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The last few years have been enough to make a crate-
digger cry. February 2009 saw the legendary Selectadisc 
bite the dust after forty years of trading. Twelve months 
later Funky Monkey on Pelham Street closed, which was 
a sad loss to local soul, funk and house DJs. Then this 
year began with OhMyGosh on Mansfield Road shutting 
up business after several years of serving up fat hip-hop 
beats. The latter blow was slightly mitigated by the fact 
that Bantum clothing have taken over the building to sell 
ace NG-centric t-shirts and hoodies. But all in all this is 
still a very worrying trend for music lovers everywhere… 
 
So when an event like Record Store Day comes along 
(Saturday 16 April) we decided to throw our full support 
behind it and celebrate those independent record shops in 
Notts still left standing. In the middle of this issue you can 
read interviews with the men behind Heavy Sounds and 
The Music Exchange record shops, as well as thoughts 
from former Selectadisc head honcho Jim Cooke and 
distributor-turned-author Graham Jones. They explain 
why the stores are in such dire straights and why you 
might want to reconsider before you make that next CD 
purchase from Amazon or Tesco. 
 
Another, slightly less important, date for the diary is 
Friday 29 April: the day Wills and Kate get hitched! As 
you will see from our cover by the charming and debonair 
Rikki Marr, we thought we’d give them both the kind 
of Nottingham welcome that would befit such a royal 
presence. We also allowed our Canadian columnist Rob to 
let off some steam by ranting about them. Still, it’s hard to 
begrudge the pair for giving us an extra day off work, huh? 
 
While we’re on the subject of royalty, I interviewed James 
and Louise from local noisemakers Royal Gala too. Never 
before have I been offered Viagra by an interviewee and, 
sadly, it probably won’t happen again anytime soon. If you 
haven’t seen them play live yet, you need to! They’re the 
most exciting live act in this city right now. Hopefully my 
questions weren’t too hardon ‘em. 
 
Also in this issue are: a man who once wrote a musical 
about a cloned sheep, a well-known TV impressionist who 
is also excellent at writing and reading other people’s 
lines, and a man tasked with rounding up and inspiring 
the rabble of writers flung across the East Midlands. Oh... 
and a comedian dressed as Jesus. 
 
Ta-ra for now duck! 
Jared Wilson
jared@leftlion.co.uk
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MAY CONTAIN 
NOTTS
February - March 2011

NO RECORD SHOPS LEFT
HMV’s Wheeler Gate branch closes this weekend. 
Though it’s no great blow to my record collection, 
I’ve hardly ever shopped there, I’m still kind of sad 
to see that store go. It’s traded there, under various 
guises, almost as long as I can remember.

Rooksby

Fear not! There’s a Sainsbury’s metro opening 
across the road. Hooray!

Myhouseyourhouse

Wow! They only moved into that store a year 
or so ago, after closing the Lister Gate branch. 
Still, the HMV model is massively outdated now. 
Advertising two old DVDs for a tenner like it’s a 
bargain deal!

Jared

Not surprising considering they announced earlier 
this year that they are shutting 60 stores. There 
are still some good record stores in town though: 
Anarchy Records, Good Vibrations, The Music 
Exchange and Heavy Sounds!

Daysleeper

And OhMyGosh if you’re a dance head and Rob’s 
Records if you don’t mind a good root around.

Metal Monkey

There might be an intermittent record fair coming 
soon to a venue near you too!

Myhouseyourhouse

OhMyGosh is currently in the process of closing 
down, I believe? That new place in Victoria Centre 
is just weird. It’s like a dumping ground for all the 
crap Fopp couldn’t shift five years ago. Sad times 
indeed...

Rooksby

I’ve finally started to get over the lack of record 
shops in Notts. I still love a good root around but I 
can go to London or Manchester to do that. I have 
totally got my head round internet record shopping 
and I’m starting to really like it. I can listen at 
leisure, check prices and best of all I have every 
single record for sale at my fingertips. Discogs.com 
is a godsend. I’ve spent so much time and money 
on the site it is unhealthy!

Monkey Doctor

Discogs can be a good way to gauge the price of 
your own records too which I’ve been doing lately 
to try to make a bit of space. It’s interesting to 
see some records that you think should be worth 
something get sold for £1.50 and others you’d 
probably wipe your arse with go for the price of a 
full blown dinner for two at The Fat Duck.

Beane

Probably not everyone’s cup of tea, but Classical 
CD is still holding on. It’s been in a few locations 
around town, and is currently up an alleyway in 
the Lace Market, opposite Pitcher and Piano. It’s 
friendly and well-priced, worthy of your support if 
you’re ever looking for that kind of thing. There’s 
also a reggae CD shop next door, although I’ve 
never been in.

JC

The Oxfam shop on Central Avenue West Bridgford 
has quite a lot of vinyl as well.

myhouseyourhouse

I heard a rumour Rob’s Records had closed, so I 
went down today to check it out. Loads of dudes 
moving boxes in to Liberty’s next door. You could 
see the back wall! Rob said he would be open in 
two weeks after ‘refurbishment’. Is nothing sacred?

Mattgringo

I bet he’ll find a few record diggers buried in that 
lot that never made it out alive.

myhouseyourhouse

Haha... still searching for that elusive 45 no doubt. 
Emerging like some Chilean miner covered in dust 
and cobwebs; “What year is it?”

Beane

Refurbishment? I’d have loved to have gone all Kim 
and Aggie on that shop. Will have to check it out 
when it’s been cleared by Environmental Health to 
let customers in again. 

Metal Monkey

I hope somebody is taking photographs.
Rooksby

with Nottingham’s 
‘Mr. Sex’ Al Needham

1 February
A judge announces he is yet to decide 
what to do with the Blackberry that 
was seized in a raid on a load of 
activists that belonged to undercover 
fed Mark Kennedy. I’ll tell you duck – 
you open it up, and you find out that 
God knows how much taxpayers 
money has been wasted on a few 
Levellers mp3s, a recipe for mung bean 
risotto, and some phone numbers of 
easy crustie girls in Forest Fields.

2 February
A pet crematorium owner gets eight 
months for being caught lobbing three 
dead dogs, a couple of carked-out cats 
and a former guinea pig in a field after 
taking money to have them respectfully 
bunged in an incinerator. I bet she 
drop-kicked the guinea pig an’all. Come 
on, we all would have. They’re just the 
right size.

16 February
A massive child abuse investigation in 
Devon is called Operation Mansfield, which – apart from sounding 
like a particularly violent game for kiddies (remove the syringe 
from the unemployed miner’s groin for £200, etc) – is a horrible 
slur upon our Shire. Why stop there, you bastards? Let’s not call it 
“9/11” anymore – let’s just call it “Sneinton”. 

18 February
A family who had just moved house in Netherfield discover that 
the previous dickhead of an owner had shoved two bearded 
dragon lizards into a couple of handbags and lobbed ‘em in the 
loft. Amazingly, they were still alive, and are now being looked 
after by people who aren’t mongs. Said bell-end claimed that he’d 
lost interest in them when his missus had a baby. God help that 
poor little sod when the new Playstation comes out, then.

21 February
Sales figures released by the Audit Bureau of Circulations show 
that, oh dear, the Evening Post lost 10% of their readership over 
the second half of 2010. Let’s put that into perspective; that’s 
approximately 193 less adverts by people wanting to flog a pram, 
4,340 less people having a check to see if any of their neighbours 
are in court that week, 750 less people posting mentalness in 
their forum claiming that it’s Nu Labour’s fault that Forest always 
get knocked out of the playoffs, and 3,283,827 less entries in that 
sucky baby contest they run.

22 February
Yes – I know I said “Evening Post”. Deal with it. I still call ITV 
“ATV”, an’all. And I call the trams “them big metal snakes”.

24 February 
Channel 4 – that TV station that used to be dead good round 
about the time UB40 were – covers the Nottingham music scene 
in their Sounds From The Cities series. Except Mat Horne – the less 
fat and stabbable member of Horne and Corden – covers his home 
city by introducing some bird from Birmingham in the Malt Cross, 
as well as some gimps from Brighton. If they want to make it up to 
us, they can change the title of Relocation, Relocation, Relocation 
to Slaphead Tory Twat And His Fat Braying Horse-Missus. 

25 February
If it wasn’t bad enough having Broadmarsh banging on about 
expansion, now Viccy Centre is going on about increasing its 
size by half, because Christ knows how we manage to exist in 
this town without another eight pound shops. Seriously, I have 
nightmares that both of them will suddenly expand at the same 
time, like massive inflatable bouncy castles, wedging the entire 
population of Nottingham into Clumber Street.

26 February
The University of Nottingham announces a new partnership with 
Virginia Tech in America. It’s that university where that lad went 
batchy and shot 32 people a few years ago. I’m not saying any 
more. 

29 February
There was no such date this year, you sucky get.

08 March 
‘TV Psychic’ Tony Stockwell announces that he’s had to move 
the date of his forthcoming gig at the Arts Centre due to the 
Royal Wedding. You’d have thought that Lady Di would have 
said summat to him, wouldn’t you? Lady Di, of course, was 
photographed leaving that clairvoyant in Chesterfield in tears 
three days before she snuffed it. She was probably told that Duran 
Duran was going to reform, and they’d be crap.

10 March
If it wasn’t bad enough that Radio Trent turned itself into a bag of 
syndicated old toss, it is revealed that the BBC are talking about 
nobbing off local radio across the country and rebranding it to 
Five Live Nottingham (or Leicester, or Derby, or whatever), and 
doing the same thing as Capital East Midlands, the stupid twats. 
This means that everything bar the morning and drivetime shows 
will be created in London, and anything obscure and random and 
local that you currently like at the moment will be replaced by 
Richard Bacon hiding his Mansfield accent and coverage of Forest 
and County could be replaced by some arsehole in Surrey banging 
on about Man United as if they’re his local team. Seeing as more 
people listen to local radio across the country than they do the 
current Five Live, this is a well mingy state of affairs.

12 March
The QMC are currently going round asking folk if they can have 
their brains after they die. One of those people happens to be 
May Contain Notts’ dad. God knows why – presumably so they 
can look into what watching every episode of Taggart sixteen 
times over and sitting in a Wetherspoon’s in Arnold every day 
does to the cerebral cortex. He decides not to, which is great news 
for MCN: having already got his glass eye on a keyring, I’m looking 
for something to put on top of the telly when he goes. 

18 March 
Kids in a school at Newark get done for a new playground game 
which involves picking a letter of the alphabet, and then not 
telling anyone what it is while they try to beat it out of you. The 
headmaster has already gone off on one at assembly, and rightly 
so; this term its dead arms for letters of the alphabet, next term 
it’ll be waterboarding for Mam’s bank details. 

Most of March
Nothing at all happens in Notts. Seriously. I’ve scoured the 
papers desperately looking for some rammell to fill this page with, 
and there’s nowt. I bet between the time this goes to press and 
the mag comes out some properly mental stuff happens, like the 
Council House being eaten by giant wasps, or a Tesco Metro in 
town getting caught making tiger bread with real tigers. Then 
you’ll think I’m a right nob for not covering it and complain. Sigh.

For more chelping about whatagwarn in Notts point your browser 
at leftlion.co.uk/maycontainnotts
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LeftEyeOn
Notts over the last two months as seen through the lenses of our local photo talent...

Left to right from the top:

Attack of the lobster - Nottingham’s light night on
Feb 18 was the biggest yet, including this monster 
inflatable crustacian. (Flickr: cosygreeneyes)

Ya Get meh? - My Chemical Romance gave it up to their 
Notts fans at the Arena on 19 Feb.  (Flickr: domhenry)

In the workshop - Wollaton Park’s working forge is 
still going strong thanks to the work of Nottingham 
Arkwright Society volunteers. (Flickr: Lamar Francois)

Exploding rabbits - The year of the rabbit got off with 
a beautiful bang at the Lakeside Arts Centre on Sunday 
14 February. (Debbie Davies / debsphotography.co.uk)

The first daf - as seen at Hodsock Priory in Nottingham 
on March 6. (Dave Cavill / Flickr: d-kav)



Rob Cutforth can’t wait for the royal event of the decade...
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Have you got your Kate and Wills party planned? Ooh, what are you going to do to celebrate it? 
I’ve bought bunting and streamers and some “Let them eat cake” cake toppers! Get it? It’s just so 
exciting isn’t it? We’re finally going to get a new Diana!  I could just burst!

I’m having a dilly of a time trying to decide what I’m going to do for my party; it’s so difficult to 
decide how to celebrate such an important event. I’ve got my party plan ideas narrowed down 
(from literally thousands) to the following three: 1) A Henry VIII themed one man show inviting 
a random woman on stage to be impregnated. Then, if she fails to produce a male heir from my 
defective seed, I behead the dumb bitch. Or 2) Burn some protestants in homage to Mary I, or 3) 
Just wander the town centre bored and drunk on sherry shouting profanities at brown people, you 
know... take your pick really.

I know it’s cliché for an unkempt colonial commoner such as me to have a go at the royal family, but 
gee whiz, they just make it so darn easy! I mean just look at them, I could do a whole column on 
the size of their teeth.

I suppose I have a very Canadian view of the whole royalty thing. I’ll bemoan the fact that they’re 
privileged and have done absolutely nothing to deserve that privilege, but if one of them parades 
down my street, I’ll probably stick my head out and have a look. But to be completely honest if I 
was invited to the wedding I’d be there in a shot. If for no other reason than to catch a glimpse of a 
coked out and frothing 300lb Sarah Ferguson clinging to the gates, begging to be let in. An army of 
Queen’s Guard soldiers lying dazed in her wake, stomped half to death, their stupid bearskin hats 
ripped to shreds; “The tasers! They do nothing!”

Just imagine the potential for schadenfreude. Watching the backseat royals squirming and 
grinning through their teeth while the proper royals get all the attention would be delicious. How 
bad would it suck to be Harry and have to sit through that whole thing? I know what it is like to 
have successful brothers, I have two of them; one of them travels all over the world with the oil 
industry making more money in a few months than I do in a year and the other is annoyingly bright 
with an engineering degree, an MBA and prospects out the ying yang. When your brothers kick 
your ass at life, it’s a right pain, but at least my own family will be there to remind me of my own 
tiny successes. “You’re just as good as your brothers! Sure, they’re minted and important, but you 
wrote that thing in Grade 11 social studies that got an A, remember?” Oh yeah! In your face bro!

You can’t really blame Harry for getting doped up and dressing like a Nazi. You’d do the same 
thing if your family constantly reminded you that no matter what you do, you’ll never be as good 
as your older sibling. “But Daddy, I went to Afghanistan and killed many undesirables… I’m a 
tank commander and everything!” “Oh, that’s very nice, son, too bad you weren’t born first eh? 
Hahahaha.” 

God, if I was Harry, I’d be hopped up on Vicodin and nail polish remover every day, covered in 
hookers, my own spew and unicorn tatts. But at least Harry is young and third in line to the throne; 
all he’s got to do is kill his brother and eventually he’ll be the big boss. Andrew and Edward 
missed their chance, which is why they hang out with paedos and make rubbish TV game shows 
to get attention. Whenever I feel like I’ve done something stupid, I just play Edward’s “What’d you 
think?” moment to the press after his Royal Knockout quiz show and I feel better about myself. The 
YouTube version mixing the moment his dreams are shattered with keyboard cat is particularly 
good. You just know that every time news of the Queen prolonging her reign comes out, Andrew 
and Edward share a quiet high five at their brother’s expense. Probably over the back of one of 
their cousins while in the midst of a royal three-way.  

William has picked the perfect time to marry. It is only a matter of time before the royal ugly gene 
takes over completely. The hot Diana gene put up a valiant fight, William was almost good looking 
there for awhile, but hotness is recessive – the butt-ugly gene is dominant, especially where the 
royal family is concerned. Royal family men are like the Emperor from Star Wars; the older and more 
powerful they get, the more they look like the lovechildren of Sloth from The Goonies and Mr Ed. As 
the years pass, they grow paler and sicklier and their hair just sort of melts away. Like a fog. And 
the jowls… dear god the jowls. 

I suppose it’s at this point I should explain that most of the stuff above is unfounded rubbish. I’m 
sure the royals do good work and earn all that money we give to them. I bet Prince Andrew pumps 
tons of money out of his paedo mates for the country (yes, I know I already did that joke) and 
Charles… well, you know… sorry, what does he do again? Oh well, at least I got through the entire 
column on the royal family without calling Prince Philip a racist. 

As much as I take pot shots at the royal family, it is quite difficult to be peed off at someone who 
gives you a day off work. And to be totally fair, they’ve chosen a wonderful time of year to do it. 
They could’ve been real dicks and done it in February. Frankly, it’s hard for me to imagine anything 
better than a beer on a sunny, spring patio on a workday; hell, I might even watch a bit of the 
wedding on TV. Oh, that’s right, no I won’t.

Read more from Rob at leftlion.co.uk/cinb
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What have you been up to today? 
James: I had a few dodgy substances last night and played a 
game of chess with a friend. We thought we’d had a really long 
game but when we looked at the board this morning we realised 
only two pieces had been moved.  
Lou: I’m feeling hanging today. I spent most of last night 
cranking. That’s where you cry and wank at the same time. I 
also did a bit of shanking too. 
 
Fun times! So where and when did Royal Gala first begin?
James: It was just over three years ago. I was playing in a few 
bands and meeting loads of musicians. I thought when the time 
was right I’d love to play with them. Then I met Lou down Forest 
Road one night while cruising for a prostitute… 
Lou (interrupts): I was there because I was looking for a bum 
boy. I’ve only recently had the change. 
James: So I booked us a gig before I’d even got the band 
together. We were supporting Neville Staples of The Specials 
at The Maze. I’d already got all the songs written but it was a 
challenge getting a band together to play them. It was a great 
first gig though as it was a complete sell-out. 

Introduce us to the other members of the band?
Lou: There’s Mike who plays drums and electronics and makes 
the most beautiful transvestite you’ve ever seen. Ruth is a really 
good house DJ. 
James: We’ve got a great brass section with Ruth, Amy, Ady and 
Elliot. They all do other things apart from Royal Gala but are a 
big part of what we do. Jody does keyboards and samples; he’s 
been playing around Nottingham in bands for years and remixes 
our stuff with his side-project Tray Electric. Cel, our bass player 
is like the meat and two veg of the band and keeps everything 
else together. We also get Regan in on percussion whenever we 
can – although she’s often busy with her million other projects. 

Is it a pain in the arse trying to coordinate nine of you for gigs 
and rehearsals?
James: It can be. Most of us live in Notts but Louise lives in 
London right now – although she comes back often. Historically 

it was always up to me to arrange and sort everything but a lot 
more is being delegated out these days. I still sort out the gigs 
but others sort van hire and equipment and things like that. We 
always share the driving duties too as it’s not fair for just one of 
us to stay sober all the time. 
 
I hear your music has been on the US version of Skins. 
James: I’ve not seen it but to be honest I don’t even like the 
English version of the programme. When I was in my teens I was 
drinking cider in a park, throwing stones through windows and 
sniffing glue. I didn’t have the money to be dead trendy and buy 
loads of designer drugs. And there are none of the kind of fat 
girls I remember fingering at that age. 
Lou: I purposefully haven’t watched it as I’m not a fan either. 
But having the track on there is a good thing in terms of getting 
exposure for the band. When I saw the other songs that had 
been chosen for the soundtrack I was pleased as there are bands 
on there, like Yacht, that I really love.  
 
So how did that come about?
James: It was just random luck really. Someone came to see 
us play a gig in London and they bought a CD. Then they 
held a party and some guy who was over from America who 
programmes music for television shows came. He heard the CD 
and liked it. 
 
As a live act you’re well-loved in Nottingham, but how do you 
think your stuff transfers to CD?
James: It can be pretty hard to capture on CD, especially on our 
own budget. But there’s something liberating about the DIY 
ethic as well. The album has all been engineered, recorded and 
produced in house – even to the point that I manufacture the 
CDs myself. Even stuff like our big New Year’s gig at The Maze 
was organised by us. We booked the venue and picked a load of 
bands we wanted to play alongside us. 

That was a big gig! But you had quite a few last year – your 
Hockley Hustle 2010 finale in particular. There can’t be many 
bands who caused crowdsurfing in Broadway Café bar…

Lou: That gig will stick in the memory for a long time. It was 
completely rammed and pretty much everyone else at the 
festival had finished. For the last song I was being held up by the 
crowd and looked behind me and James had fallen over the amp 
and had his legs in the air. The PA had blown up so Jody was 
just passing his keyboard and guitar into the audience. Carnage! 
 
How do you manage to get so many gigs outside of 
Nottingham?
James: We’ve just built up a good rapport with certain 
promoters. We’ve done a few gigs with Lost Vagueness, who 
used to run a tent at Glastonbury, but our first gig for them was 
a ball-ache. It was a Monday night in a boat on The Thames and 
everyone was working and it was a struggle to get us and the 
equipment there and back. But we did it and since then they’ve 
got us so many good gigs that we’re really glad we made 
the effort. They flew us over to Ireland to play Electric Picnic 
alongside mint people like George Clinton and Grace Jones. 

What are your favourite other Notts bands and acts?
Lou: I think last year was the year of the female vocalist in 
Notts. I saw so many good acts like Kat Kyrris, Natalie Duncan, 
Harleighblu, Emily Martin, Nina Smith, Ronika and more. These 
women really have their act together and I’d love to do a night of 
all-Notts girls one day. 
 
Anything else you want to say to LeftLion readers?
Lou: The last couple of years have been amazing. I don’t want to 
die anytime soon but if I did I’d die happy. I’d be able to say to 
myself “I was at the party”. 
James: If anyone wants to buy any Viagra come and see me. 
£2.50 a pop. 
 
Royal Gala’s eponymous debut album is available online and at 
gigs. 

facebook.com/royalgalaband
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Royal Gala is an eighteen-legged ska-reggae-funk music phenomenon from Notts. The band was put together 
by guitarist James Waring and is fronted by vocalist Lou Barnell, with seven other musos also along for the 
ride. But this is no ‘manufactured’ group. It’s more like a load of random mentalists thrown together in a 
room full of instruments and dance drugs and told to play or die. As you may guess, we rather like the noise 
they make… 

The Royal Family
interview: Jared Wilson

photo: Carla Mundy

Royal Gala band (from left to right): Jody, Elliot, James, Cel, Lou, Ady, Amy and Mike
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Tell us about yourself...  
I’m a Brummie. I spent a lot of time around these parts during and after studying at Leicester Uni 
and have been coming up this way socially since the 80s. My working life has been in commercial 
marketing and then in human rights publishing, literature and journalism in London for many 
years.  
I ran Index on Censorship, which is a great organisation that supports freedom of expression by 
introducing new, or seldom heard, or suppressed voices and writers on the issues that shape the 
way we live. That was great, if at times harrowing, work. That, and a need to get my girls away 
from the Hackney flesh-pots and into a decent school, and an opportunity to set up Writing East 
Midlands, brought us back up this way. I like the Midlands. I’m comfortable here to be honest. 

When did you set up WEM?  
At the back end of 2008. It was mainly an Arts Council initiative which came out of a feeling 
that their investment into writing in the region hadn’t created the opportunities for writers, from 
different backgrounds across the region, in the way that they wanted. So we set WEM up to do this 
and to shout for more investment into writing. There’s a tendency to see writing as something that 
will happen anyway regardless of encouragement or investment. It’s traditionally the poor relation 
of all the art forms, which is crazy really as it underpins virtually everything.  
So WEM is a kind of a lightning rod. Our job is to make sure writing is represented when 
conversations about culture and money are had. We also do an untangling job – we make literature 
people aware of shared interests and we join them up to other arts and cultural people through 
facilitating or seeding projects and events.

Do you think ethnic engagement with the arts is improving? 
Well, there are rich and growing ethnic influences on art forms. Aside from very obvious 
influences and engagement in music and dance, you‘ve only got to look at the programming at 
Curve in Leicester, or The Playhouse or New Art Exchange here to see the depth to which ethnic 
engagement influences the arts. There’s still a big issue with audiences and we can still do more 
with programming. I’m not entirely sure that the amount of black or brown faces in an audience 
is purely about ‘ethnicity’ though. You might talk in terms of social class and come to similar 
conclusions. Anyway, I don’t suppose ethnic engagement will get to improve now that we’ve had 
a Quatermass-like pronouncement that ‘multi-culturalism has failed.’ I fear that we might slip back 
into one-size-fits-all types of art, as well as culture. 

What have been the highlights for WEM so far?  
We’ve established ourselves, and a very strong programme of work, pretty quickly. The Lyric 
Lounge, spoken word and poetry weekenders show off completely new writers and emerging 
talents alongside established artists like Jean Binta Breeze, John Hegley, John Agard and 
Daljit Nagra.  The events have taken a bumpy but brilliant journey from Leicester in 2009, to 
Derby, Nottingham, Leicester again, and then Loughborough in 2010. This year it’ll run around 
Lincolnshire, Northampton, Corby and Rutland. I love the way it sparks things off – like how the 
work with the YARD youth theatre group at the New Art Exchange Lyric Lounge inspired Deborah 
Stevenson to create Mouthy Poets. 
We could also make a good case for the residencies for writers that we’ve set up. These are part of 
a project we call Write Here. We’ve placed them in hospitals, schools, library services, art galleries, 
museums – all sorts of places. For example we’ve got playwright Andy Barrett working with school 
kids at Brewhouse Yard using the John Player workers’ archive to write a script to go with the 

collection. Or Peter Rumney who is helping kids in twelve schools to interpret the art at Lakeside 
Theatre. That sort of work has been a lot of fun and great for the writers involved.

What causes WEM the most problems? 
Getting money. Do I need to say more?

How can you promote local writers and do any standout in particular?  
We’ve got some great writers in the region. Some are more recognised than others. Our job is to get 
credit where it’s due. We’ve helped set up the East Midlands Book Award for this purpose. You’ll 
see a pretty good list of writers in the nominations on our website. 
We create opportunities for writers to earn a living or to perform. We attract investment into 
writing, and we stand up for the art form. We help writers develop as writers, as performers, or as 
businesses. Sometimes it’s good to have someone else to read your work, to give kind but honest 
advice and plan a next step. We are a writing agency so if we can’t help we usually know someone 
who can.

How are the cuts affecting you as an organisation? 
We’ve always worked though partnerships. That becomes even more important now, as is the need 
to avoid duplication. What I mean is that it makes sense for people to share resources and agendas 
and to avoid the arts world’s curse of territorialism.  
We’ve been forced to become more selective about what we get involved in now. Hopefully that 
doesn’t mean that we’ll stop taking chances. It does mean that we’ve become more interested in 
working in areas where there is now less capacity than before – like schools!

Do you get any support from the council or other organisations?  
We’ve had support from Museums Libraries and Archives (MLA) for several writer projects, and 
from Derby, Derbyshire, Leicester, Northampton, Lincolnshire and Nottingham local councils at 
various times, as well as from several universities.

What are the challenges facing writers in Nottingham?  
They’re the same as anywhere else. How do you improve? How do you get noticed? How do you 
get work? How do you get paid enough?  
Nottingham has a pretty good infra-structure for writing now. I’m not saying it’s because of WEM 
but it is noticeable how many groups and gigs have got going in the last couple of years. There’s 
Nottingham Writers’ Studio which provides a great space for writers in the city and does a great 
job creating opportunities for its members. There’s Blackdrop, Scribal Gathering and Shindig, 
Nottingham Poetry Series, YARD, and Mouthy Poets. Staple Magazine is here and the redoubtable 
Five Leaves Press was here before the Crusaders left the Trip. So, Nottingham’s writers are pretty 
well-served. But the challenges are there.

What attracted you to this industry? Do you write yourself? 
I haven’t written for years after convincing myself that I had nothing to say. Now I find I’ve quite 
a lot to say so I’m writing again which is wildly exciting. I read Treasure Island when I was ten. I 
was Long John Silver in the school play and still am in my head. I’ve loved a good story ever since 
then. 

writingeastmidlands.co.uk

interview: James Walker and Aly Stoneman
photo: Carla Mundy

As the Cleggeron takes a hatchet to the arts we decided to have a chat with Henderson Mullin, head of Writing 
East Midlands (WEM), to see how his organisation may be able to help local writers survive difficult times. 

WRITE UP YOUR STREET



How did you end up doing Oleanna?
It was a play I first saw in 1993 and it had a profound effect on me. I can remember leaving the 
theatre with Ronni Ancona and two other friends talking and arguing about the issues of the play 
for an hour. As an actor and a writer you always hope the work you make will provoke discussion 
and passion. It rarely does! Oleanna always remained at the top of my list of plays to do and I once 
told Matt Aston this over a glass of wine at a party. Luckily, he remembered and so I was thrilled 
when he offered me the part of John. 
 
What is it about the piece that particularly appeals to you?
I like the issues contained in the play and the masterfully ambiguous way in which they are 
presented. You really don’t know how to feel or what to believe in the end. Just what does 
constitute sexual harassment and if cultural definitions of it differ between generations and 
genders, how can we ever answer that question? What kind of world do we live in where one 
man’s kindness is another’s oppression or violence? 
It also offered the chance to try and perform Mamet’s incredibly difficult dialogue. He has his own 
voice and his own grammar. I have seen this done brilliantly by Jonathan Price and very badly by 
other people I won’t mention.
 
Tell us about your co-star Clare Foster...
I first saw Clare in Chichester several years ago and have always remembered how impressed I 
was. She is a terrific actress and I’ve also worked with her boyfriend in Chichester. He is a very 
lucky man! 
 
What’s it like being directed by Notts’ own Matt Aston?
Matt is very calm and very clear in terms of what he wants. This is essentially how it should be 
to serve the writer and get the very best out of his cast. Matt also makes the best hot chicken 
sandwiches I’ve ever had. 
 
You’re best known for your impressions, but you’re not exactly new to treading the boards 
either. Which roles have you been most proud of in the past?
I was Olivier-nominated for my performance as the dentist in Little Shop of Horrors in the West End 
in 2007, but it was playing the Emcee in Cabaret which was my biggest thrill. I genuinely think 
that’s the best thing I have ever done anywhere. Sadly, it closed only two months after I took over 
from Julian Clary. I would love to do it again some day; I still have the basque! 
 
You’ve done quite a bit of Shakespeare too. What’s your favourite play by the bard?
I loved playing the Duke in Measure for Measure opposite Jason Merrells’ Angelo – the power 
of those words in your mouth is quite extraordinary. My favourite Shakespeare play, however, is 
Richard II. I’ve always wanted to have a go at that part but I think I’ll be getting a little old for it 
unless someone offers it to me soon. I’ll have to have another glass of wine with Matt... 
 
What are your experiences of Nottingham? 
I performed at the Playhouse in 1998 in Kafka’s Dick (directed by Philip Franks) and in Endgame 
with James Bolam (directed by Martin Duncan) the following year. I really enjoyed being in the city 
and this is my first time back, apart from one night back at the Playhouse in 2009 on my stand-up 
tour and a date at the Concert Hall last January in The Mikado. I’m looking forward to a few games 
of tennis at the NTC in my time off. 
 

What’s your ideal night out in the city?
Watching something at the theatre and then having a curry at Chennai on Smithy Row. I went 
there in January and was very impressed and full afterwards. 
 
Why is the Nottingham accent so hard to place? How would you begin to do an impression 
of it?
I have to say, I can always spot it. I had to study it for a production of Stephen Lowe’s Touched 
that we did at my drama school in 1989. I remember my tutor seeing me after the play and saying 
“What was that accent? Nobody speaks like that! It’s like a mix of Leeds and Birmingham.” I said, 
“Well, that’s Nottingham for you!” I really like the accent! 
 
A bit of research tells me that you’re also something of an activist. What do you think to the 
proposed (and now hopefully failed) sell-offs of national forest areas like Sherwood Forest?
I thought it was a shocking idea. Perhaps the forests could be better managed but the thought that 
they could be falling out of our hands and into the hands of developers was horrific. Our forests 
are our history and provide so much pleasure for so many people, as well as homes for so many 
beautiful creatures. They are the lungs of the world. Need I go on? 
 
What’s the last thing that made you laugh?
I’m a big fan of Larry David’s Curb your Enthusiasm and have been catching up on quite a few of 
those recently. 
 
What’s the last thing that made you cry?
Unoriginally, I was very moved by The King’s Speech; the friendship of those two men is what 
makes the film succeed. I find kindness more moving than anything. I think we are slowly 
rediscovering the simple joy of being pleasant to each other.  
 
Forest or County?
I had a life-changing experience at County in the early eighties when I realised, while watching 
them beat Cov 5-1, that I wanted to perform in front of crowds and that I should definitely pursue 
the career I have had. So, I always have a fondness for them. But that Forest team of the late 
seventies and early eighties will always be a part of my life. The idea of a team now emerging 
from the Championship to win the Premiership the following year and then the Champions League 
the next is so far from possible. That team, for me, represents everything we have lost in modern 
money-mad football. And Cloughie was a God – even if he did ruin my beloved Leeds United team. 
 
DH Lawrence or Lord Byron?
Lawrence. I don’t actually know much Byron but I loved reading Lawrence as a teenager – and not 
just for the obvious reasons. 
 
Anything else you want to say, me duck?
Shane Meadows is a genius, mate. 
 
Oleanna is showing at the Lakeside Arts Centre from Friday 8 - Saturday 23 April. 
Tickets are £5 - £15 and available by calling 0115 846 7777.

lakesidearts.org.uk

MAKING AN 
IMPRESSION

words: Jared Wilson
photo: David Baird

Alistair McGowan is best known for his work as an impersonator on prime-time TV shows like The Big 
Impression and Spitting Image.  But as well as being able to turn his tongue to just about anyone, he’s also an 
experienced actor and writer, having been awarded a BAFTA and nominated for an Olivier. So what’s he doing 
spending the best part of April performing a David Mamet play in Notts you might wonder…?
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School of Art & Design

Thinking Outside The Box: 
Developing a Future in Art and Design

Have you considered developing your creativity further, 
changing career, or pursuing an idea or project in an area 
of Art and Design?

We offer an inspirational range of postgraduate Masters courses, on a full 
or part-time basis, designed to tailor individual interest and development. 

All MA courses are taught in our state-of-the-art, city-based creative centre 
and benefit from outstanding international, educational and commercial links.

Come along to an Art and Design Open Event to find out more:

• Meet our staff and current students to discuss your ideas and directions;
• Look around our extensive creative facilities and get valuable portfolio advice;
• Find out more about bursaries and new funding opportunities available.

Visit us: Wednesday 18 May 2011:  5 pm – 7 pm
Location: Bonington building, NTU City site, Nottingham NG1 4GG

Book your place: www.ntu.ac.uk/adopenevenings
Contact us: opendayqueries@ntu.ac.uk

www.ntu.ac.uk/artlion
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What are you working on at the moment?
I’ve got a number of projects for NEAT in May and June. I’m working with the Theatre Writing 
Partnership and a group of four writers from Eastern Europe. I’ve given them little audio clues and 
they’ll write plays from that and come over to record their pieces as part of the festival.
I’m also doing an audio trail around the Lace Market that you can download onto your phone. You 
get sent to various locations as you’re told the story of the relationship between an older man and 
a girl. They are brought together when they witness an accident and they learn about each other’s 
lives. You find out about the rise and demise of the Lace Market area as you walk around. Although 
it’s quite a sad story, the writing should make the experience enjoyable.

You are also adapting Ibsen’s League of Youth play…
Yes, apart from a one-off reading in 1900 it’s never been done in this country before. Giles Croft 
(Artistic Director of Nottingham Playhouse) commissioned a literal translation of it and thought of 
me because I’d adapted The Farther Adventures of Robinson Crusoe for BBC Radio 4. It’s a fantastic 
gig to get.
It’s about a liberal politician who espouses radical views but, when given the chance of power, 
is willing to shed his principles easily. When we first looked at the play, it was before the general 
election happened, but it fits Nick Clegg perfectly. 
I’m really pleased that the adaptation will be published. All the work I’ve done so far has been one-
off performances or short runs, so I’m glad this will be performed again by professional companies 
and drama schools who want a ‘new’ Ibsen play.

You’re also staging a play at the Castle?
I’ve been running a community theatre group with Julian Hanby for ten years now. We do a lot of 
large-scale community performances where we work with around forty to a hundred performers to 
create site-specific promenade theatre based on local heritage. We have a really good production 
team who create great costumes and pyrotechnics, but it’s all performed by local folk. We were 
commissioned by Broxtowe Borough Council and created a performance in the ruins of Beauvale 
Priory called The Cries of Silent Men. The audience were led round in different groups and there 
were lots of burning torches and stuff. We’re going to perform that again at the Castle because 
we’ve still got the costumes and it’s a good piece. Although the location is different, there’s 
something there that will work.

It seems that a sense of place is important in your work…
The Arts Council always ask what the benefit is of the work they fund. We’ve been doing a project 
with the University of Nottingham to look at the impact of our work on communities. We’ve created 
really unusual, provocative work rooted in personal narratives and local heritage. We present this 
in an imaginative way to people who don’t go to the theatre and they’ve embraced it. Community 
theatre is much more interesting to me than conventional theatre. I’d rather do a show where the 
audience aren’t theatre-goers and are going to remember the event.
Location is really important to us. We had napkins sent out to cafés in Nottingham with questions 
on and we made an installation out of them at Nottingham train station. We took over the 
announcer’s tannoy with an old lady reading out good advice that had been written on napkins; 
“Bing-bong. This piece of good advice has been brought to you by Napkin Café. Always get 
trolleyed at parties.” We played opera music and people with radio mics posing as commuters 

would suddenly stand up and start doing something. People were walking around wondering what 
was going on.
 
What made you turn the story of Dolly the sheep into a musical?
I was asked to do it – it wasn’t my idea! Daniel Buckroyd (Artistic Director of New Perspectives) 
was keen to work with me and had this silly idea. Dolly was cloned from a mammary gland cell and 
so she was named after Dolly Parton and he wanted to make a musical about both the sheep and 
the singer. I was never confident it would work but agreed anyway and it went down a storm with 
audiences and got really good reviews.

Did you have to understand the science of cloning to write it?
Yeah, I had to get my head around it and whilst it’s not ridiculously difficult it’s not immediately 
obvious either. You don’t want to get the science wrong. Keith Campbell – one of the two 
main scientists who created Dolly – now works at Nottingham University. I asked him to write 
something for the programme and all the things he wrote about were actually in the play so I was 
pleased about that. He enjoyed the performance and said the metaphors I used had worked. It 
gave me a huge sense of pride that in the interval I was able to converse with him, a genius, about 
the science of cloning.

Tell us about your Chinese opera...
All Chinese opera is very formal with very specific movements, colours and costumes. They are 
tales of retribution, honour and justice mostly adapted from folk tales. People are trained from youth 
for particular roles and they learn amazing skills like ‘face changing’ where they swap between a 
series of masks at incredible speed. It’s a dying art as mostly old people go to watch it and the tea 
houses where it’s performed are closing down. While they demolish the buildings the government 
wants to preserve the artistic form.
Julian and I got Arts Council funding to go to China and spend two weeks watching Sichuan 
opera, collecting storylines and music. We were very lucky to do be able to do that. The idea was to 
do a Western version that was true to the original spirit. When we got home we found performers 
who could face-change, do acrobatics and sing beautifully. The costumes were incredible – some 
had taken months to sew – and it looked completely authentic but really new. It gave a sense of 
how the culture of China is changing. 

What do you like in the Nottingham theatre scene?
More than plays, I like off-the-wall events like the early Gob Squad stuff. I love experimental work 
that takes real risks and can be terrible one minute and brilliant the next. So I like the Hatch 
events and also a group called The Gramophones. They’re an all-female collective who do really 
quirky and fun stuff. In the last few years a real buzz has developed in Nottingham and it’s worth 
checking out.

Nottingham European Arts and Theatre Festival takes place across various venues from 
26 May - 12 June 2011. More information can be found at neatfestival.co.uk.

hanbyandbarrett.com
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words: Adrian Bhagat
photo: David Baird

Andy Barrett has been creating community drama events and site-specific performances in Notts for years, as 
well as writing plays such as Garage Band and a musical about Dolly the sheep. We caught up with him as he 
prepared for the Nottingham European Arts and Theatre Festival (NEAT).

HELLO 
DOLLY
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This is part of an on-going collaborative 
project with Glasgow-based artist Alexander 
Stevenson, which was recently exhibited 
as part of Sideshow Festival. It grew from a 
conversation between Alex and myself, which 
has been developed at various stages over the 
last year. We’re both very interested in how 
knowledge is communicated, often through 
implication of prior social knowledge or an 
understanding of context. This work is the 
beginning of our collaborative exploration of 
these themes.

The primary component is the video footage 
depicting the burial of a large crate, containing 

an undisclosed monument object. For the Sideshow Festival, this act was 
represented through different interpretations by four different editors. They 
were displayed on screens set into white pillars that mirror the monumental 
dimensions of the crate being buried. My interest in this work is in the process 
of interpretation involved in deciphering these symbolically significant acts of 
burial, and the placing of a monument. Both are used to signify the importance 
of a place or location and inform how that locale should be interpreted.

This is my first long-term collaborative project, and I’ve found it to be a really 
positive experience. At times I would have liked it to develop more rapidly, but 
in hindsight this slowing down of the making process has perhaps helped us 
both get more out of it than we might otherwise have done.

Since this project, I have begun to develop other collaborative projects as 
well as trying to maintain an independent practice, such as being part of 
the Institute for Boundary Interactions (Formally LAB). This is a group of six 
artists, designers, and architects working on research projects that explore the 
intersections of different specialisms. We are currently developing the Urban 
Immune System Research Project as part of Broadway Cinema’s Making Future 
Work program. This is a fantastic opportunity that will give us the time and 
resources to develop our ideas into a solid body of work.

Although it has led to more than a few late nights keeping up with everything, 
having these various collaborative projects has been incredibly beneficial in 
helping to develop my own practice.

boundaryinteractions.org / onethoresbystreet.org 
makingfuturework.org.uk

Buried Monument
Jeffery Baker

This is my favourite 
piece of work to date. 
I think it is anyway, 
right now I can’t think 
of anything else I’ve 
ever done, except a 
felt tip pen drawing of 
a dog saying “Nope” 
that I really like. But I 
don’t have as much to 
say about that. 

Come Time With Me 
is an interactive one-
to-one performance 

piece created for Hatch, who did an open call for proposals for 
pieces about time. I like working with Hatch, so I watched lots of 
Professor Brian Cox videos and a couple of TED talks on YouTube 
and cobbled together a proposal. The piece is made out of 
cardboard, words, tinfoil, a clock, an omelette and an egg.  

Audience members booked a slot for my piece and were 
shown into a room with just me. I had a script that was a little 
talk about the nature of time from a scientific and personal 
perspective. They had a Time Controller™  in front of them and 
a running order of my performance. Using the Time Controller™,   
they could move to any point in the piece and experience it as 
many times as they liked before their time ran out. It included 
elements where I would look the participant in the eye for a 
while and hold their hand. They could choose to increase or 
avoid this intimacy.

The response from the participants was ace and varied. One guy 
thought I was reading his mind, another kicked off a massive 
discussion about the nature of time and space, while one 
participant desperately wanted to see what was under the two 

cloches on the table, but couldn’t seem to find the right part of 
time. It’s hard to know whether it truly worked or not, but this 
was the first performance piece I’ve made that made me feel 
elated rather than a bit sick, stressed or embarrassed. It seemed 
like it worked because the participants and myself enjoyed a 
strange little meditation on what time is all about and got to 
muck about. 

I have a couple of publishing projects on the go including my gig 
posters being printed in a book called The Art of British Rock. 
Although I have no plans to exhibit at the moment I was thinking 
about doing a small exhibition in my house at the beginning 
of April to show, and hopefully sell, some small drawings and 
prints – keep an eye on my blog if you’re interested. 

If I could afford it I would have an assistant that would go and 
get all the stuff I need to make my work and manage my time. 
I’m not sure if the Arts Council will fund it – but I might throw in 
an application anyway...

kathryncooper.blogspot.com
coopersmarket.com

Come Time With Me
Kathryn Cooper

Art Works
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BY DAVID MAMET

LAKESIDE IN ASSOCIATION WITH ENGINEHOUSE PRESENTS

FRIDAY 8 - SATURDAY 23 APRIL 8PM
£15 (£12 CONCESSION) £9 RESTRICTED VIEW

Electrifying dialogue and blazing emotion
create a riveting play in which a college
professor and his female student
become embroiled in a war of words 
that takes a dangerous turn. 

LAKESIDE ARTS CENTRE
UNIVERSITY PARK, NOTTINGHAM
BOOK ONLINE: WWW.LAKESIDEARTS.ORG.UK 
BOX OFFICE: 0115 846 7777   
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Graham Jones has probably visited more 
record shops than anyone else on planet 
earth. He started working as a distributor 
for Proper, the largest independent 
music distribution company in the UK, 
over two decades ago. Since then he 
has watched his customers struggle to 
survive in a market of online downloads 
and corporate dominance. And written a 
book about it…

What made you write Last Shop Standing?
When I started with Proper 23 years ago we had over 2,000 
independent record shops. Now there are just 269. I set off 
thinking I was writing the obituary of the record store, but 
instead it became a celebration of the great characters that run 
them. They all had fantastic funny anecdotes to tell me.
 
How long did it take to visit all of the shops and write 
the book?
My tour of the UK was spread over a three-month period with me 
travelling to a different part of the country each week. The book 
itself took a year to write.
 
Had any of the shops in the book shut down before it 
was published?
No, but since the book was published we have lost the excellent 
Selectadisc and Pendulum Records in the East Midlands...
 
Do you have any early memories of record stores?
Every Saturday I would tour the record shops of Liverpool and 
Birkenhead spending my pocket money. I would always buy 
records after they had gone out of the chart because if I still liked 
them after they had been out a while then it was a great record. 
Often you can like songs at first, but tire of them when they’ve 
been out a while.
 
What makes independent record shops special?
You always leave with something you didn’t go in to buy in the 
first place. I always find something that looks interesting or I 
hear something being played. Record shops evoke memories 
as I look through my collection and can remember where I 
bought each record and why. Downloads also evoke memories. 
I can remember where I was every time I have downloaded 
something; sitting in front of my computer screen.

What role should record shops play in the local community?
They should promote local and new music and offer a choice of 
music for people whose taste stretches beyond X Factor. They 
need to make the shop a part of the community, so that people 
meet at the local record shop.
 
Selectadisc was an iconic shop in Nottingham, what are your 
memories of it?
The manager Jim Cooke was a Notts County fanatic and one of 
the nicest guys I ever met in the music industry. The first time I 
called I was driving around with a big Mercedes van crammed 
full with 9,000 records and CDs. Jim came in my van, pulled out 
a hundred albums by a Liverpool band called The Icicle Works 
and put them on the floor. I presumed he was making space, so 
a minute later I started jamming them back in the rack. Jim then 
told me he was buying them all. That’s how they worked, buy 
huge quantities and sell cheap. It is only now it has gone that 
record buyers appreciate what a great shop it was.
 
In the past do you think record store owners shot themselves 
in the foot?
Yes. The shops that made you feel uncomfortable are the shops 
that have closed. The record shops left have survived because 
they make the customer welcome; for them it’s never too much 
trouble to find that exclusive record for you.
 
Do you still work with any Nottingham record shops?
I still sell to Music Inn, Heavy Sounds and a market stall in the 
Victoria Centre called Pendulum, who have no connection with 
the East Midlands chain of the same name who recently closed 
down.
 
What can record labels do to help support independent record 
stores? Is getting behind Record Store Day enough?
Since Last Shop Standing was released the UK record companies 
have been superb as they now support independent record 
shops. I think they finally realised how important they are to help 
in supporting new artists. My argument with them is why do 
we have a hundred exclusive releases available just one day per 
year? If they had exclusive releases throughout the year it would 
encourage music fans to visit record shops on a regular basis.
 
How detrimental are online retailers such as Amazon to 
independent record shops?
Our online retailers are great at what they do but they have a 
twenty per cent advantage over high street retailers. The vast 
majority of new CDs purchased online in the UK are shipped 
from the Channel Islands. This is because if you ship anything 
from the Channel Islands under £18 it is VAT free. Have you ever 
ordered a few CDs online and thought to yourself, how come 

they all arrive in different jiffy bags? If they put them in the same 
bag the value of the package would be above £18 and therefore 
liable for VAT. So because of this our supermarkets and online 
retailers have operations there. This loophole is the main reason 
why we have lost so many record shops. The government is 
currently looking into this issue.
 
Why is there a massive price difference between an album 
in a supermarket and the same one in a more traditional 
record store?
Due to spending power supermarkets get bigger discounts 
than indies. Supermarkets use CDs to attract people to their 
store, often working on tiny margins because nobody leaves 
a supermarket with just a CD. Whilst there they will purchase 
other stuff like milk, bread and ready meals; that’s where the 
supermarket makes its money.
 
Do you think people buying physical music is a dying trend?
Sadly we have lost a whole generation of music buyers and it 
is a slow process trying to get them back. The music industry’s 
handling of digital music was an utter disaster. First they didn’t 
explain to the public that stealing music was no different than 
going down to your local shop and nicking a loaf. Secondly, 
instead of seeing digital as the future of music they deemed it as 
the big bad enemy. They should have done a deal with Napster 
before it became massive. Trying to close them down was a PR 
disaster and only encouraged more young people to download.
 
With the apparent demise of the HMV chain is there an 
opening for more independent record stores on the 
high street?
I would not read the last rites to HMV just yet, I think their long 
term policy is sound. They will make a profit of over £30 million 
this year. They just borrowed too much money to expand as 
sales dropped rapidly. I know of fourteen new record shops that 
opened this year. Many major towns don’t have a record shop 
and there are opportunities for the right people with passion and 
an expert knowledge to make it work. Record shops can survive 
as Record Store Day shows. They need to adopt the model 
similar to Rough Trade and others by supporting new music, 
local bands, and by becoming the place in town for people to 
meet. They should put on bands every week, sell coffee, t-shirts, 
music accessories, books and have a great selection of vinyl.
 
Last Shop Standing (Whatever Happened to Record Shops?) is 
published by Proper Music and is available in all good record and 
book shops. If possible buy it from an independent shop.

lastshopstanding.co.uk
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Saturday 16 April is Record Store Day. Sadly stores such as Funky Monkey, OhMyGosh and Selectadisc have 
bitten the dust over the past few years. But as Nottingham’s last bastion of independent media we thought it 
only right to highlight the record shops in our fair city that are keeping the indie spirit alive.



The Heavy Sounds
Clint Harris
Owner, The Heavy Sounds 

How long has The Heavy Sounds been going and why did you start up?
For three years. I always wanted to own a record store and I like heavy rock and metal. The area 
lends itself as there is a local scene for this style of music.

What formats do you sell? And what’s the most popular?
Compact discs and vinyl, with very occasional cassette tapes and DVDs. CDs are still the most 
popular format, but vinyl is getting stronger. In the 90s vinyl was completely dead, but it has 
come around again. The CD is less of a desirable format; you can get the same files on your 
computer, whereas vinyl is more of an experience.

What are your biggest sellers?
It changes depending on the release schedule. Electric Wizard have been a big seller recently 
as they have gone through a series of re-issues as well as a new album. But at any given time, it 
could be Slayer, especially when they put a new album out.

Who is your typical customer?
Usually male, they range from the young teens to one of my oldest customers who is in his 70s. 
If you are narrowing it down, I would say 30-40-year-olds who grew up pre-internet. Obviously 
technology is great to go and find whatever music you want, but you still get the people who 
come in every Saturday to flick through the racks. If the death of the record store happened, they 
would be lost – I’m not sure what they would do. There are a few who don’t have computers or 
trust shopping online.

How difficult is it running a record shop in the current climate?
It is difficult; there are no two ways about that. On the flipside it means it can’t really get much 
worse. As long as you know what you are doing in terms of the music and the customers, you 
won’t be beaten by massive competition from supermarkets and all the other factors that cause 
problems. Nowadays if you go around Nottingham you find lots of little independent record shops 
specialising in certain genres.

What can a record shop can offer that a chain or the internet can’t?
Essentially it comes down to always dealing with the same customers. If a person has been 
shopping here since we started, they have always been dealing with me and you build up a 
relationship. It is a more personal service. In an environment where it isn’t as busy at the counter 
as Fopp or HMV, you get more time to have a chat as opposed to just taking your items to the 
counter, having them scanned, paying and leaving.

What advice would you give to someone looking to start up an independent record store?
I’m as new as it comes so I don’t have much sage advice. But I would say that if you are just 
starting up don’t expect to be making huge amounts of money. Try and do something you enjoy. 
Everything else is just common sense; customer service, flexibility and helping out where you can.

What would say to someone to encourage them to shop in independent shops?
If you were to walk into Nottingham and there were the same stores as everywhere else it would 
be sad. You need independent shops to make places more interesting.

Why are you taking part in Record Store Day?
I didn’t want to get involved to start with. Three years ago Selectadisc was still open and I 
assumed they would be the perfect place to do it. But they didn’t sign up and it turned out they 
were closing. I thought there would be nowhere in Nottingham for people to get any of the Record 
Store Day items. The products that come out aren’t the things I would usually sell; it was more 
that I wanted somewhere local to have the event.
It changed last year where RSD got much bigger. I signed up again expecting it to be similar, but 
it was phenomenally massive last year which was a bit of a shock. It went well, but I was getting 
out of my depth doing it. This year there are more of us involved, so we can share the burden.

What does the future hold for The Heavy Sounds?
If you start in the environment that we are in and continue to survive, it might start to level out. 
I don’t know what will happen in the future – will CDs die out or vinyl sales dry up? Will people 
still be buying music? I don’t know. We are not all of a sudden going to be floating on the stock 
market. You just have to be flexible. I hope I can continue doing what I’m doing, but you never 
know what is around the corner. You can’t get too complacent.

West End Arcade, Chapel Bar, Unit 15-17, Nottingham. NG1 6JP
theheavysounds.co.uk

Selectadisc
Jim Cooke
Former Manager, Selectadisc

How long did you work at Selectadisc?
Roughly thirty years. I started at the bottom and worked my way to 
the top. I used to go there as a kid when the shop was on Arkwright 
Street. When I started working there they’d moved to Goldsmith 
Street.

What are your favourite memories of working there?
All of it! I always looked forward to going to work in the mornings.

How did people’s buying habits change during your time at 
the shop?
When I first started shopping there it was a haven for young people. 
By the end, the hardcore supporters were in their forties and fifties. 

Younger people would sooner spend their money on a new pair of 
trainers than on music they can download for free.

How difficult was trading in the last few years at the shop?
It was awful, staff morale was crap, it was clear we had had it. If we 
had downsized and really thought about it we could have made it 
work. The closure of the shop did come at a good time for me though 
as it freed up my Saturdays just as Notts County marched on to 
glory.

What were the reasons for the shops downturn in fortune?
Music downloads, shopping online, us not developing a website and 
mail order system earlier, Fopp opening and the introduction of the 
tram. Before the tram you used to be able to walk from the Market 
Square to the university, which is one of the reasons why we chose 
the unit. The construction of the tram made Market Street a no go 
area for a long time. Once it was up and running customers would 
go sailing past rather than walking by and going in.

How supportive did you find the record labels?
All of the record labels were extremely supportive of the shop, 
I don’t have a bad word to say about them. The shop won 
Independent Record Store of the Year a few times and we were 
always in the Top 5 polls each year. Things started to go wrong 
when the record labels decided to get in to bed with the likes of 
Amazon and Tesco. Supermarkets can undercut the cost price of 
a CD as they use them as loss-leaders, because people go in to 
supermarkets for other stuff too.

What can independent record stores can offer that bigger chains 
and the internet can’t?
The internet is definitely the first port of call for people buying music 
now. But record shops are a more personal and inclusive service. 
However, it used to be that on a Monday morning there were queues 
of people waiting for the latest Smiths or The Jam release. Then 
Radio 1 started to play songs six or seven weeks before the actual 
release date and by the time the song was released people were 
bored of it. Nowadays if people hear a song on the radio they can 

Pendulum
Easy listening and chart music.
231-232 Victoria Market, 
Victoria Centre, NG1 3PS
0115 950 6818

Classical CD
Extensive collection of classical music 
spread across CD and DVD.
3-5 High Pavement, NG1 1HF
0115 948 3832
classicalcd.co.uk

Crucial Music Store
Specialists in all things reggae, RnB 
and soul, with a decent collection of 
films too.
3-5, High Pavement, NG1 1HF
0115 989 7333

Music Inn
Nottingham’s oldest record shop 
7-11 West End Arcade, NG1 6JP
0115 9470 754
musicinn.co.uk

The Heavy Sounds
Heavy rock and metal specialist.  
West End Arcade, Chapel Bar, 
Unit 15-17, NG1 6JP
07772 970 874
theheavysounds.co.uk

The Music Exchange
New and used vinyl, CD and DVDs
18 West End Arcade, Chapel Bar, 
NG1 6JP
themusicexchange.org.uk1 2 3 4 5

Map Key:
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interview: Paul Klotschkow
photos: Dominic Henry, David Baird



Younger people would sooner spend their money on a new pair of 
trainers than on music they can download for free.

How difficult was trading in the last few years at the shop?
It was awful, staff morale was crap, it was clear we had had it. If we 
had downsized and really thought about it we could have made it 
work. The closure of the shop did come at a good time for me though 
as it freed up my Saturdays just as Notts County marched on to 
glory.

What were the reasons for the shops downturn in fortune?
Music downloads, shopping online, us not developing a website and 
mail order system earlier, Fopp opening and the introduction of the 
tram. Before the tram you used to be able to walk from the Market 
Square to the university, which is one of the reasons why we chose 
the unit. The construction of the tram made Market Street a no go 
area for a long time. Once it was up and running customers would 
go sailing past rather than walking by and going in.

How supportive did you find the record labels?
All of the record labels were extremely supportive of the shop, 
I don’t have a bad word to say about them. The shop won 
Independent Record Store of the Year a few times and we were 
always in the Top 5 polls each year. Things started to go wrong 
when the record labels decided to get in to bed with the likes of 
Amazon and Tesco. Supermarkets can undercut the cost price of 
a CD as they use them as loss-leaders, because people go in to 
supermarkets for other stuff too.

What can independent record stores can offer that bigger chains 
and the internet can’t?
The internet is definitely the first port of call for people buying music 
now. But record shops are a more personal and inclusive service. 
However, it used to be that on a Monday morning there were queues 
of people waiting for the latest Smiths or The Jam release. Then 
Radio 1 started to play songs six or seven weeks before the actual 
release date and by the time the song was released people were 
bored of it. Nowadays if people hear a song on the radio they can 

download it straight away and often for nothing. All these factors 
work against record shops.

What role do you think record stores play in the local community?
I think Selectadisc played a large part. We always had people from 
local bands working in the shop like members of Tindersticks, Bent 
and The Soundcarriers. We would always stick up posters for local 
bands gigs and have band adverts, which we did free of charge. We 
always stocked CDs from local bands too, as we wanted to repay 
and support local musicians. That’s what a record shop should do.

In your opinion what does the future hold for independent record 
stores?
I think it is good. The future is to run shops on a smaller scale. I’m 
tempted to get back into it, I just need to bide my time and wait for 
the right moment. When Selectadisc first closed I looked at moving 
the shop to Wollaton Street, but that was too far out, or Hockley, but 
that was too expensive. The high rents in the city centre are a huge 
problem. When they come down I might be more inclined. A stall on 
Victoria Market is another option.

Do you do any record shopping in Nottingham now?
Yeah. I always look in Fopp, but I mainly buy second hand so I go to 
Good Vibrations, Anarchy Records, the West End Arcade and charity 
shops or car boots.

Any final words for the LeftLion readers?
Thanks for all the support the people of Nottingham and the East 
Midlands gave Selectadisc over the years. Plus the support of all of 
the students who pass through from the university; September used 
to be nearly as busy as Christmas when the new students hit town. 
I would also like to say that Neal Bishop is a god!

As well as following the up and downs of his beloved Notts County, 
Jim is still involved with his other passion in life, music, and 
continues to sell records.

amazon.co.uk/shops/jim-exselecky.

The Music Exchange
Andrew Thompson
Manager, The Music Exchange

Why did you start up the shop?
We started at the Handel Street Centre primarily with Big Issue vendors who wanted a job. It’s all 
about giving people the opportunity to work in a supported environment and instill confidence. 
There has been no end of people go into other employment from here. We’ve been open from June 
2009 officially and will be having a birthday party this year. Death By Mono Records are putting 
together a compilation of local bands and we will have a few play for us.

What music does the shop stock?
We get donations from the public, which can be any vinyl from any period. We have started to stock 
classic re-issued rock, electronic stuff and we are selling new products too. Garage seems to be a 
big thing in Nottingham at the minute – we sell a lot of it.

What are the most popular formats?
Vinyl is the most popular, it always has been. When we just stocked second-hand vinyl it always 
sold more than the CDs. DVDs tend to fly out as they are cheap, but vinyl outsells them all.

We are fortunate to have lots of great record labels in Nottingham at the moment…
I think there is a really healthy music scene and they are all really supportive of each other. If you’re 
a musician and want to be in a band this is a really great place to be. Fortunately this is what the 
shop has got caught up in. People like the idea of The Music Exchange and want to get involved, 
either by volunteering or wanting their records sold there.   

Do you get many returning customers?
We are in a thoroughfare, so people come in and ask about the price of something and then come 
back on pay day. We are looking to introduce a discount card so we can knock a couple of quid off to 
make it easier for people to purchase new vinyl. It can be quite expensive, so if we can make it more 
attractive than buying online we are onto a winner.

How difficult is it being a high street retailer in the current climate?
We’re fortunate not to be particularly niche and we’re very cautious about ordering too much, so 
what we get in will always sell. The customers lead what we get in and that’s why there is a broad 
spectrum. If people ask for something we will try to get it. Fortunately we have established a good 
reputation with distributors and record labels, so it is quite easy for us to move into other areas and 
smaller contracts.

Are record labels supportive of the store?
They all love it. Being a charity we often get a discount on orders. That is some of the basis for 
introducing a discount card; if we are getting a discount, we want to pass that on to our regular 
customers.

What advice would you give to other record stores?
I think any record store still existing is probably already doing the right thing. They should be 
listening to customers and not competing with the bigger shops. It is  about finding something that 
your city wants and rising to that. We are fortunate that people in Nottingham and the surrounding 
cities want vinyl and to come in to the shop to talk about music. Not only do we sell music, we also 
put on bands, so people can come to us and feel part of the Nottingham music community.

What does the future hold for the store?
We are going to keep on doing what we are doing. We’ve got really great links with Paul Smith - he 
came in to the shop at Christmas to buy some vinyl. He’s a big vinyl lover, which is fantastic!

What did he buy?
A Roxy Music and a Pink Floyd album; and two t-shirts – a John Burgerman design and one of our 
own. He is really supportive and has a great knowledge of what’s going on in Nottingham. One 
of our volunteers now works in the Paul Smith factory. For a massive organisation they have been 
really supportive of such a small organisation as us.

Do you have any fond memories of shopping in record stores?
Loads! I still go in to Robs Records – I love hunting through the racks and not knowing what’s there. 
Reading about something, going to ask someone about it and listening to it. I’ve always loved 
records, they’re a massive part of my life and always will be.

18 West End Arcade, Chapel Bar, Nottingham, NG1 6JP
themusicexchange.org.uk

The Heavy Sounds
Heavy rock and metal specialist.  
West End Arcade, Chapel Bar, 
Unit 15-17, NG1 6JP
07772 970 874
theheavysounds.co.uk

The Music Exchange
New and used vinyl, CD and DVDs
18 West End Arcade, Chapel Bar, 
NG1 6JP
themusicexchange.org.uk

Rob’s Record Mart
A Nottingham institution and a must 
for any vinyl addict. 
3 Hurts Yard, Nottingham, NG1 6JD 

Good Vibrations
Heaving with wall-to-wall second 
hand vinyl from all eras.
149 Mansfield Road, NG1 3FR
0115 941 1663
theheavysounds.co.uk

Anarchy Records
A treasure trove of second-hand vinyl 
and CDs, with vintage clothing and 
bric-a-brac too.
213 Mansfield Road, NG1 3FS

MushiMushi Records
Loads of old and new dance, hip-hop 
and electronica.  
195 Radford Rd, NG7 5GT
07711 951 699
mushimushirecords.co.uk5 6 7 8 9 10
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Record Store Day takes place on Saturday 16 April. There will loads of limited edition records available from 
The Heavy Sounds and The Music Exchange, plus bands and DJs playing at the Broadway Cinema.

recordstoreday.co.uk
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With all the goings on in the world, it’s no wonder our poets are pensive this spring, waxing on subjects 
including motherhood, music and the demise of the smoky old pub. Yes, it was 2007 when smokers got packed 
off outside for a fag, but some people are still pining! Never mind, summer will be here soon....

To submit poems to Write Lion, please email poetry@leftlion.co.uk, for books and reviews contact books@
leftlion.co.uk and for events info visit facebook.com/writelion

Write Lion

Katie Half-Price

Next Year Will Be Better
John Lucas 
Five Leaves, £14.99
England in the fifties doesn’t get great 
press. Stuck between our finest hour and the 
swinging sixties, they’re the grey, drab and 
conformist years no one would visit if they 
had a time machine.
John Lucas’s memoir of the period gives 
the lie to this glib reputation, and charts 
the course of his journey from adolescence 
to adulthood through these years of 
“recalcitrant, stroppy vitality.” The burgeoning jazz scene, the 
now infinitely distant world of full employment, teds, the Cold 
War, the seismic impact of books like The Catcher In The Rye on 
the youth of the time, the change from austerity to the birth of 
mass consumerism and the occasional fumbled kiss from Allen 
Ginsberg. All of these subjects are rendered with humour, a fine 
eye for detail and an unmistakeable ring of authenticity. 
Robin Lewis

fiveleaves.co.uk

Faber New Poets 8
Tom Warner
Faber and Faber, £5
In addition to being born in Mansfield 
and graduating from the literary birthing 
pool that is the University of East Anglia, 
Tom Warner has another reason to be 
cheerful. He’s just been published by 
Faber and Faber as part of their New Poets 
pamphlet series, which aims to identify 
and support talented young poets at an 
early stage in their careers. Tom’s writing 
is economical and precise, using imagery from the natural world 
– storms, birds, rain, trees – entwined with human emotion and 
reflection to imply underlying risk and danger. His poems are 
peppered with striking images: “An awkward American girl with 
large teeth” who reminds him of a crayfish and “corrected my 
pronunciation of Los Angeles” and the mushrooms he gathers 
which may or may not be safe to eat. Tom will be reading at 
Southwell Poetry Festival again this year, so poetry groupies can 
bag a signed pamphlet! He’s a name to watch for the future. 
Aly Stoneman

faber.co.uk

Bone and Cane
David Belbin
Tindal Street, £12.99
1997 saw the Tories finally booted out of 
Number 10 courtesy of a jean-clad Tony Blair, 
who, when he wasn’t partying with the 
Gallaghers, was out doing keepy-up headers 
with Kevin Keegan. The world changed and 
people finally believed that things would 
be different. Ah. What better backdrop then 
for a crime novel than what amounts to one 
of the cruelest deceits of modern times. 
Belbin’s novel is also not quite as it seems. It’s billed as crime 
but is actually more of a literary thriller, thanks to the rich detail 
and a cast of characters whose paths intertwine after a double 
murder. What this book is really about, though, is truth. This, like 
our former PM, has many faces.  Sometimes the quest for truth 
can lead to injustice, other times it is something used sparingly 
with family, lovers and constituents. Compromise is not 
necessarily a weakness but a necessity to survive. A convenient 
truth, if you will. James Walker

tindalstreet.co.uk

Karma Sutra: A Guide to 
the Art of Pleasure. 
A.N.D Haksar 
Penguin, £14.99

The Karma Sutra is full of complicated moves 
with fancy names for folk who like playin’ 
Twister. Although it’s nor as comprehensive 
as it claims cuz it dun’t say owt abaat ‘the 
Bestwood Buckaroo’- meh specialiteh. Folk 
that buy this kinda rammell are the type 
who are too chicken, even aftah a skinful, ta 
gerron down the garage and buy Razzle. Instead they mek out 
the KS is ‘a cultural guide ta betta livin’.’ Worra bunch of gutless 
yitnies! If yer want yer partner ta blob on yer baps, yer don’t 
have ta pretend its art. Just gerron wiv it, FFS! The only thing 
us girlz need ta remember is that men will agree to do owt forra 
shot at a pearl necklace - so mek sure yer tek ‘em to the cleaners 
prior to agreeing. Talking of cleaning, don’t wipe yer sen up with 
a Burger King wrapper. It leaves scratches (but smells loveleh). 

penguin.co.uk

The Last Days of Steam in 
Nottinghamshire.
Peter Tuffrey
Amberley, £16.99

Trains. Trains. Trains. More trains. 
Photographs of trains bein’ driven by 
biddies. Photographs of biddies waving at 
biddies driving trains. More trains. More 
biddies. Worram I meant ta say other than, 
hello? Ancha heard of Flickr? There’s no 
point ‘arping back ta the good owd days 
of steam cuz it stank and took ages ta ger anywhere. Honestleh, 
the only locomotive that’s of interest ta meh is when I hear Kylie 
singin’ it down Oceana. This book is full of loads of facts but it 
fails to answer the biggest mystreh abaht travel in Nottm: Why 
is it yer can’t tek dogs on tram, yer have ta pay for ‘em on bus 
and they travel for nowt on the bleedin’ train! That’s what folk in 
Notts want ta know, duckeh. 

amberleybooks.com

Known and Unknown: A Memoir.
Donald Rumsfeld 
Penguin, £25

Owd Rumpey would be shit on twitter cuz 
this bastard weighs in at 832 pages, but 
we’ll forgive him cuz this is a fantastic piece 
of literah fiction and the funniest thing I’ve 
read in yonks. Basicalleh, Rumpy meks out 
that all on them wars wuz down ta Bush 
when all on us know that Bush want born 
with a brain and so in’t capable of doing owt 
other than breathin’. The guys got more flannel than Cashley 
Cole - and we all know abaht his ‘known unknowns,’ the dirteh 
bogger. Rumpy sez the middle-east would’ve bin more ‘perilous’ 
if he hadn’t bombed owd rubber-face and that his biggest regret 
want quitting after Abu Ghraib (not related ta Abu Hamza). The 
only thing I know is that I’ve gor a right pair of whoppers that 
are always gerrin’ meh in ta trouble, but I’d prefer ta have jizz on 
meh hands than blood.

us.penguingroup.com

‘They’re big, they’re round, they bounce along the ground...Katie’s tits, Katie’s tits.

Pub Life (R.I.P.)  
by Rebel Rhymes

This one kinda rolls
Like blue Rizla papers…
Mike Skinner style
Vapours and flavours

You know the deal
Sitting round chatting shit
How quickly one hour
Becomes three and a bit

Gimme a bell…
Pop round for a smoke
But bring your own beers
Cos’ I’m always broke

Time’s disappearing
Amongst foolish chatter
Pub life is dead…
Oh well never matter

Smoking’s allowed here
No more cold outside
The beer’s cheap too
But don’t drink and drive.

Fear of Music
by Jonathan Taylor

After Oliver Sacks, Musicophilia, chapter 3

... and thus, in an orchestra
of dissonantly fuguing synapses, 
music wreaked its neurological revenge 
on the critic, 

making an example 
of musicoleptic Nikonov, 
tenor-seized one St. Petersburg evening 
in that Imperial Opera House of the brain, 
the temporal lobe, 

by Meyerbeer’s Prophet’s 
own ecstasies, with twitching eye, 
symphonic headache, then deafening 
unconsciousness. 

Later, brass-convulsed 
through the motor cortex by automatisms 
of street-marching bands, 
and ultimately Wagnerised into a
grand mal chaos –  

whereby, in his very neurons, 
every sound, from Meyerbeer to Wagner to
the military, was epileptically equalised 
by the same symptoms, no doubt 
to Wagner’s disgust – 

Nikonov found his critical 
faculty, understood as differentiation
and hierarchization, physiologically  
short-circuited by all melodic and
rhythmic fits alike. 

Midair
by Tom Warner

If it all goes wrong, midair,
I doubt I could put us down safely in a river.

I suspect I’d slam us nose first into the circuit board
of a densely populated suburb.

If I could, our rescue might be beamed across the globe;
stood on the wing as though we stood on water.

If it all goes wrong,
I doubt I could put us down.

At the reading I had the oldest child  
by Carol Rowntree Jones

At the reading I had the oldest child.  The mother of older children
I left one in another city: I read his poem first. Then knew 
the difference between family mythologies and how
a bunch of hawthorn berries weighs in the palm–
a baby’s fingers dangling, asleep along a man’s arm - a lion cub on a branch -
pacing the house to a west country lullaby, those weeks I was afraid of her.

Broad Oak
by Frank McMahon

You were a broad oak,
The sort of bloke
That sheltered friends
From the wind and rain of their troubles;
But when the sun shone on them again
They forgot you.

When they were off their knees
They were bees
Around the primary coloured flowers,
Until the next time
They needed to shelter in your bower.



Rather listen to the tunes on this page than read about 
‘em? Better wrap your tabs round Sound Of The Lion, our 
dedicated music podcast, available at leftlion.co.uk/SOTL. 
If you want your own tunes reviewed and you’re from 
Notts, hit up leftlion.co.uk/sendusmusic

Duke01
Release The Kraken 
(EP, Self released)

In hip-hop, there are few artists 
who can command the stage with a 
live band as well as they can hold it 
down on record. However, The Roots 
have forged a reputation for exactly 
this and Notts’ own Duke01, along 
with hip-rock-funk-hop combo Papa La Bas, do the same.
Release The Kraken sees the former Non Thespian frontman 
clashing with production titan Dwyzak the Elevator for 
five tracks of quality local hip-hop. Clarence Boddicker sets 
the tone, with Duke01’s quick-fire raps supported by some 
live funky drums and guitars from PLB, as well as Dwyz’s 
scratches and the inviting “Here we gooooo” refrain. Dwyz 
then steps out from behind the decks to lyrically partner 
Duke01 on Delta Squad, along with fellow PLB member Suzi 
Ruthless. Things take a rockier turn for the title track, with 
action-movie guitars supplying the MC a platform to verbally 
wile out, as opposed to the more electronic Infinite Blast 
Radius, with the Duke supported by Suzi’s MIA-esque chorus 
and some Malcolm McLaren scratches. The synth-heavy 
Crashing Down closes the EP perfectly.
The close musical relationship between Duke01 and Dwyz 
is evident. The raps have the old school vibe of Hijack or 
Blade, matched perfectly by an energetic live band and solid 
production. Shariff Ibrahim
Available online.

duke01.bandcamp.com

Jezz Hall
Silhouette Man
(Album, Folkwit Records)

Jezz Hall returns with his first album 
since 2006. Silhouette Man finds him 
teaming up with Folkwit Records: a 
local imprint with many a kindred 
spirit on its books. Hall has a new 
band in tow, which includes the 
rhythm section of Andy Hill (bass) and Tom Dempsey (drums) 
alongside fiddle and mandolin player Nick Acons. Hall’s James 
Taylor-esque vocals weave patterns around this backdrop in 
a style similar to that of recent work by Jackie Leven; indeed 
Hall has previously supported the celebrated Scot on tour. 
Solid Ground is an immediate demonstration of the talent 
involved here. The songwriting craft shines through with lines 
such as “we shed our precious skin, but fool ourselves we’re 
growing”. The gentle lilt of House is another early highlight, 
augmented by a beautiful string arrangement from Acons. 
Beautiful City’s forlorn blues arrangement is ripped wide open 
by blasts from Hall’s harmonica, the influence of his time spent 
in Mississippi shining through on both this and the rockabilly 
shuffle of Country Blues.
Folkwit seems like the natural home for Hall, and the likes 
of Will Jeffery and label-mate Andy Whittle prove that the 
Nottingham singer-songwriter scene is currently in a very 
healthy state. Tom Quickfall
Available online and at gigs.

myspace.com/jezzhall

The Henry Road
Running Dog at 90
(Album, Matchbox Recordings)

The world’s sole practitioners of 
“wagon-pop” (defined by them 
as “music that doesn’t have 
a compelling urge to be hip”) 
have finally released their debut 
album after a decade of EPs. Full 
of Keith Emerson-esque keyboard riffs and strange tales of 
odd characters, this is certainly one of the less conventional 
records you will hear in 2011.
Tom Robinson once described this band as an “eccentric 
English collective who plough their own unique furrow across 
the wilder reaches of the musical landscape”.  If you like your 
music to be odd and random in a good way, this may well be 
an album for you. 
This record is so engagingly bizarre and interesting it’s hard 
to find comparisons. There’s certainly some Electric Light 
Orchestra in there with a 1970s sound apparent on Just Like 
A Rabbit and the ELO tribute Jeff Lynne Is 5.  Wagon Club 
combines a Ben Folds piano riff with some enthusiastic kazoo 
while The Space Age Is Really Catching Up With Me, Thinks 
Fred is reminiscent of They Might Be Giants at their most 
jaunty and melodic. 
You never quite know what’s coming next and while it doesn’t 
always come off, The Henry Road’s bizarre narratives and 
song structure never fail to surprise. Nick Parkhouse
Available online.

thehenryroad.co.uk

Illuminatus
Glasnost
(Album, Headroom Records)

It’s difficult to make a name for 
yourself in metal – perhaps more so 
than in any other genre. It’s all too 
easy, when the guitars are cranked 
up and the bass drum is thudding, to 
think you’ve created a masterpiece 
while practising in your garage, 
only to discover you’ve just re-written Sad But True when the 
feedback dies away. Illuminatus – a multinational collective 
whose first record received nationwide exposure – have clearly 
noticed this and make a concerted effort to establish their own 
sound and push boundaries on new album Glasnost.
It paints a picture of them as true metal craftsmen, without 
falling into the trap of clichés like twin guitar solos or 
relentless double-bass drumming. Anchored by the never 
flashy but always impressive drumming of Felix Rullhusen, 
each song is a tour de force of texture, relying on power 
rather than speed to get the point across. The title track 
betrays Eastern influences in its opening riff, while Cave In is 
consciously more melodic without sounding commercial.
In a savvy move, the most boundary-pushing material is buried 
at the end; first in the form of piano interlude Gosling, then 
in the excellent closing double. The soaring slide guitar on 
Clarity recalls the guitar work of David Gilmour, while a SikTh-
like space-rock ambience pervades Wolves. Gareth Hughes
Available online. 

illuminatus.uk.com

Verbal Warning
Red Star Radio 
(Album, Platinum Records)

Originally formed in 1980, the 
second coming of Verbal Warning 
began gigging with a new lineup 
in 2005. At heart, they’re old-
school punks, influenced by the 
usual suspects: The Clash, Dead 
Kennedys and The Ramones. A 
debut album was released in 2006. It sounded rough but 
highlighted the band’s ambition to be more than just a covers 
band by showcasing a set of mostly self-written songs on 
issues as diverse as psycho ex-girlfriends, the nanny state, 
terrorism and hunting with hounds.
Red Star Radio follows a similar template, songs about sex, 
celebrity culture and our increasingly litigious and consumerist 
society, all mixed in with a cover of The Proclaimer’s classic 
500 Miles. The band sound good. Where their debut was raw, 
this is far more polished, with a much fuller sound. 
Is It Too Soon? may be a meditation on how to get into a girl’s 
pants, but that only makes it sound more like Orgasm Addict-
era Buzzcocks. There are other, more contemporary influences 
here too: the two part State Control of Rock and Roll could 
almost have been included on Green Day’s American Idiot. 
Red Star Radio isn’t going to make Verbal Warning rich or 
famous, but it’s proof positive that punk is alive and well in 
Nottingham. Tim Sorrell
Available online and at gigs.

verbalwarninguk.com

Oldboy
Angels of The Light Division
(EP, Self released)

To look at Oldboy on paper, you’d 
imagine a formulaic pub-rock 
embarrassment. Instead, Angels Of 
The Light Division is the sound of a 
band with a surprising swagger and 
intensity. 
Fahrenheit of Soul contains all of 
the elements that make them great. Whereas most bands of 
this ilk would have easily settled for a textbook garage-chop-
rock-by-numbers verse-chorus-verse affair, Oldboy aren’t 
afraid to take their solid, chunky sound for a walk, wandering 
into moments of hypnotic post-rock; for each pile-driving riff, 
there’s a moment of sparse and mesmerising reflection. 
The eclecticism continues through to Hole - a hazy cloud of 
psychedelia that gradually morphs into a brutal and brooding 
onslaught with flourishes of Queens Of The Stone Age. As 
clattering drums lock with sharp bass, stadium-sized guitars, 
and a howl that resembles Caleb Followill, the mammoth and 
star-reaching Can You Feel wouldn’t seem out of place on a 
Kings of Leon record – if only it weren’t so good.  
Far from the watered-down Tesco-mum wank that we’ve come 
to expect from Tennessee’s finest, Oldboy have a compelling 
atmosphere and bite. Although at times they might be a bit 
contrived, when you put all the pieces together there is a 
dimension and a depth to Oldboy you may not immediately 
notice. Andrew Trendell
Available online and at gigs. 

oldboynottingham.bandcamp.com
RUBIX
After Hours
Album, RUBIXsound)

Ah the nineties: house music, 
ecstasy, drum ‘n’ bass and garage. 
It surely wasn’t that long ago since 
these disappeared but they are now 
making a comeback with RUBIX’s 
debut After Hours. Expertly produced 
by James Hancock with vocalist Charlie Star, they put to 
shame so many artists who try and capture the spirit of that 
time.
The Chase resembles the electronic of Chase & Status, so far 
so average, but the synths turn razor sharp and take the band 
into a fiery dirge reminiscent of Sleigh Bells. Sweet Lullaby 
has a classic funky house piano hook complete with two-step 
beat and Day Dreamer is Aim with soul vocals and spaced 
out synths that would make A Guy Called Gerald jealous. The 
Weekend is pure garage and Catch 22 is classic 80s synthpop.
The album makes it apparent that “retro” is no longer confined 
to the 60s, 70s and 80s. Now there’s the 90s. Of course, many 
bands take their sound from that decade and have been for 
a while, but no band or DJ is doing it quite so effectively, 
and with as much variance, as RUBIX. Obviously very 
knowledgeable about the music they grew up with (James 
Hancock was a rave and jungle DJ), they perfectly capture the 
mood of the time. Ashley Clivery
Available online.

rubixsound.com 

Shrinkwrap
Beautiful Thing/ Hot Dub
(12”, Perfect 10 Records)

Ten years is a heck of a long time 
to be “on hiatus”, but unless 
Shrinkwrap have been hiding their 
lights under a particularly hefty 
bushel, it would appear that this 
debut 12-inch release on their 
Perfect 10 label marks the duo’s 
first recorded output since 2001. (Standard dance reviewer’s 
caveat: if it ain’t on Discogs, it doesn’t exist).   
But it’s not that Mark Rayner and Matt Horobin have exactly 
been idle over the past decade; Rayner has collaborated with 
Idjut Boys, Kelvin Andrews and Digs & Woosh and his work 
on Smith & Mudd’s neglected 2009 gem Le Suivant deserves 
special mention. Meanwhile, Horobin’s genre-hoppings have 
led him on a journey through alternative rock, downtempo, 
dub and drum’n’bass.  
Reunited at last, the duo have opted to showcase two 
complementary styles. Beautiful Thing is the more 
conventionally song-structured: a gently sung meditation on 
the healing power of a new love, it sits within the lineage of 
Zero 7 or Groove Armada chillout, but its deftly judged sense 
of restraint and space keeps the dangers of cloying blandness 
at bay – like much of James Blake’s recent work, the track 
sometimes ebbs away into almost complete silence. Hot Dub 
is the longer, more abstract piece, which takes its time to build 
from skeletal near-nothingness into an eerie, almost mournful 
soft skank, led by deep, sliding trombone, while electronic 
chirrups and whispered vocal fragments dip in and out of the 
mix. Mike Atkinson
Available online and in record stores.

perfect10records.com

The Lukewarm Equation
Multi Coloured Crap
(EP, Self released)

Jack and Martin, sometimes known 
as those guys out of 8mm Orchestra 
or Ronika’s backing band, come 
together as The Lukewarm Equation 
to make the musical equivalent of 
throwing enough mud at the wall to 
see what sticks. 
Plod-Hop is all tightly wound guitars and low slung bass, 
whilst Dead Cat is its louder, brasher sibling pelting the 
listener with fuzzy, oft-playful guitars that shake with 
excitement. (This Song’s In) D (Minor) is the sound of Prince at 
his funkiest burning his own master tapes, as a manipulated 
vocal sample drools over a breakbeat drum loop; it’s definitely 
the point at which the bonkers dial is turned all the way to 
eleven. The track listing suggests this is the end but if you 
hang on (or fast-forward), the EP bounces back to life with 
I Like Dinosaurs; a secret track that must have been written 
purely with the intention of testing the patience of the listener. 
Multi Coloured Crap is an interesting mix that, on paper, 
shouldn’t work. Fortunately, The Lukewarm Equation are 
talented musicians who know how to knock together a decent 
tune, making this EP a guilty pleasure. Paul Klotschkow
Available online.

thelukewarmequation.bandcamp.com
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Experimental 
t-shirts at 
www.t-lab.eu

01 Kitchener 02 Surveillance 08 Parabolica 07 VU

we love psychedelia we love 3D we love g-force we love stereo
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ORANGES AND SUNSHINE
Oranges and Sunshine is a film adaptation of Margaret 
Humphreys’ 1994 book Empty Cradles. In 1986, 
Humphreys - a Nottingham social worker - stumbled 
upon and eventually uncovered a huge scandal, in 
which an estimated 150,000 British children were 
shipped off from children’s homes to various parts of 
the Empire until as late as 1967.  
 
The film’s title alludes to the promises that were 
made to the child migrants about Australia, but – on 
the most part – never fulfilled.  The ever dependable 
Emily Watson (The Proposition, Cemetery Junction) 
takes on the role of Humphreys, heading up an 
excellent cast. The brilliantly versatile Hugo Weaving 
(The Matrix, V for Vendetta) stands out with his 
subtle, quiet portrayal of a child migrant in search 
of his mother, however, David Wenham (300, Public 
Enemies) plays the more brash and confident migrant 
character, Len, perfectly.  
 
After directing many TV episodes (of Coronation 
Street, Shameless and Bad Girls to name a few), this 
is Jim Loach’s first feature. He has a long way to go, 
before he catches up with his father, Ken, who is still 
going strong. The film will be showing in Nottingham 
cinemas from 1 April.

For even more listings, check our  up to date 
online section at leftlion.co.uk/listings.

If you want to get your event in this magazine 
and on our website, aim your browser at
leftlion.co.uk/add.

TICKETS ON-LION
Buying tickets for events in Notts? From the 
latest DJs at Stealth to the latest bands at 
venues like Spanky Van Dykes and The Rescue 
Rooms, you can get them all through our 
website, at no extra cost. Even better, thanks 
to our partnership with gigantic.com, every 
time you buy one through us some of the funds 
will go towards LeftLion and a bit more goes to 
those nice folks at Oxfam. 

leftlion.co.uk/tickets 
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GET YOUR ART ON
 
As the air gets warmer and the days get longer, the 
Nottingham art scene will be blooming with an array 
of international and exotic talent throughout April 
and May. Nottingham Contemporary opens its new 
exhibition on 16 April with political taxidermy from 
Chinese sculptor Huang Yong Ping and crusading 
puppetry by acclaimed Egyptian artist Wael Shawky. 
Palestinian artists Basel Abbas and Ruanne Abou 
Rahme, come to the New Arts Exchange from 21 May 
with work surrounding the decline and fall of the 
Palestinian resistance movement in The Zone.

Lakeside Arts Centre plays host to new 
interpretations on the art of stitch in Evolution of 
Needlework from 22 May and a look at the art and 
artefacts of cartography in Home and Abroad. Also at 
Lakeside, Nottingham schoolchildren contribute art 
with a Mexican theme in Imagine Mexico from 28 May. 
The Crocus Gallery is running two new exhibitions 
starting with Here is My World (8 April – 30 May); an 
unusual and eclectic mix of new work from refugees 
and asylum seekers new to Britain. 

The gallery also celebrates its first birthday on 6 
May with an exhibition celebrating artists who have 
contributed over the past year - happy birthday 
Crocus!

Why are you resurrecting the Christ on 
a Bike show?
I first did it at Edinburgh nine years 
ago and it was the first time one of my 
shows ever sold out. I’m doing it again 
because it’s not currently available on 
DVD and I’ve got loads of new fans since 
then who have never seen it. Parts of the 
show have also been rewritten and I’ve 
added four or five new routines to it. It was the first solo show I 
ever did, so I am fond of it. 

Do you get much feedback from disgruntled Christians?
I do a little bit. But if people do complain you’ve just got to take 
it with a sense of humour and walk away. Pretty much everyone 
who sees the show seems to enjoy it. Recently I got an email from 
someone who had a list of reasons as to why the show is offensive 
to Christians and I asked him if he had actually seen the show. He 
said that he had but couldn’t pick out any specifics. But I’m sure 
he wasn’t lying as God would be able to see in his heart and see 
the truth. But the show doesn’t really attack Jesus or Christianity 
and it also says how silly atheism can be too. 

You’ve played Nottingham a few times in the past. Any notable 
memories?
On my way to play Edinburgh in 2001 I stopped off in Nottingham 
at Just the Tonic and it was the first time that the Christ On A Bike 
show had really gelled. Last year I played at The Playhouse in 
front of 600-700 people, which is much more than I usually get. It 
was a great to see that I had gone from playing tiny rooms to this 
great big room. I must thank Darrell from Just the Tonic for helping 
with that. 
When Lee and Herring used to tour, every time we came to 
Nottingham we would always go to The Tales of Robin Hood. It 
was so preposterous and it used to make me laugh that before 
you went in the Sheriff of Nottingham used to say “Get ready to 
leave behind your humdrum lives”. How does he know my life is 
humdrum? My life is actually quite good fun!

You must be distraught that the Tales of Robin Hood is now 
a Tesco?
Nottingham you idiots! What have you done?

Were you gutted to not have won Celebrity Mastermind 
considering the amount of points you got?
I was very gutted. I had revised really hard and knew all of 
the answers to the questions I was asked. I did make a couple 
of silly errors, but I was more worried about being humiliated 
and I don’t think I was. I was up against people who were 
answering questions based around their professions whereas 

my subject was Rasputin, so I’m pleased to have done so well. 
For days afterwards it felt like I had been taken hostage, it was a 
psychological nightmare! 

What draws you to making the As It Occurs To Me and Collings 
and Herrin podcasts and putting them out for free?
It came out of frustration from not being able to get work on the 
radio. Doing podcasts was appealing and it meant not worrying 
about what we were doing. The Collings and Herrin podcasts 
came from when I would go on Andrew’s old 6Music show and 
we would have our little chats. We discovered that the podcasts 
were easy to do and we got a geek we know to help us. What 
appeals about doing the podcasts is that you can have an idea in 
the morning and people are listening to it by the evening. It was 
never our intention to do this when we started, but they are a 
good way to advertise work you are doing and hopefully people 
listen to the podcasts and will pay to come to the shows.

Will Fist of Fun and This Morning with Richard not Judy ever 
been released on DVD?
We are trying to get it released through Go Faster Stripe. There is 
someone at the BBC who has looked in to getting it released, but 
they seem to be dragging their feet, which is very short sighted of 
them as I get asked about it about three to four times a week, so I 
think there is an audience for it.  
I think the BBC are reluctant to release it as they invested a lot of 
money on us in the 90s and saw very little return. Ideally we will 
buy the rights off them and release it through Go Faster Stripe. 
We would be able to do it in a very cost effective manner through 
them; a run of 2000 would make it worthwhile. There is a very 
loyal group of people who would buy it. I was watching clips the 
other day and I think it stands up very well. Whenever you see 
these lists of the Top 100 sketch shows we never get mentioned; 
we’ve been wiped from history. 

Richard Herring’s Christ on a Bike: The Second Coming will be at 
The Playhouse on Wednesday 13 April. 

richardherring.com

From TV fame as part 
of Lee and Herring 
in the nineties to the 
comedy wilderness in 
the early noughties 
and back again; the 
career of Richard 
Herring has always 
been interesting. Over 
the last few years 
he’s become a regular 
of 6music, a prolific 
podcaster and come 
to within an inch of 
winning Celebrity 
Mastermind. We 
caught up with him 
before his appearance 
at the Playhouse…

interview: Paul Klotschkow

FIVE LOAVES AND 
ONE 
FISH
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Friday 01/04
 
Vain 
Rock City
£14, 6.30pm
 
Captain Dangerous
The Rescue Rooms
£3, 7.30pm - 11pm
 
Farmyard Presents - Delta Sun 
Jamcafé
Plus The Treehouse and 3 Eyed Fox.
 
Death By Orchestra (live) 
Spanky Van Dykes
£5 adv, 7.30pm
 
Younger Brother 
Stealth
£10, 8pm
 
Kaben 
Deux
£3, 8.30pm
 
April Fools Party 
The Maze
£2, 8pm
 
I’m Saying It Takes A Lot To Love 
You 
Saltwater
Free, 9pm - 12am
Dj Element, Dan Rattomatic.
 
The Big Dig 
The Golden Fleece
Free, 7pm - 12am
 

Saturday 02/04 
 
Shake And Bake 
Jamcafé
 
Upload Festival 
The Rescue Rooms
£8.50, 4pm
 
The Small Disco 
Spanky Van Dykes
Free, 9.30pm
 
Sonic Shuffle 
Moog
 
Stealth vs Rescued 
Stealth and Rescue Rooms
£5, 10pm
 
Scanners and Bullitt
The Bodega
£5, 7pm

Saturday 02/04
 
Ontrak Presents-Scanners UK Tour 
The Bodega
£5, 1930
 
Basement Boogaloo Garden Get-
Together 
The Maze
£5 / £6, 8pm - 3.30am
 
Stiff Little Fingers 
Rock City
£15, 6.30pm
 
Aynsley Lister 
Deux
£10, 8.30pm
 
Stiff Kittens 
The Bodega
Free, 10pm - late
 
Oxfam Fundraiser 
The Maze
£3, 7.30pm
 
FUK 
The Old Angel
Free, 7pm - 1am
 
Shake & Bake 
Jamcafé
Free, 7pm
 

Sunday 03/04 
 
The Virginmarys 
Rock City
£7, 7.30pm
 
Nimming Ned and Friends 
The Running Horse
Free, 8.30pm
 
Acme Jazz Band 
Deux
Free, 8.30pm
 

Tuesday 05/04 
 
Rue Royal 
The Malt Cross
Free, 7pm
 
Beth Orton 
The Glee Club
£18, 7.30pm
 
Deli 
The Hand and Heart
Free, 7pm

Tuesday 05/04
 
Glastonbudget Audition 
The Maze
£4, 7.30pm
 
The Crookes 
The Bodega
£7, 7pm
 

Wednesday 06/04 
 
Big Audio Dynamite 
Rock City
£27.50, 7pm
 
Dizraeli & The Small Gods 
The Bodega
£8, 7pm

Sworne To Oath 
The Maze
£3 / £4, 7pm
 

Thursday 07/04 
 
Alex Garnett Quartet 
Bonington Theatre
£5 / £10 / £12 (NUS), 8pm
 
David Wax Museum 
The Malt Cross
Free, 8pm

Thursday 07/04
 
On the Verge 
The Hand and Heart
Free, 8.30pm
 
Lust For Life 
Spanky Van Dykes
Free, 9pm
 
Prints In The Snow 
The Golden Fleece
 
Treefight For Sunlight 
The Bodega
£6, 7pm
 
Levity 
The Maze
£3, 7.30pm
 
Children of Bodom 
Rock City
£19.50, 5.30pm

The Undertones 
The Rescue Rooms
£15, 7.30pm
 

Friday 08/04 
 
Tom Hingley
The Central
£8, 8pm
 
Red Sea 
Jamcafé
 
The Turf 
Spanky Van Dykes
£3, 9pm
 
Cult Fridays 
Spanky Van Dykes
Free, 9pm
 
Chris Read and CRS Showcase 
Moog
 
De Staat and Long Dead Signal 
The Bodega
£6, 7pm

Fresh Produce 
The Maze
£4, 9pm
 
Paint This Town 
Rock City
£5, 6.30pm
 

Saturday 09/04 
 
Tim Garland’s Storm/Nocturnes 
University of Nottingham
£15/£12 (NUS), 7.30pm
 
Count Us Out 
Stealth
£4, 6pm

Saturday 09/04
Hustle Audio Definitions LP Album 
Launch Party 
The Bodega
Donation, 11pm - 3am
Runs until. 10/4
 
(Spunge) 
Rock City
£10, 7pm
 
Cloud Control 
The Bodega
£7, 7pm
 
I’m Not From London Presents 
Moog
 
Hed Kandi 
Gatecrasher
£8 adv / £15
 
Psycle Returns... 
The Maze
£5 with mask / £8, 10pm
 
A Funeral Party 
The Old Angel
7.30pm - 1am
 
The Hustle 
The Golden Fleece
 
The Beetroot Kings 
The Rescue Rooms
£7, 7pm
 

Sunday 10/04 
 
Saxon 
Rock City
£16.50, 7.30pm
 
Beth Orton 
The Glee Club
8pm
 
Eat The Beat 
Spanky Van Dykes
Free, 12pm - 5pm
 
Farmyard Presents 
The Golden Fleece
 

Tuesday 12/04 
 
Cole Stacey 
The Malt Cross
Free, 8pm
 
Let Me Die A Young Man’s Death 
Spanky Van Dykes
Free, 8pm
 
Acushla 
The Maze
£4, 7.30pm
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WE HAVE EXPLOSIVES
Detonate get ready for their Bank Holiday bash 
 
Winter doesn’t really end in this town until Detonate – the primo DnB/Dubstep 
collective in these parts – drop the full details for its annual multi-venue all-night 
throwdown on the first May Bank Holiday Sunday. Once again, those in the know 
have been left with their jaws on the floor at the breadth of this year’s line-up. 
 
So, where to start with the fifth instalment of Detonate Indoor Festival? Let’s 
break down the numbers; eight arenas hosted by four venues featuring fifty-plus 
artists performing in front of four and a half thousand people going mental. The arena hosts are from the vanguard 
of the Notts scene and beyond, including Hospital, Digital Soundboy, Mimm, Basslaced, Rubberdub, Cult, Rinse vs 
FWD, and Critical. It’s the sheer booking power and knowledge of these promoters which results in an irresistible 
combination of solid dnb veterans like Shy FX,  Marcus Intalex and Photek (who has recently returned with a new 
EP) and the absolute gorgons of the new school like Bullion, Girl Unit and Instra:mental (whose releases on his 
non plus label are some of the freshest on the block). Throw in the likes of Benga, Annie Mac, Breakage, and High 
Contrast and you have one of the biggest nights on the UK calendar by a long way. This line-up – spread over Rock 
City, Rescue Rooms, Stealth and The Forum – has already inspired approximately seventeen different spellings of the 
word ‘sick’ when it was first announced on Facebook. 
 
As is the fashion around this time of year, it falls to us to remind you not to fanny about when it comes to wrapping 
your chatty hand round a ticket. You’ve already missed out on the early bird ones – so either jump on the Detonate 
website right now, or score them in person at Rock City, the Golden Fleece or Mimm. You’ve got about as much 
chance of being allowed to pay on the door on the night than you have of getting into the Royal Wedding dressed up 
as Zombie Lady Di, so don’t go down that route.
 
Detonate Indoor Festival, Sunday 1 May, 8.30pm - 6am. Tickets £27.50 in advance.

detonate1.co.uk

ALLEY UP
Some serious sessions at everyone’s favourite veggie cafe
 
Bank Holidays: the only time of the year that the luxury of standing outside 
a pub with a fag in one and a pint in the other in the middle of town on 
a Monday is offered out to normal people, instead of just chatty gets in 
Wetherspoons. And there are two of them coming up this May! We heartily 
recommend that you start the second one early at the Alley Café on Sunday 
29 May, as the place – one of the best veggie eateries in town – will be 
taken over by the impervious Highness Sound System.

If you’re read this far and wondered how the city’s reigning soundclash champions are going to manage to fit their 
speakers into the small-yet-perfectly-formed Alley Café, fret not; they’re lobbing a massive heated marquee over the 
courtyard outside, creating the city’s rootsiest tent for all your skanking needs, while Alley Café residents man the 
decks in the bar.

That’s just one of the highlights the AC are laying out this spring, as they continue a programme consisting of some 
of the best free club nights in town. The next edition of Wire & Wool – the innovative melange of new film, animation 
and music – is on Weds 7 April, while the Speak Easy spoken word night takes place on the third Wednesday of the 
month. Jumpers for Goalposts – Nottingham’s No.1 crafty music night – occupies the third Thursday of the month, 
while Jazz Hands (swinging vibe-related palaver) and Acoustickle (a night of ‘leccy bill-saving music) happen on 
Tues 12 and 26 May respectively.

Chuck in performances by the Charles Washington Quintet (who will be unfurling an impeccable mix of soul, swing 
and Latin jazz standards) on Thurs 14 April and a psychedelia spectacular featuring Mark Nine (who played in Nina 
Hagen’s band and was guitar teacher to Bob Dylan’s kids) on Sat 7 May and it’s a rammo couple of months at the 
AC.

Highness Bank Holiday session, Sunday 29 May, 9pm-late at The Alley Café, Cannon Court, Smithy Row, NG1 6JE. 
Tickets are £6 adv/£7 on the door.

alleycafe.co.uk
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Wednesday 13/04 
 
The Xcerts 
Rock City
£6, 6.30pm
 
Glastonbudget Audition 
The Maze
£3, 7.30pm
 
Patriot Rebel 
The Maze
£3, 8pm
 

Thursday 14/04 
 
Lust For Life 
Spanky Van Dykes
Free, 9pm
 
Metronomy 
The Rescue Rooms
£10, 7pm

The Junk 
The Maze
£5, 8pm - 12am
 
Metamorphic 
Cafe Bar Contemporary
Free, 8.30pm - 11pm

Friday 15/04
 
Farmyard Presents 
Jamcafé
Hot Japanese Girl, Aaron Smith and 
Rushes with Love.
 
The View 
The Rescue Rooms
£12.50, 7pm
 
DJ Switch (World DMC Champ) 
Moog
 
Natural Selection 
The Golden Fleece
 
The Swiines and The Sights 
The Maze
£3.50, 8pm

Saturday 16/04 
 
Cough
The Central
£6 / £7, 8pm
 
Koda Kola 
Jamcafé
 
Zen Arcade 
Stealth
£5, 10.15pm
 
Record Store Day 
Various Locations
Free, 4pm - 11pm
See pages 15-17 for information.
 
The Mummers 
The Rescue Rooms
£8, 7pm
 
Roots Reggae with Boysie 
The Golden Fleece

Michael Monroe 
Rock City
£15, 6.30pm

Sunday 17/04 
 
Willie Nile Band 
The Maze
£12, 7.30pm
 
Songs By Canadians 
The Golden Fleece
 

Tuesday 19/04 
 
The Brights 
The Malt Cross
 
Kassidy 
The Bodega
£7.50, 7pm

Wednesday 20/04 
 
Benefit for ‘To Write Love On Her 
Arms’ 
The Rescue Rooms
£5, 7pm

Detached 
The Maze
£4, 7.30pm - 12am
 

Thursday 21/04
 
Outhouse 
Bonington Theatre
£5 / £10 / £12, 8pm
 
Aly Tadros and Chloe Charles 
The Maze
£10, 7.30pm
 
Navajo Youth 
The Rescue Rooms
£3, 7pm
 
Acoustic Sessions - 3 eyed Fox 
The Golden Fleece
 

Friday 22/04
 
Dinosaur Pile Up 
Rock City
£6.50, 7pm
 
Johnny Foreigner 
The Bodega
£6, 7pm
 
meme 
Moog
 
Ariya Astrobeat Arkestra 
The Maze
£5, 9pm - 12am
 
The Clone Roses 
The Rescue Rooms
£10, 7pm
 
DJ Derek 
The Golden Fleece
 
Zleep 008 
Stealth
£7, 10pm
 

Saturday 23/04 
 
Matt Berry 
The Rescue Rooms
£15, 6.30pm
 
Big Country 
Rock City
£20, 6.30pm
 
The Small Disco 
Spanky Van Dykes
Free, 9pm
 
Highness Soundsystem 
The Bodega
£6 / £7, 10pm
 
My Silent Wake 
The Old Angel
£5, 7.30pm - 1am
 
S.P.A.M 
The Golden Fleece
 
Ronnie Londons 
Grosvenor
£3, 8pm - 1am
 

Sunday 24/04 
 
Eat The Beat 
Spanky Van Dykes
 
Stealth Easter Bass Special 
Stealth
£5, 10pm

The Demon Barbers 
The Maze
 
Frustration 
The Old Angel
£5, 7.30pm - 1am

Sunday 24/04
 
Concert for Heroes 
Rock City
£10, 5pm
 
Scream Like You Mean It Tour 2011 
The Rescue Rooms
£8, 6pm

Tuesday 26/04
 
Sick of Sarah 
The Bodega
£5, 7pm
 
Northern Monkey 
The Malt Cross
Free, 8pm
 
Manière des Bohémiens 
The Hand and Heart
Free, 7pm
 
Bring Me The Horizon 
Rock City
£15, 7pm
 

Thursday 28/04
 
Saint Saviour 
Stealth
£6, 7pm
 
Tapestry Unravelled 
Bonington Theatre
£5 / £10 / £12, 8pm

Thursday 28/04
 
Jody Has A Hitlist 
The Maze
£4, 7.30pm - 12am
 
The Aynsley Lister Band 
The Rescue Rooms
£10, 7.30pm
 

Friday 29/04 
 
The Money 
Jamcafé
 
Pork Pie Festival 
Moog
 
Kris Drever 
The Glee Club
£14, 6.45pm
 
The JB Conspiracy 
The Maze
£5 / £12 (weekend), 6pm - 12am
 

Saturday 30/04 
 
Blues Jam 
Jamcafé
 
Calvin Harris 
Gatecrasher
£10 / £12
 
Oxjam 
The Golden Fleece

Sunday 01/05 
 
The Detonate Indoor Festival 
Rock City
£27.50, 8pm
See box-out on previous page for 
info. Warm-up party at The Golden 
Fleece.
 

Thursday 05/05 
 
Laura Cantrell 
The Glee Club
£13, 7.30pm
 
Polar Bear 
Nottingham Contemporary
£5 / £10 / £12, 8pm
 
The Leisure Society 
The Rescue Rooms
£10, 7.30pm
 
On The Verge! 
The Hand and Heart
Free, 7pm
 
Imperial Leisure 
Rock City
£8, 7pm
 

Friday 06/05 
 
Boo Hewerdine 
The Glee Club
£10, 6.45pm
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BLOCK PARTY
Cowboy aliens and chunky pirates galore

Season 2 of GameCityNights – the monthly session hosted by 
the best independent videogaming festival on the planet – is 
well underway, with little sign of slowing down anytime soon. 
If you’re at all serious about your gaming, you need to show 
your face at these events; they pull in some of the top names 
from the world of interactive entertainment and offer a fresh 
insight on the business.

The next event – on Thursday 28 April – is headlined by 
Stewart Gilray, CEO of Just Add Water. He’ll be there to talk 
about the classic Xbox game Oddworld: Strangers Wraith 
(the best looking cowboy-alien-live-ammunition-shooting western we’ve ever come across) and its HD revamp for 
the PS3 and PC. Also on the agenda are the current state of play in the games industry, and how to make moolah 
in today’s mingy economic climate. That’ll be followed up by the first public look at the PS3 version of Oddworld: 
Stranger’s Wraith, with original series creator Lorne Lanning chipping in his tuppence worth.

May’s GCN focuses on the game franchise that has already taken on Star Wars, Harry Potter, Batman, Indiana 
Jones and is now covering Pirates Of The Carribean. Yep, the Lego series of games comes under the microscope on 
Thursday 26 May, and TT Games’ Development Director Jonathan Smith will be in the house to talk about the pros 
and cons of adopting beloved franchises and what it’s like to block up Captain Jack Sparrow.

As always, every GameCityNight will feature the regular bevy of indie developers previewing their wonderful 
wares, stand-up videogame comedy, the A Winner Is You prize fund, and games, games, games, all hosted by the 
utterly splendid Antenna bar. For tickets and more information, hit up the GameCity website now.

GameCityNights takes place on Thurs 28 April and Thurs 26 May, 6-11pm at Antenna, Beck Street, NG1 1EQ. 
Tickets are £5 from the website, £6 / £5 (NUS) on the door.

gamecity.org
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GET THE FOLK OUT
Glee delivers a swathe of world-class artists this spring

The Glee Club has rapidly established itself as one of the best reasons 
to hang about the Waterfront like a Victorian rent boy, and there’s two 
reasons for that; their constant stream of comedy acts from the topmost 
drawer, and an astounding array of musical artists playing at a very 
intimate setting.

Comedy highlights first, then; Andi Osho, star of C4’s Stand Up for the 
Week, brings her debut show Afroblighty - a tale of racial identity crisis 
in modern Britain to Notts – on Thursday 14 April. That’s followed up on 
Wednesday 20 April with an appearance by Edinburgh Comedy Award nominee Imran Yusuf. His is a unique voice 
in comedy, with seemingly light-hearted satire frequently masking hard-hitting topical commentary. That’s just a 
couple of the highlights of a very packed schedule
– check their website for full listings.

Meanwhile, the ongoing Folk At The Glee Club series welcomes in the likes of former Fairground Attraction singer 
Eddi Reader (Weds 13 Apr), Kris Drever (Fri 29 Apr), Boo Hewerdine and Brooks Williams (Fri 6 May), Session A9 (Fri 
13 May) and Chris Wood and Duotone (Fri 27 May). On a non-folky tip, there’s also live music from the hotly-tipped 
Clare Maguire (Mon 4 Apr), the Brit Award-winning Beth Orton and Sam Amidon (Sun Apr 10), and Ruarri Joseph 
and Sean Taylor (Sat 16 Apr). John Peel favourite Laura Cantrell is there too (Thurs 5 May), with The Webb Sisters 
(Tues 17 May) and stunning Americana outfit Hurray for the Riff Raff (Tues 24 May) completing the roster. Again, the 
range of events at Glee are piling in at a stupendous rate, so check the website for the latest details. 
 
The Glee Club, British Waterways building, Castle Wharf, Canal Street, NG1 7EH.

glee.co.uk/Nottingham 
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www.nottinghamcontemporary.org
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Friday 06/05
Dick Venom and The Terrortones 
Jamcafé
 
Simon McBride 
Rock City
£12.50, 6.30pm
 
Fight Like Apes 
The Bodega
£7, 7pm
 
The Big Dig 
The Golden Fleece
 

Saturday 07/05 
 
Young The Giant 
Stealth
£5, 10.15pm
 
Psycle 
The Maze
 

Sunday 08/05 
 
Twin Atlantic 
Rock City
£7, 7pm
 
Rakim 
The Rescue Rooms
£15, 7.30pm

Monday 09/05 
 
Katy B 
The Rescue Rooms
£12, 7pm
 
Die! Die! Die! 
The Bodega
£6, 7.30pm
 

Tuesday 10/05 
 
Killing Fields of Ontario 
The Malt Cross
 
Heaven’s Basement and Jettblack 
Rock City
£8, 7pm
 

Wednesday 11/05 
 
Kimmie Rhodes Trio
The Maze
£12, 7.30pm

Slow Club 
The Bodega
£10, 7pm

 

Thursday 12/05 
 
Dave Stapleton Quintet 
Bonington Theatre
£5 / £10 / £12, 8pm
 

Friday 13/05
 
Mahalia 
Jamcafé
 
Folk at the Glee Club 
The Glee Club
£14, 6.45pm
 
Sacred Mother Tongue 
Rock City
£7, 7pm
 

Saturday 14/05 
 
Fury UK 
Rock City
£3, 10pm
 
Shake And Bake 
Jamcafé
 
Stealth vs Rescued 
£5, 10pm
 
BoomBap - 
Moog
 
The Alarm 
The Rescue Rooms
£15, 7pm

Teutoborg Forest 
The Old Angel
£5, 7.30pm - 1am
 
Hog Roast 
The Golden Fleece
 
Clinic 
The Bodega
£9.50, 7pm
 

Tuesday 17/05 
 
Noah and the Whale 
The Rescue Rooms
£13, 7pm
 
Thoria 
The Maze
£3, 7.30pm - 12am
 

Wednesday 18/05 
 
Sounds of Swami 
The Maze
£4, 7.30pm - 12am
 
Gentleman’s Dub Club 
The Rescue Rooms
£9, 7.30pm

Thursday 19/05 
 
Brother 
The Rescue Rooms
£9, 7pm
 
The First 
Rock City
£5, 7pm
 

Friday 20/05 
 
VersaEmerge 
Rock City
£8.50, 6.30pm
 
Emily Davies 
Jamcafé
 
World Music Weekend 
Moog
 
Isolysis 
The Central
£3, 7.30pm
 
Retox v Lovebug 
Gatecrasher
£5
 
Sophie Barker 
The Bodega
£8, 7pm
 

Saturday 21/05 
 
L.U.V. 
Rock City
£3, 10pm

Mod/Funk 
Jamcafé
 
Smokescreen 
The Maze
£5, 10pm - 2am
 
Set Your Goals 
The Rescue Rooms
£10, 6.30pm
 

Sunday 22/05 
 
MC Lars 
Rock City
£7, 7pm

Funeral Party 
The Rescue Rooms
£9.50, 7pm
 

Monday 23/05 
 
Mayday Parade 
The Rescue Rooms
£12.50, 6pm

Tuesday 24/05 
 
Yuck 
The Rescue Rooms
£8, 6.30pm
 
Hurray For The Riff Raff 
The Glee Club
£8, 7pm
 
Tomorrow We Sail 
The Malt Cross
 
Devlin 
Rock City
£11, 7pm
 
Brazilica 
The Hand and Heart
 
The Rural Alberta Advantage 
The Bodega
£7.50, 8pm
 
Sychatrissi 
The Maze
£3, 8.30pm - 12am
 

Wednesday 25/05 
 
The Rising (Bruce Springsteen 
Tribute) 
The Rescue Rooms
£10, 7pm
 

Thursday 26/05 
 
Joe D’Urso and Stone Caravan 
The Maze
£12, 7.30pm
 
Eduardo Niebla’s “Brilliantissimo 
Quartet” 
Bonington Theatre
£5 / £10 / £12, 8pm
 
Joanne Shaw Taylor 
The Rescue Rooms
£10, 7.30pm
 

Friday 27/05
 
Abigail Williams 
Rock City
£10, 6.30pm

Hectic Egg and Supernormals 
Jamcafé
 
Shivver 
Moog
 
Chris Wood
The Glee Club
£14, 6.45pm
 

Saturday 28/05 
 
Blues Jam 
Jamcafé
 
Funktion 
Moog
 
Warlord 
The Old Angel
£5, 7.30pm - 1am
 
Ronnie Londons 
Grosvenor
£3, 8pm - 1am
 

Sunday 29/05 
 
Dot To Dot Festival 2011 
Various Locations
£25, 1pm - late
 
Soulbuggin 
Moog
 
Eureka Machines 
The Maze
£4, 7pm - 12am
 

Monday 30/05 
 
Vreid 
Rock City
£12, 7pm

Lifes Rich Pageant 
The Maze
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THAT’S THE 
SPIRIT!
New online events portal launched

We might be stating the obvious here, but 
Nottingham is a pretty kick-arse town when it comes 
to nightlife and entertainment – and it brings in a 
lot of money. In 2009, for example, over 2.1 million 
people came to see some kind of cultural event in 
Nottingham, and the entertainment sector helped 
the city pull down a whopping £97m. In an attempt 
to drag more walking wallets into taahn and kick 
Nottingham into the upper bracket of the UK cultural echelons, eleven of the biggest cultural venues in the city have 
joined forces to create a new way to plan your nights out in Notts.

The organisations in question include Broadway, Dance4, the Galleries of Justice, Lakeside Arts Centre, the New 
Art Exchange, Nottingham Contemporary, the Playhouse, the Theatre Royal, the Concert Hall and the Arena, with 
We Are Nottingham and the Council bringing up the rear. The result – a very swishy website laden with interactive 
maps, timelines, tags, and all manner of interactivity – the first of its kind in the UK.

Supported by funding from Greater Nottingham Partnership and Arts Council England East Midlands, with match 
funding from the core partners – and two years in the planning and development – Spirit Nottingham will be paid 
for completely by private funding, including sponsorships and venue marketing budgets, and is set to be a valuable 
asset to the city’s tourist and entertainment sectors.

spiritnottingham.com 

PROPER SNAP
The return of the Nottingham Trent University 
Photography Festival
With spring in the air and another year’s worth of students 
preparing themselves to be punted out into what we laughingly 
call ‘the real world’, expect to see a lot of open-to-the-public 
activity from the more central of our two unis. First up is the 
15th Nottingham Trent University Photography Festival, which will 
be scattered across the city in a host of diverse locations. Full details 
were sketchy as we went to press, but last year’s galleries included 
the likes of the old Beatties space, upstairs at OhMyGosh and even a 
stall in Viccy Market.
 
As you’d expect from a university with such a highly regarded 
reputation for its art programmes, the work on display will be very diverse, ranging from portraiture to landscape, 
conceptual to architecture, and “very nice indeed” to “ooh, that’s a bit mad.” Students on the University’s courses 
are encouraged to explore complex notions that go beyond the pictorial image granting the photograph greater 
significance – resulting in ideas pertaining to the power and limitations of photography being firmly understood and 
work that pushes the boundaries of representation.  
 
If you were to twist our arms for potential highlights of this two-week celebration of the still image, we’d point you 
towards Greg Newton (whose work explores the way in which culture can be represented through architecture) 
and Jess Blatherwick (who explores and challenges the expectations that we have of portraiture). But hey, it’s not 
like we’re your dads or anything; get yourself around the makeshift galleries dotted around town – which will be 
charging precisely nuppence in admission fees – and make your own mind up.

The 15th Nottingham Trent University Photography Festival, 23 May – 3 June, various locations across the city
photo-xv.com
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Greg Newton – Incongruous City Space





EXHIBITIONS
Friday 01/04
 
Raghu Rai’s Invocation to India
New Art Exchange 
Runs until: 30/04
 
igloo
Lakeside Arts Centre
Runs until: 02/05
 

Saturday 02/04 
 
Smile
Harley Gallery and Foundation
Runs until: 30/05
 

Wednesday 13/04
 
Memory Box Cinema
Lee Rosy’s Tea Shop
£1, 8pm
 

Thursday 14/04 
 
Surface Shorts
Surface Gallery
 

Friday 15/04 
 
Huang Yong Ping and Wael 
Shawkey
Nottingham Contemporary
Runs until: 26/06 
 

Saturday 16/04
 
Anti Art School – Highland Fling
Glee Club
£8 / £9, 11.30am - 3pm
 

Thursday 28/04 
 
GameCityNights
Antenna
£5 / £6, 6pm
See box out  on page 24 for 
information.
 

Saturday 21/05 
 
The Zone
New Art Exchange 
Free, 9pm
Runs until: 06/08

Monday 23/05
 
XV - Nottingham Trent 
Photography Festival
Various Locations
Runs until: 03/06 

THEATRE
Friday 08/04
 
Oleanna 
Lakeside Arts Centre
£9 / £12 / £15, 8pm
Runs until: 23/4 
 
Mummy Mafia 
Nottingham Playhouse
£5 / £6, 8pm
 
Tuesday 12/04
 
Roses of Eyam 
Nottingham Arts Theatre
£10/£8, 7.30 mat sat 2.00
Runs until: 16/04
 

Wednesday 13/04
 
Oliver Twist 
Lace Market Theatre
£7 / £8 / £10, Various times
Runs until: 16/04 
 

Thursday 28/04
 
The Trial 
Nottingham Playhouse
£4 / £5, 7.30pm

Runs until: 30/04

 
Monday 09/05
 
Dinner 
Lace Market Theatre
£6 / £7 / £8 / £10, Various
Runs until: 14/05 
 

Friday 13/05
 
The League of Youth 
Nottingham Playhouse
£20 / £21.50, Various
Runs until: 01/06 
 

Tuesday 24/05
 
Copenhagen 
Studio Theatre
£7 (£6 concessions), 7.30pm
Runs until: 28/05
 

Wednesday 25/05
 
Lady Chatterley’s Lover 
Lakeside Arts Centre
£9 / £12 / £15, 8pm
Runs until: 26/5 
 

COMEDY 
EVERY FRI AND SAT
 
Weekend Comedy
Forum
£5.50 / £9, 6.45pm

Weekend Comedy 
Glee Club
£3.50 / £8 / £8.50, 7.15pm 

Stand up Comedy
Jongleurs
£12, 7pm 

Sunday 03/04 
 
Andy Parsons
Nottingham Playhouse
£15, 7.30pm
 
Phil Kay and Michael Fabbri
Forum
£4 / £8, 6.45pm

EVERY MONDAY

Pub Quiz
Malt Cross
£2 / team, 7pm

Monday 04/04 
 
Count Arthur Strong
Nottingham Playhouse
£14 / £16, 7.30pm

EVERY WEDNESDAY
LeftLion Pub Quiz
Golden Fleece
£2 / team, 9pm
Every Wednesday. 
 

Sunday 10/04 
 
Seymour Mace
Forum
£4 / £8, 6.45pm
 

Tuesday 12/04 
 
Scott Cappuro
Forum
£6 / £10, 6.45pm
 

Wednesday 13/04 
 
Richard Herring
Nottingham Playhouse
£12.50, 8pm
 

Thursday 14/04 
 
Andi Osho: Afroblighty
Glee Club
£8 / £10 / £10.50, 7.30pm
 

Sunday 17/04 
 
Dwight Slade and Ellis James
Forum
£4 / £8, 6.45pm
 

Wednesday 20/04
 
An Audience with Imran Yusuf
Glee Club
£5 / £11.50 / £12, 7.30pm
 
NCF Night Ones to Watch Special
Canalhouse
£6 door £4 adv/nus, 8pm

Thursday 21/04 
 
Gary Delaney
Southbank Bar
£5 adv, 7.30pm
 

Saturday 30/04 
 
Simo Fox
Bunkers Hill Inn
£7 adv, 7.30pm

Sunday 01/05 
 
Russell Kane
Nottingham Playhouse
£12 / £14, 7.30pm
 
Ivan Brackenbury
Forum
£6 - £10, 6.45pm
 

Sunday 08/05 
 
Henning Wehn
Forum
£9 / £10, 6.45pm
 

Wednesday 11/05
 
Live Improv Comedy
Glee Club
£3 / £4.25 / £4.50, 7.30pm
 

Sunday 15/05 
 
Rufus Hound
Forum
£4 / £8, 6.45pm
 

Wednesday 18/05 
 
Patrick Monahan
Canalhouse
£4 / £6, 7pm

Sunday 22/05
 
Rich Fulcher
Forum
£6 / £10, 6.45pm
 

Saturday 28/05 
 
Nick Doody
Bunkers Hill Inn
£7, 7.30pm

theatre/exhibitions/comedy event listings... for more: leftlion.co.uk/listings

SIGN OF THE TIMES 
Uber-influental design group celebrated in Bonington 
this spring

We live in a time when Britain seemingly rebrands itself over and over 
– usually whenever a new government comes in. But when it comes to 
modern history, the Design Research Unit did it first and best. Formed 
in London in 1942, the DRU – created by the poet and art critic Herbert 
Read, architect Misha Black and graphic designer Milner Gray – injected 
new thinking into a country left battered and skint (yet impossibly 
optimistic) after World War Two. They were responsible for some of 
the most important design produced in post‐war Britain – as a month-
long exhibition at Nottingham Trent University’s Bonington Gallery 
demonstrates.

Responsible for modern design classics as the British Rail branding and 
the classic signage for London streets, The Design Research Unit shot to 
prominence during the Festival of Britain in 1951. This was the country’s 
post-war coming-out party and from here they went on to pioneer a 
model for multidisciplinary practice that is still thriving today. They 
were the first consultancy in the country to bring together expertise in 
architecture, graphics and industrial design, and by the 1970s the DRU 
was one of the largest and most established design offices in Europe.
This exhibition – curated by London’s Cubitt Gallery and toured around 
the country – is the first of its kind, mapping the history of the group and 
the currency of their designs. It spans more than four decades of their 
work, focusing on some of their most significant projects and charting their ambition to bring elegant and functional 
design to all sections of society. In keeping with the spirit of the DRU, the exhibition is open to the general public 
and is free.

Design Research Unit: 1942-1972, Friday 12 April - Friday 13 May, The Bonington Gallery, Dryden Street, NG1 4GG
ntu.ac.uk/art  

TEMPREH
Spy planes, prostrate elephants, stuffed bats, Asian 
markets and metal dogs that wee an outline of 
America 

That’s just a sample of what’s on offer at Nottingham Contemporary 
over the next few months. They’re all the work of Huang Yong 
Ping, a leading Chinese sculptor based in France who has been no 
stranger to controversy over a three-decade career that has fused 
the topical to the traditional, the political to the mythological and 
the Oriental to the Occidental. 

The highlight of the exhibition – a huge display which’ll be spread 
over three galleries – is possibly Bat Project IV, which gets its first showing in Europe at ‘Tempreh. Made from an 
actual American spy plane with stuffed bats hanging from the blasted windows, it’s based on the real-life events 
of the collision between a US reconnaissance plane and a Chinese fighter jet in 2001 and the diplomatic crisis that 
ensued – a period of tension between the two superpowers which has largely been forgotten in the wake of 9/11.

Marchée de Punya is, on first view, a detailed recreation of an Asian market scene, with elephant – but if you look 
again, you’ll note that the stall is selling religious artifacts and the elephant (a symbol of mental strength in China) 
is lying prostrate, forming a metaphor for the commercialisation of ancient traditions and the loss of religious 
integrity.

The exhibition of Wael Shawky, a young Egyptian film and animation artist, covers similar ground in a none-more-
timely manner. Four of his films will be on display over the next few months including Al-Aqsa Parak (an animation 
of the religious monument, Dome of Rock), Cabaret Crusades: The Horror Show (The story of the first Crusades told 
by 200 year-old puppets) and Telematch Sadat (a recreation of the assassination of President Sadat in 1981, which 
led to the dictatorship of Hosni Mubarak, with children playing the roles of soldiers and assassins, donkeys and 
carts replacing armoured vehicles and the desert substituted by the streets of Cairo).

Both exhibitions will be running from mid-April until the end of June, both are a wonderfully distorted mirror held in 
front of the face of global politics, and both are – as is always the case – free to view.

Huang Yong Ping and Wael Shawky, 15 April – 26 June, Nottingham Contemporary, Weekday Cross, NG1 2GB

nottinghamcontemporary.org
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Bat Project IV, 2005, Photo Walker art center, Minne-
apolis. Courtesy Huang Yong Ping and Yu De Yao

City of Westminster street name plate, designed 
by Misha Black, 1968 and British Rail symbol 
designed by Gerald Barney c. 1964 (Photograph 
John Maltby, courtesy of Scott Brownrigg)



Since day one of embarking on this wild adventure of late night grub-sampling in Nottingham I’ve 
had many heated debates in pubs about my choices and opinions. One subject that has come to 
the fore over and over again is “what about Vicky Kebabs?” Well, finally, its time has arrived and 
the chilli sauce reaper has come a calling.  
First off the recent-ish refurb comprising of a bright green paint job has livened the gaff up no 
end – hopefully now I won’t miss it as I stumble up Mansfield Road on my way home. What to go 
for then? Well normally I wouldn’t exceed my self-imposed £5 limit but on my last visit I thought 
I’d opt for a large shish tikka mixed kebab and let me tell you it was worth every penny. Sublime 
stuff and actually pretty healthy, so it’s a win as long as you don’t go too crazy with the chilli sauce 
and make sure you load up with the salad. Sometimes it’s worth paying that little bit extra for your 
supper. I urge you all to visit asap. 

39 Mansfield Road, NG1 3FN, 0115 950 6661

Not another chicken shop surely? I’m afraid so people. But don’t head for the hills just yet because 
one thing I’ve learned on this extraordinary culinary tour is that the quality of the fried bird 
differs dramatically depending where you choose to graze. Take this joint on Mansfield Road as 
a prime example. As far as I can fathom it’s a stand-alone venture rather than a chain as a lot 
of these places tend to be. While some use that as a green light to descend into some kind of 
greasy hygiene genocide, here at the City Chicken Café they do seem to give a toss about what 
they serve you over the counter. While the choice on offer may not differ greatly from their poultry 
counterparts you do get the sense that although the grub might not be as free-range as you’d like 
(c’mon, this is a fried chicken takeaway) it’s actually up there with some of the best in the city. KFC 
must surely see the writing on the wall as rebel fried chicken armies amass and begin their final 
push to invade the mainstream. Support the uprising!

29 Mansfield Rd, NG1 3FB, 0115 958 4555

Those who forget the pasta are destined to reheat it. Either that or get someone else to 
cook it for you like we did... 

words: Jared Wilson and Aly Stoneman

VICTORIA KEBABS CITY CHICKEN CAFé

Jamie’s Italian
Pukka tukka

The nation’s favourite TV chef has his fingers in quite a few 
pies. TV shows, Sainsbury’s, cookbooks, phone apps, national 
food campaigns and now a chain of Italian restaurants. The 
Nottingham outpost opened in February in the Grade II listed 
former home of Jass Café and Jass Interiors. Downstairs is an 
interesting mix of traditional British and Italian influences, with 
the upstairs benefitting from more chic décor.
 
You can’t actually book a table here unless you are in a group 
of six or more. If it’s just you and a partner then you wait in the 
bar until a table becomes free. This might sound frustrating, but 
it does open it up to the masses and avoids a waiting list that 
could be months long. Average wait times are around half an 
hour, although expect more at busy times. 
 
We started by sharing the Italian bread selection (£3.75), world’s 
best olives on ice (£3.75) and some crispy squid (£5.75). The 
breads were from Jamie’s own artisan bakery and included 
sourdough and crisp music bread. The olives were large and 
fruity, served on a platter of crushed ice with sun dried tomato 
and black olive tapenade. The squid was delicious, although not 
that crispy, and came served with garlic, chilli and mayo. 
 
For main course I opted for the grilled Angus sirloin steak 
(£16.95) an 8oz joint, chargrilled and served pink with grilled flat 
mushrooms. It was tender and tasty – although it would have 
been lonely on the plate without the side order of crispy polenta 
chips (£3.45) and humble green salad (£3.25). My guest had the 
wild truffle tagliatelle (£9.45), made from finely shaved wild 
black truffles, with parmesan and nutmeg. It went down a treat, 
although she did comment on the lack of veggie options aside 
from pastas and salads. We washed it down with a lovely bottle 
of 2009 Montepulciano D’abruzzo (£17.90) which had hints of 
cherry and chocolate. 
 
For dessert we shared the chocolate and espresso tart (£4.95) 
and special tiramisu (£4.95). The tart was rich and creamy. The 
tiramisu was light and fluffy with flavours of orange and coffee 
creeping through. 
 
So how much influence does Mr Oliver have on the place day-to-
day? Well, we asked the staff and they admitted that he hasn’t 
actually been there since it opened. However, they assured us 
that his mentor Gennaro Contaldo has been heavily involved 
with staff training and menu choices and, despite the name, this 
enterprise is actually more like a partnership between the pair. 
All in all a night out at Jamie’s is a real treat. How do you say 
“wicked!” in Italian? 

24-26 Low Pavement Nottingham NG1 7DL Tel: 0115 822 1421 

MemSaab 
The best posh curry in town 

MemSaab is situated on Maid Marian Way among tough 
competition from the likes of The Cumin and 4550 Miles from 
Delhi (due to reopen this April after refurbishment). But from the 
moment you walk in you can see why they do well. A consistent 
winner at the Nottingham restaurant awards, the stylish yet not 
overbearing décor and the comfy spacious seating makes for an 
intimate evening, whether you’re eating in a group of two 
or twenty. 
 
I started with the tandoori ostrich (£8.50) a free range fillet 
infused with garlic and red chilli. Ostrich isn’t normally 
something you’d find on an Indian menu, but it works superbly. 
For the health conscious it’s one of the best meats going – low 
in fat and cholesterol and high in calcium, protein and iron. 
Most importantly it’s absolutely delicious. My guest opted for 
the MemSaab salad (£6) of spiced mixed vegetables and curried 
chickpeas and was more than happy with her selection too. 
 
For my main I had their tandoori combination (£17.50); the Indian 
equivalent of a meat feast with chicken tikka, boti padina (lamb), 
tandoori chicken and Sigri Jhinga (king prawn). My guest went 
for the mildy less carnivorous chicken biriyani (£13.50) cooked 
with spiced basmati rice and flavoured with mint and saffron. 
Both were piquant and distinctive, with portions large enough 
for neither of us to finish. 
 
On the side we shared a peshwari and a chilli and coriander 
naan (£2.95 and £3.25). The way MemSaab bake bread is worth 
mentioning; in an 8-strong kitchen they have a chef and oven 
dedicated exclusively to this, whereas many places don’t. You 
can taste the difference. 
 
Not much room left for dessert, but we had a bit of their 
pistachio kulfi (£4.50) and their fresh fruit salad (£4.95), which 
were both divine. We were driving so we couldn’t delve into the 
wine menu, but a quick glance showed us (a) it was more than 
full and (b) plenty of thought had gone into matching it with the 
dishes. There are lots of beers and fruit juices available too. 
 
It’s clear that Naj Aziz, the owner of MemSaab, and his staff 
work hard to raise the experience of Indian fine dining above 
your average late night boozy feed. At £30-40 a head including 
drinks this place isn’t as easy on the pocket as many curry 
houses, but your stomach will thank you for the investment.  
Don’t come in here after eight pints. Do come in here if you want 
to taste the best. 
 
12-14 Maid Marian Way, NG1 6HS, 0115 957 0009

mem-saab.co.uk

Squeek 
Veggie and vegan delights

My friend has just asked me to be a bridesmaid at her vegan 
humanist wedding, despite my status as a superstitious 
carnivore. She clearly needed a break from the stress of wedding-
planning and Squeek, a vegetarian restaurant in the heart of 
Hockley, immediately sprang to mind.

The décor is charming and quirky, with homely mismatched 
furniture, warm lighting and a retro feel. The upbeat proprietors 
are former art teachers and the ladies’ toilet is a must-visit, with 
Barbie glued to the door. As it was a Friday night (they only open 
Thurs - Sat 6-11pm), we ordered a bottle of organic vegan red 
(Camino Tinto, Tempranillo £16.95) – a light and fruity wine that 
left me gloriously hangover-free the next morning – and nibbled 
on complimentary hummous and pitta. 

The menu offers both vegan and vegetarian options (including 
gluten-free dishes), with starters and desserts set at £4.95, 
and all main courses priced at £11.95, so there’s no temptation 
to select a dish based on price rather than desire. Most of the 
ingredients are locally sourced, keeping your carbon footprint to 
a minimum.

I opted for French onion soup with a smoked cheese crouton for 
my starter while my companion, ordering from the vegan menu, 
selected the caponata (Italian sweet and sour aubergine, tomato 
and olives) with fresh bread. The caponata was accompanied 
by a green salad with a show-stealingly delicious dressing, but 
the onion soup was equally good – rich and hearty with a great 
toasted slab of cheesy toast wedged in the bowl.

“Vegan tart?” asked the waiter, approaching my friend. How 
rude! But he was actually just delivering the main courses to our 
table. The tart with baba-ganoush, tomato, spinach and basil 
tofu is a must for anyone who likes smoky flavours. The stilton 
cheesecake with chestnut gravy and colcannon mash was a real 
treat. I wish I could find a man as rich as this dish! 

With two courses for £15.50 or three courses for £18.50, it’s 
difficult to resist dessert! My companion opted for the vegan 
chocolate tart with soya cream - which was pleasant enough – 
while I chose the white chocolate and raspberry ice cream cake, 
a late addition to the menu and one they should definitely keep! 
The combination of apple and ginger cake, kiwi fruit garnish and 
homemade ice cream was fantastic. 

Above all, this is a fun, friendly and informal place to while away 
an evening. In fact, by the end of the night I was so relaxed I felt 
like I was on holiday. Until my friend brought up the subject of 
bridesmaids’ dresses…
 
23-25 Heathcote Street, Hockley, NG1 3AG Tel 0115 955 5560
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Our resident fast food expert Beane continues his quest to eat at every takeaway in Nottingham… 



Aries (March 21 - April 20)
The blue pill opens your mind and will force you to confront the truth. The red pill blacks 
everything out and closes up the holes we have created together. Decide very carefully which one 
you want to consume. There is no going back from this.

 
Taurus (April 21 - May 21)
If pushed then you always said you’d like to die at home, peacefully and well into your old age. 
However, you may have to settle for one out of three after an incident in the kitchen later this 
week. Look at it this way though – the flames will spread so fast it will all be over in seconds. 

Gemini (May 22 - June 22)
Rid yourself of pesky ants this summer. Ants will not cross a chalk line drawn on any surface. Of 
course if you live in a rainy area where ants are a problem, you must re-draw the chalk lines each 
time it rains. But it really works to keep those little superorganisms off your doorstep. 

Cancer (June 23 - July 23)
Why does the Easter Bunny have a shiny nose? Because the powder puff is on the other end. 
How does he keep his fur neat? With a hare brush. How does he dry himself? With a hare dryer. 
Yaddayaddayadda.  

Leo (July 24 - August 23)
You have an honesty session with your work colleagues and they admit they all think you’d look 
better if you lost the beard. However this might not be as easy as it first sounds. After all, you’ve 
been married to her for the last ten years.

Virgo (August 24 - September 23)
This week the stars point to new romance for you around your workplace. However, the fact that 
you work in an old people’s care home means that it could all get a bit messy. When you said you 
were looking for someone ‘mature’ we didn’t realise how far you were prepared to go. 

Libra (September 24 - October 23)
To keep butter from sliding around on the butter dish, heat the dish with hot tap water, dry off 
and then put the butter stick on the dish and then into the refrigerator. It will melt just a little of 
the butter which will freeze when put in the fridge.

Scorpio (October 24 - November 22)
“But I don’t want to go among mad people,” Alice remarked. “Oh, you can’t help that,” said the 
Cat. “We’re all mad here. I’m mad. You’re mad.” “How do you know I’m mad?” said Alice. “You 
must be,” said the Cat. “Or you wouldn’t have come here.” 

Sagittarius (November 23 - December 22)
Easter is a time for a good spring clean. Beware, however, the rotting corpse of the Energiser 
bunny that will be found at the back of the cubby-hole. He kept going valiantly until the end 
though, rubbing himself for good luck with his colourful eggs, now filled with seeping battery 
fluid. 

Capricorn (December 23 - January 19)
Our father who art in melon, hallowed be thy nectarine. Thy kingdom cumquat, thy will be 
damson, on eggfruit as it is in lemon. Give us this day our daily breadnut and forgive us our 
gooseberries as we forgive those who goatnut against us. 

Aquarius (January 20 - February 19)
Where is your attention at this very moment? What sense impression is predominant for you right 
now? Is it the eye door as you view this page? The ear door attracted by sounds around you? The 
touch sensations of your fingers on these pages? If you stay aware of where your mind is leading 
you then you can become it’s master.

 
Pisces (February 20 - March 20)
Every day you learn something new. Today’s lesson will be bizarre and slightly scary, when you 
realise that in certain less-than-legitimate circumstances monkeys can be found in a barrel, and 
said barrel can be found on your doorstep. It’s actually quite ‘mad’ too. 

Eggs

Made by: Chicken’s arses

Consumed p/a (UK): 11 billion

Créme eggs

Made by: Cadburys

Consumed p/a (UK): 500 million

From the picture you may think LeftLion reader Christopher Frost has managed to blag a lift in 
a passing submarine and is happily chugging around the depths of the Pacific Ocean. But you’d 
be wrong… this is actually The Dubai Mall – an aquarium inside a shopping centre. The mall 
is 440,000 square feet of shopping pain.  It also boasts an Olympic-sized ice skating rink and 
towering above it is the Burj Khalifa, the tallest building in the world. It is unlikely that the Broad 
Marsh Centre will be anywhere as grand when Westfield finally gets round to doing it up. 

LeftLion will be taking the
opportunity over the Easter break
to have a right good spring clean
of our website. Expect some all-
new onlion sexiness from us in a 
month or two. Next magazine is 

due out at the end of May. 

Going somewhere exotic? Take a copy of the Lion, wave it about, send it to us, and then you 
can bore the arse off the whole of Notts with your holiday snaps. Lob them pics and details to 
info@leftlion.co.uk

LEFTLION ABROAD
The Dubai Mall, Dubai, United Arab Emirates
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Calories per unit: 180

First released: Straight after xmas

Calories per unit: 70

First released: Before the chicken?





s pa n ky  va n  dy k e s ' s
17 Goldsmith St Nottingham NG1 5JT

spankyvandykes.com | twitter.com/spankyvandykes | facebook : spanky van dykes
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