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editorial
It’s been a long while since I’ve had such a thrill up 
against a garage wall in Sneinton, but Christ on a crisp 
packet, I love the cover of this issue. In fact, stop reading 
this load o’ rammel, go back and have a look at it properly, 
then go to the centrespread and look at it in full. Isn’t it 
mint?
 
I’ll not lie to you; I’ve been Editor of this mag for four 
years, and I’m still in awe at the lengths people go to 
to make LeftLion as proper as it is. Take the cover; 
probably one of the finest graffiti artists this city has ever 
produced, one of our most distinctive local artists – a 
bleddy craftsman, for God’s sake – not only agrees to 
do us a piece for the cover, but he sources the wall. And 
provides the paints. And spends two days of his life on it. 
Oh, and he also lets us bring in Tom Walsh of Polymath 
Pictures, so he can create a blinding short film about the 
making of it off his own bat. Go to leftlion.co.uk/dilk or 
scan that QR code down there, it’s bleddy luvleh.
 
As anyone with the slightest experience with ‘proper’ 
media will tell you, you don’t run into this sort of caring 
and sharing thing every day, if at all. Someone is always 
getting screwed over, and it’s almost always the creative 
sorts, particularly the ones who aren’t in That London. 
All we can do at LeftLion is to make our readers aware 
of what an incredible pool of talent we have in this city 
- from the musicians we interview to the illustrators we 
showcase - and we take that role very seriously.

So please, do us a favour; take note of the list of staff 
members and contributors down at the bottom of this 
page, and if you see any of them on your rounds, embrace 
them like the brothers or sisters of Nottingham Culture 
they truly are. Or get them a drink, or summat.

Word To Your Nana,
Al Needham
nishlord@leftlion.co.uk

Scott Oliver
Sports Editor

Born in the world capital of darts, 
Stoke-on-Trent, Scott came here 
to study Spanish twenty years 
ago, only returning to Staffs on 
summer weekends to play cricket 
usually after a night of throwing improbable shapes at 
the Marcus Garvey or Sky Club. The proud holder of a 
recently-completed PhD on Argentine history using the 
work of Gilles Deleuze (one of his two heroes - the other 
being Jeffrey Lebowski), the things Scott likes most about 
Notts are its deep house musical heritage and the Forest 
rec. A writer of two blogs - false9.blogspot.co.uk for 
football and reversesweeper.blogspot.co.uk for cricket – 
Scott has also written about kicky-bladder for The Blizzard 
and clonky-cork for Spin. Despite playing against over fifty 
international cricketers, his greatest sporting moment 
remains the 160 out-shot he racked up at the Priory off 
Derby Road, before it became a Toby Inn.

Debbie Davies
Our cover photographer

Ever since she picked up her first 
camera - with a folding-down 
front, from a jumble sale, Debbie 
has been on that photography 
one, but it wasn’t until she discovered Photoshop in the 
late nineties that her career really took off. These days, 
she’s put in work for the BBC, has had her work featured 
in national magazines, has a growing and massively 
diverse list of commercial clients wanting to make use 
of her, and loves seeing her shots published in LeftLion 
because there’s nowt like seeing your work in print. She’s 
just invested in a pair of Nikon’s flagship D3s bodies and a 
range of fast top end Nikon glass – and although we have 
no idea what she’s going on about, the results are seen in 
our gorgeous, gorgeous cover. She’s making the move into 
professional wedding and commercial photography this 
year – we suggest you call her, cos she’s mint.   

debsphotography.co.uk 
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30 January
That new loan shark place on Upper 
Parliament Street sets up a stall outside, and 
hands out tuffehs and balloons with their logo 
on it to kiddies. Amazingly, no-one punches 
them through the window. I swear blind that 
you could drive a float through town on a 
weekday with the Ku Klux Klan on the back 
waving at folk, and no-one would give a toss if 
they were lobbing out enough duddoos.
 

2 February
A young potato-faced end of the bell from 
Sneinton gets three years for sending text 
messages during the riots. One of them reads; 
“Girls, grannies, mums, dads, lads, grandads 
- everyone meet on Sneinton Dale tonight at 
9 o’clock as we are all going to kick off”. Very 
socially inclusive, bless him. He missed out 
‘babies’ though.

3 February
By the way, if loads of nanas and kids start 
lobbing petrol bombs on Sneinton Dale tonight 
after reading this because they’ve misread 
it and I get sent down, I’m going to be well 
dischuffed.
 

4 February
Nigel Doughty dies. The Post take a tribute 
to him off our website and whack it into their 
paper without telling us. They later apologise, 
but if you left a floral tribute at the City Ground, 
it might be an idea to nip back and see if they 
haven’t scrubbed your name off it and put 
theirs on it instead.
 

5 February
The Vernon Arms announces it is to be shut 
down and turned into a Sainsburys, because 
God knows we can’t have students walking 
more than five minutes for a packet of Boasters 
at 10pm on a Tuesday. Apparently, the last 
manager tried to get more punters in by hosting 
poledancing nights and a craft fair. What, on 
the same night? I wondered why my Aboriginal 
rain stick was a bit whiffy.
 

8 February
The Post’s letters page features someone from 
Arnold who suggests that the best way to 
combat hacking groups like Anonymous is to 
close down the entire World Wide Web until 
“the UN has satisfied itself that this sort of 
think (sic) can’t happen again, in about five 
years”.
 

9 February
It is announced that a couple from Stapleford 
have won £45,000,000, making them the 
world’s first emo-looking multi-millionaires. 
So if you see the steps of the Council House 
being ripped up and put into a massive paper 
bag, you’ll know whose back garden it’s going 
to.

11 February
What’s the difference between your Mam and 
Whitney Houston? Your Mam wouldn’t be seen 
dead in a bath.
 

13 February
My uncle was from the Ukraine.  When he 
was finally reunited with his family, some of 
them came over here. When they were taken 
to Sneinton Market, they burst into tears of 
disbelieving awe at the sight of all the fruit and 
veg on display. Then they asked how many of 
the dented boxes of Mr Kiplings they would 
be allowed to buy, and burst into tears again. 
I received my gas bill – from a company that 
relies mainly on Ukrainian gas – on this day. 
Who’s roaring now?
 

18 February
Martin Allen is sacked by Notts County for, 
er, keeping them in a division they could have 
easily been relegated from last season, keeping 
them out of the drop zone this season, and 
making the club vaguely likable again after the 
Munto period when they were going around 
thinking they were summat. I think.

20 February
Channel 4’s Coppers – the documentary series 
made in collaboration with Notts Constabulary 
which depicts everyone in Nottingham as 
a shower of tracksuit bottom-feeders who 
regularly get into fights over whose turn it is 
to have a bite of a cheese sandwich – finally 
comes to an end. Jesus Christ, Channel 4, 
whatever did we do to you? Did we crucify Pob 
in the Market Square or summat?

22 February
It is announced that the full Robin Hood 
Marathon is to be cancelled this year, because, 
quote, “the route is no longer safe and 
viable”. What are they going on about? Was 
it over broken glass and spent johnnies? Was 
there a diversion through Yates? 
 

25 February
Young lads on the top deck of the bus to town: 
could you please stop using the term “smashed 
her back doors in” when lying about your 
sexual activities to your mates? Firstly because 
by the look of you, it’s obviously that your penis 
is nowhere near the size or heft of a police 
battering ram, but mainly because it makes me 
spend the rest of the journey wondering what 
mine could genuinely ‘smash in’. An egg box? 
If it had been run under the tap a bit, maybe. 
One of those foldy-uppy things girls make to 
find out who they really fancy? Probably, but 
then there’s the risk of paper cuts. It’s all very 
depressing, really. 
 

27 February
A lad from St Anns gets six years for possession 
of a load of manky hydroponic weed and an Uzi 
that was hidden at his Dad’s house. That was 
a stupid move – you can’t lend an Uzi to anyone 
that age. If it was me, I’d be coming home from 
the pub every night, blasting Public Enemy 
out the windows, and stomping about in the 
garden pretending to be in the S1Ws.   
 

5 March
Figures released by the Crown and Magistrates 
courts reveal that over the last three years, 
they have confiscated 2,499 cameras, 575 cans 
and bottles of booze, four replica guns, 1,245 
knives and 1,325 dangerous tools. That’s 
hammers and chisels, not angry bell-ends. 
 

13 March
A council street cleaner is caught having a 
wazz in a street in Sneinton at ten past eight 
in the morning. When someone has a go at 
him, he says it doesn’t really matter, as he has 
some detergent in his van. Drink it then, you 
chatty bastard. 
 

15 March
A whale with a massive gash is found on 
Skegness beach. Some people call that an 
“ecological tragedy”. I call it “Bulwell hen 
weekend.”

19 March
The Olympic torch route through Notts 
is revealed. It will travel though Mansfield, 
Newark and Radcliffe-on-Trent, where it 
will be joined by people with other burning 
torches and pitchforks who have mistakenly 
assumed that they’re going to set a suspected 
paedophile’s house on fire. Then it’ll go through 
the Meadows, where it’ll be lobbed through the 
window of a police station, before it spends the 
night in the Council House where councillors 
will secretly light fags off it and make toast, 
before being carried into Derby, where it will be 
poked at locals who will spit and cower at it, for 
a bit of a laugh.

leftlion.co.uk/mcn
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Advertising Sectioned
Local adverts ripped from the pages of history, by Wayne Burrows

Andy Stewart’s Macramé and Safari Jacket Shop, Woodborough Road (1968)

Mr Stewart’s cutting-edge retail concept - a safari jacket and macramé shop in Mapperley – may 
seem like the ultimate in seventies lifestyle, but he was so far ahead of the curve that his shop 
was already offering ‘fine grain beige leathers’ and ‘full stocks of beads, twine and rings’ a whole 
year before Woodstock, two years before Paul Smith’s first boutique on Byard Lane, and long be-
fore the macho ‘tache-and-Daktari-jacket combo hit the seventies male mainstream (i.e., the C&A 
at Lister Gate).

Make no mistake, Stewart was blazing a trail here - and if he failed at the time, well, that probably 
says more about the short-sightedness of Nottingham folk than his commercial genius. It’s not his 
fault that the fine art of knotting twine to make those hanging plant-holders that are probably still 
gathering dust in your nan’s conservatory - whilst wearing a stylish tan tailored jacket perfect for 
hunting elephants - was a few years out of step with public taste. Admit it, how many times have 
you found yourself in town lately thinking; ‘if only there was somewhere I could get myself a 
Napper Leather safari jacket and pick up some macramé kit while I’m there?’ Exactly.

Andy Stewart’s vision of making Woodborough Road the new Carnaby Street might have failed 
– any craft groups desperate to see ‘the largest selection of macrame hangings in Nottingham’ 
these days will be disappointed to discover it’s now a branch of Express Lettings, sandwiched 
in between Booze Buster and Cavendish Finance - but isn’t it always the fate of visionaries to be 
misunderstood in their own time? Mark my words, Stewart’s concept will have its day; I can hear 
Deborah Meaden and Duncan Ballantyne gearing up for a bidding war on Dragons’ Den already…

MAY CONTAIN NOTTS
February - March 2012 with Nottingham’s ‘Mr. Sex’ Al Needham

NOTTS MOST OPINIONATeD GrOCerS ON...

THe DeATH OF WHITNeY HOUSTON!
Disappointing. Very sad. A marvellous pop star. We saw her on 
her first two tours at Wembley Arena. The first time she was 
fantastic. The second time she’d become a bit cocky. She thought 
she was It. Can’t be doing with it. Yes, we’re there to see you, 

love, but you can’t be big-headed about it.

VICCY CeNTre BUYS OUT THe BrOADO!
They should knock the Broadmarsh Centre down and make it 
into a nice car park. It’s a complete white elephant. The biggest 
mistake they every made was to knock down Drury Lane, which 
was the oldest street in the world, for that place. Pathetic. 
Debenhams want to move down there, don’t they? Can’t blame 
them, with all those tents outside.

THe OLYMPIC TOrCH COMeS 
THrOUGH NOTTS!
It’s not going to be more than ten miles from anyone in the 
country. Marvellous. We shall be going to Gregory Boulevard to 
see it, because it’ll be an once-in-a-lifetime event. Unless you 
saw it in 1948, of course. We totally approve of the Olympics 
in this country. We don’t bother with the Lottery or any of that 
rammell, but the money has provided some great facilities, 
including the Velodrome made in Nottingham. And the bikes are 
made in Heanor, which is marvellous. Even though they don’t 
have any brakes.

JOSePH KONY!
Who? Never heard of him. Is he a pop singer? No, that’s Leonard 
Cohen. Is he something to do with Tesco, because that was a 
Cohen as well. (LeftLion explains the machinations of the Lord’s 
Resistance Army) He’s from Uganda? Is this happening now? 
Is it safe there? My God! My girlfriend’s going to Uganda for a 
fortnight this Friday!

BeING SPOTTeD AT rOCK CITY BY LeFTLION!
Oh, we go there a lot. We saw Whitesnake at Rock City last year, 
and Candi Staton at the Rescue Rooms. Actually, we saw Candi 
Staton supporting the Stylistics in 1976 at the Theatre Royal. 
What were we into as teenagers? Pop. And do you know what’s 
happening at the Social on Friday nights from 11 until 3? They’re 
going to play pure pop music. Marvellous. If we didn’t have to get 
up so early on a Saturday morning, we’d go.
 





Edward 
Burra

Image: Market Day © Estate of Edward Burra c/o Lefevre Fine Art Ltd

Saturday 3 March – Sunday 27 May
Djanogly Art Gallery

Lakeside Arts Centre, 
University Park,
Nottingham. 
NG7 2RD

admission FrEE



LeftEyeOn
Notts as seen through the lenses of the local photo talent over the last two months...

Me So Tawny
The Owl Man of Carlton - a regular sight 
around the Sneinton side of the Arena, 
so we’re told – with his best mate
Esmik D’Aguiar / Flickr: esmikd
 
Houndsgate
The vapour trail of sprites, captured as 
they soared out of the Sal at chucking-
out time, we think...
Scott Wilson / Flickr: wilsonaxpe

Swish!
The Harlem Globetrotters, in the process 
of battering the Washington Generals 
again at the Arena last March
Dom Henry / domhenry.com

The Daff Star
A minion of Mr D. Vader ekes out the last 
hours of his community service outside 
the M&S on Lister Gate
Dan Swift
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Rob Cutforth: ooh bit of politics there...

When the Tories were first elected, I saw it as something to tick off my list of UK 
Things To Do, along with ‘Drunken Gardening’ and ‘Getting Called “Our Kid” 
By Someone Without Irony’. Everyone in this country tends to go on a bit about 
the Thatcher years, so I thought “Ooh! Now I’ll get to see what all the fuss was 
about!”
 
I have now seen the fuss and, um, wow. It’s not exactly the non-stop rocketship-
ride-on-acid laughfest I had anticipated. In fact, it’s kinda awful. Virtually 
overnight, I seem to have acquired the UK sense of perpetual rage every time I 

turn on the TV. I used to love watching the news – “Ha ha 
ha, look at all those horrible things happening to other 
people!” But now it seems to be happening to me.
 
The vast increases in rail and bus fares and (gasp) 
cycle-to-work scheme. The VAT rise jacking my gas 
bills up. Cuts and the rises in student fees putting 
my uni job in jeopardy. Every other day, my bank 
threatens to fold altogether. What the hell? I’m a 
middle class thirty-something white guy - I thought 
the government was supposed to be on my side!
 
Privatising the police force. How do you even 
do that? Adorn police stab vests with 888.com 
patches, like him off the snooker? Febreze ads 
on pepper spray canisters that read; Wouldn’t 
you rather be smelling the freshnosity of 
Febreze than tasting the searing pain of CS 
gas? This taser was brought to your eyeball 
by NPower?
 
Why stop at privatising the police force? 
Why not privatise parliament itself? 
Chasing tax-dodging corporations and 
regulating the banking industry to 
recover lost assets is obviously a waste 
of time, why don’t MPs do ads 

for Cillit Bang instead? 
And doctors, ha! Look at 
them running around all 
smug with their flashy, 
obscenely blank white 
coats. Do your share, 
doctor man! You 
think saving lives is 
enough? Get some 
Sky badges on that 
coat. In fact, use it 
to advertise drugs!  

Ooh, I know! Let’s tax charities, or even better, churches! It’s a tough old world 
out there for Johnny Taxpayer and it’s about time these parasites started doing 
their share. When Cardinal Keith O’Brien comes out to bash gay marriage, why 
not do it with an ad for Kirk Cameron’s latest Jesusflick playing on his big, 
stupid Cardinal hat? Then we can have two out-of-touch assholes spewing hate 
at us at once! That’s almost double the message. Kids today are sophisticated 
animals, they don’t respond to crusty old pajamaed fuddy-duddies spreading 
bigotry with their boring analogue mouths anymore, it’s 2012 for God’s sake! 
You need to digitise that discrimination, god boy! Pimp that prejudice! I mean, 
come on, those hats are literally crying out to be projected on.
 
Virgin Hospitals, Barclays Nottingham City Council, the Senior Court of Appeal 
brought to you by Tesco; we are limited only by our imagination.
 
Unfortunately, we only have a few short years before those pesky Labourites 
come back and ruin everything. If only the Conservatives had someone as 
dynamic and inherently electable as Ed Miliband. He is precisely what a 
sausage would be like if it could talk. Is this pasty milquetoast really the one to 
go up against Cameron in the next election? This is exactly how the first debate 
will go:
 
Miliband: Excuse me! I have something like totally important to say or whatever.
Cameron: Oh, do shut up, Talking Sausage.
 
Boom. Five more years of Tory Hell™. Why has no one but me figured this out?
 
Ed may have some sound ideas for the country and he might care about poor 
people, but that don’t mean jack these days. This is the problem with you 
British people, you haven’t figured out that sexy beats common sense every 
time. Our Canadian Prime Minister, who is arguably the most boring man alive, 
has figured this out. Despite being Canada’s answer to Vladimir Putin, he has 
successfully conjured a majority government simply by playing street hockey 
and putting videos of himself on YouTube playing Proclaimers covers on the 
piano. That might not sound sexy to you, but to a Canadian, that’s like spraying 
himself with beef-flavoured Lynx deodorant and reverse cowgirling Salma 

Hayek on the back of a Harley Davidson. 
He could only be sexier in Canada if he 
accidentally chopped his leg off with a 
chainsaw.
 
David Cameron has figured this out. 
In the UK, the Bullingdon Club is 
sexy. Trust funds are sexy. Owning 
lots of land and offshore accounts 
are sexy. Tax avoidance is like 
freaking Spanish Fly. Miliband 
needs to sexify himself to 
the max, and quick as he’s 
already got a few strikes 
against him. I mean, not 
only did Ed not go to Eton, 
but his parents weren’t 

wealthy landowners, in fact, they weren’t even born in Britain! Yuck!
 
He needs a little razzle-dazzle to distract the nation from the fact he is a horrible 
broke-ass foreign Talking Sausage. When some smarmy Labour backbencher 
fiddles his expenses, Miliband needs to walk up and kick him square in the face. 
Then when the papers get on his back, drive around the East End handing out 
free cash. When Cameron starts giving him crap for his close ties with trade 
unions, ram a lit firework up his keister and spend the next day breaking the no-
touching rule in a strip club. 
 
Being intelligent and sensitive is Election Day poison. Selfish tantrums, infidelity 
and violent eccentricity are what people want these days. Get your social media 
persona right and the British people will forgive you anything. I mean, hey, it 
worked for Mario Balotelli.

leftlion.co.uk/cinb
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interview: Jared Wilson
photo: Gary Moyes

HE’S NOT THE MESSIAH, 
HE’S A VERY NAUGHTY BOY

It’s 3pm. What have you been up to so far today? 
What’s a day in the life of Derren Brown like? 
At the moment I’m running really late because I only 
woke up at midday. I’m just having lunch; well, it’s more 
of a late breakfast that swayed into lunch. This is the 
time of day I get my pastry fix.

You first got into ‘magic’ after watching a hypnotism 
show at Bristol University... 

Yeah, I saw the show in my first year and made a decision 
that it was what I wanted to do, so I just got every book I 

could on it. I became known on campus as the guy that did 
hypnosis and started to make a bit of a name for myself. I was 

enjoying the attention it brought, and the control I had was 
also appealing. After that I started doing close-up magic and 

learning other disciplines and gradually it all merged into what 
I’m doing now. 

At one point you were quite religious, has that inspired your 
shows – particularly Messiah?
Yes, very much so. To make it clear, I didn’t have a religious 
family or anything, but I had a Christian friend at school and 
we were very close. I’d gone to Sunday school and grew up 
thinking it must be real as everybody else believed in it too. 
Religion and the supernatural will always have a huge appeal 
to me; just because I don’t believe in God or psychic mediums, 
it doesn’t mean I can’t enjoy the appeal. A lot of the things that 
the religious world has produced, like amazing cathedrals and 
enchanting choral music, are profoundly human things. They 
are even more interesting and beautiful when you realise it’s 
actually just created by us as human beings and not by a 
supernatural force. 

We heard that when you were younger you burned down 
a boat in your next door neighbour’s garden? Is there a 
secret pyromaniac in you?
(Laughs) Yes, I did that... I was playing with matches. But it 
wasn’t on purpose! I was with my friend Ross and we were 
running around striking matches and chucking them over 
our shoulders in a very camp way. The neighbour was 
building a boat and had tarpaulin in the bottom. At one 
point I turned around and it was blazing at the bottom 
of the garden, it was just terrifying. So I ran home and 
pretended it didn’t happen, but eventually there was a 

knock on the door. I don’t even remember the rest, I 
think I’ve blanked it out of my memory because it was 
so awful.

Can you explain how you ended up being a patron of a parrot 
sanctuary in Skegness? 
I’m a big fan of parrots – I think they’re fascinating creatures. 
Many of them live for longer than us humans and it’s interesting 
to me the way they learn to mimic human voices even though they 
don’t really comprehend what they’re saying. I found out about 
The Parrot Zoo when I met this guy called Steve who started it 
up. He’d been caring for various birds for years - and the place got 
bigger and bigger. Now it’s the largest place of its kind in Europe. 
They really look after the birds and are also doing all kinds of 
cutting edge research.  It’s an amazing place. They have quite a 
lot of other animals now, but the major focus is definitely on 
the parrots.

And you’re a big fan of taxidermy… 
I’ve got over a hundred stuffed items at home, including a couple 
of giraffes, which is probably too many for any house. I started 
collecting them at university and once you start it becomes 
difficult to stop. The only room where I don’t have any is in my 
bedroom. Although there’s a stuffed cat curled up on the bed of 
the guest bedroom; he looks all peaceful just lying there. 

You’ve released several books, including one of celebrity 
portraits. What is it you like about painting other people’s 
faces?
I’ve always drawn and painted and the book that came out 
featured the faces of characters that interested me in some way 
or another. It’s a private thing, I suppose; when I’m performing 
it’s all very public, but with this just you get on with it on your 
own. I took them to a gallery in London, and they look after them 
and every year or so have an exhibition. There’s something very 
therapeutic about doing it and I really enjoy the experience. That 
book’s a few years old now though, I’ve moved on a lot since then. 

So what other magicians and entertainers do you admire? 
Penn and Teller are great! I think the interesting thing with them 
is that they are very aware that it’s a show and that’s what makes 
it interesting. The problem with a lot of magic is that magicians 
are considered ‘cool’ for a couple of years and then people move 
on. People know that you’re doing a trick and you can play the 
part of this mysterious person, but it’s ridiculous. My early shows 
were a response to the very serious stuff that was coming out of 
the US from people like David Blaine and it wasn’t a particularly 
new way of looking at magic.  

You’ve also bigged up Paul Daniels as a career inspiration, 
haven’t you? 
People make fun of Paul Daniels for being old fashioned, but he 
revolutionised the whole industry in this country. When he started 
out it was a very different kind of circuit and he was one off the 
first to bring it into peoples homes as prime time viewing.

Can you tell us a simple trick LeftLion readers can practice 
at home? 
Write down the word ‘lion’ on a piece of paper, hold it near to 
someone and let them glimpse it out of the corner of their eye. 
Then ask them all sorts of questions to keep their mind occupied. 
Eventually ask them to name an animal from the jungle and, if 
population stereotypes are true, then most people will generally 
say “lion”.  It’s a bit ironic really as lions don’t usually live in the 
jungle, they’re more used to prairie habitats. 
 
Derren Brown will be performing his show Svengali at the Theatre 
Royal from Monday 21 to Saturday 26 May. 

derrenbrown.co.uk

Master of magic, mind control and manipulation; Derren Brown has 
made an international career of persuading people to think and do 
things they otherwise would not. So when we asked him if he fancied 
an interview with LeftLion, before the Notts leg of his Svengali tour, 
we were elated and yet filled with trepidation when he said “yes”… 
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You’ve chosen local unsigned bands to 
support you on your upcoming tour. What 
made you decide upon that approach?
I wanted a bit of variety. If you take a support 
band on the road with you, sometimes you get 
on really well and it’s like a big family and other 
times it works less well. This time I thought 
it would be fun to have something a bit more 
varied. On this tour, we’ll have everything from 
progressive rock to punk rock to metal to electro 
to a ventriloquist. Sometimes support acts can 
get a bad reception from people just waiting 
for the main band, but if they’re local then the 
atmosphere will be good and we’ll all have a 
better time. That’s the formula behind it all.
 
What are you going to be looking for from 
local bands then?
Anything, within reason. As long as it’s decent.
 
As an album A + E sounds full of life and like 
you feel really comfortable in your own skin. 
Would you say that’s fair?
I would, yeah. Well, I probably wasn’t 10/10 – 
I’m always a bit nuts. But playing-wise and in 
terms of the music it was just a lot of fun. We 
had loads of synths, guitars, drums and I just 
moved from instrument to instrument, pressing 
record. Ben Hillier, who produced it, had a lot 
of old synths lying around so we were mucking 
around with a lot of technology and bending 
stuff so it worked. In terms of quality control, if 
it sounded fun then we kept it and if anything 
sounded boring then we didn’t.
 
Were the songs written with a more care-free 
sense of fun than usual? Is that where the 
dancier, electro elements of the album came 
from?
I put down a lot of my demo riffs and ideas 
on the bass as I got a bit bored of what I 
was doing with the guitar. I also got bored 
of what traditional drum sounds had to offer 
me so I thought I’d play with different things. 
My last album had a lot of weird sounds and 
Indian instruments, so using just bass and 
drum machines I got it down to a pure and 
expressive state. I wasn’t signed and I didn’t 
have a particular audience in mind – I was just 
entertaining myself. It’s not dance music - with 
most dance music people have to be really, 
really rat-arsed to get it.
 
So if you’re bored of the guitar, how do you 
feel about people constantly referring to you 
as a ‘legendary’ and ‘iconic’ guitarist?
To be honest, I think that when people see me 
live, they prefer the bits between the singing 
when I’m playing the guitar. It’s all about the 
noises I make with effects and sounds, people 
are into that and what you can get out of it. 
You can do quite a lot of things with the guitar, 
really.
 
But you’re still more of a songwriter than 
purely an expert noise-maker.
Ha! Well I still write songs, yes, but I also 
still enjoy adding my noise as a collaborator, 
because I can just ‘be there’. I still enjoy 
interpreting Damon’s ideas and backing them 
up with guitars. It was the same with Pete’s 
[Doherty] album. I like it more when I’ve got 
more roles to play. I can sing different songs by 
getting into that character.

 

Speaking of yourself as a collaborator, has 
Damon ever asked you to appear on a Gorillaz 
album?
He hasn’t, but that’s probably because Gorillaz 
are his territory. We do our own things, but 
if he asked me, I wouldn’t say no. I doubt he 
would though, because he’s curating more than 
anything. He knows where people fit in with 
his ideas and it’s a completely separate thing 
entirely.
 
Since the reunion, has having your fingers 
back in the Blur pie helped you form a 
stronger and more clearly-defined identity of 
who you are as a solo artist?
I’d say it’s definitely given me more confidence 
- it’s a matter of having your cake and eating it! 
Doing Hyde Park and Glastonbury in 2009 with 
thousands of people out there in the audience 
without having to do much apart from sit there, 
play and do a few backing vocals; it’s a really 
wicked job. Then I’ve got my trashy, sweaty 
other outfit out there playing in smaller clubs 
with dirty toilets and there’s a visceral energy 
and connection with the audience that I really 
love. I can have the best of both worlds.

Before the reunion, where there many 
moments when you were working on solo 
material where you thought “I would love to 
take this to Damon and the lads and see what 
they could do with it?”
Not really. Musically, Damon singing something 
that I’ve written would make it totally different. 
We are two completely different personalities; 
I’m more self-deprecating with a bit of a sense 
of humour in my songs whereas Damon’s 
message is more… large, almost. In my songs I 
can’t help but poke fun. I think the band would 
do a really good job though, but it just wouldn’t 
be what it is now.
 
So what can fans expect from Blur’s Olympic 
gig this summer?
A really great, big show with some unusual 
songs that people might not expect. I’m quite 
aware of what Blur fans want and we’d like 
to play some rarities, but it’s also quite a big 
audience and a lot of them just want a bit of 
a knees up and don’t want to think too much 
about it. I get that when I see bands sometimes, 
you know, you think, “why are they playing 
this?” So it’s a difficult one. We haven’t really 
done much preparation for it, so we need to 
work on that but it should be a good one.  
 
What else do you have in mind for Graham 
Coxon in terms of goals you want to reach 
both with Blur and as a solo artist?
I don’t know. I suppose that eight albums is 
quite a lot, isn’t it? Some might say it’s too 
many. I can’t really think about what’s next or 
look too far into the future. When something 
comes to me I start working on my little demo 
machine. I want to take this album to as many 
people as I can and so much is happening this 
year. The future just seems miles away.
 
A + E by Graham Coxon is out on Monday 2 
April. He plays at the Rescue Rooms on 
Saturday 21 April.

grahamcoxon.co.ukGraham Coxon will be seeing off the Olympics with 
his old band in the summer, but not before swinging 
through town to promote new LP A + E at the Rescue 
Rooms this April...

Happiness
in Magazines

interview: Andrew Trendell
photo: Tom Beard



So how do you get into this sort of thing?
Mike: There was a collective of people who went on the Forest 
to practice fire poi.  We started off doing fire performance at a 
few student balls, then we moved on to festivals, and then we 
moved on to burning things. From that we worked for a festival 
performing at the Secret Garden Party five or six years ago and 
they asked us to build a big backdrop for our show…

Stephen: ...which was a two-metre tall burning man, and then a 
four-metre tall burning man, and then not a man at all.

Mike: It went down really well. We had about a hundred 
performers around a lake with our burning thing in the middle. 
Now we spend so much time building things we don’t have the 
time to put on performances. 

Were you in demand in Notts?
Stephen: We did pretty much everywhere - the opening of the 
Market Square, Blotts Country Club, the Ice Arena, and Hockley 
Hustle a few times as well. When the old Muse bar opened, we 
performed outside – we discovered the council were digging up 
the gas mains. Not the ideal performance area…

Mike: At the same time we were doing all this, fire poi was 
taking off across the country - Burnt Toast down in Brighton, 
the Bristol Gallery, Spitalfields market jugglers in London – so 
we started to get to know each other and made contacts. It 
was rather basic back then; the way that things have moved on 
technically is ludicrous.

Where did you get the idea to start building?
Stephen: The Secret Garden Party 
organisers had been out to the Burning 
Man Festival in America, and were 
always talking about it.  
 
Mike: We’re the only 
UK fire troupe that 
have been invited 
to Burning Man. 
Now we’ve pretty 
much started a scene 
where a festival has 
to have a centrepiece 
that burns.

What was your first burn-up like?
Stephen: It was sixty hours, working three days flat, followed by 
two fire performances over the next few days on a very minimal 
budget.  We built a five-foot psychedelic hand on a pyramid to 
float on a lake. We had almost no power and we built it out of 
scrap and favours.

Mike: On the Thursday when the festival opened, we were 
pretty much finished and we just had to float it out. Then, during 
lunch, the wind and the rain kicked in together and it got soggy 
and wet and blown. I was on top of a ladder with a hand around 
a piece of scaffolding while the ladder was sinking into the mud. 
I was gaffer taping this poor thing that was getting less and less 
beautiful.  It was still one of the highlights of my life; everyone at 
the festival was talking about it.   
 
How did you actually set it on fire? 
Mike: From a fire breath. We had a fire fuse rigged to a bucket 
of petrol surrounded by gunpowder. We didn’t really know what 
was going to happen then, whether it was going to explode or 
leak or burn. We had to run away really quickly. We often have to 
run away very fast from what we’ve built!

How do you go from concept to creation?
Mike: Sometimes people come to us and know what they want. 
Other times, they ask you to come up with something. We spend 
a long time collaborating with the client to make sure that 
everyone’s happy - we need to be excited about the project, but 
they have to stay happy too. 

How would you describe a typical Pirate 
Technics display?
Stephen: It’s spectacular, really. You 

can’t say what a typical Pirate Technics 
project is. We tend to do a lot more 
Wicker Men and goddesses than 
anything else, but that’s only 
because of what people have asked 
for and where it fits in. However, 

with something like Secret 

Garden Party they have a different theme every year, so we have 
to fit with the vibes of the festival. Take something like Artimice, 
a small, Pagan festival; we’ve done a wicker goddess, a hawk 
god, a troll, a massive woman in a 16th Century skirt, and we’re 
planning on doing a massive hare. 

Who have you enjoyed working with the most?
Stpehen: Green Man - they are just so on it. It really shows with 
their festival as well, with the sheer amount of green ethics and 
the amount of recycling there is and the fact that there’s no crap 
all over the floor and all over every flat surface.  

Mike: But we’re fond of every festival we work with - Shambala, 
Secret Garden because without it we wouldn’t be where we are, 
and Artimice because it’s small and simple. 

Is there anything you’d like to do in Notts soon?
Mike: We’re going to try to move towards having festivals 
as showcases and then through the other months do lots of 
smaller projects. We’re actually in conversation with the Council 
about what we can do with Nottingham. We’d love to build 
something massive for Bonfire Night on the Forest. Our group 
brings together people from all sorts of places – chefs, teachers, 
therapists, sound engineers – people who make Nottingham the 
place it is.

Is there any group or event that you’d outright refuse to work 
for?
Mike: If you spend ages putting together a design and planning 
and then the client pulls out that can be quite galling. I don’t 
think there’s anyone we would not work for but gigs come 
down to love or money. We’d never work for the BNP.  Actually, 
no - we’d subvert it! We’d do it, but our build would burn really 
quickly on the outside and reveal a big middle finger on the 
inside.

Is there anyone you’d really like to work with in the future?
Mike: We’re trying to get in touch with Bearded Theory – they’re 
more local and they’ve got some good acts on. 

Stephen: I’d really like to do something with age fire where you 
keep fire that’s been created by one of our structures, keep it 
lit, into a paraffin lamp and then take that home and then use 

it to start a boiler and then use that fire for here and then 
continue it here so that you have year-old fire! It’d 

have a great vintage. Utterly ridiculous but it 
would be nice...

piratetechnics.com

Mike De Butts and Stephen Smith: they went from chucking burning torches about on the Forest to forming 
the Pirate Technics collective, constructing massive erections across the international festival circuit. And then 
setting fire to them...

INFLAMMABLE
PIRATE MATERIAL
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RELEASE PHOTOGRAPHY FESTIVAL 
21 MAY – 1 JUNE:
At venues around Nottingham, all details (from 1 May):
www.releasephotofestival.com 

UNDERGRADUATE DEGREE SHOWS
25 MAY – 3 JUNE: 
Eighteen simultaneous exhibitions of final-year degree
work spanning many areas of art, design and creative
practice, based in our stunning flagship buildings 
across the NTU City site (admission free – open all 
days including weekends).

CREATIVE INDUSTRIES PRIVATE VIEW
24 MAY:
A special early evening event for professionals and
representatives from the creative industries to view 
work, meet exhibiting students and tour our facilities
(admission by invite).

To register for an invite to this event please email:
degreeshows@ntu.ac.uk

Selected degree show work will also be available for 
sale during the shows.

KNITWEAR AND FASHION CATWALKS 
AND EXHIBITION
24 – 25 MAY: 
The Forum, Newton building, NTU City site
Booking and tickets: fashion@ntu.ac.uk

POSTGRADUATE MASTERS EXPOSITION
20 – 28 JULY:
A richly diverse exhibition featuring the work of our 2012
Masters students across all areas of art and design
practice (admission free – open all days except Sunday). 

INFORMATION FOR SCHOOLS 
AND COLLEGES
Degree show tours and subject information sessions 
for secondary school students are offered between 
28 May – 1 June. 

For full information and booking please visit our website.

ALL FURTHER INFORMATION 
www.ntu.ac.uk/degreelion12    





The on-their-own-terms, no-compromise, if-you-want-something-done-properly-do-it-yourself attitude of Fists 
has made them one of the most respected bands in town. We asked James Findlay and Angi Fletcher why it 
took ‘em so long to play a gig, and in which decade we could expect an LP...
What’s the backstory with Fists?
James: Angi and I studied and met at Nottingham Trent. 
Musically, we just wanted to create something, make our own 
culture. We did it for years, we didn’t even have a name.

Angi: I still don’t say that I’m a musician, I say that I “do music”. 
Mozart - he’s a musician. I just don’t see myself like that.

How did you link up with Joe and Theresa Wrigley?
James: At a house party. They lived in this massive student 
house with a totally set-up music space, and I thought it was 
mind-blowing, really interesting.

You were known as promoters long before the band 
surfaced…
James: First and foremost we wanted to be inclusive in the 
local scene. We had stuff that we aspired to, like Damn You!, 
and we just went out and did it. We originally started off at 
Junktion 7 with Supernight with the people who now run Hello 
Thor. We then did a residency at the Social for a year, but in the 
background we were always making music. 
 
It took you six years before you played your first gig. How 
come?
James: I don’t know, maybe it was fear. We just assumed that 
no-one would like it. Through the promoting we decided to do 
a set; fifteen minutes at the very beginning of the evening. We 
were a tiny bedroom band but we got really good feedback 
- people saying that we were really weird and all over the 
shop, like we had just picked up instruments. It was a really 
galvanizing experience; people actually seemed to like us. It 
snowballed from there, really.
 
Angi: We never thought that anyone would want to hear us. 
Having spent time promoting nights, you really appreciate it 
when people turn up.
 
Has promoting gigs given the band an edge?
James: Absolutely. You see both sides, you get a 360˚ 
perspective of the whole shebang.

Angi: It really teaches you how to do it: you learn to put on a gig, 
you rally people to come and see it, and you put on whatever you 
want…people like the fact that you do that. That’s the root of the 
whole DIY ethic - just give it a go.
  

Do you think bands like yourselves find it hard to get beyond 
a certain level? You all have full-time jobs, which must make 
it difficult...
James: DIY means not getting a massive pay cheque from a 
major label, so essentially most people are DIY. Our only concern 
is developing a formula that allows us to write consistently 
and churn out music. It would be nice if it was funded, be able 
to have a couple of songs that we really like and get them out 
there; constant 7”s or whatever. There is no money in the music 
industry; no one will just underwrite a band who puts out 7”s 
every now and again. But ultimately, we just want to get the 
music out there in a physical format.
 
Is it still important to you to have the physical release?
James: Absolutely. It’s the most enduring format, the physical 
product. Rather than a file on a computer, an actual thing in 
someone’s hand. We like to be a physical band, hence the 
name...
 
Will there ever be a Fists album?
James: The only reason why we haven’t done that yet is due to 
logistical reasons. Every member of the band will have to have 
time off work and you have to pay for it. We are looking in to 
doing it in little bits and we’ve written seven or eight songs for 
it. The idea was to have the album ready before the US tour, but 
it costs loads of money so we’ve not done it. 
 
How does it feel when you get a song played on the radio?
James: It’s a bit weird. When we first started we had a song 
called 6 5 Special that got played on a segment on BBC 6 Music 
about Nottingham music. I think Dean Jackson sorted it out. 
That was the first time and that was a really intense moment, 
like, “’Kin’ell, we’re on the radio”. But we have always done 
alright in terms of getting radio play, it’s always off our own 
backs.

Angi: When Cerys Mathews played us she commented on the 
song. She thought it sounded weird, she noticed a dropped beat 
and thought it was imperfect sounding. She said that it was 
really refreshing, because everything is usually really pristine 
sounding. That was amazing. 
 
And you have the patronage of Steve Lamacq. What was it 
like meeting him?
James: Totally weird. I had this weird moment with him. We 
were asked to play his club night and I was nervous and about 
to play, so I just started to make small talk with him. I was 
asking him if he lived local and he was like, “Yeah, I live local”. 
So I asked him if he lived nearby and he said, “I live in London”. 
Basically he thought I was asking too many questions about 

where he lived and thought that I might go and hide in his 
hedge. 

Is it important for you to play out of the city?
James: We live in Nottingham and we have done loads of shows 
and the crowds are great. But what about going to Sheffield or 
somewhere, doing a gig there and meeting a totally different 
group of people who are doing the same thing? You meet other 
bands and you are creating a spider-web of connectivity.
 
Why haven’t you toured more?
Angi: We don’t have much money.

James: Also, our guitarist has two children and his own 
business and our bassist is a postman and apparently he needs 
to book his holiday a year in advance. If the band suddenly went 
massive and we could justify salaries, then maybe they would 
view that stuff differently, but at the moment they won’t. We 
are just going to be one of those bands that hopefully puts out 
consistently good music, but never tours. That’s the reason why 
the music market is like full of 18-21 years old, because  they 
haven’t got commitments. They’re posh as well, because they 
can afford to swan around the world.
  
What other Notts music do you like?
James: Kogumaza, without a doubt. That album is one of my 
favourite albums of 2011. A total slayer of a record. Kagoule...
there are loads of options here. We could big up loads of people 
for various reasons, but we want to be as honest as possible 
about what we actually like. I like Kirk Spencer.

Angi: Origamibiro. Hot Horizons.

James: Can you put in early-Bonsai Projects?

Angi: Sleaford Mods.

James: I like him too. Can we stop this now?
  
Is it fair to say that it’s a very supportive music scene that we 
have here?
I think it’s a terribly supportive place. It just depends on how 
you conduct yourself as a person and how you integrate. 
Basically chat to people and go to shows. 

Angi: You reap what you sow.

Fists play with Cantaloupe and Kagoule for LeftLion on Saturday 
21 April 2012 at Cafe Bar Contemporary

 myspace.com/fistsmusic

Near The KNucKle

interview: Paul Klotschkow
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A new cricket season for Notts, and a hugely important year for their twenty three year-old batsman 
Alex Hales. He’s already making his mark in the first team, but he’s also played Twenty20 for England and 
spent the winter in Bangladesh and Sri Lanka with the England Lions – essentially the reserves team. Is he 
the future of the Outlaws and the national side?

LEX On firE
We heard that you once hit a ludicrous score off an over, 
what’s the story?
It was actually 50-odd, in one over. It was at Lord’s Nursery 
Ground. The bowler bowled three no-balls and there were 
eight sixes and a four. I was about fifteen or sixteen and it was 
a London County Cricket Club founder’s day tournament – a 
Twenty20 competition. We actually needed 77 off two overs and 
ended up getting them. It was quite a good day.
 
Is that what caught the attention of Notts?
No, I got lucky, really. A mate of my dads was good friends with 
Jason Gallian, who was the ex-captain here, and he managed to 
get me a trial with the Second XI when I was eighteen. And that 
was how I ended up here.
 
Did you support another county when you were younger?
Erm, not really. I’m probably a Middlesex lad at heart. I grew up 
round that area so if I had to pick one it’d be them.
 
Was there anything specific about Notts that appealed to you 
compared to the other counties? Did it seem like a big club?
Yeah, it did. They were actually the first team to ask me to trial 
for them, so when you don’t have a county you take any offers 
you can get. But the ground here is fantastic and they’re a great 
bunch of guys.
 
Who took you under their wing when you first arrived, made 
you feel comfortable in the dressing room, and showed you 
the city?
I’d say probably Luke Fletcher. We both signed at the same 
time and have sort of been knocking around together ever since. 
Everyone’s been good. Paul Franks. Stuart Broad signed at the 
same time as me. We all get along as well.

Who best captures the team’s mood in the Notts dressing room 
- who’s the emotional barometer?
I’d have to say Paul Franks. He’s probably the loudest one. 
Everyone knows about it when he’s around.
 
Last year you scored your personal best against Somerset and 
were awarded your county cap in front of the Trent Bridge 
pavilion. Was that your career highlight so far?
It’d be up there, but I’d probably say the highlight so far was my 
England debut. But a county cap’s a very special thing; I put in a 
lot of hard work over the years at Notts and that’s a good reward 
for it.
 
Did you feel different, once you’d got the cap on?
A little bit, yeah [chuckles]. Probably just a bit mentally different. 
It’s obviously a great thing to be awarded a cap and I’m wearing 
it with a lot of pride.

After a strong campaign for Notts, you also forced your way 
into the England T20 side. Was that a surprise?
You’re obviously going to be a bit surprised before your debut 
comes along because you never really expect to get in, but 
once I got in there I was really buzzing for it. I only found out 
the day before the squad was announced, so I was obviously 
very excited. I’ve now played four in total. I want to try and 
get myself back into that team. I missed the last few games, in 
Dubai.  

What went through your mind as you were walking out to 
bat?
My plan was to get off the mark, but unfortunately it didn’t 
happen on my debut. I ended up getting nought. But, 
psychologically, I was just trying to treat it like any normal Notts 
game.
 
International aims for 2012? Competition for places in in 
England set-up is brutal right now, with Jos Buttler, Johnny 
Bairstow, Ben Stokes and others coming through.
Well, obviously I want to try and get back in the England 
Twenty20 team or the England team in any form of the game. It 
was a very big thing for me.
 
You once wrote on Facebook that you were “the worst league 
batsman in the country.” Is that still true?  
Without a shadow of a doubt! I’m one of the worst league 
batsmen in the country. I’ve got an appalling record. I don’t know 
why that is but I recommend that any clubs in Nottingham don’t 
get in touch with me. 
 
What are your aims for 2012 with Notts?
I want to try and better what I did last year and get even more 
runs.
 
What’s the most important trophy to win next year? 
County Championship. The four-day stuff.
 
Winning the Twenty20 would mean qualification for the T20 
Champions League in India, putting you in the shop window 
for the Indian Premier League. Is that something that appeals?
Yeah. I think any young player would want to try and get in the 
IPL. It’s a tournament full of all the best players in the world, so 
that’s definitely an aim. But Notts take every form of the game 
very seriously and we’ll be trying hard in all forms.
 
For a regular update of the CCC in 2012, check out the our new 
cricket column, Left Line-and Length, on the website 

nottsccc.co.uk
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How did you first hear about Our Style 
Is Legendary?
The writer Daniel Hoffmann-Gill and I 
went to Frank Wheldon Comprehensive 
many years ago. I was quite a few years 
older than him, but we’d performed in 
school plays together - he was Adrian 
Mole and I was Barry Kent, so I got 
to bully him. We kept in touch after 
that and he mentioned the play quite 
a few years ago . Then when he knew 
the project was going ahead, he came 
to see if I could do it. I jumped at the 
chance.

What does the character The Swinging 
Man mean to you? 
He has characteristics that you might 
see in any city, but with a local angle 
because of the dialogue. He’s like a 
voice of Nottingham. The bad fortune 
his life has seen could well mirror 
what’s lurking round the corner for 
the two main protagonists, Danny and 
Michael. He’s an odd one - he doesn’t 
physically interact with any of the other 
characters, except at the end; it’s like 
he’s been waiting around to claim one 
of their souls.  
 
When you were growing up in Carlton, 
did you see characters like that? 
Yeah, there’s always people hanging 
around and drinking on street corners 
and stuff. Lost souls who feel they 
have been given a bum deal and have 
had psychological trauma to deal with. 
Everybody who grows up around Notts 
comes across those sort of people. 
 
When you performed the first run of 
the play in Covent Garden last year, 
how did it go down with the London 
audience? 
I think it went well. It’s a Nottingham 
story but with universal appeal - anyone 
can identify with the characters that 
they see. We’ve all been teenagers and 
had our rites of passage, dealing with 
drugs and different friendships. But 
obviously, it’s a different vibe coming 
to Nottingham with it - hopefully the 
audiences will appreciate the dialogue 
and the local places and themes it 
covers even more.

So what’s it like being a regular in a 
soap like Emmerdale? 
The show’s been really good to me 
and has given me regular work for 
seventeen years. I’ve left a few times 
and was fired once as well, but 
eventually I’ve always come back. It’s 
been an interesting career, but it can 
be hard playing one character for that 
length of time. It’s probably why doing 
something like Our Style is Legendary 
is a refreshing change. It’s very seldom 
at Emmerdale that we get any rehearsal 
time; it’s all done on the run. So to 
spend time on the play is amazing as 
I’ve not been on stage for fifteen years. 

Everybody knows who the Dingles 
are, and Sam is a character that has 
evolved with you... 
He has always had this strong moral 
compass, even though he’s a simple 
character; and that’s what I like about 
him. Within the Dingle family there’s 
this code of honour and they all look 
after each other. When I first came into 
the show it was for eight episodes and 
I was involved in a story where a child 
went missing and Sam pretended he’d 
kidnapped them to get some ransom 
money, so he could take his family on 
holiday.  He’s done some wrong things, 
but usually for the right reasons.

Do you ever worry about being 
typecast? 
It’s a difficult one. It can open some 
doors, and it can close others. As an 
actor, getting a job with regular money 
is something you need to take while you 
can. I think it’s a lot to do with luck, this 
industry. You can be in the right place 
at the right time and get a break here or 
there and it can lead onto other things. 
Or the well can run dry all of a sudden 
and you don’t get any work for eighteen 
months. That’s just the way it goes. I’ve 
been fortunate enough to do things for 
a long time, but I know I could quite 
easily leave this job and not act again for 
another ten years. 

Before this, your last Nottingham-
centric role was in Shane Meadows’ 
Twenty Four Seven. What was it like 
working with Shane? 
It was a great job to have and it was 
great fun to do, but I think the actors 
put a lot of work into that film to make 
it what it was. What Shane does 
really well is give actors free range to 
improvise. So I think he’s reliant on his 
cast to give part of themselves to the 
project and it becomes an ensemble 
piece. My favourite of his other films is 
A Room For Romeo Brass, I think that’s 
Shane’s best piece of work ever to be 
honest. I love Paddy Considine’s role; it’s 
an amazing performance. 
 
What was Bob Hoskins like? 
Bob was sound; a terrific actor and a 
good laugh.  He just became one of the 
guys, and he was good fun to work with. 
He’s had a great career and you could 
perhaps expect a certain arrogance from 
someone who’s done as much iconic 
work as him. But he was very down to 
earth and just a really good bloke.

There’s a young James Corden in 
that film, what was he like? 
He was just a really lovely lad and he’s 
gone from strength to strength since he 
started writing his own stuff. It was a 
pleasure to work with him before he was 
well known. Even back then he’d done 
lots of different projects and i’m really, 
really pleased he’s been as successful 
as he has

What else in your career are you really 
proud of? 
I performed at The Playhouse in a 
theatre version of Saturday Night and 
Sunday Morning as a teenager. Then 
back in 1996, just after I left Emmerdale 
for the first time, I got the part of Colin 
in The Loneliness of the Long Distance 
Runner there too. Chris Gascoyne - Peter 
Barlow in Coronation Street - pulled 
out with ten days rehearsal to go and 
I was asked to replace him. I was very 
fortunate to meet Alan Sillitoe as he and 
his brother came to watch the show. 
That’s one of the highlights of my life. He 
was a top bloke.
 
So, you’re a Notts lad, but you live in 
Leeds now and most famously play a 
Yorkshireman. Are you sure there’s no 
divided loyalties? 
Never. There’s no place quite like 
Nottingham, and I miss it terribly. 
There’s no chance of me dividing any of 
my loyalties. I know where I’m from. I’m 
Nottingham ‘til I die.

Our Style is Legendary is at the 
Nottingham Playhouse from Tuesday 
1 – Saturday 5 May 2012, sponsored by 
LeftLion and funded by the Arts Council.

ourstyleislegendary.blogspot.com

He’s spent the last seventeen years playing a member of the 
most infamous Yorkshire soap family on TV, but James Hooton 

is still a Nottingham lad through and through. So when he 
got a call from an old friend who was putting on a play about 
the Motherland then he decided it was an opportunity worth 

skipping a few of episodes of Emmerdale for…

This is 
Dingle 
lanD

leftlion.co.uk/issue46   21

interview: Jared Wilson
photos: Guy Gooberman



Bring us up to speed on Donkey Stone.
We were set up in 2009 by four people who all went to 
Manchester Metropolitan University together. First and foremost 
we are a creative filmmaking collective who produce evocative 
and visually exciting work.  We also do a lot of education work 
through Broadway - one of the biggest educational projects we 
did was with eight schools throughout Nottingham, making 
eight short films over a period of five months, which was pretty 
intense. Our educational and community work is about making 
film more accessible to everyone, encouraging others to explore 
their creativity through this medium. You also get a lot of 
amazing stories from being around and working with people.
 
What sparked the interest in homelessness?
We went to Cannes the week before the film festival and took 
some cameras in case there was an opportunity to make a 
film out there. We met a few homeless people, some of whom 
mentioned how homeless people came to Cannes from all over 
Europe because of the influx of wealth during the festival. 
Then before the cameras arrive, the police quite forcibly throw 
them out. Also, one of our team has an uncle who did some 
photography work for the Framework charity which got us 
thinking about how we could work with them as an organisation.  
 
And you went from there to covering the Homeless World Cup 
in Paris last year.  
It was an absolutely brilliant event, fantastic - it was very 
moving to see the pride on people’s faces as they represented 
their country. We shot over 390 fifteen-minute football games, so 
it was hard work. This year it’s being filmed in Mexico; hopefully 
we can get out and film it again.
 
So tell us about the Homeless Film Festival. 
We set up filmmaking workshops for homeless people that were 
about pulling together as a team and raising confidence and self 
esteem. In filmmaking everyone matters, which is important - 
they often feel that they don’t. Their films weren’t about being 
homeless - there are already lots of movies out there about 
that and they’re quite harrowing - it was about giving them an 
outlet for creativity, which can be very cathartic. They can also 
earn UCAS points and get access to further education through 
this scheme. The point of the festival is that it’s a celebration 
of all the good work they’ve done, and putting it in the media 
spotlight. 

And it’s not just the films we’ve shot; we’ve had films submitted 
from all over the world, free feature films that’ll have UK 
premieres - even one that’s a world premiere. There’ll be Q&As 
with the producers and directors after the major feature film, 
and Tony Garnett and Ray Brooks - the producer and lead actor 
from Cathy Come Home, the massively influential BBC drama 

about homelessness in the sixties - are going 
to be there. There’ll also be other visual arts on 
show, such as photography and paintings.

Why is this a good platform for raising 
awareness of homelessness?
The nature of being homeless is that you 
don’t have a voice or representation; you 
can feel quite separate from society. Visual arts 
are a great way to represent things, put ideas across and 
bring to light things that you may not have thought about before. 
It just makes sense to marry the two things.

Has working on the festival altered your opinion of 
homelessness?
Definitely. It’s really made me aware of the wide scope of 
degrees and reasons of homelessness, and the stereotype that all 
homeless people are addicts and are homeless due to substance 
abuse and dependency. People end up homeless for a lot of 
reasons.

Will you keep working with the filmmakers from this year’s 
festival?
Ideally they will be able to come next year and work in a mentor 
capacity – they will have gone from learning to helping other 
people to learn. It won’t be the case that if they’re no longer 
homeless they can’t be involved, but we’ll also target new 
groups each year. We’ll keep working alongside WISH and 
Framework, it’s be great to work with a charity in each area that 
we hold the festival so that everywhere has the option to do the 
workshops, as well as show the films. We’d also love to get more 
sponsorship and funding so that we can donate cameras to the 
homeless centres so that they can make more films.
 
Did you encounter any issues whilst filming?
Because of the chaotic nature of the homeless people’s lives, 
one of the biggest challenges was trying to get a core group of 
people to come every week. Someone could come one week and 
then not turn up and you didn’t know the reason, then some 
weeks we’d have a whole batch of new faces and we’d have to 
start all over again. In the end we had a core group of about five, 
but some of the story that was written right at the beginning 
was written by people that had moved on and we don’t know 
where they are. It can be quite sensitive, particularly with the 
women’s shelter because some of them are fleeing domestic 
violence. We can’t use their pictures to help promote the project 
as it puts them at risk.

Did you receive any negative responses from people during 
the workshops?
We had people that came once and weren’t really interested so 

didn’t come again, but 
no-one was really against what we 
were doing. Some of the people wanted to get 
involved but were a bit, well, suspicious - they had a bit of a wall 
up against us. They did warm to us though and that’s a valuable 
part of the experience that they’ve formed relationships with 
people that they may not have otherwise. When we went out, for 
instance we shot a scene in a shop and they had to go in and ask 
if we could shoot - for someone with low self-esteem it’s quite a 
big thing to do that.

How do you think the recent recession has affected the 
homeless?
I think there have always been a huge variety of reasons why 
people have been made homeless, but the recession has caused 
money issues that have affected more people - the number of 
people on the street in the past couple of years has risen a huge 
amount. Also, a lot of the funding has been cut from the shelters 
so people have to be moved on a lot quicker, it feels a bit like 
turning tables at a restaurant now: getting them in, getting them 
out and then getting the next ones in. That’s not good because 
homeless and vulnerable people often need prolonged support.
 
How can the people of Nottingham help out?
Donate anything you can spare - we’ve set up a donation point 
on the website. Spreading the word about what we’re doing 
in different cities is great because we’re putting homelessness 
in the media spotlight throughout the nation during April in 
Nottingham, London, Sheffield, Manchester, Belfast, Newcastle, 
Dublin  and Derby. Like us on facebook, follow us on twitter and 
blog about what we’re doing.  If anyone wants to do community 
screenings of any of the films, in schools, community centres and 
such, they can show them to raise awareness.
  
The Homeless Film Festival, Broadway, Wednesday 4 April and 
nationwide throughout April 
 

donkeystonefilms.com / thehomelessfilmfestival.org

This April sees the inaugural Homeless Film Festival, a nationwide 
turning of the spotlight back on to a problem that’s getting bigger 
and runs deeper, than ever before - and it’s all down to Notts and 
Manchester collective, Donkey Stone. We spoke to Jamie Rhodes 
about its aims and ambitions... 

interview: Penny Reeve
photo: Ashley Bird

FLICKS 
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Can you remember the first time you came into contact with 
graffiti?
It would have been 1986. At senior school – Greenwood – there 
were a lot of older lads who were really into that sort of thing. 
In my first year they had a school disco, and I really wanted to 
go so I could see the sixth-formers breakdancing. No-one from 
my year wanted to go with me; in the end my mum took me, so I 
could battle the sixth-formers. They took me under their wing – 
especially a guy called Dibz. It was a proper rite of passage.

Were your mates asking you to spray this and tag that?
Totally. I was doing t-shirts, making medallions... I used to 
design a lot of stuff for people. I was always trying to get more 
paint; I’d go round asking girls for 10p for an ice pole, add it to 
the dinner money I hadn’t spent, and buy more cans of car paint.  

How long did it take you to settle on the name ‘Dilk’?
I was known as ‘Dilko’ at school – which I really didn’t like and 
still get called today by kids from back in the day. People often 
pick their name because of the shape and sound of the letters; 
something short, with impact. And I wanted to promote the 
family name.
 
Were you painting anywhere that you shouldn’t back then?
Actually, we’d get our paint together, then walk around for hours 
and hours asking shop owners if we could paint on their walls. 
Amazingly, we were really encouraged by the teachers – they 
gave us walls in the stairwell to paint on. My parents even let 
me spray on my bedroom walls as well, and sleep with the 
windows wide open in winter. I didn’t want to hit up somewhere 
and run off; I wanted to spend hours on one wall with no stress.

For those of us not au fait with graf, what techniques make a 
typical Dilk piece?
Because it’s such a fast-moving art form, I’m always aware of not 
being stuck in a groove, so I like to switch and change things as 
often as I can. I have a lot of respect for the old school and will 

always draw influences from it, but I want to be modern in my 
approach. My style is a combination of loose parts and blended 
colours with ultra-sharp lines. Really bright colours, usually.
 
How hard is it to see a piece you’ve taken ages to do get 
destroyed or defaced?  
I know it’s going to happen, so I always make sure I get a good 
photo. Anything that stays around for a while is a bonus. There 
was one in Holland that I did in ’96 that’s only recently gone, and 
one I did on a wall in Barcelona in ‘95 that remained completely 
untouched – it just faded away from years of sunlight before it 
was painted over.  

What’s the first thing you have to master to be any good at 
graf?
You have to be able to draw, first and foremost. You also need a 
weird sense of mental arithmetic as well; being able to look at 
a blank wall and figure out how to work in a few letters in that 
space. I’m constantly thinking about graffiti all day long; shapes, 
colours, textures. 

We’re always bigging up the new art scene in Nottingham. Do 
you feel part of it?
Yeah. We get a lot of them in the shops, and I’ve got friends 
who are part of studios that I check out. I really like how they 
work together at Backlit Studios, and people like Small Kid and 
Shrunken Heads collaborating. How great is that? One thing I 
will say is that everything has been off my own bat. I decided 
not to go to university to continue my arts studies; I got out there 
and did it myself. I can’t get my head around people who say; 
“Well, I’m planning to do this, but I’m waiting for my funding 
to come through.” If you’re that passionate about something, 
you’ve got to do it.
 
You’ve parlayed your expertise into running Montana in 
Hockley…
I started with a shop called Coverage in West End Arcade ten 

years ago, but I’d taken it as far as I could and wanted more 
space and some natural light. I had my eye on Hockley for ages 
and I’d always had a great relationship with Montana, who are 
a spray paint company from Barcelona. They invited me down 
to their head office, had a meeting, and talked about opening a 
branch here - it’s the only one in the UK; so it goes Barcelona, 
Sao Paulo, Amsterdam, Tokyo, Nottingham.
 
Describe the average Montana customer…
They range from fashion designers to art students to established 
graffiti writers to kids looking to start. Some come in for the paint 
and markers, some for the clothes and artwork, some want the 
books and magazines, and some come from all over the world to 
document and photograph the store. 
 
What graf cliché gets on your wick the most?
Graffiti fonts for computers. They kill me.

What advice would you give to anyone looking to get into 
graf?
Don’t get too influenced by the internet before you create your 
own style. It’s so easy to flick through images without absorbing 
what’s there and being intimidated by it. Express yourself.

Where would you love to throw up a piece the most in town?
Those black walls around Wilkos opposite Victoria Centre. 
They’re bang in the middle of town and they’re so grotty and 
dull. That would be an amazing spot to paint.

What’s your favourite colour?
Turquoise. It’s such an elegant colour. It used to be pink.

Montana Nottingham, 6 Goose Gate, Hockley, NG1 1FF
montanashopnottingham.com

PIECES OF A LIFE
Stephen Dilks - Dilk, to his friends, the global graffiti community, and huge chunks of wall around the
city - celebrates ten years of running specialist shops in town by taking us through some of the 10,000 photos 
in his collection.

Paris, 1991
“None of those pieces are mine, but this was a massive turning point in my life. 
Me and my best mate at school - a lad called Hols – had heard about the graf scene 
on the continent and we had to check it out. We got a train to Paris, then Brussels, 
then Amsterdam, managed to get hold of proper paint for the first time, and had my 
head completely turned by what was happening there. I knew I had to be part of 
it.”

interview: Al Needham



Sneinton, 2012
“I’ve been commissioned for magazine pieces before, but never for a cover, so I wanted it to be as striking as possible. I put a lot of pressure on myself, and it took two days. The lettering is a bit more readable than my usual work, 
because I wanted every line to be perfect”

Barcelona, 2005
“I love Barcelona. I have so many friends there, and it was very easy to paint there back in the day – you could pretty 
much use any wall you liked and no-one would bother you. I painted this with a very good friend from Holland called 
Sunk – my part starts on the left, his on the right. We’ve done collaborative pieces for nearly 20 years now – there’s 
some definite telepathy going on”

Russell Youth Club, St Anns, 2006
This is a memorial piece for Hose, who was a good friend of mine. It’s by me and Hols. On that day, all the walls round 
the youth club were taken out by people throwing up memorial pieces. He was quite a wild chap – hence the doctor 
certifying him. It was just a nice thing to do, looking back – two old mates wanting to do something for another mate 
who’d passed on”

Barcelona, 2003
“By this point, I felt confident enough to start being a bit more experimental with my painting; breaking up 
the outlines, deliberately adding drips, missing entire sections. I felt that I was getting too clean and neat, 
and I wanted to break the rules. In graffiti, having drips on your pieces or leaving them unfinished was a no-
no, but I felt I learned so much from this period”

Paris, 2006
“This is at a five-day event called Cosmopolit, a major date on the graf calendar and one of my favourite events. People 
come from all over the world for it. I like the way it came off – it’s bubbly but still got the clean lines. That’s about four 
hours of work, there ”



Sneinton, 2012
“I’ve been commissioned for magazine pieces before, but never for a cover, so I wanted it to be as striking as possible. I put a lot of pressure on myself, and it took two days. The lettering is a bit more readable than my usual work, 
because I wanted every line to be perfect”

Barcelona, 2003
“By this point, I felt confident enough to start being a bit more experimental with my painting; breaking up 
the outlines, deliberately adding drips, missing entire sections. I felt that I was getting too clean and neat, 
and I wanted to break the rules. In graffiti, having drips on your pieces or leaving them unfinished was a no-
no, but I felt I learned so much from this period”

Canvas, Nottingham, 2002
“I sold this a long time ago, but if I could I’d buy it back – to me, everything sits really well. I did a lot of prototypes 
before I started on this, it took me a very long time to complete, but I know I could never reproduce it. It just works 
so well for me”

We invited Tom Walsh of Polymath Pictures to 
film the making of our cover. He ended up 
cutting a jaw-dropping short film. We think you 
ought to look at it, and his other work, right 
now.
leftlion.co.uk/dilk 
polymathpictures.co.uk



free house
local real ales

fine wines
traditional home cooked food

locally roasted coffee 
homemade cakes to take away

large outside terrace
sunday roasts / 12 noon – 5.00pm

breakfast menu

theroundhouse@hotmail.co.uk

THE ROUND HOUSE
Royal Standard Place
Nottingham NG1 6FS
Tel. 0115 924 0120

OPEN FOR FOOD  
11.00am – 9.30pm

Sunday
 12 noon – 9.00pm



This is a picture that I took as 
I travelled up the escalators 
at Grand Central Station, New 
York, in October last year. The 
escalators were jerky and I 
began to lose my balance as I 
waited to be right underneath 
the chandelier before 
snapping. I had no confidence 
that the image would be 
sharp and was convinced 

that it would show some shake. But I didn’t mind because I just 
wanted to get some sort of snapshot of this beautiful object. 
 
The thing that struck me about this chandelier was the 
wonderful roundness of it. The bulbs, the frame and even the 
pattern that the bulbs make; everything is round, almost too 
round, and in a way quite playful. From a distance, this and 
all the others that are dotted around look like huge, glowing 
baubles. They add a layer of frivolity to such a grand and very 
grown-up environment, almost as though the designer had let 
their child choose the lights. 

New York City was the first stop on a road trip to Los Angeles. 
When I got back I was totally skint and by the time I could 
afford to get the film developed, I had forgotten most of what 
I’d taken. By luck or fate this roll was the first one I scanned. I 
was so pleased by the contrast and the sharpness - I love how 
blown-out the bulbs are. I once did a short course in digital 
photography and was told that the blacks should never be 
totally black and the whites never totally white. If the whites 
weren’t totally white and the blacks weren’t totally black then it 
wouldn’t be my favourite picture. 
 
Nick Knight, an incredible photographer, launched a competition 
for his Visions Couture installation at Le Printemps, Paris. He 
asked his readers to send in their images from which he selected 
a certain number to make up the window installations. I’m really 
chuffed to be able to say that this pic is featured as part of the 
Maison Martin Margiela section. A hand-printed version is also 
hanging in my mum’s kitchen. Not quite as grand, but just as 
lovely. 
 
The good thing about photography is that you can do it 
anywhere. The bad thing about analogue photography is that 
it can be really expensive. At the moment my hobby is dictated 
by cashflow. I don’t have a favourite brand of film stock that I 
like to use so I often buy magical mixed bags of expired films 
from eBay. I used Ferrania last summer, a brand I had never ever 
heard of, and the colours were beautiful. My friend Cam told me 
about Legacy Pro too, which is a really great black and white 
film brand that, if bought in bulk, is really good value for money. I 
never ever buy direct from Jessops, it’s such a rip-off. 
 
I started taking photos on 35mm after my digital camera broke a 
couple of years ago. As a consolation for the demise of my lovely 
Canon G9 my step-dad handed me his old Minolta SR-T102. I had 
never used an SLR of any type before but was instantly in awe of 
this really heavy, clunky bit of kit. The camera is still ‘on loan’ but 
I think he knows as much as I do that he’s not getting it back. 
 
Given the luxury of time and money, I’d take an obscene amount 
of photos and get every single one of them printed.

Anna’s work can be seen in Forty Two, 
19 Victoria Street, Nottingham.

anna-griffin-blog.tumblr.com

Grand Central Station anna Griffin

art Works

This piece of work consists of a pink 
gemstone resting in the gap between the 
wall and a painted plywood board and 
beside it, on the floor, are three strange, 
pyramid-like forms.  I found the gemstone 
in a gift shop - it’s very beautiful and 
quite tacky. I’d already roughly painted 
the board, intending it to be a base for a 
more complete painting, but I found the 
unfinished and unselfconscious qualities 
it had appealing. The ‘pyramids’ are off-
cuts from the process of making canvas 

stretchers; they make very pleasing shapes where you can see 
the wood grain running through the form.  
 
I often use reclaimed materials and waste left over from other 
people’s projects.  I have lots of stuff like that hanging around 
ready to use; things that are unfinished or unresolved.  At 
the moment I’m toying with some wax sculptures which are 
replicated forms of the wooden off-cuts - they are a bit gross and 
pick up lots of dust, but I like that about them. I am still not sure 
how or if they will come to be pieces of work, but I’ll just keep 
looking at them and playing about with other stuff until they 
make sense to me. 
 
In Forms of Control I am trying to form an ambiguous sense 
of understanding and locate the viewer in literal, non-
representational forms and structures.  The comprehension 
of weight, form, gravity, texture, movement and viscosity are 
sensations which appeal to a metaphysical understanding 
of place.  I really want the viewer to be able to understand 
the work, not through intellect but through a physical 
understanding, but one that is tentative and subtle rather than 
overblown or clever.  The title reflects the changing effect of 
control over different aspects of the work; for instance, the three 
wooden forms have been thrown down rather than placed, so 
their positioning is by chance, whereas the pink gemstone has 
been carefully balanced.  There is a certain amount of tension 
between what has been created by chance and what has been 
controlled.   
 
Since making Forms of Control I have been playing around with 
the relationships between objects and how they might relate 
to the architecture of a space.  At the moment I am working 
towards a solo show at Harrington Mill Studios in Long Eaton in 
April.  It’s often the contrast in works that draws me in, between 

things that are given and withheld or perfect and imperfect; like 
an object that is beautiful but a bit dirty or something tactile that 
is a bit tacky, things that draw you in but push you away at the 
same time.    
 
I come from Nottingham and studied at Trent for my BA, but I’m 
currently studying for my Masters in Fine Art Practice at the 
Glasgow School of Art - a massive luxury, as I can spend all of 
my time in my practice. I am spending a lot of time reading and 
thinking about my work, but also taking advantage of being 
at school. It’s amazing to be able to borrow equipment, attend 
life drawing classes and use the print and casting rooms – it’s 

overwhelming.  Most of the time my work confuses me a bit, but 
there are moments of clarity. I don’t think things are supposed 
to be in black and white. I mess around with things I like but 
what I am thinking about is how to pull at the edges of the 
space in which we exist; somewhere between empiricism and 
rationalism.   

Beth has a solo show from 15 April to 6 May at Harrington Mill 
Studios, Long Eaton. If you’re in the capital between 25 May and 
23 June you can also see her work in Odds Against Tomorrow, at 
the Bearspace Gallery, Deptford.

bethshapeero.com

forMS of Control 
BetH SHaPeero
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SATurdAy 21 AprIL - 
A bIG dAy FOr NOTTS 
MuSIc LOvErS
record Store day
Record Store Day’s local connection at the Music 
Exchange in West End Arcade, so if you want to get 
your hands on some very limited edition vinyl you 
need to get there early. At the time of going to press 
the list of records in our shop was not revealed, but 
there is bound to be a treat for everyone. 
 
The Music Exchange, 18 West End Arcade, 
Nottingham, NG1 6JP

themusicexchange.org.uk
 

Future Sound of Nottingham
Nusic and LeftLion take over the Market Square 
again on both Saturday 21 and Sunday 22 April for a 
weekend of great local vocals. This is the semi-final 
stage where ten bands will be competing for the glory 
of a spot in the final at Rock City in June, followed by 
a winners slot opening the main stage at Splendour. 
Listen to the latest Nusic podcast for details of how to 
get your band a slot. 
 
Future Sound of Nottingham Semi Finals, Old Market 
Square, Saturday 21 – Sunday 22 April, 1.30 – 5.30pm

nusic.org.uk
 

LeftLion presents Fists, cantaloupe 
and Kagoule
After a day of buying records and watching new 
talent in town, what better than a proper knees-up 
at Nottingham Contemporary? The line-up has been 
hand-picked by our music editor and features the folk 
rock vibes of Fists (see p17 for a full interview), the 
disco-driven melodies of Cantaloupe and the post-
punk lashes of Kagoule. And the price for a ticket? 
Absolutely nuppence. We’re just too good to you... 
 
LeftLion presents Fists, Cantaloupe and Kagoule, 
Nottingham Contemporary, Saturday 21 April. 

leftlion.co.uk/nusic 

For even more listings, check our  up to date 
online section at leftlion.co.uk/listings.

If you want to get your event in this magazine 
and on our website, aim your browser at
leftlion.co.uk/add.

TIcKETS ON-LION
Buying tickets for events in Notts? From the latest DJs 
at Stealth to the latest bands at venues like Spanky 
Van Dykes and the Rescue Rooms, you can get them 
all through our website, at no extra cost. Even better, 
thanks to our partnership with gigantic.com, every 
time you buy one through us some of the funds will 
go towards LeftLion and a bit more goes to those nice 
folks at Oxfam. 

leftlion.co.uk/tickets 
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MAzE bIrThdAy bASh
Last time local rascals I’m 
Not From London hooked up 
with LeftLion for a party, it 
was New Year’s Eve and the 
tickets sold out uber-quickly. 
Our friends at The Maze 
mentioned that night that 
it’s their fifteenth birthday 
this year and so we all got 
together again and agreed to 
celebrate by throwing them 
another night to remember. 
Bands on the line-up include 
those salty old pirates Seas of Mirth, the beatbox/ 
rave fusion of Just James and the geek-hop styles of 
the Austin Francis Connection. There will be at least 
one more act added too. Expect to end the night half 
naked, sweating, hallucinating and howling at the 
moon.
 
INFL & LeftLion, The Maze 15th Birthday 
Extravaganza, The Maze, Mansfield Road, Saturday 
5 May. Tickets are £4 and available from The Maze or 
buy online at leftlion.co.uk/mazebirthday 

featured listings...

JOIN TOGEThEr 
WITh ThE bANdS
dot To dot 2012: the new music 
festival that’s so good, we share 
it with cities less fortunate than 
ourselves

This is the eighth incarnation of dot To dot. does it ever get 
easier to manage?
A little bit. This year has been confused by the Jubilee, which 
means we’ve had to move it up a week, and the Olympic-related 
events are starting to happen, so we’ve had to fight to get acts. 
What’s made things easier is that our reputation has grown; 
Dot To Dot is now an established and very well-respected 
event. Every band in the country seems to want to play it now; 
I’ve heard many bands say that Dot To Dot is so much better 
organised than other festivals of its kind. 

you’ve added Jongleurs as a venue this year…
I’ve got history with the place. I used to put on gigs there when 
it was the Clinton Rooms – before it became Top Of O’Reilly’s, 
which became Obsessions. Which I’d like to forget. It’s not too 
different to what it was like back then, so if you ever saw Rocket 
From The Crypt or The Wedding Present or Stereolab there, you 
know what a great venue it is.

What’s the difference between dot To dot and hit The deck?
The concept is more or less the same – you buy a ticket, get 
a wristband – but Hit The Deck is more rock. I guess I’m not 
allowed to say ‘emo’ anymore - much more like what you’d find in 
Kerrang!, let’s say. A younger festival, if you will. It’s not Dot To 
Dot II - it’s more to do with us looking at Dot To Dot and saying; 
‘OK, that works with this crowd – let’s transfer it to this crowd’.
 
It’s good to see Notts artists on the bill…
Yeah, big up to the Nusic lot and LeftLion for supporting the 
Nottingham scene, because the acts are coming through. Dog Is 
Dead, obviously. It’ll be great to see the Petebox there – we’ve 
been doing a lot of work with him recently, as he’s releasing his 
new album soon. And we’ve just confirmed Jake Bugg.
 
has there been a concerted effort to get more Notts artists on?
To be honest, no. In the past, there were very few Nottingham 
acts that were suitable. There weren’t enough there who were 
doing well, who had the right profile, and were good enough. 
Whereas now, there’s several. So instead of saying “Let’s get 
some local bands in”, we’re saying “OK, we’ve got bands on our 
doorstep who are good enough”. Which I think is the right way 
to do it.
 
how are dog Is dead keeping?
They’re good. I haven’t seen them since they went on a twenty-
date tour. I think they enjoyed themselves. They’ll be off to record 
the album next.

Are dhp looking for any other bands to manage at the 
moment?
I wouldn’t say we wouldn’t manage anybody else, but we’ve 
realised that to do it properly takes a huge amount of effort. 
You’ve got to be involved in every meeting, every decision…
everything that’s going on. And you’ve got to be completely 
committed to it. We’re working with people - we’ve been helping 
Petebox with his tour, we’ve been helping out Nina Smith - but 
to take on a management role is a huge commitment, and if you 
can’t do it properly, don’t bother. Once Dog Is Dead are playing 
the Arena, we can sit back and have a think.

When LeftLion started and we got to know the local scene, it 
became very apparent that the first rule for every new band 
was ‘attract Anton’s attention’. Is that still the case?
(laughs) To some extent.
 
do you still get bands following you about while you’re trying 
to have a drink?
That doesn’t happen quite so much now, but yeah – I still get 
it from time to time, as does Dan. But there’s more of us now – 
there’s also Ben at the Rescue Rooms and Tim at the Bodega. 
But that’s good – I first heard of Kappa Gamma because Ben said 
“you’ve got to check this band out.”
 
Any other local bands tickling your fancy at the moment?
Kagoule are really good, and they’re all only sixteen or 
something. A guy called Josh Keogh, whose starting to get a lot 
of attention. And there’s the people who have been around for a 
while – Kogomaza are a great band, Fists are currently touring 
the USA, and it sounds like the American underground are really 
taking to them.
 
Any final words?
We’re making a conscious effort to make ticket prices for Dot 
To Dot as cheap as possible. There’s gonna be loads of bands, 
there’s gonna be DJs, a big street party…as I always say when 
I’m asked about Dot To Dot; come and see your new favourite 
band in the afternoon, have a few beers, and then come back and 
see your current favourite band.
 
Dot To Dot, Rock City, the Rescue Rooms, Stealth, the Bodega and 
Jongleurs, Sunday 3 June. Tickets: £20 
 

dottodotfestival.co.uk

For those of you aware of the Notts gig calendar, you 
know the deal with DTD; a ton of upstart bands and 
artists concentrated on a cluster of venues smack in 
the middle of town, before going somewhere else 
(this year, Bristol and Manchester) and doing it all 
over again. We could list the myriad bands and 
artists that will be making up DTD ’12, but that’s 
what posters are for. Suffice to say, the highlights 
are manifold; The Drums and Pulled Apart By 
Horses have been anointed as this year’s co-
headliners, Willy Mason is marking his return 
after a five-year hiatus with a comeback show. 
It’s great to see Notts acts having more of a 
presence; Dog Is Dead will be in attendance, 
so will THePETEBOX, and as we went to 
press, Jake Bugg was confirmed. And along 
with the regular venues – Rock City, the 
Rescue Rooms, the Bodega, and Stealth – 
Jongleurs will be pressed into action as 
an alt venue, and it’s been nudged down 
the calendar a bit to take advantage of 
the Diamond Jubilee weekend. This 
is the sort of thing that Nottingham 
does better than most; if your musical 
tastes veer towards the spiky and 
angular, you mustn’t miss it...

co-organiser Anton Lockwood on dTd, its relationship to
hTd, and dhp’s management of dId…
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Sunday 01/04
 
Bill Wells and Aidan Moffat 
The Glee Club
£10, 7.30pm
 
April Fools Party
The Golden Fleece
Flat Soufflet and The Supernormals
 
Open Mic Night 
The Johnson Arms
 
Pete The Feet 
The Hand and Heart
 
The Establishment 
The Southbank Bar
 
Roasts and Records Afternoon 
Session 
Spanky Van Dykes
 

Monday 02/04
 
Saint Raymond Live
Nottingham Playhouse
£5 / £7, 8pm - 9.30pm
 
Notts In A Nutshell Presents... 
The Maze
£3, 7.30pm
 
Music Club Jam Night 
The Trent Navigation Inn
 
Joe Bonamassa 
Nottingham Arena
£30 / £40 / £50, 8pm
 
Chris Rea 
Royal Centre
£33.50, 7.30pm
 

Tuesday 03/04
 
Juan Zelada 
The Bodega
£6, 7.30pm
 
Battle Of The Bands 
The Maze
£2, 7pm
 
Knit In Notts 
Lee Rosy’s Tea Shop
 
The Rash 
The Malt Cross
 
Diversity 
Nottingham Arena

Wednesday 04/04
 
Tiki Sessions Acoustic Night 
Bad Juju Tiki Bar
 
The Old Nick Trading Company 
The Lincolnshire Poacher
9pm - 11.30pm
 
Electric Banana 
The Bodega
 
Steve McGill 
The Trent Navigation Inn
 
The Osmonds 
Royal Centre
£29.50 / £95, 7.30pm
 
Aly Bain and Phil Cunningham
Lakeside Arts Centre
£9 / £12 / £15, 8pm
 

Thursday 05/04
 
Gretchen Peters 
The Glee Club
£15, 7pm
 
Matt Chandler Quartet 
Bonington Theatre
£5 / £10 / £12, 8pm - 11pm
 
Boston Tea Party 
The Bodega
 
Wire and Wool 
The Alley Cafe
 
Irish Night! 
The Trent Navigation Inn
 
Harleighblu, Liam Arnold and 
Jake Buckley
Jamcafé
 
Fono 
The Malt Cross
Free / £4 / £5
 
Lust For Life 
Spanky Van Dykes
 
We’ll Meet Again
Royal Centre
£12.50, 2.30pm
 

Friday 06/04
 
Angelic Upstarts, Sham 69 
Rock City

Friday 06/04

Flipper 
The Rescue Rooms
£12, 7pm
 
The Pop Confessional
The Bodega
11pm - 3am
 
Perdition Vs Violated 
The Maze
£3 / £4, 7.30pm - 3am
 
Frontiers 
The Maze
Free, 7.30pm - 2am
 
Old Basford. Kagoule, Paranoid 
Travelers and King Kahlua (DJ)
JamCafé
 
Whip It 
Spanky Van Dykes
Free, 9pm - 2am
 
Carridale, Hot Damn, Without 
Maps and All The Best Tapes 
The Old Angel
£4, 7.30pm
 

Saturday 07/04
 
Psycle 
The Maze
 
Maybe Myrtle Turtle 
Nottingham Contemporary
Free, 7.30pm - 2am
 
Electric Catfish - The Reunion 
Deux
 
Shake and Bake 
Jamcafé
 

Sunday 08/04
 
Ghost Of A Quiff and G and Sheva 
Chameleon Café Bar
Free, 5pm - 9pm
 
Nottingham Ministry of Goth 
Presents... 
The Maze
£5 / £7, 7.30pm
 
Easter Special 
Stealth

Lep and The Seraphim
The Golden Fleece
Plus The Screaming Hawks, The 
Broom Hill String Band and The 
Golden Troubadours 
 

Monday 09/04
 
Angels and Airwaves 
Rock City
£19.50, 7pm
 
Ben Montague 
The Rescue Rooms
£8, 6.30pm
 
NA Music Presents... 
The Maze
£4 / £5, 7.30pm
 

Tuesday 10/04
 
Valient Thorr and Jettblack 
The Rescue Rooms
£10, 6.30pm
 
Rock Media TV Presents... 
The Maze
£2 / £4, 7.30pm
 
Kola 
The Malt Cross
 

Wednesday 11/04
 
The Old Nick Trading Company 
The Lincolnshire Poacher
9pm - 11.30pm
 

Wednesday 11/04

Electric Banana 
The Bodega
10pm - 1am
 
True Talk Tour 
Oceana
£8, 7.30pm
 
Steve McGill 
The Trent Navigation Inn
8:30pm
 
John Amor Blues Group and The 
Nat Martin Band 
Spanky Van Dykes
Free / £5, 7.30pm - 12am
 

Thursday 12/04
 
Cher Lloyd 
Rock City
£15.50, 6pm
 
Boston Tea Party 
The Bodega
 
Harlikings 
The Rescue Rooms
£4, 7pm
 
The Futureheads
The Glee Club
£15, 7.30pm
 
Red Herring Media and Revolution 
Sounds Presents… 
The Maze
£3, 7.30pm
 
Vanderverse Priority 
The Hand and Heart
 
Martin Roscoe 
Lakeside Arts Centre
£12 / £15, 7.30pm
 

Friday 13/04
 
Vibrators 
The Old Angel
£6, 8pm
 
Your Demise 
The Rescue Rooms
£10, 6pm
 
TOY 
The Bodega
£7, 7pm
 
THePETEBOX - Album Launch 
Nottingham Contemporary
£8, 7.30pm
 
Toy 
The Bodega
7pm - 10pm

music event listings... for more: leftlion.co.uk/listings
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word of warning
Looking for summat to stimulate your Literis wi’, duckeh?
As is always the case in this town, there’s loads happening on the literature scene this spring; 
 
Poetry Café at the Flying Goose Café on Beeston High Road returns on Tuesday 10 April at 7.30pm with guest 
poets Nancy Campbell, Jane McKie and Rory Waterman. There’s no entry fee, but donations from the audience are 
welcomed. It’s a snug fit in the venue, so aim to arrive early if you’d like a seat. nottinghampoetryseries.com

Exciting times for readers and writers of science fiction, fantasy and horror, as the Alt Fiction Weekend Festival takes 
place on 14 and 15 April at the Phoenix Digital Arts Centre, Leicester. Bringing together some of the UK’s leading 
talent in the genre - such as Ken MacLeod and World Fantasy Award winner Graham Joyce - Alt.Fiction presents a full 
programme of readings, panels, workshops, podcasts and much more. altfiction.co.uk

Enjoy lunch with award-winning crime novelist John Harvey on Saturday 21 April from 12.15pm at Welbeck 
Banqueting, West Bridgford, where he will be the guest speaker at the Alan Sillitoe Memorial Lunch, raising funds 
for a memorial statue for the main man of Notts literature. Tickets cost £22.50, including a welcome drink, exhibition 
of Alan’s life and work, raffle entry, and free car parking. For tickets and details, contact viv.apple@ntlworld.com no 
later than 7 April. sillitoe.com

MulletProofPoet’s monthly spoken word extravaganza Speech Therapy takes place at Bar Deux on Thursday 26 April 
from 8.30pm with guest performance poet Mark Gwynne Jones.  The night’s entertainment includes Open Mic (sign 
up on the door), musician/poet John Marriot sardonically mocking crap celebrity biographies, and a Raffle of Rammel. 
Entry £3 - includes a raffle ticket. mulletproofpoet.co.uk

Lyric Lounge is touring the East Midlands during 2012, showcasing international artists and local performers 
(including Nottingham poets Aly & Milk, Debra ‘Debris’ Stevenson & MulletProofPoet) in a spectacular celebration of 
lyrical prose, music and rhyme. Upcoming events include Lincoln on Saturday 28 April at The Lincoln Drill Hall and 
Chesterfield on Saturday 12 May at Donut Creative Arts Studios. lyriclounge.co.uk
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a pub with a kick
The Round House: a place you actually 
would be seen dead in

You may not be aware, but just up the way from Nottingham Castle 
and right on the edge of The Park - tucked away from the hustle and 
bustle of the city centre, yet only a stone’s throw away - is a hidden 
gem of an establishment now known as The Round House. And you 
really ought to get yourself acquainted with it. 

Once part of the old General Hospital – the morgue, in actual fact - 
this magnificent building is a real slice of Nottingham history. It’s 
owned and run by the people behind the Hand and Heart on Derby 
Road, who have applied the same ethos here; think unpretentious, 
relaxed and welcoming, but with less cave and more rich wood 
panelling, and you’re on the right path.   

Naturally, the food is one of the big selling points. As well as 48-day 
matured steaks, the menu also boasts classic English snap in the 
form of homemade steak and ale pie, a mean haddock and chips and 
a classic Sunday roast that is served at a more than reasonable time of 12pm to 5pm for the late revellers.  The items 
on the specials board turn around at a fair old clip, and there’s a brunch menu that includes the mouth-watering 
choices of eggs Benedict, smoked salmon and scrambled eggs and the obligatory full English, of course.

Not just a restaurant - and definitely not your standard boozer - the Round House boasts private booths, standard 
tables, and an amazing terrace around the back for those long-awaited summer evenings. Fans of real ale are 
catered for with a constant supply of five local real ales on tap (as well as their own brew), the wine list is 
expansive, but not expensive, and the locally-roasted coffee and handmade cakes from a Leicestershire deli are just 
another of the many reasons to add this place to your to do list. If you haven’t been yet, make your first visit on the 
same night as their End of Prohibition Party on Thursday 19 April, with the Broomhill Swing Band in full cry and 
flappers a-plenty.

The Round House, Royal Standard Place, NG1 6FS
theroundhousenottingham.co.uk
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Friday 13/04

Black Cherry Burlesque 
The Black Cherry Lounge
£8, 8pm
 
Rubberdub Presents... 
The Maze
£7, 9pm
 
Old Dog Duo 
The Trent Navigation Inn
 
Salmagundi & Hemulen Soundz DJ
Jamcafé
 
Assault 
Spanky Van Dykes
£2 / £3, 9.30pm - 2am
 

Saturday 14/04
 
Meshuggah 
Rock City
£15, 6.30pm
 
Mystery Jets 
The Bodega
7pm – 10pm
 
The Kill Van Kulls 
Stealth
£5, 10pm
 
Acoustickle 4th Birthday Bash! 
The Maze
7.30pm
 
Sura Susso 
Nottingham Contemporary
Free, 7.30pm - 12am
 
Jinder and Henry Priestman 
Deux
 
Music on the Menu 
Royal Centre
£6.50, various times
 

Sunday 15/04
 
David Farley (Duo) 
The Maze
£10, 7.30pm

Farmyard and INFL Presents
The Golden Fleece
 
Odonis Odonis 
The Rescue Rooms
£6, 6.30pm
 
Cosmic American Presents... 
The Maze
£5 / £10, 7.30pm

Tuesday 17/04
 
Ancient VVisdom 
Rock City
£6, 6.30pm
 
Dry the River 
The Rescue Rooms
 
Sandwich of Doom 
The Maze
Free, 8pm
 
Manière des Bohémiens 
The Hand and Heart
 
Old Kerry McKee and Bror Gunnar 
Jansson
The Malt Cross
 

Wednesday 18/04
 
Oli Brown 
The Rescue Rooms
£12.50, 7.30pm
 
Various Cruelties 
The Bodega
7pm - 10pm
 
Notts In A Nutshell Presents... 
The Maze
£3, 7.30pm
 

Thursday 19/04
 
Andrew Lawrence 
The Glee Club
£7, 7pm
 
Ruth Notman 
Nottingham Playhouse
£10, 8pm - 10pm
 
Jumpers 4 Goalposts 
The Alley Cafe
Free, 8pm - 11pm
 
Chris Mcdonald, Gallery 47 and 
Evil Jack Turquand
Jamcafé
 
Balkan Express 
The Hand and Heart
 

Friday 20/04
 
Gunslinger 
The Old Angel
£5, 8pm
 
The Martin Harley Band 
The Bodega
£12.50, 7pm
 

Friday 20/04

Miles Kane 
Rock City
6.30pm
 
Uh Huh Her 
The Rescue Rooms
£12, 7pm
 
Origamibiro 
Nottingham Contemporary
£5, 7.30pm
 
The JD’S
Middletons
9pm - 12pm
 
The Martyn Harley Band 
The Bodega
7.30pm - 10.30pm

The Pop Confessional
The Bodega
11pm - 3am
 
James Grant 
The Glee Club
£10, 7pm
 
Alexa Hawksworth
The Glee Club
Free, 10pm

Friday 20/04

Muzika!
The Maze
£6, 9.30pm
 
Dealmaker Presents 
Nottingham Contemporary
£5, 7.30pm - 12am
 
Oliver Darling 
The Trent Navigation Inn
 
Just James, The J Littles 
Experience, Alex Blood and the 
Diggers and Stiff Kittens DJ
Jamcafé
 

Saturday 21/04
 
Graham Coxon 
The Rescue Rooms
 
LeftLion Presents: Fists, 
Cantaloupe and Kagoule 
Cafe Bar Contemporary
Free, 8pm - 2am
 
Elena Hargreaves 
Nottingham Playhouse
£7, 8pm - 10pm
 
Summerlin 
Rock City
£6, 6.30pm
 
Dear Prudence 
Stealth
£5, 10pm
 
TSA303 Presents… 
The Maze
£6, 10pm
 

Sunday 22/04
 
Hit The Deck Festival 2012 
Various Locations
£20, 12pm

INFL Presents
The Golden Fleece
 
Chantel McGregor 
The Glee Club
£10, 7.30pm
 
Cosmic American Presents... 
The Maze
£6 / £12, 7.30pm
 

Tuesday 24/04
 
Arthur Rigby and The Baskervylles 
The Malt Cross

Chaos Promotions Presents... 
The Maze

Tuesday 24/04

Chris Murray - One Man Ska Band
The Old Angel
£5, 7.30pm
 

Wednesday 25/04
 
Drake 
Nottingham Arena
6.30pm
 
Matt Schofield 
The Rescue Rooms
£15, 7.30pm
 
Giles Rive Co. Presents 
The Alley Cafe
Free, 7pm - 9pm
 
Kyle Eastwood 
The Glee Club
£20, 7pm
 
Ryan Adams 
Royal Centre
£25, 7.30pm
 

Thursday 26/04
 
The Magic Hat Ensemble 
Bonington Theatre
£5 / £10 / £12, 8pm - 11pm
 
Stefan Molinaro 
The Bodega
£5 adv, 10pm
 
Paradise Lost 
The Rescue Rooms
£14.50, 6.30pm
 
Johnson Arms Centenary Party
The Johnson Arms
9pm
 
Aistaguca 
The Hand and Heart
 
Example 
Nottingham Arena
£23.50, 7.30pm
 
BBC Philharmonic 
Royal Centre
£10 - £32, 7.30pm
 

Friday 27/04
 
I’m Not From London Presents 
Nottingham Contemporary
£4 / £5, 8pm - 2am
 
Nedry
The Bodega
7pm - 10pm

music event listings... for more: leftlion.co.uk/listings

alt and deck
A tasty addition to your springtime schedule, from the 
people who brought you Dot To Dot

Get a bit worked up about alt, indie, punk, hardcore, grunge, 
minimalist, and acoustic music? Relish any opportunity to be all spiky 
and angular across Nottingham on a Sunday? Better get ready to 
get your skinniest jeans round your arse, then, in anticipation of the 
second annual Hit The Deck all-day festival on Sunday 22 April.

Run along the same lines as aforementioned DTD – buy a ticket, get a wristband, troll around loads of venues and 
submerge yourself in the vanguard of the new music scene – HTD is skewed towards the rockier, post-metal end of 
the market. And, just like its older and ever-so-slightly more serious brother, it scoops up a massive handful of bands 
and artists from all over the world and liberally sprinkles them across a cluster of venues – Rock City, Rescue Rooms, 
Stealth and The Forum, to be exact. 

Kids In Glass Houses and Deaf Havana (pictured) are the big names that have been confirmed, but you’ll need to 
scan the full line-up from a safe distance to prevent a ton of bands and artists leaping out at you. We’re looking 
forward to the return of Canadian post-hardcore group Cancer Bats (and a rare appearance of their tribute alter-
ego Bat Sabbath), rap/ska/punk behemoths Imperial Leisure, and the jacked up Don Bronco keeping the populace 
moshing and thrashing into Monday morn. Arcane Roots have become many people’s fave new band, getting 
deserved big-ups for their frankly riveting prog sound, The Wonder Years from Philadelphia will melodically punk 
your ass up; The Black and Reds represent Brum to the fullest, Autumn in Red are furious metal personified, and 
Cross Faith will blow your head off. Nottingham will be represented by the one and only Arse Full of Chips, which is 
a sobering thought, with LeftLion faves Baby Godzilla also getting a much-deserved opportunity to ram their tunes 
into the tabs of impressionable pop-crazy sorts. 

Daybrook House Promotions – the people responsible for this sort of thing - are smacking it fairly hard this year; Hit 
The Deck is merely the first whack of the festival piñata. Check out the website for the latest updates to the bill. 

Hit The Deck, various venues, Sunday 22 April. Tickets £25
hitthedeckfestival.com

standout stand-up
Glee goes ‘Boing!’ this spring

If you fancy a laugh, you can’t just stand there expecting someone to come and hit you round 
the face with a wet kipper - check out the local comedy listings in LeftLion.  Take Glee’s 
listings, for example; they’ve rammed in more laughs than your belly can possibly take over 
the next couple of months. 
 
Let’s start with The Best-Kept Secret in Comedy. No, really - double Edinburgh Comedy Aware 
Nominee Andrew Lawrence’s new show is actually called that and it’s on Thursday 19 
April.  A grand claim, but with his fiery hair, squeaky voice and ability to rant with the best of them, he’s someone 
to acquaint yourself with – particularly if you’ve never caught him on the telly in Ideal, Live at the Apollo, or Michael 
McIntyre’s Comedy Roadshow, or heard his Radio 4 series What To Do If You’re Not Like Everybody Else.
 
One of comedy’s brightest young stars - Chris Ramsey - also has a date with Glee, on Thursday 10 May. Since 
appearing on the circuit in 2009, Chris has experienced what can only be described as a meteoric rise to the top. His 
critically-acclaimed solo show Offermation was nominated for the prestigious Edinburgh Comedy Award (formerly 
the Perrier) last year, and he’s since taken advantage and appeared on every TV panel show going. Following a 
stint of support slots with Al Murray and Russell Kane, Chris is now on the road with his eagerly-anticipated debut 
stand-up tour. 
 
Canadian-born Tom Stade was one of the first comics to truly experience what is now referred to in comedy circles 
as the ‘McIntyre Effect’. Following a hilarious performance on Michael McIntyre’s Comedy Roadshow, he became a 
household name and has since appeared on Live at the Apollo and Stand Up for the Week. Tom has a magnetic stage 
presence, possesses irrepressible charm and is a first-class story-teller. So much so that he thought it’d be rude 
not to extend his tour which, luckily for us Nottingham residents, takes in Glee on Wednesday 30 May.  Book early, 
comedy fiends.
 
Glee, British Waterways Building, Castle Wharf, Canal Street, NG1 7EH

glee.co.uk/nottingham-comedy
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Friday 27/04

Diamond Mac Blues 
The Trent Navigation Inn
 
Just James, The J Littles 
Experience, Alex Blood and the 
Diggers and Stiff Kittens DJ
Jamcafé
 

Saturday 28/04
 
Evil Scarecrow 
Rock City
£5, 7pm
 
Before Machines 
Chameleon Café Bar
 
Ladyhawke 
The Rescue Rooms
 
Boxes 
The Bodega
£7, 7pm
 
Smokescreen feat. Inland Knights 
The Britannia Boat Club
£10, 10pm - 4am
 
Boxes
The Bodega
7pm - 10pm
 
Bookends
Bonington Theatre
 
Mas Y Mas 
Nottingham Contemporary
Free, 7.30pm - 12am
 
The Golden Troubadors 
Jamcafé
 
Oxjam Music Festival 
The Malt Cross

Sunday 29/04
 
Nearly Dan 
The Glee Club
£13, 7pm
 
Farmyard Presents
The Golden Fleece

Psycho A Go-Go with Evil Devil
The Doghouse
£5, 7.30pm - 11:.0pm
 
Cosmic American Presents... 
The Maze
£15, 7.30pm
 

Monday 30/04
 
Lostprophets 
Rock City
7pm
 
Notts In A Nutshell Presents... 
The Maze
£3, 7.30pm
 

Tuesday 01/05
 
Imelda May 
Royal Centre
£24.50, 7pm
 
Spector 
The Bodega
£9, 7pm
 
Battle Of The Bands 
The Maze
£2, 7.30pm
 
Lund Quartet 
The Malt Cross
 
Matthew Bourne’s Nutcracker! 
Royal Centre
£14 - £37.50
 

Tuesday 01/05

Junkie Kut Album Launch
Chameleon Café Bar
£2.50, 8pm - 1am
 

Wednesday 02/05
 
Simone Felice Group 
The Glee Club
£12.50, 7pm
 
Don Williams 
Royal Centre
£32.50 / £37.50, 7.30pm
 

Thursday 03/05
 
Will Butterworth Trio 
Bonington Theatre
£5 / £10 / £12,  8pm - 10.30pm
 
Red City Radio 
Rock City
£7, 6.30pm
 
JT and The Clouds 
The Maze
£12, 7.30pm
 
You Slut! Album Launch 
Chameleon Café Bar

Thursday 03/05
 
An Audience with Colin Cooper 
and Steve Chettle 
The Approach
£10, 6pm
 
Allegri String Quartet 
Lakeside Arts Centre
£12 / £15, 7:30pm

Will Jeffery and the Wild Gentry, 
Bella Gaffney & Georgie Rose How
JamCafé

 

music event listings... for more: leftlion.co.uk/listings
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a new chapter in the jungle book
Monkeynuts launches a new label at the Maze
 
Ladies and Gentlemen, allow us to introduce you to Nottingham’s newest 
record label: Jungle Cat Recordings. It’s a collaboration between Dub-
Liner and Maxi Dread; the former being a long-serving member of the 
community known as the ‘Junglist Massive’, having been DJing and 
producing on the scene for over ten years, while the latter has been a key 
member of the Rigbee Deep set-up since, as the youths say, time.
 
Artists signed to the label for its initial suite of releases reflect the depth 
and breadth of the jungle scene; DJ Vocoda and Criminal Sound are already on board, and there’s been a special 
link-up with ragga legend and fastest bar-spitter in the world Daddy Freddy.  As a label, the aim is to provide a 
platform for unrepresented and unknown talents, giving a genre that’s been around for two decades a proper shot in 
the arm. Their debut 12” release will feature DJ Vocoda’s Subscape and Dub-Liner’s Sekkle, with the artwork for the 
label handled by the one and only Kid30 of the Oxygen Thieves.
 
Seeing as Dub-Liner and Maxi Dread also host the essential Monkeynuts night at the Maze, it goes without 
saying that the Jungle Cat Recordings launch party will be tied into their May session. Since its inception in 2006, 
Monkeynuts has become the jungle night in town, having brought such names such as Aphrodite & Ray Keith to 
Mansfield Road.  Advocating the freshest artists and local faces from the new generation of jungle – whilst staying 
true to the old school roots – it’s frantic but friendly. If you see any screwface activity, it’ll most likely be down to 
the cutting-edge Funktion-1 sound system.  The launch party will include DJ Vocoda and Dub-Liner, plus DJ Lobes, 
Omen Breaks and Grimaz, while The Maze’s second room will be handled by Back to Basics with reggae, dancehall 
and ska vibes from Jah Bundy, Maxi Dread, Dutty Bunz and Addiktz. The management of The Maze assures us that 
there will be absolutely no dibi-dibi sound bwoy foolishness.

Monkeynuts: Jungle Cat Recordings Launch Party, Friday 11 May, 10pm-3am, 
The Maze, 257 Mansfield Road, NG1 3FT. £5

•	 International	food

•	 Loads	of	local	real	ales	across	3	bars

•	 Easy	travel

•	 A	packed	Family	programme

•	 Living	sculpture	village

•	 Community	singing

•	 Daily	yoga	workout

•	 Circus	skills

•	 Giant	music	sessions	and		 	

	 open	mics	

•	 Not	a	corporate	brand	in	sight...

	 a	truly	independent	festival

THE LEISURE SOCIETY • SCOTT MATTHEWS • JON BODEN & THE REMNANT KINGS 

LUCY WARD • FAY HIELD & THE HURRICANE PARTY • RICHARD WARREN • DAN WHITEHOUSE 

ANNA ELIAS & THE FORLORN HOPE • CHRIS TYE • ALEXA HAWKSWORTH • SAM BEETON

 BOAT TO ROW • HHYMN • MANIèRE DES BOHéMIENS • NIMMING NED • JULIE COLLINGS

Big Session Artists with Regional Roots…

So for truly exceptional music and a real family festival experience, 
come and find us nestling between woodland and river in the heart of 
the Midlands. We’ll serve up the perfect midsummer escape with a 
perfect line-up on a perfect Festival Site...it’s going to be perfect.
The line-up delivers new music and old favorites, embraces your
desire to participate and feast your eyes and ears with sights and  
sounds for a festival gathering like no other.

CHUMBAWAMBA • CHRIS WOOD • JAKE MORLEY
DJ PETE LAWRENCE (THE BIG SESSION DJ) • MEGAN HENWOOD • LUCY WARD 
MERRY HELL • MORE LIKE TREES • MAWKIN • TYDE • ANNA ELIAS & THE FORLORN HOPE
 ALEXA HAWKSWORTH • LISBEE STAINTON • BOAT TO ROW • HHYMN • NIMMING NED  • ALEX HIGHTON

and... OYSTERBAND (playing a fans request set) 
EDDI READER • THE LEISURE SOCIETY 
DIZRAELI & THE SMALL GODS • JESCA HOOP • MARTIN SIMPSON BAND 
 KRIS DREVER TRIO • TREACHEROUS ORCHESTRA  •  THE MAGIC TOMBOLINOS
ABANDOMAN • KAMI THOMPSON • JONNY KEARNEY & LUCY FARRELL
PAPER AEROPLANES • WALSH & POUND • URUSEN • CHRIS TYE
DAN WHITEHOUSE • BLUE ROSE CODE • SAM BROOKES • SIMON CARE SESSION • FRAN SMITH
SAM BEETON • CHRIS SARJEANT •  JULIE COLLINGS • ALISTAIR ATKIN BAND

SHOW OF HANDS • OYSTERBAND & JUNE TABOR
SCOTT MATTHEWS • RODDY WOOMBLE 
JON BODEN & THE REMNANT KINGS • FAY HIELD & THE HURRICANE PARTY
BOO HEWERDINE & BROOKS WILLIAMS - STATE OF THE UNION
HABADEKUK • GAVIN OSBORN • DUOTONE • RICHARD WARREN • JESS MORGAN
THE LUCKY STRIKES • MATT BOULTER • MANIèRE DES BOHéMIENS

15	-17	JuNE	2012	Catton Hall
Walton-Upon-trent
SoUtH DerbySHire
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Weekend 

tickets

from £87

£30
FRI

£40
SAT

£40
SUN

box	oFFICE	023	8071	1818
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Arts events, performance and
spectacle from Leicester to 
Skegness, Northampton to 
Derby, Nottingham to Buxton 
and right across the East 
Midlands March – October 2012.

London 2012 taking place 
on your doorstep.

Find free events and search 
for what’s on near you:
www.ignitingambition.co.uk
www.london2012.com/festival

Review and post images
 IgnitingAmbition
  @igniting2012
#London2012Fest

London 2012 
Cultural Olympiad 
in the East Midlands 
Get ready for a summer like no other...



Rather listen to the tunes on this page than read about 
‘em? Better wrap your tabs round Sound Of The Lion, our 
dedicated music podcast, available at leftlion.co.uk/sotl 
If you want your own tunes reviewed and you’re from 
Notts, hit up leftlion.co.uk/sendusmusic

Great British Weather
Current Climate
EP Self Release
 
Graduates of the Nottingham Music 
School, they’re still teenagers but 
already the winners of several battle-
of-the-bands competitions. Consisting 
of singer/guitarist Andrew, Tom 
Sellars on guitar, Lewis on bass and 
Tom Wormall on drums, they might be frighteningly young, but 
are precociously talented and imaginative musicians. Listen to 
Anchor and you’re pretty much there; indie-dance with shades 
of Bloc Party, The Cribs, Wild Beasts and The Maccabees, with 
occasional hints of punk rock guitar for good measure too. Find 
Me hints at the swaggering cool of The Strokes, wobbly Julian 
Casablancas-style vocals and all. Essentially, we’re talking 
about a distinctive take on post-punk, post-rock, feel-good 
tunes. Anchor features interlocking guitars underpinned by a 
prowling bass and machine-gun drumming. Empty Space kicks 
off with a Buzzcocks riff and then the guitars lift the whole 
thing off the ground and into the stratosphere towards a killer 
chorus. Saving the best until last, Supermarket Blues takes a 
sideswipe at consumerist culture with a ferociously catchy riff 
and pumping beat. They might be young, but The Great British 
Weather are one local band that are clearly going places.
Tim Sorrell
Available online

 facebook.com/GreatBritishWeatherOFFICIAL

Guilty Parents
Slimewave
EP Self Release
 
My Severed Head blasts off this EP 
with a Ramones-esque “1-2-3-4”! but 
soon goes off into a world entirely 
of its own: murky riffing and driving 
drums with a shouted vocal buried so 
far down in the mix that it’s almost 
not there at all. A short, sharp shock that serves as the 
perfect introduction to a band that describe themselves as 
“Nottingham three-piece punk slime”. The vocals might be 
buried beneath a wall of guitar and thumping drums, but it 
would be a mistake to think of Guilty Parents as mindless 
punks. The band cite influences of Black Flag, Throbbing 
Gristle and Die Kreuzen and it’s not hard to see why: this is lo-
fi, driving rock and roll, but there’s some real subtlety here too. 
Just listen to the layers of echo and reverb working beneath 
the scuzz on Wild White Horses, or to the Clangers-like sound 
effect that introduces Gush. There’s clearly a lot more to this 
to this band than an all-out aural assault. On an EP that lasts 
barely twenty minutes, Night Birds represents the band’s 
epic; the pace drops and a brooding, smothering intensity 
grows around the ominous guitars and now suddenly sinister 
vocals. It’s a devastatingly effective tactic. The pace shoots 
back up for closing track Something I Learned Today, and then 
before you know it, it’s all over. Tim Sorrell
Available online and at The Music Exchange

 guiltyparents.bandcamp.com

Jake Bugg
Trouble Time
Single (Mercury Records)
 
In the space of two short years, 
Clifton’s Jake Bugg has gone from 
playing on Nottingham’s open-mic 
circuit to performing live on national 
TV. Anyone who caught the young 
singer-songwriter playing this tune 
recently on BBC 2’s The Review Show or have seen him doing 
his thing around the city will know that this is a young man 
with a taste for the past. This song, currently available as a 
free download from his Facebook page, is the perfect showcase 
for his talents; mining late-fifties/early sixties country with 
that classic Johnny Cash-style ‘shuffle’ and singing with a 
nasal twang akin to a young Bob Dylan. Even the way the 
track has been produced evokes some crackly, long-lost Sun 
45. This is ‘retromania’ in full swing; nothing about this track 
suggests that it was made in the 21st Century. You can see 
why the A&R bods at Mercury Records have decided to take 
a punt on his talents and snap him up; Jake Bugg has a very 
marketable sound and image. His music, a hybrid of early 
country and rock n’ roll, is very pleasing on the ear and put 
simply, he’s just very good at what he does. We wish him all 
the best for the future. Paul Klotschkow
Available online

 myspace.com/jakebugguk

VDU
Past Future Sequence
Album (Self Release)
 
VDU is the new alter-ego of Noel 
Murphy, an electronic composer and 
digital artist who also designs music 
software and hardware. Along with 
Tom Hill, who subsequently founded 
Origamibiro, Murphy first established 
his reputation with Wauvenfold, with releases for the Wichita 
label and remixes for Super Furry Animals and Brothers 
In Sound. Last year, the duo reunited for the Blockwerk 
Orchestra sound installation at Nottingham Castle, and Hill 
also helped with the mastering on this eight-track collection of 
instrumental mood pieces. “I have been lamenting the general 
lack of futurism that has been the noughties”, says Murphy. 
These feelings of nostalgia – for a future which never actually 
happened – form the emotional starting point for Past Future 
Sequence. “It might not be the robots and jetpacks we were 
promised”, he explains,” but if you close your eyes and listen 
to it whilst wearing a hat fashioned from tin foil, it might 
go some way to scratching that itch.” Spanning moods that 
range from the ethereally soothing, pstftr to the fidgety and 
restless, Toad Skull, the mini-album begins with the smoothly 
undulating D.A.R.P.S, whose constant speeding up and 
slowing down could have been gimmicky – and yet , somehow, 
it sounds wholly natural and unforced. Emerging quietly with 
next to no promotion, Past Future Sequence deserves the 
attention of everyone who has an interest in electronic music. 
Mike Atkinson
Available online

 vdumusic.bandcamp.com 

The Barnum Meserve
Broken Window
EP self-release
 
When a piece of art arrives burdened 
with the weight of high expectations, 
it’s almost inevitable that it’ll be 
a letdown. The Barnum Meserve, 
one of the hottest live acts in the 
city, have that kind of reputation to 
uphold, but this EP is so jaw-droppingly good that they have 
nothing to fear from anticipation. Broken Window is an Earth-
shattering opener that will hopefully be either the first or 
last song at every gig they ever play, and the perfect scene-
setter for both band and EP. Spiralling sees cinematic piano 
and Leon Whiley’s wailing vocals joined by pounding drums 
and weeping strings.  As the song explodes into a chorus 
so ridiculously stadium-sized, you can almost hear Chris 
Martin whimpering in fear. The rest of the EP follows pretty 
much the same formula, but there’s not a damn thing wrong 
with repeating such a brilliant trick; this is what everyone 
was falsely told Arcade Fire sounded like in 2004 – string-
drenched, anthemic and quite unlike any of their peers. If 
there’s any current band in the Nottingham music scene that 
has a chance of ‘making it’, my money is on these guys. With 
the EP available to download for free, there’s simply no excuse 
for not having a listen, even if only for the title track. 
Gareth Hughes
Available online and at gigs

 thebarnummeserve.com

The Smears
Dirty Protest
LP (Headcheck Music Group)

Nottingham might be teeming with 
female solo artists of the soulful and 
folky variety, but the pickings are 
leaner at the alternative, collective 
end of the scale, where - more 
often than not - the only sisterly 
representation on a gig night is some depressing and hugely 
passé burlesque nonsense. Thank God, then, for Maimee V, 
Miss C and C-Doll; three years on from debut Hell In High 
Heels, and a string of nationwide gigs and motherhood later, 
they’ve come back harder, faster and stronger. As the title 
suggests, whatever they’ve thrown at the wall has stuck; 
because Dirty Protest is a huge raising of the bar that draws 
upon the twin wells of post-punk clatter and mid-nineties Riot 
Grrlieness and spits out a twenty-minute blast of controlled 
aggression. If you’re of a certain age, you half-expect to hear 
John Peel blurting out the name of each song after they 
end. The immediate stand-out tracks - Rise of the Liars and 
Halloween – encapsulate the new direction: the former’s rough-
arsed swooping lead vocal and pounding drums touch upon 
Scream-era Siouxie and the Banshees, while the latter, both 
musically and lyrically, takes the attitude of L7 and drags it to 
this side of the turn of the century. Recorded in Notts, mixed in 
LA, Dirty Protest is a beast of an LP, and a gauntlet (albeit with 
lacy fingerless bits) thrown down at the feet of every other 
rock act in town. And don’t you dare make us wait until 2015 
for the next installment. Penny Chiou
Available online and at the LP launch at the Navigation on 
Friday April 6

myspace.com/the_smears 

August Actually
Songs From The Lighthouse
EP (House vs Home)

The closest that Nottingham gets to 
sun, sea and sand is that naff beach 
that they drop on Market Square 
in the summer. If strutting around 
the town centre in your Speedos 
to dip your feet in murky waters is 
your idea of fun, then good for you – but for the rest of us, 
Notts indie-folkers August Actually get us closer with their 
concept-based nautical rock. The Lighthouse Keeper’s Song 
is a warm and frivolous folk-driven shanty - think Brown 
Eyed Girl re-imagined by Belle and Sebastian, a tad twee 
without being sickeningly sweet. Whale Of A Tale more 
than fulfills the epic scope of its title. With all of the vivid 
imagery of The Decemberists delivered with a horn-fuelled 
escapist soundscape that recalls the sound of Beirut. There’s 
a quintessentially British sensibility and sense of humour 
that runs throughout as frontman Alex pines; “It’s a whale of 
a tale…it’s this tale of a whale.” Lost At Sea is a toe-tapping 
tale of loneliness and cabin fever. This could be their party 
piece, and you can’t help but blurt a shameless laugh at the 
line: “Everyone I’ve met out here’s an arsehole, and the milk 
of human kindness is stale and dry.” We may well be 75 miles 
inland, but with August Actually on the scene, Nottingham has 
never felt closer to the sea. Andrew Trendall
Available online and at gigs

 augustactually.bandcamp.com

Various Artists
Framework
LP (Nu-Start Records) 
 
The local music community have 
always been good for the money 
when it comes to charitable whatnot, 
and this release is another great 
example of that. It’s something 
a little bit special that doesn’t 
come around very often: a special vinyl-only compilation 
of Nottsmusic released to celebrate Record Store Day that 
will be exclusively sold through The Music Exchange. The 
profits raised are going directly to Framework - a Nottingham 
based homeless charity - put together by Nu-Start Records, 
a record label run by students based at the Nottingham 
University Samworth Academy.  Over the ten tracks of this 
record, pop and hip-hop rub up alongside math-rock and folky 
songwriters, showcasing the wide ranging musical talent 
found in the city. Mountain by Starr and Roosy is a breezy 
slice of soulful pop, whilst Tray Electric’s Hey You (Don’t Touch 
My Stereo) sounds like he’s hacked in to his sequencer and 
made it run on sugar and amphetamines. Naturally, anything 
that features heavy hitters such as Hhymn (Land of Souls) or 
Souvaris (Pibno) is always going to be a winner. 
Paul Klotschkow
Available exclusively from The Music Exchange

themusicexchange.org.uk

Seas of Mirth
Phantom Vessel/ Ly Ly Ladyboy
(Self-Release)

Avast, me hearties. Here be a great 
big band made up of nine ne’er do 
well musicians from around these 
shores and beyond. When these 
scallywags aren’t sailing the mirthy 
seas, they also be in another band 
known by the mysterious moniker of Hallouminati, but for 
now we be dealing with the pirates only. This booty be 
their debut release, featuring two brand new shanty tunes. 
Opener Phantom Vessel be a most hearty singalong sounding 
like the Levellers loaded to the Gunwales on brown acid. Ly 
Ly Ladyboy be a more sensitive and emotional affair about 
the confusion a sailor can have when he finds himself in 
the company of a lass that might also be a shipmate. These 
be the challenges facing a gentlemen of fortune, especially 
when he has a few spare doubloons in his pocket and a belly 
aching for more rum. Halfway between Fiddlers Heaven and 
Davey Jones’ Locker, Seas of Mirth be taking Nottingham by 
storm with live shows – including The Maze on 5 May. Expect 
the unexpected as they challenge the crowd to a tug-of-war 
contest and see the skipper leave his crew mid-song to go and 
battle an evil crab-man. Quite a spectacle they arr! 
Macon Smithe
Available to buy at gigs and online

 seasofmirth.com
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Friday 04/05
 
Tippa Irie 
Spanky Van Dykes
£8, 9pm - 4am
 
Twenty Twenty 
Rock City
£10, 6.30pm
 
Seth Troxler 
Stealth
£8, 10pm
 
Hot Point Sound System Presents... 
The Maze
 
Guy Tortora 
The Trent Navigation Inn
 
MoreAmore 
Jamcafé
 
Student Compositions 
Lakeside Arts Centre
Free, 1:15pm
 

Saturday 05/05
 
Guns 2 Roses 
Rock City
£10, 6.30pm
 
LeftLion Presents... 
The Maze
 
Shake and Bake 
Jamcafé
 

Sunday 06/05
 
Detonate Indoor Festival 
Various Locations
£30, 8.30pm
 

Monday 07/05
 
Ivyrise 
The Bodega
£7, 7pm
 
The Cribs 
Rock City
£18, 7pm
 
Long Live Heavy Metal European 
Tour 2012 
The Rescue Rooms
£11, 6pm
 
Acousticated Noise
The Maze
£5 / £6, 7:30pm
 
 

Tuesday 08/05
 
Tribes 
The Rescue Rooms
£10, 6.30pm
 
Flats 
The Bodega
£7, 7pm
 
Bass Culture 
The Maze
£1 / £2, 7:30pm
 
Manière des Bohémiens 
The Hand and Heart
 
Berlin Symphony Orchestra 
Royal Centre
£10 - £27, 7:30pm
 

Wednesday 09/05
 
Jake Morley 
The Glee Club
£6, 7.30pm
 
Steve McGill 
The Trent Navigation Inn
Free, 8:30pm
 
Beer and Cider Festival 
The Johnson Arms
Runs until: 12/05 
 
Ramin In Concert 
Royal Centre
£25.50 / £29.50 / £34.50, 7:30pm
 
Bollywood Brass Band 
Lakeside Arts Centre
£9 / £12 / £15, 8pm
 

Thursday 10/05
 
Chris Ramsey 
The Glee Club
£10, 7pm
 
Geoff Simkins Quartet 
Bonington Theatre
£5 / £10 / £12, 8pm - 10:30pm
 
Gilmore Roberts 
Nottingham Playhouse
£10, 8pm - 10pm
 

Friday 11/05
 
The Clone Roses 
The Rescue Rooms
£10, 7pm

MonkeyNuts Presents... 
The Maze

Friday 11/05

AHAB 
The Bodega
£6, 7pm
 
MonkeyNuts Presents... 
The Maze
 
Kris Dollimore 
The Trent Navigation Inn
 
Our Helical Mind, The After Dark 
Movement, Great Scott and King 
Kahlua DJ
Jamcafé
 

Saturday 12/05
 
Sam Beeton and Friends 
The Glee Club
£6, 7pm
 
The Maze and Audacious Face 
Music Presents… 
The Maze
£3.50, 3pm
 
Outboard Motor 
Nottingham Contemporary
Free, 7:30pm - 12am
 

Saturday 12/05 

I’m Not From London Presents... 
Jamcafé
 
The Small Disco 
Spanky Van Dykes
Free, 9pm - 2am
 
Amigos! Sing, Move and Fiesta 
Royal Centre
£6.50, various times
 
John Willliams - Blockbusters 
Royal Centre
£12.50 - £34.50, 7:30pm
 

Sunday 13/05
 
Morrowfest 
Rock City
£15, 12pm
 
Blood Red Shoes 
The Rescue Rooms
£10, 7pm
 
Nottingham Folkus Presents... 
The Maze
£4, 7:30pm
 

Monday 14/05
 
Wallis Bird 
The Bodega
7pm - 10pm
 

Tuesday 15/05
 
Foreign Office 
The Rescue Rooms
£5, 8pm
 
Polly and The Billets Doux 
The Malt Cross
 

Wednesday 16/05
 
Duke Special 
The Glee Club
£12, 7.30pm
 
Karima Francis 
The Bodega
7pm - 10pm
 
Steve McGill 
The Trent Navigation Inn
 
Mojito Wednesdays 
Saltwater
 

Thursday 17/05
 
Ma 
Nottingham Contemporary
£5 / £10 / £12, 8pm - 10:30pm

Thursday 17/05

Brokencyde 
The Rescue Rooms
£10, 6.30pm
 
Chaos Promotions Presents... 
The Maze
£5, 7:30pm
 
Cecille Grey,  Ed Lamps and 
Boy Child
Jamcafé
 
Balkan Express 
The Hand and Heart
 
Lust For Life 
Spanky Van Dykes
Free, 9pm - 1am
 

Friday 18/05
 
Happy Mondays 
Rock City
6.30pm
 
Brouhaha Presents… 
The Maze
£5, 8pm
 
Garrison and Injured Birds 
Nottingham Contemporary
Free, 7:30pm - 12am
 
Lucy Zirins 
The Trent Navigation Inn
 
Leo and The Seraphim and 
Rushes of Love 
Jamcafé
 
Whip It 
Spanky Van Dykes
Free, 9pm - 2am
 
The Hallé 
Royal Centre
£10 - £32, 6pm
 

Saturday 19/05
 
Guns N’ Roses 
Nottingham Arena
£45, 7pm
 
Bitchslap-Fest 2012 
The Maze
£6.50 / £10, 4pm
 
Me and Mr Jones 
Nottingham Contemporary
Free, 7:30pm
 
Red Priest 
Lakeside Arts Centre
£12 / £15, 7:30pm
 

music event listings... for more: leftlion.co.uk/listings

hairylea
South American video-feminist takes over 
Tempreh
 
Born in Argentina and now living in New York, video artist Mika Rottenburg 
addresses issues of class inequality and exploitative labour practices by 
looking at the situation of women and commodification of beauty. And her first 
major UK exhibition will be hosted by Nottingham Contemporary this May.
 
In her grotesque, funny videos, women perform mundane tasks on Heath-
Robinson style factory production lines. Tropical Breeze depicts a woman 
sitting in the back of a van, chewing gum and sticking it into tissues which are 
passed by a moving clothes-line to the driver, who dabs them with sweat and passes it back where it is packaged 
as a ‘moist tissue wipe’. Giving substance to the Marxist concept of the alienation of labour, the women are often 
crammed into tiny spaces, disconnected from the outside world, producing apparently purposeless goods.
 
Her work also addresses the role of women as nurturers and originators of life. In Cheese, a family of girls with 
Rapunzel-like long hair produce milk from their locks which is made into cheese. Their lives are compared to the 
goats they keep, sharing similar lodgings and lives.  It’s a much-needed upending of the manufactured aesthetic of 
the beauty salon, where hair, nails, bellies, bums and breasts become autonomous objects. The models chosen are 
often otherworldly and distinctive - such as the 6’3” topless wrestler Bunny Glamazon and Queen Raqui, a 43-stone 
model from Puerto Rico who has now retired from her main job of sitting on men for money - and their individuality 
jars with the prosaic surroundings. Unashamedly feminist with leanings towards Marxism, Rottenberg’s work is not 
your average gallery-filler.
 
This exhibition - a collaboration with de Appel arts centre in Amsterdam - is accompanied by the hand-coloured 
etchings of caricaturist James Gillray. With both a clever wit and a superb ability to depict his subjects in the most 
unflattering manner, his cartoons satirised the notable figures of his day around the turn of the Nineteenth Century, 
including both George III and Napoleon Bonaparte. 

Mika Rottenburg, 5 May - 1 July, Nottingham Contemporary, Weekday Cross, NG1 2GB
nottinghamcontemporary.org

blow the roof off
The return of the Detonate Indoor Festival
 
The first Bank Holiday Sunday of the year: a relaxing family affair 
where you and the family go out for a bracing walk across a field, 
have a nice meal in a country pub, come back home, and relax on 
the sofa for a bit. Then you think; “Actually, sod this – let’s go to a 
massive all-nighter and jump about like wanno”
 
Obviously, if you intend to be ravey all night, you’re going to want 
to do it with the experts: that’ll be the almighty Detonate, who 
come back hard with the return of their indoor festival. As always, 
a huge chunk of real estate has been earmarked for the occasion; Rock City, The Forum, Stealth and the Rescue 
Rooms. By our calculations, that’s eight areas over four venues, with a truly ridiculous amount of music for you to 
choose from.
 
As you’d expect from any Detonate night, the line-up is fearsome. Drum and Bass royalty like Ram Records co-
founder Andy C and Lowqui will be in attendance. Skream and his Radio One colleague Benga will be bringing the 
dubstep. Ragga legends Daddy Freddy and the immortal David ‘RamJam’ Roddigan will be representing, whilst 
a healthy dose of local talent will be injected in the shape of Harleighblu and trip-hoppers We Are Avengers. For 
the hip-hop heads? Check out Jehst and P Money. Oh, and don’t miss the hotly-tipped Gang Colours (Brownswood 
recordings) and ARP 101 – Alix Perez’s side project, who’s signed to Floating Point’s Eglo label.
 
We say this every year, and we have no reason not to repeat it this time; if you have the slightest inclination towards 
dance music in all its forms, you can’t sleep on this event. And you definitely can’t hang about on the ticket front, as 
they sell out fast.
 
Detonate Indoor Festival 2012, Sunday 6 May, Rock City, the Forum, Stealth and the Rescue Rooms, 9pm - 6am, £30

detonate1.co.uk

34   leftlion.co.uk/issue46

Mika Rottenberg. Felicia from Tropical 
Breeze, 2004. Courtesy of Nicole Klagsbrun 
and Andrea Rosen Gallery
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Sunday 20/05
 
Folk Day 
The Poppy and Pint
 
The Lady
Royal Centre
£18.50 / £22.50, 7.30pm
 

Monday 21/05
 
I Dream In Colour 
The Rescue Rooms
£6, 7pm
 
Death Grips 
The Bodega
£8, 7.30pm
 

Tuesday 22/05
 
Kate McGill 
The Rescue Rooms
£7, 7pm
 
Thin Lizzy 
Rock City
£25, 7.30pm
 
Notts In A Nutshell Presents... 
The Maze
£3, 7.30pm
 
Slowdown Boys 
The Malt Cross
 

Wednesday 23/05
 
Colin Towns’ Blue Touch Paper 
Lakeside Arts Centre
£9 / £12 / £15, 8pm - 10.30pm
 
Better Left Alone Presents... 
The Maze
7.30pm

Wednesday 23/05

Steve McGill 
The Trent Navigation Inn
8:30pm
 

Thursday 24/05
 
Heads South 
Bonington Theatre
£5 / £10 / £12, 8pm - 10.30pm
 
Whitehorse
The Maze
£8, 7.30pm
 
Kan 
The Glee Club
£12, 7pm
 
Aistaguca 
The Hand and Heart
 

Saturday 26/05
 
Stefan Molinaro 
The Bodega
£5 adv, 10pm
 
Belleruche 
The Rescue Rooms
£10, 7pm
 
That Sunday Feeling 
Stealth
£6, 5.30pm
 
Jazztastic 
Nottingham Contemporary
Free, 8pm
 
Sounds Of The Unexpected 
Jamcafé

 

Sunday 27/05

Cultural Vibrations Presents
The Golden Fleece
 
Peter Hook and The Light 
The Rescue Rooms
7.30pm
 
Heather Peace 
The Glee Club
£16.50, 7pm

 

Monday 28/05
 
Fixers 
The Bodega
£7, 7pm
 
Notts In A Nutshell
The Maze
£3, 7.30pm
 
Slam Dunk On Tour 
The Rescue Rooms
£12, 6pm

 

Tuesday 29/05
 
Paper Aeroplanes 
The Malt Cross
 

Wednesday 30/05
 
Tom Stade 
The Glee Club
£13, 6.45pm
 

Thursday 31/05
 
The Urban Voodoo Machine 
The Rescue Rooms 

music event listings... for more: leftlion.co.uk/listings

15 days in MaZE
Half a month of non-stop commemorative gaiety 
on Mansfield Road? Don’t mind if we do…
 
Celebrating a decade and a half’s worth of jubilant entertainment from some of the most magnificent acts around, 
The Maze – voted Favourite Venue by Nottingham’s music community in a recent ish of LeftLion – is now officially 
old enough to grow a moustache and go all funny whenever girls look at it. After a wobbly period when the place 
was nearly converted into student flats, the Forest Tavern’s back room has been blessed by Pama International, 
Neville Staples, Zion Train, Chas and Dave, Ryan Adams, Show of Hands, Bad Manners, The Skints, Bonobo, 
members of Basement Jaxx, The King Blues, and Tommy Allsop (Buddy Holly’s old guitarist) over the past decade 
and a half - not to mention having the rear end of nearly every single home-grown band, soloist and DJ on that 
chatty bench in the back of the courtyard. 

How do they propose to celebrate this milestone? With a fortnight of sick parties, mate. It all kicks off on Saturday 5 
May when Leftlion and I’m Not From London collaborate once more on a positively dutteh line-up featuring the most 
bodacious alternative acts from Nottingham. If you remember the last time it happened – on New Year’s Eve - you 
weren’t really there. 

Chris TT - the folk genius who rolls deep with Frank Turner – picks up the baton and runs with it on Monday 7, 
before slapping it into the more-than-capable hand of DIY Poets, who will verbally enchant you on Thursday 10. 
Junglists and reggae-heads MonkeyNuts and Back2Basics clash on Friday 11, before the boat is well and truly 
pushed out on Saturday 12 with the official birthday do. Other highlights include Royal Gala’s album launch on 
Friday 18 and Bitchslap’s annual female-fronted mini-festival on Saturday 19 – and we haven’t even mentioned the 
procession of sick all-dayers and a host of competitions, discounts and deals. So if you’re not in work during May, 
we’ll understand. Leg it over to their website now, youth.

The Maze, 257 Mansfield Road, NG1 3FT
themazerocks.com
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COMEDY 
EVERY MON
Malt Cross Pub Quiz
Malt Cross
£2 per team (max 6 people), 8pm

EVERY WEDS
 
The LeftLion Pub Quiz
Golden Fleece
£2 per team, 9pm - 11pm
Get your arse over to the Golden 
Fleece on Mansfield Road every 
Wednesday night and win yoursen a 
gallon of beer, you brainy get. Loads 
of triv, free-flowing ale, good people 
and proper tunes - what more 
could a person want off a mingy 
Wednesday night?
 

Thursday 05/04
 
Jongleurs Comedy Show
Jongleurs
Kat B, Miss London, Mo the 
Comedian and Slim.
 

EVERY FRI & SAT 
 
Stand Up Comedy
Glee Club
Various prices, 7pm
 
Stand Up Comedy
Just The Tonic
Various prices, 6.45pm
 
Jongleurs Comedy Show
Jongleurs
Various prices, 7pm
 

Sunday 08/04
 
Upfront Comedy
Just The Tonic
£12, 6:45pm
Felix Dexter, Brooklyn Mike, Junior 
Booker and John Simmitt.
 

Wednesday 11/04
 
Should I Stay Or Should I Go?
Maze
£4 / £5, 8pm
15 new comedians and Spiky Mike.

 

Wednesday 18/04
 
Nathan Caton - Get Rich or Die 
Cryin’
Nottingham Playhouse
£10, 8pm - 10:15pm
 

Thursday 19/04
 
Dave Spikey - Words Don’t Come 
Easy 
Just The Tonic
£13 / £16.50, 6:45pm
 

Friday 27/04
 
MissImp in Action
Glee Club
£3 - £ , 7:30pm
 

Sunday 29/04
 
Patrick Monahan - Hug Me I Feel 
Good
Just The Tonic
£10 / £12, 6:45pm
 

Thursday 10/05
 
Andrew Maxwell 
Just The Tonic
£10 / £12, 6:45pm
 

Sunday 13/05
 
Simon Amstell - Numb
Nottingham Playhouse
£21, 7:30pm - 10:15pm
 
Alfie Moore - I Predict a Riot
Just The Tonic
£10 / £12, 6:45pm
 

Monday 14/05
 
Pub Poetry - Open Mic Comic Lit
Canalhouse bar and restaurant

Paul Merton’s Out of My Head
Royal Centre
£23, 8pm
Paul Merton, Lee Simpson, Richard 
Vranch and Suki Webster.
 

Tuesday 15/05
 
Rhod Gilbert 
Royal Centre
£25, 8pm
Runs until: 16/05 

Tuesday 22/05
 
Jimeoin - Lovely
Just The Tonic
£14, 6:45pm
 

Friday 25/05
 
MissImp in Action - Live 
Improvised Comedy
Glee Club
£3 - £6 , 7:30pm
 

Sunday 27/05
 
Stewart Francis
Nottingham Playhouse
£17.50, 7:30pm

 

Wednesday 30/05
 
Craig Campbell
Nottingham Playhouse
£12, 8pm
 
Dara O Briain - Craic Dealer
Royal Centre
£21, 8pm
Runs until: 31/05 

EXHIBITIONS
Sunday 01/04
 
Thomas Demand, Decolonizing 
Architecture
Nottingham Contemporary
6pm - 5pm
Runs until: 15/04 
 
Signs for Sounds
Harley Gallery
10am - 4:30pm
Runs until: 09/04 
Artist Bunny Bread has graffitied a 
train door for the exhibition, while 
Jason Edward Lewis has created 
interactive poetry, which can be 
re-shaped and played with on a 
touchscreen monitor. 
 
Little Kingdoms Eu: Selected 
Illustrations Exhibition
Lee Rosy’s Tea Shop
Runs until: 15/05 
British Illustrator Jamie Jonathan 
Ball will hang ten print pieces from a 
selection of vector illustrations made 
between 2010/12 in Berlin 
 
Songs of Innocence and Experience 
The Bonington Gallery
Free, 10am - 5pm
Runs until: 05/04 
Ben Judd uses performance 
and video to explore notions of 
scepticism and belief, freedom 
and immersion, by positioning 
himself and the audience as both 
participant and observer.
 

Tuesday 03/04
 
Random Art Trail
Nottingham Contemporary
Runs until: 06/04 
 
Craft Club (every Tuesday)
Spanky Van Dykes

Wednesday 11/04
 
Not Long Here
Malt Cross
A collaboration between two artists 
that explores notions of time and 
temporality, through the media 
of performative sculpture and 
audio-video installation. Not Long 
Here is conversation between two 
artworks - an environment that 
seeks to portray the ephemeral in a 
distinctively human way.

Saturday 14/04
 
Dr Sketchy’s Anti Art School
Glee Club
£8, 12pm
 

Wednesday 18/04
 
Beastly Machines
Harley Gallery
10am - 4:30pm
Runs until: 10/06 
 

Monday 30/04
 
Oliver Sutherland - Untitled
Broadway
6pm - 9pm
Working with over used or aging 
presentation devices, which prod 
at our indifference to computer 
generated and transformed images 
 

Saturday 05/05
 
Runners and Riders
Harley Gallery
10am - 5pm
Runs until: 01/02 
Telling how the Cavendish-Bentinck 
family at Welbeck developed horse 
racing to become the sport we know 
today, accompanied by works by 
leading equestrian painters.
 

Saturday 19/05
 
Lady Bay Arts Weekend
Lady Bay
£1.50, 12pm - 6pm
Runs until: 20/05

comedy and art listings... for more: leftlion.co.uk/listings

world event young artists
We call upon the youth of the world to come ter 
Notts and gerrall arteh this September
 
Unless you’ve been hiding under a rock for the last five years or so, you might 
have noticed that there’s some sort of sports thing down south this summer, 
but that’s a good thing; at the expense of London looking even more like a 
building site, there’s been a massive push across the country towards all things 
cultural, so while the Smoke gets clogged up with more fat Yankees, we get a 
bona fide pan-global cultural celebration.
 
World Event Young Artists is a new international arts festival supported by 
Arts Council England, which will launch in Nottingham in September as part of the finale to the Cultural Olympiad.  
The line-up is massive; 1,000 artists from one hundred nations, including a painter and decorator, an acclaimed 
pioneer of Black folk music, a tweeting town crier and a Chinese computer game designer.
 
Representing our dear home town is the visual artist Finbar Prior - the aforementioned painter and decorator - who 
takes inspiration from his trade to reference the exotic names of the Dulux colour chart. There is also The Institute 
of Boundary Interactions, an arts collective of artists, designers, producers and scientists who have developed The 
Town Crier, a performative device which scans and reads out geo-located tweets from its immediate vicinity.

From further afield, the East is represented by Chinese Yangyang Mao, whose classic oil paintings of contemporary 
social issues recently won him a residency at the Chinese Art Centre in Manchester, and computer game designer 
Dongyuan Lv whose work critiques consumer society.  The West brings New York’s Classic Stage Company, with 
young graduates from leading drama schools performing an energetic re-telling of a classic work. And, of course, 
with so many artists involved there will be representatives from nearly every other country in the world.

All the artists involved in WEYA are aged eighteen to thirty, and they will be expressing themselves across all art 
forms; from visual arts to music to photography to science to gastronomy.  Their work will be coming to the city 
for ten days of festive celebrations across thirty venues and alternative spaces within the city. It goes without 
saying that we’ll be filling you in big time nearer the date, but trust us – there’ll be something for everyone in 
this unprecedented showcase, be you old or young, artistic or scientific, a lover or a cynic.  Expect to see a whole 
melting pot of different disciplines that will bring the city alive with colour, sound and imagination.
 
World Event Young Artists 2012, across the city, September

 worldeventyoungartists.com
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21st century design
The Nottingham Trent University Degree Shows
 
If you’re interested in the future of fashion, but are finally aware that it’s 
never gonna happen for spangly catsuits or bracelets that hover around 
your arm without actually touching it, we know of no better barometer for 
tomorrow’s styles than the Nottingham Trent University final year shows. 
 
The University’s fashion design and fashion knitwear design courses will 
be showcasing their work both on the runway and across a set of static 
displays during the art and design festival at NTU on Thursday 24 and 
Friday 25 May. With innovation and inspiration flaring out from each and 
every pore, the catwalk show is the perfect platform for up-and-coming 
designers to present and show off their garment collections and product 
projects. And what better place to hold the shows than at the university’s 
stunning, recently refurbished, flagship Newton Building? From this show a 
number of students will then be selected to show their collections at the prestigious Graduate Fashion Week - where 
last year’s overall Gold Award winner was NTU graduate Rory Longdon. 
 
The fashion catwalk shows run alongside a number of exhibitions and festivals taking place locally.  Not to be 
missed, the Release photography festival is another of the events that will be taking part around venues across the 
city. Release will showcase the work of final year students from the university’s photography course from Monday 21 
May to Friday 1 June.
 
The art and design degree show festival is a highlight in the university’s calendar, and gives the next generation of 
young creative professionals - from the School of Art & Design and the School of Architecture, Design and the Built 
Environment - the opportunity to display the fruit of their degrees whilst also illustrating why NTU has earned its 
reputation for creativity, innovation and design excellence. 
 
Far from being elitist, the art and design degree show festival is open to all members of the public: that’s a collection 
of work from over twenty courses across eighteen different exhibitions of sculpture, painting, illustration, graphics, 
photography, print, moving image, theatre and digital design. To name but a few. Hit up ntu.ac.uk/catwalkshows if 
you’re worried about missing out. 

ntu.ac.uk/degreelion12

Justyna Zielinska, BA (Hons) 
Photography 2012
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Can you tell me about Ian Dury’s relationship with Graeae, and where the idea for Reasons to be 
Cheerful came from? 
Ian Dury was a Graeae patron and a huge supporter of disability rights, Reasons to be Cheerful was 
commissioned in honour of him. It’s not a play about him, but a part play and part gig set in 1981 
just after Thatcher had become Prime Minister.
 
What can people expect from the show? Will it appeal to people who aren’t familiar with Ian 
Dury and his music? 
The story is set up and then takes you back two years to the journey of Vinnie, an Ian Dury and the 
Blockheads fan hell bent on seeing their gig at Hammersmith Odeon in July 1979. It’s a coming of 
age story where Vinnie learns about love, loss, rock ‘n’ roll and politics. People can expect a high 
energy rollercoaster of a show, and even if you don’t know Ian Dury’s music you’ll be singing, 
signing and dancing by the end! 
 

The play is set during the eighties under Thatcher’s government, comparisons have been 
drawn between what was happening then and some of todays cuts - including those which are 
disproportionately affecting disabled people - are there still any reasons to be cheerful? 
In these times of government cuts, redundancies and austerity people need a reason to be cheerful. 
The show doesn’t offer a solution but it is a chance to let your hair down and be reminded Ian Dury 
told it as it was and so can we.
 
How does it feel to be coming back to Nottingham? 
It’s brilliant!  My family still live here and some of my school friends from Seely Junior School, 
Haywood Comprehensive and Clarendon College (now New College).  I’m trying to arrange several 
reunions to tie in with the show!
 
What are your memories of growing up in Nottingham? 
I had a good time as I had a fantastic family and friends. Nora Morrison’s Schools of Dancing was 
my salvage as it gave me escapism from having to lip-read all the way through my education. 
Dancing was something I could lose myself in, and even if I couldn’t fully hear the music I could 
follow the person in front. 
 
Were there a lot of opportunities for deaf and disabled people to get involved in the arts when 
you lived here? 
I wasn’t aware of any opportunities for deaf and disabled people when I was growing up, but 
when I came back to live here for a while and have my baby I worked with Shape and Nottingham 
Playhouse Roundabout directing plays for deaf young people and a number of residencies in 
special schools. There’s now a strong deaf disabled voice in Nottingham which is good, given the 
ongoing fight not just for inclusion and rights, but against the inhumane hideous cuts.

Reasons to be Cheerfull is showing at Nottingham Playhouse 3 - 7 April, £14
reasonstobecheerfulthemusical.co.uk

Born in Nottingham, Jenny Sealey studied drama at Clarendon 
College, then went on to become the Artistic Director of Graeae, the 
critically acclaimed theatre company renowned for putting deaf and 
disabled artists and accessibility at the core of its work. In 2009 she 
was awarded an MBE for services to disability arts, and last year was 
announced as joint artistic director for the Paralympic Games. And 
she has somehow still found time to re-mount and tour Reasons to be 
Cheerful, Graeae’s musical celebrating the work of Ian Dury and the 
Blockheads, which arrives at Nottingham Playhouse on 3 April.

Josh Keogh
Chosen as one of the local acts to play the LeftLion stage at 
Splendour this summer, it won’t be long before everybody knows 
about this acoustic singer-songwriter. Blending a charming 
mix of pop and folk to create easy listening and thoughtful 
songs, he’ll be perfect for chilled-out summer vibes. Josh, 
who’s studying at Nottingham Uni, is the former frontman of 
Buckinghamshire band Montaine, but has set up his solo project 
to keep doing what he loves, and he’s damn good at it too. We’re 
certain he’ll get even bigger and better quicker than you blink, 
so for guaranteed aural pleasure follow these three simple steps: 
listen to Stone on our Splendour Special podcast, understand 
why we’re so stuck on him, and then get hold of his EP, Keepsake. 
Oh, and big up to Acoustic Rooms for the tip-off - it’s all about 
spreading the love…

facebook.com/JoshuaKeoghs

Death by Orchestra
As an atmospheric rock outfit, this four-piece certainly know 
how to create an ambience that drips with depth and feeling, 
and they’re firmly establishing themselves as one of a kind in our 
glorious music scene. “Lush” was the word that sprang to mind 
upon our initial listening of their song Delirium Tremens - it’s 
rich in tone and emotion, and conveys their talent like nothing 
else. We first took notice of them when they hit us right out of 
the blue with their amazing demo For You No Tomorrow (which 
we featured in our New Music podcast, of course) - but did you 
know that they published a free three-track download of their 
debut EP The Stars Aligned and Created a Monster? No? Get ‘em 
quick! You will definitely not be disappointed.

facebook.com/deathbyorchestra

Georgie Rose
…AKA Georgie Rose. We think she’s so good that we’ve made 
her our Rewind artist on the podcast. One listen to King of Me, 
and you’ll understand why we love her; through her soulfully 
delicate voice and clever lyricism, she conjures up stories which 
will have you enthralled. Drawing influences from artists as 
diverse as Bob Dylan and Amy Winehouse, Georgie is currently 
building up a reputation among Notts music lovers for her great 
live performances. Most recently she’s gigged at a Sounddhism 
night at the Bodega and has played at the Malt Cross and the 
Golden Fleece. You’d be a fool to miss her when she next swings 
by; trust us, you’ll be blown away. Thanks go to Notts Live for 
tipping us off to this outstanding talent.

facebook.com/IamGeorgieRose

THE NUSIC BOX
Your new Notts music tipsheet, compiled by Nusic’s Mary Ann Pickford

new boots 
and pantos

Hit up leftlion.co.uk for Nusic’s suite of Notts-music-exclusive podcasts, and head over to nusic.org for the complete NottsTunes experience

interview: Tilly Branson



A NOTTINGHAM PLAYHOUSE THEATRE COMPANY, SHARED EXPERIENCE 
AND WEST YORKSHIRE PLAYHOUSE CO-PRODUCTION

WORLD PREMIERE TOUR
17 APRIL - 5 MAY

Mary Shelley
By Helen Edmundson

Daughter of
Mary Wollstonecraft
Lover of Percy Bysshe Shelley
Author of Frankenstein...

NOTTINGHAM PLAYHOUSE
WELLINGTON CIRCUS NG1 5AF
BOX OFFICE 0115 941 9419
NOTTINGHAMPLAYHOUSE.CO.UK

NOTTINGHAM PLAYHOUSE THEATRE COMPANY 
AND MERCURY THEATRE COLCHESTER CO-PRODUCTION

23 MAY - 2 JUNE

NOTTINGHAM PLAYHOUSE
WELLINGTON CIRCUS NG1 5AF
BOX OFFICE 0115 941 9419
NOTTINGHAMPLAYHOUSE.CO.UK

A revolutionary play bursting with
humour, imagination and compassion
by one of the greatest playwrights of
the Twentieth Century.

Roots
By Arnold Wesker
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THEATRE 
Tuesday 03/04
 
Reasons To Be Cheerful 
Nottingham Playhouse
£10 - £15, 8pm
Runs until: 07/04 
 
Stomp 
Royal Centre
£15 - £29, Various times
Runs until: 07/04 
 

Wednesday 04/04
 
The Chuckle Brothers 
Nottingham Playhouse
£14
 

Sunday 08/04
 
The Diary Of Anne Frank 
Royal Centre
£12 - £26, Various times
Runs until: 12/04 
 

Tuesday 10/04
 
Doctor In The House 
Royal Centre
£12 - £26, Various times
Runs until: 14/04 
 
Grease 
Royal Centre
£12.50 - £32.50, Various times
Runs until: 14/04 
 

Wednesday 11/04
 
David Copperfield 
Lace Market Theatre
£6 - £25, Various times
Runs until: 14/04 
 

Thursday 12/04
 
Woyzeck 
Nottingham Playhouse
£5, 7.45pm - 10.15pm
Runs until: 14/04 

Saturday 14/04
 
CBeebies Live! 
Nottingham Arena
£12.50 - £22.50, 2pm - 5pm
 

Monday 16/04
 
Save The Last Dance For Me 
Royal Centre
£12.50 - £33, Various times
Runs until: 21/04 
 

Tuesday 17/04
 
Mary Shelley 
Nottingham Playhouse
£7.50 - £26.50
Runs until: 05/05 
 

Thursday 19/04
 
Saville. A Victorian Murderer 
Galleries of Justice
£5, 8pm - 10.30pm
 
Hormonal Housewives 
Royal Centre
£20, 7.30pm
 

Saturday 21/04
 
Science on Stage Present Fusion: 
Man and Machine 
Royal Centre
£10, 7pm
 

Monday 23/04
 
Steel Magnolias 
Royal Centre
£11 - £27.50, Various times
Runs until: 28/04 

 

Wednesday 25/04
 
Lowelife - The Confessions Of 
Stephen Lowe 
Lakeside Arts Centre
£9 / £12 / £15, 8pm
 

Saturday 28/04
 
Zoo Indigo Present Blueprint 
Lakeside Arts Centre
8pm
 

Tuesday 01/05
 
Our Style Is Legendary 
Nottingham Playhouse
£9, 8pm
Runs until: 05/05 
 

Wednesday 02/05
 
The New Theatre Present Bed 
Lakeside Arts Centre
£5 / £7 / £10, 7.30pm
Runs until: 05/05 
 

Monday 07/05
 
Hedda Gabler 
Lace Market Theatre
£7 - £10, Various times
Runs until: 12/05 
 

Tuesday 08/05
 
Saturday Night Sunday Morning 
Nottingham Playhouse
£12 - £18, 7.15pm - 10pm
Runs until: 12/05 
 

Thursday 10/05
 
Sally Morgan 
Royal Centre
£23.50, 7:30pm
 

Tuesday 15/05
 
Richard Alston 
Nottingham Playhouse
£8 - £18, 8pm - 10pm
Runs until: 16/05 
 
Wonderful Town 
Royal Centre
£14 - £37.50, Various times
Runs until: 19/05 
 

Thursday 17/05
 
The Gruffalo 
Royal Centre
£10 / £12, Various times
Runs until: 20/05 
 
Theatre Ad Infinitum Present 
Translunar Paradise 
Lakeside Arts Centre
£9 / £12 / £15, 8pm

Friday 18/05
 
Danza Contemporanea de Cuba 
Nottingham Playhouse
£14 - £20, 7.30pm - 10.15pm
Runs until: 19/05 
 

Sunday 20/05
 
Nottingham Theatre Dance School 
Nottingham Playhouse
£10, 7pm
 

Monday 21/05
 
Derren Brown - Svengali 
Royal Centre
£30 / £32.50 / £35, 8pm
Runs until: 26/05 
 

Wednesday 23/05
 
Doubt 
Lace Market Theatre
£6 / £7, Various times
Runs until: 26/05 
 

Thursday 24/05
 
Bear Grylls - Mud, Sweat and Tears 
Live Tour 
Royal Centre
£39.50, 7:30pm
 
Vakomana Vaviri Ve Zimbabwe Or 
Two Gentlemen Of Verona 
Lakeside Arts Centre
£9 / £12 / £15, 8pm
 

Tuesday 29/05
 
South Pacific 
Royal Centre
£16 - £42.50, Various times
Runs until: 09/06

theatre listings... for more: leftlion.co.uk/listings
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CLOCK THIS
The English National Ballet clash 
with Flawless this June
 
With public interest in dance inflamed to levels not 
seen since 1982, when everyone – even your grandpa 
– was going around in legwarmers and leotards, it’s 
not surprising to see the disciplines of classical and 
street dance sniffing round each other once more. 
And the latest fusion between the pavement and the 
parquet rolls into town this June.
 
On one side, we have the English National Ballet 
- one of the world’s greatest and most prestigious 
companies (but one that isn’t adverse to crossover, 
having already opened a few minds at Bestival and 
Latitude). On the other, Flawless – World Dance 
Champions, Britain’s Got Talent finalists, and stars 
of StreetDance 3D and StreetDance 2. Together, 
they create Against Time, a fusion of streetdance, 
acrobatics and ballet. 
 
The story – about the battle between an evil genius 
who plans to bring an end to dance forever by 
stopping time and the students of a dance school who rather like throwing themselves about a lot, not to mention 
having clocks that work – is the setting for a showcase for all that is extraordinary about dance, it’s a joint 
collaboration between Flawless’ artistic director and lead choreographer Marlon “Swoosh” Wallen and Jenna Lee, 
soloist and choreographer at English National Ballet, following their performance of Peace One Day at the O2 last 
year.
 
You have four opportunities to see this extraordinary clash of styles at the Royal Concert Hall this June, and with 
tickets from as little as £10, there’s no excuse not to miss it. So don’t.
 
Against Time, Saturday 9 June – Sunday 10 June, the Royal Concert Hall, NG1 5ND

trch.co.uk 

and SO TO bed
Lakeside’s spring programme: 
it’s deep.

As you’d expect from one of the finest all-purpose 
arts venues in the country, the Lakeside Arts Centre 
has a great selection of drama lined up over the 
next couple of months. Where to start? Translunar 
Paradise is the tale of an elderly man who has 
recently lost his much-loved wife, triggering vivid 
memories of his younger days which are acted out 
through mime and music. As he escapes into a 
fantasy world, his wife returns to help him let go. 
It’s a very touching and beautifully acted show which caught the notice of many a critic at the Edinburgh Festival; 
it’s here for one night only on Thursday 17 May.
 
On a similar theme (though with a more light-hearted and surreal slant), the University student company New 
Theatre will be performing Bed from Wednesday 2 to Saturday 5 May. Seven elderly people lie in said (enormous) 
bed, taking us on a surreal journey through memories and dreams whilst they are overlooked by a god-like head on 
the shelf above.
 
A very special event charity event in support of Nottingham Hospitals’ Radio and the University’s Nottingham 
Enrichment Fund takes place on Wednesday 25 April when playwright Stephen Lowe takes to the stage to to tell 
tales of his life in the theatre. It’s a one-off opportunity to hear about the episodes that still make the author of 
Touched and Old Big ‘Ead cringe with embarrassment. There will be musical interludes from the Lowe family and 
friends.
 
Nottingham-based performance group Zoo Indigo continue their exploration of motherhood with their new show, 
Blueprint, which will be performed on Saturday 28 April. Four performers interact with their mothers via Skype 
video links, nostalgically recovering childhood memories and  discovering their inherited traits - both genetic and 
cultural. The piece is directed by writer Jon McGregor who returns to the Lakeside on Tuesday 22 May to tell some 
of the stories from his book, This Isn’t The Sort Of Thing That Happens To Someone Like You. Set in the wilds of 
Lincolnshire, the book is full of quirky tales of unexpected, often minor, events which will be related by the author 
with the help of props, photos and maps.
 
Rounding out a packed programme by even Lakeside standards are performance poet Luke Wright and his sell-out 
Edinburgh show Cynical Ballads - a dark, funny trawl of modern Britain’s shopping and celebrity-obsessed culture 
on Tuesday 8 May, and a chance to see Vakomana Vaviri ve Zimbabwe - Two Gentlemen of Verona transferred to an 
African township by two actors who play all the roles.

Lakeside Arts Centre, University Park, NG7 2RD

lakesidearts.org.uk



No Direction Home Festival
8 -10

th
 June 2012 Welbeck Abbey, Nottinghamshire

end of the road presents

RICHARD HAWLEY ANDREW BIRD THE LOW ANTHEM 
DIRTY THREE GRUFF RHYS THE UNTHANKS with 
Brighouse & Rastrick Brass Band MARTIN CARTHY 
SLOW CLUB MOON DUO MARTIN SIMPSON OTHER LIVES
BETH JEANS HOUGHTON & THE HOOVES OF DESTINY 
DAVID THOMAS BROUGHTON DIAGRAMS LIZ GREEN
DJANGO DJANGO LANTERNS ON THE LAKE AUSTRA
VERONICA FALLS SPECTRALS wet Nuns cold specks
Plus: Comedy, Literature Tent, Lost Picture Show Cinema, The Flying Boating Society, 
School of Artisan Food, Secret Post Offi ce, Sack Racing, Art Installations, 100s of 
Workshops, Organic Food, Real Ale, The Somerset Cider Bus and much much more...

Tickets £105. For tickets and more info visit www.nodirectionhomefestival.com

From the team behind End of the Road Festival comes a new festival nestled in the 
ancient Welbeck Estate on the edge of Sherwood Forest, 30 minutes from Sheffi eld



How did the idea of adapting SNASM as a musical come 
about?
Stephen: I was offered a commission by musicworks to do a 
musical based on a local subject, and this was the one I really 
wanted to do. I’m Nottingham born and bred, and it spoke to me 
as a written work. 

How do you even begin with a project like this?
We had to get permission first from Alan Sillitoe’s brother, Mike. 
Then I got Cathy on board to write the lyrics. We wanted to work 
from the story told by the novel, rather than the film; we knew 
Sillitoe was disappointed that he had to heavily censor the story 
for the screenplay. It was quite a long process; with musical 
theatre you need the basic elements of solos, ensembles, and 
some movement, so you look at the book and see where you can 
bring those in.  
 
Catherine: We had to condense it a lot to make it work in two 
and a half hours. There are bits that you have to put in, but you 
also want to keep the colour and the extra characters to build a 
scene. 

How would you describe the style of this musical?
Stephen: I’ve brought in elements from the popular music of the 
period, like trad jazz and skiffle. I think the musical theatre genre 
might put certain people off, but I hope it doesn’t. It’s not a rock 
musical or a cheesy all-singing, all-dancing thing. It’s more a 
gritty piece of serious drama that’s got music, along the lines of 
Sondheim. 

Is it particularly challenging to write lyrics in Nottingham 
dialect?
A lot of the script is in dialect. There are some really obvious 
words that have to be in dialect, but we didn’t want to put too 
much in because it makes it difficult to understand. We have a 
dialect coach to make sure it is authentic. All the cast are local – 
mostly Nottingham but some from Derby and Leicester. 

How did you choose someone to play Arthur Seaton?
That was difficult. We thought about it for years, and didn’t 
hit upon the right person until about six months ago. We 
really struggled to find someone who fulfilled all the criteria - 
particularly as we’re an amateur company so we can’t pay 

anybody. Tom Keeling was a pupil of mine before going to 
London; when I found out he was back in Nottingham we offered 
him the part. 

Catherine: Arthur is in every scene and he has about nine solos, 
it’s a massive part. The music is complex and not easy to sing, 
so it’s a big thing to ask any singer to do. He also has to be 
attractive and have the extra something that makes people want 
to…um…look at them all the time. Although he’s a bad lad, you 
have to really like him and want him to be OK in the end. His 
charisma is really important. 

Are there plans to perform the musical elsewhere in the 
future?
Stephen: The plan is to take it forward, we’re inviting various 
artists to come and see it, and we’re hopeful it will get picked 
up. It’s selling very well - if we sell out we might bring it back 
ourselves. 

Saturday Night and Sunday Morning, 
Nottingham Playhouse, 8 – 12 May

musicworksnet.co.uk

This May at the Playhouse, Alan 
Sillitoe’s definitive Nottingham 
novel gets the musical theatre 
treatment courtesy of local charity 
musicworks, lyricist Catherine 
Spoors, and composer Stephen 
Williams… interview: Adrian Bhagat

It’s A 
MusIcAl, 
Youth
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Eeh, you wait for one poetry pamphlet to come along and then six turn up at once. Below we 
feature two of the latest from Crystal Clear publications - both by regular LeftLion contributors 
- as well as Steve Larder’s latest zine, as he chipped in with the illustrations. And if that’s not 
incestuous enough, the books are reviewed by their respective mentors….         

Citizen Kaned
Andrew ‘MulletProof’ Graves
£4, Crystal Clear Creators
 
I often think poetry celebrates and 
communicates the urban, as much as 
landscapes of rural solitude.  When I first 
heard ‘MulletProof’ perform, I was struck 
by how he ‘got’ the Nottingham and 
Nottinghamshire I grew up in just right, as 
well as tackling themes inspired by popular 
culture – from Johnny Cash to Alan Moore.  Mentoring this debut 
collection was like being taken on a sartorially sharp roller-
coaster ride with a mod soundtrack. I think that anyone can read 
his work, enjoying the visual and verbal dexterity of poems like 
Middle Aged Mod or thought-provoking pieces rooted in the past 
such as the wartime-set Blue Bench.  When Write Lion asked me 
if I had a poem that would link to Andrew’s work, I thought of a 
Quadrophenia-inspired poem from my second collection, Pavilion. 
Deborah Tyler-Bennett

crystalclearcreators.org.uk
 
 

Lost Lands
Aly Stoneman
£4, Crystal Clear Creators 

I walked a blank white page / between 
scarred headland / and storm line
From the beginning humans have always 
struggled – with the challenges of facing 
the natural world, and with themselves. 
The quote above is from Aly Stoneman’s 
Mermaids, a poem where she sees her own 
reflection, and the reflections of all of us, in humanoid apparitions 
commonly called seals. For me poetry is rooted in the gap 
between dangerous wilderness and cultured shelter, and in Lost 
Lands Stoneman (with her Neolithic name) walks that gap by 
imitating water. We can plunge our hands through water, yet 
water cuts through rock. None of us can live more than four days 
without water, yet we would all drown without land. Lost Lands 
is a tight river of poems, with enough unwritten space left free 
to allow its author to make her graceful struggle a collaboration 
with Steve Larder’s cobweb-fine drawings. Mark Goodwin

crystalclearcreators.org.uk

Rum Lad #5
Steve Larder
Self-published, 

Rum Lad is a zine written and illustrated by 
Steve Larder, who regularly contributes his 
cracking artwork to the Write Lion poetry 
page. However, Steve has another string to 
his bow – or maybe guitar, as he also plays 
in a band called Moloch. A tour of the USA 
in 2010, playing a hectic 30 gigs in 24 days, 
provided plenty of material for the latest 50-page issue, which 
combines journal-style observations with his trademark densely 
detailed black pen-and-ink sketches. Steve brings the gruelling 
road trip to life, stitching together hairy  eccentrics, Oreos and 
potato crisps for breakfast, an awe-inspiring redwood forest, and 
slightly nuts road signs spotted en-route. Steve also created the 
illustrations for my poetry pamphlet Lost Lands, contributing 
drawings full of atmosphere and depth, evoking journeys through 
wild landscapes. You can buy Steve’s zines and prints of his 
original artwork from his website. Aly Stoneman

stevelarder.co.uk
 

Ayup Byron, ta for agreeing ter do the 
interview. Nice aahse yer got…
Indeed. The place has changed a little since I 
was last here. I’m impressed by what Colonel 
Wildman had done to the garden, however I 
am not impressed by the council only letting in 
guided tours on a Sunday. I do miss the rustic 
charm of its former days.

I heard you had wicked parties here…
It was great fun to dress up as monks, and play 
hide and seek with the serving maids...

‘Speshleh when you wor snowed in with yoh 
sister.
Half sister.

Worrever. 
Sigh. Newstead can be a terribly cold, 
lonely place. Let’s just say that we made it 
considerably warmer. I may have dressed as a 
monk, but I could never live as one.

I nick pint glasses from meh local, but din’t 
you have a cup made from a monk’s skull?
I always thought that wine was a noble 
substitute for the poor wretch’s brains.

And din’t you have a portable wine cellar?
Not quite. I had a box for wine bottles in my 
carriage.

You pimped yoh ride, then…
In the modern parlance, yes. I had a coach 
modelled on Napoleon’s. It had a library, a 
drinks cabinet, and a bed. I had everything 
that I would need for a long journey: Education, 
lubrication and copulation.

Personleh, me and the girls rent a pink limo 
wi’ a swimming pool in back. Jealous?
I’d love to own one, but I don’t think there’d be 
much swimming taking place.

I heard you worra better swimmer than David 
Wilkie. You dabblin’ in the Cultral Olympiad?
I doubt I’d pass the medical. Or the drugs test.
 
Speaking of recreationals, didn’t yer missus 
try ter ‘reform’ yoh?
Annabella saw me as a challenge. A problem 
that, alas, even her mathematical brain could 
not solve.

I read on Wikeh that yoh daughter Ada worra 
maths boffin, like Carol Vorderman.
She and Charles Babbage designed the first 
computer: the Difference Engine. That was 
long after my time, though. I only want to make 
a woman laugh. Annabella had no sense of 
humour.

Is that why when yoh became a sleb yoh 
nobbed Caroline Lamb? Cuz she worra laugh?
At the beginning of our affair she was exciting, 
sweet and charming. By the end of it she was 
becoming obsessive, possessive and ridiculous. 

Is that why you went for a bromance?
I’m pleased that in this age one can be honest 
about being drawn to both sexes.

I’ll tek yoh dahn NG1 later. So let’s get dahn 
ta what really matters. Who’s gonna win 
Britain’s Got Talent?
I think that one should have something they are 
famous for. A talent or skill.

Exactleh, like that toothy get Pol Pott who 
sang Pavrotteh.
Just being seen in the right restaurant 
or appearing on some tedious television 
programme - well, that’s pathetic. Nowadays 
anyone can be lionised or demonised by the 
press. You’d think people would have more 
sense. Look what happened to me!

Yoh banged aaht some books when yoh 
weren’t bangin’ yer sister.
Half sister. I produced a body of work. You can 
like it or not like it. I couldn’t care less.

You wor also involved wi’ politics. What do 
yoh mek on it nahdays?
It’s the same as the old politics! I gave my 
maiden speech to the House of Lords exactly 
200 years ago. I argued against the government 
who wanted to bring in the death penalty for 
the framebreakers. The stocking knitters were 
starving. Put out of work by machinery. There 
was no welfare state or benefits in those days. 
I think I said and did all I could at the time. I 
got involved in the Greek War of Independence. 
Although I didn’t live to see Greece freed from 
Turkish rule, they did achieve it a few years 
later.

Now they’re tryin ter get freed from the Euro. 
Nowt changes, duckeh.
I’m usually on the side of the underdog, so I’d 
be out on the streets protesting, like the Occupy 
movement.

Anyroad, how’s abaht you occupy meh 
drawers for a bit?
Will you pretend to be my half-sister?

Half is mah middle name! LOL!
 
Transcribed by Christy Fearn

The Life of Byron
Mad, bad and dangerous to know, Lord Byron meets Katie 
Half Price at his ancestral home, Newstead Abbey and gives 
his first interview for some time...

illustration:  Chloe Morris
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illustration: Steve Larder

This page is as close as we’ll ever get to ‘rap battles’ as each mentor responds to a selected poem from a poet’s collection. 
MulletProof takes us to where Mills and Boon meets the council estate - which for Deborah Tyler-Bennett is a scooter trip via 
Brighton Pier. Mark Goodwin got properly tooled up for the occasion, literally taking a pair of scissors to Aly Stoneman’s 
Mermaids  to give it a unique short back and sides.

Maid’s Glean
Mark Goodwin

page headland
weed sea

waves holding
even moon

bleached bar
me bay

them rocks
barking waves

late unseen
silver shale

shapeless breasts
lank black nets

catch plunged gone
waves’ lifted song

inward

Jimmy and Steph
Deborah Tyler-Bennett
  
That couple on The Pier,
Jimmy and Steph from Quadrophenia,
grown up, grown old, back here
for an all-nighter.  Enquires how she’s been,
hears of grand-kids, Hubby’s shed,
anything, except some nights
she hears his scooter pass by Mum and Dads’
hairdryer hum intact.  He chats
of ex-wives, ex-jobs, new Time-Share
(still digs back-combed hair
and streamlined skirts), passing Rock Shop
lists past Faces who’ll attend the gig and,
laughing as some fat bloke munches sugar fried-eggs,
takes her hand …
                                      She remembers snaps of them
are back at the hotel, show him later, lets things stand,
he feels her wedding-ring upbraid hard skin,
marvels she doesn’t let him go
as, sharing natter from Mod-Net
discovers who’s in trouble, broke, or dead.
Thinks him unchanged, just chrome-shot hair,
can still look good in Slim Fits.
Who’d’ve twigged they’d date Brighton again,
if only for a weekend?
In her head, unutterable: ‘Stay,
let’s not go back’, they’ll never say.
Cases re-strapped, re-donned beige and grey,
the S-t-a P-r-e-s-t  black and blue of yesterday.

Mermaids
Aly Stoneman
 
I walked a blank white page
between scarred headland
and storm-line heaped with weed
and litter, stinking of the sea.
 
The tide hung in balance; waves
turned gently inside out, holding
their breath. No stars even,
the blue-rimmed moon
 
made shadows darker, bleached
the sky clean. Only the hotel bar
pricked a solitary light behind me
on the dark mound of Runswick Bay.
 
And in the lee of the cliff, I saw them
stripping mussels from the rocks,
and heard their hoarse barking
between the inch-wash waves.
 
They faced me silently, too late
to slip back to the sea unseen.
Waist down they were seals, silver
underbellies pressed into sharp grey shale;
 
human torso’s gaunt, pallid, ungraceful,
straining awkwardly upright. Breasts
wrinkled and slack, hair dripping lank,
pinched faces with eyes glittering black,
 
they hesitated, sighed, fell back; old nets
wound with seaweed held their catch.
Then, hauling across the beach, they plunged
into the sea; lithe suddenly - then gone.
 
For some time I faced the waves;
an onshore breeze lifted,
brought a harsh snatch of song,
as the tide turned inward.

Ceremony
Andrew ‘MulletProof’ Graves
 
via pylon mascots and manky roads
homes without names and lost postcodes
 
from the reek of skunk and Asda beans
strides the Burger King and his Bed-sit Queen
 
romance born at the corner shop
star-crossed lovers in tracksuit tops
 
‘valentine’ written on an old scratch card
stolen flowers from a posh house yard
 
their love spins round like kebab-house meat
wrapped in moonlight and dying streets
 
till it’s consummated in the underpass
among wet chip-wrappers and broken glass
 
 
they emerge embarrassed, wasted and sweaty
to shower in the headlights and raindrop confetti
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When Mansfield Road’s meat mecca suddenly closed its doors without warning in December, 
Nottingham went into meltdown. You can imagine how I took it: very badly. Life without my 
favourite kebab shop left me questioning the need to continue; I nearly had to take a week off work 
to grieve. So its completed refurbishment and re-opening had me skipping down Mansfield Road 
like an extra in The Sound of Music singing; “the hills are alive with the smell of keeeebaaabs”. 
However, my new-found joy was short-lived. First things first: the place looks a mess. Where are 
the well-loved pitch-black toilets? Where are the photos on the wall of pissed-up punters holding 
massive knives behind the counter? What have you done with that awesome magical open grill? 
Everything is new and wrong - including the staff, who had the kahunas to accuse me of not 
paying for the food I’d ordered, bought and then eaten. With a bathtub of booze swishing round 
inside me and the insult of this effrontery ringing round my head, massive row scenes ensued with 
the police nearly being called and me paying twice for what was, in essence, a very poor kebab. I 
stormed out with my harem of ladies, vowing never to return. The King is dead.

91 Mansfield Road, NG1 3FN

So, as history as shown us, when a titan falls to its knees and is cut down in a blaze of ignomy, 
a new contender must step up to the plate. We now live in interesting times, for the sad demise 
of Istanbul has left a power vacuum upon the Road to Mansfield: who will pull the kebab skewer 
from the stone and ascend to the throne? One young hopeful is the newly-opened Red Chilli. Yes, I 
know; another one. With Mansfield Road now groaning under the weight of take-away filth, you’d 
think we’d reached saturation point long ago, but you’d be wrong, because a new Indian takeaway 
is a very welcome addition. With its extremely sparse interior and clean shiny front it currently 
sits uneasily upon The Road Of Dreams. With its great service and a well priced menu of the usual 
delights (with one or two new things thrown into the mix) it definitely deserves your attention. 
The chicken punjabi, pilau rice and garlic nan I wolfed down ticked all the right boxes, and - as it 
sits next to the Golden Fleece, one of my favourite pubs in Nottingham - I’ll certainly be returning. 
Welcome to the party, Red Chilli.

121 Mansfield Road, NG1 3FQ

Our resident fast food expert Beane Noodler continues his quest to eat at every takeaway in Nottingham… 

The Dosti Luncheon Club
This thali is gnarly

If you saunter up Hucknall Road, you will notice a rather grand 
building next to a mini-supermarket that shall remain nameless. 
This building – a former printworks - is home to the Indian 
Community Centre Association and, with it, the Dosti Luncheon 
Club. Like its Pakistani counterpart on Woodborough Road, the 
ICCA runs a no-nonsense canteen service that is open to the 
entire community, from elders in saris to nearby office sorts, and 
is one of those places that you hear about but never get round to 
checking out. This time, we did.

Situated downstairs in the building, the actual venue has 
impressively high ceilings and windows that let the sun stream 
down on us. There’s no messing about here; you grab a TV 
dinner-style tray, you pay for a set meal (£3.99 for the non-
vegetarian option, £3.70 for the vegetarian option) and queue up 
to be served the exciting range of Indian thali dishes. I started 
with the moong ki dulhi dal, a lentil-based dish with a soup-like 
consistency.  With hints of coriander and cumin, the dish was 
perfect for lunch - spiced enough to give a heat in the aftertaste 
but not enough to call it hot.  Dipping my chapatti into it, I 
quickly demolished the portion. 

I then turned my attentions to the chicken curry, a medium-
strength tangy tomato-based dish that benefitted from the ghia 
yogurt I mixed into the sauce to cool the heat.  The chicken leg 
was so well-cooked that the meat just fell off the bone, and was 
so tender I wished I could have had two. The rice was plain, 
but when it’s as fluffy and well cooked as this, it didn’t need 
any additional touches. Starting to feel pleasantly full, I dug into 
the aloo gobi.  The mildest of all the dishes, the cauliflower – of 
which I’m not always the biggest fan – was cooked beautifully; 
still firm but not crunchy. I didn’t feel I had enough room, so I 
took the dessert – a sweet and juicy pear – away with me for 
later.

The Dosti Luncheon Club is a brilliant idea; a communal kitchen 
that you can just pop along to and enjoy with friends, family or 
whoever you’re sat next to, with a Bollywood film playing in the 
background. Join the ICCA’s Facebook group, and you get the 
set menu every morning. Actually, don’t, because it’s too damn 
tempting and worth jumping on the bus from town for. If you can 
get over the prison style trays, this is seriously good food at an 
amazing price.Alison Emm

99 Hucknall Road, Carrington, NG5 1QZ
theicca.co.uk/luncheon

Loch Fyne
Touched by the hand of Cod

This is one of those places that pulls you up a bit when you 
find out it’s actually a chain; although it leans heavily upon its 
Scottish heritage (it started as an oyster shack on the banks of 
said loch), you’re not battered about the head with it, the staff 
are polite and helpful without being overbearing, and you feel 
at ease whether you’re the only people in the place (which we 
were, when we arrived) or if it’s heaving with punters (which is 
was when we left). The décor is light and airy; gleaming white 
tiles contrast with light, sturdy wooden tables, the fishy wares 
are stacked up at the counter; while you absent-mindedly clock 
the work of Watson Fothergill along the rooftop opposite, you 
can’t help but feel that you’re in the world’s most luxurious food 
court.

After a palate-cleansing tipple of house prosecco (£4) we got 
stuck into the starters. My companion’s moules marinières 
(£5.95) immediately let us know that they don’t mess about 
here; a sizable yet manageable bowlful of mussels drenched in 
a beautifully subtle cream, white wine and shallot sauce that let 
you know that they do things proper here. My tempura battered 
squid (£6.25) was amazing – super-light batter wrapped around 
calamari that, for once, didn’t make me feel I had a mouthful of 
laggy bands.

The (fishing) boat was shoved right out with the lobster frites 
(£19.95) – succulent and slightly sweet, accompanied my super-
thin chips – a very interesting experience, as long as you’re OK 
with being seen awkwardly smashing up a big crustacean in 
a window in town. Meanwhile, my partner (alright, me Mam 
– she’s been wanting to come here for years) went for the fish 
and chips (£9.95 on Fridays with free glass of wine). The natural 
inclination is to balk at something you can get all over the place 
after the pub shuts for nearly half the price, but Loch Fyne’s take 
on it is next-level. People queue up for over an hour in Whitby for 
fish and chips almost as good as this; line-caught North Atlantic 
haddock coated in razor-thin deep golden batter, accompanied 
by immaculately fat twice-cooked chips and a pot of heavily-
minted peas. Apparently, they’re the best fish and chips me 
Mam has ever had. Seeing as she’s responsible for the best fish 
and chips I’ve ever had, that’s a massive endorsement.

Obviously, food this good doesn’t come cheap – you’re looking at 
about £30 a head to do Loch Fyne properly – but if you’re feeling 
a bit flush and you fancy something different, you won’t find 
many places in the same price range as good as this in town. Al 
Needham

17 King Street, NG1 2AY. Tel: 0115 988 6840
lochfyne-restaurants.com

The Walk Café
Looking for a bog-standard caff? Stroll on

Formerly specialising in afternoon tea, cake and mismatched 
china, The Walk came under new management last September 
and now boasts a dinner menu and extended opening hours 
(until 10pm, Fridays and Saturdays). These are not the only 
changes - on arrival, we noticed that the enormous model cake 
that dominated the front window for years has been removed. 
My friend was disappointed, but I never liked that cake. It 
reminded me of Miss Haversham’s wedding cake - I suspected it 
might harbour mice...
 
Once inside, we noticed there was more than a dash of shabby 
chic alongside the stylish but minimal décor, with retro artwork 
and mismatching chairs and tables retaining an impression of 
laid-back individuality. We were quickly installed by the friendly 
waiter at a candlelit table, with a glass of Prosecco each (£4.50 
per glass), and a bowl of organic Moroccan oregano olives 
(£2.90). The low lighting made reading the menu a slightly tricky 
task, but we appreciated the music of Gil Scott-Heron, played at 
a level aimed to encourage rather than defeat conversation.
  
My friend opted for the steak burger and triple cooked chips 
topped with cheddar, salad, mayo and ketchup (£8.50). The meat 
served at The Walk is sourced from local butchers Price and 
Fretwell, and the fish is UK-caught, seasonal and sustainable. 
This was one motivation for me to select the ‘famous’ fish 
and chips (£8.90). After some deliberation - there’s a choice of 
haddock, cod or hake - I went for the latter, fried in beer batter 
and served with triple-cooked chips and mushy peas. Arriving 
on a black slate accompanied by a pot of homemade tartar 
sauce, the fish was a fluffy, fresh, melt-in-the-mouth delight. My 
companion’s burger was also top quality, although we felt the 
accompanying chips could have been crispier, but the portions 
were large, tasty, and beautifully presented.
 
Tucked away down Bridlesmith Walk and being a bit difficult to 
find makes this lovely little café feel like Nottingham’s best-kept 
culinary secret, and is a perfect place to catch up with friends, 
or even book out for private functions. The café still provides an 
enticing day-time refuge from the hurly-burly of Fletcher Gate 
and Bridlesmith Gate, with a range of cake, sandwiches, light 
bites and an extensive drinks menu to enjoy inside or on the 
terrace - but now has the addition of a Specials Board and a 
‘From The Stove’ range of hot dishes, including risotto of the day 
and a vegetarian bello burger (£7.50). With good value, locally-
sourced food and a welcoming vibe, this place has definitely 
taken a step in the right direction. Aly Stoneman
 
12 Bridlesmith Walk, Nottingham NG1 2GR   0115 9477574

thewalkcafe.co.uk

ISTANBUL red  chilli
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Sagittarius (November 23 - December 22)
You can pull a string and lead it to wherever you wish. But if you try to push it, it will go 
absolutely nowhere. You need to learn to entice rather than force the result you are seeking from a 
situation.   

Capricorn (December 23 - January 19)
Good times: tomorrow you will send a friend you haven’t seen in years a cold and disingenuous 
happy birthday message, via the medium of Facebook. 

Aquarius (January 20 - February 19)
Despite your urge to tick off another life experience box, I’m sorry to tell you that it doesn’t really 
count as a threesome if you simply walk in and catch your partner having sex with someone else. 

Pisces (February 20 - March 20)
Balloon animals, unicycles, chimpanzees and blood all figure prominently next week, as you find 
yourself in the wrong place at the wrong time with an assassin who specialises in making his kills 
look like especially hilarious accidents.

Aries (March 21 - April 20)
They say if you teach a man to fish he’ll be able to eat for a lifetime, but they also say that to 
become a master you must defeat your teacher. So before you start giving out fishing lessons, ask 
yourself if you want that hanging over your head.  
 
Taurus (April 21 - May 21)
You are the object of romantic desire. This can be gratifying if you’re single, but bewildering if 
you’re already in a relationship. Don’t be tempted to betray a loving partner who has always been 
there for you. Instead, invite them along for the sex too. 

Gemini (May 22 - June 22)
Don’t let things tax your brain so much. When two men firmly agree on something, you can be 
sure that only one of them is doing the thinking. You can just be happy to be along for the ride. 

Cancer (June 23 - July 23)
You’ve always enjoyed trying to solve a puzzle. So there’s plenty for you to look forward to next 
week when the police come round to inform you that your car has been found 200 miles away 
with three dead women in the boot. 

Leo (July 24 - August 23)
Pain is fun. You’re never alone if you can keep a smile across your face whilst you walk into a 
firepit. Stop feeling as many of the negative emotions and more of the positive ones after you 
accept the things you cannot change.

Virgo (August 24 - September 23)
Expect to revisit elements of your past. You’ll find youself living out your childhood dreams next 
week when you are invited to give a talk at your old school and turn up completely naked.  

Libra (September 24 - October 23)
When a bird poos on you it’s supposed to be good luck, right? Not sure that will be the case today 
though. She didn’t even tell you her name first.  

Scorpio (October 24 - November 22)
You can’t trust everyone, but you can usually trust your own instincts. Your life would be better if 
only your best mates would put as much effort into your friendship as they do into trying to have 
sex with your partner. 
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Broadway

Specialises in:
Crazy Frog shorts from pundland

Seating:vibrating ones for sex starved Nanas

Broadmarsh

Specialises in:

Experimental shorts from Poland

Seating: 

Dead plush Paul Smith stripey jobs

For those without even a passing interest in the US country and easy listening music charts, Jimmy 
Buffet’s Margaritaville is a genuinely awful song featuring a guy with a mullet having a musical 
mard on. It’s also now a chain of restaurants across the USA, including this one frequented by 
LeftLion reader Gayle Bugby. 
 
Want to see more photos like this? Then check out leftlion.co.uk/abroad. Want us to publish 
your holiday snap too? Well, take this copy of the mag with you, get clicking away and then 
email us the product of your labour to abroad@leftlion.co.uk
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LEFTLION ABROAD
Jimmy Buffett’s Margaritaville, Panama City Beach, Florida, USA

Most likely to showcase the work of: 

Ridley Scott

Wimpys: 0

Most likely to showcase the work of: 
Gordon Scott

Songs written about it by Bono: 1





Make the most 
out of your 
pedal powered 
transport 
this Spring!
Get on your bike - check out 
www.thebigwheel.org.uk 
for maps, information 
about free cycle training
and route planning!
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