


Celebrating 170 transformational years of 
Art and Design expertise and creativity,
Nottingham Trent University launches a
showcase of final-year student exhibitions,
shows and events in May and June.

DEGREE SHOWS PUBLIC OPENING
30 MAY – 7 JUNE 

Monday – Friday: 10 am – 5 pm  
Saturday: 11 am – 5 pm  
Sunday: 11 am – 4 pm

Location: Across the NTU City site in the Newton,
Arkwright, Bonington and Waverley buildings.
Admission to the degree shows is free.

INDUSTRY PREVIEW EVENT 
29 MAY, 5 PM – 9 PM 

An opportunity for industry professionals to network,
meet exhibiting students and talk to subject experts.

Booking essential.  To register for attendance:
www.ntu.ac.uk/degreeshowspv

COMMUNITY ACTIVITY DAY
SATURDAY 31 MAY, 10 AM – 4 PM

Free activities and creative fun for all ages. Places for
organised creative sessions are limited and booking on our
degree shows website below is essential

BLACKBOX PHOTOGRAPHY FESTIVAL  
26 MAY – 6 JUNE

The 18th Annual BA (Hons) Photography exhibition at
venues around Nottingham. 

For all venues and opening times visit: 
www.blackboxfestival.com

OPEN DAYS

Visit us, meet staff and students, and find out more about 
studying Art and Design.

Book at: www.ntu.ac.uk/opendays

Weds 2 July / Sat 13 Sept / Sat 11 Oct / Sat 8 Nov 2014 

All further degree shows information and booking: 
www.ntu.ac.uk/degreelion14

#newtalentunleashed

SHOW TIME 2014
Art and Design Degree Shows and Events

#newtalentunleashed
Image: Lolita Cameron, BA (Hons) Photography, Urban Space Cadet
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Ruddy hell, it’s been a right dossy couple of months, 
barely a week has gone by where there hasn’t been a bank 
holiday. Hope you’ve enjoyed them because - and we hate 
to be the bearers of bad news - there’s not another one 
until August now. Sorry about that.  
 
And the good news? You’re holding it. Are your arms 
aching yet? They should be. Your ‘Lion now boasts a 
whopping 64 pages. That’s double the page count we 
were giving you three years ago. Get us, eh? 
 
As well as the usual fun, a good part of the weight is 
dedicated to histreh: the World War One centenary, but 
not the standard jingoistic rammel that is being fed to you 
on the telly, we’ve pushed past the flag wavers to get you 
some real stories. We’ve also taken a long hard look at the 
miners’ strikes of 1984, hence the rather contentious cover. 
We’d like to thank Maggie Bates and Ashley Carter for the 
kind loan of the pick axe and the davy lamp for that.  
 
World renowned photographer Rankin came to Hoodtown 
to shoot the plot holders of St Ann’s Allotments for 
Museums at Night, so we took that as a good excuse 
to head to Google Maps and marvel at the sheer size of 
the allotments from the satellite view. Beautiful. We also 
thought we’d better tell you all about them because we 
want everyone to realise how amazing they are. We’ve 
gone well arty with a piece on the Turner prize winning 
Jeremy Deller and an in-depth look at the bubbling pot of 
creativity that is Sneinton’s gallery and studio scene.  
 
But enough of what is just a page turn or two away, it’s 
summer. Pack your LeftLion in your case; have a read of 
it on the beach while relaxing with a cocktail, take it up a 
mountain and get a snap of you repping Nottingham, use 
it to protect your hair do in a rainstorm, or leave it in a café 
and let someone else expand their cultural studies. Or, use 
it to bury your head in despair when watching England 
get their arses handed to them in the World Cup. Speaking 
of which, you could also be sporting one of our gorgeous 
World Cup tees as they are now back on sale. Even when 
we’re out, you can still proudly wear three left lions on 
your shirt and no one will mock you.  
 
Away from the magazine, after realising that Polaroids 
were not coming back anytime soon, we finally gave in 
and caught up with this decade by setting ourselves up a 
beautiful Instagram account. #filterobsessed   
 
So off you go, enjoy the words and hopefully some vitamin 
D over the coming months. However, if you’re going out in 
the sun, slap on the suncream. Not only will it prevent you 
from looking like a lobster and developing skin cancer, it 
will also stop you looking like a worn leather handbag by 
the time you’re fifty. No brainer. 

Anyway, must dash, off to watch Notts TV on the box... 
Ali Emm, ali@leftlion.co.uk

facebook.com/leftlion

twitter.com/leftlion

youtube.com/leftliontv

plus.google.com/s/leftlion

@leftlionmagazine

LeftLion magazine has an estimated readership of 40,000 and is distributed to over 350 venues across the city of Nottingham. If your 
venue isn’t one of them, or you’d like to advertise, contact Ash on 0115 9240476, email ash@leftlion.co.uk or visit leftlion.co.uk/rates

3128 57

Video Mat
Cover Artist
A digital artist, and creator of the 
weird and wonderful phenomenon 
that is White Dolemite, a seventies 
‘X’ rated world of whitexploitation 
movie posters, soundtrack albums 
and film trailers. The first short film 
is in production and promises to take you on a crazy ride 
through the Yakuza underworld. When not masquerading 
as his alter ego, he can be found drinking endless coffees 
at JamCafé and Broadway, waffling about his lifelong 
obsession with Japan, samurai swords and naked ladies. 
He is also heavily addicted to cake. Buy him a vanilla slice. 
Or a French fancy. But not carrot cake, that is against God.

whitedolemite.com

Robin Lewis
Deputy Literature Editor
Recently suckered into becoming 
the Deputy Literature Editor, Robin 
has been a regular contributor to the 
mag for several years, talking about 
anything from films to plays to books. 
In his spare time he likes to read, 
play video games, occasionally attempt to ride a horse 
without falling off and injuring himself, and generally tries 
to avoid the fact that he's going to be forty soon. He makes 
a mean lemon tart and knows the secret identities of all of 
the X-Men.

@LordRobinLewis
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You know those lime green Citycard bikes that have cropped up 
recently? The ones that are a bit like the Boris bikes in London, 
except with City Council branding? Well, back in early April, 
one particular bicycle, number 216 to be precise, went missing, 
presumed lost forever. Turns out it had just gone for a bit of a 
jolly to Europe because soon after, pictures of it in hanging out in 
Germany and Holland surfaced on the internet. The bike-riding 
prankster, who wishes to stay unnamed, set up the Twitter 
account @nottscycle to chart his, and the bike’s journey and 
began tweeting images out to the Nottingham public of the epic 
journey. 

They told us via direct message, “They’re not the best bikes for 
long distance cycling. The first day I cycled nearly 100km on it and 
it almost killed me. I did get the train at some points along the 
way, but in total I probably did about 350km on that beast.” After 
the epic journey the bicycle was deposited back into the space 
outside Nottingham Contemporary, covered in stickers from each 
country. Since then, however, it has been reported missing again 
by council staff. Who knows where it might end up this time... 

WHAT’S ON THE 
LEFTLION STEREO?

BUYING
POPULARITY?

ON EUR BIKE

ADVERTISING SECTIONED
Local adverts ripped from the pages of history, by Wayne Burrows

Petite Typewriters (1956)

It’s impossible to decide which bit of this advert counts 
as its most objectionable feature. Is it the blatant gender 
stereotyping, with young Peter lording it over the submissive 
Jane who quietly types out his deathless business memos? Or 
the fact that, back in 1956, the idea of a small boy pretending 
to be Fred Goodwin instead of a cowboy or an astronaut was 
considered cute rather than just disturbing?

Only later does the Arnold Road address catch your eye and 
reveal that one of the most successful children’s products of 
the entire pre-Microsoft era was made in Nottingham. For 
those too young to remember, in the days before laptops 
were standard school equipment, the Petite typewriter – a 
scaled-down version of an adult typewriter – was the standard 
training kit for novelists, poets and hacks.

How they came to be made here is all down to lace-industry 
entrepreneur Ernest Jardine, who became chairman of the 
successful Bar-Lock typewriter company in the twenties and 
by the mid-fifties, had bought it and rebranded it as Byron 
Business Machines. The company introduced a modernised 
Byron model around 1955, with a portrait of the poet as its 
logo, but the story didn’t end there.

The Byron didn’t sell well, but its miniaturised cousin did, and 
the firm went on churning out new Petite typewriters well into 
the eighties, by which time they’d probably been responsible 
for the pony-tailed secretary in their own advert writing a 
novel or two, packing her bags and heading for a sixties or 
seventies newspaper office. I’d lay cash on there being Petite 
typewriters gathering dust under older writers’ beds all over 
town, most of them unaware they were actually made here.

Roger The Masot
Bad Boi (The Real World Cup 
Anthem For 2014)

Wayne Zenith
Wayne Zenith and his Musical Anarchy

Juga-Naut
Time & Place 

DH Lawrence & The Vaudeville Skiffle 
Show VS The Bar-Steward Sons of Val 
Doonican
Jump Ararnd

Kagoule
Encave

Practical Lovers 
No Reply

Indiana 
Solo Dancing (Joe Goddard Remix)

Zack Newton ft. Chloe 
McShane - Moving On

Shelter Point
Serenity

Pruga P ft. Stephania
Faded

Nick Jonah Davis
Scaraboo

Bluebird 
Prey

Thursday 17 April wasn’t a particularly 
big news day in Nottingham. Our local 
newspaper’s cover was dominated 
with the ‘Bark in the Park’ contest, an 
attempt to get readers to drag their 
pooches to a local park. Turns out that 
people blummin’ love dogs though, as 
it was also the day their official Twitter 
account began a meteoric week-long 
rise in new followers. 

We visited twittercounter.com to chart 
how their Twitter audience almost 
doubled from 25k on 17 April to 45k 
on 24 April. Prior to this their average 
number of new followers per day was 
twenty or less. During that week it 
rocketed to 2,875 per day, every day for 
a week.

Sound suspicious? Are we really a 
city of hardcore pooch lovers? Or did 
someone decide to go and buy a load 
of followers to boost numbers? Make 
up your own mind but according to 
our checks on statuspeople.com, at 
the time of going to press, 60% of their 
followers are fake. If you have a twitter 
account view the stats yourself.

@nottingham_post

leftlion.co.uk/llstereo



WRITE ON

The World Cup 
We don’t really care to be honest. It’s far too tense trying 
to follow England and we don’t want to be on tenterhooks 
all the time. We don’t really care for sports in general, but 
we have decorated our landing at home with lots of photos 
of sportsmen. There’s a marvellous one of Pele and Bobby 
Moore embracing that we’re big fans of. But as for the World 
Cup itself, we won’t be watching it as it’s too much bother. 
Our father Peter Thompson was the groundsman at Notts 
County football club for 45 years from 1961, you know. The 
pitch has never been the same since he retired.  

Wimbledon
Now you’re talking! That will be good fun. Although it’s all 
taking place in the middle of the day, so we’ll be working 

and only really able to watch the highlights. I don’t know 
why they don’t play some of the games later on when we’re 
at home - they have floodlights, after all. Anyway, we prefer 
going to the Henley Regatta for the rowing.   

Work night out 
We went for a work social the other week to see a band 
called the Jon Spencer Blues Explosion. The support act, 
Dusty Bible and The Canadians, once played a gig in the 
backyard of our shop. So our lad John, who knows them, 
was able to get a half-price ticket. But me and my brother 
both had to pay twenty pounds. Prices beyond belief! It 
was very good though. Jon Spencer did an awful lot of 
genuflecting. He was a bit like that Cocker man… Joe 
Cocker? [LL: Do you mean Jarvis Cocker?] Yes, him too. 
There’s a guy who comes into the shop who was there and 
says he knows all of Jon Spencer’s songs. That surprised 
us. There was hardly any gap between the songs so we just 
assumed he played the same one for an hour and a half.  
 
National Gherkin Week
We’re big fans of the pickled cucumber. We thought it was 
about time somebody did something like this to promote the 
humble gherkin. So we’ve devoted the window display next 
to our shop to promote it. We’re offering large 2.5 kilo jars 
of gherkins for only £2.95. Prices beyond belief! [LL: So… 
when exactly is National Gherkin Week?] It’s all year round 
of course. It’s any week you want it to be. Please use your 
imagination. National Gherkin Week is always this week! 

@tommobros

A Right Mayor YOUTH WORKS

The Mayor of any city is an important 
symbol. But how many of you can 
name the Mayor of Nottingham*? Not 
many of you, we’d hazard a guess. So 
when Nottingham-based prankster 
James Billington set up the Twitter 
account @mayorofstafford and started 
pretending he held the post of Stafford 
mayor, you can forgive some for taking 
it in. I mean, who’d question such an 
audacious claim, especially if said 
claimant was adorned with mayoral 
bling? 

In his time as the alternate mayor he’s 
been photographed cutting ribbons 
at Alton Towers, shaking hands with 
old people in nursing homes and 
cheering Stafford people on during a 
half marathon. Rumbled in April, his 
antics gained international press with 
the likes of Fox News running the 
story.  The official mayor, naturally a 
bit put out, challenged him. Rising to 
it, he organised a 55-mile walk from 
Nottingham Castle to Stafford Castle 
for charity.   

Here’s some of our favourite tweets 
so far:

May 22
I’ve arrived in Derby as part of 
#mayorwalk. Day 1 is completed! 
I feel like shit. Where’s my 
helicopter when you need it? 
#staffordisawesome  

May 9
Who’s going to #EminemWembley? I 
tried to get him to Stafford Gatehouse. 
He said no. Apparently he’s scared of 
rappers in Weeping Cross!

May 1
Boris is a lovely man. Tiny hands 
though.

Apr 30
Off to London tomorrow to speak 
my boss Boris about the Stafford 
mayor debacle. Expect me officially 
announced as Stafford Mayor soon!  

Mar 31 (Monday. 7pm)
Can only mean one thing! All West 
Midlands mayors meet for Zumba! 
#mayorzumba #chainsoptional  

Mar 28
OK, #Stafford this is what we need. 
1) An inflatable cathedral
2) An application form for UK City of 
Culture 2017
#staffordisawesome

Mar 21
Sharing a meeting with the Mayor of 
Shrewsbury today. Never liked him. 
Reminds me of one of the bad guys 
from Superman 2.

* It’s Councillor Merlita Bryan by 
the way

What was once a place to buy fancy transport solutions for your 
little bundle of joy is now the Nottingham Writers Studio - a place 
to nurture writing talent in the Hood. Our local scribes have found 
themselves a plush new home at the bottom of Hockley, thanks to 
local property hero Rob Howie Smith. The man behind other city 
centre properties such as The Corner (the home of LeftLion) and Five 
Leaves Bookshop has helped them convert the empty retail space 
into a far more exciting enterprise. Their new premises are over two 
storeys and come complete with rentable offices, a performance 
space and multiple meeting room areas. 

Writers’ Studio Chair James Walker said, “I am very proud that the 
Board agreed to take on a disused space in an area of Nottingham 
desperately in need of regeneration as it means we are leading by 
example and hopefully other businesses will follow in our footsteps. 
Landlords are also pretty important, and the move has enabled 
us to work with the Howie Smith Project, a social enterprise that 
specialises in creating affordable spaces for creatives.”  

nottinghamwritersstudio.co.uk

The Young Creative Awards took place at the Royal Concert Hall on 
Monday 19 May as half of Nottingham turned out for a celebration 
of budding talent. The overall winner was was Karolina Stebelska, 
who took home both the award for the 19 - 24 Fashion and Textiles 
category and the coveted Young Creative of the Year trophy. We’d 
like to give our apprentice Bridie a massive high five for winning the 
19 - 24 Creative Writing category, and we’d like to further numb our 
palm for all these guys too:

Music
16-18: Hello Tomorrow
19-24: Frazer Lowrie

Visual Arts
16-18: Tiffany Chapman
19-24: Hana Fredericks

Photography
13–15: Lloyd Marchant
16-18: Kyle Hough 
19-24: Andy Smith

Film
13-15: Holgate Academy
16-18: Trey Drysdale
19-24: Martin Field

Graphic Design
16-18: Elliott Kerry
19-24: Matt Shearsmith

Fashion and Textiles
13-15: Imaan Mohammed
16-18: Karolina Stebelska

Creative Writing
13–15: Anushka Shah
16-18: Megan Turner
19-24: Bridie Squires 

Architecture and Design
19-24: Joshua Hovey

Animation and Digital Media
16-18: Logan Scales
19-24: Max Kidwai 

Dance 
13-15: Sam Doyle
16-18: Nicole Thurston 
19-24: Hannah McBrien

youngcreativeawards.org

leftlion.co.uk/llstereo
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LeftEyeOn
Notts as seen through the lenses of local photo talent over the last two months...

8   leftlion.co.uk/issue59



One in the Hand
One of four new falcon chicks is ringed by the 
wildlife trust at Nottingham Trent University.

Debbie Whitmore
ntu.ac.uk/falcons

Untitled
An image from 'Lace' a project that culminated 
from a series of long walks around the city's 
edgelands.

Joe Dixey
joedixey.co.uk/lace

Behind You!!!
Taking a break from his recent series of 
photographing strangers in the street, Ian 
reminds us why we should always look over our 
shoulders…

Ian Wright
flickr: rovingeye365

Mapperley Rail Tunnel
From the floor of the tunnel to the shaft of 
one of the ventilation chimneys, a sad social 
commentary on our ability to handle waste

Lamar Francois
lamarfrancoisphoto.co.uk

leftlion.co.uk/issue59   9



An electro-disco pop queen whose infectious beats have been turning heads and 
getting some serious love from The Guardian and NME, among others. Ronika’s 

latest release gives a serious nod to her Nottingham and DJing roots with its title, 
Selectadisc. We asked her a few questions and she got snappy… 

RONIKA

Selectadisc is released on Monday 2 June 2014. 

ronikamusic.com
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events every day of the week
for full listings visit 

www.themazerocks.com

JUNE
FRIDAY 4TH 
Keep It Cash (Tribute to Johnny Cash)
£10 Doors  8

TUESDAY 8th
The Slackers + New Town Kings + 
Jimmy The Squirrel + Ubuntu
£13 adv / £15 on the door  Doors 7.30£13 adv / £15 on the door  Doors 7.30

TUESDAY 15th
Ian McLagan
£14     Doors 7.30pm

THURSDAY 17th
Duncan Reid & The Big Heads + The Reverends + Dr 
Comfort & The Lurid  Revelations
£5 adv / £7 OTD    Doors 7:30 pm £5 adv / £7 OTD    Doors 7:30 pm 

FRIDAY 18th
The Spirit Levellers (Tribute to The Levellers)
£5 adv / £7 OTD    Doors 

JULY



interview: Sam Nahirny
illustration: Christine Dilks
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The band known for their single Wasting My Young Years have been doing anything but. They met at 
the University of Nottingham in 2009 and by 2012 London Grammar managed to not only graduate, 
but land themselves a record deal. They’re also now the proud owners of a platinum selling debut 
album. Clever stuff. Guitarist Dan Rothman talks about Hoodtown, No Tomorrow Festival and, of course, hair...

As a student from outside the city, how hard was it to 
integrate into the local music scene?
We were welcomed pretty much straight away. I remember 
going to Community Recording Studios (CRS) in St Ann’s with 
Trevor Rose a lot, and despite him not necessarily being about 
helping out university students, he was incredibly welcoming 
to us. He warmed to us very quickly and wanted us to see what 
they were doing – we did a couple of shows with them and 
everyone was very good to us. 

Were there any venues in Nottingham that you particularly 
liked playing?
I think the last show we did in Nottingham before we stopped 
playing and got signed was at The Bodega. I'd always wanted 
to play there because I've seen a lot of bands there and love that 
venue. We played there for Sounddhism and it was great. It was 
our first proper venue, in terms of it not being just a pub or club 
thing, so it was a very exciting experience.

How many songs on the album were written in Nottingham?
A couple of them were. We're talking a long time ago, about 
three years now. Flickers was, and there were lots of early demos 
that were written there too, but they didn’t all see the light of 
day. One of them we created a video for and it was kind of the 
song that really got the attention of everybody. I remember 
sitting in Dot's room in Nottingham and practising this song over 
and over again, and then the next day practising for a show in 
London – that was the gig we got spotted at and things just 
started to take this mad turn. My life has been very different 
since then. It's kind of weird thinking about it... I don't really 
think that far back anymore.

A lot of people refer to Wasting My Young Years as being the 
start of the whirlwind. Were there other moments where you 
really felt things picked up?
There's always different points in your career where things 
change and move dramatically in certain ways. Originally, when 
we put Hey Now up on YouTube, it went viral and that was the 
first time we could sense something was happening. Wasting 

My Young Years was our second official release. It's funny though 
cos it had a second lease of life – it was originally a single in the 
UK and did better than we expected, but then this girl sang it 
on The Voice in France. After that it went completely crazy over 
there and ended up being a top five hit in France, Belgium and 
other places in Europe. 

Things always happen when you least expect it. It's often when 
you're not trying to make an impact that an impact happens. 
Something like someone singing our song on a show in France 
is something that you could never predict. I'm not sure how I 
feel about it, it's tricky to say. It had already been on the radio 
in France for almost a month or two before that performance 
and it’s arguably a shame that it takes a show like that to really 
spread songs. I'm not complaining, I suppose it's just the way 
things are these days. 

“Sometimes it’s a cool thing to hate an 
awards ceremony. I don’t have an issue 

with being given an award.”

Strong has been nominated for Best Song Musically and 
Lyrically at the Ivor Novellos. What's your view on these kinds 
of ceremonies? 
Sometimes it's a cool thing to hate an awards ceremony. I don't 
have an issue with being given an award. The Ivor Novellos in 
particular is an awards ceremony that a lot of artists are quite 
proud of being involved in because it's very selective and, 
whether it's good or bad, it makes you feel quite special. More 
importantly, they seem to nominate young and independent 
artists, less pop-based artists. When we went to The Brits – 
which was incredible – we felt quite out of place. Musically we 
felt like the most indie or alternative band there, which was 
crazy because we're relatively mainstream. At the Ivor Novellos 
we're up against the Palma Violets, and The Maccabees have 
won it previously. It's a good award ceremony that ultimately 
focuses on and encourages songwriting, which is brilliant. 

Have any Nottingham artists influenced your sound? 
Lots of bands and lots of music, any live music you see is great 
cos it's like fuel for writing, or making you want to be successful 
with what you write. I do love Jake Bugg's music but he wasn't a 
massive influence - he's very different from us. I remember going 
to see Liam Bailey and being very impressed by him. I don't 
really know what happened to him.  A major record company 
probably fucked him over...
 
Polydor have just released him from contract and he’s been 
signed to Flying Buddha, so his debut album will be coming 
soon.  
I'll look forward to that. 

You're playing No Tomorrow Festival...
It should be great. I love coming to Nottingham, and Wollaton 
Park is a nice setting too. I know Sam Smith, he's lovely. I met 
the guys from Clean Bandit ages ago, they're doing so well it's 
unbelievable, and they make great music as well. Indiana is 
pretty cool, my girlfriend absolutely loves her latest track. Looks 
like a very young, cool lineup.

If there was no tomorrow and today was your last day on 
Earth, what would you do? 
Oh wow. I would spend the day with my family, and listen to as 
much good music as I could. David Bowie and stuff that reminds 
me of my childhood. 

Who spends the longest time doing their hair before a show?
It’s a toss-up between Hannah and me. Dot just wakes up and 
that is his hair, he never has to do anything. That's the truth.  
 
London Grammar will be playing No Tomorrow Festival, Wollaton 
Park, Saturday 7 June, 1pm, £35.

londongrammar.com
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Once the most prestigious bike race in the country, The Milk Race was an annual cycling event, sponsored by the 
now-defunct Milk Marketing Board, that ran from 1958 until 1993. After a twenty-year hiatus, it returned to the 
streets of Nottingham city centre last year and looks set to be a regular event on the sporting calendar. We spoke to 
professional competitor Ed Clancy, an Olympic gold cyclist, about the sprint on two wheels. 
As a Yorkshireman from Huddersfield, Olympic 
gold cyclist Ed Clancy has more interest than 
most in the route of the Tour de France since 
this summer the great race will be spending 
two amazing days in his home county. “I know 
where I’d like to be when it comes through!” 
says Clancy. “I live near Holmfirth and the 
race will pass about fifty yards from my back 
garden, so ideally I’d like to be there with 
a barbecue and a few beers. But in reality I 
think I’m going to be doing some promotional 
stuff that weekend so we’ll have to wait and 
see.” So why isn’t he taking part himself? The 
short answer is a) his team, Rapha Condor JLT, 
doesn’t do the Tour and anyway b) Clancy is not 
a multi-day stage road racer like Tour winners 
Bradley Wiggins and Chris Froome who won in 
2012 and 2013 respectively. 
 
Comparing himself to a middle-distance 
competitor, rather than a marathon runner, 
Clancy says he just doesn’t have the endurance 
to compete in the big bike tours where teams 
can be racing for up to 250km in a day. His 
strength is in speed over shorter distances - 
which is why he’s picked up a string of gold 
medals for track cycling, including one for the 
GB team pursuit at the 2012 London Olympics, 
and why he’s suited to racing in city criterium 
events like the revived Milk Race, which 
returned to Nottingham on May 25. Last year 
Clancy finished third in the elite men’s race 
behind Team Raleigh’s Alex Blain, and winner 
and Rapha Condor JLT team-mate Felix English. 
This year Rapha Condor and Raleigh both 
gained places in the top three again, although 
Clancy himself was not on the winner’s podium, 
despite having been near the front for most of 
the hour’s intense top-speed racing.  
 

To the thousands of people who watched the 
elite men’s and women’s races in the sun this 
year and last, The Milk Race may look like a 
disorganised blur of colour as dozens of riders 
pedal like hell around a city centre circuit. But, 
as Clancy pointed out before the race, there is a 
good reason why top-flight competitive cycling 
is often described as ‘chess on wheels.’ Races 
are fluid, quickly changing and complex events 
which reflect the strengths and weaknesses 
of team organisation, the tactical abilities and 
egos of individuals within those teams, and 
the strategic requirements of managers and 
sponsors. “There’s always this jockeying for 
position because everyone wants to be at the 
front but nobody wants to lead until you get 
a breakaway - six times out of ten it stays as 
a breakaway,” says Clancy. But, it’s also a 
numbers game since teams all have their lead 
riders which their team-mates are expected to 
support. Well organised teams bunch together 
to protect and support the lead rider who is 
the one who should sprint first over the line. 
“There is strength in numbers,” says Clancy. 
“What you don’t want is to be stuck in a five-
man group where three of them are from Team 
Raleigh.”  
 
For Nottingham, for Raleigh and for British bike 
racing, it’s good to see the red, black and gold 
colours of Team Raleigh back on the circuit. In 
both of the revived Milk Races, though, Raleigh 
has frustrated Clancy’s ambitions. After his 
third place behind Raleigh last year, the 2014 
race saw Team Raleigh French rider Matt 
Boulo take second while Velosure-Giordana’s 
Mat Cronshaw finished third. Winner Graham 
Briggs, of Rapha Condor JLT, spoke of a fast 
circuit where riders were taking corners “on 
the edge of grip” - a grip which one rider failed 

to keep as he clipped the kerb near Bridlesmith 
Gate and crashed. The race was restarted 
fifteen minutes later and by the time the final 
laps came round Clancy had been dropped by 
the three leaders. The elite women’s race saw a 
smaller field and one where the lead pack was 
dominated by the black and orange of Wiggle 
Honda. At the end, though, it was Scottish 
rider Katie Archibald, of Pearl Izumi Sports 
Tour International, who kept Olympic track 
champion Laura Trott and Charlotte Becker, 
both Wiggle Honda, in second and third places. 
The winners of the men and women’s later 
posed for the camera drinking the obligatory 
bottles of milk - a reminder of the Milk Race’s 
long heritage, despite opposition from a small 
number of vegan protesters who wandered 
around the crowd holding placards reading 
‘Milk is Murder.’      

Now 29, Clancy says he has accepted what 
his strengths are and that he was not made 
for cycling’s Grand Tours. Even so, he admits 
that there have been times when he felt he 
was missing out. “Yeah, a few years ago, 
after the Beijing Olympics, I could see Brad 
going on to big things. I did feel, not really 
upset, but wondered why I couldn’t make 
it happen myself. But I hope I’m in a better 
position now.”Well, an MBE, awarded in 2008 
following a gold for the Team Sprint at Beijing 
(which included Wiggins) was surely proof of 
recognition for his talents, so maybe he’s just 
modest  - or a ‘say nowt’ kind of bloke in that 
Yorkshire way. If he was to try his hand at 
the kind of long-distance racing that Wiggins 
is good at, Clancy reckons he might be good 
enough to be a “bottle carrier” - one of the 
domestiques, or team riders, who can be raced 
to exhaustion to support their team leaders. But 

now, with his second Milk Race done, Clancy 
has a full season of other city races ahead of 
him including the Elite Circuit series, a night-
time race in the capital called the London 
Nocturne and, on 1 June, a criterium up the 
road in Doncaster. When he’s not racing he’s 
training on his bike most days and can do 500 
miles in a week.  
 
When we spoke to him he was out training 
on his bike near his home in Holmfirth, which 
brings us back to the Tour de France since 
stage two of the race, on 6 July, will pass 
through on a 200km route from York to Sheffield. 
Which of the two big British winners, Bradley 
Wiggins and Chris Froome, does Clancy favour? 
At the time of writing Wiggins hadn’t been 
confirmed for the Team Sky effort although 
his recent victory in the Tour of California 
underlined that he’s back on form and he has 
said that he would support Froome’s bid for 
the yellow jersey. But, a lot can happen in the 
Tour; so, who? “I can’t pick a winner.” Clancy 
responds. “They’re both nice blokes although I 
have spent more time talking to Brad. So far as I 
can see they get on well together so it depends 
on their form at the time. [Team GB boss] Dave 
Brailsford runs a tight ship.” Given possible 
developments between Wiggins and Froome 
ahead, this is probably a wisely non-committal 
answer. 
 
The Milk Race took place on Saturday 24 and 
Sunday 25 May in Nottingham city centre.

themilkrace.com



Cycle Live is being delivered as part of the Nottingham Urban Area’s successful Local Sustainable Transport Fund programme helping to  
establish Nottingham as an exemplar for integrated sustainable transport. For further details visit www.nottinghamcity.gov.uk/lstfprojects

Registered Charity No. 1153800



16   leftlion.co.uk/issue59

interview: Joe Sharratt 
photos: David Parry

Nottingham Outlaws are one of the Midlands’ top rugby league clubs, boasting more than 200 players across their 
various senior, academy and junior teams. We caught up with captain and prop forward George Strachan, and 
committee member and club stalwart Richard Johnson, to talk club history and explain the difference between 
league and union, as well as bus fires, boozing and bingo...

Nottingham isn’t exactly known as a hotbed of rugby league 
– a sport that’s played in a pretty narrow strip up north – so 
how would you sell it to the relative southerners of Notts?
George: It’s quite gladiatorial, big hits and collisions, but there’s 
still room for fast lads to run around and dodge. They see the ball 
more at a game of rugby league. In rugby union they might see a 
big pile of bodies and the ball is in there somewhere.
Richard: Today is the start of our season, the sun is shining and 
people want to come and see a game played in nice conditions 
with a pint of beer in their hand, rather than being stuck in the 
middle of winter in the freezing cold and horizontal rain. So 
that’s one big difference.
George: Maybe I’m biased, but even watching the worst two 
teams in the whole country playing would still be enjoyable. It’s 
the nature of the game.
Richard: I’m not knocking rugby union. At the top level it’s fast, 
athletic and looks good, but if you drop down a couple of levels, 
it’s a mess.

Is union a tougher sport?
George: I definitely wouldn’t say it’s tougher. It’s different. The 
athletes are different.  
Richard: The other thing you notice with rugby league is you’ve 
got thirteen people on the field as opposed to fifteen, so there’s 
more space and you probably have to be aerobically fitter to play 
league. Rugby union has got a lot more set pieces. You see the 
lineouts, the scrums, the rucks and the mauls. Rugby league is 
sort of rugby union with all the…
George: Boring bits taken out. Each to their own, but with your 
set piece bits, you just need to be a six-foot-four farmer to do 
well, and obviously not all of us can be tall, can we?

With it being quicker and more technical, is league worse for 
injuries?
George: I think it’s the same. Any contact sport has injuries.
Richard: Another difference between the codes is that the scrum 
doesn’t play a major part in league and scrums in rugby union, 
particularly at lower level, are quite dangerous. You hear of 
people breaking their necks and scrums collapsing, but you don’t 
tend to get that in league.
George: With playing in the summer, the hard ground means you 
don’t have any skin on your knees and elbows.

How long have the Outlaws been around?
George: Since 1999 as the Outlaws, but rugby league has 
been played in Nottingham since… Well I think there was an 
England game in 1900-and-something wasn’t there? But in terms 
of community rugby league, it’s thirty years this year. We’re 
celebrating that at the moment with Project 30, and we’ve got 
a heritage night on 7 June, so we’re hoping to raise money to 
get our own ground at some point. We’re under no illusions, it 
could take ten years to get a ground, but once you’ve got your 
own space, bricks and mortar, you’ve got something to build 
from. I want to be an old guy propping the bar up and talking 
about how great I was at rugby. I just want somewhere to hang 
around. We are about two years away from having players that 
have got kids that’ll start playing. I think it’s a massive thing 
when you get generations playing, and that’s what you get in 
the north, several generations at the same club.

“Rugby league is sort 
of rugby union with all the… 

boring bits taken out.”
You’ve been at Harvey Hadden, right?
George: They’re doing a multi-million pound redevelopment of 
that so we’re at Highfields at the moment, but we’re not really 
committed to anywhere.

What sort of crowds are you getting at the moment? 
Richard: Our first team get around a couple of hundred people 
down on a nice day, and we might get more if it’s a big game. 
Having a home would make a big difference to us, at the moment 
we’ve still got people going to Harvey Hadden, saying “where 
are you?”. As part of Project 30 we’re doing a souvenir brochure, 
and we’ve listed some of the grounds we’ve played at. We’re 
up to about fifteen different venues in thirty years, everywhere 
from right up in the north of the city out to Keyworth, across to 
Basford and Beeston. We’ve played all over.

Nottingham is such a big student city, but with rugby league 
being a summer sport do you feel the benefits of that?
George: We’ve got really good links with the universities’. This 
year both the university’s teams are being coached by people 
from our club. I’m ex-Trent, and we’re usually about 80% ex-Trent. 

The club was started by ex-Trent students who stayed here 
and wanted to carry on playing, so actually it helps. For a lot of 
people playing league, maybe Nottingham is a better city than 
where they’ve come from. I didn’t want to go back to Blackpool, 
so I stayed here. 

Nottingham has a pretty intense sporting rivalry with Derby. 
Is that replicated in rugby league?
Richard: Leicester are probably our current local rivals at 
our level, and we beat them in the first game of the season. 
Previously the big rival was Coventry, we’re in separate divisions 
now but we had some real battles with them over the last ten 
years.
George: Derby City probably hate us more than we hate them. 
There’s a new team starting in Mansfield, so hopefully that’ll 
build up because it’s good to have a few rivalries. I agree 
Leicester is our closest game, and we lost the grand final to 
Sheffield last year. This sounds like we hate everyone...

Rugby has always had a reputation for being a boozy sport. Is 
that true?
George: We have some good drinkers and some poor drinkers. 
I’d put myself in the poor drinker category, but I’m a trier. We 
travel all over the country – so there are those big bus trips… Put 
twenty lads on a coach and it’s going to get silly.  
Richard: Yeah, those trips down to the south-west. You’re 
looking at three-plus hours on the coach but they’re good fun. 
Oh, do you remember going down to Somerset when the coach 
caught fire?
George: Yeah! You have loads of those classic bits. The main 
thing on away trips has to be Rich Johnson’s bingo on the way 
down.
Richard: The lads are mad for the bingo – people have lucky 
seats, lucky dabbers and everything.

If you were to take on Nottingham Rugby Club, and play one 
half under union rules and one half under league rules, who 
would win?
George: They get paid so you’d really hope they’d win. If they 
didn’t then someone is spending a lot of money on nothing. 

Nottingham Outlaws play home matches against Leicester Storm 
(7 June) and Bristol Sonics (28 June) at Highfields Park.

nottinghamrl.co.uk





All joking aside, if any part of Nottingham already deserves to be 
called the Artistic Quarter, it is Sneinton. It is here, on the edge 
of the city centre, that there is a thriving cluster of independent 
art galleries and artist studios. The artistic quartier extends 
from Alfred Street South, home to Backlit Gallery, to the very 
edge of the ‘Eastside Island’ wasteland where One Thoresby 
Street, a former lace factory, is located. In between these can 
be found Surface Gallery, on Southwell Road, and the Bohunk 
Institute on Fishergate Point. That’s four galleries showing edgy 
contemporary art within a mere fifteen to twenty minute walk. 
You’re not going to like all of the art. You may even have trouble 
finding the galleries. But it should at least be appreciated that a 
DIY art scene has pulled itself into existence in a rather grey end 
of town which is arguably on the edge of change. 

Although housed in buildings that are a far cry from the glossy 
art shops of the city centre, each of the Sneinton galleries have 
developed their own character and style; all provide artist 
studios that are permanently occupied; and all four could be 
affected by their location, which is both an opportunity and a 
threat. The opportunity stems from the fact that this part of the 
city has the low rents necessary to make small independent 
art galleries financially feasible. “In Sneinton there are a 
good number of ex-industrial spaces that haven’t yet been 
redeveloped into housing or flattened and this makes it more 
affordable to make artist studios and galleries,” says Bruce 
Asbestos (nee Bruce Ayling), who runs Trade Gallery on One 
Thoresby Street. “If you reach further into town, and unless you 
can make a deal with a landlord or shop owner, then you will 
have to stump up quite a bit for rent, and that will be a struggle 
if you are just starting out. Being a bit further out makes it a 
bit easier.” The flip side is the fear that future development 
stemming from the Creative Quarter could cause rents to rise, 
or even knock down the very buildings the galleries occupy. In 
other words, Sneinton’s art scene could become a victim of urban 
regeneration.  

“As an artist and a curator you have 
to accept that spaces that provide low 
rent also have a high chance of being 

redeveloped.”
 
If so, it would be the familiar story whereby low costs attract 
creative enterprises, which help make an area more attractive, 
bringing money as well as developer and landlord interest, 
which price the creative enterprises out of the area. Certainly, 
the threat of redevelopment is already being faced by the most 
visible of the four galleries, Surface Gallery. The volunteer-
run gallery and its upstairs studios have long been a staple 
of Nottingham’s independent art scene, having moved to 
Sneinton from the NVAC centre on Mansfield Road in 2008. 
But the landscape around the gallery has changed since then. 

First Sneinton Market Square was redeveloped into an expanse 
of fountains and granite, and now the run-down shop units 
of Sneinton Market, directly opposite the gallery, are being 
‘renewed’ as workshops and studios. This may sound positive 
but for Surface Gallery committee member Jez Kirby, events 
suggest it is time to start looking for a new venue closer to 
the city centre. “The city council don’t have any plans for the 
bus depot next door at the moment so I think we’re safe for 
a couple of years,” he says. “But we’re still in the middle of a 
redevelopment area and within the next six months we’d really 
like to find a new building.” 
 
At One Thoresby Street, which is owned by the adjacent science 
business incubator BioCity, Asbestos has never regarded 
Trade Gallery as a permanent space. “You have to accept that 
spaces that provide low rent also have a high chance of being 
redeveloped,” he says. “If you are looking for a permanent space 
then you have to make that one of your core focuses, like Primary 
have done over the other side of the city [Ilkeston Road]. For 
me, when I started Trade, it was about having a small space in 
which I could test ideas out.” Despite this, Asbestos believes 
that, “it will be a very long time until artists and galleries are 
priced out of Nottingham” and it is probably premature to 
assume that the Sneinton ‘scene’ is on the verge of disappearing 
even as it becomes part of the character of the area. As Backlit 
Gallery director Matt Chesney says, “Many people have raised 
concerns that a sign of the CQ working would be an increase in 
rent and interest in the area. But for now we’ve been assured 
that this development will not directly affect not-for-profit 
organisations.” Indeed, Chesney says he would like to see 
Sneinton become as well known for its art and creativity as New 
York’s Meatpacking district and Birmingham’s Eastside Projects. 
There’s ambition for you. 

Despite uncertainty, the four galleries are developing 
new programmes and activities which are bringing 
visitors, interest and creative flair to that side of 
Nottingham. Backlit, located in a city council-owned 
former warehouse, has put on events featuring Young 
British Artist Mat Collishaw and Turner Prize nominee 
Mark Titchner, and is currently developing a community 
engagement programme; Surface Gallery’s recent 
Street Art show brought in more than 300 people on its 
opening night, including folks who wouldn’t usually 
venture into art galleries. Jez Kirby recalls that when 
artist Ian Fink was painting the graffiti-style exhibition 
sign on the windows, he got into conversation with 
a passer-by who said he used to make graffiti. “This 
guy said, ‘I’ve been in and out custody all of my life 
but now I’ve changed my life around and have been 
working as a cab driver for the last six years.’ He came 
in to the gallery, liked what he saw and wanted to find 
a particular artist so he could ask him to decorate his 
son’s bedroom.” Kirby added, “There’s no elitism here, 

so people feel comfortable when they come in.” Down the road 
at Bohunk Institute, developed and run by Allan Binns inside a 
former fitness gear shop, there is barely a week in the diary not 
already booked by an exhibition. Since opening in March last 
year they have put on 27 events and now have plans to develop 
an intern programme. With good links to Nottingham Trent 
University, and scores of fine art students and graduates in the 
city looking for opportunities, there is unlikely to be a shortage 
of candidates. Nearby, at One Thoresby Street, Asbestos’ Trade 
is one of three galleries. On the top floor is The Attic while up 
a narrow set of stairs can be found Triple O G, where punky 
exhibitions of art zines and graphics are put on a room not 
much larger than a broom cupboard. If there is a real heart to 
the Sneinton scene it is One Thoresby Street since the place is 
well embedded in local art history. The building hosted events 
in British Art Show’s fringe Sideshow in 2010 and is also tied up 
with the art group Moot, who arguably pioneered the Sneinton 
art scene by building a small gallery within a former hosiery 
warehouse called The Factory in Dakeyne Street back in 2005. 
Moot, four NTU fine art graduates, moved on to One Thoresby 
Street and handed The Factory to Backlit, which later found itself 
locked out of the premises when the city council condemned the 
place as a fire hazard. Although Moot dispersed in 2010, former 
member Tom Godfrey has opened a new gallery in Primary 
while Candice Jacobs is curator at The Attic, a semi-lit demi-
monde which perfectly matches the ideal of a New York art loft, 
although lacking views of the Hudson river. 

Nottingham will never be mistaken for Paris but it is slowly being reorganised into 
French-style ‘quarters.’ In April the city council approved plans for Royal, Canal and 
Castle quarters to go with the  business-orientated Creative Quarter that is based in and 
around Hockley. While LeftLion understand that there are as yet no plans to actually re-
organise residential areas of Nottingham into arrondissements, readers may be wondering 
if there are also plans afoot to create the equivalent of Paris’ bohemian Left Bank.

ART ON THE EDGE
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One Thoresby Street / The Attic

Bohunk Institute



As well as putting on regular shows, the galleries also provide 
artist studios. Bohunk and One Thoresby Street each provide 
more than twenty studio units; Backlit has 21; Surface Gallery 
houses eight studio artists, called ‘Surface Dwellers’ who 
emerge once a year to put on their own show. It perhaps goes 
without saying that, for gallery-goers, a major strength of 
the Sneinton scene is that each of the galleries has a distinct 
identity. Trade Gallery tends to specialise in artworks drawing 
on performance, internet, film and new media; Surface Gallery 
puts on many group shows and its curated Postcard and Street 
Art exhibitions have become favourites in the city’s exhibition 
cycle; Backlit now has a full management team, including a 
marketing officer, and has the clout and contacts to bring in 
shows by rising and established contemporary artists; Bohunk 
Institute has an interest in art that explores urbanism and this 
theme is set to become central to a new programme called 
Today’s Precarity, Tomorrow’s Cities dealing with urban planning 
and the opportunities and problems of living in cities.

“A major of strength of the Sneinton 
scene is that each of the galleries has a 

distinct identity.”
 
The newest of the four galleries, the Bohunk building is owned 
privately by a sympathetic landlord who charges low rent. Even 
so, getting through the first year was a ‘reality check’ for Binns, 
who self-deprecatingly describes himself as a ‘glorified site lad’ 
since he has a managerial job with his dad’s electric cabling 
company. With the experience of running the gallery for a year 
behind him, Binns wants to fine tune the gallery’s identity by 
curating more of its own exhibitions, rather than relying on guest 
events, and get back to his original idea of using the gallery’s 
cavernous interior for big, impressive solo shows. “We’ve 
survived our first year. Now we want our own programme 
starting in September and October where we put on our own 
shows, something we can put our own stamp on.”

A set of exhibitions themed around city life makes perfect 
sense for a gallery like Bohunk since its surroundings present a 
definition of the urban environment. In the shadow of the Lace 
Market, the Ice Arena and BioCity, and near an unforgiving 
and confusing road junction, Bohunk is almost invisible in such 
a densely built up area - built up, that is, with the obvious 
exception of the large open ‘Eastside Island’ which serves as a 
visible reminder of the fragility of investor confidence in urban 
regeneration. Despite big plans to develop the eighteen hectare 
site for business and housing, the plot has stood vacant for 
twenty years and has become an urban meadow ringed by the 
BBC, NHS, BioCity, Apex Court, One Thoresby Street and the 
dilapidated warehouses of the Great Northern Railway. The 
last firm development proposal came from Tesco in 2011 and 
didn’t go ahead in the face of city council opposition. Today, 
so far as some of the artists working nearby are concerned, 
the site has more value as an undeveloped informal public 
commons, crisscrossed by paths, than for its potential to become 
a developer’s £900m ‘Eastside City.’ The site’s significance 
and potential has been studied in an international art project 

called The Wasteland Twinning Project which last year led to an 
exhibition in One Thoresby Street that hilariously critiqued and 
undermined the view that the best and only use for the land is 
to build on it. As writer David Bell has said, the reason the site is 
regarded as ‘wasteland’ is because it is currently economically 
unproductive in the same way that ancient wildwood was once 
regarded as wasteland because it wasn’t producing food. Yet the 
issue remains that the site, which now falls within the Creative 
Quarter’s remit, will undoubtedly be ‘developed’ in some way - 
and that when it does there is the potential to impact Sneinton. 
So, what would the Sneinton galleries most like to see happen at 
the island site? “I think the least interesting [option] would be 
the Tesco plans that have already been shelved,” Bruce Asbestos 
responds. “I think there is a clear understanding in the council 
that the island site is effectively central Nottingham, and the 
decisions they make about the site will affect the city’s economy 
and character for years to come. Something like a supermarket 
would halt any further expansion of the city. The most likely 
thing is a business district, perhaps a little pared down from the 
original plans and built in stages, with BioCity as a central focus. 
Having said that, I would like to see what other more inventive 
solutions could be put on the table that would make Nottingham 
stand out as a destination.” At Bohunk, Allan Binns likes the 
site’s current use as public commons and remarks that, “there is 
a real opportunity there to do something different with this side 
of town” - such as use it for permaculture.
 
Similar questions arise over the potential impact of the Creative 
Quarter as a whole. Some artists are wondering what benefit is 
to come out of it and how the initiative is going to involve them. 
Says Asbestos, “We worked hard to go to lots of events and 
understand the main drive of the development. From what we 
could gather the CQ is about everything from education to start-
up business to super high speed broadband, so we decided that 
our time was better focused on the existing programme we have 
in place, to keep working with our existing funding partners 
and to develop our relationships outside of this conversation.” 
At Surface Gallery, Jez Kirby remarks: “It would be nice to sit 
here and say it’s [the CQ] coming our way.” There is a markedly 
more positive attitude towards the CQ at Backlit Gallery. The 
gallery is promoted in the ‘Arts’ section 
of the CQ website and Matt Chesney 
believes the CQ has raised ambitions 
within the area. “I think there is an 
understanding of the need for artists 
and designers to invigorate an area 
and, more importantly, to encourage 
artistic entrepreneurialism which has 
an additional social and cultural value. 
It makes it a desirable place to ‘set 
up shop’.” The differences in attitude 
towards the CQ raises an issue: are 
there any shared values between 
the galleries, or a sense of ‘all in this 
together’? Formal co-operation already 
exists between Backlit, One Thoresby 
Street and Primary, which work 
together as the New Midland Group 

and offer an internship. Informally, Allan Binns probably speaks 
for all when he says that all the galleries benefit from interest in 
art and in the area. Asking all the gallery directors about this, 
they offer no sense that there is competition among them for 
attention, audiences or funding.

Yet as a visitor, you can see that the Sneinton quartet all suffer 
to an extent from a lack of visibility and limited opening hours. 
These places are off the beaten track, hard to find and sometimes 
even harder to get in to. For some people, though, this is all part 
of their bohemian attraction, or a necessary element in their 
left-field creativity, which is often at its most exciting and least 
compromised when it is on the fringes of things.  
 
And it should be remembered that Sneinton is arguably on 
the left bank of the Trent; it’s quite some distance from the 
it, yes, but it’s definitely in the correct quartier to be seen as 
Nottingham’s potential rive gauche. M’lud, I rest my case.

Forthcoming exhibitions: Trade Gallery, Ruth Beale; Bikes, Caves, 
Raves until July 19. Backlit Gallery, House of the Flying Wheel 
Friday 6 June - Sunday 31 August. Bohunk Institute, Voyagers 
and Voyeurs Saturday 14 - Saturday 28 June. 
 
backlit.org.uk / bohunkinstitute.co.uk / 
onethoresbystreet-attic.org / surfacegallery.org / 
tradegallery.org

words: Mark Patterson
illustrations: Rich Dundas
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Surface Gallery

Backlit



Stella 
Harding

w: www.lakesidearts.org.uk                       Box office: 0115 846 7777

Saturday 2 August –  
Sunday 21 September

6. Left Lion
Deadline: 16/02/2014
260mm x 177mm landscape, 
no bleed

Hiding Out
Permindar Kaur
Friday 2 May – Sunday 6 June

Djanogly Art Gallery
Admission Free

Box Office: 0115 846 7777
Lakesidearts.org.uk 
Lakeside Arts Centre, Univer-
sity Park, Nottingham, NG7 
2RD

Logos: Lakeside, UoN

Wallner Gallery, Lakeside Arts Centre, University Park, Nottingham

Admission free

Woven sculptural forms 
explore the boundaries 
between the organic and  
the engineered, the chaotic 
and the calculated, the 
urban and the wild.

07969 488838

 DanielHughesPhotography

dan@dan-hughes.co.uk
www.dan-hughes.co.uk

WEDDINGS, EVENTS  & FINE ART PHOTOGRAPHY
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HIGH 
RANKIN

words: Ali Emm

Rankin is a portrait and fashion photographer behind the inception 
of magazines Dazed and Confused, Another and Hunger. Throughout 
his career, he’s pointed his lens at a dream list of celebrities, 
including Madonna, Kate Moss and David Bowie. He even got the 
Queen to crack a smile. As part of the Museums at Night project, he 
came to St Ann’s Allotments to shoot the people who call it a home 
away from home. We popped down to the event and caught a few 
words of wisdom from the mononymous man...

In the lead-up to the 2014 Museums at Night project, ten artists 
were asked to take part in a series of events across the country. 
Each artist was allocated four cities with four unique projects 
and it was down to the public to vote which of these they took 
part in. Through the STAA #Rankin4Notts campaign, Rankin 
won the Nottingham vote by a landslide and on a sunny Friday 
in May, he made his way to the East Midlands to immortalise the 
allotment holders in his own unique style.

Nottingham may have gone all out to ensure that Rankin came 
here, but he remembers a time when we weren’t so keen to have 
him here, “I got voted here with over a 40% vote. 2,000 people. 
I didn’t know 2,000 people liked me. I was very excited about 
the opportunity to come, I’ve always had a little bit of love for 
Nottingham - I tried to get into Trent Poly but was rejected.” 
Amazingly, portrait photography wasn’t how he first saw his 
career going, “I wanted to go to Trent because I wanted to be 
a documentary photographer, I thought I was gonna be Don 
McCullin, or someone like that. I realised within the first year at 
Luton [University] that I was a portrait photographer. My dad 
just told me, ‘do what you’re good at, don’t go down the road 
of doing something you’re not good at.’ So that was it, it was 
almost like a punch in the face because I really wanted to be a 
documentary photographer and I was crap at it.” 
 
Although his career has been built on high end fashion and 
celebrity culture, his love of portrait photography has seen him 
release over thirty books and create projects such as Rankin 
Live, where he shot over 2,000 ‘real people’. The Museums at 

Night shoot seems like a natural extension of that, even if calling 
non-celebrities ‘real’ doesn’t sit very well with him, “‘Real 
people,’ it’s such a rubbish expression, isn’t it? My passion is to 
photograph other human beings and whether they’re famous or 
not famous doesn’t matter to me. It never has. It’s always been 
about getting the chance to meet people, learn about them and 
hopefully give them a depiction that they’re happy with and I’m 
happy with, but that also questions things or explores ideas. 
That’s what I’ve done today - it’s been brilliant.” 
 
When asked how he gets the most out of his subjects, especially 
when they’re not used to being photographed, he replied “From 
doing Rankin Live, I’ve really kind of learned to trust my instincts 
and what I feel about people. The other thing is to make people 
feel comfortable, even if I have to make a fool of myself, I’ll 
do anything to make them feel like they’re not under the prime 
eye of a camera. So, that’s my process. Everyone is different, 
no one person is the same as the other, they’re similar but not 
the same.”

The day’s events were a mammoth task, but Rankin isn’t one to 
hang around when he’s taking photos. “When you do a project 
like today you’ve just got to think and act quickly - luckily 
I’ve practiced a lot in my time, so I can just about do it.” He 
continued, “I always believe you can take a photograph of 
someone in about ten minutes and get a good shot. Maybe an 
hour. David Bailey always says you need an hour: half an hour 
to chat to them and half an hour to take their photo. He’s the 
master, so that’s probably a good amount of time.”

People’s reluctance to be photographed often comes with the 
fear that they’re not going to look good, when asked if this posed 
a problem for getting what he wanted from the shoot, “I think 
everyone always wants to look good, I try not to get sucked into 
the aesthetic of what people want, you have to charm them a 
little bit into thinking what they’re getting is what they want.” 
This doesn’t mean that he doesn’t get won over every now and 
again, though, “You do find a few people who you do want to 
please because they so obviously need to feel beautiful. You 
know when someone is feeling unattractive, and then you take 
a picture and they’re like ‘Oh, wow, I didn’t see myself like that.’ 
I’m feeding into the myths and beauty myths to make money, so 
it’s nice to flip it and do stuff that’s just about people.”

Obviously a people person, his attitude and ethics - whether 
it’s commercial or personal - comes across as simple yet quite 
beautiful, “I’m a very loving photographer in the sense that 
I’m very optimistic. I see the best in people immediately. That 
might seem naive to some people, but if you go into the situation 
thinking ‘I hate this, I hate the job, I hate the brand, I hate the 
product, I hate the person’ you’re gonna take a bad picture, in my 
opinion. If you go in loving the person and doing it for a positive 
reason, you’ll take a better picture. I’m not selling arms with my 
photographs, but maybe I’m selling fantasies. I’m honest about 
that. We go to the cinema and enjoy fantasy, and there’s nothing 
wrong with it in certain circumstances. I try to balance it out by 
doing other stuff as well, but I’m earning a living.” 
 
Becoming good at something to a professional level is often 
about learning from your mistakes, and being able to take 
criticism. “You’ve always got to be your harshest critic because 
otherwise you’ll get knocked, I’ve made so many mistakes and 

a lot of those have been in public. I have a genuine need to feel 
like I’ve done a good job for myself, not even for the client. I’m 
pretty sure everyone in this room has that moment of depression 
where you go ‘Oh no what have I done?’ You’ve gotta slap 
yourself and get up.” His further advice, be you an Instagrammer 
or professional photographer, is that “It’s better to take an 
average photo of something you love than a really technically 
created photograph of something you’re not that interested in. 
That would be my sole point, don’t do it to impress. Impressing 
people is a lie.” 
 
Being trained in analogue photography, does he ever hanker 
after the good old days of film? “I’ve just bought a new Pentax 
- well, an old Pentax, but new to me - because I want to shoot 
film again. I want to get the excitement I used to get when I shot 
film. I love digital, I think it’s amazing, but just realising the love 
of what you do is the most important aspect of it. It’s definitely 
on my agenda to get back into a dark room and get back to 
basics.” As for his other pursuits, “I’d love to make a good 
feature film. I’ve made one that’s not so good, so to do one that 
people actually enjoy would be nice...” 

Rankin was at St Ann’s Allotments on Friday 14 May as part of 
Museums At Night. 

rankin.co.uk 
 

photo: Ralph Barklam



One of Nottingham’s most beautiful secrets isn’t tucked away on the edge of the county, nor is it in a gallery hidden 
away in a climate controlled, darkened room. It’s hidden in plain sight and the likelihood is that you’ve walked past 
it hundreds of times without even realising. St Ann’s Allotments’ (STAA) soil is so rich with history that it’s no 
wonder that it yields such tasty produce... 

There are a number of allotment sites in Nottingham but it’s 
STAA that dominates the landscape - figuratively and literally. 
A stone’s throw from the Viccy Centre, they are the largest 
detached town gardens in Europe at 75 acres - that’s about 
41 football pitches to anyone who’s not a farmer or large land 
owner. They’re also the oldest and as such the site was given 
a Grade II listing status due to their cultural and historical 
importance.  
 
The land the site sits on, between Woodborough Road, 
Hungerhill Road and Ransom Road, contains 670 individual 
gardens over three connected sites; Hungerhill Gardens, 
Stonepit Coppice Gardens and Gorsey Close Gardens. There 
are records of this land being rented for grazing, dating back 
as far as 1604, but it was another 200-odd years before it was 
divvied up into individual garden plots. Established as ‘pleasure 
gardens’ in the 1830s, it gave the good folk of Nottingham a 
chance to not only grow their own food but also escape the 
dirty, overcrowded confines of urban life. A slice of the good life 
for middle and upper class city dwellers. This set-up of green 
areas close to city centres wasn’t uncommon in most UK cities, 
but unlike elsewhere in the country, the St Ann’s Allotments 
survived the Victorian population and housing growth.  
 
The shift from their use as pleasure gardens to working 
allotments would have come about at the turn of the nineteenth 
century when the textile industry had started to go into decline, 
with people easing the burden on their wages by growing their 
own fruit and veg. As the city expanded, their importance to the 
community grew as working class families moved to St Ann’s 
during its development as a residential area in the latter half of 
the century. Some of the land was swallowed up by housing but 
what remained was used by the locals to grow food, with any 
surplus being sold in local shops - presumably to the less green 
fingered folk. 

In the early twentieth century the gardens became famous 
because of the annual St Ann’s Rose Show, the first exhibition 
of its kind in England. Judges at the first show couldn’t believe 
their eyes when they saw that roses had grown in April, only to 
realise that the clever boggers at the allotments had cultivated 
the flowers in “tiny glass houses.” That’ll be greenhouses to you 
and me. Always entrepreneurial round these parts, some of the 

allotment holders cultivated the roses in their leisure time, to 
then sell fresh cut roses to Manchester and Liverpool markets 
for a profit.   
 
World War II came along and so did the Dig For Victory 
campaign which meant all available land was used for growing 
fruit and vegetables. This played a large part in keeping the 
allotments from being obliterated by the twentieth century 
demand for housing. The allotments were also home to a number 
of air raid shelters, an example of which you can see today in 
Oliver’s Heritage Garden. Unfortunately the efforts in the war 
weren’t long lasting and the allotments began to fall into decline 
in the late fifties and became rife with vandalism. 

The allotments faced one of their biggest threat in the 1960s 
when the council had grand plans to redevelop the now run-
down area. Local writer and broadcaster Ray Gosling, although 
not a resident of St Ann’s, became involved in setting up the St 
Ann’s Tenants and Residents Association (SATRA). Always 
fond of a pint, he was drawn to the area for it’s good quality 
drinking establishments, and through that love, he fought to 
save St Ann’s. 

A chatty fella, he’d also made friends with an architecture 
student while lecturing, Dave Wilkinson, and through that 
friendship discovered the plans to knock down the slums of 
St Ann’s (as well as those in the Meadows, Hyson Green and 
Radford). This included plans for a motorway that would have 
cut through the centre of St Ann’s, forever changing the face 
city. The phased redevelopment was to clear all of the houses 
in the area, not just the ones which had become uninhabitable. 
Gosling, unsuccessfully, ran as an Independent candidate in 
the council elections with the catchy campaign line “Vote for 
a Madman.” By doing so he not only helped stop the complete 
flattening of a community, he also inspired David Sutch to form 
the now infamous Monster Raving Loony Party.  Although a lot 
of the worst housing was eventually knocked down - some of it 
to make way for the Victoria Centre - the allotments survived the 
cull and the motorway was never built. 

Although the land remained untouched in terms of reshaping 
the area, it was also left to fall into further disrepair. After such 
a close call in the sixties, rumours started flying around that 
the land was once again being eyed up like a big fat steak 
by the salivating property development dogs in the nineties. 
Startled back into action, a growing number of people began 
to campaign for the improvement of the site, to make it a safe 
and usable site to its full potential once again. To fight against 
the potential changes, the St Ann’s Allotments Campaign was 
formed in 1993, later morphing in to STAA in 1998. Another 
partner on the site is Ecoworks, which was formed in 1991 as a 
coalition; some from the charity MIND who were interested in 
mental health voluntary sector initiatives, some with an interest 
in environmental issues and setting up an alternative technology 
project. The not-for-profit company has evolved over the last 
twenty or so years and now provides veg bags to help sustain 
the work that they do in the community. 

In 2001 their status was upgraded to Grade II Listed, essentially 
meaning that after all the ups and downs and the hard work of 
so many individuals, never again will the St Ann’s Allotments 
come under threat. And thank Gaia for that, because walking 
along the maze of hedged gardens, sheds, dirt paths and wild 
flowers is nothing short of mind-boggling when you think that 
within a five minute walk you’d probably be smack bang in the 
middle of the urban sprawl that is St Ann’s.  

So what is its importance to Nottingham and the communities 
who use it? There are regular community, food and educational 
events and the some of the produce grown goes to food 
initiatives across the city. Some families who don’t have gardens 
use them to just hang out and relax in, and as safe place for their 
children to play. There are still a number of folk who use the 
allotments as a bolt hole to escape the pressures of their lives. 
Others use it as a place to socialise, to grow their own food, and 
to be part of something bigger.
 
St Ann’s Allotments Heritage Walk, Wednesday 25 June and 
Wednesday 30 July, 12pm, £2.

staa-allotments.org.uk  

words: Ali Emm
illustrations: Raphael Achache
photos: The Renewal Trust/STAA
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Cobden Chambers is home to a number of exciting, creative businesses 
making and selling everything from quirky home accessories, to 
vintage and antique items, boutique fashion, jewellery and music. 
Based at the top of Pelham Street around a large courtyard - a summer 
suntrap.

The Courtyard plays host to pop-up street food vendors, markets and 
street art, drawing visitors into the Chambers and creating a dynamic, 
vibrant atmosphere.

Take a walk through the gate, and discover a whole
new side of Nottingham.

Alex Collison                                    unit2a
Cavology is an independent lifestyle brand. 
It offers an eclectic range of products cover-
ing home accessories, home decor, cutting 
edge fashion, photography and wall art.

www.cavology.co.uk

Babes In The Wood and Aoyagi        unit 2b
Relm store is a collaboration between 
streetwear brands, Aoyagi and Babes In The 
Wood. Their products range from beanies 
and tees to handmade bespoke pieces which 
are made here in the UK. Relm caters to both 
men and women

www.facebook.com/relmstore

Graham Smith & Richard Lewin         unit 2c
Wiseman Designs develops apps for busi-
nesses and produces original web solutions. 
Since setting up in 2011, they have worked 
for a number of international brands.

www.wiseman-designs.com

Katie Freeley                                   unit 4b
A combination of fine, statement, semi-
precious and precious pieces await you in 
our treasure trove of jewels at 4b Cobden 
Chambers. The creative journey of bespoke 
design is also available.

www.keishi.co.uk

Alex Smith                                      unit 1c
We bring a thought provoking and collectible 
selection of magazines, journals, and books 
to Nottingham; independent titles on fash-
ion, art, culture, design, business, econom-
ics, food, wine and travel, are complemented 
by a range of stationery, enabling you to get 
your ideas on paper.

www.ideasonpapernottingham.co.uk

Alison Cutts                                      unit 3
Anabaptise is a luxury ladies clothing label 
set up by Alison and her husband Phil just 
over a year ago. Her unit is both a studio and 
shop selling her own range alongside a 
number of European and international 
brands.

www.anabaptise.com

Elsa Wong and Catherine Hui            unit 4a                                   
A combination of fine, statement, semi-
precious and precious pieces await you in 
our treasure trove of jewels at 4b Cobden 
Chambers. The creative journey of bespoke 
design is also available.

www.petite-petite.co.uk

WISEMANDESIGNS
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When it comes to low-budget eighties horror and ‘weirdiana’, writer David Flint is the man to go to. With a new 
book, Sheer Filth, just hitting the shelves, we spoke to him about his early fanzine days, getting arrested over 
possession of video nasties (twice), his campaign for Nottingham fetish clubs, and why they just don’t make porn 
like they used to...

Filthy / Gorgeous
words: Penny Reeve
photos: David Parry

Tell us about video nasties and your part in them.
It was never really to do with video nasties for me, it was all to 
do with smut. I got arrested twice. The first time I was coming 
back from a holiday in Amsterdam. I’d been staying with a 
filmmaker and brought a couple of his films back and was 
stopped by customs, arrested, and thrown into a cell for hours. I 
appealed it and we had six months of legal arguments. 

And the second time?
Was a few years later, I had a raid from Manchester Police, 
which was much more serious. They took away everything from 
my house, and it dragged on for about six months. They said I 
was selling stuff, which I wasn’t. Then they tried to do me for 
conspiracy to produce offensive material which was based on 
me talking about film culture with a guy even though all the 
correspondence said, “this is not for UK distribution, or if it is it 
has to go through the BBFC.” It was long-winded but I had really 
good lawyers. I got all my stuff back in the end but at the time it 
was quite scary – also quite funny. When the police brought my 
stuff back, we went to the car and they’d left this box full of porn 
tapes on the pavement with all these kids running about playing 
football. I was like, “who’s corrupting people now?”

Your fanzine, Sheer Filth, was seminal. Did you set out to 
change the world of fanzines? 
I set out to change the world of British fanzines because they 
were all just very video nasties/horror film-based. I thought if 
I was going to start a movement, there was no point doing the 
same thing that everyone else was doing. That would be boring. 
I wanted to write about other stuff, the more obscure, oddball 
and outrageous.

Were you sticking two fingers up at the government?
I guess everyone was, in a way. Everything you believed in or 
were interested in was being taken away and we were fighting 
back, rebelling. It was also just wanting to discuss the things 
you were into and not feel like an outcast for doing it. 

Do you think we’re heading the same way again under this 
government?
The past couple of years have been parallel to the early eighties. 
We have this strange little coalition of the right wing and the left 
wing both trying to censor all sorts of things for different reasons 
but working together. Exactly the same arguments are being 
made now as in 1984, nothing’s changed. People forget what the 
past was like and so they just repeat it. 

What did you think of Mary Whitehouse? 
I’d like to think she was insane, but that’s actually quite harsh. 
She was very knowing, cunning and calculating. She put on an 
image of being this folksy housewife but she knew what she was 
doing and that she could run rings around more sophisticated 
discussions by appealing to that common sense thing. 

Had you always wanted to write?
I’d wanted to write, and publish, since I was eight, but it 
seemed like one of those things that you couldn’t do. I started 
seeing the stuff in the post-punk era, music and film ‘zines that 
were just photocopied, churned out and then given away. I 
thought, “I’ve got a typewriter, a pair of scissors and some glue, 
I can do that.”

What was your favourite fanzine?
The one that I based stuff on when I started was an American 
‘zine called Subhuman!, which covered a lot of old fifties films 
and very weird stuff. You could tell that Sheer Filth was very 
influenced by them. 

How does it feel to be revisiting Sheer Filth in a book form?
Really weird. The ‘zine was so long ago that I can look at it 
objectively and see what’s good and what’s not so good. It 
was a long time ago, none of us knew what we were doing, so 
that’s why I’ve left old mistakes in there. We did correct typos 
and change the grammar a little bit to tidy it up, but things like 
spelling Bettie Page with a ‘y’, we’ve left that in. 

How was the recent launch, which was coupled with the 
launch of the Video Nasties: Draconian Days documentary?
We all had a great time and got really drunk. The film was 
interesting too, it’s telling a story that people don’t know so 
much. There was a man who decided to publicly dress as a 
woman for the first time at the launch. I thought that was really 
great, stuff like that, you can’t ask for anything more. 

How did your website, Strange Things are Happening, 
come about?
If you stop writing in this particular scene then you’re forgotten 
really quickly. Whatever you’ve done in the past doesn’t count 
for anything, you just disappear. So I started doing film reviews 
again. Sometimes I think I’m the Kate Bush of weirdiana, nothing 
for years and suddenly there’s Sheer Filth and Strange Things. 

How would you define ‘weirdiana’? 
When I was working for Divinity magazine, a guy there 
called Adrian Maddox (Sal Volatile) came up with the whole 
transgressive culture thing and ‘weirdiana’ was one of his terms. 
I suppose it’s bizarre stuff that you just can’t put your finger on, 
anything from taxidermy squirrels to oddball collectables. The 
strange things...

What was Divinity about?
It was more counter-culture stuff, going to clubs like Torture 
Garden and Submission in London. They were my people and 
were very important to me, that was my scene. Some of those 
guys came to Nottingham every month because there was a 
fetish club here too. 

Are there still a fetish clubs in Nottingham?
No. I tried to get various nights set up here but finding the venue 
is exhausting. We’re all thinkers. We need a doer! 

Has that been the highlight of your career so far?
I did a book in 2000 with Harvey Fenton called Ten Years of Terror 
- I’m really proud of it.

That’s worth about £300 on Amazon now… Speaking of career 
highlights, didn’t somebody once offer to worship your penis? 
Yeah… I got some great readers’ letters. Some guy called ‘Swill 
Master G’ wrote in “I’m sure you have a big cock” and then an 
entire description of what he’d like to do it, but only on the basis 
that the ‘zine was worth wanking to. I sent him the ‘zine and 
never heard from him again -  it obviously wasn’t worth fapping 
to. I was disappointed. I would have felt obliged otherwise, if 
he’d come all that way. 

Who’s been the biggest influence on you?
I don’t really have heroes in that sense. I suppose watching 
Hammer films as a kid, and the guy who ran my local video store 
probably influenced me. There are lots of little things that push 
you in a specific way. I mean, if you see a porn film in 1981 then 
you see it when it was at its artistic peak; it’s all shot on 35mm 
film, heavily scripted, well acted, well produced. 

The eighties were the best time for porn then?
More the late seventies, before it moved to video and people 
used to grind stuff out. When I was writing a book on porn, I 
did the opposite to what everyone else does, I fast forwarded 
through the sex scenes to get to the dialogue. A sex scene is just 
that, it’s the rest of the film that counts. 

What do you think to the pro-feminist movement, quite a few 
of the films you review are pretty exploitative…
It’s not really for me to say how I fit in with it. I’m the old school 
meaning of a libertarian. I absolutely stand against oppression 
and anything that people have been made to do against their 
will. Equally I stand firmly besides anyone doing something that 
they’ve chosen to do and I don’t see that because they’ve made 
that choice they’re wrong or that they’re being manipulated; that 
doesn’t really sit with me. 

Who’s making things happen on the scene at the moment?
I could be totally sycophantic and say the Mayhem guys [Chris 
Cooke and Steven Sheil], but only because it’s true. In terms of 
video labels, Arrow are really great. Second Sight don’t get the 
respect they deserve; they have some amazing stuff, everything 
from Re-Animator to the Basket Case films, but also Betty Blue 
and Heaven’s Gate. And the BFI too. They probably don’t get the 
credit they are due because they’re not necessarily a ‘cool’ label.

Sheer Filth is available to buy in hardback and paperback. 

strangethingsarehappening.com



Our music is about finding patterns, bending and pulling, twisting, distorting and invertingWith a name that 
roughly translates from Japanese in to English as Ursa Minor, a constellation in the Northern Sky, it’s apt that 
Kogumaza have spent the best part of five years creating hypnotic, beguiling music that can often feel otherworldly. 
Between them Chris, Katy, Mark and Neil have been involved in the local music scene for twenty years, from playing 
in numerous bands, putting on shows, designing posters, and even hosting a show on Radio Trent. On the eve of 
the release of their second full length album, three of the band speak to LeftLion...
Your album sleeves have an ethereal feel, while your song 
titles reference topics such as legendary lost cities, the USSR, 
and cosmology. Is this a way of creating an image that is 
separate from the individuals in the band or am I looking 
into it too much?
Chris: We operate on instinct a lot. We never planned the 
sleeves, but I feel it relates to the music in that we try and use 
imagery that has an alien feel but is from very ordinary sources. 
The artwork for the new record has a lunar quality but was 
taken forty miles from here. We're drawn to certain imagery 
because we're trying to find things to use that don't signify 
something immediately - maybe the lack of understanding of 
Soviet Union imagery due to language means it becomes easier 
to react to it instinctively. 
 
You have always been careful not to align yourself to any 
kind of genre, yet often get called ‘post-rock’...
Katy: What is really lovely is that we are often championed by 
people who have very different reference points. I always felt we 
could be a difficult band for people but it always seems that we 
are rather palatable and easy to digest, and people ‘get it’ quite 
instantly.
Chris: People who review music are usually just reviewing 
sound - we make instrumental music using guitars, so it’s not 
surprising. It’s pretty crazy; like hearing two people talking in 
French and concluding they are both saying the same thing 
because they’re using the same tool - language.
 
How about the ‘psychedelic’ tag?
Katy: It makes sense in the visual sense of the word, our 
music is about finding patterns, bending and pulling, twisting, 
distorting and inverting.
Chris: I’m deeply suspicious of anybody making music who 
willingly aligns themselves and what they do with any kind 
of catch-all term or genre. ‘Psychedelic’ in 2014 reminds me of 
all the lads making Oasis-style music in the nineties, just with 
more pedals. Much as I like some 'psychedelic' bands, those 
restrictions aren't for me. 
 
Mark Spivey is your non-performing member. What does he 
bring to the band?
Chris: Mark runs our whole live sound, manipulating anything 
he likes through delay and reverb effects like you might do if 
you were creating a live ‘dub’ of something in a studio from the 
source material. I would say Mark does perform with us - more 
than most laptop electronica live performances you might see. 
Neil: He’s an unusual and special character. Most things he does 

are outside the box. He’s a real “feel” guy and while he has a lot 
of knowledge and understanding of what he does, he never lets 
this get in the way of how he wants things to sound. He brings 
stability, knowledge and experience as well giving us an added 
external perspective on situations. Humour is also a strong point.
 
How do you feel when you read about Nottingham finally 
having a music scene when you have been involved in it for 
twenty years?
Neil: There are artists and bands that are doing well in a 
commercial sense but it’s not something I feel I’ve contributed 
to or that makes a scene. Bar a couple of DIY venues and a 
few other things, I’m not really sure there is a scene here. I’m 
pleased Nottingham is able to keep promoting music that’s 
important to me and might have otherwise missed. Having said 
that, pre these places I used to feel part of a scene, perhaps 
because I was younger and went out more. A lot of people 
attended the gigs that me, Chris and the rest of Damn You! and 
others put on. There have been times when it felt there was a 
network of bands that helped each other out. Not meaning to 
sound overly negative or say all bands are guilty of this, but 
sometimes the commercial backing of music just parodies the 
problems with mainstream music today. Someone from a local 
band walked into a rehearsal room with a banner asking to vote 
for his band. That seems mentally close to X Factor.

Chris: I’m slightly ambivalent because they’re people with 
very different targets and goals to me. The only time it gets 
my back up is when it’s assumed that everyone making music 
or art in the town has those same goals of stardom or success. 
Nottingham has a rich history of hard work and a defiantly DIY 
practice that values long term satisfaction over any commercial 
goals - it’d be a shame if that was undervalued. You can kind 
of see the change in the city when you put on a gig and people 
are asking if there's a cheaplist or someone wants to get in free 
to take pictures or review a gig. There's an assumption that 
the money needed to tour is coming from 'somewhere else' as 
opposed to a simple transaction between you and the band. In 
corporate venues it's different because they are making money 
from door entry and drinks so letting in guests can actually bring 
more money but when you're private hiring a venue and the door 
price is practically nothing, it's gobsmacking.

Your new album is titled Kолокол (Russian for ‘Bell’) after 
Nathan Bell who plays on it. What is the relevance of having 
him on your record?
Neil: He’s played on some of my favourite recordings and was in 
one of my favourite bands, Lungfish. A relaxed and humble guy 
with some serious skills. Truly inspiring to be around.
Chris: I’d been reading lots of books by Bill Drummond and 
they had a profound effect on me. He always says it’s important 
to complete circles wherever possible because it creates new 
things and makes magic happen so having a primary influence 
like Nathan play music with us, and have him play the bass for 
the first time since he made those records we love, felt like 
we were doing that somehow. Also, Nathan knows Joan Jett. 
Joan Jett!
 
I saw you play Lee Rosy’s and the teapots and cups were 
rattling due to the excessive volume; what’s the most 
inappropriate venue you’ve played?
Chris: We’re not Swans but a heavy physical volume is 
important. We played a theatre in Brighton with a 90dB noise 
limit. If I tickled you now, you’d emit in excess of 90dB. 
 
You once ended up at Cannes Film Festival...
Chris: We toured Europe with Zomes in 2011 and had a huge 
drive between Barcelona and Bologna so we decided to head to 
the coast and pull into a hotel around halfway. When we saw 

‘Cannes’ on signs we headed off towards the centre. We noticed 
it was busy but thought nothing of it. We turned up a main 
street and all of a sudden security guards were blocking our 
path and hitting the disgusting, rusty van filled with disgusting, 
rusty people. We looked around and we were right in the middle 
of the Film Festival at the red carpet entrance to the premieres. 
We did an awkward 71-point turn and evacuated. We didn’t find 
a hotel but we did go to the beach.
 
You’ve covered I Want You (She’s So Heavy) by The Beatles...
Katy: I think it’s the best song and riff ever. The coda, the riff 
that we cover, is just one of those perfect riffs. It sounds a little 
like a record stuck in a groove, so simple but unusual sounding.
Chris: I Want You... is probably the heaviest riff of all time, but 
it's made by the last band you might associate with heaviness. 
Listening to our own music in the way we do has made us hear 
other people's music the same way, we find ourselves fixated on 
tiny bits of other songs.
 
Kолокол from Kogumaza is released on Sunday 1 June 2014.

kogumaza.bandcamp.com

interview: Paul Klotschkow
photo: Thom Stone
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“Our music is about finding 
patterns, bending and pulling, 

twisting, distorting and inverting.”
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World War One centenary celebrations are in full swing and although the powers that be would rather call it a ‘just 
war’, others would prefer that time didn’t erase the truth. We spoke to Brick and Jonathan Clode, the editors of the 
graphic anthology To End All Wars, a book that looks beyond the flag waving commemorations...

You can’t have missed the fact that this year 
is the centenary of the outbreak of WWI. 
Documentaries by comfortingly avuncular 
old buffers talking to each other in leather 
wingback armchairs abound, and it’s offered 
plenty of opportunities for politicians to leap 
aboard the bandwagon and make some capital 
out of the event. Education Secretary Michael 
Gove enthusiastically and unsurprisingly 
stated his wish that the conflict be taught as 
a ‘just war’, fought for a noble cause, and all 
the lefty whiners who said otherwise should 
zip it forthwith. It’s a move the editors of To 
End All Wars, a new three-hundred page comic 
anthology about the war, saw coming a mile off.
 
When asked about the motivation to pull the 
book together, Brick, said, “It was a dread that 
the centenary commemorations as envisaged 
by Cameron & Co would be the same jingoistic 
rubbish we had fed to us at school.” It’s a 
sentiment echoed by his co-editor Jonathan 
Clode: “It struck me that I knew very little 
about WWI. I was also conscious that there are 
countless WWII comics but few of note relating 
to the First. Having listened to the way David 
Cameron unveiled the commemoration plans, I 
knew very early on that this book had to act as 
a counterpoint to the widely accepted view that 
this was a just war.”
 
One of the very few British comics about 
WWI is, or as Brick calls it, “the fabulous 
Charley’s War”, written by UK comics legend 
Pat Mills - whose introduction excoriates 

the establishment view of the war and sets 
the anthologies tone - and illustrated by Joe 
Colquhoun. Brick cites Mills as an inspiration, 
and a source of support throughout the making 
of the book. Mills believes that comics are 
one of the few places you can still tell the 
unvarnished truth without interference from 
“the establishment, as doubtless they think 
they don’t matter.”
 
The anthology covers an immense amount of 
ground, aiming to bring perspectives other 
than “the British soldier and his life in the 
trenches.” Michael Crouch and Shawn Wagner 
provide Kapitan Fritz’s Day Trip To Yarmouth, 
which covers the first recorded deaths by 
air raid in Britain (a zeppelin attack on Great 
Yarmouth). Sean Fahey and Borch Penya’s The 
Hunter is a beautifully illustrated tale about 
the psychological impact of war on a German 
fighter ace. In Gary and Warren Pleece’s Mud, 
Lice and Vice they examine the little-visited 
subject of sexual disease on the front lines, as 
well as the undiagnosed phenomena of post-
traumatic stress disorder. Perhaps the most 
astonishing is The Stainless Steel Elephant (by 
Russell Wall, 
James Grey 
and Ariela Rie 
Kristantina), 
a factual 
story about 
an elephant 
helping to 
rescue people 
from the rubble 

of an air raid in Sheffield. The most haunting 
is The Cowards War, by Jonathan Clode and 
Matt Soffie, which relates the tragic life of 
Thomas Highgate, the first British soldier 
executed for ‘cowardice’ in the war. In all there 
are more than twenty stories by more than fifty 
creators from more than a dozen countries, each 
covering a different subject, each in a different 
style, each with its own nugget of unfamiliar 
and fascinating history to impart. 
 
The aim, says Brick, was to get at the 
experiences of “the combatants and the folks 
left at home wondering what the hell’s going 
on.” Brick and Clode wanted each story to be 
“rooted in fact somehow”, and had a list of 
subjects they wanted covered, but left how 
those subjects were approached entirely up to 
the creators themselves. Only one story, The 
Iron Dice (by Brick himself), is about the “lords 
and masters of the war” and sees them up 
on trial in the Hague, questioned by a figure 
unfamiliar to British eyes but immensely well 
known in his native Czech literature: the “good 
soldier”, Šjevk. 
 
Nottingham writers Pippa Hennessey and 
Ian Douglas also contributed. Pippa’s story 
(illustrated by Danos Philopoulos) takes on 
the issue of press manipulation, censorship 
and government propaganda during wartime. 
“They can spin what gets out, they can lie 
to discredit the ordinary people who report 
events, and they can produce compelling 
counter-claims by distorting and editing”, she 
says “I think we need to raise our levels of 
scepticism.” 

Ian Douglas’ story (illustrated by Stjepan 
Mihaljevic) is a more traditional tale of “human 
courage, sacrifice and suffering” taking in 
the remarkable story of the U-Boat U9, and its 
sinking by HMS Dreadnaught after performing 
many terrifyingly successful raids on British 
shipping. “First, you have the almost Heath 
Robinson conditions on board these tiny 
primitive subs. Then you have the daring attack 
that claimed around 1,500 British lives. The 
sub sank three ships in an hour. Unbelievable. 
It's also ironic, because the Admiralty had 
dismissed the threat of U-Boats. British sailors 
paid the price for the Sea Lords’ indifference 
in blood.” 
 
Putting the book together was a learning 
experience in itself. “Both JC and myself,” 
Brick says, “would readily admit that what 
we knew about the war before we started this 
would have fitted on a postcard.” Over the 
three hundred plus pages they’ve put together 
a wildly varied group of stories that ably fulfil 
their ambition to provide a counterpoint to more 
jingoistic views of the war. 
 
To End All Wars will be available from Thursday 
17 July by Soaring Penguin Press. All profits go 
towards Medecins Sans Frontières.

toendallwarscomic.wordpress.com
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All Quiet in the Weston Gallery
Lakeside Art Centre’s latest exhibition looks not only at the effect on the lives of the 
soldiers in World War One, but on ordinary people…

The total number of military and civilian 
casualties in WWI was over 37 million. 
There were over sixteen million deaths and 
twenty million wounded, ranking it among 
the deadliest conflicts in human history. The 
conflict changed the lives of everyone involved, 
and British society was never the same again.

This exhibition explores some of the effects on 
ordinary people caught up in events beyond 
their control, and in all probability, their 
understanding. Visitors are offered a glimpse 
into the lives of many people - from the soldier 
at the front line, to the nurses working around 
the clock to treat the wounded, and even the 
factory workers at home trying their best to 
keep the economy flourishing. It shows how 
government propaganda was used in order to 
shame any men not fighting into doing so, and 
encouraging everyone to support the war effort.

WWI was a total war, and encompassed all 
aspects of life for citizens. Every person and all 
resources were geared towards the effort. The 

exhibition covers impact on business, student 
life, literature and arts. It shows how poetry 
expanded and became a source of both comfort 
and competition for people remaining at home, 
not sure where else to direct their turmoil. 
The war inspired many works, including the 
haunting novel All Quiet On The Western Front 
from which the exhibition takes its name.

Some of the displays look at the impact on 
Nottingham University and how it dealt with 
the departure of almost all of its teachers and 
male students to the front line. It also tells 
the stories of three families whose sons went 
to fight, with very different outcomes. Voices 
from further afield are also captured and we 
are reminded of the global nature of the war, 
shown from various sources, including letters of 
an Austrian soldier held in a Russian camp, and 
papers of a quartermaster in America.

Many people believe that it was the time 
when life for women began to alter. In many 
countries the need for female participation in 
the WWI was seen as totally necessary, as 
unprecedented numbers of men were wounded 
and killed. The war started a new era where 
women’s contributions were valued and 
they gained recognition for efforts outside 
of the home. The exhibition explores this 
piece of history through personal stories and 
documents.

A particularly poignant part of the display is 
the letters, diaries, and photos sent home from 
soldiers on the front line. It was difficult to look 

at the pictures of soldiers sitting on the floor 
staring vacantly into the lens. Seeing it through 
their eyes means it ceases to be ‘The War’, and 
instead a hard, cold reality hits the viewer. 
It’s not just something in a history book, this 
happened and it’s there, captured in a grainy 
image. It was impossible not to question what 
the outcome was for those people.

Also included is a study of the post-war efforts 
at commemoration. Many who died in the 
conflict were never identified or given a proper 
burial. In the attempt to ease the pain of 
grieving relatives several state memorials were 
erected, and remembrance poppies have been 
encouraged since 1920. 

The exhibition is an evocative experience, and 
offers more than facts, displays of uniform and 
information about rations, although that is all 
included. The heart of the display is that it 
shows not just a moment of history, it captures 
and shares the human experience from various 
perspectives; how lives were catapulted into 
the unknown; how the war filtered through 
every aspect of society. It’s this that draws 
you in, makes you stand and really think about 
how it would have felt to have a male relative 
go off, not knowing whether they’d ever be 
seen again; how it would have been working 
in a shop, worrying about keeping your 
livelihood and feeding your family; and what 
those soldiers, from all over the country and 
all professions thought as they crouched in the 
trench, waiting for the order that would send 
them onto the battlefield.  

The exhibition offers a personal look into the 
stories of a few - but represents millions. The 
statistics are difficult to accept, and the mind 
cannot comprehend the scale. It is impossible 
not to feel sadness at such tremendous loss 
of human life, but alongside this is a sense of 
admiration for the bravery and spirit of those 
involved. Lest We Forget.

All Quiet in the Weston Gallery exhibition runs 
at Lakeside Arts Centre until Sunday 17 August.

lakesidearts.org.uk

words: Bridie Squires
illustration: Raphael Achache

That day'll haunt me for the rest of my life. 1 July 1918. There'd 
been a massive boost in workers in the months leading up to 
the explosion, near enough 10,000 of us all in all, so we knew our 
boys on the front line were due for a big, victorious push soon. 
Most of us used to work in the textile industry before the 
National Shell Filling Factory came to Chilwell. We were on 
rations, so when the offer came up for new work with more 
money and the chance to lend a hand in the war effort, we 
chucked the lace and cracked on. We even got a visit from King 
George V in the early days.

My husband Frank volunteered for The Sherwood Foresters 
Regiment not long after we first went to war in 1914. Such a 
brave man, he loved Blighty as much as he loved me and our son, 
so when I received a telegram informing me he was mortally 
wounded trying to save a fellow soldier in the Battle of the 
Somme, I tried to keep a stiff upper lip and distract myself with 
graft. It was hard, but tears weren't going to feed my little boy or 
finish off the Hun. 

The longer we scooped Amatol into the huge shells, the more 
we turned a funny colour and the less we were repulsed by the 
pungent burning plastic smell. In the village they called us the 
Chilwell Canary Girls, our skin glowing yellow beneath our one-
piece overalls and hair caps. No matter how much we scrubbed, 
it wouldn't come off, but we'd be damned if we were going to let 
that stop us.

The day it happened, we were all dripping with sweat from the 
hellish July heat. Our red-faced gaffer marched around, barking 

orders, making sure none of us fell asleep. They'd been bringing 
ice into the factory to bring down the temperature of the TNT 
and to make sure the machinery didn't overheat. As evening 
crept in, an almighty blast punched the air and the lights 
went out. 

I shook violently in terror before dropping to my knees with my 
hands over my head, several deafening booms stabbing my 
ears. If they were to attack anywhere, it would surely be here, I 
thought. The lights flickered on and back off again as I waited 
to die for the longest seconds of my life. Rubble crashed to the 
floor around me as I ran to escape, moving towards the piercing 
screams. Grey smoke churned a morbid air as I caught fleeting 
glimpses of lifeless men embedded in mounds of steel and stone. 
I cupped my mouth and made for the door, tears streaming down 
my face. 
 
The atmosphere outside fizzled with dust and panic, and people 
ran in and out of what remained of the building, trying to save 
whoever they could. My body froze as I saw parts of the factory 
in a helpless pile. That wasn't all that'd gone either – the police 
station, the garage, and a hundred houses around the factory 
were blown to smithereens.

To this day, we still don't know what happened – an overheated 
bearing, spontaneous combustion, sabotage – but what we did 
know was that eight tonnes of TNT had exploded, tearing half 
the place to shreds. The blast's impact had smashed windows 
up to three miles away, and a little girl said she’d seen bodies 
flying through the air. Although the papers read ‘60 feared dead 

in Midlands factory explosion’, more than 130 people died that 
night, only 32 of them identifiable. Many of them were dear 
friends, lost forever to the ruthless eruption. We buried the 
nameless in a mass grave at St Mary's Church in Attenborough.
We received a letter of condolence from Sir Winston Churchill, 
and F.G. Kellaway, the Parliamentary Secretary to Minister of 
Munitions, commended us on returning to work the next day. We 
had no choice. In fact, the weeks after the explosion were our 
most productive. We were the highest-yielding filling factory 
in Britain during The Great War, packing over nineteen million 
shells – around half of all the high explosive shells that were 
produced in the country at that time.

Now the dust has settled, and poppies have sprouted to replace 
the bloodshed, my heart aches not just for Frank and all my 
fallen friends, but for every wife and mother who lost their loved 
ones. I'm still haunted by it, and although we all did what we 
had to do, I can't help thinking that we all should have stuck to 
stitching lace.

We imagine what life was like for the ladies of Chilwell’s National Shell Filling Factory - dubbed the Chilwell 
Canary Girls for their yellow-tinged skin from the long term exposure to TNT - who packed over nineteen million 
ammunition shells during the First World War...

review: Acaycia Lewis 
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City Of Light celebrates Nottingham’s gobbiness during the nineteenth century, when we got up to all sorts in 
the name of education. We chatted to the author, Christopher Richardson, about the role of libraries, literacy and 
Luddites in the city’s history... 
2014 is the Year of Reading Women and there’s one woman in 
your book who has done more than most for publishing…
Susannah Wright opened an atheist and freethought bookshop 
in Nottingham in 1826. Much had been written about her life 
in London, her trial and imprisonment for blasphemous libel, 
but her subsequent return to Nottingham and the furore her 
bookshop created had been largely overlooked. She was born in 
Nottingham in 1792 as Sarah Godber, became a lace mender and 
embroiderer, and by 1815 was in London where she married. She 
had reprinted some writings by Richard Carlile who, along with 
his wife and sister, were already in jail for printing seditious and 
blasphemous publications.
 
Tell us about the court trial...
She defended herself and ignored the judge’s demands that she 
be quiet on more than one occasion. She was pregnant at the 
time and was temporarily sent to Newgate Jail for contempt 
where she gave birth in horrendous conditions. On returning 
to court for sentencing she still refused to accept the charges 
against her and again attacked the link between religion and the 
state. She was sentenced to eighteen months in jail at Cold Bath 
Prison in Clerkenwell.

Was printing blasphemous books common practice during this 
period or was she unique?
There were hundreds who were sent to prison for either 
printing, publishing or distributing books that were considered 
blasphemous during the early nineteenth century, but she was 
unique in being the only woman to be sent to prison on this 
charge. She was also important because she defended herself. 
She knew what she was up against because she had been in 
court to watch Carlile’s wife being tried and yet she persisted. 
She was a very courageous woman, particularly for daring to 
expose the links between religion and the state. When she came 
out of prison she returned to Nottingham to open a bookshop on 
Goose Gate.

What role did libraries play during this period?
There were very few libraries in the first half of the nineteenth 
century. Bromley House library was one of the first, but it was 
a place for the educated middle class at a time when most 
people had no more than basic reading skills. The Mechanics 
Institute, a philanthropic venture which never succeeded in fully 
reaching out to 'mechanics', was one of the first to open its doors 
to working men – not women – but it was an intimidating and 
expensive place to go. And they would not stock publications 

that dealt with religion or politics, and did not open on Sundays, 
the only free day that workers had to use a library.
 
Did this create the need for alternative forms of education?
Workers responded by opening 'operatives libraries', which 
dispensed with those restrictions, were run by workers 
themselves, and cost only a few pence to use. The first opened 
in 1835, which was set up at the Rancliffe Arms in Broad Marsh. 
The first book they bought was William Howitt’s History of 
Priestcraft. Howitt was not politically radical but he was a 
member of the Quakers, who were very hostile to the established 
Church of England, so it was a controversial choice for the 
prevailing attitudes of the time. The number one ethic for the 
operatives was that they got to choose their own books, and 
they made this clear from the outset.

How did illiterate workers self-educate?
There were newspaper readers in some of the pubs on Sundays. 
There were also newspaper readers at Chartist meetings in 
the 1840s. They would read from the Nottingham Review and 
the Northern Star. Newspapers were expensive because of the 
stamp duties imposed by the government to censor and restrict 
their circulation, so libraries and readings were the obvious 
places for people to go.
 
Whereabouts in the pub did the reading take place?
Most of the twelve pubs that had an operatives' library would 
probably have had upstairs rooms that they set aside for the 
library with seats and tables for reading. It appears that the 
landlords were sympathetic and probably didn’t charge rent 
but they derived income from readers buying beer. The libraries 
also had annual meetings of members followed by dancing and 
music, so the rooms in some pubs must have been quite large. 
When a landlord left one pub for another, the operatives’ library 
would usually relocate too. The only building that still survives 
as a pub is the Sir John Borlase Warren at Canning Circus.

Was Notts unique in having so many operatives’ libraries?
Peter Hoare, who has a specialised interest in the subject, 
believes that Nottingham is quite unique in the concept and 
scale of the operatives' libraries. The fact that they were 
mostly numbered suggests that they had some sort of mutual 
organisation, and they did also come together with Chartists and 
others to try to establish an Operatives' Hall, which would have 
disposed of the restrictions that private owners of halls imposed 
on who and what could take place on their premises. Chartists, 

socialists and irreligious 'infidels' had long experience of being 
banned from meeting places and having to meet in fields or 
yards.

Why was Nottingham so receptive to this form of self-
education?
It probably had something to do with the fact that Nottingham 
had a rapidly growing population as well as very restricted 
boundaries. You could walk around the town boundary in under 
forty minutes. There were about 50,000 people who were living 
in the area of what we would call The Lace Market, Hockley and 
west of St Mary’s down to the Market Square. There were people 
almost living on top of each other among pubs, workshops and 
brothels. There were forty brothels on Long Row alone.There 
were three occupations that accounted for the majority of work: 
the lace trade, framework knitting and shoemaking, each of 
which had rudimentary trade union organisations. News spread 
fast, like-minded people knew where to meet, and stories of past 
struggles and triumphs would be passed down the generations.

This period saw the emergence of the Luddites and the 
burning down of the castle…
Leading participants in all of these struggles were 
intelligent people, often self taught, keen to learn and spread 
enlightenment. They also took leading roles in struggles against 
religious dogmatism, for a free press, against stamp duties 
on newspapers, in the operatives' library movement, and in 
setting up co-operative societies. These were all expressions 
of a growing and confident working class, keen to cast aside 
the privileges of aristocracy and the stifling patronage of 
a – sometimes – well meaning middle class. This was what 
'self help' was all about, doing it for themselves to their own 
standards and values.

Why City of Light?
Nottingham was a squalid city with poor living conditions and 
was anything but a city of light during the period I was writing 
about. It actually comes from a quotation from a film celebrating 
the Rochdale Pioneers of 1844, which epitomised an aspiration 
to a better life: “a city of light on a hill for all to see, free from 
poverty, crime and meanness.” It was an aspiration that is as 
relevant today as it was then.
 
City of Light: Chartism, Socialism, Co-operation - Nottingham 
1844 is available from Loaf on a Stick Press, £7.99.

peopleshistreh.wordpress.com



Sun Tzu, a man who knew a thing or two about conflict, once said that 
if you wait by the river long enough, the bodies of your enemies will 
float by. If time is a river, then Nottinghamshire’s tiny band of miners’ 
strike veterans – fewer than 2,000 from a 32,000-strong workforce in 
1984 – have been patiently waiting for thirty years.
 
On 3 January 2014, Cabinet Office documents pertaining to the strike 
were released to the National Archive. Finally the bodies started 
floating by. First in ones and twos, then in a deluge as the truth finally 
emerged. There was a secret hit list of pits earmarked for closure, 
long and stridently proclaimed by Arthur Scargill during and since the 
strike, strenuously denied by both Thatcher and Coal Board chief Ian 
MacGregor.
 
Thatcher herself had intervened directly in the matter of policing 
picket-lines, demanding, as one document shows, evidence that the 
police were “adopting the more vigorous interpretation of their duties 
which was being sought.” Other discoveries included discussions 
on every possible aspect of the dispute with Thatcher involved in 
astonishingly precise levels of micro-management. She was personally 
involved in every conceivable area of the dispute. The conclusion is 
inescapable; Arthur Scargill, the most maligned and vilified trade union 
leader in British history, had been right all along and his nemesis, 
Margaret Thatcher, had consistently lied and misled both Parliament 
and the public; before, during and after the strike.
                                       
Before the strike there were 174 operational deep-mine pits in the UK, 
employing over 230,000 people. There are now just three, employing 
barely 2,000; Kellingley and Hatfield in Yorkshire and Thoresby in 
Nottinghamshire, with both ‘The Big K’ and Thoresby now earmarked 
for closure.

 

“Nottinghamshire saw men in their fifties, 
nearing retirement, with absolutely nothing 

to gain but everything to lose, fighting 
for the jobs and futures of men young 

enough to be their sons.”

During the year-long battle which, in parts of the country, assumed a 
genuinely insurrectionary character, over 20,000 people were arrested 
or hospitalised. 200 served time in custody or were convicted and 
jailed. 966 - 29 of them in Nottinghamshire - were victimised and 
sacked for fighting to preserve their jobs and their industry. Three died 
foraging for coal, two were killed on picket lines and another was killed 
trying to ferry a strike-breaker across a picket-line and into work.
 
In the Nottinghamshire coalfield, of vital strategic importance to both 
the National Union of Mineworkers (NUM) and Thatcher’s Government, 
the battle raged perhaps more fiercely than anywhere else. The 
story of that dispute is without parallel in British industrial history 
and those on strike endured suffering, hardship and loss on a scale 

incomprehensible to many today. For what, though? As the strikers 
saw things, for nothing less than survival; the survival of their industry, 
the survival of their trade union and the survival of the jobs and 
prospects of the generations which were to come.
 
Nottinghamshire saw men in their fifties, nearing retirement, with 
absolutely nothing to gain but everything to lose, fighting for the jobs 
and futures of men young enough to be their sons; in some cases, men 
who were their sons. Men who crossed picket lines and betrayed the 
very people who defended them.
 
We now know that the Tories deliberately rigged the UK’s domestic 
energy market to artificially present pits as ‘uneconomic.’ Economics, 
though, were only ever a secondary factor. At the heart of the dispute 
was an agenda driven by ruthless class considerations, involving the 
elimination of effective trade unionism and socialism or any alternative 
to the system, the survival of which depended on the impoverishment 
of the working-class and the institutions which had, since 1945, 
sustained it.
 
It was remarkable, too, for the sheer tenacity, bravery and commitment 
displayed by its participants. One Hucknall miner spoke of the moment 
he nearly caved in and went back to work. “It were November and 
just about everything in the house had been sold to keep the debts 
manageable and buy food, or burned to keep us warm. I didn’t have 
any furniture left downstairs apart from a couple of kitchen chairs and 
a table. Me front room just had a couple of orange crates and I were sat 
on one chucking shoes onto the fire to warm the house up for the kids 
coming in from school. The stink were bloody horrible. Leather and 
plastic and that didn’t burn that well but it were all we had. For some 
reason, folks seemed to think we were desperate for footwear so they 
sent all sorts and we had piles of the things. I were burning the shoes 
and I thought, ‘Why am I putting me kids through this?’ I just burst 
into tears. I were cracking and were going to go back to work. But we 
were doing all this for our kids in the first place. We knew the sort of 
future they’d have if Thatcher won, so I gave me sen a shake and just 
gor on wi’ it.”
 
A thirty-year old industrial dispute might appear to have little 
relevance to people and their lives today, yet nothing could be further 
from the truth. Today’s employee-employer relations are the legacy 
of that tumultuous year and the triumph of Thatcherism. So too is the 
seeming acceptance that mass unemployment is now an acceptable 
norm; the widespread-resignation that working for a living now 
involves minimum-wage labour on zero-hour contracts with minimal 
employment protection in service industries. After all, there are 
virtually no mines left in which to work. Ditto steelworks, docks and 
shipbuilding; little manufacturing of any real kind. Today’s Britain is 
significantly the result of the miners’ strike and the processes that the 
end of that dispute set in motion. It is the indissoluble link between 
the post-war social democratic consensus and the neoliberal privatised 
world in which we live today. A world that could not have existed, in 
its current British form, without the miners’ strike.

The Tories had suffered at the hands of the NUM twice before. In the 
strike of 1972 and again in the 1974 strike when the then Conservative 
Prime Minister, Edward Heath, went to the polls on the question, “Who 
runs the country?” The country returned its verdict, ousted the Tory 
PM and the establishment swore vengeance. In 1977 the infamous 
Ridley Plan was formulated. A blueprint for the conscious destruction 
of the trade union movement and the successful combating of any 
future strikes by the trade unions, the NUM in particular.
 
A key part of the Plan was the role of the police. Violence by the 
police was brutal, calculated and, as the thirty-year old Cabinet Office 
papers show, sanctioned by Thatcher herself. Former Women Against 
Pit Closures activist, Iris Wake, from Bestwood Village, recalled her 
first experience of them on the picket line. “I was just standing there 
when this policeman came right up behind me and started kicking my 
ankles” explained Iris. “When I refused to react, he put his head on my 
shoulder and starting whispering in my ear. I couldn’t believe what 
he was saying! ‘Miner’s whore, effing slag, scum’ and things like that. 
Then a working-miner, crossing the picket said, ‘I hope your effing kids 
die of cancer.’ The police never said anything to him, though. I never 
would have believed it if I hadn’t heard it myself.”

“A key part of the Plan was the role of the 
police. Violence by the police was brutal, 

calculated and, as the thirty-year old Cabinet 
Office papers show, sanctioned by Thatcher 

herself.”
 
The Metropolitan Police Force was hated with a passion throughout 
the county, earning a reputation for thuggery and violence that 
outstripped that of any other Force. Behaving more like football 
hooligans than upholders of the law, the Met regularly issued beatings 
to Nottinghamshire miners and would then affix little stickers to their 
victims bodies, which read, ‘I’ve met The Met.’
 
The creation of the National Reporting Centre (NRC) was central to 
dealing with policing in the coalfields. Operating from a room on the 
thirteenth floor of Scotland Yard, its purpose was revealed by Douglas 
Hurd to Parliament on 5 April 1984. “Arrangements for a national 
reporting centre were first made in 1972. Its main purposes were and 
are to help in the national co-ordination of aid between chief officers of 
police in England and Wales, under section 14 of the Police Act 1964, 
so that the best use is made of manpower and to provide the Home 
Secretary with information, in the same way as he receives reports 
from individual chief officers, to help him discharge his responsibilities 
for law and order.” 
 
Thus the NRC became the management body of an effectively national 
police force; the paramilitary wing of the Conservative Party. In 
seeking to combat picketing and deal with an industrial dispute in 
this way, rather than by simply applying civil law, the police UK-wide, 
enthusiastically spearheaded by the Met, became a partisan body, 
forcibly imposing acts of political policy rather than simply upholding 
the law. Later, the Home Secretary, Leon Brittan, was forced to 
admit to Parliament that Special Branch officers – in practice, agents 
provocateurs – were operating in Nottinghamshire.
 
Nottinghamshire’s Chief Constable, Charles McLachlan, sealed off 
the county and threw thousands of his officers into the battle to 
enforce Thatcher’s will. Any pretence at neutral policing was soon 
discarded and his force was crucial in keeping the Nottinghamshire 
coalfield open.

Since the strike, police abuse of power and corruption is now 
commonplace. Orgeave, Hillsborough, Stephen Lawrence and the use 
of undercover officers to infiltrate ‘subversive’ groups – even sleeping 
with activists and fathering their children – has led to widespread 
revulsion and distrust of the police in many parts of the UK.
 
The secret state was also instrumental in the establishment of 
Nottinghamshire’s scab Notts Working Miners’ Committee (NWMC). 
It was funded by donations from right-wing businessmen, Tories 
and one David Hart. Hart, an Eton-educated millionaire, was on 
the hard-right of the Tory party and a former advisor to Margaret 
Thatcher. Hart’s links to the intelligence services and dubious counter-
insurgency types, on both sides of the Atlantic, presented no problem 
to Nottinghamshire’s working miners. Some of their leaders colluded 
directly with the security services. Since the strike, much has emerged 
to confirm some of the strike-breakers were conscious and willing 
participants in the security services’ campaign to destabilise the 

NUM. Silver Birch AKA Chris Butcher, was confirmed as a state asset 
in 2009. Papers released to Morning Star reporter, Solomon Hughes, 
under the Freedom of Information Act, revealed that Butcher reported 
to his handler, “... a detective inspector in the Intelligence Office at 
Nottinghamshire Police Headquarters” on a regular and frequent basis.
Butcher founded the Notts Working Miners’ Committee and he rose 
to national prominence as he toured the coalfields promoting strike-
breaking and encouraging other areas to set up their own working 
miners’ committees. He became an establishment cause célèbre; 
championed by the Tory press. Harrumphing gin-soaked colonels and 
the pearl and twinset-bedecked matrons of the Tory shires thrilled to 
first-hand accounts of the intrepid Silver Birch’s heroic crusade.
 
When the strike was over and the scab Union of Democratic 
Mineworkers (UDM) emerged, key NWMC members provided its 
nucleus. UDM leader Roy Lynk was awarded an OBE for ‘services 
to trade unionism’ and after paving the way for mass pit closures 
and privatisation, he and Nottinghamshire’s former strike-breakers 
settled in for the long period of prosperity and security promised them 
by a grateful establishment. To their fury, they too were betrayed 
as Nottinghamshire’s pits were closed in contrast to the promises 
lavished upon them during the strike.
 
Today the UDM is a husk, with barely 300 members and its former 
President, Lynk’s successor, Neil Greatrex, is an acute embarrassment 
to his former organisation. The former UDM chief had had his fingers 
in his Union’s till and was convicted on 3 April 2012 of fourteen counts 
of theft.       
 
The legacy of Nottinghamshire’s working miners is one of greed, 
cowardice and treachery. Little wonder that legacy should culminate in 
theft, fraud and outright corruption. And the complete destruction 
of an entire – and once mighty – industry.
 
We told you so.

Read more from Harry Paterson in his book ‘Look Back in Anger: The 
Miners Strike in Nottinghamshire 30 Years On’ which is available from 
Five Leaves books for £9.99.

fiveleaves.co.uk  

Nineteen Hatey-Four
words: Harry Paterson
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Born and bred in a mining family and an 
active member of the Clipstone Colliery 
Regeneration Group, Paul Fillingham has 
helped tell the story of a Nottinghamshire 
coalfield through interviews and archive 
material in A History of Coal Mining in 10 
Objects. Here he explains the inspiration 
behind the project...

The ideological conflict of 1984 which precipitated the coal 
industry’s demise is well documented. Its impact so corrosive 
that thirty years on the mere mention of ‘Nottinghamshire’ has 
the power to eclipse every aspect of our mining heritage: all 
achievements, tradition, language and artefacts obscured. In the 
words of George Orwell, “The most effective way to destroy people is to 
deny and obliterate their own understanding of their history.”
 
In 2013, I embarked upon a project with Dr Sarah Badcock from the 
Department of History at the University of Nottingham and Dr David 
Amos, Curator at Bestwood Winding Engine House Museum and former 
mineworker from Annesley Colliery. A History of Coal Mining in 10 
Objects is the product of our work. As a miner’s son who grew up in the 
area during the sixties and seventies, I wanted to reflect on the culture 
that shaped me.
 
A militant outpost during the ‘84 strike, my childhood home of 
Blidworth would experience the pain of structural unemployment 
in the aftermath of pit closure. Social problems that would have 
been inconceivable a few years earlier. At the height of coal 
production, the shops, schools, library, sports facilities and other 
civic amenities reflected the benevolent ethos of the mining 
company that founded the model village in the twenties. My 
grandfather, Tommy Wass, was one the first men to work there. 
Later he moved to Sherwood Colliery where he looked after pit 
ponies; one of the iconic and much loved ‘objects’ in our project.  On 
my dad’s side, Cyril a community spirited man with coal dust on his 
chest, worked as an engine driver and was a member of the Royal 
Antediluvian Order of Buffaloes; a kind of ‘Freemasonry for working 
class people’ responsible for the social welfare of our old folk.
 
Although utilitarian, some objects in the book’s collection; cap 
lamps, motties, flame safety lamps and self-rescuers, have 
an emotional attachment for the miners, as evidenced by 
the outpouring of anecdotes, embellished with humour and 
camaraderie. A History of Coal Mining in 10 Objects also considers 
environmental ‘objects’ such as pit tips. These grey, forbidden 
playgrounds of our childhood now form the basis of green 
spaces and public parks. Teversal is one such nature reserve, a 
man-made-mountain and the highest point in Nottinghamshire 
features a magnificent sculpture by Antony Dufort and offers 
spectacular views over Derbyshire, Bolsover Castle, the preserved 
headstocks and chimney of Pleasley Colliery, and just visible 
on the horizon, the derelict headstocks of Clipstone Colliery, the 
tallest in Europe.
 
The headstocks chapter reveals how mining accidents brought 
about technological and legislative change. The Royal Commission 
on the Employment of Children in Mines and Manufacturies (1842) 
prevented women and children from working underground, thus
establishing split gender roles that, together with colliery shift patterns, shaped mining culture for 
generations. With help from student filmmakers, Snap Tin depicts a fictional lunch break where it’s 
discovered that more mines closed under Harold Wilson’s Labour administration than any other. The snap 
tin is mentioned in both George Orwell’s Road to Wigan Pier and Barry Hines’ Kes (Kestrel for a Knave). Like 
Judd, the lead character in Hines’ screenplay, the typical career path for a miner’s son was down the pit. 
Being a dab-hand at drawing American superheroes, I was bundled off to art school instead, though not 
before receiving an honorary NUM membership from Union Leader Len Clarke for the mural I painted for 
their Headquarters.
 
While searching the former NUM Headquarters at Berry Hill, we discovered fourteen union banners in 
various states of decay. These beautifully crafted objects, now pending restoration at Mansfield Museum, 
encapsulate the folk memory of political and recreational parades. Sadly, my mining mural could not be found.
 
In our concluding chapter we consider the future of Thoresby Colliery, the county’s last remaining deep coal 
mine. Thoresby has since fallen victim to US shale gas production - the ‘miracle fuel’ responsible for flooding 
international markets with surplus coal. Once again gas is putting the squeeze on its fossilised cousin, only 
this time you can ‘Tell Sid’ the coal industry is history.
 
A History of Coal Mining in 10 Objects is available as a free eBook from the Mining Heritage website. 

miningheritage.co.uk 

A corrupt lying government, mass unemployment, a rigged energy market, police brutality and a country in the throes of 
civil war. Sound familiar? Harry Paterson takes us back to 1984 and unpacks the myths of the Miners’ Strike.

words: Paul Fillingham 
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Wanting to delve further, Deller later got back to me in response to a few more questions...
Is there a lesson in All That Is Solid Melts Into Air for a city like Nottingham, 
which has lost much of its working class industry? 
Yes, I suppose it’s a national story though.

Given your interest in the industry, how should the closure of mines be 
marked in your view? 
As the end of a specific way of life.

You seem to take a cynical stance towards the rise of the ‘service and 
leisure industries’. Do you want people to somehow resist the service 
industry? 
It’s a fact of life. The hole left by industry has to be filled by something. There 
is not much an individual can do about it.

Given your attitude towards Amazon, do you ask that people don’t buy 
books about you from there too?
It’s not for me to tell people where to shop.

What things about the modern age do you celebrate as being better than 
‘the shit old days’?
Tons. Things are without a doubt better now, in the UK at least. I wouldn’t 
want to be a coal miner in China though.

Do you feel compromised by your own role as an artist who provides 
products in one of the newer professional leisure industries: art and art 
galleries? 
Art has been around forever. I have no qualms. I don’t mind art being used for 
this as long as it’s clear that it might not work. It’s more interesting, to me at 
least, than more shopping centres.

You seemed a bit fatalistic regarding the social changes you illustrate in 
your latest exhibition. Is that a wrong impression?
I am more or less fatalistic. Art helps though.

Regarding this ‘hole’ left by the loss of 
industry: what role does an artist have? 
I am not sure, different artists have different 
roles and aims. I just try to do things that 
interest me. Art can give people a bit of an 
opportunity to look and think about things 
differently and more freely.

Deller has got us looking and thinking 
about things differently more than perhaps 
any other prominent British contemporary 
artist. As he can’t paint, sculpt or draw, 
Deller roams the world picking projects at 
will, filming exotic, interesting people and 
making unusual events come into existence 
in accessible, winning forms. In many ways 
he is the perfect contemporary artist for the 
leisure age he records, fascinated by social 
forces but refusing to be boxed in by specific 
commitments. It’s all the difference between 
making a film about Orgreave and refusing to 
back a campaign to save Thoresby Colliery.

jeremydeller.org

Turner Prize-winning artist Jeremy Deller’s work is chock-full of the politics of working class Britain, from the miners’ strike and riots 
to the effects of the Industrial Revolution on popular culture. Mark Patterson remembers his own experiences of riots, before trying to 
pin down the evasive Deller for a few answers...

On a night in February 1986 I was involved in a protest which 
has been described as one of the two most violent events in the 
history of industrial unrest in modern Britain. The event was 
the Battle of Wapping, when 5,000 sacked London printers, 
supporters and agitators battled riot police outside Rupert 
Murdoch’s new ‘Fortress Wapping’ newspaper and printing 
plant in East London. 

My memories of that night now are disconnected: a burning 
vehicle on its side, the smoke from a red smoke bomb luridly 
tinting the whole scene and, most terrifying, being charged by 
a police officer on a horse. I’ve always supposed that this was 
a small taste of what some of Britain’s striking coal miners had 
faced in the other big incident of violent industrial unrest in 
the Thatcherite era, the Battle of Orgreave in south Yorkshire in 

1984 during the miners’ 
strike. Then, as at 
Wapping, police on foot 
and horseback, with riot 
shields and long batons, 
charged strikers and 
picketers.

With hindsight, 
Wapping and Orgreave 
both seem to have 
been inevitable. The 
immediate impact of the 
breaking of the unions 
was that Murdoch 
gained direct control of 
the labour producing 
his newspapers, and 
in Nottingham the coal 
mines began to close 
with an impact on 
communities that goes 
on to this day.

Yet one big difference 
is that nobody has yet 
turned my Wapping riot 
experience into a kind 
of work of art. Orgreave 

has had that treatment; in 2001, Jeremy Deller brought more than 
800 people together at the original site in South Yorkshire and 
filmed a re-enactment of the miners versus police running battle. 
He has said that he wanted to remember and commemorate 
Orgreave because the miners’ strike had been “an ideological 
and industrial battle between the two sections of British 
society.” Perhaps cheekily, he also wanted Orgreave to be seen 
as part of the lineage of decisive English battles, as if it should 
be in the same book as Sedgemoor, Naseby and Marston Moor.

Deller’s Orgreave re-enactment took place more than a decade 
ago. But looking at his work since then, you can see how it fits 
into an oeuvre that aims to steer clear of the art world’s usual 
elitist concerns and art-about-art, instead looking outward to 

celebrate the lives of ordinary people, folk art and pop culture. 
There was his bouncy castle Stonehenge, a film about Depeche 
Mode fans, and a film about a Welsh miner turned camp 
bodybuilder and wrestler called Adrian Sweet. There was his 
Folk Archive, and before that he towed a bomb-damaged car 
from Iraq across America with a US army veteran and an Iraqi 
translator. Most recently there was his curation of an exhibition 
about the impact of the Industrial Revolution, All That Is Solid 
Melts Into Air, at Nottingham Castle. 

As that exhibition was ending, Deller had another, older artwork 
on show in the Nottingham Contemporary exhibition, Somewhat 
Abstract, which can be seen this summer. Deller’s piece, tucked 
away in the study at the back, was about a modern Karl Marx 
impersonator who handed out Christmas cards bearing suitably 
Marxist sentiments about private property and so on. Despite 
Deller’s public school background and impeccable syllables, 
one could assume from artworks such as this that Deller is left-
leaning in his politics and, had he been at Orgreave or Wapping, 
that he might have been one of the ones who was chased down. 
In person Deller proves to be evasive, although in the nicest 
possible way, about his politics and sympathies. 

This refusal to be pinned down was highlighted at his recent 
talk at the Contemporary about the All That Is Solid... exhibition. 
By sheer coincidence, it had been announced a few days earlier 
that Thoresby Colliery, Nottinghamshire’s last deep coal mine, 
was to close, thus finally concluding the long decline of the 
county’s coal industry. During the Q&A that followed Deller’s 
talk, a man in the audience asked Deller whether he would sign 
up to a campaign against the closure of Thoresby. Deller quickly 
closed him down, asking him to tell him about the campaign 
later. When later came, he elaborated, “I don’t like to sign up to 
campaigns,” he said. “The Labour Party asks me to back their 
campaigns all the time.” 

A few days after Deller’s visit to Nottingham, Imperial Tobacco 
announced it was closing down its Horizon fag factory. So, 
does he in fact think that the decline of heavy industry and 
the transition to a ‘service economy’ is a good or a bad thing 
for people? “I haven’t made up my mind whether it’s good 
or bad,” he replied at the talk. “I’m just interested in it as a 
phenomenon.”
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Art works

Wildflower Bed
by Helen Taylor

 It was so difficult choosing my favourite piece because I’ve built 
quite a portfolio of designs over the last twelve years or so, but 
this piece, although one of the simplest, is the most personal to 
me. The fabric is a digital print of art work I did in 1996 when I 
was doing my Art Foundation at Central College that was based 
on a trip to Paris where we stayed in Pigalle, the red light district. 
As an eighteen-year-old with a group of amazingly creative 
people let loose in another country, the memories are blurry but 
happy ones. When I came back I did this painting based on what 
I had seen and I knew at that moment it was an unfinished piece 
that I would come back to. To me that resonates with the name of 
my company Eternal Spirits, which comes from an Allen Ginsberg 
poem: “all eternal spirits to be awakened.” I guess I awakened an 
old bit of artwork I did and pushed it forward years later. 
 
The name of this corset is in relation to the shape as opposed 
to the design and fabric. All my corset shapes have names 
and Burlesque is one of the most popular. This particular piece 
was part of my ‘Understated’ Collection: a collection largely 
inspired by a road trip through the States some years ago and the 

Understated part being because I wanted to create a range that were more wearable as day wear. 
All of my corsets are designed to be worn in and out of the bedroom… Whether that’s with matching 
lingerie or with a pair of jeans, a pencil skirt, as bridal or evening wear. They are all versatile.  
 
There is a story behind every piece I do and all of my corsetry is handcrafted in Nottingham to 
traditional Victorian methods using steel boning. My corsets have been used for fashion events in 
Paris and Japan as well as London Fashion Week and Cannes Film Festival, and I’ve dressed stars 
such as Dita Von Teese, Courtney Love, The Scissor Sisters, Girls Aloud, Britney Spears and even 
Royalty. I love designing bespoke bridal gowns because I am able to capture the bride’s story and 
personality in her dress. It has always been important to me to create luxury items that stand the 
test of time both in style and quality. My atelier is like walking into a giant dressing up box in which 
my customers are invited to select from hundreds of fabric swatches to create a corset unique and 
personal to them and their own story. 
 
Sustainability has always been important to me as a designer, as has sourcing all my raw materials 
as ethically as possible. My work is about celebrating the female form and capturing ‘the goddess’ in 
everyone I create a piece for. 
 
Eternal Spirits, Carlton Textile Workshops, Stoney Street, The Lace Market.

eternalspirits.com

Burlesque
by Susi Henson
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I am currently co-curating the Creative Quarter 
Articulture project with artist Sarah Manton, and 
as part of the launch I created a wildflower bed 
installation - a double bed planted with wildflower 
turf - with the help of Sarah, her partner Terry and 
Rob Howie-Smith. 

The inspiration for the installation came from myself 
and Sarah brainstorming ideas for how we could 
create something impactful for the project launch. 
We were thinking about unusual items to put plants 
in and decided that it had to be something that 
would be too big to move from a public space.  A 
bed seemed perfect and we quickly thought of the 
associated play on words. We bought the bed-frame 
from eBay and transported it to the yard at The 
Corner where the planting box was constructed 
out of wood by Rob Howie Smith. The wildflower 
meadow turf was sourced from Tillers Turf in 

Lincolnshire and was chosen by myself from the field when I collected it. The turf was 
laid on top of compost and watered before the bed was carried out to Hockley Square 
where it was positioned along with some hand-cut Articulture bunting created by 
Sarah. After a short stay it was moved to the newly opened Cobden Chambers, 
where it’s currently residing. 
 
It’s had a very positive response from retailers and members of the public. It was 
slept in from the first night onwards so the turf was flattened every morning, but this 
seemed to be an acceptable use for it, given its obvious comfort and the needs of 
the community. It was a prominent feature in Hockley Square that demonstrated the 
positive effect of green space within the urban environment and raised awareness 
of the Articulture project. I graduated with a BSc in Environment Design and 
Management from NTU in 2012 following an RHS course and a foundation degree 
in horticulture. I am passionate about plants and increasing the amount of green-
space in the built environment. I started my own business because of urban greening 
project opportunities in Nottingham and support from The Hive at NTU.
 
With an unlimited budget, I’d like to redesign Sneinton Square to give it a more 
balanced proportion of green space. With a smaller budget, I would install mobile 
green space in the market area that could be moved for events, and I would install a 
green roof on The Nottinghamshire Wildlife Trust Headquarters.
 
The Wildflower Bed will be on display at Cobden Chambers throughout Summer 2014.

hostaconsulting.co.uk
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LUNCH   BITES   CAKES  

42 PELHAM STREET NOTTINGHAM NG1 2EG
0115 958 9020

ALLPRESS ESPRESSO REDCHURCH BLEND
LA MARZOCCO FB70
MAZZER ROBUR GRINDER
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Where did the idea come from? 
Kelham: Where all great ideas come from - the pub. After 
spinning some music at Mario's Barbers, me and my partner in 
crime Owen Pinkett spoke over a pint about a new endeavour 
for the Flouche family to get involved in. We’ve combined 
experiences with Katey Dawson, who’s been successful with 
Unplugged at Pepper Rocks, throwing ideas back and forth 
about a mini festival with live music, local labels, fashion 
designers, underground DJs and art. We want it to be quirky, 
visually stunning and diverse, offering a slice of Notts’ talent and 
a taste of many successful, independent brands doing what they 
do well. 
 
Is the collective working fluidly so far? 
Kelham: We’re all linked to each other in some way, not just 
creatively and professionally, but because we have similar 
interests and revolve in the same social groups – so naturally, 
it works. 
Rob: We’ve got a beautiful and unique creative scene here in 
Nottingham, and it’s always best when we get together and 
build links. 
 
How many venues will it be over? 
Kelham: Everyone likes surprises, hence why we’re keeping 
schtum! We might need a larger venue for the next one though – 
there’s been a lot of interest. 
 
What can people look forward to? 
Kelham: Music, art, fashion, food, health. There’ll be some top 

end live acts, including local hip hop legends 1st Blood who will 
be taking the stage on Friday, with One Bomb, Leygo, Fel Dem 
and J.Matta also holding court and dropping some beats over 
the weekend. 3C'z BBQ will run on both days alongside loads of 
market stalls, and a two day wristband will only put you back 
seven quid - we want you to have fun without having to pay 
extortionate entry prices. 
 
What about the individual labels? 
Rob: NG64 have got Can B and K-Deuce on the mics, Earlybird 
beating up the MPC and maybe even a few special guests. 
Bru-C: Phlexx Records have got a stall and we’re chucking on a 
couple of undisclosed DJs. 
Kelham: Bringing a selection of labels means a whirlwind of 
genres and acts from live hip hop and beatbox crossovers to 
DJs pushing roots dub, bashment, reggae, hip hop, deep house, 
minimal dubstep - the list goes on. We are really looking forward 
to people stumbling across new labels and sounds that take 
their interest. 
 
The secret element is cool, but how do people find out where 
to go?
Kelham: The Grand Theft Audio posters around the city have 
QR barcodes which you can scan to reveal details of the event 
online. We will be releasing the location of the venue in an old 
school way - a party line number will appear on the Facebook 
event page, so keep your taters peeled.

Any secrets you can let us in on?
Rob: I’m saying nothing. You’ll just have to wait and see.
Kelham: We’re brainstorming fun ways for attendees to find 
these events. The best thing to do is turn up and enjoy the 
surprises, we don’t want to ruin them.

Away from the music, what artists are involved?
Kelham: Tekonta Secta of Mimm Collective. Some of the Flouche 
crew were playing at a house party kitted out by them last 
week and it had the funkiest deco we’ve ever seen - full scale DJ 
booths built into bedrooms, umbrellas turned into UV jellyfish - 
our jaws were on the ground. Mimm are spot on when it comes 
to visuals - it will be interesting to see what they pull out the 
bag. Independent clothing brands include FTS.co, Ferox and The 
Tribes - all putting out some of the most engaging designs you’ll 
see. Laura Decorum will be there too, with her eye-catching 
face paints.

Can we expect more fusion in the future?
Rob: Hopefully. The more unity we can promote, the more 
diverse the music we can expose, it all makes us stronger.
Bru-C: Phlexx will be focussing on community work over the 
summer, and we’re hooking up with Tumble and Rubberdub for 
my birthday bash.
Kelham: We are looking at running a large, collaborative secret 
event every couple of months or so.
 
Grand Theft Audio, Friday 6 - Saturday 7 June, £5/£7. 

facebook.com/floucherecords

This June sees a secret collaboration between some of 
the coolest kids in Nottingham. From hip hop beats to 
visual treats, Flouche have pulled together the best in 
the businesses for two days of shenanigans. We tried to 
wangle our way behind the scenes with Flouche founder 
Kelham Stevenson, as well as NG64’s Rob Freeman and 
Phlexx Records’ Bru-C, who also have a hand in the 
weekend of madness…

interview: Bridie Squires
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words: Aly Stoneman

We lament the end of a quirky, 900-year-old Nottingham tradition…

34 years ago, Bob Hine, ‘a twentieth century 
academic with nothing better to do’ instigated 
the revival of what was essentially an epic pub-
crawl in fancy dress between Nottingham and 
Southwell, known as the ‘Gate to Southwell’ 
procession (‘gate’ being Old Norse for ‘way’ 
or ‘road’).
 
The procession commenced back in 1109AD 
when representatives from each Notts parish 
had to contribute to the building of Southwell 
Minster. A group including ‘Moryns’ or Morris 
Dancers duly walked and danced the fourteen 
miles from Nottingham to Southwell each year 
at Whitsuntide to pay their collective fifteen 
pounds – known as the ‘Southwell Pence’ – to 
the Church and, in true Notts spirit, turned 
being taxed into a boozy road trip. According to 
records, Nottingham Borough often got behind 
with their payments. Maybe they got tabbed 
by Robin Hood or spent it in the pub en route. 
After all, it’s thirsty work processioning, as 
Arthur Seaton nearly said. At any rate, by the 
1700s the tradition had died out.
 
Leap forward to 1980 and Bob Hine, a member 
of the Dolphin Morris Men, was researching 
the history of Morris Dancing in the area. A 
manuscript reference to the forgotten medieval 
procession ignited his interest - a year and a lot 

of pub meetings later, on Saturday 6 June 1981, 
the first revival of the ‘Gate to Southwell’ set 
off from Nottingham’s Market Square. Dolphin, 
Foresters, Clifton Grove and Micklebarrow 
Morris Men took part along with sponsored 
walkers in period costume, raising around 
£600 for Oxfam and City Hospital Children’s 
Unit. Since then, different charities including 
Nottinghamshire Hospice have benefited from 
the annual event and many more local Morris 
teams have got involved, while Chris Gig took 
over the running of ‘The Gate’ in 1999.

As for the tradition that Morris Dancers 
were involved in the Medieval procession, 
Nottingham Chamberlain accounts in 1530 
show that the council paid for ‘bells, coats and 
ale’ for the ‘Morryns’. In addition, the Mayor 
rode his horse at the head of the procession, 
although he might be ‘excused if the weather 
was inclement or the roads too bad’. These 
days, the procession starts outside the Council 
House in Nottingham at 9am. The Lord Mayor 
formally hands over the ‘Southwell Pence’ (a 
purse of pre-decimal coins) and engages in 
some banter that includes declining to pay 
for the dancers’ ale on the trip and being 
excused from leading the procession - the 
roads, weather and lack of horse presumably 
being against it. The Morris teams, musicians 

and charity workers then dance and walk 
via Weekday Cross and the Lace Market to 
Sneinton Hermitage for a time-honoured 
tongue-in-cheek speech from Tom Huggon of 
the Sneinton Environmental Society, before 
proceeding to the boundaries of the parish.

Most participants don’t walk the whole route 
to Southwell but complete it in relays, being 
ferried by bus between pubs at Burton Joyce 
and Lowdham and on through Caythorpe, 
Hoveringham, Thurgarton, Bleasby and 
Fiskerton. Along the way, Morris Men and 
Ladies perform traditional dances, jump in the 
river, gambol around a tree and enjoy a glass of 
ale or three. The entourage rolls into Southwell 
around tea-time, handing over the ‘Pence’ to 
the Chapter Clerk and performing a dance at 
Southwell Minster before finishing with – you 
guessed it – a pint in The Bramley Apple pub.
 
The event coincides with the weekend of 
Southwell Folk Festival, which started in 2007. 
Originally inspired by the ‘Gate to Southwell’ 
Morris procession, it has evolved into one of 
the leading folk events in the country, offering 
a great music line-up as well as its own 
programme of traditional dancing and over fifty 
different cask ales.

However, while Southwell Folk Festival goes 
from strength to strength, 2014 is the last year 
that the ‘Gate to Southwell’ procession will take 
place, due to pressures from changing laws 
governing street parades and the increasing 
cost of insurance and road closures.
 
So get down to Market Square at 9am on 
Saturday 7 June for your final chance to see 
men and women in bells and strange attire 
dancing through the streets of Nottingham on 
a beery adventure to Southwell. That is unless 
another Morris enthusiast unearths this article 
in the future and revives the tradition again! 
 
The Gate to Southwell procession starts in Old 
Market Square from 9am Saturday 7 June 2014.

Southwell Folk Festival runs from Thursday 5 - 
Sunday 8 June 2014. 

dolphin-morris.co.uk 
southwellfolkfestival.co.uk



FRI 13th JUNE – A touch of Indie rock, blues, ska and soul! - 1pm till 10pm*

Royston Duxford - Tazer - One Girl One Boy  - Frazer Lowrie - Daudi Matsiko
Ryan Thomas - The Corridors - Adam Peter-Smith - Up
 
SAT 14th JUNE  - Indie, Americana, Party Hip Hop, blues and pop! - 1pm till 10pm*
Rob Green - Georgie Rose Band - Cadets - Fans of the Breakfast Club
Three Girl Rhumba -  MaThree Girl Rhumba -  Martin Sanders - Jamie Moon - North Road
 
SUN 15th JUNE  - Indie, folk, pop and world music - midday till 3pm*
The Gorgeous Chans - Seas Of Mirth - The Idolins - Alta Pueblo
We also have our Pub Quiz on Friday in the main bar and Rock and Roll Bingo on 
Saturday afternoon - check the website for set times, further details and all kitchen demos

*all main site will shut at 6pm with the bar and music running till 11pm

Presents...



Friday 4 July marks a decade since the death of Frank Robinson, the gentleman 
more commonly known as Xylophone Man. In honour of Frank’s charming oddities, we salute street musicians past 
and present, remembering that it doesn’t hurt to find out exactly who is making that lovely noise and sling them a 
nugget, because sometimes you really don’t know what you’ve got til it’s gone… 
Ten whole years. It seems like only yesterday that me mam 
was dragging me around C&A, the sound of Frank Robinson’s 
dedicated pinging lingering in the background. The simplicity of 
his music rang with a peaceful, homely vibe, and although many 
of us walked straight past him during his reign as an unknowing 
top busker, his death struck a chord in the people of Nottingham. 
It was the end of an era.

These days, there are plenty of buskers living in his legacy • 
from classical to drum ‘n’ bass, there are all sorts of sounds 
echoing through the streets of Nottingham, and we’re ruddy 
proud to have such ballsy, eccentric and talented characters 
dotted around, making life feel that bit more pleasant. When 
times are tough monetarily, it would be easy to feel pessimistic 
about how much dosh can be made on the streets, but our 

buskers show such zeal for the tradition that they can be found 
bringing the beats come rain or shine. 

We tracked them down and it turns out that some of them have 
formed The Frank Robinson Tribute Band, the brainchild of 
Edward Fisher, and they’re incorporating that classic crescendo 
we came to love so much into their songs. Awesome. 

David Keye
Piano • Musician • Stoney Street

Early musical influences: 
Chopin and Tom Waits.

Early busking: I had the idea to do it, the 
next day a friend gave me a piano for free and 
someone offered me a place to store it. That 
was less than a month ago. I’d played a lot of 
gigs but I’d never done busking before.

Music: I’m in a few bands • 1st Blood, Injured 
Birds, Kundalini, I’ve done some work with 
Harleighblu, and I was on the White Dolemite 
soundtrack album. I like to play with other 
people – you get a real shared energy on stage, things can really take off.

Reasons: A guy stood next to me for twenty minutes not saying anything, then gave me 
fourteen quid and said, “It was worth every penny to have 
that kind of chill.” People forget that they’re flying around on a 
massive rock in space. I’m trying to remind people.

Xylophone Man: Can I tell you something? That wasn’t a 
xylophone he was playing, xylophones are made of wood. He 
played a glockenspiel. I was wondering if you could straighten 
that out • would it ruin his image? I met him a few times and 
listened to his tunes, there was never a conversation – he just 
grinned and played his music.

Future: I’m doing recordings for a Mercury Prize winning singer 
at the moment, and playing with a couple of classically trained 
opera singers; we’re looking at maybe getting a deal with Sony. 
There’s all sorts going on, but I’m enjoying the busking – feels 
like I’m doing good work.

Calum Hems
Banjo • Coffee shop worker • Lister Gate

Early musical influences: Blink 182, Good Charlotte, lots of 
American pop punk. When I heard Mumford and Sons I was like 
“Wow.” That’s how I started playing the banjo.

Early busking: I’d always seen buskers where I grew up in 
Southend-on-Sea. When I was about thirteen, every time I 
walked under the train bridge I’d see a busker and I thought 
“I’d love to do that.” I recently went back home and busked 
under that train bridge • I was like, “Yes, I’ve done it.”

Favourite Nottingham busker: Desperado Brett, without a 
doubt. Night-time busker outside Primark with a cowboy hat.

Xylophone Man: He died before I arrived, but I saw the plaque outside H&M and it caught my 
eye. He sounded like a lot of fun.

Busking scene: If you’re a musician who’s short on cash, it’s a fantastic thing to do.

Negative vibes: I’ve got friends who don’t busk because they’ve heard of people taking money, 
spitting, trying to steal microphones and kicking amps, but because I was a charity fundraiser, 

I toughened up to the kind of behaviour you 
get. I’ve not actually experienced anything too 
bad yet. Things do happen, but I brush it off 
and keep going. It’s still worth doing.

Weirdest thing seen: I was playing Chasing 
Cars one day and there were about nine kids 
who started dancing around and getting down 
on the floor to the chorus, their mums standing 
at the back. That was a highlight.

Will Bailey 
Acoustic guitar • Promoter • Clumber Street

Early musical influences: I got into American 
punk and ska bands when I was about thirteen 
– NOFX, Less Than Jake, Blink 182. My taste 
has evolved into folk and a bit of everything. 
I’m a promoter and am open to all kinds of 
music but I play mostly punky stuff.

Early busking: I’m from Essex but came 
to university here and a friend of mine was 
busking. It seemed like something to do so 
I contacted the council and got a permit • 
you’ve gotta stay on the right side of the law.

Other cities: When I was in Breadchasers we went on tour around Europe. We were in Malmo 
in Sweden, and went to their Market Square to do some busking and hand out fliers. Blindly 
playing to a whole new audience was a great experience.

Favourite Nottingham busker: I’d say Mogs. Not just because 
of the music, but because he’s got a lot about him, he’s an out-
there character.

Reasons: Meeting nice people makes me wanna busk and 
it’s free practice. It’s made me a more confident person and a 
better performer. It prepares you for all manner of things in life.

Negative vibes: I learned from Mogs that you have to take 
a step back and be calm about it. I made a light-hearted 
comment back to someone once and I’ve never done it again. It 
wasn’t worth the aggravation. People think they’re hilarious by 
putting a penny in and laughing at me, but if a hundred people 
do that, then it’s a pound.

Adam Ruman 
Bass synthesizer • Full time busker • Market Square

Early musical influences: My mum used to play Meatloaf in 
the car. As a teenager, I liked The Prodigy, The Future Sound of 
London and Portishead.

Early busking: I became homeless for around six months when 
I first came to Nottingham three years ago. There were quite a 
few people busking here and I used to produce music at home 
using my laptop. I decided to buy a synth that was portable, so 
I could use it on the streets.

Style: It’s not normal busking music, is it? You don’t really 
expect to hear drum ‘n’ bass and house music from a busker.

Favourite Nottingham busker: There’s an old chap who plays a lot of classical music on a little 
keyboard piano – he’s really talented and a sweet guy. You can normally find him outside the 
church.

Xylophone Man: I heard of him when I came to Nottingham. I remember seeing his memorial 
stone and thinking “Ooh, that’s interesting.” It seems he was a cool guy.

Recession: There are a lot of beggars and 
they tend to sit close to where we’re busking 
sometimes. It draws the attention away from 
us and it can be frustrating when people say, 
“I’d love to help you out, but I’ve given all 
my change to the beggars.” But yeah, I think 
people are more hard-up now than in the past 
so that’s gonna make a difference.

Authorities: The problem I have is that the 
community support officers all have different 
ideas and interpretations of what the law is 
on busking, which can get a bit frustrating. It 
needs to be clarified.

words and photos: Bridie Squires 

Busk 'til Dawn

Mogs Morgan 
Sax • Full time saxophonist • Outside H&M

Early musical influences: Duke Ellington, Joe Loss – I was 
brought up in Woodford Green and then moved to the Isle of 
Man and used to get taken along to concerts. I began playing 
saxophone at 21, I was a late starter.

Early busking: In the seventies I got stuck in Amsterdam. I 
went for Christmas and New Year with friends and ran out of 
money. I had an alto sax with me, so I went out and blew on 
that. I’ve also busked in Gerona, Spain and Munich. Mainly in 
the UK though. My favourite, just on takings, is the Isle of Man. 
I’ve been busking in Nottingham since 1983, that’s 31 years.

Xylophone Man: Met him a couple of times, he was just 
another busker. He was a loose cannon, would turn up 
anywhere.

Weirdest thing seen: The scariest thing was a knifing between a couple of kids, outside C&A 
in the eighties.

Band or busk? I like both. I’m in two bands at the moment – Rue Point and The Invisible 
Orchestra. In a band you’re just playing to your mates, but when you’re busking you’ve got to 
be as good as you can be and appeal to a wide audience. You’ve got to stop them playing with 
their mobile phones and make them take their ear plugs out for you.

Tribute: We had our first rehearsal last week, it came together. I just sat and listened to them 
all, trying to work out what I could do on me sax, and what sax I was gonna use. Edd’s on it • 
it’s gonna be an interesting set.

Busk 'til DawnBusk 'til Dawn

Find out who’s in The Frank Robinson Tribute Band by attending their performance at The Xylophone Man plaque on 
Listergate the afternoon of Friday 4 July, and then again in the evening at Hopkinson Gallery on Station Street.
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REGISTER
www.nextbusinessgeneration.org

Events 

FREE to 

attend!

m.dixon@biocity.co.uk
@NBGNottingham

Got a new business idea?
Working on exciting technology?
Or just interested in entrepreneurship?

UPCOMING EVENTS

Spark Breakfast Club

27 June, 8-10am

Attend our Breakfast club 
and meet with other local 

startups, creatives and budding 
entrepreneurs to share tips and 
problem solving techniques, get 

advice on your ideas, or just have 
a general chat over a yummy 
breakfast. Each month we’ll 

focus on a different theme to 
share ideas, best practices and 

network with peers. 

Smart Materials & 3D Printing 
Transforming Healthcare

2 July, 2-4.30pm

How can materials that display 
‘smart behaviour’ can be applied 
to positively impact healthcare, 
and also consider how can we 

maximise the use of ‘smart 
materials’ that can react to their 

environment in a useful and 
active manner?  How will 3D 

printing revolutionise prosthetics 
and medical devices?

Product Development - from 
Initial Idea to Market Launch

4 Sept, 2-4.30pm

Enviro-entrepreneurs will discuss 
the process of researching, 

developing and commercialising 
their product ideas including: 
where their ideas stemmed 

from; what are the key lessons 
they have learnt; and what 

advice would they give to other 
entrepreneurs who are embarking 
on a similar product development 

journey.

Next Business Generation is a programme designed to create more, 
better quality startups in Nottingham across three key sectors:

DIGITAL
CLEAN TECH
LIFE SCIENCES



interview: Ali Emm
illustration: Si Mitchell

2D is so twentieth century, it’s 3D printing that has got everyone excited over the last couple of years. What once 
appeared a sci-fi dream is now a reality and the possibilities seem limitless. One of the fields where its uses are 
being explored and advanced is healthcare technologies. We spoke to Professor Ricky Wildman from University of 
Nottingham about this technology and its potential...

What is 3D printing? It seems like something out of a science 
fiction film to most people...
It’s a very simple principle. To make a 3D object, you create it 
layer by layer. You deposit 2D slices on top of each other and 
those 2D slices can have different shapes, so when you stack 
them you create a 3D object. The advantage to it is that you can 
manufacture a great deal of shapes and geometries that you 
can’t do by traditional manufacturing means. By traditional, I 
mean subtracting material away from a block to create a shape 
and then sculpting it, or you might injection mould or some 
other technology.

What are the types of materials used for the majority of 3D 
printing?
There’s quite a range. The kind of 3D printing you might have 
seen on TV is just a small part of it. Those little machines, they 
are a polymer or plastic, but we can use metals and different 
types of polymers. We have 3D printed silicones, acrylates, 
polyurethane, nylon, but even the printing of tissues, cells and 
other biological materials is possible.

You can actually print with biological cells? Are you talking 
about skin cells or plant matter when you say that?
Tissue engineering, being able to create cellular based matter, 
is a really big research area in the UK at the moment. A long 
term dream is to be able to reproduce organs. In the short term, 
it’s about producing tissue from some part of the body – the 
skin, heart or intestinal tissue for example - for researchers to 
understand how tissues work and create controlled samples 
that can be used to test drugs or nutritional products and avoid 
animal testing.

Within our lab we nearly have the whole range of 3D printing 
but our focus for the future is on inkjet printing, which is like 
using a home printer, but instead of printing just one image, 
you print lots of images on top of each other with a special type 
of ink. Basically, if you can eject material from a small orifice, 
you can effectively 3D print because you can choose where to 
put a small drop and then put many drops on top of each other 
or next to each other. Cells and other biological materials can 
be printed and we’re doing a bit of that. There is a whole range 
of materials – if you can get it to come out of your inkjet heads 
then you can print it.

It can be liquid form through to solid?
The kind of printers that you see on the TV, printing a box 
for example, they are solid and then they effectively heat the 
polymer up and it becomes a liquid. Others are powder bed, 
where you fuse together the powder particles into the 2D shape 
that you want and then you put another 2D shape on top and 
so on. Metals printing also work like that, so you have metal 
powder which you melt and fuse together.

In layman terms, it is like stacking lots of different plates of 
glass? Although it would be a solid 3D shape, you’d need to 
actually stick the layers together...
That’s a good analogy. You’re melting layers together as well as 
into a layer and with the inkjet printing, when you’re putting 
the droplets down, they are liquid and so they coalesce with 
their neighbouring drops - everything comes together as a 
solid block in 3D.

Do you think these techniques will replace the majority of 
manufacturing machines that are used across industries?
Not at all. It’s a technique. For example, there are advantages 
to printing a pill with 3D printing. You can put in and 
distribute multiple drugs in the way that you want within the 
pill so that they release in exactly the way that’s needed - you 
could personalise that to a person’s medical requirements. 
However, you wouldn’t want to use 3D printing to create 
Ibuprofen tablets because there’s already an efficient way of 
doing that, with tablet pressing. If you need a complex shape, 
personalised or bespoke for the job at hand, then 3D printing 
is the technique of choice. It will enable us to make things 
that are not possible to make any other way, but it’s not 
going to replace traditional super-efficient mass production 
techniques.

Your research is about its applications in healthcare. You 
mentioned drugs and tissue sampling - could it also be used 
for medical instruments in hospitals and battlefields?
In principle. That is something that is being explored 
already - it has the advantage that you can create a tool and 
an antibacterial coating at the same time. At the moment you 
would have to create the tool and then dip coat it. 3D printing 
is already used in hospitals to fabricate shapes for facial 
reconstructions and other techniques, as well as in dentistry. 
In terms of for the battlefield, there’s lots of interest from 
defence companies. With a 3D printer near a battlefield you 
could replace a component on an aircraft there and then. 

It seems the possibilities are endless. Do you think it opens 
up the possibility of fraud or homemade weaponry?
Any technology is open to illegal use. Anyone with a lathe 
can produce a firearm and the same goes with 3D printing, so 
there isn’t really a moral dilemma there. A lot of 3D printing 
does allow you a freedom to design and manufacture. The 
engineering of products is possible but you do need a certain 
level of technical ability to achieve that. I think the negatives 
are hyped up and the firearm issue is something that worries 
people but you’ll probably cause more damage to yourself than 
others. I see the benefits of 3D printing far outweighing the 
negatives.

On a positive note, what are the benefits?
It’s a fabulous area to work in because the kind of stuff you can 
make is really cool. You are, in many ways, only limited by your 
imagination. Most of the design from manufactures is based 
around traditional manufacturing so we try to change the 
mindset of designers, so they open up and are released from 
the constraints that people are working with at the moment. 
If we can do that, then people will start to be much more 
imaginative with what can happen with 3D printing.  
 
Professor Wildman will be taking part in a free workshop 
organised by Next Business Generation titled The Opportunities 
of Smart Materials & 3D Printing to Transform Healthcare. It 
takes place on Wednesday 2 July from 1 - 4pm at The Pavillion.  

nextbusinessgeneration.com

leftlion.co.uk/issue59   43



RE-FU-GEE-LA

44   leftlion.co.uk/issue59

LEFTLION LISTINGS
JUNE - JULY 2014

For even more comprehensive and detailed 
listings visit leftlion.co.uk/listings

Add your event at leftlion.co.uk/add

45  Pick of The Month - June
 Eight hot things to do this month

46 Listings - June
 What to do when you’re not watching  
 the World Cup

51 Pick of the Month - July 
 Six summer time hits for your diary

51 Nusic Box
 The FSN finalists - one of whom will be  
 opening the  Splendour main stage

52 Listings - July
 Enough stuff to keep you out of trouble

55 Arts and Theatre Listings
 All the artyness and fartyness you 
 could want

SATURDAY 14 JUNE

Launch Event
Things kick off in style, with information stalls and food to fill 
up on. There will be creative activities for all ages, inspired 
by young refugees, and live music from Blessing Magore, the 
Zimbabwean-born singer-songwriter who fills Nottingham 
tabs with the finest afro-funk and reggae sounds.
Nottingham Contemporary, 2pm – 5pm

Refugees Got Talent
Following on from the launch event, a night of delicious food, 
music and entertainment is on the cards. As you can probably 
guess from the title of the vent, the evening will take the form 
of that telleh show, with plenty of prizes to give away, and the 
opportunity to have a boogie with the talented contestants.
The Square Centre, Alfred Street North, 7 – 11pm

Words Apart: Can We Build Bridges 
Across Language?
A networking event with a difference. Refugee leaders will 
be around to meet and discuss some of the important issues 
affecting the refugee community, with a focus on the impact of 
differing languages. Lots of activities and friendly faces for all.
All Souls Community Centre, Ilkeston Road, booking required: 
07905 298 137

MONDAY 16 JUNE

Hotel Sahara
The first of many films to be screened over the week, the 
Bettina Haasen piece explores the abysmal life at the invisible 
border dividing the West-African coast and Europe. The 
people going to the place of disappointment and dreams are 
followed in the story of their eye-opening and emotive journey.
Five Leaves Bookshop, 7pm

When The War Was Over: European Refugees 
After 1945
Running until Monday 23 June, this pop-up exhibition focuses 
on the displaced and resettled people of Eastern Europe 
after WWII. Using archival material from UK, Russia, USA 
and Ukraine, University of Nottingham and University of 
Manchester have compiled a project taking place all over the 
building.
New Art Exchange, various times

TUESDAY 17 JUNE

The Visitor
Directed by Thomas McCarthy, it follows the story of a 
widowed professor attending a globalization conference 
in New York. After finding a musician from Syria and a 
street vendor from Zainab squatting in his apartment, he 
sympathises with their situation and suggests that they stay.
Nottingham Central Library, 6.45pm

THURSDAY 19 JUNE 

Vocal: Refugee Film Screenings
Local filmmakers have clubbed together to offer up snippets of 
a range of films they’ve produced, all relating to the theme of 
the week. Sure to get your brain ticking, there will be chance 
to let opinions loose in the following activity…

New Art Exchange, 7pm

Vocal: Refugee Week Special
This session is a discussion highlighting the strenuous 
lengths asylum seekers go to in search of a brighter future. 
With panellists including artist and Director of Al Madad 
Foundation Aya Haidar, Emeritus Professor of Cultural Studies 
Roger Bromley, and Sam Javid, the Director of Journeys 
Festival in Leicester, it’ll be a lively and informative debate.
New Art Exchange, 7 – 8.30pm

FRIDAY 20 JUNE

RefuTea
The Women’s Culture Exchange will be on hand for a chat to 
discover a new understanding of why people seek refuge in 
the UK. Grab a cuppa and a slice of cake for a good cause – all 
proceeds will go to the women who’re doing amazing things 
in the community
The Atrium, 11am – 2.30pm

World Music Night
Exactly what it says on the tin. The likes of Ethiopian artist 
Haiki, an Eastern-European band MuHa, and an African 
storytelling band called Ngoma, are providing some lively 
sounds in aid of NNRF’s anti-destitution fund and HOST 
Nottingham. Dab in and show off your best moves.
Nottingham Contemporary, 8 – 11pm, donations welcome

Leave to Remain
Introduced by Nottingham University’s Roger 
Bromley, a guy well versed in studies on 
asylum, apartheid, cinema and culture, 
this Bruce Goodison directed film focuses 
on those too young to make decisions 
about leaving their place of birth, the 
subsequent interrogations they face, and 
fitting into an alien society.
Broadway Cinema, 6pm

SATURDAY 21 JUNE

Read Hear!
It’s not very often the library gets loud, but rules are there 
to be broken. A new project from I’m Not from London and 
Dime Store Pulp, Read Hear will have live readings and music 
performances that celebrate Refugee Week in a fun, creative 
environment for bookworms and music lovers alike.
Nottingham Central Library, 
12.30 – 3.30pm

refugeeweek.org.uk

Nottingham Beyond Borders recognises the economic, cultural and 
social contributions made by refugees to British society, and for Refugee 
Week, they are hosting a celebratory week of free activities, holding out a 
welcoming hand to those driven out of their home country... 
A collective umbrella of various organisations and individuals, Nottingham Beyond Borders supports Nottingham’s Asylum 
Seekers, Nottingham and Nottinghamshire Refugee Forum, and New Communities, aiming to raise the awareness of issues 
faced by those born into tragic circumstances through events such as this one.

Aside from the occasional bus fare bumps and posh nobs lapping up the cream from the top of our economic milk bottle, we’ve 
got it pretty sweet in the UK. Unfortunately, that can’t be said for chunks of the world, where war, famine and persecution is an 
everyday fact of life, forcing people to turn elsewhere for sanctuary.

Sporting the theme of ‘Our Shared Future,’ there’s a huge variety of exciting, free stuff to get involved in. This year focuses on 
the children and young people who have been displaced early on in life. From art exhibitions and live music events, to film 
screenings and literature readings, there are many ways to be entertained and informed.

words: Bridie Squires
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The mercury is - hopefully - rising, along with the levels of fun to be had
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NTU Art and Design Degree Show
While some of us spent our last 
student days watching repeats 
of Catchphrase and drinking 
Frosty Jack's, the same can't 
be said for the super creative 
types over at Nottingham Trent 
University. The NTU Art and 
Design Degree Shows are a 
culmination of all the hard work 
some 1,300 students have put 
in to their final years, and it's 
all on show for all us plebs to 
goggle at. For free too. Expect bagfuls of creativity and 
inspiration across a huge range of disciplines, from art 
and photography to architecture, catwalk shows and 
more. Exhibitions and festivals will be held at the city 
campus' Arkwright, Bonington, Newton and Waverley 
buildings, as well as being present at a number of London 
and national shows. 
Until Saturday 7 June, free, NTU, city campus

Shut The Front Door Closing Party  
All the students are heading 
back home, and that means one 
thing - loads of mental parties. 
Promoters are going crazy at 
the minute, all trying to book 
the hot act of the moment, 
whereas Shut The Front Door 
are doing something a bit 
different. They’re booking acts 
that they love themselves, not 
just acts that’ll make ‘em some 
quick cash. The tropical-disco 
promoters will be bringing you the sweet sounds of future 
boogie pioneers Tiger & Woods, as well as the funk-filled 
Nottingham debut of Darius (no, not that geezer off Pop 
Idol). It sold out well in advance last year, so get your 
ticket soon if you wanna get your funk on.  
Thursday 5 June, £8 - £10, Rescue Rooms
 

Under The Radar Festival 
With all the festivals going 
off in Notts this year, it’s easy 
to miss some of the smaller 
independent ones - well have 
no fear, LeftLion is here. URN, 
Nottingham Uni’s radio station, 
is putting on an all-dayer full 
of some of the best local talent 
Hoodtown has to offer. From 
pop to indie and everything in 
between, everyone can find 
something they’ll enjoy here, 
and we can guarantee it’ll be a lot more enjoyable than 
sitting by yersen watching Countryfile. All proceeds will 
be going towards Emmanuel House, the homeless charity 
based in Hockley - so not only do you get to enjoy yourself, 
you’ll be doing a very good turn.  
Sunday 8 June, £3, The Chameleon Arts Cafe 

Nathan Caton & Chris Martin 
With the Edinburgh Fringe 
Festival just around the corner, 
all those comedian folk are 
stretching their funny bones for 
their big moment. Well, Nathan 
Caton and Chris Martin, both 
whom will be performing at the 
festival, have decided to prepare 
by giving you a rather intimate 
set here in Notts. And why not, 
we’re partial to a good chuckle 
round these parts. Nathan’s been 
a panelist on shows like Mock The Week, and Chris has 
just come off tour with Milton Jones, so they both know a 
thing or two about comedy. In fact, they’re a right laugh. 
Wednesday 11 June, £5/£7, Canal House

The Great Notts Show  
Some of you boggers have a 
bit of a moan when the Square 
gets took over and you can’t 
sit on your favourite bit of 
step, but who cares when 
something proper is going 
off. The Great Notts Show is 
back, which means the city 
will be rammed with ace 
food, fashion and music in the 
blazing summer sun. There’ll 
be a heated beer garden - because you can’t guarantee 
weather in this country - where you can enjoy a pint to the 
sounds of some fine local musicians including the likes of 
Josh Kemp and Frazer Lowrie. Pair that with thirty stalls 
of crafts and clobber, and there’s no excuse not to get your 
bum down. Meet at the left lion, yeah? 
Friday 13 -  Sunday 15 June, free, Market Square 

Zine & Book Binding workshop 
Just written your latest 
magnum opus (or yet another 
wearisome 50 Shades parody) 
but wondering what to do with 
it next? Why not take up a 
bookbinding course and learn 
how to turn those scraggy 
pages into an actual mint-
looking book? Nottingham 
design, illustration and print 
gurus fourbeatwalk and hand 
cut hand are offering a series 
of print workshops in the gallery space at the Malt Cross, 
with a course all about how to bind books for yoursen like 
a proper craftsperson. The course lasts three weeks on 
consecutive Monday evenings. Come on, not like you do 
owt else on a Monday night. 'New book smell' is almost 
certainly guaranteed.
Monday 16, 23 and 30 June, £30, Malt Cross

Hhymn 
A band that use 
loads of different 
instruments to 
create a truly 
unique sound 
that earned 
them a slot on 
the front page of 
MySpace when 
it used to be a 
big deal. They’ve 
got their arses 
back in gear and have put together a new album. They’ll 
be supported by 94 Gunships and We Show Up On Radar, 
so it’ll be a good knees up. Not only that, but they’re a bit 
sick of their self-proclaimed “appalling” name, so they’ll 
be running an election style ballot to change it - it’s out 
of five choices though, so you can’t force them to call 
themselves The Mushy Peas or summat. 
Thursday 26 June, £4/£5, The Chameleon

Brouhaha #4 
As one of the latest regular 
nights to hit the city, they’ve 
been whipping up quite a 
storm. Back to deliver yet 
another night, it’s going to be 
full of some of the most diverse 
acts that Nottingham has ever 
seen. We’re talking carnival 
punk, hip-hop, gypsy, ska, 
reggae, street punk, and more. 
There’s even a performance 
from Circus Insane, a Jackass-esque carnival performer 
who is banned from TV in Europe cos he’s so mental. 
There’ll also be plenty of other circus themed antics going 
off around you, including fireplay. Hot. Almost makes you 
wanna run away from home and join them, dunnit? 
Saturday 28 June, £6/£8/£10, The Maze

Scarlett Daggers does a cheeky reveal of The 
Gilded Mirkin, Dr Sketchy’s Nottingham and 
La Dé Da.

Genre:  
Burlesque/Cabaret/Variety

Venues:  
The Glee Club in Nottingham and Déda in Derby.

Who else helps you run the nights:  
I’ve got a fantastic bunch of people who work on the shows with 
me. Stage maids, sound guys, venue staff, and my co-producer for Dr 
Sketchy’s is Charlotte Thomson-Morley. We’re a well-oiled machine. 

Ten words that sum up the events you put on: 
The most amazing burlesque and cabaret spectacle in the city.

Describe the average punter at your nights: 
There’s nothing average about our punters. Eighteen to eighty year olds, 
men, women and everything in between. We don’t have a dress code but 
we do have prizes from our sponsor Boo Boo Kitty Couture for the best 
dressed. People come dressed in vintage, modern fashion, steampunk, 
fancy dress and all sorts.

Which local act has gone down best with your crowd and why?  
Carrie-Ann, the Dita Von Teese tribute act, is from Nottingham. She 
performed in her giant martini glass and had a little playful splash with 
the front row.

Which non-local act would you bring back again? 
I’m exceptionally picky about who I book. I might as well just list 
everyone I’ve ever booked. Anna Fur Laxis, Lada Redstar, Missy Malone, 
Fancy Chance, Joe Black and Kiki Lovechild are a few absolute must 
haves.

If you could get a celebrity compere who would you choose and why? 
Lily Savage. She’d be amazing and I know Paul O’Grady loves burlesque.

Which booze sells best at your events?  
I don’t know, I never have time to go to the bar. I see a lot of champagne 
buckets and people holding fancy cocktails. I’ll have a French Martini, 
please.

Tell us a crazy story that has happened at your events:  
We’ve had a model nearly pass out at Dr Sketchy’s because of the hot 
lights, costume “mishaps” at Gilded Merkin, where the audience saw 
more than they’d paid for and one performer who almost had to be ripped 
out of her dress because a zip got stuck. 
 
If you weren’t a promoter what would you have ended up doing?  
I’d still be performing. I’d like to think if I needed another job it would be 
doing something fun and creative.

What other events in Nottingham do you love? 
I don’t get the chance to go out much really. Hoochie Coochie at Spanky 
Van Dykes is a fun night out if you like live music. And I love going to 
comedy nights at Glee Club, as if I wasn’t there enough already!

What have you got coming up in the next few months?  
Dr Sketchy’s is on every two months, the next one is 14 June. The Gilded 
Merkin is on 1 June and is a quarterly event. La Dé Da Cabaret in Derby 
launches on 20 June with a teaser show and will be every two months 
from October.

scarlettdaggers.com
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SUNDAY 1 JUN 
 
Wildside  
Ye Olde Salutation Inn (M)  
8pm - 3am 
 
Live Jazz  
The Bell Inn (M)  
 
Open Mic Night  
The Guitar Bar, Hotel 
Deux (M)  
Free, 9pm 
 
Vinyl Sunday  
JamCafé (M)  
 
Lunchtime Jazz & Quiz  
The Lion at Basford (M)  
Free, 1:30pm 
 
DJ Marriott  
The Southbank Bar (M)  
 
Live music by Rob W  
The Living Room (M)  
 
Sounddhism & Can’t Stop 
Won’t Stop:  
The Approach (M)  
£12, 7pm - 2am 
Hot 8 Brass Band / Nubiyan 
Twist and DJs  
 
Hannah Aldridge  
The Guitar Bar, Hotel 
Deux (M)  
Free, 7pm 
 
Sunday - The Fun Day  
Dogma (M)  
Free, 12pm 
 
Johnny and the Raindrops 
The Poppy and Pint (M)  
£3, 3pm - 4:30pm 
 
The Gilded Merkin 
The Glee Club (M)  
£15, 6:30pm 
 
Open Mic Night  
The Johnson Arms (M)  
 
Notts in a Nutshell  
The Maze (M)  
£3, 7:30pm 
 
Swing Gitan  
Nottingham 
Contemporary (M)  
Free, 1pm 
 
neat14: European Organ 
Recital  
The Albert Hall (M)  
£5, 2:45pm 
 
Howling Bells  
The Bodega (M)  
£9, 7pm

SUNDAY 1 JUN

Shirebrook Miners 
Welfare Band  
Victoria Embankment (M)  
Free, 2pm 
 
Flip The Lid  
Bunkers Hill (M)  
 
Constelaciones 
(Constellations)  
Djanogly Theatre (T)  
£8, 1pm 
 
A Boy and His Box - 
Wheee!  
Djanogly Theatre (T)  
£6, 11:30am 
 
neat14 - All Quiet on the 
Western Front  
Bartons Chilwell (T)  
£8 (£6 concessions), 5pm 
 
Gareth Malone: The Live 
Tour  
Theatre Royal & Royal 
Concert Hall (T)  
£22 - £36, 7:30pm 
 
MONDAY 2 JUN 
 
Live Jazz  
The Bell Inn (M)  
 
Dirty Mondays  
The Forum (M)  
£4, 11pm 
 
Bring Your Own Bangers  
The Bodega (M)  
 
The Winter Hill Syndicate, 
We Are Tyrants & Bury 
The Empire  
The Maze (M)  
£4/£5, 7pm 
 
East India Youth  
The Bodega (M)  
£7.50, 7pm 
 
TUESDAY 3 JUN 
 
Open Mic Night  
Pepper Rocks (M)  
Free, 9pm 
 
The Racing Room  
The Dragon (M)  
Free, 8pm 
 
Fuck Hip Hop  
The Market Bar (M)  
Free guestlist, 9:30pm 
 
Pressure  
The Rescue Rooms (M)  
Free, 10pm 
 

TUESDAY 3 JUN

Phlebas  
Bar Eleven (M)  
£3, 10pm 
 
Davey Rocks  
Bunkers Hill (M)  
Free, 7pm 
 
The Bakery  
The Lacehouse (M)  
£5, 10pm 
 
The Bakery  
The Lacehouse (M)  
£5 +, 10pm 
 
Notts in a Nutshell  
The Maze (M)  
£3, 7:30pm 
 
LBC Nottingham: Anthony 
Naples & Jon Rust  
The Bodega (M)  
£5, 10pm 
 
WEDNESDAY 4 JUN 
 
Open Mic Night  
The Bell Inn (M)  
 
Open Mic Night  
JamCafé (M)  
 
Crisis  
Rock City (M)  
 
Whistle Test  
The Test Match (M)  
 
Richie Muir  
The Approach (M)  
 
Live music by Rob W  
The Living Room (M)  
 
The Lion Quiz  
The Lion at Basford (Q)  
 
Open Mic Night  
The Maze (M)  
Free, 7:30pm 
 
The Orwells  
The Rescue Rooms (M)  
£9, 6:30pm 
 
Mid Riff  
Pepper Rocks (M)  
 
Open Hack Night  
Nottingham Hackspace (A)  
Free, 6:30pm 
 
Where are the Luddites: 
An Open Call for 
Bioluddites?  
Broadway Cinema (A)  
£5 / £4, 6:15pm - 8pm 
 

WEDNESDAY 4 JUN

Somewhat Abstract 
Wednesday Walkthrough  
Nottingham 
Contemporary (A)  
Free, 6pm 
 
The Odyssey  
Djanogly Theatre (T)  
£11/£14/£16, 8pm 
 
THURSDAY 5 JUN 
 
Southwell Folk Festival  
Southwell Folk Festival (M)  
From £15, All day 
Ends Sunday 8 Jun. 
 
4PLAY  
The Forum (M)  
£4, 10:30pm 
 
Open Mic Night  
The Lion at Basford (M)  
 
Club Tropicana  
The Rescue Rooms (M)  
 
Acoustic Night  
Riverbank (M)  
Free, 9pm 
 
Live music by Dom D  
The Living Room (M)  
9:30pm 
 
Farmyard Presents... Tasha 
Dean, Polly Yates, Chloe 
Charlemagne, Rosanna & 
O’Brien  
JamCafé (M)  
Free, 8pm 
 
On the Verge  
The Hand and Heart (M)  
 

THURSDAY 5 JUN

Ambiance  
JamCafé (M)  
Free, 8pm 
 
Cutter Collective X MVSON  
The Market Bar (M)  
£5, 10pm 
 
Hollis Brown  
The Maze (M)  
£10, 7:30pm 
 
Trentival  
NTU (M)  
Various prices, 10am 
 
Karaoke  
The Old Angel (M)  
Free, 8pm 
 
Shut The Front Door 
Summer Closing Party  
The Rescue Rooms (M)  
£10, 10pm 
 
Big Cheap Quiz & 
Richie Muir Band  
The Southbank Bar (M)  
Free, 9pm 
 
HOT WUK Bashment Party 
with The Heatwave  
Stealth (M)  
£4/£6, 10pm 
 
Gallery Tour: Hiding Out: 
Permindar Kaur  
The Djanogly Art Gallery (A)  
Free, 1pm 
 
A Conversation 
with Creativity  
Nottingham 
Contemporary (A)  
£73.50, 12:30pm 

THURSDAY 5 JUN
 
Wire & Wool  
The Alley Cafe (M)

Body as Canvas  
The New Art Exchange (A)  
Free, 10am 
 
Edinburgh Preview Shows  
Lord Roberts (C)  
£6, 7:30pm 
 
FRIDAY 6 JUN 
 
Ditto  
The Forum (M)  
 
Joe Strange Band  
Riverbank (M)  
 
DJ Marriott  
The Southbank Bar (M)  
 
Stumps Live Lounge  
The Test Match (M)  
Free, 8pm 
 
Carnival Season!  
Spanky Van Dykes (M)  
£5/£7.50, 9pm - 2am
Nadia Latoya, Kingfa, 
Shadrach Da Fardah, 
Rastarella, Take Over & 
Good Times. 
 
The Pop Confessional  
The Bodega (M)  
Free/£3, 11pm 
 
Dollop 10th Birthday  
Rock City (M)  
£14+, 10pm 
 
Good Times DJ  
The Approach (M)  
Free, 9:30pm 
 

We’re pretty sure most Nottingham musicians have dreamed of playing Rock City at some point. 
But it’s not the easiest thing to find your way up onto that huge stage. Well, thanks to Nusic’s 
Future Sound of Nottingham, six lucky musicians will find themselves on the same stage that 
legends like Nirvana have once graced. You lot all placed your votes online, and now the six 
finalists have been revealed.  
 
They’ll be treated like rockstars, they’ll feel like rockstars, and you lucky sods get to see them all 
perform for free. The six acts will be judged not just by industry experts, but by crowd reaction 
as well - so make sure you go mental for your favourites, and they could find themselves opening 
Splendour to a few people. You know, 20,000 people. Not many.  
 
The FSN final takes place on Sunday 22 June at Rock City.

nusic.org.uk

    event listings... for more: leftlion.co.uk/listings
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OPEN STUDIO NOTTS
It’s the last chance to dip into one of the many art galleries dotted around Nottinghamshire 
participating in the Open Studio events. It’s been running since early May, and lends the chance 
to see and buy some of the finest contemporary arts and crafts our county has to offer. Over 150 
artists and makers have been taking part in the activities, festivals and exhibitions, dishing out 
their work either in their own studio spaces, or forming collectives to showcase a variety of art.  
 
There are workshops and demonstrations from Retford to Keyworth, making it well worth a trek 
outside of the city centre for a bit of creative education. The last remaining goings-on can be 
found mainly in the Sherwood Forest and Gedling areas, but there’s a touch more floating around, 
so check out the Open Studio Notts website to find out where you can get your hands dirty.

Until Sunday 15 June, Various locations
osnotts.co.uk

FRIDAY 6 JUN

All Decades Disco Party  
Bistro Live (M)  
£20+ 
 
Unplugged Showcase  
Bunkers Hill (M)  
Free, 8pm 
 
Bong Goblin, This Ends 
Here, Sewer Trench, 
Golovnin, Inversia, 
Integrated Funeral  
The Chameleon Cafe Bar (M)  
£5, 6:30pm 
 
Grace Petrie  
The Guitar Bar, Hotel 
Deux (M)  
Free, 7pm 
 
Grand Theft Audio  
Nottingham City Centre (M)  
£5/£7, 9pm - 2am 
Ends Sunday 8 Jun. 
 
Pete Johansson, Damian 
Clark, James Dowdeswell 
& Danny McLoughlin  
The Glee Club (M)  
£10, 7pm 
 
Aldous RH, Sad Eyes & 
Joey Chickenskin  
Lee Rosy’s Tea Shop (M)  
Free, 8pm 
 
Soul Destination  
The Lion at Basford (M)  
Free, 9pm 
 
Live Music  
Edins (M)  
 
Dirty Revolution, Gone 
& Lost It, Addictive 
Philosophy & Shankland 
The Maze (M)  
£6/£8, 8pm 
 
Tindersticks  
Notts Contemporary (M)  
£25, 8:30pm 
 
A Night of Roots & Culture  
The Old Angel (M)  
£3.50, 8pm 
 
Pat Sprakes 
The Star Inn (M)  
8pm 
 
Live Music - Ian Luther  
The Fox & Crown (M)  
 
Formosa  
The Southbank Bar (M)  
 
Cool Beans  
Spanky Van Dykes (M)  

FRIDAY 6 JUN 

INFL - Cheap Jazz, Frazer 
Lowrie and Matt Shelton  
JamCafé (M)  
 
House of the Flying Wheel  
Backlit (A)  
Free, 6pm 
 
Dominic Frisby, Phil Ellis & 
Matthew Osborn  
Jongleurs Comedy Club (C)  
£12, 6:30pm 
 
Big Value Comedy Preview 
Lord Roberts (C)  
£6, 7:30pm 
 
SATURDAY 7 JUN 
 
Red Dragon Cartel, Syron 
Vanes and Jupiter Falls  
The Rescue Rooms (M)  
£25, 6pm - 11pm 
 
Saturday Night Comedy  
Just The Tonic (M)  
£6/£10, 8pm 
 
Stealth Vs Rescued  
Stealth (M)  
Free, 10pm 
 
Hey Hey Hey  
Rock City (M)  
 
Club Broadway 
Nottingham  
Club Broadway (M)  
10pm - 3am 
 
Detonate Festival  
Nottingham Race 
Course (M)  
£37.50 +, 11am - 11pm 
 
Live Band Night  
Bistro Live (M)  
£32.50+ 
 
Pete Johansson, Damian 
Clark, James Dowdeswell 
& Danny McLoughlin  
The Glee Club (M)  
£10, 7pm 
 
Shades of Blue  
The Lion at Basford (M)  
Free, 9pm 
 
Live Music  
Edins (M)  
Free, 8pm 
 
Them Balloons, Cannon 
Bone, Hotbox, Privateers, 
These Skies & Calm Man 
Club  
The Maze (M)  
£3, 7:30pm 

SATURDAY 7 JUN 

Red Dragon Cartel  
The Rescue Rooms (M)  
£25, 6:30pm 
 
No Tomorrow Festival  
Wollaton Park (M)  
£37.50, 1:30pm 
 
Sticky Morales  
Riverbank (M)  
Free, 9pm 
 
Splinter Band  
The Southbank Bar (M)  
 
High Power Society  
Spanky Van Dykes (M)  
 
Fuzzbox  
Canal House (M)  
 
Tumble Audio  
The Bodega (M)  
£4/£5/£6, 10pm 
 
‘First Saturday’ Life 
Drawing Session  
The Corner (A)  
£4, 11am - 2pm 
 
Bruce Forsyth... 
Entertains!  
Theatre Royal & Royal 
Concert Hall (T)  
£25 - £35, 7:30pm 
 
Saturday Night Comedy  
Bartons Chilwell (C)  
£9, 7:30pm 
 
Nottingham Bartons 
Funhouse Comedy Club  
Bartons (C)  
£9, 7:30pm 
 
Dominic Frisby, Toby 
Hadoke & Matthew 
Osborn  
Jongleurs Comedy Club (C)  
£15, 6:30pm 
 
SUNDAY 8 JUN 
 
Live Jazz  
The Bell Inn (M)  
 
Open Mic Night  
Guitar Bar, Hotel Deux (M)  
Free, 9pm 
 
Vinyl Sunday  
JamCafé (M)  
 
Jazz & Quiz  
The Lion at Basford (M)  
Free, 1:30pm 

Rob W  
The Living Room (M)  

SUNDAY 8 JUN

CeltFest with Kellys 
Heroes and Skipper’s Alley  
The Victoria Hotel (M)  
2pm - 8:30pm 
 
URN present... Under The 
Radar Festival  
The Chameleon Cafe Bar (M)  
£3, 5:30pm 
 
Sunday - The Fun Day  
Dogma (M)  
Free, 12pm 
 
Sam Baker  
The Maze (M)  
£15, 7:30pm 
 
Alpines, Shelter Point & 
Ghost Twins  
The Bodega (M)  
£6, 7pm 
 
Broadgatefest  
Broadgate Park UPP (M)  
2pm 
 
MONDAY 9 JUN 
 
Dirty Mondays  
The Forum (M)  
£4, 11pm 
 
Stormy Mondays  
The Test Match (M)  
Free, 8:30pm 
 
Bring Your Own Bangers  
The Bodega (M)  
 
Notts in a Nutshell  
The Maze (M)  
£3, 7:30pm 
 
Caramello  
The Rescue Rooms (M)  
£12, 11:30pm 
 
Nick Oliveri 
Rock City (M)  
£9, 7:30pm 
 
Nottingham Writers’ Studio  
Theatre Royal & Royal 
Concert Hall (T)  
£5, 7:30pm 
 
The Racing Room  
The Dragon (M)  
Free, 8pm 
 
Fuck Hip Hop  
The Market Bar (M)  
Free guestlist, 9:30pm

 

TUESDAY 10 JUN 

Pressure  
The Rescue Rooms (M)  
Free, 10pm 
 
Phlebas  
Bar Eleven (M)  
£3, 10pm 
 
Tuesday Night Music Club 
with Davey Rocks  
Bunkers Hill (M)  
Free, 7pm 
 
Half Price Tuesday  
Dogma (M)  
Free, 12pm 
 
The Bakery  
The Irish Centre (M)  
£8/£10/£12, 10pm 
 
Nusic Academy Workshop: 
Jake Bugg  
Antenna (M)  
Free, 5:30pm 
 
Billy Walton Band % 
Albany Down  
The Maze (M)  
£10, 7:30pm 
 
Open Mic Night  
Pepper Rocks (M)  
Free, 9pm 
 
Bird  
The Bodega (M)  
£6, 7pm 
 
Behind the Rent Strike and 
Documenting Lenton Flats  
Nottingham 
Contemporary (A)  
Free, (book first), 6pm 
 
Acorn Antiques The 
Musical  
Nottingham Arts 
Theatre (T)  
 
WEDNESDAY 11 JUN 
 
Open Mic Night  
JamCafé (M)  
 
Crisis  
Rock City (M)  
 
Whistle Test  
The Test Match (M)  
Free, 9pm 

Open Mic Night  
The Bell Inn (M)  
Free, 8pm 
 

WEDNESDAY 11 JUN 

Rob W  
The Living Room (M)  
 
The Lion Quiz  
The Lion at Basford (M)  
 
Hush #3  
The Maze (M)  
£3, 7:30pm 
 
Download Festival  
Donnington Park (M)  
Various prices, 12pm 
Ends Monday 16 Jun. 
 
Open Hack Night  
Nottingham Hackspace (A)  
Free, 6:30pm 
 
Art Space  
Lee Rosy’s Tea Shop (A)  
Free, 7pm 
 
Nathan Caton and Chris 
Martin Edinburgh Preview  
Canal House (C)  
£5 / £7, 8pm - 10:15pm
 
THURSDAY 12 JUN 
 
Open Mic Night  
The Lion at Basford (M)  
Free, 8pm 
 
Finley Quaye Live  
The Maze (M)  
£13, 7:30pm 
 
The Modernists  
The Hand and Heart (M)  
 
Forest Live  
Sherwood Pines (M)  
Various prices, 6pm 
Ends Saturday 14 Jun. 
 
Karaoke  
The Old Angel (M)  
 
The Mouse Outfit  
The Bodega (M)  
£10, 7pm 
 
Ambiance  
JamCafé (M)  
 
A Conversation with 
Creativity  
Notts Contemporary (A)  
£73.50, 12:30pm 
 
The Hallé  
Theatre Royal & Royal 
Concert Hall (T)  
£10 - £32.50, 7:30pm

    event listings... for more: leftlion.co.uk/listings
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THURSDAY 12 JUN 

Austentatious: An 
Improvised Novel  
Nottingham Playhouse (C)  
£13, 7:30pm 
 
Gorilla Burger: Improv 
Comedy Carnage  
The Corner (C)  
£4, 7:30pm - 10:30pm 
 
FRIDAY 13 JUN 
 
The Pop Confessional  
The Bodega (M)  
Free/£3, 11pm 
 
All Decades Disco  
Bistro Live (M)  
£20+ 
 
Unplugged Showcase  
Bunkers Hill (M)  
Free, 8pm 
 
Shinkickers  
The Lion at Basford (M)  
 
Farmyard - The Afterdark 
Movement, Duke 01, 
Youthoracle, Joy Mumford 
& Hemulen Soundz DJ  
JamCafé (M)  
Free, 8pm 
 
The Delines  
The Maze (M)  
£12, 7:30pm 
 
Trent Grad Ball  
NTU (M)  
Various prices, 8pm 
 
Domino Duo  
The Fox & Crown (M)  
Free, 5pm 
 
Dino Baptiste  
The Southbank Bar (M)  
Free, 11pm 
 
Cool Beans  
Spanky Van Dykes (M)  
Free, 9pm 
 
The Merrylees  
The Bodega (M)  
£6, 7pm 
 
Journey Through Style  
Nottingham 
Contemporary (A)  
£73.50, 9:30am 
 
Hardeep Singh Kohli: 
Hardeep is Your Love  
Nottingham Playhouse (C)  
£13, 8pm 

 

FRIDAY 13 JUN

Reverend Obadiah 
Steppenwolfe III, Daliso 
Chaponda, Bruce Devlin & 
Carl Donnelly  
The Glee Club (C)  
£10, 7:15pm 
 
Paddy Lennox, Jason 
Patterson, Rory O’Hanlon 
& Steve Harris  
Jongleurs Comedy Club (C)  
£12, 6:30pm 
 
Edinburgh Preview Shows  
Lord Roberts (C)  
£6, 7:30pm 
 
SATURDAY 14 JUN 
 
Saturday Night Comedy  
Just The Tonic (M)  
£6/£10, 8pm 
 
Stealth Vs Rescued  
Stealth (M)  
Free, 10pm 
 
Hey Hey Hey  
Rock City (M)  
 
Club Broadway  
Club Broadway (M)  
10pm - 3am 
 
Live Band Night  
Bistro Live (M)  
£32.50+ 
 
The Hip Priests, The Chuck 
Norris Experiment & 
Trigger McPoopshute  
The Chameleon Cafe Bar (M)  
£5, 7:45pm 
 
Adam Zwig  
Guitar Bar, Hotel Deux (M)  
 
Alex Blood and the Diggers  
JamCafé (M)  
Free, 8pm 
 
The Blighters  
The Lion at Basford (M)  
 
Live Music  
Edins (M)  
 
Sue McCreeth  
Notts Contemporary (M)  
Free, 8pm 
 
High Power Society  
Spanky Van Dykes (M)  
Free, 9pm 
 
Dr Sketchy’s Anti Art 
School  
The Glee Club (A)  
£8, 12pm 
 

SATURDAY 14 JUN

Beanbag Music Club  
Theatre Royal & Royal 
Concert Hall (T)  
£7, 11pm 
 
Reverend Obadiah 
Steppenwolfe III, Daliso 
Chaponda, Bruce Devlin & 
Carl Donnelly  
The Glee Club (C)  
£10, 7pm 
 
Paddy Lennox, Jason 
Patterson, Rory O’Hanlon 
& Steve Harris  
Jongleurs Comedy Club (C)  
£15, 6:30pm 
 
SUNDAY 15 JUN 
 
Open Mic Night  
Guitar Bar, Hotel Deux (M)  
Free, 9pm 
 
Vinyl Sunday  
JamCafé (M)  
 
Jazz & Quiz  
The Lion at Basford (M)  
Free, 1:30pm 
 
Dom D  
The Living Room (M)  
 
Summer Music Festival  
Lakeside Arts Centre (M)  
Ends Thursday 19 Jun. 
 
Opie Deino, Hunting Helen, 
Agnes Bella & Frankie 
Rudolph  
The Maze (M)  
£3, 7:30pm 
 
Josh Doyle  
The Rescue Rooms (M)  
£8, 6:30pm 
 
Bands in the Parks 2014 - 
Carlton Brass  
Arboretum Park (M)  
Free, 2pm 
 
Flip The Lid  
Bunkers Hill (M)  
 
Edinburgh Preview Shows  
Lord Roberts (C)  
£6, 7:30pm 
 
Back in the Day  
Nottingham Playhouse (C)  
£13/£16, 7:30pm 
 
MONDAY 16 JUN 
 
Bring Your Own Bangers  
The Bodega (M)  
 

MONDAY 16 JUN

Talvin Singh: 
Bombay Talkies  
Djanogly Theatre (M)  
£20/£22, 8pm 
 
Zine and Book Binding 
Workshop  
The Malt Cross (C)  
 
TUESDAY 17 JUN 
 
The Racing Room  
The Dragon (M)  
Free, 8pm 
 
Fuck Hip Hop  
The Market Bar (M)  
Free guestlist, 9:30pm 
 
Pressure  
The Rescue Rooms (M)  
Free, 10pm 
 
Phlebas  
Bar Eleven (M)  
£3, 10pm 
 
Davey Rocks  
Bunkers Hill (M)  
Free, 7pm 
 
Notts in a Nutshell  
The Maze (M)  
£3, 7:30pm 
 
Open Mic Night  
Pepper Rocks (M)  
 
The Ratells  
The Bodega (M)  
£6, 6:30pm 
 
WEDNESDAY 18 JUN 
 
Open Mic Night  
JamCafé (M)  
 
Open Mic Night  
The Bell Inn (M)  
 
Rob W  
The Living Room (M)  
 
Open Mic Night  
The Maze (M)  
 
Together Pangea  
The Bodega (M)  
£7, 7pm 
 
Mid Riff  
Pepper Rocks (M)  
 
Open Hack Night  
Nottingham Hackspace (A)  
Free, 6:30pm 
 

THURSDAY 19 JUN 
 
Acoustic Night  
Riverbank (M)  
 
David B and Nick D  
The Living Room (M)  
 
Balkan Express  
The Hand and Heart (M)  
 
Hotbox & Steve McGill 
JamCafé (M)  
Free, 8pm 
 
Farmyard and INFL  
The Golden Fleece (M)  
Free, 8pm 
 
Karaoke  
The Old Angel (M)  
 
Phlexx Records Free Party  
Nirvana (M)  
 
Big Cheap Quiz & 
Richie Muir Band  
The Southbank Bar (M)  
 
Ambiance  
JamCafé (M)  
 
Re-Opening Party  
The Golden Fleece (M)  
 
A Conversation with 
Creativity  
Notts Contemporary (A)  
£73.50, 12:30pm 
 
The Drivetime Concert  
Theatre Royal & Royal 
Concert Hall (T)  
£5/£7.50/£20, 6pm 
 
FRIDAY 20 JUN 
 
Bamalamasingsong  
The Rescue Rooms (M)  
£5, 8pm 
 
The Pop Confessional  
The Bodega (M)  
Free/£3, 11pm 
 
Unplugged Showcase  
Bunkers Hill (M)  
 
Soul Destination  
The Lion at Basford (M)  
 
Karen Sharp & Bob 
Hudson and Trio  
The Maze (M)  
Free/£5, 8pm 
 
Limitless  
The Old Angel (M)  
£6/£7, 9pm 
 
Cool Beans  
Spanky Van Dykes (M)  

FRIDAY 20 JUN

Cecil Chamberlain 
JamCafé (M)  
Free, 8pm 
 
Neil Diamond Story  
Notts Arts Theatre (T)  
£14, 7:30pm 
 
Gary Little, Jim Tavare & 
Jason Patterson   
The Glee Club (C)  
£10, 7pm 
 
Mandy Knight, Mark Maier, 
Nathan Caton & Brian 
Higgins  
Jongleurs Comedy Club (C)  
£12, 6:30pm 
 
Big Value Comedy Preview  
Lord Roberts (C)  
£6, 7:30pm 
 
SATURDAY 21 JUN 
 
Saturday Night Comedy  
Just The Tonic (M)  
£6/£10, 8pm 
 
Stealth Vs Rescued  
Stealth (M)  
Free, 10pm 
 
Mod Story  
The Lion at Basford (M)  
 
Live Music  
Edins (M)  
 
The Hummingbirds & The 
Monday Club  
The Maze (M)  
£5/£6.50, 8pm 
 
Joe Strange Band  
The Fox & Crown (M)  
 
The Solid Soul Band  
Riverbank (M)  
 
The Swiines  
Rock City (M)  
£7, 6:30pm 
 
High Power Society  
Spanky Van Dykes (M)  
 
Music for Everyone  
The Albert Hall (M)  
£4.50, 7pm 
 
Tall Stories, Leo & 
Seraphim 
JamCafé (M)  
 
Mid-summer Illustrations  
Hopkinson Gallery (A)  
Free, 10am - 6pm 
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SATURDAY 21 JUN

Gary Little, Jim Tavare & 
Jason Patterson 
The Glee Club (C)  
£10, 7pm 
 
Mandy Knight, Mark Maier, 
Nathan Caton & Brian 
Higgins  
Jongleurs Comedy Club (C)  
£15, 6:30pm 
 
Edinburgh Preview Shows  
Lord Roberts (C)  
£6, 7:30pm 
 
SUNDAY 22 JUN 
 
Open Mic Night  
The Guitar Bar, Hotel 
Deux (M)  
 
Vinyl Sunday  
JamCafé (M)  
 
Three Minute Heist, Sea 
Monster Eyes & Platform 58  
The Maze (M)  
£5/£6.50, 7pm 
 
Future Sound of 
Nottingham Final  
Rock City (M)  
Free, 6:30pm 
 
Binns Organ Recital - 
Simon Hogan  
The Albert Hall (M)  
£5, 2:45pm 
 
Edinburgh Preview Shows  
Lord Roberts (C)  
£6, 7:30pm 
 
MONDAY 23 JUN 
 
Bring Your Own Bangers  
The Bodega (M)  
 
Afternoon Gentlemen, 
Shoot The Bastard & 
Famine  
The Chameleon Cafe Bar (M)  
£6, 7:30pm 
 
Notts in a Nutshell  
The Maze (M)  
£3, 7:30pm 
 
Ruby Wax 
Nottingham Playhouse (T)  
£15/£17.50, 8pm 
 
TUESDAY 24 JUN 
 
Elton John  
Capital Fm Arena (M)  
7:30pm 
 

TUESDAY 24 JUN

The Racing Room  
The Dragon (M)  
 
Fuck Hip Hop  
The Market Bar (M)  
 
Pressure  
The Rescue Rooms (M)  
 
Phlebas  
Bar Eleven (M)  
£3, 10pm 
 
Davey Rocks  
Bunkers Hill (M)  
Free, 7pm 
 
Loco Motif, The Sherwins 
& 28 Boulevard  
The Maze (M)  
£3, 7:30pm 
 
Open Mic Night  
Pepper Rocks (M)  
Free, 9pm 
 
Troupers  
The Poppy and Pint (M)  
 
Andy Jordan  
The Rescue Rooms (M)  
£8, 6:30pm 
 
Jurassic 5  
Rock City (M)  
£25, 7pm 
 
Film After the End of Art 
Curated by Duncan White  
Notts Contemporary (A)  
Free, 10am - 8pm 
 
Theo Clinkard: Of Land 
and Tongue  
Djanogly Theatre (T)  
£12/£14/£16, 8pm 
 
WEDNESDAY 25 JUN 
 
Open Mic Night  
JamCafé (M)  
 
Wednesday Whistle Test  
The Test Match (M)  
Free, 9pm 
 
Art Space  
The Sumac Centre (A)  
Donations, 7pm - 9pm 
 
Open Hack Night  
Nottingham Hackspace (A)  
Free, 6:30pm 
 

WEDNESDAY 25 JUN

On Becoming Something 
Else Krist Gruijthuijsen  
Notts Contemporary (A)  
Free, 7:15pm - 8:30pm 
 
Sir Ranulph Fiennes - 
Living Dangerously  
Theatre Royal & Royal 
Concert Hall (T)  
£19, 7:30pm 
 
THURSDAY 26 JUN 
 
Acoustic Night  
Riverbank (M)  
Free, 9pm 
 
Ruby Sky  
The Hand and Heart (M)  
 
New American 
Troubadours Triple Bill  
The Maze (M)  
£11, 7:30pm 
 
Ambiance  
JamCafé (M)  
 
Cover From Another 
Brother  
JamCafé (M)  
 
A Conversation with 
Creativity  
Notts Contemporary (A)  
£73.50, 12:30pm 
 
Flash Mob!  
Theatre Royal & Royal 
Concert Hall (T)  
£25, 7:30pm 
 
FRIDAY 27 JUN 
 
Navacross  
The Lion at Basford (M) 

Ferocious Dog - supported 
by Doozer McDooze  
Newstead Centre (M)  
6, 7pm - 11:30pm 
 
Joe Strange Band  
Riverbank Bar & 
Kitchen (M)  
9pm 
 
The Pop Confessional  
The Bodega (M)  
Free/£3, 11pm 
 
Good Times DJ  
The Approach (M)  
Free, 9:30pm

 

FRIDAY 27 JUN 

All Decades Disco  
Bistro Live (M)  
£20+ 
 
Unplugged Showcase  
Bunkers Hill (M)  
Free, 8pm 
 
Can’t Stop Won’t Stop: 
Lonnie Liston Smith & 
Terri Walker  
The Approach (M)  
£15, 8pm - 2am 
 
Field Studies, Leo and The 
Seraphim & King Kahlua  
JamCafé (M)  
 
English Dogs  
The Old Angel (M)  
£7, 8pm 
 
Fyreflies  
The Fox & Crown (M)  
Free, 7:30pm 
 
TI Funk  
The Southbank Bar (M)  
 
Cool Beans  
Spanky Van Dykes (M)  
 
#Funk  
The Bodega (M)  
£5, 7pm 
 
MissImp In Action - 
Improvised Comedy Show 
The Glee Club (C)  
8:30pm - 10:30pm 
 
Jimmy McGhie, Lloyd 
Langford, Fredrik 
Andersson & Matt Reed  
The Glee Club (C)  
£10, 7pm 

FRIDAY 27 JUN 

Cole Parker, John Whale, 
Sean Meo & David 
Hadingham  
Jongleurs Comedy Club (C)  
£12, 6:30pm 
 
SATURDAY 28 JUN 
 
Saturday Night Comedy  
Just The Tonic (M)  
£6/£10, 8pm 
 
Stealth Vs Rescued  
Stealth (M)  
 
Salmagundi  
Ukrainian Centre (M)  
£5/£3, 7:30pm - 12pm 
 
Adam Peter Smith - 
Fulcrum Album Launch  
The Bodega (M)  
£4.75, 8pm 
 
Rust for Glory  
The Lion at Basford (M)  
 
Live Music  
Edins (M)  
 
Brouhaha #4  
The Maze (M)  
£6/£8/£10, 8pm 
 
Silent Jay  
The Fox & Crown (M)  
 
Deja Groove  
Riverbank (M)  
 
High Power Society  
Spanky Van Dykes (M)  
 
Psy Fi Sessions Vol 5  
JamCafé (M)  
 

SATURDAY 28 JUN

INFL - Big Rhino 
The Corner (M)  
 
Bru-C’s Bday Bash  
The Irish Centre (M)  
£8, 10pm 
 
The Fron Male Voice Choir  
Theatre Royal & Royal 
Concert Hall (T)  
£10, 2:30pm 
 
Jimmy McGhie, Lloyd 
Langford, Fredrik 
Andersson & Matt Reed  
The Glee Club (C)  
£10, 7pm 
 
Edinburgh Preview Shows  
Lord Roberts (C)  
£6, 7:30pm 
 
SUNDAY 29 JUN 
 
Open Mic Night  
The Guitar Bar, Hotel 
Deux (M)  
 
Vinyl Sunday  
JamCafé (M)  
 
Farmyard presents...  
The Golden Fleece (M)  
 
Notts in a Nutshell  
The Maze (M)  
£3, 7:30pm 
 
Bands in the Parks 2014 - 
Bestwood Black Diamonds  
Victoria Embankment (M)  
Free, 2pm 
 
An Afternoon at the Opera  
The Albert Hall (M)  
£9 - £15, 4pm 

    event listings... for more: leftlion.co.uk/listings

THANKS MAGGIE PROJECT
Local photographer David Severn’s latest exhibition is one close to his heart: growing up in 
Mansfield, he’s from a mining family with his father and grandfather working down the pits all 
their lives. The project looks at the current social situation in the town, particularly in relation 
to its post-industrial recovery. Remnants of the town’s difficult history are still manifest, there 
is much deprivation and a sense of anxiety still affects the area from the troubled days of mass 
colliery closures. These sites are unique and peculiar spaces often still retain signs of their 
industrial past. However, the once polluted land has now largely been given back to nature, 
establishing new environments for rural pursuits. “I have walked along the contours of buried 
coal seams. At Pleasley I wandered amongst sapling silver birch and foraged fungi on the wood 
stock yard. Then, followed beaten paths winding through Brinsley and Brierley and climbed 
mounds once sculpted of black spoil. I’ve been moved by the stories of ex-miners and inspired 
by the work of young people in Newstead; how bitter sweet it is to tread the exhausted ground, 
revived.”  
Thursday 5 - Friday 27 June, Antenna

davidsevern.com



leftlion.co.uk/issue59   51

THE NUSIC BOX
You’ve decided your finalists for this year’s Future Sound of Nottingham. 

Nusic’s Sam Nahirny fills you in on what you can expect...

With the summer in full swing, make the most of the long days and nights…

pick of the month JULY

Field Studies 
Going straight from round one into the final isn’t an easy 
feat - but it’s exactly what Field Studies did. The ambient 
rockers won over all four of our industry judges with Mother 
Tongue from their debut EP Celestial. I feel I should give you 
a comparison to help give a better idea of their sound, but I 
honestly cannot think of any other band they sound like, so 
I’d advise you to just listen to them yourself. All I can say is 
that the band create some huge sonic backdrops that offer the 
perfect canvas for vocalist Charlie’s incredible, unique voice. 

facebook.com/fieldstudiesband

Oscar Speed 
It’s easy to forget just how great 
Oscar’s voice is, because it is so easy 
to be distracted by the fact he looks 
like the perfect pop star package. 
Shiny shoes aside, Oscar makes a 
beautiful concoction of soul, pop 
and disco, inspired by artists such 
as Mayer Hawthorne. His instantly 
catchy pop melodies hook you in from 
the second that you hear them, and 
we challenge you to not start shaking what your mama gave 
you along to In The Night. In fact, shiny shoes may come in 
handy. Go figure. 

facebook.com/oscarspeed

Josh Wheatley 
About 62.36% of you reading this are due a hug from this man; 
who knew that hugs were such a potent enticement? For the 
38.64% of you that aren’t due a hug - here’s the lowdown. Josh 
makes soft, chilled-out songs, accompanied by his guitar. 
Subtle but sweet is the best way to describe his music - 
beautiful melodies that you won’t instantly be singing along to, 
but give it a few hours and you’ll be humming them while you 
rustle up your bacon cob, I assure you. 

facebook.com/joshwheatleymusic

The Rascels 
Catchy pop rock. We all love a bit of 
it. It’s been around since The Beatles, 
and it’ll still be around when I’m old 
and grey. There’s just something we 
love about catchy riffs and melodies, 
and The Rascels know a thing or two 
about them. Seriously, within the 
first five seconds of My Summertime 
you’re hit with a riff that won’t leave 
your head for days - the kind that air 
guitar was invented for. All of the 
band share vocals and their different tones blend together to 
make something very unique. They’ll definitely be a part of our 
summertime. 

facebook.com/TheRascels

Crosa Rosa
You know how in sci-fi movies you often see those huge things 
in space that suck in spaceships, and bring the world around 
them in with it? Well, that’s all my mind conjures up when I 
think of how to describe Crosa Rosa. They’re a lose-your-mind-
in-a-basement-somewhere kind of band - they have an in your 
face, grungy explosion of distortion drums and vocals that 
leave us in awe every time we hear them. With a swagger that 
can only be found in the alternative genres, we reckon they’ll 
tear the stage apart come the final. Hopefully not literally. 

facebook.com/crosarosa

Joy Mumford 
Her latest EP is entitled Cake & Tea, 
and just like a moist cake, Joy has 
the perfect mix of ingredients in her 
music. Equal amounts of soul and folk, 
covered with pop sprinkles to make 
a perfect musical Victoria sponge. 
Joy’s songs manage to connect pretty 
much instantly thanks to her sensitive 
songwriting and beautiful tones and, 
as demonstrated on her recent Future 
Session, she puts on an absolutely stunning live performance. 
She’s been working with some top Notts producers, and we 
cannot wait to hear more of her new stuff. Chances are you’ll 
see some of it at the Citeh final. You lucky boggers. 

facebook.com/joymumfordmusic

Adam Peter Smith 
Album Launch 
If you’ve wandered round some of 
the wonderful open mic nights that 
Notts has to offer, you’ve probably 
seen Adam Peter Smith at some 
point. In between hosting open 
mics at the Fleece and Bell Inn, he 
also makes some rather beautiful 
tunes himself. Despite being around 
the scene for a while, he hasn’t had an album to his name - 
until now. After two years, his debut album Fulcrum is finally 
ready, and he’s chucking a big ol’ party for its release. With 
support from local lads Sam Kirk, Careen and Leo and the 
Seraphim, it’ll be quite the celebration.  
Saturday 28 June, £4.75, The Bodega 
 

Jam On A Tram 
Have you ever sat on a tram 
and thought, “well, this is a bit 
boring?” Don’t worry, your journey 
is about to get a lot more exciting. 
The professional mover folks of 
Dance4 have got together with 
Notts’ eNGine Collective to give 
you the best tram ride of your life. 
Thanks to some choreography from 
New Zealand dance artist Sacha 
Copeland, you can expect to see people flinging themselves 
all over the shop, physical comedy, and interaction with plenty 
of the unexpecting members of the ‘audience’.  
Saturday 5 July, 11am - 4pm, various tram routes  

 

Waterfront Festival 
Here’s one festival that has become a 
staple on the summer calendar and is 
one you don’t want to miss. Thanks to 
I’m Not From London and Audacious 
Face, you can expect to find over 
thirty acts, spread over three stages 
next to the canal, and all in the name 
of charity. Considering it’s their fifth 
birthday, they’re going all out, with the intent of making five 
grand for The Cystic Fibrosis Trust and The Indee Rose Trust. 
Everyone’s coming together, bringing the best musical talents 
in Notts, stretching from the electro sounds of One Bomb to 
the soft, sweet sounds of Anwyn Williams. Anyone who’s 
been before will tell you what an awesome day it is, so grab a 
beer and get merry. 
Saturday 12 July, £7, The Canalhouse 
 

Dragster 
Don your best ripped vest 
and spike up your hair 
with sugar water, cos 
your inner punk is about 
to have the experience 
of its life. The Maze have 
gone and gathered some 
of the best punk bands in 
the UK for you to get crazy 
to, we’re talking Dragster, 
Resistance 77, Southport and the interestingly named Electric 
Shite Orchestra - all together on one night. These lot know 
what they’re doing, with some of em being around the scene 
for over thirty years. We reckon it’s gonna bring a bit of 
anarchy to the UK, or Notts at least.  
Saturday 19 July, £10, The Maze 
 

Mouthy Poets: Say
 Sum Thin 7 
Those gobby bards have gone 
and set up another day filled 
with poetic delights for us, and 
this might well be the best one 
yet. To kick-start the day, there 
will be hands-on workshops for 
kiddywinks and adults alike, 
then there’s a show performed 
exclusively by the Mouthy Poets 
themselves and finally, a headline 
show with special guest John Agard, who only last year 
received a Queen’s Gold Medal for Poetry thanks to his fine 
works such as Half Caste. Whether you’re big on poetry or not, 
there’ll be something for everyone, so get your tongue back off 
that pesky moggy and say somethin’ yoursen. 
Saturday 19 July, £2-3, £4-6, £8-10, Nottingham Playhouse 
 

Meet Your Fool  
We’ve all played the fool at some 
point, whether it was back when 
we were younguns, or just when 
we’re trying to give our mates 
a laugh. But what does it really 
mean to be a fool? Well, Nomadic 
Academy are here to fill you in - 
and help you meet your inner fool. 
Through a mix of improvisation and 
your own imagination, their workshops will teach you how to 
feel at ease in any situation, and act like a daft sod in front of 
anybody. Perfect for those of you who are already outgoing, 
and for any of you who are prone to being a bit shy. You’d be a 
fool to miss this.  
Saturday 26 July, The Corner 



SUNDAY 29 JUN

Heather Flint EP Launch  
JamCafé (M)  
Free, 8pm 
 
Flip The Lid  
Bunkers Hill (M)  
 
MONDAY 30 JUN 
 
Bring Your Own Bangers  
The Bodega (M)  
 
River Becomes Ocean, 
Seconds Apart, 86 The 
Enemy & The Barristers  
The Maze (M)  
£3, 7:30pm 
 
The Face That Boils Itself & 
Ryan Thomas  
Nottingham Playhouse (M)  
Free, 8pm 
 
TUESDAY 1 JUL 
 
Wildside  
Ye Olde Salutation Inn (M)  
8pm - 3am 
 
The Racing Room  
The Dragon (M)  
 
Fuck Hip Hop  
The Market Bar (M)  
 
Pressure  
The Rescue Rooms (M)  
 
Phlebas  
Bar Eleven (M)  
£3, 10pm 
 
Macmillan Fest BOTB Final   
The Maze (M)  
 
Open Mic Night  
Pepper Rocks (M)  
 
The Dandy Warhols  
The Rescue Rooms (M)  
£15, 7pm 
 
WEDNESDAY 2 JUL 
 
Dolly Parton  
Capital Fm Arena (M)  
 
Open Mic Night  
JamCafé (M)  
 
Open Mic Night  
The Maze (M)  
 
Hell  
The Rescue Rooms (M)  
£15, 6:30pm 
 
Hozier  
The Bodega (M)  
£8, 7pm 
 

WEDNESDAY 2 JUL

Mid Riff  
Pepper Rocks (M)  
 
Open Hack Night  
Nottingham Hackspace (A)  
Free, 6:30pm 
 
It’s Not Very Nice That 

- Graphic Design and 
Politics  
Broadway Cinema (A)  
£5 / £4, 6:15pm - 8pm 
 
Ballet Black  
Nottingham Playhouse (T)  
£9 - £17, 8pm 
 
Stand Up Comics  
Create Theatre (C)  
£15, 7:30pm - 10pm 
 
THURSDAY 3 JUL 
 
Open Mic Night  
The Lion at Basford (M)  
Free, 8pm 
 
Tim Grimm  
Guitar Bar, Hotel Deux (M)  
 
Farmyard Presents...  
JamCafé (M)  
 
Peter Hook & The Light  
The Rescue Rooms (M)  
£21, 6:30pm 
 
Devin Townsend Project  
Rock City (M)  
£15, 6:30pm 
 
Ambiance  
JamCafé (M)  
 
Wire & Wool  
The Golden Fleece (M)  
 
A Conversation with 
Creativity  
Notts Contemporary (A)  
£73.50, 12:30pm 
 
Aggers & Swanny  
Theatre Royal & Royal 
Concert Hall (T)  
£21, 7:30pm 
 
Edinburgh Preview Shows  
Lord Roberts (C)  
£6, 7:30pm 
 
FRIDAY 4 JUL 
 
The Pop Confessional  
The Bodega (M)  
Free/£3, 11pm 
 
Unplugged Showcase  
Bunkers Hill (M)  
 

FRIDAY 4 JUL

Loaded Dice  
The Lion at Basford (M)  
 
Farmyard - Sura Susso  
The New Art Exchange (M)  
£7/£9, 8pm 
 
Keep it Cash  
The Maze (M)  
£10, 8pm 
 
Brian Jonestown Massacre  
The Rescue Rooms (M)  
£15, 6:30pm 
 
Cool Beans  
Spanky Van Dykes (M)  
 
INFL - The Breakfast Club 
and Satnam’s Tash  
JamCafé (M)  
 
The Most Ugly Child 
The Vintage Warehouse (M)  
 
Gavin Webster, Peter 
White, Wes Zaharuk & 
Carl Hutchinson  
The Glee Club (C)  
£10, 7pm 
 
Sally-Anne Hayward,  
Justin Panks, Rory 
O’Hanlon & Jeff Innocent  
Jongleurs Comedy Club (C)  
£12, 6:30pm 
 
SATURDAY 5 JUL 
 
Saturday Night Comedy  
Just The Tonic (M)  
£6/£10, 8pm 
 
15th Birthday Party  
Edins (M)  
 
Chaos Fest 2014  
The Maze (M)  
£5/£6, 2pm 
Ends Sunday 6 Jul. 
 
Joanne Shaw Taylor  
The Rescue Rooms (M)  
£15, 7pm 
 
Sticky Morales  
Riverbank (M)  
 
High Power Society  
Spanky Van Dykes (M)  
 
‘First Saturday’ Life 
Drawing Session  
The Corner (A)  
£4, 11am - 2pm 
 
Gavin Webster, Peter 
White, Wes Zaharuk & 
Carl Hutchinson  
The Glee Club (C)  
£10, 7pm 

SATURDAY 5 JUL 

Sally-Anne Hayward,  
Justin Panks, Rory 
O’Hanlon & Jeff Innocent  
Jongleurs Comedy Club (C)  
£15, 6:30pm 
 
SUNDAY 6 JUL 
 
Open Mic Night  
Guitar Bar, Hotel Deux (M)  
 
Nottingham Youth 
Training Orchestra  
The Albert Hall (M)  
£5/£8, 3pm 
 
Daryl Hall & John Oates  
Theatre Royal & Royal 
Concert Hall (T)  
£35/£45/£50, 7:30pm 
 
Stand in the Spotlight  
Notts Arts Theatre (T)  
£10, 6:30pm 
 
MONDAY 7 JUL 
 
Se7n, We’re Not Dolphins,  
The Empires & Kromm  
The Maze (M)  
£2, 7:30pm 
 
In Hindsight  
The Rescue Rooms (M)  
£5, 6pm 
 
TUESDAY 8 JUL 
 
The Racing Room  
The Dragon (M)  
 
Phlebas  
Bar Eleven (M)  
£3, 10pm 
 
Fuck Hip Hop  
The Market Bar (M)  
 
The Slackers, New Town 
Kings, Jimmy The Squirrel, 
Ubuntu & Jackpot DJs  
The Maze (M)  
£12/£15, 7:30pm 
 
Reel Big Fish  
The Rescue Rooms (M)  
£15, 6:30pm 
 
WEDNESDAY 9 JUL 
 
Hush #4  
The Maze (M)  
£3, 7:30pm 
 
Art Space  
Lee Rosy’s Tea Shop (A)  
 
THURSDAY 10 JUL 
 
Elliott Morris, Paul 
Carbuncle & Marc Block  
Guitar Bar, Hotel Deux (M)  
£8, 8pm 
 
Macmillan Fest BOTB Final  
The Maze (M)  

Ambiance  
JamCafé (M)  
 
Gorilla Burger: Improv 
Comedy Carnage  
The Corner (C)  
£4, 7:30pm - 10:30pm 
 
FRIDAY 11 JUL 
 
Goldrush  
The Lion at Basford (M)  
 
Farmyard Presents...  
JamCafé (M)  
 
3 Eyed Fox  
The Fox & Crown (M)  

FRIDAY 11 JUL 

Lacey and Adelphia  
Rock City (M)  
£5, 6:30pm 
 
Cool Beans  
Spanky Van Dykes (M)  
 
Mark Maier, Alfie Moore,  
Gordon Southern & 
Bethany Black  
The Glee Club (C)  
£10, 7pm 
 
Sam Avery, Paul McCaffrey, 
John Ryan & Tony Hendriks 
Jongleurs Comedy Club (C)  
£12, 6:30pm 
 
SATURDAY 12 JUL 
 
Club Broadway  
Club Broadway (M)  
10pm - 3am 
 
Old Nick Trading Company  
The Lion at Basford (M)  
 
Quarantine  
The Doghouse (M)  
7pm - 1am 
 
Waterfront Festival  
The Canalhouse (M)  
See page 50 for information. 
 
High Power Society  
Spanky Van Dykes (M)  
 
kHELO!  
The New Art Exchange (A)  
Free, 1:30pm - 4pm 
 
Mark Maier, Alfie Moore, 
Gordon Southern & 
Bethany Black  
The Glee Club (C)  
£10, 7pm 
 
Sam Avery, Paul McCaffrey, 
John Ryan & Tony Hendriks
Jongleurs Comedy Club (C)  
£15, 6:30pm 
 
SUNDAY 13 JUL 
 
Endgame  
The New Art Exchange (M)  
£3/£4, 6pm - 7:30pm 
 
Long Eaton Band  
Arboretum Park (M)  
Free, 2pm 
 
Life Drawing  
Lakeside Arts Centre (A)  
£30/£40, 10am - 4pm 
 
MONDAY 14 JUL 
 
Nusic School Tour  
Nottingham City Centre (M)  
Ends Friday 18 Jul. 
 
Notts in a Nutshell  
The Maze (M)  
£3, 7:30pm 
 
Caitlin Moran Live!  
Nottingham Playhouse (T)  
£21, 7:45pm 
 
TUESDAY 15 JUL 
 
Phlebas  
Bar Eleven (M)  
£3, 10pm 
 
Ian McLagan  
The Maze (M)  
£14, 7:30pm 
 
Tame Impala  
Rock City (M)  
£18.50, 7pm 
 

WEDNESDAY 16 JUL 
 
Real Creative Future / 
Music & Promotion  
The New Art Exchange (M)  
5:30pm 
 
Mid Riff  
Pepper Rocks (M)  
 
Anglo-Saxon and Viking-
Age Societies  
Djanogly Recital Hall (A)  
Free, 1pm 
 
The Pantaloons’ History 
of Britain  
Nottingham Castle (T)  
£10/£14, 5:30pm 
 
Edinburgh Fringe Previews 
Canalhouse (C)  
£5 / £7, 8pm - 10:15pm 

THURSDAY 17 JUL 
 
Farmyard Presents...  
JamCafé (M)  
Free, 8pm 
 
Duncan Reid & The Big 
Heads, The Reverends, 
Dr Comfort & The Lurid 
Revelations  
The Maze (M)  
£5/£7, 7:30pm 
 
The Family Ruin  
Rock City (M)  
£3, 10pm 
 
Ambiance  
JamCafé (M)  
 
FRIDAY 18 JUL 
 
The Pop Confessional  
The Bodega (M)  
 
The Underdogs  
The Lion at Basford (M)  
 
Steve Williams, George 
Egg, Andrew Stanley & 
Daniel Townes  
The Glee Club (C)  
£10, 7pm 
 
Stu Who? Gerry K, Steve 
Harris & Robert White  
Jongleurs Comedy Club (C)  
£12, 6:30pm 
 
Big Value Comedy  
Lord Roberts (C)  
£6, 7:30pm 
 
SATURDAY 19 JUL 
 
Saturday Night Comedy  
Just The Tonic (M)  
£6/£10, 8pm 
 
Rock Around The Clock  
The Lion at Basford (M)  
 
Dragster, Resistance 77, 
Electric Shite Orchestra & 
Southport  
The Maze (M)  
£7.50/£10, 8pm 
 
Refugee Week Special  
The New Art Exchange (M)  
Free, 7pm - 8pm 
 
Splendour Festival  
Wollaton Park (M)  
Various prices, 11:30pm 
 
Midsummer Hoedown 
The Doghouse (M)  
12pm - 2am 
 
High Power Society  
Spanky Van Dykes (M)  
 

    event listings... for more: leftlion.co.uk/listings
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SPLENDOUR 
Nottingham’s biggest and most popular festival will be returning to Wollaton Park again this year, 
and it’s bringing along a right mixed bag of musicians. From recent-chart toppers such as Tom 
Odell and Foxes, to legends like The Happy Mondays and The Boomtown Rats. It’s not just the big 
acts that get a look in either - on the Acoustic Rooms stage you’ll find plenty of local acts such as 
Noah and George Holroyd, doing our fine city proud. 

Music isn’t all you’ll find in the lush surroundings, it’s a proper good family day out with plenty of 
rides, a comedy stage, and a designated kids area in case you get sick of ‘em and want to have a 
bit of a dance and shake of your maracas to Step On.  
Saturday 19 July, £15 - £42.50, Wollaton Park

splendourfestival.com



TICKETS FROM: WWW.ALT-TICKETS.CO.UK
THE ALT-TICKETS GIG GUIDE

ROCK CITY WWW.ROCK-CITY.CO.UK • WWW.FB.COM/ROCKCITYNOTTINGHAM

RESCUE ROOMS WWW.RESCUEROOMS.COM • WWW.FB.COM/RESCUEROOMS

THE BODEGA WWW.BODEGANOTTINGHAM.COM • WWW.FB.COM/BODEGA.NOTTINGHAM

Tuesday 18th November

POP PUNKS NOT DEAD 
W/ NEW FOUND GLORY
Saturday 22nd November

THE SPECIALS
Sunday 30th November

PASSENGER
Wednesday 10th December

SAXON + HELL
Friday 12th December

MICHAEL SCHENKER’S 
TEMPLE OF ROCK
Saturday 13th December

NEW MODEL AMRY
Monday 15th December

PARKWAY DRIVE
Friday 19th December

FROM THE JAM

Saturday 31st May

AN ACOUSTIC EVENING WITH 
WEDNESDAY 13 (UNDEAD/UNPLUGGED)

Monday 9th June

NICK OLIVERI (SOLO ACOUSTIC)
Sunday 22nd June

FUTURE SOUND OF 
NOTTINGHAM FINAL 2014
Friday 27th June

MÖNGÖL HÖRDE
Thursday 3rd July

DEVIN TOWNSEND PROJECT
Thursday 24th July

BOY HITS CAR
Monday 11th August

AMEN
Saturday 30th August

THE FRONT BOTTOMS

Monday 29th September

MANCHESTER ORCHESTRA
Thursday 2nd October

BUZZCOCKS
Friday 3rd October

HAWKWIND
Friday 3rd October

BLITZ KIDS
Tuesday 21st October

CLEAN BANDIT
Thursday 23rd October

ASKING ALEXANDRIA
Tuesday 28th October

SAM SMITH
NEW DATE ANNOUNCED!
Friday 31st October

THE SPECIALS

Saturday 1st November

SOIL 
+ AMERICAN HEADCHARGE 
+ HED PE + 8 FOOT SATIVA
Friday 7th November

ANTI-NOWHERE LEAGUE 
+ SLAGERIJ
Saturday 8th November

Y&T
Saturday 8th November

ELECTRIC MARY
Saturday 15th November

CHAS & DAVE
Saturday 15th November

UK FOO FIGHTERS
Sunday 16th November

[SPUNGE]

Sunday 1st June

HOWLING BELLS
Monday 2nd June

EAST INDIA YOUTH
Sunday 8th June

ALPINES
Tuesday 10th June

BIRD
Thursday 12th June

THE MOUSE OUTFIT
Friday 13th June

MERRYLEES

Wednesday 18th June

TOGETHER PANGEA
Saturday 28th June

ADAM PETER SMITH ALBUM LAUNCH

Wednesday 2nd July

HOZIER
Friday 1st August

KEVIN DEVINE
Wednesday 10th September

KATE MILLER-HEIDKE
Wednesday 24th September

RAE MORRIS

Tuesday 14th October

TOM VEK
Wednesday 15th October

WILLE & THE BANDITS
Wednesday 29th October

EAGULLS
Sunday 2nd November

BILLY LOCKETT
Tuesday 18th November

EMILY BARKER & THE RED CLAY HALO
Wednesday 19th November

MAD DOG MCREA

Thursday 16th October

WE ARE THE OCEAN
Monday 27th October

CHIMAIRA
Wednesday 29th October

NICK MULVEY
Wednesday 19th November

RUARRI JOSEPH
Friday 28th November

THE QUIREBOYS
Saturday 29th November

BEANS ON TOAST

Saturday 31st May

BABY STRANGE
Wednesday 4th June

THE ORWELLS
Tuesday 1st July

THE DANDY WARHOLS 
+ DARK HORSES
Wednesday 2nd July

HELL
Thursday 3rd July

PETER HOOK AND THE LIGHT
Friday 4th July

BRIAN JONESTOWN MASSACRE
Tuesday 8th July

REEL BIG FISH

Tuesday 29th July

MACHINE HEAD
Thursday 14th August

POLICA
Thursday 28th August

STEPHEN MALKMUS 
AND THE JICKS
Wednesday 10th September

JESUS JONES
Saturday 13th September

WOLF
Thursday 25th September

DARLIA
Thursday 2nd October

LEWIS WATSON

Saturday 4th October

DREADZONE
Monday 6th October

BIPOLAR SUNSHINE
Tuesday 7th October

THE SUNSHINE UNDERGROUND
Wednesday 8th October

DRAGONFORCE
Thursday 9th October

KIDS IN GLASS HOUSES
Saturday 11th October

THE MAINE 
+ LYDIA + NICK SANTINO
Wednesday 15th October

BLACK SUBMARINE

STEALTH WWW.STEALTHATTACK.COM • WWW.FB.COM/STEALTHNOTTINGHAM

Tuesday 9th December

ROYAL CONCERT HALL, NOTTINGHAM
www.alt-tickets.co.uk • www.trch.co.uk 
WWW.THEHUMANLEAGUE.CO.UK

MOON LANDING 2014 WORLD TOUR

Saturday 22nd November

CAPITAL FM ARENA, NOTTINGHAM
www.capitalfmarena.com • www. jamesblunt.com/live
 WWW.JAMESBLUNT.COM

BY ARRANGEMENT WITH NEIL O’BRIEN ENTERTAINMENT

WAYNE HUSSEY
‘ T H E  S O N G S  O F  C A N D L E L I G H T  &  R A Z O R B L A D E S  T O U R ’

SEATED SHOW

Sunday 5th October

THE GLEE CLUB, NOTTINGHAM
www.alt-tickets.co.uk • 0844 871 8819
WWW.FB.COM/THEMISSIONUK

WOLLATON
PARK

BRENDAN RILEY (COMPÉRE)
NICK PAGE // GERRY K

STEVE ROYLE // PATRICK MONAHAN
RAYMOND AND MR TIMPKINS REVUE

C O M E D Y  S TA G E

A PLASTIC ROSE // UNCLE FRANK // KETO // PLUS MANY MORE TO BE ANNOUNCED

SATURDAY
19TH JULY 

2014

R O N
POPE

+ NUSIC COMPETITION WINNER & MORE TBA

REVEREND & THE MAKERS  //  THE RIFLES

NOAH // BILLY LOCKETT
BUD // BITTER STRINGS // GALLERY 47 

FIELDS // RYAN THOMAS
FRANKIE RUDOLF  // GEORGE HOLROYD

ACOUSTIC ROOMS STAGE

V E R Y  S P E C I A L
G U E S T S  T B A

FOUR ORIGINAL MEMBERS INCLUDING SIR BOB GELDOF

CLASSIC LINE-UP RETURNS
TO PLAY ALL THE GREATEST HITS

DISCOUNTS AVAILABLE WITH A CITY CARD
SPLENDOURFESTIVAL.COM  •  FACEBOOK.COM/SPLENDOURFESTIVALUK  •  @SPLENDOURFEST

DHP PRESENTS EXTRA
SHOW

ADDED DUE

TO PHENOMENAL

DEMAND

NEW ALBUM X RELEASED 23RD JUNE
@EDSHEERANT

TICKETS:
EDSHEERAN.COM

CAPITALFMARENA.COM
ALT-TICKETS.CO.UK

NOTTINGHAM CAPITAL FM ARENA
WEDNESDAY OCTOBER 22

FINAL REMAINING TICKETS
THURSDAY OCTOBER 23CONTACT VENUE FOR REMAINING TICKETS

PLUS SPECIAL GUEST

SAT 7 JUN  WOLLATON PARK  NOTTINGHAM
NOTOMORROWFESTIVAL.COM // FB.COM/NOTOMORROWFESTIVAL // @NOTMRRW // #NOTMRRW

ALL-DAY SUMMER FESTIVAL 

LONDON GRAMMAR
SAM SMITH  CLEAN BANDIT

DUKE DUMONT
ETON MESSY  ARTFUL DODGER

INDIANA  TOYBOY & ROBIN
JESS GLYNNE  THE GOLDEN BOY
BRUNO MAJOR  AFTERDARK MOVEMENT
DOLLOP DJS  GIN & JUICE  GOLD TEETH

THE BAKERY  CARAMELLO
MULTIPLE STAGES & BARS  FUNFAIR  FREE PHOTOBOOTH  CRAFT FOOD  VINTAGE MARKET

PLUS LOTS MORE

//   18+  E VENT.  ID  REQUIRE D  / /   SUPPORTE D BY  THE  C IT Y  OF  NOT T INGHAM  //

Friday 30th May

FAIRLIGHT 
W/ AMINE EDGE & DANCE 
+ BONTAN
Saturday 31st May

STEALTH VS RESCUED 
LINE UP TBC
Tuesday 3rd June

DOLLOP 
LINE UP TBC

Thursday 5th June

HOT WUK 
W/ THE HEATWAVE 
& LOTS MORE TBC
Friday 6th June

DOLLOP 10TH BIRTHDAY 
W/ DUSKY 
+ GEORGE FITZGERALD 
+ LUNICE 
& LOTS MORE TBC

Saturday 7th June

STEALTH VS RESCUED 
NO TOMORROW AFTER PARTY
Monday 9th June

CARMELLO: 
GRAND THEFT DISCO 
- FUNK CITY

TICKETS FOR ALL SHOWS AVAILABLE FROM
WWW.ALT-TICKETS.CO.UK

FIND US AT WWW.FB.COM/ALT.TICKETS.CO.UK & @ ALT_TICKETS



54   leftlion.co.uk/issue59

SATURDAY 19 JUL

Intsholo Yovuyo  
The Albert Hall (M)  
£12, 8pm 
 
Salmagundi  
JamCafé (M)  
 
Archaeological Techniques  
Lakeside Arts Centre (A)  
Free, 11am - 4pm 
 
Mouthy Poets: Say Sum 
Thin 7 with John Agard  
Nottingham Playhouse (T)  
£4 - £14, 1pm 
 
#game  
Nottingham Arts 
Theatre (T)  
£8/£6/£25, 6:30pm 
 
Ali Cook
Create Theatre (C)  
£7 / £9, 8pm - 10pm 
 
Steve Williams, George 
Egg, Andrew Stanley & 
Daniel Townes  
The Glee Club (C)  
£10, 7pm 
 
Stu Who? Gerry K, Steve 
Harris & Robert White  
Jongleurs Comedy Club (C)  
£15, 6:30pm 
 
SUNDAY 20 JUL 
 
Live Jazz  
The Bell Inn (M)  
Free, 8pm 
 
Open Mic Night  
Guitar Bar, Hotel Deux (M)  
Free, 9pm 
 
Sunday - The Fun Day  
Dogma (M)  
Free, 12pm 
 
Farmyard - Euler  
The Golden Fleece (M)  
Free, 8pm 
 
Philippa Hanna & 
The Gentlemen  
The Maze (M)  
£8/£10, 8pm 
 
Not Another Quiz  
The Orange Tree (Q)  
£1, 8pm 
 
Hans Chew Band  
The Rescue Rooms (M)  
£10, 7:30pm 
 
Flip The Lid  
Bunkers Hill (M)  
 
Edinburgh Preview Show  
Lord Roberts (C)  
£6, 7:30pm 
 
MONDAY 21 JUL 
 
Stormy Mondays  
The Test Match (M)  
Free, 8:30pm 
 
Live Jazz  
The Bell Inn (M)  
Free, 8pm 
 
Dirty Mondays  
The Forum (M)  
£4, 11pm 
 
TUESDAY 22 JUL 
 
The Racing Room  
The Dragon (M)  
Free, 8pm 
 

TUESDAY 22 JUL

Pressure  
The Rescue Rooms (M)  
Free, 10pm 
 
Phlebas  
Bar Eleven (M)  
£3, 10pm 
 
Davey Rocks  
Bunkers Hill (M)  
Free, 7pm 
 
Half Price Tuesday  
Dogma (M)  
Free, 12pm 
 
Fuck Hip Hop  
The Market Bar (M)  
 
Notts in a Nutshell  
The Maze (M)  
£3, 7:30pm 
 
Open Mic Night  
Pepper Rocks (M)  
Free, 9pm 
 
WEDNESDAY 23 JUL 
 
Open Mic Night  
JamCafé (M)  
 
Whistle Test  
The Test Match (M)  
Free, 9pm 
 
Richie Muir  
The Approach (M)  
Free, 8pm 
 
Open Mic Night  
The Bell Inn (M)  
Free, 8pm 
 
The Lion Quiz  
The Lion at Basford (M)  
 

“Rowdy” Roddy Piper  
The Glee Club (C)  
£20, 6:45pm 
 
THURSDAY 24 JUL 
 
Open Mic Night  
The Lion at Basford (M)  
Free, 8pm 
 
Club Tropicana  
The Rescue Rooms (M)  
 
Jazz Thursdays  
The Test Match (M)  
Free, 9pm 
 
4PLAY  
The Forum (M)  
£4, 10:30pm 
 
Karaoke  
The Old Angel (M)  
Free, 8pm 
 
Tuned  
Rock City (M)  
£3/£5, 10pm 
 
Boy Hits Car  
Rock City (M)  
£3, 10pm 
 
Richie Muir Band & Quiz 
The Southbank Bar (M)  
Free, 9pm 
 
Ambiance  
JamCafé (M)  
Free, 8pm 
 
The First World War: A 
Test of Manhood or The 
Collapse of Humanity?  
Djanogly Theatre (A)  
Free, 1pm - 2pm 

 

FRIDAY 25 JUL 
 
Stumps Live Lounge  
The Test Match (M)  
Free, 8pm 
 
Good Times DJ  
The Approach (M)  
Free, 9:30pm 
 
Disco Party Night  
Bistro Live (M)  
£20+ 
 
Unplugged Showcase  
Bunkers Hill (M)  
Free, 8pm 
 
Shake  
The Cookie Club (M)  
£4/£5, 10:30pm 
 
Ditto  
The Forum (M)  
 
Live Music - Indigo  
The Fox & Crown (M)  
Free, 8am 
 
The Backline Blues  
The Lion at Basford (M)  
Free, 9pm 
 
Farmyard Presents...  
JamCafé (M)  
Free, 8pm 
 
Live Music  
Edins (M)  
Free, 8pm 
 
Joe Strange Band  
Riverbank Bar & 
Kitchen (M)  
Free, 9pm 
 
Love Shack  
Rock City (M)  
£5, 10pm 
 
DJ Marriott  
The Southbank Bar (M)  
Free, 9pm 
 
Cool Beans  
Spanky Van Dykes (M)  
Free, 9pm 
 
The Pop Confessional  
The Bodega (M)  
Free/£3, 11pm 
 
Not The Glastonbury 
Festival  
Bartons (M)  
8pm 
Ends Saturday 26 Jul. 
 
Harriet Dyer, Chris 
McCauslan, Ro Campbell & 
John Hastings  
The Glee Club (C)  
£10, 7pm 
 
Martin Beaumont, Ste 
Porter, Ben Norris & Simon 
Bligh  
Jongleurs Comedy Club (C)  
£12, 6:30pm 
 
SATURDAY 26 JUL 
 
Saturday Night Comedy  
Just The Tonic (M)  
£6/£10, 8pm 
 
Stealth Vs Rescued  
Stealth (M)  
Free, 10pm 
 
Live Acoustic Covers  
The Test Match (M)  
Free, 9pm 
 
Live Band Night  
Bistro Live (M)  
£32.50+ 

SATURDAY 26 JUL 

Rise & Shine  
The Cookie Club (M)  
£2/£6, 11:30pm 
 
Benjamin Bassford  
The Guitar Bar, Hotel 
Deux (M)  
Free, 7pm 
 
Saturdays  
The Forum (M)  
Free, 10pm 
 
Johnsonbury  
The Johnson Arms (M)  
Free, 1pm 
 
Mispent Youth  
The Lion at Basford (M)  
Free, 9pm 
 
Live Music  
Edins (M)  
Free, 8pm 
 
Albion Rose  
The Fox & Crown (M)  
Free, 8am 
 
Plugged in Saturday  
Riverbank (M)  
Free, 9pm 
 
Hey Hey Hey  
Rock City (M)  
10pm 
 
DJ Marriott  
The Southbank Bar (M)  
Free, 9pm 
 
High Power Society  
Spanky Van Dykes (M)  
Free, 9pm 
 
Psy Fi Sessions Vol 6  
JamCafé (M)  
Free, 8pm 
 
Twelfth Night  
Nottingham Castle (T)  
£10/£14, 6pm 
 
Harriet Dyer, Chris 
McCausland, Ro Campbell 
& John Hastings  
The Glee Club (C)  
£10, 7pm 
 
Martin Beaumont, Ste 
Porter, Ben Norris & 
Simon Bligh  
Jongleurs Comedy Club (C)  
£15, 6:30pm 
 
SUNDAY 27 JUL 
 
Vinyl Sunday  
JamCafé (M)  

SUNDAY 27 JUL 

Lunchtime Jazz & The 
Lion Music Quiz  
The Lion at Basford (M)  
Free, 1:30pm 
 
Live Jazz  
The Bell Inn (M)  
Free, 8pm 
 
Open Mic Night  
Guitar Bar, Hotel Deux (M)  
Free, 9pm 
 
Sunday - The Fun Day  
Dogma (M)  
Free, 12pm 
 
Farmyard presents...  
The Golden Fleece (M)  
Free, 8pm 
 
Otis Gibbs  
The Maze (M)  
£11, 7:30pm 
 
Not Another Quiz  
The Orange Tree (M)  
£1, 8pm 
 
DJ Marriott  
The Southbank Bar (M)  
Free, 9pm 
 
Bands in the Parks 2014 - 
Rolls Royce Band (Derby)  
Arboretum Park (M)  
Free, 2pm 
 
Romeo and Juliet  
Newstead Abbey (T)  
£10/£14/£40, 6pm 
 
MONDAY 28 JUL 
 
Live Jazz  
The Bell Inn (M)  
Free, 8pm 
 
Dirty Mondays  
The Forum (M)  
£4, 11pm 
 
TUESDAY 29 JUL 
 
The Racing Room  
The Dragon (M)  
Free, 8pm 
 
Pressure  
The Rescue Rooms (M)  
Free, 10pm 
 
Phlebas  
Bar Eleven (M)  
£3, 10pm 
 
Tuesday Night Music Club 
with Davey Rocks  
Bunkers Hill (M)  
Free, 7pm 
 

TUESDAY 29 JUL

Half Price Tuesday  
Dogma (M)  
Free, 12pm 
 
Fuck Hip Hop  
The Market Bar (M)  
 
Open Mic Night  
Pepper Rocks (M)  
Free, 9pm 
 
Machine Head  
The Rescue Rooms (M)  
6:30pm 
 
WEDNESDAY 30 JUL 
 
Open Mic Night  
JamCafé (M)  
Free 
 
Richie Muir  
The Approach (M)  
Free, 8pm 
 
Open Mic Night  
The Bell Inn (M)  
Free, 8pm 
 
The Lion Quiz  
The Lion at Basford (M)  
 
Mid Riff  
Pepper Rocks (M)  
 
To End All Wars with John 
Stuart Clark (AKA Brick)  
Five Leaves Bookshop (A)  
Free, All day 
 
THURSDAY 31 JUL 
 
Open Mic Night  
The Lion at Basford (M)  
Free, 8pm 
 
4PLAY  
The Forum (M)  
£4, 10:30pm 
 
Karaoke  
The Old Angel (M)  
Free, 8pm 
 
Tuned  
Rock City (M)  
£3/£5, 10pm 
 
Richie Muir Band & Quiz 
The Southbank Bar (M)  
Free, 9pm 
 
Ambiance  
JamCafé (M)  
Free, 8pm 
 
Wire & Wool  
The Golden Fleece (M)  

    event listings... for more: leftlion.co.uk/listings

The Lion at Basford have a venerable reputation for their live music and real ales but they've now 
added a new string to their bow launching a burger menu, boasting over 20 varieties and they a 
bloomin’ lovely. There’s something for everyone including beef, lamb, chicken, fish and if you’re 
feeling swanky – venison. The ‘Love me Tender’ comes highly recommended – a lamb burger 
topped with feta cheese and the ‘South of the Border’ is a good one if you like a bit of Mexican 
flavours: jalapenos, guacamole, sour cream and crunchy corn chips - try eating that without 
spilling any down your t-shirt! The beef is 100% British and they are served with french fry style 
chips and onion rings. But if you’re feeling ravenous you can add a side from £1.50. There’s also 
an awesome array of self-serve sauces including Piri Piri, Reggae Reggae and Heinz Firecracker… 
which, as the name suggests, has a kick!

thelionatbasford.co.uk



BOHUNK INSTITUTE 
 
SATURDAY 14 JUN 
 
Voyagers and Voyeurs - Bohunk Institute  
Various times 
Ends Saturday 28 Jun. 
 
SATURDAY 26 JUL 
 
Open 2014 - Bohunk Institute  
Various times 
Ends Friday 8 Aug. 
 
THE DJANOGLY ART GALLERY 
 
WEDNESDAY 25 JUN 
 
Fine Art Degree Show  
Free, 11am - 5pm 
Ends Sunday 6 Jul. 
 
DJANOGLY RECITAL HALL 
 
FRIDAY 9 MAY 
All Quiet in the Weston Gallery  
Free, 11am 
Ends Sunday 17 Aug. 
 
SATURDAY 19 JUL 
University Summer Exhibition  
Free, 11am - 5pm 
Ends Saturday 9 Aug. 
 
DJANOGLY THEATRE 
 
TUESDAY 15 JUL 
Oh What a Lovely War  
£8.50/£13/£15, 7:30pm 
Ends Saturday 26 Jul. 
 
THE HARLEY GALLERY 
 
WEDNESDAY 11 JUN 
Everyday Objects  
10am - 5pm 
Ends Sunday 10 Aug. 
 

HOPKINSON GALLERY 
 
THURSDAY 5 JUN 
The Uncurated Show  
Free, 10am - 6pm 
Ends Wednesday 18 Jun. 
 
THURSDAY 3 JUL 
Dave Bilson exhibition  
Ends Wednesday 9 Jul. 
 
SATURDAY 12 JUL 
Gathering of Creative People  
10am - 6pm 
Ends Friday 25 Jul.

LACE MARKET THEATRE 
 
MONDAY 16 JUN 
Rutherford and Son  
7:30pm - 10:30pm 
Ends Saturday 21 Jun. 
 
TUESDAY 1 JUL 
Private Peaceful  
7:30pm - 10:30pm 
Ends Saturday 5 Jul. 
 
MONDAY 21 JUL 
Jerusalem  
7:30pm - 10:30pm 
Ends Saturday 26 Jul. 
 
LAKESIDE ARTS CENTRE 
 
SATURDAY 26 JUL 
Sheila Ravnkilde  
Ends Sunday 2 Nov. 
 
THE NEW ART EXCHANGE 
 
SATURDAY 10 MAY 
Yara El-Sherbini: The Current Situation  
Ends Sunday 7 Sep. 
 
Aya Haidar: Year of Issue  
Free, 10:30am - 6pm 
Ends Tuesday 9 Sep. 

NOTTINGHAM ARTS THEATRE 
 
TUESDAY 1 JUL 
Oh What A Lovely War  
Ends Saturday 5 Jul. 
 
WEDNESDAY 9 JUL 
The Phantom of The Opera  
Ends Saturday 12 Jul. 
 
NOTTINGHAM CASTLE 
 
SUNDAY 1 JUN 
Riot 1831 Exhibition  
Ends Monday 1 Dec. 
 
WEDNESDAY 23 JUL 
A Midsummer Night’s Dream  
£10/£14, 6pm 
Ends Thursday 24 Jul. 
 
NOTTINGHAM CONTEMPORARY 
 
WEDNESDAY 4 JUN 
Singing Skies  
Ends Saturday 7 Jun. 
 
TUESDAY 10 JUN 
Utopia, Failed  
Ends Wednesday 18 Jun. 
 
SATURDAY 19 JUL 
Carol Rama and Danh Võ  
Ends Sunday 28 Sep.
 
NOTTINGHAM PLAYHOUSE 
 
TUESDAY 10 JUN 
Bugle Boy - The Glenn Miller Story  
£19, 7:45pm 
Ends Thursday 12 Jun. 
 
FRIDAY 13 JUN 
Science Museum Live: The Energy Show  
£10 - £16, 2pm 
Ends Saturday 14 Jun. 
 
THURSDAY 19 JUN 
Paradise  
£6, 8pm 
Ends Friday 20 Jun. 
 
FRIDAY 20 JUN 
MADD Gala Showcase  
£15 - £18.50, 7:30pm 
Ends Saturday 21 Jun. 
 
FRIDAY 27 JUN 
U.Dance 2014  
£7 - £10, 7pm 
Ends Sunday 29 Jun. 
 
SATURDAY 5 JUL 
Dance Express 2014 and Variations 3  
£13.75 - £14.50, 1:45pm - 7:15pm 
Ends Sunday 6 Jul. 
 
WEDNESDAY 9 JUL 
The Full Monty  
£15 - £17 
Ends Sunday 13 Jul.
 
SYSON GALLERY 
 
THURSDAY 24 JUL 
Strange Business  
Various times 
Ends Friday 19 Sep. 

THE SPACE, NOTTS CONTEMPORARY 
 
WEDNESDAY 4 JUN 
 
Atuart A. staples and Suzanne Osborne  
Free, 10am - 5pm 
Ends Saturday 7 Jun. 
 
THEATRE ROYAL & ROYAL CONCERT HALL 
 
MONDAY 2 JUN 
Dance ‘Til Dawn  
£16 - £37, 2:30pm - 7:30pm 
Ends Saturday 7 Jun. 
 
MONDAY 9 JUN 
Rock of Ages  
£16 - £32 
Ends Saturday 14 Jun. 
 
MONDAY 16 JUN 
Tonight’s The Night  
£16 - £32 
Ends Saturday 21 Jun. 

WEDNESDAY 25 JUN 
Birmingham Royal Ballet  
£17 - £35 
Ends Saturday 28 Jun. 
 
MONDAY 30 JUN 
Happy Days: A New Musical  
£15 - £34 
Ends Saturday 5 Jul. 
 
FRIDAY 25 JUL 
English Youth Ballet: The Nutcracker  
£15 - £21, 7:30pm 
Ends Saturday 26 Jul. 
 
MONDAY 28 JUL 
Classic Thriller Season: The Ghost Train  
£11 - £21 
Ends Saturday 2 Aug. 
 
WALLNER GALLERY 
 
SATURDAY 12 JUL 
Gallery Art Group Summer Exhibition  
Free, 9am - 5pm 
Ends Sunday 27 Jul. 
 
WOLLATON PARK 
 
FRIDAY 11 JUL 
Outdoor Theatre - The Adventures of 
Sherlock Holmes  
£10/£14/£40, 6pm 
Ends Saturday 12 Jul.

    event listings... for more: leftlion.co.uk/listings

FILM CLUB PRESENTS...
This 4th of July - Independence Day in the US of A - Broadway Cinema is going red, white, and 
blue for the 'Inauguration Night' of a new film club, Watergate Cinematek. The club's screenings 
are based on the cult classics and obscure gems of the Hollywood New Wave - a movement that 
spanned the late sixties to the early eighties. Held in conjunction with the lovely folk at Cinema 
Diabolique, Watergate Cinematek shares the same cosy Notts film-club umbrella with Kneel 
Before Zod, Kino Klubb, and Mayhem Film Festival. 
 
Programmed by Christina and Charles Newland, their opening film will be cult car-chase movie 
Vanishing Point. The great film famously stars Barry Newman and a 1971 white Dodge Challenger 
squealing around hairpin turns in the American West. Check out the club’s tumblr for a long list 
of what else to expect in the future... 
Friday 4 July, Broadway Cinema. 

watergatecinematek.tumblr.com

These guys already operate two thriving cafés, one on Pelham Street in the city centre and one on 
Sherwood’s High Street. They’ve recently opened a third, at The Pavillion on the Forest Recreation 
Ground, as part of the £5m redevelopment of the area. The café’s ethos is all about homemade 
(obviously), locally sourced produce. Their ‘slutty brownie’ has been refined over years and is 
close to perfection - it should really be eligible for Protected Designation of Origin status like 
Stilton, Cornish Pasties and Champagne. Al fresco breakfasts and lunches are available, with 
live music and film nights also planned. Hopefully, if they can convince the people that need 
convincing, an evening alcohol license for a cheeky drink as you watch the sun go down could 
well be on the cards. 

homemadecafe.com
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The Unquiet Grave
Steven Dunne
£7.99 (Headline)

This is Dunne’s fourth novel to feature 
Detective Inspector Damen Brook, 
a hybrid of Connelly’s Bosch and 
Robinson’s Banks. If working in Derby 
isn’t bad enough, Brook has been 
banished to the constabulary’s basement 
and forced to work in the Cold Case Unit. 
An unsolved murder piques his interest 
and he’s soon investigating a series of 
deaths spanning half a century. Meanwhile his sidekick, DS 
Noble, is focusing on the recent disappearance of a local boy. 
Corruption and old loyalties blight Brook’s efforts, as do his 
many adversaries, but the dusty files reveal a pattern pointing 
to a serial killer. What ensues is a complex story of skilfully 
manipulated threads, culminating in a race against time finale. 
Dunne’s imagery is vivid and chilling, and in Brook he has 
created a troubled character whose relationships, not least with 
his Sillitoe-quoting teenage daughter, provide insight into an 
intriguing crime fighter. John Baird

headline.co.uk

Gloria
Kerry Young
£8.99 (Bloomsbury)

Not content with her first book being 
shortlisted for the Costa First Novel 
Award, Kerry Young’s second has been 
nominated for this year’s East Midlands 
Book Award. It’s 1938 in rural Jamaica, 
and Gloria, a sixteen-year-old girl, 
commits a violent, irrevocable act that 
means she must flee with her younger 
sister for Kingston. Once there she falls in 
with two women who run a house of uncertain reputation, and 
begins to piece together the belief that she can forge her own 
way in a world that seems to hem a woman in on every side. 
Young’s decade-spanning story encompasses the revolution in 
Cuba, Jamaica’s independence, the struggle for the rights of 
women, motherhood and feels authentic from the first sentence 
to the last. The second in a linked trilogy of novels featuring the 
same characters, Gloria is a touching, convincing and absorbing 
portrait of a woman in turbulent times. Robin Lewis

bloomsbury.com

Under the Jewelled Sky
Alison McQueen
£7.99 (Orion Books)

Set against the post -war backdrop of 
British expat circles living in India during 
the fight for its
independence, this is a bitter sweet tale 
of a love affair that defies the constraints 
of race, stature and social convention. 
McQueen’s novel is flawlessly paced, 
unfolding with filmic precision to reveal 
complex familial and interpersonal 
relationships which linger in the mind long after reading. India is 
so vividly portrayed that it almost becomes a character in itself; 
an exotic, otherworldly being that is at once enchanting and 
provocative in the plight of its troubles. The historic dimension 
adds depth and weight to the story, and it is evident that her 
seventh novel is thoroughly researched, drawing on the author’s 
own history and close ties with India. It is this seamless merging 
of the fictitious and factual, of love and despair, that saw 
McQueen crowned winner of the East Midlands Book Award. 
Helen Frear

orionbooks.co.uk

Too Small For My Big Bed
Amber Stewart and Layn Marlow
£6.99 (Oxford University Press)

This charming book for little uns 
focuses on Piper, a happy go-
lucky young tiger cub who enjoys 
his independence in the day, 
but cannot sleep all alone in the 
darkness. His patient mother, with 
several tactics, shows him he can. 
My child - who’s now the grand old age of two - has, fortunately, 
never been one to climb into our bed in the night so I am not 
sure exactly how effective this book would be at convincing your 
little one to go it alone between dusk and dawn. One thing I 
have learnt as a parent, though, is that anything is worth a shot. 
The illustrations are colourful and interesting, with a story and 
words that are not too long for impatient young minds. Marlow 
and Stewart work on the book together to create a reassuring 
message for toddlers who find it hard to settle themselves to 
sleep on their own. Definitely a book for just before bedtime. 
Harry Wilding 

ukcatalogue.oup.com

Silent Witnesses
Nigel McCrery
£18.99 HB  (Random House)

“Every contact leaves a trace” said Dr 
Edmond Locard, ‘the French Sherlock 
Holmes’ which has become the defining 
principle of forensic science. This book is 
a spin-off from the television series and 
offers a whistle-stop tour of detection that 
spans two centuries, crosses the globe, 
and is littered with fascinating case 
studies that one day will come in handy 
in a pub quiz. McCrery is not a scientist, which works to his 
advantage as he is superb at simplifying complex information, 
making this an accessible and illuminating read. He focusses on 
seven areas: establishing identity (fingerprints), ballistics, blood 
(Dexter fans will enjoy this chapter), trace evidence (hairs, etc), 
post-mortems, poisons (useful before divorce laws changed) and 
DNA. Clearly science has transformed detection and helped us 
move away from superstitious thinking but it has presented new 
problems, in particular the ease with which coppers can tamper 
with seemingly irrefutable evidence. James Walker

randomhouse.co.uk

The Pre-War House & Other Stories
Alison Moore
£12.99 HB (Salt)

Let’s forget the Booker and all those other 
awards Moore’s work has been nominated 
for and cut to the chase. This woman 
can write. As with The Lighthouse, this 
collection of short stories - some of which 
date back to 2000 - are equally bleak and 
uncompromising, revealing an array of 
vulnerable characters caught, often, in 
their own self-imposed prisons: a father 
trapped by nostalgia who hums the love songs his wife had 
left behind, an Indian woman beating shirts so hot against the 
rocks the buttons break off, photographs with thumbs half over 
the lens, a man who can’t lose the stench of the slaughterhouse 
when he returns home from work. Moore provides just enough 
detail so that the reader, like her characters, is left uncertain 
as to the outcome. The title story (and last in the collection) 
is like watching a still life art project as we see a house and 
generations of a family slowly decaying. Fortunately, one 
character gets to shut the door on the past just as the reader 
gets to close the book. Phew! James Walker

saltpublishing.com

No.2 The Lady Chatterley, 59 Nottingham Road, 
Eastwood
DH Lawrence wor a right dotteh get who used ta climb naked up Mulberry bushes ta get 
inspiration ta write. But don’t try that if yer thinking of uploading yer latest selfie to Amazon 
‘rignals cuz yu’ll get banged up. Lawrence wor also famous for makin’ it possible for people to 
swear more freely when he went on a ‘fuck’ rant in Lady Chatterley’s Lover and odies gorra 
right cob on. PPl in his home taahn of Eastwood have been tryin’ ta get folk ta read his boring 
books about protruding carrots and prickly hedgerows for donks but it ant woked very well cuz 
they’re bob. Instead they’ve realised the only way to raise awareness of his beardiness is ta 
name a Weatherspoons boozer after him. In the book Lawrence sez: “'An' if tha shits an' if tha 
pisses, I'm glad. I don't want a woman as couldna shit nor piss”, which basically means he’d 
lob a dart at owt. Gee’en clientele ‘o Wetherspoons, it’s probleh best ta be optimistic.

Tale: Der!
Ale: Some fruity ale that gee’s yer bad guts but gets the job done.

We’ve dedicated these two pages to the shortlist for this year’s East Midlands Book Award which was 
won by Alison McQueen. books@leftlion.co.uk



Congratulations on being shortlisted for the East Midlands 
Book Awards 2014!
I’m honoured to be part of it. The first ‘big’ event I took part 
in was an East Midlands’ project called 24:8 and I met some 
fantastic people from across the region – it was the first time I 
really felt part of an artistic community. Being considered for the 
prize makes me feel even more so.
 
You grew up in Chesterfield before studying at Cambridge 
University. What brought you back to Derbyshire?
I found myself writing about it time and again, as if my poems 
had a homing instinct. When I saw there were PhD places 
available at Sheffield University, I jumped at the chance to 
move back. I’ve spent the past three years looking at links 
between science and art, questioning whether poets and 
neuroscientists are interested in the same mysteries about 
human consciousness. It’s been a real privilege, I’ve learned a lot.
 

What are the main themes in your writing and how has living 
in the East Midlands affected your poetry and your career?
Gritstone edges, pubs and the things that happen in them, 
people-watching, ex-industrial landscapes, myths and legends. 
I’ve always been inspired by Ian McMillan and how he 
recognises that real life can be stranger - and more interesting 
- than fiction, so I’m drawn to write about familiar places and 
people, although some things get dramatised and fictionalised 
along the way. The East Midlands is an incredibly diverse place 
and I grew up with fantastic local writers like Alan Sillitoe as 
role models. I also write about doomed relationships, but the 
East Midlands isn’t to blame for that.
 
You’ve enjoyed a huge amount of success at a relatively young 
age. What have been the high points and more challenging 
moments for you so far?
I feel incredibly lucky to be able to devote so much time to the 
thing that defines me, the only thing I’ve ever been any good 
at. When you make writing the centre of your life, every day is 
different. As Derbyshire Poet Laureate, I’ve relished working 
with different groups, from primary school children to elderly 
patients with dementia. I’ve also written poems for Chesterfield 
FC and for the Tour de France. The biggest challenge has been 
making time to write – poems come from silence, you have to 
listen to hear them properly.
 
What has surprised you most?
How positively people have responded to my first collection – it’s 
overwhelming. I worked on the book for about six years and I 
can still hardly believe it’s in print and in bookshops. I almost 
faint when I see it on a shelf.
 
Do you have a favourite poem from Division Street?
Your own poems are like your children, you can’t have favourites. 
Scab was the poem I worked hardest on and spent longest 
revising. Every time I thought it was finished, there was a bit 
more to write and I was trying to put into words how I felt about 
the legacy of the miners’ strike even though I wasn’t alive during 
its height. I’m glad I wrote about something so challenging.  

The cover photograph on Division Street is Miners' Strike 
Orgreave, 1984 by Don McPhee. Did you choose it?
I’ve always been incredibly taken by that striking photograph. 
No pun intended. It captures a whole world. Don McPhee was a 

remarkable photographer. Most of the collection isn’t as overtly 
political as that image might suggest, but it is preoccupied with 
division – the gaps between people, the everyday distances we 
open up – and I thought that photo suggested division nicely.
 
How do you unwind when you aren't writing?
I drive up to Burbage Edge, put my climbing shoes on and go 
soloing [climbing without ropes]. There’s nothing better than 
looking back and seeing the whole valley spread out below you. 
Teetering on gritstone might not be everyone’s idea of relaxation, 
but being outdoors lets me listen to my own thoughts. I love to 
write poems in my head when I’m out walking or running too, 
something about the rhythm of my steps helps.
 
What is the best piece of writing advice anyone has given 
you? 
When I was a teenager I went on an Arvon course at Lumb Bank 
and our tutors encouraged us to read as widely as possible. Read 
more than you write. Read anything. If you think a book isn’t 
useful, it’ll turn out to be crucial.
 
Who do you most enjoy reading and what are you reading at 
the moment?
I love John Burnside’s poetry and prose - I’m reading his recent 
memoir I Put a Spell on You. He makes me feel as if the world is 
mysterious and full of possibilities, that there are still secrets left 
to find. I’m also an avid short story reader and always go back 
to Raymond Carver and Lorrie Moore. Short fiction is so hard to 
write, I admire anyone who can master the form.
 
What's next?
I’ll be reading at Buxton Fringe in May, Latitude, and then at 

Southwell Poetry Festival on 20 July. Every first Wednesday of 
the month I host Spire Writers, an open mic night with featured 
guest readers at The White Swan in Chesterfield. Anyone is 
welcome, it’s free and events start at 7.45pm.

 helenmort.com

interview: Aly Stoneman
illustration: Ian Carrington

Rising star of the poetry world, Helen Mort discusses her debut collection Division Street and the influence of the 
East Midlands on her writing career…

Dead Poetic

“Short fiction is so hard to 
write, I admire anyone who 

can master the form.”

Division Street 
Helen Mort 
£12 (Chatto & Windus)

Helen Mort grew up in Chesterfield and 
her writing is rooted in the places and 
stories of the East Midlands and the 
North. Division Street – Mort’s debut full 
collection – is a real location in Sheffield, 
but the title also alludes to social 
tensions and issues of personal identity. 
She explores these themes through 
beguiling and superbly crafted poems, 
from the witty play on her surname (The French for Death) to the 
boundaries of consciousness between human and animal (The 
Dogs, Fox Miles). In the profound sequence (Scab), she draws 
an analogy between the eighties miners' strikes and Deller’s re-
enactment of The Battle of Orgreave, crossing the invisible picket 
line of class as an undergraduate student attending Cambridge 
University. Shortlisted for the TS Eliot Prize and the Costa Prize 
in 2013, Mort was the youngest ever Poet in Residence at the 
Wordsworth Trust and is the current Derbyshire Poet Laureate. 
Aly Stoneman

randomhouse.co.uk

Rag & Bone
Helen Mort

Seeing the cart and quartz-white mare
from your window, open to the street,
I want the things that other people don’t:

tortoiseshell glasses someone must have
died in, a boa’s glossy soddenness,
the china mug, cracked with a final argument.

I want to climb inside the knackered stronghold
of a fridge – no longer cool – or lie beside you
on a mattress moulded by another’s bones,
 

drift down the City road, lay claim
to every disused shop, the winter trees
still reaching out for all the leaves they lost.
 

Come back: we’ll take the slim, once-wanted moon,
unfashionable blackboard sky. No-one will miss
the world tonight. Let’s have the lot.
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Find local releases in The Music 
Exchange. You can also hear a tune 
from each review on our Sound of the 
Lion podcast at leftlion.co.uk/sotl. 

Bru-C
Kamehameha 
EP (Phlexx Records)
 
For anyone who’s not a manga fan, the 
Kamehameha is a move from Dragon 
Ball Z (derived from the Hawaiian king’s 
name). Notts emcee Bru-C has also 
adopted it for his latest brilliant EP, 
which, fittingly, is a relentless five-track 
energy attack on your earholes. The title tune, with its eerily 
chanted “Kamehameha,” packs a powerful punch courtesy of 
Bru’s effortless grime-style delivery and the Elementz’s heavy, 
peerless production (do check the hilarious video). He’s an 
insanely affable bloke, and modest too, stating on Follow Me 
that “This ain’t your average rudeboy/this ain’t the next best 
emcee” and delivering laughs with punchlines like “bars go over 
heads like Ibrahimovic.” Bru-C’s also a collaborator with Notts 
dub heroes Origin One, and they bring that brilliant lazy summer 
vibe to Fade Away. There’s a final finishing move too - the ravey 
Killjoy remix of the title track. KAMEHAMEHA! Shariff Ibrahim

phlexxrecords.com
 

Garton
How Long
Album (Self-released)

Young Nottingham emcee Garton’s 
latest album sees him deliver themes 
and styles that belie his young age. 
Opening track, How Long Intro, is a 
personal introduction over a melodic 
hip hoppy beat, while Recognise sees 
‘Gartz’ deliver turbo-charged bars over a grimier beat (with what 
we think is a coded head-nod to this very magazine). Bitches 
and Paintings, a floaty ode to lovely ladies and more ‘psychotic’ 
females, is perhaps the standout track, all strings and soft 
trumpets with the able help of rapper Morgan. Fellow emcee 
Sam Moore also teams up on Neosoul, where Gartz lets his 
soulful side out, before things turn a bit darker on Observations. 
As well as the excellent beats on offer, he shows he can hold 
his own on well-known tracks like J. Cole’s Cole Summer, and 
Wiz Khalifa’s Medicated, before the big Rihanna-sampling closer 
Diamonds. Prodigal stuff. Shariff Ibrahim

hoodtapes.co.uk/garton-how-long
 

Grey Hairs
Grey Hairs Schmey Hairs
7” (Hello Thor Records)
 
Grey Hairs have gone all-out on this 
tribute to the late, great Harry Nilsson 
- a fitting testament to the man who 
lived his life to excess. From the 
wonderfully realised sleeve homage, 
to the exaggerated re-workings of two 
of Nilsson’s most famous songs, this 
is a record that has been made out of 
admiration for a true artist. First debuted at Gringo Records’ 
fifteenth birthday party a couple of years ago at Nottingham 
Contemporary, Grey Hairs’ cover of Jump Into The Fire has 
become their signature song of sorts. Here, in its recorded glory, 
it is brash, and brazenly indulgent. Layer upon layer of guitars, 
wailing vocals coming at you from every angle, and a drum solo 
- it’s outrageous stuff, but all the better for it. On the flip side, 
the band smother Coconut in woozy, feverish guitars, perfectly 
capturing the original’s uneasy, off-kilter subtext. 
Paul Klotschkow

greyhairs.bandcamp.com
 

Kundalini
Kundalini
EP (Self-released)
 
Seeing the words ‘jazz fusion’ is enough 
to strike the fear into the heart of any 
hardened music listener. When done 
right, let’s take an extreme example, 
Bitches Brew, is a hypnotic listen that 
pushes musical boundaries - when 
done wrong, it’s an excessive, self-indulgent mess. At least 
Kundalini have the good fortune to have a bit of sense of humour 
and self awareness about themselves that stop this release 
from ever vanishing up its own crevice. History of House has 
a whiff of nineties Bristol about it with a tongue-in-cheek lyric 
about the eighties musical movement; Urgency Emergency sits 
on a repetitive melody before descending into glorious chaos; 
Animals Play is smoky, smooth and worthy of your attention; and 
Latin Mass is all-sixties sex-party cool with grunting keys and 
screeching saxes, ending this EP on a pleasing high note. Won’t 
be for everyone. Paul Klotschkow

soundcloud.com/kundalini-music
 

Michael A Grammar
Random Vision
EP (Melodic)
 
It may seem vague to refer to this EP as 
experimental, but with all four tracks 
being made up of different sounds, 
effects and recording techniques, it’s 
difficult to classify their music. This 
versatile band have been known to go 
against the rules of recording and use strange places, like a 
Victorian coach-house, to create an atmospheric feel. It works 
perfectly, the epic-sounding songs surround and embrace 
you, especially in tracks like Upstairs Downstairs and The 
Way You Move. The variety of aural offerings means no norms 
are conformed to and the band’s developmental approach to 
songwriting offers up new and unexpected sounds that hit 
your eardrums as the songs progress. The clean-cut editing of 
each track only adds to the intensity, making it very easy to get 
carried away with the music. I didn’t want the songs to end, 
ever. Hannah Parker

facebook.com/michaelagrammarband
 

Opie Deino
St. Jude
EP (Self-released)
 
Lifting the name of her second EP from 
one of Britain’s most underwhelming 
storms, Opie Deino has released St. 
Jude, and it’s a heartfelt illustration 
of Nottingham singer Sian Fawcett’s 
experiences. Taking lyrical inspiration 
from St. Jude on both Humbug and Molly Brown, she references 
the iconic storm in The Wizard of Oz to show herself to be as 
lost as Dorothy – but as Sian couldn’t click her ruby slippers, 
she wrote a song about it instead. Finding comfort in her new 
backing band, her knack for storytelling, songwriting and 
earnestness is what gives this EP variety. Occasionally raspy, 
her voice carries the catchy chorus in opening track Eli with 
ease, pushing the listener on to the more upbeat Monsters 
and the disarmingly elegant Origami. Ironically, it’s difficult to 
imagine that this EP could be underwhelming with each of its 
tracks sharing something more emotionally cathartic than the 
next. Stephanie Parkes

opiedeino.bandcamp.com
 

Privateers
No Magic EP
EP (Self-released)
 
There’s a natural tendency to want 
to put things into boxes, and music 
is no exception: Metallica are a metal 
band, Kylie is a pop princess - that 
kind of thing. You know where you 
are with them. If you know what box 
a band is in, then you barely need to 
listen to them because you already 
know how they sound. Not every band fits into a box though, 
and some steadfastly resist categorisation. Privateers are one 
of those bands. Their sound is guitar-based but they’re not  
straightforwardly of the rock genre - their songs are melodic, but 
they use interesting and slightly off-kilter rhythms. They have 
guitar solos, but the singer seems to be channelling the smart 
lyrics and angsty yearning of Murray Lightburn from The Dears. 
This EP is a mere three songs and sixteen minutes long, but it 
already feels like the start of a substantial body of work. More 
please. Tim Sorrell

privateers.bandcamp.com
 

Ronika
Selectadisc
Album (RecordShop)
 
As the title of her long-awaited début 
album suggests – it’s a tribute to 
the legendary Nottingham record 
store, which closed in 2009 – Ronika 
is a committed crate-digger, whose 
journeys through pop music’s past 
have helped to shape her direction as an artist. She might not be 
the first performer to be inspired by the eighties, but her ability 
to absorb and reconfigure such a wide range of the era’s key 
pop-dance styles, with such loving attention to detail, marks 
her out from the pack. For committed fans, just over half the 
tracks on Selectadisc will already be familiar – from 2011’s Forget 
Yourself to last year’s Rough N Soothe – but there’s plenty of new 
material. Believe It is a languid, sultry summer jam, staccato 
stabs punctuate the frisky What’s In Your Bag, and long-time live 
favourite 1000 Nights mashes Taylor Dayne with Into The Groove, 
to instantly memorable effect. Mike Atkinson

ronikamusic.com

Ryan Thomas
Worries & Troubles
EP (Wire & Wool Records)
 
When you hear blues, folk and country, 
middle-aged Americans with mullets 
and cowboy boots may spring to mind, 
but young, rising star Ryan Thomas 
is stomping on that stereotype. Not 
only does he have the strength in his 
voice to match the most experienced of country singers, but his 
immense skill with a guitar and his talent in songwriting strikes 
as soon as you press play. In particular, tracks Ain’t Gonna Cry 
and Never Did Like The Rain showcase the maturity of his lyrics. 
He’s clearly struck a chord with more than just us Nottingham 
folk after reaching number one on the iTunes blues chart. With 
the delicate finger-picking sounds of his guitar, and a uniquely 
soothing yet powerful voice, it’s hard to listen without bopping 
your head and tapping your fingers, whether it’s a rainy Monday 
morning in the office or a sunny Saturday afternoon in the 
garden. Hannah Parker

soundcloud.com/ryanthomasblues
 

Simon Waldram
The Space Between
Album (Self-released)
 
Some terrific acoustic albums have 
come out of Nottingham in the last 
couple of years and the latest is Simon 
Waldram’s The Space Between. Darker 
and more brooding than the likes of 
Marc Reeves and Gallery 47, this is a 
melancholic and involving album that 
mixes a range of styles. It’s very accomplished and there is 
some terrific songwriting in evidence. More lo-fi indie-pop than 
folk-rock, highlights are the heartbreaking The Only Way Out 
Is Through (“I have to keep remembering/to choose life every 
day”), Broken Hill and the lovely First Day In Spring. Waldram 
also has the confidence to throw in an instrumental track, the 
brilliant Lowlands. The Space Between may be downbeat and 
gentle, but there’s plenty here to admire. Lyrically and musically 
it’s an excellent record, written and performed by a talented 
singer-songwriter who I hope to hear a lot more of in the future. 
Nick Parkhouse

simonwaldram.bandcamp.com
 

Sleaford Mods
Divide and Exit
Album (Harbinger Sound)
 
They seeped into the nation’s 
conscious, with 2013’s Austerity Dogs 
featuring in many end-of-year lists, and 
2014 has already seen the band feature 
in high-profile articles of NME, The 
Guardian and The Quietus. Achieving 
all of this while shouting their gobs off about everything that 
is wrong with modern Britain, it appears Sleaford Mods’ time 
has arrived. Divide and Exit continues the diatribe, with Jason 
Williamson spitting venom against Andrew Fearn’s minimal, 
sparse looped production. The current musical climate consists 
of many new bands obsessed with the type of shoes they are 
wearing or how their hair looks before taking another selfie 
as they release the musical equivalent of hot air. A band like 
Sleaford Mods needs to exists so there is someone actually 
saying something. They are the righteous indignation this 
country needs and, by the looks of it, we can’t get enough. 
Paul Klotschkow

sleafordmods.bandcamp.com
 

Timothy J Simpson and the 
Monstrous Dead
Oh, These Endless Fears
Album (Concentration City Records)
 
You can imagine that Timothy J 
Simpson is the kind of man who can’t 
get to sleep at night, wracked by 
anxiety, tossing and turning, working 
himself up about the previous day’s 
injustices and worrying about what the next day might bring. 
Fortunately for him and his band he has the songs to justify 
his neuroses. There’s The Girl, Spread-Legged,The Canvas a 
track that references the bar-room blues vibe of a mid-seventies 
Neil Young both musically and lyrically; the world-weary 
atmosphere of On Working on the Chain Gang; and The White 
Stripes-esque Bad Girls all jump out as must-listens. Whereas 
previous LPs were arguably a tad more introspective, this time 
around, ploughing an everyman troubadour vibe with all-rousing 
choruses and ear-wormy melodies, Oh, These Endless Fears is 
the sound of someone who is bitter and twisted at the world and 
shouting at anyone who will lend an ear. Paul Klotschkow

timothyjsimpson.com

themusicexchange.org.uk
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Beane continues his takeaway quest… 

Amico

For more Nottingham 
foodie goodness check 

noshingham.co.uk

Pizza warriors of Nottingham go to great strides to find a classy joint serving up the original Italian 
breaded disc of goodness we've loved since day dot of it gracing our shores. Turning to big boys 
like Dominos is easy when you're hanging out your arse, but they ain't keeping it real and are as 
interesting as a piece of cardboard. So, it was with great joy that I stumbled across Amico on my 
takeaway quest. It's a busy restaurant normally, serving up breakfasts, lunches and dinners to 
hungry locals - one look at the menu had me salivating. For takeaway purposes, their menu changes 
a little (understandable - I don't want creamy sea bass to battle my hangover). While their risottos 
and pastas looked appetising, it was the pizzas that caught my eye. From fat calzones to thin 
classics, their range is wide and tasty - check the fourteen inch beast for a proper top button buster. 
The hot and spicy deep pan that I chose consisted of pepperoni, salami, crushed chilli and jalapeno, 
and it was ruddy bootiful. A few pizza joints are getting hyped in Notts currently, but don't sleep on 
Amico - they know their onions.

130 Front Street, Arnold, NG5 7EG. 0115 920 5455
amicorestaurant.co.uk

Like Amico, many sit-in restaurants have strapped on the takeaway superhero cape to fly to the 
rescue of lethargic layabouts, after cottoning on to the fact that many of us are unable get off our 
sofas at the weekends. It’s a disgrace that we're devolving, proving problematic when you discover 
the contents of your fridge consists of a two month out of date yogurt and half a cucumber. I visited 
Woodthorpe Tandoori when my legs still worked properly and it was with great joy that I discovered 
they’d started a new delivery service. My partner opted for a saag aloo side dish, onion bhajis and 
a lamb tikka starter which, while slightly small in portion, was certainly tasty. I went for a kulcha 
onion naan, pilau rice and the chef's signature dish of ‘The Woodthorpe Special' - a combination of 
chicken tikka, lamb tikka, tandoori chicken and seekh kebab cooked in a clay oven, simmered in a 
tomato-based sauce with whole spices. At times, I wasn't sure what I was putting in my mouth - 
there were many hardened, inedible spices that should have been removed - but it was delicious 
and bloody massive. Give ‘em a call.

774 Mansfield Road, NG4 3FH. 0115 926 3246

WOODTHORPE  TANDOORI

Iberico
Tapas the evening to ya

Located downstairs in the Grade II listed surroundings of the 
Galleries of Justice, Iberico has gained serious word of mouth 
for its tapas over the last few years. The people behind it also 
run World Service, so it’s no surprise they got a Bib Gourmand 
award (denoting good cuisine at a reasonable price) in the 2013 
Michelin Guide.

You head downstairs to enter what can only be described as 
a light and airy cavern. The décor is simple and the lighting is 
well-balanced, making it bright but never intrusive. The seating 
is a mix of little booths for groups of four or five and tables for 
two. It’s not really the kind of place that accommodates large 
group bookings, but it’s definitely a good place to take someone 
for an intimate business meeting, or a personal evening out.

The menu is full of all the regular tapas dishes, but with a few 
special treats thrown in. We started with crispy Catalan bread 
(£3.50) and spicy padron peppers (£4.95). We then tucked into 
portions of black cod (£14.95 on the day’s specials menu) and 
slow cooked beef with pickled mooli and soft poached quails 
eggs. The cod was perfectly cooked and we were almost 
dribbling when it arrived at the table. The beef and eggs were 
a perfect luxurious combo, with the yolk and steak intersecting 
perfectly.

Alongside these, we ordered some chargrilled asparagus with 
truffle honey and manchego (£7.50), mushroom carpaccio with 
black mooli (£6.50) and the classic patatas bravas (£4.95). 
A great mix of ingredients, with slight spice twists on old 
favourites. The wine and spirits menu dwarfs the food one too, 
but we settled for a couple of refreshing pints of Estrella Dam 
(£3.90).
 
After the mains, we felt deceptively full. It didn’t seem like we’d 
eaten that much, especially as most of it was vegetables, but we 
took the time to take in the surroundings for half an hour before 
we hit the dessert menu. We then shared a portion of churros 
and hot chocolate (£5.95), which was fun for dipping, and ‘A 
Taste of Something Sweet’ (£5.95) which is this restaurant’s way 
of offering a bit of everything on the dessert menu. The mango 
jelly was a particular favourite for us.

Their good reputation is well justified, and the staff and the 
customers look happy. What’s more, if you nip in between 5.30-
6.45pm from Monday to Friday then you get Catalan bread, two 
tapas dishes and a dessert just £13.95. Boom! Glen Parver

The Shire Hall, High Pavement, NG1 1HN. 0115 941 0410

ibericotapas.com 

Langar Hall
Earns its stripes

Imogen Skirving is a reluctant restaurateur, accidentally falling 
into the business through a meandering tale of life, death, 
happenstance and a lucid dream. The history of Langar Hall 
reads like a Shakespearean play and Imogen takes her part 
well. She drifts from room to room, chatting to customers, telling 
stories of life, art, and travel while dropping names of customers 
past; Archbishops, dukes and princes, and present; Jools 
Holland, Shirley Bassey, Penelope Keith and Imogen’s long time 
friend, Sir Paul Smith.

Although the menu changes regularly with the seasons and the 
whim of the chefs, the twice baked cheese soufflé (£8.00) is a 
constant for fear of retribution from regular customers. It was 
fluffy, buttery and soft, and instantly clear why this dish enjoys 
untouchable status. The seared fillet of John Dory (£10.00) was 
coupled with a little aubergine, chorizo and tomato dressing. 
Our glasses were kindly refreshed by one of the lovely chaps in 
a Paul Smith striped shirt, clear winners of the (entirely fictional) 
cool work uniform award.

I selected the assiette of lamb (£24.00), a delightful spectrum, 
from the more refined herb crusted cutlets through to sticky, 
slow cooked elements and offal in the form of a lovely plump 
kidney. What made it special was the sprinkling of pickled 
cockles, little-pops of saltiness from the sea – perfect palette 
friends for the land dwelling lamb. My dining partner chose the 
fillet of beef (£26.00) which is sourced from Blackberry Farm just 
a few miles away. The meat was a rich, dark red and sublimely 
soft, and although cooked rare it yielded no blood onto the plate 
(a sign of a well sourced, well hung, well rested piece of beef).

My friend wanted to continue the soufflé theme so chose 
the pistachio soufflé (£9.00) for dessert. Brimming over the 
ramekin like a nuclear mushroom cloud, it was served with a 
sharp Sicilian lemon sorbet and honeycomb pieces. I needed 
something of a palette cleanser after the deep flavours of the 
lamb so I chose the iced lemon parfait (£8.00) complemented by 
a light Earl Grey granita and quenelle of honey ice cream, which 
served this purpose perfectly.

We continued chatting away, savouring the last few sips of our 
dessert wine. The candle on our table had halved in length, and 
the last few couples had drifted off - I glanced at my watch and 
it was almost midnight, but this is what happens at Langar; time 
passes at a different pace, they almost seemed upset that we 
were leaving so early. Ash Dilks

Church Lane, Langar. NG13 9HG. 01949 860559

langarhall.com

World Service
The world is definitely enough

World Service has been the place to eat for over a decade - 
impressive, considering the amount of restaurants in the locale. 
Coming off Maid Marian Way into the leafy terrace we were 
instantly relaxed by the water features and low lighting leading 
up to the seventeenth century house. The décor takes influence 
from around the world with Buddhas, a Mediterranean-style tiled 
floor, and artefacts resting in open frames and recesses in the 
walls – without looking cluttered or incongruous.

Although the wine menu was enticing, we were powerless to 
resist the cocktail menu, ordering a summery cucumis satifizz 
(£9.50), which mixed cucumber, elderflower, gin and Prosecco; 
and a raspberry cooler (£8), a gin, Chambord, bitter lemon and 
raspberry puree cocktail that left a wonderful aftertaste of 
Love Hearts. 

For starters we had sashimi tuna (£9) and roasted wood pigeon 
(£8.25). The slices of tuna were of perfect thickness and texture, 
served with a splash of ponzu - a citrus-based dipping sauce 
- and a bean salad. The wood pigeon wasn’t tough to chew 
but it was a fight to cut into it, and came accompanied by 
purple sprouting broccoli and hot grapes that added a delicious 
sweetness to the rich meat.

The attentive waiting staff accurately measured how long we 
needed to continue on to the mains. My friend had the roasted 
rabbit rolled in bacon (£18.50), stuffed with wild mushrooms. 
The bacon was wafer thin, ensuring its flavour didn’t dominate 
the tender rabbit, and the side of buttery peas were easily the 
tastiest we’d ever eaten. I had the Derbyshire pork tenderloin 
(£18.50) wrapped in wild garlic, which looked more like its 
distant relative the chive. The slices had a similar consistency to 
the sashimi starter, beautifully succulent.

What are two girls to do? We couldn’t say no to pud, not when 
there was an assiette of desserts (£16). The mouth-watering 
selection included rum baba, a Guinness and black cake, 
blackcurrant sorbet, light doughnuts begging to be topped 
with the fragrant lemongrass ice cream and strawberries with 
elderflower jelly and Italian meringue which zinged in our 
mouths, Prosecco bubbles binding it all together. It felt like the 
food equivalent finale of a fireworks display. 

Does World Service deserve the accolades or are people agreeing 
so they don’t look daft? Their modern cuisine has learnt from 
the classics and relies on seasonal produce while sneaking in 
hints from all over the world - it’s certainly fine dining, and the 
portions aren’t for skinny minnies. It’s a treat, and we all deserve 
one of those every once in a while. Ali Emm

Newdigate House, Castlegate, NG1 6AF. 0115 8475587
worldservicerestaurant.com

Poshingham

We love writing about food, we'll happily eat yours and review your restaurant. Drop us a line for more information: ash@leftlion.co.uk / 01159 240476
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Collins Cash and Carry

Founded in: 1950

Size: Over 100,000 square feet

Collins English Dictionary

Founded in: 1979

Size: 22cm X 9cm X 28cm (Hardback) 

Contains: Over 600,000 words

Used by: Teachers, writers, 
crossword  doers

Contains: Bed Linen, fireworks, tuffies, all the things

Used by: White van men

High End: Floccinaucinihilipilification  

(29 letters)
High end: Monarch Sleigh Bed (£179.99) 

You’ve got to the end, but there’s plenty more onlion: 

LEFTLION.CO.UK
Sign up to receive weekly updates at leftlion.co.uk/newsletter

Six degrees of 
Strelley(ation)

John Lennon

Married the artist Yoko Ono

Who was born in 1933

The year cat’s eyes were invented

Cat Stones is a famous landmark in...
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Gemini (May 22 - June 22) 
Friends encouraged you to get a cat as they 
thought having company around the house 
would be good for you. The bloody thing hasn’t 
worked out how to open doors or tins yet. Did 
you just get a stupid one?

Cancer (June 23 - July 23) 
When a monkey looks into a mirror he sees a 
monkey. But he can only ever notice the effect 
of time upon himself, rather than his own effect 
on others.
 
Leo (July 24 - Aug 23)
As George Bernard Shaw once said: “I learned 
long ago, never to wrestle with a pig. You get 
dirty, and besides, the pig likes it.”

Virgo (Aug 24 - Sept 23) 
Your drug experimentation enters a dangerous 
and exciting new phase when you find a tablet 
that makes your throbbing headache subside 
almost completely.

Libra (Sept 24 - Oct 23)
Venus rising in your sign this week might 
sound like a much welcome harbinger of 
romantic good tidings, but the zodiac assures 
you it's actually just a decorative feature.
 
Scorpio (Oct 24 - Nov 22)
You’ll have to settle for two out of three this 
week, when you conclude that you did die fast 
and die young. Unfortunately your corpse is 
about as good looking as a monkey’s vagina.
 

Sagittarius (Nov 23 - Dec 22)
A childhood dream will come true this evening 
when a huge scary monster comes out from 
underneath your bed and gobbles you up.

Capricorn (Dec 23 - Jan 19)
The universal red shift indicates that the stars 
are flying away from earth at astounding 
velocities. But scientists will soon realise it 
would be more accurate to say "from you."

Aquarius (Jan 20 - Feb 19)
You are about to enter a period of huge 
change. Be aware that you might not like all 
the differences that start to appear, but you 
will appeal to a much wider group of people. 
Particularly with the 12" dance remix.

Pisces (Feb 20 - Mar 20) 
Romance will pass you by once more, when the 
latest love of your life decides to go for the guy 
who empties your bins every Thursday instead.

Aries (Mar 21 - Apr 20) 
They say God never gives us more than we can 
handle. That means he knows you have a way 
of handling the swarm of hyper aggressive 
African bees you meet on Sunday.

Taurus (Apr 21 - May 21) 
You've always said your life would be better 
if you could go back in time and tell yourself 
a few things, so it'll be a little depressing this 
week when you find out that you've actually 
done that already.



VICTORIA
HALL Student

Accommodation

No Deposit!!

www.victoriahall.com
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from 
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Value for Money Provider

of Student Accommodation
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