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Youths and ducks, 

Welcome to the forty-first instalment of the magazine that 
stands on top of the mountain that is Nottingham Culture, 
laughing openly as it peers through its binoculars and 
catches sight of the competition way below, cowering 
behind a disused souvenir shop as it gingerly wipes its 
bum on some dock leaves.

Two properly massive things to report this issue; first 
off, you’ll note that we’ve put some serious weight on 
and bloated out to a massively sweaty-arsed 48 pages. 
That’s mainly in order to keep up with what’s going on 
in town this summer, which is loads. I mean, just look 
at the amount of space they’ve given me this issue, it’s 
well mingy. STOP BEING SO VIBRANT AND ECLECTIC, 
NOTTINGHAM, YOU HORRIBLE, CREATIVE LITTLE 
BOGGERS. Do you want us to go monthly or summat?

The other main development since I last shouted at you 
via the medium of newsprint is that we saw Capital 
Radio lob a bag into the Trent the other week, and – after 
stripping down to our pants and diving in – we discovered 
it contained Mark Del, his Notts Unsigned team and some 
bricks. The sucky gets; how dare they get shot of such a 
mint podcast? So, in collaboration with the people behind 
Splendour, we helped them set up Nusic – and they’ve 
come flying out the blocks with the definitive local music 
podcast, and the chance for local bands and artistes to 
play on the main stage at Rock City, and – for one very 
special act – kick off the main stage at Splendour itself. 
Want to know how to get involved? Don’t ask me, I know 
arse all about it. Go to nusic.org.uk right now and listen to 
the podcast every week. And then listen to it again.

And that’s pretty much all I have to say this issue.  I’d tell 
you what’s in the mag, but you can look about six inches 
or so to the left for that. Trust me, it’s all mint and skill, as 
it always is in lovely, lovely LeftLionland. 

Word To Your Nana,
Al Needham
nishlord@leftlion.co.uk
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Want to advertise in our pages? Email sales@leftlion.co.uk 
or phone Ben on 07984 275453 or visit leftlion.co.uk/advertise

Rebecca Gove-Humphries
Art Worker
Rebi found herself living in Nottingham 
after studying a Fine Art degree at 
Nottingham Trent. The first house she 
lived in post-uni was 50% LeftLion 
and she’s supported it ever since. She 
loves cats and is known by many as 
Nanna Rebs. She is an avid fan of the 
cup of tea, a measurer of time and a spotter of discarded 
furniture, especially the chair variety. If you see any good 
‘uns, please send them over to rebi@leftlion.co.uk to be 
featured on her blog.

gove-humphries.co.uk

Duncan Heath
Our Boy Friday
Dunc is one of the many unsung heroes 
at the Lion. He humps mags around 
from pub to pub. He gets made to 
listen to hour-long interviews and 
transcribe them, leaving out all the Er’s 
and Um’s. He even gets called upon 
to deploy his considerable illustrative 
skills to make Jimmy Sirrel and Jayne Torvill look like 
Emos. When he’s not doing all that, Duncan enjoys 
going on Orc camping weekends, dressing up as WWF 
Superstars circa 1992, and reading books told from the 
vampire’s point of view. 
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MAY CONTAIN 
NOTTS
April - May 2011

Rules for using the self service 
machines in supermarkets...

1) If you don’t have the mental capabilities to scan 
a barcode, place the product in a bag, and shove 
some money in a slot, you should not be allowed to 
use one of these machines. 
2) If using your own bag, start to pack it whilst 
your change is dispensing, don’t wait.
3) Once your change has been dispensed, don’t 
stand at the machine fumbling with your wallet. 
Just grab it all, shove it into a pocket and sort it out 
later. 
4) Accept the machine isn’t going to take that 
crumpled £5 note and use your card instead.
Most of the above was observed in Tesco Metro, 
Viccy Centre, this past week.

Daysleeper

I’m fairly sure that particular Tesco is the worst 
supermarket in the world.

myhouseyourhouse

Do not buy alcohol at these machines. You have to 
be inspected by someone before you’re allowed to 
proceed...

Sara

I worry what the imbeciles who can’t use those 
things do for jobs, especially as most of them seem 
to look down on the checkout staff... go figure.

Metal Monkey

Unexpected item in bagging area? No, it’s a bag of 
freakin’ pasta!

Daddio

It’s annoying when it says “unexpected item in the 
bagging area” so you remove the item and it says 
“please return item to the bagging area”. You just 
get stuck in a loop of lifting a bag of onions on and 
off the machine.

Daysleeper

I thought the self service tills were only for use by 
shoplifters?

Monkey Doctor

with Nottingham’s 
‘Mr. Sex’ Al Needham

25 March
Des Coleman leaves/is pushed from the BBC after he deliberately 
gets the weather forecast wrong on the eve of his trial for allegedly 
waving an imitation firearm at someone in Buckinghamshire, and 
saying ‘Don’t believe everything you read in the media’, and then 
winking (I didn’t see it, but you just know he winked). This is an 
extremely dark day for the East Midlands. Personally, Des could 
have fired a tank at an infant school, and I still would have felt he 
deserved to be let off. Sigh.  

3 April
The Nottingham Panthers cap a ridiculously 
successful season by winning the Elite League final 
at the Ice Arena, their second trophy in two months. 
Sadly, because this is Britain, most of Nottingham 
is too wrapped up in County’s longest losing streak 
and Forest going right off the boil to notice. I love 
playoff weekend in Nottingham, by the way; all 
those absolutely massive families from Cardiff and 
Sheffield lumbering around in ice hockey tops, like 
early nineties rappers. It’s like a 3rd Bass and Onyx 
convention.
 

13 April
Man United knock Chelsea out of the Champions 
League, and Nottingham 2 London 0 Day – the 
impromptu celebration the day after the last London 
club is knocked out and we remind ourselves that 
none of them have ever won it – is upon us. Come on 
Council, pull your finger out and let’s have a proper 
celebration next year; I suggest we parade Danny 
Dyer, Jimmy Greaves and Ian Beale around the 
Square like Nazi collaborators in French villages on 
VE Day, make them wear Pearly King outfits where 
the buttons have been arranged to look like willies, and let our 
kids laugh in their faces and hit them with sticks as they are taken 
to be beheaded in front of the Brian Clough statue.
 

14 April
Des Coleman is ‘completely exonerated’ from all charges in his 
imitation firearm case, and the judge lays into the Bucks police 
for not bothering to find out that the bloke who laid the charge had 
been involved in four separate incidents of road rage, including 
pulling a knife on someone. Des, you will be missed. Always 
know that Nottingham loved you, and the way you presented 
the weather as if you had just rushed over from Brownes and you 
needed to get back as soon as poss because you had two birds on 
the boil. Wink.
 

15 April
Shocking misUnderstandings in the loCal paper concerning 
a poster for a gig on the same date as Kate Middledon’s big 
daY, with capital letters spelling out a rude word. Accusations 
Regarding the event’s hosting at the poliSh cEntre Predictably 
lead to local tOry councillorS Trying to brand the gig as ‘unbritiSh.’ 
Couldn’t see what the fUss was all about, Myself.
 

19 April
In 1937, the Archbishop of Canterbury petitioned to ban the 
proposed radio broadcast of George VI’s coronation, for fear of 
‘men in public houses listening with their hats still on’. In 2011, 
MCN discovers that one will be able to witness the nuptuals of 
Billy Inbred and his gold-digging missus at the Sun Valley one-
armed bandit place, next to the Moulin Rouge chippy in Trinity 
Square. Personally, May Contain Notts would rather watch his 
own father curl one off into a glass bucket, but the poster in the 
window where the big gold-coloured porcelain cheetahs usually 
are promised ‘Special Royal Scratch and Match prizes – THE BIG 
DAY JUST GOT BIGGER’.
 

20 April
A man from Ripley gets done for getting larruped round his knock-
off’s house in his pants, freaking out at the sight of a spider, 
turning a can of Lynx into a home-made flamethrower to get shot 
of it, and accidentally setting fire to the front door. He gets fined 
£500.

26 April
The organisers behind the Polish Centre benefit gig poster 
apologise for offending cack local newspapers and Tories 
looking to get noticed before a local election. Ewan Lamont, 
Conservative Nottingham City Council candidate, said: “If they 
had not used an obscene word it would have been a great example 
of the big society in action with local people working together to 
support a local service.”

27 April
More toss about the Royal Wedding in the Post. “WE’LL PAINT 
TOWN RED WHITE AND BLUE,” it squeaks, conveniently skirting 
around the fact that most of the mouth-breathers round here 
would happily cheer the stoning to death in the Square of the 
Gordon Scott monkey by Islamic fundamentalists for adultery, 
as long as it gave them the chance to get kaylide on a Friday 
afto. Said piece goes on to point out that six whole streets have 
applied to the council for a street party. In a city of 270,000. Let’s 
put that into perspective; I have had Saturday morning 2am 
wazzes from the top of Mansfield Road that have covered more of 
Nottingham than the Royal Wedding street parties did.  

29 April
That gig at the Polish Centre went off without society crumbling, 
despite rumours that the EDL were going to turn up and do their 
usual ‘standing about, looking like the ugliest float in Gay Pride’ 
thing.
 

6 May
The Local Elections see the Lib Dems completely wiped out and 
a mere five Tory councillors involved in the Council. None of 
which are Ewan Lamont. Oh, and this has nothing to do with 
Nottingham, but Nick Clegg? Jeremy Thorpe could have killed fifty 
Great Danes, piled the corpses up, and had bum-sex with them 
all live on Blue Peter and he still wouldn’t have caused as much 
damage to his party as you have. Bell-end.

16 May
Once upon a time, Nottingham Forest saw a frog about to cross 
the river, so it asked for a krog. “But if I gave you a krog across the 
river, Nottingham Forest, how do I know you won’t be rammell 
in the playoffs and kill me?” said the frog. “Because,” said 
Nottingham Forest, “If I were rammell in the playoffs, then I would 
die too”. So the frog decided to take Nottingham Forest across 
the river. But, halfway across, Nottingham Forest were rammell 
in the playoffs.  “Aargh!” said the frog. “Nottingham Forest! You 
deceived me! Now we shall both die! Why were you rammell in the 
playoffs?” “I could not help being rammell in the playoffs,” said 
Nottingham Forest, as they both sank to the bottom of the river, “It 
is my nature.”
 

17 May
A massive gay flag is flown over the Castle for International 
Day Against Homophobia, making it look like the place had been 
stormed by gay pirates. The County Council refuse to get involved, 
because they’re mingebags.
 

18 May
It is announced that the Olympic flame will be passing through 
Nottingham on its way to London next June. May Contain Notts is 
starting up a kitty for the first person to get a fag lit off it as it goes 
through town, which currently stands at 50p and some tokens for 
last year’s Goose Fair. 
 

21 May
Nottingham hosts one of the biggest Slutwalks in the country. 
Thousands of women of all ages, shapes and sizes make a bold 
feminist statement by openly parading around town in a state of 
undress, in a defiant protest against the comments made by an 
American police officer.

22 May
Ooh, hang on. Actually, that was just another Saturday in town, 
come to think.

leftlion.co.uk/maycontainnotts
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Nottingham’s most 
opinionated grocers, on...
The AV Vote!
“A load of rubbish. They should never have had 
it. There’s nothing wrong with our system, it’s 
perfectly fine, thank you very much. They’ve got 
it in three countries in the world – New Guinea, 
Australia and somewhere else. What more can I 
say?” 

Scottish Independence!
“Appalling. I’d never give it to them. And by the 
way, it’s never been Scottish oil. It’s always been 
British oil - the Queen owns all of the seabed of 
the territorial waters. Now the Scottish want the 
revenue from coastal wind farms but they can’t 
have that either.” 

The Royal Wedding!
“Absolutely marvellous. We watched it from eight 
in the morning until four in the afternoon and then 
we watched all of the highlights. We decided that 
it was best not to watch it with our good lady 
friends because we didn’t want any talking or the 
channels being switched over. What a perfect day. 
Our girlfriends were livid though.”

Osama bin Laden!
“Osama who? We don’t know anything about 
this man other than something I caught once on 
Radio Four. We were far too involved in the Royal 
Wedding; the thing that really mattered.” 
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LeftEyeOn
Notts as seen through the lenses of the local photo talent over the last two months...

left to right from the top:

Swannin’ Abaaht - another lovely day down the Embankment, 
up to your waist in water being molested by swans. Check out 
Jack’s underwater Notts gallery at leftlion.co.uk. (Jack Perks)

Knight with a Pint - just like the good ode days, St George took 
some time out from his celebrations on April 23 to sneak off for 
a crafty one down at the Trip. (Lee J Haywood)

Screen Gloom - Sadly, the world’s smallest cinema is no more; 
the lease ran out on the Broad Street venue in January and 
wasn’t renewed. (Duncan Harris)

A Royal Explosion - Nottingham folk celebrated the Royal 
Wedding in style by getting kaylide and then going to the 
Castle to watch people blow stuff up. (Lamar Francois)



Our very own Rob Cutforth has beef with us...

6   leftlion.co.uk/issue41

Ah, it’s that time of year again, summertime. 
Or as people in other countries call it, 
‘spring’. 

British summertime is the three weeks or 
so in this country when short pants, patios 
and white beer suddenly make sense. You 
never see a convertible all year, and then 
April comes around and they’re everywhere 
- usually driven by some penis in a pair of 
aviators with his collar up. Yeah mate, you’re 
super-cool with your top down (to show 
everyone you like to party) and windows up 
(because it’s still nippy, you need to protect 
your pretty bouffant - you don’t want to look 
like you’re having too much fun). 

Summer - like everything else in this country 
- is all about being careful. You drive your 
convertible with its windows up to the 
beach, then you erect a weird little canvas 
fort to keep the sand away. Then you put 
out some sandwiches on a picnic table 
(no open flames to cook on, of course), and 
play a game of ‘spin the family around the 
table so the sun isn’t on anyone’s neck for 
too long’. Preparation for the outdoors in 
the British summertime is an afternoon’s 
activity in itself; it usually entails a two-hour 
conversation on what to bring. “Shorts? 
Check. Jeans? Check. Hat? Check. Fleece? 
Check. Should we take a bottle of wine? 
Have you seen my Mac? Should I make an 
egg salad? Sun cream? Have we got enough 
sun cream? It’s only factor 15? Are you 
crazy? We’ll be killed! Oh, what’s the point?”

And then there is the British barbecue. I’m 
actually surprised that barbecues are even 
allowed over here, to be honest. Fire and 
coal? Outside? You could burn someone’s 
face off! It’s only a matter of time before the 
health and safety people force a luminescent 
vest on the barbecuer and have the grill itself 
surrounded by traffic cones and police tape. 

Because it only happens once or twice a year, you Brits don’t know what to do; you get all giddy 
and throw just about anything on there. Sausages. Chicken. Courgettes? Cheese? Sliced courgette 
on a barbecue is bad enough, but cheese has as much place on a barbecue as chocolate does on a 
harmonica. It’s not even nice cheese you put on there either, like maybe a slice of Stilton on top of a 
burger, no; it’s that horrible halloumi stuff, and you put it right on the grill. That horrible squeaking 
it does on your teeth – yargh! I’m rubbing my own teeth right now just thinking about it. It’s like 
eating salty styrofoam. 

I know the cheese is on there to appease the veggies in the crowd, but seriously: what is a veggie 
doing at a barbecue in the first place? Can’t they have their own…I dunno…casserole party or 
something? My wife is one of these veggies. She’s not a real veggie, thank God; she at least eats 
fish. Fake veggies like her annoy the proper ones even more than us animal murderers do. At a 
barbecue once, a Real Veggie gave my wife grief for eating fish and calling herself a vegetarian, 
“People who eat fish and call themselves vegetarians make it hard for us proper vegetarians when 
we eat out!” I was going to remind her that she was at a freakin’ BARBECUE and not an Animal 
Liberation Front rally, but I resisted. I’m too passive-aggressive for that sort of thing. So I just 
squeezed some sausage juice on her halloumi kebab when she wasn’t looking. 

I didn’t realise barbecuing was a big Canadian stereotype until I moved over here. There aren’t 
many proper Canadian stereotypes that apply to me; I’ve never chopped a tree down, I’ve never 
met Michael Bublé and there are few things I despise more than maple syrup. Maybe it’s because 

people here assume that Canadians don’t actually have kitchens in their log cabins, but no matter; 
they think I know what I’m talking about (unless an Aussie is around, of course; then I’m pretty 
much ignored). I’ve been to a few British barbecues and been given a pre-emptive apology that it 
will not be up to ‘Canadian standards’. I have absolutely no idea what ‘Canadian standards’ are, 
but Leonard Cohen wouldn’t tolerate frigging squeaky cheese on his grill, I can tell you that. 

British barbecue activities are interesting as well. This is the only country where I’ve seen outdoor 
badminton played with a racquet in one hand and an umbrella in the other. Not for the rain of 
course, but for the sun. Sunbrellas! Jesus. When I was a kid in Canada, we played lawn darts. 
‘Dart’ is a tad misleading; ‘mini-javelin’ would be more apt. It’s basically a foot-long, heavy metal 
projectile that you toss into the air (underhand) toward a circle in the grass about twenty feet 
away. Of course, Grandma would want a go after a couple sherries and take the dog’s eye out, but 
that’s the price you pay for a little Canadian fun. At the last British barbecue I was at, people rolled 
some balls on the grass and played a game called ‘Pulse’ which basically consisted of sitting down 
quietly and holding hands. How you people won all those wars, I will never know. 

So, in conclusion, it’s safe to say the sun makes you people a bit like me when the cricket’s on - all 
smiley, yet massively confused. Roll on July, I say, so we can all go back to hiding in pubs out of the 
drizzle, eating heavy Sunday lunches and drinking even heavier beers. After all, that’s what the 
true British summer is all about.

read more at leftlion.co.uk/cinb

One to one and group guitar lessons in Nottingham, for all ages and abilities and in every style, from metal to funk to pop.

Every guitar lesson based around what and how you want to learn, using fun, interactive and effective ways to help you 
progress at your own pace.

Every lesson planned around what you want to achieve, from complete beginner to an advanced player looking to improve 
technique.

Call now for a chat or to arrange a visit to the city centre studio

www.guitarlessonsnottingham.com / 07814 272 649
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LIAM BAILEY: 
HE IS THE SAME
What you been up to today? Anything rock star-ish?
I’ve been looking at flats in London and it’s taking a long time. 
I’m getting kicked out of this one because of the noise I make 
playing music. This has happened twice now, so I’m wondering 
what to do... I’m in Bethnal Green at the moment. But I’m 
looking at options. I’m renting at the minute, ‘cause I don’t 
have the money to buy. But if I was buying, I’d buy a yard in 
Nottingham, then I’d have a base there and could rent the other 
rooms out to my bredren. I’d get a little twelve-bedroomed 
place in Papplewick and work between Notts and London. It 
would have to be detached though, so I could jam until two in 
the morning.

So what’s Salaam Remi like?
Working with Salaam is like working with your uncle. 
At first he was a bit intimidating, because I’d go in the 
vocal booth and be very aware that Lauren Hill, Nas, 
Amy and some of the Marleys had all been in there and 
dropped serious stuff. But when your back’s against the 
wall, you either cower or you step up. I come in with a 
song, and we’ll be on the same page about what we’re 
hearing. Then he’ll drop another few pages that I don’t 
even hear at first. Nowadays Salaam talks a lot about 
blues, and how he wants to make more of it. He’s more 
than a producer to me – he’s someone I actually know 
and can ring up and talk to.

You’re in Cuba next week to shoot the music video for It’s Not 
The Same…
Even though the lyrics and sentiment of the song are quite 
sombre and deep, the sound of the recording isn’t dark or 
anything. I wanted to film it in Jamaica at first, but that’s not 
feasible. So I thought, “Where’s the next place that isn’t a third 
world country, but is still raw in its cultural beauty?” Cuba has 
that. I’ve never been to any country like it, so I don’t know what 
to expect. I’m going to meet the video director tomorrow and 
we’re going to thrash it out.

And you’re playing some summer festivals, including 
Glastonbury with Chase and Status. Excited?
Yes mate, I can’t wait! I was drunk the other day and telling 
them both how I was gonna walk on stage in a Nottingham 
Forest football kit - but I’m probably not doing that, because 
I’ll look a nob. I can’t wait though; playing a good slot at 
Glastonbury is what you dream about when you’re little. Then 
after I’m doing Wireless, Bestival and Big Chill with my band; 
they’re my ones where I get to play all my own stuff.

What inspired the songs on your album Out Of The Shadows?
Pretty much all of them were written about my ex-girlfriend, 
who I’d been with since I was twenty. I’ve had a text message 
from her while we’ve been doing this interview actually - she’s 
baiting me. This finished two years ago now and I still get loads 
from her - I don’t want to get into it anyway, it’s too deep. But 
ever since I started playing the guitar, if a song would arise it 
would always be derived from what was affecting me soulfully 
at that point. So at the time I got signed and was making the 
record, things were quite heavy between me and her. 

We assume you’ve been doing a lot of press at the moment. 
What’s that been like?
You do an interview and it’s for some run of the mill thing, 
whether it’s that magazine you find in JD Sports or whatever. 
They start asking what your album’s about, what your single’s 
about and stuff like that. But if you get next on ‘em and tell 
them the truth on how things are, they don’t print it! They don’t 
wanna see that from me. It’s been proven when I’ve talked 
about things; they don’t put proper truth in there. Most of the 
times they mix it up with daft lad stuff.

They seem to keep asking you about X-Factor.
Yeah. Why? One guy asked me about it, and I 
told him I met one of them, Katie Waissel, at 
my mate’s gig. I told him what I said to her, 
which was basically that she needs to sort 
her life out. Every time I turn on the TV 

she’s either crying or singing out of time. Why can’t they  just 
play your instrument and deliver a song properly like everybody 
else? Y’know what I mean? Since then everyone wants to ask 
me now why I’ve got beef with X-Factor, when I haven’t really.

When did you first pick up a guitar?
In Selston when I was fourteen. My mum had a massive LP 
collection and all the tapes she played were either reggae or old 
soul, like Sam Cooke. There was a radio station called GEM AM, 
back in the day that played old-school. There was also a lot of 
Heatwave - the old-school Notts pirate radio station - played in 
my house.

 
Your family must be proud of what you’re achieving…
Yeah, they’re right behind me. I was always the kid who was 
going round saying “There’s a wolf, I’ve seen it and it has 
massive teeth,” but no one believed me! My mum and dad told 
me not to play there anymore, but that was where I wanted to 
go. Now the wolf has just walked into the village and everyone 
knows it exists! I always knew I could get somewhere and my 
talent was strong enough. But I think it’s just the motivation 
and determination that has got me here. The talent helps, but 
I know so many talented people who should be getting more 
spotlight. Ed Bannard - the lead singer in Hhymn - is one of 
those people, but there are loads more. He was grafting before 
I even knew what grafting was, and he’s a brilliant songwriter. 
But some of these guys are blessed where they are, whereas 
I look at it differently. I’m not going to stay in my own little 
spotlight… I’m gonna move the spotlight.

How did you get to know Amy Winehouse?
She came across me; she’d seen my stuff on YouTube, or 
whatever. A friend sent my demo EP to her and then she 
wanted to meet me and sign me to her label, so I went 
round to see her. I didn’t judge her in any way, but 
obviously I had ideas about her because of what I’d 
read. But she was the complete opposite. Don’t get 
me wrong, she’s no saint, but I watched her cook 
up a three-course meal for us and it was delicious. 
She’s on the ball and she knows what’s going on.

What did she cook?
Avocado salad, meatballs and cheesecake. 
Aside from me mum’s cooking and the jerk feast 
I made at Christmas, it’s the best food I’ve ever 
had. Since then we’ve been out together and 
she’s good fun. Like the time we went to see The 
Libertines in Kentish Town. She knew turning up 
to that gig was going to cause controversy, and 
when we got there it was like Michael Jackson 
had arrived. It reminded me of that scene in 
Moonwalker when the two fat men were chasing 
after him on the scooters. Amy just plays the 
game, and has a laugh when she wants to. 
That’s it.

So, what have been your highlights of the last year?
I played a gig at Abbey Road. The studio’s amazing, it gets you 
all fired up again about being a musician. But the highlights of 
my musical endeavours so far are my old band Bosco, my 1st 
Blood homies, working with Salaam, playing with Chase and 
Status at Glastonbury, Abbey Road and discovering that brandy 
is alright to drink before you go on stage because it doesn’t dry 
your throat out. 

Thanks for bigging us up on 1Xtra. We appreciated that.
Nice one, I’m glad. Because, you know what, I remember when 
this first dropped, LeftLion. I remember Roots Manuva being 

in it and thinking;  I wanna be in that. There was a little 
piece time ago, when you first put me in it, and when 
I came to Nottingham I was just dead proud, walking 
round like, I’m in LeftLion.
 
Anything you want to say to LeftLion readers?
Keep your ear to the ground. I know a lot of people say 
that they think they’re keeping tabs on the Nottingham 
scene, but there’s a lot of lazy activity going on. Be kind 
to the person who thinks he’s Jesus - because you never 
know, he might well be. Even though he’s a nutcase! 
Listen out for the next instalment of the 1st Blood agenda 
and be kind to me, Nottingham. I hope you like the album. 

It’s blessed and it comes from the right place. 
 
Liam Bailey’s EP It’s Not The Same is out on 19 June, and album 
Out Of The Shadows is scheduled to be released in September.

liambaileymusic.co.uk

He’s knocked about with Damian Marley and Aswad’s Brinsley Forde. His new album is produced by Salaam 
Remi, of Fugees and Nas fame. He’s been at No.5 with Chase and Status, he’s signed to Polydor, and Amy 
Winehouse has got his tea on. Yep, things have moved on a bit for Liam Bailey since he played LeftLion gigs 
back in the day, but he’s still Proper Notts... 

“I’d go in the vocal booth and 
be very aware that Lauren Hill, 

Nas, Amy and some of the Marleys 
had all been in there and dropped 

serious stuff.”

interview: Jared Wilson
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You’ve been doing this for over a quarter of a century now...
I’ve been involved with Veggies since the mid-eighties and have gone all over the country with 
the van. We get to about a hundred events over the course of the year – one day we’ll be doing 
outreach work with fifty kids from a local school, the next we’re campaigning at Glastonbury. We 
try to support as many causes as possible – we’d sell Veggies burgers anywhere, bar a BNP camp. 
If I had the time I’ve spent cooking Veggies burgers over again, I’d probably spend it cooking 
Veggies burgers.

So how did you actually start? Presumably you couldn’t exactly buy your burgers off the shelf...
Our veggie sausage mix was made by Direct Foods, which had been formed by a compassionate 
farming charity. They realised there was a market for vegetarian food as nobody was making it. 
Ironically, they’re now owned by Archer Daniels Midland Company, which is the second largest 
food conglomerate in the world. At one point the company was temporarily bought by Unilever. We 
have obvious issues with them - which is why, now, we make our own mix. We have a shipping 
container where we make it by the half ton.

Who were your original clientele?
There were a lot of people from the animal rights groups and the vegan/vegetarian society at that 
time, probably around a hundred or so attending meetings. So there was a high contingent of 
supporters who were around. There was no real problem or antagonism from the general public; 
possibly they found it all a bit strange, but no problems.

The van must have been a barometer as to how many vegetarians were about...
We were there from ‘85 to 2000, and I’d say the numbers stayed pretty much the same - obviously, 
because the increase in vegetarians was matched by the increase in outlets supplying vegetarian 
food. We like to think that we contributed to this, by supplying cafés and pubs with food to sell. 
Then places like V1 and Squeek opened up.

So what are you – campaigners or caterers?
We’re both. They can’t be separated – although it does seem to be a bit of a problem for 
bureaucrats, who prefer you to be one or the other. Take Glastonbury; how you are categorised 
there determines how much you have to pay for your place. In 1990 tickets cost £38 and our trading 
fee was £600. This year tickets are £200, and our trading fee will be £3,500. On one level we’re seen 
as market stalls but we see ourselves as campaigners too, so it can be frustrating to be between 
boundaries. We need a good position to attract the kind of people interested in our work as well as 
sell enough food to cover our costs, as we want that stall to pay for the campaign areas that don’t 
generate money.

How do you draw the crowds in?
We offer a variety of entertainment to draw attention to our campaigns such as the pedal-powered 
DJ stations, 12-volt cinema clubs, performance stages, cookery clubs… at the moment we’re 

working with the Vegan Society to put together a more economically viable and healthier school 
dinner menu. We use festivals to test ideas. Of course just getting parents involved in the cooking 
helps break down perceptions of vegan food.

Does your involvement with certain activist groups make it difficult to operate as a business?
We actually had a meeting with some of our core crew the other week to discuss whether we 
should tone down our image a bit, but it’s hard. We’re ‘campaign caterers’ – we get involved 
with the frontline stuff. We were in London when Ian Tomlinson was killed and have seen it all. 
Although this might limit us in expanding into some areas, we get a lot of work from word of 
mouth, such as doing punk weddings for people who we fed at Climate Camp and who believe in 
what we stand for.

Is raising the money difficult?
It is when you want to help out so many worthy causes. When we go and feed fifty kids in 
Bestwood Park, we’ve still got to cover our bills. Our first concern has always been to help 
everyone else through exhibition spaces or affordable catering, but to do this we need to make 
money. So one thing we’ve discussed recently is doing a bit more fundraising for ourselves.
 
What’s the most difficult thing about your life?
Finding enough hours in the day. We take on so much because we hate letting anyone down.

How’s your relationship with the Council?
We have a funny relationship with the Council. On one level we’re a local green business and so 
help them meet their targets, but then we cause them problems when we pitch up stalls on the 
street and start giving away free food. That isn’t official enough for them – though to be fair we’ve 
never been given a hard time or moved along. We hired the Council House for six years for the 
East Midlands Vegan Festival, but they stopped that last year; they said the 2,000 people we were 
bringing in caused too much wear and tear. We considered hiring the Market Square, but that 
would have cost £2,000. In the end we did the Vegan Festival as ten separate free food giveaway 
stalls.

What’s the attitude of the police towards you?
A lot of our colleagues and people we work with have faced a lot of oppression.

You knew Mark Kennedy, the undercover Met officer. What was he like?
I can only speak personally, not on behalf of the many others whose trust he abused. He was a very 
popular lad at the Sumac Centre. He first got in the scene through environmental campaigning 
in Nottingham, got involved in G8 and climate camps, and was – seemingly – a good mate. For 
example, our favourite coffee is sourced from the Chiapas Highlands region of Mexico, from farmers 
who are trying to protect their indigenous culture in the rainforest areas. Mark was the courier who 
would collect the coffee from Hamburg and drop it off to centres and squat cafés across Britain. 

If you grew up in Notts and don’t partake in meat, you probably owe a huge debt to Patrick Smith. Why? 
Because he’s spent three decades as a vegan activist while slinging veggie burgers from a van in town, back 
in the day when ‘vegetarian option’ meant ‘just chips’. Now operating his veggie business out of the Sumac 
Centre in Forest Fields, he talks about a meat-free career, the Ratcliffe-on-Soar debacle, and Mark Kennedy…  

PRESIDENT 
VEGAN

interview: James Walker
photo: Adam Humphreys



That’s how I remember him – a cool guy with a flash car who dropped off this cool coffee. 
He got involved with helping anyone with transport, because he was ‘climate’ by trade.

Did you ever suspect anything?
Sometimes he’d have jobs on the side and would disappear, but because of the couriering 
you never really knew where he was. We were under the impression it was all black 
economy. He’d be like, “don’t worry - I’ll get you a drink next time I see you.” So he was 
seen as a bit of a geezer.

What’s the atmosphere been like in the wake of the trial that exposed him?
For those people who knew him personally, it was like losing a close friend or brother. 
When someone special dies it’s a total tragedy, but you know where you stand and 
you have the happy memories. But to lose someone that close and not have the happy 
memories – and to know he’s still out there somewhere, and you don’t know what stories 
he’s telling people – that’s difficult. Yes, he quit the force in the end, but he’s set up his 
own private investigation firm, working freelance and using all the knowledge he gained 
as a police spy for the benefit of private industry. Even when he was trying to make 
amends he was still lying through his teeth – he was supposed to have done a runner to 
America, but he’s also been spotted at Euston station.

You were there at the Ratcliffe-on-Soar protest debacle…
Alan Simpson, an MP at the time, was totally outraged when he found out the police 
spent £150,000 smashing up a school to get to environmental campaigners who were 
planning to do a protest at Ratcliffe-on-Soar Power Station. There were up to two 
hundred cops smashing up the school because campaigners had booked the place for an 
environmental skill-sharing class. One of our friends ran an independent cake business 
out the back, which she lost afterwards. Even though she told the police, “I’ve got the 
keys, here. Let yourself in,” they still went all the way through the school, smashing up 
equipment.

Why do you think they did that?
To blacken our names. To make it look like we resisted. I guess if they had gone straight 
to the correct door, it would have aroused suspicion as to how they had known we were 
there.  But it still begs the question: why didn’t they just park their cars outside and wait 
for the people to come out? Did they really need to cause so much destruction to a school? 
They knew where we were because Mark Kennedy had told them… so what was the 
point?

Why isn’t the van still on the streets?
As we got involved in more campaigning, we couldn’t guarantee when we could be out 
on the street and it wasn’t fair to let customers down. We operated out of the Rainbow 
Centre on Mansfield Road, which we used as a café, library, meeting place and office 
space before taking a mortgage out for the Sumac Centre in Forest Fields. It took a long 
time to sort out as it was pretty run down, but we’ve been here ever since.

What’s the Sumac Centre like?
It’s many things to many people. Firstly, it’s owned by no-one, and everyone. As a co-
operative, it will remain in common ownership long after the current crew have moved 
on. Those that make use of the facilities share a commitment to mutual aid within the 
community, whether that is the local neighbourhood or the community of shared concerns 
for social justice across the planet. One day there may be Forest Fields residents sharing 
skills for sustainability and self reliance and the next there may be indigenous visitors 
from Canada, Australia or Central America raising awareness of their struggles. As 
much as possible Sumac subverts the cash economy, sharing food by donation, running 
a free shop or inviting anyone interested to grow organic veg in the Sumac Garden. The 
DIY ethos goes from anyone cooking a meal to share to everyone washing their own 
plates! Whilst the bar runs as private members’ club, membership is easy and guests are 
welcome.

How do you think the locals perceive it?
We are the locals – many regulars at Sumac have lived in the area for a quarter of a 
century or more! We consider ourselves privileged to live in such a vibrant and mixed 
community and try to be welcoming to everyone. But it is for others to judge how well 
that is achieved.

Do you still cook free-range puppies?
Heh. Last year we hooked up with Animal Aid to dress up a spare catering trailer to 
pretend to be selling organic, free range dog meat, raised with the highest welfare 
standards. After all people eat other animals, often with lower standards than ‘our’ dog 
meat. When we pitched up in the Old Market Square or on Farmers’ Markets across the 
UK the reaction was very mixed, to say the least, with some people close to tears for the 
“poor puppies.” Many people now look differently at the meat on their plates!

One criticism of chief executives of NGOs or charity groups is that they often earn 
more than they raise. Are you a secret millionaire? You can tell us, we won’t tell 
anyone...
Whilst everyone at the Sumac Centre is a volunteer, Veggies catering enables two of 
us to share one minimum-waged job, such that we earn little more than unwaged crew 
members. Some might criticise that we don’t pay loads of tax or fuel the consumerist 
economy, but we feel that we provide a valuable or even essential service for a fraction of 
the cost of most other so-called voluntary organisations, let alone government agencies. 
We reach thousands every year with a message of fair shares for all but our entire annual 
turnover is less than the salary of one top charity chief executive.

What other veggie places do you rate in town?
There are many places in Nottingham now; from Annie’s Burger Shack at The Old Angel
with over forty types of vegan burgers, to Café Nomad in Carrington with Moroccan-style  
cuisine, made by Malcolm in semi-retirement after years on the circuit as a top chef.
There’s the Alley Café just off the Old Market Square and mm…deli in Sherwood, a
veggieterranean delicatessen who recently celebrated their tenth birthday. There is 
Squeek in Hockley, the Flying Goose in Beeston and the volunteer-led Crocus Café in 
Lenton. There are different places to enjoy vegan food seven days a week. And Veggies 
and the Sumac Centre too.

VEE-gan or VAY-gan?
It used to be an issue, but these days I think it is commonly known as VEE-gans. 
Vee...vay... (looks around the Sumac) Are we Vee-gans? (people nod, some smiling as 
suspecting a trick question) Does it matter? We don’t eat meat.       

When do you feel that all your hard work has been worth it?
When some kid comes up to us at Glastonbury and says, “I became a vegetarian because 
my mum used to go to this stall on the streets of Nottingham that did veggie burgers.”

The Veggies Scoffer, a vegan cookbook compiled by Veggies staff, will be published soon.

veggies.org.uk

Deciding to become a vegetarian in Nottingham in 1984 was like holding your gay wedding 
reception in Yates on a Saturday night; yes, it was something you could do if you really wanted to, 
but it wouldn’t be any fun, and someone was bound to kick off about it.

There were three reasons why I decided to give up meat in the year of Scab-town Notts, and none 
of them were “because Morrissey said so.” The first reason occurred on the night of my sixteenth 
birthday, when my Dad dragged me to the Charles II in Rise Park, got me kaylide, and started going 
on about the time he worked at a slaughterhouse. Some people get to lose their virginities on the 
night of their sixteenth, or get informed that they are actually the heir to a massive fortune. I had 
to make do with fighting back Home Ales-induced hiccups while me Dad ended another horrific 
monologue about cow sufferation with; “…and then the Mester lerrus ‘av a goo on the bolt gun, and 
it wor foo-kin’ great.”

The second reason went down a couple of nights later, when Apocalypse Now made its debut on 
British TV, with that cow scene in. The third reason – there was a girl at school who I fancied who 
was already a vegetarian – is of next to no consequence whatsoever, and I don’t know why I even 
mentioned it.

Hurrah for good old right-on me, then, but there were two major problems with this ethical stand. 
The first one was that, in 1984, Quorn was more than a year away from being something other than 
a pub on Hucknall Road, Linda McCartney was still plonking away on an unplugged keyboard, and 
the concept of meat-free meal options in British supermarkets was as alien as people having a little 
telly in their pockets that had videos of transsexuals being noshed off on it, that you could watch on 
the bus and phone people with.

Even more of an issue was problem number two; the fact that my parents were ration book-era kids 
from St Anns and the Meadows, who saw the ability to put a big chunk of meat on their kids’ plates 
as a sign that they were indisputably doing the right thing (when those massive chest freezers 
came in – the ones with the stick-on wood panelling – mam and dad immediately installed one in 
their bedroom and slept next to half a dead cow bought directly from the farm. This is probably why 
I have only one younger sibling). To my Dad (who once bellowed; “Fookin’ pizza? Ah wun’t eat one 
o’ them if ah wor fookin’ ‘ungreh” at one of my best mates), me not wanting any part of that was an 
insult.  To me mam, it was a flat-out crisis; I would have got less of a hysterical reaction if I had told 
her that I was pregnant, and I didn’t know which lad from Bestwood was responsible. Tough titty, 
Mother: I can stand idly by and condone animals being tret horribly no longer, and refuse to conform 
to your barbaric carnivorous lifestyle (although, obviously, you’re gonna pay for whatever food I’m 
going to eat from now on and cook it for me).

I’ll never forget my first proper vegetarian meal, which was carefully selected after Mam had 
investigated every meat-free alternative at Bulwell Co-Op; rice, chips, and tomato ketchup. I 
can’t remember if there was a sausage hidden under the rice that time, but they cropped up at a 
depressingly familiar rate, like prisoners of war hiding from the Nazis under a bale of hay. I would 
look up at Mam. She would wink back, as if to say; ‘It’s OK, the animals aren’t looking’. When said 
POW-sausage was removed, along with everything that had touched it, she would visibly gasp as 
I picked at what was left, as if I was gnawing at the skin on the back of my hand. She took it all 
extremely badly; she’d read somewhere that the inevitable vitamin deficiency I was about to suffer 
from would show itself in my fingernails being pitted with white flecks, so she’d grab my hands and 
stare at them, as if she was waiting for the words ‘I’VE GOT AIDS’ to appear on my nails.

Trying to explain my new dietary regime to my friends – who were still at the ‘using a saveloy as a 
penis substitute outside the chip shop’ phase of their lives’ - was even more pointless. One time, a 
mate offered to make me summat to eat. When I involuntaly gobbed a mouthful of ham sandwich 
out, he said “Well, I didn’t know you were a real vegetarian”. I replied “Oh, so I’ll stick me nob in yer 
maath and say I didn’t know you were a real heterosexual, then, shall I?” and his mam heard and it 
all went quiet. 

As days turned into weeks, and the impossibility of my task became apparent, I was very close to 
giving up. How close? Close enough to go back to eating meat - which I did for two months, like a 
big meaty scab. And then, something amazing happened; I went to a CND rally at the Embankment. 
There are three things I remember about that day; the Hey Jude/Revolution single I got for 20p from 
a car boot stall, the amazing tabletop diorama of a little village that would swivel at the press of a 
big red button and depict a giant mushroom cloud hanging over dead lambs and burned-out houses, 
and a van that sold something called ‘veggie burgers’.  After establishing that a) I wasn’t going to 
be dragged into the back of the van and spirited away to an anarchist wholefood collective, b) the 
burgers and Not Dogs were available to buy frozen, c) they weren’t in the least bit of a rip-off, and 
d) they actually tasted nice, it was on. Every Saturday, I’d nip into town, and come back with six 
burgers (I really loved the chilli ones) and half a dozen Not Dogs.

When I became vegetarian, I didn’t do it to be different; I did it because I didn’t like anything dying 
so I could have a proper tea. What Patrick Smith did, in a little white van parked near to Wilkos every 
Saturday, was hugely important; he allowed a huge cross-section of Nottingham the opportunity 
to pursue their beliefs when others didn’t, or wouldn’t. Patrick, I’m forever in your debt. But not as 
much as me Mam is.    

Al Needham still hasn’t voluntarily eaten meat since 1984, but he eats fish, because he’s a 
hypocrite.

A 16 year-old LeftLion Editor decided to become a 
vegetarian in the mid-80s, but quickly found out that...

interview: James Walker
photo: Adam Humphreys

Giving Up Meat Is 

Murder
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Who and what is Fourmost Films?
I set it up in 2006 to make short films and, eventually, 
independent feature films. I brought in a few mates and taught 
filmmaking to young people in local schools. Eventually our hard 
work led to corporate work, adverts and music videos. The more 
you do, the more people can find you, and the more passionate 
you are about it, the more you gravitate towards better projects. 
Along the way we’ve assembled a team of super-skilled film-
making ninjas. We’ve got Dan Senior, who is dominating all 
things animation and Jack Curtis, who is a mind-bending Jedi. 
We’ve got Richard “The Edit Machine” Leverton, and Tommy 
Pykett – he won the Creative Youth Awards last year that we 
sponsored. There are loads of people involved; that’s the great 
thing about Nottingham, everyone connects and becomes a 
melting pot of awesome creativity just waiting like a great 
Leviathan beneath the ocean for the day it can take over the 
world.  

You started your career as an actor. What made you want to 
start a film company?
Acting’s a funny old game because you’re always playing 
someone else’s character, and although living vicariously 
through a character can be an incredible experience, you can 
also feel like a pawn in a game. Sometimes you get amazing 
parts and sometimes you’re just waiting.  Once I got an idea 
for a short film and made it, I realised that in between acting I 
may as well be doing my own stuff.  I’m lucky to have a pretty 
vivid imagination and I love to tell stories; if you can tell a story 
really well, it lights people’s lives up for that second where they 
buy into the reality of it.  Filmmaking is about creating a little 
reality, a little life out of words on a page, for people to just lose 
themselves in. 
 
Do you prefer to write, direct or produce?
I didn’t set out to do everything – it was out of necessity.  As 
an actor sat around a lot of the day on set I got interested in all 
the jobs other people were doing around me.  Any chance I get 
on set now, I try to sit next to someone I can learn from.  I love 
to write and I plan to direct more – directing is very addictive. 
The hardest thing in producing is telling people what to do, I’ve 
never enjoyed that. But what’s most appealing to me is having 
the thing in your mind created. Like Rikki Marr – he sees this 
image in his head and he draws it onto a bit of paper. The man’s 
a genius! It’s pure inspiration to me as that’s how I want to 
create films - from my mind to the screen.

Are you solely digital? 
Yeah, I could have busted my anatomy to get 35mm film 
processed, edited, then turned into digital but, y’know… you 
get a Canon 5D with a few decent lenses now and stuff looks 
awesome.  I’d love to do some stuff on film - if you said to me 
now that you’ve got some 8mm film and a camera, I’d say let’s 
go to Skeggy now, take loads of cigarettes and Macs, make a film 
noir.  Everything looks good on film, that’s the beauty of it. But 
me and Dan Senior make the most of digital by shooting stuff 
neutrally and then giveing it a look and style in post-production.  
You can make digital look however you want.  I think that’s 
where we’re at now with the technology we’ve been gifted with 
as filmmakers, there’s nothing to stop people making an amazing 
film. There’s no excuses: if you’ve got a good story, make it. 

Many of your films come from the young adults who attend 
your workshops…
When we made Trust Me and Schoolboy we did workshops with 
the actors and used that as a way to engage young people and 
transfer the creative skills that will benefit them in life. There are 
loads of opportunities for younger people, but as they grow older 
there aren’t so many - so recently we set up the Actors Workshop 
for over-21s who are beyond the years of Television Workshop. 
It came about because I wasn’t doing much acting at the time  
- it’s like anything really, if you don’t do it for a while then you 
can get rusty. We’ll be doing Play Festival on the August bank 
holiday with Stage City, a series of plays for the public. 

You seem to do quite a lot of community projects…
With School Boy, the idea was based on real experiences I had. 
All the stuff that was going on at the time made me think about 
how you never really stop to think about consequences when 
you’re young. Film is a great way to explore what happens when 
you make choices.  Then there’s Out of the Blue, a MediaBox 
film-making project for kids from Bulwell that’s been going for 
about three years now. It’s wicked when you get them on a film 
set and it clicks with them. I hope that by highlighting issues 
surrounding sex, personal safety and violence we can open up 
discussions amongst our audiences and hopefully prevent some 
mistakes happening along the way.

Out of all your shorts, which is your favourite?
It’s tough to say... Trust Me, which we did recently with NCC: 
Joe Buhdha, the hip-hop guru of Nottingham, brought in people 
like Retch 32 and Mista Jam. That was my proudest project 
because it was as close to my original vision as I could get. 

Every shot was planned down to meticulous detail, even the 
time it was shot for the magic hour with the light. It’s taking 
something, crafting it with colour, sound and really good acting 
and making it your own.  
 
Have you got any film recommendations?
There are millions of films I could mention but I’d say Zeitgeist 
The Movie played an important role in developing my current 
mindset as a filmmaker. News corporations feed us a reality but 
people are waking up to the fact that they don’t want that, they 
want to discover it for themselves. The internet is responsible 
for a shift in public consciousness and as a result there are a lot 
of great films that people are just quietly making and sticking on 
the web. Zeitgeist is definitely one of the best and it’s available 
for free online, just like Robin Hood would have wanted!

Any new projects coming up?
Loads. We’re involved in the NG83 project with Donkey Stone 
and Futurist Films which is going to be awesome. I’ve also got 
another project in the pipeline written by a local friend and 
filmmaker that potentially will be in cinemas in the next two 
years. Making feature films is a long process! There’s also a TV 
series and lots of commercial work to keep us out of trouble. 

Fourmost are also part of Shop…
We had Shop as a front, but Fourmost Films have always 
operated from an underground cave. We have a butler and 
amazing security; genetically-modified dogs who walk upright 
and carry lasers. I mean it was an obvious thing to do, we have 
expensive gear. No, we’re in Hockley with Mimm and Dealmaker 
now. Shop was a whirlwind of awesomeness: Ronika, May 
Cortazzi, Rikki Marr, Nick Chaffe, Jack Curtis, Nathan Coltrane, 
Rob White, AJ Stevenson... It’s grown, though, and we’re looking 
at how we can make our events bigger and better - hence the 
move to Hockley.  
 
Where do you see Fourmost in ten years time?
We’ll have a TV series of our own plus a healthy slate of 
successful feature films under our belts - which will, of course, all 
be written and produced in Nottingham! In between... we’re just 
going to keep learning, keep being nice to each other and keep 
trying to live a bit more sustainably in this ever changing world 
of intrigue and opportunity. 
 

fourmostfilms.com / viewtheshop.co.uk / theactors.co.uk

Fourmost Films come from the Shop stable with a can-do attitude, a string of short films that have garnered 
attention from all over the place and a hunger to turn Nottingham into one of the hubs of the UK indie-film 
scene. Head honcho Tim Smith manages to drag his head from the edit suite long enough to spell out his 
masterplan…

interview: Alison Emm
photo: Tom Quigley
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How did you start doing what you do, Mark?
I started on a student radio show at the University of 
Nottingham, then in 2006 I started doing shows on XFM in 
London over the Xmas hols. I came back to Nottingham and 
couldn’t understand why there wasn’t something similar here, 
there were no real opportunities for musicians or presenters. 
OFCOM, the people who give out the radio licenses, gave the 
youth license to Saga, the granny’s station. I began lobbying 
various media organisations and hooked up with a guy at Trent 
FM called Mark Dennison, who is now at BBC Nottingham - he 
was incredibly supportive. In May 2008 the Trent FM New Music 
podcast was born, and that got upgraded to Notts Unsigned. 
But by the end of March this year, Trent became Capital and it all 
came to an end. We thought that we might survive, as we were 
the one thing left in the building that was still Nottingham, but it 
didn’t happen.

And how did that morph into Nusic?
When we announced the end of Notts Unsigned there was an 
amazing response. Loads of success stories of how people had 
been helped by what we do, both directly and indirectly, just 
because we played them, gave them a session, or just a positive 
review. That made us feel warm and fluffy inside. So we thought 
about carrying on, but the question was - how? The combination 
of LeftLion as a media partner and DHP putting up some 
sponsorship made it possible. It all came together in a weekend.

So what’s everyone’s role in the Nusic team?
Arielle: I do the video side of things.

Liz: I do the blog and gig reviews, the website and radio stuff. 
Arielle and myself are both involved in everything really. We 
both have have our main roles, but we branch out in to other 
areas as well.

Mark: It’s all about giving people that first opportunity, that 
first step. All the team are late teens, early twenties, looking to 
get experience that isn’t just making cups of tea. Arielle directs 
our sessions and makes them. Liz has written articles that have 
been advertised to 350,000 people on Trent in the past and has 
come up with ideas that have become radio links. So they get to 
do real stuff.  We’ve got a nice little army now.

How will Nusic work?
Every week there is a major piece of new content, which is either 
a podcast or a video session, so Liz and Arielle in turn will be 
focusing on putting either a podcast or a session together.  There 
will always be a weekly Top 3; three gigs featuring Nottingham 
artists that we are most excited about. Then there’s at least a 
couple of reviews a week. So there is the writing, the podcast 
and the sessions, with all of that sitting in one destination.

How did the three of you get together?
Liz: I came to uni here and got to know the things that a 
local would know. I was introduced to Mark and I did work 
experience with him. I went to the CRS Showcase at Nottingham 
Contemporary and that was my favourite Nottingham night. It 
just showed how many amazing artists are here.

Arielle: I got involved through Confetti. Mark started wanting 
to get things filmed, I was studying digital video and broadcast 
production. You had to do a session and write an essay about it 
as part of getting marks for the course, but I just kept on coming 
back.

How supportive are Notts musos of what you do?
Incredibly supportive, especially when we first started. Nina 
Smith did her first ever media appearance on my uni show and 
she was really nervous, but it gave her confidence. It didn’t 
matter that nobody was really listening, it’s about giving them 
the experience. That was one of the good things with Trent; 
whatever people thought of them and the direction it had gone 
over the years, people acknowledged its size. Sometimes it’s 
led to bigger things; people have got management as a result of 
being on the podcast or playing a session. We did one session, 
for example, and within a week the artist had management and 
a band being put together for her.

How can local musicians get involved with Nusic?
They get on the web and go to www.nusic.org.uk - it’s that 
simple. We will be putting up a frequently asked question page: 
How do we get a session? How do we get played? How do I 
become an intern? Who do I have to sleep with to get a review? 
You know, all of the classics.

Tell us about the Future Sound of Nottingham - your 
competition to win the opening slot on the main stage at 
Splendour...
I don’t know how to answer that without sounding really cheesy. 
It’s a Nottingham dream. If you are a Nottingham boy or girl in 
a Nottingham band, the chance to play in front of 20,000 people 
at the place you used to run around when you were seven years 
old in winter bombarding your little sister with snowballs, and 
alongside really famous artists, is just absolutely amazing. 
Alongside Hockley Hustle, Splendour is probably my favourite 
event of the year, because local acts get to play and realise that 
they are just as good as the big stars. To give local musicians 
the opportunity to do that on the main stage is amazing. And, 
selfishly, it will help us get started and spread the word, as we 
haven’t got a radio station with 350,000 listeners behind us any 
more.

Things seem to be happening for the Notts scene now. What’s 
happening now that wasn’t five or ten years ago?
Momentum. In the past I don’t think there was that much 
support for local music - and because of that there were 
seventeen year-olds strumming guitars who thought that they 
were on their own and nineteen year-olds busting beats who 
thought that they were the only rappers out there. The quantity 
and quality of local media focusing on new local music has 
created a much bigger awareness of the things that are already 
happening, and inspired people to start making music. On top of 
that is the whole social media thing. I don’t think Nottingham is 
more talented now than it was ten years ago, but there’s more 
belief.

There’s definitely a feeling that we only need one band or 
artist to kick the door in.
When that first one tips over - whether it is Liam Bailey, Dog 
Is Dead or Swimming or whoever, we’ll hear national media 
talking about Nottingham. I think that this could be the moment 
for Nottingham to start becoming a talked-about city, and as 
long as that keeps happening and the momentum builds, in ten 
or so years’ time people will be talking about us as a city that 
consistently produces quality musicians.

Do you have any advice for local musicians who want to get 
themselves heard?
Friendly persistence. Don’t be a stalker, you don’t want a tag 
on your ankle - I learned that the hard way. Seriously, if you’re 
rude, nasty or aggressive, it’s not going to work. I lose CDs and 
emails; if someone sends me something that is 20mb and my 
inbox is full, I won’t receive it. Don’t email every three hours 
saying that you are going to break my kneecaps if I don’t play 
your song - do it every couple of weeks. Use humour and keep it 
friendly.

We like it when we get handwritten notes with CDs...
Mark: Exactly. Especially when that note says something related 
to what you are doing or recommending someone else. If an act 
wants you to play them, perhaps they should listen to the show 
to see what we’re about.

Liz: People that show support when we’ve helped them out 
are always going to be someone that we remember. If we’ve 
reviewed them or given them a session and they don’t show the 
love...

Mark: …it’s mutual appreciation. It sounds naff, but we are 
operating on a karmic basis. If we do a session then we don’t 
call us again, it ends up feeling dirty. Like a one-night stand.

Who is impressing you at the moment?
Mark: Swimming sounded immense on the Rock City sound 
system when they supported Killing Joke recently - it was a true 
sonic experience. Captain Dangerous were really excellent at 
their single launch at Rescue Rooms, their first four songs were 
so powerful.

Arielle: Dog is Dead were amazing at Rescue Rooms! I can see 
them playing Rock City by the end of the year. Maybe not selling 
it out, but a thousand-plus in the main room.

Liz: Nina Smith!

Arielle: Royal Gala, Jake Bugg...there’s so many.

Mark: Kirk Spencer is so innovative and one of the reasons that I 
ended up going in this direction. He plays electronic music, 

which is such a strong part of the Nottingham music scene. 
And he’s been played on Radio One. Whatever your opinion is 
of Radio One, if a Radio One specialist DJ thinks that you are 
worthy of four minutes of his two hours, especially as he is being 
sent music from all over the world, that is a good sign that you 
are the dog’s bollocks.

It’s a really exciting time for Notts music.
The fact that you have Liam Bailey, Dog Is Dead, Swimming, 
Natalie Duncan, Ronika and people like that pushing through, 
getting mentioned in the national media, rumoured to be 
signing to major labels - that sort of hype. The fact that we’ve 
got LeftLion, the things that we are doing, the BBC and the 
Evening Post doing stuff - all making sure that the message gets 
out there. I’m looking forward to the stuff that I haven’t heard 
yet. This time last year I hadn’t heard of Harleighblu. Then I saw 
her at The Central and within a month she had management 
interest. It can happen that quickly, and that is the buzz. It is the 
musical thrill of the chase just as it is with love. It is that first-
time meeting, that catch of the eye, the first kiss. You’re never 
the same afterwards.

The Future Sound of Nottingham, takes place on Sunday 10 July 
at Rock City.  Five local acts get to live the dream in a free gig on 
the main stage, as they fight it out to play the Splendour festival 
main stage. For full details on how to enter and attend, download 
the latest Nusic podcast.

nusic.org.uk

Mark Del used to fly the flag for the Nottingham music scene with Trent FM, but now him and his team - 
including Arielle Bosworth and Liz Riordan - have linked up with LeftLion to drop Nusic, help take the local 
scene to the next level and - maybe, just maybe - get your band on the main stage at Splendour...

interview: Paul Klotschkow
photo: Dom Henry

Go straight to Del, Boy



CALL FOR SUBMISSIONS
NOTTINGHAM CASTLE 
ANNUAL OPEN 2011
IN PARTNERSHIP WITH NEW ART EXCHANGE
CELEBRATING ART & CRAFT IN THE EAST & WEST MIDLANDS
£1,500 CASH GRAND PRIZE
+ OTHER CASH & EXHIBITION PRIZES AVAILABLE
SELECTORS SHEILA MCGREGOR (CHIEF EXECUTIVE, AXISWEB), 
LINA PETERSON (JEWELLER) AND DAN PERFECT (PAINTER)

OPEN
Further information and application forms 
are available online at:
www.nottinghamcity.gov.uk/open2011

APPLICATION DEADLINE: 
5PM FRIDAY 19 AUGUST 2011

NOTTINGHAM CASTLE MUSEUM 
AND ART GALLERY
8 OCTOBER - 6 NOVEMBER 2011
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SUMMER
SCHOOLS

SUMMER
SCHOOLS

All Summer Schools are £75 for the week.

LAKESIDE ARTS CENTRE
UNIVERSITY PARK, NOTTINGHAM
BOX OFFICE 0115 846 7777 
WWW.LAKESIDEARTS.ORG.UK

1 - 5 AUGUST
8-12 YEARS

OUTDOORS INDOORS
Use the natural landscape at Lakeside to
create an incredible wildlife installation for
family and friends to enjoy. 

8 - 12 AUGUST
12+ YEARS

THE SOCIAL NETWORK
Taking the recent film The Social Network 
as a starting point, participants will create 
an original play based on their experiences
and ideas about the phenomenon of 
Facebook and social networking.

15 - 19 AUGUST
8+ YEARS

CREATE A PLAY 
IN A WEEK SOLD 

OUT
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Sports broadcasters these days seem to be either ex-pros or 
frustrated sportspersons. Are you the latter?
Not at all, I always wanted to do something along the lines of 
what I do now. I enjoyed playing football as a kid, but never had 
a burning desire to be a footballer.
 
You got your start at Radio Trent...
Yeah, I got the opportunity to work for a fella called Tony 
Delahunty who gave me the benefit of his knowledge and 
started to mould me into a broadcaster. He threw me in at 
the deep end and gave me the opportunity to do proper work 
straight away. The first thing I ever covered was rugby union – 
Nottingham v Harlequins at Beeston, when Nottingham were in 
the top flight and Will Carling was playing for Harlequins. I had 
no idea how many points you got for a try and how many for a 
kick.
 
The idea of Trent having a sports department is going to 
sound strange to a lot of our readers.
That was when they were part of a group called Midlands Radio 
– Leicester Sound, BRMB, Trent in Derby and Nottingham – and 
I was part of a four-man sports team. It’s sad there’s no such 
thing as local commercial radio these days. They’re all run from 
bigger cities with no local aspect. Think back to the seventies 
and eighties when Radio Trent was in its heyday and served the 
community and did everything a true local radio station does – 
everyone misses it. It was good to be part of that.
 
What kind of access to local clubs were you getting back then?
It was great. You’d talk to Brian Clough or Arthur Cox for Derby 
or whoever face-to-face. And when you went to the grounds you 
would stand in the car park and ask the players for an interview. 
These days it’s all done through press officers who are totally 
guarded. It was easier and a lot more fun to be a reporter in 
those days.
 
The general public assumes that the media and local football 
clubs collude to hide all manner of dirt that’s going on at the 
ground. Is that true?
I reckon you’ve got a responsibility as a broadcaster to say what 
you think is right. If you know something different to what’s 
being reported, you’ve got to say it. It won’t make you popular 
but if you stand by those principles you won’t go far wrong.
 
Forest in the nineties must have been a nightmare to cover.
I think we had a situation at Forest, certainly during the Joe 
Kinnear era, where you didn’t know from day to day what was 
going to be said next. I remember one story in the Evening Post 
where the manager said he was trying to sign top class players 
like Dennis Bergkamp. I knew for a fact that there was no chance 
this was going to happen so we said as much. That didn’t go 
down well with the club but one thing I’ve never been is a 
mouthpiece for a football club.

What was it like to cover Brian Clough’s final season?
It was very sad. You were sitting there watching the man I 
consider to be the greatest manager the game has ever known 
fall apart at the seams. And because of the success he’d had, 
he’d earned the right to do whatever he wanted and nobody 
could stop him. Obviously he had to go, but I don’t think Forest 
did it right. The club was run like a corner shop at the time. They 
could have handled it a hell of a lot better.
 
It must make your job harder if you have an attachment to a 
particular club, especially when you’re a national broadcaster.
I think it is when you’re inexperienced but the first thing you 
learn is that you’ve got to be impartial and objective. I used to 
watch Forest a lot, because they were local, but I don’t have an 
affiliation to any club. 
 
606 looks like an incredibly hard job. It seems you have to 
know the comings and goings of at least fifty clubs at the 
same time.
I think it’s one of the best shows on the radio to work on because 
you interact with the public. The other great thing is that it helps 
me cover a club when I’m commentating, because I’ve already 
spoken to the supporters and have an idea of what’s going on.
 
Are there times when a caller is banging on about football and 
you think, “my God, it’s only a game mate”?
Absolutely, I do think people take it far too seriously. Sport now 
is life and death, isn’t it? It’s big business: television contacts, 
sponsorships… there’s so much at stake. In the past, if you were 
relegated, you’d think “ah, we’ll be alright, wait until next year 
and we’ll be back”. If it happens now, you get stranded with so 
much debt it can ruin you. I don’t think supporters enjoy it as 
much nowadays. Look at the Forest-Derby rivalry. I’ve seen those 
games both as a punter and a reporter and I can’t believe the 
nastiness that’s crept into them.
 
Do you think it’s a one-way thing? Forest fans blowing it out 
of proportion?
No, it cuts both ways and it’s not just the East Midlands – the 
Liverpool derby’s going that way and the same with Villa-
Birmingham. It used to be banter in the workplace and on the 
terraces but now it’s full-on hatred. In the past, if you were a 
Forest supporter and wanted to take your kids to one match, 
you’d take them to the Derby fixture. You wouldn’t want them 
within a million miles of that game now. Isn’t that a shame?
 
You also host the nights at the Approach where ex-pros 
reminisce about their careers. You really seem to enjoy them…
I think they’re fantastic. The best thing about them is that they 
make a lot of money for Help the Heroes. There’s a great group of 
people who regularly support them. The one thing I can’t abide 
is when people are expected to pay £50 for cold, plastic food and 
listen to an ex-sportsman droning on. When we sat down and 
discussed the idea, we decided to do something a bit different. 

Who’s been your favourite guest?
The night with Peter Trembling and Sven Goran Eriksson was, 
particularly for Notts County fans, a very informative one. People 
were enthralled. The flipside is when you have someone like 
Mark Crossley, who’s a fantastic storyteller, and everyone splits 
their sides for an hour and a half. My personal favourite was 
Stuart Pearce. I’d known him for years at Forest as someone 
who’d keep people at arms length until he really knew them. 
On those nights he really let the people of Nottingham in – he’s 
surprisingly funny.
 
Do you think that the current generation of players – who are 
earning far more – won’t want to do this sort of thing in ten 
years time?
I think there will be players in twenty years time with fifty 
million in the bank that’ll still be doing it because they’ll miss 
the adulation. Players don’t realise when they retire that they 
will miss the attention. Sticking them in a room where everybody 
worships the ground they walk on, they tell a few stories and 
make people laugh, they actually get a kick out of it.
 
We heard the Billy Davies night was very fractious. How do 
you handle moments like that, when you can’t cut a caller off?
It’s not a nice thing to do, but you just handle it. That night came 
when Forest had lost in the playoffs and Billy was the only one 
from the club willing to stick his head over the parapet, to his 
credit. There were people in the room who were misguided in 
terms of what they expected him to be able to tell them. He bore 
the brunt that night, and the sad thing is I don’t think he’ll want 
to do it again, which is a shame because he’s very entertaining.
 
Robbie Savage: What’s he really like?
He’s become a good friend of mine. People see the long blonde 
hair, the challenges and the bling and they think he must be 
an arsehole, a complete pantomime villain of a footballer. Off 
the pitch he’s an entirely different character; a family man… a 
good guy. If he plays for your team, you love him. If he doesn’t, 
you can’t stand him. As a broadcaster he’s working hard to get 
better. It’s a pleasure to work with him.
 
He’s very… shouty.
If you mean he’s passionate about what he does, I agree. 
Programmes like 606 need emotion; I can’t think of anything 
worse than a phone-in where everybody agrees. You need that 
edge and you need presenters who can challenge the callers, 
and callers who can challenge the presenters. I don’t think he 
shouts as much as Stan Collymore.

bbc.co.uk/fivelive

606: THE NUMBER OF THE BEAST

Darren Fletcher is the Arnold lad who gets paid to go to the World Cup and the Super Bowl, gets his feet under 
assorted press boxes for Five Live, banters with the entire UK about footy and hosts the An Evening With... 
nights at the Approach. And he knows Robbie Savage... 

interview: Al Needham / illustration: Rikki Marr





So, what is a luminarium?
A luminarium is a walk-through inflatable sculpture that is 
designed to generate a sense of wonder at the phenomena of 
light and colour.
 
How does the design process work, because you have four 
different luminaria currently on tour that all look incredibly 
complex?
The starting point is creating the footprint of the structure, 
to give the visitor enough of an experience that they can lose 
themselves within as small a space as possible. Our structures 
usually average around 1,000 square metres. We evaluate 
how they will function properly as portable architecture – all 
luminaria are modular and zip together on site – so the starting 
point is very practical and technical. Concurrent with that is the 
process of thinking about the forms and the shapes that I want 
to create. Each luminarium is a one-off, and each structure tries 
to be an improvement on the last.
 
How did Architects of Air begin?
We grew out of a project set up by the Probation Service in the 
early eighties to provide inflatable structures to Nottingham 
community groups.  The structures were built and supervised 
by offenders on community service orders and were offered 
to play centres and projects serving adults and children with 
special needs. In 1992 the project folded and Architects of Air 
was born out of the ashes. 
 
Do you draw inspiration from any artistic traditions?
In terms of design inspirations - basic geometric forms, natural 
forms, Islamic architecture, Gothic cathedrals…
 
The technique for making the luminaria by sticking coloured 
plastics together seems quite straightforward…
I’ve been making structures for thirty years 
and yes, it’s still a very basic method 
of construction – but it is pretty 
labour intensive. The 
structures are made 
from a plastic 

produced uniquely for Architects of Air; only four shades of 
plastic are used to generate a great diversity of subtle colour 
through the harnessing natural light.
 
What can people expect when they enter a luminarium?
I don’t like to define it. Saying it is “designed to generate a 
sense of wonder” – that’s an aspiration, but I don’t want to be 
prescriptive about what people will experience; it’s for people to 
experience in their own way. I particularly like the comment one 
person made that it was somewhere between the womb and a 
cathedral. There is something both reassuring and – hopefully 
– inspiring about the space. I like it when adults describe 
feeling child-like again, because as you get older you become 
habituated to the world. To meet an elderly person who feels 
that they will never experience anything new again and yet, in 
the luminarium, they feel like a child – I think that’s quite lovely.
 
Have you ever had any difficult experiences with the public 
over the years?
There was the time when Naomi Campbell wanted to go in 
wearing her high heels, which would have caused a lot of 
damage. She took them off in the end, but she was pretty 
grumpy about it.
 
You’ve taken luminaria to thirty-seven countries to date.  
Anywhere new you’d like to take one?
It wouldn’t really be about geography – it would be more about 
people. So it could be a school for autistic children or a remote 
town in the Canadian plains.  In the end it is about the people 
rather than the place.
 

You’ve hosted performances inside the structures, too…
The first structure we ever built – Eggopolis – came about as a 
result of collaborations with local artists – in particular dance 
and theatre companies – who developed structured activities 
inside the inflatable environments. We did a lovely collaboration 
locally with Andy Sheppard, the saxophonist, which can be 
viewed on our website.

AoA is a successful creative business, which is never easy. 
What do you attribute that to?
I think it’s just that there aren’t many people who do what 
we do, and we’re trying to make the most of what we’ve got.  
Nottingham’s a good place for us to be based; we’ve always felt 
well supported by local people, and Nottingham continues to be 
a thriving creative city.

What are your plans for the future?
Right now, we’re trying to develop work in the area of special 
needs. We’ve always made our luminaria wheelchair-accessible, 
but we now have an event coming up at a Camphill community 
in July, which was originally founded on the principles of 
Rudolph Steiner, and is very much about creating meaningful 
work for people with learning disabilities. We hope from that 
experience we can develop a viable and sustainable model for 
working in that sector. Apart from that - to keep producing more 
structures!

Levity III is part of the Wheee! Children’s Festival, 
Saturday 28 May - Sunday 5 June Lakeside Arts Centre, 
University Park, NG7 2RD, 

architects-of-air.com 

interview: Aly Stoneman
photo: Snorlax Kwan
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Sticking bits of plastic together for Architects of Air is a rite of passage for many a Nottingham arts graduate. 
The resulting pneumatic sculptures - known as luminaria - have toured the world, celebrating the beauty of 
light and colour. This June they’ll be drifting down to land at Lakeside, so time for a chat with AoA’s artistic 
director Alan Parkinson….
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The obvious question first: can Notts repeat as champions?
Well, I think it’s going to be difficult. There are a lot of good 
teams in the competition; out of the nine teams that are in it, I 
think there are probably five or six that think they can win. If 
we play well through April and May and give ourselves a good 
chance for the second half of the season, after the Twenty20 in 
June, I think we should be okay.
 
What would you say were the main ingredients to your 
success last year?
Well, our strength is based very much on our quick bowlers. 
We’ve got a number of good quality fast bowlers who perform 
well at Trent Bridge - it’s a ground that suits them, and our 
record here is pretty good. We need to bat a little better - I think 
that if we can do that then we’ve got a good chance of being in 
that top group.
 
Do you think the squad is as strong as it was last year?
Well, obviously, we’ve lost Ryan Sidebottom, so it’s difficult to 
say, because we’ve lost an international quality bowler there. 
But we think the other players have improved. We’ve brought 
two new players in: Ben Phillips, who’s a good fast bowler, and 
Riki Wessels, who’s a wicket-keeper/batsman. So, it’s difficult to 
say that it’s better, but it’s full of players who we think can help 
us win games.
 
And are there many players outside the first-team squad who 
you expect to see pushing for places?
Yes, there are - particularly in one-day cricket. We want to get 
our young players playing one-day cricket, be it the 40-over 
game or the Twenty20 competition. The senior players are more 
settled in the longer form of the game, while in the shorter game, 
where you need to be better fielders, more athletic – that’s 
where I see the young players playing.
 

Explain to our readers what a Director of Cricket actually 
does – is it similar to, say, Billy Davies’ job at Forest or Martin 
Allen’s at County?
I’d say a greater percentage of my job now is probably man-
management. We have a batting coach and a bowling coach at 
Notts, and their job is to focus on the skills of the game and the 
technical side of things. I do a bit of that too, but my main job is 
to run the team from a tactical point of view and look after the 
players: make sure they’re happy, make sure we have good kit, 
the right practice pitches - ensure we have everything sorted for 
them so there are no excuses on the field.
 
When Duncan Fletcher coached England, he often used the 
analogy of the coach as a consultant and the captain as a Chief 
Executive. Is that pretty much how things are run here?
Yeah. I mean, once the game starts, the captain (former England 
wicket-keeper Chris Read) has to be in control of the bowling 
changes and the field positions and whether we bat or bowl. All 
these decisions ultimately come down to him. But I’m there as 
a sounding board for him, to make sure that we’re happy with 
what we’re trying to do when we pick the team to perform in the 
way we want it to.
 
Twenty20 has become a global phenomenon and is hugely 
lucrative – so where are the club’s priorities?
Well, the finances for Twenty20 are a little bit pie-in-the-sky 
a lot of the time - there are a lot of promises and not a lot are 
delivered. I think with the Championship, at least you know 
that you are going to win that money if you play well - and 
the prize money has gone up from £100,000 for the winners to 
half a million, which is a huge incentive. So, the Championship 
is always going to be our number one competition. And yes, 
Twenty20 has become a very important competition; it brings 
money in through bigger crowds. But whilst we have all the 
forms of the game, we want to win them all if we can.
 

You spent a winter with the England Lions - essentially, the 
international reserve squad. So, if the England job came 
along…?
Well, yeah, obviously I’d like to coach at the highest possible 
level. But Andy Flowers is in situ for England, and there’s no 
reason to think that he’s going to be leaving his job any time 
soon. So at the moment, I don’t even think about it particularly. I 
enjoyed the Lions, which is a stepping stone for the players and 
maybe a stepping stone for coaches as well.
 
Well, a recent article in The Cricketer article last month saw 
you voted joint-Coach of the Year.
Oh did it? [laughs] I didn’t see that.
 
You’re well regarded.
Yeah, well, I don’t think the England coach has to be English. 
But the ECB has spent a lot of money training us coaches up 
to be better, so it would be nice if there was a group of English 
coaches considered good enough to coach the national side.
 
Finally, putting your salesman’s hat on, what would you say 
to the average member of the Nottingham public in order to 
persuade them to swing by Trent Bridge for a Championship 
game?
Well, you’ve got a beautiful ground to come along to and it’s a 
nice relaxing day. There’s no shouting and swearing – well, very 
little anyway – and on a summer’s day you can sit with a drink 
and watch the game in a pleasant atmosphere and learn a bit 
more about cricket.
 

trentbridge.co.uk

under The BrIdge
Summer’s here, and Notts County Cricket Club is defending their County Champions title. A lot of the credit 
for that goes to Mick Newell, the Outlaws’ highly-regarded director of cricket, and a man who could well be 
doing the same job for England in time…

interview: Scott Oliver
photo: David Baird
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The Huge Band
It’s become obvious that Splendour can’t keep away from high-
camp pop music - as we’ve seen before with Rufus Wainwright 
and the Pet Shop Boys. This year, it falls to Kylie Minogue faves 
Scissor Sisters to turn Wollaton Park into a giant Studio 54 with 
a mix of nu-disco and glam pop that fizzes and froths with the 
energy of a thousand glitterballs.

The Undisputed Legends
Over 40 million albums sold.  A catalogue of classic pop tunes. 
A band that broke out of the CBGB’s scene and left peers such 
as The Ramones, Talking Heads and Television choking in their 
dust, fronted by a genuine New Wave icon. Heart of Glass. 
Hanging On The Telephone. One Way Or Another. Dreaming. 
Atomic. Rapture. Blondie. Ooh.
 
The Young Upstart
Next on the main stage bill is youthful singer-songwriter-
bedraggled-Cockney-flower-girl Eliza Doolittle, whose singles 
Skinny Genes and Pack Up bothered the Top 40 last year whilst 
her self-titled debut album flew in to the album charts at 
number three. Her poppy mix of jazz and soul will go down a 
treat as the sun starts to set in the early evening.

The Dadrock Slot
Then we arrive at Cast. Remember them from the mid-90s 
when they released Walkaway, Sandstorm and Alright? Well, 
dust the picnic crumbs off your Ben Sherman, plonk one of your 
kids on your shoulder, and do that Ian Brown ‘Frankenstein 
that’s peed itsen’ dance whilst telling your offspring that this is 
‘proper music’. Yes, the band whose live show Noel Gallagher 
described as a ‘religious experience’ are on that reformation 
bandwagon, and will be doing their best to ensure that the 
Splendour crowd have a real, ahem, Finetime.

The ‘Hang On, Is That…’ Bit
Justin Currie was the singer in Del Amitri, the Scottish band 
of Roll To Me and Nothing Ever Happens fame, but now he’s 
working solo, with a set-list containing both the hits of his 
old band and his current breezy acoustic rock fare.  Before 
that, however, Sam Duckworth – who isn’t the son of Jack 
and Vera, but rather the artist formerly known as Get Cape. 
Wear Cape. Fly – will be emptying a songbag full of charming 
leftfield acoustictronica songs.

The Opening Act on the Main Stage
We don’t yet know, but we will very soon – because LeftLion 
and Nusic - the new Notts music behemoth fronted by  Mark 
Del and the team behind the old Notts Unsigned podcast - are 
holding a competition for a local band to open up the main 
stage. You need to run very quickly to nusic.org.uk if you want 
the chance to play in front of thousands of people who might 
scream and want to have thingy whatsit with you afterwards.

The Second Stagers
As is its wont, the Jagermeister Stage (as it’s known this year) is 
playing host to a cornucopia of indie rock mainstays and esoteric 
Notts delights. Feeder top the bill, and their everyman alt.rock 
is bound to get the crowd jumping up and down to the likes of 
Buck Rogers and Just A Day.  Britpop veterans The Bluetones 
are on their last-ever tour, so this could be your final chance to 
hear indie disco staples Slight Return and If... live. Look out for 
huffing Dads pegging it across Wollo Park from the Cast set. 
Meanwhile, fresh from playing Dot to Dot, Romance head back 
to Notts. They look like they have stolen the Human League’s 
wardrobe circa 1982, and sound like The Bravery. Say no more.
 
Our Local Heroes
The second stage will host four local acts, showcasing local 
talent to a local audience - and they’re all from the very top 
drawer of locally-sourced musical produce. Indie-popsters Dog 
is Dead will be making their third appearance at Splendour and 
will still be celebrating the fact that they’ve just inked a deal 
with none other than the supremely massive Atlantic Records. 

That means this might be your last chance to see them before 
they start playing really big fields.  Swimming will barely have 
time to take their pants down to the launderette after coming 
back from a UK tour supporting Killing Joke before they hit the 
stage and show why they’re causing more than a ripple on a 
national level. Combining the power of Smashing Pumpkins, the 
noise of My Bloody Valentine and the dream-pop of Sigor Ros, 
you would, quite simply, be a fool to miss them.
 
Handling the truly essential dance-like-a-mad-get portion of 
the day will be the NG’s very own funky groove machine, Royal 
Gala. With an abundance of soul, bass and massively infectious 
hooks, there is no other act on the bill who is as guaranteed 
to get a party started. But before that, Harleighblu - a young 
songstress with a remarkably smooth and velvety voice – will be 
easing you in gently with her magical take on smoky r’n’b and 
soul. She’s an exceptional talent: miss her and people will laugh 
at you.

The LeftLion Stage
Oh yes, yours truly will be handling things on the Courtyard 
Stage once again – and this time, we stomped our feet and 
screamed and rolled about on the floor until we got our own way 
and put even more Notts acts on. Look out for the likes of Jake 
Bugg (a seventeen year old singer-songwriter who mixes 50s 
country and 60s beat-pop to create heartfelt acoustic ditties), 
Gallery 47 (a folky wordsmith par excellence whose songs 
radiate charm like a box of chicken on the bus radiates stench), 
Cecille Grey (a folky French-pop-influenced band), The Petebox 
(fresh from drumming for Swimming, and up for demonstrating 
his award-winning beatbox skills).
 
Lob in a comedy tent, a real ale bar, entertainment for the really 
young ‘uns and the usual stalls selling food and gifts, and it’s 
safe to say that Splendour really has that one-day outdoor 
musical splurge honed down to a fine art. See you there.
 
Splendour Festival, Sunday 24 July, Wollaton Park. 
Tickets £10-£35, under-10s free. 

 splendourfestival.com

We Are AlWAys 
TOuChed By yOur 
PresenCe, deer
Splendour: A day-long chunk of festie goodness, without the massive mobile phone adverts. And tents left 
behind by gormless students that blow across a field and upset some cows. And being in a different postcode 
to the nearest decent bog. Our Music Editor marks your card for this year’s event…

words: Paul Klotschkow
illustration: James Huyton
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How did the Crocus gallery come into being?
Allyn: It was partly started to help regenerate Church Square in Lenton, which hadn’t seen any 
new business for around four or five years. We initially persuaded the Council to help pay the 
rent, but now we’re getting a stronger group of people involved and we’re in the process of going 
independent.
 
What were the challenges when you started?
Allyn: Actually giving the people who volunteered the chance to get involved. As those of us 
who work in the arts are aware, you are often charged to enter work into an exhibition and then 
get turned down. A lot of people are fed up with that. Many people were coming to us from an 
art background and wanted to organise exhibitions or to curate. Luckily, they had a vast range 
of experience, so we thought; “Yeah, let them do it.” Those who didn’t know a lot about curating 
could learn the ropes from those who had already done it.
 
How have the locals reacted to it?
Alice-Georgina: We really pride ourselves on the gallery not being elitist. We want everyone in the 
community to get involved and for people to appreciate the things we put on. We’ve had a great 
response - once people walk past and realise what we are, they say how nice the gallery is and 
how it’s brightened up the area.
 
Marie: It’s about working as a team more than anything else, as well as working with other 
galleries. One of the things we have done is exhibit the work of some of our volunteers in a pub in 
Derby. So there’s an exchange of skills, and an exchange of art.
 
Allyn: What we wanted to do was help the local community, and to work with local art groups 
looking to exhibit. We had a show for kids from local schools, and we made a real effort to curate 
it as a proper exhibition. A lot of the kids who came in then still come and visit now because they 
see our gallery as a space they’re comfortable in. A lot of people might not understand what art 
galleries are for, feel art’s not for them, or worry they’ll get hassled because of what they think.
 
Is Crocus a gallery that reflects community art only?
Marie: We’re a little broader. We’ve had a lot of contributions from people from other cities - people 
bringing their work from all over, including a massive oil painting that had to be brought down on 
the train!
 
What’s your relationship with galleries based in the city?
Alice-Georgina: We do have a completely different motive to other galleries across the city. We 
know volunteers are going to come in, and that they’re going to leave too because they’re going 
to find paid work. We’re not specifically an artist’s group; we just want to give people the best 
experience while they are here.

What have you enjoyed the most about working here?
Allyn: Actually seeing the exhibitions when we’ve spent a week or so putting the work up, and 
it comes together and looks good. We put just as much effort into all the exhibits to make them 
look as good as each other. The other thing I’ve been really pleased with is how some of our young 
volunteers have grown in confidence; that’s been really pleasing.
 
Marie: I like the atmosphere, I like how we work together, and I like the quality of the exhibited 
work. There’s a real commitment to each piece exhibited and to giving the best space possible 

within the limits of the gallery even 
though it’s not a massive space.

What has been your favourite exhibit 
over the past year?
Allyn: The piece we had for The Big 
Draw last October. It was a one-off 
event where we would cover the walls 
and floor in wallpaper and invite anyone 
to come in and draw all over the gallery. 
We had to have staff in for 24 hours, 
but there was only one who stayed the 
whole night. We had almost 100 people 
coming in to draw - from kids from 
young as two to people in their sixties - 
and the whole place was covered.
 
Alice-Georgina: Our last exhibition was 
work from refugee artists, while in the 
back was an exhibition about identity, 
so the two were very complementary. I 
think it was one of the best things we 
had done, simply down to the sheer 
amount of people that came. It was a very positive response and it was the first time we had a 
performer at the gallery, which was really exciting too.
 
And your least favourite?
Allyn: Probably the schools one - not because of the children and not because of the work but 
because it was a nightmare to put together. Communication-wise it was quite difficult - but then 
again, it’s something to learn from and work on to improve.
 
What’s the future of the gallery?
Alice-Georgina: I think it’ll be a combination of working with volunteers and working to create 
exhibitions that are different – especially with Trent students. 
 
So why should people come to the Crocus?
Allyn: Because we have very strong artwork and it’s a friendly atmosphere. We’re not pretentious - 
we’re happy for anyone to come in. The exhibitions always look good because we’re always setting 
up and making everything look right.
 
Marie: It’s really worth the trip out of town because of the sheer quality of the work, the friendly 
atmosphere and the food at the café next door.
 
The Crocus Gallery, 1 Church Square, Lenton, NG7 1SL

crocusgallery.co.uk

A FlOWer grOWs In lenTOn
A Lenton shopping precinct might not be the first place you’d expect to find an art gallery - but for almost a 
year now, the Crocus Gallery has blossomed into a centre for the community and a chance for young artists 
to gain valuable work experience. We spoke to manager Allyn Mullholland, Exhibitions co-ordinator Alice-
Georgina Thickett and curator Marie Drouin on the eve of the gallery’s first anniversary… 

interview: Thomas Norton
photo: Carla Mundy
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How did you get into puppetry?
I was a stage manager for a West End production of Little Shop 
of Horrors, and part of my job was to look after the puppet plant 
and also the puppeteer. When he left I successfully applied for 
his job and then went on to work for Jim Henson and Frank Oz.

Cor. What was is like working for them?
Frank Oz directed me in Little Shop of Horrors and Jim Henson in 
The Soldier and Death, for his Storyteller series. They were very 
different people to work with. Frank was businesslike; knew 
almost exactly what he wanted and how you should achieve 
it. Slightly stand-offish and intimidating, but helpful if you 
needed it. Jim was friendly and amiable from the start; knew 
what he wanted, but was flexible in his approach and open to 
suggestions. He actually demonstrated how to achieve one shot 
I was having trouble with. He came over and sat backwards 
under the set, reaching his hand up. At the time I didn’t know 
that you could do that, but I could see straight away how it 
could be done. Do a puppet backwards. Very helpful.  Anyway, 
in 1986 I formed Hands Up Puppets with my wife, Helena Smee. 
We worked out of the back of an old office in The Lace Market 
creating puppet characters for TV, before setting up at home in 
Sherwood.
 
Give us a guided tour...
Well, in the basement I’ve got a dyeing room where we treat all 
the fabrics in a cast iron bath. My wife and I only use natural 
dyes. We use the conservatory for making the puppets, because 
it’s nice when the sunlight comes through in the summer. In the 
basement there are two offices - my wife inhabits the tidy one. 
The other room is where we make eyes, mechanical arms and 
practical stuff like that. And the attic is rammed to the hilt with 
puppets and fabric.
 
How do you make your puppets?
With foam, fur, fabric or fleece, hand-sewn together. Sculpted 
and cast eye and nose parts. No rubber. We make our puppets 
in this way because it enables us to create the most performable 
puppets possible. Light, flexible and agile. Quite minimalist, 
really.

How long does it take to make an average puppet?
There’s no such thing as an average puppet! Some parts can 
take a long time. One of the most tedious jobs is making arms 
and legs because they require so much sewing, cutting and 
blending materials. Making the faces is more fun.
 
Who have you worked with?
I don’t want to sound big-headed, but just about everyone. For 
the Bookaboo TV series – which won a BAFTA - I worked with 
Meat Loaf and our very own Sheriff of Nottingham, Keith Allen. 
We made the Ant and Dec dolls for Saturday Night Takeaway. 
But it’s not just TV; we’ve helped teach young people at 
Clayfields House Secure Children’s Home. Through the puppets 
they were able to tell us about their lives, and their work was 
made into a short film; the children performing in it won two 
Koestler Awards, and it’s been shown at several film festivals.  
 
You’ve done puppet-based artwork as well.
When I started out at the Mansfield College of Art, I used to 
source interesting objects from the local scrapyard, like wheel 
hubs, and paint onto them. Now I’m doing it with images

and felt. I’m at the point where I’ve substantially developed 
my craft skills, so I guess this is the latest medium I’m trying 
puppetry out on. I’m trying to bring puppets into the real 
world, by juxtaposing them onto photographs. But this is more 
than just putting a moustache on the Mona Lisa or making 
a collâge - I’m trying out a new way of perceiving iconic 
buildings in Nottingham or the personality of celebrities. I call 
it ‘playful anarchy’ because the soft materials I use aren’t really 
threatening, and are a gentle way of changing the semiotic 
meaning of objects.
 
What’s the typical reaction when people find out what you do?
In the UK it’s seen as; “A grown man playing with puppets?” 
When people think of puppetry, they usually think of a poor 
quality children’s one. Yet it covers a huge variety of styles and 
qualities, just like acting. Whilst in the USA it’s; “So you’re an 
artist, how interesting. That sounds like fun. I bet you earn? 
Get to meet all those stars?” Then again, I was filming outside 
Notre-Dame in Paris and a man ran up and punched me. He said 
it was disrespectful to play with puppets outside the Cathedral! 
Look, puppetry holds extraordinary truths. It is our oldest form of 
animation and is practiced worldwide. Is there anything closer 
to the spirit of humankind than telling stories with puppets?
 
How do the arts treat funding for puppetry?
My own experience of the East Midlands Arts Council and 
Nottinghamshire County Council has been excellent. However, I 
hear the Norwich Puppet Centre and the Little Angel have had 
funding issues. This is probably a symptom of the lack of respect 
that the art funders have traditionally had for the art of puppetry. 
This attitude is born out of arcane prejudice, ignorance and a 
fear of ridicule. They’re so scared that they’ll risk their credibility 
and reputation if they fund such a thing. But the real problem 
has been the overall decline in funding for children’s television. 
Puppets are still popular, but UK original production is now less 
than 1% of children’s TV in the UK. Nearly £100 million a year has 
gone from the kids’ TV production sector.
 

What could help legitimise your profession?
Puppetry’s complete rehabilitation will come about when 
universities teach it – properly - and when specialist centres and 
puppetry homes are created to advance it. I’d like Nottingham to 
be the national home of puppetry.
 
Why Nottingham?
Because I come from, live and want to continue my puppetry 
work here. Through Hands Up Puppets my wife and I have co-
created over seventy puppets for the screen and worked on a 
similar number of TV series. So Nottingham has a twenty year-
plus history and legacy of puppetry for the screen being created 
here. Ballet, opera and dance all have a national home. Why can’t 
puppetry?
 
What kind of skills do you need to succeed in this profession?
Be generous and grateful. Never be nasty. Most importantly, get 
up. You’ll be knocked down, but get up. Even when you know 
you’ll be knocked down again, get up. If you can’t, then it’s time 
to get another job.
 
Do you see puppets as the answer to everything?
Well, they can certainly help. Take all of those poor kids stranded 
after the tsunami and the recent earthquakes and wars - we 
send out thousands of cardboard boxes to these kids filled with 
food. Why not print cut-out puppets and masks on the backs of 
all of these boxes so they’ve got something to do while they’re 
waiting around? Simple things like that.
 
What’s the weirdest thing you’ve stuck your hand up?
A very flat and smelly beaver. Or was it a raccoon? Maybe 
a bear. Hard to tell; it was as a child in Canada, and roadkill 
is completely different in North America. You’ve got to start 
somewhere.

interview: James Walker
photo: Jim Marks

PuPPeT dICTATOr

Marcus: “At West Bridgford Comprehensive in the seventies, I observed my fellow 14 and 15 year-olds. There came to my notice a 
clique of boys who began behaving noticeably strangely. I now know these boys to have been the sons of Freemasons. They talked 
in whispers of secret knocks. Showed me geometric doodles that were “another way of saying ‘God’.” Practised what I now know to 
be Masonic rituals. Grips, movements and stances. Awkward and odd ways of helping one another to get up. Meanwhile, the girls 
ignored them. They chatted about boyfriends with cars. Slade, tartan and Rollers. Make-up and Skinheads. They arranged to meet up 
on Saturday mornings in town, to look around the shops, and show off new clothes and boyfriends. That’s what this picture is about; 
two Nottingham cultures and traditions.”

FIrsT ThursdAy nIghT And sATurdAy MOrnIng

Marcus Clarke and his wife Helena 
Smee have spent the last twenty 
years in a Sherwood house full of 
dismembered body parts. Calm 
down, Officer – they’re only 
keeping their hands in as one of 
the UK’s foremost puppet-based 
production companies with a list of 
credits as long as, well, your arm…

Marcus is making two special appearances at the Buxton Puppet Festival on Thursday 28 July - check his website for full details
handsuppuppets.com
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CARLY SMALLMAN, SIMON EVANS AND MANY MORE

5 STAGES • ARTS AND ENTERTAINMENT • CAMPING • SILENT DISCO • THE GARDEN • KIDZONE & MORE

DAY AND WEEKEND TICKET OPTIONS AVAILABLE
WWW.SUMMERSUNDAE.COM OR CALL 0116 233 3111

FOLLOW US ON TWITTER @SUMMERSUNDAE
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The KId Is In rAre 
FOrM TOnIghT

How did the band get together?
Rob: Me and Chris Small, our guitarist, have a friend in Madrid, 
so we went over for a few days. And on the same weekend we 
were there Chris’s old band were playing a gig so we went 
along.

Chris: It was in a pole dancing club and brothel, and also an arts 
cinema. They were showing this film before we played about 
this porn star who only had one foot, and she’d use her stump... 
If anyone knows where to get this film from, by the way, I would 
like to know.

Rob: After the gig we went to the pub, and it was the first time 
that me and Chris had properly really chatted, and we really got 
on.

The band has a specific sound and style; you get bundled in 
with the ‘nu-gaze’ scene...
Chris: You can call us shoegaze – we don’t mind. I like to think 
that we are a little bit more ambitious than most shoegaze 
bands, though. And you can hear the vocals, which is a 
challenge that we want to achieve. Bands like Spiritualized 
create that amazing blanket of sound, and if you can put a song 
in there you are on to a winner.

Rob: We get compared a lot to My Bloody Valentine but I don’t 
think they would ever write a three minute pop song. It’s a great 
comparison, but it doesn’t mean anything.

You supported The Joy Formidable in London at their request 
recently. How important is it to get hooked up by bands who 
have broken through and been signed?
Chris: They told us; “We fought tooth and nail to get you on this 
gig”. Because they are in a position now where they are on a 
major label and they’ve got agents and managers, and everyone 
has got an agenda. They were like, “That’s all very well, but we 
want to put this band on.” From a practical point of view, that 
sort of thing is essential. It does no end of good for us and if a 
band like that puts you under their wing, it means a lot.

You’re playing Glastonbury...
Rob: Dean Jackson, he’s the man.

Chris: And Tom Robinson from BBC Introducing. I think it was 
Tom Robinson that actually got us the gig, as there was a panel 
of judges...Zane Lowe, Steve Lamacq, Jo Whiley... Emily Eavis.

Rob: It wasn’t about getting the most ‘likes’ on Facebook and all 
of that rubbish. I just know that as soon as my fringe is let loose 
they going to have to put us on the telly.

When can we expect the new album?
Chris: We have just been finishing it off.  There’s ten tracks and 
most of them we already play live, but there will be three or four 
that we don’t. It goes all over the place; there are six minute 
build-ups, there are acoustic bits…

Rob: We’ve got proper songs as well, songs that can be played 
on the radio and that go against the shoegaze ethos. Our next 
single is going to be three and a half minutes long. They are like 
pop songs, but full on and in you face with great melodies and 
a great energy to them. We recorded it all live in two days in 
Norwich...

Chris: ...with a genius producer, well, more of an engineer, at a 
little rustic old converted church. We are putting it out ourselves. 
No-one is buying albums in this country, so I’d like to focus on 
Japan and America.

Why did you decide to record it that way?
Chris: Financial reasons. I also think that this band is a good live 
band now. We’ve been going long enough and understand now 
that you have to be tight, you get found out if you aren’t. I didn’t 
want to do more than three takes for one song.

When you are writing a song how do you know when it is 
finished?
Chris: We did the Camden Crawl recently and as the stage was 
the size of a table, we stripped it down to a psychedelic sound 
like the Cocteau Twins because we had to. That is when you 
know that a song holds up by itself.

What other Notts bands do you like?
Rob: We record at Rubber Biscuit so we are surrounded by bands 
all of the time but we’re stuck in our own little world. I like I 
Am Lono, I think they’re amazing. I love Pilgrim Fathers, and 
Amusement Parks on Fire have been one of my favourite bands 
for a long time. I really love Hello Thor too, what they are doing is 
brilliant. And there’s Fists, they’re really good.

Chris: I like them. They’re kind of brittle, they reminded me of 
Pavement. I love Swimming, that last single was brilliant.

What is the most memorable gig that you’ve played in 
Nottingham?
Chris: Hockley Hustle – there was a great line-up on the stage 
we played.

Rob: There wasn’t any PA! The organisers turned up without a 
PA. Rescue Rooms was great when we played there recently. 
Going back to what I was saying earlier, no-one really knows 
that we exist here. I would love to play a gig at The Social where 
everyone knows the songs. Dog Is Dead did really great to sell 
out the Rescue Rooms, but I know how long it took them to do 
that. They were promoting that for six months easy, every week 
they had a little advert for it in the NME.

What’s next for the band?
Chris: I think the strength of this band is playing to people. Over 
the last couple of years we have been building up a few contacts 
in London, and we’ve started to make in-roads in places like 
Manchester, Birmingham and Leeds. I don’t want a long gap

between albums, I want the other one to be out within the year 
to keep the momentum.

Rob: From the start I have always said that it is all about the 
music, the songs, and if the songs are good enough... I know it’s 
about luck as well. We’ve had luck; we’ve had bad luck and good 
luck. We are very ambitious, we properly mean business.

Chris: Playing Glastonbury Introducing stage is just the start. If 
no-one takes any notice on this album, hopefully the next one. 
We are like cockroaches – you can’t kill us. If we get the hype 
then we have got something behind us as well. Hype really gets 
you going at the moment. There are so many bands you don’t 
know what is good or bad.

It’s the idea that if you aren’t a new band then you aren’t very 
good...
Chris: It’s like starting a new relationship, the honeymoon 
period. You have to capitalise on that and ninety-nine percent of 
bands don’t.

Rob: We are a new band. This whole thing is starting again, the 
new album is a new band, we are doing things that we have 
never done before. People think that we have been going for 
years, and no, we haven’t.

At this moment how does it feel to be in Spotlight Kid?
Chris: After last night, it’s great.

Rob: The bit in All Is Real when I am just playing the note, I’m 
stood on the monitors and I’m stood right at the front. It’s filling 
up and I can see all of the people, and I’m thinking, “I’m not 
going back to work, sod that.” I could do that every night forever.

Chris: One day you can be playing a festival in front of five 
hundred people then the next gig might be in front of thirty, but 
we will still give it our all. We make pop music, but we bury it 
with noise.

Any final words for the LeftLion readers?
Rob: All this talk of there being no bands coming out of 
Nottingham needs to end. It’s just waiting to happen. We only 
exist if people buy our records and if you talk of Nottingham 
having no bands, if you don’t come and see us...

Chris: That is why we are trying to promote ourselves. Behind 
the scenes it’s great with the Dean Jacksons and LeftLions of 
this world.

Rob: Then there are people like Will Robinson of I’m Not From 
London – every night he’s got gigs and it’s all sorts of random 
stuff. The Maze have always been pushing Nottingham. Don’t 
get me wrong, there is a lot of bad out there, but it’s all about 
finding the good ones.

spotlightkid.bandcamp.com

Taking in members from Six By Seven, Bent, Model Morning and The Kull, Spotlight Kid are about to drop a 
new LP and play at Glastonbury. And, according to drummer Chris Heath and guitarist Rob McCleary, they’re 
the cockroaches of the Nottingham music scene...

interview: Paul Klotschkow
photo: Mat Gallagher



From his home in Cropwell 
Bishop, Scott Wilson’s striking 
images of local landscapes 
and scenes have charted a 
deepening love affair with 
Nottinghamshire. A former 
journalist, Scott’s career in 
the brewing industry lured 
him away from Glasgow to 
settle in rural Notts…
What inspired you to start photographing Notts?  
Moving from a real urban lifestyle in Glasgow to being surrounded by amazing country landscapes, seeing deer 
trotting through the back garden, and thinking; why haven’t I got a camera?

You take a lot of night time photos, what’s the attraction?
While the best time of day for photos is often first and last light, there are so many photos of the same places out 
there. Night photography is that little bit different; it can really stand out from everything else you see. They say you 
have to suffer for your art, so sneaking out of the house at 2am on a frosty photo mission has to qualify.

What do you look for?
There’s drama in everything, I’m usually looking for something that little bit gritty, edgy and contrasty. I’m a 
frustrated designer and always have been - I loved art at school, and even through my years as a journalist I was as 
interested in how the magazine was designed as how it was written. 

flickr.com/photos/wilsonaxpe

Survival Of The Fittest
I’m not sure what these huge daisies are called but every year in Cropwell Butler there is a vast field of them. I got in very low with a very wide angle lens and a 
flash to darken the background. The image carries a sense of struggle, with an almost oil painting-like feel. 

Ice and Brimstone
This is one of my very favourite scenes in Nottinghamshire; a long exposure taken on a very frosty night. The partially-ruined Saxon church in Colston Bassett is a 
fantastic location and great for night shots.

Fog
I have a strong bias towards landscape photography, but there is a lot in Nottingham worth capturing. It was night 
time, quite foggy and recently wet, and I was out with a new lens, really misty, with some kind of Sherlock Holmes 
picture in mind, it’s just missing someone in a top hat.

FRESH AS A DAISY



Survival Of The Fittest
I’m not sure what these huge daisies are called but every year in Cropwell Butler there is a vast field of them. I got in very low with a very wide angle lens and a 
flash to darken the background. The image carries a sense of struggle, with an almost oil painting-like feel. 

Ice and Brimstone
This is one of my very favourite scenes in Nottinghamshire; a long exposure taken on a very frosty night. The partially-ruined Saxon church in Colston Bassett is a 
fantastic location and great for night shots.

Dawn Watch
Wollaton Park on a very cold snowy morning, I was very lucky; the sun was in the right place and the deer were right where I 
wanted them to be. Ten shots and I was done and on my way home, elated I’d got what I had in mind, but disappointed that 
it was over so quick. One of those rare occasions when it just worked. 

Furrowed Brow
This is on the right of the A614 to Mansfield - at the right time of year you see these deep furrows appear. I used a graduated 
filter on the lens, to balance the brightness of the sky with the deep gritty contrast of the fields. I use filters a lot in my 
landscapes. 

Say Sorry – No, You Say Sorry
These are puffins on the Farne Islands just off Northumbria; they’re actually sat on the wall of a building. I was caught by the 
interaction between them, like they’re lovers who’ve fallen out. It’s the one which people visiting my house fall in love with 
the most.

FRESH AS A DAISY
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This is part of a set, for a show taking 
place this July at The Malt Cross. I’ve 
only recently started playing around 
with paint, so it’s all still new to 
me; usually I’d scribble down some 
speedy outlines and use a computer 
to add the finishing touches – colour, 
layout, scale, etc. This time, I’ve 
been painting directly onto pieces of 
recycled card using bright colours. 
I love how the bold blocks of colour 
stand out against the flecky brown 
background. I’m quite fickle when it 
comes to image making, I change my 
mind a lot – so using paints instead 
was an interesting challenge for me. 
It’s really satisfying when something 
turns out just right first time round. 

 
The content of my doodles are quite playful, with maybe a sinister undertone 
or two thrown in for good measure. I like to play around with scale and 
perspective, and I use shape and colour imaginatively to suggest the animals 
have attitudes and emotions we can relate to. It’s nice to imagine narratives 
taking place between different characters, even if it’s probably a lot of plotting 
and scheming. These particular paintings are pretty much all cat-themed - I’m a 
little bit fixated with cats and their stereotypes. Usually all of the paintings fall 
under the one title, Looking For Trouble, and I get most of my inspiration from 
my own pet who is 30% hungry and 70% troublemaker. I did a large painting 
on one of the walls at the Switch studio launch a couple of months ago, which 
was based on these original illustrations. This time the characters within the 
painting had succeeded in knocking something over, whereas normally the 
images leave any destruction up to the viewer’s imagination.  
 
I love drawing. I’ve always made time for it, but it was a year or so after 
finishing university when I knuckled down and was keen to share with others 
what I’d been up to. I put on some local exhibitions and started selling illustrations online and 
in a couple of local shops. The show I’m putting on this July is a group exhibition featuring some 
talented and inspiring UK-based illustrators I’ve made friends with along the doodle highway. 
There’s no real theme behind the show, other than we’re a small group of people who really enjoy 
making pictures, ‘zines and other collectables and it’s about time we took over some freshly-
painted Nottingham walls. To fund what I do I work in a cinema by night, which means I can 
spend the daytime drawing, playing around with colours and paint, printing and making things. 
Nearly perfect, but if money and time weren’t an issue, I would constantly be creating. 

See Amy’s work from 2 – 16 July at The Malt Cross Gallery, 16 St James St, NG1 6FG. 
Amy is showing work at Nottingham Castle from 1 July until September to accompany 

the Street Art: Contemporary Prints from the V&A touring exhibition

amyblackwell.co.uk 
etsy.com/shop/blackoutwell 

Looking For Trouble
Amy Blackwell

This piece is all biro on cheap printer paper; something 
I haven’t used for years, since I did the Welcome To 
Nottingham cover for LeftLion in 2008. It was super-
satisfying; I just did it off and on over a few days and, 
like all my other work, I sank fairly intensely into it. I love 
pushing myself to do dafter and dafter detail or subject 
matter, and this was dreamt up as I went along. While 
I’m trying to move away from meandering pieces like this 
and towards a more concerted effort to achieve something 
specific, this one just slipped the net. Happy accidents and 
all that. 
 
I like to think of myself as an illustrator, although I suppose 
I’m an artist that dabbles in design and animation, really. 
It’s nice to run two careers side by side; with design work I 

have to rein in some of the spurge that naturally spills out, which is what my artwork basically is. 
One is refined, the other uninhibited. I’m not that concerned with editing my output - I think that’s 
how it should be, conveyed with a sort of honesty. I definitely need to be thanking both my parents 
for any natural abilities I may have inherited. The mother is, and has always been, a craft dabbler 
who filled my childhood with wool, varnish and craft-type paraphernalia. Pops had the kind of job 
that meant poring over schematics and checking measurements, which would definitely explain 
some of the more OCD tendencies. 
 
I’ve recently helped set up Switch Studios (previously Tether studios) and have started working 
with Smallkid and Boast under the collective name Shrunken Heads. Our section of the studio 
also doubles up as a gallery quite frequently. There are some exciting things under way for me 
in terms of exhibiting; I’m helping to stuff the walls of the excellent Mimm clothing shop full of 
art soon, and getting involved in the upcoming street art show at the Castle. I’m also one half of 
Checkthispecker, a VJ crew that both performs and passes our knowledge on at workshops in 
schools and galleries.  We don’t find the need to re-appropriate clips off other artists - we just make 
all our own. It gives us a distinctive style, and the shows are much richer for it.  
 
If I had more time and a big old sack of spending cash, I’d really like to spend ages making a 
beautifully deranged comic book and a feature-length animated tale. One day I’ll find the perfect 
writer to work with and a rich lady to fund me... 

Switch Studios, 17a Huntington Street, Nottingham, NG1 3JH
Ging is showing work at Nottingham Castle from 1 July until September to accompany 

the Street Art: Contemporary Prints from the V&A touring exhibition

ginginferior.co.uk

Mama Deluxe
Ging Inferior

Art Works



interview: James Walker

How did a childhood in Beirut and then 
boarding school in England shape you?
It was always weird, going from a war zone to 
a posh boarding school in Oxford where people 
would be talking about Pony Club. I tried to 
break the ice by bringing out my shrapnel 
collection. It was confiscated, and I was 
slippered. I think the whole experience left me 
with a feeling of not really belonging anywhere, 
and floating above situations, observing.
 
Your old Lebanese school chum Osama Bin 
Laden won’t be contacting you through 
Friends Reunited now. How do you feel about 
the media coverage of his death?
I think it’s been very clumsy. Like everyone, I 
am fascinated by the details but the attempted 
smears are so see-through and obvious. One 
day we’ll get the whole truth about what 
actually happened. Sadly, it will probably be in 
a movie with Nicolas Cage as Seal Leader One.
 
What was it like being a paparazzo? Do you 
still have any sympathy towards them now 
you’ve seen life from the other side of the 
viewfinder?
I loved being one. It was really adrenalising 
and fun – like being a big-fame hunter – and 
it really made me appreciate how easy my life 
is compared to theirs. There were a couple 
of bastards, but the majority were smart, go-
getters with great stories to tell. 

What’s it like to create a catchphrase of sorts? 
Do you regret it?
Well...my catchphrase is “Hello”, so I can’t 
really claim to have invented it. I’m very upset 
I never managed to monetarise it; Paris Hilton 
tried to get everybody to pay her money any 
time they said “That’s hot,” but obviously she 
failed, because she’s a moron. Maybe I should 
give it a try – shall we say 50p a “hello”?
 
You’ve been more than just a big fluffy 
squirrel – tell us about your political 
experience...
I did my life the wrong way round. In my 
twenties I was serious; I worked for the 
International Herald Tribune in Paris, then as a 
producer for ITN in Parliament for two years as 
well as being a representative in the Commons 
for the New Statesman. Then I was a diplomat 
for the EU in Prague. Then it went fun; I got a 
job on The Mark Thomas Comedy Product as a 
political researcher. On the first day I was given 
the task of driving a tank through a McDonald’s 
drive-thru. I’ve never looked back since.  
 
What are your views on the Cleggeron?
I slagged Clegg off once on Five Live, and he 
wrote me a very nice letter. I’ve met Cameron 
and he is a man with a charisma vacuum.
 
Is it time for the Teddy Bear Alliance to 
reform?
Possibly. The idea of renting three thousand 
teddy bear costumes again makes me weep, 
but it was a lot of fun...

Tell us about your book Dark Tourism…
Last year I went travelling to the sort of places 
I like to go to; North Korea, skiing in Iran, 
weekend in Chernobyl, assassination tour of 
USA, Lebanon etc. It was amazing. I just like 
to go to places that are off the beaten track - no 
Lonely Planet, no Starbucks, a touch of danger. 
In 2006, when I wrote travel articles for The 
Times, readers were asked to vote on where 
I would go each week. They would always 
send me somewhere horrible. There was 
always one nice destination on offer, but they 
shouldn’t have even bothered – it was never 
going to happen. Luckily, their opinion of ‘nice’ 
destinations never concurred with mine; I hate 
beaches, and loved the places they sent me to. 
 
You really love your travelling, but would 
you draw the line at, say, Around The World In 
Eighty Days With Gillian McKeith? How many 
days could you last with her?
About an hour, and then it would involve a 
handgun, a hammer drill and some wire...
 
Having seen so much of the planet, where is 
home for Dom Joly?
“Whenever I’m with you...”
 
How does working on your own compare with 
working with designer/director Sam Cadman?
Very lonely and unfulfilling; that’s why we’re 
back together and doing a movie. Trigger 
Happy TV was a success because we were 
having so much fun and I think that really 

showed on screen – also it was very visual, 
which helped internationally.
 
Any pranks you regret?
No.
 
What do you think of other TV pranksters 
such as Fonejacker and Sasha Baron Cohen?
I don’t watch much comedy. I’ve never seen 
Fonejacker but Borat was genius. Bruno, not so 
good.
 
Is Jeremy Beadle the godfather of this genre?
God, no. He was pants. 
 
How’s the tour going?
Amazing. Very knackering and a real learning 
curve as it’s my first live experience, but I 
love getting the audience involved – there’s a 
lot of interaction. Expect fun, laughter, stone-
throwing, guitar-smashing, good music and 
much nudity.
 
How does shouting down a loud phone 
compare with standing in front of a live 
audience?
I never enjoyed doing the phone.

Welcome To Wherever I Am: An Evening With 
Dom Joly, Nottingham Playhouse, Tuesday 21 
June

twitter.com/domjoly

WELL JOLYDom Joly’s CV is so studded with career 

highlights and downright randomness that 

his current incarnation – as a media-age 

raconteur and author – almost seems like 

downtime. On his way to the Playhouse to 

perform his one-man show, we collared 

him for a chat about mental ex-classmates, 

skiing in Iran, and everything in 
between...
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www.headstockfestival.com

A not for profit festival run by

volunteers, supporting the community

enterprise which runs the park,

music, arts and youth projects

Echo and the Bunnymen • African Head Charge
Craig Charles • Tunng • Aistagucca • Nick Harper
Seas of Mirth • Nightmares On Wax presents wax da jam

Royal Gala • 25 Past The Skank • High Llamas
The Halluminati • C.W. Stoneking • Tilted Smile
Turin Brakes • DiY & Smokescreen soundsystems
UDS & Desert Storm • Highness • Muzika!
plus many more acts to be announced across 5 stages

Tickets On Sale Now - Visit our website for more details

Limited Early Bird Weekend £50
Youth Day £23
Youth Weekend £35
Adult Day £35
Adult Weekend £60
Children 12 and under free
(when accompanied by an adult)
Camping £5-£10

Workshop based childrens area
Inspirational youth activities by
County Youth Arts
Range of workshops, light installations,
street theatre and burlesque

headstock_leftlion_Layout 1  19/05/2011  16:55  Page 1



Rather listen to the tunes on this page than read about 
‘em? Better wrap your tabs round Sound Of The Lion, our 
dedicated music podcast, available at leftlion.co.uk/SOTL. 
If you want your own tunes reviewed and you’re from 
Notts, hit up leftlion.co.uk/sendusmusic

Breadchasers
Time to Stop
(Album, Off Cut Records)

For my money, The Specials’ 
Ghost Town is the best song ever 
written. Recorded in 1981 about 
the decline of Coventry under the 
Tory government, it just breaks my 
heart. Fast forward thirty years and 
they’re at it again, cutting funds and dividing communities for 
their own ends. So it’s a blessed relief that Nottingham has 
The Breadchasers. This six-piece ska-punk band might just be 
here to save us all. Time Ticks By sounds like breezy acoustic 
pop, then the sax and drums kick in and you’re dancing round 
the room, possessed by the spirit of Madness. Biggest Gangsta 
is as infectious as the cough with which it begins. Hold 
‘em Hard is part RDF, part Ethiopians, perfect for a mellow 
summer’s evening. Saving The World is a belter; the anti-
fascist, anti-homophobe lyrics sung with passion in a proper 
Nottingham accent. All For One echoes the sentiment, but 
with a heavier bass and sax - D’Artagnan would approve. The 
Chase with its Cossack shouts of “Hey!” is a guaranteed dance 
floor calorie burner. No One Believes is as political as it gets, 
and the reason I draw the comparison with The Specials - not 
because it’s a cracking ska tune but because of the sentiment 
behind it. Move over, God Save The Queen - this should be the 
new National Anthem. Revolution must be on its way. Piers 
Edminson.
Available online

myspace.com/breadchasers

Crushing Blows
Crushing Blows
(EP, Self-release)

This local indie-rock duo have been 
gigging around and about since New 
Year’s Eve 2009 and have finally 
produced their first release. The EP 
might be a dying format these days, 
but this is a perfect example of the 
Extended Play: to give the public just a taster of what the 
band are all about - mostly melodic guitars and falsetto vocals 
- and leave them intrigued. This self-titled effort opens with 
the fantastic Nightworker, a track that features a skittering, 
synth-led backing track that smashes into view on the back of 
a majestic guitar riff. Either by accident or design, the vocals 
are mixed low, becoming another instrument instead of the 
focal point, and it gives the odd structure and instrumental 
scope real room to breathe. It’s so good, in fact, that it rather 
overshadows what follows.  Don’t Sweat For Me is altogether 
heavier with a pair of sinister keyboards duelling in the 
speakers, whilst Liberate Yourself resembles contemporary 
indie rock with a throbbing synth undertone and soaring 
falsetto chorus.  Closer Tie Them Down And Get The Answers 
is a more curious affair, with its constantly shape-shifting 
series of countermelodies and bizarre, game-changing 
interlude belying what the mere tag ‘indie’ implies. Definitely 
a band to keep an eye on. Gareth Hughes
Available online

crushingblows.bandcamp.com

Hhymn
In the Depths
(Album, Denizen Recordings)
 
Folk rock is one of the many genre 
to have benefitted from cross-
pollination over the Atlantic and 
back, and In the Depths displays 
elements of both the American 
and British ends of the spectrum. 
Fleet Foxes-esque pastoral melodies sit side-by-side with 
nods to sixties British new folk collectives such as Fairport 
Convention, whilst the band manage to retain a truly 
Midlands aesthetic throughout. Opener These Hands flutters 
over a ¾ rhythm, the requisite acoustic guitars and harmonies 
augmented by trumpet and the tinkling of a glockenspiel. 
Vocalist Ed Bannard’s effortless delivery is accentuated on the 
delicately finger-picked Not Before I Go, while the yearning 
Papertrail is made more haunting still by the inclusion of a 
melodica.  Single Girl of Mine comes complete with a poignant 
lyric and rousing chorus, and is the first track featured in a 
trio of videos filmed at Forest Fields’ First Love studios. The 
driving pace of highlight Behind the Sun does little to offset 
one of the album’s more moving moments, and it’s clear 
why the band have garnered plaudits from the likes of BBC 6 
Music’s Tom Robinson amongst others. A haunting collection 
of folk rock songs with its influences at once on-the-sleeve and 
indefinable, In the Depths is a confident and proficient debut 
that has clearly benefitted from its lengthy gestation. Tom 
Quickfall
Available online

hhymn.co.uk
Karizma
10/10
(Mixtape, The Elementz Productions)
 
What can you do in 17 minutes, 35 
seconds? Walk to the local offy for 
some milk, do the washing-up after 
a hardcore Sunday dinner or, in the 
case of Karizma’s first solo mixtape, 
get an unflinching injection of grime 
in your ear canals. 10/10 begins with 
anthemic head-nodder Badboy In A Different Way. Dancehall 
drums, weighty bass and urgent, swirling strings provide 
a comfortable backdrop for Karizma’s raps before producer 
Kirk Spencer steps in with a massive dubstep refix. If you’ve 
seen Karizma live, Dead Promoter will be familiar territory, 
with its rootsy hook and quotable bars - “If you’re looking 
for a singalong ting, put Glee on”. Kids even get a lesson in 
rapping from Mr. Karizma on Grime Seminar and ladies are 
suitably attended to on Valentine Grind. Star of the show, 
though, is Duppy Up the Mic, featuring Notts grime legend 
Wariko. “Oh my gosh, what a banger,” Karizma correctly 
reports. The Elementz have polished this up with their usual 
heavy production and mix, and Karizma has the kind of cheeky, 
staccato punchlines and urbane, everyman themes that have 
made grime-sters Skepta and JME near-household names. 
But where the Boy Better Know dudes have a back catalogue 
so huge they’re sometimes hit and miss, this six-track release 
is a fast-paced yet carefully considered taster of what one of 
Nottingham’s primo bar-spitters has to offer. Shariff Ibrahim
Available online

theelementz.co.uk/2011/02/karizma-1010-mixtape-mp3

Tokyo Green
Tokyo Green
(Album, Self-release)
 
Impatient for the summer? Need 
to leave Nottingham? Then you’re 
in luck, because Tokyo Green paint 
a colourful and exotic picture of 
anywhere you want to be. Stars At 
Dusk starts as a sultry and sensual 
blissed-out light audio breeze 
that gradually builds into an eargasm of summer sounds, 
like an elevator ascending to heaven. Hit Single has all of the 
infectious charm and inescapable pop-hooks that its name 
would suggest; with an undeniable free and cool spirit flowing 
throughout it, this would be the ideal soundtrack to that part 
of the film where Shaft kicks back and goes cruising with his 
latest honey. The funkadelic journey continues as the bass 
goes for a walk on the aptly escapist Danish Retreat and the 
calypso holiday that is Kyoto Bluu. Things wander between 
the phat and the fragile as the soulful Sketch lets the record 
breathe and the tender serenity of The 1:08 Waltz adds a 
beautiful key-tinkering moment of reflection to the album. You 
must excuse Tokyo Green while they kiss the sky, as elements 
of Hendrix and blues punctuate the album with a sharp 
edge on tracks like Ebb N’ Flow and The Buildup, making 
this self-titled debut seem like not so much a cacophony of 
international influences as a United Nations of sound. Andrew 
Trendell
Available online

tokyogreen.co.uk

Luxury Stranger
Commitment and Discipline
(Album, Self-release)
 
Ladies and gentlemen, welcome 
to your new favourite band. They 
describe themselves as post-punk/ 
coldwave, taking musical cues from 
Bowie, The Chameleons, The Cure 
as well as the godlike Martin L. 
Gore. Already with a European tour 
under their belts, Luxury Stranger are moving in alternative 
music’s high society circle, mixing with their heroes and 
rubbing shoulders with the greats. It’s easy to see why: this 
album should push Luxury Stranger into the limelight, a 
position they thoroughly deserve. Korruption, already a live 
favourite with its “Take me, I’m yours to keep” refrain, is a 
perfect piece of post-punk pop, good enough to make a grown 
Goth cry. Making Becci Laugh - written on the loo, apparently 
- is a rumbling beast of a song, with Simon York’s vocals not 
unlike Paul Weller at his most passionate. Where You’ve Gone 
is a love song of sorts, a beautiful guitar line over a subdued 
rhythm section and the tale of a romance gone sour.  A tug of 
the heartstrings followed by a punch to the guts, this song 
gets under your skin like the tattooed name of an ex-lover. 
Punishment pounds along like The Cure at their Pornography 
best, giving way to On+On&OnandOn, a glorious sky-scraping 
rock out, closing this collection of eight faultless songs 
delivered with commitment and discipline. Piers Edminson
Available online and at gigs

luxurystranger.com

Marc Reeves
Perfectly Fine
(Album, Self Release)
 
Describing his music as ‘pop-folk’, 
Reeves has wisely avoided leaping 
aboard the banjo-heavy Mumford 
bandwagon and produced a well-
written, melodic album that would 
probably have been filed under 
acoustic in years gone by. Although written and recorded in 
Nottingham, it is an album that would sound perfect sitting 
in a rocking chair on a Wyoming veranda; there’s a real mid-
American flavour evident on the likes of Hanging Around and 
Games, whilst the lilting final track Future Holds is the musical 
equivalent of the sun setting behind the hills. It may take a 
little more variety on the part of Reeves to achieve mainstream 
success, and the one-paced nature of Prayer, Turn Your Back 
and The Game means the record does start to lose its focus 
from time to time. However, there’s bundles of potential here 
and, as debut albums go, this is a confident and competent 
record from a real talent. The songwriting and vocals both 
belie Reeves’ tender years and it is as mature a record as you 
will hear from a twenty year-old in 2011.  In fact, it is such a 
promising debut that the album title barely does it justice.  
Whilst Really Quite Impressive might not be as catchy an 
album title, it is certainly more representative of the quality of 
the album than its more modest monicker. Nick Parkhouse
Available online and at gigs

marcreeves.bandcamp.com

Ronika
Forget Yourself/Wiyoo
(EP, RecordShop)
 
As last year’s Do Or Death mixtape 
demonstrated, Ronika is clearly in 
thrall to the post-disco, pre-house 
dance music that came out of 
New York between 1981 and 1984. 
Those influences first emerged on 
last year’s debut EP (Do Or Die/
Paper Scissors Stone), and they are further developed on this 
follow-up, which offers a pitch-perfect homage to that classic 
era. Forget Yourself is the more immediate, more pop-oriented 
track, whose breezy, peppy strut is reminiscent of early 
Madonna and Tom Tom Club. It’s a tailor-made early summer 
jam, driven by nagging chants and teasing calls to action 
“What you holding out for?/‘Cos I know you’ve got more”.  If 
Forget Yourself is Jellybean Benitez spinning Madonna at the 
Funhouse, then Wiyoo is Larry Levan remixing Gwen Guthrie 
for the Paradise Garage, augmented by a throbbing Giorgio 
Moroder bass synth that lifts the chorus into Boogie Heaven. 
Three remixes drag the tracks firmly into the contemporary; 
sassy and sultry in shades and platinum curls, with the same 
sort of pop-chick-in-control vibe that served the likes of GaGa 
and Stefani so well, it’s easy to see Ronika – who created 
this EP almost single-handedly – carrying her music from the 
underground to the mainstream, and giving the rest of us a 
homegrown pop princess to be proud of. Mike Atkinson
Available online

myspace.com/ronikamusic

Kogumaza
Kogumaza
(Album, Low Point)
 
Live, Kogumaza make for a 
heady encounter. Hypnotic twin 
guitar loops unfold and close in 
on themselves against austere, 
primal drum patterns. Their music 
is an aural kaleidoscope in which 
to immerse yourself, an unexpectedly ambient twist on 
the conventions of heavy psychedelic rock. The trio play 
completely in the moment, settled in the eye of the storm. 
Kogumaza’s debut album sees them not only managing to 
capture this focused intensity, but also using the studio to 
reveal greater depths to their music. Thanks to producer 
Mark Spivey’s sonic manipulations of the multi-layered 
performances, a hazy but precision-engineered dub attitude 
pervades. Chris Summerlin and Neil Johnson have been 
playing together for over a decade, as Kogumaza’s intricately 
dovetailed guitar lines bear witness. Meanwhile, drummer 
Katharine Brown makes Mo Tucker’s mallet drum technique 
her own, retaining the disciplined minimalism but unafraid to 
break free from it when the music dictates. Too often today’s 
‘psychedelic’ bands purvey grindingly retrograde stoned 
jams - a lazy soundtrack to an imaginary past. Kogumaza also 
unashamedly set their sights on inner space, even naming 
their studio base ‘Way-Out Is The Way Out’. Crucially though, 
they have advanced far beyond most musicians with these 
inclinations and created a uniquely irresistible, spiralling 
world of sound. The result is a forward-looking, transcendent 
album which stands shoulder to shoulder with the finest 
cosmic music ever made. Nick Jonah Davis
Available online and at gigs

honeyisfunny.com/kogumaza
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featured listings...LEFTLION
LISTINGS
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FOr ThE FamLEh
Swimming cossies at the ready? Good. The Square 
is getting its annual Skeggeh make-over from 23 
July, but if you’d like a bit more water with your 
entertainment there’s the Riverside Festival down the 
Embankment - three days of family-orientated fun and 
frivolity. And don’t forget that Nottingham Castle and 
Newstead Abbey will be praying for balmy weather 
with their season of outdoor theatre events, from 
Shakespeare to kids’ classics.

For even more listings, check our  up to date 
online section at leftlion.co.uk/listings.

If you want to get your event in this magazine 
and on our website, aim your browser at
leftlion.co.uk/add.

TICKETS ON-LION
Buying tickets for events in Notts? From the 
latest DJs at Stealth to the latest bands at 
venues like Spanky Van Dykes and The Rescue 
Rooms, you can get them all through our 
website, at no extra cost. Even better, thanks 
to our partnership with gigantic.com, every 
time you buy one through us some of the funds 
will go towards LeftLion and a bit more goes to 
those nice folks at Oxfam. 

leftlion.co.uk/tickets 
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NUSIC CENTrE
 
Now then, local bands and 
artists; not only are our new 
bestest mates Nusic sorting 
you out with the chance 
to appear at Rock City and 
Splendour, but they’re aiming 
to lay out a regular series of 
workshops and seminars to 
get you linked up and armed with serious knowledge 
to help you along the way.
 
Their first how-to-make-it-in-the-music-industry 
workshop – How To Build A Fanbase – is geared 
towards putting your name about, creating a buzz, 
and racking up as many people interested in your 
every move as humanly possible. Speakers include 
George Akins of the DHP Group, Peter Coppin of That 
Sunday Feeling (who have over 10,000 followers on 
Facebook), Mark Del of Nusic and Jared Wilson of 
this very magazine. As always, this event – taking 
place within the spacious and very swishy confines of 
Antenna – is absolutely free, so what have you got to 
lose (apart from your Billy No-Mates status)?

How To Build A Fanbase workshop, Antenna, 9a Beck 
Street, NG1 1EQ, Tuesday 7 June, 6pm
 

nusic.org.uk

I ♥ Newark

mEaT-FrEE FESTIVaLS
LL interviewee 
Patrick Smith 
asked us to 
mention a few 
events Veggies will  be slinging burgers at over 
the next bi-month, and we’re happy to oblige; first 
off, the Veggies Marquee will be at Sounds On The 
Downs, a renewably-powered do on the grounds 
of the University of Nottingham on Friday 10 June. 
Then, they’ll be giving away free food at Exchange 
Walk to celebrate the anniversary of the landmark 
McLibel court victory over McDonalds on Sunday 19 
June. After Glastonbury, it’s back to Notts for the Kirk 
Hallam Lakeside Festival, which they not only run but 
also  invite animal charities to set up shop for free. 

veggies.org.uk/events

Back in the day, when kids were actually allowed to play outside 
in the street, nothing would stop a game of kerby dead in its 
tracks as effectively as the sight of an American car. To our 
provincial, Starsky and Hutch-devouring eyes, they were a 
barge-sized symbol of a world where there were 5,000 TV stations, 
200 different breakfast cereals and where everything was bigger 
and better. So what if the bloke who owned it wasn’t Elvis, and 
he hardly ever took it off his drive because it was a bleeder to run 
and even more of a bleeder to park? The steering wheel was on the 
other side of the car. Skill.
 
Nowadays, America doesn’t seem that impossibly glamorous, and 
any influence it has on Airstrip One is always seen as shockingly 
negative – but Lawdy, Miss Clawdy, do we still love them Yank 
Jobs. And if you want to live out every one of your Transatlantic 
fantasies, from the Fonz all the way down to Snoop Dogg, Go West 
(of Coddington, Stragglethorpe and Barnby in the Willows), young 
man, to the Newark Showground, for the latest instalment of 
Americana International. The life’s work of Chris and Bev Jackson, 
it’s a five-day tribute to the sights and sounds of the US of A.
 
If you’re assuming that Americana is just a load of blokes looking 
at some old cars, think again. Not only are a lot of the motors 
on show ridiculously stylish monuments to an age of rampant 
post-war consumerism, but there’s going to be thousands of ‘em 
parked up at the Showground, of all ages, styles and sizes (along 
with motorbikes, semi-trucks, RVs, and virtually everything 
else on wheels). Bottom line; if you want to see an even bigger 
collection of American cars, you’re gonna have to go to America 
- and they don’t make cars anywhere near as cool as this 
nowadays.  

And it’s far more than just a collection of things on wheels; over 
time, the event has ballooned into one of the biggest music 
festivals in Notts; we’re talking five days of live performance from 
acts that span nearly seven decades, including Dennis Locorriere 
(the voice of Dr Hook), Alvin Stardust and The Teddys (featuring 
members of Showaddywaddy). Not only that, but there’s also 
a massive 50s-style fairground, rows and rows of trade stands 
selling everything from vinyl to tattoos, and a huge campsite. How 
many family events do you know where the security is handled by 
Hells Angels? Exactly.
 
Highlights this year include the first visit to the UK of the Evel 
Knievel World Tour Exhibition – which includes the X-2 Sky Cycle 
that attempted to jump Snake River Canyon – and an appearance 
by the Red Dragon monster truck, which has seats in the back so 
you can experience what it’s like to be in a something that could 
flatten your own ride in mere seconds. There’s options to camp 
on-site or visit for the day, it gets bigger every year, it’s one of 
the best events in the Notts calendar and there’s nothing like it 
anywhere else. And if you still think that this five-day homage to 
America is a bit strange, bear in mind that in that country right 
now, hundreds of thousands of ‘em are holding medieval ‘fayres’, 
pulling on tights, and pretending to be us. We’ve got the better 
deal by far here.

Chris Jackson of americana stops 
motioning for massive cars to back into 
a field for one moment to talk about his 
labour of love…

You’ve been doing this for 31 years now. 
What was the first americana like?
It was in a pub car park in Bramcote. A 
big car park, mind; there were eighty cars 
there, and 200 people turned up. Then we 
went to Wollaton Park in 1982, and 25,000 
people came out. And it’s just grown and 
grown and grown over the years. To go 
from a car park to over 400 acres is just 
amazing.
 
You’re part of the post-war generation 
that worshipped america and 
its products in the 1950s. Why’s 
that? They’re not exactly the most 

environmentally-friendly things...
Because, quite simply, there’s nothing like 
them. I’ve been driving for fifty years – all 
sorts of cars, American and British – but 
the American cars are not like anything 
else you’ll see. Obviously, because the 
older ones go as little as ten miles to the 
gallon, they don’t get taken out much these 
days, so when they do, they literally stop 
the traffic. Usually, when you say ‘classic 
American cars’, people automatically think 
of the 1950s – and they’re always going to 
be popular - but it’s the 1940s that’s really 
catching on at the moment, especially with 
a younger generation.  

Not only are you organising a huge car 
rally, but you’re also handling a massive 
music festival and a fairground and a 
campsite. What’s the biggest problems 

you’ve had to deal with?

Just the weather! Seriously, we’re 
the biggest event they have at the 
Showground, and we’ve never had an 
arrest in the 25 years we’ve been here. 
Never had anyone die here – touch wood 
– but we’ve had a couple of births. We’re 
the only event on the Showground allowed 
to run until 1am, too. We have all sorts 
of people here, from families to bikers to 
people as old as 95.
 
The Fish man is always raving about 
americana. Does he turn up dressed like 
Elvis?
No, he still has the white coat on. But he 
hardly ever sells anything, because he’s 
too busy dancing to the country bands. He 
loves his Country, does Dave.

americana International: far more than Europe’s biggest collection of 
chrome, whitewall tyres and air horns that play La Cucuracha

Chris Jackson of americana stops 
motioning for massive cars to back into 
a field for one moment to talk about his 
labour of love…

Americana International, The County Showground, Newark NG24 2NY, Thursday 7- Monday 11 July. Camping from £50 per adult, £20 
per camping unit. Day tickets Saturday 9 and July 10 only, £25, public gates open from 9am. Kids 15 and under free. Check website for 
booking form.

americana-international.co.uk
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Wednesday 01/06
 
Jazz Workshop (Singing) 
The Lion Inn
7pm - 9pm
 
Misty Miller 
The Rescue Rooms
£6, 7pm
 
Acoustics On Wednesdays 
The Loft
 
Richie Muir 
The Approach
Free, 9pm
 
Open Mic Night At The Maze 
The Maze
Free, 7.30pm
 

Thursday 02/06 
 
Sounds on the Verge of Folk 
The Hand and Heart
Free, 8.30pm
 
3Oh!3 
Rock City
£13.50, 6.30pm
With Inner Party System and Hyro 
Da Hero 
 
Jason Hart Acoustic Set 
The Approach
Free, 9.30pm
 
Marvin Brown 
Nottingham Playhouse
£5/£3, 9pm
 
Kris Ward 
Southbank Bar
 
DJ Marky.
Dogma
Free / £3 after 11pm
 
Zadkiel Album Launch 
The Maze
£3 / £4, 7.30pm
Plus Overvibe, Dead Souls and 
Awooga.
 

Friday 03/06
 
Kreepers 
The Old Angel
£13, 8.30pm - 3am
 
Cara Dillon 
The Glee Club
£20, 6.45pm
 

Friday 03/06
Notts Uni vs Notts Trent 
Gatecrasher
£1 - £6
Tom Forbes, Chris Hocking, 
Horseplay vs Dackadance, Gemini 
Sanj and friends.
 
Nottingham Punx Picnic 
Doghouse Studios
£6 / £10 (weekend), Fri - 7pm - late, 
Sat - 5pm - late
Runs until: 04/06
 
Farmyard Presents - Marble 
Jamcafé
Free, 8pm - 1am
Plus Matt Woosey and Natalie 
Balchin.
 
Urban Intro 
The Approach
Free, 9pm
 
Adam Bomb 
Rock City
£6, 7pm
 
Kambasemba And Friends 
The Maze
£6, 8pm
 
Dollop 7th Birthday 
Stealth
£10, 10pm
Jamie XX, Joy Orbison and more tbc. 
 

Saturday 04/06
 
Kreepers 
The Old Angel
£12.50, 8pm - 3am
King Kurt, plus support and DJs.
 
Red Sea 
Nottingham Contemporary
 
Shake and Bake – DJ Leygo
Jamcafé
 
Stealth vs Rescued! 
Stealth / Rescue Rooms
£6 / £7, 10pm - 5am 
 
Full Circle 
The Robin Hood
Free, 9pm - 1am
 

Saturday 04/06
Sounddhism - DJ Format 
The Bodega
 

Saturday 04/06
Johnsonbury Music Festival 
The Johnson Arms
Free, All day
With Blue Yonder, Manière des 
Bohémiens and more.
 
Sould 
The Approach
Free, 9pm

Sonic Shuffle 
Moog
 
Wildside Club Night 
The Central
7.30pm
 
Back To Basics vs Riddimption 
The Maze
7.30pm
 
OXJAM Night Out 
The Malt Cross
£3, 7.30pm
Aaron Smith, Alexa Hawksworth, 
Jack Garrett and The Golden 
Troubadours.

Baron Lewis Duo 
Southbank Bar
Free, 8pm
 

Saturday 04/06
Revolution Sounds Presents 
The Maze
£6, 8pm
Chris Murray, Barbar Luck, Liam 
O’Kane, Alex Blood And The 
Diggers, Shankland, Jake And The 
Jellyfish and Gaz Breadchaser.
 

Sunday 05/06
 
Kate McGill 
The Rescue Rooms
£5, 7pm
Plus Mike Dignam 
 
Off The Record 
Southbank Bar
Off The Record. 
 
Cult Fridays 
Spanky Van Dykes
Free, 9pm
 
Gee Whizz 
Moog
 
The Acme Jazz Band 
Deux
Free, 7.30pm - 9pm
 

Monday 06/06
 
David McAlmont 
Nottingham Playhouse
£15, 7.30pm
 

Tuesday 07/06
 
Manière des Bohémiens 
The Hand and Heart
Free, 8.30pm
 
Jamie Woon 
The Rescue Rooms
£11, 7pm
Plus Jono McCleery 
 
MuHa 
Nottingham Playhouse
£3 / £5, 9pm
 
C U Next Tuesday 
Snug
£4 / £5, 10pm - 3.30am
 
Samson and Delilah. 
The Malt Cross
Free, 8pm
 
Bo Burnham 
Nottingham Playhouse
£15, 7.30pm

 

Wednesday 08/06 
 
Jazz Workshop
The Lion Inn
Free, 7pm - 9pm
 
Polly Paulusma 
Lee Rosy’s Tea Shop
 
The Pierces 
The Rescue Rooms
£10, 7.30pm
 
Enrique Iglesias Euphoria  
World Tour 
Nottingham Arena
£35 - £65, 7.30pm
 
Richie Muir 
The Approach
Free, 9.30pm
 
Notts In A Nutshell Presents 
The Maze
£3, 7.30pm
Ratbiter, The Forlorn Hope, A Colour 
Fall and Into Ruins.
 

Thursday 09/06 
 
Middle Finger Salute 
Rock City
£5, 7pm
 
Colin Staples and Doc Shellard 
The Hand and Heart
Free, 8.30pm
 
Soul Funktion 
The Loft
 
The Gate to Southwell Folk Festival 
The Workhouse
From £63, All weekend
Runs until: 12/06 
Eddi Reader, Danu, Baka Beyond, 
Beoga, Chris While and Julie 
Matthews, Devon Sproule, Chris 
Wood and Hugh Lupton, Otway and 
Barrett,  Belshazzar’s Feast, Jamie 
Smith’s Mabon plus many more.
 
Mique 
Nottingham Playhouse
Free, 9pm
 
Buster Unplugged 
Southbank Bar
 

Friday 10/06 
 
Basslaced 3rd Birthday 
Stealth
£10, 10pm
with Jakwob, Toddla T, Dark Sky, 
Mensah, Kito, Black Wax, Get Low 
Cartel, Fable, Timbah, Banksy and 
Damnright 

 

music event listings... for more: leftlion.co.uk/listings
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On The Verge
Hand and Heart goes all finger-in-ear this summer
 
A local team dedicated to putting on and promoting the best in 
left-field folky type music and to show you that there is more to 
the world of folk music than a bunch of posh lads prancing about 
in waistcoats, On The Verge loves its folk; nu-folk, rowdy folk, 
psych-folk, celtic folk, freak folk, world folk, alt. folk...you name 
it, they’ll showcase it at the Hand and Heart on Derby Road. To 
be honest, they couldn’t have found a better place; a long-time 
champion of real ales and proper snap, it’s also built into one of 
our city’s legendary sandstone caves.
 
The On The Verge Presents nights take place on the first 
Thursday of every month, and the line-up will include three acts. The emphasis is firmly on Nottingham talent, but 
they’re not adverse to looking further afield and inviting acts from around the UK to play.  Coming up on 2 June is 
Banjo Dave (an eclectic, eccentric banjo player from Derby), Notts’ own blues-folk crossover band Delta Sun, and 
Diamond El Fonsbrooke from Lincoln, who play their own brand of psychedelic shoe-gaze folk.  And then on 7 July 
the caves will be blessed by the likes of  Fay Brotherhoodbrooding (a singer-songwriter from Leicester), Nottingham 
indie folksters Prints In The Snow, and the world rhythms of Aistaguca.

Aside from their monthly nights at the Hand & Heart,on the verge also have plans afoot for a mini festival - check 
their site for further details. 

On the Verge Presents, first Thursday of the month, the Hand and Heart, Derby Road NG1 5BA, 8.30pm. Free entry.
 

onthevergeevents.com

 

what’s in the box?
Snug is dead, long live Pandora’s Box
 
Welcome, ladies and gentleman, to Pandora’s Box – Nottingham’s 
newest boutique lounge club.  Once upon a time it was Snug, but now 
the Houndsgate venue off Long Row, has new management in and 
has been fully refurbed with a vintage twist.  Bottom line: two bars, 
two floors taking in an incredible basement space, a smoking area and 
enough dancefloor space to swing a giraffe in. It’s a venue that’s been 
promising big things and, since its opening, has been deliveringwith 
aplomb. 
 
So, what have they got to regularly tempt you into a bit of dancing 
and general mirth?  Well, Nottingham’s premiere dance night, Bopp, which has been sorely missed in Nottingham’s 
weekend roll call, is back and better than ever.  Throwing over four decades of soul, r’n’b and rock and roll at you, 
Bopp now has a more than ample weekly slot.  Previously situated at Bluu and Spanky’s, its new home gives us a 
little bit more allowing two DJs to spin their selections every Friday night. Expect classic anthems from The Beatles 
to James Brown to Arthur Conley to Elvis to Michael Jackson to The Small Faces.  Saturday’s ACES is all a bit 
exclusive and requires an invite; get them. Pandora’s is also one of the best places to hang out at on a Sunday night 
in town; their Industry Nights achieve a real intimacy and feature live music from some of Nottingham’s finest bands, 
including The Money, The Joe Strange Band, Tom Wardle and Steve McGill - to name but a handful - playing hits old 
and new.  To sweeten your Sunday further, if you work in hospitality you can get in free if you bring along a payslip. 
 
Weeknights are not neglected, either; Monday kicks the week off in style with the fortnightly Twisted Hearts Club, 
a sense-tickling night of circus performers, body-painting and a graffiti wall for the creatives amongst you.  Toybox 
will be a monthly Monday night affair, themed around the imaginary world of children, C U Next Tuesday is the 
slightly less exclusive, but no less decadent, midweek version of ACES that offers an unrivalled atmosphere and at an 
affordable price – get your best clobber on and see what you can catch.  And, should it take your fancy, Pandora’s Box 
is available to hire on Wednesdays and Thursdays.
 
Pandora’s Box, 36-38 Houndsgate, NG1 7AB 

pandorasbox.uk.com



Friday 10/06
Firefly 11th Birthday 
Marcus Garvey Ballroom
SMD, Surgeon, Psychatron, Xircus, 
Beat Repeaters, David Russel and 
guests.
 
The Money 
Jamcafé
 
Good Vibrations 
Moog
 
Tera Melos 
The Bodega
£6, 7pm
Plus Tangled Hair and Alright The 
Captain. 
 

Saturday 11/06
 
Second Glance Promotions 
Presents 
The Maze
£3 / £4, 7.30pm
Armed For A Crisis and Suspended 
By Fate.
 
Deli 
Nottingham Contemporary
 
Stealth V Rescued 
Stealth / Rescue Rooms 
£5, 10.15pm
With Foamo and many more. 
 
Don’t Flop - Rap Battles
The Bodega
£5, 1pm-7pm
 
Trevor Moss and Hannah-Lou 
Jamcafé
Plus Gallery 47, Delta Sun.
 
Lost N Sound 
The Robin Hood
Free, 9pm - 1am
 
Moonlighters Big Band 
Lakeside Arts Centre
£2, 7.30pm
 
Psycle 
The Maze
 
DJ Rick Donahue 
The Malt Cross
Free, 8pm - 1am

Saturday 11/06
 
Off The Record 
Southbank Bar
 

Sunday 12/06 
 
Farmyard Presents - Strings Of 
Seville 
The Golden Fleece
Free, 8pm-12am
Plus Howling Buddha, Rescued By 
Wolves  and Skye Diamond.
 
Slow Club 
Lee Rosy’s Tea Shop
 
Festival Orchestra 
Lakeside Arts Centre
£5 - £8, 7.30pm
 
Record Fair 
Moog
 

Monday 13/06 
 
Rob Bywater 
The Maze
Plus Elena Hargreeves, Paige Guy 
and Richard Howell.

 

Tuesday 14/06 
 
The Johnny Johnstone Quintet 
The Hand and Heart
Free, 8.30pm
 
Futures 
Rock City
£7.50, 7pm
Plus Lower Than Atlantis, Pegasus 
Bridge and Rugosa Nevada. 
 
Let Me Die A Young Man’s Death 
Spanky Van Dykes
Free, 8pm
 
Goodwin Sands. 
The Malt Cross
Free, 8pm
 
Notts In A Nutshell Presents 
The Maze
£3, 7.30pm
Bleed Me An Ocean, The Repentant 
Butchers Club, Cut The Heroics and 
Costume Shop.
 

Wednesday 15/06

Acoustics On Wednesdays 
The Loft
 
University Wind Orchestra  
and Concherto 
Lakeside Arts Centre
£4 - £8, 7.30pm
 
Richie Muir 
The Approach
Free, 9.30pm
 
Steven Turner 
The Central
Free, 7.30pm 
 
Wakey! Wakey! 
The Rescue Rooms
£10, 7pm
Plus To Kill A King 

Thursday 16/06 
 
Adrian Crowley 
Lee Rosy’s Tea Shop
Plus Hush Arbors, Voice of the Seven 
Wood and Ellen Mary McGee. 
 
Brazilica 
The Hand and Heart
Free, 8.30pm
 
Lust For Life 
Spanky Van Dykes
Free, 9pm
 
Jason Hart 
The Approach
Free, 9.30pm
 
An Evening With Rick Wakeman 
Nottingham Playhouse
£26.50, 8pm
 
Dan Mangan 
The Bodega
£7, 8pm
 
Kitty, Daisy and Lewis 
The Rescue Rooms
£10, 7.30pm
 
Eddieable Promotions Presents 
The Maze
£4, 7.30pm
With Audrey O’Connor, Sandra 
Clarke-Baptiste, Ganja Ash, Kelly 
Kelz, Qubez, We Can Fly and Don 1. 
 

Friday 17/06 
 
Farmyard - Prints In The Snow 
Jamcafé
Free, 8pm-1am
Plus The Treehouse and more tbc. 
 
Cult Fridays 
Spanky Van Dykes
Free, 9pm
 
Wigflex 
Stealth
£7, 10pm
With Motor City Drum Ensemble, 
Ben UFO, Neon Yung, Sam Chop and 
more tbc. 
 
Roxy’s Roller Disco 
Nottingham Arena
£10 / £14, 8pm

Friday 17/06

The Money 
The Approach
Free, 9.30pm
 
Malt Cross DJs 
The Malt Cross
Free, 8pm - 1am
 
Revolution Sounds Presents 
The Maze
£5, 8pm
With Jimmy The Squirrel, Revenge 
Of The Psychotronic Man, Luddite 
Bastard, The Rutherfords and Asbo 
Peepshow. 
 

Saturday 18/06
 
Mas Y Mas 
Nottingham Contemporary
Free, 8pm
 
Stealth vs Rescued! 
Stealth / Rescue Rooms
£6 / £7, 10pm - 5am 
 
Gold Rush 
The Robin Hood
Free, 9pm - 1am 
Runs until: 19/6
 
The Small Disco 
Spanky Van Dykes
Free, 9pm
 
Strawberry Tea Party Cancer 
Fundraiser 
Moog
 
DJ Fluff 
The Malt Cross
Free, 8pm - 1am
 
Dino Baptiste 
Southbank Bar
 
Muzika! 
The Maze
 7.30pm
 

Sunday 19/06
 
Jay Lievers Electric Guitar Workshop 
Deux
£50 
 
Eat The Beat 
Spanky Van Dykes
Free, 12pm - 5pm

theatre/exhibitions/comedy event listings... for more: leftlion.co.uk/listings

the charity shop
Does exactly what it says on the tin

In this age of austerity, charity shops should be the first port of call when 
thinking of ways to fill, or clear out, our houses and wardrobes - after all, one 
man’s junk is another man’s treasure.  Nottingham not only has the larger 
charitable organisations on our doorstep that need no introduction, but we have 
some gems whose work isn’t as widely known, but sure as hell should be.
 
One such place, snuggled in the heart of Hockley, is The Charity Shop on 
Goosegate, supporting The Aegis Trust.  Country chic boutique in style with a vintage twist, it’s rammed to the 
rafters with must-have pieces for your wardrobe, accessories to lust over and genuine vintage items to make an 
individual statement.  Not only that, but in every corner there are treasures that help make your house a home; 
vintage china for that afternoon tea party and those kitsch picnic baskets that scream British Summertime.  For 
rainier days they have a pick and mix sewing and knitting shop, and if you catch them on the right week you might 
find an old hand-sewing machine. Cute and quintessentially British is the name of their game. 
 
The Charity Shop was opened in late 2009 by two Nottingham Trent University graduates who were inspired by 
the Smith Brothers - founders of the Aegis Trust, an international charity with local roots that was launched as an 
offshoot of The Holocaust Centre, the UK’s first Holocaust memorial, based in North Notts.  Its mission: to work 
towards the prediction, prevention and ultimately the elimination of genocide through research, education and the 
dissemination of information and advice.

Some of the support that Aegis provides is for widows and orphans of genocide in Rwanda as well as working with 
survivors to rebuild their lives. It also works with local communities in Rwanda, and in the UK, to inspire young 
people to stand up against prejudice and create inclusive communities resistant to the dangers of prejudice, division 
and extremism. The aim of The Charity Shop is to make the act of charity more integrated into people’s everyday 
lives. Only a small contribution to what is a huge vision, they hope to expand with more shops in the next few years. 

Relying on donations to run the shop, they are always grateful – so if you’re having a late Spring clean, why not 
choose The Charity Shop as a drop stop?  You can also text DONATION to 07791 434 122 and they’ll arrange to pick 
up any accessories and clothing you want to give. Companies can donate too - The Charity Shop will provide an old 
suitcase for your staff to fill with clothing donations and once the suitcase is full, they’ll drop into your workplace 
with trays of tasty cupcakes for your staff and relieve you of your unwanted items.  Win/Win. 
 
The Charity Shop, 16 Goosegate, Nottingham, NG1 1FF

thecharityshop.org / aegistrust.org

image bar 
It’s back.

The revitalisation of Hockley draws apace with 
another bar ripping up the script and starting 
anew. The Image Bar - situated at the top of 
Carlton Street, just up the road from The Social – 
is undergoing a huge relaunch this June, under 
the stewardship of a new management team. 
So expect a complete top-to-toe transformation 
of the place, with new décor, new nights, new 
everything.

The biggest selling point about the place is their 
fully-seated open-air terrace, which promises to 
be a prime chunk of real estate this summer for 
the Marlboro Light massive as well as anyone 
else who wants a bit of sun on their bones. With 
drinks offers rotating like Skeggy wind farm, the 
club nights will be showcasing a wide spectrum 
of dance music - dnb, dubstep, reggae, garage, 
techno, trance, hardcore…it’s all here and it’s 
all good.
 
If the first nights announced by the IB are 
anything to go by, it’s obvious that this place is going to make a huge impact on the Hockley scene; Saturday 18 
June sees the 1xtra BBQ Party with DJ Q, Mr Virgo, DJ Dibz, DJ Rudes, and a Caribbean BBQ provided by Passion 
Food - £4 before 22:00. The regular dnb and dubstep night Capiche will be hosting some of the biggest names in the 
game at a super-low price, while weeknight residents Smoke Dog and Selecta McKenzie will be ramming out the 
dancefloor and keeping em there.
 
With a student-friendly (but not student-exclusive) policy, and an emphasis on promoting local talent, Image Bar 
looks like one to watch in the uptown quarter of the NG. 
 
Image Bar, 14 Carlton Street, Hockley NG1 1NN
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Sunday 19/06
 
Farmyard - Salmagundi 
The Golden Fleece
Free, 8pm-12am
Plus The Matt Andasun Band and 
Lucia Deckardt. 
 
Dr Comfort and The Lurid 
Revelations 
Southbank Bar
 

Monday 20/06
 
Alternate Direction Launch Party 
The Maze
Free, 7pm
 

Tuesday 21/06 
 
Valduna 
The Hand and Heart
Free, 8.30pm
 
Let Me Die A Young Man’s Death 
Spanky Van Dykes
Free, 8pm
 
Rigby And The Baskervilles 
The Malt Cross
Free, 8pm
 
Tellison 
The Bodega
£6, 7pm
 
Great British Weather 
The Maze
Plus Selma Thurman, Surviving 
Savannah and Daniel Dobbs. 
 

Wednesday 22/06
 
Warsaw Village Band 
Lakeside Arts Centre
£9 - £15, 8pm

Wednesday 22/06
 
Into Ruins 
The Maze
Free, 7pm
Plus Bonus Beyond, Beneath Hell, 
Celebrity! and The Onedings. 
 

Thursday 23/06 
 
Lust For Life 
Spanky Van Dykes
Free, 9pm
 
Soul Funktion 
The Loft
 
Mama’s Gun 
The Bodega
£10, 8pm
 
Baron Lewis Duo 
The Approach
Free, 9.30pm
 
Jay Hart 
Southbank Bar
 
James Taylor Quartet 
The Glee Club
£15, 7.30pm
 
Summerlin, Courage Have Courage 
and Verses 
Rock City
£5, 7pm
 
Dark Edge 
The Greyhound
Free, 8pm-late
 

Friday 24/06 
 
Joan of Arc, Fists 
Spanky Van Dykes
£8, 7.30pm
Plus Hot Club de Paris. 

Friday 24/06
 
Don McLean 
Royal Centre 
£33.50, 7pm
 
Ali Powers 
Jamcafé
Plus Mark Nine. 
 
Default This Presents 
Spanky Van Dykes
£8, 9pm
Joan of Arc, Hot Club de Paris and 
Fists 
 
Retox Vs Lovebug 
Gatecrasher
£4, 10pm
 
Lau 
The Glee Club
£14, 6.45pm
 
DJ Joff 
The Malt Cross
Free, 8pm - 1am
 

Saturday 25/06 
 
Ed Lamps 
Nottingham Contemporary
 
Stealth V Rescued 
Stealth / Rescue Rooms
£5, 10.15pm
With Last Japan. 
 
Stiff Kittens 
The Bodega
Free, 10 – late
 
Marseille 
Rock City
£3, 10pm

Saturday 25/06
 
Blues Jam 
Jamcafé
 
Foy Vance 
Glee Club 
£8, 7pm
 
El Gecko 
The Robin Hood
Free, 9pm - 1am
 
The Joe Strange Band 
The Approach
 
The Small Disco 
Spanky Van Dykes
Free, 9pm
 
Soul Buggin’ - Luke Unabomber 
Moog
£3 / £5r, 9pm-3am
 
Malt Cross DJs 
The Malt Cross
Free, 8pm - 1am
 
Gods To Fall 
The Old Angel
 
Ronnie Londons 
Grosvenor
£3, 8pm - 1am
 
Kerblammo! 
The Maze
With Hallouminati,  Kingclaw, Death 
Of Thieves, Widows, Hot Japanese 
Girl, Worselings, Bad Ideas, Trioxin 
Cherry, Prea Vita, The Raphaelites, 
Gallery 47 and Alexa Hawksworth. 

 

Sunday 26/06 
 
The Ian McMillan Orchestra 
Royal Centre
£10 - £15, 8pm
 
The Secret Sisters 
The Glee Club
£10, 7pm
 
Farmyard Presents 
The Golden Fleece
 
Eat The Beat 
Spanky Van Dykes
Free, 12pm - 5pm
 
Richie Muir Band 
Southbank Bar
 
Salmagundi 
The Maze
 

Monday 27/06 
 
This Will Destroy You 
Rock City
£10, 7.30pm
 

Tuesday 28/06
 
Deli 
The Hand and Heart
Free, 8.30pm
 
Deicide 
The Rescue Rooms
£15, 7pm
Plus Belphegor, Hour of Penance and 
The Amenta. 
 
Let Me Die A Young Man’s Death 
Spanky Van Dykes
Free, 8pm

music event listings... for more: leftlion.co.uk/listings
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For information or a chat call:

0115 910 0009 
Book your tickets at:

www.justthetonic.com

Doors: 7:00pm  
Show Starts: 8:00pm

We know that a lot of you out there love your comedy. And so 
do we. We are pleased to announce that we have 8 Sundays 
of Edinburgh Festival Previews with 16 hours of brand new 
comedy from some of the leading comedians on the circuit.

We've found some of the best people going to Edinburgh and 
are dragging them Nottingham beforehand to preview their new 
hour of comedy. They are on every Sunday and will feature:

Russell Kane / Robin Ince / Richard Herring
Carl Donnelly / Seann Walsh / Alun Cochrane
Paul Foot / Wil Hodgson / Eric Lampaert
Ian D Montford / Pete Firman / John Robins
Caroline Mabey... plus other acts to be announced
All shows are £10, some have a concession.

Limited season tickets available for £40



So what’s the deal with NEAT 11?
The idea behind the festival is to show Nottingham as a truly European city. We wanted to 
bring major European artists here and place them alongside Nottingham-based artists and 
companies to demonstrate that the work of the city is of national and international importance. 
We’ve been a member of the European Theatre Convention for ten years and they hold a 
general assembly and accompanying festival every year at different member theatres. We 
wanted to host the assembly eight years ago, but we couldn’t find the partnerships within the 
city that we needed. We revisited the idea recently and found that now people here wanted to 
work together.
 
Why’s that?
The change came about for a number of reasons. Firstly, the cultural offer in the city is more 
coherent than it was then – you have the New Art Exchange, Contemporary, Galleries of 
Justice, an interesting programme of international and local work at the Lakeside and a 
change in management at the Royal Centre. With that coherence, there is a willingness to co-
operate, and so the Arts Council and the City Council were more supportive this time.
 
What’s your role in the festival?
As artistic director, I programmed the work and had to come up with the philosophy of the 
festival. Part of the job was to find work that was suitable for the different performance spaces. 
For example, seeing that the New Art Exchange had a Palestinian exhibition, we programmed 
The Gaza Mono-Logues about the work of the Freedom Theatre in Jenin. We also have a new 
piece called The Crossing about African people migrating to Europe which is also perfect 
for the NAE. On the other hand, performance artists like Gob Squad, Reckless Sleepers and 
Gabriele Reuter are absolutely right for Nottingham Contemporary. We’ve got a court-room 
comedy show called Court In The Act!, which is perfect for the Galleries of Justice.
  
We understand that it’s been a really difficult festival to programme, for many reasons…
There were three major events: Ukranian writer Anna Yablonskaya was coming over here 
to take part in the reading of her play The Irons, but she was killed in a suicide bombing in 
Moscow airport. That knocked everyone back a bit, but we are carrying on and her husband 
is coming over to participate in the reading. A Belarusian company were due to perform at 
the Lakeside, but whilst they were at the Hong Kong festival their government withdrew their 
visas and passports – so none of them can go back home and they are suddenly stateless. The 
company is dispersed around the world, so they had to withdraw as they couldn’t guarantee 
they could perform. The other terrible event was the murder of Juliano Mer-Kharmis who runs 
the Freedom Theatre in Jenin. We are still showing his film, Arna’s Children, about the work 
his theatre group does with young Palestinians. He had emailed to say he couldn’t come to the 
festival because his wife was having twins, and soon after he was murdered because of the 
work he did.
 
Your programming definitely seems to be weighted towards work from global flashpoint 
areas.
With people here questioning the value of the arts, we wanted to show the role that the arts 
play in society. We decided to look at work that was made under extreme circumstances, 
which is why we wanted to include companies from Palestine, Belarus, Kosovo, Serbia, Ukraine 
and so on. These are places where the arts are fantastically important. The fact that people can 
suffer this much for putting on a play serves to reinforce the importance of the work.
 
As artistic director of the Playhouse, what do you think of the government cuts to arts 
funding?
It’s clear that it isn’t economic to make those cuts: for every pound you invest in the arts you 
make six or seven back. We will be weaker culturally, but politically I can see why they made 
that choice. I don’t blame the Arts Council, who have been quite sensible in their approach to 
a very difficult situation, but there have been some very odd choices about who loses funding 
that I don’t understand, like Shared Experience, a company with whom we’ve done a lot of 
work. The Playhouse has been served comparatively well, which is a vote of confidence in our 
work, although we will have to make some adjustments.
 
There have already been serious repercussions locally, haven’t there?
There have been some real losses locally. The Theatre Writing Partnership were an important 
part of the delivery of the festival, but they have lost their funding. That will be a big loss for 
the region. We’ll be talking to them about whether there’s a way we can ensure the really good 
work they’ve started can be continued.
 
Finally, what will hosting this festival mean to Nottingham?
It’s a chance to show the extraordinary work that’s generated in the city. The festival also 
gives the people of Nottingham the chance to see work they wouldn’t be able to see any other 
way. For two weeks the city will be alive with great work, some of it challenging, some of it 
quite accessible.
  
Nottingham European Arts & Theatre Festival, 26 May-12 June, various locations.

neatfestival.co.uk

Another huge boost to the local arts scene 
takes place this summer with the launch of the 
Nottingham European Arts and Theatre Festival, 
a collaboration between the big local venues 
showcasing top-line performances from around 
the continent. Festival artistic director Giles 
Croft explains all…

interview: Adrian Bhagat
photo: David Baird Neat 
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Trust us, there is a ton of drama coming down 
the pipe this month under the NEAT 11 banner 
– some international, some unashamedly home-
grown – and you won’t be able to move for red-hot 
thespian action. Our Stage Editor marks your card 
accordingly…  

1. The League of Youth

Nottingham’s own Andy Barrett has written the first English adaptation of Ibsen’s witty 
political farce. A liberal politician with radical views enthusiastically abandons his 
principles when offered the opportunity of power. Sound familiar?
Nottingham Playhouse, until Wednesday 1 June
 

2. The Sorrows of Young Werther

A comic tragedy about a young man who falls for an unobtainable woman, adapted 
from a classic story by Goethe. Performed in Norwegian with English words displayed - 
presumably on some sort of magical laser display board.
Lakeside Arts Centre, Friday 27 – Saturday 28 May

3. The Interminable Suicide of Gregory Church

Comedian Daniel Kitson’s 2009 Edinburgh show; a monologue about a man who had so 
many suicide notes to write, he never seemed to have time to end it all.
Nottingham Playhouse, Sunday 29 May

4. Gob Squad’s Kitchen

Gob Squad was formed in Nottingham by a group of NTU Contemporary Arts students 
and some German exchange students. Now based in Berlin, they make a welcome return 
with their live video production inspired by Andy Warhol’s experimental film work. Expect 
plenty of audience interaction.
Nottingham Contemporary, Sunday 29 – Monday 30 May

5. Court in the Act!

Be a member of the jury in a madcap comedy court case improvised from audience 
suggestions. Staged in the authentic court-room at the Galleries of Justice.
Galleries of Justice Museum, Wednesday 1 – Saturday 4 June

6. Woyzeck

The acclaimed Deutsches Theater Berlin perform the story of a soldier forced by his 
poverty to endure daily humiliations, driving him to insanity and provoking a terrible 
crime. This is a musical adaptation by gravelly-voiced Tom Waits, using the songs from his 
Blood Money album.
Nottingham Playhouse, Friday 3 – Saturday 4 June

7. Poland 3 Iran 2

A Power Point presentation by a Pole and an Iranian about a memorable football game 
between their two nations which demonstrates the ability of sport to break down cultural 
barriers. As a bonus, Hatch are offering a free bus ride to the City Ground complete with a 
live performance.
The City Ground, Tuesday 7 June

8. Three Sisters

Cheek By Jowl (one of the ten most important theatre companies in the world, according 
to Time magazine) and Moscow’s Chekhov International Festival collaborate on one of the 
key texts of 20th Century theatre, currently collecting five-star reviews on its world tour. 
Performed in Russian with English subtitles.
Theatre Royal, Wednesday 8 – Sunday 11 June

9. Faust

A Polish theatre company’s inventive, visually stunning retelling of the legend of Faust, 
who sells his soul to the devil in exchange for knowledge and worldly pleasures.
Nottingham Playhouse, Thursday 9 – Saturday 11 June

10. The Gaza Mono-Logues

Young performers from Nottingham relate the hopes, fears and terrible experiences of the 
children of Gaza in a work prompted by the Israeli attack of 2008-9 which killed well over a 
thousand people.
New Art Exchange, Saturday 11 June

neatfestival.co.uk

and Tidy

For up-to-the-minute coverage of the whole NEAT11 festival, see leftlion.co.uk/neat11 and 
follow @LeftLionStage on Twitter.
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Tuesday 28/06
 
Patterns In Static 
The Malt Cross
Free, 8pm
 
Notts In A Nutshell Presents 
The Maze
£3, 7.30pm
With The Vordermen, Han Was 
Host, Santa Muerte and Alternative 
Default. 
 

Wednesday 29/06 
 
Richie Muir 
The Approach
 

Thursday 30/06 
 
Jazztastic 
The Hand and Heart
Free, 8.30pm
 
Lust For Life 
Spanky Van Dykes
Free, 9pm
 
Buster Unplugged 
The Approach
 
Walter Trout 
The Rescue Rooms
£17, 7.30pm
 
Revolution Sounds Presents 
The Maze
£5, 7.30pm
Breadchasers, Resolution 242, 
Tyrannosaurus Alan and Clay 
Pidgeon. 
 
Merciless Terror 
The Old Angel
£2, 7pm
Plus Enemo-J, Devil Down, Internal 
Conflict and New Dawn. 
 

Friday 01/07
 
Farmyard - AB and the Diggers 
Jamcafé
Free, 8pm-1am
Plus Lukewarm Equation, Censor 
Penguins  and Nice Bike.  
 

Friday 01/07

Sura Susso Album Launch 
Nottingham Contemporary
£7, 7.30pm
Plus Kambasemba 
 
Vinyl Abort - Basement Forte 
Moog
 

Saturday 02/07 
 
The Charles Washington Quintet 
Nottingham Contemporary
 
Shake and Bake 
Jamcafé

 
The Moonlight Serenade  
Orchestra UK 
Nottingham Playhouse
£14 / £16, 7.30pm
 
North Sea International 
The Robin Hood
Free, 9pm - 1am
 
Lighthouses 
Stealth
£5, 10.15pm
 
A Foreigners Journey 
Rock City
£10, 7pm
 
DJ Mista Shotter 
The Malt Cross
Free, 8pm - 1am
 

Sunday 03/07 
 
Farmyard - Damon Downes 
The Golden Fleece
Free, 8pm-12am
Plus Kaben and more tbc.
 
The Acme Jazz Band 
Deux
Free, 7.30pm - 9pm
 

Monday 04/07 
 
Strings Of Seville, Cromwell Street
The Maze
£3, 7.30pm
Plus Green Light Run. 

Tuesday 05/07 
 
Alex Clare 
The Bodega
£8, 7pm
 
The Small Disco 
Spanky Van Dykes
Free, 9pm
 
Death Cab For Cutie 
Rock City
£18.50, 7.30pm
Plus The Head and The Heart. 
 

Wednesday 06/07 
 
Open Mic Night At The Maze 
The Maze
Free, 7.30pm

Wednesday 06/07 
 
Veltiver 
The Glee Club
£13, 7pm
 
Acoustics On Wednesdays 
The Loft
 
Jazz Workshop (Singers) 
The Lion Inn
Free, 7 - 9pm
 
Let Me Die A Young Man’s Death 
Spanky Van Dykes
Free, 8pm
 
Nightmare Arcade 
The Maze
7.30pm
 

Thursday 07/07 
 
Sounds on the Verge of Folk 
The Hand and Heart
Free, 8.30pm

ThePETEBOX 
The Bodega
£6, 8pm
 
Lust For Life 
Spanky Van Dykes
Free, 9pm
 

Friday 08/07
 
MIMM 
Nottingham Contemporary
 
UK Subs 
The Maze
£9, 8pm
Plus Girlfixer and Molotov.
 
Malt Cross DJs 
The Malt Cross
Free, 8pm - 1am
 
Memory Box Music 
Spanky Van Dykes
£3, 8pm
 

Saturday 09/07 
 
The Peter Wilde Quartet 
Nottingham Contemporary
Free

Wholesome Fish 
The Robin Hood
Free, 9pm  - 1am
 

Saturday 09/07
 
Adaption Music Presents: TEMPO 
Moog
£3, 9pm – 3am
 
Martin Simpson 
The Glee Club 
£14, 6.45pm
 
Psycle 
The Maze
 
DJ Rick Donahue 
The Malt Cross
Free, 8pm - 1am
 
Ronika 
Stealth
£5, 10.15pm
 

Monday 11/07
 
Second Glance Promotions 
Presents 
The Maze
£3 / £4, 7.30pm
With Armed For A Crisis and 
Suspended By Fate.
 

Tuesday 12/07 
 
Alex Cornish 
The Rescue Rooms
£8, 7pm
 

Wednesday 13/07
 
Avi Buffalo 
The Bodega
£10, 7pm
Plus Admiral Fallow and Tripwires 
 
Jazz Workshop (Instrumental) 
The Lion Inn
Free, 7pm - 9pm
 
Blink 182 
Nottingham Arena
£30, 7.30pm
 

Thursday 14/07 
 
Colin Staples and Doc Shellard 
The Hand and Heart
Free, 8.30pm
 
Soul Funktion 
The Loft

 

music event listings... for more: leftlion.co.uk/listings

WHEEE!
The return of Lakeside’s nipper-friendly stage fest 

 Whilst adults will be enjoying the varied delights of the NEAT11 
festival, the yout’ dem have not been forgotten. Wheee! is the 
kid-friendly alias of the rather more soberly-monikered Lakeside 
International Children’s Theatre and Dance Festival, and - as its 
name implies - is absolutely rammo with fun, interactive shows 
for families and children from as young as 6 months, performed by 
companies from across Europe, all taking place yards away from 
the University lake. 
 
Highlights include From Here to There, a tale about bridges that get built and knocked down, climbed over and 
crawled under, with stories told along the way about hungry trolls, magic and greedy goats. Perfect for kids from 
18 months to 4 years old, it takes place on 30 and 31 May. In Maps, from innovative Catalonian dance company Nats 
Nus Dansa, is on Tuesday 31 May; four travellers set down their suitcases to share their experiences with slapstick 
comedy, sounds and movement.
 
Very young children get the chance to take part in an interactive dance performance called And Then There Were 
Two on 1 and 2 June, with a show for kids aged 6 to 23 months and another for 2 to 4 year-olds. Fans of Hans 
Christian Andersen get a double treat, courtesy of two companies from his home country, Denmark on 7 and 8 June, 
as Teater Refleksion perform The Ugly Duckling with puppets and classical music. On the weekend of 4 and 5 June, 
Gruppe 38 will be performing Hans Christian, You Must Be an Angel, where a table is set for dinner and the guests 
are the fantastical characters of Andersen’s stories.
 
The festival also sees the return of One Little Word on June 4 and 5; a beautiful story set to music about imaginative 
friends who play together, but have to learn to take turns when a power struggle arises.  As well as performances 
in the theatre spaces, the University’s Highfields Park will be host to a whole load of free activities on the weekend 
of 4 and 5 June including Dave Fearless - International Stuntman, wacky street artists Maison Foo and a high-wire 
performance by local acrobats Notts Circus.
 
Finally, don’t forget that the Nottingham-based Architects of Air will be on the lawn pumping up their arty bouncy-
castle-on-acid, Levity III, containing colourful tunnels and rooms with space to wander through and wonder 
at. 
 
Wheee! Lakeside International Children’s Theatre and Dance Festival, May 30 - 8 June, Lakeside Arts Centre, 
University Park, NG7 2RD

lakesidearts.org.uk

a short sharp shock
The Wraith: Scareh.
 
Filmed entirely on location in Nottingham and Lincoln, with crew picked 
from Lincoln University and Nottingham Trent graduates, The Wraith 
challenges to “take the audience through our world and into the next, 
where dreams are reality and reality is a distant memory.”. This fifteen-
minute short film is a dark and somewhat quirky, tale of a young woman 
trapped in limbo between the world of the living and of the dead. Her 
dreams are her only solace, where she collects items to construct puppet-
like companions when she is awake.
 
The central character is played brilliantly by Angharad Jones, who 
manages to be freaky and cute in every one of her expressions - this also 
goes for her nicely animated, imp language-speaking puppet creatures. The haunting, and often playful, score from 
The Hellset Orchestra and Ulysses Storm frontman Michael Wetherburn compliments her performance and the film’s 
subject matter perfectly.
Tom Walsh, after working on projects for the BBC and with bands such as Pendulum and Mystery Jets, directs 
this short, bringing out a quality performance from Jones and giving the film a beautiful, Guillermo Del Toro-
influenced look– particularly in the waking realm - with the help of director of photography, Stuart MacGregor. The 
wraith character could have also walked straight out of a Tim Burton movie, with her gothic attire and awkward 
mannerisms; this whole look is helped by some quality choices of location, costume and set dressing.
 
Bernard Hill’s narration (yes, that Bernard Hill; Yosser Hughes, Lord of the Rings, Titanic and all) is perfect for the 
dark, fairytale-like words that spill out like poetry. Partners Walsh and Amy Nicholson (who runs her own live art 
and performance company, SHRUG) initially started brainstorming ideas for the screenplay way back in 2005; 
however, that pesky thing called life got in the way for some time, before they were able to return to the idea and 
finally get funding  and a team together.
 
The Wraith works on every level; even the end credits have some excellent (and, again, haunting and cute) stop 
motion images. Check out the teaser trailer on the website below and also the Urban Apache Films site, which 
holds more of their movies, such as the award winning black comedy Greasepaint.

 thewraith.co.uk
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Friday 15/07 
 
Farmyard - 8MM Orchestra 
Jamcafé
Free, 8pm - 1am
Plus The Wax Dramatic, Rescued By 
Wolves and Damp Magic.
 
We The Brave - Rep Your Threadz 
Tour
Rock City
£6, 6.30pm
Feat Heights, Heart of a Coward and 
Against the Flood 
 
DJ Pablo 
The Malt Cross
Free, 8pm - 1am
 

Saturday 16/07 
 
Manière des Bohémiens 
Nottingham Contemporary
 
Lucy Wainwright Roche 
The Glee Club
£9, 7pm
 
Prowler 
Rock City
£3, 10pm
Plus Vendetta. 
 
Baron Lewis 
The Robin Hood
Free, 9pm - 1am
 
The Small Disco 
Spanky Van Dykes
Free, 9pm
 
The Pole Cats 
The Central
Plus The Swiines.

Saturday 16/07
 
DJ Fluff 
The Malt Cross
Free, 8pm - 1am
 
Vin Garbutt 
Nottingham Playhouse
£10, 8pm
 
Chelcee Grimes 
Stealth
£5, 10.15pm
 

Sunday 17/07 
 
Farmyard Presents 
The Golden Fleece
Free, 8pm - 12am
 

Tuesday 19/07
 
Brazilica 
The Hand and Heart
Free, 8.30pm
 

Wednesday 20/07 
 
Elena Hardgreeves 
The Maze
Free, 7.30pm
 

Thursday 21/07 
 
Skin 
Rock City
£16.50, 6pm 
 
Two Gallants 
The Bodega
£11, 8pm
 
Chuck Prophet and The Spanish 
Bombs 
The Glee Club 
£15, 6.45pm

Friday 22/07 
 
Sarah Jarosz 
The Glee Club
£12, 7.30pm
 
DJ Joff 
The Malt Cross
Free, 8pm - 1am 
 

Saturday 23/07 
 
Mas Y Mas 
Nottingham Contemporary
Free, 8pm
 
DJ Dave Stewart 
The Malt Cross
Free, 8pm - 1am
 

Sunday 24/07 
 
Notts In A Nutshell Presents 
The Maze
£3, 7.30pm
With Concealed Corrosion, Kagoule, 
Beyond The Skies and Them 
Balloons. 
 
Splendour In Nottingham 
Wollaton Park
£35, 1pm
With Blondie, Scissor Sisters, Feeder 
and Eliza Doolittle (see page 17 for 
more information). 
 

Monday 25/07
 
Spock’s Beard 
Rock City
£15, 7pm
 

Tuesday 26/07
 
The Johnny Johnstone Quintet 
The Hand and Heart

Wednesday 27/07 
 
Iron Maiden 
Nottingham Arena
£37.50, 7.30pm 
 
Adversary 
The Old Angel
£4, 7.30pm
Plus Ninnagesh, Uluun and Cruel 
Humanity. 
 

Thursday 28/07 
 
Jazztastic 
The Hand and Heart
Free, 8.30pm
 
The Last Resort and  
The Old Firm Casuals 
Rock City
£12, 6.30pm
Plus The Warriors. 
 
Soul Funktion 
The Loft
 

Friday 29/07 
 
Shivver 
Moog
 
Revolution Sounds Presents 
The Maze
£7, 8.30pm
With Mouthwash, Dirty Revolution, 
Broken Nose and Tyrannosaurus 
Alan. 
 
Malt Cross DJs 
The Malt Cross
Free, 8pm - 1am
 
 
 
 

Friday 29/07
 
Detonate 
Stealth
£8 / £10, 10pm - 5am
With Friction, Youngsta, Basher, 
Transit Mafia and more. 
 

Saturday 30/07 
 
Mesmerise 
Nottingham Contemporary
Free
 
Blues Jam 
Jamcafé
 
The Score 
The Robin Hood
Free, 9pm - 1am
 
Soul Buggin’ - Bill Brewster 
Moog
£3 / £5r, 9pm - 3am
 
Bank Holiday Party 
The Malt Cross
Free, 8pm 
 
 

Run a venue or put on 
events or gigs in Notts? 
Not got your listings in 
LeftLion?  
 
Get yersen to leftlion.co.uk/add 
and put them in there. We can’t 
guarantee inclusion in the mag, but 
that’ll help your odds no end.

Please check with the venue before 
setting off to avoid disappointment, 
we try and ensure everything is 
correct but mistakes and changes do 
happen, so don’t blame us!

music event listings... for more: leftlion.co.uk/listings
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COMEDY 
Wednesday 01/06 
 
Court In The Act!
Galleries of Justice
£8 / £10, 9pm
Runs until: 04/06

EVERY WEDNESDAY
 
LeftLion Pub Quiz 
The Golden Fleece
£2 per team, 8pm
 

Thursday 02/06
 
Entertainment Quiz Night
Jamcafé
 

EVERY FRI AND SAT 
 
Weekend Comedy
Forum
£6 / £9, 6.45pm
 
Weekend Comedy 
Glee Club
£3.50 / £8, 7.15pm
 
Weekend Comedy
Jongleurs
£12, 7pm
 

Sunday 05/06
 
Real Deal Comedy Jam UK Tour
Glee Club
£20, 6.45pm
Kat B, John Moses, Dawn B 
and Joe Torry.
 

EVERY MONDAY
 
Malt Cross Pub Quiz
Malt Cross
£2 per team, 8pm
 

Wednesday 08/06 
 
MissImp In Action
Glee Club
£3 / £4.50, 7.30pm

 

Thursday 09/06 
 
Simon Evans
Glee Club 
£11, 7.30pm
 

Sunday 12/06
 
Edinburgh Festival Previews
Forum
£6 / £10, 6.45pm
 

Tuesday 14/06
 
Before The Fringe Double Bill
Nottingham Playhouse
£8, 8pm
Runs until: 15/06 
 

Wednesday 15/06 
 
Should I Stay Or Should I Go?
Glee Club
£5, 7.30pm
 
Greg Davies
Nottingham Playhouse
£15, 8pm
 

Thursday 16/06 
 
Withering Looks
Lakeside Arts Centre
£6 - £12, 8pm
 
Rob Rouse; The Great Escape
Glee Club
£10, 7.30pm
 

Friday 17/06 
 
Mark Steel
Nottingham Playhouse
£13 - £15, 8pm
 
Clare Summerskill - Well That 
Explains It
Nottingham Playhouse
£10, 8pm
 

Sunday 19/06 
 
Edinburgh Festival Previews
Forum
£6 / £10, 6.45pm

Monday 20/06 
 
Jenny Eclair - Old Dog New Tricks
Nottingham Playhouse
£16.50, 8pm
 

Tuesday 21/06 
 
Dom Joly - Welcome To Wherever I Am
Nottingham Playhouse
£19.50, 8pm
(See page 27 for our interview with 
Dom Joly.)  

 

Thursday 23/06
 
Dr Phil’s Rude Health Show
Lakeside Arts Centre
£9 - £14, 8pm

Before The Fringe
Nottingham Playhouse
£8, 8pm
With Naz Osmanoglu.
 

Friday 24/06 
 
MissImp: The Future
Hopkinson Gallery
£3, 7.30pm
 

Sunday 26/06
 
Paul Chowdhry: Not PC
Nottingham Playhouse
£15, 7.30pm
 
Edinbugh Festival Previews
Forum
£6 / £10, 6.45pm
Sean Walsh and guest.
 

Monday 27/06
 
Patrick Monahan
Canalhouse
£4, 6.30pm
 

Thursday 30/06 
 
Tom Wrigglesworth 
Glee Club
£3.50 - £11.50, 7.30pm
Plus Gordon Southern, Paul 
McCaffrey and guest.
 

Sunday 03/07 
 
Edinbugh Festival Previews
Forum
£10, 6.45pm
Russell Kane and Pete Firman.
 

Monday 04/07 
 
Mark Watson: Request Stops
Glee Club 
£15, 6.45pm
 

Thursday 07/07
 
Edinbugh Preview Comedy
Glee Club
£5 / £10, 7.30pm
Rob Deering and Mick Ferry.

 

Sunday 10/07 
 
Edinburgh Festival Previews
Forum
£6 / £10, 6.45pm
Richard Herring and Robin Ince.
 

Wednesday 13/07 
 
MissImp In Action
Glee Club
£3 / £4.50, 7.30pm
 

Thursday 14/07 
 
Edinbugh Preview Comedy
Glee Club
£5 / £10, 7.30pm
Shappi Khorsandi and Jason Cook.
 

Sunday 17/07 
 
Edinburgh Festival Previews
Forum
£6 / £10, 6.45pm
Paul Foot and guest.
 

Sunday 24/07
 
Edinburgh Festival Previews
Forum
£6 / £10, 6.45pm
Carl Donnelly and Catherine Mabey.
 

Thursday 28/07 
 
Thursday Night Comedy Special
Glee Club
£3.50 - £11.50, 7.30pm
Andy Askins, Mat Welcome, Andre 
King and guest.

comedy event listings... for more: leftlion.co.uk/listings
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fringe benefits
Just The Tonic: lying in wait to snare 
unsuspecting stand-ups on their way to 
Edinburgh...

Every August, any comedian of any note heads to the 
Edinburgh Fringe Festival to put on a show. Whether they 
are world-famous or as yet undiscovered, they will be hoping 
to be noticed, applauded and even given awards. Equally 
likely, they will be panned by critics, ignored by audiences 
and passed over by judges. As it’s so important to get their 
shows right, when they’re travelling up the A1 to Scotland, 
many of them will make a diversion along the way to practice 
their shows. Just The Tonic is one of the clubs most loved by 
comedy performers as for years it has been encouraging and 
developing comic talent in this way.
 
For those of us not lucky enough to be travelling to the festival, it’s a fantastic opportunity to see shows by big 
talents wanting to try out new material in front of smaller audiences. The performances are like uncut diamonds; 
rough around the edges and lacking polish, but to trained eyes the real beauty is there to be seen. 
 
So it is that, for eight Sundays from 5 June, Just The Tonic will be hosting some big names. Those confirmed so far 
include helmet-haired Russell Kane who was the winner of last year’s Edinburgh Comedy Award. His new show is 
called Manscaping, about the back-sack-and-crack-waxing, emasculated life of the modern male. That’s on 3rd July, 
and on the same night you can also see comic magician Pete Firman. Try to imagine what Paul Daniels would be like 
if he wasn’t a complete git, and you’ve got a pretty good idea what Pete Firman is like.
 
There will be a fantastic double bill on 10th July with Robin Ince and Richard Herring. Ince’s comic style is chaotic 
and angry. As an atheist and science geek, he co-presents The Infinite Monkey Cage with Prof. Brian Cox on Radio 
4 and created touring shows including Nine Lessons and Carols for Godless People and Uncaged Monkeys. He is 
in good company with fellow atheist Richard Herring who has just finished his Christ On A Bike tour and will be 
previewing his new show What Is Love Anyway?, which is perhaps less likely to attract religious protesters.
 
Also on the Edinburgh preview menu are Carl Donnelly, Seann Walsh, Alun Cochrane, Paul Foot, Wil Hodgson, Eric 
Lampaert, Ian D Montford, Caroline Mabey and John Robins. Tickets for each performance are £10 but also available 
are a limited number of season tickets which will get you in to all eight shows for just £40. 
 
Just The Tonic, The Forum, Burton Street NG1 4DB

justthetonic.com

the ug-glee truth
Waterfront whoop-ups a-plenty this bi-month with 
Mark Watson and the like  
 
The Glee Club continues to bring ridiculous amounts of talent to 
Nottingham, and the highlight this bi-month is Mark Watson - author, 
football pundit and all-round funny-man. After being assailed by 
Twitter comments from fans disappointed that he never visited their 
home towns, Watson decided that he would submit to the democratic 
will of the people and allow his fans to choose his tour dates. Then he 
changed his mind a bit when a load of them wanted to send him to 
Gaza. The result is a long tour, named Request Stops, taking in some 
of Britain’s grottiest hell-holes as well as her most fabulous places, 
like Nottingham. Catch him on Monday 4 July for his rambling, uber-
intelligent observations and razor-sharp wit.
 
Radio 4 listeners will know Simon Evans from his regular appearances 
on panel shows such as The News Quiz and The Unbelievable Truth. 
On the other hand, you might know him from his appearance on The 
Michael McIntyre Roadshow where he insulted a Sunderland audience 
by describing his accent as ‘educated’. He’ll be bringing his sharp 
tongue and over-bearing, born-to-rule manner to Nottingham on 
Thursday 9 June.
 
Glee also gets its share of the Edinburgh previews with two excellent double bills. On Thursday 7 July Rob Deering 
will be performing his comic songs accompanied by his trusty guitar and Mick Ferry, a Comedy Store improvisation 
specialist, with his trademark surreal, self-deprecating wit. On Thursday 14 July, Iranian-born Shappi Khorsandi will 
be performing her show based around an old photo of herself and her brother looking startled and vulnerable. Also 
on the bill that night is Jason Cook, a frank, self-analysing Geordie.
 
As ever, it’s not just comedy at the Glee as they also play host to a number of bands. Firstly, funk fans will be there 
on 23 June to hear the legendary James Taylor Quartet, who are celebrating their 25th anniversary with a new 
album, The Template. Two soloists from Northern Ireland will be making an appearance with Cara Dillon on 3 June, 
followed by folk-soul singer Foy Vance on 25 June. The more contemporary sound of Scottish three-piece Lau can be 
heard on 24 June. Finally, Alabama-born 50s style country singers The Secret Sisters will be performing on 26 June.
 

glee.co.uk





EXHIBITIONS
Wednesday 01/06 
 
Huang Yong Ping and Wael 
Shawkey
Nottingham Contemporary 
Free,  9am - 6pm
Runs until: 26/06 
 
Nottingham Castle Textile 
Exhibitions
Nottingham Castle
Runs until: 16/06 

Consequence of Retrospect
Trade Gallery
Free, 6pm
Runs until: 04/06 

Patrin
New Art Exchange 
Runs until: 06/08 
 
The Zone
New Art Exchange 
Runs until: 06/08
 
XV - Nottingham Trent 
Photography Festival
Various Locations
Free, 9am - 6pm
Runs until: 03/06 
 
Luminarium: Levity III
Lakeside Arts Centre
£3, 11am - 5:30pm
Runs until: 05/06 
 

Friday 03/06 
 
Threada That Bind
D.H. Lawrence Heritage
£3, 10am until 5pm
Runs until: 10/07
 

Thursday 09/06 
 
Tourist
Nottingham Contemporary
£3 / £5, 6pm
 

Sunday 12/06
 
Opening Hours
Nottingham Playhouse
Free, 12-8pm
 

Monday 13/06
 
History Exhibition
Malt Cross
Free, 11am - 6pm daily
Runs until: 24/06 

Tuesday 14/06
 
A Community Of Non-Normative 
Beings
Surface Gallery
Runs until: 25/06
 

Saturday 02/07 
 
Gallery Illustration Exhibition
Malt Cross
Free, 11am - 6pm daily (except 
Sundays)
Runs until: 17/07 
Curated by Amy Blackwell 
(see page 26).
 

Saturday 16/07 
 
Jean Genet
Nottingham Contemporary
Runs until: 02/10 
A major group exhibition reflecting 
on the life and art of Jean Genet – 
one of the most celebrated French 
novelists and playwrights of the 
20th century, and probably its most 
scandalous. He led several lives but 
remained a writer in revolt.
 

Monday 18/07 
 
Making Sense: Sensing Place
Harley Gallery and Foundation
Runs until: 07/08 
 

THEATRE
Thursday 02/06
 
The Crossing 
New Art Exchange 
Runs until: 03/06 
 
Sugar Statues 
Polish Club
£3 / £5, 8pm
 
Aquabelles 
Nottingham Playhouse
 

Saturday 04/06 
 
The Last Supper 
Nottingham Contemporary
£12, 2pm and 8pm
Runs until: 05/06 
 
The Cries of Silent Men 
Nottingham Castle
£3 / £5, 9pm
Runs until: 05/06

Saturday 04/06
 
A Bridge To The Stars 
Nottingham Playhouse
£3 / £5, 3pm and 6pm
 
Hans Christian, You Must Be An 
Angel 
Nottingham Playhouse
£7, 3pm
Runs until: 05/06 
 
Reckless Sleepers Present The Last 
Supper 
Nottingham Playhouse
£12, 8pm (2pm matinee)
Runs until: 05/06
 

Sunday 05/06 
 
Clyde and Bonnie 
Nottingham Playhouse
Free, 7pm
 

Tuesday 07/06
 
Rebecca 
Nottingham Arts Theatre
£8 / £10, 7.30pm, Sat mat 2pm
Runs until: 11/06
 

Wednesday 08/06 
 
Three Sisters 
Royal Centre
£13 - £27.50, 7.45pm (Sat 2.30pm)
Runs until: 12/06
 

Thursday 09/06
 
The Apocalypse Comes at 6pm 
Nottingham Playhouse
Free, 7pm
 
Faust 
Nottingham Playhouse
£17 - £20, 7.30pm
Runs until: 11/06 
In Polish with subtitles.
 

Friday 10/06 
 
The Honey Man 
Nottingham Playhouse
Free, 7pm
 

Saturday 11/06
 
The Gaza Mono-Logues 
New Art Exchange 
£3 / £5, 5pm and 7:30pm
 
Break Your Own Pony and Horse 
Nottingham Playhouse
£3 / £5, 2pm
 
Painkillers 
Nottingham Playhouse
Free, 7pm
 

Monday 13/06
 
The Pitman Painters 
Royal Centre
£12 - £26, 7.30pm (Wed 2pm, 
Sat 2.30pm)
Runs until: 18/06 
Drama which takes a humorous, 
deeply moving and timely look at 
art, class and politics.
 

Friday 17/06 
 
Decadence by Steven Berkoff 
Lakeside Arts Centre
£6.50 /£10.50, 7.30pm
Runs until: 18/06
 

Monday 20/06
 
A Clockwork Orange 
Lace Market Theatre
£6 - £10, 7.30pm
Runs until: 25/06
 

Tuesday 21/06
 
Horrible Histories 
Royal Centre
£9 - £16, Various times
Runs until: 25/06 
 

Monday 27/06
 
Fur Coat And No Knickers 
Royal Centre
£9 - £19, 7.30pm (Weds 2pm, 
Sat 5pm and 8pm )
Runs until: 02/07
 

Monday 04/07 
 
Calender Girls 
Royal Centre
£11 - £25, 7.30pm (Weds 2pm, 
Sat 2.30pm) 
Runs until: 09/07
 

Tuesday 05/07 
 
The Full Monty 
Nottingham Arts Theatre
£10 / £12, 7.30pm, Sat 2pm.
Runs until: 09/07

Wednesday 06/07 
 
Into The Woods 
Lakeside Arts Centre
£5 -10, 7.30pm (2.30pm Saturday)
Runs until: 09/07
 

Friday 15/07
 
The Sound Of Music 
Royal Centre
£15 - £39.50, 7.30pm (Mon 7pm, 
Weds and Sat 2.30pm)
Runs until: 06/08
 

Monday 18/07 
 
Dancing At Lughnasa 
Lace Market Theatre
Runs until: 23/07 
A masterly bitter-sweet piece of 
storytelling.
 

Tuesday 19/07
 
DNA: The Play 
Rushcliffe School B Hall 
£3, 19.30
Runs until: 21/07

exhibitons and theatre event listings... for more: leftlion.co.uk/listings
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bomb the castle
Burgerman, Dilk, Smallkid and more join forces in a huge exhibition this summer
 
London’s Victoria & Albert museum has a touring exhibition, and it’s swinging by Nottingham Castle this summer.  
Street Art will be exploring the ways that urban art has moved away from the painted wall into more modern 
mediums, and will be showcasing established and emerging street artists including the inevitable Banksy, D*Face, 
Eine, Shepard Fairey and Swoon.  But hold on - isn’t Nottingham busting at the seams with its own mint street 
artists?  Why, yes - and the cream of the crop have been drafted in to show off what the NG is up to nowadays.
 
For example, our very own Jon Burgerman - who is now in Brooklyn, NYC and even has his own wallpaper collection 
- has been invited back to create a unique and experimental installation in their South Hall stairwell called Papering 
over the Cracks. Not only that, but there’ll be a unbelievable chance to see his trademark characters constructed 
from plants and flowers in the flowerbeds of the Castle Grounds, as part of Nottingham in Bloom. There will be three 
other local artists (see our Art Works on page 26) - Amy Blackwell, Ging and Smallkid – who’ll also be imposing their 
signature characters and designs onto the building’s historic ornamental and architectural features and doorways 
throughout the unused spaces and corridors in the galleries. 
 
But an event like this is way too big for just one Castle to cope with; there’s off-site exhibitions too.  The Lace Market 
Gallery has Dilk; a Retrospective (28 July – 12 August), a look at said scrawler’s international career which now spans 
nearly thirty years.  Glaswegian group the Recoat Collective are celebrating their fourth birthday in Nottingham 
by showcasing a series of specially created screen-prints.  In support of the increasing alternative Nottingham art 
scene, there’ll be an Open Submission exhibition at Surface Gallery. Salon de Refusés (13 August – 27 August) aims 
to showcase street art related practices, and all work entered will be displayed in a densely packed style from floor 
to ceiling  (prizes are on offer, so get submitting now). Switch Studios and Shrunken Heads Gallery will be running 
their own schedule of events to coincide, including a billboard of artwork prominently located directly above their 
building. 
 
Add to this a massive bundle of events, talks, films and workshops exploring contemporary Street Art printing 
themes and styles and you’re looking at one serious event.
 
Street Art: Contemporary Prints from the V&A, July 2 to 25 September, Nottingham Castle, NG1 6EL

 nottinghamcity.gov.uk

a degree of originality
The 2011 Nottingham Trent University Degree shows: 
always a bit special
What do art students do all day? Apparently, in between naps and air kisses, they’re 
busily designing and creating all sorts of decorative and useful stuff for the benefit of 
us lot. And as you might expect, they’re about to make an exhibition of themselves. 
The 2011 Nottingham Trent University Degree shows will show the work of students 
from more than twenty courses across the School of Art and Design and the School 
of Architecture, Design and the Built Environment to any old Tom, Dick or Harry who 
chooses to walk in off the street. 

NTU has a fantastic reputation in the creative world for producing skilled and 
entrepreneurial graduates who are geared, primed and ready to make a splash in the 
industry of their choice. The work on display is creative and innovative and you’re 
certain to be hearing some of these names again in the future- and there’ll even be 
a chance to buy or commission work from the exhibiting students. Entrance is free, 
so even if you don’t know the first thing about exhibitions, it’s still a great chance to have a nosy round a few of the 
city’s poshest buildings - a few of which have just had very expensive facelifts.

The Bonington building on Shakespeare Street has exhibitions of Decorative Arts, Fine Art, Fashion Design, Textile 
Design, Fashion Knitwear Design and Knitted Textiles. Nearby, in the Waverley building, you’ll be able to see Design 
for Film and Television, Fashion Communication and Promotion, Fashion and Textile Management, International 
Fashion Business, Fashion Marketing and Branding, Multimedia, Photography, and Theatre Design.
Appropriately, Architecture, Architectural Technology, Interior Architecture and Design and Graphic Design can be 
found in the beautifully restored Arkwright. Next door in the Newton building are the exhibitions on Furniture and 
Product Design.

The Art and Design degree shows will be open to the public from June 2 to 12, 10am to 5pm Monday to Friday, 11am 
to 5pm Saturday and 11am to 4pm Sunday.

fineartdegreeshow.info



This issue, Write Lion unites two of Nottingham’s finest spoken word poets (MulletProofPoet and DIY’s John 
Humphreys) on the page, along with newcomers Miggy Angel, Nathan Richardson, Veronique Falconer and Andy 
Coupe. It’s also a huge couple of months on the local lit calendar, with the East Midlands Book Award and loads of 
events all over Notts.

Feeling inspired? Don’t be shy then - submit poems to poetry@leftlion.co.uk. For all other wordy matters, 
contact books@leftlion.co.uk or get linked up at facebook.com/writelion.

Write Lion
Now the Deer Have Bought Kalashnikovs
by MulletProofPoet
 
there’ll be no army surplus boots
no red check flannel peeking
 
from camouflage fatigues
no bourbon bodies breathless
 
in the quiet undergrowth
no exaggerated claims
 
of sexual liaisons to cheapen
the pines’ great modesty
 
no cigarette stubs or mocking
laughter, just the humourless
 
work of the everglades’ unseen
business. no stink of stale beer,
 
crushed can decorations
and cheap Davy Crockett hats
 
no more roof rack mortuaries
or tailgate processions
 
just the sun shot green canopy
and the assurance of a fair fight
 
(North Cascades National Park, Washington State, US)
 
Ice Petals
by Véronique Falconer
 
Watch me fall with gleeful awe,
as I tumble, with frenzied siblings.
With frost clouds misting
I shiver, twirling and twisting,
a helix of splendour, ice raw.
Cold pulses;
as time halts hoarsely.
Parades of sober slurs sing.
I hit the ground, I melt at touch.
Lost with the joy which I bring.

I Wanna Be a Rock ‘N’ Roll Star
by John Humphreys
 
I wanna be a rock ‘n’ roll star
twisted dancer,
grab the microphone scream not sing
shake like the Lizard King,
sonic explorer.
 
I wanna be a rock ‘n’ roll star
do bad things to my guitar,
windmill thrashing
reckless fender smashing,
fret-board masturbator.
 
I wanna be a rock ‘n’ roll star
drive into my swimming pool in a flashy new car,
fly a telly from hotel bedroom heights
conveyor belt groupies all through the night,
drugged-up abuser.
 
I wanna be a rock ‘n’ roll star
lipstick thin lover who models underwear,
Jack Daniels gravy for my Sunday roast
two fingers to the world between bigger than Jesus boasts,
righteous preacher.
 
I wanna be a rock ‘n’ roll star
imploding in my own media shower,
extravagant  rider, take the red Smarties out,
watch me strut, watch me pout, die young to feed the devout,
myth reinforcer.   
 
I wanna be a rock ‘n’ roll star
not an underachiever,
just one time don’t wanna be bored
snatch the limelight, watch me shine, I wanna be adored,
if only in my mind, tonight I’m gonna be a rock ‘n’ roll star.

Byron: Shelley! Fancy meeting you here. Actually, it’s not that 
unexpected. Neither of us were going to be upstairs in the 
afterlife, were we?
Shelley: You know I don’t believe all that Heaven and Hell tosh. 
They threw me out of Oxford University for being an atheist.
Byron: Well, that’s Oxford for you.
Shelley: You went to the other place didn’t you?
Byron: Cambridge. Ah, fond memories. I kept a pet bear in my 
room...
Shelley: Did you say a bear?
Byron: Yes, because dogs weren’t allowed. I also wrote a poem 
to the beautiful chorister, John Edleston. ‘There be none of 
Beauty’s daughters with a magic like thee - ‘ I tore my student 
gown when I climbed up into a chapel window to listen to his 
divine voice...
Shelley: You were already a published poet by then, though?
Byron: My teenage musings were the talk of the county.
Shelley: I started writing quite young. My first poem was about 
the cat! But I was soon criticising the government and slagging 
off authority. You are no stranger to the Houses of Parliament, 
well, the House of Lords.
Byron: I inherited my title when I was ten. My uncle died 
and I ended up with Newstead Abbey and a peerage. When I 
made my first speech in the House of Lords, I stood up for the 
Nottingham Framebreakers.
Shelley: The Luddites.
Byron: ‘You may call the people a mob, but do not forget that the 
mob speaks the sentiments of the people!’
Shelley: ‘Rise like Lions after slumber, in unvanquishable 
number!’
Byron: Classic stuff. Why the hell hasn’t there been a revolution 
in this country?
Shelley: Maybe most people are too busy watching X-Factor and 
twittering each other? They are capable of so much more.
Byron: Quite possibly. They are obsessed with these so-called 

celebrities. I can’t see much to celebrate there...
Shelley: No. You were the original celebrity. Didn’t you hang out 
with Beau Brummel?
Byron: In Brighton. I dressed my then girlfriend as a boy and told 
everyone she was my brother.
Shelley: Bet that went down well.
Byron: They are an enlightened bunch in Brighton. It was 
soon afterwards that I woke up one morning and found myself 
famous. It was at about the same time that Caroline Lamb 
described me as ‘mad, bad and dangerous to know’. After I’d 
had her, I married her cousin.
Shelley: Why on earth did you get married?
Byron: Why did you?
Shelley: Good point. I did love Harriet, but for some reason she 
didn’t want me to bring my girlfriend, Mary Godwin, to live with 
us...
Byron: I wonder why? I had her sister, Clare, you know.
Shelley: She was Mary’s step-sister.
Byron: Whatever. Didn’t you have sex with Mary in the 
churchyard near where her mother was buried?
Shelley: Yes. And I had Clare as well. Later on, when we were all 
in Geneva.
Byron: Always knew it. Well, if we’re getting into confessions, 
you know about my half-sister Augusta, don’t you?
Shelley: I think everyone knows about that. You only had to read 
the gossip pages of the newspapers at the time...
Byron: The newspapers are just as hungry for celebrity antics 
today. Do you remember how the tourists and journalists used to 
look at us from across the lake, with binoculars?!
Shelley: I remember our dinners and discussions, late into 
the night...I don’t know how Mary found the time to write 
Frankenstein.
Byron: Genius. Only really intellectual woman I ever met. You 
were lucky there, Shelley. Beauty and brains so rarely come 
together.

Shelley: Apart from your good self, of course.
Byron: Goes without saying. Although I do have my faults.
Shelley: Modesty isn’t one of them! You never had any trouble 
attracting the ladies – or the gentlemen.
Byron: Despite having a deformed foot. No, I saw it as a 
challenge. I took up boxing, fencing, riding and swimming with 
all the enthusiasm of an athlete.
Shelley: I was never a sportsman, although I did enjoy sailing.
Byron: You should’ve learnt to swim, though.
Shelley: Yes, although I doubt I could’ve swum the Hellespont.
Byron: It’s only about five miles. I swam it twice!
Shelley: Do you ever do anything by halves?
Byron: Not if I can help it. I also swam the Grand Canal in 
Venice. And I had about 300 women during the carnival.
Shelley: Lordy!
Byron: I had an abstemious diet, though. Had to keep the weight 
off. One of my diary entries reads: boxed, rode, ate six biscuits.
Shelley: I had a better appetite, despite being a beanpole, but I 
was a vegetarian.
Byron: I believe your diet is described as vegan nowadays.
Shelley: I like that. Sounds like a mixture of vegetarian and 
pagan, like them Veggies lot down the Sumac.
Byron: Very appropriate. Are we going to swim this blasted 
river, or what?
Shelley: You never taught me to swim.
Byron: My one regret. Well, there’s no time like the present, 
Shelley!

Christy Fearn will be giving her talk Lord Byron - The First 
Rockstar? at the Red Lion pub on Saturday 4 June at 4pm as part 
of the Hucknall International Byron Festival. (June 3 - 12) Her 
other talk, Shelley - Was He A Punk Or What? is being given at 
Lowdham Book Festival on Saturday 25 June at 11am.

On the shores of the River Styx, the two most scandalous 
Romantic poets meet once again as Lord Byron and Percy 
Bysshe Shelley compare notes on their remarkable lives...

Byron Vs Shelley

The Snail
by Miggy Angel
 
Red run the ragged streets
& in a fever I would run to meet her.
To lift the hat of every dustbin,
to look up every alley’s skirt,
to run frivolous in my psychosis
& dig for diamonds of common nutrients
amongst the bottle-tops, the trashcan
avenues of this dark evening.
In the reign of a penitent ambience
where all the kerbs are live with waste
the excess flesh of the industrious city
we angels sleep a blissful death
in dissonant doorways, beneath
the CLOSED signs, the steel shutters
of old England’s eternal lockdown.
 
 

The Unread Letter
by Nathan Richardson
 
The room is alive with a thick summer heat
On the last afternoon of state education.
Distracted and bored, children itch in their seats
Awaiting the bell for their liberation,
When the teacher presents a box of envelopes
Written five years back, of ambitions and hopes.
 
The children all laugh at what they had written,
But there’s a letter of dreams, never fulfilled,
And a girl in the corner, silently sitting,
Remembers the day that her best friend was killed.
The teacher touches her arm to make her feel better
As the girl weeps and wails over the unread letter.
 
Untitled
by Andy Coupe
 
Beer in. Wits out.
Not sure if this is poetry or not.
Am trying not to use the word sot.
But I just have done.
 

By Christy Fearn
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Before the Earthquake
Maria Allen
£7.99, Tindal Street Press
Written and published in the urban 
Midlands, its soul lies in Italy; Before the 
Earthquake is fantastically atmospheric 
and the Salierno sisters are immaculately 
drawn characters. I think the triumphs 
of this book are the slow revelation of 
the truth about Concetta – this is done 
unusually carefully and skilfully – and the 
meticulous evocation of place. The Italian 
landscape of the early twentieth century 
seems familiar ground in some ways but, just as the village 
women “slept with their eyes open, like the cows in the field”, 
Maria Allen’s careful observation makes you look at the world 
through new eyes. Anthony Cartwright

tindalstreet.co.uk

Death on the Marais
Adrian Magson
£7.99, Allison & Busby
France, 1963, and Detective Lucas Rocco 
isn’t best pleased at being transferred 
from his Paris beat to the seemingly sleepy 
village of Poissons-Les-Marais.  Never fear: 
the life of a fictional detective is rarely 
boring for long.  Soon a young woman in a 
Gestapo uniform is found dead in the local 
cemetery, and Rocco gets a juicy case to 
sink his teeth into. While Rocco isn’t as 
immediately arresting a character as, say, 
Aurelio Zen, Magson keeps things moving at a fair clip in this 
traditional detective story, and the unusual setting keeps things 
fresh. Robin Lewis

allisonandbusby.com

The Rain Diaries
Rosie Garner
£8.99, Salt
I challenge you to read this powerful 
collection without nodding in agreement 
or wincing in sympathy at every poem – 
Nottingham residents all know ‘the high 
tides on Clumber Street’. The Prison Diary 
poems befriend uncomfortable characters 
without excuses or sentimentality. If you’ve 
been through a family breakup you’ll flinch 
at Cleave and Wrong Word.  Lose yourself 
in the final section, The Maze, and see 
through eleven new pairs of eyes as you are drawn inexorably 
deeper. Every single poem demands compassion, and Garner’s 
vivid and uncompromising language won’t let you go until you 
find it. This is stunning poetry. 
Pippa Hennessy

saltpublishing.com

The Lady of Sorrows
Anne Zouroudi
£8.99, Bloomsbury
The fourth Mystery of the Greek Detective 
begins with Hermes Diaktoros questioning 
the authenticity of a holy painting and, as 
with a loose thread pulled, subsequently 
stumbles upon all manner of deception, 
murder and hidden secrets. If that sounds 
a little too Dan Brown for you, don’t be put 
off because The Lady of Sorrows keeps its 
feet firmly within reality and its leading 
detective, the overweight but sharp Hermes, is extremely 
likeable. Set on the tiny Greek island of Kalkos, Zouroudi’s 
mystery unwinds at a leisurely but compelling pace, making it a 
perfect choice for the coming summer months. Pete Lamb

bloomsbury.com

The Newgate Jig
Ann Featherstone
£7.99, John Murray
The dance of the title was slang for the 
convulsive movements of the condemned 
on the scaffold and it is with a chilling 
description of a public hanging in the 
London of the 1800s that Ann Featherstone 
begins her second novel. As with her 
stunning debut, Walking In Pimlico, 
this is also set in the world of low-life 
entertainment, a milieu she knows so well as an expert on 
Victorian popular theatre.  But there is nothing academic about 
this nineteenth-century noir in which the amiable Bob Chapman, 
performer of a celebrated dog act with his Sagacious Canines, 
becomes sucked into a terrible mystery.  Totally authentic and 
thoroughly gripping. Michael Eaton

johnmurray.co.uk

Shod
Mark Goodwin
£9, Nine Arches
I’d really like to see a poetry collection bag 
the East Midlands Book Award, and Shod, 
a long narrative poem by Leicestershire-
based landscape poet Mark Goodwin, 
would be a deserving winner. Goodwin has 
described his third full-length collection, 
published by Nine Arches Press, as his 
‘odd and naughty book’, and so it is, for 
this is the tale of Sidney Realer the Shoe 
Messiah. With one foot planted in biblical, folk and myth-making 
traditions, and the other in the contemporary world, this modern 
day parable challenges consumer culture and corruption. Surreal, 
darkly humorous, imaginative and rather strange, this is a book 
with, ahem, sole. Aly Stoneman

ninearchespress.co.uk

We kidnapped a 
bunch of book 
junkies and whisked 
them off to a caravan 

in Skeggy to discuss the shortlist of 
the East Midlands Book Award - the 
winner of which will be announced 
by Ian McMillan at the Lowdham 
Book Festival on Monday 20 June. 
Here’s what they had to say...

The Poet’s Wife
Judith Allnatt
£7.99, Black Swan
This beautiful novel was born out of an arts 
project researching local literary figures 
from Northamptonshire, whereby Allnatt 
discovered the letters of John Clare - poet, 
philosopher and madman. John Clare was 
previously the subject of Adam Foulds’ The 
Quickening Maze, but while that centred 
more on life within the asylum, this takes a 
completely different angle, examining the 
effects of his deteriorating mental condition on his wife Patty. 
No knowledge of the poet is required to appreciate this book as 
it deals with topical themes; social inequality and poverty, the 
destruction of the natural world, and the various compromises 
required to sustain love. James Walker

rbooks.co.uk

Hemispheres
Stephen Baker
£12.99, Atlantic Books
Yan is a collector of misfits, whether staff for 
his pub or on duty for his country. He’ll look 
out for his own and woe betide anyone who 
crosses him. But an incident in the Falklands 
leaves him mentally scarred, delaying his 
return. Fate eventually forces Yan back 
home, where he has some difficult truths 
for his son Danny. He communicates these 
via their shared love of birds, relating his 
own story in terms of migration. In places this is reminiscent of 
Cormac McCarthy’s The Road, due to the haunting descriptions 
of the cold black estuary landscape of the North East. The father/
son relationship is equally bleak, though admirable in its brutal 
honesty. Tristram Lager Shandy

atlantic-books.co.uk  

Southwell Poetry Festival 
Simon Armitage, John Harvey, Chrissie Gittins and Tom Warner descend on the quaint town of 
Southwell as dpes EMBA nominee and Notts favourite, Rosie ‘Rain Diaries’ Garner. Candlestick 
Press kick off proceedings with Ten Poems About Tea on 3 July. 
3-9 July, Southwell Library, The Bramley Centre, King Street NG25 0EH

nottinghamshire.gov.uk/poetryfestival 

Lowdham Book Festival
To celebrate its twelfth year, this is the longest and most diverse Lowdham to date. The line up 
includes talks on anarchism, the Moomins, and Buddhism, as well as appearances from John 
Simpson, Sarah Wheeler (Lonely Planet), Alys Fowler (Guardian gardening columnist) and EMBA 
nominee Judith Allnatt.  
14 June-14 July, Lowdham, NG14 

lowdhambookfestival.co.uk
 

Hucknall International Byron Festival
This annual festival to commemorate our favourite boxer-turned-poet sees ghost walks, brass 
bands, literary walks and ‘lessons in love’ about our very own Don Juan.  
3-21 June, in and around Hucknall

internationalbyronsociety.org 
 

Nottingham Poetry Series 
Join the NPS crew for a celebration of the poet Pablo Neruda. Fingers crossed the lovable Éireann 
Lorsung will be baking some of her homemade cakes to celebrate what would be Neruda’s 107th 
birthday. 
12 July, location to be announced

nottinghampoetryseries.com 
 

The Alan Sillitoe Statue Fund
Join Nicola Monaghan and David Sillitoe for a discussion and special screening of Saturday Night 
and Sunday Morning, followed by music from Blue Yonder. All proceeds go towards the statue fund. 
£5 waged, £3 low waged.
3 June, 7.15pm, Antenna, Beck St, NG1 1EQ

sillitoe.com

Regular Events
Those Mouthy Poets are 
staging a Poetical Sit In at the 
Lakeside on 11 June as part of 
the NEAT11 Festival, so expect 
rebellion, verve and energy 
from our favourite youth group. 
If you can’t make this then 
catch them at Southwell on 
8 July or at the Nottingham 
Playhouse on the following day 
for Say Sum Thin Part II.
If your mouth still needs 
surgery, then get some Speech 
Therapy with MulletProofPoet 
at Hotel Deux on 23 June/28 
July, with open mic and 
performance. Blackdrop return 
to the New Art Exchange on 
7 July with special guest poet 
Angela ‘Angel’ Martinez from 
the USA, while for aficionados 
of Sunday tea and poetry, 
Write Lion are planning a 
very special SHINDIG! on 
31July (from 7pm at Jam Cafe, Hockley) in collaboration with Nine Arches Press and Writing 
East Midlands. It’s vital to support our up-and-coming as well as more established names, and 
where better than the Nottingham University Anthology Launch at 6.30pm, 8 June at the Sir 
Colin Campbell Building, Jubilee Campus - refreshments provided. And for budding scribes, 
Nottingham Writers’ Studio are offering a short fiction workshop with Zoe Fairbairns as part of 
their Nottingham Writers’ Days. This is £75 and includes all your grub for the day in addition to the 
professional development. Write on!

Word lovers: get ready for three major festivals and a whole range of one-off spoken word events.

The Summer of Lit
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Take part in National Bike Week,
18th to 26th June 2011

For information about free 
bike maintenance classes 

and free rides visit 
www.thebigwheel.org.uk



Situated next door to arguably the finest 24-hour off-licence this city has to offer (Kayal in Radford), 
HanSof is a place that has slipped under my radar. This is presumably because its opening hours 
don’t take in the usual 4am mentalism of other establishments that tend to benefit from a ravenous 
off-his-tits Beanebag looking for munch. My main reason for wanting to visit this place was to seek 
out the infamous Lahmachun - a kind of Turkish pizza with minced lamb, spices, garlic and chilli 
that can’t be found elsewhere in town for love nor money. Seriously, it’s as if its been afforded Class 
A status; whenever I’ve asked for it I’ve been told, ‘Erm, we don’t do those anymore’ or ‘Come back 
when the boss isn’t here’. But here they are in Han Sofrasi, openly sold, bold as brass, and damn 
tasty too. As a small intimate takeaway that also allows the muncher to sit in, it feels properly 
authentic - even more so with the abundance of Turkish people there dining with me, which is 
always a good sign. Make sure you pay ‘em a visit.

91 Alfreton Road, NG7 3JL

You would have thought that the Road Of Dreams (©Beane Noodler) would have buckled under 
the weight of fried crap it offers by now, but oh no, it continues to help speed up your impending 
heart attack with this reasonably new outlet. Actually, it could have been around for years, but I’ve 
always missed it due to the powerhouse that is Istanbul (thrice winner of my Kebab Shop of the 
Year award) being next door. But does said Turkish titan offer food for prizes? The Fish Bar stands 
tall here, with one of those punch-bag arcade games you used to have a go on at Goose Fair to win 
a goldfish. They’re big on marine welfare here (apart from the ones that get rinsed in batter and 
plunged into the fryer, obviously), as no little orange tiddlers are given away as prizes -  but show 
you’re dead hard and beat the top score on the leather bag, and you win a portion of kebab meat 
and chips. The awesomeness of that last sentence cannot be over-emphasised. What’s the food 
like? Does it even matter? Just get down there and start punching shit for your supper.

73 Mansfield Road, NG1 3FN

photos:  Claudette Jarvis

Iberico
It’s very Moorish
 

Tapas – the Spanish solution to bar snacks – is now ten-a-peseta 
in the UK, but Iberico is a place I’ve been keen to check out. 
There are three reasons for that; the unique location (in the 
old dungeons underneath the Galleries of Justice in The Lace 
Market), the expansive menu (where the Spanish tapas tradition 
has been broadened to world cuisine), and the fact that it’s a 
spin-off venture from the people behind the award-winning 
World Service.
 
First impressions suggest that, yes, Iberico is a bit swanky; 
wooden floors, a vaulted ceiling and Islamic-patterned tiles, 
mirrors and ironwork create a stylish, intimate, and - dare I say 
it - romantic appeal. One beer in (Kirin Ichban, £3.90 per pint), 
we go for the charcuterie (world meats, rather than the Spanish 
option), and the vegetarian cheeseboard (£8.95 each). The former 
is piled high with cured meats including goat prosciutto (a funky 
kick of goatiness) lonza, and wild boar prosciutto, while the 
vegetarian cheeseboard comprises five mouthwatering treats 
including perl wen topped with mustard fruits and wild Cornish 
yarg garnished with fig and almond. 
 
We follow up with three dishes of tapas apiece, selected from an 
imaginative menu of fish, vegetable and meat options. I choose 
the octopus and samphire paella (£7), gambas a la plancha (fresh 
grilled tiger prawns with aioli, £6.50) and triple-cooked patatas 
bravas (£3.50, crispy on the outside, fluffy in the middle – the 
best patatas bravas I’ve tasted in Nottingham). 

Across the table, my guest is enjoying potato and onion tortilla 
(£4), roast baby leek empanadillas, romesco (£5) and artichoke, 
piquillo and broad bean paella (£5.50) – all totally delicious (note 
to self: dangling an octopus tentacle from my lips like a mouse-
tail from a cat’s mouth is not considered comical when dining 
with a vegetarian).

Iberico is a classy but friendly eatery, great for groups and 
couples seeking after-work snacks and beer, for celebrating a 
special occasion, or just for a much-deserved night out. The food 
is prepared from top quality ingredients with love and attention 
to detail, and the menu is so broad that a meatie and a veggie 
can both find dishes to please, although sharing is more limited 
(for the vegetarian). If pennies are tight, the lunch deal (that 
runs on weekdays from noon until 2pm) of two tapas, bread and 
dessert for £10 per person could be a winner. Aly Stoneman
 

Shire Hall, High Pavement, NG1 1HN
ibericotapas.com

Kayal 
A dosa authenticity 

In a city teeming with curry houses, Kayal defiantly steps away 
from the bhaji-balti – and-bhuna routine. Focussing upon the 
cuisine of the Kerala region – situated at India’s southernmost 
tip – there’s a distinctly tropical tinge to the menu, with an 
emphasis on delicate, aromatic flavours and a strong bias 
towards seafood.

The starters immediately set the place apart; my friend (who 
had never had a curry before and was extremely daunted at the 
prospect of spicy food) went for the kidilan konju varuthathu 
(£5.89) – marinated king prawns seared in the pan with shallots 
and served with a refreshing coconut paste and a beetroot and 
onion chutney. Good call; the prawns had a subtly smoky flavour, 
which was heightened by the accompaniments.

I went for the house special; the masala dosa (£4.99). Quite 
possibly the largest starter you’ll ever come across in town, it’s 
a huge rice and lentil pancake that practically melts in the 
mouth, stuffed with lightly spiced potatoes, onions and peas; 
Indian bubble and squeak, if you will. It’s amazing. End of. 
 
Although there are meat and veggie options a-plenty, it’s the 
fish and seafood selection that really kicks Kayal into the top 
drawer. The Kayal fish curry (£9.69) encapsulates what they 
do best; thick cuts of boneless king fish steak drenched in a 
smooth, deeply aromatic sauce made from secret ingredients, the 
most obvious of which is coconut. Unlike some places we could 
mention, the spices within are actually there to enhance the 
flavour of the main ingredients, not strip your throat.

For my money, the alapphuza konju masala (£11.69) was even 
better; huge prawns coated in a thick, but never overpowering, 
gravy shot through with coconut, ginger, curry leaves and 
onions. Add a bowl of thenga choru – fluffy rice muddled with 
fresh coconut, white lentils and cashew nuts (£2.69) and a 
couple of poori – lightly-fried wheat flour flatbreads (£1.89), and 
you have a substantially hearty meal that ranks as one of the 
best dining experiences in town. 
 
Kayal is impossible to fault; it’s one of those places that you 
could come to ten nights in a row and have something different 
every night without feeling you made a wrong choice, and – like 
the very best curry houses – it effortlessly demonstrates that 
just when you think you’ve got the measure of Indian food, it 
springs even more surprises on you. To paraphrase Bob Marley, 
you’ve got to have Kayal now whether the rain is falling or not. 
Al Needham

8 Broad Street, NG1 3AL
kayalrestaurant.com

Moog 
Canning stunts

With a devotion to music and a commitment to late-night 
partying, Moog – situated just off Alfreton Road in Canning 
Circus – has always been revered by those in the know as one 
of our little secrets. Secrets aren’t made to be kept, though, and 
Moog’s reputation is about to be bolstered with the addition of a 
new menu and a burgeoning reputation for premier pub food. 

Dave Kenny, aficionado of cocktails, quality beers, rare spirits 
and anything else booze-related, has teamed up with his partner 
Elisa, who’s literally brought her Spanish and Israeli heritage 
to the table.  Ranging from light salads and dips to homemade 
burgers and koftas, we ummed and ahhed over what on earth to 
choose from the plentiful menu. 

We both agreed that the star of the show was the smokey baba 
ganoush dip (served with two other dips and bread of the day for 
£3). The flavour was well-rounded but with an intense smokiness 
– who knew you could make an aubergine taste so good?  
Another favourite was the vegetarian chargrilled sweet potato 
latkas (£2), akin to Scotch pancakes in texture, but fragrant and 
packed full of spices.

A sure-fire veggie main option was the olive slice (£5.50); flaky 
pastry stuffed with olives, cheese and (as with the majority of 
the menu) brimming with fresh herbs, spices and flavours.  The 
coleslaw deserves a mention too. Remember that ubiquitous, 
gloopy slop that leaves a taste of raw onion in your mouth for 
days? Not this ‘slaw – fresh and light with citrus flavours and 
mint running throughout, Moog has given it a Mediterranean 
makeover, making it a fantastic palate-cleanser to return to 
between dishes.  Having confirmed that the ‘Johnny’ in Johnny’s 
Meat Platter (£7.50) is the legendary Johnny Pusztai at 
J.T Beedham – the award-winning butcher on Mansfield Road – 
my decision was made. A well balanced selection of cured meats 
including one of my favourites; bresoaola, a thinly-sliced, aged 
beef that melts in the mouth. 

Sourcing ingredients locally and seasonally is something Moog 
are passionate about, and it’s reflected in the consistent quality 
and freshness of the food. There are daily specials and the bread 
is baked fresh by the chef, Beth Marriott, who also runs a Pop-
Up Restaurant – a concept where you sporadically convert your 
home into a restaurant. 

Dining is available from 11am until 7pm Monday to Friday and 
12noon until 7pm on Saturday, bookings are required after 7pm.  
Keep an eye out for their Summer BBQs, too. Ash Dilks
 
Newdigate Street, Nottingham NG7 2ED

moognottingham.co.uk
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Our resident fast food expert Beane continues his quest to eat at every takeaway in Nottingham… 
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Leo (July 24 - August 23)
Agatha Christie might not be a counter-cultural icon like Bob Marley, but there can’t be many 
people who have read her entire back catalogue. This is something to be proud of – we should 
paint her words on the walls of your big house before you leave. As she once said; “The secret of 
getting ahead is getting started!”

Virgo (August 24 - September 23)
Venus offers a dirty weekend as partners rediscover lube and exactly what it was that attracted 
them to each other in the first place. Single? You are about to meet someone who has an 
adventurous lifestyle, a broad mind and a hard body. Luck is extra strong for people with R names.

Libra (September 24 - October 23)
The waiting is over, it’s now action time for your hopes and dreams as the sun gives you the luck 
and confidence you need to fulfil them. You need to take a gamble and be prepped to not back out, 
even when children get involved. If you lose them in the wager, you can always make more.

Scorpio (October 24 - November 22)
I took that Mystic Meg out for a drink the other day. We met at a convention and she was a 
right goer, I tell ya! She kept me up all night reading her tarot cards and going through her runic 
alphabet. She was less impressed when I bought out my crystal balls though, maybe I should 
have polished them beforehand. 

Sagittarius (November 23 - December 22)
You need to maintain standards, even after you’ve had a skinful. If you meet someone in a 
Nottingham nightclub and you go home together, then have a good snoop around their place 
before you get into bed with them. If they don’t have a copy of LeftLion in their bathroom or 
bedroom, don’t sleep with them.

Capricorn (December 23 - January 19)
Kipling once said that it’s important to treat triumph and disaster the same way – but it seems 
that all you ever get is the grey shades of either vague satisfaction and mild disappointment. It’s 
time to up your emotional quota by taking unnecessary and foolhardy risks. Buy a gun! 

Aquarius (January 20 - February 19)
You might be pleasantly surprised to discover just how many of life’s problems can be solved 
just by not paying the appropriate amount of attention to them. Of course, on the flip side other 
problems will mount up and become hazardous, but everyone needs a bit of intrigue in their lives.

 
Pisces (February 20 - March 20)
Your new job at the QMC is not as much fun as you hoped it might be. At first that posting to the 
severe burns unit seemed like the ideal vocation for your talents, but it turns out that the patients 
show up already looking like that. 

Aries (March 21 - April 20)
Life will make you even more depressed this week when you discover that approaching a 
beautiful and sensitive women with the line “I must paint you,” actually does work. Maybe your 
ideal future partner is deaf? Or a lesbian? Either way, she’s definitely a Picasso.

 
Taurus (April 21 - May 21)
Learn when you’re in a situation where you need to keep your mouth shut! Your theory that 
there are only three types of people in the world will not go down at all well with the other two 
survivors of this week’s nuclear holocaust. 

Gemini (May 22 - June 22)
Psssst! Hey, buddy - while you’re reading these words you are being watched. Take a quick look 
around you. Can’t see anyone? That’s because it’s a hidden camera… which bit of the ‘hidden’ 
don’t you understand? I don’t want to make you paranoid, but it’s always been like this. Gonna to 
be hard for you to change now, hombre. 

Cancer (June 23 - July 23)
You can remove crayon drawings from walls or doors by simply heating them on a low setting 
with a hairdryer, then wiping off the remaining colours with a wet and slightly soaped cloth. Then 
remove the children that did them from your home, with a catapult.

Ingoldmells

Location: Next door to Skeggeh

Prime Export: Fish n’ Chips

Inglewood

Location: Suburb of Los Angeles

Prime Export: Vicious Crips

Built in the 15th Century as an estate for the Inca emperor Pachacuti, Machu Picchu – located near 
Cusco in the southeastern part of Peru – is situated on a mountain ridge above the Urubamba 
Valley and enshrined as one of the New Seven Wonders of the World in 2007. More recently, it was 
in the news as the place John Peel was on his way to when he died, and building it in Civilization 
V gives you 20% more gold from all your trade routes. Here, SJ Flaherty and Bod Fonda can be seen 
claiming this prime real estate for Nottingham.

LeftLion #42. Out Friday 29 July. Even better than Su Pollard 
and Bernard Manning spitting freestyle sex rhymes whilst 

beatboxing the theme tune to Bullseye.

Going a bit further than Skeg this summer? Take a copy of LeftLion, get a photo of it in front 
of something impressive, and then walk over to the most attractive foreigner you can find and 
say “Here – take a piece of my beautiful Nottingham soul” as you hand it over to them. And lob 
the pic over to info@leftlion.co.uk

LEFTLION ABROAD
Machu Picchu, Urubamba Valley, Peru
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Recent Event: Prince played three 

nights at the Forum

Things Dr Dre has said:  “Always up to 
no good”

Recent Event: A Roy ‘Chubby’ Brown tribute act at the Villager, Sea Lane
Things Dr Dre has said: “Me and Ice Cube had a go on the Adventure Golf at the Butlins and then we fed some chips to a donkey and it was wicked skill”

This magazine is printed on paper sourced from sustainable forests. Our printers are ISO 14001 
certified by the British Accreditation Bureau for their environmental management. Yer get meh?





DEGREE

SHOWS

 OPEN

 02.06.11

NOTTINGHAM EVENTS:

UNDERGRADUATE DEGREE SHOWS 

2 – 12 JUNE

Fifteen inspirational exhibitions of final-year degree work 

spanning many areas of art, design and creative practice,  

based in our stunning flagship buildings across the NTU  

City site (admission free).

CREATIVE INDUSTRIES PRIVATE VIEW EVENT 

9 JUNE

A special event for professionals and representatives  

from across the creative industries (admission by invite).  

To register for attendance please email:  

degreeshows@ntu.ac.uk

Selected degree show work will also be available  

for sale during the show period.

XV PHOTOGRAPHy FESTIVAl  

23 MAy – 3 JUNE

At venues around Nottingham.  

All details: www.photo-xv.com

FASHION AND KNITWEAR CATWAlKS AND EXHIBITION  

19 – 20 MAy

Newton building, NTU City site.  

Bookings and tickets: fashion@ntu.ac.uk

lONDON EVENTS:

GRADUATE FASHION WEEK  

Earls Court 2:  5 – 8 June (catwalk show 7 June, 2.30pm) 

Enquiries and tickets: fashion@ntu.ac.uk

D&AD NEW BlOOD  

Old Truman Brewery:  1 – 4 July  

FREE RANGE  

Old Truman Brewery:  31 May – 25 July

NEW DESIGNERS  

Parts 1 & 2, Business Design Centre:   

29 June – 2 July and 6 – 9 July

INFORMATION FOR SCHOOlS AND COllEGES:

Degree show tours and subject information sessions  

for secondary school students are offered between  

6 – 10 June. For full information, and to book online:

www.ntu.ac.uk/community/news_events   

or email: schoolscolleges@ntu.ac.uk

POSTGRADUATE MASTERS EXPOSITION 

15 – 23 JUly

A richly diverse exhibition featuring the work  

of our 2011 Masters students across all areas  

of art and design practice (admission free).

All further details, and for our art and design  

course opportunities: www.ntu.ac.uk/degreelion11
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