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Graeme Smith
Deputy Music Editor
Grae has been working with 
Leftlion for just over a year, first 
as a music writer, and in the 
past few months helping to pull 
our music editorial together. 
Having lived in a dozen towns 
and cities in three countries 
across two continents, the 
cosmopolitan chap has finally 
found a home in Nottingham. In 
what little spare time we allow 
him he writes short stories and 
novellas, and plays bass guitar (badly).

twitter.com/noticeablygrae

Dave Parry
Deputy Photo Editor
Born and bred in Bristol, Dave 
- aka Wild Horse - realised that 
Nottingham is a way better 
city to live after attending 
the University of Nottingham. 
Nowadays, you can find Dave’s 
beard-clad face at most of the 
city’s big events, camera in 
hand, or hanging round Asiana 
while supping on a bubble tea. A bit of a nerd, he loves a 
good rant about the failings of the Samsung TouchWhiz 
interface and QuarkXPress, but has a deep affection for 
Magic: The Gathering.

facebook.com/DavidParryImaging

Ey up, good folk of Nottingham.
 
After all the excitement of our tenth birthday we’re still 
in a celebratory mood. But there’s been no time to rest 
on our laurels and it’s been right back to work to bring 
you another issue of the ‘Lion. The pressure is on for 
me because, after six years of working at LeftLion as a 
contributor and Screen Editor, I’ve wangled a promotion 
and this is my first issue as Editor. I feel like a kid who’s 
just stepped through the gates at Goose Fair, wide-eyed 
and raring to go. I’m also bricking it a bit because I’ve got 
some mighty big boots to fill.

This issue’s blinding cover, which no doubt caught your 
eye, is by legendary Games Workshop artist John Blanche. 
He’s the man who helped defined. Games Workshop’s 
iconic style and we’re as proud as his regal lion to be 
working with him, especially since this is his first piece of 
work outside of Games Workshop for over a decade. It also 
sets the tone of this issue because we are all celebrating 
our inner geeks.

‘Geek’ has become a bit of a buzzword in the last few 
years (note: if you wear a jumper emblazoned with the 
word, you probably aren’t one). What was once something 
that you’d only admit under duress is now to be shouted 
about. In a bi-month that sees GameCity and Nerd Fest 
laying out their stalls, what better time to dig deeper. As 
such we’ve rammed this issue with folk waxing lyrical 
about their passions, from skateboarding obsessives 
Varial magazine, Nottingham’s biggest horror movie fans 
at Mayhem Film Festival, comic book artist Luke Pearson 
and sporting heroes Richard Whitehead and Mieke Tate. 
We have also given over an unprecedented three pages 
to the might of Games Workshop; chatting to cover 
artist John Blanche and delving into the meteoric rise of 
the Nottingham-based company that seems to be both 
recession and age proof.

Aside from this there’s all your usual arty, writey, chatty 
and goings on to keep you all in the know. So, wherever 
you may be, please enjoy all that makes this city we live in 
such a big, snuggly patchwork blanket of aceness. Please 
remeber though, one stick of candyfloss at Gooseh is more 
than enough…
 
Ali Emm
ali@leftlion.co.uk

This issue is dedicated to anyone who ever got bullied for being interested in something. Release your inner geek.
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October - November 2013
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Glen Parver has been eavesdropping like a ninja, searching through bins like a 
tramp and hanging with dubious characters to give you the heads up 
on what’s going down...

CITY COUNCIL LEADERS 
TWITTER GETS HACKED

Oops. We’re not for a moment suggesting that any 
of this was real, but we did notice a slight change 
of character on our dear City Council leader’s 
Twitter account on 1 September. Messages 
about bedroom tax and council priorities were 
abandoned in favour of a string of salacious tweets 
such as “tweet me 4 rad sex,” “wanna b my fck 
budde right here right now tweet me” and the 
rather blunt “tweet me 4fck”. They were deleted 
soon afterwards, with only a trail of retweets to 
show for the hacking. So those of you who were 
looking to get hot and sweaty with Nottingham’s 
top politician, you’re out of luck on this occasion 
we’re afraid.

The Lord Mayor is inviting the good folk of Nottingham - and the bad ‘uns, if they so 

please - to come for a nice cuppa tea and a sit down with her in the Council House. 

You can also have a right old nosy around the building as part of the event. Don’t 

be too nervous, it’s not as intimate as it sounds, there being two sittings of up to 

seventy people at 11am and 2pm on Wednesday 9 October. You’ve still got to mind 

your Ps and Qs, though.

The Lord Mayor, Councillor Merlita Bryan, said: “When I am out and about at civic 

engagements I often get people asking me about the Council House. Now I am 

inviting the people of Nottingham to join me for a tour of this spectacular building 

that I am lucky enough to call my office!”
Want to attend the event? Call the Civic Office on 0115 876 5655

HAVE A CUPPA WITH THE MAYOR

What do you get when you cross Jake Bugg and Shane Meadows? Erm… a music video set 
in Broadmarsh apparently. Yes, the empty shell of pound shops and Argos is going to become 
an internationally viewed backdrop for a new music video for ‘the Nottingham Bob Dylan,’© 
shot and directed by the ‘the Nottingham Martin Scorsese’©.
Broado’s marketing manager Heidi Barlow said, “We are delighted that Shane has chosen 
intu Broadmarsh as one of the Nottingham landmarks for his latest film. It is fantastic for our 
shopping centre to be associated with two of the city’s current shining lights who have made 
their mark nationally and internationally!”

We’re wondering if she’s ever actually seen any of Shane’s ‘gritty realist’ films or listened to 
any of Jake Bugg’s lyrics (“Stuck in speed bump city, where the only thing that’s pretty, is the 
thought of getting out”). Let’s be honest, Broadmarsh isn’t exactly looking like the Champs-
Élysées these days. So lets put two and two together and hypothesise that maybe they’ve 
chosen the location because it’s of its desolate and unloved charm?
We’re also told they shot scenes in the Market Square, from the top of a multi-storey car park, 
from a boat on the River Trent and from Nottingham Castle. Please, please, please Shane, can 
you give a cameo to the swinging monkey from Gordon Scott shoe shop?

MARSH MEADOWS

DHP HEAD TO THE CAPITAL
Nottingham music scene overlords DHP are spreading their wings dahn South with a new 600-capacity nightclub in hipster homeland, Hackney. Oslo, their first venture in the Old Smoke, will be a magnet for indie cindies and limeys from November with two floors of space promising a “dark Nordic aesthetic”. The building, which is neighbours with Hackney Central Station, was originally built in 1870 by North London Railway Company as a station and the two-storeys were later used as a ticket office during World War II, before closing in the seventies. 

The company, who own Rock City, the Rescue Rooms, Bodega and Stealth in Nottingham and the Thekla boat club in Bristol, opened their London office last year. The new club will be managed by Armand Wysocki who has previously worked for the ultra-trendy Shoreditch House and House of Wolves. DHP Managing Director, George Akins said, “We’re aiming for Oslo to become one of the places to go in London whether you’re looking for a great club night, the best new music or simply somewhere to hang out.” Let’s hope that London appreciate a fat slice of Nottingham in their nightlife. And, erm... Norway. 

Back at the start of September the more avid Radio 
4 listeners among you may have noticed that local 
actor Joe Dempsie (better known as Gendry from 
Game of Thrones, and Chris from Skins) was on the 
wireless playing Nottingham’s own Arthur Seaton 
in a radio adaptation of Saturday Night And 
Sunday Morning.

He’s following in the footsteps of Albert Finney 
and Sir Ian McKellen by playing Nottingham’s 
second-best known anti-hero, McKellen doing 
the original stage adaptation at the Nottingham 
Playhouse in 1963. We like the fact that Joe seems 
to be developing a definite Nottingham bias in his 
roles, following 2012’s Murder: Joint Enterprise 
(filmed entirely in the city) and 2010’s This Is 
England ‘86. Good work, fella.

JOE DEMPSIE PLAYS

 ARTHUR SEATON

WHAT’S BEEN GOING ON AT THE CORNER?

The Corner, home to LeftLion and a sea of other creative businesses, has been the setting 
for two music videos recently. Firstly Cappo and The Theorist’s Ice, taken from their G3T 
OUT album and directed by Instinct Elkanah, tells the tale of a mysterious briefcase being 
passed through the hands of various young men. It includes guest appearances from 
Littles, Vandal Savage, Juga-Naut, 1st Blood and Nottingham skateboarder S man. Go to 
leftlion.co.uk/cappoice to watch it now. 

Local rock behemoths Baby Godzilla’s new video, which is due out in early October, also 
got The Corner treatment. The vid was directed by former Hot Japanese Girl guitarist 
Dave Lankester and features his former bandmates Ali Powers and Jay Evans (alongside 
INFL’s Will Robinson). Expect to see lots of pain as hundreds of eggs, maggots, pieces of 
rotting fruit and veg and a round of paintballs were fired at the shouty, four-piece.

If you’re interested in filming a music video at The Corner, or indeed doing pretty much 
anything else in the space, then contact Rob Howie-Smith robert@howie-smith.org.uk 

Stop your frantic flicking 
because May Contain Notts 
hasn’t moved, it is no more on 
these pages. Al Needham’s 
comically cynical contributions 
will be sorely missed by us all 
and we can only say that it’s 
been an honour to have been 
privy to his musings for so 
long. As Dr Seuss once said: 
“Don’t cry because it’s over, 
smile because it happened.” 
Read more from Nottingham’s 
Mr Sex on his website 
maycontainnotts.comN
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NOTTS’ MOST 
OPINIONATED 
GREENGROCERS ON...

Goose Fair
Our birthday falls around the same time so 
we always used to go for a couple of pints in 
town and then on to the fair. We haven’t got 
it in us anymore. The last time we went there 
was a ride called The Magic Carpet. It used 
to go up, and then drop all of a sudden and 
you’d be physically sick everywhere, and then 
you carried on. That’s when we were younger, 
but not nowadays. The best ride was The 
Divebomber. It was a fantastic old-fashioned 
contraption, if there were three of you it was 
fine but if there was only two of you then you 
were hanging on for grim death because you 
thought you were going to fall out. Very funny.

Ice Arena
They’ve been wrecking Nottingham since they 
widened Friar Lane to cater for Maid Marian 
Way in 1956 - whoever was in charge needed 
shooting. Just look at the Ice Arena, why did 
they have to knock down The Cricketers for 
that monstrosity. It was a gorgeous building. 
Why they put an Ice Stadium for pop concerts 
nowhere near anything or any parking we’ll 
never know. They should have put it on that 
empty thirteen acre lot by London Road – it’s 
obvious. Dimwits. And all because they’re 

obsessed with keeping a Grade II listed 
building that’s an awful old warehouse. Just 
knock it down. They knocked down County 
Hotel next to the theatre and then just 
apologised after. They’d only have to apologise 
once for it.

Halloween and Bonfire Night
We sell loads of pumpkins but we don’t carve 
them, we’ve got no idea how, the knife always 
slips in the wrong place. We had friends round 
once for a firework party and they brought a 
pumpkin pie and we told her that we couldn’t 
let it pass our lips because it’s revolting. We 
once went to dinner at a friend’s house and 
he’d made pumpkin soup and hadn’t even put 
any herbs or spices in it. Again we had to say 
no, we can’t eat that, it’s rancid. We’ve not 
been invited round for dinner again, but who 
wants to when he serves such horrible food. 
We’re not doing anything special this year. 
Last year we went to see Alice Cooper at the 
Royal Concert Hall. We’ve seen him about five 
or six times now, he’s a superstar. He never 
swears on stage. I don’t think he knew where 
he was though, he didn’t even say, “Hello 
Nottingham!”

Lady Di film
What’s that? (we explain that there’s a biopic of 
her life about to be released in cinemas). What 
for? She’s dead. They made one about Lord 
Lucan and it’s forty years since he disappeared.  
Is it wise when the sons and Charlie Boy are 
still alive? They did The King’s Speech after the 
Queen Mother died but the Queen’s still alive, 
it was her father. It’s a bit tactless and also, 
who cares now? If you go to any charity shop of 
jumble sale in the country you will see CDs of 
Diana’s funeral. Where everybody bought them, 
they don’t want to keep them. We played ours 
last Sunday actually, the hymns are fantastic. 
They open the investigation every year, but you 
can’t bring her back.

facebook.com/thompsonbrothersgreengrocers

ADVERTISING SECTIONED
Local adverts ripped from the pages of history, by Wayne Burrows

WOOLLATON FOR WEAR
(William Gibson & Son Ltd, 1953)

It’s the year of the Coronation and time to 
devise something to fill an advertising slot 
in a popular journal of the mid-fifties called 
Illustrated Magazine, which usually runs 
a lot of stories about Princess Margaret on 
holiday, alongside regular columns by MPs 
complaining about the country going to the 
dogs and pages of full-colour photos, most of 
which seem to feature Gina Lollobrigida and 
Sophia Loren looking feisty.

You run a wholesale company in Nottingham 
selling “men’s underwear and socks… and 
women’s and children’s underwear and knitted 
outerwear” that has already been in business 
for 25 years when the French Revolution 
kicked off and is still going strong. Right 
now you’re in a wood-panelled office above 
Thurland Street thinking about what you can 
do to communicate your distinguished history 
to the masses.

Then it hits you. What could possibly say all 
this better than a cartoon of someone ditched 
head-down in the sea, their socks rising like a 
pair of woolly ‘nylon-spliced’ Excaliburs from 
some comedy ripples while their hat and boat 
float away into the distance? So exciting is the 
prospect of world domination opened up by 
this branding coup that a verse flashes into 
your head and you think: “Brilliant. Chuck that 
in as well”:

“The Isle of Wight for Yachting,
Olympia for the fair,
Africa for the Elephant,
But… Woollaton for wear!”.
 
Personally, I don’t know if I’m surprised that 
the company disappears from official records 
around 1977 – or just amazed this advert 
carried it that far.

Marcus Clarke is a Nottingham-based puppeteer who 
has worked on dozens of films and TV series’ including 
The Muppets, Little Shop of Horrors, Who Framed Roger 
Rabbit and the BAFTA-award winning Bookaboo. Now he’s 
puppetising well-known Nottingham buildings for us.

#1 NTU’S NEWTON AND 
ARKWRIGHT BUILDING
“I applied to an arts foundation course at Trent in the seventies. They 
wouldn't have me as I had no GCSEs. Art is an academic subject you see. 
Although I could draw I didn't understand it, they said. What they meant 
was that I didn't read and write about it. So I did a really useful year at 
Mansfield College of Art instead. I'm grateful to Trent Poly – now NTU – for 
turning me down all those years ago as I don't think I would have had the 
career I have, had they taught me to understand art and analyse what I was 
doing. Now they just have me back as an occasional lecturer instead.”

handsuppuppets.com

HANDS UP NOTTINGHAM
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LeftEyeOn
Notts, as seen through the lenses of the local photo talent over the last two months...

Riverside Festival
Thousands of pounds of taxpayers 
money goes up in flames. But it’s 
pretty, huh?

Dan Allen
facebook.com/

nottingham.photographer 

Caribbean Carnival
The Forest Reccy gets a taste of Rio. 
The rest of us settled for the taste of 
jerk chicken.

Lamar Francois
picturedbylamar.co.uk

All going on in Arnold
Want a new feathered pet? Want a 
quick, cheap divorce? The options on 
Arnold High street are endless…

Karen Hudson
Flickr: cosygreeneyes 

Battle of Newstead Abbey
Re-enactors get all dressed up at 
Byron’s old stomping ground.

Alex Earle
ace-photographic.co.uk

Nottingham Riviera
Shoppers get a chance to sunbathe at 
the city’s infamous fake beach.

Craig Coventry
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In the first of a new feature we put some 
questions to hipster punks White Finger 
and they responded in photographic form.

WHITE FINGER

White Finger will be playing Hello Gore presents… Dia De Muertos at the Nottingham Contemporary on Saturday 2 November. 
Also on the bill are Moscow Youth Cult, I Am Lono, Soft Arrows and Nordenfelt. Entrance is free. Fancy dress is advised.

whitefinger.bandcamp.com
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WHITE FINGER

MISCHIEF, MUSIC, MAYHEM MURDERa
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CHARLIE PEACE

BOX OFFICE 0115 941 9419  
NOTTINGHAMPLAYHOUSE.CO.UK

#charliepeace

his amazing life and astounding legendSOON TO BE SEEN DAILY AT NOTTINGHAM PLAYHOUSE4-19 OCTOBER 2013

PETER DUNCAN & NORMAN PACESTAR IN A RIOTOUS NEW PLAYABOUT THE GREATEST CELEBRITYVILLAIN OF HIS DAY

WANTED

Media sponsor
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One of the three founding members lives in Prague, another in Antwerp, another in France, and they collectively 
left town over twenty years ago. Yet to many, Tindersticks are still seen as a Nottingham band. Ahead of the 
release of their tenth studio album, Across Six Leap Years, keyboardist Dave Boulter talks to us about the band’s 
roots, and about their recent re-invigoration  of some old favourites...

words: Mike Atkinson
photo: Neil Frazer

Tinder is the Night

Hometowns have a habit of claiming kinship. Do we have any 
legitimate claim to seeing you as a Nottingham band, over 
twenty years after you left?
I suppose so, in some ways. By the time we became Tindersticks 
we’d left Nottingham, but the media still refer to us as a 
Nottingham band, and it’s kind of stuck. Everybody comes from 
somewhere, and I think Nottingham’s as good a place as any.

When you were working here as Asphalt Ribbons in the late 
eighties, how did you find the city in terms of what it had 
to offer musicians? Was it a stimulating and supportive 
creative environment?
It was the opposite in some ways. Nottingham just didn’t have 
the kind of infrastructure that places like Manchester and 
Liverpool had, and there wasn’t anyone to help you. There were 
a lot of really interesting bands around, and a lot of really great 
music being made. It’s a shame that a lot of it never broke out 
and got anywhere else. A radio session for Radio Trent was 
about as much help as you got. Everyone tended to get to a level 
where they filled a pub, they did that three or four times, and 
then they just split up or moved on... 

We’re told told that the Nottingham music scene in the 
nineties could be quite a bitchy and competitive place. What 
was it like in the late-eighties?
Probably very similar. Quite often we’d play some venue and 
most of the audience would be people from other bands. They 
would stand there with their arms folded, looking at you and 
not really wanting to be impressed, not wanting to clap. But it’s 
what you expected. We didn’t really know anything else, and 
it didn’t bother us. We kind of hated our vocalist Stuart’s other 
band, The Desert Birds. They were one of the better bands, but 
even though we liked the music, we would never let them know 
that. We always used to stand there looking unimpressed.

You had Craig Chettle in your band for a while. He went on to 
set up Confetti and became a major player in Nottingham’s 
creative community - what was he like as a guitarist?
As a musician in general, he was great. He started very young, 
and he was a great all-rounder. We did a lot of demos at his 
house; he had a little 4-track or 8-track recorder in his bedroom. 
It’s interesting to see what he’s become since. He became our 

sound engineer as well, we’ve had lots of different involvements 
with Craig.

The opening track, Chocolate, on your album The Something 
Rain, is an extended monologue which you wrote and 
delivered, describing a Friday night out in town.
It was a night out in Nottingham. It’s 99% true, except for the 
punchline. It wasn’t a cross-dressing man in the end, but she 
could have been either way for a while. 

There are three locations in the monologue: you start off 
in a bar with a pool table, then you go to a place which has 
something of a reputation as a gay pub, then you end up 
in a club which sells onion bhajis. Can these be specifically 
mapped to locations?
Yeah, the pub that we always used to go to was called Jaceys, 
so that’s where we started. Then to have a quieter drink on a 
Friday night, we’d go round the corner to the Lord Roberts. And 
then up to The Garage. On the top floor, they used to have a little 
food place, which basically only did two things: chips and onion 
bhajis. They had a weird system where you paid for your food 
and got a cloakroom ticket, and then they’d call out the number. I 
think a lot of people tried to rip them off, so it didn’t last long.

Do you ever return to Nottingham?
I was born in St Ann’s and my family still live there, so I go back 
and see them probably four or five times a year, depending on 
what’s happening.

You’ve only played Nottingham twice as Tindersticks: at The 
Old Vic in 1993, and at the Albert Hall in 2003. You’ve been 
visiting us at ten year intervals, are we due another one?
I definitely always want to play there, but it’s all down to offers 
and what you can actually do. We’d want it to be something 
special, we don’t feel like just going to the Rescue Rooms. We’re 
not quite big enough to do Rock City, although I’ve always 
wanted to play there. We recently did a film soundtrack tour in 
the UK, and we were hoping to play the Royal Concert Hall. It 
was the only chance we would get to play there, because it was 
a sponsored tour of lots of theatres like that. It’s somewhere that 
we’d definitely say yes to. On the last tour, we were also hoping 
to play at St Mary’s Church in The Lace Market, but it didn’t 
work out logistically.

Your new album, Across Six Leap Years, is a collection of re-
recordings of previously released tracks. Is this in lieu of doing 
a Best Of, or a Greatest Hits?
We got to a point where we wanted to celebrate twenty years 
of Tindersticks, and it felt more exciting to re-record some of the 
songs that we were either playing better, or that we wanted to 
reintroduce to people. It felt like something nicer to do, to make 
it more special. It was also easier in terms of licensing, because 
we’ve had three different record labels over the years.

Did you consciously have to blot out your memory of how 
they were originally recorded and re-imagine them from the 
ground up?
The process started from the songs that we were playing on tour, 
and they grew in a way of their own. With some songs, we had a 
feeling that we’d gone beyond the original recordings. We didn’t 
need to think about how they worked, because we knew we 
could play them better. With others, it was more about showing 
our personality as it is now, and forgetting about the way it was.

Your music is known for having a kind of lugubrious, 
melancholy quality, and it tends to be quite downtempo. Are 
you ever tempted to rock out? Do you ever bash through a 
Pixies song in rehearsals?
In our minds, half of our songs do sound like The Pixies! People 
generalise a lot, and I can understand that, but I think we’ve 
had our moments, especially recently. That’s another thing about 
the re-invigoration of the band. We have become something 
different. People who perhaps discounted us in that way are 
shocked when they come to see us live, with the way that we 
actually are these days. I suppose it’s the music that has always 
motivated us; we grew up in the seventies, and even with punk, 
the only fast punk band for us was probably The Damned. You 
grew up in a certain way, and the music naturally comes out in a 
certain way.

Tindersticks’ new album Across Six Leap Years is released on 13 
October 2013 on Lucky Dog/City Slang Records.

tindersticks.co.uk
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Born without legs, Lowdham’s Richard Whitehead was encouraged by his parents to play sport as a way of inte-
grating. He now holds world records for full and half marathon and 200 metre distances, and can give able-bodied 
athletes a bloody good run for their money. After winning gold at the London Paralympics he set himself the chal-
lenge of running from John O’Groats to Land’s End, completing forty marathons in forty days. We caught up with 
him when his tour passed through his home town.

Richard the Great

Richard Whitehead sits in the back of his tour vehicle, his 
artificial legs stretched into the front of the 4x4, dangling his 
baby daughter on his lap. Already 25 days into his challenge, he 
is about to run around Nottingham's Embankment as part of a 
family 5km race to raise funds for his charities. A couple of days 
earlier, supporters welcomed him to the Old Market Square and 
hundreds have turned out to run with him. He seems a quiet 
and down-to-earth person, so what does he think about the 
media attention? "It's just part of the job really. It's part of doing 
a challenge like this but sometimes it's quite overwhelming 
because you have to do two or three hours press before you go 
out and do a run."

He is a congenital amputee, meaning that his limbs were 
missing when he was born. After competing in and excelling 
at various sports including gymnastics, swimming and sledge 
hockey he decided to run the New York Marathon despite never 
having run a mile before. "I was inspired to start running by 
an athlete called Terry Fox who tried to run from the east to 
the west of Canada before he died of sarcoma cancer", he says. 
His first marathon was a tough but rewarding experience, 
helped by the gift of a pair of high-tech running legs from their 
manufacturer, Ossur.

Richard became hooked on running and was the first amputee 
to run a marathon in under three hours, now holding the world 
record of 2:42:52 for the full marathon and 1:14:59 for the half. 
He had wanted to run a marathon distance in the London 
Paralympics, but there is no marathon event for leg amputees 
and his request to run against arm amputees was rejected. 
Undeterred, he made an incredible switch from long distance 
running to sprinting, competing in both the 100m and 200m 
races, winning gold and setting another world record in the 
latter. "Obviously I was disappointed not to be allowed to run the 
marathon, but it opened up another opportunity and I did quite 
well. Whether it's 200m or a marathon, I give it my all. I enjoy 
running, whether on the track or the road. 200m is a bit 

short for a runner like me but running in a stadium in front of 
80,000 people is quite nice."

So, what made him want to do this particular long distance 
challenge? "It's an event I've been planning for quite a while after 
winning gold last year. It's about celebrating life and breaking 
down barriers. I wanted to leave a lasting legacy on sport and 
for me, this forty marathon event is more important than winning 
the gold in London. The challenge is all about the determination 
it takes to run a marathon. There are obstacles and barriers to 
overcome every day but with a strong team around you, you can 
do anything." It's clear that teamwork is an important part of 
Richard's success. A support vehicle and entourage follows him 
on his runs; attending to both his well being, and the publicity 
and fundraising efforts.

His Paralympic gold medal and the greater attention given 
to disabled athletes since 2012 have enabled him to get 
sponsorship for this endeavour. "Now sponsors are looking at 
Paralympic sport in the same light as our Olympic counterparts. 
Virgin Media have sponsored my event on the same level as Mo 
Farah and Usain Bolt. It's really important to have role models 
within Paralympic sport to sustain the impact and awareness 
of Paralympic athletics." A few days earlier, newspapers had 
shown Richard running behind his support vehicle watching 
'inspirational movies’ such as Chariots Of Fire on a fifty-inch 
plasma screen supplied, of course, by Virgin Media. "That's 
obviously a bit of a publicity stunt but it's five, six, seven hours of 
running a day and it’s important to keep yourself motivated and 
interested during that time."

So, how hard is he finding the challenge? "I've had to give up a 
lot of things to do this, including time with my family. A lot of 
the athletes who have finished their seasons are just relaxing at 
home but I'm putting in a thousand miles. I've missed my seven-
month-old daughter, Zara, and it's nice to spend a bit of time 

with her before I get back on the road to smash the remaining 
fifteen days."

For an amputee, the fit of a prosthetic limb on the stump is all 
important and can make a huge difference to their comfort and 
ability to walk or run long distances. Painful sores are common 
and Richard had to swap to a hand-bike for three days of his 
tour after developing large blisters that wouldn't heal. "I've had 
lots of issues with my stumps for various reasons. People with 
disabilities have barriers and obstacles to overcome every day 
and this is just one of them". I ask whether, given that he is 
so much faster at running than the vast majority of people, he 
considers his condition to be a disability at all? "I think in life 
people get labelled and disability is just a label that's been stuck 
on me. I'm just an athlete that's lucky enough to have gone to a 
games and won a gold medal."

His route from John O'Groats to Land's End takes a significant 
diversion to pass through Nottingham, where he received a 
warm welcome in Market Square. "The diversion adds on about 
an extra hundred miles and days of running, but I feel the legacy 
of sport is not just for Great Britain but also for my home town. 
It's really important because Nottingham and Nottinghamshire 
have supported me in the past and this is where I grew up."

He says he has no particular plans yet for another endurance 
challenge. "But I plan to be at Rio 2016 to try and defend my 
200m gold medal. I'll be forty then so after that I might take 
up another role within sport." He doesn't see any prospect of a 
marathon for leg amputees being included in the Paralympics 
soon but hopes that his achievements will encourage a 
reconsideration. "If I can facilitate some changes then that will 
my legacy in Paralympic sport. I hope leg amputees see me 
running and are inspired to break a three hour marathon and get 
towards my record."

richardwhiteheadrunsbritain.com

words: Adrian Bhagat
photos: David Baird
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So how did a Dutch girl end up as a kickboxing instructor in 
Nottingham?
I was born in the Netherlands and started training in kung fu – 
wu shu – at thirteen. I’d been competing in the Netherlands for a 
few years and there wasn’t much happening. The British fighters 
I knew had some skills I felt I could work on myself, so I decided 
to move to the UK. I was nineteen then and had the intention of 
just staying for one year, but I made a lot of friends in the martial 
arts world and ended up staying for good. That was sixteen 
years ago now.

You’ve fought internationally. Have you always represented 
Great Britain?
No. I started competing at fourteen when I still lived in the 
Netherlands, so at my first WAKO (World Association of 
Kickboxing Organisations) World Championship at seventeen, I 
represented the Netherlands. WAKO only allows one person per 
weight category per country, which means each person you fight 
will be at least a national champion in their country and they 
will have gone through a year-long selection process. There are 
no easy wins.

How many times did you win gold at WAKO? Are you 
undefeated?
Since I came to the UK I’ve won the national championships 
every year I have entered. The World Championships are held 
once every two years. I won gold in 2003, 2005 and in 2009, as 
Mieke Hink. I was pregnant in 2007.

Were you a full-time professional? What’s the prize money like?
I trained five or six days a week, depending on my competition 
diary. You couldn’t live off the prize money: it could be £100 
to £300 at certain tournaments, but for winning a world 
championship you’d just get a medal and a trophy. The title is 
what motivates fighters. It’s all done for the love of the sport. All 
the top fighters I know either run their own martial arts school 
or have a job in a completely different field. I used to be a team 
leader at Domestic & General on Talbot Street. 

Was it a struggle to get time off work to compete? 
I always had my competing dates quite early in the year, it 
was easy enough to book those days off. As employers, D&G 
were always quite big on a healthy work/life balance, so my 
competing illustrated that well and they actually used me as an 
example to advertise it. They also sponsored me three times to 
go away and compete. which was always hugely appreciated.

Was it difficult to fit a full training regime around work, or did 
you have to cut corners at times? 
My life was basically work, train, sleep, repeat. With no kids 
at the time, and no family in the UK, that was perfect because 
that’s all I wanted to do. If it’s what you want it doesn’t feel like 
a sacrifice. I just felt blessed that I could do what I wanted. 

What was your typical training routine?
A week’s training included conditioning, sparring, pad work, 
squad training sessions, and if I could fit in a private session 
anywhere to work on anything in particular, I’d do that too. The 
best way to describe how much I loved the sport – and still 
do – is that training to me was like shopping or socialising is to 
others. Every Saturday we’d train from 3pm until about 6pm. All 
like-minded people wanting to compete and win. All learning 
from each other. That to me was more of a buzz than any 
shopping or going out for drinks could ever be.

“When I was competing my life was 
basically work, train, sleep, repeat. 

With no kids at the time, and no family 
in the UK, that was perfect because 

that’s all I wanted to do.”

What’s the most pain you’ve had in a fight?
It happened in training years ago. I got kneed in the groin by a 
heavyweight male fighter, full power. Needless to say that was 
an accident. I can’t remember any time I’ve been in blinding pain 
like that in a fight with another female. 

Do you still compete?
No. Although I do miss it, I feel like I have more than achieved 
what I set out to achieve, and I think going out on a high is the 
best thing to do. Being a mum, a wife, an instructor and business 
owner is taking up just about all of my time at the moment and 
I wouldn’t have it any other way. Passing on the knowledge is 
something I feel very strongly about.

Would you have liked to have competed in London 2012, had 
kickboxing been an Olympic sport? 
No. I’m 35, have a six-year-old son and got married four months 
ago. My priorities have changed. I look forward to seeing 
kickboxing in the Olympics at some point in the future though. 
When it finally gets to that point I hope to have helped create a 
few of the athletes.

What are the social and community benefits of martial arts 
training?
For me, martial arts was never just about training. It was about 
meeting like-minded people, making new friends – who are 
still my best friends today, 22 years later – learning a new skill, 
progressing together, doing something positive with my time, 
being part of a family. These things are hugely important to me 
and so far we have already created a little family at Aim High. I 
focus on discipline and respect. Kids will learn to work together. 
I believe this is the perfect opportunity for kids, and anyone else 
in this community, to channel their energy towards something 
positive and create a home away from home.

Working in tough inner city suburbs, it’s easy to see how you 
can provide discipline and purpose to people’s lives. Can you 
point to any specific individuals whose life you turned round? 
That’s a tough question as I only opened my club last year. 
I’d like to think I have had a positive influence on quite a few 
people’s negative or defeatist attitudes. In class I make sure 
everybody speaks to each other the way they’d like to be spoken 
to. There’s a few young characters feeling the benefits of an 
adult actually pulling them up on disrespectful behaviour. But 
it’s hard to tell kids their behaviour is not acceptable when it’s 
something that’s being condoned at home.  

What do you bring as an instructor?
Being a world champion means that I not only know about the 
physical aspect of training but also about sport psychology; 
holding it together under pressure, visualisation, focusing, how 
to work towards long-term goals and, above all, perseverance. 
My coaching is about connecting mentally and building a mutual 
trust. I get to know a student’s strengths, weaknesses and 
limits, then I try to  push and inspire them.  

Lastly, what’s the best piece of advice you could give someone 
starting out in kickboxing? 
You will get out of it what you put into it, so use those few 
training hours each week to train hard. Secondly, and more 
importantly – I could get quite deep here – it’s important to 
remember that practising martial arts is a journey, and not just 
a physical one. Your instructor can guide you and tell you what 
they know. That path is not the one and only way. It’s one path, 
one person’s experience. Take what you can from a variety of 
instructors and fellow students. It’s all about growth and the 
greatest achievement for any instructor is to see their students 
grow beyond what they could teach you. 

aimhighmartialarts.co.uk

Mieka Tate, formerly Meike Hink, is a three-time World Kickboxing Champion from the Netherlands who has called 
Nottingham home for the best part of two decades. She has recently opened Aim High, a new martial arts school in 
the city, offering people the opportunity not only to learn how to fight, but also how to develop as a person...

interview: Scott Marr
photo: Ashley Bird
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What has life been like since the film came out?
Every day since it was released my family home has been 
bombarded by people from all over the country; cars with 
California, West Virginia, Pennsylvania license plates are all 
pulling up outside. People are trespassing on the property 
day and night, looking into windows with flashlights at 
two or three in the morning and it’s starting to become 
dangerous. The house has a ‘No Trespassing’ sign, and there 
is a video on YouTube with people showing the sign and 
literally walking through and going up to the house.

How are your parents coping with this?
They’re retired. One is seventy with a heart condition and 
the other is in their late-sixties and has just had spinal 
surgery. When I talk to my mother on my iPad I can see 
her waving and shouting at people. The police help them 
a bit, but they can’t be there twenty four hours a day. The 
neighbours are going crazy too as the whole area is affected. 
I’m worried that some crazy person will throw a flaming 
brick with a cross on it through a window.

What are Warner Brothers, the company making millions 
out of this, doing about the situation?
Nothing. Except for planning a sequel! My mum has asked 
them to pay the town tax to support the police who have 
had to be outside her house every single day. Andrea Perron 
(whose book the film is based on) has also offered to contact 
them and to ask them to help. Warner Brothers rang the local 
Chief of Police to check what my mum was claiming was 
true. But when they found out it was, they still told him they 
weren’t going to do anything.
 
It’s reminiscent of what happened to the people who own 
the house from The Amityville Horror...
Yes it is. They can never sell their house because of fourty 
years of people bothering them. My parents were never 
given the option either. They weren’t even told that Warner 
Brothers were doing the film. The guy who owned the 
Amityville Horror house tried to sue the movie company, but 
they couldn’t because the company has all of the rights in 
the world and they had nothing. The only thing he could do 

was sue the author of the book the film was based on. They 
won that, because they proved that there was no substance 
to the story and that the book was a hoax written because 
the writer needed money to pay debts.
 
When did your family find out that the film about their 
house was being made?
Andrea Perron, the eldest daughter in the film, wrote a 
book called House of Darkness, House of Light. She came 
to our house years ago saying what had happened to her 
family. Then Ed and Lorraine Warren, the two paranormal 
investigators who were involved in the Amityville story, 
came to visit the house in the mid-nineties. There are 
interviews with my mother and she has never once said that 
there are ghosts in the house. 
 
Did you experience anything ‘supernatural’ when you 
were growing up there?
We have had weird things happen and but my mother has 
always said, “Isn’t it interesting that these things happen?” 
She never said they were ghosts. Being an old house, you 
would hear doors opening and slamming and footsteps 
walking around, things like that. It is interesting of course, 
but it’s a long shot calling it a demons’ porthole. Bear in 
mind the Warrens also believe that leprechauns and fairies 
actually exist.

How much does the house in the film actually resemble 
your family home?
They built a fake house in North Carolina, which doesn’t 
look like ours but they do have this big wooden oak kitchen 
table like my mother’s. Our cellar is way creepier than the 
one that they have in the movie. The house is ninety feet 
long and the cellar is built as a barn because there were 
attacks in the 1700s, it’s massive. There are big slate floors, 
the original stalls and a well. If you stand at one end there 
are light bulbs that run all the way down into darkness. In 
the movie they showed a boy that looked like Little Lord 
Fauntleroy and they had a maid, and believe me, this wasn’t 
a house that ever had a maid, it’s a farmhouse in the middle 
of nowhere.

What’s the house really like?
It’s full of antiques and family stuff, really Colonial, made of 
wood. There are true stories that thankfully I didn’t know 
until my mid-thirties, of murder investigations at the house. 
A farmhand brutally murdered a fifteen-year-old girl and 
then killed himself. There are also murder investigations 
about babies that have been killed by knitting needles. 
People who lived in the house have died through a lot of 
suicides. For example, Abigail Butterworth was a single 
woman living in the 1800s. People thought of her as a witch, 
and she hung herself in her early-eighties. Mind you, who 
lives to their eighties in the 1800s? 

I also heard there’s been permanant damage done...
The worst tragedy out of all this, besides my family’s 
torment, is that the gravestones of the families who lived in 
the house before 1900 are situated a little bit in the woods 
off a side road. One of them was Bathsheeba’s grave (the 
evil spirit in the film) and people found it, and destroyed the 
grave. It is so upsetting and all on the basis of Lorraine’s 
supposed psychic prediction. Those graves are irreplaceable 
and gone forever.
 
What do you know about the Perron family?
When the Perrons moved into the house it was broken down 
and it was all painted white. They were poorer than average 
and didn’t even have proper heating. The father was a truck 
driver and the mum had five kids to look after, so they were 
just trying to afford everything. The family started with 
these stories years ago, it’s nothing new. Andrea Perron is 
making out that they have had the story in them for so long 
and now they finally feel they need to tell us about it. That’s 
not true. Back in the eighties they went to the National 
Enquirer with their story, they’ve always been on it and 
trying to find angles to make money. 

The Conjuring is released on DVD at the end of October.  
Annies Burger Shack is located at The Navigation, 
6 Wilford Street, NG2 1AA. 

anniesburgershack.com

This July saw Warner Brothers release The Conjuring, 
a haunting tale of a family’s move to a dilapidated 
Rhode Island farmhous e; who then sought the help 
of notorious paranormal investigators, the Warrens. 

Annie Spaziano, who runs the brilliant Annie’s Burger 
Shack, moved to the house with her family after the film’s events 
took place. Her parents still live there now, but their lives have been 
changed since the film came out, and not in a good way...

interview: Paul Klotschkow
photo: David Parry
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When did you first become interested in 
Charlie Peace?
Charlie Peace has been in my life since 
childhood. At first I thought he was this mythical 
character - a bogeyman - someone who would 
come and get you if you didn’t behave. Then 
my nana, who was from Sneinton, told me 
Charlie was actually this burglar who lived in 
Narrow Marsh. I thought she had made it up as 
Nottingham was never mentioned in any of the 
stories I’d read. 

How did he end up in Nottingham?
Love. Or rather jealousy. He was a portico thief 
from Sheffield, a master of disguise and ferocious 
fighter who fell in love with an Irish-American 
woman and became so obsessed with her that 
he shot her husband and went on the run. In the 
play I have him going straight to Nottingham but 
in reality he probably went to Hull first, which 
is where his wife was from, and then to Narrow 
Marsh.  

Why Narrow Marsh?
Before becoming a skilled career criminal he’d 
spent six occasions in jail during his youth where 
he would have learned about the notorious 
Narrow Marsh. Every criminal would have 
known that when you go to a particular town 
there’s always an area you can front up in. It 
was a feted warren - behind where the Galleries 

of Justice are now - and was right by the River 
Leen, which is now all underground. There 
were lots of cheap lodging houses and coppers 
wouldn’t have dared go down there. 

What do we know about his time here?
Very little other than he fell in love, again, with 
a woman called Susan Bailey. Charlie had this 
irresistible magnetic attraction to women and 
fell madly in love with her. Susan Bailey was a 
lace worker and amateur songstress and would 
have performed in the old Music Halls, perhaps 
somewhere like the Malt Cross. Her beautiful 
voice would have been a great attraction to this 
supposed travelling salesman who himself was 
a fine musician, playing, appropriately, the fiddle 
and billed in low music halls as ‘The Modern 
Paganini’.  But unlike Susan, his musicianship 
acted as a cover for a much more profitable 
trade: house-breaking. His violin case hid the 
tools of his trade. There were all kinds of ‘jobs’ 
he was reputed to have done here, like a cigar 
warehouse on Castle Gate and a silk factory 
in Long Eaton, as well as factories in Melton 
Mowbray. None of these have been documented 
but there must have been some way that he 
financed his lifestyle while living in Nottingham. 
There are even rumours he kept his swag in a 
cave under the castle. 

So his myth is born of gossip?
While he was in Nottingham he wasn’t living as 
Charlie Peace because Charlie Peace was public 
enemy number one. There was a hundred pound 
reward poster for his capture in every cop shop 
in the country. He lived here very successfully 
under an alias. It’s only after he was later caught 
in London and revealed as Charlie Peace that 
people in Nottingham started to say, “Oh yeah, 
we knew him.” 

How did he end up in the Old Smoke?
There are several stories but the one that I’ve 
chosen to use for the play is where they catch up 
with him at his lodgings in Narrow Marsh and 
find him in bed with Susan. He persuades the 
coppers to leave the room while he gets dressed 
and the minute they turned their back he was 
straight out the window. He fled to London and 
set up a place in Peckham and brought Susan 
down to live with him. (Laughs) Problem was he 
was staying in a house with another woman who 
he told Susan was his mother... she was in fact 
his real life wife. 

Which is why she dobbed him in…
Charlie’s luck eventually ran out and he 
was caught at another robbery, this time in 
Blackheath. When he was arrested he gave 
the name of John Ward. He dyed his face with 
walnut juice and so the police thought he was 

a mulatto – a person of mixed 
race – but as he spent time 
in the jail he started to turn 
white again. At some point 
they discover this person 
they’ve got in jail for robbery 
is actually public enemy 
number one. And the 
reason this happened is 
because Susan Bailey, his 
common law wife, must 
have been the one to tell 
them as she petitioned 
for the hundred pound 
reward. So historically all 
we know about Charlie 
Peace in Nottingham is 
retrospective, when a 
reporter tracked Susan 
down to talk about his 
trial and execution and 
about their life together 
in Nottingham.

a mulatto – a person of mixed 
race – but as he spent time 
in the jail he started to turn 
white again. At some point 
they discover this person 
they’ve got in jail for robbery 

because Susan Bailey, his 

reward. So historically all 

Dramatist Michael Eaton has had a lifelong fascination with Victorian celebrity villain Charlie Peace. In his current play he 
explores this legend of popular culture; a man who had more disguises than Howard Marks and who successfully evaded the 
gallows until he was dobbed in to the cops by a lass from Nottingham… 

interview: James Walker
illustrations: Eddie Campbell

Give Peace A 
Chance
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I loved Charlie, Charlie was a thief
Charlie killed a copper, Charlie came to grief
Charlie came to your house, stole a leg of beef
Charlie came to our house, stole some bread and jam
Ate me mother’s pudding, ate me father’s ham
When the coppers caught him, hung him on a rope
Poor old Charlie... hasn’t got a hope.

So now Nottingham can claim another criminal 
as our own…
The interesting thing for me is the way that 
Charlie Peace was a real life criminal but right 
from the moment of his arrest, trial and execution 
he gets turned into this legendary figure in 
popular culture; through waxworks, the lurid 
stories of the penny dreadfuls, in the early 
cinema and - even in my day - through children’s 
comics, such as Buster. But nowhere in this 
mythological, radioactive afterlife do they deal 
with his life in Nottingham. I think this play is 
the first time that’s ever been done.
 
Tell us about your friendship with artist
Eddie Campbell…
I read the graphic novel From Hell by Alan 
Moore, which is illustrated by Eddie Campbell. 
It tells the story of another mythological figure, 
Jack the Ripper, whose real identity has never 
been proven. I loved the way that Eddie had 
drawn Victorian London and knew this was a 
man who understood the nineteenth century. 
It’s a gory story but it’s not depicted in late-
twentieth century graphic sensationalism. I 
discovered that Eddie lives in Brisbane, Australia 
which is where my wife is from, so the next time 
we were over I contacted him and arranged to 
meet up for a drink. We quickly became very 
good friends because we were interested in so 
many similar things. Eddie knows an enormous 

lot about the history of graphic design and 
popular illustration, more than anybody else I’ve 
ever met. He’s a historian of his form as well as 
practitioner of it. We discussed doing a graphic 
novel of Charlie but it never quite came off. 

Eddie has done the visuals for the Playhouse…
When I got an opportunity to write Charlie’s 
story for the Playhouse I gave Giles Croft a copy 
of From Hell and said this is what I want the set 
to look like. Eddie has worked in books for thirty-
odd years and had never done a theatre piece 
before and wasn’t keen on the idea at first but 
I knew it was possible after seeing Billy Ivory’s 
wonderful play last year about Notts County. 
Diary of a Football Nobody had the most fantastic 
set design as it looked like an animated Roy of 
the Rovers cartoon. It was then I realised how I 
wanted my Charlie Peace set to look. Eddie could 
do these 2D illustrations which could then be 
animated 3D on the set.

The set design is authentic to the period as 
well… 
One of the ways that Charlie Peace’s memory 
continued to circulate was through plays 
performed in the travelling fairground theatres 
that toured the country and would come every 
year to Goose Fair, for instance. So the form of my 
play is like it is being put on in the 1880s, shortly 
after Charlie’s death, to resemble the travelling 
theatres of the nineteenth century. Eddie’s 
drawings will be animated on top. 

When the play finishes you’ll be bringing 
Charlie back to life once more for a graphic 
novel called Dawn of the Unread, which is about 
raising awareness of local history and the 
importance of libraries…     
Twenty years ago I was allowed access to the 
repository of the newspaper and magazine 
archive on Carlton Rd. The staff found me these 
decaying copies of some old Victorian journals 
for a project I was researching, but sadly it’s 
closed down now. I was thinking about this 
recently as the British Library are digitising 
their archives and closing down their Colindale 
Branch of newspapers and magazines, which is 
where I did my research for Charlie Peace on the 
Buster comics and The Illustrated Police News. 
He made the cover nine issues on the trot with 
graphic illustrations depicting iconic incidents 
from his infamous career. No other criminal came 

close until an unknown serial murderer stalked 
the streets of Whitechapel… 

Colindale was this kind of spooky place. You 
knew that everyone inside was there for a 
bizarre and peculiar reason. On one level 
research is getting easier with libraries putting 
all of their work online but on the other hand 
there’s a kind of physical and geographical 
memory of visiting libraries that I hold very 
dear. Research is an adventure. You remember 
your trip down there, the librarian who took you 
into the vaults, you remember the vaults being 
opened and seeing the magic unfold before 
your eyes. Although much more difficult than 
researching online, these are memories that will 
always stay. 
 
Charlie Peace: His Amazing Life and Astounding 
Legend, Friday 4 - Saturday 19 October. 
Nottingham Playhouse, Wellington Circus, 
NG1 5AF

nottinghamplayhouse.co.uk

“Charlie Peace was a real life 
criminal but right from the 
moment of his arrest, trial 

and execution he gets turned 
into this legendary figure 

in popular culture”



Asco
No Movies

Geoffrey Farmer
Let’s Make the Water Turn Black
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of the artist, Catriona Jeffries Gallery, Vancouver, and Casey Kaplan, New York. Co-production by Migros Museum, Nottingham Contemporary, 
Kunstverein Hamburg, and the Pérez Art Museum Miami. Right: Asco, Walking Mural, 1972 © Harry Gamboa Jr. Courtesy Harry Gamboa Jr.
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You grew up in the Urals in the former Soviet Union. What 
was it that brought you to Nottingham?
The reason is simple. I met my British husband when he was 
working in Moscow and I moved to England to be with him. We 
lived in Hampshire at first but after a few years Stuart got a job 
at NTU and that brought us to Nottingham.

Your hometown in the Urals has a very interesting history, 
which you talk about in your video work, The Unnamed.
The place where I grew up was a closed town, part of a secret 
network of places built around the Soviet Union during the 
Cold War to maintain nuclear energy and defence. It took me 
a long time to come to terms with how strange this fact of my 
biography was because I had grown up there and it all seemed 
normal. But my husband was fascinated by it and he helped 
me to see it another way and think it might be an interesting 
subject. Also, when I was based at the Oldknows Studios, 
there was a project a group of us did about real and imagined 
memories of the Cold War. That brought to the surface a lot of 
personal stories and experiences that have been important for 
my work ever since.

The video is called The Unnamed, did the town have a name?
It had a number and a postcode, but officially it didn’t exist. 
It wasn’t on any ordinary maps. Even today it is still a closed 
town, but the secrecy is obviously not so important anymore. 
It was part of a network of towns that were built for workers in  
defence and energy, so one town would be a laboratory town, 
where research and development was done, another would 
be dedicated to manufacturing nuclear components. The idea 
was to create a chain of towns where the different parts of the 
process were carried out in different places, so it would be 
harder to locate and attack the infrastructure that was servicing 
the Soviet defence shield.

Before 2010 you were making performance work alongside 
painting, a lot of it referencing the Cold War, like the Martian 
Gardener or Ninja Mickey Mouse projects. Now you seem to 
have moved over entirely to painting.
Performance was interesting for me because it allowed 
discussion and immediate contact with an audience, I now 
think about how I can bring that into my paintings. I did my 
MA in painting at the Royal College of Art, and that showed me 
how painting could be much more fluid than I’d thought before. 
I realised that it was possible to do all the things that had 
interested me about performance in my paintings.

Is this why your paintings are often arranged in a carefully 
staged way when you show them?
I always want to put the viewer in a position where they are 
involved in seeing and reading the work, not just looking at it 
and moving along to the next thing. We’re used to a very high 

speed of looking these days, so the paintings I’ve made recently 
are interested in complicating that and making you look at them 
from lots of different angles and positions. They change, so parts 
of the image can fade or surface when you move. You have to be 
there with the work, slow down and look more carefully 
than usual.

Your paintings often refer to things like abstract painting from 
the early days of the Soviet Union, but also to traditions of 
English portraiture.
Those are all influences and I try to create a space out of ideas 
that gives the paintings an identity and purpose, so those 
relationships between different kinds of painting traditions are 
things I think about when I’m working. It builds connections 
between one painting and another and helps me to make a 
coherent body of work.

In The Unnamed and Particulate Matter, you made links 
between Cold War Russia, industrial development in China 
and mining towns in the East Midlands.
When I’m making video there has to be an interesting story, 
something to help concentrate all the different ideas I want 
to bring in. With Particulate Matter, I went to Beijing to do a 
residency and decided not to worry about making work there, 
but to explore and film instead. I wasn’t going to spend the 
month in a studio painting, as that would have been a wasted 
opportunity, so I went out and about in the streets making notes 
on the new developments that were everywhere.

You found some work by a local amateur painter named Bill 
(Grandad) Hill?
We went to the Cattle Market and bought a couple of paintings 
of pit-heads. Then we turned a corner and saw another fifteen 
paintings, all by the same person, and they had labels with 
writing on the back, so we bought all of those paintings too. The 
writing turned out to be the painter’s comments and memories 
about the things in the paintings, and we were able to find an 
old address on one of the labels. Through that we found the 
painter’s son and discovered the artist was still alive. It became 
a real quest to find him and talk to him, and it happened that he 
had been a miner and had a problem with his breathing because 
of dust from mining, so it all began to fit together. It was such a 
beautiful chain of events that led to Particulate Matter. We had 
an exhibition of his paintings at Trade Gallery too, and he came 
to the opening, which was wonderful.

Perhaps it needed an outsider to see the potential in the story 
of The Unnamed – and another to see the possibilities in those 
paintings by Grandad Hill?
I think there’s some truth in that. Once you point out the story, 
it is interesting for people, but the hard part is finding and 
recognising those stories that are worth telling. They don’t come 

along every day, and you can’t force them to become a piece of 
work. It all has to come together very naturally.

In the Saatchi exhibition, you were shown among 
Russian artists…
The Saatchi exhibition was interesting because it didn’t focus 
on artists who are the most successful or best-known artists in 
Russia, but brought together artists with connections to Russia 
who were living elsewhere, or were in Russia but not part of the 
Moscow gallery scene. I met many artists I didn’t know about 
through that show. But nationality isn’t an issue for me. I’ve been 
in the UK for ten years and I’m probably nearly as much British 
as Russian now.

You’ve been part of the scene in Nottingham through several 
stages in its recent evolution.
Nottingham has been a major influence. In Hampshire I had a 
small space in the garden, but when we arrived here Oldknows 
was still active as artists’ studios, and it wasn’t just about 
finding a space to work, it was getting to know people. I met 
Geoff Litherland and Simon Raven there and we developed 
group shows and performances together. Oldknows was freezing 
in winter but I worked there full-time for a whole year then 
used the Hand & Heart gallery, a space above a pub, for my 
first solo exhibition in 2008. Before, I had tended to marinate in 
my own juice and wasn’t very productive because I didn’t have 
that network of people I could share ideas with. Now I have my 
studio at Primary so I’m lucky that there’s still a community of 
artists around me – and my studio is now warm in winter, so 
things are even better.

Your situation has changed drastically in 2013, having become 
a mother, and you’ve been ridiculously busy lately. What are 
your plans for the next few years?
Well, my son, Max, comes with me to the studio, so for now I’ve 
been able to carry on working while looking after him. But the 
last two years have been so pressurised, in the amount of new 
exhibitions I’ve been making, that I do need to step down from 
that. It’s exciting, but it isn’t sustainable in the longer term to 
keep working non-stop at that level of intensity. I always try to 
work on a project, a group of works, rather than one painting at a 
time, and you can only find an idea that will create a strong body 
of work like that once or maybe twice each year. As long as I 
have those ideas, I will continue to make new paintings.
 
Yelena Popova’s paintings are on display at Antenna, Beck Street,  
every weekday in association with Syson Gallery. The exhibition 
continues until Friday 13 December. 

yelenapopova.co.uk
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interview: Wayne Burrows
photo: Debbie Davies

After growing up in a Soviet Cold War town that wasn’t featured on any maps, Yelena Popova now puts 
Nottingham firmly onto the international art map, having recently shown work in Berlin, Los Angeles, New York 
and at the Saatchi Gallery. We caught up with the woman described as “one of the most exciting painters currently 
working in Britain” in her studio at Primary in the heart of NG7…
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Tom Quigley is a 26-year-old from Old Basford who 
set up Varial, a Nottingham-based magazine 

about the local skateboarding scene…
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4. Tom Quigley 2013
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interview: Jared Wilson



leftlion.co.uk/issue55   25leftlion.co.uk/issue55   25

So, when did you first start skateboarding?
I started on curbs in Old Basford when I was fifteen. It instantly 
piqued my interest in photography, so not long after I got my 
first digital camera. I spent the next few years snapping around 
town and caught a brief glimpse of the Old Market Square 
sessions before they were lost to the 2005 redesign.

What was your first board?
It was an eighties-inspired fishtail deck that I bought in the 
early-nineties for £10 from the old Co-Op toy department on 
Upper Parliament Street. I still have it now. 
 
What’s the Nottingham scene like now?
It’s really booming at the moment. There’s been a few new parks 
built recently, so there are more and more kids taking to it. Every 
corner of the city has its own facility, but people also travel and 

meet up at different ones so there’s a great sense of community 
as a whole. It’s come on a lot over the last few years; I was 
surprised to even meet another skater when I was a kid.
 
Where are the best legal places to skate around here?
Clifton skatepark is probably one of the best facilities in the 
country and people travel to it from all over. The same can be 
said for Flo skatepark, our new and much-needed indoor arena 
that was completed last winter. Maples Street and Arnold Bowls 
have been around a while now, but they are still big favourites.

 Where’s good for street skating?
It’s always a grey area, but Sneinton Market quickly became the 
central meeting point in town after it was rebuilt, almost like the 
Market Square used to be. The powers that be, however, are very 
keen to enforce the fact that skating isn’t what it was built for. 
That’s a shame because, apart from the occasional market stalls, 
skateboarding is about the only creative thing you see there.

Is the Notts scene better or worse than other cities in the UK?
I haven’t skated in a lot of other cities myself so can’t really 
compare, but we are definitely getting noticed around the 
country. The fact that we have one of only two Element stores in 
the UK is great. We also have two independent skate shops; Non 
Stop on St James’s Street (which has been going since 

1988) and Forty Two on Victoria Street. They’ve all been good at 
helping support us all in national competitions.

What made you set up Varial?
I wanted to work with other photographers that were capturing 
these great images of Nottingham skateboarding, to see all our 
work together, rather than just in random places on the internet. 
There are only one or two mags that cover UK skateboarding, so 
putting out something where people recognise their friends and 
areas is exciting.

Where are you going to take it from here?
I’m looking at making it an East Midlands mag and getting it 
distributed around the country. It’s had loads of interest from all 
over the UK. It’ll be a shame not to just stick to Nottingham for 
content, but this way I’ll be able to showcase our scene to the 
whole of the country.

Anything else you want to say?
Huge thanks to all the photographers that have contributed so 
far for the first two issues. Please keep the great images coming.

varialmagazine.co.uk



Blood,

Cymbeline

Lakeside Arts Centre, 
University Park, Nottingham NG7 2RD
Box Office: 0115 846 7777 
www.lakesidearts.org.uk

Based on the play by William 
Shakespeare, the improbable 
becomes probable in this epic, 
adventurous romance filled with 
heroic strangers, sinister villains, 
ghosts, gods and long-lost brothers.  
Will the kingdom have it’s happily 
ever after?

Drama
Friday 4 – Saturday 5  
October 7.30pm
£16 (£14 concessions,  
£11 restricted view)

Phizzical in association with 
Belgrade Theatre Coventry
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The original tabletop wargame created by 
Games Workshop, Warhammer is played 
between regiments of fantasy miniatures. 
Using stock fantasy races such as humans 
(The Empire, Bretonnia, Kislev), Elves (Dark 
Elves, High Elves, Wood Elves), Dwarfs, 
Undead, Orcs and Goblins, as well as some 
more unusual types such as Lizardmen, 
Skaven and the daemonic forces of Chaos.

Games are held between two or more 
players, each of whom field a group of 
units they have purchased, assembled and 
painted.  People have written entire books 
about the rules of this game, so impossible 
to explain them all here. But the basics are 
that it can be played by two or more players 
on various surfaces, the standard being a 
6ft by 4ft table-top decorated with model 
scenery in scale with the miniatures. When 
different players’ regiments meet each other 
it’s a bit like a complicated version of Top 
Trumps, with them battling each other on 
various categories; Wood Elves, for example, 

have the most powerful archers in the 
game but have poor overall defence and the 
chivalrous Bretonnians have the strongest 
cavalry but a weak infantry.

Movement about the board is generally 
measured in inches and combat between 
troops or units is given a random element 
with the use of six-sided dice. The winner is 
declared when all the other players’ armies 
have been defeated or a strategic objective 
has been fulfilled.
 
Warhammer has been periodically updated 
and re-released since its first appearance in 
1983, with changes to the gaming system 
and army lists. The eighth and most recent 
edition was released in July 2010. Aside 
from this there have been various spin-off 
games, including the more commercial and 
simplistic 1989 tie in with Milton Bradley 
(makers of Twister) Hero Quest.

Set in a dystopian science-fantasy universe, 
Warhammer 40k is the futuristic brother of 
Warhammer. It pits the Imperium of Man 
(a sprawling totalitarian army that has 
colonised the entire galaxy) against a variety 
of aliens that include the Tau (a bright new 
high-tech civilisation with giant battlesuits 
aplenty), the Necrons (a waking empire of 
ancient undead robots), the Eldar (a dying 
race of ninja-fast space elves), the Dark 
Eldar (depraved cousins of the Eldar), the 
Tyranids (locust-like swarms of biomass-
devouring aliens) and the Orks. Oh and 
you can throw in the supernatural forces of 
Chaos, which include daemons and mortal 
worshippers of the evil Chaos Gods.

Games are held between two or more 
players, each of whom fields a group of 
units they have purchased, assembled and 
painted. The figures represent futuristic 
soldiers, creatures and vehicles of war. 
These figurines are collected to compose 
squads in armies that are pitted against 
those of other players. Each player brings a 

roughly equal complement to a battlefield 
of handmade or purchased terrain. The 
players then decide upon a scenario, 
ranging from simple skirmishes to complex 
battles involving defended objectives and 
reinforcements. The models are physically 
moved around the table and the actual 
distance between models plays a role in the 
outcome of combat.

The concept was developed by Rick 
Priestley for Games Workshop in 1987 as the 
futuristic companion to Warhammer, sharing 
many of the games mechanics. Expansions 
are released periodically which give rules 
for urban, planetary siege and large-scale 
combat. The game is currently in its sixth 
edition, which was published at the end of 
June 2012. In 1989 the more simplistic, but 
similarly-themed Space Crusade spin-off was 
released with MB Games (makers of Hungry 
Hungry Hippos). There are also various 
other spin-offs through licensing such as 
DVDs, fictional books, video games and 
merchandise.

You’d be forgiven for walking past the huge concrete Space 
Marine on Willow Lane, stopping, considering what you’ve 
just seen, looking back, shrugging and then carrying on 
after dismissing it as a bit of random art. But you’d be 
sorely mistaken, that creature stands guard over the global 
headquarters of the mighty Games Workshop. For those new 
to all this, Games Workshop is a huge multinational business 
that employs over 2,000 people in nineteen countries, and its 
headquarters are based in our little city.
 
If you’ve never stepped inside a Games Workshop store or 
looked a gaming miniature in the eye, they deal mostly in 
table top gaming. Its most famous games are Warhammer and 
Warhammer 40,000. Gamers buy figurines and paint them a 
variety of colours, before placing said figures on painted gaming 
tables with the aim of conquering opponents using codices 
full of rules and regulations. Tape measures are used to move 
models correctly and with each roll of the dice, a player gets to 
move, assault and shoot. It’s pretty serious stuff and gamers 
don’t take it lightly. This is only highlighted by the actual figures 

themselves; those dudes have an impressive 
range of weapons and you definitely won’t find 
any unicorns or fairies on their battlegrounds.
 
Games Workshop don’t just do big games and 
little figures, there’s everything from vortex 
grenade templates to tape measures, books, 
and their own magazine, White Dwarf. Plus 
there’s a line of games, rules and miniatures for 
The Hobbit and Lord of the Rings. Out of circulation games and 
figures can command hefty bids on eBay, and there’s a whole 
table top genre out there that Games Workshop helped mould. 
The company seems to be getting stronger too, with profits 
constantly on the rise. It may be a recession but in January they 
reported an operating profit that was up £4.1 million on the 
previous year.  

Established in 1975, the company started as two separate 
entities: Games Workshop, based in London and founded by 
Steve Jackson and Ian Livingstone (yes, the guys who wrote 

all the Fighting Fantasy books that you read as a young ‘un); 
and Citadel Miniatures, which had its humble beginnings in 
Newark. While the London branch dealt in importing games 
from America, the Newark group built up a business in the sale 
of miniatures for gaming. And that’s where artistic director John 
Blanche came in, announcing his affiliation with a front cover 
illustration for White Dwarf in 1979. After merging, the company 
saw no reason to go to London when it was their Notts arm that 
was making the serious dough. After a meteoric rise they moved 
to Eastwood, finally settling in Lenton in the late-nineties.

So what makes Games Workshop so darned irresistible to some 
folk? Dave Barfield, who has been playing Warhammer for 24 
years explains, “I have a creative side; I began as a collector, I 
then enjoyed building the models, I taught myself to paint and 
have progressed my skills to award winning levels... I immersed 
myself in the rich backstory and artwork of the settings. You get 
together, make friends, support each other and create a story 
within the world created by your command of the troops and 
the luck of the dice.” Dave estimates his collection to be worth 
around £8,000 and now runs a dedicated space for gamers in 
Burton-on-Trent called Portal Wargaming. Andrew Jadowski 
has a similar opinion, “I enjoy the game as it’s like chess with 
explosions.” Chess with explosions - now why didn’t the 
Russians think of that?

After almost forty years, Games Workshop is still going strong 
even with resisting the fanboy pressure for the company to 
endorse a Warhammer film. They have also taken what could 
be seen as a massive gamble by not branching out into creating 
their own online games, instead they licence the IP to others 
and let them deal with all that mucky stuff. They have dipped 
their fingers into some digital/ iPad products, but it’s clear they 
want to keep their roots in the tangible gaming realm. Dave 
agrees with their insistence. “Gaming within set parameters 
online… there is very little collectability and creativity but with 
miniatures you have a wonderful story arc and beautiful artwork 
from a fantasy and sci-fi setting to whet your appetite. You 
start thinking how cool it would be to have a collection of your 
favourite characters that you've built sat on your shelf at home... 
you get the bug.”

So there you go, folks, Games Workshop ain’t changing its 
game-face just yet.

A company that has has captured the imagination of millions in its lifetime, 
Games Workshop is a recession-ignoring international institution that has 
its rather uniquely designed headquarters a stones throw from the QMC and 
University of Nottingham. We trace its impressive trajectory in popular culture.

Lead 
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words: Penny Reeve 
photo: Debbie Davies Blood,



How did you first get involved in Games Workshop?
Going back to 1977, it was two brands: Citadel Miniatures and 
Games Workshop. At the time Games Workshop was essentially 
importing American games and selling them on, and Citadel 
Miniatures, which started in Newark, was making miniature 
figures. I knew Brian Ansell, who was behind Citadel, before 
it started and I also knew Ian and Steve when they started 
Games Workshop. I was a freelance illustrator so it was a fairly 
natural thing that they commissioned me to do some pieces. 

It grew quite quickly as a company too, right?
In the early eighties I was doing three days a week for them 
and then they grew to the the extent that they could give me 

enough work to keep me going all the time. It just evolved, 
Citadel Miniatures became the dominant force so we stopped 
importing American games and started producing our own 
under the Games Workshop brand. It quickly grew to a point 
that none of us expected. It was fantastic.

How does it feel to be part of Games Workshop now?
I feel proud. I’ve developed a sense of responsibility for all the 
staff we employ.

Where do you see Games Workshop going in the future?
We’re all getting older and want to establish a legacy for the 
rest of the staff to carry on with once the old guard has gone. 

But I don’t see it moving away from our core business of making 
model soldiers, that’s what we do. 

You don’t think Games Workshop will branch out into 
online stuff?
Not at all. We licence products out to gaming companies. 
They’re two separate things. People that play computer games 
also play model soldiers and also go to the cinema, it’s part of a 
genre. But we don’t need to do all that ourselves.

Why did Games Workshop decide to stay in Nottingham and 
not try its luck in the capital? 
Games Workshop was in London, but because Citadel 
Miniatures was the dominant money making force and was 
already established in Nottingham, why would we move it? 
We’ve got shops all over the world so it doesn’t matter where 
our headquarters is based. 

Do you have a miniatures collection yourself?
A very small one. 

But you have a whole empire at your fingertips to 
choose from...
I tend to enjoy the doing of it, rather than the amassing of it.
 
So what do you want people to take from your art? Is there a 
specific feeling?
I like that word, dystopian. If you take a typical poly-war Star 
Wars thing, it’s all very clean and shiny and squeaky, but 
Warhammer’s grim and dirty and people chop you into bits. I 
liken it in my mind to a lot of late-Victorian imagery, Dickens 
and the like, it’s all quite dark and not very nice. 

What kind of advice would you give to anybody who is 
starting out and wants to get into illustration?
It’s not a big industry and people in England tend not to 
be taught the disciplines of drawing. The last two artists I 
employed were from Madrid and Singapore, they’re highly 
educated people but that kind of education just doesn’t happen 
in this country. Most of the skills and talents within the fantasy 
art industry are going into computer games. If you really 
wanted to work for Games Workshop, first and foremost, you’d 
have to make yourself as good as the people that we employ, 
which is a very high bar and it takes focus, determination, a 
lot of hard work and to go through the college system with a 
singular mindset. 

So you won’t be tapping up any of our illustrators then?
LeftLion and the arts scene in this country is not fantasy art 
illustration, I go to Nottingham Contemporary and I never see 
anything I like, it depresses me. I don’t feel connected to the 
art world. But all the things I love, revere and like are past art 
movements. Show me someone who can paint like one of the 
pre-Raphaelite brotherhood now. I don’t think you’d see many. 

So you don’t call yourself an artist?
I’m an illustrator if I’m doing a series of illustrations, I see 
them as a series. And the ones I’m doing for myself, when I’ve 
finished them, I’ll mount them in a book and when the book 
is finished it’s a work of art that is an artistic statement. The 
individual illustrations are just illustrations. I never saw myself 
as being anything else, right from the age of about three. 

Did anyone take you seriously when you were younger and 
said you wanted to do this for a living? 
I was fifteen and the careers officer came round and said, 
“Right, make queues: one for Raleigh, one for Players, one for 
Boots.” I didn’t want to do any of that, I wanted to go to art 
college and he didn’t know anything about it. So I went to 
Nottingham Art College with all my drawings in a suitcase and 
they said that they’d take me but that I needed GCEs. So I went 
to college and went back two years later. I then went on to 
study graphics at Loughborough University, because a graphics 
course was the only place that also did illustration. 

So you bucked the trend of the expected route of going to 
work in a factory?
On my interview at art college I was told that my art was too 
romantic and they would knock that out of me - they didn’t. 
Then, while on my foundation course, I was told to forget all 
about drawing mad, fantastical things as there was no living to 
be made at it - well that was wrong in my case too (laughs).

What influences you nowadays?
There’s a whole raft of them but in particular turn of the century 
illustrators; Arthur Rackham, Edmond Dulac, Kay Nielsen and 
Aubrey Beardsley.

You once worked as an assistant taxidermist in your youth; is 
that something that influenced you in any way?
I worked for the school’s museum service, which was a unit that 
sent exhibits around to schools and I did many things in that 
place: illustration, display work, exhibits in cases, helping the 
taxidermist. I did that for about six or seven years and I learnt 
an awful lot which gets fed back into all the art I do. 

Do you ever get artist’s block? 
Oh no, never. I’m painfully aware that I’ll probably not survive 
what I want to achieve. I find if I do one thing, it generates 
four, five or six other things in my imagination and if I do any of 
those, they also generate the same again. 

Your use of colour can invite a bit of controversy, why do you 
choose the dark reds and browns?
It’s a war pallet. I find it very emotive. If you look at the work of 
Arthur Rackham, people like that, they’re using lots of sepias 
and virtually to the exclusion of other things. A lot of colour is 
a bit cheesy, too in your face. I tend not to use blue because it’s 
very fugitive, which means it fades, so if you draw a picture 
and come back to it ten years later it’s all gone and that’s quite 
distressing. Greens are very cold. I like illustrations to be hot 
and vibrant.

So your art portrays a kind of grim, industrial utopia? 
It’s a kind of social comment, if you want to intellectualise 
it. Games Workshop is dealing with two universes: there’s a 
fantasy universe, which is very dark and Tolkeinesque and 
there’s a science fiction universe that’s set 40,000 years into 
the future. Although the latter is science fiction, it’s more 
medieval fantasy in a futuristic setting. The inspiration for 
that is all around me, it’s everywhere, it’s in the architecture in 
Nottingham, mansion houses, gardens, tudor panelling. I very 
much live in the old. 

Your Amazonia Gothique from 1986, was that a comment on 
the industry sexualising and exploiting the female form? 
It wasn’t a commentary at all except for on the fashion of the 
day. I was hanging out with lots of glam rockers at the time, it 
was all big hair and leopard print. 

Do you think sexualising the female form is still abundant, is 
there more or less of it than there was then?
There’s not a lot of it at all, but there is some. When we’ve got 
female death assassins in a skin-tight bodysuit, it’s you know, 
it’s what we do. 

So what’s your favourite of your own work?
It’s the one I’m going to do next, always. If I look at old work, I 
essentially get embarrassed and think, “Oh god, that’s horrible, 
that’s shit”, so I want to get on to the next one. 

What part of you is now artist and what is director?
Games Workshop has recently separated the sculpting 
department away from making paper product; the rules and 
the background and stuff. We’ve amalgamated that department 
with another one called the Black Library who produce novels 
and such to make Games Workshop Publishing. I’ve moved 
across with sculpting and more or less left the art director bit 
behind. 

You’ve inspired many people. How does it feel to be a 
role model?
I belong to a community of people, rather than being some sort 
of icon. I’ve played games at the weekend with people who 
were still at school when I started with Games Workshop, so 
they’ve kind of absorbed everything I’m about. They’re the 
people that bought Games Workshop products, they’ve kept 
me going. I remember being at the big football stadium in Paris 
and I think there were about ten thousand people there and 
we were giving out prizes and things and the guy introduced 
me and everybody stood up and clapped and I was just like 
“WOAH”. It can be very humbling at times.

Conversely, some people are quite negative about your work. 
What would you say to them?
Some of my art is quickly drawn, it’s very expressive and I 
tend to draw like that primarily to put over ideas. I’ve got 
different styles but it’s that style in particular that seems to 
wind people up. It’s almost like abstract expressionism, it can 
disturb people, they tend to like the more digital, tighter, more 
considered type of art and that’s not what I do. They’re missing 
the point. 

What inspired the cover you’ve done for this issue?
It’s a statement about the arts. The lion is symbolic of 
Nottingham and the skulls on sticks are the Janus masks. They 
are not just the smiling and grimacing faces of theatre, but 
they are also death’s heads; it all comes to death in the end. 
The Roman god Janus is looking forwards into the future and 
backwards into the past at what is to come and what has been. 
At once it is energy and it is entropy; one skull is wreathed 
in red roses which signifies the growth of creation and there 
you have the first and second laws of thermodynamics which 
govern all creation. The cherubs flit around it holding scrolls of 
texts, illustrating music and art. 

It’s interesting that it’s all on paper scrolls. The actual 
illustration is done on paper and drawn and coloured in 

traditional ways; the 
art world seems to 
be getting more and 
more digital but I’ve 
left all that behind, 
so I’m becoming more 
connected to entropy 
as I get older. Yet I 
still create which is 
energy. This is a bit 
intense I suppose, 
but it’s all meant. 
Life can be weird at 
times.

Do you see yourself 
stopping anytime 
soon?
I’m 65 this year, 
but I’m not retiring. 
When I was three 
I was drawing 
pictures and playing 
with toy soldiers, and 
I still am. I’ve never 
changed, I’ve never 
done anything else. 
It puts me in a very 
privileged position.

games-workshop.com

interview: Penny Reeve
photo: Dom Henry

One of John’s favourite hobbies is converting miniatures. ‘Conversion’ is the usual 
term applied to the process of individualising miniatures using a variety of parts and 
modelling mediums. Here are some off John’s favourites from his own collection…

40k Tarot Project. Made with cherry wood Victorian case and 
pince-nez glasses

Necromunda Pit Slave conversions

Arco Evisorators hunting used in a game at 
Warhammer World Gaming hall on Lenton Lane

Top: 40k 
character 
conversions

Left: Lace 
Punk Vampyre 
Dualist

Right: Arco 
Eviscorator 

conversion by 
John’s friend 

Kari from 
Finland

Right: 
Femme 

Militant 
Pythone

A seminal artist who has defined the look of Games Workshop from its inception, 
art director John Blanche is worshipped by legion. Since joining the company in 
the late-seventies he has produced innumerable pieces of work that have sold 
millions of copies around the world. We talk reds and browns, small lead figures 
and how glam rock influenced him...

John’s Desk
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When did you start scribbling?
The same way as most kids: everyone draws to start with 
and then at some point it's knocked out of them which is sad. 
Everyone can draw, really. I was just always encouraged to 
keep doing it for whatever reason and I liked the attention it got 
me - and I still like the attention it gets me. I always wanted to 
do something that would involve drawing or making stuff up. 
Even though I assumed I'd have to give it up at some point, the 
thought of seriously doing anything else was always sort of 
unimaginable and terrifying, and still is. 

Tell us about the Hilda books…
Hilda herself started out as just this character that I kept 
drawing in my sketchbooks. I didn't know what she was for or 
who she was but she kept turning up. At one point I drew her 
sat in front of this Scandinavian-looking town on the waterfront 
with mountains in the background and giants and other weird 
creatures hanging around and that was the real starting point 
that gave me the idea of fleshing out this world around her. 
That was all I really had when I pitched it to Nobrow. I knew I 
wanted to create something non-violent and cosy that was also 
eerie and strange, that would incorporate the Scandinavian 
folklore I'd been reading and allow me to indulge in the kind of 
world-building I've always thought would be fun. I didn't know 
if it was going to be a series or what, which is why I scaled the 
world right back in the first comic and started with just a few 
elements, Hilda and her mum in a house in the wilderness. By 
book three she's in the town I originally imagined, but it's not 
really how I originally imagined it because it's grown naturally 
from that first story.

You've previously mentioned Tove Jansson as an influence, 
the same mixture of strangeness, delight and curiosity seems 
to run through the Hilda books. Are the Moomins much in 
mind when you sit down to create the Hilda stories?
Not so much anymore, but they definitely were at the start. I 
would say they were too much on my mind. I wanted them to 
have a similar tone and a similar kind of all-ages appeal, but 
then I also went and basically modelled Hilda on Little My - 
visually anyway - and pretty much had her living in Moomin 
Valley in the first story. This is partly why I've shifted the setting 
to the city now, because I felt a bit uncomfortable about how 
omnipresent that influence was. There is a lot of crossover with 
the Moomin's world and the folklore that I have in mind when 
I'm creating. Tove Jansson was tapping into some of that same 
stuff, so sometimes the influence seems more exaggerated than 
it is, maybe. I find as I go on, the less I feel like I have to draw 
on outside influences and the more things start to suggest 
themselves as a result of what's come before, which is quite 
satisfying.

Everything We Miss couldn't be more different from the Hilda 
books, both in tone and structure. Was that intentional? 
I was definitely making a point with it. The thing with Hilda is 
it's not really the kind of comic I'm into as a reader and up until 
the point where I actually decided to do it, it wasn't the direction 
I was planning to go in. I didn't want to build a reputation as a 
children's author, especially when it became clear that Hilda was 
going to be a series of some sort. It's likely that no one would 
actually care at all, but I thought it would be difficult to come out 
with an adult book after a string of all ages titles. I intended to 
do a standalone adult comic between each Hilda book but I've 
failed to find the time for that. I tend to use anthology pieces or 
contributions to other things as outlets at the moment. 

Was the process for creating them very different as well?
The process was more or less the same as far as drawing goes. 
The writing was a bit different. I tend to write much tighter 
outlines for the Hilda stories because I want the story to be neat 
and clear, whereas Everything We Miss was much more loosely 
planned as it relies less on its narrative arc. I tackled it page by 
page. I always think that they're not as different as they seem. If 
you take all the weird goings on in Everything We Miss literally, 
then it could almost take place in the same world as Hilda's, just 
seen from a different angle. It's got pine trees and giants and 
things that you can't see.

What's the work you're happiest with so far? 
Nothing's turned out as I intended and my feeling about all 
my work immediately after finishing it is embarrassment and 
shame. I feel way better about it a year down the line when I've 
forgotten the actual drawing of it. The piece I like best might be 
this four pager I did for Nobrow 7 called You Mustn't Be Afraid. 
I feel like that came out close to how I wanted it to. It's more 
ambiguous in its message than some other things I've done and 
it makes me cringe the least. No one else likes it the best, I'm 
sure of that.

You've also done illustrations for papers like the New York 
Times. Do you see that work as entirely separate from 
the comics you create, or are they just two aspects of what 
you do?
Not entirely separate but they are different things. There's a 
different mindset involved. I think some comic artists view 
illustration work as what they've got to do to make money, but 
I genuinely enjoy doing that stuff and take quite a bit of pride 
in it. Even if I could support myself on comics alone, I think I'd 
still like to take on illustration projects. Maybe that's because I 
studied illustration and I was excited about being an illustrator 
before I stumbled into doing comics. I like the quick turnaround 
time and getting an article to read and figuring out how to adapt 
it. It's fun.

You've done a book cover for Kingsley Amis' Lucky Jim. Are 
there any other novels you'd love to have a crack at doing a 
cover for?
I'm going to say Watership Down, even though I don't think my 
style would be suited to it at all. I don't think anyone would ever 
ask me to do the kind of covers I actually like. I like really simple 
book covers. I'm fine with bright, gaudy comic book covers, but 
for novels I want minimal visual information. I hate it when the 
main character is depicted, unless it's perhaps as a silhouette or 
something not too literal. That image is going to be in your mind 
for the duration of the book whether you like it or not. Burn your 
dust jackets.

Are the Hilda books going to be an annual thing?
For the immediate future, yes. There's definitely going to be 
another one this year. It could change though. I might take a year 
off to work on something else, or I might see it through to some 
kind of end point before I move onto anything else substantial.

What are you drawing right now?
I'm doing some additional material for a new hardback edition 
of Hildafolk. I'm doing a map and some pages from her book 
about trolls.

lukepearson.com
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interview: Robin Lewis

Luke Pearson is an illustrator, cartoonist and comic book artist and not only is he mint at drawing, he can write a 
bit too. We love him most for Hilda, a series about a young girl who goes on loads of adventures and ends up doss-
ing about with a guy made of wood, a dog with antlers, and a city full of dwarves. You get the picture…   

True Colours
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A Teddy Bear Short of A Picnic
First things first, how was your trip to the palace last month?
Fantastic. I stood outside with my mouth wide open. It was 
an absolutely mind-blowing experience to see my book on the 
shelves in The Queen’s Gallery. The happy tears I’ve cried - I’m 
going to get emotional talking about it now.
 
You didn’t bump into the Queen?
She knew I was coming, but she didn’t have the right cups 
out. I am going to write and thank her though, we had such a 
lovely day.    
 
Have you always written children’s stories?
No, I only really started about seven years ago. I was a qualified 
social worker before that. My father was a magical storyteller 
though, I think it stayed with me.   

How did Teddy Goes To Buckingham Palace come about?
I started writing some Teddy stories in 2006. Then I was unwell 
and they sat there for a year or so before I got them out again.  I 
joined a writing group but unfortunately I had a bad experience 
with a woman who was very vocal in her disapproval and it 
really knocked my confidence. I was going to throw them all 
away, but a friend gave me a leaflet about the New Writer’s 
Fair at County Hall. It was from there I made some contacts 
and eventually met up with Gloria Morgan [Nottingham-based 
author] and Howard Barton [illustrator]. Now when I feel 
my confidence slipping Gloria just says, “you’ll stop writing 
when I tell you to!” And I began going to a New Writers UK 
group which was fantastic. The rude woman from the writing 
workshop inspired me to write the next in the Teddy series 
about Gobby Froggy. I’m going to send her the first copy when 
it’s finished.

I can see you have a bit of a mischievous side.  I’ve noticed 
Teddy also seems to have a bit of a glint in his eye in the 
book. Was that something you intended?
Oh yes, it was very important that Teddy had a naughty side. I 
wanted there to be humour in the book.   
 
What’s the best thing about writing for young children?
I can put in all the silly things I love, and I don’t have to be 
too serious. 
 
Are there any children’s authors you particularly admire?
I’ve always liked Beatrix Potter’s books. She talked to her 
animals and her pictures you know, like I talk to you, don’t I 
Teddy? We’re crazy aren’t we Teddy?
 
Nice to meet you Teddy.
[Silence]
 
He looks very well loved. How long have you been together?
I’ve had Teddy all my life. He goes everywhere with me. People 
think we’re crackers but he’s very important to me. Howard 
Barton wanted to take him away to do some drawings when we 
first met. I said, “Oh no, he doesn’t go anywhere without me.”
 
Surely now he’s practically royalty, you’ll have to get used to 
travelling separately.
I haven’t been abroad for years but if I did, yes, I think we 
would have to fly separately. Actually, he has a double just in 
case anything happens to him.
 
A celebrity double? You really have made it Teddy.
[Silence]

 

Susan, take me back to how you 
ended up getting your first children’s 
book stocked in the Buckingham 
Palace gift shop?
I’d previously been to Buckingham 
Palace and had seen that they sold 
children’s books so when I’d finished 
writing Teddy Goes To Buckingham 
Palace, I just phoned them.

You can just phone Buckingham 
Palace?!
It’s easy to get through to Buckingham 
Palace. They said to send it in and 
they’d have a look at it. I hadn’t 
heard anything a couple of weeks 
later so I phoned again. I didn’t even 
finish saying the title and the woman 
blurted out, “Yes, we’ve ordered it!” I 
had to phone again the next day just 
to check I’d heard her right, I couldn’t 
believe it.

It sounds like you have Buckingham 
Palace on speed dial.
I regularly phone Clarence House too. 
And I write to them. They send lovely 
letters back. I sent a copy of one of my 
earlier stories, The Princesses Ebony 
and Bonny Arrive In Teddy’s Magical 
Town to Sophie, Countess of Wessex 
when Lady Louise was born.

You obviously have quite a knack for 
marketing. Most self-publishers find 
that hard.
The marketing is a nightmare. It’s a 
full-time job. But I always say, don’t 
just sit there - if you’ve got an idea, do 
something about it. A friend came to 
me the other day with an idea... I told 
him to phone Prince Charles. Even 
if you think to yourself, this is never 
going to get anywhere, well, how do 
you know unless you try?   
 
That’s very inspirational.
But I also have to say without Howard 
Barton’s brilliant illustrations and all 
the fantastic help I’ve had from Gloria 
Morgan in bringing the book together, 
I would never have got here.  
 
Would I be right in thinking you’re a 
bit of a royalist Susan?
D’you know the best day of my life 
was when the Queen came to Nottingham [on 13 June 2012]. 
William and Kate’s Jag went right by me. I tell you Kate is 
every bit the Princess. The Queen’s car stopped right in front of 
me. I was desperate for her to look at me so I could give her a 
curtsy. I’d had my hair done properly, but unfortunately she was 
looking at the floor.  Two police outriders were parked in front of 
me because I was in the front row, so I asked the policeman if I 
could have a ride on his motorbike. He handed me the keys.
 
Wow! I hope you hopped on.
I said I only wanted to go if he took me. Unfortunately he 
couldn’t as there was only one seat.

You mentioned that you’ve been commissioned to write 
something for the Freemasons. Can you tell us something 
about that, or is it all meant to be on the QT?
I’m just waiting to hear whether they’re happy with the 
book.  The Freemasons run a charity called ‘Teddies for Loving 
Care’ distributing teddies to children in hospital. They asked 
if I could write a new Teddy story which they could sell as a 
fundraiser. So this one’s about a little boy called Freddie who 
has to go to hospital. I based him on the Just William character. 
He gets given a Teddy who helps him through the experience. 
Howard’s doing the illustrations again.  

 

Do you and Howard Barton work closely on the illustrations?
We all work together. Sometimes we disagree on something. 
Howard told me the dancing wallpaper in the palace book was 
a nightmare.  Wait till he sees what I’ve got planned for him 
in Teddy Makes Friends With Mr Hedgehog Bumbledrop - it’ll 
kill him.

One last question, with your insider royal knowledge, do 
you have any tips for William and Kate on inspiring a love of 
reading in the new royal arrival?
It’s lovely that they’re going to be hands-on. They’ll make great 
parents. I tell you what I’d like to know... how to get a copy of 
the book directly into the Royal Highnesses’ hands. I’m going to 
do some enquiries.
 
It’s been absolutely lovely to meet you Susan.
I haven’t talked too much, have I?
 
Not at all. It’s the interviewee who doesn’t say anything that 
I fear. Anything you want to add Teddy?
[Silence]   

Teddy Goes to Buckingham Palace, £5.99, self-published.
newwritersuk.co.uk/susanbeecroft.html

 

The Thompson Brothers may think that they’re Nottingham’s most 
devout Royalists, but they’ve got competition from local children’s 
author Susan Beecroft...

interview: Clare Cole
illustration: Adam Poole
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Art works
Tram and Bridge
by Tom Stoker

Golden Gromit
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Golden Gromit is my 
largest piece of work 
to date and by far 
the most exciting. It 
was part of Gromit 
Unleashed, a high 
profile art event 
led by Aardman 
Animations. 
Eighty individually 
designed Gromits 
took to the streets 
of Bristol for ten 
weeks from 1 July 
to 8 September, and they will be auctioned off for the Wallace 
and Gromit Grand Appeal Charity in October. To say I was 
over the moon to be selected is an understatement - over 500 
international artists applied, standing alongside some iconic 
artists, illustrators and designers including Sir Peter Blake, 
Quentin Blake, Sir Paul Smith and Cath Kidston. 
 
This was also my first attempt at 3D sculpture and I really 
wanted to stretch myself and see what I could achieve. I spent 
every hour of the day for two months working on the project and 
used over 10,000 individual mosaic pieces, many of which were 
cut and shaped by hand. It was all consuming and I felt pretty 
exhausted by the end of it. However, I am extremely proud of 
the end result and have enjoyed observing people’s reaction to 
the work. When it featured on the Wallace and Gromit official 
facebook page it received over 6,000 likes in one day, it’s been an 
incredible way to get my work out there. 

My design was inspired by the golden Buddhas in Thailand, 
and also the 2012 Olympics when post boxes were painted 
gold in the hometowns of medal winning athletes. There’s 
something special about the colour gold, it elevates an object 
into a source of pride and glory, I wanted to create something 
highly decorative with a prestigious feel to it. Mosaic is a tactile 
medium, I wanted to encourage people’s instincts to touch the 
work and explore the detail and sense of movement. The design 
is entirely free hand so nothing is uniform. I used three different 
types of gold coloured glass to create the effect and had to 
ensure that the tiles were both UV resistant, so they wouldn’t 
fade in sunlight, and frost resistant.  
I started my creative practice three years ago following a 
mentoring scheme called Notts Creative 2010. As well as 

exhibiting and selling my own work, I work to commission, run 
a programme of workshops and get involved in a wide range of 
Schools and Community Arts Projects. Gromit Unleashed has 
given me a taste of what it feels like to have a piece of art out in 
the public domain. It’s given me a real buzz and I would 

absolutely love to create something for Nottingham if the 
opportunity ever arose.

Feeling inspired and want to have a go for yourself? Julie is 
running a one day mosaic workshop in Nottingham on Saturday 
26 October. Details are on her website.

julievernonmosaics.com

by Julie Vernon

I’m always changing and 
developing my skills and 
styles but this is one of my 
favourites right now and is a 
good reflection of where I am 
at the moment. It’s one of a 
landscape series I’m creating 
in and around Nottingham 
city centre. I live in The 
Meadows and pass this 
view every day, I think it’s a 
place that a lot of people will 
recognise and can relate to. 
 
I work as a kitchen hand 
and get inspiration from 

everywhere, I’ll see a view and think, “yeah that'll look great on 
canvas.” Most of my art is made with stencils and spray paint: 
I like the solid effect of spray paint; the variety of patterns I can 
create, like 3D bushes and cloud patterns; and the wide range of 
colours. When I've finished the initial stencil spray, I use paint or 
marker pens to add further detail to finish a piece. I live in a one 
bedroom flat that has a small storage room where I make all of 
my work, it’s just big enough for all my materials and to be my 
home studio. 
 
I've been artistic all my life, but it was when I was about 
fourteen I grew interested in graffiti because my cousin was 
doing it. I’d graffiti any spare paper, school books and exam 
papers. When I was about twenty, after I’d completed art and 
design courses, I developed into graphic design and stencil 
art on canvasses. I moved to Nottingham nine years ago and 
started getting commissions from friends, businesses and shops. 
Recently I've started doing exhibitions, which gives me more 
creative freedom. 

The best reaction I've had was to a piece I did of the Canary 
Wharf skyline behind a tube train. I love London and the tube 
reminds me of going to central London as a child with my mum. 
A lady bought it for her son because it reminded him of the 
tube and being back in London. It really made me feel like I had 

captured everything I wanted to. If I had unlimited time and 
resources I would make a massive canvas about sixty by forty 
foot of the London skyline with The Shard, The Gherkin and 
all the other buildings in Canary Wharf with trains buses and 
aeroplanes weaving between them. 
 
I’m a perfectionist - I think it’s something to do with being a 
Virgo - once I start I won't stop until the piece is completed. This 
normally takes a whole day and sometimes I won't finish until 
midnight. I just don’t get the sense of pride and accomplishment 
in a piece until it’s finished. 

See Tom’s work in an exhibition at the Crocus Gallery in Lenton 
starting on Saturday 19 October. 

tinyurl.com/owjocct





Gary Erskine - This dude is cool. He’s worked 
on things like Dr Who, Judge Dredd, 2000AD, 
Captain America and Punisher. Aliens, roller 
derby and naked chicks seem to be Erskine’s 
main influences currently. Check out his work 
with Robin Hood in Crisis Magazine.

Sam Johnson - A particular favourite of the 
geek girls in the LeftLion office, the creator of 
Geek-Girl and Avengers parody The Almighties 
has some pretty sweet comics in his collection. 
Oh, and she might be working on Deadpool 
comics soon…*queue fan girl scream*

Mark Laming - Laming in name only (sorry), 
Mark will be attending Nerd Fest to do some live 
sketching, and having worked for DC/Vertigo, 
this man knows his stuff. Laming’s bow has many 
strings including his current work, bringing The 
Phantom, Flash Gordon and The Planet of the Apes 
to modern graphic novels.

Garen Ewing - The creator of Julius 
Chancer: The Rainbow Orchard - 
which has a handsome Nerd Fest 
third off, ladies and gents - is a bit 
of an academic in his spare time, 
writing on the second Anglo-
Afghan war and publishing a comic 

version of The Tempest. He’s also a big fan of Tintin and you can 
see Herge’s stylings reflected in his work.

Lee Sullivan - Sullivan’s rap sheet reads 
like a child of the eighties’ wet dream. 
Transformers, Robocop, Thundercats...the 
list goes on. He’s also done over 21 years of 
work on the Dr Who comics. While not the 
most brazen of artwork, Sullivan’s comics 
breathe awesome and make for a really 
interesting read. Definitely one to hunt out.

Corey Brotherson - Amazing lines and colours are 
a standard for Brotherson’s artwork, which we love. 
He’s a jack of all trades with comic books, script 
adaptations and and short stories all under his 
belt. He recently caused a bit of a stir at San Diego 
Comic Con, just check out his website to see a 
tonne of people lining up to pose with his comics.

Dave Gaskin - The Nerd Fest website sports an 
amazing line drawing of The Crow. That’s Dave 
Gaskin’s. He’s done poster artwork for films, 
incredible digital artwork of famous people and takes 
a cracking photo. Although not the most famous of 
the bunch, he has a slightly different style that will 
complement the fest well, in our humble opinion.

Kate Hayward - While researching Kate’s work, 
we fell in love with a poster of a cat basking 
in autumnal leaves with its owner. Cute and 
somewhat ethereal, Kate’s comics are like 
rubbing kittens into your eyes. Kate, or Tea 
Bug, is a former resident of Nottingham, which 

further proves that this city chucks out some amazing artists.
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SEE NO EVIL, HEAR NO EVIL
After a sell-out debut gig at the Nottingham Arts 
Theatre and another successful sell-out at the 
Nottingham Contemporary, the Invisible Orchestra 
are raising the bar once again with their third outing. 
This time they’re taking over one of Nottingham’s 
best kept venue secrets, the Albert Hall, which was 
re-opened by Lady Di herself back in 1990. All just in 
time for Halloween too!

The 32-piece band, formed by former Royal Gala 
leader James Waring, have taken on new vocalists as 
well including MC Spyda, who had a the number one 
hit Tarantula with Pendulum not so long ago. At the 
time of going to press, details of other guests were 
still being confirmed but all we can say is that if the 
rumours we’ve heard are true then the next gig after 
this will probably be the Albert Hall in London. Get 
your tickets before they sell out again…

facebook.com/TheInvisibleOrchestra 

For even more comprehensive 
and detailed listings visit
leftlion.co.uk/listings

Add your event at
leftlion.co.uk/add
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ITCHING FOR A BARGAIN?
After being forced to leave 
their original venue, Becky 
Morris Knight, founder of 
online homeware shop, 
Pretty Dandy, has been 
scouring the city for a 
new venue for the Pretty 
Dandy Flea. Luckily, a 
new partnership has been 
formed, in the very large, 
very airy and very cool 
Vintage Warehouse in Hockley. 
 
Inspired by Brooklyn flea markets, Pretty Dandy’s flea 
will be a mash-up of stalls, arty food stands and live 
DJs, alongside various other tables selling the finest 
in homewares. New for this flea there will even be 
workshops, so if you fancy giving knitting a go now 
the winter is rolling in, or trying your hand at printing, 
this is your chance. 

prettydandy.co.uk

REVENGE OF THE NERDS
We’ve got a world-class comic book shop in the form of Page 45, but artist 
Kev Brett decided to up Nottingham’s graphic novel game and put us on 
the map as a comic convention hotspot with Nerd Fest, a very spectacular 
convention...
Great name, who thought it up?
All me, I'm afraid. It was a toss up between Geek Fest and Nerd 
Fest... I've recently read that people are getting bored of being 
called geeks, so it’s a good job we didn't go down that route.

Are you an artist yourself?
I do fun cartoons and recently finished my first story-driven comic 
book based on my two kids, The Monkey and the Mouse. I tried to 
get a table for Thought Bubble Comic Con in Leeds but it booked 
up in hours so I decided to put something on a little closer to 
home so I'd be guaranteed a table. 

Why did you choose Nottingham for Nerdfest?
We love Nottingham and the surrounding areas are filled with so 
much talent, it seemed like a good opportunity to bring it together.

Who is your all-time favourite comic book character?
Pretty boring answer I'm afraid, Batman. I love a lot of webcomics 
and there are some amazing ones out there but Batman is still my 
favourite - the ordinary man with no super powers, just his brains, 
brawn, gadgets and billions of dollars.

Explain what a comic con is? What can we expect to see?
A comic con is a convention based on comics - somewhere for fans 
with similar interests to meet artists, each other and generally 
have fun. Our comic con will have a ton of independent comic 

book creators selling their artwork and comic books as well as 
giving away a load of free goodies. We have guest artists who 
work in the comic book industry doing Q&A sessions and live 
drawings at their tables, as well as selling their wares. We also 
have four bands who will be playing live, Forbidden Planet, the 
501st (the UK's largest and most accurate Star Wars costuming 
club) meeting and greeting visitors, and the roller derby team 
Hellfire Harlots.

We hear you’ll be donating some profit to charity?
We're donating £1 from every standard ticket plus 100% of sales 
from our auction and raffle to three charities that we believe do 
invaluable work, these being Help for Heroes, Saying Goodbye 
and The Ear Foundation.

What would you say to people wanting to come, who have 
never gotten into comics?
Check out our website and come along. There will be some 
awesome bands, great photo ops, free stuff and awesome artwork 
on display. You never know, this could be what it takes to pick up 
one of those funny little picture books…

Nerd Fest Comic Convention, Saturday 5 October, 10am - 4pm, 
£7, Britannia Hotel, St James Street, NG1 6BN 

nerdfestcomiccon.com

interview: Penny Reeve
photo: Dom Henry

HEY JOE
Remember Paa Joe? The 
Ghanaian coffin-maker 
came over to Notts earlier 
in the year, took up a 
residency at Clumber Park 
and, among other things, 
made a big wooden lion 
that could fit most of our 
editorial team in it. 

During his time in 
Nottingham, filmmaker Ben Wigley was following 
him about. Now he’s got loads of cool footage, but 
he needs a bit of help with funding to get it to the 
screen. And that’s where you lot come in. There’s 
a Kickstarter campaign going on and for as little as 
£1 you can help them out. There will also be events 
happening in October to help raise money for the 
cause. Details were just being confirmed as we went 
to press. Find out more about all this on their website.

paajoe.artdocs.co.uk

LADIES AND GENTLEMEN, WE GIVE YOU NERD FEST

START ME UP
StartUp Weekends are 54-hour events where 
developers, designers, marketeers, product managers 
and start-up enthusiasts come together to share 
ideas, form teams, build products and launch 
start-ups. Coming to Nottingham for the first time, if 
you’ve got an innovative or even slightly crazy idea 
for a product, project or service that you think the 
world needs or would love, then check this out. 
It’s a weekend of hard slog but coaches and 
mentors are there to support the teams and help 
keep everyone on track. Just bring an idea – and a 
shedload of enthusiasm.

nottingham.startupweekend.org
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Tuesday 1 October 
 
Sleeping With Sirens  
Rock City 
 
De’Boreh and Sophie Ray  
The Malt Cross 
 
Kiss Kiss  
Nottingham Trent University 
 
Israel Nash Gripka  
The Maze 
 

Wednesday 2 October 
 
Bury Tomorrow  
The Rescue Rooms 
 
China Rats  
The Bodega 
 

Thursday 3 October 
 
Jim Lockey And The Solemn Sun  
The Bodega 
 
Miles Kane  
Rock City 
 
Wheatus  
The Rescue Rooms 
 
Wire and Wool  
The Alley Cafe 
 
Red Sea Lounge  
Deux 
 
On The Verge  
The Hand and Heart 
 
Splashh - Live  
Spanky Van Dykes 
 
Good Times Karaoke Night!  
The Old Angel 
 
Danish String Quartet  
Lakeside Arts Centre 
 
Quids In  
Nottingham Trent University 
 
Adam and Dan  
The Living Room 
 

Friday 4 October 
 
Working Party Acoustic  
The Poppy and Pint 
 
Mark Huff and Jon Byrd  
The Guitar Bar, Hotel Deux 
 

Friday 4 October

Cocos Lovers  
The Malt Cross 
 
The Shakes  
The Lion Inn 
 
The Sights  
Bunkers Hill Inn 
Harriet, Patrick Cunningham, Sahala 
Halo Haynes and Warren Ireland.
 
Made In The Shade  
The Alley Cafe 
 
Spector 
Spanky Van Dykes 
 
High Jinx with Lazy Habits  
The Maze 
 
INFL Presents : Grunge  
JamCafé 
 
Midnight Dogs and Doghouse 
Roses  
The Old Salutation Inn 
 

Saturday 5 October 
 
Sam Gray  
The Bodega 
 
Reckless Love  
Rock City 
 
Decade  
The Rescue Rooms 
 
Sticky and Alias  
The Bodega 

Crazy P  
Suede Bar 
 
Buddha Palm  
The Alley Cafe 
 
The Hoochie Coochie Club  
Spanky Van Dykes 
 
Black History Live  
The Maze 
 
R M Hubert  
Nottingham Contemporary 
 
Ry Cavanaugh  
Guitar Bar 
 
Stiff Kittens  
The Bodega 
 
Black History Month  
The Maze 

Sunday 6 October 
 
Bless The Fall  
The Rescue Rooms 
 
Daniel Sloss  
The Glee Club 
 
Silence Blossoms (Instore)  
The Music Exchange 
 
Open Mic  
Brew Dog 
 
Strictly no Django  
Deux 
 
Rob W  
The Living Room 
 

Monday 7 October 
 
Sweet Notes  
The Maze 
 

Tuesday 8 October 
 
Madison Violet  
The Maze 
 
Ben Montague  
The Rescue Rooms 
 
Josh Harty and Jay Tyrer  
The Malt Cross 
 
Kiss Kiss  
Nottingham Trent University 
 

Wednesday 9 October 
 
Doc Brown  
The Glee Club 
 
Kids in Glass Houses  
The Rescue Rooms 
 
Pinski Zoo  
Lakeside Arts Centre
 
Richie Muir  
The Approach 
 
Pinski Zoo  
Lakeside Arts Centre 
 
Notts In A Nutshell  
The Maze 
 
John Lucas  
Guitar Bar 
 
Open Mic  
JamCafé 
 

Thursday 10 October 
 
Hal Cruttenden  
The Glee Club 
 
Amber  
The Bodega 

The Last Carnival  
Stealth 
 
Turisas  
Rock City 
 
San Cisco  
The Rescue Rooms 
 
John Law Trio  
Bonington Theatre 

Thursday 10 October 

Holydrug Couple, Hang and 
Dusty Bible  
The Chameleon Cafe Bar 
 
Farmyard: Museum Island  
JamCafé 
Clay Shaped Boy, Bella Gaffney and 
Cedric Peters.

Red Rum  
The Maze 
 
Dean Friedman  
Guitar Bar 
 
Quids In  
Nottingham Trent University 
 
Ruth T Duo  
The Living Room 
 

Friday 11 October 
 
3 Daft Monkeys  
The Maze 
 
Landshapes  
The Bodega 
 
The Story So Far  
The Rescue Rooms 
 
New Tricks  
The Lion Inn 
 
Careen and Tim Simpson  
Bunkers Hill Inn 
 
Farmyard: Kundalini  
JamCafé 
Lupus Lazalli and Hemulen Soundz. 
 
Rigbee Deep  
The Alley Cafe 
 
Assault  
Spanky Van Dykes 
 
3 Daft Monkeys  
The Maze 
 
Faded  
Marcus Garvey Ballroom 
 
Tombstrikes  
The Old Angel 
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DEAD BUT NOT BURIED
We’ve got a hunch about this one
 
Leicester are all smug having found the corpse of the King 
that they saw fit to crown in concrete, but here in Nottingham, 
The Playhouse – as part of their fiftieth birthday celebrations 
- are bringing him back to life like some kind of theatrical 
Frankensteins.
 
In the first major staging since the discovery of the real Richard 
III’s remains, Nottingham Playhouse and York Theatre Royal 
bring Shakespeare’s play of England’s most infamous king to 
the stage. Ian Bartholomew will follow in the footsteps of such 
acting dynasty as Laurence Olivier, Ian McKellen, Kenneth 
Branagh, Al Pacino and Kevin Spacey to play the notorious ruler. 
If you’re new to the play, or the story, of the fifteenth century 
king who had a short-lived rein after a Machiavellian rise to 
power, here’s a chance to get educated and entertained. The 
new production explores the parallels between the devious 
Richard, who is full of paranoia, humour and irresistible charm, 
and our modern world of political monsters; men who have led 
campaigns of fear and oppression with seductive rhetoric and 
persuasiveness, in the pursuit of absolute power.
 
The Playhouse has also teamed up with the University of 
Leicester to offer a series of pre-show talks about the discovery 
of Richard III’s remains, including a talk by Dr Richard Buckley, 
who led the dig that discovered the King’s remains.

Richard III, Nottingham Playhouse, Wellington Circus, NG1 5AF, 
Friday 25 October – Saturday 16 November. Entry £8.50 - £27.50

nottinghamplayhouse.co.uk 
 

FUNK SOUL BROTHERS  
The DiY ethic is back
 
Once upon a time Nottingham was 
one of the world’s epicentres for 
house music, with the beating heart 
of the scene being DiY collective 
– pioneering soundsystem, record 
label, free-party people, and loose 
network of countercultural energy.
 
After two decades of hedonism and 
a distributor who went bankrupt 
things inevitably slowed down, yet 
one of DiY’s founder members, Pete 
‘Woosh’ Birch, is behind a new(ish) 
night at Nottingham’s favourite 
louche hideout, The Chameleon. 
Gearing up for DiY’s 25th birthday 
deephousetravaganza next year, 
Birch says the Gallery Sounds night 
is, “inspired by wanting to make 
people happy, to make a difference. 
You don’t need to be miserable to be 
oppositional.”
 
The residents are drawn from a familiar NG-based cast. Downstairs, laying down a selection of disco, soul and funk 
gems, will be Nottingham’s flyest dresser, Osborne. Upstairs, residents include Birch (half of legendary Digs and 
Woosh) and the prolific Andy Riley, of Inland Knights fame, dropping his usual chunky brew of house stompers, 
wonky bass, jazz loops and Latin flourishes.
 
Among the guests is another DiY veteran, Emma, dragged from semi-retirement to get groovesome, as well 
as Rhythm Plate, The Littlemen, Joe Buhdha, the Soulbuggin’ crew and more. With unpretentious sounds in 
unpretentious surrounds, the chances are you’ll proper enjoy yer sen if you get on down and get on daahn. Expect 
reasonably priced gin and tonic, a dark, slightly sweaty space full of idealists, and plenty o’ baahnce to the aahnce.
 
Gallery Sounds, Friday 4 October and Friday 1 November, 10pm. The Chameleon, Angel Row, NG1 6HL. Entry £5

facebook.com/GallerySounds
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Saturday 12 October 
 
Bowling For Soup  
Rock City 
 
Eric Taylor  
The Guitar Bar, Hotel Deux 
 
The Quireboys  
The Rescue Rooms 
 
Drenge  
The Bodega 
 
The Score  
The Lion Inn 
 
Wildwood  
The Approach 
 
Seven Little Sisters  
The Maze 
 
INFL Presenta  
The Golden Fleece 
 
Cruel Humanity  
The Old Angel 
 
Mood Indigo 
The Trent Navigation Inn 
 
Andy Tash 30th Birthday Bash  
The Golden Fleece 
Hallouminati, BB Blackdog, Satnam’s 
Tash, 3 Eyed Fox, Bruce Myers and 
Anwyn Williams. 
 
Kirvana  
The Old Salutation Inn 
 

Sunday 13 October 
 
Blue  
Rock City 
 
Ryan Keen  
The Rescue Rooms 
 
Gina Yashere - Live!  
The Glee Club 
 
The Ramona Flowers  
The Bodega 
 
Sunday Jazz Club  
The Lion Inn 
 
Jazz Morley  
Just The Tonic 
 
Dom D  
The Living Room 

 

Monday 14 October 
 
Letlive  
The Rescue Rooms 
 
Troumaca  
The Bodega 
 
Eton Messy Presents...  
Stealth 
 

Tuesday 15 October 
 
The Jim Jones Revue  
The Rescue Rooms 
 
Goo Goo Dolls  
Rock City 
 
Elliot Morris and Bity Booker  
The Malt Cross 
 
Detour  
Dogma 
 
Superfood  
The Bodega 
 
Kiss Kiss  
Nottingham Trent University 
 

Wednesday 16 October 
 
Madina Lake  
The Rescue Rooms 
 
Johnny Marr  
Rock City 
 
Temples  
The Bodega 
 
Richie Muir  
The Approach 
 
Roachford and Georgie Rose  
The Glee Club 
 
Civil Protection  
The Maze 
 

Thursday 17 October 
 
Queensryche  
Rock City 
 
Jumpers for Goalposts  
The Alley Cafe 
 
Spear of Destiny  
The Rescue Rooms 

Thursday 17 October 
 
Mark Eitzel 
The Glee Club 
 
Tee Dymond  
The Approach 
 
Open Mic  
Bunkers Hill Inn 
 
Mark Eitzel  
The Glee Club 
 
Merryn and Alex  
The Hand and Heart 
 
Pawws  
Spanky Van Dykes 
 
Good Times Karaoke Night!  
The Old Angel 
 
Martha Tilston and Gallery 47  
The Maze 

Thursday 17 October 
 
Rebekah Pulley  
Guitar Bar 
 
Quids In  
Nottingham Trent University 
 
Oz and Lee  
The Living Room 
 

Friday 18 October 
 
Dreadzone  
The Rescue Rooms 
 
Ghostpoet  
The Bodega 
 
The Blighters  
The Lion Inn 
 
Emma Bladon Jones  
Bunkers Hill Inn 
Ashley Brittain, Emily Rachel Martin 
and Michael Stott. 
 
Cat Amongst The Pigeons  
The Alley Cafe 
 
Whip It  
Spanky Van Dykes 
 
An Evening of Burlesque  
Royal Centre 
 
Faded  
Marcus Garvey Ballroom 
 
Can’t Stop Won’t Stop : Harleighblu 
Album Launch  
Nottingham Contemporary 
Harleighblu, Klashnekoff, MC 
Supernatural, P Brothers, Soul 
Buggin, Just Joff, Rubberdub, Nads 
Buhdha and Juga-Naut. 
 

Saturday 19 October 
 
Nina Nesbitt  
The Rescue Rooms 
 
Natalie Duncan  
Nottingham Contemporary 
 
The Fog  
The Lion Inn 

Saturday 19 October 
 
Rumblefunk  
The Alley Cafe 
 
Beeston Oxjam  
Bartons Chilwell 
 
Good Times DJ  
The Southbank Bar 
 
By The Rivers  
The Maze 
 
INFL Presenta  
The Golden Fleece 
 
Highness Sound System  
The Bodega 
 
Andy Whittle  
Guitar Bar 
 
Stealth V Rescued - Le Galaxie  
Various Locations 
 

Sunday 20 October 
 
Jagwar Ma  
The Rescue Rooms 
 
Clean Bandit  
The Bodega 
 
Robin and Josie’s Shambles  
The Glee Club 
 
Open Mic  
Brew Dog 
 

Monday 21 October 
 
Everything Everything  
Rock City 
 
Orange  
The Rescue Rooms 
 
Pub Quiz  
The Malt Cross 
 
Under The Tree  
The Golden Fleece 
 
The Face that Boils Itself  
Nottingham Playhouse 
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THREE CHEERS FOR THREE YEARS 
Waterfront comedy club comes of age

The rather good, but somewhat underrated - in our 
opinion - bar come comedy/music venue, Glee is 
celebrating its third birthday this October. Not ones to 
stuff their faces with cake, they are inviting everybody 
who likes a chuckle to celebrate with three brilliant 
‘double header’ shows.

If you like grumpy middle-aged men reading dodgy 
porn from second-hand books, then go down on Sunday 
20 October. Josie Long and Robin Ince will be stepping 
up to the mike; having worked together for years they 
bounce off each other like two fat kids in blow-up sumo 
suits. Josie and Robin bring books, science and politics 
into their act too, so don’t expect any Knock, Knock 
jokes. Songsmith Grace Petrie will also be popping 
along to provide some musical interludes, watch out for 
her poignant and insightful lyrics. 

On Tuesday 22 October, rock dudes Midlake will be performing music from their fourth album, Antiphon. This will 
be the first album release since frontman Tim Smith left the group last year. Check out the band’s website for a free 
download of the album. 

Joe Lycett, nominated for this year’s Edinburgh Comedy Award Best Newcomer, will be taking to the stage on 
Wednesday 30 October. He’s been making the comedy rounds recently having featured on 8 Out of 10 Cats, Celebrity 
Juice and Nevermind the Buzzcocks. Relaxed, cheeky and very funny, we’re expecting to be hugely entertained. 
Joining him is James Acaster, whose low-key comedy is sure to have you giggling into your pints.  
 
The Glee Club, British Waterways Buildings, The Waterfront, NG1 7EH

glee.co.uk/nottingham

BREAKING BAD
Change is a coming

There’s a new bar in town and 
we’re really hoping its clientele 
won’t take its namesake’s passions 
on board too much. Quick bit of 
‘istreh for those who weren’t paying 
attention at school: Ned Ludd led 
the Luddites, a group who were 
adverse to mass production and as 
such had a penchant for smashing 
machines up.  
 
The new sibling of The Cross 
Keys, Ned Ludd will be opening 
its doors on Friar Lane at the end 
of September. With fourteen craft 
beers on tap, including a few from 
the Navigation Brewery, they’re not 
messing about. And if you fancy a 
foray into the world of ale, there will 
be tasting sessions at ‘the generals 
table’. Not just a cheap way to get 
ratted, you can learn a thing or two about your favourite bevvy. 

Ned Ludd will also be placing a firm emphasis on its nosh, promising an innovative menu of locally sourced British 
food. If you’re wondering about having a stout with your fish, or a pale ale with your beef, don’t worry, the specials 
board will offer an easy guide to the best beverage to sink with your chosen dinner. There’s also a cracking wine list 
and a seasonal cocktail menu.

We’ve heard rumours that, in the Luddite spirit, weekends will be vinyl only, so get ready for a reputable music policy 
played as the Lord intended. There will also be early starts for those that need a decent fry up after a heavy night. 
Make mine a hash browns, beans and black pudding, please.  
 
Ned Ludd, 27 Friar Lane, NG1 6AD 

thenedludd.com
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Tuesday 22 October 
 
London Grammar  
The Rescue Rooms 
 
Sub Focus 
Rock City 
 
Adrian Roye and The Exiles  
The Malt Cross 
 
Notts In A Nutshell  
The Maze 
 
Kiss Kiss  
Nottingham Trent University 
 
Midlake  
The Glee Club 
 

Wednesday 23 October 
 
Deaf Havana  
Rock City 
 
The Family Rain  
The Rescue Rooms 
 
Coasts  
The Bodega 
 
Puzzles  
The Maze 
 

Thursday 24 October 
 
Anti-Nowhere League  
Rock City 
 
The Answer  
The Rescue Rooms 
 
Tom Stade  
The Glee Club 
 
Andrea Vicari and Jazz EX-
Temporé  
Bonington Theatre 
 
Susheela Raman  
The Bodega 
 
Under The Tree  
The Malt Cross 
 
Farmyard: Opie Deino  
JamCafé 
 
Balkan Express  
The Hand and Heart 
 
Jimmy A  
The Golden Fleece 

Thursday 24 October 
 
Quids In  
Nottingham Trent University 
 
Live music by David B and Nick D  
The Living Room Nottingham 
 
Acoustickle  
The Maze 
Most Ugly Child, The Pscilones, 
Jamie Moon, K.J. Palmer and Kay 
Lee (The Elementz). 
 

Friday 25 October 
 
The Growlers  
The Bodega 
 
Mikill Pane  
The Rescue Rooms 
 
Skid Row and Ugly Kid Joe  
Rock City 
 
Bitsville  
The Lion Inn 
 
RedRox Artist Showcase  
Bunkers Hill Inn 
 
Farmyard: One Bomb  
JamCafé 
Plus One Girl One Boy, Vienna 
Ditto  and Shelter Point. 
 
DJ Charlie  
The Alley Cafe 
 
The Money  
The Approach 
 
The Gregory S. Davies Band  
The Hand and Heart 
 
INFL Presents  
JT Soar 
 
Stephen Fearing  
Guitar Bar 
 
ICON plus Firebomb  
The Old Salutation Inn 
 

Saturday 26 October 
 
The Doors Alive  
The Rescue Rooms 
 
Kathryn Roberts and Sean 
Lakeman  
The Glee Club 
 
Him  
Rock City 

Saturday 26 October 
 
Kadavar  
The Bodega 
 
Old Nick Trading Co.  
The Lion Inn 
 
2 Decks 1 Drum  
The Alley Cafe 
 
Kathryn Roberts and Sean 
Lakeman  
The Glee Club 
 
DirtyFilthySexy Halloween Special  
The Maze 
 
Halloween - Tigertailz  
The Old Salutation Inn 
 

Sunday 27 October 
 
Tom Odell  
Rock City 

Sunday 27 October 
 
Cloudbusting  
The Glee Club 
 
Dizraeli and The Small Gods  
Stealth 
 
Catfish And The Bottlemen  
The Bodega 
 
John Hardy  
The Johnson Arms 
 
Chris Palmer - Williams  
The Old Angel 
 
Kirk E  
The Living Room  
 
Grace Solero and The Black Tears  
The Old Salutation Inn 
 

Monday 28 October 
 
The Cult - Electric 13  
Rock City 
 
Beans On Toast  
The Bodega 
 
Pekko Käppi, Cath and Phil Tyler 
and Nick Jonah Davis  
Lee Rosy’s Tea Shop 
 

Tuesday 29 October 
 
Lloyd Cole  
The Glee Club 
 
Peter Bruntnell Band  
The Maze 
 
Blue Rose Code  
The Rescue Rooms 
 
Detour  
Dogma 
 
Lloyd Cole  
The Glee Club 
 
Peter Bruntnell Band  
The Maze 
 
Kiss Kiss  
Nottingham Trent University 

Wednesday 30 October 
 
AlunaGeorge  
Rock City 
 
Joe Lycett and James Acaster  
The Glee Club 
 
Jake Morley  
The Rescue Rooms 
 
Beaty Heart - Live  
Spanky Van Dykes 
 
Bollywood Brass Band  
Lakeside Arts Centre 
 
Beaty Heart  
Spanky Van Dykes 
 

Thursday 31 October 
 
The Blackout  
Rock City 
 
To Kill A King  
The Rescue Rooms 
 
The Staves  
The Glee Club 
 
Dan Messore Quartet  
Bonington Theatre 
 
Seas of Mirth  
The Hand and Heart 
 
Halloween Special  
Spanky Van Dykes 
 
Good Times Karaoke Night!  
The Old Angel 
 
Halloween! with The North  
The Maze 
 
Chase and Status  
Nottingham Arena 
 
Under The Tree  
The Golden Fleece 
 
Adam and Dan  
The Living Room 
 
Nexus  
The Old Salutation Inn 
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EASTERN PROMISE
Get well. Soon. 
 
Whizzing about our daily lives, it’s sometimes easy 
to forget that emulating a headless chicken isn’t 
the only way to conduct yourself. You can also turn 
your mobile, tablet and laptop off all at the same 
time and the world will not implode.

In the midst of the hustle and bustle of the 
city centre is a spot where time can stand still, 
tensions can be relieved and you don’t have to feel 
like a rat in life’s race. A two-minute walk from 
Market Square, OM have placed themselves in the 
heart of Nottingham with two spacious rooms, 
offering a variety of holistic clinics and weekly 
classes as well as monthly and bi-monthly courses. 
Their main offerings are the Eastern disciplines 
of belly dancing, qigong, kung fu, wing chun, 
meditation, yoga, acupuncture and reiki, among 
others. Some seriously centring activities. And if 
your job has you tearing your hair out at times, there is a Thursday lunchtime yoga session that could save you from 
having a full-on meltdown.

Om is run by a husband and wife team who are committed to having a maximum impact on people’s wellbeing, 
while having a minimum impact on the environment. Running the establishment as ethically as they can, they 
use everything from eco-friendly cleaning products to bio-degradable refuse bags as well as selling drinks from 
independent and ethical companies.

Go on, take some time out to look after what’s most important to you: you.

Om Holistic Wellness Centre, 19 Greyhound Street, NG1 2DP. 07930 108522
om-nottingham.co.uk

RASTASCOUSE
Saucy new reggae featuring Levy roots 

Take Over is a reggae dancehall 
soundsystem which originally 
formed in Liverpool in 2009. 
Since then they have spread their 
wings all over the UK and even in 
Australia, ramming venues with 
their blend of energetic crowds 
and up-tempo roots. The crew has 
supported established sounds 
such as Aba Shanti I and Mungo's 
Hifi, as well as artists from the 
wider musical sphere, including 
Faithless and Zero 7.

Now they’re heading to the East 
Midlands with monthly events in 
both Notts and Leicester and their 
1 November gig at Spanky’s is set 
to be a banger. Headliner General 
Levy is a British-born ragga 
MC well known for his work on 
drum’n’bass productions. Support 
comes from MC Kinga, Rubberdub, 
Good Times and Pomello Posse. 
With a Funktion One soundsystem 
in the house and stalls offering the best Jamaican cuisine it promises to be an all-round sensory experience. 

Their aim is to book big acts who would otherwise not make it to Notts and we’re told that they’re in negotiations 
to bring Top Cat and Dawn Penn (yes, her of You Don't Love Me fame) over for future gigs. In short they want to put 
reggae and roots back on the centre stage. Yeahman!

Take Over at Spanky’s, Friday 1 November, 9pm – late, £5 early bird/£7.50 advance/MOTD.

reggaetakeover.com 
facebook.com/takeovermidlands
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Friday 1 November 
 
Kunt and The Gang and Arse Full 
Of Chips  
Rock City 
 
Russell Brand  
Royal Centre 
Ends Saturday 2 November 
 
The Lancashire Hotpots Crust For 
Life Tour  
The Rescue Rooms 
 
Tyler Hilton  
The Bodega 
 
Ex Easter Island Head and Lviv  
Nottingham Contemporary 
 
Rene Band  
The Malt Cross 
 
The Last Orders  
The Lion Inn 
 
Wild Honey Soundsystem  
The Alley Cafe 
 
Dino Baptiste  
The Approach 
 
Jitterbug  
Spanky Van Dykes 
 
The Invisible Orchestra  
Albert Hall 
 
Gerard & The Watchmen  
Guitar Bar 
 
Incassum and Babylon Fire  
The Old Salutation Inn 
 

Saturday 2 November 
 
Sam Beeton  
The Glee Club 
 
Bastille  
Rock City 
 
Pokey LaFarge  
The Rescue Rooms 
 
Warlock  
The Lion Inn 
 
Buddha Palm  
The Alley Cafe 
 
Sam Beeton  
The Glee Club

 

Saturday 2 November

Terror in Tinseltown  
The Maze 
 
Dean Owens  
Guitar Bar 
 
Shake and Bake  
JamCafé 
 
Stiff Kittens  
The Bodega 
 
Hello Gore presents...El Dia De 
Muertos 
Nottingham Contemporary 
White Finger, Moscow Youth Cult, 
I Am Lono, Soft Arrows, Nordenflt 
and Joey Chickenskin 
 

Sunday 3 November 
 
36 Crazyfists  
The Rescue Rooms 
 
Rod Picott and The Gun Shy Dogs 
The Maze 
 
Wiley and Dappy  
Rock City 
 
The Gilded Merkin: Burlesque & 
Cabaret  
The Glee Club 
 
Acme Swing  
Deux 
 

Monday 4 November 
 
John Newman  
The Rescue Rooms 
 
Deap Vally  
Rock City 
 
The Birthday Suit  
The Bodega 
 
WaterAid Fundraiser :Dreaded 
Monkey  
The Maze 
 

Tuesday 5 November 
 
Vista Chino  
Rock City 
 
Jasper in the Company of Others  
The Malt Cross 
 
Fire and Ice  
The Guitar Bar 
 

Wednesday 6 November 
 
Lucy Spraggan  
Rock City 
 
Hayseed Dixie  
The Rescue Rooms 
 
Mad Dog Mcrea  
The Bodega 
 
Shappi Khorsandi  
The Glee Club 
 

Thursday 7 November 
 
Tony Law  
The Glee Club 
 
Big Country  
The Rescue Rooms 
 
Steve Cradock  
The Bodega 
 

Thursday 7 November

Shopping, Pifco and Rattle  
The Chameleon Cafe Bar 
 
Follow You Home  
Rock City 
 
Arnie Somogyi’s Scenes in the City  
Bonington Theatre 
 
Steve McGill  
The Approach 
 
Red Sea Lounge  
Deux 
 
Good Times Karaoke Night!  
The Old Angel 
 
Dirty Revolution  
The Maze 
 
Quids In  
Nottingham Trent University 
 

Friday 8 November 
 
Hot Club of Cowtown  
The Stetson at Ravenshead 
 
Future of the Left  
The Bodega 
 
Kobra and The Lotus  
Rock City 
 
The Sunshine Underground  
The Rescue Rooms 
 
Loaded Dice  
The Lion Inn 
 
Farmyard: Maths and The Moon  
JamCafé 
The Cream Tangerines and Satsuma 
Elephants. 
 
Rigbee Deep  
The Alley Cafe 
 
Assault  
Spanky Van Dykes 
 
Derrin Naudendorf  
Guitar Bar 
 
Exit State and Fantasist  
The Old Salutation Inn 
 

Saturday 9 November 
 
The Toy Dolls  
Rock City 
 
Ferocious Dog  
The Bodega 
 
Sticky Morales  
The Lion Inn 
 
Muzika DJ Sessions  
The Alley Cafe 
 
Lower Than Atlantis and The Minx  
Spanky Van Dykes 
 
Baby Godzilla  
JamCafé 
 
Twilights Embrace  
The Old Angel 
 

Sunday 10 November 
 
Eddi Reader  
The Glee Club 
 
Gary Numan  
Rock City 
 
Nick Harper  
The Rescue Rooms 
 

Monday 11 November 
 
Young Kato  
The Bodega 
 
TRC  
The Rescue Rooms 
 
Hugh Masekela  
Lakeside Arts Centre 
 

Tuesday 12 November 
 
Ruarri Joseph  
The Bodega 
 
Blancmange  
The Rescue Rooms 
 
Delve and Stylus Boy  
The Malt Cross 
 
Detour  
Dogma 
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ORANGE CRUSH
Mighty oaks from little acorns grow

2013 is the year to turn ten. Not convinced 
- just ask us, The Smears, The Petebox and 
The Orange Tree.
 
The Orange Tree will be celebrating their 
decade as one of Nottingham’s finest venues 
with Orangefest. Promising to be one of 
the year’s juiciest events, it’ll be a no holds 
barred day and night of music, games, food 
and stalls.

The two music stages will barely be able to contain the ten live acts lined up. Captain Dangerous have been 
confirmed as the unplugged stage headliners, but The Orange Tree are being very coy about who will be headlining 
the electric stage, saying only that we should expect the exceptional. If that doesn’t titillate enough, they have let 
slip that Kappa Gamma, Barnum Reserve and Grey Hairs will be playing on the day. Further details will be leaked as 
the party draws nearer so keep your ear to the ground and an eye on the Facebook page.

What’s also very exciting is that they’ve invented a time machine (of sorts) and will be serving a selection of 
beverages with 2003 prices. Add to that a retro gaming arcade, vintage stalls and street food and you’ve got yourself 
a bona fide party going on. 

If you are wondering how they’re going to cram all this into one venue, that’s because its interior is huge. Orangefest 
is beyond a bargain, with the doors being flung open at 3pm, the fun won’t stop until 2am and all for absolutely nowt.

Orangefest, Saturday 10 November, 3pm – 2am, The Orange Tree, 38 Shakespeare Street, NG1 4FQ. Free.

orangetree.co.uk
 

UNDER STARTER’S ORDERS
It’s a boy and girl thing

Want to taz around Nottingham 
in a sweet little ride, knocking 
nanas flying and drinking lager 
while you’re at it? No, we’re 
not advocating drink driving, 
we’re talking about driving 
like the devil’s chasing you at 
Nottingham’s premier scalextric 
track, The Racing Room,. 

The 180 foot track, which holds 
up to six cars, is modelled on our 
fair city so you can ride around 
the caves, down to Donnington 
or through the Forest Rec. There’s 
a tonne of fast turns, steep hills 
and long straights for you to have 
a crack at and if you crash into a 
wall, then don’t worry about it, 
you can walk away unscathed. 
They’ll probably ask you to pay 
for the car if you really total it 
though, so best not to go all Burnout. 

Starting life at Canning Circus, The Racing Room has upgraded to The Dragon. Tuesday nights are free-for-all racing 
for just a fiver, so anyone over eighteen can pop down for a go. While you’re at it, you can even sample The Dragon’s 
dining delights and some real ale. 

If pitting your skills against people who might be the tiny car driver version of Lewis Hamilton isn’t for you, the track 
can be privately hired at a very reasonable price. There’s even a massive track that you can rent for outdoor events. 
Just not funerals, that would be weird.  
 
The Racing Room, The Dragon, 67 Long Row, NG1 6JE

theracìngroom.co.uk
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Wednesday 13 November 
 
Natives  
Rock City 
 
Public Service Broadcasting  
The Rescue Rooms 
 
Har Mar Superstar  
The Bodega 
 
Big Deal - Live  
Spanky Van Dykes 
 
Motörhead  
Royal Centre 
 
Big Deals 
Spanky Van Dykes 
 

Thursday 14 November 
 
Turin Brakes  
The Rescue Rooms 
 
Wille and The Bandits  
The Bodega 
 
Jarred Christmas  
The Glee Club 
 
Farmyard: Alfred the Great  
JamCafé 
Bill Fisher, Frankie Rudolph and 
Steve McGill.

 
Gemma Rosefield and Tim Horton  
Lakeside Arts Centre 
 
Daniel Ison  
The Golden Fleece 
 
Women in Metal : Gone till Winter  
The Old Angel 
 
Quids In  
Nottingham Trent University 
 
Never A Hero and 
Time Of The Mouth  
The Old Salutation Inn 
 

Friday 15 November 
 
Heidi Talbot  
The Glee Club 
 
Low  
The Rescue Rooms 
 
Karnivool  
Rock City 
 

Friday 15 November

The Money  
The Corner 
 
Salmagundi  
The Lion Inn 
 
Resonators  
The Maze 
 

Saturday 16 November 
 
Gabrielle Aplin  
Rock City 
 
Talisman  
The Bodega 
 
Giles Rivers Band  
The Lion Inn 
 
Rumble Funk  
The Alley Cafe 
 
Cockney Rejects  
The Maze 
 
Bamalamasingsong  
The Rescue Rooms 
 
Highness Sound System  
The Bodega 
 

Sunday 17 November 
 
Rue Royal and Injured Birds  
The Glee Club 
 
Yuck  
The Bodega 
 

Monday 18 November 
 
Greg Davies  
Royal Centre 
 
Ms Mr  
The Rescue Rooms 
 
Scouting For Girls  
Rock City 
 
STRFKR  
The Bodega 
 

Tuesday 19 November 
 
Laura Veirs  
The Rescue Rooms 
 
We Show Up On Radar  
The Malt Cross 

Thursday 21 November 
 
Imagine Dragons  
Rock City 
 
Jason Isbell  
The Bodega 
 
Preston Glasgow Lowe  
Bonington Theatre 
 
University Wind Orchestra  
Lakeside Arts Centre 
 
Thirty Seconds To Mars  
Nottingham Arena 
 
Quids In  
Nottingham Trent University 
 

Friday 22 November 
 
Beth Hart  
Rock City 
 
King Prawn  
The Rescue Rooms 

Friday 22 November 

Rebel Rebel  
The Lion Inn 
 
Farmyard: New Communication  
JamCafé 
Maaasks, L.A.D.S and 
Hemulen Soundz.
 
DJ Charlie  
The Alley Cafe 
 
All Fired up  
Nottingham Contemporary 
 
Detonate  
Stealth 
David Ramjam Rodigan, Enei, Hype, 
Wilkinson and Kasra. 
 

Saturday 23 November 
 
The Heavy  
The Rescue Rooms 
 
The Rifles  
Rock City 
 
2 Decks 1 Drum  
The Alley Cafe 
 
Kerblammo  
The Maze 
 
Mark Harrison  
Guitar Bar 
 
Charity Fund Raising Gig  
The Doghouse 
The Angry Seed, Waters Edge, 
Rocket Surgeon, Infinity Regulator 
and Karliee Mason.
 

Sunday 24 November 
 
Foy Vance  
The Bodega 
 
John Hardy  
The Johnson Arms 
 

Tuesday 26 November 
 
Glenn Tilbrook  
The Rescue Rooms 
 
Wooden Arms and Hayley Queen  
The Malt Cross
 
Syd Arthur  
The Bodega
 

Wednesday 27 November 
 
Hudson Taylor  
The Bodega 
 

Thursday 28 November 
 
Roisin Conaty  
The Glee Club 
 
Skarlett Riot  
Rock City 
 
Farmyard: Tandem  
JamCafé 
 
Shurman  
The Maze 
 
Quids In  
Nottingham Trent University 
 
Acoustickle  
The Alley Cafe 
Starz Falade and George Holroyd.
 

Friday 29 November 
 
Absolute Bowie  
The Rescue Rooms 
 
Son of Dave  
The Bodega 
 
Peace  
Rock City 
 
Alligator Gumbo  
The Malt Cross 
 

Saturday 30 November 
 
The Neville Staple Band  
The Rescue Rooms 
 
Lewis Watson  
Stealth 
 
Moya  
The Bodega 

The Last Pedestrians  
The Lion Inn 
 
Suli Breaks and Soweto Kinch  
Nottingham Contemporary 
 
Mercury Men  
Guitar Bar 
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TEMP’TING
No colours anymore, I want them to turn black

As Tempreh’s Aquatopia exhibition swims back 
to the depths of the oceans from whence it came, 
it’s all change at Weekday Cross. Fret ye not, 
two more thought provoking, international-
acclaimed contemporary exhibitions will fill the 
walls and space within Nottingham’s largest 
contemporary gallery.

Asco’s No Movies gathers together 
documentation of their street performances in 
and around East LA. A group of four Chicano 
artists who first came together in the early-
seventies, their performances, set in the shadow 
of Hollywood, play out scenes from films that 
never existed, in areas that were fraught with 
political tensions and violent conflict. Defining their principles not only with their name - Asco in Spanish means 
disgust or nausea - their work blends activism, protest and art. Nottingham Trent fashion students will be adding 
to the exhibition by creating new costumes and a performance installation with Patssi Valdez, inspired by Asco’s 
Paper Fashion Show and Walking Mural. 
 
Running concurrently will be Canadian artist Geoffrey Farmer’s Let’s Make The Water Turn Black. Over seventy 
sculptures made from salvaged movie props, discarded theatre sets, and found materials will be animated by 
computers in response to musical compositions. The eagle-eyed Zappa fans out there won’t be disappointed that 
the show hasn’t just take its name from his song, the soundtrack is an improvised chronology of the singer’s life 
made in a ‘cut-up’ style that echoes William Burrough’s unique way of writing. If your mind isn’t blown too much by 
the concept, get further insight by popping down between 13 - 18 October to watch the artist and crew rehearse 
and run-through the sculptures’ choreography. 
 
Asco’s No Movies and Geoffrey Farmer’s Let’s Make The Water Turn Black, Nottingham Contemporary, Weekday 
Cross, NG1 2GB, Saturday 12 October - Sunday 5 January. Free entry. 

nottinghamcontemporary.org
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FLASH DANCER
Still waters run deep at the Lakeside 

Lakeside never fail to bring acts who open windows 
to give fresh new perspectives on theatre and dance. 
Russell Maliphant, an internationally acclaimed dancer 
and choreographer who has been described as “Britain’s 
leading dance creator”, will be bringing his merry band of 
dancers to Lakeside’s stage on Sunday 8 October. Catching 
this performance of his touring show Still Current is an 
opportunity not to be missed, especially since Maliphant 
will actually be taking to the stage and cutting a rug 
himself in one of the only four performances he will be 
featuring on in the UK. Joining him will be Dickson Mbi 
- famed for his dynamic ‘popping’ - and a solo routine 
by Thomasin Gülgeç, who will be integrating his piece 
Afterlight (Part One) in to the performance. 
 
Expect a night of dance that exceeds boundaries with 
refreshing interpretations and mesmerisingly graceful 
and energetic pieces. Still Current will feature single 
performances, duets and trios and cross-section a variety 
of styles including martial arts, ballet and modern dance, 
set to a score from acclaimed maestro Armand Amar 
with additional compositions from Eric Satie and Andy Cowton. Attention to detail is everything and no part of the 
show has been done in half measures: there will also be animation by Jan Urbanowski - an artist who has worked 
with the likes of Lady Ga Ga and Kasabian; and the lighting is designed by long-time collaborator and multi-award 
winning designer Michael Hulls, who will be sure to give that ethereal edge to the performances with his unique 
and gorgeous style. 
 
Still Current, Sunday 8 October, Lakeside Arts Centre, University Park, NG7 2RD. Entry £13 - £18

lakesidearts.org.uk

 
First Supper (After a Major Riot) © 1974 Henry Gamboa, Jr.
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Adelphia 
If it’s big ass alt-rock you’re craving then look no further. Despite 
having only formed earlier this year, four-piece Adelphia already 
have a gritty sound that’s honed to hardcore perfection. It’s an 
an impressive sound for a band who - to all intents and purposes 
- are still in their infancy. With melodic licks, punchy drums and 
riffs galore, their tumultuous sound is topped off by smooth-as-
velvet vocals that soar from skyscraping highs to gritty lows 
for a sound that’s blissfully loud. With their debut ep making 
an appearance soon, Adelphia tick all the boxes to be your new 
music crush. 

facebook.com/adelphiaband

Ashmore
Ashmore is something else. Catchy beats, impressive hooks and 
a lyrical prowess that’ll leave your jaw on the ground. This lad 
is not yet in his twenties, yet he’s onto something unique and 
impossibly addictive. With lyrics that read like a dynamic, free-
flowing stream of consciousness and soul and ska influences 
penetrating his music, it’s no wonder Ashmore’s already been 
snapped up by I’m Not From Brooklyn (the hip-hop Dr Jekyll to 
I’m Not From London’s Hyde). Imagine a hybrid of Eminem and 
Plan B with touches of gypsy jazz thrown in and you’re getting 
warm. He did a session with us a while back, and it’s definitely 
worth a playback. 

ashmore.bandcamp.com

Warren XCLnce
A producer who came to our attention back in August following 
our carnival-themed podcast, there’s since been no going 
back on our love for Warren XCLnce. Deep, pneumatic beats 
and looped, hazy vocals, Warren has a gloriously atmospheric 
approach that’s sublime and trippy and completely fresh. It’s a 
fusion of dizzy fairground builds, intricate layers and electronic 
hooks that leaves your head spinning and is probably the kind 
of music you were told not to listen to in your D.A.R.E lessons. 
With an album out for release soon via Mimm, there’s no reason 
Warren XCLnce shouldn’t be at the top of your skanking playlist. 

facebook.com/warren.xclnce

THE NUSIC BOX
Your new Notts music tip sheet, compiled by Nusic’s Maddie Hammond

Check leftlion.co.uk/nusic and nusic.org for the podcasts
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THEATRE
Tuesday 1 October

Midsummer Nights Dream 
Royal Centre
Ends Saturday 5 October

Wednesday 2 October

Barbara Of The House Of Grebe 
Nottingham Central Library

Friday 4 October

Cymberline 
Lakeside Arts Centre
Ends Saturday 5 October

Northern Ballets Ugly Duckling 
Royal Centre

Charlie Peace 
Nottingham Playhouse
Ends Saturday 19 October

Thursday 10 October

This Is Not A Love Song 
Nottingham Contemporary

Monday 14 October

God of Carnage 
Lace Market Theatre
Ends Saturday 19 October

Tuesday 15 October

To Sir With Love 
Royal Centre
Ends Saturday 19 October

Friday 18 October

Still Moving 
Nottingham Contemporary

Thursday 24 October

Speech Therapy 
Deux

Sunday 3 November

The Gilded Mirkin 
Glee Club

Monday 4 November

Teechers 
Lakeside Arts Centre
Ends Wednesday 6 November

Monday 11 November

Anne Boleyn 
Lace Market Theatre
Ends Saturday 16 November

Friday 15 November

Hitchhikers Guide 
Royal Centre

Monday 18 November

The Complete Female Stage Beauty 
Lakeside Arts Centre
Ends Tuesday 19 November

Nobulus : Out of the Shadows 
Nottingham Playhouse

Tuesday 26 November

The Regina Monologues 
Lace Market Theatre
Ends Saturday 30 November

Thursday 28 November

Speech Therapy 
Deux

Friday 29 November

Jack and The Beanstalk 
Nottingham Playhouse
Ends Saturday 18 January

EXHIBITIONS
Tuesday 1 October

Pil and Galia Kollectiv 
Trade Gallery
Ends Thursday 24 October

Yelena Popova and Face to Face 
by George Hardy
The Harley Gallery
Ends Sunday 3 November

Tuesday 1 October

Universal Roots
Nottingham Castle
Ends Sunday 20 October

Thursday 3 October

Near Now Talk: The Center for 
Genomic Gastronomy
Broadway

Tuesday 8 October

Decipher
Surface Gallery
Ends Saturday 19 October

Analogue meets Digital Pop-up
The Corner
Ends Saturday 12 October

Saturday 12 October

Dr Sketchy’s Anti Art School
The Glee Club

Saturday 12 October

Asco
Nottingham Contemporary
Ends Sunday 5 January

Geoffrey Farmer
Nottingham Contemporary
Ends Sunday 5 January

Wednesday 16 October

Outsiders and Insiders
Nottingham Contemporary

Dogu Bankov: Don’t Shoot The 
Waiter Before Lunch
The Bonington Gallery
Ends Friday 8 November

Saturday 19 October

Near Now: Ototo Invention 
Workshop
Broadway
Ends Monday 21 October

Monday 21 October

Near Now: Meet Ototo
Broadway

Friday 1 November

Art in the Asylum
Lakeside Arts Centre
Ends Sunday 3 November

Sunday 3 November

Marat Sade Bohnice
Lakeside Arts Centre

Friday 15 November

Home and Away
Hopkinson Gallery
Ends Tuesday 26 November

Saturday 23 November

The David Ross Collection
Lakeside Arts Centre

SONG FOR BRITTEN
It ain’t over ‘til the three fat ladies sing

There’ll be some belting sonic stylings on stage 
at the Theatre Royal as a trio of operas come 
to Nottingham. Forget not understanding a 
blinking word, Opera North will be performing 
all these shows in our mother tongue. Part of 
the Festival of Britten, the season celebrates the 
centenary of legendary English opera composer 
Benjamin Britten.

The familiar and funny tale of A Midsummer 
Night’s Dream will have new life breathed 
into it from the gut and by an orchestra. Follow 
Oberon and Titania as the score conjures up a 
heady, intoxicated atmosphere where love is 
definitely the drug. Peter Grimes tells the tale 
of the violent, yet visionary, village outsider - torn between a conventional life with the local schoolmistress and his 
determination to be true to his own nature. Expect to be moved to join in as the villagers turn into a mob that boom 
their fury and madness at the audience. Death in Venice completes the threesome in what remains a controversial 
story with themes of repression and liberation, the erotic and aesthetic, beauty and mortality.

If you’ve never been to an opera, there’s nowt stopping you from casting aside preconceptions of the often 
overlooked musical forms. There are also free pre-show talks available before Death in Venice and Peter Grimes 
(booking required) so that you can get a real feel for these dramatic operas. If you’re already a fan, we’ll stop 
wittering on so you can get your tickets booked.

Opera North, Festival of Britten, Tuesday 19 – Saturday 23 November, Theatre Royal, NG1 5ND, £15 - £59.
trch.co.uk



How did the festival begin?
Chris: I was a director of Bang! Short Film Festival and we got 
loads of horror shorts. It seemed a pity to not showcase them.

Steven: Chris and Gareth – the three of us who started Mayhem 
– were reminiscing about a Manchester film festival, Black 
Sunday, and how great its all-nighters were. When we started 
there was FrightFest and hardly any other horror festivals. 
Mayhem started as shorts, then shorts and a feature...

Chris: ...Two days became three, three became four. It’s grown 
because there’s an audience. It sounds like a bunch of people 
sitting around and watching lots of gore but it’s not. The 
audience is as diverse as the genre. We’re starting to include 
dark science fiction and fantasy because we know the audience 
want that.

Steven: We try to give a snapshot of the current state of world 
horror. It’s about what we like but also interacting with our 
audience and getting feedback from them about what they 
want.

The audience are a key part in the festival then?
Chris: They like to tell you what they enjoyed about a film, 
what they didn’t, and which films they’re looking forward to, 
which is great. They are the reason we do it. It’s not a big profit 
making exercise.

Do you have to leave good films out the selection process?
Steven: Some films we can’t get because they’re out of our 
budget or distributors don’t want to show them prior to their 
theatrical release.

Chris: Nine times out of ten it’s because the film is out before 
Mayhem - we want every film shown to be an exclusive. Apart 
from the cult classics, which make up a strand throughout the 
festival. It’s a slog going through loads of films, some of which 
are absolutely awful and wear you out, but we have seen some 
incredible new films.  

Are there a lot of disagreements between you both?
Chris: Yeah. What we do is strip down, have a big fight...

Steven: Sometimes we disagree, but then we ask ourselves if 
the audience will like it.

Chris: There are films we know will divide the audience, but 
you owe it to those films because they’re pushing the envelope.  
We’ve got The Strange Colour of Your Body’s Tears this year, by 
the same team who did Amer. I hate this phrase, but it’ll be a 
Marmite film. 2013 has a huge amount of variety – from grand, 
civil war, almost fairy tale kind of films to outback, gritty, grim 
psychological drama, dark sci-fi...

Steven: And disco killers!

Chris: We put on films that we know will test the average 
Broadway audience: Martyrs, shown a few years ago, was one 
of those films; really shocking violence.

Steven: It was the last film of the weekend and everyone came 
out looking like they’d been punched in the face.

Is horror your favourite film genre?
Chris: It’s the only genre that deals entirely in metaphor. With 
many genres you’re just along for the ride, but horror always 
feels more intense.

Steven: People say they can’t understand horror films or the 
people who like them. The subject of almost all horror films is 
why do people hurt one another or what happens when you 
die – if you’re not interested in those questions, I can’t quite 
comprehend what you are interested in. I’m not saying that 
every single horror has that kind of profundity at the base of it... 
They are much more concerned - are absolutely obsessed with - 
the results of violence, more so than action or superhero movies.

Chris: Not all horror is about making you jump out your seat.

Steven: Sci-fi and horror are two of the oldest genres, and are 
absolutely perfect for the cinema screen, but they are still 
looked down upon. We do watch other stuff; the reason for 
starting Mayhem was because this audience wasn’t being 
served in this city.

Chris:[mechanically] Horror. Is. Fun.

Do you have a favourite horror sub-genre?
Chris: I’m a huge Dario Argento fan: I love his supernatural 
stuff, but it’s more his giallo movies.

Steven: I love Hammer films, but they’re all studio based 
and very controlled. I like quite sleazy early seventies British 
horror. People like Pete Walker, filmmakers who came out 
of sexploitation films. They’re low budget but they are more 
telling of that period in Britain than a lot of social realism films. 
They’re not art directed, they’re not in the studio. It’s also the 
time after the sixties with the sexual freedoms, so you get 
some weird, perverse little films. I really love The Fiend, it’s 
fantastically odd.

Chris: I like it when the title is as elaborate as the storyline: 
The Case of the Blood Stained Iris, Four Flies on Grey Velvet, 
Your Vice is a Locked Room and Only I Have the Key...

Steven: My criteria for watching a film is that it should have 
some madness in it.

What do you think the state of UK horror is currently?
Steven: Because of the affordability of technology and funders 
like Kickstarter, a lot of people are making features. People 
make horror because they see it as an easy route into films.

Chris: Horror audiences can sniff out that bullshit very quickly. 
It is nice to see films that are made by people who know the 
audience because they are the audience. We’ve got a few on 
this year.

Steven: It’s difficult to get funding for a horror film in this 
country; there are a lot of distributors, producers and financiers 
who don’t like it as a genre. It’s weird because horror has a 
regular audience.

Chris: I love British horror film, the history of it is really crucial. 
There are new British filmmakers that break through. Gareth 
Edwards’ fantastic film Monsters showed that there’s enormous 
potential on a low-budget. The revival of Hammer has produced 
films as diverse as the low-budget Wake Wood, and The Woman 
in Black with its big star attached.

Mayhem Film Festival has been striking fear, and laughter, into the hearts of cinema goers for over 
eight years with line-ups rammed to the bloody hilt with exclusive screenings and cult classics. We 
spoke to directors Chris Cooke and Steven Sheil, the men who control an audience’s heart rate for 
four full days...

interview: Harry Wilding
illustration: David Parry
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Steven, you screened your movie Dead Mine 
at Mayhem 2012 - was it more nerve-racking 
or more comfortable showing it at your 
own festival?
Steven: More nerve-racking! I know a lot of 
people there and it’s my festival, so it feels a 
bit weird showing my own films. But then it 
would be weird not to. We know and respect 
the audience and want them to like it - it’s 
terrifying. People seemed to like it but even if 
they didn’t it’d be unlikely for them to come up 
and say, “that was shit.”

Will Mayhem die with you both, or will you 
pass on the torch?
Steven: Are we dying? [turns to Chris] Are we 
dying?

Chris: This would be a bizarre way to find out.

I mean in forty, fifty years…
Chris: Next year is the tenth anniversary so 
hopefully we can do something bigger.
Mayhem is more likely to kill us before we kill 
it. Nottingham cinema culture is really exciting, 
there are some fantastic film clubs and there 
are talks of midnight screenings at Screen 22.

Like dogs at xmas, is horror not just for 
Halloween?
Chris: Horror is for life. One thing I miss from 
my childhood is the horror double bills on TV in 
the summer holidays. We also now spend the 
whole summer watching the festival films.

Steven: Plus, we started Mayhem in May. 
Hence the name.

Sell the festival to a Mayhem newcomer…
Chris: You can dip in, you don’t have to stay 
for four days. You can meet like-minded people, 
make friends, see decent films ahead of their 
release, see something exciting, or discover 
future talent. And meet some of the filmmakers.

broadway.org.uk/mayhem_film_festival

LEFTLION’S TOP MAYHEM PICKS
Although it all looks magnificent, LeftLion – with the help of Chris and Steve - point you to 
some particularly exciting prospects for the festival.

Nicolas Roeg Double 
Bill. 5:45pm and 8:30pm 
Thursday 31 October
Mr Roeg with be present for 
a Q&A alongside showings 
of his last film, Puffball and 
classic Don’t Look Know; the 
latter will be screened at St 
Mary’s Church in The Lace 
Market. “We’re in completely 
gothic environment to watch 
a brilliantly, beautiful 
gothic film.” 

Delivery. 8:15pm 
Friday 1 November
Found footage horror about 
a potentially possessed 
baby. The filmmakers, Brian 
Netto, are flying over from 
America because they want 
to see how the audience 
react to a particular 
moment within the film, 
before doing a Q&A. 

Discopath. 10:30pm 
Friday 1 November
“It’s like a disco giallo.” 
Set in the seventies, at 
the dawn of disco, a timid 
young man gets homicidal 
whenever he hears this 
brand new music. Directors 
Renaud Gauthier and 
Marie-Claire Lalonde are 
hopefully joining us from 
French Canada to answer 
the audience’s questions.

The Machine. 8:30pm 
Saturday 2 November
British science fiction. “It’s 
beautiful to look at and 
incredibly low budget. It’s 
as exciting a breakthrough 
as Monsters. It’s tragic and 
thoughtful and intelligent 
and very anti-war.” The 
director Caradog W. James 
and producer will be 
present for a Q&A.

Wake In Fright. 12pm 
Sunday 3 November
“It’s the ultimate 
Ozplotation film.” This 1971 
Australian film was unseen 
for decades. Directed by 
Ted Kotcheff, who went 
on to make First Blood and 
Weekend at Bernie’s, we 
are promised “an intense, 
brutalising experience and 
very important film in the 
history of cinema.”

The Unknown. 7:30pm 
Sunday 3 November
Directed by Tod Browning, 
this is a silent movie from 
1927 about an armless 
circus knife thrower. If that 
was not intriguing enough, 
Nottingham band 8mm 
Orchestra are performing a 
live soundtrack for the film.

Big Bad Wolves. 10pm 
Sunday 3 November
By the Israeli team who 
brought us Rabies last 
year. It’s about a cop and 
the father of a murdered 
girl who team up to 
interrogate the suspected 
killer. “It’s full of the 
darkest humour, but it’s 
really about violence 
and what that actually 
means.”



SUN 13 OCT
JIMEOIN

SUN 27 OCT
STEPHEN K AMOS

SUN 3 NOV
AL MURRAY

TUE 19 NOV
JEREMY HARDY

FRI 22 NOV
SEAN HUGHES

SAT 23 NOV
CHRIS RAMSEY

0115 941 9419    NOTTINGHAMPLAYHOUSE.CO.UK    @SKYMIRROR #NP50   

COMEDY 
AT NOTTINGHAM
PLAYHOUSE

BOX OFFICE: 0115 941 9419  
NOTTINGHAMPLAYHOUSE.CO.UK
@skymirror  #mykingdomforahorse

A NOTTINGHAM PLAYHOUSE THEATRE COMPANY & YORK THEATRE ROYAL PRODUCTION 

FRIDAY 25 OCTOBER -
SATURDAY 16 NOVEMBER

THE KING
RETURNS...
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COMEDY
Wednesday 2 October

Steve Hughes
Glee Club

Thursday 3 October

Dr Phil Hammond : Games to Play 
with your Doctor
Lakeside Arts Centre

Friday 4 October

Nick Doody
Glee Club

Garr Murran
Jongleurs

Sean Lock
Royal Centre

Saturday 5 October

The Den of Iniquity - Eclectic 
Cabaret and Burlesque
Nottingham Arts Theatre

Alfie Moore
Bartons Chilwell

Scott Bennett 
Jongleurs

Joel Dommett
Just The Tonic

Sunday 6 October

Comedy Tour Show
Glee Club

Monday 7 October

Pub Quiz
Malt Cross

Wednesday 9 October

Doc Brown
Glee Club

Thursday 10 October

Gorilla Burger 
The City Gallery Nottingham

Andrew O’Neil is Easily Distracted
Lakeside Arts Centre

Friday 11 October

Geoff Norcott
Glee Club

Friday 11 October

Mickey D and John Simmit
Jongleurs

Saturday 12 October

The Real McCoy 
Glee Club
Curtis Walker, Eddie Nestor, 
Mr.Fraizer and Robbie Gee

Rob Rouse
Just The Tonic

Sunday 13 October

Gina Yashere
Glee Club

Monday 14 October

Pub Quiz
Malt Cross

Friday 18 October

Daniel Townes
Glee Club

Ryan McDonnel and Kevin Gildea
Jongleurs

Saturday 19 October

Ryan McDonnel & Kevin Gildea
Jongleurs
Ends Saturday 19 October

Jarred Christmas
Just The Tonic

Sunday 20 October

Robin and Josie’s Shambles
Glee Club

Monday 21 October

Pub Quiz
Malt Cross

Thursday 24 October

Milton Jones
Royal Centre

Friday 25 October

MissImp In Action
Glee Club

Danny Buckler and David Johns
Jongleurs

Friday 25 October

The Lumberjacks
Just The Tonic

Saturday 26 October

Paul McCaffrey
Just The Tonic

Wednesday 30 October

Joe Lycett
Glee Club

Thursday 31 October

History of the World in 3 Darts
Lakeside Arts Centre

Friday 1 November

Patrick Rolink and Sam Avery
Jongleurs
Ends Saturday 2 November

Saturday 2 November

The Noise Next Door
Glee Club
Ends Saturday 2 November

Gordon Southern
Bartons Chilwell

Paul Tonkinson
Just The Tonic

Thursday 7 November

Gordon Southern
Bartons Chilwell

Tony Law
Glee Club

Friday 8 November

Amateur Transplants
Glee Club

Chris Cairns & Freddie Farrell
Jongleurs

Saturday 9 November

Chris Cairns & Freddie Farrell
Jongleurs

Gary Delany
Just The Tonic

Monday 11 November

The Duck House
Royal Centre

Thursday 14 November

Gorilla Burger
Corner

Jarred Christmas
Glee Club

Micky Flanagan
Nottingham Arena

Friday 15 November

Jim Smallman & Dane Baptiste
Jongleurs

Saturday 16 November

Gavin Webster
Glee Club

Jim Smallman & Dane Baptiste
Jongleurs

Adam Bloom
Just The Tonic

Thursday 21 November

Mark Thomas : 100 Acts of Minor 
Dissent
Lakeside Arts Centre

Friday 22 November

Mandy Knight & Micheal Legge
Jongleurs
Ends Saturday 23 Novemeber

Saturday 23 November

Mick Ferry
Glee Club

Phil Nichol
Just The Tonic

Friday 29 November

Mark Olver
Glee Club

Kane Brown and Joe Bromehead
Jongleurs

Paul Foot
Just The Tonic

Saturday 30 November

Mandy Knight and Micheal Legge
Jongleurs

Rob Rouse
Just The Tonic

    comedy event listings... for more: leftlion.co.uk/listings
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JUST FOR LAUGHS
A man walked into a bar…

Situated a stone’s throw from Parliament Street, NTU 
and Viccy Centre (alright, three stones), Just The 
Tonic has a reputation that helps attract big names. 
Its owner Darrell steers away from booking the 
predictable dross, ensuring the line-up is varied and 
interesting for the discerning comedy connoisseur.

Their upcoming Saturday Night Comedy Shows 
feature the funny Kiwi with the funny surname, 
Jarred Christmas; regular Mock The Week one-line 
master Gary Delany; 8 Out of 10 Cats family man Rob 
Rouse; and improv group The Noise Next Door will 
take anything you can throw at them – well, words, 
we don’t think they’d appreciate any other missiles – 
and twist it into a sketch or song.

Aside from the regular nights, they’ve booked some cracking one-off special guests. Get three funny men for the 
price of one with Stewart Francis, Glenn Wool and Craig Campbell on Friday 25 October. The cheeky Bristolian 
Russell Howard will be warming up for his 2014 tour on Sunday 10 November, and the surreal Paul Foot is bringing 
his new show Words to The Forum on Friday 29 November. 

Christmas might be months away but don’t leave it too late because when these tickets all go, you’ll be less than 
merry. You can get your jollies with three acts and a compere from only £5, or with a two course meal from £11. Plus, 
if you're looking for some New Years action, you also get free entry to the nightclub till the early hours. Limited Early 
Bird Tickets are available, so be quick.
 
Just The Tonic, The Forum, The Cornerhouse, Burton Street, NG1 4DB 

justthetonic.com

YOU GOT GAME
Controllers at the ready

Mario Tea Party, a piano concert 
of Sega themes at St Mary’s 
Church, Market Square filled 
with zombies and turned 
into Zelda’s stomping ground 
Hyrule, a live Pac-Man game on 
the city’s streets... GameCity8 
is just around the corner and if 
you’re wondering how the most 
madcap festival in Nottingham’s 
calendar can top their previous 
years’ events, then keep on 
reading.

Making the true ethos of 
gaming its foundations, 
GameCity is all about 
interaction and imagination. 
Undeniably targeted at people with very strong thumbs, there are events that could melt the hearts of any non-
gamer too. Bring down your old consoles, videogames and related paraphernalia and reminisce about the good ol’ 
days at the Antiques Roadshow-esque event. See Nottingham schoolchildren’s versions of Nottingham, designed 
using Minecraft, printed out using 3D printing technology at NTU’s Newton Building - no, we don’t understand the 
science behind that, but it’s definitely real.

Leading developer Mike Bithell (Thomas Was Alone) will be joining a discussion on myths and mythology before 
revealing his new project, Volume. Design playful sound objects from origami that sings when touched to electronic 
drum kits made from saucepans with Dentaku’s Ototo. The main feature will be the inventively named Two Big 
Screens. Comprising of, well, two giant screens that will move around the city centre, there will be some large-scale 
public gaming the likes of which have never been seen.

There’s not much else we can say except that if you don’t go then you are a loser of epic proportions. Go and play 
with childish abandon for a whole week, and remember how time flies when you’re having fun.

GameCity8, across Nottingham City Centre, Saturday 19 to Saturday 26 October. Free.
festival.gamecity.org



Write Lion
“Hold on, man. We don’t go anywhere with ‘scary’, ‘spooky’, ‘haunted’ or 
‘forbidden’ in the title” said Scooby-Doo. But on this page we’ve taken these themes 
for our reviews. books@leftlion.co.uk
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Possessed
Niki Valentine
£6.99, Sphere
This second spooky offering 
from the award-winning local 
author explores how the mind 
can become possessed by an 
idea, a perception of reality that 
becomes blurred at the edges 
until the differences between fact 
and fiction are no longer tangible. 
Emma, an insecure musical 
prodigy, joins The Conservatoire 
where she meets identical twins 
Sophie and Matilde. The twins 
introduce Emma to a whirlwind 
social life and she becomes close to 
Matilde, the gentler of the siblings. 
When Matilde commits suicide Emma is consumed by grief 
and becomes obsessed by the need to perform the complex 
Rachmaninoff Sonata in D minor to justify her place at The 
Conservatoire. As the pressure mounts, Emma’s mind begins 
to crumble and she begins to question her friendship with the 
surviving twin, Sophie. Clever use of mirrors, light and shadow 
add to the creeping sense of horror that gradually unfolds in this 
easy to read psychological thriller. Pam McIlroy

littlebrown.co.uk/Sphere

Marine: A Story in Eight 
Objects
Wayne Burrows
Free, Nottingham Castle
“The oceans are a great swirl 
of changeable currents. In this 
element, where serendipity 
governs all, nothing can be 
guaranteed or truly possessed for 
more than an instant” writes Sir 
Henry Whitehorn, or rather Wayne 
Burrows, Nottingham’s most 
unreliable narrator. This gorgeous 
pamphlet takes eight random 
items displayed at Nottingham 
Castle Museum and Art Gallery 
and links them together through 
themes of circulation: wind, trade, 
blood and ocean currents. The resulting non-linear narrative is 
a kind of mini-Cloud Atlas, whereby genuine historical events 
– the deaths of King Kamehameha and Queen Kamámalu, the 
voyage of HMS Blonde to return their bodies – deceives us into 
believing the narrative that connects them together. Burrows 
reminds us that truth is relative and that all ‘facts’ are filtered 
through someone else’s perception - in the Castle’s case, 
through curation - thereby cleverly, and convincingly, justifying 
bullshitting as a celebration of the imagination. James Walker  

wayneburrows.wordpress.com

Industrial Revolution
R T Cutforth
£7.99, CreateSpace

Remember the Canadian In New 
Basford column we used to run in 
this magazine? Well, the writer 
of that classic LeftLion feature 
has been keeping himself busy 
over the last couple of years by 
penning this post-apocalyptic 
Manchester-based tale. Seth 
wakes up with amnesia to a city 
that has been destroyed and all 
around him there is a scramble to 
survive. Standard currency has 
changed from coins and notes to 
fresh food and WD40. The only 
person he has to turn to is a sadistic doctor who tortures him to 
try and glean some information about ‘the machine’. Oh, and the 
dictaphone recordings of a little girl who appears to be long lost. 
Eventually this mystery begins to unfold as he pieces his broken 
life back together. A strong debut novel, full of twists and turns. 
Since he left us, Cutforth seems to have progressed from writing 
like a Canuck Charlie Brooker to a young Stephen King or Dean 
Koontz. Long may his progress continue. Jared Wilson

robertcutforth.com 

The Miracle
Adam Watts
£6.99, SP
Meet David Bloomfield: recovering 
alcoholic, born-again Christian 
and extremely unreliable narrator. 
Meet Reverend Lawson: a man of 
the cloth with a bit of a temper. 
Meet Jim Pinker: Machiavellian 
control freak and false prophet. 
Their struggle for wardship of 
the new Messiah – a twenty-
first century Christ-child with 
whom David is pregnant – forms 
the narrative of Adam Watts’ 
devilishly satirical new novel. His 
debut Mr Bloody Sunshine got 
the LeftLion seal of approval and 
the same goes for The Miracle. Watts tackles religious hypocrisy 
and the church’s place in the modern world, but doesn’t settle 
for cheap shots at easy targets. At the core is a genuine debate 
on the nature of faith. On the downside, there are a few copy-
editing flubs but that’s a minor quibble for a novelist who, at his 
best, writes with the gnarly energy and acidic wit of an early 
Christopher Brookmyre. Neil Fulwood

mrbloodysunshine.com 
 

Famous Haunts
Angelica White
£1.84, SP
We all know how the genre cliché 
goes: a likeable character who 
doesn’t believe in ghosts arrives at 
a spooky setting. Next, scary stuff 
starts to happen until, finally, said 
character’s opinion changes and 
someone else from the plot says, “I 
told you so.” However, in Famous 
Haunts the norm is reversed. It’s 
the determined yet scatterbrained 
heroine Ellie who believes in ghosts, 
and everyone else who doesn’t. 
The novel sees Ellie starting a new 
job on a ghost-hunting reality TV 
show. She brings all of her ghoul-busting kit, as well as her 
can-do attitude, but, sadly, the show is run by a bunch of frauds. 
Attitudes may start to change, however, with the advent of some 
very creepy goings on. The plot is brilliantly-paced and Ellie’s 
hilarious inner monologue will have you rooting for her from the 
off. Go on, give it a ghost of a chance. Jack Croxall

goodreads.com/Ms_White
 

The Templar 
Investigations 
(Books One and Two)
Richard Sandham
£7.99, FastPrint 
These are intriguing occultist 
stories, frustratingly told. They 
have a great grasp of plot, 
introducing distinct characters 
and entertaining, occasionally 
chilling threats, whether vampire 
or human. The setting of English 
provincial cities helps exploit 
folk history and enclosed urban 
environments, making the 
supernatural believable, albeit 
that the animalistic brutality of 
the vampires in book one, and the sympathetic nature of the 
'Revenant' in book two, a murder victim seeking to avenge 
herself, is more impressive than the formal, stilted humans 
pursuing them. The main character, Mathias, is strong: his grief 
for his murdered father informs his fight and emotional journey. 
To get properly hooked on the story, though, one must overcome 
the narrative structure, which is highly flawed in grammar and 
focus. Edward Green

fast-print.net  

 

What is Memories of the Future?
It’s an analogue meets digital pop-up space celebrating 
independent creative culture as well as a flagship project for a 
social enterprise called Bees Make Honey Creative Community. 
I like to think of it as a tiny festival concentrating on music, 
moving image, photography and the written word. All of these 
areas face rapid changes in how they're made and how we 
consume them as we move into the digital age. We don't see this 
as the old versus the new. Rather we hope to explore the best of 
both and how they can still co-exist and help each other.
 
Why are pop-ups so popular at the moment?
Pop-up culture looks at the latent potential of all these empty 
spaces that changes in society - industry, the economic collapse 
- have left behind. In some respects the 'pop-up' idea has been 

around a long time, it's just a new buzz word for it. Short run 
theatre productions, small art exhibitions and illicit raves have 
always been pop-up. It's a way to do something on a small scale 
and minimal budget by only running it for a day or a week. You 
can take over an unused space without forking out huge sums 
of money, and you can move projects around so they pop-up 
elsewhere.
 
What’s been the most difficult aspect of putting on MoTF 
Trying to create an event that is really challenging and 
interesting to the existing creative community, while at the same 
time trying to make it approachable to new audiences. If I get to 
13 October and I haven't met at least twenty new people I want 
to work with at some point, I'll be disappointed.
 
Give us a taster of one of the workshops you’ll be putting on…
There will be analogue photography workshops from Leicester 
Lo-Fi and The Photo Parlour. These will be pinhole camera 
making and Kamra-e-faoree - Afghan box camera - portrait 
workshops. The Kamra-e-faoree is a wooden camera and 
darkroom in one, very basic and traditional, still used on the 
streets of Afghanistan.
 
And weird performances…
We'll be having afternoon tea with Babes in the Wood who are 
a hybrid music and fashion label with handmade one-of-a-kind 
clothes and ambient electronic music. The thing I really like 
about them is the folklore they've created around it all featuring a 
giant mascot hare called MYST who will be wandering Hockley 
scaring children and hipsters on the day in question. They 

release chapters of their Lore, along with compilations of their 
artists. So with DJs, QR code experiments, stunning artwork, 
storytelling and some nice posh teas, there will be something for 
everyone.
 
What do you value most about DIY culture? 
I think a better explanation is DIA - Do It Anyway. Never mind 
your rejected Grants for the Arts funding application and the fact 
that you may never make any profit. This stuff mostly runs on 
passion and goodwill.
 
Talking of passion, will you be showing any arty French films?
No. The title of Memories of the Future was inspired by the work 
of my favourite French filmmaker Chris Marker. The films we're 
showing are either made by fairly local DIY collectives, or they 
are nearly lost in an analogue past. I'm particularly excited about 
an event that Kneel Before Zod Cinema Club are doing for us at 
Screen 22. It will kick off with Rich and Ali doing live visuals for 
a performance from new electronic drone outfit Lviv, followed by 
a screening of Phase IV (1974) a dystopian sci-fi horror in which 
desert ants form a collective intelligence and wage war on the 
local humans. Apparently it's one of the films Kneel Before Zod 
are most often asked to dig up from the analogue mires of time. 
So, to quote Rich Dundas - "It being our most popular request, 
we thought we'd show it in the smallest cinema in the world."
 
Memories of the Future will be based in The Corner, Stoney Street, 
Hockley from 8 - 12 October 2013.

beesmakehoneycc.com/motf

This issue we’ve replaced Katie Half-Price’s mammaries with Kirsty Fox’s memories.
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Musicolepsy
Jonathan Taylor
£9, Shoestring Press
Jonathan Taylor’s first poetry collection 
orbits the two planets of astronomy and 
classical music. He finds punctuation 
in the stars in !!**&@?? (sic), seeing 
‘Saturn in parenthesis’ and the 
gloriously unlikely exclamation mark 
displayed by the object designated 
UGC-9618. Monumental pieces of music 
are intelligently dissected to get at the 
heart of what makes them resonate 
so lastingly. In case odes to heavenly 
bodies or the music of Shostakovich don’t tickle your fancy, there 
are poems about sleepwalking, Marconi, and subjects to avoid at 
ante-natal classes as well. A slim volume, but Taylor’s absorbing 
passion for his subjects and his gift for communicating the warp 
and weft of the universe - and the way music entwines itself 
round your brain - make it rewarding. Besides, you have to love 
a collection with a piece entitled, You’re So Vain, I Bet You Think 
This Poem Is About You. Robin Lewis

shoestringpress.co.uk
 

Out of the Cave
Alistair Noon
£4.50, Calder Wood Press
From the opening titular poem of this all 
too brief collection to Footnotes, the book’s 
quietly profound closer. Noon, who has 
been a Berlin resident since the nineties, 
rewards us with many highlights on this 
quirky, sidewinding, inward- and outward-
looking journey. It’s a distinctly off-kilter 
journey, the kind you are unlikely to find in 
the latest Thomson’s Holiday Brochure – or 
most pamphlets for that matter. Noon’s 
skillfully written text presents remarkable 
and thought-provoking insights into the modern world and its 
(often inexplicable) inhabitants. This is not to say the book is 
a dark critique of contemporary experience; on the contrary, 
there is a lightness that glows with a sense of Eastern-inspired 
philosophy, as demonstrated in poems like The Science Page and 
The Sphinx in China. If this is any indication of his talents, I can 
only hope that he will venture Out of the Cave for much longer 
next time. Andrew ‘MulletProofPoet’ Graves

calderwoodpress.co.uk
 

Pelt
Sarah Jackson
£8.95, Bloodaxe Books
“Today, I find I can see through my 
eyelids.” Which is a good thing, as I 
need to read Jackson’s debut collection 
with my eyes shut, and I can’t put 
it down. Her poetry is deliberately 
unheimlich (the opposite of what is 
familiar), it profoundly disturbs at the 
same time as it draws us in. We can 
hear The Ten O’Clock Horses coming 
down the street, we can feel the 
“devastating wind” in that deserted 
hotel in Bulgaria. We reach the end of the book and realise we 
have to ask ourselves the same terrifying (yet exciting) questions 
about ourselves and the world around us, which are not quite 
explicit in the poems but at the same time shout clearly in our 
minds. And then we start reading again. Nominated by readers 
for the Guardian First Book Award, this collection promises great 
things to come. Pippa Hennessy

bloodaxebooks.com
    

Yes We Canto! This issue we preview an extract from Andy Croft’s poem examining celebrity status and 
politics from a prisoner’s point of view. The full-length version will be published by Five Leaves in 2014 
(along with fifteen other cantos by various writers) in A Modern Don Juan: Cantos for These Times by 
Diverse Hands. poetry@leftlion.co.uk

Extract from A Modern Don Juan: Cantos for 
These Times by Diverse Hands
Andy Croft

(A canto is a division of a long narrative or epic poem and comes 
from an Italian term meaning ‘song’ or ‘singing’, as it may 
originally have been sung or chanted. Lord Byron’s long poem 
Don Juan (1819–24) was structured in cantos.)
 
1
I do not want a hero may not sound 
   The most dramatic way to start this Canto,
But since this is a song (the word is found
   In Latin, Spanish, French and Esperanto),
I want to strike a note that’s less profound,
   More suitable to circus ring or panto; 
It’s hard to play Mariah Carey’s Hero,
Or Rocky III – then introduce a Pierrot. 
 
2
I can’t, you see, join in the world’s obsession
   With caped crusaders, X-Men and the like
Whose deeds are used to justify aggression
   (Like fearless Siegfried in the old Third Reich),
And since we’re in a Double-dip Recession
   I’d rather trust a Chaplin or a Svejk
To understand the world of economics
Than someone in a mask from Marvel Comics.
 
3
A hero’s job’s to keep us entertained,
   Or failing that, to keep the masses quiet,
A spectacle of violence unrestrained
   Reminding us it doesn’t pay to riot;
So Law and Order’s properly maintained,
   They force-feed us a bread and circus diet
Which we must chew for hour after hour
(Just like a box-set featuring Jack Bauer).
 
4
But real life is a bitch, an old Rottweiler
   Which disapproves of thinking in the ranks –
A Sampson found in Gaza with Delilah
   Would be run over by Israeli tanks,
A street-wise Hercules (viz Bonnie Tyler)
   Would be defeated by the Augean banks, 
While violent politicians find it handy
To know by heart a quote or two by Gandhi.
 
5
Although ours is an unheroic Age,
   The ancient want of heroes is still fed
By paladins of pitch and screen and stage,
   Whose epic labours in the bar and bed
Are bared upon the naked tabloid page
   So we can worship them before they’re dead.
(Mortality being better left to plebs,
Elysium’s now exclusive to celebs.)
 

6
Their virtues on a greater scale than ours,
   Our pin-ups strive to be the Very Best,
Endowed by us with all the super-powers
   We used to think that only gods possessed –   
Until, alas, the faithless world devours
   Mistakes that even tabloids can’t digest.
We’ve barely hung the icons on the wall
Before we have to watch our heroes fall.
 
7
Rebekah Brookes, Bob Diamond, Liam Fox!
   How soon it seems the heroes of today 
Are swept on fickle tides towards the rocks.
   James Murdoch, Andrew Mitchell, DSK!
Each in their turn paraded in the stocks
   That all the world can see their feet of clay.
How quickly reputations all unravel,
From Cameron and Clegg to Jimmy Saville.
 
8
So brief and thankless is a hero’s span!   
   You only need a small illegal war
To flush a Bush or Straw straight down the pan,  
   Their reputations washed away before
Diogenes could find an honest man.
   It seems the world prefers the kind of flaw
Or hamartia (q.v. Aristotle)
That strips a hero down to cock and bottle.
 

9
Undone by careless tweet and casual text
   The old heroic lay is tuneless now;
John Terry! Ashley Cole! Whoever next?
   Ah Signor Berlusconi – take a bow!
Although the rich may think they’re over-sexed    
   It only takes a wig and botox-brow
To give the rest of us a little chortle
And let us know our heroes are still mortal.
 
10
First Ronan Keating, Sven and Gen. Petraus,
   Then Ryan Giggs, Chris Huhne and Cyril Smith – 
Our idols seem determined to betray us
   (Straight after they’ve betrayed their kin and kith);
We slowly peel the weeping onion layers 
   Until there’s nothing left but tears and pith.
To make an ageing Alpha-male look younger
Requires more than a bit of bunga bunga.
 
11
I’m sure that being a hero isn’t easy,
   And fame can be mistaken for success;  
A winning smile can soon become too cheesy,
   A pious frown can also look like stress,
And clever clogs make everyone feel queasy,
   Especially when they fall for their own press.
Of course I know it’s all been said before – 
But there are no Shakespearoes anymore.

illustration: Steve Larder
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Find local releases in The Music 
Exchange. You can also hear a tune 
from each review on our Sound of the 
Lion podcast at leftlion.co.uk/sotl. 

Cecille Grey
You. Me
EP (Self-released)
 
Cecille Grey is best described as radiant, 
dreamy folk pop, but even that feels 
forced when categorising a band with 
such a unique sound. Since its release 
You. Me. has taken up permanent 
residency in my car stereo. Consisting 
of four perfectly formed atmospheric tracks, this record seems 
to never get tired. Opening track The River sets the tone, 
showcasing singer Aurelie’s stained glass vocals. Then it’s Grain 
of Glory, a song that travels through the loud and the quiet, with 
a memorable singalong chorus, a compelling bassline and great 
use of harmonics. Endless Sleep is a mellow daydream with 
a big, crescendo finish, and last track Stories is uplifting and 
infectious. The four tracks on offer will easily get under your skin 
and have you listening again and again. The only shame is that 
the record isn’t longer. Graeme Smith

cecillegrey.com
 

Dusty Bible and The Canadians
Live on Dom Keller's Time
Album (Stoned to Death Records)
 
I’m not sure if the river Trent has a delta, 
and if it does, I’m pretty certain that 
it isn’t in Nottingham. From a purely 
geographical point of view, I suppose 
it would be somewhere near Hull. 
Wherever it is – if it exists - at least we can all agree that we’re 
definitely a long way from the Mississippi Delta, the traditional 
home of the blues. You just try telling that to Dusty Bible and 
The Canadians. Live on Dom Keller’s Time is about as pure an 
example of the blues as you could hope to find anywhere. It’s all 
here: a band playing stomping twelve-bar tunes with a howling 
lyricist spinning tales of misery and loss. I don’t know if Dusty’s 
woman done left him, but he sure sounds unhappy. This album 
might be a touch unexpected in the East Midlands, but it’s 
executed beautifully and is entirely brilliant. Tim Sorrell

dustybible.bandcamp.com
 

The Gorgeous Chans
Jaguar Club
EP (Self-released)
 
Jaguar Club is the second EP released 
by 2013 Future Sound of Nottingham 
winners The Gorgeous Chans, 
introducing three new songs that 
remind you of hazy summer days and 
freshly mixed cocktails. With (at least) 
six members in this band some might think that there's too much 
going on, but every note complements each other perfectly, 
creating an orchestra of golden sounds that encompasses a 
festival spirit. This EP will cheer you up and get you dancing in 
no time. Turn it Around is the most upbeat of the three tracks, 
providing a rich harmony of sounds including saxophones, 
guitars and strong, melodic vocals. The sunshine bleeds through 
and you can't help but fall in love with the infectious enthusiasm 
from this talented young band. Stick this on your playlist and 
you'll be dreaming of summer long after the nights start drawing 
in. The best part? Jaguar Club is available for free download. 
Penny Blakemore

thegorgeouschans.bandcamp
 

Harlieghblu
Forget Me Not
Album (Tru Thoughts Records)
 
Harleighblu has long been revered as 
a true gem in the Notts soul scene, 
and partnered with the legendary 
Joe Buhdha on production, Forget Me 
Not makes for a beautiful ensemble of 
personal and soul-searching artistry. 
Every song provokes a different memory, a different experience 
that seeps through effortlessly from the singer to the listener; 
creating a collage of genuinely graceful and angelic music. 
Noticeably influenced by the iconic female soul singers of the 
sixties and seventies, the album also has subtle hints and 
likeness to the storytelling of The Miseducation of Lauryn Hill 
allowing the listener to focus and grip onto every word sung. I 
Believe stands out as an exquisite number in the same soothing 
tone as a track off Exile On Main Street with a dark bluesy 
overtone that reverberates to the core. A colossal debut album 
from the songstress who has set the tone for a very promising 
future. Jack Garofalo

harleighbu.com
 

Indiana
Smoking Gun
EP (Sony Music)
 
Great music should have the ability to 
make you dance, think and on occasion 
weep. When you hear something that 
does all these things all at once, and also 
makes you break out in goosebumps like 
you’ve been locked in a freezer for an 
hour, you know you’re in the presence of genius. Smoking Gun 
also adds in bone chilling terror for good measure. “It's nothing 
you've said, it's nothing you've done, I wanna hurt you just for 
fun” - these lyrics come accompanied by a tune that is the very 
definition of creeping dread. Bloody hell, help me Mummy, I’m 
frightened! Blind As I Am and Swim Good are gentler beasts, but 
no less spine tingling. It’s only the EP closer Animal that veers 
slightly towards being an exercise in icy style over substance. 
Stephen Murphy

soundcloud.com/indianathegirl
 

Iron Swan
EP
EP (Self-released)
 
Sludge is to metal what dubstep is 
to jungle, half the tempo and double 
the impact, with baritone guitars and 
distorted basses. It’s lower than your 
mum's boy racer - and much more 
enjoyable if you accept that they are 
pretty much out to make you as uncomfortable as possible. Iron 
Swan aren’t nice. Full of riff-tacular power-violence, they bring 
memories screaming back of infamous Nottingham sludgers 
Iron Monkey. Easy listening it ain't - listening to this EP feels 
like being run over by an overweight lizard on ketamine. Often 
an awkward style to record because there's so much low end to 
deal with so it can end up a sloppy mess, this record maintains 
definition throughout. It’s nice to hear the doom-sludge tradition 
is still alive even if you do need to be in the right frame of mind 
to endure it - but perhaps that’s the point? Scott Marr

 ironswan.bandcamp.com
 

Nartz
Look At Me Now Vol. 1
Mixtape (Press Play Entertainment)
 
Nartz’s latest mixtape, is a real mixed 
bag of varied beats and powerful 
raps. Going in hard from track one, 
the Nottingham rapper holds his own 
comfortably on everything including a 
thuggish Lil Wayne remix to a collabo 
with fellow CRS Entertainment alumnus Jah Digga over mixtape 
highlight Flying the Flag (Shutterbugg by Big Boi providing the 
beat). Nartz isn’t just about posturing though, on Rainy Days he 
shows a more contemplative edge, and even putting his heart on 
his sleeve to describe the woman of his dreams on Perfect Girl 
(a remix of Amerie’s Why Don’t We Fall In Love). Ultimately, the 
tracks featuring popular beats from Drake, Jay Z and Kanye West 
stick out most due to sheer familiarity with the source material. 
It would be good to hear this talented rapper take on a more 
cohesive and original solo LP soon. Shariff Ibrahim

facebook.com/NartzOfficial
 

One Bomb
The Takeover EP
EP (Self-released)
 
Formed in early 2012, One Bomb blends 
the talents of Si Tew (keys, synth, 
bass, a background in downtempo/
electronica) and Shookz (beats, 
samples, FX, a background in drum n’ 
bass), fusing elegant melodic textures 
with tougher dancefloor beats. This, 
their debut release, slots neatly alongside Disclosure and 
Rudimental’s new-school deep house, but with certain key 
features that are all One Bomb’s own: they’re particularly fond 
of punctuating their rhythms with subtle staccato string jabs, 
or of overlaying their breakdowns with rippling whooshes and 
breezy swoops. Lead track Take Over pits Aja’s vocals against 
Jackdalad’s rap, while Gave Me Hope takes its time to build, 
placing Jasper’s vocal samples over a pared-down groove. The 
sublime Train Tracks is the standout cut, with Wreh-Asha adding 
a melancholic twist to the euphoric glide, while Roll This Dice 
takes similar ideas into rougher-edged territory, aided by Aja’s 
commanding, fiery vocal. Mike Atkinson

soundcloud.com/onebomb
 

Saint Raymond
Escapade
EP (Never Fade Records)
 
Everyone’s full of themselves these days, 
so it’s easy to tune out hyperbole. Tune in 
for this, er...canonisation. From fade-in to 
fade-out, Fall At Your Feet is irresistibly 
anthemic indie. Everything She Wants 
is an uptempo earworm with legs (an 
earlizard?). The River is a listening highlight, with guitars as 
refreshing as standing on a Tibetan mountain doing cross-legged 
Tai Chi as a hungover sun pokes through, before the agitated 
vigour of the rhythm kicks your day off with an adrenalin Red 
Bull cocktail. A few hours later, Letting Go will be stress-busting 
end-of-night-out catharsis, complete with fuzzy MGMT-infused 
bass and snare. The EP wants a bit of spontaneity or quirky 
blemish; stainless production makes this a better career-
launcher than artistic endeavour, but after all, there’ll be plenty 
of time for that in album one. Don't let Escapade escape you - 
this Saint is the real holy shit. Andrew Tucker

soundcloud.com/saintraymond
 

Trekkah
The Colour EP
EP (Self-released)
 
Trekkah, one quarter of the dub cult 
powerhouse Origin One, brings a 
maiden three-track EP that captivates 
the soul from start to finish, benefiting 
from the hallucinogenic vocals courtesy 
of rising stars Sara-Louise and Esther 
Leonard. This City Never Sleeps echoes the effervescent 
production talents of an early Mala (DMZ), the thought-provoking 
vibes and harmonious lyrics of Sara-Louise create a beautiful 
vision of urban Nottingham that brings the city alive melodically. 
Higher then retracts the bass of early pre-2009 dubstep that 
mixes in serenely with the soothing voice of Esther Leonard, 
a beautiful collaboration that gets the feet shuffling and the 
shoulders moving. Fallen Star wraps it up with a dream-like intro 
before the voice of Miss Leonard tingles and tickles the receptors 
once again recalling the early underground sound of Katy B. A 
memorable debut that is sure to put the multi-talented producer 
and musician on the map and further strengthens Notts raw 
underground edge. Jack Garofalo

trekkah.bandcamp.com 

Webster Wraight Ensemble
No Lucky Days
Album (Miso Records)
 
After a three-decade career making 
some of the most soulful electronic 
music on the airwaves, and in the same 
month as he releases a House Masters 
retrospective on Defected records, deep 
house maestro Charles Webster teams 
up with acclaimed multi-instrumentalist and orchestral arranger 
Pete Wraight to deliver an album of big-band jazz. From the 
cinematographic opening of A World of Fire, to the sprightly 
jaunt of album-closer Nature and Light, via the haunting Vulture, 
the album skips between brassy bombast and the sort of wistful 
maudlin its title and cover suggest. With vocal contributions 
from Paul Randolph and Emile Chick amid the parps and harps, 
the strings and swing, the sonic palette is familiar, yet with an 
undercurrent of intrigue bubbling throughout, sure to froth over 
when the likes of Pepe Bradock the remix single, Ruins of Britain. 
This is music for red wine and contemplation. Scott Oliver 

charleswebster.net

White Finger
P.A.P Fats
7" (Self-released)
 
Loud, angry and filled with a furious 
energy, White Finger operate in the 
borderlands between metal, punk and 
hardcore. If P.A.P. Fats is anything to go 
by, then that’s a pretty lawless frontier 
indeed and they bring chaos like 
Anton Chigurh with a bolt gun. The fusion of styles works well, 
with the fast, heavy and abrasive riffing of punk underpinned 
by something that sounds like the more grandiose stylings of 
a hoary old rock dinosaur like Black Sabbath. Of the four songs 
here, Love Letter is the one that sounds the most “punk”: a sharp 
1m 47s of fury. The other songs, P.A.P. Fats, Prey for Death and 
Time to Sleep are all pedal to the metal, for sure, but they seem 
to have a broader sonic palette and – dare I say it – a greater 
ambition. Could White Finger be punks with ambition? Whatever 
next? A concept album, perhaps? Tim Sorrell

whitefinger.bandcamp.com



The humble noodle has come a long way since its invention 4,000 years ago. Many thought its 
culinary evolutionary peak was reached when the wretched Pot Noodle was born kicking and 
screaming into this world, but it seems not. Over the past few years noodle joints have been 
stealthily popping up, and Wok and Go appears to be leading the pack. With a menu boasting 
various tastes of Asia including Thai, Malaysian, Indonesian, Chinese and Japanese, I rocked up 
a little startled so slipped straight into default mode and went for the Hot Box. Awarded three 
fire flames on their spice-o-meter, I opted for a couple of hot prawns on the side for an extra kick 
and took a pew on one of their wooden benches. My meal got made in what must have been less 
than four minutes - now there's fast food and there's fast food. Fearing the worst after such quick 
preparation, the contents of the dinky box presented to me was a scrumptious delight of pork, 
beef, veg, bean sprouts and noodles coated in a lovely spicy sauce. For a man on the go in his lunch 
break on a windy and rainy September afternoon, this more than did the job.

Wok and Go, Pelham Street, NG1 2EA, 0115 9581639.
wokandgonoodlebar.co.uk

Now that the summer is all but a distant memory, my sunshine deficiency levels were at an all 
time low so I focused my takeaway crosshairs on Chez Coors for some much needed exotic, sun 
drenched flavours. I made an online order of fried plantain, rice and peas, mutton curry and fried 
chicken nibblets. In what must be some kind of delivery record, my parcel of goodness arrived a 
whole thirty minutes too early. I was ravenous so dived straight in to what appeared to be a bit of 
a gloopy mess - but this was a curry not three star Michelin cuisine. Expecting a bit more of a kick 
to the proceedings, I was surprised by the mild flavours and, if I’m honest, it was more bland than 
tasty. The miscellaneous bone parts of various beasts unnerved me a little too, but with the lovely 
fruity plantain and fried chicken goujon type thingys on back-up duties, I couldn't grumble too 
much. The jury's still out on this gaff, a return visit may be in order to explore the menu a bit more. 
We'll see… 

127 Mansfield Rd, Nottingham NG1 3FQ, 0115 9799090.
chezcoors.com

Our resident fast food expert Beane continues his quest to eat at every takeaway in Nottingham… 

WOK  AND  GO CHEZ  COORS

May Sum
It adds up

With the motto ‘Honour Your Hunger’ boldly stamped on the 
t-shirts of the staff, you immediately know that the angle of 
MaySum isn’t so much ‘eat all you want’, rather ‘eat as much as 
you physically can.’

The mix of clientele gathered for the Man Vs Food effort on our 
Sunday afternoon visit was vast; businessmen in suits, kids 
in hoodies and caps, and several families, including a small 
minority who actually looked Chinese. The place was heaving, 
there were over a hundred people already seated and more 
waiting for tables. Truth be told, it was all a bit sweaty and 
congested with condensation all over the big windows.

The décor is interesting, revealing a venue that has had a 
few updates but has left remnants of its older incarnations 
everywhere. TVs are dotted around the place - some that look 
like they’ve been there for a decade, sat alongside the latest 
60” flatscreen efforts - all showing stuff that you probably won’t 
want to watch while you’re eating. In the male toilets I count 
three different devices to dry your hands, from a eighties non-
working hand drier to the latest Dyson Airblade. 

It’s not all about the image though, it’s about the food. And 
happily it’s hearty and plentiful. There’s everything from 
Cantonese, Szechuan, Thai and Japanese cuisine in various 
sweet and sour, black bean, oyster and satay sauces. There’s 
also a fairly hefty range of English dishes, including hash 
browns, vegetables and chips. None of this will be the best food 
you’ve tasted recently, but all of it is palatable and more than 
fills a hole.

Desserts on offer include jelly, fresh fruit, cheesecake, a 
chocolate fountain and an ice cream machine that takes about 
thirty-seconds of ‘embarrassed at the front of the queue’ button-
pressing to kick in, but gives you a decent enough Mr Whippy 
for your trouble. The only thing not included in the price (£6.95, 
12 – 5.30pm Monday to Sunday; £10.95 after 5.30pm Monday to 
Thursday; £12.50 after 5.30pm on Friday and Saturday) is drinks. 
At just over £3 for a pint of lager and around £1.50 for soft drinks 
you will still leave their lunch buffet having spent only a tenner.

This isn’t the kind of place to take someone for an intimate meal, 
but if you want a big feed and the equivalent of sampling the 
entire menu from your local Chinese takeaway for the price of a 
couple of dishes, then it’s a good option. Jared Wilson

92-98 Upper Parliament Street, NG1 6LF. 0115 9122000
maysumnottingham.co.uk 

For more Nottingham foodie goodness 
check noshingham.co.uk
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Edin’s Deli Cafe 
‘Din dins

In my experience, restaurants that are very good at one thing 
often trump restaurants that are mediocre at a several things. 
Edin’s is a perfect illustration of this. And the one thing it is 
very good at - recreating a Mediterranean bistro restaurant in an 
utterly authentic way.

The interior has dim lighting, relaxed service, specials scribed on 
chalk boards, candles dribbling wax down wine bottles on every 
table, a selection of non-matching wooden chairs and tables, and 
all with a jazz soundtrack. The balmy evening lured us to the 
outside seating on the newly broadened, and aptly named, 
Broad Street.

In need of a thirst quencher to wet our whistles we had two 
pints of Mahou (£4.90), a Spanish blonde beer that’s a touch 
darker than your average lager with a nuttier flavour. There’s 
a tempting tapas selection, an incredibly good value prix fixe 
menu, and daily specials that are very well priced. To start, we 
selected a few tapas to share: a light and fluffy Spanish tortilla 
(£3.50), deep fried brie (£4.50) that was stuffed with vine leaves, 
perfectly crispy on the outside and seriously oozy in the middle, 
and delicious courgette fritters (£4.25).

I spotted half a grilled lobster on the specials (£9.50) and found 
myself unable to resist. It was perfectly cooked and served in 
the best way that seafood ever can be; very simply with boiled 
potatoes, a handful of fresh salad and a wedge of lemon. It 
was divine, the sun was still shining and another cold pint of 
Mahou arrived. If I’d closed my eyes, I could easily have been on 
my hols. My friend opted for the rump steak and chips (£9.50). 
Similar to lobster in that a good quality steak needs very little 
doing to it, and again the chef knew exactly what he was on 
with and it didn’t disappoint. A thick, well aged steak with a 
fantastic dark red tone and deep flavour that was sourced from 
Harker’s Farm Shop in Clipston.

Having slightly overindulged with the tapas ‘starter’, we shared 
a lemon tart (£3.95) that was a lovely balance of sharp, zingy 
lemon and sweet pastry. Although we went for a la carte options, 
a mention has to be made to the plate du jour; farmhouse 
sausage served with spicy lentil stew priced at just £5 including 
a small glass of wine. It’s the kind of thing you see the locals 
ordering because they’re in the know – we’ve tried it and it’s 
exceptional, ideal if you want to enjoy a dining out experience 
without spending a fortune. Ash Dilks

15 Broad Street, NG1 3AJ. 0115 9241112
edinsnottingham.co.uk

Sarangchae
Kor-blimey

Sarangchae (사랑채), meaning the entranceway to a home, is the 
newest Korean restaurant to hit Nottingham and boy, this baby 
is good. Sitting on the very edge of town on Huntingdon Street, 
it may be 5,456 miles from Korea but the food is pretty much as 
good as any you’ll find in Seoul. 

Now don’t judge us, my friend and I were pretty hungry so we 
went for the set meal for three (£33). Featured on the list was 
beef bulgogi, dwenjang jjigae, japchae, kimchi pancake, three 
bowls of rice, sookju namul all served with kimchi on the side. 

These dish names may not mean much so let me guide 
you. Kimchi, Korea’s national dish, is pretty much the most 
spectacular food out there. Comprised of cabbage fermented 
with chilli and fish... hey, come back! It’s amazing, really. Spicy 
and zesty it’s tasty and great for staving off a cold. Kimchi is 
served with most meals, and Korean’s tend to eat it for breakfast, 
lunch and dinner. 

Back to the main menu. Firstly we dug into beef bulgogi, a 
sizzling beef dish marinated in soy sauce, sesame oil and Korean 
pears. Tasting delectable it was well marinated and the tender 
meat coupled really nicely with the slightly sticky rice. The 
dwenjang jjigae, made from soybean paste, tofu, spring onions 
and anchovy powder. The traditional way to eat it is to take a 
spoonful of rice and then dip it into the broth, then pick out the 
bigger bits with your chopsticks. It’s somewhat spicy but for any 
heat freaks out there, you will be in your element. Quick tip, kids, 
if you do find something too hot then just add more rice. 

Japchae is stir fry but with a twist: the noodles, which are 
stir fried with a heap of vegetables, are made of sweet potato. 
Sarangchae’s japchae tasted great, with just the right amount 
of sesame oil. We ate it alongside a kimchi pancake, which is 
exactly what you think it is, a savoury pancake with kimchi. If 
you want alcohol here, you’re out of luck. Why not try Bong Bong, 
a Korean grape drink that comes with a few surprises, Korean 
tea, or the more pedestrian Coke and lemonade. 

We’ve been back since and sampled Michael Jackson’s favourite 
food, dolsot bibimbap, which really is the most staple food for 
foreigners staying in Korea and it was amazing. If you don’t 
know what it is, we’re not going to tell you what’s in it, so go on 
down and try something a little bit different. Penny Reeve

280 Huntingdon Street, NG1 3NA. 0115 9598866





Libra (Sept 24 - Oct 23)
Just when you thought the old gag of slipping 
over on a banana skin was dead forever, you 
bring it back with the aid of a skip full of 
broken fluorescent lighting tubes and three 
ripped open sacks of industrial salt.

Scorpio (Oct 24 - Nov 22)
You will incur the wrath of animal rights 
activists this week, despite explaining to 
them politely that the chicken was already 
dead and that you just prefer your wings really 
really rare. 
 
Sagittarius (Nov 23 - Dec 22)
Breaking a limb can be a traumatic and painful 
experience, but you will be a veteran at it by 
the end of this working week.

Capricorn (Dec 23 - Jan 19)
Sometimes you feel that no-one really 
understands you. But those men in white 
coats who keep pestering you for blood and 
DNA samples are at least trying.

Aquarius (Jan 20 - Feb 19)
If someone had told you thirty years ago that 
you’d end up in the job you are now, you 
would have laughed at the thought. Then 
again you were a small child back then who 
laughed at Russ Abbott.

Pisces (Feb 20 - Mar 20) 
You have a habit of dancing around the issue 
when it comes to making important decisions. 
This is all fine, but you still haven’t worked out 
what to do with your hands when throwing 
shapes on the floor.

Aries (Mar 21 - Apr 20) 
Fear and Paranoia will soon tear you apart. 
This is particularly unfortunate as Fear and 
Paranoia are the two pitbull dogs owned by 
your charming new next-door neighbours.

Taurus (Apr 21 - May 21)
So I hear this might be my last column for 
LeftLion as they want to move stuff around 
and old Roger might have to bite the dust, 
despite being here since the beginning. Still 
not sure what’s going on, but just in case 
there’s a few things I need to tell you. 
Read on…

Gemini (May 22 - June 22) 
I went to a convention with Russell Grant the 
other week. He said after that he had doubts 
about my psychic prowess. Next time I see 
you Russell I’m going to grab hold of your fat 
curly head and swing you round the room by 
it. See if you still doubt me after that, fool.

Cancer (June 23 - July 23)
You’d think with a name like Jonathan Cainer, 
the man would be able to handle his drugs? 
Oh no… the second night of the convention 
was a bit like that scene with the adrenaline 
shot in Pulp Fiction. But with a fat guy in a 
wig playing Uma Thurman.
 
Leo (July 24 - Aug 23)
Mystic Meg was there too. You know she’s not 
even called Meg? Her real name is Margaret, 
although most of her friends called her 
“buckle bunny” and “banjo cleaner”. She’s 
very thorough.
 
Virgo (Aug 24 - Sept 23)
They say far worse things about Claire 
Petulengo. They told me that after selling 
her talents to thisisplymouth.com that she’ll 
basically do anything you want for £12. I 
tested this theory and am happy to confirm 
she gave the best value mung at the 
whole event.  
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Camberwick Green

Land mass: 1 hexagonal music box
Retail outlet: Murphy’s Bakery

Hyson Green

Land mass: 1 square mile

Retail outlet: Massive ASDA

Population: 7,000

Famous ex-resident: Peter Bowles (Actor)

Population: 20-odd plasticine people
Famous ex-resident: Windy Miller (Miller)

News: Gang members 

jailed for revenge shooting News: Flour shortage at the Mill

So you’ve got to the end of the mag, but there’s loads more 
onlion to keep you occupied.

Watch out for Nusic Future Sessions with Lauren Lovejoy, Josh Kemp and Cherry. Check out our 
weekly run-down of what’s going on in Pick of the Week, see the return of Poddingham, and read 
all the latest reviews, features and interviews. That should be enough to keep you going until 
Issue 56 comes out at the end of November. Just in time for Christmas…

leftlion.co.uk
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Glen Parver has been eavesdropping like a ninja, searching through bins like a 
tramp and hanging with dubious characters to give you the heads up 
on what’s going down...

CITY COUNCIL LEADERS 
TWITTER GETS HACKED

Oops. We’re not for a moment suggesting that any 
of this was real, but we did notice a slight change 
of character on our dear City Council leader’s 
Twitter account when messages about bedroom 
tax and council priorities were abandoned in 
favour of a string of salacious tweets such as 
“tweet me 4 rad sex,” “wanna b my fck budde 
right here right now tweet me” and the rather 
forward “tweet me 4fck”. They were deleted soon 
afterwards, with only a trail of retweets to show 
for the hacking. So those of you who were looking 
to get hot and sweaty with Nottingham’s top 
politician, you’re out of luck on this occasion we’re 
afraid.

The Lord Mayor of Nottingham is inviting the good folk of Nottingham - and 
the bad ‘uns, if they so please - to come for a nice cuppa tea and a sit down 
with her in the Council House. You can also have a right old nosy around the 
place as a tour of the building is part of the event. Don’t be too nervous, it’s 
not as intimate as it sounds, there being two sittings of up to seventy people 
at 11am and 2pm on Wednesday 9 October. You’ve still got to mind your Ps 
and Qs, though.
The Lord Mayor, Councillor Merlita Bryan, said: “When I am out and about 
at civic engagements I often get people asking me about the Council House. 
Now I am inviting the people of Nottingham to join me for

HAVE A CUPPA WITH THE MAYOR

What do you get when you cross Jake Bugg and Shane Meadows? Erm… a music video set in 
Broadmarsh centre apparently. Yes, the empty shell of pound shops and Argos is going to become 
an internationally viewed backdrop for a new music video for ‘the Nottingham Bob Dylan,’ © shot 
and directed by the ‘the Nottingham Martin Scorsese’ ©.
Broado’s marketing manager Heidi Barlow said: “We are delighted that Shane has chosen intu 
Broadmarsh as one of the Nottingham landmarks for his latest film. It is fantastic for our shopping 
centre to be associated with two of the city’s current shining lights who have made their mark 
nationally and internationally!”

We’re wondering if she’s ever actually seen any of Shane’s ‘gritty realist’ films or listened to any 
of Jake Bugg’s lyrics (“Stuck in speed bump city, where the only thing that’s pretty, is the thought 
of getting out”). Let’s be honest, Broadmarsh isn’t exactly looking like the Champs-Élysées these 
days. So lets put two and two together and hypothesise that maybe they’ve chosen the location 
because it’s of its desolate and unloved charm?

We’re also told they shot scenes from the video in the Market Square, from the top of a multi-
storey car park, from a boat on the River Trent and from Nottingham Castle. Please, please, please 
Shane can you give a cameo to the swinging monkey from Gordon Scott shoe shop?

MARSH MEADOWS

DHP HEAD TO THE CAPITAL
Nottingham music scene overlords DHP are spreading their wings dahn South with a new 600-capacity nightclub in hipster homeland, Hackney. Oslo, their first venture in the Old Smoke, will be a magnet for indie cindies and limeys from November with two floors of space promising a “dark Nordic aesthetic”. The building, which is neighbours with Hackney Central Station, was originally built in 1870 by North London Railway Company as a railway station and the two-storeys were later used as a ticket office during World War II before closing in the seventies.   

The company, who own Rock City, the Rescue Rooms, Bodega and Stealth in Nottingham and the Thekla boat club in Bristol, opened their London office last year. The new club will be managed by Armand Wysocki who has previously worked for the ultra-trendy Shoreditch House and House of Wolves. DHP Managing Director, George Akins said, “We’re aiming for Oslo to become one of the places to go in London whether you’re looking for a great club night, the best new music or simply somewhere to hang out.” Let’s hope that London appreciate a fat slice of Nottingham in their nightlife. 
 

Back at the start of September the more avid Radio 
4 listeners among you may have noticed that local 
actor Joe Dempsie (better known as Gendry from 
Game of Thrones, and Chris from Skins) was on 
Radio 4 playing Nottingham’s own Arthur Seaton 
in a radio adaptation of Saturday Night And 
Sunday Morning. 
 
This means he followed in the footsteps of Albert 
Finney and Sir Ian McKellen playing Nottingham’s 
second-best known anti-hero, McKellen doing 
the original stage adaptation at the Nottingham 
Playhouse in 1963. We like the fact that Joe seems 
to be developing a definite Nottingham bias in his 
roles, following 2012’s Murder: Joint Enterprise 
(filmed entirely in the city) and 2010’s This Is 
England ‘86. Good work, fella.

JOE DEMPSIE PLAYS

 ARTHUR SEATON

WHAT’S BEEN GOING ON AT THE CORNER?

 The Corner, home to LeftLion and a sea of other creative businesses, has also 
been the setting for two recent music videos recently. Firstly Cappo and The Theorist’s 
Ice, taken from their G3T OUT album and directed by Instinct Elkanah, tells the tale of a 
mysterious briefcase being passed through the hands of various young men. It  includes 
guest appearances from Littles, Vandal Savage, Juga-Naut, 1st Blood and Nottingham 
skateboarder S man. Go to leftlion.co.uk/cappoice and watch it now. 
 Local rock behemoths Baby Godzilla’s new video, which is due out in early 
October, also got the Corner treatment. The vid was directed by former Hot Japanese Girl 
guitarist Dave Lankester and features his former bandmates Ali Powers and Jay Evans 
(alongside INFL head, Will Robinson). Expect to see lots of pain as hundreds of eggs, 
maggots, pieces of rotting fruit and veg and a round of paintballs were fired at the shouty, 
grungey four-piece. 
 If you’d be interested in filming a music video at The Corner, or indeed doing 
pretty much anything else in the space, then contact Rob Howie-Smith on 
robert@howie-smith.org.uk 

heads up

Stop your frantic flicking 
because May Contain Notts 
hasn’t moved, it is no more. Al 
Needham’s comically cynical 
contributions will be sorely 
missed by all and we can only 
say that it’s been an honour to 
have been privy to his musings 
for so long. As Dr Seuss once 
said: “Don’t cry because 
it’s over, smile because it 
happened.” You can read more 
from Nottingham’s Mr Sex on 
his website maycontainnotts.
comN
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NOTTS’ MOST OPINIONATED 
GREENGROCERS ON...

Goose Fair
Our birthday falls around the same time so 
we always used to go for a couple of pints in 
town and then on to the fair. We haven’t got 
it in us anymore. The last time we went there 
was a ride called The Magic Carpet. It used 
to go up, and then drop all of a sudden and 
you’d be physically sick everywhere, and then 
you carried on. That’s when we were younger, 
but not nowadays. The best ride was The 
Divebomber. It was a fantastic old-fashioned 
contraption, if there were three of you it was 
fine but if there was only two of you then you 
were hanging on for grim death because there 
was no glass and you thought you were going 
to fall out. Very funny.

Ice Arena
They’ve been wrecking Nottingham since they 
widened Friar Lane to cater for Maid Marian 
Way in 1956 - whoever was in charge needed 
shooting. Just look at the Ice Arena, why did 
they have to knock down The Cricketers for 
that monstrosity. It was a gorgeous building. 
Why they put an Ice Stadium for pop concerts 
nowhere near anything or any parking we’ll 
never know. They should have put it on that 
empty lot of thirteen acres by London Road 
– it’s obvious. Dimwits. And all because 
they’re obsessed with keeping a Grade II 

listed building that’s an awful old warehouse. 
Just knock it down. They knocked down 
County Hotel next to the theatre and then just 
apologised after. They’d only have to apologise 
once.

Halloween and Bonfire Night
We sell loads of pumpkins but we don’t 
carve them, we’ve got no idea how, the knife 
always slips in the wrong place. Pumpkin 
soup is rancid, we had friends round once for 
a firework party and they brought a pumpkin 
pie and we told her that we couldn’t let it pass 
our lips because it’s revolting. We once went 
to dinner at a friend’s house and he’d made 
pumpkin soup and hadn’t even put any herbs 
or spices in it. Again we had to say no, we 
can’t eat that. We’ve not been invited round 
for dinner again, but who wants to when he 
serves such horrible food. We’re not doing 
anything special this year. Last year we went 
to see Alice Cooper at the Royal Concert Hall. 
We’ve seen him about five or six times now, 
he’s a superstar. He never swears on stage. I 
don’t think he knew where he was though, he 
didn’t even say, “Hello Nottingham!”

Lady Di film
What’s that? (I explain that there’s a biopic of 
her life about to be released in cinemas). What 
for? She’s dead. They made one about Lord 
Lucan and it’s forty years since he disappeared.  
Is it wise when the sons and Charlie Boy are 
still alive? They did The King’s Speech after the 
Queen Mother died but the Queen’s still alive, 
it was her father. It’s a bit tactless and also, 
who cares now? If you go to any charity shop of 
jumble sale in the country you will see CDs of 
Diana’s funeral. Where everybody bought them, 
they don’t want to keep them. We played ours 
last Sunday actually, the hymns are fantastic. 
They open the investigation every year, you 
can’t bring her back.

facebook.com/thompsonbrothersgreengrocers

ADVERTISING SECTIONED
Local adverts ripped from the pages of history, by Wayne Burrows

WOOLLATON FOR WEAR
(William Gibson & Son Ltd, 1953)
It’s the year of the Coronation and time to 
devise something to fill an advertising slot 
in a popular journal of the mid-fifties called 
Illustrated Magazine, which usually runs 
a lot of stories about Princess Margaret on 
holiday, alognside regular columns by MPs 
complaining about the country going to the 
dogs and pages of full-colour photos, most of 
which seem to feature Gina Lollobrigida and 
Sophia Loren looking feisty. 

You run a wholesale company in Nottingham 
selling “men’s underwear and socks… and 
women’s and children’s underwear and knitted 
outerwear” that had already been in business 
for 25 years when the French Revolution 
kicked off and is still going strong. Right 
now you’re in a wood-panelled office above 
Thurland Street thinking about what you can 
do to communicate your distinguished history 
to the masses. 
 
Then it hits you. What could possibly say all 
this better than a cartoon of someone ditched 
head-down in the sea, their socks rising like a 
pair of woolly ‘nylon-spliced’ Excaliburs from 
some comedy ripples while their hat and boat 
float away into the distance? So exciting is the 
prospect of world domination opened up by 
this branding coup that a verse flashes into 
your head and you think: ‘Brilliant. Chuck that 
in as well’:
 
“The Isle of Wight for Yachting,
Olympia for the fair,
Africa for the Elephant,
But… Woollaton for wear!”.
 
Personally, I don’t know if I’m surprised that 
the company disappears from official records 
around 1977 – or just amazed this advert 
carried it that far.

Marcus Clarke is a Nottingham-based puppeteer who 
has worked on dozens of films and TV series’ including 
The Muppets, Little Shop of Horrors, Who Framed Roger 
Rabbit and the BAFTA-award winning Bookaboo. Now 
he’s puppetising well-known Nottingham buildings for 
us.

#1 NTU’S NEWTON AND ARKWRIGHT 
BUILDING
“I applied to an arts foundation course at Trent in the 70's. They wouldn't 
have me as I had no GCSE's. "Art is an academic subject you see". 
Although I could do art and draw I didn't understand it they said. What 
they meant was that I didn't read and write about it. So I did a really 
useful year at Mansfield College of Art instead. I'm grateful to Trent Poly 
now NTU for turning me down all those years ago as I don't think I would 
have had the career I have, had they taught me to understand art and 
analyse what I was doing. Now they just have me back as an occasional 
lecturer instead.”

handsuppuppets.com

HANDS UP NOTTINGHAM
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