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Art and Design
Degree Shows Festival 2013

Nottingham Trent University is opening its doors 
to the public for the biggest ever showcase of final-year 
Art and Design student exhibitions and creative events, 
taking place across the City site in May and June. 

PUBLIC OPENING (FREE ADMISSION):
Friday 31 May – Saturday 8 June 2013

TIMES:
Monday – Friday: 10 am – 5 pm
Saturday: 11 am – 5 pm
Sunday: 11 am – 4 pm

PRIVATE VIEW EVENT:
Thursday 30 June, 5 pm – 9 pm
A preview event for professionals and creative 
industry representatives.  Admission by invite only.
To register please email: degreeshows@ntu.ac.uk

SPECTRUM PHOTOGRAPHY FESTIVAL:
20 May – 3 June
An exhibition of photography by over one hundred 
final-year students at venues around Nottingham. 
All details and locations: www.wearespectrum.co.uk

A series of London shows and events is 
also taking place in June and July; see website 
below for full listings.

ALL FURTHER INFORMATION: 
www.ntu.ac.uk/degreelion13   
#newtalentunleashed

LOCATIONS: 
Bonington, Waverley, Arkwright and
Newton buildings on the NTU City site.

ART AND DESIGN COMMUNITY DAY: 
Saturday 1 June, 11 am – 5 pm
Suitable for young people of all ages, this is an
interactive day of free activities and creative
workshops, hosted by our Saturday Art Club Team. 
Booking for this is essential.  Please visit: 
www.ntu.ac.uk/degreelion13 for full information.

Portfolio advice: Staff will be available during 
the day to talk to anybody interested in applying 
for study in a creative subject area.

POSTGRADUATE STUDY OPEN EVENT: 
Saturday 1 June, 11 am – 2 pm
Find out about the wide range of full-time 
and flexible part-time options available across 
a wealth of creative subject areas at Masters level.
Scholarship information will also be available. 
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Jon Burgerman
Cover artist and doodler
Jon is a professional doodler, 
one half of blip-blopy popsters 
Anxieteam, and a vegetarian 
who currently resides in 
Brooklyn, New York. A 
graduate of Nottingham Trent, 
his playful nature has taken 
him all around the world 
and back again leaving behind him a trail of felt tip. He 
crafted this issue’s front cover and will be appearing in 
the next issue discussing his involvement in the upcoming 
documentary, The Great Hip Hop Hoax.

jonburgerman.com 

Katie Brosnan
Designer and Illustrator
Katie has been designing the pages of 
LeftLion for just over six months but 
has been lured away by the commuter 
belt. Sob! She recently designed album 
artwork for local band Haiku Salut and 
is often spotted at craft fairs selling 
illustrations. She started taking a photo 
a day from her 28th birthday in April to 
see what happened to her over a year. It’s been eventful 
so far; she got engaged, got a new job, and is moving city 
with her cat, Jessica. And her fiance, obviously. We wish 
them all the best of luck. 

katrinebrosnan.co.uk 

It’s the day after Dot To Dot festival and we’re sat in our 
office at The Corner putting the finishing touches to the 
magazine you hold in your hands. We’re all a bit hungover 
but strong coffee, Lucozade, Berocca and bananas are 
helping us through.

On the eve of our tenth birthday, it’s an exciting time and 
things are changing here at LeftLion. First off I want to 
put on record my thanks to Al Needham, who has moved 
on from his position as Editor after five years of hard graft. 
One of the most naturally talented and funny writers I’ve 
had the pleasure to work with, you’ll be pleased to know 
he will still be giving us all a bi-monthly dose of May 
Contain Notts and various other chelp here and there.

There’s a new influx of talent coming into the team as 
well. We’re happy to welcome Raphael Acache as our new 
designer - some of you may have been aurally assaulted, 
in a good way, by his band, Arse Full of Chips. He’s not 
the naked guy though, that’s Stanley. Rachel Elderkin has 
come in to shore up our arts coverage, after writing for us 
for the last year or so. Graeme Smith has also moved up 
the ranks to become deputy music editor.  
 
In this issue we chat to Rob Howie Smith, the main 
inspiration behind the location of our new offices, The 
Corner. He’s been sourcing derelict buildings to help out 
groups of creatives like us for years and it’s about time 
people became aware of his work. On a similar note we 
chat to the guys at JT Soar, who have turned a former 
greengrocers into a studio and gig venue. The Nottingham 
landscape is changing and it’s good to see people making 
use of buildings that have been left empty for years.
 
Also within these pages is the legendary Michael Eavis, 
who we met at Confetti’s Industry Week earlier in the 
year. That interview was recorded on our music editor’s 
phone, who then went to Vietnam, got drunk and lost said 
phone without backing it up. So a big thanks to the kind 
gentleman who returned it a couple of days later. Without 
you we’d have a very empty page. 

The next issue celebrates our tenth birthday publication. 
That means that LeftLion has been publishing online for a 
decade and in print for nine years. Since those early days 
we’ve worked with loads of talented creatives, and we 
hope we will continue to do so for decades to come. We’re 
still growing up, so look out for some paid apprenticeships 
that we’ll be advertising in the next issue. If you’re aged 
between 18-24 and looking to work in the media then this 
might be a great opportunity for you.
 
That’s all, for now. See you at The Corner...

jared@leftlion.co.uk

This issue is dedicated to Will Robinson and his incredibly patient fiancee Naomi, who will be tying the knot on Saturday 15 June 2013. 

editorial
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27 March 
The Notts police announce that they arrested 
44 kids aged eleven and under last year for 
crimes like robbery, burglaries, possession 
of offensive weapons and drug possession. 
Drug possession! Jesus in a jumpsuit, when I 
was that age, the nearest we got to drugs was 
being mithered by some skinheads in the third 
year to get some Bostik for them, and pretend 
it was for me Dad. And before that, it was 
considered pretty experimental in Junior School 
to shove Fizz Wizz up your nose. 

28 March 
The opening night of We Will Rock You: The 
Musical in town is interrupted when Brian May 
comes out and has a go on a guitar. I went the 
next night, fully expecting Freddie Mercury to 
rip himself from the grave and do a turn, but 
was let down considerably and didn’t even get 
a refund. Shame on you, Nottingham Arena.

5 April 
A woman gets done for starting a fight at an 
Ann Summers party in Radford, for thinking 
that the other woman had been going around 
calling her children tramps. Several participants 
ended up with agitated gashes, I’ve been 
informed.

8 April 
Talking of which, Margaret Thatcher, the 
woman who saved Britain from having to get up 
in the morning and go to work, finally screams;  
”You cursed brat! Look what you’ve done! I’m 
melting! melting! Oh, what a world! What a 
world!” If you seek her monument, look around 
you – particularly at the pound shops, loan 
shark outlets and Tesco Metros where there 
used to be proper shops, and the thousands of 
people walking about in the middle of the day 
with nowt to do.

9 April 
Plans for the new-look Victoria Shopping 
Centre are revealed, with artist’s impressions 
showing just how much it’ll look like every 
other shopping centre in the country after 
they’ve spunked £35m on it. Before they tear 
down all those mirrors that remind you how 
much of a dog’s arse you look, I need to test 
out my theory about Vicceh, brought about 
by playing millions of hours of Zelda: if you 
set fire to that bin outside where Woolworths 
used to be, and then stand at the top of the 
escalator with a polished-up shield, the beams 
will bounce off them mirrors like wanno, finally 
hitting the clock face of Emmet, and the floor 
under the bogs open up to reveal a massive 
dragon who wants twatting.

15 April 
An eleven-year-old girl from Aspley causes 
a furore on Britain’s Got Nothing Better To 
Do Than To Watch This Load Of Old Cat’s 
Ringpieces when she sings One Night Only. 
“Ooh, come on big baby come on, we only have 
until dawn” she trills, as Alesha Dixon looks 
on in horror and Amanda Holden does that 
gormless smile she always does. What’s the 
problem with that? There’s a load of balsam 
in the papers about the sexualisation of kids, 
but, y’know…it’s Aspley. At least she wasn’t 
preggeh. 

23 April 
Another one of those surveys that get trotted 
out to pad out newspapers and piss-takey 
news diaries in free newspapers claims that 
life expectancy in Nottingham is three whole 
years lower than the national average. But 
then again, what would you sooner have – three 
years less of your life in Notts or three years 
more in somewhere like Leicester?

25 April 
Henry Windsor comes to Nottingham for a bit, 
has a look around, and buggers off again. And 
I don’t give a toss what you call him; the only 
monarch May Contain Notts recognises is Don 
Amott, King of Caravans. 

26 April 
There’s a massive sign on the side of a van in 
a car park in Bulwell; ‘Nottingham’s Finest! 
Quality Hand Bikini Car Wash! Ex Page 3 
Models! Weather Permitted – Coming Soon! If 
The Sun’s Out The Girls Are Out!’ According to 
the Post, it’s the idea of the bloke who runs the 
pizza delivery place across the road, and he’s 
still waiting for planning permission. But how 
much planning permission do you actually need 
in order to get Samantha Fox to chuck a bucket 
of soapy water over a van? What does ‘Quality 
Hand’ actually mean? (as it’s Bulwell, I’m 
guessing ‘Less Than Six Fingers’), and, and… 
Page 3 of what, exactly? The Topper? Honestly, 
this is the most exciting thing to happen to 
Bulwell since Frank Bruno opened Food Giant 
in 1989.

27 April 
(by the way, I was well dischuffed when I first 
went to Food Giant; I’d just seen The Wicker 
Man and was hoping it would be a massive 
man-shaped behemoth that bestraddled the 
bogs with a magisterially malevolent presence 
that could be seen as far away as Arnold, but it 
wasn’t. It was just a big supermarket) 

3 May 
Labour take control of Notts County Council. 
More importantly, while the rest of the country 
takes a fancy to UKIP – the Little Waitrose BNP 
for people who are as scared of people from 
Clifton and Bestwood as they are of Romanians 
– we boot our lone UKIP councillor out. We’re 
mint, we are.

4 May 
Fifty pythons get nicked out of a shop in 
Mansfield Road. On a Saturday night. You’d 
think someone would have noticed, but then 
again, I’ve seen blokes on that road with 
peregrine falcons, owls, and in one case a live 
fox round their shoulder; someone going up 
Sherwood looking like a big snakey Michelin 
man isn’t going to excite much comment, is it?

5 May 
Go past Bulwell car park, slapping myself 
repeatedly on the back of the neck at the 
thought of catching Linda Lusadi slapping a 
shammy leather against the windscreen of a 
Ford Mondeo. No-one there.

8 May 
Alex Ferguson retires. Well done, him - as 
many European Cups as Cloughie. Only took 
him almost three times as many goes; if he 
could have hung on until 2020, he might have 
bettered him.

11 May 
New College Nottingham get slagged off by 
education pressure groups for launching a 
Heavy Metal degree. Sod it, why not? A metal 
degree can’t be any worse than the toilet paper 
one I got from a rammel poly in Hounslow.

14 May 
Hide in bushes in Bulwell with binoculars, 
going “Kwoorrrrrrr” in anticipation of catching 
the topless lovelies rubbing theirsen  on the 
headlamps of someone’s van. There all day. 
Nowt.

16 May 
The central police and fire stations on Shakey 
Street are to be sold off. So there’s where 

the next load of student flats are going to be, 
then. Can’t we just wall off that part of town, 
now? With big Checkpoint Charlies outside the 
Orange Tree and the Rescue Rooms, and a big 
underground tunnel to Oceana? 

22 May 
When Scotland finally goes independent, I’ve 
decided that the minute I’m Lord Mayor, we’re 
going to join them. I don’t care what we have 
to do to get in on their side – dress up as the 
Bay City Rollers, deep-fry and eat an entire 
Cadbury’s selection box, dye every bit of our 
hair ginger – have you seen the rest of England 
at the minute? Do you want us associated 
with these bigoted, pinch-faced mouth-
breathers? Exactly. We’ll even rename ourselves 
‘Scottingham’. 

28 May 
‘Girls! Nottingham’s Finest Erotic Man-in-
his-drawers Car Wash! Retired male stripper! 
Bring your car round the back of the LeftLion 
offices! If it’s not too code!’

maycontainnotts.com      

NOTTS MOST OPINIONATED 
GREEN GROCERS ON...

Unfergettable 
Well done Sir Alex. He’s done a good job and can now spend 
more time with the family. Good luck to him. He wanted to retire 
at Christmas because of something to do with his wife’s sister 
but he thought he’d keep going til the end of the season. He 
retired after 1,500 games, in a 5-5 draw. The first ever 5-5 draw in 
the Premiership. We won’t be retiring at 71. We’ll retire at 69.

Out in town
We would have liked to have seen Whitesnake but we’re off on 
our holidays. It’s just the two of us, no women this time. They’ll 
get their turn in August. We’ll be staying in our usual place, The 
Swan at Southwold. We’ve been going there for about twenty-
five years now. It’s very relaxing. We like to be taken care of for a 
few days and to spend time away from our staff.  
 

Dirty Harry
We didn’t get to go see our Prince because we were in the shop 
but apparently it was a roaring success. Good for morale. Our 
friends who went said it was excellent. He comes across as a 
nice chap and there aren’t many MPs sons that will go to war. 
You’ve got to be brave to offer to go to war.
 

Yarn bombed left lion
What’s a yarn bomb? (said hack explains in great detail, is cut 
off halfway through) What an earth did they want to do that for? 
It’s just silly. Silly. And what’s it all for? I hope it’s not going to 
be there permanently. (It won’t) Good. It’s just a silly fad by the 
sounds of it.

Carl Froch
Who? Had a fight in London recently? It’s a barbaric sport. We 
don’t like fighting or boxing on any night of the week. Barbaric.
 

Advertising Sectioned
Local adverts ripped from the pages of history, by Wayne Burrows

If the first law of marketing is “sex it up”, and 
the second is “sex it up some more” you can’t 
help but wonder how the pitch went when 
Nottingham Brick (plc) turned up looking for 
an angle to generate a bit of excitement about 
their hook-up with Maltby Brick in the mid-
eighties. Bricks might be the least sexy and 
glamorous product in the known universe, so 
you’ve got to credit whoever came up with this 
‘Side By Side’ campaign for their chutzpah and 
resourcefulness, if nothing else. 

There they stand, a pair of perfectly ordinary 
house bricks photographed as if they’re 
refugees from a prehistoric monument – 
Stonehenge by way of a Jewson merchant 
on Clifton Industrial Estate, perhaps – while 

also posed as if they’re just slightly leaning 
into one-another against an eighties graphic 
designer’s version of rain, as if to suggest 
something touchingly romantic’s going on.
 
“Nottingham Brick and Maltby Brick, fully 
equipped to face up to the elements,” runs the 
tagline, with an unspoken “together at last”, 
and a hint of “will they, won’t they?” to spice 
it all up. True, it’s not exactly Gone With The 
Wind, but only a few years after Carl Andre’s 
Equivalent VIII (aka ‘the Tate Gallery’s pile of 
fire-bricks’) caused front-page tabloid scandals 
with its esoteric minimalism, maybe the idea of 
two house-bricks in a romantic rainstorm didn’t 
seem quite as long a shot for a marketing pitch 
as it does now. 

Side by Side with Nottingham Brick (1980s)

MAY CONTAIN N   TTS
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Challenging yourself Learning more about 
your community

New experiences

Making a difference

Making loads of 
new friends

Having a great summer

Sign   up   to   NCS   and   say   yes   to: 

NCS meant I could get out of the house over 
the summer and do something that not only 

was so much fun but also benefited the local 
community… I got to share some amazing 

moments with an incredible group of people 
who all became like a family. NCS gave me 

so much confidence and made me believe in 
myself more than I ever have done before, it 

showed me what I am capable of achieving… 
I wish I could do it all over again!

Laura, Nottingham  

Sign up before 1st July for your chance to win an 
iPad mini! Simply use promo code LL2013 on your 

sign up form. 
Full T&Cs at www.ncn.ac.uk/ncsterms. 

Sign up now at www.ncn.ac.uk/ncs

     /NCSNottsDerby      @NCSNotts_Derby           NCSYes
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LeftEyeOn
Notts, as seen through the lenses of the local photo talent over the last two months...
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Dapper 
Culture clash of jacket, tie and 
skateboard, spotted near Rock City 
on Talbot Street. 

Stephen Wright 
stephenwrightstreetphotography.

weebly.com

Flash Kick
Free runner Eddie Ingram pulling 
acrobatic stunts in the Broadmarsh 
Centre car park.

Will J Carman
willjcarman.co.uk  

Dawn by the Soar
Morning has broken by the river near 
Ratcliffe-on-Soar power station.

Steve Cole

Yarn Bombed
The left lion gets a makeover thanks 
to NCN student Nikki Charlesworth, 
as part of her textile design A-Level 
exam.

jclayphotography.co.uk
James Clay

Dot To Dot
Grey Hairs frontman James Finlay 
salutes the Rock City basement 
crowd at this year’s Dot To Dot 
festival. 

Dom Henry
domhenry.com

http://stephenwrightstreetphotography.weebly.com/
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http://stephenwrightstreetphotography.weebly.com/
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@NottmApprentice/NottmApprentice 

KEEP
NOTTINGHAM
WORKINGNottingham City Council

Nottingham Apprenticeship Fair 8th June 2013

Apprentices learn on the job, build up their knowledge and skills, gain qualifications 
and earn money at the same time. 

If you’re aged 16 to 24 come along to the Nottingham Apprenticeship Fair on 
8th June 2013.

Find out more about apprenticeships direct from employers and training providers, 
get expert advice and get one to one support applying for apprenticeship vacancies. 

Venue: Nottingham Conference Centre at Nottingham 
 Trent University

Address: Burton Street, Nottingham

Date: Saturday 8th June 2013

Time: 10 am – 1 pm

To find out more visit www.mynottingham.gov.uk/NAF2013 Alternatively, 
call Nottingham Apprenticeship Hub on 0115 876 4462 or email
apprenticeship.hub@nottinghamcity.gov.uk

Leaving School? Need a job?
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What you are doing in Nottingham?
I’m here for Confetti’s Industry Week. I was asked to do a talk 
here last year, but for some reason I couldn’t. So I sent my 
Deputy, Mark Cann, out instead. Mark really enjoyed it, he’s an 
ex-teacher and very articulate. So I thought that’s that put to 
bed. But it wasn’t because they phoned me back again to ask if 
I could make it this time. 
 
How hands on are you with organising the festival these 
days?
I’ve got lots of people booking the bands with me. There 
are twelve different stages and they each have their own 
management structure. They’re doing their own things, but I’m 
paying them all and agreeing their budgets. I make the final 
choices about what they spend their money on as we’ve got 
no shareholders or anything like that. It is still very hands on, 
but it’s a great privilege with so many people wanting to come. 
850,000 people have pre-registered this year, so it’s a hell of a 
thing.
 
Is there anything new at this years festival? Other than the 
bands...
There are some campsites we are setting up where people get 
their tents put up for them. That’s a new idea this year. We hate 
to see all of those tents discarded, you see. It looks bad and 
most of those things go into landfill, which is not really what we 
are about.
 
Do you think people sometimes forget that it’s a working 
farm?
I think they know that but they can’t be bothered. They buy 
a cheap tent from Millets and just leave it behind. It’s a real 
shame people do that. Anyway, we are moving away from that 
and thankfully people are choosing sites with tents provided, 
meaning that all of those will get packed and stored away for 
the following year. That way there’s no waste.
 
There’s been a few obstacles in recent years such as licensing 
issues with the fence and almost not selling out in 2008. 
Added to that are all the problems you had with 
the local council in the eighties. Have you ever 
thought about just throwing the towel in?
No, I haven’t. If it fails then it fails. But 
while I’ve got something that actually 
works and that people love, I’m not 
going to stop am I? People try and 
make things work all of the time 
in this world. If you can’t achieve 
it then it fails and then you are 
finished. But you can’t give up 
while you are still achieving.
 

I wanted to ask how you stay competitive now that festivals 
are such a big part of our summer and popping up all over 
the place...
Quite simply we are ahead of them. Glastonbury is the 
market leader. I wouldn’t like to be one of the other shows 
that are trying to catch up with us, because we’ve had a big 
head start. We have been running longer and we are run on 
more principled lines. Our festival is more sustainable and 
ecologically sound, or at least that is what we are trying to 
achieve. I’m not saying that we are perfect, but that ethos is at 
the heart of our operation. It’s a unique model and it does work. 
 
What do you say to people who say that Glastonbury lost its 
spirit when you put the fence up and invited the TV crews on 
to the site?
We are actually putting the lid on TV crews at the minute. 
We’ve got too many, they want to do more and more, but I have 
told them that’s enough. I can understand the problem people 
have with so many TV crews about, but the fence just had to 
happen. We wouldn’t have still been here otherwise, there 
would have been too many people coming in and it would have 
got too dangerous.
 
I understand the fence actually has a Nottingham 
connection?
It does. It’s bought from just up the road somewhere. It’s about 
time I go and see Rick who owns the company, he’s the boss 
there and a lovely chap. They put up the whole thing in about 
three weeks. They’re such workers, even in the rain they still 
get it all up on time.
 
The fence has become part of the festival now. As you 
approach the site you can see it and that is exciting...
I know. It looks good doesn’t it? As it snakes around it looks 
lovely. The fence is fantastic. These lads from Nottingham come 
down to put it up and fall in love with local girls. So there’s 
a sort of geographical change in population. You get a lot of 
Nottingham people marrying Pilton girls.
 

You must have met some amazing people since you’ve 
been doing this. Who have you been most inspired 

or impressed by?
I loved meeting the historian EP Thompson. 

Did you see his speech on the Glastonbury 
video? It was a beautiful poem and he was 

remarkable chap. So I would say Edward. 
But out of the pop bands I’ve particularly 
enjoyed meeting John Martyn, Coldplay, 
Thom Yorke, Noel Gallagher and Peter 
Gabriel. They’re all fantastic people and 

they’ve helped us with our sales and 
the TV coverage.

Who is the ‘Holy Grail’ of Glastonbury bookings - the one act 
you’ve tried to book but for one reason or another it never 
quite happens? Prince? Kylie?
Well, certainly Prince is on the cards one day. We’ve got to get 
him some time, obviously. And of course the Rolling Stones are 
doing it this year too. That’s taken us a good while to sort out.

Are there any acts who you regret not booking?
Yes there are several, unfortunately. There are one or two sad 
stories where people have died just before they were going to 
play. One of the members of Pink Floyd died just before we put 
them on. Jerry Garcia died before we had the Grateful Dead. 
And The Beatles - we’ve had Paul McCartney and Ringo Starr. 
But George Harrison had his own band and I turned him down 
at the wrong time really, it’s very sad. I wasn’t convinced by 
what he was doing at the time, but that’s probably about the 
worse mistake I ever made. I was getting fed up with My Sweet 
Lord and I thought what else can he do? But we can’t always be 
right, can we? Paul McCartney was brilliant, he was absolutely 
fantastic. I’m glad I put him on because I think his voice has 
gone a little bit now, but he was so good back then. So I got that 
one right.
 
What is the most outrageous rider request an act has made?
Nigel Kennedy wanted an air conditioning unit for his dog. That 
one was pretty good.
 
Did you get him one?
Yes, we had to. He said the dog panted a lot in hot weather.
 
All dogs do... how are your cows doing?
They are doing well. We’ve had the top herd in Somerset three 
years running now. They are the highest yielding herd and 
they’re fantastic. Milk prices have gone up a little bit too.
 
Are you still active on the farm?
I’ve got two farm managers, one who looks after the fields and 
one who looks after the cattle. They are high quality staff and 
really good people. I’m dependent on them really. But I’m still 
down on the farm every day and I go around the cows every 
evening.
 
Can you envisage a time when you are going to stop?
No. While I feel like this and can carry on like this then it’s just 
fine. I don’t know how long I can keep going for, but I would like 
to celebrate fifty years of the festival in 2020.  

Glastonbury Festival takes place at Worthy Farm in Pilton on 
26-30 June 2013. 
 

glastonburyfestivals.co.uk

EAVIS DROPPING interview: Paul Klotschkow
illustration: Jamie Gibson

By day he’s a dairy farmer. But every summer his farm becomes the most celebrated party site in the UK, 
as he opens up his gates to 150,000 revellers. So when we heard Glastonbury founder Michael Eavis was in 
Nottingham, we thought we’d say hello...
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For four years Phillipa Rice has been using a mixed bag of styles and mediums to make endearing web comic 
strips. Without any self-imposed creative limitations she has pushed the boundaries of storytelling, with a range of 
illustration and cardboard cut-outs. We found out why she’s happiest when left alone to cut out icebergs…

interview: Robin Lewis
illustrations: Phillipa Rice

How did your series My Cardboard Life start?
Originally it was an idea for a children’s story about recycling, 
and I designed characters with that in mind. The first couple 
of comics were just me playing around with these characters, 
but I found I had lots of ideas for more comics so I kept making 
them. That was four years ago and I’m still making them now. 
Originally I uploaded the comics to webcomicsnation.com, but 
after about six months I got my own site. 

How long does each strip take you to put together? Is it more 
or less time-intensive than drawing a strip?
It seems more complicated than drawing, but I secretly think 
it’s much easier. I don’t have to do any pencilling or inking or 
colouring, and I don’t have to stick anything down til I’m happy 
with it, so I can rearrange as much as I want. No rubbing out. 
The tidying up stage adds a bit of extra work, though. The time 
it takes varies a lot depending on the strip. Anything involving 
characters wearing complicated clothes takes ages, but then 
again sometimes I do a strip with just three panels and one 
character and those can be finished in half an hour. Some of the 
longer ones took days to finish, but on average I’d say it’s about 
two or three hours per comic-strip. 

Which character in the strip are you fondest of?
It’s boring if I say Cardboard Colin, but he is my favourite and 
the easiest to make. Also I always enjoy making Business 
Pauline comics.

You’ve been putting a regular strip online for over four years 
now, and have released three collections. What’s changed in 
the strip since the start?
It’s gradually got neater, and more detailed. More characters 
have come in since the beginning, and I’ve experimented a lot 
with different sizes and shapes of comics and longer storylines 
too. At the beginning it was mainly just paper related puns and 
not much else. I still do that now and again, but the characters 
have proper personalities as well now, and the stories come from 
that.

You recently ran a poll for readers to choose a new story from 
a choice of ten, knowing nothing about them other than the 
title and a cover image. We’re Out, a story that would see 
your characters break out into the real world, won by a huge 
margin. Are any of the unchosen story ideas too good to lose?
I would have been happy to make any one of the stories, but I’m 
glad We’re Out won. I did the same thing last year and St Colin 
and the Dragon won. I made that in spring 2012, then later in 
the year I made Recyclost which was one of the other ideas - it 
wasn’t even second or third place, but I chose it because it was 
my favourite. After I make We’re Out I’ll make one of the others 
if I have time. I’d really like to do Treasure in the Arctic. Cutting 
out icebergs is really satisfying. It would also be fun to make a 
scary story with The Dimension of the Ghosts.

What other web comics do you read?
My favourites at the moment are SuperMutant Magic Academy 
by Jillian Tamaki and Dakota McFadzean’s The Dalies. 

You’ve got an exhibition coming up. What’s going to be in it?
Lou Bush at The Gold Room in Southsea is putting together the 
exhibition and she wanted a mixture of all the different styles 
and techniques I use. So there’s going to be some of the original 
My Cardboard Life comics and artwork, plus some original Soppy 
comics artwork, and pages from Looking Out which is another 
comic I did last year. Plus some other drawings and illustrations 
and some of the crochet characters that I’ve made. 

There are some lovely gifs of those on your site. Is animation 
something you wish you could do more of?
I learned how to crochet about five years ago just for fun, and 
I think I’m at the point now where I can make things look like 
how I actually want them to look. Sometimes I make characters 
to sell, but generally it’s just for fun and for taking photos of. It’s 
good for me that gifs have become such a big ‘thing’ because I 
can make one of those quickly just by taking pictures with my 
phone. I’d really like to animate something longer with them 
but I’d need to set aside quite a bit of time, and get some proper 
equipment.

You created all the artwork for Nottingham’s annual 
GameCity festival last year, including the shop window 
display for Page 45. How did that come about? 
I think the organisers of GameCity found some games themed 
pictures of mine on Tumblr, and that’s why I was considered for 
doing the artwork. I can’t remember whose idea it was to do 
the Page 45 window but it’s probably the best thing I’ve ever 
done. I’ve made a lot of small paper models before but this was 
my first attempt at something bigger. The best bit was making 
miniature versions of the comics for the little paper characters 
to read. Page 45 is my favourite shop and one of the big reasons 
why I moved to Nottingham, so getting to be in that window 
was really special for me.

What are you making right now?
I’m working on the actual story for We’re Out, and making three 
My Cardboard Life comic strips a week. Also I’m making more of 
the autobio comics called Soppy. I’m less strict with the update 
schedule for that but it’s usually about one a week.

Do you have any madly ambitious ideas for stuff you want to 
do in the future?
We’re Out is pretty ambitious because although I’ve made 
models before, I’ve never tried to tell a story with them. I think 
it’s going to be tricky...

philippajrice.com 
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The campaign run by Backlit for Museums at Night had the 
slogan “Bring Back Mat,” an intention to reconnect you with 
the Nottingham art scene. Is that an idea that interests you, 
coming back after so long away?
I definitely thought it would be interesting. I do come back this 
way quite often for things like Christmas or a family anniversary, 
but I’ve not had any links to the art scene here since the mid-
eighties. From what I understand there’s an opening pretty much 
every night and it’s a happening city on that front. But it’s been 
thirty years since I left.
 
You’re currently based in Camberwell, is that right?
I have an old pub there, which is my studio and the flat above it 
is where I live with my son. It’s a perfect live-work environment. 
I did my foundation course at the old Trent Poly and then got a 
place at Goldsmith’s for my degree.
 
That Goldsmith’s course is now fairly legendary, with Freeze 
(1988) now considered the ground zero of the Young British 
Artists. Did it feel like something important at the time?
No. None of us had any money and we were mostly just working 
to keep going. So we thought, “well, sod them lot in the art 
world, let’s do it ourselves.” It’s strange seeing how it’s been 
mythologised. The Freeze exhibition was not well attended, 
we’d get three people a day coming to this desolate place in the 
middle of nowhere in Docklands, so there’d be me or Damien or 
Simon sitting in a chair in the middle of a cold, damp room all 
day, just to get people to have a look. Now you read about it as if 
it was this place where everything was going on and it was all 
happening, but it wasn’t like that at the time. Nobody seemed 
interested or commented on it and my work (Bullet Hole, 1988) 
ended up rotting and rusting away in a crate outside after the 
show finished.
 
You’ve talked about your upbringing in Nottingham being 
religious, has that been an influence?
Yes, it was. I used to go to Sunday school at the Russell Youth-
Club just over the road from where we’re sitting right now, in 
fact. Looking back, it was a rich upbringing because it filled 
my head with very particular kinds of ideas and images. The 
Old Testament is completely soaked in blood, violence and 
damnation. It’s got a very rich texture to it, especially when you 
compare it to It’s A Knockout or The Noel Edmonds Show and 
whatever else other kids were soaking up at the time.

A lot of nineties art was talked about in terms of shock value 
but those dark textures go back a long way. There are also a 
lot of connections to Victorian styles in your work.
When I started doing things with elements of the Victorian in 
them it was because it was the least fashionable aesthetic I 
could find. In the mid-nineties it was all about being modern, 
clean glass and steel everywhere, so I wanted to do the opposite 
and the Victorian-era seemed to have a morbid feel that wasn’t 
dissimilar to what I was doing anyway. It was also my interest 
in the birth of photography. A lot of images from that time are 
almost necrophilic because the emulsion on the daguerreotypes 
is dissolving and there’s a sense of spirits and psychic activity, 
which were all flourishing in that era.
 
A piece of yours that’s often reproduced is the self-portrait as 
Narcissus (1990) gazing into a puddle. It can seem these things 
were always in the work.
As an artist, you find subject matter you want to work with and 
once you’ve found something, you work that seam. I started 
making pictures of me catching fairies, then extended that to 
haunted wardrobes, where surveillance mirrors created optical 
illusions or hidden Arcadian landscapes. That led me to other 
Victorian devices from before TV and film, zoetropes and magic 
lanterns.
 
You seem especially interested in smoke and mirrors; the way 
conjurors and psychics used reflections and distractions to 
trick audiences into seeing things that weren’t really there.
It’s about creating something for a viewer to believe in that 
doesn’t have the kind of integrity you might want it to have: a 
chimera.
 
You can also see the influence of Victorian natural history in 
things like Insecticide (2006 – 2009).
My interest is about the compression of three dimensions 
into two, which is what happens when you make an image, 
when you make a painting or photograph of something in the 
real world. You copy it and put it on a flat surface. I’m literally 
squashing the insect into an image. There’s a sense of the 
sacrilegious in there, as well. Some religious cults believe it’s 
wrong to tread on or kill an insect, so when you blow these 
images up to the kind of scale I do they’re no longer tiny, 
insignificant things in the world. You look at them and see 
every miniscule fleck of powder, every hair and pustule, like 
there’s a whole universe in there. It’s as if you’re looking into the 
Milky Way with thousands and thousands of stars and finding 

the infinite in this finite little thing. To do that you explode it, 
you blow it apart and a galaxy opens. It’s an amazing thing to 
wonder at.
 
A bit like William Blake’s line about seeing Heaven in a grain 
of sand?
Indeed. I made a show in London recently of paintings of empty 
cocaine wraps called This Is Not An Exit (2012) and that was 
about how in all those sordid and crumpled scraps of paper were 
these tiny grains. I was trying to look at them as though each 
one was an abyss, a world inside this little bit of nothing.
 
When you were growing up here, were you familiar with the 
Natural History collections at Wollaton?
We used to go to Wollaton Park a lot. My uncle was a 
gamekeeper, he’d shoot foxes and squirrels, then take them to 
the taxidermist in the museum at Wollaton Hall. His real trade 
was as a wheelwright and carriage maker, so he used to build 
the beautiful carriages that horses pulled in Victorian times. 
Being around all that when I was growing up was a privilege 
and it probably has been an influence.
 
I gather you’ll be looking at zoetropes at Backlit for Museums 
at Night.
Yes, we’re going to do the lo-fi end, which works really well, it 
just takes a bit of extra effort. We’ll get some record decks, put 
circular platters on them and choose some objects: Plasticine, a 
Twix, anything you like. When we rotate the turntables and fire 
strobes at them we should get animation. It’s what I spent hours 
doing in my bathroom when I started out myself, but it’s also a 
way of bringing people together, something to do while we talk 
and strike up a bit of a relationship on the night.

 
matcollishaw.com / backlit.org.uk

interview: Wayne Burrows
photo: Helen Gellion

THE MAT CAME BACK

Born and raised in Nottingham, Mat Collishaw 
left to take a place at Goldsmith’s in the eighties. 
He studied, exhibited and partied with the 
likes of Damien Hirst, Sarah Lucas and Angus 
Fairhurst, and had a five year relationship with 
Tracey Emin. We caught up with him at Backlit 
Studios to talk zoetropes, myth-making and the 
crucial influence of Wollaton Hall. 

http://www.matcollishaw.com/
http://www.matcollishaw.com/
http://www.matcollishaw.com/
http://backlit.org.uk/
http://backlit.org.uk/
http://backlit.org.uk/
http://backlit.org.uk/
http://backlit.org.uk/
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Rob Howie Smith is literally opening doors for the creative and small business communities of Nottingham by 
repopulating derelict buildings. An urban regenerist, an ethical property entrepreneur, a modern day Robin Hood - 
whatever you think he is, one thing’s for sure, he wants to instigate change.
Where did the interest in restoring 
dilapidated old buildings come from?
In the mid-nineties I did a restoration of the 
original Nottingham Playhouse, which is now 
Spanky van Dykes. That was what gave birth 
to my interest in spaces; what they look like 
and their history. It’s also a massive gap in the 
market - there are loads of derelict spaces, and 
so much stuff that artists can do with those 
spaces but no one’s really worked out how to 
do it.
 
But you have. Do you go in there and start 
working and then speak to the landlords?
That would be squatting, I go in there with 
permission, I talk to the landlords first.
 
You don’t do this illegally, then?
No, I’ve found out the legal way to do it. 
Having a fifteen year background and thirty-
odd buildings behind me, I’m not playing 
anymore and that seriousness is bound to 
show. When I finish my PhD I’ll know what I’m 
talking about even more. I want to make use of 
empty spaces for people that need them and 
so far the landlords I’ve dealt with have been 
sympathetic to what we’re trying to create. It’s 
my ethics that keep it all as a social enterprise, 
affordable and workable for people in the 
community.

Is the enterprise personally financed?
Yeah. I’m not funded, I don’t like funding.
 
Are you a bit like a modern day Robin Hood?
I work with property owners and try to make 
creative spaces for poor artists - I guess I’m 
taking buildings from the rich and giving them 
to the poor. If anything, I’m just one of the 
Merry Men. There’s lots of Merry Men. I’d love 
to see more of the Robin Hood emblem featured 
in our city, but I guess the authorities think it 

could be tacky if it’s done wrong. Or perhaps 
they don’t have the creative imagination to 
implement it.
 
How long do you rent spaces to people for?
I work with the individual, there’s no rule. If you 
need space for a day, you get space for a day. 
Normally, if you make money then I’ll ask for a 
little bit of it, but if you’re not making money 
then - if I can - I’ll let you have it for free.
 
Why is it so important for people to have 
these spaces?
Everyone wants to have a go at starting a 
business or a collective. But how can they 
possibly afford the rent, the rates, the fitting out 
of an area, the thousands of pounds it costs to 
knock a space around to get what you want? 
There is no real help out there for start-ups or 
self-employment unless you’ve got money, take 
out a loan, or tick box upon box on application 
forms.
 
What made you so passionate about the 
project?
In all the spaces I’m dealing with there are 
businesses starting up or continuing and being 
able to access space to improve themselves, 
and that has a knock on effect. You can help 
one person, and if they are doing it right they 
can help twenty people, and so on. That’s the 
utopia of the world that I picture, rather than 
the oppressed one we’re in now where we have 
no idea how to make things happen. There’s a 
loan fund that’s been set up but is that really 
what people want? I’ve supported a lot of 
businesses and in the future I hope to support 
many more. It’s about giving people hope.
 
You’ve done a lot of work outside of 
Nottingham too...
The first project I did was a cinema in 

Hampstead Heath and the 491 Gallery which 
still exists as a community art space. Then 
we did some education spaces in Canterbury 
and a project in Brighton. Then we went up to 
Liverpool, chipped away and did about twenty 
more buildings over a period of about eight 
years. When all that was in full flow, I came 
back to Nottingham.
 
You’re doing a PhD on urban regeneration 
at the moment, is that what brought the 
Nottingham project about?
To the extent that the PhD is in urban 
regeneration and the creative community. I’m 
trying to document what I do, fit it into society 
and prove to the authorities that there’s a 
legitimate way to move forward.
 
Will you continue after you’ve finished 
studying?
At the moment I honestly don’t know, none of 
us really know what’s round the corner. I’m 
going to keep on with the buildings that I’ve set 
up for three to five years, in line with the PhD. 
Most of the buildings I take over are temporary, 
they have targeted development so I’m unsure 
of the longevity. I haven’t worked out what 
the future is and I struggle to survive as most 
people might. I don’t know how long I’m going 
to keep doing this, but I’ll keep trying to.

Out of the four buildings you’ve refurbished 
in Nottingham, which is your favourite?
I don’t love the buildings specifically, it’s the 
progress. I like the City Gallery because it’s 
warm in the winter. And I like The Corner 
because it’s almost purposefully built as an 
expansion for the people that started in Station 
Street. For example, Arrate Martin who teaches 
Spanish employs three people now and has a 
full agenda of Spanish classes throughout the 
week. She started out with a little £5 one-to-

one in a little tiny room in Station Street. I was 
so chuffed that someone who started out with 
nothing was almost purposefully being built a 
space for her expansion.

Are you involved at all in the Creative 
Quarter?
I’ve got a building there, The Corner on Stoney 
Street, and I’d like to think I’ve helped to play 
a part in stirring things up. I’ve now got a 
building that creates footfall around The Lace 
Market, with art out on the streets, on the walls 
and stuff like that.
 
What do you hope that the Creative Quarter 
can do for Nottingham?
There’s a criticism that, from a regeneration 
point of view, we still have a lot of derelict areas 
that were promised to be regenerated fifteen or 
twenty years ago, so it might help to address 
those areas, like Sneinton Lanes. But we’ve got 
some great things happening and Hockley was 
even voted the fifteenth ‘Coolest Place to Live’ 
by The Sunday Times recently. That’s partly 
because of what we’ve done and because of the 
Creative Quarter, it’s all helped get a little bit 
more focus from the media.
 
Do you have any other projects in the 
pipeline?
Yeah. I’m not going to tell you what they 
are, but I am currently looking at buildings 
in Leicester, as well as Nottingham. I hope 
I can get some key spaces, keep the places 
affordable and spaces accessible. If it doesn’t 
happen then local artists will inevitably move 
somewhere else and the Creative Quarter won’t 
be full of creatives anymore.

howie-smith.org.uk

interview: Penny Reeve
photos: Dave Parry

City Gallery 
This building was a sex shop. It took a month to get 
this one open and it was about changing the identity 
of it so that it’s perceived as the City Gallery, not as a 
sex shop. I think we can quite safely say we’ve done 
that. It was built first of all as a gallery space, then as 
the arts and crafts area - trying to bring art to the high 
street. Original art is often cheaper than what you 
find on the high street, mass produced art means that 
you spend more on a frame than the artwork. We can 
blame Warhol for that one, mass production. 
Andy: nice guy, but he got it wrong.

Station Street Studios 
The Granby Hotel was set up by someone who 
probably benefitted by being in the army of the 
Marquis de Granby - he would give people who 
served him well money to set up businesses, 
which I like. I don’t know when it was originally 
built, I don’t think that’s the original building 
otherwise it would be listed. There would have 
been an inn, somewhere to tie your horses, 
that sort of thing. 

The nightclub was reputedly a brothel at some point in 
its history. Elizabeth Taylor and Richard Burton visited, 
and there are some old gangster rumours that relate 
to it. It was studio buildings that needed to dry out a 
couple of summers ago. We cleaned it, gutted it and let 
it air out for a while.  

The Corner
This was originally a Post Office, which I have 
memories of going into when I was about six while 
holding my mum’s hand. This building took about 
six months to do up, but within a month we were 
utilising it and taking part in WEYA and other 
events, and getting people in there that needed the 
space almost immediately. 

ROB IN THE HOOD
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UP THE 
APPLES 
AND 
PEARS
Using a DIY ethos, Joe, Phil and Nick 
from Nottingham punk band Plaids 
have turned an old fruit and veg 
warehouse at the back of Sneinton 
Market into a music and arts space. 
Run as a co-operative, together 
they’ve created a one-of-a-kind 
venue that’s already hosted bands 
from all over Europe and the US of A. 

Can you explain to us what happens at JT Soar?
Phil: It’s a recording studio and a rehearsal and gig space. I 
used to run the recording studio with a few other people but 
it became a bit lopsided because they had other full time jobs, 
whereas it was my full time thing. It was obvious where it was 
going so I took it on myself.
 
Joe: Phil and I started putting on gigs under the name Coffee 
Beat. We decided to see if we could expand when Phil was 
renegotiating the contract on the studio. It was just upstairs 
originally but the landlord said that we could expand to two 
floors. We needed to make it worthwhile which is when the gigs 
and the rehearsal space started to happen. 

What state was the building in before you took over?
Phil: It was a completely empty concrete room with metal grills 
because the second floor used to be a store room. Sound was a 
massive issue. There used to be a scooter garage next door and 
I had to build a wall to help with recording and to keep the noise 
in so we didn’t annoy the neighbours when we did have bands 
play. It looked quite grimy so we gave it a whole new lick of 
paint, repainted the floor, and we put a new toilet in.

What are the legalities in setting up a space like this up?
Joe: There is nothing illegal happening because of the changes 
in the licensing laws, you don’t have to have a license to put 
on an event. The only thing that would be illegal is if we had 
noise after 11pm, which we don’t as we have a strict curfew. We 
also have to make sure we don’t have people outside making a 
noise, but we have it locked down and people respect that and 
appreciate that something good is happening. It’s not an ‘after-
party’ type place, it’s legit. We hand out earplugs, everyone 
hangs out together, it is very sociable. We want it to be friendly, 
so if someone came in and didn’t know what was going on we 
would make sure to say “hi” to them.

What’s the difference between going to a gig at your venue 
and going to one at a more usual gig venue?
Joe: There are no bar staff getting arsey, because there’s no bar. 
There are no bouncers getting arsey and no promoters running 
around panicking. Well there are, but for different reasons, 
mostly because people don’t turn up sometimes. The point is is 
that there are no uniformed people: you come in, pay your money, 
do what you want as long as you are nice to each other. That’s 
the atmosphere we are going for. 

Phil: Everyone is on the same level. Literally, as there is no 
stage. 

Joe: The whole idea behind punk is to have no barrier. The 
promoter, the guy who writes the zine, the label guy, the van 
driver, they are all the listener and are often in the bands too.

You have acts not just from the UK, but Europe and 
US playing...
Joe: It’s like a Field Of Dreams; “Build it and they will come.” 
Well, we built it and more people came than we were expecting. 
We get offered a lot of gigs, it’s very flattering but it can be 
overwhelming. We have outside promoters and we are building 
up a little close-knit team. The good thing with doing the DIY 
thing and sticking with a staunch way of working is that people 
really want to be part of it. We’ve had bands from the US walk 
in and say, “Thank God it’s a DIY space” as they were sick of 
playing club shows. The way it works now is that to get a band 
from the US over to Europe they have to have put out a record in 
Europe. So tour bookers, instead of taking a cut or a guarantee to 
cover their costs, say if you can get a record released in Europe 

then they will book you some European dates. It’s good to get on 
that because the records have landed in all of the shops and the 
distros before the gigs.

What is a distro?
Joe: It’s a way of distributing records that isn’t a shop. For 
example, the furthest I played is in Slovenia. The kids there 
didn’t really know the bands. We are there with a box containing 
records by our bands, our side projects and our friend’s bands 
and stuff that we like. You can say to people if you like our band 
then you might like some of these too. You sell if for as cheap as 
you can and it means people can get physical copies that they 
wouldn’t have got otherwise. 

Phil: Another great thing is that you can meet other bands and 
do trades. You can go out with loads of your own records and 
come back with loads of their stuff and you distribute their music 
in your hometown.
 
Joe: I’ve started booking tours for other bands from overseas and 
I wouldn’t have done that if I hadn’t got hold of their albums or 
people I trusted gave me their records.

You held a distro on Record Store Day...
Phil: It was a proper High Fidelity moment.

Joe: We put this record on by a band called Sect from Spain, 
people were coming over and asking about it, buying it, then 
their friends were coming over and buying it. We are calling it a 
‘Record Mart’ as opposed to a shop or distro as it sounds more 
legitimate and it’s more the kind of vibe that we are going for.

Tell me about the recording studio...
Phil: Because a lot of bands who play here have already seen the 

studio they often come back to record. I actually record more out 
of town bands because of this. A band will come over, record, 
we’ll hang out, party until 3am, come back and do drunken 
backing vocals.

What do you actually mean by the term ‘DIY’?
Phil: It’s taking a lot of responsibility for yourself. A good 
example is Joe and my old band. We recorded the record 
ourselves, mixed it ourselves, pressed it, bought our own tape 
duplicator.

Joe: It means that you don’t have to suck anyone’s cock, which 
is a big thing for us. You don’t need to pay anyone to do anything 
for you because they will want to do something for you - it’s the 
whole mutual aid thing. Fugazi are the ultimate DIY band, they 
did absolutely everything themselves, even booked arena tours 
themselves. We enjoy the doing and learning how to do this 
stuff. To make JT Soar we had to paint it and work out how to do 
the carpentry. 
 
Phil: The biggest thing was building the wall over the metal 
grills. Fortunately I had just finished my Music Technology 
degree and knew how to build an acoustically treated wall.

How can bands reading this get involved?
Joe: Just come to a gig and check us out. If someone comes 
to talk to us after a gig we are way more likely to give a damn 
about what they want to do. We get people asking about room 
hire, but they’ve got to understand that this is a co-operative 
and there isn’t going to be a manager there. We are your mates 
and we are going to work together.
 
JT Soar is on Aberdeen Street, NG3 1JB

jtsoar.blogspot.co.uk

interview: Paul Klotschkow
image: Dom Henry
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When did you first become interested in 
mental health issues? 
All my adult life. I remember avidly reading 
RD Laing’s The Divided Self on my tea breaks 
as a teenager in the old Nottingham Sunblest 
factory. RD Laing was a cult figure in the sixties 
and seventies. He rejected the medical model 
of mental illness and saw people with mental 
health problems as being on their own journey 
to find a way to a natural state of equilibrium. I 
was very influenced by ideas like that. In those 
days we believed in William Blake’s invocation 
that the tigers of wrath were wiser than the 
horses of instruction. Mental illness and drug 
use were merely the opening of the doors of 
perception into other, equally valid worlds, or 
so we thought. 

We’re all products of our environment and 
you’ve just spent twenty years working with 
the mentally ill…
Mental illness was all too often a painful 
affliction that ground out all vitality and joy 
in life. This book really describes how it was 
the humanity of the patients as they struggled 
with their problems that really taught me how 
to live, not the florid fantasies of delusional 
experience. 

You’ve encountered some pretty brutal 
characters in your time - are some people just 
inherently evil? 
This is my most common question from the 
public at my readings. The orthodox view 
is to see evil as the absence of good, a sort 
of vacuum. I just think people do bad things 
because they enjoy it. Sadism is fun if you don’t 
feel guilt. 

Why are we so fascinated with reading about 
‘evil’ people?
Maybe because we want to know about the 
stranger that might exist within us. My story 
Transference talks of the “dark angel within us, 
loving and hating equally.” Instead of seeing 
people as being socialised into evil, I see men 
as being hard-wired to take advantage of the 
weak. In that sense we are only saved because 
we are socialised into altruism. 

So it’s in us all…
I think ordinary people are perfectly capable 
of atrocity. I am an evolutionary determinist 
in these things. To do horrible things without 
conscience must have been a useful survival 

trait in the past. We all exist on a spectrum. You 
just need to cook up the right ingredients to 
release the genie.   

Should the death penalty be reintroduced 
for particularly heinous crimes if there is no 
possibility of rehabilitation? 
I do think a lot about this question. Quite often 
when I met murderers in my work I wished that 
they had been swiftly dispatched by the state 
once they had been convicted. Execution seems 
to me to provide a moral limit, an ultimate 
sanction that is the only proper response to 
the mortal terror that they visited on their 
victims.  That being said, unfortunately capital 
punishment tends to brutalise and degrade 
the people who have to enact it. That is the 
dilemma about the whole business as far as 
I am concerned, not squeamishness about 
the deed itself.  I was born and brought up in 
remote places in Africa and in my twenties 
I lived in Texas for a while. I’ve imbibed 
the frontier spirit. I don’t have the usual 
exaggerated British respect for the rule of law. 
I’m at home with vengefulness. Sometimes the 
law won’t help you. You won’t be surprised that 
I’m writing a vigilante novel at the moment. 

Ship of Fools blurs fact and fiction. This can be 
a tricky balance as ultimately you are helping 
shape perceptions of mental institutions and 
patients…
I wrote this book in six months in the winter 
after leaving work. I found myself troubled 
by flitting memories about my career and I 
also had furious dreams about the patients. 
So each story is wrapped around a nugget 
of remembered experience yet these are also 
oneiric tales. They just came out like that. One 
of my characters observes that “there is no 
feast without cruelty.” And that is true of this 
book. I hope that people with mental health 
problems will recognise that I’m just calling it 
like it is. At least I don’t try to fool them.   

What has been the most difficult aspect of 
your career?
Contrary to what many would suspect I enjoyed 
the early turbulent years as did many of my 
colleagues. We loved the turmoil, the risks, 
the sense of coping with stuff that most would 
shrink from. However tough the job, it was 
balanced by the perception that the patients 
were having a far worse time of it. What was 
really heartbreaking was the slow death of 

optimism, as all your youthful professional 
hopes gradually oxidised into the sour rust of 
middle-aged burn-out. 

And the most fulfilling? 
It’s always good to feel useful. Something 
you don’t get much when you are a full time 
writer. I most liked doling out money from 
the office petty cash to the patients then 
covering up those untoward expenses from the 
departmental auditors by various covert means. 
I‘d ask myself would it be better for this person 
to have a month’s supply of tablets or 200 quid 
in the hand? My career was formed round those 
small moments of epiphany that the patients 
and I snatched from the deadening hand of the 
mental health system. 

How important is humour as a coping 
mechanism for the people and situations 
you’ve found yourself in? 
Humour bubbled up in our offices like steam 
from a volcanic vent. Although a tad sulphuric 
it was nevertheless purifying. We did not really 
laugh at the patients, rather we laughed at how 
in many ways we were a lot more screwed up 
than they were.

How effective is medication in curing people? 
Is mental illness a physiological condition?
I became more biologically-minded as time 
went on. There was no question that without 
anti-psychotics people with serious illness 
were in deep trouble. Similarly the serotonin re-
uptake inhibitors, the anti-depressants like the 
much maligned Prozac, made all the difference 
to lives blighted by depression and anxiety.   
For a lot of people, Ken Kesey’s One Flew 
Over the Cuckoo’s Nest is the defining image 
of a psychiatry ward. How accurate is this 
representation in relation to your own 
experiences?
There is an abiding truth in Kesey’s description. 
You also find it in Erving Goffman’s Asylums.  
Both works show that the role of the mental 
institution was to fix the patient in a role vis 
a vis the staff in a way that tends to mortify, 
pathologise and negate. The style of mental 
health care varied over the years yet still the 
same rules prevailed.  Nurse Ratched lived on, 
though now she had more subtle instruments 
of control. 

What do your former colleagues make of the 
book?

A few felt that I had betrayed them and 
the patients. Psychiatry is really not 
very imaginative you see and nor are its 
practitioners. The best among them seemed 
to enjoy the fact that one of their number was 
trying to write an honest book. Some of the 
younger ones tell me that things are different 
now; however, I think that they may find out 
eventually that though the game has changed 
the same old forces are probably still at work. 

Is it true that you sold your house to become 
a writer?
Yes, I sold it in order to buy myself enough time 
from the day job to complete my first novel. The 
profit from the sale gave me a year of writing 
time and a precious foothold on the literary 
ladder. It was a good exchange, though, and 
I have never regretted it. I am “unwifed and 
unchilded” to use Philip Larkin’s words. The 
books will be my only markers when I am not 
around anymore. 

Our Secretary of State for Health is a right 
Hunt. Anything you’d like to say to him? 
Our mental health services are a simply mirror 
of the sort of society we have at any one time. 
So, Mr Hunt merely holds up a reflection of the 
times as it affects people with mental ill health. 
You should bear in mind that well-meaning 
policies are nearly as dangerous as stringent 
cuts. “Community care” killed off thousands 
of patients for example. Myriad released from 
hospital died of loneliness in their squalid little 
bedsits. 

Reading your book it’s clear that in helping 
the patients you were in fact helping yourself. 
How cathartic was writing this book, and is 
the healing process now over? 
I write to make my feelings known to myself 
as much as anything. It’s odd how stuff lives 
inside you yet it is only half-recognised. The 
process of writing is often painful. Once you 
have mined deep down it does give you a 
sense of accord with the self and a certain 
peacefulness. It’s not long, though, before I 
want to scratch at the scar once more and start 
the process all over again.  

Ship of Fools: Stories from the Mental Health 
Frontline is available from Five Leaves Press, 
£8.99

fiveleaves.co.uk

CAN I PLAY WITH MADNESS?

Rod Madocks sold his 
house to become a writer; 
an irrational act that 
left some questioning 
his sanity. His second 
publication, Ship of Fools, 
offers twenty short stories, 
one for each year he spent 
as a mental health worker 
in Nottingham. 

interview: James Walker
photo: Dave Parry
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Discover the amazing 
architecture that’s all 
around us with 
Love Architecture  
Festival 2013.

Join in the fun with a 
range of action-packed 
events for all ages 
including:  
Exhibitions & Film / Family 
Fun / Walks & Tours / Meet 
an Architect / Pub Trails / 
Places You Love Photo 
Competition – and  
much more! 

Find out what’s 
happening near you at 
www.lovearchitecture.org
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NOTTINGHAMPLAYHOUSE.CO.UK   @skymirror   #1984play   #np50
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Soulful, effortlessly cool and charismatic, Nottingham singer 
songwriter Rob Green’s stock is soaring right now. Itching to get on 
stage at Splendour, he explains how he learnt to fly a plane and why 
Denzel Washington won’t be featuring on his tracks any time soon...

interview: Shariff Ibrahim
photo: David Parry
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When did you first know you wanted to be a musician? 
I actually can’t remember a time when I haven’t been singing. 
But when I was about eighteen I got a guitar and started 
teaching myself chords off the internet, then wrote my first 
song Bad News. I enjoy playing guitar, but I love it when 
someone else plays because then I can just sing. When I 
was in Leeds at uni I worked with an amazing woman called 
Christella who’s done it all, from working with Beverley Knight 
to Jamiroquai; she’s definitely my mentor and has taught me 
everything. 

What kind of artists have influenced you? 
I’m influenced a lot by a guy called Raul Midón, who’s a blind 
guitar player with an amazing, beautiful voice. Also India Arie, 
I love her voice. But the actual sound that I’ve always loved 
singing to is nearer to Sam Cooke. I love that stripped, acoustic 
vocal. With my EP, Learn to Fly, it was very high production 
and even though I really enjoyed it, it made me realise that I 
actually want to have more space to just sing. I get so caught 
up in all the things I can do -  I can add that harmony, or that 
brass band, I could bring in Denzel Washington flying through 
the window on a rope, but do I need that? I’d like to just enjoy 
standing and delivering with only my voice, singing what I 
want to sing about and writing what I want to be writing. 

You recently supported Martha Reeves, but what have been 
your favourite performances ever? 
Splendour last year was definitely one, because that was just a 
good, all-round day, and there was a real moment of realisation 
that progress had been made. The only time I’d really 
performed in Nottingham on a big scale before that was the 
launch of my first single Cardinal at the Contemporary, then for 
the Parlour Tricks EP. When I started out there were no fans, no 
material, nothing apart from my little YouTube channel where 
I just had a guitar and a webcam in my bedroom. We released 
the Cardinal music video which did really well, and on the 
back of that we filled the Contemporary, then had six months 
of little shows, and then it was Splendour. I was bricking it, 
I’m not going to lie, but I went on and ran out with so much 
energy and just felt really Lucozaded up. That was the moment 
I thought, “this is what I want to do, and how I want to do it.”

Since gigging a lot more, have you found yourself getting 
recognised? 
A little bit in Nottingham, mainly around the Hockley area, 
and people occasionally do come up and are like, “You’re 
Rob Green!” I guess it’s nice to have people want to come 
over and speak to you. Obviously, I’m sure if it was constant 
and relentless, maybe it would be a different story, but at 
the moment it’s a good balance. Places like JamCafé, Edin’s 
and Hartley’s have all got my CD and play it, which does 
sometimes mean I’ll be meeting my friends, then my music 
comes on and it looks like I’ve brought them there because I 
know my CDs going to be on, like “Ooh, who’s this fresh up 
and coming act?”

Have you got any free rides from cabbies off the back of 
your Cardinal video? 
That would be amazing. When we did the video we did some 
promotional stickers that said ‘Beware rogue taxi drivers’ and 
I once got in a taxi on the way home and he had it stuck on 
his window, and he thought it was like a Nottingham Police 
awareness sticker. Then loads of them started sticking them in 
their cars and I was getting free promo. 
 

You called your latest EP Learn to Fly — do you have 
any superpower wishes? 
It would definitely be flying. That was a bit of a joke, 
because when we first had the meeting about the EP, 
we wanted to do something that would capture a bit 
of the energy of the live show. We were talking about 
superheroes, and what our big dreams are, and for 
me I said, “I’ve always wanted to fly”, and the song 
was obviously called Learn to Fly. Then Greg and Jack 
(Outlaw label bosses) came in for a meeting, grinning 
at me and were like, “We’ve had a sick idea — what 
if you learn to fly a plane?” So we went to the 
Phoenix Flying School who very kindly 
gave me a free lesson and took us up, and 
Mick, a really nice guy, made me feel really 
safe, flew the plane up, and then I was in 
control, flying around which was amazing. 
Scary – I mean these guys are in the 
back regretting their ‘sick idea’ because 
they were trying to record it. But it was 
amazing and even better for the fact Greg 
soiled himself a little bit. Not literally.

What do you think of the other 
Nottingham acts coming through at the 
moment? 
You know, even after working with 
Martha Reeves and all the people we’ve 
worked with this year, I’ve learned most 
from a lot of Nottingham acts. I think 
there’s just a real feeling in Nottingham 
about acts that are coming out at the 
moment. Harleighblu’s wicked, she’s got 
a poison voice that’s beyond sick, and 
then Nina Smith as well who was with 
me for the launch and I’ve worked with 
plenty of times. Then there are a lot of 
other male acts now too like Joel Baker 
and Ady Suleiman, who I love. It’s a 
good time for you guys - you’ve got loads 
of interviews to do now.

Are you looking forward to performing 
at Splendour again? 
Last year’s Splendour for me was mind-
blowing. It was sweaty and hayfevery, 
but incredible. Obviously being on the 
Jägermeister stage this year is amazing. 
It’s just going to be really interesting 
because people don’t generally do two years 
in a row – they must think we haven’t got 
anything better to do. But Jake Bugg has 
come back in an unbelievably massive way: 
from doing the LeftLion stage, then the main 
stage early in the day last year, and now he’s 
headlining it. That’s what it’s all about, and 
I’m so glad that Splendour is a sort of hub for 
Nottingham artists.

What else have you got in the pipeline for 
summer? 
We’ve got a project in association with NUSIC 
and the Outlaw label, doing a schools tour - 
we’re just spreading the music and bringing 
a little bit of knowledge of the music scene 
into schools. There are a lot of young people 
who want to be involved in the music scene, 
and I remember being fifteen/sixteen in school 
and really wanting to know how to get started, 
and nobody knew. It wasn’t talked about. They 
could tell me how to apply to Oxbridge and do 
my CV, but my school didn’t really know where 
to point me. But people like Mark Del, and people 
working in Confetti and Antenna, and Nottingham 
music scene representatives in general, do have that 
information now and can help and advise and give 
that opportunity. 

Rob Green plays Splendour Festival at Wollaton Park  
on Saturday 20 July 2013, and Nottingham Pride on 
Saturday 27 July.

robgreenmusic.com
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During the last three years, Baby Godzilla have forged a reputation as Nottingham’s most intense live act. Three 
quarters of the band spending their gigs playing in the moshpit, jumping off 20 foot speaker stacks and climbing 
up anything there is to climb. They’ve just finished another mammoth tour, firstly as support to The Wildhearts and 
then to Enter Shikari. We thought we’d pull singer Matt Reynolds and bassist Paul Shelley in for a chat... 

How was the Shikari tour?
Paul: It was incredible. I’m a massive fan of theirs anyway. We 
did eight dates with them; seven gigs over nine days, then we 
went off to do our own tour of Ireland and came back for the last 
night at The Kasbah in Coventry. We really went for that one, we 
rocked the Kasbah.
 
What’s life like on tour?
Matt: It’s a lovely idea to think that you’re going to all these new 
cities and you’re partying hard every night, but the reality is if 
you want to play a good show then you just can’t get wasted all 
the time.

Paul: We learnt that lesson on the Wildhearts tour. Every night 
we went large and by the fourth day we all felt terrible.
 
What are the annoying things about being on tour?
Matt: It’s hard to eat decent food. This is the third day in a row 
I’ve had fish and chips.

Paul: Unless you get given a good rider, it’s really difficult to try 
and eat healthily.

Matt: We don’t have any money so we usually have to go for the 
lowest cheapest option. In Leeds there’s a fish and chip shop 
near The Cockpit. They have the entire menu on the wall and 
then to the right they have the entire menu again but with the 
word “buttie” after every item. We don’t do too badly though, 
we’ve started going to the salad bar in Morrisons quite a lot.
 
Your tour was threatened by the van breaking down on the 
way to Lincoln?
Matt: Yes. But a lot of people went out of their way to sort us 
out and made sure we got the show back on the road. One guy 
we’ve never even met just sent us a £100 from America to help 
us cover the costs. He said he didn’t want any of our merch or 
anything he just wanted to make sure the tour wasn’t ruined.
 
Have you noticed an increase in fans?
Paul: Our Twitter has gone mad. I’d say at least every hour since 
the tour began my phone vibrates saying we’ve got eighteen 
new mentions on Twitter. The kids love Twitter!

Matt: We’ve also got fan girls now as well which is new. You’ve 
gotta be careful though because they are Enter Shikari fans and 
a lot of them were born around 1998, which definitely isn’t legal.

So now you’re playing these bigger venues are you still 
managing to get involved with the crowds?
Matt: If they put a barrier in our way that makes it more of 
a challenge.

Paul: When we were up in Scotland we were presented with this 
contract before the gig with a list of things we couldn’t do, like 
going into the crowd and stuff.
 
Did your reputation precede you?
Paul: Unfortunately, yes. We’d played in Glasgow two weeks 
before and a stagehand who was present at the gig mentioned 
to this promoter just how mental the gig had been. This promoter 
then went out of his way to make sure we couldn’t do the show 
as we wanted. He basically said we couldn’t leave the stage at 
all. We made a mutal decision as a band not to inform Matt of 
these rules, so obviously the usual chaos ensued at the gig.

Matt: This guy was clearly just exercising his superiority. He just 
wanted to make a point that he was in charge. When actually 
he wasn’t. He pursued this personal vendetta against us after, 
telling other promoters. He sent round an email with the intent of 
getting us kicked off the tour, it became that personal. It made us 
think if people like this exist in the music industry then we don’t 
want anything to do with it. 
 
You’ve been described as “the most intense live band on the 
planet”...
Matt: When I’m in the heat of a gig this red mist comes down 
and I have no idea what I’m doing or where I am going. 
The Music just takes over. It’s important not to have any 
preconceptions before gigs. It would be a lot harder to run up to 
someone at a gig and scream in their face if I was worried about 
what they were thinking. 
 
You certainly put a lot of energy into your shows...
Matt: You can’t just stand still and play. That’s for the weaker 
minded. I think if you’re enjoying yourself on stage then you 
should show that and go for it. The audience don’t owe us 
anything and we owe the audience everything. That’s the way I 
look at it. If you really like our band there is probably something 
a little bit wrong with you. Because it is horrible, horrible noise. 
But if you do get on board, then it becomes fantastic.
 

Have fans ever got injured?
Matt: There have been a few occasions when people have left 
our gigs bleeding. Luckily they have always been sound about 
it and of the mindset where they are like, “I’m bleeding from the 
head... awesome!”

Paul: We will never go and seek out people at gigs who don’t 
want to be involved. The people who want to be involve 
naturally move to the front and the people who don’t naturally 
move to the back. The good news is that Baby Godzilla now have 
public liability insurance, just in case.
 
What’s your next release?
Matt: Our new EP is a bit of an experiment. We’ve already 
released the first track A Good Idea Realised on our website. For 
the last four tracks we’ve got this four-gig residency down at The 
Black Heart in Camden. So every night we are going to play a 
brand new song, which is going to be on the EP, grab everyone’s 
emails and send them the first track.
 
For people not able to make it to Camden how can they get 
their paws on the EP?
Paul: About a month after the Camden gigs we will launch it. 
I think we’re just going to let people pay what they want for 
the EP. It allows people to sample your music for free but it also 
gives them the option to make a contribution if they can.

Matt: I’m not really that bothered about people paying for our 
music. I think there has been a bit of a shift in the way that 
music is consumed. Obviously the fans are still consumers 
but it’s not so much about the money for us. At least they are 
listening to your music.
 
What was the first gig you went to?
Paul: My first gig was Green Day. It was awesome.
Matt: My first gig was the Spice Girls in 1998. It was 2 May, 
which is David Beckham’s birthday and I remember Victoria 
wishing him a Happy Birthday during the set. That’s going to 
get printed now isn’t it?  
 
Yes.
 

babygodzilla.bandcamp.com



From the land of the long white cloud to the land of the filthy grey sky, Andre 
Adams’ cricketing journey has seen him find his home 12,000 miles from his native 
New Zealand. We asked the two-time Notts Player of the Year about his NG-love, 
getting the hairdryer treatment, and who he’s tipping for the Ashes.  

interview: Scott Oliver
photo:  Karl Bratby

You’re now into your seventh season with Notts. Does Nottingham 
feel like home now?
Yes. I wasn’t expecting the people to be as open as they were, so it 
was quite nice to come to England and feel like I was at home. I feel 
very blessed to be playing in a city that I love. It’s just a lot colder, 
that’s all.  I picked a mate up who lived in London for ten years and 
he was blown away by Nottingham. It’s very New Zealand here: the 
people are lovely, the parks are good.  
 
You played 42 One Day Internationals for New Zealand and just the 
one Test, yet you’ve been a very consistent performer in county 
cricket. Do you feel unlucky to not have played more international 
cricket?
Maybe. It’s funny but all those feelings of anger, hard luck, or feeling 
hard done by, have gone now.   

Is it fair to say Notts has given you fulfilment in your career then?
Definitely. The standard of cricket here is exceptional. To be able to 
play the purest form of the game – first-class cricket – at one of the 
greatest Test grounds in the world, and to be an important part of the 
side, is a massive achievement. It gives me great pride to say that I 
play for Notts.
 
The Ashes are just round the corner - as a Kiwi I presume that you 
hate both countries equally. Who would you prefer to win?
Well, that’s an interesting one (laughing). Ed Cowan’s become a good 
mate. Obviously Swanny and Broady are good mates and I know 
a lot of the English players. I get to watch with an interest in both 
camps and obviously I want my mates to do very well. For diplomatic 
reasons I’ll say that I want a positive result for England but as an 
ANZAC you always have an allegiance to Australia as well. 
 
And who do you think will win?
Australia will have to bat very well against a very good attack. I can 
see it being a tighter series than it’s been forecast, but I can see it 
being 2-1 to England.
 
Do you think any of your other Notts teammates are going to make 
a splash this summer?
Alex Hales has already made a splash as a Twenty20 batsman and I 
think he’s got the talent to make a good Test opener. He plays shots 
and scores big runs, can play the short ball pretty well, catches 
well. Opening the batting in Test cricket is about blunting an attack, 
number one, but after that it’s making sure you push on and become 
a feared batsman to bowl at. Of all the opening batsmen in England 
he’s probably the number one as far as being able to take a game 
away from the opposition.  
 
Everyone at Trent Bridge must be excited about having the first 
Ashes game here. It’s a much loved venue among the press and 
supporters. Where does it rank for you?  
It’s the nicest ground in England, as far as Test venues go. Lord’s has 
so much history and it’s a special place to play but it’s completely 
soulless when you play first-class cricket there. Very rarely do 
people come and watch and it’s restricted with what they can and 
can’t do. Here the people seem to enjoy the cricket a bit more, and 
the members and a fair few turn out even when it’s freezing cold: 
it was four degrees the other day and there were still people here. 
The prettiest ground is probably Worcester, with the cathedral and 
everything. In New Zealand my favourite is Pukekura Park in New 
Plymouth. It’s a small ground but it’s where they filmed one of the 
scenes in The Last Samurai. It’s got those Aztec-style terraced stands 
and it’s a really amazing ground to be at, a real sort of amphitheatre. 
But if someone asked me where I’d want to play my last game, it 
would be here at Trent Bridge.
 
There’s a strong New Zealand connection with Notts. Sir Richard 
Hadlee has one wing of the main stand named after him, Stephen 
Fleming skippered the team to the Championship in 2005 and 
Chris Cairns and Nathan Astle both played here. Did that have any 
influence on you coming?
Mick Newell, the Director of Cricket, and Flem’ are pretty tight. They 
wanted a specific type of bowler and I wasn’t on the books with 
anyone, so Flem’ suggested me. Back then I’d had enough of playing 
cricket. When I got the offer I actually said that I wasn’t interested 
to the agent who rang me up saying a county wanted to sign me. 
My wife asked, “What if it’s Notts?” I said, “No, it won’t be Notts”. 
He rang up in the morning and said, “It’s Notts. It’s all sorted. You’re 
going”. So, I guess if you believe in fate you’d say that was it. That 
connection to New Zealand with Fleming, Cairns and Hadlee meant 
I definitely had a sense of “I must perform.” Also it was important 
for the future generations of New Zealand cricketers who’ll be 
representing and flying the flag over here. If I didn’t do well then it 
could end a legacy and I don’t want that to happen.

So, do you see yourself as a bowler or a bowling all-rounder?
I’m a bowler, mate (hearty chuckle).
 

The reason I ask is that everyone loves watching you bat. The 
game moves forward quickly, as they say. But if I were your 
skipper I’d be pretty nervous. Have you ever been dressed down 
for your approach to batting?
Nine times out of ten. But I think Mick has accepted it now. I guess 
because I can bat, and it’s perceived that I can bat. There is a sense 
of pressure every time I go out to bat that I’m going to let the team 
down but also, you know, the spectacular results, when they come 
off, can be quite damaging for the opposition. They can change the 
momentum and that’s the way I like to do it.
 
So you never get sent out with specific instructions?
They did for a while. They tried me as night watchman but that was 
a bit too eventful.
 
That must mean Mick Newell’s capable of the 
hairdryer treatment?
What’s that? (LeftLion explains about Sir Alex Ferguson’s 
method of addressing errant players). Oh, I have received 
some vigorous dressings-down, yes. But he doesn’t hold 
a grudge. I don’t hold a grudge. I’m a mature person. 
You get them when you deserve them. And if you 
think you don’t deserve it, then you’re wrong.

Do all your teammates share that 
attitude, do you think?
Yeah, all bar one. It’s actually quite 
entertaining because you talk 
and laugh about it afterwards. 
It’s passion. And when someone 
displays passion it means they give 
a damn, especially when they don’t 
do it all the time. It’s very hard to 
trust someone who doesn’t show 
you how they feel.
 
I think you played one of the 
Twenty20 quarter-finals in the 
last two seasons but Notts keep 
you for the Championship, 
which is great cricket but 
nowhere near as well attended. 
Do you miss the big crowds?
Playing in front of 14,000 
at a quarter-final is a nice 
experience. You don’t get that at 
home. I do miss the big crowds 
but I don’t miss how I feel 
afterwards. It’s hard on the body. 
It’s good when your team’s doing 
well because these guys get so fired 
up, they get so emotional, the young 
fellas, when they play that when they’re 
doing well they’re like supermen.  

I guess the highlight of your time is the 
2010 title. You took the wicket that sealed 
the deal.
That’s the highlight of my whole cricketing 
career, with the exception of winning a Test 
Match. That feeling was amazing, and just as 
much jubilation as winning the Championship. 
The pure emotion that came out, it was relief and 
joy all in one. Then it was almost a case of looking 
back and thinking, “Have we done it?” And we’d 
done it.
  
You’re coming toward the end of your playing 
career. Have you given any thought to what 
you’re going to do?
Plenty. I’ve been doing a wee bit of coaching 
and I enjoy it, so I’m going to continue that at 
home on the off season. There are also a few 
other things in the pipeline with a couple of 
mates. They’re not big ventures but they’re 
exciting ones for me. Ed Cowan’s talked about 
opening a deli. He loves his food, I love my 
food. It’s all hypothetical at this stage but it is 
quite nice to entertain these thoughts when 
you’ve got nothing else to do. 

The Ashes takes place at Trent Bridge Cricket 
Ground from Wednesday 10 – Sunday 14 July. 

nottsccc.co.uk 

NZ to NG

20   leftlion.co.uk/issue53



WELCOME TO THE WARD WITH NO NAME

MEETING GROUND AND LAKESIDE PRESENT

WRITTEN AND DIRECTED BY TANYA MYERS

INSIDE
OUTOF
MIND
Darkly comic, and
offering glimpses of a
mysterious world, this
insightful play enters in
the experience of
dementia care. Based
on rigorous patient
observation in dementia
wards, Inside Out of
Mind builds bridges
between art and
science, old and young,
carers and cared-for.

14, 15 JUNE, 7.30PM (PREVIEWS)
28 JUNE, 7.30PM
22 AND 29 JUNE, 2PM & 7.30PM

£15 (£12 CONCESSIONS)
£9.50 RESTRICTED VIEW
£10 (£8) ALL TICKETS, PREVIEWS ONLY

TUESDAY 16 JULY, 7.30PM (PREVIEW)
WEDNESDAY 17 - FRIDAY 26 JULY, 7.30PM
SATURDAY 27 JULY, 2PM & 7.30PM

TICKETS: £13 (£10 CONCESSIONS) 
£7.50 RESTRICTED VIEW
PREVIEW: £7.50
SUITABLE FOR 12+ 

NEW STREET THEATRE 
AND LAKESIDE PRESENT

DIRECTED BY MARTIN BERRY
MUSIC & LYRICS BY STEPHEN SONDHEIM

This amateur production is presented by

arrangement with JOSEF WEINBERGER LTD.

on behalf of MUSIC THEATRE

INTERNATIONAL of NEW YORK.

Lakeside
The University of Nottingham’s public arts centre & museum
University Park, Nottingham

Box Office: 0115 846 7777 www.lakesidearts.org.uk 

New Street Theatre & Lakeside bring Stephen Sondheim’s timeless
classic to life; a musical of razor sharp wit and some very close
shaves. Sweeney Todd will be a fabulous evening of theatre
complete with plenty of blood and some suspiciously tasty pies!

/LakesideArts

@LakesideArts

Box Office: 0115 846 7777 www.lakesidearts.org.uk 

RONNIE WOOD
RAW INSTINCT
31 May - 9 June

Exchange Arcade, 
Nottingham
NG1 2DD

0115 958 3883
nottingham@castlegalleries.com
castlegalleries.com

Featuring over 100 original paintings 
and never before seen Rolling Stones 
artworks

Never before seen original art by rock legend, Ronnie Wood.



Friday 7th
JACKPOT vs. Epic Fail clubnight
Live music from The Beatdown + Breadchasers
Brand new clubnight fulfilling all of your skanking needs from Roots Reggae 
to 2Tone to Ska-Punk.

Saturday 8th
Up The Apples & Snares!
The Pomelo Posse are returning to The Maze to shake things up with their 
jungle/breaks/drum n bass stylings and get you all ready for some serious 
summer mayhem.

Sunday 9th
Wipeout Festival
Odessa + Memories + Apparently We Fly + We Fell From Glory & loads more

Friday 14th
What The Funk? 
Funk, motown, soul, swing and jazz till the wee hours. Get your dancing shoes 
on!

Saturday 15th
Smokescreen Soundsystems
Deep-jackin, funky-tech-dubby-house all night long.

Wednesday 19th
An Evening with Eric Brace & Peter Cooper
“Eric Brace and Peter Cooper bring the sound of East Nashville to my radio 
shows. Authentic, intelligent and beautifully played….” — Bob Harris, BBC Radio

Saturday 22nd
Funk Nation
Dedicated LIVE funk and soul night where you can groove away to the best in 
Jazz, Funk, Motown, Northern Soul, Rare Groove, Acid Jazz and more.

Friday 28th
UK Subs + The Vile + Septic Psychos
Punk rock legends return to The Maze for their annual summer extravaganza.

Saturday 29th
ChaosFest 2013
The Spangle Corps + Ten Tides + Red Rum + A Colourfall + loads more.

sunday 14th
Meta-stasis + support
Rising stars of the UK extreme metal scene.

Tuesday 16th
Andrew Lawrence + Ian D. Montfort
Funhouse Comedy Edinburgh Festival Preview Special.

Tuesday 23rd
Captain Accident & The Disasters 
+ Jimmy The Squirrel + Ubuntu
Funky ska reggae from South Wales.

Thursday 25th
Tunabunny (US) + The Spook School + Big Wave
Lo-fi post-punk four piece from Atlanta. 

Wednesday 31st
The Ballet + Making Marks
“Adorable, infectious songs that toe a line between 60s 
bubblegum pop and stylised 90s indiepop.”

JulyJune

For more detailed 
listings please 
visit our website!



Two Television Workshop graduates are hoping to take Edinburgh by storm this year with their distinctive new 
musical - think rap and motown, not Rogers and Hammerstein. Ben Welch is the one dragging it up in skirts, 
while Nic Harvey is the man behind the music. They talk to us about their play Mrs Green, telling the story of a 
housebound old woman dishing out marijuana, advice and cracking tunes to the neighbourhood. 

What’s different about Mrs Green’s story?
Nic: She’s an elderly woman played by Ben, who’s not an elderly 
woman. Once she was famous, but now she’s been forgotten. 
Nobody knows who she is, apart from this close-knit community 
she’s built around herself. They’re all a lot younger than her and 
she helps them out, so it’s her way of staying young. The USP is 
that it’s an entirely live musical, but not in a traditional sense, 
the characters don’t all magically know the words. She has her 
songs in old shoeboxes and now and then she gets them out and 
they all jam at her home.
 
Ben: We see it as a crossbreed between theatre and the musical 
industry. The songs are also stand-alone, in fact we’re getting a 
CD recorded.
 
How did the idea evolve?
Nic: It began when we took our last show to the Edinburgh 
Festival. We were busking in the rain to promote the show, and 
people would ask, “has your show got these songs?” and when 
we said no they’d walk away. We thought if we could come back 
with a comedy that has our songs we’d have a hit on our hands.
 
Ben: Since then it’s been a year and a half working on the songs 
and script. We’ve been in development with the Television 
Workshop on how to make it different, a completely rounded 
story, but with songs that don’t sound stupid. Now we’re taking 
it to the next level and putting it out there.
 
Would you describe Mrs Green as unique to Nottingham?
Ben: Definitely, she’s from Basford. It’s flying the 
Nottinghamshire flag - the script’s local in terms of dialect and 
references to Nottingham - while being accessible for all. 
 
Nic: And a lot of the cast are playing characters loosely based on 
their real selves. Except Ben obviously.
 
How did you go about creating Mrs Green?
Ben: It’s not the first time I’ve put on a wig and tights. I’ve 
played a headmistress before. But Mrs Green isn’t just funny 
because it’s me playing a woman. We’ve got a comedy script 
that works whether or not there’s man dressed up as Mrs Green. 
It’s more about the research, like she’s got bad arthritis and the 
physicality of that is a massive thing. So there has been lots of 
people watching, like observing elderly people across the streets 
of Nottingham. But being Mrs Green is not laborious, she’s fun to 
play around with.
 
Nic: We’re still fine-tuning the look. And avoiding Mrs Brown or 
Mrs Doubtfire, trying to make Mrs Green into an original person. 
I can’t say I’ve been inspired from a real life Mrs Green. A lot of 
the time I’ve been inspired by seeing big stage musicals and I 
wanted to do something like that on a smaller scale. 
 
Tell us about the music.
Nic: The music came first. Ben has a powerful, distinctive voice 

and we’ve been experimenting and jamming with different 
genres, like motown, blues, and jazz. I decided to write songs 
that would appeal to people outside of the play. Nina Smith, 
who’s a good friend, popped in now and again to add some of 
the harmonies, while Rob Green has written some lyrics. Youth 
Oracle has also done rapping for us. 
 
Ben: Rob Green is performing in the play as the DJ on the radio. 
He’s also in the promo trailer interviewing Mrs Green. 
 
Are you looking forward to going to the Edinburgh Fringe?
Nic: Massively. We’re taking a slice of the Nottingham spirit, 
something we’re really passionate about, to Edinburgh, an 
incredible city.
 
Ben: What we found in Edinburgh is that if you have a show 
that nobody knows anything about, it’s difficult to get people in 
because there are thousands of shows. So we’re doing the show 
in Nottingham first to get the press reviews, which we can stick 
on flyers to take up to Edinburgh. 
 
How did you come to create your theatre company Sheep 
Soup?
Ben: We trained at the Television Workshop, as did the majority 
of our cast. The Workshop is increasingly recognised, it’s won a 
BAFTA and people like Vicky McClure have come through it. So 
this gave us a great base, but we wanted to take it further. So 
we created own company. Nic’s the founder.
 
Nic: What excites me about Sheep Soup is it’s an evolution of 
Television Workshop. Many of the famous names that have come 
through the Workshop do film and television, not many have 
promoted theatre, but that is a much more exciting medium for 
me. So for someone to take the theatrical spirit we’ve created 
and put it out to wider audiences, rather than keeping it a secret 
in the studio basement, that’s my real passion.
 
How will you be funding Mrs Green?
Nic: We are hoping the show in Nottingham will bring in enough 
box office revenue to help us get to Edinburgh. But the cast 
are making personal investments in this; everyone’s doing it 
because we believe it’s going to go somewhere.
 
Ben: Even the profits from the CD will go to supporting the show. 
It would be magnificent if we could pay for our cast’s hotel and 
expenses while in Edinburgh, which we can’t at the moment. 
We’ve entered the Free Edinburgh Fringe, so we don’t pay for a 
venue, but we don’t charge for tickets either. But you become 
part of a community with the other shows and everyone coming 
together to help each other out.
 
Nic: Despite all the talk about no one being able to do anything 
because of the arts cuts, you can do things if you are prepared 
to put in the time and build good relations with people. It’s 
possible to achieve things with very little money. There are lots 

of exciting projects in Nottingham in that vein, starting off with 
nothing, because their product is good, people want more of it.
 
What are your plans for Mrs Green’s future?
Ben: At the moment everything’s going into the Nottingham 
show, then off to Edinburgh and hopefully the show doing well 
and good reviews. Beyond that, doing some kind of tour or 
residencies in the East Midlands. Then, eventually, let her fly.
 
Nic: To be honest, when we started this it was, “let’s put on 
a great show in Nottingham”. But as we spoke to people they 
suggested things and opened doors we didn’t know were there. 
So if this does capture the audiences’ imagination there are 
opportunities to go further.
 
And for your own futures?
Ben: I’m just trying to get work as an actor. And now I can do 
musical theatre, it’s another string to the bow.
 
Nic: Writing has always been a side thing for me. So the next 
ambition would be to get paid for writing or directing something.
 
Ben: If Spielberg decided he wanted to film Mrs Green, then I 
think we’d be around.
 
Could you give any golden rules on acting or writing for 
the stage?
Ben: Reality. We’re trained at the Television Workshop to be 
totally naturalistic, staying true to the character. Try to learn 
your lines a couple of months before the show so you’ve got the 
time to get into character. We’ve been shooting promos around 
Nottingham and I’ve been lifting my skirts to the trams.
 
Nic: I’ve acted at the Television Workshop, that taught me it’s 
important as a writer to be in tune with the actor’s needs. So 
acting can help you understand how to write for actors.
 

What advice would you give anyone wanting to get into live 
performance? 
Ben: Television Workshop is rising in terms of its prestige. I don’t 
know where I’d be without it; all my friends and my work come 
from there. Any kids between seven and twenty-one can apply, 
but you’ve got to persist. I didn’t get in til my third audition. Be 
patient.
 
Nic: Start small, do it, finish it and that gives you motivation to 
go onto the next project. And get involved; local theatre, youth 
theatre and so on.
 
Mrs Green is on from 16 - 19 July at the Corner Building, 8 Stoney 
Street. For more information email nic@thetelevisionworkshop.
co.uk
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HIGH CULTURE
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Nottingham ballooning is nearing its bicentennial, since England’s first 
ever balloonist James Sadler took off to cheering crowds from Companies 
Wharf (where Fellows, Morton and Clayton is now) back on 1 November 
1813.

If you ever gaze skyward and see a balloon floating in the Notts sky, it 
wouldn’t be unusual if it was being piloted by a local balloonist flying with 
Nottingham and Derby Hot Air Balloon Club. Remember the Nottingham 
Building Society balloon from the eighties and nineties? And the big flying 
cottage? That’s them, just two of the eleven balloons they’ve flown in our 
skies over the years - often with sponsorship from local businesses to help 
pay for canopies, fuel and transport.

Originally formed as the Nottingham and Sheffield Hot Air Balloon Club, 
they quickly dropped Sheffield like a bad date. Staying single for nearly 

thirty years, they finally acknowledged their affair with Derby in 2009. Run 
by enthusiasts, the not for profit sports club has been giving its members 
a chance to get stuck in to all aspects of flying since 1978. One element of 
which is aerial photography; the slow moving bird’s-eye view from their 
lofty baskets give a splendid platform for shooting our lovely city from up 
high. 

An adventurous bunch, they flew over the English Channel in 2005, have 
participated in balloon meets as far afield as India and Australia, and they 
have been known to rise to such dizzy heights as 20,000 feet on occasion. 

Fancy getting high? They are always keen to hear from prospective 
members. 

ndhabc.org.uk

Get High
Flying miles above our heads for over three decades, the Nottingham and Derby 
Hot Air Balloon Club are the only UK club that throw its doors open to the general 
public. Their great big bags of hot air have featured on the BBC Breakfast Show, 
been tethered to Nottingham Castle like an angry dog and, like all those Hollywood 
stars, done a Japanese advert...

words: Dom Henry
photos: Robin Macey and Bob Sanders

Left to right, from the top: Wollaton Hall, sports grounds, Inland Revenue offices, Newstead Abbey, Nottingham Castle, Goose Fair, The Embankment, Forest Fields.
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CELEBRATING 50 YEARS OF WORLD-CLASS
THEATRE AT NOTTINGHAM PLAYHOUSE

AN EVENING WITH
HOWARD MARKS
Hear some explosive stories from Britain’s best-loved retired dope
smuggler and author of the best-selling book and hit movie, Mr Nice.

TICKETS £15

MON 8 JULY 8PM

BOX OFFICE: 0115 941 9419
NOTTINGHAMPLAYHOUSE.CO.UK 
@SKYMIRROR  #NP50
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This is my favorite from a series of fashion illustrations 
I created for Nottingham Trent University’s Journeys 
in Lace exhibition in 2012.  Initially created simply 
with pencil and graphite, I then kept the attention on 
the figure in the foreground by cutting out selected 
parts in the garment pattern and underlaid the image 
with vintage lace sourced from The Harley Gallery in 
Worksop. To outline the pattern, while keeping the lace 
secure, I drew over the illustration with a free-hand 
foot on an electric sewing machine. 

I was inspired when visiting the lace archive and 
the beautiful photos of ladies wearing their lace 
garments. This was a trend forecast sent from Paris 
to Nottingham in the early twentieth century, I found 
these lace patterns and images so inspiring that I 
instantly began drawing from them.  Each illustration 
took about seven hours to create.  I’d really like to 
create them on a much larger scale; seeing them in 
a gallery in life-sized proportions would be beautiful and the figures could appear even more 
realistic at a distance.  There would also be more potential for the lace to be shown off within 
the revealing sections of the pattern, along with the possibilities with the embroidery.  
 
I am currently studying for a degree in decorative arts, which means that I live partially in 
workshops. Right now I’m creating leather handbags, which I’ve been taking great pleasure in 
creating with exciting big industrial leather machines. 

I really enjoyed drawing these illustrative embroidered pieces; I have always enjoyed 
illustration and it was nice to have a break from creating for the modules.  It feels more 
personal and refreshing when I’m creating purely for enjoyment. I feel that you can see 
this when looking at the piece, that I had fun while making it.  It’s more than a hobby, I am 
constantly thinking about work and throughout my education I’ve known that designing was 
the route I wanted to take.  I haven’t yet decided on one discipline because I enjoy creating in 
different areas and playing with various materials and techniques. 
 
The pieces weren’t titled for the exhibition but if I had to name the series I’d call it Vintage 
Vogue because when I was shown the lace archive, Joy Buttress - a textile artist - said the 
images and designs were the vogue of their time. 

sarahclifforddesignsnottingham.blogspot.co.uk

Art works

by Sarah Clifford

This is my tribute to the man and his music. His 
rapping performance style and politicised poems/
songs were important to me, and I was lucky enough 
to see him perform at the Hacienda in the nineties. To 
the casual observer there isn’t much to link the soul of 
the man to my print but, as with all my works, there 
are pointers that reference the subject matter. Gil was 
a skinny black guy with a big afro and many of his 
album covers have that typical seventies sepia look. 
I used an earthy palette with a bold shot of red - red 
being synonymous with left wing politics.

I began it at Leicester Print Workshop and completed 
it in my kitchen. Initially it wasn’t masculine enough, 
so I took it home and overprinted everything with a 
deep umber colour to add complexity. Lastly I added a 
repeating arch shape in a rich blue colour on the edges 
- then it was something worth looking at.

My art varies from abstraction to figurative, although a constant seems to be that they are 
energetic, elemental works. A memory of a place, the joy of jazz, or the evocation of winter. All 
these experiences spark the need in me to physically describe my initial emotions. 

I studied fine art Printmaking at the University of Central Lancaster in the late-seventies, and 
after fifteen years as a project manager I have become a self-employed artist educator. I’m 
currently represented by the Tarpey Gallery in the East Midlands.

An important part of my career was being Artist in Residence at Leicester Print Workshop 
for six months. It was wonderful to meet other East Midlands printmakers and discover the 
range of printing techniques out there. I went from working only in intaglio processes, to 
experimenting with and loving silk screen printing. I was also recently shortlisted for the 
Printmaker of the Year award by Printfest - an annual festival celebrating printmaking. One guy 
walked in and immediately selected my Barcelona print, he told me that he was a fan of the St 
Ives School of Painting - vivid colours and abstracted forms - and that he’d seen the print on the 
festival website and had driven fifty miles especially to buy it. 

I admire painterly artists who have a good feel for colour; currently I’m looking at Tapies, 
Howard Hodgkin and Patrick heron. Though, as a trailblazer in taking forward printmaking 
processes, Picasso is the one and only. 

As an artist you’re constantly honing your skills and developing by reflecting on earlier work, 
then taking the best ideas or colours one step further. That buzzy feeling when everything is 
coming together, the colours are singing and the print just works, that’s when I love being a 
printmaker.

lainetomkinson.co.uk / leicesterprintworkshop.com

Gil Scott-Heron
by Laine Tomkinson 

Vintage Vogue

http://sarahclifforddesignsnottingham.blogspot.co.uk/
http://sarahclifforddesignsnottingham.blogspot.co.uk/
http://sarahclifforddesignsnottingham.blogspot.co.uk/
http://sarahclifforddesignsnottingham.blogspot.co.uk/
http://sarahclifforddesignsnottingham.blogspot.co.uk/
http://sarahclifforddesignsnottingham.blogspot.co.uk/
http://sarahclifforddesignsnottingham.blogspot.co.uk/
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HUMAN RIGHTS FILM 
SEASON AT BROADWAY
A dark shadow on the lives of many, violence against 
women is an issue that has more than likely affected 
someone that you know. With many instances left 
unreported, and an estimated two women a week 
killed by a partner or former partner, solutions to this 
problem need to be found. A student-led initiative, 
the Human Rights Law Centre at the University of 
Nottingham have organised Unsilenced: Confronting 
Violence Against Women, a series of four films 
at Broadway Cinema throughout June. The aim 
of the season is to raise awareness of the issues 
surrounding violence against women, particularly in 
our local communities. 

The films focus on four themes: sexual harassment, 
sex trafficking, the treatment of girls and women 
during war, and domestic violence. There will be 
speakers present who will be reflecting on the 
matters, providing possible solutions and helping 
to create a debate and inspire further action. The 
proceeds from the screenings will be donated to 
Nottingham Women’s Centre, Eaves, Rape Crisis 
and the Nottinghamshire Domestic Violence Forum. 
There are a limited amount of discounted tickets, £4, 
available online from store.nottingham.ac.uk. 

Cairo 678, Sunday 9 June, 5pm, The Price of Sex,  
Wednesday 12 June, 5.45pm, War Witch, Sunday 16 
June, 8pm, and short films: Kim, Leaving, and Daddy’s 
Little Bit of Dresden China, Wednesday 19 June, 
5.45pm.

broadway.org.uk

For even more comprehensive 
and detailed listings: 
leftlion.co.uk/listings.

Add your event via 
leftlion.co.uk/add.
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featured listing...

DRUM 
ROLL 
PLEASE...
Pentatronix is a specially 
commissioned show for Nottingham 
Contemporary, under the direction 
of Mikey Davis, leader of Sabar 
Soundsystem. It features classical 
Chinese musician Ling Peng, 
electronic artist Si Tew, and ten 
players from Sabar Soundsytem. I 
started talking to Mikey by raising 
the delicate subject of his 2009 
appearance on TVs Dragons’ Den, 
which saw his former percussion 
troupe BassToneSlap secure funding 
for a drumming-based corporate 
team-building venture. 
“That was one of the greatest errors 
of my life” he admitted...

But your clips weren’t embarrassing. You gave a good account 
of yourself...
Basically, we only ever wanted to do it for the advertising. We 
never actually thought we would do the thing, even though we 
shook hands. We didn’t take the money, but we made a lot of 
money just from being on the show.

So how could that have a negative consequence?
If you stick a big lot of money into a group, it changes people. The 
working relationships all just changed. Basically, we went down 
a really stupid route, and we ended up doing a load of corporate 
stuff, which is not why I play drums. We got caught by the pound 
signs in the eyes, and we lost sight of what it’s about. We didn’t 
exactly disband, we still met up and did gigs, but it was very 
wounded. Then we started getting some fresh blood in, and 
started getting back to what it was actually all about.

You changed your name to Sabar Soundsystem at the start of 
2011. Did you consciously want to rebrand – to break the link?
Yes. Just to clear out the dead wood. One side of this studio 
used to be floor-to-ceiling with 150 djembes, which we used for 
corporate workshops. So we got rid of all the gear that was this 
monument to the failure of the whole thing and we started writing 
fresh music.

How did the idea for the Pentatronix project come about?
A few of us are involved with City Arts, a Nottingham based arts 
company who do a lot of outdoor theatre. They gave us some 
money to develop a tune, which we performed at the WEYA 
festival last year in front of the Council House. It was the first 
collaboratively written piece that we’d done. Afterwards, we 
thought we had to do more. People kept saying that I should apply 
to the Arts Council. I’m a drummer and I hate paperwork, but 
eventually I did it.

How many performers will be with you on the day itself?
It’s about ten at the moment. We’ll also have a tabla player, Biant 
Singh. He’s the most amazingly inspirational guy. He has a project 
called The Science of Rhythm, which has basically got the entire 
Nottinghamshire Mental Health Service to put drums into their 
assessments. So when somebody is having a review, to see how 
they should be handled, they actually have the opportunity to 
drum with the people assessing them. 

What does that bring to the assessment? 
Rhythmic music has an effect on people. It links people together, 
so people start getting a communal feeling. On a fundamental 
level, people’s minds become synchronised, and it creates an 
openness. Through that openness, people become very empathic 
with each other. Now think about those people who can’t 
communicate verbally. They’re the kind of people that Biant is 
dealing with. If you put a drum in there, they can drum with the 

people that they’re struggling to communicate with. And they just 
become in tune. They start to feel each other.

I was trying to track your influences when I saw Sabar 
performing at the Arts Theatre last year. Biant brought some 
Indian flavours, and I could also detect aspects of Indonesian, 
African and Cuban music...
That’s accurate. The sabar drums come from Gambia, and that’s 
where we take our name. Conceptually, our chimes are very 
similar to Javanese gamelan, and they use the same pentatonic 
scale as Chinese music. We’ve brought Ling in for her Chinese 
influence, and Si for a more European electronic influence.  

There’s been a sort of a journey that has gone on for many years, 
which is the driving force as to why I do this thing. When I was 
a kid, I had this crazy fascination with Africa. Then I got the 
opportunity to go there in my late twenties. I went a few times. I 
spent a while in Gambia, living with a family who were traditional 
drummers going back for generations.

The third time I was there, I realised that no matter how much you 
study it, you’re always going to have this problem of translation 
- because at the end of the day, it’s not my culture. I was so 
demoralised. I wanted to stop drumming because I realised that 
I could never have the thing that I wanted – which, at that point, 
was simply to have been born into that culture. I got depressed 
about it for a long time. 
 
What got you out of that cycle?
I started thinking: Okay, what is the reality? And that was that 
I was born here, in England. We don’t really have a rhythmic 
tradition of our own, it’s all completely dissipated. As a nation, 
we’re utterly disconnected from our rhythmic root. And there are 
so many amazing bands from Africa, so why be a load of white 
guys playing African music? What is the purpose of that? Let 
them do it – they’re brilliant at it. But in England, we’re good at 
dance music. It’s a living folk music. It’s all made by computer, 
but it’s massively popular, and it gets people up and dancing. 

I realised that I was barking up the wrong tree and what it’s 
about is looking at what’s really successful here and creating 
it acoustically, because I think that acoustic music is always 
more powerful. Music made in the moment, by humans, is more 
powerful than a computer-generated version. So essentially, that’s 
what this has now become: a sort of acoustic dance music, with a 
huge range of different influences. 

Sabar Soundsystem present Pentatronix featuring Si Tew and Ling 
Peng at Nottingham Contemporary on Friday 7 June tickets are £8 
from the venue, Gigantic.com, Alley Cafe, JamCáfe and The Music 
Exchange. 

sabarsoundsystem.com

NEAR NOW: TECHNOLOGY 
IN EVERYDAY LIFE
 
Ever wondered why, with all of those amazing, 
imaginative and creative webpages out there, a 
government website can win an award in design? 
Surely anything to do with the government is drier 
than a camel’s toe, right?

Well, that’s where Russell Davies comes in. The 
creative brains behind GOV.UK will be heading to 
Broadway on Thursday 4 July, to chat about his 
approach to web design and how he managed to 
wangle such prestigious recognition for a website 
that, it was thought, was destined to be another 
hated part of the bureaucracy. Having worked with 
some pretty huge companies such as Nike, Honda 
and Apple and making a programme for the BBC 
about The Internet of Things (if you don’t know about 
it, look it up, it will blow your mind), Davies knows his 
stuff when it comes to all things ‘net.

The talk is part of Broadway’s Near Now programme, 
which is aiming to invite people from all areas of 
design and innovation - as well as us normal folk 
who may have some great ideas - to create fun and 
innovative projects that explore technology in daily 
life. The talks will be happening on a monthly basis 
and have already featured an aeronautical orchestra 
and a couple who have used GPS to track their every 
move for the past ten years.

Near Now: Russell Davies is at Broadway on Thursday 
4 July, 6.15pm. £5/£4. 
Broadway, 14 - 18 Broad Street, NG1 3AL

nearnow.org.uk

words: Wayne Burrows
photo: Rose Kasili

http://store.nottingham.ac.uk/
http://store.nottingham.ac.uk/
http://store.nottingham.ac.uk/
http://store.nottingham.ac.uk/
http://store.nottingham.ac.uk/
http://store.nottingham.ac.uk/
http://store.nottingham.ac.uk/
http://www.sabarsoundsystem.com
http://www.sabarsoundsystem.com
http://www.sabarsoundsystem.com
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Saturday 1 June 
 
Big Sound Saturday.... 
Riverbank Bar & Kitchen 
With Sticky Morales.
 
Stealth V Rescued  
Stealth 
 
Spotlight Kid  
The Bodega 
 
Hoochie Coochie Club
Spanky Van Dykes

Dollar Bill and Jake Allen.
 
Guns 2 Roses  
Rock City 
 
Stiff Kittens 
The Bodega 
 
Summer Gathering Music Festival  
The Lion 
Last Orders, Fat Digester, 
The Madeline Rust, Bus stop 
Madonna’s, Satnams Tash, 
Giles rives Company, Boothill 
toetappers and Mojo Boogie.
 
Budha Palm  
The Alley Cafe 
 
Live DJ’s & Bands  
The Golden Fleece 
 
The Smears 
The Maze 

 

Sunday 2 June 
 
Charlie Parr  
The Glee Club 
 
A Spirit Filled Afternooon,
The John Godber Centre
Dark Valentine, Explode The TV, 
Ambassadors of Shalom, Saving 
Strike, Eagle Spits (youth event). 
 
Sunday Jazz  
Nottingham Contemporary 
 
The Dunwells  
The Bodega 
 
Open Mic Night  
Brew Dog 
 
The Eternal Youth Club 
The Old Coach House Southwell 

Sunday 2 June 

Music Quiz  
JamCafé 
 
Just James  
The Maze 
 
Tommy Saville Quintet  
The Lion Inn 
 

Monday 3 June 
 
Shake & Bake  
JamCafé 
 

Tuesday 4 June 
 
Detour  
Dogma 
 
Simon Kempston  
The Malt Cross 
 
Fuck Hip Hop  
The Market Bar 
 

Wednesday 5 June 
 
Richie Muir  
The Approach 

Live Music Quiz
Bunkers Hill
 
Dead Belgian  
Hotel Deux 
 

Thursday 6 June 
 
The Smoking Hearts  
Rock City 
 
Mende, Vasa and Merrick’s Tusk  
JamCafé 
 
Jet Jam x Cutter Collective 
The Market Bar 
 
Wire & Wool  
The Alley Cafe 
 
Open Mic Night  
Bunkers Hill Inn 
 
Red Sea Lounge  
Deux 
 
On The Verge  
The Hand and Heart 
 

Thursday 6 June

Open Mic Night  
The Lion Inn 
 
Good Times Karaoke Night 
The Old Angel 
 
Roy Stone (Solo) Acoustic Night  
Riverbank Bar & Kitchen 
 
Mender and VASA  
JamCafé 
 
Notts In A Nutshell  
The Maze 
 
Captain Hotknives  
The Old Angel 
 
Sarah Gillespie  
The Glee Club 

Thursday 6 June
 
The Magnets  
Nottingham Playhouse 
 

Friday 7 June 
 
Riverbank Rocks  
Riverbank Bar & Kitchen 
The Coverups and Performance.
 
 
Dollop 9th Birthday  
Stealth 
 
8mm Orchestra  
The Bodega 
 
Pentatronix feat. Si Tew & Ling 
Peng  
Nottingham Contemporary 
 
I’m Not From London Presents  
JamCafé 
 
Live DJ’s & Bands  
The Golden Fleece 
 
Jackpot  
The Maze 
 
MacMillan Fest 
The Maze 
 
Kelly’s Heroes  
The Lion Inn 
 

Saturday 8 June 
 
Johnsonbury  
The Johnson Arms 
The Gorgeous Chans and more.
 
Manière des Bohémiens  
Nottingham Contemporary 
 
The Red Dirt Skinners  
The Doghouse 
 
Buddha Palm  
The Alley Cafe 
 
Joe Strange  
The Approach
 

Saturday 8 June 

Fists, Kogumaza and Cantaloupe
The Boat Club
2pm - midnight, £8
Plus Cowtown, Warm Brains, The 
Cusp and Bus Stop Madonnas.

The Score  
The Lion Inn 
 
DJ Jan Kincaid 
Riverbank Bar & Kitchen 
 
Stealth V Rescued  
Stealth 
 
Royal Philamonic Orchestra  
Royal Centre 
 
Sounds of the Unexpected  
JamCafé 
 

Sunday 9 June 
 
Katherine Ryan  
The Glee Club 
 
Celebration of British Music  
Albert Hall 
 
Open Mic Night  
Brew Dog 
 
Wipeout Festival  
The Maze 
 

Monday 10 June 
 
Notts In A Nutshell  
The Maze 
 

Tuesday 11 June 
 
Blood Command  
The Rescue Rooms 
 
Detour  
Dogma 
 
Royston Duxford  
The Malt Cross 

    music event listings... for more: leftlion.co.uk/listings
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THIS MACHINE KILLS 
QUIZ CHEATS
Bunkers Hill presents a new quiz with 
a twist – and a twang… 

You can’t move through publand without running into a quiz 
these days - so if you’re bringing a new one to town, it had 
better be different. Step forward then, Jon Harris, singer/
guitarist of NottsMusic veterans Seven Little Sisters; his new 
alcohol-assisted inquisition at Bunkers Hill is a step away 
from the norm.
 

If you like your music rounds, you’re in luck, as this new quiz 
will be nothing but. Still not hearing what’s so different? Jon 
will be playing everything – song intros, middle eights, film 
and TV themes, etc – live on the gee-tar. Use your mobile 
phones on that, cheating quiz gets. Cash prizes will be 
wafted under your nose - as well as a gallon of the finest cask 
ale available to the bottom end of Hockley - and there’s a 10% 
discount on all drinks before, during and after the quiz. Full 
details are still being finalised as we type, so you’re advised 
to ram ‘Bunkers Hill Hockley’ into your Facebook search 
box. Oh, and the free live music nights on Fridays are still 
smashing it, so don’t forget about those too.

 

Live Music Quiz, 8pm, weekly from Wednesday 5 June, Bunkers Hill, 36-38 Hockley, NG1 1FP 
bunkershillnottingham.co.uk

HUG A BUILDING
Get involved with a week of architectural 
activity this June

Sod the trees and the clouds and the flowers; if you fancy a deep 
and meaningful relationship with your environment this summer, 
maybe you ought to take a fresh look at the buildings around 
you. The Royal Institute of British Architects’ Love Architecture 
Festival is a splurge of events right across the country that aim 
to  reveal what makes great architecture, old and new. There’ll be 
family events at the Lace Market Gallery (Saturday 29 June) and 
Nottingham Contemporary (Sunday 30 June), while the Galleries 
of Justice will be showing off their fixtures and fittings across two 
days from Wednesday 29 June. There’ll also be architectural tours 
and photographic trails at Nottingham Castle, Wollaton Hall and 
Newstead Abbey, as well as a walking tour of The Lace Market. 
Other Notts events include…
    
Go Green at Attenborough Nature Centre 
This family-friendly event features trails around the eco-friendly building that highlight the importance of recycling. 
The event will also include activities around green transport, with some bike-related crafts for the young ‘uns.

Attenborough Nature Centre, Barton Lane, Beeston NG9 6DY, Sunday 23 June, 11am-3pm

My Architect: A Son’s Journey
A special screening of the 2003 documentary in which the illegitimate son of Louis Isadore Kahn – who is considered 
by many historians to have been the most important architect of the second half of the twentieth century, yet died 
penniless in a train station - undertakes a five year, world-wide exploration to understand the father he never knew.

Broadway Cinema, 14-18 Broad Street, NG1 3AL, Sunday 23 June, 2pm
 
Architect in the Store @ John Lewis
If you’re more interested in personal space – particularly in your own home - here’s your chance to bend the ear of 
the experts and get a free thirty minute consultation with a RIBA-registered architect, as well as the chance to chat 
to members of John Lewis’ expert home design and fitted kitchen teams. You’ll need to book the consultation in 
advance; call 0115 850 7774 or email info_FK_Nottingham@johnlewis.co.uk.

John Lewis, Victoria Centre, NG1 3QA, Saturday 29 June, 10am – 4pm      
Love Architecture Festival, across Nottingham, Friday 21 – Sunday 30 June

 lovearchitecture.org

about:blank
mailto:info_FK_Nottingham@johnlewis.co.uk
http://www.lovearchitecture.org/
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Tuesday 11 June 

Gin & Juice vs Fuck Hip Hop 
The Market Bar 
 

Wednesday 12 June 
 
Live Music Quiz
Bunkers Hill 
 
Open Mic Night  
JamCafé 
 

Thursday 13 June 
 
Metamorphic  
Nottingham Contemporary 
 
Jo Freya, Marc Block and The Trent 
Navigation Company  
Hotel Deux 
 
Cirque Du Samba  
The Market Bar 
 
Balkan Express  
The Hand and Heart 
 
Open Mic with Steve ‘n Steve  
The Lion Inn 
 
Francesca Barberton Acoustic 
Night  
Riverbank Bar & Kitchen 
 
Ambience  
JamCafé 
 
Ewan Maclennan  
Nottingham Playhouse 
 
Prohibition Thursdays  
The Lacehouse 
 
Metamorphic and Royst  
Nottingham Contemporary 
 

Friday 14 June 
 
Peter Murphy  
The Rescue Rooms 
 
Rigbee Deep  
The Alley Cafe 
 
Wildwood  
The Approach 
 
Ska-Ra-Bouche  
The Lion Inn 

Friday 14 June 

Joe Strange Band  
The Southbank Bar 
 
Download  
Nottingham Arena 
 
De Ja Groove  
Riverbank Bar & Kitchen 
 
The Driverime Concert  
Royal Centre 
 
Dick Venom presents  
JamCafé 
 
Free Fridays  
Bunkers Hill Inn 
 

Saturday 15 June 
 
The Moody Blues  
Royal Centre 
 
Limehouse Lizzy  
Rock City 
 
Mas y Mas  
Nottingham Contemporary 
 
The Weeks  
The Rescue Rooms 
 
Musika DJ Sessions  
The Alley Cafe 
 
El Gecko  
The Lion Inn 
 
Funkified 
Riverbank Bar & Kitchen 
 
Moody Blues  
Royal Centre 
 
Infinity  
Spanky Van Dykesn  
 
Kirk Spencer  
JamCafé 
 
Smokescreen Soundsystem  
The Maze 
 
Say Sum Thin 5  
Nottingham Playhouse 
 
Mas Y Mas  
Nottingham Contemporary
 

Sunday 16 June 
 
An Evening with Steve Forbert  
The Glee Club 
 
Sunday Jazz  
Nottingham Contemporary 
 
John Power  
The Doghouse 
 
Johnny and the Raindrops  
The Poppy and Pint 
 
Shipstone Street Jazz Orchestra  
The Lion Inn 
 
Open Mic Night  
Brew Dog 
 
Live Music & DJ’s  
The Golden Fleece 
 
Steve Forbett  
The Glee Club 
 

Sunday 16 June

Summer Symphony In The Park  
Lakeside Arts Centre 
 
Sunday Jazz  
Nottingham Contemporary 
 

Monday 17 June 
 
Mixed Reactions  
The Maze 
 

Tuesday 18 June 
 
Orange  
The Rescue Rooms 
 
Detour  
Dogma 
 
Johnny Slim & The Slimtones  
The Malt Cross 
 

Wednesday 19 June 
 
Eric Brace & Peter Cooper  
The Maze 
 
Open Mic Night  
JamCafé 
 
Eric Brace & Peter Cooper  
The Maze

Live Music Quiz
Bunkers Hill 
 

Thursday 20 June 
 
Best Of British  
The Approach 
 
Swingologie  
The Hand and Heart 
 
Dive  
The Market Bar 
 
Kaben Acoustic Night  
Riverbank Bar & Kitchen 
 
Shelter Point  
JamCafé
Bill Fisher and Rosanna O Brien.

Live Music & DJ’s  
The Golden Fleece 

Thursday 20 June

Prohibition 
The Lacehouse 
 
Summer Dances  
Lakeside Arts Centre 
 
The Ratells  
The Rescue Rooms 
 

Friday 21 June 
 
Emily and the Woods  
The Rescue Rooms 
 
The Rutherfords  
The Doghouse 
Plus Louise Distras, Asbo 
Peepshow and Brad Dear.  
 
Cat Amongst The Pigeons  
The Alley Cafe 
 
Formosa  
The Approach 
 
Shades Of Blue  
The Lion Inn 
 
Joe Strange Band and Good Times 
DJ  
The Southbank Bar 
 
Rob Heron and The Tea Pad 
Orchestra  
The Malt Cross 
 
De Ja Groove  
Riverbank Bar & Kitchen 
 
An Evening With Sura Susso  
The New Art Exchange  
 
Whip It  
Spanky Van Dykes 
 
Farmyard Presents  
JamCafé 
Huskies, The Cream Tangerines, 
Gorgeous Chans and Hemulen 
Soundz DJ.
 
Live DJ’s & Bands  
The Golden Fleece 
 

    music event listings... for more: leftlion.co.uk/listings

NATIONAL 
CITIZEN 
SERVICE
Month-long 
opportunities for school 
leavers; apply within…
 
If you’re aged between sixteen and 
seventeen, and are looking to get a 
little more out of this summer than 
an endless doss in bed – or you’re a 
parent and want shot of them for a 
month - you might well want to give 
the National Citizen Service a go. A government-funded scheme that runs for four weeks, the NCS aims to bring 
the yout’ dem together, show ‘em what the outdoors looks like, and then give a load of exciting challenges and 
workshops focusing on employability and life skills. At the end of which, there’s a lavish graduation ceremony. And 
a certificate off none other than the big man himself, David Cameron.

The only requirements are that you’re the right age - it’s an inclusive programme that can cater for anyone with 
extra support needs – and that you can scrape together £40 to cover two weeks of accommodation, transport, 
equipment, food and drink – the government fork out the rest and bursaries are available. Several dates that run 
throughout the summer period are available - from as early as Monday 1  July to as late as Monday 12  August – so it 
doesn’t matter when you leave school. 
 
The Notts wing of the National Citizen Service is run in association with New College Nottingham; if you’re 
interested, sign up online at  ncn.ac.uk/ncs, or call 0115 912 5533.

ncsyes.co.uk
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GET YOUR CHOPPER OUT
The Big Wheel and the Cycle Live Festival 
take over the Embankment this June 

The Big Wheel has been championing sustainable transport in the NG 
for over a decade now – a period of time that has seen a new tram line, 
a revamped bus network and huge changes to the city centre. They’ve 
been responsible for some brilliant family-friendly events right across 
town and their next move – in collaboration with the transport charity 
Sustrans - is a return to the Embankment for a weekend’s celebration of 
all things two-wheeled in late June. 

The Cycle Live Festival is a three-day series of bike rides of varying 
lengths and intensity. Friday sees the Nottingham Grand Prix, a series 
of short, sharp races around a sealed-off track. Saturday hosts the 
Nottingham City Ride, a prominently off-road jaunt perfect for families 
and people after a leisurely ride. And Sunday welcomes back the 32nd 
Great Notts Bike Ride, a 25, 50 and 100-mile route right through the 
county. 

The Big Wheel and Sustrans will be basing their CLF activities at the 
Event Village on Victoria Embankment, in an events dome that will host 
a ton of events, activities and workshops. Naturally, the focus will be 
chiefly on the benefits of active travel, with live music, vintage bikes, bmx stunt displays, cookery demonstrations, a 
fashion show and much more. Leave the car at home, get yersen over to the south side of town, and take advantage 
of some two-wheeled tomfoolery. 

Cycle Live Nottingham, Victoria Embankment, Fri 21 – Sun 23 June
bigwheel.org.uk / cyclelivenottingham.co.uk



GREAT FILM MUSIC PERFORMED
BY THE CITY OF BIRMINGHAM
SYMPHONY ORCHESTRA
INCLUDING THE ORIGINAL SCORES TO: STAR WARS, JURASSIC PARK, 
HARRY POTTER, INDIANA JONES & THE LAST CRUSADE, WAR HORSE AND LINCOLN

SATURDAY 13 JULY 2013, 7.30PM

JOHN WILLIAMS
BLOCKBUSTERS

PART II

TICKETS: £35 - £13
BOX OFFICE: 0115 989 5555
www.trch.co.uk/blockbusters

Tommy Pearson presenter
Dirk Brossé conductor
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Saturday 22 June 
 
Rumble Funk  
The Alley Cafe 
 
The Blue Sparks  
The Lion Inn 
 
North East Live  
Nottingham Arena 
 
The Swiines  
The Rescue Rooms 
 
Whisky Stain with Stiff Kittens DJs  
JamCafé 
 
Live DJ’s & Bands  
The Golden Fleece 
 
Funk Nation  
The Maze 
 
Vineyard Reggae  
The Old Angel 
 

Sunday 23 June 
 
Dean Masser Quartet  
The Lion Inn 
 
Open Mic Night  
Brew Dog 
 

Monday 24 June 
 
Soul Sister  
Royal Centre 
Ends Saturday 29 June. 
 

Tuesday 25 June 
 
One Girl One Boy
The Rescue Rooms 
 
Detour  
Dogma 
 
Silvina Moreno  
The Malt Cross 
 
Bonnie Raitt  
Royal Centre 
 

Wednesday 26 June 
 
Deerhoof  
The Bodega 
 
Richie Muir  
The Approach 
 
Open Mic Night  
JamCafé 
 
Girls with Guitars  
The Maze 
 

Thursday 27 June 
 
Salmagundi  
The Hand and Heart 
 
Roy Stone 
Riverbank Bar & Kitchen 
 
My Preserver  
Rock City 
 
Shut Up and Listen  
JamCafé 
 
Under The Tree  
The Bodega 
 
Prohibition Thursdays  
The Lacehouse 
 

Friday 28 June 
 
DJ Charlie  
The Alley Cafe 
 

Friday 28 June 

The Last Orders  
The Lion Inn 
 
DJ Santero  
Riverbank Bar & Kitchen 
 
Symphony of Birmingham City 
Orchestra  
Royal Centre 
 
The Golden Troubadours  
JamCafé 
 
Bamalamasingsong  
The Rescue Rooms 
 
UK Subs  
The Maze 
 

Saturday 29 June 
 
Simone Felice  
The Glee Club 
 
Ronnie London’s Groove Lounge  
Grosvenor 
 
Gaffa  
Nottingham Contemporary 
 
2 Decks 1 Drum  
The Alley Cafe 
 
Three Legged Cat  
The Lion Inn 
 
Stak It Up  
Riverbank Bar & Kitchen 
 
White Dolemite Album Launch
JamCafé
With The Damn Heavy, Dick 
Venom and more. 
 
Chaos Fest  
The Maze 
 
Hoodlums  
The Bodega 
 
Gaffa  
Nottingham Contemporary 
 

Sunday 30 June 
 
John Hardy  
The Johnson Arms 
 
Ben Martin Quartet  
The Lion Inn 
 

Tuesday 2 July 
 
Dinosaur Pile-up  
The Bodega 
 
The Indigo Psychic Show  
The Golden Fleece 
 
Detour  
Dogma 
 
Arthur Rigby and The Baskervylles  
The Malt Cross 
 
Geoff Berner Klezmer Trio  
The Maze 
 

Thursday 4 July 
 
Taking Hayley  
The Rescue Rooms 
 
Best Of British  
The Approach 
 
On The Verge  
The Hand and Heart 
 
Ambience  
JamCafé 
 

Thursday 4 July

Prohibition 
The Lacehouse 
 

Friday 5 July 
 
Mood Indigo At Perkins  
Perkins
With Steve Pinnock and Roger 
Bird.
 
Made In The Shade  
The Alley Cafe 
 
The Alligators  
The Lion Inn 
 
British Summer Time  
Nottingham Arena 
 
I’m Not From London Presents  
JamCafé 
 

Saturday 6 July 
 
Mood Indgo 
The Trent Navigation Inn 
 
The Harmonics  
The Rescue Rooms 
 
Stiff Kittens  
The Bodega 
 
Vega  
Rock City 
 
Satnams Tash  
The Lion Inn 
 
Laguna Sunrise  
Stealth 
 
Shake & Bake  
JamCafé 
 
Frankie Rudolph  
Nottingham Playhouse 
 

Sunday 7 July 
 
Jake McMahaom Quartet  
The Lion Inn 
 
Open Mic Night  
Brew Dog 

Sunday 7 July 

Mindy Smith  
The Glee Club

Wednesday 8 July

Live Music Quiz
Bunkers Hill
 

Tuesday 9 July 
 
Clutch  
Rock City 
 
Detour  
Dogma 
 
Blueswater  
The Malt Cross 
 
Blue Light District  
The Maze 
 

Thursday 11 July 
 
The New Mendicants  
The Glee Club 
 
Swing Gitan  
The Hand and Heart 
 
Good Times Karaoke Night 
The Old Angel 
 
Shut Up & Listen  
JamCafé 
With Cecille Grey, 94Gunships and 
The Daydream Club.
 
The New Mendicants  
The Glee Club 
 

Friday 12 July 
 
Wildwood  
The Approach 
 
Mozmicdawn  
The Lion Inn 
 
Dick Venom presents...  
JamCafé 
 
Neon  
The Maze 

Saturday 13 July 
 
Muzika DJ Sessions  
The Alley Cafe 
 
Joe Strange  
The Approach 
 
Them Balloons  
The Rescue Rooms 
 
Giles Rivers Band  
The Lion Inn 
 
Magic Summer Live  
Nottingham Arena 
Ends Sunday 14 July. 
 
Concert for Courage  
Royal Centre 
 
John Williams Blockbusters Part ll  
Royal Centre 
 
Farmyard Presents  
JamCafé 
Leo and The Seraphim, The Most 
Ugly Child,  Virginia Moon and 
King Kahlua DJ.
 
Foetal Juice  
The Old Angel 
 

Sunday 14 July 
 
Suzanne Meallard Quartet  
The Lion Inn 
 
Open Mic Night  
Brew Dog 
 
Music Quiz  
JamCafé 
 

Tuesday 16 July 
 
Mrs Green The Musical  
The Corner 
Ends Thursday 19 July
 
Detour  
Dogma 
 
Noah  
The Malt Cross 
 

    music event listings... for more: leftlion.co.uk/listings

AMAZEMENT: PARKS ON FIRE!
A new music and comedy festival at Nottingham Racecourse

There’s a new two-day 
music festival in town - 
well, just outside of town 
at Nottingham Racecourse 
- and it promises to be a big 
one. Taking place on the 
first weekend in September, 
Amazement is powered 
by The Maze and some 
of Nottingham’s favourite 
promoters. 

In the clubhouse there will 
be a music stage and a 
comedy stage, and then 
outside next to the track there will be the main stage that will feature local and national acts. I’m Not From London 
and Audacious Face are herding the bands into the enclosure and at the time of going to press we’ve heard some 
impressive whispers about what they have planned – including a Kerblammo! stage. Funhouse Comedy, who look 
after the stand-up at Splendour, will be keeping the crowd chuckling with a stage crammed with comedians and 
acoustic treats. 

Further delights will be some spectacular circus acts, magicians, DJ stations, a kids play centre, market stalls and a 
funfair. Also, a fair chunk of the proceeds will be going towards Nottingham charities, so by buying a ticket you will 
be helping out local people and communities who need it.

We can’t tell you anymore, not because we’re teases but because the full line-up won’t be announced until June. 
Until then keep tabs on their website, facebook and twitter for more details.

Amazement Festival, 7-8 September, Nottingham Racecourse, Colwick Park, NG2 4BE.

amazementfestival.co.uk / facebook.com/amazementfestival / @amazementfest
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Tuesday 16 July 

Shadows Chasing Ghosts  
The Rescue Rooms 
 

Wednesday 17 July 
 
Modest Mouse  
Rock City 
 

Thursday 18 July 
 
Wintersun  
The Rescue Rooms 
 
Wholesome Fish  
The Hand and Heart 
 
Open Mic Night  
Bunkers Hill Inn 
 
Ambiance... Cecille Grey  
JamCafé 
 
Live Music & DJ’s  
The Golden Fleece 
 
Prohibition  
The Lacehouse 
 

Friday 19 July 
 
Savage & Persian Risk  
Rock City 
 
Cat Amongst The Pigeons  
The Alley Cafe 
 
Wildwood  
The Approach 
 
Ska-Ra-Bouche  
The Lion Inn 
 
Coco’s Lovers  
The Malt Cross 
 
Farmyard Records Weekend  
JamCafé 
Defkon1, Kount Maslof, Vienna 
Ditto and Ex Friendly DJ.
 

Saturday 20 July 
 
JD’S 
The Hop Pole 
 
Splendour Festival 
Wollaton Park 

Saturday 20 July 

Emily’s Army  
Rock City 
 
After Splendour Party  
JamCafé 
Daddy Bones, Detail and King 

Kahlua.
 
Mick Ridgeway’s Mojo Hand  
The Lion Inn 
 
Miloš Karadaglić  
Royal Centre 
 

Sunday 21 July 
 
Pete Wild Quintet  
The Lion Inn 
 
Open Mic Night  
Brew Dog 
 

Monday 22 July 
 
Shot Down Stay Down  
The Maze 
 

Tuesday 23 July 
 
Canyon Family  
The Malt Cross 
 
Captain Accident  
The Maze 
 

Thursday 25 July 
 
Room 94  
Rock City 
 
Open Mic Night  
Bunkers Hill Inn 
 
Johnny Johnstone Quintet  
The Hand and Heart 
 
Open Mic with Steve ‘n Steve  
The Lion Inn 
 
Good Times Karaoke Night 
The Old Angel 
 
Portia Reed  
JamCafé 
 
Prohibition Thursdays  
The Lacehouse 
 

Friday 26 July 
 
Deerstock  
The Reindeer Inn 
Ends Sunday 28 July. 
 
DJ Charlie  
The Alley Cafe 
 
Last Pedestrians  
The Lion Inn 
 
Assault  
Spanky Van Dykes 
 
Jekyll’s Ruse 
JamCafé 
 

Saturday 27 July 
 
Six by Seven  
The Rescue Rooms

Saturday 27 July

Ronnie Londons Groove Lounge  
Grosvenor 
Madame Paula Axtell, Dr. Big Jim 
Walters, Rev. Carl Goodman and 
Ronnie London.
 
2 Decks 1 Drum  
The Alley Cafe 
 
Swan Song  
The Lion Inn 
 
Ricky Warwick and Acoustic TV  
Rock City 
 
The Waterfront Festival  
The Canalhouse
See above. 
 

Sunday 28 July 
 
John Hardy  
The Johnson Arms 
 
Pink Moon  
The Maze 
 

Tuesday 30 July 
 
Detour  
Dogma 
 
Frazier Lowrie  
The Maze

THEATRE 
Saturday 1 June 
 
Emccan Queen Carnival Show  
Nottingham Playhouse 
£12/10, 7pm 
 

Sunday 2 June 
 
Alec Stewart  
Nottingham Playhouse 
6:30pm 
 

Monday 3 June 
 
Jake Thackray Rides Again  
Royal Centre 
 

Tuesday 4 June 
 
High Society  
Royal Centre 
Ends Saturday 8 June. 
 
Aakash Odedra  
Lakeside Arts Centre 
£12 / £15, 8pm 
 

Monday 10 June 
 
9-5 The Musical  
Royal Centre 
Ends Saturday 15 June. 
 
An Evening with Stuart Maconie  
Nottingham Playhouse 
 

Wednesday 12 June 
 
Serenade 
Antalya Restaurant 
£15.50, 7:30pm - 9:30pm 
 

Thursday 13 June 
 
Serenade @ Antalya  
Antalya Restaurant 
£15.50, 7:30pm - 9:30pm 
 

Friday 14 June 
 
Inside Out Of Mind  
Lakeside Arts Centre 
Ends Saturday 29 June. 
 

Saturday 15 June 
 
Say Sum Thin 5  
Nottingham Playhouse 
£10 / £12, 7pm - 10pm 
 

Monday 17 June 
 
Birdsong  
Royal Centre 
Ends Saturday 22 June. 
 

Saturday 22 June 
 
Priscilla Queen of the Desert  
Royal Centre 
Ends Thursday 27 June. 
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BEST OF THE FEST
A roundup of literature festivals

It’s June already folks, 
meaning the year is either 
half full or half empty. 
We were planning on 
slipping off somewhere 
fancy for a bit of sun but 
there’s so much going on 
we’ve decided to stay in 
this neck of the woods 
and enjoy the lit blitz.

Top of the bill is 
the Lowdham Book 
Festival, running from 18 
– 29 June with its usual bag of randomness. You can go out for snap with Deborah Moggach, share Caribbean stories 
with Kerry Young or meet former BBC Radio Notts broadcaster Simon Mayonnaise.

lowdhambookfestival.co.uk

In their quest to stage literary festivals in the un-sexiest areas of Nottingham, New Writers UK are following on from 
their previous stint at Barton’s Bus Station and taking over Arnot Hill Park on the weekend of 12-14 July with the 
inaugural Gedling Book festival. What next? Beechdale Swimming Centre? Colwick Woods? (Mmmm)

newwritersuk.co.uk/gedling.html

The 4th Bold Strokes Book Festival at Waterstones on June 8-9 sees eleven LGBT authors from across the globe 
celebrate a weekend of queer fiction. The event is partly sponsored by Starbucks, meaning Nottingham is one of the 
few cities in the UK who will benefit from the coffee giants legal tax avoidance.

boldstrokesbooks.com

If you can’t commit to a festival and prefer one-off flings then pop down the Playhouse on Saturday 15 June for Say 
Sum Thin 5 featuring Lemn Sissay. The event is created and performed by Mouthy Poets, an urban youth collective 
who have become ambassadors for their generation and don’t want to ‘shaat up’. 

nottinghamplayhouse.co.uk

SEX & DROOGS & 
STOCK & OIL
The Playhouse youth squad tackle 
dystopian futurism and corporate 
mingebaggery
 
Nottingham Playhouse’s Advanced Youth Theatre 
and Young Company are not fannying about this 
summer. While other troupes their age are still 
struggling with the complexities of High School 
Musical, this lot are getting stuck into two properly 
meaty stories this summer. Inspired by one of 
the most infamous financial scandals of recent 
times, Enron tells the story of how a Houston energy 
corporation tried to hide billions of dollars of debt, 
watched its share price plummet from $90 to $1 in one year, and laid bare a system that lavishly rewarded those at 
the top whilst those at the bottom lost everything. 
 
This is followed up with A Clockwork Orange, a stage adaptation of Anthony Burgess’ enduringly relevant tale of 
underaged bad’uns. All the tolchocking and nadsat and moloko with knives and the old in-out-in-out are present and 
incorrect, but the real issues – the penal system, the right of society to play God and if people really can atone for 
what they’ve done – are the things that still slap you in the face 51 years after the book, 42 years after the film and 29 
years after the future in which it’s set.

Enron, Thursday 8 – Saturday 10 August, the Main Auditorium, A Clockwork Orange, Tuesday 24 – Friday 27 
September, the Neville Studio, Nottingham Playhouse, Wellington Circus, NG1 5AF. Tickets £8 (£6 concs and under 26s)

nottinghamplayhouse.co.uk

http://lowdhambookfestival.co.uk/
http://www.newwritersuk.co.uk/gedling.html
http://boldstrokesbooks.com/
http://www.nottinghamplayhouse.co.uk/whats-on/spoken-word/say-sum-thin-5


Monday 24 June 
 
Female Of The Species  
Lace Market Theatre 
Ends Saturday 29 June. 
 

Tuesday 25 June 
 
The Answer to Everything  
Broadway 
£5.20 / £7, 6:30pm - 7:45pm 
 

Thursday 27 June 
 
The Ashes  
Nottingham Playhouse 
Ends Saturday 6 July. 
 

Tuesday 2 July 
 
The Sound Of Music  
Nottingham Arts Theatre 
£12 / £14, 7:30pm - 2:30pm 
Ends Sunday 7 July. 
 
Hairspray  
Royal Centre 
Ends Saturday 6 July. 
 

Thursday 4 July 
 
An Evening with Boycott and 
Aggers  
Royal Centre 
Various 
 

Friday 5 July 
 
Strictly Confidential  
Royal Centre 
Various 
 

Monday 8 July 
 
Hairspray  
Royal Centre 
Ends Saturday 13 July. 
 
An Evening With Howard Marks  
Nottingham Playhouse 
 

Tuesday 9 July 
 
Joe Moran  
Lakeside Arts Centre 

 

Monday 15 July 
 
39 Steps  
Royal Centre 
Ends Saturday 20 July. 
 

Tuesday 16 July 
 
Sweeney Todd  
Lakeside Arts Centre 
Ends Saturday 27 July. 
 

Saturday 20 July 
 
Yard Theatre Performance  
New Art Exchange  
£3 / £4, 6:30pm - 8pm 
 

Monday 22 July 
 
Kiss Me Kate  
Lace Market Theatre 
Ends Saturday 27 July. 
 

Monday 29 July 
 
Murder Live!  
Royal Centre 
Ends Saturday 3 August.

EXHIBITIONS
Saturday 1 June 

Charlie Phillips: The Urban Eye 
The New Art Exchange  
Free, 9am - 5pm 
Ends Sunday 7 July. 
Race riots, rogue landlords, street 
life, interracial relationships, 
fashion and images of bohemia.
 
Dry Wipe 
Nottingham Contemporary 
Ends Sunday 30 June. 
An online exhibition that can be 
viewed through the public wi-fi at 
Nottingham Contemporary.
 
The Universal Addressability of 
Dumb Things 
Nottingham Contemporary 
Free, 10am - 5pm 
Ends Sunday 30 June. 
Mark Leckey explores the magical 
world of new technology and 
traces its connections to the 
beliefs of our distant past. 
 

Saturday 1 June

Trade Secrets: ONE National Gay 
& Lesbian Archives  
Nottingham Contemporary 
Free, 11am - 5pm 
Ends Sunday 30 June. 
 
The Study Sessions: From 
Animism to the Internet 
Nottingham Contemporary 
Free, Wed 8 May, 22 May, 5 June, 
26 June 6 - 8pm Free 
 
Light & Line  
Nottingham Castle 
Ends Sunday 7 July. 
 
Spotlight: Jewellery from pearls 
to plastic 
Nottingham Castle 
Ends Sunday 7 July. 

Saturday 1 June 

OD 
One Thoresby Street 
Free,Thurs – Sat 12pm – 6pm 
Ends Saturday 15 June. 
Alex Da Corte, Dora and maja, 
Tom Godfrey,  Candice Jacobs, 
Oval Office, Laure Prouvost, James 
Richards, Matt Stokes and Zoe 
Williams. 
 
Expressions 
The Classroom Gallery 
Free, 10pm - 5pm 
Ends Monday 10 June. 
Steph Markides, Beatrice Bromley 
& Gemma Wharton
 
Secret Walls 
The Corner 
 

Sunday 2 June 
 
Family Weekends 
Nottingham Contemporary 
Ends Sunday 30 June. 
 

Tuesday 4 June 
 
The Secret Life of Things: I know 
that fantasies are full of lies 
(Take II) 
Nottingham Contemporary 
Free, 6:30pm - 8pm 
David Raymond Conroy examines 
how our experiences of images 
from online advertising to 
Hollywood affect our interactions 
with objects and each other. 
 

Saturday 8 June 
 
Crafty Cat Collective Art Market 
Sneinton Market 
9am - 3pm 
A celebration of local artists and 
crafters showcasing and selling 
their wares/ 
Handmade Raspberry, Couture 
by Katie, Owlish Grey, Jennifer 
Giles, Knick Nats Crafts, Samfire 
Cards, Unpolished, Perfection, 
Lottie Rose Craft Designs, Frances 
Fantastic, Truly Hooked and Little 
Mouse Lilly. 

Sunday 9 June 
 
Family Weekends 
Nottingham Contemporary 
 

Monday 10 June 
 
Good Things and Bad Things 
Nottingham Contemporary 
£35 / £60 / £75 
Ends Tuesday 11 June. 
 

Wednesday 12 June 
 
Adam Frew: Drawings & Pots 
The Harley Gallery 
Fre, 10am - 5pm 
Ends Sunday 11 August.
 
Making and Drawing 
The Harley Gallery 
Free, 10am - 5pm 
Ends Sunday 11 August. 
 
Street Art Open 
Surface Gallery 
Free, 12am - 6pm 
Ends Saturday 29 June. 
Local, national and international 
street art.
 

Friday 14 June 
 
Made for TV: Part I 
Nottingham Contemporary 
Free, 12pm - 7pm 
Works by John Hoppy Hopkins, 
Ilene Segalove, Ann Magnuson, 
Stuart Marshall, General Idea and 
Michael Smith.
 

Saturday 15 June 
 
Made for TV: Part II 
Nottingham Contemporary 
Free, 2pm - 5pm
 

Monday 17 June 
 
Initiate_ 
Nottingham Contemporary 
Free, 6pm 
NCN Academy of Media & Digital 
Technologies End of Year Show. 
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NO MERE MORTAL 
CAN RESIST THE 
EVIL OF THE 
THRILLER
Scariness abounds this summer 
at Theatre Royal 
 
Theatre Royal are keen to replace their fixtures 
and fittings, and we’re not surprised if their new 
season is anything to go by, the seats must be 
getting really threadbare, because their Classic 
Thriller season intends to keep the theatregoing bums of Nottingham on the very edge of them. 

Four weeks of murder-mystery magnificence kicks off in late July with Murder Live! – the tale of a reality show set 
in a small house off the Cornish coast that soon turns into a sinister media experiment. Will the ratings climb when 
it turns out that the losing contestants mysteriously aren’t telling their story to celebrity rags and appear to be, well, 
properly eliminated? The Gentle Hook comes next; Stacey Harrison seems to have everything in her life just so, but 
when she kills an intruder in her home, cracks start to appear in her story and the gripping truth comes out...  

The season continues throughout August with Murder Mistaken, which lays bare the methodology of the mind of a 
killer who has already bumped off his rich and elderly first wife, and is setting his sights on his next victim. But who? 
The season culminates in late August with Murderer, a dark and twisted comedy thriller involving a failed artist 
who likes to re-enact famous murder cases from the past. When the police pay him a visit, the lines between fiction 
and reality start to blur...  

Tickets are priced from £10 to £20, but if you want to see some bludgeoning on a budget, there’s a special season 
ticket that will cost £56 for evening performances or £44 for the matinees. For further details, hit up the website or 
call the box office on 0115 989 5555. 

Murder Live! Monday 29 July – Saturday 3 August; The Gentle Hook, Monday 5 – Saturday 10 August; Murder 
Mistaken, Monday 12 – Saturday 17 August; Murderer, Monday 19 – Saturday 24 August. Theatre Royal, Theatre 
Square, NG1 5ND

trch.co.uk
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CURTAIN RAZOR
Lakeside Arts offers dementia 
care and demented scares
 
Two new productions are on their way to Lakeh 
this month, and they couldn’t be more of a contrast 
if they tried. Written and directed by Tanya Myers, 
Inside Out of Mind is a darkly comic examination 
of the world of dementia care.  Touching minds and 
hearts through medical - and magical - realism, 
nurses and patients search for love, rhyme and 
reason on “the ward with no name”. Moving 
between multiple realities where time and identity 
drift apart, and based on rigorous participant 
observation in dementia wards, Meeting Ground’s 
production threads itself between art and science, 
old and young, carers and cared-for.
 

The next month’s presentation – Stephen 
Sondheim’s Sweeney Todd – is an adaptation on 
the 1979 musical about the famed Demon Barber 
of Fleet Street who’s got a very sweet deal with 
the pie shop next door. New Street Theatre and 
Lakeside have got form in this sort of knockabout 
horror palaver – they’ve already revived the likes of Into The Woods and Little Shop Of Horrors in recent years – but 
the gore factor has been ratcheted up considerably for this one. Keep ‘em peeled for competitions, pie-themed 
events and behind-the-scenes blogs on Lakeside’s website, Facebook page, and on Twitter @LakesideArts 
#therealsweeneytodd. 

Inside Out of Mind, Friday 14 – Saturday 29 June, Sweeney Todd, Tuesday 16 – Saturday 27 July, Lakeside Arts 
Centre, University Park, NG7 2RD

lakesidearts.org.uk
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Wednesday 19 June 
 
The Secret Life of Things: OOO 
Nottingham Contemporary 
Free, 6pm - 8:30pm 
 
Fine Arts Degree Show 
Lakeside Arts Centre 
Ends Tuesday 20 June
 

Friday 21 June 
 
Blue Lagoon 
One Thoresby Street 
Ends Saturday 20 July. 
Richard Healey, Alexandra 
Gorczynski, MIA Goyette and 
Calvin Sangster.
 

Thursday 27 June 
 
The Secret Life of Things: 
Enchantment 
Nottingham Contemporary 
Free, 6:30pm - 8pm 
 

Friday 28 June 
 
Cocktail 
Nottingham Contemporary 
Free, 8pm - 1am 
Ends Saturday 29 June. 
 

Thursday 4 July 
 
Near Now Talk: Russell Davies 
on Government Digital Service 
Broadway 
£4 / £5, 6:15pm - 8pm 
 

Saturday 13 July 
 
Spotlight Dance 
Nottingham Playhouse 
 

Saturday 20 July 
 
Aquatopia 
Nottingham Contemporary 
Free, 11am - 5pm 
Ends Sunday 22 September. 
 

Sunday 21 July 
 
Hatch: Scratched 
The New Art Exchange  
1pm - 5pm 
 

Saturday 27 July 
 
Out of Da Wood: Sculpture by 
Bill Ming  
New Art Exchange  
Free, Various times 
Ends Tuesday 8 October 
 

COMEDY 
Saturday 1 June 
 
Funhouse Comedy Club 
Bartons Chilwell 
£8, 8pm 
John Scott, Spencer Brown, James 
Sherwood and Spiky Mike.
 
John Fothergill 
Glee Club 
7pm 
 
John Scott, Spencer Brown and 
James Sherwood 
Bartons Chilwell 
£8, 7:30pm 
 
Mandy Knight 
Jongleurs 
£15, 8pm 
 
Andrew O’Neil 
Just The Tonic 
£10/6, 8pm 
 

Monday 3 June 
 
Should I Stay Or Should I Go! 
Maze 
£4, 7:30pm 
 

Friday 7 June 
 
Steve Williamsgle 
Glee Club 
Various, 7pm 
 
John Ryan 
Jongleurs 
£12, 7pm 
 

Saturday 8 June 
 
Dr Sketchy’s Anti Art School 
Glee Club 
£8, 12pm 
 
Ben Norris 
Just The Tonic 
£10/6, 7pm 

Friday 14 June 
 
Gavin Webster 
Glee Club 
 
Ninia Benjamin 
Jongleurs 
 

Saturday 15 June 
 
Tiffany Stevenson 
Just The Tonic 
£6 / £10, 7pm 
 

Friday 21 June 
 
Jo Jo Smith 
Glee Club 
 
Nik Copin 
Jongleurs 
£12, 7pm 

Saturday 22 June 
 
Jarred Christmas 
Just The Tonic 
£6 / £10, 8pm 
 

Friday 28 June 
 
MissImp In Action 
Glee Club 
£3 / £4.50 / £6,, 8:30pm - 10pm 
 
Gary Delany 
Glee Club 
Ends Saturday 29 June. 
 

Saturday 29 June 
 
Mickey D 
Jongleurs 
£15, 7pm 
 
Rob Rouse 
Just The Tonic 
£6 / £10, 8pm 
 

Tuesday 2 July 
 
For The Love of Mrs Brown 
Nottingham Arena 
Ends Saturday 6 July. 
 

Friday 5 July 
 
Dan Thomas 
Glee Club 
£4 / £11, 7pm 
 

Saturday 6 July 
 
Funhouse Comedy Club 
Bartons Chilwell 
£8, 8pm 
Silky, Alan Francis, Jim Campbell 
and Compere Spiky Mike.
 
Jason Patterson 
Jongleurs 
£15, 7pm 
 
Ian Cognito 
Just The Tonic 
£6 / £10, 8pm

 

Saturday 13 July 
 
Chris Cairns 
Jongleurs 
£15, 7pm 
 
Paul McCaffrey 
Just The Tonic 
£6 / £10, 8pm 
 

Sunday 14 July 
 
John Gordillo 
Glee Club 
£4/ £14, 7pm 
 

Tuesday 16 July 
 
Andrew Lawrence 
Maze 
£8, 7:30pm 
 

Friday 19 July 
 
Daniel Townes 
Glee Club 
£4 / £11, 7pm 
 
Nik Coppin 
Jongleurs 
£12, 7pm 
 

Saturday 20 July 
 
Eric Lampert 
Just The Tonic 
£6 / £10, 8pm 
 

Friday 26 July 
 
MissImp In Action  
Glee Club 
£3 / £4.50 / £6, 8:30pm - 10pm 
 
Paul Macaffray 
Glee Club 
 
Raymond Mearns 
Jongleurs 
£12, 7pm 
 

Saturday 27 July 
 
Wes Zaharuk 
Just The Tonic
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ADVENTURES IN CREATIVITY 
The Nottingham Trent degree shows are back

If you want to know what a hefty chunk of 
Nottingham’s student community get up to 
when they’re not living in places you used 
to drink at, or throwing themselves onto 
Jaegerbombs. Or if you want to see what the 
inside of those massively imposing buildings 
round the back of the Cornerhouse look like 
on the inside. Hell, if you just like huge and 
important art events – it’s your lucky month. 
The Nottingham Trent University final year 
shows are back.

An unashamed festival of creativity 
encapsulating the work of over 1,300 final 
year students from twenty-plus courses, 
this year’s shows – under the banner of 
New Talent Unleashed – is already in 
full effect, and clustered around the heart 
of Studentland. As always, Bonington, 
Waverley, Arkwright and Newton Buildings 
will be hosting a huge range of practices and disciplines, from sculpture to painting, graphics to theatre, digital 
design to architecture. It’s all free, too.

Other highlights include accessories and adornments created from bacteria cellulose, jewellery that grows 
itself, meticulously crafted examples of 3-D printing techniques, lighting and furniture products that recycle old 
technology, theatre costumes challenging celebrity culture and a new clothing concept designed to improve the 
wellbeing of people affected by dementia. And, as is it’s wont every year, the photography exhibition – in its 
seventeenth year and going under the title of Spectrum – extends right across town from the New Art Exchange to 
the City Gallery to the Surface Gallery, to name but a few venues. Hit up wearespectrum.co.uk for further details.

Nottingham Trent University Art and Design degree shows, various locations, until Saturday 8 June

ntu.ac.uk/degreeshows 
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BACK TO THE FUTURE
The annual music competition 
hits Rock City

It’s not often that Rock City opens its doors to the public for 
absolutely nuppence, but the Future Sound of Nottingham 
final is a special case. Taking place on Sunday 7 July, it’s a 
celebration of everything that’s good about new Nottingham 
music and a date to make sure you mark in your calendar. 

Now entering its fifth year, here’s a brief history: in its 
inaugural year, 2009, it was a curated gig featuring Dog Is 
Dead, Frontiers, Nina Smith and Motormouf, The Jets, and 
The Turf. In 2010 it switched to a competition format where 
The Swiines, Skiman and Spirytus battled it out with eventual winners Long Dead Signal. In 2011 the competition 
stepped up with the winner getting a chance to play the main stage at Splendour and Notts Unsigned also became 
Nusic, switched their allegiance from Trent FM to LeftLion. Acts that year included The Austin Francis Connection, 
Opei Deino, Tastebuds and final victors, The Money. Then last year Tom Wardle, In The North Wood and Joe Danks 
went head to head with the champions The Afterdark Movement. Oh, and along the way an act called Indiana was 
discovered, who then went on to be signed by a major label.

This year the acts will be battling it out once again. We don’t know the full final line-up yet but we can tell you that 
Loophole Project,and Tasha Dean will be in there. The other four slots will be taken by the winners of public vote 
featuring Frankie Rudolf, Chloe Charlemagne, Nartz and 2Tone, Josh Wheatley ,Jordan Bethany, Alaskan Faction, 
Huskies, Ashmore, Sam Jones, One Bomb, Lexus, Littles, The Gorgeous Chans and Elena Hargreaves.

Details on the rules, judging process and anything else you might want to know the contest are available on the 
Nusic website.  

FSN,Rock City, Sunday 7 July 2013
nusic.org.uk

Radhika Parekh BA Hons, Decorative Arts



N O T T I N G H A M ’ S  E X P L O S I V E  P A R T Y  R E T U R N S  T O  T H E  C O R N E R  
I N  A U G U S T  T O  C E L E B R A T E  T H E  T E N T H  B I R T H D A Y  O F  L E F T L I O N !

LATEST SINGLE AVAILABLE  
ON ITUNES

“tr ip -hop/soul  5 piece ful l  of  head nodding 
sexy swagger y and superbly  honed tunes”

-Sounddhism

weareavengers.com
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If you’ve not been living in a bubble you will know that 
I’m Not From London and Audacious Face know how to 
throw a party, and do so on a regular basis. One of the 
highlights of their gig calendar is the mighty Waterfront 
Festival, which this year is in association with, LeftLion 
– yes, us – and Castle Rock. On its fourth year, it is fast 
becoming a highlight of the summer season. Prepare to 
be entertained, enlightened, and to help raise some cash 
for charity.  
 
As in prior years, the festival will be held across three stages at The Canalhouse – the one with 
the boat and the bridge in the middle of the pub – and this year there will be over thirty bands to 
have you bobbing, swaying and keeping your spirits afloat. There’s a whole day and night of tunes 
by some of Nottingham’s finest acts. The Castle Rock Stage is a veritable smorgasbord of local 
talent ranging from hip hop to ska, shoegaze to rock ‘n’ roll. First Blood are headlining the night 
with Spotlight Kid, Breadchasers, Great British Weather, Tray Electric and The Damn Heavy, among 
others, making music throughout the day and evening.  
 
The LeftLion Stage will have Whitefinger, Iron Swan, Band of Jackals and Fresh Eyes For The Dead 
Guy turning their amps up to eleven, and I Am Lono, Injured Birds and Paper Plane Crash turning 
them back down to ten. The Under The Tree Stage will be a bit more laid back, situated in the 
fresh air by the canal. Armed with their acoustic guitars will be the likes of Frazer Lowrie, Georgie 
Rose, Ryan Thomas and Josh Kemp. We Are Avengers will be giving their own unique take on trip 
hop, and The Afterdark Movement will be fusing hip hop and funk before Nottingham soulstress 
Harleighblu will stop everyone dead in their tracks with her luscious vocals. Chuck in some DJs, a 
silent disco and a sterling bunch of people and you’ve got yourself a bona fide party going on.  
 
Kicking off at 1pm, the fun will not cease until 2am. For no other reason than just because, there is 
an Explorer theme. Make yourself a paper hat out of a map, bring along a compass and magnifying 
glass, or go the whole hog and dress up in a spacesuit like Neil Armstrong or like a great white 
hunter a la Livingstone. The beauty of it being in one venue is that you don’t miss out on any acts 
when dashing from stage to stage. A ridiculously priced £5 in advance – and you should book in 
advance, this festival is always a sell-out – the proceeds are all going to local charities Framework 
and Nottingham City Hospital Cystic Fibrosis Ward. If you think the ticket price is too low, don’t be 
shy, dob ‘em some more on the day.

waterfrontnotts.com 
 

Waterfront Festival, Saturday 27 July,The Canalhouse, NG1 7EH. £5

ON THE WATERFRONT
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Youth Oracle
I hope you’ve plenty of soap because things are about to get 
grimey. Youth Oracle’s hip hop flavours are about as fresh as it 
gets, with lyrics that pave the way for a darkly serious sound: 
the real life raps are lyrical trauma trains that race through the 
mind, while unexpectedly switching directions. The recent EP 
is a four track box of fireworks with the opening track perhaps 
the most explosive. Midway through Rob Green joins the party 
and his snarling vocals are dangerously good. Flash Floods 
Volume One is available to buy from the Youth Oracle bandcamp 
site for a bargain three quid. You can listen to Rabbit Hole on 
our podcast, and we are also planning on bundling them into 
Confetti Studios to record a Future Session on Monday 3 June. 
Until then, get on YouTube and check out Hellectricity recorded 
by SBTV - it’s a scorcher.

Noah
A duo consisting of close childhood friends Joe Baxter and 
Rebeka Whittle - this two-piece create sounds that soothe. The 
minimalist music is in the same vibe as The XX’s skeletal sound 
but with bags more soul. The vocals have a fragility that is very 
emotive and can cause severe cases of goosebumps. Fires is 
positively poetic when the heartfelt voices of the pair become 
almost ghostly as they drift over the string work, resulting in a 
beautifully delicate sound. Having recently sold out The Bodega 
and with rumours of a debut EP in the pipeline, Noah are looking 
like they could be pretty hot. If you are looking for some music 
to chill to then check out the Noah YouTube channel. Stand out 
tracks include Fires and Come&Look, or to truly appreciate their 
fine beauty, try and catch them live.

New Communication
This nine-legged beast of a band boasts a wealth of 
musicianship from differing backgrounds but creating a soulfully 
angelic sound with some healthy r’n’b vibes. Formed last 
November, New Communication released their debut EP Guilty 
Eyes in March with In The End Records, which is available on 
Soundcloud. There aren’t many bands around like this lot. The 
slick lyrical trickery is outrageously smooth whilst the female 
vocals are pretty damned sexy and feel like they’re dripping with 
honey. The brass isn’t forgotten with a trumpet added to the 
concoction midway through resulting in a soulful few minutes of 
listening.  Having recently smashed it so hard at Stealth that the 
place had to be redecorated, New Communication are a forced 
to be reckoned with. Have a listen to Never Give Love on our 
podcast. Serving suggestion: sunshine, rum and friends.

THE NUSIC BOX
Your new Notts music tip sheet, compiled by Nusic’s Tom Hadfield. 

Check leftlion.co.uk/nusic for Nusic’s fortnightly podcasts, and head over to nusic.org for the complete picture



You’re the UK Green Film Festival founder and a property 
developer – how do they work together?
Property development doesn’t generally get the best press 
environmentally. However, the company I work for as a 
development director, Igloo, specialises in urban regeneration, 
eco-builds and design, and sustainable developments. We are 
checked by Sir Jonathan Porritt, an influential figure in the early 
days of both the Green Party and Friends of the Earth. We work 
closely with the community on our projects, that’s how the 
UKGFF first started: we were building a site in Bermondsey, 
London, and a guy stood up in a meeting and said that what the 
area lacked was a cinema – an independent, affordable cinema, 
not a big multiplex. So we set him a challenge to put together a 
credible business plan and said we’d build him one to run.

Did he rise to the challenge?
He did. The cinema was built and we ran it on a ‘turnover rent’ 
– meaning he only paid us when he made money. It has been 
a great success and is now a lovely arthouse cinema called 
Shortwave.

How did that spark the beginnings of the UKGFF?
It wasn’t until we’d built another development with a cinema - 
Phoenix Square in Leicester - that it occurred to us that it would 
be a nice to invite business contacts to a cinema screening in 
each city and play an environmental film. We realised that if we 
could it in two cities, why not do it in more. In fact, why not do 
it over a whole weekend. The penny dropped. Chris Brown, my 
colleague and fellow co-founder, and I did some research and we 
discovered that there wasn’t an environmental film festival in the 
UK. It was a hole waiting to be filled. I have always loved film 
and I feel strongly about the environment – it was an ideal way 
of combining those two passions.

How did you go about setting it up?
We had no funding to offer cinemas, just an idea. We weren’t 
asking for any of their proceeds either. We decided to try and 
find three more cinemas, along with Shortwave and Phoenix 
Square, willing to donate a weekend. I had to figure out which 
other cities might make a good spread around the country and 
made some cold calls. The plan was to set it all up, create the 
brand, find and select the films, promote it nationally and the 
cinemas would get the takings. All we asked was that the 
cinemas screened the films on the same weekend, that they 
showed at least three films and ran other events alongside the 
screenings.
 

Was it easy to find willing participants?
It was only when I went to Cardiff that I realised we needed 
to better define our terms. The lady I spoke to at Chapter Arts 
asked how much money we would contribute to running the 
festival – it’s not unusual for a festival to cover costs. We had 
no money to offer and I had just been expecting people to be as 
passionate about screening these environmental films as me. 
She was as passionate about it as I was and signed up anyway. 
When I went to the other cinemas I then had a better idea of 

what I was asking of them and the type of person and venue we 
would need to work with.
We ended up with five cinemas involved – London, Leicester, 
Cardiff, Leeds and Glasgow. We asked them to involve local 
community groups and businesses or to come up with ideas that 
would raise awareness about the environment and the issues 
covered in the films. We had book and CD swaps, ‘vegetable 
growing for your balcony’ workshops, second-hand clothes sales 
and a load of post show discussions and Q&As with experts 
in green issues. It is events like these which help make the 
environmental aspect of the festival greater than just the films 
on show.

How do you go about finding the films to screen?
That first year was built purely from passion, connections 
and generosity – and me being extremely cheeky. The 
Environmental Film Festival in Washington DC is the mother of 
all environmental film festivals, it’s been going for over twenty 
years and screens to tens of thousands of people. I emailed 
them and, with the support of Igloo, I went to DC and was 
able to meet the organisers and filmmakers involved. It was an 
incredibly helpful trip and I managed to get some films for the 
first year.

Surely some kind of funding was necessary to make it work?
We needed sponsorship to make it work. Fortunately, Wendy at 
The Hyde Park Picturehouse in Leeds had a contact at Friends 
of The Earth and we - somehow – managed to get them on 
board. They took a leap of faith and have continued to be the 
major sponsor behind the festival. The rest of the sponsorship 
came from my phoning other businesses who wished to be seen 
as doing their bit as ‘green’ companies – generally a bit of arm 
twisting and being cheeky. The sums of money we needed were 
not huge, and they got their logo on all the festival material in 
exchange for their sponsorship. 

It must have been a great boost to get the support of Friends 
of the Earth?
It has definitely helped the festival to grow. They agreed to 
sponsor us for a second year on the condition that we doubled 
the venues. In the end we screened films at thirteen venues 
across the UK - including Broadway in Nottingham - and it was 
picked up by The Guardian. They wanted to see it grow again 
this year and we have again added more venues to the list, 
including Brighton and Bristol.

What is the aim of UKGFF?
Giving the audience the opportunity to challenge and explore 
the issues raised by the films is something that is at the heart 
of the festival. The festival provides a platform for films that 
deal with both local and global environmental issues. It’s about 
learning about and sharing knowledge about the environment 
and the issues we are facing, knowing that there is a response 
to what they’ve seen. The films we show have to demonstrate 
what you can do to effect a change: environmental films can 
leave the audience feeling overawed, depressed even, so we try 
to show those films that recognise a solution as well as an issue. 

Alongside the films we run talks, discussions and Q&As, we 
want to raise awareness but we also to provoke discussion and 
action for change. The film festival is only for a few days but that 
is why the Facebook site and website are great because we can 
continue talking about environmental issues throughout the year.

You’ve taken more of a back seat for this year’s festival…
When Friends of The Earth agreed to sponsor us for a third year, 
it was great but I knew that I couldn’t personally run UKGFF 
as a bigger event - it was too much to handle in my spare time. 
The festival had outgrown me and I needed to let it go so that 
I wouldn’t hold it back. Friends of The Earth had a new part-
time employee, Daniel Beck, who knew a lot more about film 
festivals than me. He had some great ideas and carefully pointed 
out what I should have been doing differently with the festival. 
That’s not always easy to hear but I instinctively trusted him and 
asked if he wanted to take over as the director. Although I am 
still involved, it is Dan and his partner, Sandra, who run it.

Why do you think has made the festival such a success?
We’ve been lucky to work with some very generous and 
passionate people. We have also tried to screen films in as many 
cities as we can to reach as wide an audience as possible – it’s 
important to get past the specialist environmental groups. While 
I think we have managed to select films that cover important 
issues it also takes the local support to make it a success; it is 
ultimately what the venue makes of it.

What can we expect to see this year?
We have seven feature films selected for the festival this year, 
three of which are UK premieres. Broadway will be showing 
Trashed, Peak and More Than Honey. I would say that Trashed 
is one of the best this year, definitely a film you should go 
and see. For the first time we also have a number of shorts 
running alongside the feature films, which provides a chance 
for filmmakers to get their work out there and show another 
viewpoint on an environmental issue. 

Do you really think that environmental films have the power 
to alter people’s perceptions?
We want to help people understand our impact on the 
environment, and what we can all do to reduce it. Film has the 
power to do that: to entertain, to provoke thought, to inspire. 
Even if an action is small, it only needs a big number of people 
doing that action to make a change. However, we have to be 
careful not to let the minute actions get in the way of addressing 
the bigger issues. We need to look at and face the big issues and 
be honest about communicating the problems that matter.

The UK Green Film Festival will be running at independent 
cinemas nationwide from Saturday 1 –Saturday 8 June. Broadway 
Cinema will be screening films from Monday 3 – Wednesday 5 
June.

If you are interested in submitting a short film for consideration in 
next year’s festival, visit the UKGFF website.

ukgreenfilmfestival.org
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interview: Rachel Elderkin

As our only national environmental film fest, The UK Green Film Festival is in its third year and will span sixteen 
cities. Broadway will be part of the festival, showing films that focus on local and global environmental issues. 
We spoke to the festival’s co-founder, and Nottingham resident, John Long, about the festival’s ethos and rapid 
growth…
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You’ll find all these releases and more in 
the LeftLion sponsored local section of 
The Music Exchange. You can also hear 
a tune from each review on our Sound of 
the Lion podcast at leftlion.co.uk/sotl. 

8mm Orchestra
Wristbreaker / Tolt
EP (Super Music Collider)
 
8mm Orchestra belong to a rare 
species, that has shirked the curse of 
the attention-deficit culture. Flatulent 
three-minute clichés are not their style. 
Not tied down by lyrics, they work at 
their own pace. Nor are they unafraid 
to blend arbitrary genre labels; their sound is like an aural 
version of Heston Blumenthal’s bacon ice cream. The results are 
at once magnificent and, well...mental. After a lacksadaisical 
minute-long intro, Wristbreaker whips through trip-hop, to 
nineties-Radiohead-inspired riff, directly to a mathy rhythm 
complemented by summer guitar chords. The whole thing sticks 
together remarkably, shrouded in psychedelic miasma. Piano-
based Tölt arrives with built-in nostalgia, sounding like a lost 
ABBA demo recorded in a church after Bjorn got high alone with 
a drum machine. Rounding off the EP, Moscow Youth Cult’s remix 
of Pale Blue Dot rapidly turns from hallucinatory to propulsive. 
Overall? Turns out bacon ice cream is delicious. Andrew Tucker

8mmorchestra.bandcamp.com 

Cantaloupe
Splish / Wet Dog
12” (Hello Thor)
 
Formed from the ashes of the much 
missed Souvaris, Cantaloupe follow up 
last year’s Teapot EP with a three-track 
12-inch release. The happy, spurting 
whale on the cover sets the mood of 
joyous playfulness which predominates. 
No strangers to the tricky time signature, the band adopts a 
10/4 rhythm for Splish. It’s a frisky, optimistic workout that 
moves through various phases, underpinned by crisp, spacious 
percussion and a merrily wandering bass line. Breakdowns 
and sideways shifts punctuate the main melodic theme, which 
returns for a triumphant final run, overlaid by beatific synth 
washes. Wax Stag’s remix initially feels straightened out 
rhythmically – the drum track is much simpler – but the 10/4 is 
retained for a cooler, more subdued re-interpretation that shifts 
the bass to the front of the mix. Wet Dog opts for a driving 4/4, 
propelled by retro-futurist synth lines, with a half-speed mid-
section for good measure. Mike Atkinson

cantaloupe.bandcamp.com
 

Cappo and Sam Zircon
Un:Programmable Raw
EP (Boot Records)
 
For his latest EP, Cappo has teamed up 
with London producer Sam Zircon for five 
portions of thoughtful UK hip-hop, seeing 
the Nottingham MC legend’s usual full 
frontal lyrical approach matched by 
Zircon’s warm, old school MPC3000 
drums and samples. In fact, the influences of the MPC are so 
pronounced on here, that even the front cover of the EP features 
the ever-popular sampler. From the spooky strings of opening 
track Swagbasco to the eastern cymbals of closer LTG, there 
are some really interesting musical elements on offer. Of course, 
Cappo shows why he has earned such a fearsome status as 
a master of the mic too – he lets us know from the outset that 
“I’m the city’s most prolific, my reputation preceding me” and 
continues to remind us why throughout. At under eighteen 
minutes, this release doesn’t get the chance to outstay its 
welcome, leaving you wanting much more from the pair. 
Shariff Ibrahim

cappohq.com

Fists
Phantasm
Album (Hello Thor/Gringo Records)
 
Nottingham has a different sound 
to different people. To me, Fists 
have always been that sound – and 
Phantasm is a perfect testament as 
to why. From the short, sharp, tub-
thumping burst of Go and the fuzzy 
slacker-pop Solvent to the awesomely 
unhinged Fists favourite Cockatoo, everything is just ace. What 
they do so well is take the best of American alt-rock and anchor 
it with a very local weirdness. Flaneur starts with a rockabilly 
shuffle met with a smack of Iggy Pop while Gasp smacks of 
Spaghetti Western scuzz. Album highlight Yr Glove holds you 
tight in its long-drawn lethargic swoon before the fierce punk 
of Straw Dog kicks you square in the tits. Mourning the album’s 
end with the military march and vulnerable squawk of Try, you 
realise that to love Fists is to love Nottingham: their sound is 
ambitious but not overblown, intelligent but never pompous, 
charming in its simplicity and easy-going all round. Yer get meh? 
Andrew Trendell

 fists.bandcamp.com

Fresh Eyes For The Dead Guy
My Nails Don’t Get Dirty Now I’ve 
Stopped Climbing Trees
EP (Bad News Records)
 
Perhaps there’s something in the water, 
but the East Midlands seem to be 
positively bursting at the seams with 
quality rock music at the moment. The 
latest band to punch a hole through my 
speakers are Fresh Eyes for the Dead Guy. It’s been a long three 
years now since the band’s self-released debut Triceratops, and 
it sounds as though the band have channelled their frustrations 
into their music. Wan Chai is a furious but focused beginning, 
and we’re off and running into this adrenaline rush of an EP. Like 
all good punks, the band sound suitably chaotic, but all that 
energy and enthusiasm is underpinned by some proper musical 
chops and they’ve got some killer choruses too: just check out 
the hooks on Blue Harbour and 1000 Suns. Loud, fast, melodic 
and with tunes you can bounce up and down to and shout along 
with your mates: what’s not to like? Tim Sorrell

fresheyesforthedeadguy.bandcamp.com

Josh Kemp
Josh Kemp
EP (Self-released)
 
As Ben Howard, Tom Odell and Ed 
Sheeran have proved at the Brits 
over the last couple of years, the 
British public does love a male singer-
songwriter. Indeed, in Jake Bugg, 
Nottingham has produced its very own 
claimant to be the next big thing in this category.
Now, though, there’s a new kid on the block. You’ve probably 
seen Josh Kemp play in a bar or club around the city over the 
last few months, such has been his commitment to performing. 
And now the 21-year-old releases his debut EP. There are some 
great pop songs here, most notably the anthemic Fly and the 
brilliant Standing On The Cliff Edge which manages to channel 
Newton Faulkner and the 1980s – both in a good way. Kemp has 
a brilliant voice and can write a killer melody. I can’t help but 
think that there is a lot more to come from this exciting local 
talent. Nick Parkhouse

joshkempmusic.webs.com

Rainbow Down
Blades
EP (Self-released)
 
Rainbow Down has been performing 
solo since 2008, having previously 
fronted up several bands, as well as 
played alongside the likes of Practical 
Lovers and Joe Danks. This is his 
second release to date and is a brand 
of dance and electronica that picks up from where Adamski 
left off in the early nineties. Tortured lyrics and a voice that 
wouldn’t be out of place on The Breakfast Club soundtrack, 
the label ‘old school’ seems to be have invented for this man. 
Blades is a collection of six tracks and two remixes (Bring Back 
the Fire remixed by Baby Tap and Blades remixed by Maraud) 
that showcases a range of styles from heavy electro, chilled 
introspective and a tinge of witch-house influences. Hourglass is 
the highlight with a driving beat, earworm keys, and lyrics and 
vocals full of emotion. Definitely one to get your dancing around 
your living room. Graeme Smith

rainbowdown.co.uk
 

Sergic and Lyka
Bulletproof
EP (Tumble Audio)
 
Tumble Audio, fresh off the back of 
the critical Boss Key EP by Bristolian 
Majora, crack out another reason 
why the local underground scene is 
anything but bland. Combining a potent 
mixture of house, grime and old school 
dubstep, Sergic and Lyka create this three-track EP that has 
all the essence of a great pre-drink vibe. Opening with the 
brainstorming title track Bulletproof, it encapsulates from the 
off and gets the receptors travelling with a punchy bass and 
teasing snare breaks. The second track, Shame then sets sail to 
a tropical, housey sound before a thick slice of dub slaps you in 
the face so energetically that you’re lost. Consciousness is then 
revived through the final track, Glod, with a bouncy nineties 
dance feel perfectly blended with a futuristic, hypnotizing wub.  
Another great release from the TA crew that is sure to put the 
producers on the map. Jack Garofalo

soundcloud.com/sergicandlyka

Them Balloons
Memento
EP (Self-released)
 
First impressions are everything. 
Whether it be a job interview, a date, 
or the first track on an EP, it’s vital to 
get it right. So what impression have 
Them Balloons made with their opening 
gambit, Love, Banter and Kicks? If you 
could see my face, I suspect the huge scowl and clenched teeth 
would leave you in no doubt that this anaemic, Clash-like punk/
cod reggae, has made me hugely unhappy. It should really 
be game over, but then a feat is performed akin to punching 
a prospective boss on the nose at the start of an interview, 
but still walking away with an offer of employment. Insinuate 
Nothing and No Good turn out to be splendid blasts of teenage 
angst ridden power pop, and the lovely EP closer, What Are 
Stars, could make Jason Statham weep like a toddler. Talk about 
snatching triumph out of the jaws of awfulness. Blimey! 
Stephen Murphy

facebook.com/Them.Balloons

White Dolemite
Come and Taste A Little Bit of the Salt 
in Me
Compilation (Pulp House Publishing)
 
White Dolemite has been putting out 
awesome movie posters in Notts for 
years now, usually featuring scantily 
clad local women. But I’ve never 
actually seen any of the movies they 
advertise. Not sure why… maybe they’re just hard to get hold 
of? Anyway, now he’s decided to put out a fifteen-track album. 
And quite a banger it is too.  Rather aptly it all kicks off with Dick 
Venom and The Terrortones singing X-Rated Man. It’s guttural, 
it’s sleazy and it’s the perfect beginning. The album then 
moves on with the likes of All The Girls Are Dead by Practical 
Lovers, which sounds like Andrew WK singing the theme tune 
to Halloween. Royal Gala make an appearance with the sheer 
bombast of The Wren, before Ghosts Wear Clothes take it to new 
orchestral levels with House of 1000 Doors. Just before the end, 
The Damn Heavy get… erm damn heavy with Late Last Night.  
Go get it in you. Jared Wilson

facebook.com/WhiteDolemite 

Without Maps
Capillaries
Album (49s vs Dolphins/Barely Regal)
 
Without Maps’ first LP is, in their own 
words, “about wanting to be in a punk 
rock band instead of growing up” and 
the subject matter of the songs ranges 
from drinking to fighting to art criticism 
to maritime metaphors to more drinking. 
They gallop relentlessly through ten tracks full of hoarse, 
shouting, battling vocals at breaking point, heavy riffs, violent 
drums and rumbling bass. The stand out song is closer Other 
People’s Art with a big chorus and big instrumentals. Listen to 
it while throwing yourself around your living room. There’s an 
endearing, energetic desperation in the way Without Maps play 
and their songs beg to be screamed along to. The punk rock 
scene is alive and well in Notts, and these guys fit nicely along 
other local acts such as Deaf Bridges and Bloody Mammals, and 
no doubt draw influence from post-hardcore bands like At the 
Drive-In. Graeme Smith

withoutmaps.bandcamp.com
 

Years After Your Death
The Unlit and Unlovely
Album (Self-released)
 
Amid the wealth of guitar bands, 
soulstresses, hip-hoppers and singer-
songwriters on the scene, there is 
something more out there that could 
well just blow your mind. Years After 
Your Death is the solo project of Kingsley 
Ravenscroft, one half of Formication. His debut album is a 
delicate and beautiful creature that has been ridden roughshod 
over with industrial boots. Murders starts the album with 
delicate strings that lull you into a false sense of security for, 
ooh, at least a minute before haunted samples come into the 
mix, the unease sets in and you catch a glimpse of The Unlit 
and Unlovely’s darker side. The tension in the music builds as 
the album progresses, giving an aural oxymoron that leaves you 
feeling calmed yet paranoid. A feat, I imagine, that’s not so easy 
to accomplish as a musician. A hypnotic piece that’s well worth 
an hour of your uninterrupted time. Ali Emm

yearsafteryourdeath.com

http://joshkempmusic.webs.com/
http://joshkempmusic.webs.com/
http://joshkempmusic.webs.com/
http://joshkempmusic.webs.com/


Write Lion
The winner of the East Midlands Book Award will be announced at the start of the Oakham 
Festival on Thursday 20 June 2013. We’ve reviewed four of the six shortlisted authors for this 
issue. No we’re not mean, the other two - Jon McGregor (This Isn’t The Sort Of Thing That 
Happens To Someone Like You) and Graham Joyce (Some Kind Of Fairy Tale) - were reviewed in 
previous issues. Send review requests to books@leftlion.co.uk
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A Lucid Dreamer: The 
Life of Peter Redgrove
Neil Roberts
Random House, £30 HB
It was Philip Larkin who observed 
“they f—k you up, your mum and 
dad”, but the same could be said 
of Peter Redgrove if his biography 
A Lucid Dreamer is anything to 
go by. Neil Roberts digs deep into 
Redgrove’s psychology: family 
history, formative experiences and 
sexual obsessions – the things that 
inevitably shaped his poetry. At 
Cambridge, Redgrove was already 
established while his contemporary 
Ted Hughes was still finding his voice. Yet critics continually 
painted Redgrove as the also-ran to Hughes’s thoroughbred. 
In immensely readable fashion, Roberts charts the drunken 
brawling of Redgrove’s university days (he learned judo after a 
drubbing from middleweight-turned-poet Vernon Scannell), his 
strained first marriage, and the emotional and creative success 
of his relationship with Penelope Shuttle. As Redgrove was the 
lucid dreamer of the title, Roberts is a lucid biographer, giving us 
a clear-sighted account of his subject’s life. Neil Fulwood

randomhouse.co.uk

Fresh Air and The Story 
of Molecule
John Gallas
Carcanet, £12.95
This seventh volume from Gallas and 
Carcanet is a two part collection: the 
first half, Fresh Air, takes us around 
the world on a playful journey full of 
wonder and love of both landscape 
and its creatures. Often deceptively 
simple, sometimes funny, sometimes 
sad, these poems are masterfully 
crafted. The second half, The Story of 
Molecule, is a series of 107 sonnets 
that follow a twelve-year-old boy who 
escapes on his bicycle one night, intent 
on avoiding ‘Evolushin’. The form enhances the narrative and the 
text is vibrant, fresh and modern. The language throughout both 
collections, peppered with delightful neologisms and phonetic 
spellings, always scintillates. Like an exotic bird it soars from 
the page, conjuring images with its song, beating rhythms with 
its wings, whipping-up rhymes with its tail-feathers, frequently 
reminding us of the poet’s rich New Zealand heritage. Lindsay 
Waller-Wilkinson

carcanet.co.uk
 

The Descent of 
the Lyre
Will Buckingham
Roman Books, 16.99 HB, £5.99 kindle
Buckingham blends history and 
myth, exploring the places where 
“stories meet philosophy”, in this 
memorable re-imagining of the 
tale of Orpheus set in nineteenth 
century Bulgaria. After Turks 
abduct his bride the night before 
their wedding, Ivan Gelski heads 
into the mountains on a quest for 
revenge, but, transformed through 
music, his path leads ultimately 
to martyrdom and sainthood. 
Buckingham draws on the ancient myth/metaphor of the hero’s 
journey, where the he must pass through a period of suffering 
to gain enlightenment. His fluid, economical prose follows a 
rich oral tradition of storytelling and myth-making, drawing the 
reader into the heart of the story. Buckingham, a senior lecturer 
in Creative Writing, spent time researching the book in Paris, 
Vienna and Bulgaria (the legendary birthplace of Orpheus) and 
the result is a unique, timeless and enjoyable work of literature. 
Aly Stoneman

roman-books.co.uk

The Lady’s Not For 
Burning
Sue Meh
£19.84, Milkmaid
There’s no such thing as Margaret 
Thatcha’ now that she’s popped 
her clogs but there’ll be a shit loada 
books written abaht her as ppl try 
ta cash in on her death. This latest 
offering talks abaht how the ironing 
lady wanted to be cremated but 
there want enough fuel left cuz 
she closed dahn all the pits. Like 
Jimmy Savile, she loved messin’ abaht wi’ miners. Lol. The 
author reckons she did ace things fer the country like winnin’ us 
wars and making Sky TV available fer everyone. Fer this reason 
she reckons the lady’s not fer burning and even if she wor sent 
ta sizzle in Satan’s chip pan she’d only end up privatising it 
and mekkin’ a mint.  Personalleh, I admire her for gee’in two 
fingers up to Scargill and dying of a strike. Yuv got ta admire the 
stubborn cow. Thatcha may ‘ave divided the nation through her 
policies but we can all agree that her quiff worra lot better than 
Morrissey’s and, at the end of the day, that’s what really matters.

milkmaid.co.uk

Disco Inferno
Dan Brown
£20 HB, Bantam Press
Dan Brahn gor hit by a bus a few years 
ago which gee his noggin’ a right wallop. 
Consequentleh he suffers from severe 
memory loss and so keeps writin’ the 
same old books, over and over again. 
He’s like a DFS sale – never ending. 
His latest offering draws on personal 
experience as the hero also suffers from 
‘head trauma’ but instead of writin’ books 
he keeps seein’ weird things like albino 
priests and she-devils. He should stay off 
the meth if yer ask meh. Brahn is obsessed wi’ end of the world 
and loves tryin’ ta scare yer wi’ all his superstitious rattle: this 
time a seventies DJ working in Flares seduces ppl with funky 
tracks from Boney M, but each tune contains a hidden message 
that brings abaht Armageddon. As wi’ his other books, the 
academic Robert Langdon is on hand to figure out mysterious 
symbols. But do yer really need his help when yer can just 
google stuff and find aht yersen?

randomnesshouse.co.uk

Katie Half-Price 
Ayup, ducks. Everything in meh brassiere may be natural but 
same can’t always be sed fer meh reviews. Can yer spot the spoof 
from the troof, yoof?

The Lighthouse
Alison Moore
£8.99, Salt
Alison Moore’s brilliantly crafted 
and haunting debut novel was my 
firm favourite for the Man Booker 
prize it was shortlisted for last year.  
The story largely follows Futh on 
a circular tour, both on foot along 
the edge of the Rhine, and trailing 
through his memories. Led through 
his childhood confusions and the 
broken relationships of his adult 
life, you become utterly absorbed 
with the fascinating, contradictory, 
and oddly lovable character that 
emerges. Returning, sore of foot and weary of heart, Futh re-
encounters the owners of the hotel he first stayed in. Their 
parallel narrative is revealed layer by disturbing layer throughout 
the plot, and they meet in a blindingly well contrived conclusion.  
This is one of those books that you will have you reaching for it 
again, moments after you have closed that final page. Madeleine 
Orange

saltpublishing.com

Six degrees of 
Strelley(ation)

Haruki Murakami is a novelist

His most recent book is IQ84

It’s 944 pages long

More than the Doomsday book

Which in 1086...

Registered
a tiny village 

called 
Strelley

Alison Moore vs Jon McGregor
illustration: Adam Poole
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Welcome to the WriteLion poetry page, where the ladies and gents strut their poetry stuff in style! Poems about peacocks, 
love and Noel Street Baths await you...
To be included on this page, please contact: poetry@leftlion.co.uk  

illustration: Steve Larder

Slap Bang In The Middle 
Of A Contradiction
Eagle Spits
£3, Self-published
When creative writing gurus say 
that creative writing shouldn’t be 
polemical, or didactic, or cathartic, or 
when they order writers never to ‘tell’ 
and only to ‘show’, I wonder about 
the status quo those kinds of dictates 
seek to preserve: the staid, the 
straight-laced, the polite little citadels 
of well-behaved poetry. So I’m always 
excited to find rebellious writers who 
aren’t afraid to break the rules and 
call it as they see it, such as Eagle Spits - a punk poet who is 
currently kicking up a storm on the Nottingham spoken-word 
scene. His pamphlet Slap Bang In The Middle Of A Contradiction 
is a miraculous little book of breakneck poetic juggernauts 
rattling down the broken boulevards of the urban dust bowl. 
From political statements to sharp character observations, this 
is poetry with one hand on its heart and the other held tight 
around the neck of apathy. Miggy Angel

facebook.com/Eagle-Spits
 

Land Of Ice
A. Sole
£10, Chipmunkapublishing
A. Sole is a regular poet on the 
Nottingham open-mic scene, and the 
author of what I reckon is one of the 
best poem titles ever: ‘Muhammad Dali’ 
– which goes, ‘Sting like a butterfly/
Float like a bee/Rumble art Rumble!’ – 
a poem which I’m glad to say made it 
into his collection, Land Of Ice. Here you 
will find Sole’s wry line in lyric poetry, 
surreal at times, often humorous, and 
always never less than endearingly 
honest. From poems on Cameron Diaz, 
Ikea, to negotiating the perils of the human condition, A. Sole is 
a writer with a distinctive take on the world. This collection was 
published by Chipmunkapupublishing, who publish the work of 
writers who’ve experienced mental health issues – and reading 
these poems you feel as though every one had to be written, a 
man writing himself a world he can inhabit. Why not join him on 
his mission. Miggy Angel

chipmunkapublishing.com
 

Aphrodite and the 
Weatherman
Julia Gaze
£6.50, Open House Editions
Leafe Press recently launched three 
pamphlets from their new imprint, 
Open House Editions, including this 
28-page debut collection from Julia 
Gaze. As might be expected from 
the Editor of literary journal Assent, 
her writing demonstrates technical 
competence and careful editing, 
including versions of Sappho and 
Rilke, but it is the writer’s tactile 
exploration of human senses and 
emotions that makes this excursion through art, mythology, love 
and the weather so pleasurable. Gaze’s most succinct writing 
works best for me; her invocation to Aphrodite in Love Poem 
switches between playful knowingness and frustrated longing, 
while in Emily the taste of home-made bread: “a fidelity to yeast/
like a whiff of earth/in snow’’ evokes a lost daughter. Peacock 
Language, like the peacock itself, shimmers with rich, gorgeous 
imagery. A strong opener from poet and publisher. Aly Stoneman

leafepress.com

Peacock Language
Julia Gaze
 
There he is! His tail trailing
a scintillating wake behind him,
a brilliant dialectic,
 
eyeing me sideways with his
self-conscious two-tone strut
his cerulean flicker.
 
Oh gorgeous, improbable peacock  –
impeccable keeper of history
and herald of storms,
 
tiptoe helter-skelter to my lover,
unfurl your treasury
of astonishing words.
 
 

Noel Street Baths, Nottingham
In Memoriam
Jane Bluett
 
It’s Lady Soup on Sundays.
Lots of lovely ladies bobbing
up and down to warm the water
with their fatty flavour.
 
Tasty ladies, spicy ladies
served up
with a schoolgirl’s
splashy laugh.
 
No men allowed on Sundays,
just a pool full of smiles,
simmering in the seasoned chat
of female, fleshy fun.
 
It’s Lady Soup on Sundays
and we swim
and swim
and swim.

Revelation
Fiona Theokritoff

When he kissed me, subtle but insistent
He sipped me like a hummingbird
Exquisite
Tasting me for sheer pleasure, sweet delight
So … all this time
I’ve been having fast food sex
No feast or feasting, but
A galloping gobble
Hamburger of love
Quick gratification
No satisfaction
Then hungry for more
Of the same
Restricted 
Diet.

Data Entry
Neil Fulwood

His fingers move over the keyboard,
needing no thought to guide them.
The pile of forms on his desk
are leaves blowing through the forest

of his mind. Trudging deeper
into the metaphor, the fallen trees
of his motivation are thick with moss
and there’s a rank stench floating up

from the mulch of his career path.
The snail of his clock-watching
inches painfully across the few feet
of the working day, while the squirrel

of his early-doors dash to the pub
is almost a blur, zipping from trunk
to branch. The scrabble of its claws
like fingers moving over a keyboard. 

http://facebook.com/Eagle-Spits
http://facebook.com/Eagle-Spits
http://facebook.com/Eagle-Spits
http://facebook.com/Eagle-Spits
http://facebook.com/Eagle-Spits
http://facebook.com/Eagle-Spits
http://facebook.com/Eagle-Spits
http://chipmunkapublishing.com/
http://chipmunkapublishing.com/
http://www.leafepress.com/
http://www.leafepress.com/
http://www.leafepress.com/




leftlion.co.uk/issue53   45

The Golden Grill straddles the main crossroad in Sherwood like a bloated end of level boss from 
Double Dragon. Painted bright yellow, it’s a shining beacon for those unfortunate sauced up souls 
lost at this labyrinth-like junction; standing out not for its facade but its authoritarian presence. 
Now it’s all well and good giving it the big one but you gotta back that up with some serious 
gristle, and boy does this place. The munch on offer seems to go on and on with some massive 
spit roasted meaty meals that, had I been on the back end of a bender, I’d have dove right into. 
But for some unknown reason I opted for pizza (pepperoni passion and Asian supreme) and a big 
pile of onion rings. Normally I get nervous about Italy’s most famous bread-based culinary export 
reinterpreted - it doesn’t matter how sexily you dress it up, doner kebab meat shouldn’t really be on 
a pizza - but I was pleasantly shocked at their efforts. Tasty and crispy with a tangy tomato base, 
these were probably the nicest pizzas I’ve ever had while not being remotely off my tits. I will 
definitely be going back and recommend that you do too.

585 Mansfield Road, NG5 2FW
 

One ravenous Monday night, on my knees crying at the back door after a monstrous weekend of 
far too much naughtiness, I needed grease of some sort fast. I ordered blind because it seemed 
like a no brainer. Grease doesn’t always equal bad; we all know the magical, almost mythical, 
rejuvenating properties of Eastern cuisine refashioned for British palettes and served in a cheap 
silver foil tray; but New Garden excelled beyond all my mashed up expectations. Ordering crispy 
spring rolls, beef in oyster sauce, mixed vegetables in black bean sauce, chicken in satay sauce, 
yung chow fried rice and prawn crackers - I was on a diet - I fathomed if this lot didn’t sort me out 
then nowt would. Rather than the usual trans fat slop that hypnotises your taste buds into thinking 
most Chinese take away food is alright, this little feast was genuinely lovely; bursting with flavour 
it did a grand job of rescuing me from the black pit of pity my partying antics had left me in. Spicy, 
sweet and scrumptious, my senses become all aroused in a non pervy way. I’ll be giving them a 
bell again, preferably in a more compos mentis state next time though.

167 Hucknall Road, NG5 1FD

Our resident fast food expert Beane continues his quest to eat at every takeaway in Nottingham… 

GOLDEN   GRILL NEW   GARDEN

The Adams Restaurant
College canteen it ain’t
 

In the heart of The Lace Market, within the walls of the 
Grade II listed Adams Building, is the Adams Restaurant and 
Brasserie. A training restaurant where New College Nottingham 
students hone their catering and hospitality skills, it really is 
Nottingham’s best kept secret.  
 
Possibly the most exclusive dining experience too, given that 
the restaurant only opens during term-time on Tuesday and 
Wednesday evenings. Spacious with high ceilings, subtle 
lighting and wooden floors and furniture, the service is formal 
but not intrusive – no one scampers to pull back your chair when 
you trot off to use the toilet. 
 
The gourmet dinner menu - which changes daily - offers three 
courses for £15.95. As it was a school night we restricted 
ourselves to a small glass of Pinot Grigio each (125ml, £3.20). 
An appetizer of Thai chicken velouté, a clear soup with noodles 
served in tiny cups and saucers preceded our starters: roast 
and confit duck terrine, pickled beetroot and rocket for my 
companion, and oriental cured salmon, glass noodle salad and 
coriander purée for myself. The presentation was first class, and 
the raw marinated salmon rolled in sesame seeds was delicious. 
My companion was impressed by the robust chunkiness of the 
duck terrine.
 
My main course of chicken breast, poached leg, butternut 
squash fondant and purée, air dried ham and goat cheese was 
an orange and yellow abstract painting. While my friend’s 
pan-fried pollock, pea and broad bean fricassee, spiced black 
pudding, proving that black pudding and pollock combine very 
well. We also discovered that anna potatoes are a well seasoned 
buttery delight of thinly sliced potatoes layered to look like a 
slice of puff pastry.
 
Passion fruit sorbets in frosted aperitif glasses were a refreshing 
but frustrating palate cleanser – the spoons were too wide to 
reach the bottom of the glasses. My inventive friend reversed her 
spoon and used the handle, though. Voilà!
 
Dark chocolate and hazelnut tart, toasted almond ice cream with 
chocolate sauce was an irresistible choice; rich and luxurious 
without being sickly. My friend praised the rhubarb bavarois - 
a cold, moulded cream and gelatin fruit dessert - green apple 
sorbet, and apple and rhubarb crisps for the harmony of taste 
and texture. In all, a brilliant meal, with plenty to interest in 
terms of flavor and presentation.
 
Gourmet, themed and showcase evenings book up fast, but 
lunches are also served Monday-Friday 12-1.30pm until Thursday 
20 June. Offering top-quality food, this may not just be the best 
kept secret but the best value dining in Nottingham. 
Aly Stoneman
 
Adams Restaurant & Brasserie, The Adams Building, Stoney 
Street, The Lace Market, NG1 1NG. 0115 910 4510

ncn.ac.uk/content/AdamsRestaurant.aspx

The Cross Keys
Opening the door to British cuisine

I arrived tactically early to give myself a chance to have a cheeky 
pint and take in some of the atmosphere of the bustling bar. It 
was Saturday night, the banter levels were high, the drinks were 
flowing and there was a definite vibe to the place. They hold a 
good selection of beers and I went for locally brewed Navigation 
Golden, a refreshing, medium bodied ale.  

My dining partner arrived just on time, blissfully unaware that 
I was slightly more refreshed than him. As we headed up to 
the dining space above the pub, the atmosphere completely 
changed: quiet and refined with long draped curtains, dark 
wooden flooring and a subtle Alice in Wonderland theme with 
one wall full of clocks and another with depictions from the book 
in gilded frames.

The menu is mostly classic British and with good prices, and the 
restaurant is now open on Friday and Saturday nights. I started 
with the pork and rabbit rillette (£5.95). The meat was slow-
cooked, then shredded and packed tightly  into a flip-lid Kilner 
jar, a great way to present a traditionally rustic dish in a stylish 
way. My friend went for the pan-fried mushrooms on toasted 
ciabatta (£5.95). The mushrooms were bound by a light, creamy 
white wine sauce, topped with a tower of fresh rocket which cut 
through the cream perfectly. 

I had a craving for red meat so my main had to be the rump steak 
(£13.95) served with well cooked chips, flat cap mushrooms 
and a whole roasted tomato garnished with sea salt. The 
combination of a well caramelised outside and moist centre 
made this a beautiful steak. Similarly stuck with a craving, my 
friend’s choice of fish and chips (£9.95) was easily made. Moist 
fish and a good batter, again served with well cooked chunky 
chips and mushy peas.

Dessert time. I went for the cheese selection (£4.95), perfectly 
content to nibble on a few local cheeses and enjoy the last 
few glugs of red wine from our bottle of Tempranillo (£14.50). 
My friend, a self-confessed cheesecake addict, didn’t do very 
well at containing his excitement to the waitress as he ordered 
the homemade lemon and ginger cheesecake (£5.95). It was 
awesome. Light and fluffy with good, subtle use of some 
potentially punchy flavours.

Another plus is that there’s plenty of good people watching 
opportunities as you overlook Fletcher Gate. Fully sated and in 
a Saturday night world of our own, you can’t say fairer than that. 
Ash Dilks.

The Cross Keys, Fletcher Gate, NG1 2GJ. 0115 9417898
crosskeysnottingham.co.uk

Govinda’s
Call out Gouranga, be happy

Govinda; a pseudonym for the Hindu deity Krishna, and the 
title of a song by mid-nineties three-hit wonders Kula Shaker. 
Thankfully, seventeen years on we’ve just about managed to 
wipe Crispian Mills and co from our memory. To further ensure 
that the word is no longer associated with middle of the road 
music, a new Indian eatery bearing the name has been opened 
on Thurland Street.  
 
Opened in April, the restaurant is bright and airy with orange 
walls, a friendly atmosphere and comfortable cafeteria-style 
seating. The menu changes daily, but the deal stays the same: 
the all you can eat buffet is £6.95, or £4.95 for students and OAPs. 
The buffet generally has two vegetable dishes (we ate a tomato 
and courgette mix, and a cauliflower and red onion hotpot), rice 
(plain and brown), a dahl, salad, soup and poppadoms. It was 
delicious. They’re open for lunch from 11am – 6pm and the staff 
stressed to us to get there as early in the day as possible while 
the dishes are still fresh and plentiful. We actually went in nearer 
to 3pm and the flavours hadn’t withered, and there was still 
plenty left for us to chow down on.
 
You can just order from their standard menu - which also 
changes daily - with treats such as a spinach and feta pastry 
with salad and chips (£4.25), vegetable samosas (two for £1), 
spring rolls (80p each) and a homemade veggie burger with 
homemade bread (£3.50). The dessert menu is also a real treat, 
with three or four cake and gateau options on offer (£1.30 - 
£2.50). We tried the vegan Belgian chocolate cakes and they 
were so good that we bought all their remaining stock to share 
with the rest of the LeftLion team.
 
Govinda has been set up by Sarva and Richard Hibbard after 
they returned from years living in India. It’s not for profit and the 
funding all comes from the Hare Krishna movement. It’s clear 
that the restaurant is as much of a lifestyle as it is a business. 
And refreshingly there’s not much waste because at the end of 
the day they invite the city centre Big Issue sellers in to finish off 
all the leftovers.  
 
At the time of writing we’re told they are planning to open in 
the evenings from mid-June. That might change the cafeteria 
vibe a little, but we’re sure they can adapt to it. The good vibes 
resonate here, and if you’re worried about walking in and being 
confronted by loads of bald men in orange robes, then don’t be. 
They’re not going to try to convert you, except perhaps to a love 
of healthy hearty vegan treats. Jared Wilson 

7-9 Thurland Street, NG1 3DR. 0115 985 9639
facebook.com/GovindasNotts

For more Nottingham foodie goodness 
check noshingham.co.uk
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Gemini (May 22 - June 22) 
This week you will give birth to a new signature dance that will have all clubbers across the city 
following your lead. It’s called the “Oh My God, Get It Off Me, Sweet Christ, It Burns” boogie.

Cancer (June 23 - July 23)
The good news is that after years of unnecessary shyness, you will finally come out of your shell 
at the end of this week. The bad news is that you will almost immediately fall victim to an attack 
from a swooping bird of prey.

Leo (July 24 - Aug 23)
Please remember that despite what you may have seen on television, being a doctor is about 
more than just putting on a white lab coat and going door-to-door checking in on patients. You 
need a stethoscope, too.

Virgo (Aug 24 - Sept 23)
You will be screaming the name of a loved one from the rooftops this week. Unfortunately for you, 
she’ll still refuse to let you back into the flat.

Libra (Sept 24 - Oct 23)
The lion shall lay down with the lamb this week, before looking around, realising the saviour has 
in fact not returned, and then proceed to rip bits off the poor unsuspecting animal’s head.

Scorpio (Oct 24 - Nov 22)
It takes a lot of courage and confidence to stand up and speak candidly in front of a large group of 
people. More so when those people have no idea who you are and are just there to watch JLS.

Sagittarius (Nov 23 - Dec 22)
You will establish a destructive and dangerous pattern of behaviour this week when you discover 
how much fun it is to break other people’s stuff. 

Capricorn (Dec 23 - Jan 19) 
An embarrassing nickname comes back to haunt you this week, convincing you once and for all 
that you should never have strangled all those schoolteachers back in the eighties.

Aquarius (Jan 20 - Feb 19) 
A tall, dark stranger will appear to you in a dream, look tenderly into your eyes and extol the 
virtues of the new Biffy Clyro album.

Pisces (Feb 20 - Mar 20)
Everything you ever wanted and desired will become yours this week, as long as under no 
circumstances do you read your horrorscope.

Aries (Mar 21 - Apr 20) 
Newton’s laws say that for every action there is an equal and opposite reaction. This statement, 
alongside the fact that he never married and died a virgin, proves that he knew absolutely 
nothing about women.

Taurus (Apr 21 - May 21) 
You don’t want anything to come between you and your cats. Luckily, given your vast obesity 
and the meagre surface area of your ground floor flat, it’s no longer physically possible for that to 
happen. 

leftlion.co.uk/horrorscopes

Hucknall

Population: 29,188

Famous scribe: Lord Byron’s resting place

Eastwood

Population: 18,612

Famous scribe: DH Lawrence’s birthplace

Tescos: (within 3 miles): 1

Latest news: Chemist opens later

Tescos (within 3 miles): 4

Latest news: Caravan on fire

OUR TENTH BIRTHDAY
SPECIAL COMES OUT ON

FRIDAY 2 AUGUST.

MOTHER NOTTINGHAM 
IS BUSY KISSING FROGS
UNTIL THEN. SHE HOPES 

TO FIND A PRINCE TO
BRING TO THE PARTY.

Town motto: 

“Every which way but Heanor” Town motto: “If You Don’t Know Papplewick By Now”



Stage

kt tunstall



“IN MY EXPERIENCE
CONFETTI PRODUCE

THE BEST SOUND
ENGINEERS AROUND”

JAKE BUGG
NUMBER ONE RECORDING ARTIST
& CONFETTI MUSIC AMBASSADOR

www.confetti.uk.com
www.nottstv.com

twitter.com/Confetti_ICT 
facebook.com/confettiict

MUSIC | GAMING | TECHNICAL EVENTS | TV & FILM | MULTIMEDIA | VISUAL FX 

Confetti is a sponsor of the Splendour Music Festival 
and our students will be bringing all the main-stage 
action from headliner Jake Bugg to the big screens.

Photo -
David Baird

DO IT FOR REAL
CONFETTI
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