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How do. Your eyes aren’t deceiving you, this 
magazine does indeed cover both December 
and January. Before anyone starts shaking 
their fist about how we said we were going 
monthly, we have decided to run a bumper 
Christmas/New Year issue. Mainly because we 
didn’t fancy distributing an issue on the first of 
January. Especially after seeing all the events 
that will be going off - check it out in the back, 
there are enough affordable NYE parties to 
make you think that people actually want to 
celebrate with you.

So, what have we got in our fat Nottingham 
sack for you? Plenty, that’s what. We’ve 
chatted to the band who should smash the 
charts next year, Amber Run, and to the man 
who’s been there, done that and made the 
record, Joe Buhdha. Speaking of records, our 
city’s hipster status is going through the roof 
with the recently opened Rough Trade records. 
They’ve even got a thing to inflate your tyres 
with that, although a little too cool for school, 
it is actually incredibly handy for when your 
bike’s wheels are feeling a bit flat. Arts-wise, 
we chatted to a tattooist from Sutton-in-
Ashfield who has never used a tattoo gun in 
his life, a painter with a slightly warped, but 
surreally beautiful take on life, as well as our 
very own community arts institute who’ve just 
upped sticks and moved in to the city centre. 

It is Christmas, and if you’re not someone 
who wets their knickers every time someone 
flashes a bit of tinsel near you, you’re not 
alone. We couldn’t ignore it though, so we 
constructed an advent calendar that’s about 
giving a bit back in the month when not 
everyone is having the best time ever. And 
if you’re a bit skint, or just appreciate some 
fine craftsmanship, get stuck in to making our 
Nottingham nativity. It’ll look dead good on 
any surface in your house, we guarantee it. 
Right, that’s enough Christmas talk for now. 

I’ve saved the best for last, that beautiful bird 
on our cover. Yeah, she caught your eye. That’s 
Kim, and she is a gorgeous barn owl belonging 
to Frank Shelton. You may have spotted him 
around the Market Square or up Carlton way, 
dog in one hand, Kim on the other. We had a 
right good natter with him - which you can 
read on page sixteen - and he let us have a 
stroke. Softer than triple quilted toilet roll. If 
you see him about, say ayup, and have a pet 
yourself.  

That’s it then. Be good, be safe, be fun, and 
we’ll see you in February.  

Ali Emm
ali@leftlion.co.uk 
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Our love of print may leave us with 
one foot in the past, but we like to 
play with new technology. Recently 
we’ve been mucking around with 
interactive print / augmented reality 
software, and we decided we liked 
it. So do the Arts Council England, who have 
given us some money to fund a year-long trial. 

So if you want to use your phone or tablet 
to get more out of LeftLion then download 
the ‘Layar’ app (it’s free). Then, as you look 
through this mag, wherever you see the 
LeftLion mobile icon point your screen at the 
page. Have a squizz around until you get a 
swirly circle, then the magic happens.

06 Street Tales 
 Plus Advertising Sectioned

08 LeftEyeOn
 Pleasing pictures 

10  In Focus
 Farmyard Records and I’m Not From  
 London hook up with a camera

12  Cheeky Buhdha
 The music man who couldn’t stop  
 even if he wanted to

14 Band on the Run
 Five lads who have their sights set  
 on the charts and stadiums

16 Owl You Doing?
 Frank Shelton’s bird turns quite a  
 few heads in Nottingham

18 She’s Behind You! 
 Jeanie Finlay documents the  
 production of an amateur panto

20 Bit of Rough
 The record store that’s defying the  
 slump...

22 Dilightful
 Two girls who want to shake things  
 up just for fun

24 Figuratively Speaking
 Bob Robinson is an artist who   
 still has things to say

26  Big ‘Orrible Caunt
 He wasn’t the nimblest of fellas but  
 he had fists like ham hocks

29 The Ianfinity Trap
 Get stuck in to the first of a series of  
 sci-fi kids’ books. Forever 

30 Sobar, So Good
 The recovery charity who still want  
 you to have a good time

31 Funny Business
 Proving that laughter is medicine

32 Oh Little Town of Nottingham
 Make your home a bit prettier with  
 our Nottingham nativity

34 Mr Inkredible
 A machine-free tattooist whose art  
 is in high demand

36 Good on Yer
 Naughty or nice, you’ll definitely   
 impress Santa by doing these things

39 Art of the City
 Nottingham’s community arts group  
 gets an NG1 postcode

43 Art Works
 Corrina Rothwell and Splinter Cell

44 Pick of the Month: December
 Some tinsel-tastic events, plus some  
 for those that are sick of all that 

45 Listings 
 With Nusic Box

49 Last Pick of the Year
 A rundown of what Nottingham has  
 up its New Year’s Sleeve

52 Spoke ‘n’ Words
 We look at the lasting impression  
 Raleigh has left on the city 

56 Write Lion
 The usual reviews, plus a poet gets  
 all soppeh about Nott’num

58 Music Reviews
 Eleven toppers of the Notts pops,  
 plus what’s been on our mixtape 

60 Noshingham
 We go a bit healthy, then  drink   
 some wine to balance things out

62 The End
  Rocky Horrorscopes, Art Hole,   
Notts Trumps and LeftLion Abroad 



We delve a little deeper into the history of our city’s streets to 
give you the tales they’d never have taught you at school... 

The Bubonic Bell Inn

Angel Row, site of such fondly remembered 
establishments such as Rainbows and SFC 
Halal, actually has a history that goes back 
even further than the advent of melted cheese 
and mayo atop flimsy chips. Running from 
the theatre of broken late-night dreams that 
is St James’s Street, right up to the beginning 
of Mount Street, towards the Playhouse, the 
stretch was first named Angel Row after an 
old inn that used to sit in the left half of what 
is now the Bell Inn.

Back when the bubonic plague was a big 
deal in Nottingham, a collection of buildings 
and narrow alleys between Long Row 
and Parliament Street were identified as 
the breeding ground for the disease and 
condemned to be demolished. Nestled right 
in the middle of the plague-ridden street was 
the aforementioned Bell, an inn that was 
just as popular back then as it is today. The 
landlord, on hearing of the removal of his best 
customers and the demolition of his premises, 
was having none of it. In time-honoured 
fashion, he complained to the council.

As recompense, he was offered the building 
to the right of the Angel Inn and soon 
recovered his trade to a point where he’d 
stolen every customer from next door, the 
landlord of which offered to sell out to him.

These days, the Bell Inn is still made up of 
two buildings - the current central doorway 
would have been the alley between the 
buildings, giving access to the stables at 
the rear, which is now converted to a bar. 
The pair of buildings have one roof - well, 
three really. Over the years when it’s been in 
need of repair, they have circumvented the 
problem by plonking a new one on top of the 
broken one. Other than having olives on the 
menu, live jazz and a pleasantly plague-free 
environment, it’s pretty much as it was.

Another tale from the Bell Inn’s history is 
when the landlord’s son married a widow, 
the landlady of the Trent Bridge Inn, he 
discovered a large field to the rear of the TBI. 
And, being one who was interested in a new 
game called cricket, he used this for his team 
to practice on, leading to the establishment of 
the Trent Bridge Cricket Ground on that site. 
Owzat for a history lesson?

leftlion.co.uk/streettales

ADVERTISING SECTIONED

words: Joe Earp
illustration: Mike Driver

Local adverts ripped from the 
pages of history…

As we all know, nothing helps communicate the 
true spirit of Christmas quite like a gift-wrapped 
shotgun with a tinsel bow tied to the cold metal of 
its fully loaded double-barrels. At least, that’s what 
this 1966 magazine advert would have us believe.
 

“Armstrong’s Gunsmiths wish all their customers 
a Merry Christmas and a Safe New Year,” runs 
the jovial copy underneath a picture of a flaming 
candle and some festive holly leaves. “Call in 
and talk over your shooting problems, but please 
remember, we are closed All Day Monday. No 
parking problems.”

Elsewhere, in the same magazine issue, we find 
fashion plates showing well-bred young ladies 
modelling tweeds in amply stocked armouries 
we’re more likely to associate with Al Pacino in 
Scarface than the eligible daughters of the Right 
Honourable Lord and Lady something-or-other at 
their lovely family home near Castle Donington.

There are endless engagement and marriage 
announcements, adverts for sports cars, pages 
extolling the virtues of diamond jewellery, fat gold 
watches and real fur coats. Put bluntly, the whole 
issue sometimes resembles a bizarrely archaic 
hybrid of Downton Abbey and Grand Theft Auto. 
Except it’s safe to say that, even at the height of the 
many moral panics it’s caused, at least Grand Theft 
Auto drew the line at shotguns as Christmas gifts. 

leftlion.co.uk/adsectioned
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WHAT NOTTS

words: Wayne Burrows
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Bit of a wordy so-and-so? Test your grey matter and Hoodtown knowledge here.

No dictionaries up for grabs - they’re well expensive - but we will be giving away a fine tea towel and a mystery prize from a local 
pahnd shop as a prize to one of your clever boggers who can be bothered to send in their completed crib. Mail it to 8 Stoney Street, 
NG1 1LH, or be well fanceh and scan it and email it to editorial@leftlion.co.uk 
Last issue’s winner is… drum roll, please… Zenn Athar. Big up yourself with your skills and whatnot. 





























 

ACROSS

2 This Nottingham band like to chance the
traffic lights

3 The bloke who got Angelina talking Notts
on the box

5 Adopted American excuse to lose your
shit in the shops

8 The only fans to start on each other when
their team loses in a local Derby

9 Robin’s alcohol and God loving chum
12 You’ll need a compass to find this

brewery
14 The sauciest Wise Man of our nativity

scene
15 This sociable venue has just turned fifteen
17 Teeny tiny cinema
18 This charming, old school Nottingham

rapper is supporting Method Man and
Redman

19 Some say it’s not right, but we love a
bit of it on our Yorkshire puds

DOWN

1 Bet this lass ain’t too chuffed they
named one of the city’s ugliest roads
after her

4 The day after Christmas Eve
6 All we want for Christmas is
7 Fans of Nottingham bike company,

assemble!
10 Plugged in Pelham Street caffeine-pushers
11 He Can’t Stop and Won’t Stop

his love for hip hop
13 All together now - Where is he?
16 Which car manufacturer got some free

advertising when a plonker parked her car
on the tram tracks in town

17 The bar on Friar Lane to get high on life,
milkshakes and Scrabble
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WHAT NOTTS
Stuff what happened in November…

Gordon Scott Monkey Does One
He was the king of the swingers, the shoe 
shop VIP, but he’s gone into retirement. You 
may have spotted a pretender to his throne 
flapping about wildly in the window of the 
the relocated shop on Lister Gate, but he 
doesn’t even come close. We don’t care that 
other Gordon Scott shops in other cities 
had similar monkeys, ours was the best cos 
he hung out in Nottingham. Dry your eyes, 
though, he’s too good for the bin. If you 
want to visit the sixty-year-old simian, pop 
down to Brewhouse Yard Museum where 
he’s settled in quite nicely. 

Leg Splints Get Pinched
A lad with cerebral palsy has had his leg 
splints robbed. For the second time. His 
mam reckons the jebs who did it were after 
the trainers attached to them more than 
anything else and probably chucked them 
afterwards, so keep an eye out. It's gonna 
take seven weeks for the poor fifteen-year-
old to get new splints. C'mon BioCity, knock 
him some out on one of yer 3D printers. 

NCN Basford Combusts
Now we’re not sure what’s going on at 
the moment, but educational institutes 
are going up like a youth in a Kappa shell 
suit who can’t light his fag properly. NCN 
Basford is the latest building to have caught 
fire. It wasn’t quite the inferno the UoN 

had on their hands in September, but there 
was still an impressive amount of smoke 
billowing out of the building. Let’s all be a 
bit more careful, shall we?

999, What’s Your Emergency?
We’re happy for people to explore their 
kinks, so long as no one gets hurt. This 
immediately rules out using 999 to get 
yourself revved up. Some bloke with his 
brain in his balls got banned from phoning 
the East Midlands Ambulance Service after 
calling them up to every ten minutes. He 
clocked up nearly 1,200 calls, costing us 
taxpayers almost £30,000. No mate. Get 
yourself a mucky mag and be off with you. 

Love Is An Open Pound Shop Door
The pound shop army is expanding and 
the latest among the troops is sat opposite 
Viccy Centre. The day its doors opened, a 
frenzy ensued with hoards of pumped up 
shoppers sacrificing limbs and internal 
organs to get to the Frozen gear in time 
for Christmas. Frugal fanatics clubbed 
together, creating a chain to pass stuff over 
heads and to the till. Although it was like a 
church meeting compared to Black Friday 
which, we can confirm, has marked the end 
of humanity altogether.

Tow On The Tram Line
Some silly sausage parked their Mini 
on double yellers outside Trent Uni and 
backed up three trams. None of the tram 

passengers were allowed to get off cos they 
weren’t at a stop so, as you can imagine, 
it got ugly. Crowds gathered, tram horns 
were blasted, and a sea of smart phones 
captured every moment. After about twenty 
minutes, onlookers fully lifted the car and 
moved it out the tram’s road. A woman 
returned from having a coffee to hoards of 
giggling students and a ticket off a CPO. 
Tomorrow’s another day, love.

Dirty Dental Deeds
Over 32 years, an estimated 22,000 patients 
have been treated by Desmond D’Mello, a 
dentist from Daybrook in Arnold. Turns out 
Dezza has been well dutteh for the duration, 
taking a lax approach to hygiene protocols 
by not changing his gloves and washing 
his equipment in the bogs, the lazy bleeder. 
He’s been barred from practising and now 
everyone who came into contact with him 
and his mangy mitts is being urged to 
have blood tests to see whether they’ve 
developed infections from the malpractice. 

Shottingham Strikes Again
A seven-year-old kid got a bust lip after 
a copper accidentally fired a gun and its 
cartridge bounced off the floor, smacking 
her in the face. All this happened on a 
school trip to Sherwood Lodge - the girl’s 
fine now but the po po were a little less 
than transparent about the whole affair, 
pissing off many a councillor. Sort it out, 
you plonker plods.

Ne-No
A Nottingham mum has 
had an operation to stop 
her from having seizures that 
are triggered by the voice of pop 
star Ne-Yo. Having to walk around 
everywhere with headphones on to 
drown out lurking tunes was growing 
somewhat tiresome, so she’s had part of 
her brain removed. Unfortunately, she still 
has a fit every time she hears him, so we’re 
calling for the r’n’b cheese master to do her, 
and everyone else, a favour and hush his 
mush.

Crass Monkey 
According to some pretty angry reviewers 
on the Facebook, Brass Monkey has been 
getting a bit heavy handed with its patrons 
of late. Sadly, the bar didn’t respond too 
well, essentially insulting everyone who 
posted on their wall. The manager’s brother 
even decided on a bit of trolling, though we 
don’t think anyone paid too much attention 
to his goading, as it was a bit shit. As the 
final cherry on the cake, Monkey even 
uploaded an image of someone getting 
punched as their cover photo - because 
they’re just that funneh. We’re sure 
business will be roaring over the Christmas 
season. 

FUNPAGE





NOTTS’ MOST OPINIONATED GROCERS ON…
Angelina Jolie says “Ayup me duck” at US Awards 
ceremony
Who is she? Is she an ice skater? No. She’s a famous 
actress. Brad Pitt’s wife. Oh. I’m sure he’s not from round 
here. Where’s she from? America. Oh. Well why are they 
pretending to talk in an East Midlands accent then? Still, 
they probably couldn’t do any worse than Kevin Costner.

Mini parked on tram lines
Didn’t lots of people pick it up and move it? They must have 
been strong. Why does it matter that the tram got stopped 
anyway? We’re not in London, so who cares if people are 
a little bit late. They’ll probably dig the tram up again in 
thirty years and put trolley buses back on.

New pound shop opens on Milton Street
Is it ever going to be as good as the pound shop in 
Scarborough, though? That one is absolutely fantastic. We 
don’t really go in those sorts of places, but we’ve seen a 
shop on Alfreton Road called the Pound Shop Plus. What’s 
that about? It’s hardly a pound shop if all the items are 
more expensive than that, is it? 

Nottingham declared Britain’s cleanest city
How far did they go to check? Some of this city is filthy. 
Whoever did that survey must be blind. Did they do it at 
4am in the morning, immediately after the cleaners had 
been round? Maybe they just had a big tidy-up beforehand 
for that one special day. Or maybe someone got a 
backhander…

LEFTLION CROSSWORD

happy crosswordmas, one and all

ACROSS
2  This Nottingham band like to chance the traffic lights (5,3)
3  The bloke who got Angelina talking Notts on the box (4,8)
5  Adopted American excuse to lose your shit in the shops (5,6)
8  The only fans to start on each other when their team loses in a local Derby (6)
9  Robin’s alcohol and God loving chum (5,4)
12  You’ll need a compass to find this brewery (10)
14  The sauciest Wise Man of our nativity scene (2,8)
15  This sociable venue has just turned fifteen (3,6)
17  Teeny tiny cinema (6,2)
18  This charming, old school Nottingham rapper is supporting Method Man and Redman (7) 
19  Some say it’s not right, but we love a bit of it on our Yorkshire puds (3)

DOWN
1  Bet this lass ain’t too chuffed they named one of the city’s ugliest roads after her (4,6)
4  The day after Christmas Eve (9,3)
6  All we want for Christmas is… (3)
7  Fans of Nottingham bike company, assemble! (7)
10  Plugged in Pelham Street caffeine-pushers (5)
11  He Can’t Stop and Won’t Stop his love for hip hop (3,6)
13  Where is he? - All together now! (6,3)
16  Which car manufacturer got some free advertising when a plonker parked her car on the tram 

tracks in town (4)
17  The bar on Friar Lane to get high on life, milkshakes and Scrabble (5)
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Hillside
In case you have never been outside 
towards the end of the day, this is what a 
sunset looks like.

Emma Richardson
emmarphotography.co.uk

Guardian of The Wells Road
The creepiest things on the road. Their cold, 
dead eyes make us want to drive into them, 
which can’t be right.

Chris Moore
hiddenlight.co.uk
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Bus Turning
The only long exposure on Maid Marian 
Way that won’t get you arrested.

Rawson Photography
rawsonphotography.com

The Newton Building
This building will look greyer and more 
imposing to NTU’s students the closer to 
exam time it gets.

Phil Tooze
facebook.com/ Riotphotography1
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I’m Not From 
The Farmyard

Nottingham is equally blessed and cursed to call Will Robinson and Tommy Farmyard its friends. As respective 
heads of I’m Not From London and Farmyard Records, they have filled our evenings with a fine selection of 
gigs, some of which will go down in local history. To balance this out, they have also created a Christmas 
tradition that can only be described as an assault on the senses. We, cautiously, got them to to reveal what 
makes them tick, in pictorial form…

Will, Tommy and Friends Sing The Classics, Sunday 21 December, The Golden Fleece 

farmyardrecords.com
imnotfromlondon.com
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Will, Tommy and Friends Sing The Classics, Sunday 21 December, The Golden Fleece 



01 Blessing Magore + The Hargreaves + Louis Scott + Robyn
      Hughes-Jones + IAMSTARZ + Ajay Henry
02 Search Party + The Outcome + Juneau + Nick Aslam
03 OPEN MIC NIGHT
04 Wraiths + Famous For Nothing + The Great White + Hvuman Teeth + Concepts
05 PERDITION Vs VIOLATED (Metal Clubnight)
06 Liam O’Kane + Will Bailey + Stanley Mackerel + Jackpot DJs
07 FILM NIGHT - STUDIO GHIBLI Princess Mononoke + Howl’s Moving Castle
08 Fusor + Same Streets + The Chase + Bad Raptor + Anna Heery
10 The Breakfast Club + Ellie Keegan + Isaac Bloomfield + The Hivemind
      Tuesday Cooper + Paul Nose
11 The Amber Herd + The Rox Bruce Infusion + Satnam’s Tash
12 Blind Thieves + Vanity Box + Insultana
13 SMOKESCREEN SOUNDSYSTEM
14 Digby Fairweather + Bob Hudson Trio + Dean Hollingsworth
15 Bad Manners + Max Spoldge
16 Cast The Anchor + Corruption Policy + Eclipse + Chris Fahy
17 OPEN MIC NIGHT
19 SHIT-POP! Classic Anthems & Cheesy Bangers!
20 The Viper Kings + Tilted Smile + Hotbox
22 Dodie Clark + Daniel Dobbs + Holly Sanford + Aisling  Mac
      Matt Humphries + Jenny Bingham
23 CHAOS BEFORE CHRISTMAS
24 Booze! 

19/12
SHIT-POP!
The most tongue-
in-cheek pop night 
in Nottingham!
Classic Anthems & 
Cheesy Bangers!

£FREE

17/12
Revolution 
Sounds...
BAD MANNERS + 
Max Splodge
Buster and the boys 
return to The Maze

£15 adv / £18 O.T.D

20/12
THE VIPER KINGS
(The Coral & The 
Zutons Rock n Roll 
/Soul Supergroup!)
+ Tilted Smile + 
Hotbox

£5 adv /£7 O.T.D

Nottingham’s most  eclectic live music venue and bar

16/01   Riddimtion Soundsystem
17/01   The Lurkers
23/01   Origin One
06/02  Solko
20/02  999
21/02   Sons Of Bill
28/02  Roddy Radiation & The
               Skabilly Rebels
14/03   Steve Ignorant
17/04   Electric Swing Circus
18/04   Seven Little Sisters

17/01
Punk Rock Night 
THE LURKERS +
The Reverends + 
Apocalypse Babys + 
Static Kill

£8 adv

257 Mansfield Road, Nottingham, NG1 3FT

/themazerocks

@themazenotts
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Producer, promoter, label boss, rapper, DJ, lecturer, Joe Buhdha 
has held down just about every job in hip hop bar leather trackies 
inventor. As Can’t Stop Won’t Stop’s first release hits stereos, he 
told us about how it all started, and why he’s got no plans to let up 
anytime soon…
How did you get into music, and hip hop especially?
My sister. She was well into stuff like Sugarhill Gang 
and Kurtis Blow, and my dad had a massive collection of 
reggae records. My mum was into country and western - 
which is a bit weird, but a lot of Jamaican people are into 
that. Black people in Nottingham in the seventies and 
eighties weren’t really going to clubs in the city centre 
because of racism, so we did our own parties. There was 
a sound system on Burford Road, V-Rocket, and a lot of 
DJs like DJ Master Scratch hung in the same area, so you 
heard lots of music. At secondary school, me and some 
friends started a rap group called MCs Logic [with CRS’ 
Big Trev] and we got signed to a record label through 
house DJ Graham Park and started touring with people 
like Queen Latifah, De La Soul and Dream Warriors. 
 
Didn’t you get an offer from Run DMC’s label, Profile? 
We had a massive house remix of one of our songs and 
Graham Park, who used to play at the Hacienda where 
they went crazy for it, played it to a guy from the label. 
Because we were young, naive, and still signed to Square 
Dance, they offered us about $30,000, which for us was a 
massive amount of money - and being on the same label 
as Run DMC and Special Ed would have been a dream 
come true - but Square Dance turned it down cos it 
wasn’t enough money.
 
When did you start producing, rather than rapping?
One day the group’s DJ and producer couldn’t make it 
to a studio session so I started sampling old beats and 
produced a few tracks. I didn’t know what I was doing, 
I just told the engineer, “Use this bit, use that bit” and 
started developing a taste for it. We put out Mr 45’s song 
Radford (You Get Me) and that was it.
 
How did you go from that to working with the likes of 
Chali 2na, Supernatural and Kool G Rap?
Once we’d done the stuff with Mr 45, I started working 
with Mick Fresh, a promoter. Kool G Rap was through 
a guy I knew, I’ve got tracks with Joell Ortiz that 
have never been released, stuff with Ian Brown, John 
Legend too. Murderer Style with Rodney P got me a lot 
of contacts, that’s how I got to work with Estelle and 
Klashnekoff. Mick helped bring in American artists like 
Masta Ace, Jurassic 5 and Supernat.
 
Most hip hop heads will be familiar with you for 
the Klashnekoff LP Tussle with the Beast. How was 
working together? I heard it got a little tense…
Klashnekoff is one of the nicest dudes in the world. He’s 
got such a good heart. At the time, he was new to the 
game and surrounded by people who had no idea, and 
we were trying to tell him what to do professionally. It 
created problems. He lived in my house for about six 
months and it was like living with a family member. 
You’re going to have times when you don’t get on with 
your brother or sister, but we’ve got so much love and 
respect for each other that we can iron it out. We’re doing 
a new project now.
 
You had a massive hand in Harleighblu’s emergence. 
How is it seeing her doing so well?
She came to the studio and we got her writing some 
great songs to some great music and created a whole 
sound. I got her a deal [with Tru Thoughts] and it 
progressed from that. I’m really proud, it’s a record that 
will be selling in twenty years time. 

What’s the ethos behind Can’t Stop Won’t Stop? Do you 
see it more as a record label or a promotion company?
I just love music, so whether I’m teaching at Confetti or 
in my studio, DJing or doing a mix for a radio show like 
ours on Local Motive, I’m passionate about it. CSWS 
is pulling different things we’ve done together, trying 
to compete with the likes of Tru Thoughts and Stones 
Throw. We can have some good artists on our label, and 
it’s coming out of Nottingham. I met [co-Can’t Stop Won’t 
Stopper] Parisa when she was doing Acoustickle and 
working around the city. I wanted to get back into doing 
events and was looking for a younger partner to bring a 
different audience. She’s excellent at what she does, I’ve 
got utmost respect for her.
 
The UK Takeover shows a few years ago were really 
special. What are your memories of those?
Me, Mistajam and another partner Ed were DJing at hip 
hop shows around the country, and it just seemed to be 
white males in the audience. It had become exclusive 
rather than inclusive. After the first UK Takeover, we put 
on grime artists, changed the audience a bit, and got 
flak for it. Everyone gave us hell for booking Lethal B or 
Kano, but it worked - it gave us a nice diverse crowd and 
the vibe was better. People who’d come to see Kano got 
to see Taskforce, and vice versa. People coming to see 
Taskforce were jumping up and down to Pow and losing 
their minds.
 
Any plans to bring them back then?
Wretch 32, Professor Green and Maverick Sabre have 
tweeted for us to bring back Takeover. I’d love to get 
those guys on. I tried to get Taskforce back together but 
Farma was having none of it, “No, I’m a granddad, I’m not 
doing it.” Maybe he’ll have a change of heart...
 
A lot of Nottingham folk will be itching for the R.A.F 
project to come out. How did you get such a rap 
supergroup together?
Juga-Naut and I sat down and thought of a way to 
promote a lot of Nottingham rappers. Apart from Out Da 
Ville, there’s never really been a group of rappers, so we 
called Cappo, Vandal Savage, and Scorz. We’ve laid about 
twenty tracks and have it sitting, waiting for the right 
time, when the scene redevelops. With Focus, Boom Bap, 
and UK Road Rap, there’s an audience again. I don’t like 
to boast, but some of the tracks are flipping incredible, 
props to Juga-Naut for some serious beats. People are 
going to like it. Rakim asked to be on it too.
 
What else should we be looking out for from Can’t Stop 
Won’t Stop?
We’ve got a project with the G.O.A Choir and a reggae 
project we’re going to be doing - Lady V from V-Rocket 
Sound System is helping us source artists. She brought 
David Rodigan to my house, and Elephant Man too. I’ve 
hung out with Sean Paul, Buju Banton, and met them 
all through Lady V. We’ve got some big shows in the 
pipeline. I don’t want to say too much, but we Can’t Stop 
Won’t Stop.
 
Terri Walker’s EP, Untitled to Entitled, is out now on Can’t 
Stop, Won’t Stop.
 

cantstopwontstop.co.uk
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The University of Nottingham-formed band Amber Run have been one of the city’s rising stars in recent months, releasing two 
strong EPs this year as well as touring, writing, and recording their debut album. Joe Keogh and Will Jones took time out of 
their busy schedule to tell us about their new music, performing, and baking...

You headlined Communion's New Faces tour in 
November. How was it?
Joe: It's been really great. I've been blown away by some of 
the responses. We've had some of our first proper encores 
with people screaming for more songs, so we can come 
back on and play a song off of our first EP, Little Ghost. 
People have known all the words to that as well so it's been 
a bit nuts. 

What was it like performing alongside Pixel Fix, Fyfe and 
Kimberly Anne?
Will: They're all cool guys, we get along with them all really 
well. There's a good mixture of music: Pixel Fix are kind of 
like The Neighbourhood, Kimberly Anne has got her own 
little thing going on, and then Fyfe has kind of electronic, 
moody vibes. You'd be concerned if you had four bands on 
a bill that all had the same big songs – people would get 
tired by the end of it.
Joe: It's always really fun doing tours like this because 
when you surround yourselves with good musicians in the 
same phase of their career, it pushes you to be better as 
well. It makes you want to play a better show and write 
better songs. They inspire you, it’s wicked to be on a bill 
with such talented people.
 
What's the craziest thing to happen on the road?
Joe: If I'm honest, the craziest things for me is how 
humbling it has been. These people are screaming our 
words out and I can't tell you what that feels like. When you 
work as hard as it feels we have, you start to feel as though 
you're reaping some rewards from it.
Will: We're not really the maddest people. It's the 
adrenaline – I always find that once we've finished playing 
and we're packed up and back at the van, it's all wearing 
off. I just feel exhausted. Going out, for me, is always a 
challenge.
Joe: The rest of us know how to have a good time.
 
What’s #PrayForFelix?
Joe: Basically, Felix [drums] is a moron. I love him, we love 
him, everyone we've ever met loves him, and I think it's 
because he's such a moron. Everyone wants to know what 
people in bands are really like now. You have to have this 
360 degree thing where it can't just be about the music. 
When you've got someone like Felix on the road with you 
who's just so erratic and doesn't know what's going on half 
the time, it's really fun. That's what #PrayForFelix is about 
really, showing people that we are just five mates on the 
road, and we find this stuff hilarious so maybe you will too...

What has been the highlight of the past twelve months 
since getting signed?
Joe: Definitely finishing off the album. We finished it at the 
beginning of February so we've had it for ages now. People 
dream of doing it in the space we were given to do it – we 
went into a wicked studio with gear I didn't even know 
existed and we had a really great time doing it. We'd all 
been talking about how sick it would be to go on tour, how 
sick it would be to record our first album, and we were 
given the opportunity where we actually got to do it. 
 

When is the album set to be released?
Will: It'll be due out early next year, but we've been sitting 
on it because there's no rush and we have enough material 
to give people in the meantime. But also, we want to put it 
out to as many people as possible.
Joe: Because we're so proud of it, we want people to listen 
to it. We love playing live shows and we love recording 
music, but we want to be ambitious with it too. We want to 
go and play huge stages, and that's not an arrogance thing, 
it's just complete belief in the music we make.
 
I Found and Pilot had linked music videos, how did that 
come about?
Will: When we did I Found in the studio, we were already 
discussing what to do with it; it's not a song that screams 

“single” but we wanted to release it in some form. Releasing 
it with Pilot just seemed to be a good method to bring 
attention to the whole EP, and doing something creative 
with the videos is a bit more interesting. Linking the videos 
gives you more scope for the videos themselves, to be able 
to do something a bit longer and expand the storyline past 
three and a half minutes.
Joe: Absolutely. We don't want to do something simple 
and get away with it. You have to have these ideas and 
be ambitious with them, otherwise it'd just get boring, 
wouldn't it?
 

Do you have a favourite venue in Nottingham?
Joe: Me and Henry [keyboards] used to work at Rescue 
Rooms, so it's always beautiful to go back and play the 
stage your favourite bands played when you were just 
serving drinks. I've been in that venue and had people 
chucking coins in my face, so to be able to come back, own 
it a little bit and sing your songs to a room of people that 
aren't throwing shit at you, it feels really nice.

What do you think about Nottingham’s music scene?
Joe: We don't live here anymore but we think of it as our 
home. Most of my friends are still here, and I still spend 
a stupid amount of time here. Some of the musicians here 
are our closest peers, regardless of national exposure. 
People like George Holroyd and Saint Raymond – we're 
still in constant discussion and hanging out with these 
guys, trying to better each other. I think that's why the 
Nottingham music scene thrives so well, because we 
had a period of really successful acts like Jake Bugg and 
London Grammar, and the rest of us were just sitting in 
Nottingham, looking up and thinking “Why can't we do 
that?”
 
I heard you were very enthusiastic about The Great 
British Bake Off this year...
Joe: Enthusiastic? Yes. But that old woman screwed that 
poor bloke over. I still think about it sometimes. I mean, I'm 
not overly bothered – it is just a TV programme – but there's 
fair and then there's fair, and then there's just cold-hearted. 
It's like us at a gig, I don't just go up and start unplugging 
people's stuff when they're on stage. Common decency. 
 
If you were all on the Great British Bake Off, who would 
win?
Will: Tom, 100 per cent. He's an enthusiastic baker and I 
can't bake.
Joe: I reckon I could at least get to the semi-final.
Will: Tom's got a knack for it though. He comes up with 
these concoctions. There's one he's made called Billionaire's 
Shortbread, which is shortbread with chocolate chips in it, 
salted caramel, and marbled chocolate on the top. It was 
extreme indulgence.
 
Pilot EP is out now. Their debut LP is due out in early 2015.
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You might have seen Frank Shelton walking around town with a majestic bird and cute little hound but, like 
us, probably refer to him as his more sophisticated alias – Owl Man. We grabbed a cuppa with him at the 
Malt Cross, along with his dog Lucy and barn owl Kim…
What’s your life in Nottingham been like?
I’ve lived in Carlton since 1955. I finished up on the 
ambulance service, but I’ve done bus driving, worked at 
the Post Office, all sorts of things. My favourite job was on 
the ambulance service - I was on patient transport, taking 
outpatients to different places. I’ve got a son too, he works at 
Players at the moment.

What do you get up to day to day?
I go out every morning with the dog and the owl. Some 
days I don’t bother getting the car out so I just walk around 
Carlton. Whenever there’s anything happening in Derby, 
Leicester, Chesterfield, or anywhere, I’ll go. Since I got Kim, 
I’ve brought her out every day with me. I couldn’t see much 
point in keeping her in an aviary 24/7. I’ll normally be home 
for dinner time. She’ll be in the house in the afternoon, then 
at tea time I put her back in the aviary where she sleeps.

How did you end up with her?
In the nineties, I bought two owls for eighty pound on the 
Sunday and the lady owls were laying by Tuesday. I finished 
up with twenty, so I gave some away and took the rest to an 
owl sanctuary up Lancashire. I didn’t bother for a while, then 
in October 2009, I bought two southern white-faced owls - 
they originate from the Sahara. They were brother and sister 
so I was hoping they wun’t breed and they haven’t done. My 
lad saw another one on the internet but I didn’t want to start 
breeding. There were a thirteen-week-old barn owl on there 
too, so I said, “I’ll have that.” We went up to Warrington and 
fetched her.
(Frank and the owl snuggle, Kim squints her eyes as Frank 
tickles underneath her chin. Hearts shatter.)

Can you make much money breeding them?
It used to be dead easy, provided they’ve got that ring there. 
(Frank points out a metal ring around Kim’s leg.) They have 
to be put on before their foot grows – if they don’t have one, 
they could be wild owls. I didn’t manage to sell any anyway. 
I put a notice board up outside me house that read ‘Barn 
Owls For Sale’ and a couple of coppers come up to my house. 
I sez, “Do you know the law?” They didn’t, so I 

said, “Well, you better come in and read up on the bogger, 
hadn’t ya?” So they did, I took them to the aviary and they 
were happy, so they went. The next night, the RSPCA come 
up and were dead chuffed, but I thought, “Bugger this, I 
can’t be doing with this hassle.” That’s when I rung the owl 
sanctuary up in Lancashire. They released them into the 
wild.

What do you feed Kim?
She only gets chicks. Day old chicks.
(Kim regurgitates a slimy object resembling a cocoon)

Argh! What was that?
That’s the remains – all the bits it can’t digest. It’s normally a 
lot bigger than that.

What equipment do you need to train her?
Nowt. Just me arm.

You’ve entered Kim into the Post’s Pet Idol competition. Do 
you think she stands a good chance?
I went through the insert yesterday. A lot of them photos are 
very poor. To be honest, I wouldn’t have bothered sending 
a photo in if I couldn’t take a clear one. There are a lot of 
entries but a lot of people know me so I might be alright. A 
student from Slovakia took a picture of me, Kim and Lucy and 
it was in the National Gallery in London last winter – there 
were 540 entries for 60 places and we got in.

Does your dog Lucy ever get jealous?
She does when we’re out and about, but she’s alright.

Have you got any other pets?
I’ve got two other owls but they’re vicious. They stay in the 
aviary. They’re in an adjacent aviary to Kim. They see each 
other and they’re happy at that.

Does Kim fly?
She does fly but that’s exercise for her - I put her on a longer 
tether in the afternoon, she sits on the wall at the front of 
my house. It’s up to her then. She does sometimes have a fly 
around and then drop back on my shoulder.
(Kim squints her eyes as Frank strokes her)

Awww...
She loves that, when she shuts her eyes. The top part of her 
beak, I get that in me bottom lip. (Frank demonstrates) She 
takes her beak out carefully. She’s had every opportunity to 
rip my lip out, but she don’t. I do that when I put her in the 
shed at night. Barn owls are known for making good pets 
but you can’t tame all owls. Like the eagle owl, bloody huge 
things. You couldn’t do that with one of them. 

Do you think animals are capable of love?
Oh, yeah. Look at her.

Does she ever call for mates?
She does during the breeding season. She screeches. I can 
hear her at night… and the neighbours can.

How long do owls live for?
I’ve never had an owl from start to finish, so I don’t know, but 
she’ll probably outlive me.

Do you ever get any strange reactions?
At the most, I’ve met two people and I soon got rid of them. 
“They should be in the wild” and all this crap. All bloody 
nonsense. For a laugh, when I get talking to people, I tell 
them, “It’s the only bird I can pull at my time of life. She’s not 
bad looking, she’s cheap, she don’t want me pin number and 
I haven’t got a mother-in-law.”

Haha! Are places ever funny about you bringing her in?
Some people can be funny boggers. Most places don’t mind 
but I stay clear of supermarkets. I went in the hospice on 
Woodborough Road and this woman fetched two little 
girls - I put the glove on one of them, and this kid walked 
down the garden, proud as punch. I knew she was safe. We 
went down these steps and, lo and behold, we walk into a 
Nottingham… City… Councillor. She went bloody mad. “I’m 
not happy about you being in here with that thing!” So I took 
her off the kid.

A chap who lives down the road from me put me in touch 
with a lady who wanted me there. She was really nice, but 
they wanted me to be assessed for safety and all this. I said 
“Forgerrit.” I go to nursing homes, no problem. It can be 
therapeutic for people. Once I visited a nursery and they’d 
got the kids all lined up and a chair in the middle for me - it 
were brilliant. As for getting invited to a school, no way. Too 
much health and safety. I don’t bother any more, there are 
plenty of places I can go.

You sound like you’re enjoying yourself…
I just walk about and people come and say hello - I let them 
hold her, no problem. A lot of it depends on the weather - it’s 
difficult with an umbrella, the dog and the bird. I try not to 
get her wet but if she gets herself wet, that’s up to her. I’ve 
got half of the aviary covered and the other half is open to 
the air. I’ve put her out before when it’s absolutely teeming 
it down and when I look out, she’s in the open part with her 
wings outstretched, looking up at the stars. I like that. (Kim 
does a little shake, like she’s dancing from side to side.) 
That means she’s happy.
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Unenamoured with celebrity, Jeanie Finlay documents real people doing, well, real things - from goths to fibbing 
Scottish emcees, to the last of Nottingham’s lace manufacturers. In her latest film, she focused her lens on the 
Nottingham Arts Theatre’s panto, Puss in Boots, catching the triumphs and tragedies of the players who make Christmas 
magical for so many... 

What initially gave you the idea to document a 
pantomime?
I went to see Aladdin at the Nottingham Arts Theatre 
in 2011 and saw an amazing range of people on stage; 
from people that you could imagine being in a West End 
theatre to people you could only imagine being on that 
stage at that time. It was absolutely joyful and I knew 
immediately that I wanted to do it. I was watching the 
panto and thinking, “I wonder what that man does for a 
living... I wonder what her story is.” Sometimes when I 
get an idea about what I want to make a film about, time 
slows down.

Is that why you picked the Nottingham Arts Theatre?
I can’t describe it really, I just fell in love. It offered 
everything: it was in my adopted home town, I could see 
the building from the edit suite where I was cutting The 
Great Hip Hop Hoax, it’s crumbling and tatty round the 
edges but that gives it absolute character and everyone 
is there for the love of it. We didn’t get the funding we’d 
hoped for, but I just thought, “I’m going to do it.” So 
we made it on next to nothing - being a filmmaker is 
about holding a camera and making films. I knew from 
experience that if I waited for the money I would fall out 
of love. 

I also believe in micro-cosmic filmmaking: showing this 
theatre, hopefully it will have parallels up and down the 
country. I was in Moscow earlier this year with Nick Read, 
who was making a Storyville at the Bolshoi Theatre, so we 
went backstage at the Bolshoi and I stood in the wings 
of this new ballet. I was talking to him about what he’d 
been filming, and it was exactly the same stuff. So the 
Bolshoi or the Nottingham Arts Theatre, it’s all the same 
micro-dramas.

Do you remember your first panto? 
My granddad in Scotland, Grandad Finlay, took me to 
see Mother Goose with Stanley Baxter when I was six. It 
was amazing. I did lots of research into it and the UK is 
in the top five of theatre attending nations in Europe. You 
assume it’s because we’re so cultural but, actually, if you 
took pantomime out of the equation we’d be in the late 
twenties. Pantomime is something that 90% of theatres 
here put on, it’s massively popular.

What’s it like picking a story out of that much footage? 
I was there for three months and shot 130 hours of footage 
- that’s quite normal though. It’s really hard. In an edit, 
you need to have the auditions and the rehearsals - our 
narrative was shaped by the theatre’s financial pressures. 

The management restricted the theatre group to just two 
days to get in, rather than their usual five to seven days. 
So the dress rehearsal was a bit of a disaster and we 
see that in bright technicolour. The arc of the film is the 
runaway train of, “Are they going to put the show on? Is it 
going to be okay?” Then there’s getting to know the main 
players and why they do it.

There is a casting process in my head, which is 
completely personal – I have to relate to them. Robbie 
Robb, who plays the Chamberlain, is Scottish, he’s the 
same age as my dad and he had a stroke the same year as 
my dad did, so I absolutely related to him. He’s a retired 
tax inspector and, after he nearly died from the stroke, he 
decided that he was going to have more good things in 
his life and theatre was one of them. Of course the Dame 
is a big part of panto, and Rob’s a moody, broody guy who 
hates Christmas. I thought the idea of a Dame that hates 
Christmas – for reasons that you’ll find out in the film – 
is absolutely delicious. I like the idea of making quietly 
political films too. Roy, who’s in the chorus and is Grog 
the Ogre, had lived in Bestwood for 51 years, since he was 
born, and he had to move out because of the bedroom 
tax. So it’s putting a personal face to the realities of this 
government. And at the time of making it the government 
were removing arts from the baccalaureate and this last 
week they’ve said that pursuing arts at school is time 
wasting and not good for a career. Absolutely infuriating. 
When you start valuing the bottom line above the heart 
and creative expression you’re in dangerous territory. I 
hope people come out of Panto! thinking, “Oh my God, 
the Nottingham Arts Theatre is an amazing place.” And 
the fact that you don’t have to pursue this as a career but 
it absolutely makes your life better. It’s an amazing and 
wonderful thing. 

How did it feel being part of the audience watching the 
finished show?
I saw it six, seven times. While working it was really hard 
to relax and enjoy it because for the whole time I knew 
that in however many days time that it wouldn’t exist 
anymore. That’s the thing with theatre, it’s live; I couldn’t 
go back and get pick ups if we missed something. I came 
into town to do some shopping with my daughter, and the 
show was on and I couldn’t leave it. So I went and got my 
camera and watched it again. We shot it from the point 
of view of the audience, so you get the heads. I thought it 
was glorious. I’ve already bought tickets to see this year’s 
production.

How was the cast and crew screening with it being shot 
almost two years ago?

It was emotional. There were a lot of tears, and I’ve never 
heard laughter like that. There’s quite a lot of laughs in 
the film, but it’s also quite intimate and heartbreaking at 
times. There were just some lovely silences when people 
were really open about their lives. At the beginning it 
was like watching a home movie with them going, “Argh, 
there’s you. Ha ha, there you are.” Then they were a bit 
like, “Wow, it’s like a real film!” 

What was it like fitting in the making of Orion, finishing 
The Great Hip Hop Hoax and doing Pantomime?
Totally crazy. I said at the beginning of the year that I was 
going to get two films finished. It is like doing a marathon, 
crossing the finishing line, getting your silver blanket and 
your medal and your Mars bar and thinking, “I’ve made 
it!” Then someone yanks the Mars bar out of your mouth 
and tells you to go back to mile fourteen. It’s been crazy 
but I really enjoy doing a small project and a big project 
at the same time. I love the freedom I’ve had with Panto! 
because BBC Storyville came on when we had a ninety 
minute cut in place, I was able to make the film that I 
wanted to make. Whereas with Orion I have crowdfunders 
and various other funders, and there’s an expectation that 
that film has to be big and do well. 

How does it feel to be part of the BBC Christmas 
schedule?
I would just love to be  in the Radio Times at Christmas, 
that would be amazing. They’re going to show clips of 
Panto! when they launch the BBC Christmas schedule. 
I just love the idea of our donkey in an ill-fitting, 18 
certificate costume being shown to the national press 
alongside the more plush, big budget Christmas shows. 

What have you got coming up now that Orion is in the 
final edit stage and Panto! is ready for our tellies?
A couple of things… I’m also looking for another project, 
but it needs to catch my eye and I’ve got to fall in love. I 
get people pitching me films and ideas, but it’s a bit like 
Nanny McPhee: when you need me, I won’t be there. 
 
Panto! is a co-production by Glimmer Films and Met Film 
Production for BBC Storyville. It will be shown on Monday 
22 December, 9.25pm, BBC Four, and will be available on 
BBC iPlayer.

Nottingham Arts Theatre’s seats are reaching the grand 
age of sixty, and as such, have seen better days. You can 
visit their website to make a donation, no matter 
how small, to help refurbish them. 

jeaniefinlay.com

Amanda Hall: Director and 
Writer of Puss in Boots, the 
latter of which she had not 

done before.

Robbie Robb: A retired tax 
inspector who, after a near 

fatal stroke, took up amateur 
dramatics and owns a real 

scythe that “could cut your arm 
off.” He plays The Chamberlain.

Maggie Andrew: The stage 
manager, who has mad love 

for theatre and quite the potty 
mouth backstage at the shows.  

Roy Smith: Unemployed 
and living in the same house 

he was born in, he is part 
of the chorus and plays Grog 

the Ogre.

Laura Thurman: A trainee 
primary school teacher who 

plays the part of Glenda Miller 
and loves theatre to the point 

of tears.

Peter Mayall: The Theatre 
Manager, new to the job, 

having worked in sales and 
marketing previously.

Mike Newbold: A retired 
sales executive, who “isn’t 
as old as he looks” plays 

Old King Cole.

Michael: A physiotherapist 
by trade, he’s the play’s 

producer as well as Puss in 
Boots himself.

Rob Goll: Ex-casino croupier 
and hater of Christmas - “No-
one’s more happy because it’s 
Christmas, they just think they 

are.” - plays The Dame.

Joey: A sales assistant by 
day who enjoys the high 
level of thigh slapping 

involved in her part as the 
Principle Boy.

interview: Ali Emm
photos: Tim Biller
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Stephen Godfroy, director and co-owner of Rough Trade, is credited with revitalising the company after 
joining a decade ago. Firstly he introduced the subscription-based ‘Album Club’ and then helped develop 
Rough Trade East, the company’s flagship store on trendier-than-thou Brick Lane. After setting up Rough 
Trade New York last October, the independent record store has opened its first UK store outside of London on 
Broad Street. He came to Nottingham for the store’s opening, so we nipped in for a chat… 
My first question should be, why did you choose Nottingham to open a new store over 
other cities like Manchester?
We’ve lots of UK cities in mind, but we have to find the right properties in the right locations. 
The Nottingham store is perfect for us, not being on a generic high street yet central and 
visible enough to be at the heart of the city’s retail and cultural activity. Added to the appeal 
of the building and location, Nottingham has esteemed independent music retail history, so 
we’re confident that by opening here we’re among friends and like-minded culture lovers.

How long were you planning the Nottingham store and how many locations in the city 
did you consider?
It took us a matter of months to decide and open on Broad Street. This wouldn’t have been 
possible without the incredible support from a raft of local organisations and companies, from 
the Creative Quarter to Nottingham City Council, to Severn Trent Water.

You’ve said that the new store will be “more international” than your London and New 
York stores. What do you mean by that?
The ambition of the store merits global attention, attracts global partnerships, attracts global 
artists. There is no store in the UK like Rough Trade Nottingham in what it provides as a 
whole, gathering together a brave collection of retail experiences under one roof, celebrating 
community, culture and discovery.

How much floor space will be given to CDs and how much to vinyl?
There will be a curated selection of all the most exciting music, newly released exclusives, 
and timeless classics. Our vinyl selection will be at least on par, in volume, with our CD 
selection.

Aside from selling music what else can we expect from the store?
Come and visit us to find out. Just remember to visit all floors, and take your time.

All of the best record stores engage and support the local music community. How will you 
guys be doing this?
The store is run by a team of talented local people, and will be defined by the local people 
that visit. Being a canvas for artistic expression as much as a platform for local creative 
output and independent thinking, each Rough Trade store organically develops its own 
identity that’s not just a reflection of the local community, but one that’s entwined and 
eventually part of the local community.

Rough Trade East has been enormously successful. Why did you decide to open a store in 
2007 when CD sales were in decline and record stores all over the UK were closing?
The media is awash with bullshit and sensationalist generalisations, so opening Europe’s 
largest independent music store at a time when headlines spelt the end of physical music 
retail, was bound to provoke. Paying more attention to people and less on media, we had 
every confidence that what we were doing was the right thing, and thankfully, our instinct 
and trust in the public wasn’t let down.

What type of person do you think the Rough Trade shops appeal to?
Curious minds of all ages and taste.

Before moving to Nottingham, how aware were you of Nottingham’s record store 
heritage? Stores that are now long gone including Selectadisc, Wayahead, Arcade 
Records; The Sex Pistols’ Never Mind The Bollocks obscenity trial involving Virgin 
Records…
Of course, we’re incredibly proud to continue the tradition of Nottingham independent music 
retail, following in the footsteps of the legendary Selectadisc. It’s a huge part of why we 
chose to open here.

The store is only going to be a few doors down from The Music Exchange. Are you 
worried about taking away customers from them?
We’ve spoken a great deal to them and look forward to collaborating, as fellow music 
retailers. It might seem odd to those outside of independent music retail, but we’re a 
tight community, with a great deal of respect for one another. You can expect to see Music 
Exchange events happening at Rough Trade.

Will you be teaming up with The Music Exchange for events such as Record Store Day?
Most certainly, yes.

Have you had chance to do much in Nottingham away from setting up the new store?
Personally speaking, I’ve spent most my time onsite, pouring blood, sweat and tears into 
making this the store it deserves to be, along with the other staff. When not onsite, I’m 
mostly on foot, getting a sense of the city, the streets, people watching, attending meetings 
with local businesses, and eating and drinking across the city when I get the chance.

Why should LeftLion readers shop in Rough Trade?
To satisfy their curiosity in life, to celebrate the wonder of music and culture, and to spend 
time with like-minded independent thinkers who aren’t afraid to say and do what they like.

Rough Trade Nottingham is now open, Broad Street, NG1 3AJ.
roughtrade.com
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A brief timeline of Rough Trade so you don’t 
confuse the store with the record label like the 
Post did...

19
76

19
77

19
78

19
78

19
82

19
82

19
88

20
07

20
07

20
13

20
14

interview: Paul Klotschkow
photo: Shaun Gordon interview: Paul Klotschkow
photo: Shaun Gordon

interview: Paul Klotschkow
photo: Shaun Gordon



 T
he

 fi
rs

t 
R

ou
g

h 
Tr

ad
e 

is
 s

et
 u

p
 

at
 2

02
 K

en
si

n
g

to
n

 P
ar

k 
R

oa
d

 
in

 t
he

 L
ad

b
ro

ke
 G

ro
ve

 a
re

a 
of

 
L

on
d

on
 b

y 
G

eo
ff

 T
ra

vi
s.

 R
ou

g
h 

Tr
ad

e 
re

le
as

es
 it

s 
fi

rs
t 

re
co

rd
, a

 7
” 

b
y 

Fr
en

ch
 p

un
k 

b
an

d
 M

et
al

 U
rb

ai
n

 w
it

h 
th

e 
ca

ta
lo

g
ue

 n
um

b
er

 R
T

 0
01

, a
ft

er
 

th
e 

b
an

d
 p

op
 in

 t
o 

th
e 

sh
op

 
as

ki
n

g
 fo

r 
ad

vi
ce

.
 R

ou
g

h 
Tr

ad
e 

in
 c

ol
la

b
or

at
io

n
 

w
it

h 
in

d
ep

en
d

en
t 

re
co

rd
 s

to
re

s 
ar

ou
n

d
 t

he
 c

ou
n

tr
y 

se
t-

up
 a

 r
e-

co
rd

 d
is

tr
ib

ut
io

n
 n

et
w

or
k 

ca
lle

d
 

T
he

 C
ar

te
l e

n
ab

lin
g

 s
m

al
l 

re
co

rd
 la

b
el

s 
to

 d
is

tr
ib

ut
e 

th
ei

r 
re

le
as

es
 n

at
io

n
al

ly
.

 G
eo

ff
 T

ra
vi

s 
se

ts
 u

p
 t

he
 R

ou
g

h 
Tr

ad
e 

re
co

rd
 la

b
el

.
 W

it
h 

fi
n

an
ci

al
 p

ro
b

le
m

s 
th

re
at

-
en

in
g

 t
he

 s
ur

vi
va

l o
f t

he
 s

ho
p

, 
th

e 
sh

op
 a

n
d

 t
he

 la
b

el
 s

ep
ar

at
e,

 
b

ec
om

in
g

 t
w

o 
d

is
ti

n
ct

 c
om

p
a-

n
ie

s 
w

it
h 

G
eo

ff
 T

ra
vi

s 
ta

ki
n

g
 

th
e 

la
b

el
 b

us
in

es
s 

an
d

 t
hr

ee
 

sh
op

 e
m

p
lo

ye
es

 t
ak

in
g

 o
ve

r 
th

e 
re

co
rd

 s
to

re
 a

ft
er

 b
uy

in
g

 t
he

 
st

oc
k 

fo
r 

£7
,0

00
.

 T
he

 s
ho

p
 m

ov
es

 a
ro

un
d

 t
he

 
co

rn
er

 t
o 

a 
n

ew
 lo

ca
ti

on
 a

t 
13

0 
Ta

lb
ot

 R
oa

d
.

 A
 s

ec
on

d
 R

ou
g

h 
Tr

ad
e 

sh
op

 
op

en
s 

lo
ca

te
d

 in
 t

he
 b

as
em

en
t 

of
 S

la
m

 C
it

y 
Sk

at
es

 in
 N

ea
l’s

 
Ya

rd
, C

ov
en

t 
G

ar
d

en
s 

an
d

 w
ill

 
b

e 
th

er
e 

fo
r 

al
m

os
t 

tw
en

ty
 

ye
ar

s.
 T

he
 C

ov
en

t 
G

ar
d

en
 s

to
re

 s
er

ve
s 

it
s 

la
st

 c
us

to
m

er
.

 In
 t

he
 in

te
rv

en
in

g
 y

ea
rs

 
b

ra
n

ch
es

 in
 S

an
 F

ra
n

ci
sc

o,
 

To
ky

o 
an

d
 P

ar
is

 h
av

e 
al

l o
p

en
ed

 
an

d
 c

lo
se

d
. T

he
 c

lo
su

re
 o

f t
he

 
Pa

ri
s 

st
or

e 
al

m
os

t 
b

ri
n

g
s 

th
e 

co
m

p
an

y 
to

 c
ol

la
p

se
 b

ef
or

e 
n

ew
 

b
ac

ke
rs

 c
om

e 
to

 t
he

 r
es

cu
e 

an
d

 
st

um
p

-u
p

 t
he

 c
as

h 
fo

r 
th

e 
op

en
-

in
g

 o
f R

ou
g

h 
Tr

ad
e 

E
as

t 
in

 t
he

 
ye

ar
 F

op
p

 w
en

t 
in

to
 a

d
m

in
is

-
tr

at
io

n
 a

n
d

 m
us

ic
 s

al
es

 w
er

e 
fa

lli
n

g
. D

es
ig

n
ed

 b
y 

ar
ch

it
ec

t 
D

av
id

 A
d

ja
ye

, t
he

 5
,0

00
 s

q
ua

re
-

fo
ot

 R
ou

g
h 

Tr
ad

e 
E

as
t 

is
 b

as
ed

 
in

 a
 d

is
us

ed
 b

re
w

er
y 

on
 B

ri
ck

 
L

an
e.

 R
ou

g
h 

Tr
ad

e 
N

Y
C

 o
p

en
s 

on
 2

5 
N

ov
em

b
er

 in
 t

he
 h

ip
st

er
 e

n
-

cl
av

e 
of

 W
ill

ia
m

sb
ur

g
, B

ro
ok

ly
n

.
 O

n
 2

4 
N

ov
em

b
er

 R
ou

g
h 

Tr
ad

e 
op

en
 t

he
ir

 fi
rs

t 
U

K
 s

to
re

 o
ut

si
d

e 
of

 L
on

d
on

 in
 N

ot
ti

n
g

ha
m

 o
n

 
B

ro
ad

 S
tr

ee
t.

 

Zombie Cupcakes
Feed your inner zombie with these 
essential recipes. Ideal for working 
the graveyard shift. 
£8.99 - LeftLion price £7.65

Adrift in Soho
Throughout November the fi lm 
Adrift was shot in The Lace Market, 
because it looks more like Soho in 
the 1960s than Soho does now.
£8.99 - LeftLion price £7.65

The Sleeper and the Spindle
A very dark fairy tale as you might 
expect. Beautifully illustrated. For 
adults really.
£12.99 - LeftLion price £11.00

The Steampunk Bible
No, this doesn’t have the ten 
commandments, but it is a complete 
introduction to the steampunk 
subculture for those into corsets, 
airships and strange literature.
£16.99 - LeftLion price £14.50

The Cartographer Tries to 
Map a Way to Zion
Winner of the Forward Prize for 
Poetry, moves freely from standard 
English to Jamaican patois in well-
crafted poems.
£9.95 - LeftLion price £8.50

It's Not Me It's You
Maihri has cornered the market 
in humorous chick-lit. Except 
no poultry were injured in the 
making of her smartly-titled books. 
Originally from Scotland, she now 
lives in here in Nottnum.
£9.99 - LeftLion price £8.50

Saturday Night 
& Sunday Morning
If you live in Notts and 'ant read 
this, shame on yer. Ger on it or 
bogger off  to Derby.

£7.99 - LeftLion price £6.75

The Establishment - and 
how they get away with it
Give this to your nan, because she 
hates the greedy and powerfully 
rich as much as you do.
£16.99 - LeftLion price £14.50

Hip Hop Family Tree 
A comprehensive history of the 
roots of hip hop and its transition 
from block parties to recording 
studios, and into the mainstream. 
Brilliantly illustrated by Ed Piskor.
£19.99 each (two volumes) - 
LeftLion price £16.99 each

To End All Wars
This is the WWI book you really 
need to read. Short graphic 
stories, many by local writers and 
illustrators. Royalties to Medecine 
sans Frontieres.
£18.99 - LeftLion price £16.15

Towns in Britain
Starts with Nottingham, and moves 
round the country pointing out the 
best and the worst architecture of 
Britain, including Newport - The 
Home of the Mole Wrench.
£16.99 - LeftLion price £14.50

We Should All Be Feminists
“...and this is how to start.... 
we must raise our daughters 
diff erently. We must also raise our 
sons diff erently...”
£5.00 - LeftLion price £4.25

 Independent, radical and a totally Jeremy Clarkson Free Zone.
15% off  for LeftLion readers until 2015 on the below titles. 

Just mention LeftLion when buying the books and we'll charge you the cheaper price.

Five Leaves Bookshop, 14a Long Row
0115 8 373 097

www.fi veleavesbookshop.co.uk
Open Mon-Sat 10am - 5.30pm, Sundays until Christmas 12-4pm

Five Leaves Bookshop
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Lady M and Francis Dashwood are the mischievous ladies 
behind The Dilettante Society. Not the secret kind, they 
produce a printed gazette that is distributed around the city 
every month, hold regular get-togethers and put on art nights 
inviting you to get stuck in with the making. We caught up 
with them to find out the whys and wherefores...
 
What’s at the heart of The Dilettante 
Society?
Lady M: We’re an art collective that’s about 
creativity and historical interest, a little 
bit of mischievous activity and writing the 
Dilettante Gazette. Our aim is to encourage 
imagination and local interest, with a little 
bit of absurdity thrown in for good measure.
 
How long have you been going?
F. Dashwood: One afternoon in a pub last 
November, sitting beneath a Lord Byron 
portrait, we wrote down our goals and 
where they crossed over - that’s when we 
decided we wanted to do something. We 
wanted to make something tangible, so 
that we could say, “We’ve done that.” We 
were both floundering a bit creatively, we 
didn’t have anything we were specialising 
in - just doing things for fun. We wanted to 
keep that ethos, hence why we liked the 
term dilettante because we’re both creative 
and have probably tried all the forms, but 
we could never find one thing and be like, 
“This. I’m going to be a this.” So we made 
it into a philosophy of, “We can have a go 
at doing everything, all the while not taking 
anything too seriously.”

Where did you first meet?
F. Dashwood: At the Nottinghamshire 
County Council Road Safety Quiz 1997.
Lady M: We both got lost backstage and 
they shoved us on stage, two ten-year-old 
girls, ten minutes into the show. We’ve 
been friends ever since.
F. Dashwood: And getting lost ever since.

You’re both Nottingham girls then?
F. Dashwood: Yes, we both moved away 
but then both found ourselves back here. 
Nottingham’s got so much going on at the 
moment, I don’t know whether it’s a change 
in mindset and I’ve started seeing the 
things that were already there, but there 
seems to be a real community.
Lady M: I definitely didn’t see that as a 
teenager. I only came back a year ago and 
I’ve loved it. I wasn’t expecting to stay.
 
Your art events have a fresh outlook, from 
the screening of The Punk Singer followed 
by a zine-making session, to the brilliantly 
titled Stop Pretending Art is Hard nights 
at Hopkinson. Where do you feel you fit in 
Nottingham’s art scene?
Lady M: We’ve been trying a lot of things 
and basically making it up as we go along.
F. Dashwood: It’s about getting everyone to 
join in. We’re just really interested in all the 
different things people are doing.
Lady M: We’ve got grand plans, but we’re 
starting small.

Who comes to your events?
F. Dashwood: We get people from the 
Gazette side of it, and people just 
interested in the local history aspect who 
then get involved in the creative side...

Lady M: We’re always surprised by the 
motley crew of characters we meet. We 
might not have spoken to them otherwise, 
it’s nice.

Your monthly meetings at The Golden 
Fleece, is it tea and niceties or does it tend 
to descend into mild debauchery?
Lady M: There’s definitely more wine 
and gin than tea! It depends - most of 
the events we’ve done become more 
debauched towards the end of the night, 
but whoever comes along decides what 
the night becomes. No one’s on their 
phones, no one’s talking about the weather, 
it’s much more, “What’s the weirdest 
thing you’ve done this week? What 
have you heard about Nottingham that’s 
fascinating?”

Your Be Inspired section in the Gazette 
is… well… inspiring. How does one go 
about creating such an inspiring list?
Lady M: It usually involves a little bit of 
alcohol. We have a brainstorming session 
and the next day we find all these absurd 
ideas and realise there’s at least three good 
ideas in there - the rest we should probably 
keep to ourselves.
F. Dashwood: Write drunk, edit sober.
Lady M: A lot of what we do is to remind 
ourselves - we don’t constantly live like 
that. Seeing it all in a box helps because 
they are little bites that make you think, 
“Yeah, I can do that.”

What was it that made you do a gazette?
F. Dashwood: We’ve always been interested 
in DIY publishing, zines and stuff. We both 
like writing that isn’t just for function...
Lady M: Using words if they perfectly 
describe something. The first issue was 
maybe a bit over the top. We want it to be 
accessible but still be elaborate, so we try 
to toe the line with that.

Your design is quite striking, how did it 
come about?
Lady M: Open source, and a word 
processing document.
F. Dashwood: It’s limited by our technical 
ability and not our aesthetic vision.
Lady M: We were going to handwrite it, 
but it’s not the kind of thing you can do 
by hand.
 

How many get printed?
Lady M: About 350, and then we have a 
huge folding party.
F. Dashwood: “Does anyone want to come 
for a drink…” “Oh! Look, we’re folding, get 
stuck in.”

Why did you choose the A3 format?
F. Dashwood: It’s like a broadside. 
When printing presses first came about, 
broadsides were printed on a single side 
and it was the first chance, for people who 
weren’t wealthy, to publish anything they 
wanted cheaply. They were distributed for 
the cost of printing and gave lots of people 
a voice and communities formed around 
certain ones - we always thought that was 
really cool.
Lady M: It’s also nice to have something 
that’s not just on the internet. Something 
you can keep, or that will just turn up in 
your kitchen. You can read it over a cup of 
tea, we like that about its size.
F. Dashwood: And we just really like the 
idea of people stumbling across it and 
going, “Ooh, what’s this?”

Do you get a kick when you see someone 
reading it?
F. Dashwood: Where we work stocks it, so 
you do see people reading it. If someone 
chuckles, you can’t help think, “Ha ha! I 
did that and they don’t know! I made you 
laugh!”
Lady M: With a lot of things you make, 
you get a sale, but it’s just a nice 
little something when someone really 
appreciates it.
F. Dashwood: And when someone’s talking 
to me about an article we’ve written that’s 
deliberately mischievous and they’ve taken 
it literally, I get all excited and think, “Ooh, 
we’ve started a rumour!”

Gumbo Barley. Where does he come from 
and what does he look like?
Lady M: His name came from a crossword, 
the words gumbo and barley were on it 
and I thought, “Who’s this Gumbo Barley 
fellow?” His mate Shonar Bangla is named 
after a font, we saw it and said, “Oh, 

Shonar Bangla, sounds like a mate of 
Gumbo’s, let’s get her in.” She’s a bit of an 
Anthea Turner character, she comes in a 
bit too energetic and you think, “Why are 
you friends?”
F. Dashwood: He’s definitely got a bit of a 
pot belly, little glasses.
Lady M: He looks a bit like Greengrass out 
of Heartbeat. He lives on the outskirts of 
Nottingham and doesn’t venture out much. 
The way we write it is like that game you 
play where you write a sentence, fold it 
over, pass it on and someone else does 
the same… That’s why he doesn’t seem to 
know what he’s doing. We have a vague 
idea, then end up with two random stories 
and edit them together.
F. Dashwood: He’ll go off to make a mash, 
and by the next line he’ll have completely 
forgotten he’s doing that. It’s fairly rare, 
but sometimes the stories just fit and work 
perfectly.

What have you got planned for 2015?
F. Dashwood: More Stop Pretending Art is 
Hard events…
Lady M: A website, that’s going to be fun. 
We want somewhere on it where people 
can submit work to be uploaded for all 
to see.
F. Dashwood: Obviously, continuing with 
the Gazette.
Lady M: And it’s our first birthday, that 
needs celebrating.

The Dilettante Society meet every second 
Tuesday of the month at The Golden Fleece, 
Mansfield Road, and you are cordially 
invited to join them for tea, gin, chit chat, 
creating and good times.

facebook.com/thedilettantesociety

interview: Ali Emm
photo: Grace Copley

Dilettante:
noun, plural dilettantes,  [dil-i-tahn-tee] 

a person who cultivates 
an area of interest, such 
as the arts, without 
real commitment or 
knowledge.
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Christmas at Lakeside 
BOOKING NOW

Engine House in association with Hull Truck Theatre present

6 - 24 December 2014
Suitable for ages 5+ and their families

Based on the stories by Jeff Brown
Adapted for stage by Mike Kenny
With music by Julian Butler
Directed by Matt Aston

Welcome to a Whacky tale 
He may be flat as a pancake, 
but he’s a hero! Flat Stanley makes  
a welcome return to Lakeside with 
a fantastic adventure this Christmas. 

#OurFlatFriend @LakesideArts

tm

Nottingham Lakeside Arts,  
University Park, Nottingham,  
NG7 2RD

Box Office: 0115 846 7777
lakesidearts.org.uk
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From his bedroom window, Bob Robinson has a clear 
view over the General Cemetery which runs down 
from Canning Circus to Nottingham Arboretum. This 
corner of central Nottingham has been his home for 
forty years and it’s in this small, tightly defined area, 
which includes his studio, that he has produced all of 
his grotesque, satirical, darkly funny and enormously 
entertaining paintings. While it’s tempting to think 
that Bob has been working in obscurity, it isn’t 
really true: he has shown individual paintings in 
exhibitions, won prizes and even had a couple of 
small solo shows. Yet he’s not gained the recognition 
in his hometown that it’s fair to say he deserves. This, 
he admits, is partly to do with his relaxed attitude 
towards self-promotion, and partly to do with the fact 
that he finds it hard to sell his paintings.

His relatively low profile also comes back to his 
exaggerated, hallucinatory style and dark subject 
matter which draws directly on his Protestant 
upbringing in Northern Ireland and the cast of 
characters he’s encountered in Nottingham since he 
came to study art here in the early seventies. The 
people and places of Nottingham are all over his 
work. His personal locale can be seen in his early 
paintings of Canning Circus, from a time when the 
streets were graffiti’d repeatedly with the words 
‘April is a whore’, and of Cromwell Street, where he 
lives in a tall, narrow house full of his paintings. His 
less-than-loving tribute to married life, The Bed of 
Roses, began with him seeing a man in knee-high 
Adidas socks photographing ducks in Nottingham 
Arboretum. The socks are in the painting, as is 
a couple armed with sharp kitchen knives. The 
savage A Time of the Month started life after having 
breakfast in a cafe near Meadow Lane when a woman 
in furry slippers holding a loaf of bread and a serrated 
blade appeared and asked, “Who wants toast?”

But Bob is also a fine portrait painter, as can be seen 
in a profile of his mother-in-law, portrayed in her 
curlers while she holds a Notts County scratchcard, 
and in his face-front painting of his former babysitter. 
“He was in Narcotics Anonymous and Alcoholics 
Anonymous and wanted to keep out of the way 
on Saturday nights so would babysit for us,” says 
Bob, his Ulster brogue perhaps a little softened by 
his years in Nottingham. “He used to bring half of 
Narcotics Anonymous back with him and they would 
all sit here playing Scrabble together. I did a portrait 
of him which was accepted by the National Portrait 
Gallery for what was then the John Player award.” 
Trouble is, Bob’s style of fantastical figurative art, 
often imbued with social commentary, hasn’t been 
fashionable with galleries of late. Back in the eighties 
and early nineties, when work by figurative painters 
like Peter Howson were snapped up by the rich and 
famous, Bob’s art was in vogue. Since then, he’s 
had trouble persuading galleries, including those in 
Nottingham, to show his work on any scale. Ironically, 

His sometimes surreal, sometimes cartoonish style 
isn’t too different from the kind of paintings you see 
in the windows of glossy commercial art shops. 
But such premises aren’t usually in the business of 
displaying paintings of naked women holding electric 
knives in one hand and the severed heads of their 
husbands in the other.    
   
“People have always said, ‘I love the work but I 
couldn’t have it in my house,’” says Bob. “A curator 
at a Sheffield museum who liked my work sent some 
down to a gallery in London who said, ‘We really love 
it but we like our reality a bit more veiled.’ So that 
was that. And people who ran the naif galleries liked 
the way they were painted but found they were too 
harsh.” It’s been the same story in Nottingham. “I’ve 
presented my work here but galleries such as the 
Castle and Angel Row weren’t interested. At Angel 
Row Gallery in the nineties they just said it was too 
obvious. The gallery was in a minimalist phase and 
storytelling wasn’t very fashionable.”

The two retrospectives of Bob’s work held at Surface 
Gallery recently have helped to balance the scales. 
Organised by curator Rob van Beek and funded by 
money left in the will of a local well-wisher, the pair 
of exhibitions are the biggest ever public airing of 
Bob’s paintings and sculptures in Nottingham. Even 
he hasn’t seen so many of his own artworks together 
in public. He’s enjoyed the experience, and the many 
positive comments from visitors, but does he think 
that such attention, at the age of 63, has come a bit 
late? “It is a bit odd because I’m terminally ill at the 
same time. But it’s very nice that everyone has done 
it and this doesn’t take anything from it.”
 
Bob was diagnosed with cancer in June 2013. 
After courses of radiotherapy and chemotherapy 
he believed the disease had been contained, but 
was later told that it had spread. In June this year 
he was told his illness was terminal. However, he 
has resumed treatment and was due to undergo 
chemotherapy the day after the opening of his second 
show at Surface Gallery. As an artist, this period of 
his life has been frustrating as the treatment and 
the attention to his diet to maintain his weight has 
consumed the time he would usually spend in the 
studio. He has produced little since diagnosis: a 
handful of little gouaches and four wooden sculptures 
which reflect the progress of his health. They are 
called Diagnosis, Treatment, Under Control and Out of 
Control. Yet, to his credit, he doesn’t sound like a sick 
man; more like a man who desperately wants to get 
back to work because he has so much more to say to 
the world. 

Born in Newtownstewart in County Tyrone, close 
to the border with the Republic, his father Robert 
was a staunch Ulster loyalist and a member of the 
B Specials - the uniformed part-time police auxiliary 
force which was disbanded in the early seventies. 
Memories of his father inspired his painting B 
Special in which a big blue uniformed man, a rifle 
strapped to his back, wraps a protective arm around 
a little boy who’s waving a Union Jack. Around the 
periphery are the icons of loyalism: an orange sash 
and a painting of the Battle of the Boyne. B Special is 
arguably Bob’s greatest painting and its greatness 
lies in its moral complexity: while the B Specials saw 
themselves as protectors of Ulster Protestantism they 
were considered to be a terror force by Catholics. At 
the same time, nobody of any political or religious 
persuasion can deny the poignant right of a child to 
feel secure within the arms of their father. “I always 
remember my father coming back home and he would 
take his greatcoat off and put it over me to keep me 
warm,” says Bob. “For me, that whole uniform meant 
something positive but for a lot of people in Northern 
Ireland, in the Catholic areas, it wasn’t. I suppose the 
kid with the flag; well, where you’re born into is what 
is put into you. Yet as a kid I used to stand there with 
my cousin shouting ‘the red white and blue should be 
torn up in two’ at Catholic kids until my cousin said 
‘that’s the wrong flag you’re shouting about. It should 
be the ‘green white and yellow’.”

Bob’s move to the East Midlands came in the late 
sixties when he became an apprentice at Rolls Royce 
in Derby. He lost heart in the job, was sacked, drifted 
to London and got stoned a lot before being accepted 
for a fine art course at the old Trent Poly. At the end 
of the course, Bob came back to his dilapidated 
digs in Cromwell Street and ended up buying the 
place with another former student for £1,500 each. 
Although this part of town has changed since then, 
Bob has never had a good reason to move. So, here 
he is still, in a house full of paintings he can’t bear 
to sell, waiting for news from the oncologists. “The 
frustrating thing,” says Bob, “is that I feel I’m just 
getting going.”
 
Bob Robinson Part II runs until  Saturday 20 
December, Surface Gallery. 

bobrobinsonart.com 
 

Born in County Tyrone, Bob Robinson has called Nottingham home for the last forty-odd years. It’s here he’s 
created work that is equally bold, humorous and grotesque, yet has gained little recognition. Now aged 63 and 
living with terminal cancer, we spoke to him about the inspiration behind his art and how it feels to have a 
retrospective at such a poignant time. 

words: Mark Patterson

He used to bring half of Narcotics Anonymous back with 
him and they would all sit playing Scrabble together
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2015 marks the 200th anniversary of the birth of Ben Caunt, an absolute man beast from Hucknall and former 
bare-knuckle boxing champion of England. 
Pugilism began in the eighteenth century and was very 
different to the boxing we know today. Back then it was 
acceptable to headbutt an opponent, man hug them until 
they couldn’t breathe, and gouge eyes with turpentine 
to cause temporary blindness. It was completely illegal 
but that didn’t seem to bother anyone, unless someone 
died – which occasionally they did. Fights took place in 
sludgy fields and basically went on until someone was too 
bollocked to carry on.

One former Champion of England was Ben Caunt, born 
in Hucknall Torkard on 22 March 1815. Caunt, the son of 
a Newstead Abbey gamekeeper, grew up in a family of 
five boys, so it’s no surprise that he quickly learned to 
handle himself. He enjoyed wrestling and boxing with 
neighbouring kids and was pretty successful because 
he was bigger than Viccy flats. One day he was spotted 
lobbing youths around by Joe Whitaker, an eccentric known 
as the Duke of Limbs. ‘Limbs’ also had his eyes on another 
handy fella, a cocky upstart from Sneinton called Bendigo, 
and arranged a sparring fight with gloves on. When this 
went well, an official fight was fixed for July 21 1835 at 
Appleby House on the Ashbourne Road, but with gloves off.  

It was a clear case of brains against brawn, a bit like Rocky 
IV, with Caunt cast as the nasty Russian and Bendigo as 
Stallone. Bendigo was lithe, agile and able to quickly slip 
stance from left to right foot. Caunt was leaden, a beast of 
immense power, weighing in at 18st and standing at 6’ 2”. 
He had sledgehammers for fists, but lacked the finesse and 
grace to outwit his opponent. Caunt’s tactic was to use his 
tree trunk arms as a kind of human vice and crush Bendigo, 
but he struggled to catch the slippery bogger. Every time he 
got near him, Bendigo would go down on his knees, which 
in those days signified the end of a round. Eventually Caunt 
lost his rag and lamped Bendigo as he sat with his trainer. 
It was declared a foul and the fight was ended. The mind 
had defeated the machine.   

Caunt spent the next two years training – although he 
would never exert the scientific discipline of Bendigo, the 
defeat had taught him to be better prepared. He did this by 
destroying local celebrity William Butler in fourteen rounds, 
followed by a six-round whooping of Boneford, before he 
got another pop at Bendigo in 1838. Now that Bendigo was 
well established, he upped the stakes from £20/25 a fight to 
£100. Fortunately the Fancy – the boxing fraternity – were 
so eager to see the clash, two backers stumped up the cash 
and it was game on.

The much-anticipated fight nearly didn’t go ahead after 
a local magistrate took exception to illegal brawling on 
his manor, so a new location was quickly sought out in a 
neighbouring borough. Inevitably, some people got lost 
in transit which would have particular significance for 
Bendigo as his spiked shoes went awol and he was forced 
to wear a substitute pair of ‘crab shoes’ which weren’t 
suitable for the muddy ring. The two fighters battered each 
other for one hour and twenty minutes until the 75th round 
when Bendigo slipped to his knee. As he had not received a 
blow, it was declared a foul and Caunt was proclaimed the 
victor. It would be the only fight Bendigo ever lost and he 
would claim it was due to his shoes, which was a bit like 
when Man U got hammered by Southampton and Fergie 
blamed it on their grey kit.  

 

         Caunt was a beast of immense 
power, weighing in at 18st 

and standing at 6’2”. He had 
sledgehammers for fists, but lacked 
the finesse to outwit his opponent.

Bendigo’s supporters, the infamous Nottingham Lambs, 
were not best pleased with the ref’s decision and so took 
matters into their own hands. This consisted of dragging 
Caunt off his horse as he headed away from the ring, 
demanding he carry on the fight. Caunt refused and 
was only saved from a mauling when his own posse of 
supporters waded in.     

Another match was floated but nothing materialised 
because Bendigo, the eternal joker, injured himself while 
pissing around doing somersaults and so badly damaged 
his leg it looked as if he may never walk again. This was 

fortuitous in that it ended all the mithering about who 
was really the Champion of England and enabled Caunt to 
establish himself in the ring, though not without drama. 

His first title defence came against Bill Brassey in 1840. It 
was a peculiar affair in that both men had chosen yellow as 
their fighting colours, though Caunt also opted to enter the 
ring in a large Welsh wig. Clearly being champion had gone 
to his head. The fight itself was scheduled for early in the 
morning so the toffs could nip off and catch the afternoon 
races, which was probably for the best as it took Caunt 101 
rounds to fend off his opponent. 

Success would be short lived as, four months later in 
February 1841, he lost his title to Nick Ward after twelve 
minutes. Caunt was so big, the only way to survive him in 
the ring was to drop to your knees the minute he had hold of 
you to bring the round to an end. Lacking in self-discipline 
and unable to learn from past mistakes, a frustrated Caunt 
lashed out as his opponent and lost on a foul blow. But, 
as usual, there was some dispute over this ruling and a 
rematch was set three months later. This time Caunt kept 
his calm and took back the title after 35 rounds, receiving a 
pretty purple velvet champion’s belt.

He was whisked off to Hucknall in a carriage with a band 
playing behind him. But he was such a heavy bogger, the 
plank on which his carriage sat snapped, sending him 
tumbling to the ground. He wisely decided to walk the 
last few miles. He received a rapturous welcome and his 
spirits were so high that when he reached his local boozer, 
the Coach and Six Inn, he heated a few farthings on a 
shovel and lobbed them onto the street, chuckling as kids 
scalded their fingers trying to pick up the bounty. When 
the celebrations were over he enjoyed a two year tour of 
America, where he sparred with The American Giant who 
“had arms and legs strong enough for the working beam 
or piston rod of a Mississippi steamboat”. It was such a 
profitable venture that he brought the Giant back to the UK 
with him.

During this hiatus, Bendigo had miraculously recovered 
from his injury and a third rematch was arranged for a 
sweltering day in September 1845. Caunt lost three stones 
for the fight, weighing in at one pound under fourteen stone 
for the first and only time in his career. But everything else 
was at it had always been: there was the usual calamity 
over location, the Lambs were as rowdy as ever, and 
Bendigo delighted in taunting his opponent. The fight itself 
lasted 93 rounds, with Bendigo declared the winner after a 
dubious foul.

There was talk of a fourth fight against Bendigo, with 
Caunt insisting it must happen on a raised stage so that the 
Nottingham Lambs couldn’t pervert proceedings, but this 
never materialised. Instead, Caunt pursued a successful 
career as landlord of The Coach and Horses, where he 
would entertain punters with his party trick: flattening 
a pint pewter pot with only the fingers of one hand. But 
disaster struck in 1851 when a fire broke out and two of 
his children perished in the flames. He would never be the 
same again and eventually lost his licence. Soon after he 
passed away on 10 September 1861 at the age of 46. He 
was buried in St Mary Magdalene Parish in Hucknall, in the 
same church as Lord Byron. Rumour has it that more people 
visited his grave towards the end of the nineteenth century 
than that of the flamboyant poet. 
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Ednaston Road / NG7 2JF Beeston Road / NG7 2JS
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Greenfield Street / NG7 2JN

4 bedroom house
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From £85 pppw
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Kimbolton Avenue / NG7 1PT

4/5 bedroom houses
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accommodation across  
Nottingham, Lenton and Dunkirk
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Big kid at heart, Ian Douglas has already written a history book for young ‘uns, but now he’s gone one step further and had his 
debut children’s novel The Infinity Trap published. A sci-fi romp with sequels in the works, we asked if we could step into his 
world to discover what inspires him...

Your first novel for children, The Infinity Trap, was 
published this year. Give us the lowdown...
How far would you go to find your missing father? For 
fifteen-year-old Zeke Hailey, Mars is not too far. He lives 
in a future where mysterious psychics called the Mariners 
can think themselves across the vast distances of space. 
As Zeke hasn't a shred of ESP, he has to bluff his way 
into their elite psychic academy. Then his brain gets 
scrambled by an alien artefact and he has to battle Martian 
ghosts, monsters and a demon from the dawn of time.
 
How do you approach writing fiction for children? 
Is it very different from writing for adults?
Yes and no. The elements of good storytelling are universal: 
heroes, villains, narrative structure, USPs, cracking 
dialogue, pacing, twists and cliffhangers. When writing 
for children, it's action rather than violence. It ought to be 
fun. You can just go off on a good romp and not worry about 
literary pretension or post-modern metaphor. Of course, you 
need to use age-appropriate language. I think that helps 
me to write better – I'm a firm believer that less is more.
 
Are there other books planned with the characters from 
The Infinity Trap?
Gravity's Eye is out in April 2015. Things get worse with a 
fifteen-year-old evil genius who's an A+ at mind control.

Do you have a clear idea of where the story will go in the 
projected sequels?
There's a story arc that needs five books at least. Things 
really get dire at the end of book four and it will take at 
least another novel to save the day. Otherwise humanity 
is going to hell in a handcart. Right from page one I've 
been seeding clues and hints of the horrors to come. 
What may seem a throwaway line today will turn out 
to be grimly significant later on. The fun for the reader 
is spotting these and tracking their development.
 
The Infinity Trap is obviously science fiction. Has the 
genre been a long-time love of yours? 
Think 1963 and William Hartnell. It all started there.
 
You're tied in with the burgeoning Nottingham 
literature community at Nottingham Writers’ Studio. 
How important has that been to your writing?
Crucial. It offers opportunities for critiquing, 
professional development, finding work, 
shoulders to cry on. Best of all, it's a great 
place to get drunk. It’s a hothouse of 
talent and enthusiasm and has 
an all-round attitude about 
giving to the community. 

You spent ten years in Thailand teaching English. Do 
you think your experiences there have informed your 
writing in any way?
Absolutely. The more you learn about life, the more material 
you have to work with. I was exposed to real life stories, 
good and bad. From rampaging elephants to radiation 
poisoning, hijacked hospitals and prison breakouts. You 
can't make this stuff up. Plus I got my first break in 
journalism there. 
 
What are you working on right now?
Book three in The Infinity Trap series. There’s an 
ace new monster and we get to see inside a ruined 
Martian citadel. Also an adult short about a planet 
full of bloodthirsty bees and a flash fiction piece about 
Captain Scott. I've fallen in love with flash fiction. 
 
You do a lot of work with young readers in schools. 
What got you reading when you were young?
The very first thing that got me avidly reading was the 
lurid covers of Pan’s Agatha Christie novels. I read around 
fifty of them from the age of ten to twelve. I owe the local 
libraries a huge debt. I borrowed my family’s tickets – they 
didn’t use them – and took out eight books every fortnight. 
Fantasy worlds, monsters, aliens all caught my imagination. 
The likes of Bradbury, Anderson, Asimov, Clarke, Niven, 
Lovecraft, Poe, Tolkien, Lewis, Le Guin, Harper Lee 
and more. TV also shaped my sci-fi sensibilities: Doctor 
Who, Tomorrow People, Time Slip, Star Trek and so on.
 
Is it harder to get kids reading now with so many 
other things demanding their attention?
My kids are glued to the Xbox. I respect all the creative 
genius that goes into computer games, and more and 
more they rely on narratives. Heck, I’ve even been 

commissioned to write a video 
game here in Nottingham. But 

we have to find a way to 
balance these wonderful 

interactive storytelling 
media with books. Why 
don’t books come with 
a DVD interlinking 
visual games with 
the words on the 
page, special features, 
author’s commentary, 
games, competitions? 
It needn't be costly. 
The children’s book 
industry looks down its 

nose on the digital world 
and is stuck in the past. 

Tell us about your foray into mobile phone apps...
I’m the author behind the Snowpo the Bear apps on iTunes. 
They’re exquisitely drawn picture books for early readers. 
My job was to write a story in rhyming verses suitable for 
under-sevens, which was a lot of fun. That Snowpo has 
attitude. In the second app we met Snowpo’s arch nemesis, 
Tycoon Seal: a gold chain-wearing seal who raps. The 
way new technology is complementing traditional media 
like books is fascinating. Each picture has added value 
with moving objects, puzzles and text to help reading. 
 
Your first non-fiction book, A Children's History of 
Nottinghamshire, was pretty popular. How did you 
angle a take on history that kids found interesting?
Children have a natural curiosity, so that was easy. I 
sifted through the archives for facts that were humorous, 
gross or downright grisly. Spies in the toilets, exploding 
diarrhoea, that kind of thing. In Tudor times, the local 
council authorised watchmen to kill anyone showing signs 
of the plague on sight. All good stuff. But one thing that 
was important to me was not to make light of suffering. 
I found kids reacted as well to drama as they did to 
funny bits – it was a gripping story rather than a joke. 
 
Have you always wanted to be a writer?
Since the age of six. My family and teachers ridiculed me 
for years. Working class boys didn’t grow up to be poncey 
writers. In those days there was no recognised path into 
the profession. I was embarrassed to tell anyone because 
I'd been so mocked growing up. I lost valuable time.
 
You did an MA in creative writing in Nottingham, and 
passed with distinction. There are some writers, like 
Hanif Kureishi, who've criticised such courses. How 
useful did you find it in shaping your writing?
That must have thrilled the students who handed over 
good money to take his courses. We have dance schools, 
art schools and film schools – why would writing be 
any different? That's not to say there aren't too many 
organisations trying to cash in on the aspirations of newly 
emerging creative types. Pick your course with care. 
My MA helped my writing considerably. It sharpened 
my writing skills and taught me more about how the 
industry works. And I made some invaluable friendships.

Harlan Ellison once said you know you're a writer when 
a writer says you're a writer. When did you know you 
were a writer?
When pay cheques started landing on the doormat.
 
The Infinity Trap and Children’s History of Nottinghamshire 
are available to buy online and in all good bookshops.

iandouglas-writer.com

interview: Robin Lewis
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 The children’s book industry
 looks down its nose on the 

digital world and is 
stuck in the past. 

The Ianfinity Trap



Binge drinking has been a problem in Britain for a long time. After what feels like hundreds of government 
initiatives, there’s still a lot of emphasis placed on social responsibility. But how can we tackle this head on? 
Sobar is just one of the unique ways that society is having a go…
If the bright decor and design hasn’t caught your eye while 
strolling down Friar Lane, chances are you’ve heard the 
name - Sobar. Geddit? Clever, eh? Set up by the charity 
Double Impact as a Community Interest Company (CIC) 
with support from the Big Lottery Fund, Sobar offers a place 
to socialise away from alcohol. And in a place that’s as 
appealing to those recovering from substance dependence 
as it is to Joe Bloggs who fancies a milkshake and a game 
of Scrabble. 

Some would argue Sobar is no different to a cafe, yet their 
General Manager, James McGregor disagrees. “The space 
can be whatever people want it to be - it’s all about the 
use of the venue. Most people sit down, have a cake and 
relax. Often businesses come here to conduct meetings, 
especially since we offer a conference room now.“ 
 
This ain’t just a big advert for a fancy cafe, though. All 
profits from the bar go to Double Impact. “We obviously 
have overheads, but all of the profit goes back into the 
charity. Money can do a lot, but it can’t do everything. 
Whether it’s offering a space for those in recovery, or to 
those going through a detox for cultural or religious reasons, 
we feel the physical element of Sobar is just as important as 
the behind the scenes stuff.”

It’s not just customers they help; whether it’s in the 
bar or the kitchen, they offer work experience to those 
going through recovery and aim to help them get back 
on track after what might be a long gap in their work 
history. Volunteers can stay for up to six months, giving 
them experience for their CV and a reference. Recovery 
Recruitment is part of the same CIC as Sobar and they take 

them through the next steps. “Izzie and Hannah support 
people once they finish the programme, helping them into 
paid employment - whether that’s filling out an application 
or writing a letter. They’ve also had meetings with business 
managers and company owners asking if they would take 
these volunteers on into paid employment. We want people 
to acknowledge that just because someone has suffered 
through addiction, it doesn’t mean they are a write-off. Like 
anyone, they have many qualities they can bring and what 
they’ve achieved needs to be recognised - to go through 
all of that and be at a point where they are ready to enter 
employment again is amazing.” 
 
Besides the obvious appeal to those in recovery, Sobar are 
bloody good at events. Earlier this year, in collaboration 
with I’m Not From London, they put on the Sound Recovery 
festival, which saw two days worth of local music take over 
the venue to raise a fair few quid for charity in the process. 
It also caught the attention of the national press, with NME 
running an article on the event, provoking much chatter 
about alcohol-free bars. 
 
Whether Sobar will start a trend around the UK is yet to be 
seen. Although, one thing is for certain - what they’re doing 
is great, and they’re doing it well. They make a lush cake 
too, but that’s another story entirely... 
 
Sobar, Friar Lane, NG1 6DQ

sobar-nottingham.co.uk

HELP.
 
If you’re over the age of eighteen and 
struggling with addiction, one of the first 
places to go is Recovery In Nottingham on 
Broad Street. Here, you will find an integrated 
group of local organisations - Double Impact, 
Nottinghamshire Healthcare NHS Trust, 
BAC-IN and Framework, all working together 
to offer a fully integrated, personalised 
recovery focused pathway for drug users. 
 
12 Broad Street, Hockley, NG1 3AL

recoveryinnottingham.co.uk

We chatted to the Graham Miller, the Chief Executive of Double Impact, the charity behind Sobar…

Where does the name come from?
Our approach is designed to support people to build their 
recovery assets. When I first started working in drug and 
alcohol services, people were getting support for addiction 
but the rest of their needs weren’t being met. An approach 
where everyone received support for more than just their 
immediate problem was needed, hence Double Impact: 
making more than just one impact on someone’s recovery.
 
What made you want to start the charity?
That’s something I can’t lay claim to. The founder was a 
service user in recovery who had moved on from addiction 
and started his own business. He realised that every time 
he gained some success in his treatment, he fell at the next 
hurdle, e.g. dealing with housing problems, debt, lack of 
qualifications, and little or no job prospects. He believed 
that by designing an approach that would deal with all 
of these issues, people would have a greater chance of 
recovery from addiction. So he drew together a group of 
people in Nottingham who could deliver solutions to these 
problems and they started to raise the funds. I was the 
lucky person who got the first job at Double Impact and I’ve 
been here ever since.

What do you have planned for the next five years? 
Our next major initiative is the development of the Double 
Impact Recovery Academy. It’s designed to support people 
in recovery to access a full range of employment, training, 
education and volunteering opportunities. It will also 
offer peer mentoring, recovery coaching and a range of 
support designed to assist people in moving on from a life 
of addiction and substance misuse. Beyond that, we are 
looking to expand our services to other parts of the East 
Midlands and ensure that we continue delivering high 
quality services and initiatives in Nottingham. 
 
We’re also planning to launch Recovery Radio for the 
recovery community. The station will be run by people 
in recovery who will be supported by our charity in the 
process. The next stage of this development will be to find 
the funding required to buy the equipment and to launch 
the station. 
 
What have been the highlights of the past sixteen years?
Every day. Hearing the stories and successes of people 
who have achieved something within their own recovery 
is the reason we’re here - they’re highlights in their own 
right. Seeing someone going from dealing with addiction to 
getting a job or starting university is something to behold.

If someone with dependencies wants your help, what's 
the first step they should take?
Nottingham has a fantastic range of services. Anyone 
looking to gain support can either call free on 0300 300 2200 
or drop in to Recovery In Nottingham. For information about 
Double Impact’s wider work or the activities, they should 
call us on 0115 824 0366 or visit our website.
 
You state that for every £1 of investment, Double 
Impact returns £4.02 back into the economy. How 
does that work? 
Double Impact and its service users believe in creating a 
route to recovery that includes creating jobs and getting 
people back to work. We recently commissioned an 
independent study to gauge the value of a £1 investment 
in our charity and that’s what they came back with. It’s 
a combination of reduced health and crime costs coupled 
with an increase in the individual’s contribution to the 
economy, for example, by getting a job. Within our sector, 
the national average return on investment is £2.50, so we’re 
extremely pleased with our result.
 
Double Impact, 24 Friar Lane, NG1 6DQ 

doubleimpact.org.uk

interview: Sam Nahirny
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Taking the old adage that laughter is the best medicine, Kirstie 
MacDonald and Mark Christian set up Laughing Matters, a social 
enterprise project that aims to help people who’re having a hard time 
by getting them to learn a few tricks from the people who make a crust 
from chuckles…
While studying for her MBA in Corporate Social 
Responsibility, Kirstie looked a little closer to home than 
the large-scale companies who normally spring to mind 
when considering this subject. “The course was all about 
corporations, business ethics, sustainability and how 
large organisations impact the world. I wanted to think 
about how small businesses could positively impact on the 
societies in which they live and work by using their skills 
and expertise.”

With Mark, Kirstie found that youth unemployment, poverty, 
mental health and addiction were all social issues prevalent 
in Nottingham. Mark’s background was in dealing with 
recovering addicts, so they focussed on exactly that. Kirstie 
explained, “We looked at the process people in recovery go 
through and noticed that a lot were returning to traditional 
pathways. They would go through a recovery programme, 
then come out at the end and go, ‘Oh... what do we do now?’ 
We thought of using comedy as an aftercare solution. It 
would provide a group and support setting, but they could 
also learn skills of stand-up comedians, such as taking a 
bad life experience and turning it into a funny story, as 
well as more practical tips such as presentation and and 
developing a stage persona. Standing up in front of people 
can really develop your confidence and help in everyday 
situations.”

But why comedy? Social problems and getting up on stage 
to be funny aren’t necessarily two things you’d consider 
pairing up. Kirstie isn’t the only one to think they’re good 
bedfellows, though. “A lot of comedians would say they’ve 
been on parallel paths to people who haven’t found an 

out, and believe they could’ve ended up in dire straits if 
they shadn’t found comedy. People have used comedy for 
courses in the past but not with people in recovery, that’s 
what was new about our course.”

Kirstie didn’t have to look too far for the support because 
her husband, Darrell Martin, owns and runs local comedy 
club Just The Tonic. “I thought, ‘What can they do to help?’ 
They don’t have the deep pockets of a large corporation, but 
they have contacts and knowledge about the comedy world 
to provide back-up.” 

Delivering the courses is stand-up comedian Sam Avery 
who, as well as doing the circuit with other funny folk, has 
run comedy-based courses with kids in Liverpool. “Going 
forward, it would be good if we could get more trainers and 
branch out a bit. It’s by no means a ‘We thought of it, it’s 
ours’ situation.”, says Kirstie. 

Although the project was initially implemented with people 
in recovery, pretty much anyone can benefit from it. “It can 
be people with mental health issues, young people who’ve 
just left school, long-term unemployed and, more recently, 
organisations have put managers forward, using it as a 
team building tool and for development of the younger 
managers. It can benefit everyone.” There’s another plus 
side to them branching out, as Kirstie explains. “Part of the 
reason for contacting businesses to run commercial courses 
is that it subsidises the social side of things. We don’t want 
to get in to the position of being dependent on funding 
because it’s soon gone.” 

The Institute of Mental Health, based at the University 
of Nottingham, carried out studies and have found the 
course’s benefits surround self confidence, social support 
in the group, and feeling more confident after developing 
relationships. We spoke to Georgia, who was part of one 
of the first groups, about how she came across the course. 

“I was in recovery and one of the staff at Double Impact 
mentioned it. I had done open mic poetry, but never thought 
about stand-up. It was mentioned a couple of times so I 
went along.” A bright and naturally funny woman, it’s easy 
to see why she’d been encouraged to take part, but how did 
she feel the course had benefitted her? “In a funny way, it 
was very much who I was when I was up there - it gave me 
confidence in who I am. I didn’t used to see it as a quality 
to laugh at myself, I thought I was being self critical. But it 
means taking the core of who you are and loving the real 
person. It helped me to totally accept myself.”

Was it difficult to laugh at something with such a dark 
side, though? “Some of my poetry was interlinked with the 
addiction stuff, and was me looking at the serious element 
in order to never lose sight of that. But you’ve got to have 
the balance. It’s not so much the addiction I would laugh 
at, but my behaviour. It’s nonsensical, it’s ego, you’re trying 
to uphold an image that isn’t real. Deep down, ego’s about 
getting approval and you can get into a state where you 
take yourself too seriously. I pushed people away - on the 
outside it looked quite arrogant but on the inside it was 
because I felt rejected. In the end I had no one around me, 
I’d become unhappy and the addiction would start again 
to get out of all that pain I was putting myself through. 
Comedy made me realise the twisted irony that the person 
you really are – the person you’re trying to hide – is what 
people accept the most. On stage I’m grassing up my ego. 
I’ll point the finger at myself and make myself the joke, 
knowing that people relate to it but don’t feel personally 
exposed or mocked.”

Chatting with this confident and downright funny woman 
confirms the course’s benefits. “I would recommend it 
[Laughing Matters], but I think it takes a certain character. 
With recovery, you have to be ready for it. Early on, you’re 
like an open wound - vulnerable. Nevertheless, a year down 
the line, those people would be great because they’ve seen 
so much that they’ve got a bizarre sense of humour.” 

Kirstie stresses that although the participants perform, 
they’re not trying to change anyone’s careers and it’s the 
core skills that are the key successes of Laughing Matters. 

“It creates a really supportive environment where people 
feel confident to actually be themselves and go a bit 
beyond what they might normally do. It’s unique in that 
respect. It’s not a course to create stand-up comedians: the 
aim is to give people the tools to try and get beyond certain 
limitations. That being said, 
some people are natural 
performers...”

Since Georgia finished 
she’s been accepted on a 
university degree course 
and performed live on stage 
as the warm-up act for 
Phil Jupitus. “In February, 
Darrell and Kirstie took me 
to do this comedy thing, a 
mini Laughing Matters 
fundraiser at the Leicester 
Comedy Festival. And it was 
right before Phil Jupitus – 
imagine how I felt! It was 
like this big, round light was 
on me. BOOF! And I found 
myself up there. That was 
nerve-wracking, but I loved it. I would like to carry it on 
because it’s such a positive thing. I took life too seriously for 
far too long - so long as you’ve always got your feet on the 
ground and your eyes open with addiction stuff, it’s about 
learning to laugh at life and enjoy it.”

Laughing Matters will be running courses throughout 2015, 
check the website for details and get in touch if you want 
further details about participating, or if you or your company 
would like to sponsor a social course. 

laughingmatters.org.uk

photo: Forecast Designs
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Christmas comes but once a year, so you really should make a bit 
more effort making your gaff look nice and festive - and sticking 
enough lights on the exterior of your house so that it’s visible from 
space doesn’t count. 

Now we can’t all afford fanceh decs from John Lewis, so our gift 
to you, Nottingham, is this beautiful nativity scene. All yule need 
is to collect some bog roll tubes (you should have plenty in the 
festive season, what with all the visitors and excessive eating and 
drinking), get your scissors out, cut around these lovelies, then 
stick ‘em to the tubes. Voila, your own Nottiviteh. 

Proudly lob it up on your mantlepiece or windowsill and make 
an extra set for your nan. Hell, make five sets and gift your entire 
family with them. They’ll be speechless. 

Merry Christmas! 

Christmas comes but once a year, so you really should make a bit 
more effort making your gaff look nice and festive - and sticking 
enough lights on the exterior of your house so that it’s visible from 
space doesn’t count. 

Now we can’t all afford fanceh decs from John Lewis, so our gift 
to you, Nottingham, is this beautiful nativity scene. All yule need 
is to collect some bog roll tubes (you should have plenty in the 
festive season, what with all the visitors and excessive eating and 
drinking), get your scissors out, cut around these lovelies, then 
stick ‘em to the tubes. Voila, your own Nottiviteh. 

Proudly lob it up on your mantlepiece or windowsill and make 
an extra set for your nan. Hell, make five sets and gift your entire 
family with them. They’ll be speechless. 

Merry Christmas! 
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Sir Paul Smith as God

Carl Froch as Joseph

Dale Winton as the Virgin Mary

Brian Clough as Santa...

Errol Flynn as 
Robin Hood 
as Shepherd A 
and Mark Del 
as Shepherd B

Deers as 
themselves

Blue Duck as
a Sheep

Dave the Fish Man 
as Angel Gabriel

Shipstones Brewery as 
The Star of David

Jake Bugg as the Miserable Messiah

D.H Lawrence                   Lord Byron                Alan Sillitoe       as The Three Wise Blokes all characters depicted are purely fictional, any resemblance to actual people is a complete coincedence.
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At one time, the only tattoos you’d ever see were Mam and Dad, done in wobbly letters across your PE 
teacher’s knuckles, or some ropey swallow on the thick neck of some dodgy old fella taking a piss round the 
back of Viccy Centre. Nowadays though, every bogger’s got one. We spoke to Boff Konkerz, a machine-free 
punk inker and artist from Sutton-in-Ashfield, about his brand of branding… 
 
I’m assuming you began as a machine tattooist, why did 
you go down the hand-poking route? 
I didn’t start off using a machine. I was already designing 
tattoos for friends and stuff up here and I moved to London 
because I wanted to try that out for a bit. I ended up sharing 
a house with a well-known tattooist, who was also the most 
tattooed man in the world at the time. I got him to do some 
stars on my hands without a machine and this was a really 
unknown, underground way of working – I thought it was 
really cool. At that point, I was playing in a punk band and 
still thought the music was going to work out. I wanted 
to learn how to do it, as a skill not a career, but I’ve been 
doing it ten years now and it’s become my job. I’ve become 
more informed and learned what hand working actually is. I 
didn’t get into it with the idea that it would be a good way 
to tattoo, I started tattooing like that and then I worked out 
why it was a good way. It was a reductive approach. 

Even though tattooing/inking has become much more 
acceptable, there still seems to be an almost backward 
resistance to what are deemed to be the more ‘extreme’ 
forms of body modification. What’s your take on this?
People who get cosmetic plastic surgery, apart from 
the extreme end of things, are doing it to fit in. It’s to 
conscribe and conform to an idiosyncratic ideal that 
society deems acceptable, whereas body art, unless it’s 
a small tattoo that makes you a bit racy, is generally the 
opposite. They’re getting those procedures done to look 
younger, which is fucked up anyway. Tattooing, piercing, 
branding, scarification, all these things are going against 
the grain, even though they’ve got more popular. With the 
hand working stuff, I just try and do the opposite to what 
everyone else is doing. It’s a niche, there are probably about 
six of us in the world.
 
I don’t like most tattoos: I don’t like portrait tattoos, I don’t 
like people getting their kids’ names tattooed on them, I 
don’t like football badges, I don’t like patriotic tattoos. The 
list of stuff I don’t like in tattooing is way bigger than the list 
of stuff I do like. People talk about the tattoo scene getting 
bigger but I don’t know if that’s necessarily a good thing. I 
don’t think it’s as developed as it was in the nineties. Now 
it’s become commoditised.
  

Your work is very distinctive – a strange mash-up of 
brain melting technicality and something much more 
ancient and organic, one might imagine bleeding from 
the notebooks of Lovecraft and Escher. How would you 
describe your work and what influences you?
The reason I do the sort of Escher, geometric thing, is 
because it looks great. But I like the mystery element too. 
A patriotic tattoo, sporting tattoo or portrait tattoo has no 
mystery and that kind of design is popular with people who 
don’t think in an abstract way, so they can go down the pub 
and say to their mates, “Oh, I got this Nottingham Forest 
badge.” No one is going to be confused by that, whereas 
more abstract work can confuse people who don’t think that 
way. I’ve had people come up to me looking at the work I’ve 
got and ask what it means, or what it is. They need a context 
and it’s just abstract decoration. Abstract work can add to 
the body, whereas portraits and the like are separate from 
the physical form.
 

I didn’t get into it with the 
idea that it would be a good 

way to tattoo, I started 
tattooing like that and then 

worked out it was a good way. 

How do you ensure clients are receiving something more 
special than from a normal high street tattooist?
I tend to take one client per day, as the process is much 
slower. The first thing you’ll get when you turn up is 
probably a cup of tea or a chat for half an hour, then I’ll start 
drawing. I always make the tools in front of the client. I could 
just make a job lot at the weekend but if you make them in 
front of the client they know those tools are for them. I don’t 
start the clock, as regards payment, until I actually start 
tattooing, that way there’s no pressure to start. If we take a 
break I take that off as well, so you’re literally only paying for 
the time you’re being worked on. There are some tattooists 
who will work on you while listening to an iPod and they 
will barely say two words to you. At the end they will take a 
considerable sum of money from you, take a picture for their 
portfolio and forget you existed. I’ve gone the opposite way.

So, what kind of work would you draw the line at doing?
I don’t like lettering. I don’t like to see writing on the body 
but I’ll do it if I have to. I wouldn’t attempt anything I 
couldn’t do. I don’t do colour. I wouldn’t do a hyper-realistic 
portrait of anyone because that’s not the way I’m trying to 
work and I also don’t ink [people’s] faces when they aren’t 
really ready. I recently had a 21-year-old girl in Denmark 
wanting me to tattoo a line from ear to ear across her nose 
and I was like – “I’m not doing that!” She didn’t really 
understand why. But then again if it had been someone in 
their fifties who was completely covered from head to toe in 
tattoos, I would’ve done it, because I try to take each case on 
its own merits. The thing is, you’re dealing with a person, so 
I try and find some common ground and accommodate them, 
but the bottom line is, everything I do is going to look like 
it’s done by me.
 
They say tattoos and rock’n’roll have always gone 
together and this seems to be true of your role in London-
based punk band Fed On Famine, but your beginnings 
in eighties/nineties Sutton-in-Ashfield were much 
less glamorous. How have those early experiments in 
rock’n’roll helped to shape your career?
I moved to London thinking I was going to get some music 
together. But I was already thirty and the music industry 
was in decline, so I don’t know what I thought was going to 
happen. But you have that kind of romantic idea of packing a 
bag of clothes, getting your acoustic guitar and doing a Dick 
Whittington. I’m a slow developer and I should have done it 
ten years earlier. But with the band situation back in Sutton 
and Mansfield, it was also based on my misguided idea that 
you could do what you wanted. It was a complete denial 
of actual circumstances. Maybe it was because I was an 
only child, I just always had this naive view that I could do 
whatever I wanted, and in a roundabout way it turned out I 
was right. The key is to do something, whatever that turns 
out to be. Doing something and not doing something is the 
difference between being depressed and not depressed.
 
I guess Fed On Famine won’t be appearing on X Factor 
anytime soon?
[Laughs] I don’t even know what that is.

If you’re thinking of getting an inking, Boff Konkerz regularly 
does guest spots at The Tattoo Emporium on Mansfield Road, 
see his website for details. 

 boffkonkerz.com
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Just a click for 
this one. There’s a 
pretty good song 
being released 

this year – your mission is to 
download it in a bid for #KitOn 
to become Christmas Number 
One. It’s about banning Page 3, 
because if in this day and age 
you need to get your rocks off 
by looking at Becki (19) from 
Bulwell’s tits while eating your 
chips, there’s something really 
wrong. The lasses behind it 
sponsor the Forest Ladies team 
too, don’t you know? 

Donate £5 to a charity of your 
choice. The pub isn’t a charity and 
neither is Primark or Topshop/Man…

 An easy one 
– buy charity 
Christmas 
cards instead 
of your usual 
ones. They’re 
cute, they’re 
cheap and 
they’re good 
for Christmas 
spirit.  

Support your local artists. 
Rebel Yell Productions 
have made a pretty hard-
hitting – and awesome 
– charity single, which 
you can buy on iTunes. All 
proceeds go to children’s 
charity SAFE@LAST. 

Dress up in your best, and most 
lightweight, Santa outfit and 
make a dash, literally, for cash 
with the Nottingham Santa Run. 
It’s a 2.5k or 5k run around the 

Forest Rec. Your cheeks will be suitably ruddy by 
the end of it, making you look like the real Father 
Christmas but without the gut. 
All proceeds go to When You 
Wish Upon A Star. 

 Do something nice for your 
parents. They birthed you, so 
really, you owe it to them.

Make space in your wardrobe for your new 
Christmas threads, and chuck your old clobber 
to a charity shop – there are tons about. Be sure 
to sign GiftAid as an extra-special Christmas 
nicety too. Getting shot because they’re no 
longer wearable? They’ll still take them off you 
and sell them as rags. Get thee to Bonington Theatre for the launch 

of charity album Christmas in Slab Square. 
A whole host of Nottn’um acts, including 
The Amber Herd and Winterhouse 
present to you a smorgasbord of original 
winter songs, written specifically for the 
album. All donations from the launch 
night, and the iTunes downloads, will 
go to the Nottingham Wildlife Trust’s 
#ChampionsOfSherwood 
campaign, which is 
dedicated to restoring key 
areas of the Sherwood 
Forest landscape. The 
launch will be from 
2.30pm-5pm and tickets 
are £6. 

 Ignore the appalling lovechild of wannabes and nobodies that is Do They Know It’s 
Christmas and give money to West Africa through The British Red Cross, who are 
giving up more than their time to help stem the ebola epidemic. You can either visit 
redcross.org.uk, or if you want to flog some of your unwanteds before you restock the 
house with Christmas tat, then you can donate a portion of your proceeds through the 
eBay sales.

You’re rammed full of it, so give some blood. There’s a centre 
on Castle Boulevard open Monday to Friday and you’ll get a 
nice cuppa tea and a biccy for your trouble. 

Right, yer boggers, no excuses. NG7 Food Bank have fed more 
than 5,000 hungry people in Nottingham. A mind-bending 
number, which means they’re always in need of more food to 
give out. It’s Christmas time, so dig deep and help out. Items 
suggested include long life milk, tinned fruit and veg, flour, 
sugar, cereals and loo roll. Obviously, if you’re feeling festive, 
anything Christmassy will be welcome, too. Drop off points for 
food are:

Framework, Park House, Bentinck Road, Hyson Green NG7 4AD  
9am-9pm, Monday to Sunday

Mary Potter Centre, Gregory Boulevard, Hyson Green NG7 5HY  
8am-6pm, Monday to Friday

Been doing a reccy of your 
charitable deeds this year and 
realised you’ve got a bit of work to 
do for Santa to deliver the goods? 
Have no fear, there’s still time to 
be more awesome this year.
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Let’s not forget animals this Christmas. RSPCA 
Radcliffe has itself a little wishlist, so if you 
want to help them look after some very adorable 
furbabies this Christmas then visit 
tinyurl.com/m6sysv6

Some of us are going to be on 
our way home, so spread a bit 
of cheer at the train station. 
You could buy someone a bag 
of crisps, help them with their 
luggage or, even better, give 
them a copy of LeftLion. Nowt 
says Christmas cheer like the 
gift of a cracking magazine. 

Go and give someone a hug. Maybe ask them first 
if you don’t know them – we don’t want to be held 
responsible for any sexual assault charges. But yes, 
soppy as it is, a hug is pretty darned nice.

Got an hour? Give it to 
Framework. There’s a 
collection going on in the city 
centre from 11am-4pm and 
volunteers are in demand. 

Pop on your gloves, grab a bucket and give 
it a shake (though not actually a ‘shake’ – 
there’s a law about that).

 It’s winter and there’s nothing 
better than a coffee to warm 
your heart. Apart from buying 
a suspended coffee. Philos on 
Wheeler Gate and Wired on 
Pelham Street will both sort you 

out, so get yourself a latte and then pay 
for someone who can’t afford one to have a 
caffeine kick too.

 Charity starts at home, you know. 
Get thee to a pub and take five. 
You’ve got a lot more charitable 
work to do this month.

 It’s World Aids Day. Buy 
yersen a red ribbon and 
wear it with pride. If you’re 
feeling a bit adventurous, 
the charity are trying to get 

the ribbon featured in as many places 
as possible, so get creative – there are 
prizes for the biggest and best ideas.   

Tip the staff at your local 
caff. They’re going to be 
serving you all Christmas 
and we bet they don’t make 
much more than minimum 

wage – which is less than a 
living wage – so give them a bit 
of appreciation. 

Make up some lovely hampers for those in need of 
a boost over the Christmas period with the Basket 
Brigade. Members of the community nominate 
the person they think is deserving of the hamper 
and then, once they’re all made up, good folks like 

yourselves deliver them around the city. Warm and fuzzy feelings 
guaranteed. There’s also the amazing Christmas Covers Party at 
The Bodega for Nottinghamshire Hospice, so get your best fancy 
dress on – the theme this year is ‘your favourite pop song’ – and get 
mashed for a good cause. 

 Do a sixty minute challenge. Nottingham 
Hospitals are looking for some help with raising 
funds for a helipad, which will help transport 
patients to hospital within the ‘Golden Hour’ – the 
first sixty minutes after an accident which is the 
most important time for treatment. You can get 
your mates to sponsor you to bathe in a tub full of 
baked beans for an hour, right? 

It’s Christmas jumper time! 
Don your best seasonal wooly 
and dob CCLC (childhood 
cancer charity) a small donation 
for wearing it to work for a day. 
We’re still not sure whether to 
wear our white Christmas one, 
or the light-up house…

Grab yer mates and get cooking. 
Charge £10 for a delicious Christmas 
dinner and give all the proceeds to 
charity. You have a good time, your 
mates have a good time, charity has 
a good time. We’re all happy here!

25th - Go and stuff yer face with a delicious Christmas 
dinner and spend some time with yer mam and dad. After 
all, you can give yourself a pat on the back, you’ve done 
some bleddy good things this season of cheer. 

Do you have time to do a bit of 
volunteering? Course you do. 
Visit timebank.org.uk and search 
Nottingham to join in with volunteering 
efforts around the city. 



Old Market Square
20 Nov 2014 - 4 Jan 2015
www.nottinghamcity.gov.uk/christmas

Take the tram to

Nottingham’s proud
to present

/MyNottingham

@mynottingham

Don’t miss
FREE entry and 

Christmas Craft Fair 

at Nottingham Castle  

13 & 14 December.

Festive fun at 

Newstead Abbey 

and Wollaton Hall.

Get your FREE weekly 
What’s On emails!
 

Love our What’s On guide?
Now you can get weekly emails every 
Thursday so you’ll never miss out 
on what’s happening in Nottingham! 
Over 15,000 people have already 
signed up.

 
www.nottinghamcity.gov.uk/
stayconnected

New  
Year’s Eve

FREE fireworks
With entertainment from  
The Gorgeous Chans and The Fab Four, 
plus food and drink stalls.

Sponsored by

www.nottinghamcity.gov.uk/nye
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The newest face in town is City Arts. Parked next door to the Writers’ Studio on the border of Sneinton, the 
new office and creative space is the most centrally located in the organisation’s nearly forty-year history…
City Arts’ decision to relocate from Radford was informed 
by a desire to increase public visibility and provide 
an answer to the question “What is City Arts?” Chief 
Executive Madeline Holmes and her small team are the 
first to admit that public awareness of City Arts’ role and 
activities is a bit foggy, despite it being Nottingham’s main 
community arts organisation since 1977.

The image problem has something to do with the name’s 
suggestion of City Arts being part of the city council. It’s 
not. It also has something to do with the fact that City Arts 
is - bureaucratic artspeak alert! - a facilitator of creativity 
rather than an art group which puts on its own exhibitions. 
In other words, it makes things happen for other people 
but seldom, in the public eye, get the primary credit for 
the many exhibitions and creative activities it provides the 
funding for.

If you’ve seen any of the annual mental health art 
exhibitions held at the Institute of Mental Health in 
Nottingham over the past few years, then you’ve seen 
events made possible by a City Arts-funded programme. 
But there’s also a lack of awareness of what ‘community 
arts’ itself means. Coming out of the USA in the late 
sixties, community arts was a democratising movement 
intent on combating perceived elitism in art and drama 
by encouraging artistic expression among those usually 
left out of both art-making and art-seeing. Although 
‘community arts’ has since become an accepted part of the 
repertoire of arts funding, in its heyday it was a radical anti-
establishment ideology and voice for the counter-culture. 

“Two community art companies which spring to mind are 
7:84, a theatre company whose name comes from the fact 
that 7% of the population once owned 84% of the land, and 
Welfare State International whose founder John Fox is a 
lynchpin of the community arts movement,” says Project 
Officer Alison Denholm.

Acting Operations Director Tim Harris explains, “City 
Arts’ purpose has always been about participating in the 
arts and targeting people who may be excluded from it for 
whatever reason. It’s to do with health, age, ability and 
class. People may feel comfortable going to Nottingham 
Contemporary, but some may not. We will always work 
with people who are disadvantaged and feel excluded from 
that niche. Art isn’t just for an Oxbridge-educated elite, it’s 
about unlocking the creativity of people who may not think 
of themselves as creative.”

Madeline adds, “Community arts came out of quite a 
politically-driven consciousness and those days of protest 
and resistance. Around the time we began, this was one 
of a number of projects around the country and we were at 
the forefront of the community arts movement. I don’t know 
how many of those are still in existence, but we’ve moved 
with the times which is something to be be proud of.”

City Arts has moved both with the times and with its 
location. Based at the old Art Exchange in Hyson Green 
for many years, in 2004 the team moved to two different 
premises in Radford where, for a time, it offered artists’ 
studios. “We’re a wandering caravan,” quips Tim. The 
decision to move to Hockley after all these years has not 
been taken lightly, but the new location in a building 
renovated by social entrepreneur Robert Howie Smith offers 
City Arts a visible shop window for its many activities and 
programmes. 

Although recession and cutbacks from main funders 
(the Arts Council and the city council) mean that some 
programmes have been removed or reduced in the last 
few years, City Arts continues to encourage expression in 
thousands of people every year. Last year 21,000 people 
took part in City Arts programmes, aided by 46 artists. 
The mental health exhibitions, which are the fruits of 
a programme called Arts on Prescription, are perhaps 
the kind of thing you would expect a community arts 
organisation to support. Ditto programmes for young 
filmmakers, digital arts, young musicians from former 
mining communities and so on.

Less expected is the current work with elderly people in a 
programme which brings artists together with care home 
residents across the city. One of the first creations of this 
work was a huge feathered bird for this year’s Caribbean 
Carnival. There are also plans to bring filmmakers, 
armchair galleries and streamed music concerts into care 
homes. For residents and their families, such creativity 
may be vitally stimulating and already, says Madeline, 
“One resident has managed to get out of her home, come to 
carnival and is raring to go. She’s asking, ‘What’s next?’” 

Vital work, yes, but also difficult to shout about for the 
simple reason that so few want to talk or read about the 
fate of elderly people. The issue is on the doorstep of being 
taboo. Yet the growth of our ageing population, and the 
matching rise in dementia, means that elderly people now 
fall within the remit of ‘community arts’ because they are so 
often excluded from the usual creative channels. Madeline 
and her team hope the lessons learned from the three-

year Imagine programme at city council-owned homes, 
Abbeyfield Care, Nottinghamshire Hospice and Radford 
Care Group, will help to provide long-term strategies for the 
better care of elderly people, including those with dementia. 

“It’s been an evolution and clearly our work with arts and 
mental health over many years has led us into projects that 
are looking at end of life issues, quality of life and mental 
health for people facing terminal illnesses,” says Madeline. 
“When looking at mental health, almost inevitably, you are 
going to come to dementia and we’ve long been interested 
in applying what we’ve learned to people with dementia. 
It’s a challenging area but, equally, there are some 
interesting explorations of how you can trigger responses 
through various art forms and sensory experience. The 
programme has really evolved from our health work.”

Did the care home staff need persuading to allow artists 
to work with their residents? Madeline doesn’t exactly say 
yes, but doesn’t exactly say no. “It’s a long-term project to 
enable people to access the arts and, not surprisingly, that 
group is the least engaged audience for the arts. Funders 
would hope to see models tested of what might work 
and what might help to change or bring something to the 
culture of care homes. That’s what we’d passionately like 
to do.”

How on earth do you assess the effectiveness of such 
programmes? It’s a big question and there’s no bean-
counting formula of an answer. The measure of success lies 
in the experiences of those who take part in programmes 
and whose lives have been changed for the better. “We’re 
not alone in saying ‘art changes lives,’” explains Madeline. 
“But if we say that, we’ve got to find evidence. I absolutely 
believe that art does change lives. 

“We also want to make engaging art work,” adds Alison. 
“It has to be exciting work and stand up in its own right. 
Otherwise, we would be guilty of making poor art for poor 
people, which is what so many people believe ‘community 
art’ is. We’re about making great art for everybody. It’s an 
Arts Council slogan but it’s not a bad one. For me, the more 
challenging the groups are, the better the art has to be to 
reach out.”

City Arts, 11 - 13 Hockley, NG1 1FH

city-arts.org.uk

 Although ‘community arts’ has 
become an accepted part of the 

repertoire of arts funding, in its heyday it 
was a radical anti-establishment ideology 

and voice for the counter-culture. 
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Flamboyant, theatrical and a staunch fighter for women’s rights, seventeenth century author Margaret 
Cavendish (1623-73) is another reason why Nottingham is worthy of being a UNESCO City of Literature.

Ok. Yes, Margaret Cavendish was born into a wealthy Essex family, but we can claim her as 
one of our own as she married William Cavendish, the Lord Lieutenant of Nottinghamshire, 
and spent many years here helping to tart up Bolsover Castle and Welbeck Abbey.  

Margaret was raised by her mother as her father passed away when she was two. This 
meant she avoided the strict parenting of the age and was instead encouraged to play and 
use her imagination, both of which would be pivotal in shaping her moral and mental outlook. 
In 1642, the family moved to the Royalist military stronghold of Oxford, where Margaret 
became a Maid of Honour to Queen Henrietta Maria. But when the Civil War started to 
properly hot up in 1644, Mary and the Royal entourage fled across the channel to the safety of 
Paris. Life as a courtier wasn’t quite as glamorous as you would imagine. It was full of back-
stabbing bitches all eager to up their social status and was in stark contrast to the freedom 
and love of her childhood. It would shape in Margaret a lifelong distaste for fashionable 
society that she would satirise in her play The Presence, as well as other stories.

The following year she got hitched to the widowed William Cavendish, thirty years 
her senior. As the Marquis of Newcastle, William was one of the most powerful men in 
England, so Margaret quickly jacked in her job as a courtier. William, in addition to being 
a commander of Charles I, was a well-known patron of the arts and loved grand building 
projects, transforming traditional aristocratic households into centres of artistic patronage, 
with guests such as Thomas Hobbes and Descartes regularly invited over. But due to the 
Civil War, the couple would have to wait until the Restoration of 1660 before they could return 
back and develop their cribs.

During their enforced exile they travelled across Europe, living mainly off credit and 
reputation. Access to cosmopolitan culture and an educational elite would have a profound 
effect on Margaret. In Utrecht, she encountered Anna Maria van Schurmann, author of The 
Learned Maid (1639), which argued for the improvement of women’s education. In Paris, she 
discovered Pierre Le Moyne’s Gallerie des Femmes Fortes, a new movement that idealised 
strong women in possession of ‘male’ virtues (courage, moral strength) while retaining 
their femininity (beauty). Paris was also home to the emerging feminine salon culture, 
where women debated hot topics such as whether it’s better to be intelligent or beautiful, 
and what constitutes a good conversation. For maximum kudos, responses were given in 
allegories, similes or compact character sketches and was basically a testing ground for wit 
and wordplay, kind of like a seventeenth century version of Radio 4’s The News Quiz, but for 
aristocratic women. 

Margaret could quite easily have moped around in relative luxury during her exile. Instead 
she embarked on a prolific writing career that constantly challenged accepted norms. Poems, 
and Fancies (1653) was the first book of English poetry deliberately published by a woman 
in her own name. To put this into context, historian Katie Whitaker found that in the first 
forty years of the seventeenth century there were eighty books published by women, 
equating to about 0.5% of all published work, and most of them were published posthumously 
or in pirated copies without the author’s consent. It was rare for even aristocratic women to 
be properly educated as their focus was normally housewifery. It was even suggested that 
education was dangerous for the inferior female brain which was deemed soft and incapable 
of absorbing information. Consequently, Margaret was educated at home in basic literacy. 
For her to dare to have an opinion was in itself an act of rebellion - to make this public 
was scandalous.

Poetry was the commonest genre of writing by women and was generally used to celebrate 
social occasions such as marriage. Yet exceptionally, for either a male or female, Margaret 
never once produced love poetry, deeming it too obvious and “a tree whereon all poets 
climb”. Instead she opted for philosophical verse that challenged the Christian-Judaism 
tradition of man’s superiority over nature. A Dialogue of Birds, for instance, critiqued man’s 
obsession with hunting and killing birds that dared eat the tiniest of fruits. She went on to 
argue that animals may have intelligence too. As she moved to other genres, she was keen to 
broach masculine subjects, debating the role of religion, law and philosophy. She advocated 

the celibacy of monks on the grounds that it helped keep the population down. Then she 
exposed the folly of religion, arguing that if men based their supremacy over women on the 
grounds that Jesus was a male, then men were by implication inferior to a dove, given that 
this is how the Holy Spirit is represented. The men didn’t like this smart arse, and negative 
rumours started to spread.

For a long time people did not accept that Margaret had written her books herself. This 
was because she was addressing male topics and therefore they must have come from a 
male mind. Her poetry was slated for its poor rhyme and metre but she shrugged this off, 
arguing there was an obsession with form to the detriment of imagination. Other works were 
criticised for their poor grammar, punctuation and spelling. There’s been some fanciful claims 
that this was deliberate, that Margaret was simply appropriating language and creating her 
own unique style, a bit like txt spk. But it was more likely that she was dyslexic. The fact 
that she had no formal education or training in quill writing would have further exacerbated 
the problem.

A lot of these prejudices, particularly male expectations and social conventions, recur 
throughout her writing. In Assaulted and Pursued Chastity, the heroine Lady Travellia saves 
herself from a Prince by dressing as a male and fleeing aboard a ship. At her destination 
she encounters cannibals but she is able to save herself by learning their language and 
communicating on an equal level, something more achievable in the novel than in real 
life. In The Blazing World, a kind of Utopian political thriller which is seen by many as the 
first science fiction story, Margaret appears and strikes up an intimate friendship with an 
Empress, suggesting there is more to life than heterosexual relationships.

Margaret exuded as much individuality in her clothing as she did on the page. She wasn’t 
content to go along with the latest trends and instead designed her own costumes that 
strived to symbolise her revolutionary identity as a female intellectual. People would flock 
from miles around to see her, often attracting crowds usually reserved for Royalty. Diarist 
Samuel Pepys tracked her down in 1667 but was disappointed at seeing the myth in the 
flesh, dismissing her as “a mad, conceited, ridiculous woman” but this criticism may tell us 
more about Pepys. He was authoritarian in his own marriage and came down hard on his 
wife when she dared to wear clothes he did not approve of. Unsurprisingly, Margaret wasn’t 
a fan of slap either, finding it oily on her skin and generally disgusting. Her only compromise 
was a bit of powder on her face and painting her nipples scarlet. The mindless following of 
fashion was just another form of oppression as far as she was concerned. This attitude didn’t 
bode well with other women, who saw her as betraying her gender. But she had come to 
expect snobbery, idle gossip and backstabbing from her class. She would take her revenge 
on the page.

2014 is the Year of Reading Women and it is hard to think of a more inspirational figure from 
Nottingham’s past for modern writers. Yes, she was a toff. But a toff who turned her back on 
an easy life and instead strived to change perceptions. She made many enemies and many 
friends during her fifty years of life and was essentially an Epicurean at heart, in search of 
personal pleasures. If society would not allow a woman equal rights then she would create 
her own through words, “Though I cannot be Henry the Fifth, or Charles the Second, yet I 
endeavour to be Margaret the First… I have made a world of my own: for which nobody, I 
hope, will blame me, since it is in everyone’s power to do the like.”

nottinghamcityofliterature.com

Mad Madge
words: James Walker

illustration: Raph Achache
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I was a machine-embroiderer for fifteen years but when 
that medium began to bore and frustrate me, I had an 
urge to create printed images. With neither the space, 
equipment or patience to learn 'proper' printing, I bought 
a little Bamboo Fun graphics tablet - a flat piece of plastic 
you plug into your computer and draw on with a plastic 
pen. Since then, I've upgraded to a Wacom Intuos tablet. 
Digital drawing's so versatile and exciting, the possibilities 
are endless and I absolutely love it.
 
Rapunzel began as a little line drawing that I did for an 
exhibition at Antenna in 2012. I set myself a challenge 

to do forty spontaneous drawings that were fun and weren't laboured over or thought about 
too much. The idea came from a connection that emerged in my mind between the fairytale 
character and a certain brand of beauty product. Most of my work is humourous, and I 
liked poking fun at that well-known slogan. At the same time, there's a serious element 
which is about how a lot of women and men feel, particularly in the face of the perfection 
that’s regularly shoved down our throats. This is my favourite kind of image to make – that 
combination of funny and serious, so it's more of a “Haha!.. Ohhh.” reaction.
 
Rapunzel went on to become a greeting card, then an open edition print, and then this - a one-
off print created for the Winter Show at the Lover's Lights Gallery in Twickenham. I wanted to 
give it a bit more depth and context, so I added a background that wasn’t on previous versions. 
I created a stencil of a tree shape and used that to create the forest. I like using repeat patterns 
in my work alongside freehand drawing. 
 
I work in the front room of my terraced house. It's got an open fire, which is really cosy – it's 
crackling away right now, in fact. I can't imagine a life without creating, but sometimes it's 
hard to stay motivated and hopeful while striking a balance between creating and earning a 
living. I'd really like to write and illustrate books – I've always loved the marriage of word and 
image, something which began with Edward Lear's A Book of Nonsense when I was a kid. I'm a 
big fan of Edward Gorey's work too.
 
The thing that's most important to me is communication. There's nothing more rewarding than 
engaging people and getting a reaction: it could be laughter, or recognition, or “Ewww” 
(I have a few slightly gory greeting cards). It's all great. 
 
Corrina Rothwell be showing her cards and prints at the Craft.Design.Contemporary, 
Nottingham Contemporary, Saturday 6 - Sunday 7 December. Preview event takes place on 
Friday 5 December, 6pm - 8pm.

corrinarothwell.co.uk.

Art works

Rapunzel
Corrina Rothwell

DJ Deck Stand 
Splinter Cell

Calling myself a furniture designer feels pretentious; a 
or furniture maker a woodworker feels more respectful 
to woodworking's long history. I've always loved fine 
furniture, even when I was aged eight playing cars under 
my mum's prized G-Plan sideboard - I remember the feel 
of the teak base as I gripped it to steady myself when 
smashing one car into another.

As a teen in the eighties, I'd swapped cars for 
skateboarding and made a few ramps from wood 
skimmed off building sites. Due to my naive joinery skills 
and Beeston skaters thrashing them, they never lasted 

long. Undeterred, I taught myself to make them skater-proof. I had no desire to be a woodworker 
then, I was only interested in nailing ollie blunts and other wizzplank trickery.

I began DJing at Dubble Bubble in 1998 and bought myself some Technics turntables. This gave 
me my first project; I needed a sturdy DJ deck stand and the few on eBay looked flimsy so I drew 
up plans and a cutting list. After making enough room for vinyl and stereo equipment, I shaped 
a headphone hook and cut a slot to hold records for a quick change. I bolted it together so I could 
pack it away and reassemble it. When I put it together for the first time, I knew this is what I 
should be doing. I’ve still got the original, and I recently blew the dust off the plans to make a 
couple more after someone saw it on my Facebook page.
 
When I started I was easily seduced by shiny precision hand planes - slotting together a well-
executed dovetail joint became like landing a nicely-stalled pivot fakie or nailing a dope mashup. 
I’ve made beer bottle caddies and pannier racks from recycled skateboard decks, as well as pieces 
like Welsh dressers and chunky rustic double beds. I find inspiration from functional furniture 
and seeing makers push traditional boundaries - Tage Frid and Franz Karg spring to mind. The 
environment and recycling remain the best inspiration - I source reclaimed materials and use 
traditional joinery methods to limit the amount of hardware I use, and love getting creative with 
offcuts to limit waste.
 
The Splinter Cell started as a ‘real’ business in April. The ‘cell’ represents the small garage I work 
in and 'splinter' is self-explanatory. Even after only six months, I can’t imagine going back to an 
office. I still have my 'tinker time' to experiment which, at the moment, involves making cool stuff 
from skateboard decks. I feel lucky to have found skateboarding - it taught me perseverance, to 
ignore doubt and enjoy what happens.
 
Splinter Cell will be at MollyQueen presents… Something Marvellous, Saturday 6 December, 
11am - 4pm, Federation House Social Club, Claremont Road, NG5 1BH. 

thesplintercell.co.uk
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pick of the month DECE<MBER

Dealmaker presents Method Man and Redman
Another amazing American hip 
hop headliner is hitting up Rock 
City for the final head nodding 
session of the year. Although this 
one might go ever-so-slightly 
beyond that there dance move. 
Wu Tang’s Method Man and 
Def Squad’s Redman are set 
to tear up the place good and 
proper with a slick brotherly 
collaboration itched for by heads 
worldwide. The duo go hard 
in every sense of the word, bringing those boom bap, old 
school beats and flows many grew up with and love. A 
serious dream-come-true gig for Nottinghamites far and 
wide, made even more hard to believe by the presence 
of special guests M.O.P. Brooklyn emcee legends, Mash-
Out Posse consists of Fizzy Womack, Billy Danze and 
those prolific tunes of theirs like Robbin Hoodz Theory. Be 
warned, this gig isn’t for the faint hearted. It’s gonna go off.
Tuesday 9 December, 7.30pm, £27.50, Rock City

Breaking the Fourth Wall
Fresh Meat Collective 
are a bunch of recent 
Loughborough University 
graduates who have 
teamed up to thus far 
produce some pretty 
impressive shows. 
Their latest exhibition 
is housed inside Hucknall’s rather wonderful, disused art 
deco cinema, The Byron. Breaking away from the traditional 
gallery setting, they’ll be displaying a right assortment 
of art practices from 29 artists, including painting, 
installations, sculpture and, as the location is so perfect, 
film. The exhibition will include talks from artists and 
the like, as well as films showing on the big screen. And, 
because it would be rude not to, you can grab a cheeky 
little poke of the nose around what is quite a fine building. 
Runs until Friday 12 December, free, The Byron, Hucknall

Melton Original Portraits
Sod your Instagram, your DSLR and 
your iPhone. It’s all well and good 
to be able to capture every moment 
of your life, sober or drunk, but with 
archives going into the hundreds, if 
not thousands for some folk, where 
is the beauty? We’re being flippant, 
but even though digital photography 
has made snappers of us all, it’s rare 
that anyone actually prints their 
pictures, or even looks at them after they’ve been chucked 
up on social networks. There’s something a bit special 
about analogue photography, and Melton Original Portraits 
take that up a notch with prints that really are one of a kind. 
By using a sixty-odd-year-old ex-RAF bellows camera and 
discontinued positive paper stock as opposed to negatives, 
the portraits he takes are quick and beautiful. If you fancy 
being immortalised with his camera, wash your face, brush 
your hair and teeth, and just pop in. 
Saturday 13 - Sunday 14 December, £10/£15, Malt Cross

The Christmas Covers Party
A few months ago, back when 
Christmas was but a distant dream, 
there was a day when men, women 
and cats were crying into their 
porridge. The reason for this morning 
of mourning that will be forever 
known as Over-Salted Porridge Day? 
was Damn You! announcing that, for 
the first time in thirteen years, they 
were not going to be holding their 
Christmas Covers party. If you’ve ever 
been and heard the beautiful mess 
that is created on these occasions, 
you’ll understand why. If you haven’t, 
you should be crying for other 
reasons. This story has a happy ending, though. Hello Thor, 
Joey Chickenskin and TKBZVCONC got together and said 
a collective “No!”, then took the baton from Damn You!’s 
weary, limp hand. And they’re running with it. Run with 
them. Hear local musicians make love to other musicians, 
songs in the spirit of charity while you drink and be merry. 
Saturday 13 December, 7.30pm, £7, The Bodega

Pentatronix
No strangers to Nottingham sound 
waves, Pentatronix are a huge 
group of musicians who use unique 
instruments that’ll make your 
jaw drop. With their world music 
and big beat vibe, they’re set to 
take over the Contemporary in a window-rattling ruckus. 
Made up of electronic producer Si Tew and percussion band 
Sabar Soundsystem, the live, electro-acoustic collaboration 
creates an energetic showcase of drumbeats galore. An 
act like you’ve never seen before, the troop build up some 
seriously funky tunes, layer by layer, right in front of your 
popping eyes. Best of all, they look like they’re having the 
time of their life while they’re at it. After wowing crowds at 
Glastonbury and BoomTown Fair this year, they’re back in 
Notts to deliver something completely different from your 
regular Saturday night pint down the pub, so get stuck in – 
you won’t regret it.
Saturday 13 December, 8pm, free, Tempreh

Sleeping Beauty
Everyone loves a bit of panto 
action. Even grumbling Scrooges 
can’t resist a cheeky trip down the 
theatre to shout at a bloke dressed 
as an owd broad. This year, the 
Playhouse is host to a production 
of Sleeping Beauty, and although 
Kenneth Alan Taylor hung up his 
Dame stockings last year, he’s directing it, so the old magic 
will still be there. With all the normal get-up of a huge, 
beautiful set and totally over-the-top costumes, it’d be a 
shame not to treat the little people in your life, or even the 
big ‘uns. The tale goes that a lovely princess is cursed by 
a proper dutty witch, meaning she’s conked out for an age. 
Luckily, a dashing chap wants to wake her up with cheesy 
pick-up lines, screamed at the top of his lungs, and we get 
to follow him on his endeavour. Or something like that.  
Until Saturday 17 January, £22.50 - £29.50, Playhouse

Dance Like Twats Christmas Party
As far as self-explanatory names 
for nights go, this is up there as 
one of the most self-explanatory. 
Going on the basis that life’s too 
short to care what people think, 
they highly recommend you get 
on the dancefloor and make a 
complete muppet out of yourself 
while boogying away your stresses. With a night full of 
what they call “cheesy bangers,” which to us normal folk 
translates as huge pop anthems from Wham! to The Killers, 
from R Kelly to Cyndi Lauper, there’s bound to be plenty of 
“Ooooh!” chuck your hands up in the air moments. They 
are also throwing down the gauntlet and have made public 
claim that they will have the tackiest Christmas decorations 
in the land of Nottingham. Excellent, we love a bit of that. 
Friday 19 December, 9pm - 3am, free, The Maze

Praise of Laziness
It’s your last chance to nip down 
to see the collaborative efforts of 
four seriously talented and out-the-
box artists. Using self-portraits and 
photographic works, the current 
exhibition says goodbye to 2014 with 
a bang. Mladen Stilinović highlights the use of political and 
everyday language, documenting signs using collage, film 
and snaps. Professional writer Stewart Home uses the tools 
of social media to explore his own persona, creating blogs 
and graphics to showcase alongside the other artists’ work. 
As a collaborator with Marvin Gaye Chetwynd, who held 
her own baffling exhibition at Nottingham Contemporary 
this year, makeup artist and video broadcaster Paul 
Kindersley is sure to deliver some of the weirdest and most 
wonderful art this side of the Mids. Last but not least, 
James E Smith was once artist in residence at University 
of Nottingham, who finds his work through photographic 
quirks. There’s loads to take in, don’t miss out.
Until Friday 19 December, 12pm – 6pm, free, Trade Gallery

Under the Christmas Tree
For those that don’t like to rock 
around the Christmas tree, may 
we suggest a bit of sitting under 
it instead. Those lovelies that 
like to keep things pretty chilled 
out have got a pre-Christmas get 
together that will have you right 
in the mood for the big day. Sup 
on some mulled wine, breathe in 
its aromas, have a nibble on a pie 
of the mince variety and, most 
importantly, let some tunes slide 
in your lugholes. The makers of these tunes include the 
delightfully haunting Beth Frisby, the harmonising duo that 
is Molly and Jack, and the ambient Field Studies. Enough 
said, people. All that’s left to wonder is if they’ve got any 
mistletoe on those branches, and if there’s anyone worth 
coaxing under it.
Saturday 20 December, 8pm, free, Tempreh

A Symphony of Curves: Geoffrey Preston 
The Harley Gallery is 
a bit out of town but 
if you have access 
to a car, you’ve no 
excuse. Their current 
exhibition, for those 
that appreciate a good 
bit of plasterwork, 
is a perfect way to 
escape the chaos of the city. We’re not talking your common 
ceiling rose, or that artex malarky that is the bane of any 
home buyers existence, Geoffrey Preston is an architectural 
sculptor who specialises in decorative plasterwork and, in 
particular, the art of stucco. The smooth white plaster and 
delicate curves of his work have a serenity about them, 
and you can see why rich folk were particularly fond of 
tarting up their pads with this sort of thing. The pieces on 
display range from small relief panels to a wildly exuberant 
new Rococo ceiling, plus you get to see some of his design 
drawings and photographs. 
Runs until Wednesday 24 December, Harley Gallery, Worksop
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Christmas Day
Even though you were up all night singing Christmas songs down the pub, you 
bounce out of bed at an hour that would normally be unthinkable. The morning 
starts off decent. You get a new Lego set, enough shower gel to start fretting that 
people don’t think much of your personal hygiene, some pants, some socks, and 
you get to have chocolate and booze for breakfast. Someone’s face drops when they 
realise they’ve left a present at home, and your sister’s new fella is looking slightly 
awkward in the ill-fitting Christmas jumper your mam bought him, but everyone’s 
pretty happy and taking it in turns to chip in with making the Christmas dinner. 
Then someone realises they’ve chucked a gift voucher out with the wrapping paper 
but doesn’t want to dive in the bin, there’s bickering over the last dregs of gravy, 
Queen Liz natters on, your mardy, shift-working uncle falls asleep in his stuffing 
and your pissed-up nan whacks The Pogues on repeat. You’re not quite sure how 
you’ve consumed so much alcohol without feeling the effects, so decide to test out 
your liver’s new super powers by having another top up and a cheeky glass of port 
on the side. If your head isn’t pounding by this point, someone suggests a game of 
charades – which actually turns out to be a right laugh and you remember why you 
were looking forward to Christmas after all. Cheers. And don’t burn the turkeh!
Thursday 25 December, 6am, free, Nan’s yard

Ding dong merrily on high, in Notts the stuff is happ’ning…

For weekly updates of what’s going off in Nottingham, sign up to our newsletter at leftlion.co.uk/newsletter
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MONDAY 1 DEC

D.I.D 
The Bodega
£12.50, 7pm

Mia and the Moon 
Hotel Deux (M) 

Open Mic Night 
The Golden Fleece (M) 
Free, 8:30pm
Hosted by Adam Smith.

Nottingham World Aids 
Day Awareness Concert
The Maze (M) 
£4, 7pm
Blessing Magore, The 
Hargreaves, Louis Scott, 
Robyn Hughes-Jones, 
IAmStarz, Ajay Henry and 
Dan Heathcoate.

Open Acoustic Jam Night 
Nottingham Hackspace (M) 
Free, 7pm

Mastodon 
Rock City (M) 
£22.50, 7pm
Plus Big Businness and 
Krokodil

Turbowolf 
The Rescue Rooms (M) 
£10, 6:30pm
Empress and God Damn

TUESDAY 2 DEC

Jeff Wayne’s Musical 
Version of The War of the 
Worlds 
Nottingham Arena (M) 
8pm

Open Mic Night 
Pepper Rocks (M) 

#TNMC 
Bunkers Hill (M) 
Free, 8pm

Fuck Hip Hop 
The Market Bar (M) 
Free, 9:30pm

Phlebas 
Bar Eleven (M) 
£3, 10pm

Rebel Bingo 
The Rescue Rooms (M) 
£6 - £8, 8pm - 12am

Connah Evans and Gavin 
Chapell-Bates 
The Malt Cross (M) 
Free, 8pm

Notts in a Nutshell 
The Maze (M) 
£3, 7:30pm
With Search Party, The 
Outcome, Juneau and Nick 
Aslam

Echo and the Bunnymen 
Rock City (M) 
£26.50, 7pm

The Xcerts and Kagoule 
The Bodega (M) 
£7, 7pm

The Philosophy of time 
Nottingham 
Contemporary (A) 
Free, 6:30pm - 8pm

Verbal Imaging Gallery 
Tour 
The New Art Exchange (A) 
Free, 12pm

TUESDAY 2 DEC

Fowl Comedy 
The Golden Fleece (C) 
Free, 7pm

WEDNESDAY 3 DEC

Alfie Boe 
Nottingham Arena (M) 

Open Mic Night 
JamCafé (M) 

Open Mic Night 
The Maze (M) 
Free, 8pm

Look! The Moon! 
The Orange Tree (M) 
With Sam Kirk, Robyn 
Hughes Jones and Jamie 
Moon

Open Mic Night 
The Bell Inn (M) 

Omi Palone, Rattle & Black 
Fungus 
The Chameleon Arts Cafe - 
Nottingham (M) 
£4, 7pm

Old NickTrading Company 
The Lincolnshire 
Poacher (M) 

Coasts and Racing 
Glaciers 
The Rescue Rooms (M) 
£8, 6:30pm

Pub Quiz and Karaoke 
The Rescue Rooms (M) 

Professor Green  and 
Wretch 32
Rock City (M) 
£18.50, 6:30pm

Open Hack Night 
Nottingham Hackspace (A) 
Free, 7pm

Lino Cuts for Christmas 
The Malt Cross (A) 
£30, 7pm

Noel Fielding 
Theatre Royal & Royal 
Concert Hall (C) 
£25, 8pm

THURSDAY 4 DEC

Underworld 
The Old Angel (M) 
£1/£2/£3, 10pm - 3am

Acoustic Sessions 
The Golden Fleece (M) 

Open Mic Night 
The Lion at Basford (M) 
Free, 7:30pm

Gold Teeth 
The Bodega (M) 
£5, 11pm

Kezia Gill 
Riverbank (M) 
Free, 6pm - 12am

3 Daft Monkeys and Brad 
Dear 
The Bodega (M) 
£10, 7pm - 10pm

On the Verge 
The Hand and Heart (M) 
Free, 7pm

Madness 
Nottingham Arena (M) 
£40 - £100, 7:30pm

THURSDAY 4 DEC

Wraiths 
The Maze (M) 
£6, 7pm

Like Well Good Karaoke 
The Old Angel (M) 

Wire & Wool
Alley Café
With Scribble Victory

Katie Cooper, Gavin Fox 
Bradshaw, Alta Pueblo 
and Daniel Ison 
Wax Bar (M) 
Free, 8pm - 1am

Rich Howell 
Missoula Montana (M) 

Theatre of Hate and 
Racing Glaciers
The Rescue Rooms (M) 
£15, 6:30pm

Richie Muir Band 
The Southbank Bar (M) 

3 Daft Monkeys 
The Bodega (M) 
£10, 7pm

Choreography, Technology 
and New Audience 
Experiences 
Antenna Media Centre (A) 
Free, 5:30pm
With Jen McLachlan, Mark 
Coniglio, Barret Hodgson 
and Tamara Ashley.

Don’t Panic Comedy Cub 
Bunkers Hill (C) 

NCF Comedy Night 
Canalhouse Bar (C) 
£1, 8pm - 10:30pm

FRIDAY 5 DEC

Unplugged Showcase 
Bunkers Hill (M) 

Fridays at No/6 
Number Six (M) 
Free, 8pm - 1am

Matt Grocott and The 
Shrives 
The Old Angel (M) 
£3, 8pm

Gerard and the Watchmen 
and Gallery 47 
Hotel Deux (M) 
Free, 8pm

TFI Fridays 
The Golden Fleece (M) 
Free, 8:30pm

Macka B and The Roots 
Ragga Band 
Spanky Van Dykes (M) 
£5/£7.50/£10, 9:30pm - 2am
Macka B and The Roots 
Ragga Band, Omen Breaks 
and Reggae Takeover.

Pop Confessional 
The Bodega (M) 
£5, 11pm

Rock City in the 90’s 
Black Cherry Lounge (M) 
£3/£5, 10pm - 2:30am

The Shakes 
The Approach (M) 

Perdition VS Violated 
The Maze (M) 
£3/£4, 7:30pm

FRIDAY 5 DEC

The Who 
Nottingham Arena (M) 
£70 - £80, 6:30pm

Matt Grocott and The 
Shrives
The Old Angel (M) 
£3, 8pm

The Hell 
Stealth (M) 
£7, 6:30pm

Everything’s Alright! 
The Rescue Rooms (M) 

‘68, Iron Swan and Ratbiter
Rock City (M) 
£9, 6:30pm

One Stop 
The Southbank Bar (M) 
Free, 11pm

Big Sixes and Natasha 
North 
The Bodega (M) 
£6, 7pm

Peter and The Test Tube 
Babies, Sick on the Bus 
and The Vile 
The Doghouse (M) 
£10/£13, 7pm

Charity Art Night: Forever 
Stars 
Lee Rosy’s Tea Shop (A) 
Free, 7pm

Meet Gino D’Acampo 
Waterstones (A) 
5:30pm

FRIDAY 5 DEC

Damian Clark and Phil 
Nichol 
The Glee Club (C) 
£26, 7pm

Jeff Leach, Philberto and 
Tony Hendriks 
Jongleurs Comedy Club (C) 

I’m Not From London
JamCafé
Aistagucca, Karl and The 
Marx Brothers

SATURDAY 6 DEC

Richard Durrant Candlelit 
Christmas Concert 
Bonnington Theatre (M) 
£10/£12, 7:30pm - 10pm

Deja Groove 
Riverbank (M) 
Free, 8pm - 2am

Discotopia in the ATTIC 
One Thoresby Street (M) 
£4, 10pm - 5am
Elle Andrews, Rokk, Ben 
Wood and Loren Filis.

Amber Jack 
The Approach (M) 

The Bunchois Consort 
Djanogly Recital Hall (M) 
£14/£16, 7:30pm

Punk/Ska Xmas Bash! 
The Maze (M) 
Free, 6pm

SATURDAY 6 DEC

The Porter Quartet 
Nottingham 
Contemporary (M) 
Free, 8pm

The P Brothers and Kold 
Chillin’ 
The Old Angel (M) 
£3.50/£5, 7:30pm
Plus Hurst, DJ Archive and 
Lethargy

Alexa Hawksworth 
Missoula Montana (M) 

Alabama 3 
The Rescue Rooms (M) 
£20, 6:30pm

Stealth VS Rescued 
The Rescue Rooms (M) 

Fell Out Boy 
Rock City (M) 
£7, 6:30pm

Reckless Love 
Rock City (M) 
£11.50, 6:30pm

The Doghouse Cabaret 
Christmas Show 
The Doghouse (M) 
£10, 8pm

How to Get Involved in 
Past Lives 
Lakeside Arts Centre (A) 
Free, 2pm - 4pm

Handel Messiah 
Theatre Royal & Royal 
Concert Hall (T) 
£12 - £20, 7pm

    event listings...for more: leftlion.co.uk/listings
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SATURDAY 6 DEC

Beanbag Music Club 
Theatre Royal & Royal 
Concert Hall (T) 
£7, 11am

Christmas Concert 
Bonington Theatre (T) 
£10/£12, 7:30pm

Christmas Special 
Bartons (C) 
£9/£11, 7:30pm
With Ivan Brackenbury, Ian 
D. Montford, Same Gore 
and Matt Ewins

Damian Clark, Phil Nichol 
and Mark Olver 
The Glee Club (C) 
£14, 7pm

Tommy Tiernan 
The Glee Club (C) 
£15, 7:45pm

Jeff Leach, Philberto and 
Jeff Innocent 
Jongleurs Comedy Club (C) 

Christmas Special 
Just The Tonic (C) 
£10 - £30, 8pm
With Sam Avery, Eric 
Lampaert, Guests

SUNDAY 7 DEC

English Dogs 
The Old Angel (M) 
£7, 8pm

Open Mic Night 
The Johnson Arms (M) 

SUNDAY 7 DEC

Bowman, Hull & The 
Instant Band
JamCafé (M) 
Free, 9pm

University Sinfonia 
Trent Building, University of 
Nottingham (M) 
£5/£6/£9, 7:30pm

Farmyard: The Species, 
The Mithered & Myles 
Knight 
The Golden Fleece (M) 

The Miles Wilson 
Experience 
Missoula Montana (M) 

Swingologie 
Vat and Fiddle (M) 

Gnarwolves 
The Rescue Rooms (M) 
£8, 6:30pm

An Afternoon of Post 
Rock/Modern Folk 
Bonington Theatre (M) 
£4/£6, 2:30pm
With Lorna, The Amber 
Herd, The Wildman of 
Europe, PTO, Winterhouse 
and DJ Andy Haynes

Albert Hall Christmas 
Concert 
Nottingham Albert Hall (M) 
£5, 2:45pm

Letters To The City 
Nottingham 
Contemporary (A) 
Free, 2:45pm - 5pm

SUNDAY 7 DEC

Imelda May 
Theatre Royal & Royal 
Concert Hall (T) 
£25+, 7:30pm

The Gilded Merkin 
Burlesque and Cabaret 
The Glee Club (C) 
£15, 6:30pm

MONDAY 8 DEC

Notts in a Nutshell 
The Maze (M) 
£3, 7:30pm
Fusor, Same Streets, The 
Chase, Bad Raptor and 
Anna Heery

Swans 
The Rescue Rooms (M) 
£18.50, 6:30pm

Acoustic Rooms 
The Rescue Rooms (M) 
Free, 8pm

Christmas in the City 2014 
Nottingham Albert Hall (M) 
£4 - £6.50, 7pm

TUESDAY 9 DEC

Open Mic Night 
Pepper Rocks (M) 

Fuck Hip Hop 
The Market Bar (M) 
Free guest list, 9:30pm

Method Man & Redman 
and M.O.P 
Rock City (M) 
£25, 7:30pm - 11pm

TUESDAY 9 DEC

Phlebas 
Bar Eleven (M) 
£3, 10pm

Paul Liddell 
The Malt Cross (M) 

Diversity 
Nottingham Arena (M) 
£30 - £40, 6:30pm

Jack Garratt 
The Bodega (M) 
£5, 7pm
Plus Alex Vargas and 
Shelter Point

Awangarda - The Polish 
Art Scene 
Nottingham 
Contemporary (A) 
Free (book), 6:30pm - 8pm

Forgotten Histories 
Nottingham 
Contemporary (A) 
Free, 6:30pm - 5pm

The Human League 
Theatre Royal & Royal 
Concert Hall (T) 
£30+, 8pm
Plus Ronika

WEDNESDAY 10 DEC

Jazz and Poetry 
Hotel Deux (M) 

Open Mic Night 
The Bell Inn (M) 

Hush #8 
The Maze (M) 
£3, 7:30pm

Andre Rieu 
Nottingham Arena (M) 
£45 - £150, 6:30pm

Old NickTrading Company 
The Lincolnshire 
Poacher (M) 
Free, 9pm

GodFlesh and Khost 
The Rescue Rooms (M) 
£20, 7pm

Pub Quiz and Karaoke 
The Rescue Rooms (M) 

Saxon 
Rock City (M) 
£26, 6:30pm
Plus Beyond The Black 
and Hell

Gregory Porter 
Theatre Royal & Royal 
Concert Hall (T) 
£25/£30/£35, 7:30pm

Comedy
Canalhouse Bar (C) 
£1, 8pm - 10pm

THURSDAY 11 DEC

Underworld 
The Old Angel (M) 
£1/£2/£3, 10pm - 3am

Liane Carroll Trio 
Bonington Theatre (M) 
£5/£10/£12, 8pm - 10:30pm

Acoustic Sessions 
The Golden Fleece (M) 

Gold Teeth 
The Bodega (M) 
£5, 11pm

THURSDAY 11 DEC

Fran and Ian 
Riverbank (M) 
Free, 6pm - 12am

Salmagundi 
The Hand and Heart (M) 

Liane Carroll 
Bonington Theatre (M) 
£5/£10/£12, 8pm

Status Quo 
Nottingham Arena (M) 
£45, 7:30pm

The Amber Herd, The Roz 
Bruce Infusion, Satnam’s 
Tash and DJ Andy Haynes 
The Maze (M) 
£4, 7:30pm

Phoebe Ball, Jasmin 
Issake, RJ Marks and 
Daniel Ison 
Wax Bar (M) 

Like Well Good Karaoke 
The Old Angel (M) 

The Wild Man of Europe, 
Daniel Mason & Lawrence 
Libor 
JamCafé (M) 

Wilberforce 3rd 
Missoula Montana (M) 

Jimmy McGhie, Steve 
Shanyaski & Dan 
Nightingale 
The Glee Club (C) 
£24, 6:30pm

FRIDAY 12 DEC

Unplugged Showcase 
Bunkers Hill (M) 

Live @ NAE 
The New Art Exchange (M) 
£3/£4, 7pm - 9pm

TFI Fridays 
The Golden Fleece (M) 

Pop Confessional 
The Bodega (M) 
£5, 11pm

Lady Z & The Monsters 
The Approach (M) 
Free, 10pm

Michael Schenker’s 
Temple of Rock 
Rock City (M) 
£22, 6:30pm

Incinery 
Rock City (M) 
£6, 10pm
Plus We Are Tyrants, 
The Five Hundred and 
Chronicles

Dino Baptiste 
The Southbank Bar (M) 

By The Rivers 
The Bodega (M) 
£7, 7pm

The Meanings of Memory 
Nottingham 
Contemporary (A) 
Free (book), 8:30am

Jimmy Carr: Funny 
Business 
Theatre Royal & Royal 
Concert Hall (T) 
£25, 8pm

FRIDAY 12 DEC

John Bishop 
Nottingham Arena (C) 
7:30pm

Jimmy McGhie, Steve 
Shanyaski and Dan 
Nightingale 
The Glee Club (C) 
£24, 7pm

David Hadingham 
Jongleurs Comedy Club (C) 

Christmas Comedy Special 
Just The Tonic (C) 
£10 - £30, 8pm
Holly Walsh, Sam Avery, 
Andrew Bird, fin Taylor

SATURDAY 13 DEC

The Solid Soul Band 
Riverbank (M) 

DJ Marriott 
The Southbank Bar (M) 

Matt Woosey ‘Wildest 
Dreams’ Tour 
The Running Horse (M) 
£8, 7:30pm - 10:30pm

Luxury Stranger and 
Desperate Journalist 
The Chameleon Arts Cafe - 
Nottingham (M) 

Smokescreen 
Soundsystem 
The Maze (M) 
£5, 9pm

Pentatronix 
Nottingham 
Contemporary (M) 

Josh Kemp 
Missoula Montana (M) 

Sack Sabbath & Bob O 
Snakes
The Rescue Rooms (M) 
£10, 6:30pm

New Model Army 
Rock City (M) 
£21, 6:30pm

Amber Jack 
The Southbank Bar (M) 

Christmas Covers Party 
The Bodega (M) 
£7, 7pm
Alex & Christopher Hale 
Band, Drone F••k Drone, 
Ear Vings, Grey Hairs, 
The Larry Crywater Rave 
Explosion, The Madeline 
Rust, Rattle & Vanity 
Project 

Deacon Blue 
Theatre Royal & Royal 
Concert Hall (T) 
£30 - £40, 7:30pm

Jimmy McGhie, Steve 
Shanyaski, Dan 
Nightingale & JoJo Smith 
The Glee Club (C) 
£14, 7pm

David Hadingham & Rudi 
Lickwood 
Jongleurs Comedy Club (C) 

Christmas Comedy Special 
Just The Tonic (C) 
£10 - £30, 8pm
Holly Walsh, Fin Taylor, 
Andrew Bird, Simon Bligh

    event listings...for more: leftlion.co.uk/listings
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ARTS PROGRAMME VOLUNTEER 
The Malt Cross  
Salary: unpaid (part time) 
There are opportunities to get involved with the following 
areas - Workshops Programme , Community Outreach and 
Marketing and Social Media.
 
ARTS PROGRAMME VOLUNTEER OPPORTUNITY 
The Malt Cross (part time) 
The Malt Cross is currently looking for volunteers to join 
their Gallery & Arts team to help deliver a brand new 
programme of events, exhibitions and workshops. It’s a 
great way to get experience in the arts sector and become 
involved in an exciting Heritage Lottery funded project.
 
CLIENT LEADER/SENIOR PLANNER 
The Creative Movement Agency  
Salary: £negotiable (full time) 
As Client Leader you would work with the Client Director 
in leading and managing the relationship between the 
agency and its client or group of clients. Also acting as 
deputy for the Client Director, you would be required to 
develop the commercial business and service relationship 
by providing strategic thinking and creative planning 
through the creative process.
 
DANCE TEACHER/CHOREOGRAPHER 
Starlight Dance  
Salary: varied (part time) 
Application: leftlion.co.uk/LL-Job-16
Setting up a dance school & watching it grow is difficult 
and many fade away due to not having the right tools & 
guidance! We are excited to offer an amazing opportunity 
for anyone aspiring to run their very own dance school. 
Please email or call our Head of New School Development, 
Craig Fellows at craig@starlightdance.net, 07766707347
 
DIGITAL MEDIA MARKETING ASSISTANT 
Confetti Institute of Creative Technologies  
Salary: £18- 22k (full time)
Application: leftlion.co.uk/LL-Job-62
With your experience of managing social media campaigns 
simultaneously across multiple platforms, you should be 
skilled at writing for diverse audiences that view material 
in different ways, including the production of offline press 
and PR communications. This calls for you to be adept 
at a wide range of technologies, including CMS systems, 
Wordpress, Microsoft Office and Photoshop.

FREELANCE CREATIVE/GRAPHIC DESIGNER 
The Creative Movement Agency  
Salary: £25-35 p/hr (full time) 
The role will involve utilising a range of your skills, from 
design and layout of marketing materials through to idea 
generation for pitch documentation. Therefore you should 
have experience of working to a variety of design briefs 
and the ability to confidently communicate your ideas both 
visually and verbally.

 

FREELANCE DIGITAL DESIGNER 
The Creative Movement Agency  
Salary: £22.50/hr maximum (full time) 
Working as part of a busy team, you will need to be hands-
on and comfortable taking direction from others. You will 
also be an excellent communicator as you may be required 
to liaise with clients when required. Experience with 
storyboarding or motion graphics would also be of benefit.
 
GRADUATE CONTENT WRITER / SEO EXECUTIVE 
Jobsite  
Salary: £16-24k (full time) 
Our client is a successful, thriving, local company 
who provide SEO, link building, PPC and social media 
management to a wide variety of clients. They are looking 
to recruit a Content Writer / SEO executive to plan and 
ensure the successful delivery of SEO and Content 
Management campaigns.
 
GRAPHIC DESIGNER/ILLUSTRATOR 
The Creative Movement Agency  
Salary: £18-25k (full time) 
You should be highly motivated, a team player and an 
excellent communicator as you will be working in a small, 
friendly team. You may also be required to liaise with 
clients and suppliers in the UK and overseas so a positive 
and polite manner is essential.
 
JUNIOR DEVELOPER 
Host Europe Group (full time) 
An exciting opportunity for a Junior Developer to join the 
Heart Internet team. The Junior Developer role will work 
closely with a team of experts. Operating within a team of 
front and back end developers, the successful candidate 
will get the chance to hone their skills in an environment 
that both nurtures and challenges every day. 
 
MARKETING MANAGER 
Filthy’s Nottingham  
Salary: £7.50 /hour (full time) 
Filthy’s Nottingham has a vacancy for a Marketing 
Manager. The role is varied, covering the live music, club, 
and bar scene, and offers 35 hours per week. Experience 
is essential. Please forward a CV and covering letter 
explaining your suitability for the position.
 
MIDDLEWEIGHT DIGITAL DESIGNER 
The Creative Movement Agency  
Salary: £21-26k (full time) 
This exciting role is an opportunity for an established 
designer to work with a range of big brands across a 
variety of sectors, creating interaction design solutions for 
digital/mobile based e-learning and bespoke software, as 
well as providing creative input into animation, video and 
motion graphics work. 
 
STUDIO MANAGER 
Search Office Services  
Salary: £30-35k (full time) 
Studio Manager / Office Manager
Required for a large architecture firm in Nottingham. 

PATTERN CUTTER / SEWING MACHINIST INTERNSHIP  
Little Black Wardrobe  
Salary: unpaid (full time) 
A new online fashion retailer, specialising in fashion 
forward, quirky clothing. We don’t do basics and we don’t 
do casual. Think platforms, metallics, bomber jackets and 
mesh. We are looking for 2 x pattern cutter and sewing 
machinist interns to come and help us develop our product 
range. This is an unpaid role, but travel will be covered and 
the rewards will be highly beneficial! We are fun, loud, love 
coffee, cocktails and cupcakes.
 
PORTRAIT STUDIO PHOTOGRAPHER  
Revolution Portraits  
(full time) 
We are seeking an exceptional individual to join the 
photography team in Nottingham. The role will involve 
family photography in our studio as well as viewing the 
finished images with customers in our bespoke cinema and 
selling contemporary framed portraits.
 
SOCIAL MEDIA EXECUTIVE 
Kelso Jones  
With creativity and proven social savvy, you will utilise 
a range of online marketing platforms to engage with 
target audiences. With the support of Account Teams, 
you will create new campaigns and manage their day 
to day performance, analyse the results, identify new 
opportunities and improve overall campaign performance. 
 
SOCIAL MEDIA MANAGER 
The Creative Movement Agency  
Salary: £26-35k (full time) 
As Social Media Manager you’ll be responsible for the 
strategy and execution of social media activities across six 
regions. 
 
STUDIO / TRAFFIC MANAGER 
The Creative Movement Agency  
Salary: £24-30k (full time)
You will closely monitor and track all upcoming work and 
identify gaps and peaks in workflow. You will monitor 
resource availability and support the recruitment of any 
permanent staff as well as supporting the team with 
regards to estimating and project scoping.

SUPERVISING VISUAL EDITOR 
Spool Films  
Salary: £22-26k (full time) 
 
WEB AND SOCIAL MEDIA APPRENTICE 
UK TV Travel Channel LTD  
Salary: £102.38 per week (full time) 
Full training will be provided by an expert in online 
marketing. You should already know how to use social 
media but be looking to take this to the next level in order 
to generate business. You should have a good level of 
written English and the ability to take guidance.
 
WEB DESIGNER  
Capital Fm Arena  
Salary: £19-£25k (full time)

Sponsored by Real Creative Futures
A transformational programme of FREE support for 
Nottingham's creative businesses and practitioners. Our 
aim is simple - we want to see Nottingham's local creative 
community thrive.

Add your jobs at leftlion.co.uk/addjob

Logo lock up 

 

 

 

 

PROJECT MANAGEMENT TOOLS
Monday 12 January, 2pm 
at New Art Exchange

SOCIAL MEDIA MASTER CLASS
Friday 6 February, 3pm – 5pm
at New Art Exchange

BUSINESS START-UP SEMINAR
Call to check dates December – March

UPCOMING NBV EVENTSUPCOMING REAL CREATIVE FUTURES EVENTS

Kick start your New Year with Real 
Creative Futures. We’ll be helping you to 
develop your project management skills 
and giving you great tips for becoming 

Join digital media and online 
communications specialist Kristy Diaz, 
Digital Producer at Threshold Studios, 
to develop digital engagement strategies 
for your creative business.

Specifi cally tailored for anyone setting up 
or running a creative enterprise. 
We aim to help you do what you love 
and make a living. Call 0115 964 8494 
or email enquiries@nbv.co.uk 
to fi nd out more.



SUNDAY 14 DEC

I’m Not From London
The Golden Fleece (M)

JazzTrane Christmas Party 
The Maze (M) 
Free/£5, 7:30pm
Digby Fairweather, Bob 
Hudson Trio and Dean 
Hollingsworth

Christian Zwingel Trio 
Missoula Montana (M) 

Traditional Music Session 
Vat and Fiddle (M) 
Free, 3pm

Inspiral Carpets & 
Blossoms
The Rescue Rooms (M) 
£20, 6:30pm

Gogol Bordello 
Rock City (M) 
£20, 6:30pm

Christmas is Coming 
Nottingham Albert Hall (M) 
£6, 3:30pm

MONDAY 15 DEC

Open Mic Night 
The Golden Fleece (M) 

Open Acoustic Jam Night 
Nottingham Hackspace (M) 

Live Jazz 
The Bell Inn (M) 

Bad Manners, Max 
Splodge & Jackpot DJs 
The Maze (M) 
£15, 8pm

MONDAY 15 DEC

Acoustic Rooms 
The Rescue Rooms (M) 

Parkway Drive 
Rock City (M) 
£18.50, 6:30pm
Plus Heaven Shall Burn, 
Northlane & Carnifex

Christmas in the City 
Theatre Royal & Royal 
Concert Hall (T) 
£6.50, 7pm

Russell Howard 
Nottingham Arena (C) 
£30 - £80, 7:30pm

TUESDAY 16 DEC

Open Mic Night 
Pepper Rocks (M) 

#TNMC 
Bunkers Hill (M) 

Fuck Hip Hop 
The Market Bar (M) 
Free, 9:30pm

Phlebas 
Bar Eleven (M) 
£3, 10pm

Jam Night 
The Golden Fleece (M) 

Red Hot Band 
The Worksop Library (M) 
£8/£10, 7:30pm

Beer and Carols 
The Malt Cross (M) 

TUESDAY 16 DEC

Notts in a Nutshell 
The Maze (M) 
£3, 7:30pm
Cast The Anchor, 
Corruption Policy, Eclipse, 
The Rethink & Chris Fahy

WiggleGiggle 
Nottingham Playhouse (T) 
£7/£8/£25

WEDNESDAY 17 DEC

Open Mic Night 
JamCafé (M) 

Open Mic Night 
The Maze (M) 

Bourbon & Blues 
The Orange Tree (M) 
Free, 7pm
The Damn Heavy, Gavin 
Rogers and Martin Sanders

Open Mic Night 
The Bell Inn (M) 

Red Hot Band 
Southwell Library (M) 
£8/£10, 7:30pm

Beer and Carols 
The Malt Cross (M) 

Farmyard: Origami Biro, 
Carlos Cipa & Poppy 
Ackroyd 
Nottingham 
Contemporary (M) 
£8, 7pm

Old NickTrading Company 
The Lincolnshire 
Poacher (M) 

WEDNESDAY 17 DEC

Hard Skin 
The Rescue Rooms (M) 
£7, 6:30pm
Plus Pertti Kurikan 
Nimipaivat and Bus Stop 
Madonnas

Machine Head 
Rock City (M) 
Plus Devil You Know and 
Darkest Hour

Loudspeaker Exhibition 
Nottingham 
Contemporary (A) 
Free, 11:30am - 1:30pm

The Halle Christmas 
Concert 
Theatre Royal & Royal 
Concert Hall (T) 
£10+, 7:30pm

THURSDAY 18 DEC

Acoustic Sessions 
The Golden Fleece (M) 

Open Mic Night 
The Lion at Basford (M) 

Gold Teeth 
The Bodega (M) 
£5, 11pm

Ukulele Workshop 
Nottingham Hackspace (M) 

Live Acoustic Night 
Riverbank (M) 

Swing Gitan 
The Hand and Heart (M) 

Red Hot Band 
West Bridgford Libray (M) 
£8/£10, 7:30pm

Heather Flint, Kariss 
D’Miles, Same Streets and 
Prime 
Wax Bar (M) 

Farmyard Christmas 
Shindig 
JamCafé (M) 
With Band of Jackals, 
The Damn Heavy, Matt 
Robinson & Hemulen 
Soundz DJ

Adam Peter Smith 
Missoula Montana (M) 

Richie Muir Band 
The Southbank Bar (M) 

The Best of the West at 
Christmas 
Theatre Royal & Royal 
Concert Hall (T) 
£16 - £26, 7:30pm

John Fothergill, Sol 
Bernstein & Andy 
Robinson 
The Glee Club (C) 
£24, 7pm

Christmas Comedy Special 
Just The Tonic (C) 
£10 - £30, 8pm
Matt Richardson, Ivan 
Brackenbury, Gary Delaney, 
Holly Walsh

FRIDAY 19 DEC

Parkas Bar Nottingham 
The Britannia Boat Club (M) 
8pm - 1am

Pop Confessional 
The Bodega (M) 
£5, 11pm

FRIDAY 19 DEC

Simon Faulkner Band 
The Approach (M) 

Basement Jams – Birthday 
Edition
The Market Bar (M) 
£5, 10pm - 3am
Disorda, V Rocket, Stan, 
Bru-C, YouthOracle, Curtz, 
Joe Buhda, Nads Buda and 
Old Boy.

Dance Like Twats: Shit 
Pop! #3 Christmas Party 
The Maze (M) 
Free, 9pm

The Viper Kings 
The Maze (M) 
£5/£7, 9pm

Farmyard Christmas 
Shindig 
JamCafé (M) 
With One Bomb, Danny 
Hughes and The Wronguns, 
Jiallo and One Bomb DJ Set

The Swiines 
The Rescue Rooms (M) 
£8, 6:30pm
Plus Just James, Cedric 
Peters and Georgie

Everything’s Alright! 
The Rescue Rooms (M) 

From The Jam 
Rock City (M) 
£20, 6:30pm

New City Kings 
Rock City (M) 

The Money 
The Southbank Bar (M) 

The Blue Dawns 
The Bodega (M) 
£5, 7pm

Christmas Party Night: 
John Fothergill, Sol 
Bernstein & Andy 
Robinson 
The Glee Club (C) 
£24, 7pm

Bobby Mair and Slim 
Jongleurs Comedy Club (C) 

Christmas Comedy Special 
Just The Tonic (C) 
£10 - £30, 8pm
Matt Richardson, Ivan 
Brackenbury, Gary Delaney 
and Holly Walsh

I’m Not From London 
Messy Christmas Party
£3/£4/£5, 8pm
Chameleon Arts Cafe (M) 
Mammothwing, Royston 
Duxford and 94 Gunships

SATURDAY 20 DEC

The JD’s Ska & Soul Show 
The Manor Toton (M) 

Funkified 
Riverbank (M) 

Samuel 
The Approach (M) 

Gallery Sounds 
Chameleon Arts Cafe (M) 

Under The Tree
Nottingham 
Contemporary (M) 

Rich Howell 
Missoula Montana (M) 

SATURDAY 20 DEC

Poizon 
The Rescue Rooms (M) 
£7, 6:30pm

Stealth VS Rescued 
The Rescue Rooms (M) 

Lacey 
Rock City (M) 
£6, 6:30pm
Plus Cut The Heroics and 
Layby

Lick 
The Southbank Bar (M) 

Kidsophonic 2014 
The Albert Hall (M) 
£5/£8, 10:30am

Family Carol Concerts 
Theatre Royal & Royal 
Concert Hall (T) 
£10 - £17, 7:30pm

John Fothergill, Sol 
Bernstein, Andy Robinson 
& Simon Clayton 
The Glee Club (C) 
£14, 7pm

Sally-Anne Hayward,  Slim 
& Bobby Mair 
Jongleurs Comedy Club (C) 

Christmas Comedy Special 
Just The Tonic (C) 
£10 - £30, 8pm
Matt Richardson, Ivan 
Brackenbury and Simon 
Bligh

SUNDAY 21 DEC

Will and Tommy Sing the 
Classics Take 3 
The Golden Fleece (M) 

Saturday Sons 
Missoula Montana (M) 

Kate Rusby 
Theatre Royal & Royal 
Concert Hall (T) 
£25, 7:30pm

MONDAY 22 DEC

Open Mic Night 
The Golden Fleece (M) 

Open Acoustic Jam Night 
Nottingham Hackspace (M) 

Live Jazz 
The Bell Inn (M) 

Dodie Clark, Daniel Dobbs 
& Matt Humphries 
The Maze (M) 
£5/£7, 7pm

Acoustic Rooms 
The Rescue Rooms (M) 
Free, 8pm

Family Carol Concerts 
Theatre Royal & Royal 
Concert Hall (T) 
£10 - £17, 7pm

TUESDAY 23 DEC

Fuck Hip Hop 
The Market Bar (M) 
Free, 9:30pm

Phlebas 
Bar Eleven (M) 
£3, 10pm

Grrls and Guitars 
The Golden Fleece (M) 

    event listings...for more: leftlion.co.uk/listings
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LAST pick OF THE YEAR

Yeah, damn you. In the camp that hates being told they should have all the mega-awesome-
amazing-life affirming fun just because of the date, they’re sticking a couple of fingers up to 
the rigmarole of reflecting on the previous year’s bullshit, making room for an affordable and 
decent night. Nottingham’s own B52s tribute band The NG52s are up for making their last 
ever gig one that’s a full-on racket, while The Hip Priests and Mannequin merge to form a 
“pan-generational juggernaut”. Garage rock duo The Bus Stop Madonnas are bringing their 
fuzzed-out sounds alongside many a DJ – that’s Stuart and Amy Case, Sue “Selectadisc” 
Starbuck and DJ Simmo. All of this in the meaty comfort of Annie’s, where the bar is 
stocked with ales galore.
7.30pm, £5, Annie’s Burger Shack

Is sexy disco your thing? Well good on you, a fine choice. Especially as stalwarts of the 
scene, Soul Buggin’, are whacking on one of their mighty fine parties, birthed through 
a steamy love of spinning tunes that are a cut above the rest. Not sated by their tenth 
birthday throwdown, this New Year they’re having a residents special, where the original 
buggers will keep the floor moving and shaking for six hours, right until early morning 
comes. Elmo, Wrighty and our very own takeaway connoisseur Beane will be 
on hand to whip you into a boogie frenzy with record collections that span 
five decades: Travelling through soul on to disco with a stop off at 
electronic, they take in everything between. Don’t waste your time 
tracking down tickets, it’s an on-the-door affair only and without 
a shocking price. Boogie on down.   
10pm, £5, The Old Angel

Stunt Girl Productions and The Maze are adding 
even more layers to their extravagant nights 
for the last party of the year. An endless list of 
circus-style performers doing crazy shit will be 
in the crowd so your unsuspecting, drunken self 
can trip balls 100% acid-free. Adding to the eye-
popping spectacle is Metempsychosis’ lighting 
and projection, a UV show, fire show, burlesque 
dancers, angle grinders, magicians, and loads 
more. Headlining are the shanty-singing Seas 
of Mirth who, next to games of tug o’ war and 
plank walking, bring proper swashbuckling 
sounds. There’s also the five-piece Bendigo 
Band with music that morphs into ragga and 
drum ‘n’ bass alike. Blessing Magore, Ashmore, 
Motormouf, Hannibal Selekta, Spykee Wilding, 
Hypnotoad, Ruthless, Coxie and AJA - all 
guaranteed to keep the decks and mics lively.
8pm, £12.50, The Maze

With DiY already having celebrated their 25th 
birthday earlier in 2014, and relative nippers 
Smokescreen blowing out 23 candles on their own 
birthday cake, the free party pioneers are back again 
to bounce us into the New Year with some proper, deep 
and dirty aahse music. With the secret venue likely to be a 
place you can look up at sparkly stars instead of fireworks, the 
only booming will come from a giant hybrid of a sound system 
and stomping, smiley ravers. With veteran spinners on hand for an 
evening's (and probably morning's) shenanigans, it’s definitely worth 
keeping your ear to the jungle telegraph for the festive whereabouts. DK, 
Digs, Woosh, Inland Knights, Littlemen, Brookes Brothers, Jack, Rob and loads 
more make up a stonking line-up to chase the cold weather away. Any road, you’ll have no 
problem warming up after a few hours of solid skanking. So if a bit of midwinter raving's 
your bag, you're not going to find any better than this.
10pm, free, Somewhere

If you don’t know what Bamalamasingsong is by now, that’s alright. You’ve got chance to 
be introduced to the best gig concept in the land in the finest of style. In a nutshell, a live 
band play tunes everyone knows, but they don’t have a singer - that’s the crowd’s job. 
Don’t worry about owt, they have all the words to the songs projected on a big screen and 
the masses will drown out any errors or teenage boy voice breaks. Big Rhino kick the night 
off with a bit of gypsy pop rock to get feet properly warmed up, and then the collective 
karaoke madness will ensue. That’s downstairs. Upstairs it’s heavy manners. White 
Finger’s noisy punk ruckus will be followed by the doom blues rock of Mammothwing. The 
grungy JC Decaux will be the final band of the year to go down in Canalhouse, right before 
Kagoule hurl you into 2015 with some distorted riffs. Kerblam indeed.
8pm, £15, Canalhouse 

Having it out in front of speakers loud enough to blow your pants off isn’t everyone’s cup of 
tea and, as such, the most proper comedy club in Notts is whacking on a shindig for those 
who’d rather have a giggle than a wiggle. A weighty line-up awaits, with Johnny bleddy 
Vegas himself as the host for the evening. An early door kick off, you’ll get three hours of 
funny-boned fellas in the form of Ivan Brackenbury with his Hospital Radio Roadshow, the 
deliciously dark humour of Carey Marx and opera singer turned sarcasmo Lloyd Griffith. All 
fantastical comedians that’ll leave you running after your arse once you’ve laughed it off a 
fair few times over. And if having a little boogie is, in fact, your thing then fear not, you can 
have your cake and scoff it. Come half ten, the club turns into a nightclub and you’re 
welcome to stick around for a twist and shake. Well in.
7.30pm, £19, Just The Tonic/The Forum

If you don’t want to go balls out into 2015, Royal Concert Hall are hosting a more relaxed 
affair with an evening of water-themed classical music. Conductor Nicholas Kok will take 
listeners on a journey from The Blue Danube through to Singing in the Rain, so you can ease 
yourself into 2015 with an orchestra-induced grin round yer chops. Other beautiful tunes 

on the line-up include Strauss’s Night in Venice Overture, Tchaikovsky’s Waltz from 
Swan Lake, Mendelssohn’s Hebrides Overture, Wood’s Fantastia on British Sea 

Songs and Rodgers and Hammerstein’s Some Enchanted Evening from South 
Pacific. Reflect on the year, don your fanciest frock or suit, and float into 

2015 on a sea of harmonious instruments. 
6pm, £15 - £30, Royal Concert Hall

We might be accused of bashing on about how ruddy 
beautiful the Malt Cross is, but it really is impressive and 
made all the better by having a team that knows how 
to sort out a right good knees up, in proper music hall 
tradition. If you’ve not had a chance to swing by since 
they gave it a couple of licks of paint, you wouldn’t 
be going far wrong popping down on New Year’s 
Eve. They’re promising a lively night and they aren’t 
fibbing, with a line-up that boasts Swing Gitan as 
headliners. These guys are all about the dancing 
with their modern gypsy jazz and Latin groove 
music. Yeah, you heard us, they really don’t like to be 
pigeonholed. Complementing their tunes will be the 
funky hip hop stylings of the DJ Mista Shotta, and 
mystery musician Adam Mills. And with those lovely 
high ceilings for the sound waves to bounce off, we’re 
sure it’s all gonna be bloody marvellous.
8.pm, £10, The Malt Cross

Got a family? Don’t want to be stuck under some sweaty 
guy’s armpit in a club as the clock strikes? Well, for you, the 

Nottingham Castle fireworks are back, and it doesn’t cost 
owt. You can see the fireworks from pretty much anywhere in 

the city centre if you look up, but the Castle will be a bit spesh 
as it will also be hosting the Fab Four and the Gorgeous Chans, 

plus street entertainers, food and drink stalls and more. If you have 
got little tinkers with you and don’t fancy being out when the clock 

strikes twelve times, there is a children’s fireworks display a bit earlier 
in the evening at 9pm. So make like Merry Men, grab yourself a good spot 

in the gardens and get ready to “Ooh” and “Ahhh” yourselves into 2015.
     8pm, free, Nottingham Castle

If you don’t fancy splashing out on an expensive ticket but still fancy a grand do, the tree 
of citrusy goodness has got you covered. It’s bleddy excellent value for nowt - they’ve got 
a serious DJ that’ll keep the floor moving without even breaking a sweat. The fantastical 
DJ Max is bringing along his mighty fine selection of everything disco as well as his disc 
jockey finesse, mixing on point choices of bangers that’ll make the dancefloor pop. They’ve 
got drinks offers on all night, with discerningly tasty cocktails, you’d be a fool not to treat 
yersen, especially before you give it all up in a 2015 promise to yersen. Grab a few mates, 
have a jolly owd time and dance the night away.
9pm, free, The Orange Tree

Malt Cross

Fireworks at the 
CastleDiY Smokescreen

Brouhaha
Masquerade Ball

Soul Buggin’

The Orange Tree

For weekly updates of what’s going off in Nottingham 
ends, sign up to our newsletter.

leftlion.co.uk/newsletter

Kerblamalamasingsong

Damn You New Year

Sinfonia Viva Classical Gala

Just The Tonic

Is sexy disco your thing? Well good on you, a fine choice. Especially as stalwarts of the 



TUESDAY 23 DEC

Chaos Before Christmas 
The Maze (M) 
£5, 7pm

Open Mic Night 
Pepper Rocks (M)

WEDNESDAY 24 DEC

Open Mic Night 
The Bell Inn (M) 

Christmas Eve at The 
Maze 
The Maze (M) 
Free, 6pm
Jukebox, board games, card 
games, jam session, booze

Old NickTrading Company 
The Lincolnshire 
Poacher (M) 

Ben Hickling Band 
The Southbank Bar (M) 

Open Hack Night 
Nottingham Hackspace (A) 

THURSDAY 25 DEC

Open Mic Night 
The Lion at Basford (M) 

Gold Teeth 
The Bodega (M) 
£5, 11pm

FRIDAY 26 DEC

Unplugged Showcase 
Bunkers Hill (M) 

TFI Fridays 
The Golden Fleece (M) 

FRIDAY 26 DEC

Pop Confessional 
The Bodega (M) 
£5, 11pm

Everything’s Alright! 
The Rescue Rooms (M) 

SATURDAY 27 DEC

DJ Marriott 
The Southbank Bar (M) 

Dino Baptiste 
The Approach (M) 

Rubberdub 
The Maze (M) 

Josh Kemp 
Missoula Montana (M) 

Stealth VS Rescued 
The Rescue Rooms (M) 

Collabor-8 
Nottingham 
Contemporary (A) 
Free, 6:30pm - 9:30pm

Christmas with the Rat 
Pack 
Theatre Royal & Royal 
Concert Hall (T) 
£25+, 7pm

Mike Newall & Andy 
Robinson 
The Glee Club (C) 
£14, 7pm

SUNDAY 28 DEC

Roast Dinners and Band 
Night 
The Golden Fleece (M) 

SUNDAY 28 DEC

Headcheck Music 
Christmas Knees Up! 
The Maze (M) 
£6, 3pm

MONDAY 29 DEC

Open Mic Night 
The Golden Fleece (M) 

Open Acoustic Jam Night 
Nottingham Hackspace (M) 

Notts in a Nutshell 
The Maze (M) 
£3, 7:30pm
Babe Punch, Blue Vulture, 
Kybosh, Point Of Suspense 
& Dave Hippie

TUESDAY 30 DEC

#TNMC 
Bunkers Hill (M) 

Fuck Hip Hop 
The Market Bar (M) 

Phlebas 
Bar Eleven (M) 
£3, 10pm

New Years Eve Rehearsal 
Riverbank (M) 

Open Mic Night 
Pepper Rocks (M) 

Brewery Night and Live 
Music 
Bread And Bitter (M) 

WEDNESDAY 31 DEC

New Year’s Eve Disco 
Party 
The Pitcher and Piano (M) 
Free, 8pm - 3am

Soul Buggin’ NYE 2014 
The Old Angel (M) 
£5, 10pm - 4am
Wrighty, Beane and Elmo

New Year’s Eve Party 
The Malt Cross (M) 
£10, 8pm - 2am
Swing Gitan, DJ Mista 
Shotta, Adam Mills

Brouhaha New Years 
The Maze (M) 
£10+, 8pm

New Years Eve 
The Orange Tree (M) 

Old NickTrading Company 
The Lincolnshire 
Poacher (M) 

Dollop NYE 
The Rescue Rooms (M) 
£43.50, 10pm
DJ EZ, Shadow Child, 
Skream, MK, Paul Woolford 
and more

New Years Eve Black Tie 
Ball 
The Southbank Bar (M) 

Sinfonia Viva 
Theatre Royal & Royal 
Concert Hall (T) 
£18+, 6pm

Paul McCaffrey, Geoff 
Norcott, Jen Brister & 
Andre Vincent 
The Glee Club (C) 
£19, 7pm

New Years Eve Comedy 
Just The Tonic (C) 
£10 - £30, 7:30pm
Johnny Vegas, Ivan 
Brackenbury, Carey Marx, 
Lloyd Griffith

THURSDAY 1 JAN

Open Mic Night 
The Lion at Basford (M) 

Gold Teeth 
The Bodega (M) 
£5, 11pm

Ukulele Workshop 
Nottingham Hackspace (M) 

Acoustic Sessions 
The Golden Fleece (M) 

Club Tropicana 
The Rescue Rooms (M) 

Richie Muir Band 
The Southbank Bar (M) 

FRIDAY 2 JAN

TFI Fridays 
The Golden Fleece (M) 
Free, 8:30pm

DJ Marriott 
The Southbank Bar (M) 
Free, 9pm

Pop Confessional 
The Bodega (M) 
£5, 11pm

Good Times DJ 
The Approach (M) 
Free, 10pm

FRIDAY 2 JAN

Unplugged Showcase 
Bunkers Hill (M) 
Free, 8pm

Joe Strange Band 
Riverbank (M) 
Free, 7pm

Live Music 
The Lion at Basford (M) 
Free, 9pm

Everything’s Alright! 
The Rescue Rooms (M) 
Free, 7pm

SATURDAY 3 JAN

DJ Marriott 
The Southbank Bar (M) 
Free, 9pm

Saturdays 
The Golden Fleece (M) 
Free, 7pm

Nottingham Pop Punk 
Festival 
The Maze (M) 
£5, 2pm

Stealth VS Rescued 
The Rescue Rooms (M) 

Johann Strauss Gala 
Theatre Royal & Royal 
Concert Hall (T) 
£20+, 3pm

SUNDAY 4 JAN

DJ Marriott 
The Southbank Bar (M) 
Free, 9pm

Live Jazz 
The Bell Inn (M) 
Free, 12pm

Roast Dinners and Band 
Night 
The Golden Fleece (M) 
Free, 12pm

Open Mic Night 
The Johnson Arms (M) 
Free, 8pm

Swingologie 
Vat and Fiddle (M) 
Free, 5pm

MONDAY 5 JAN

Open Mic Night 
The Golden Fleece (M) 
Free, 8:30pm

Open Acoustic Jam Night 
Nottingham Hackspace (M) 
Free, 7pm

Live Jazz 
The Bell Inn (M) 
Free, 6pm

Acoustic Rooms 
The Rescue Rooms (M) 
Free, 8pm

Black Butter Records X blu 
Stealth (M) 
Free, 10pm
Gorgon City, Kidnap Kid, 
My Nu Leng, Woz

TUESDAY 6 JAN

Phlebas 
Bar Eleven (M) 
£3, 10pm

#TNMC 
Bunkers Hill (M) 
Free, 8pm

TUESDAY 6 JAN

Fuck Hip Hop 
The Market Bar (M) 
Free, 9:30pm

Notts in a Nutshell 
The Maze (M) 
£3, 7:30pm

Open Mic Night 
Pepper Rocks (M) 
Free, 9pm

Pressure 
The Rescue Rooms (M) 
Free, 10pm

Fowl Comedy 
The Golden Fleece (C) 
Free, 7pm

WEDNESDAY 7 JAN

Open Mic Night 
The Maze (M) 
Free, 8pm

Open Mic Night 
The Bell Inn (M) 

Open Mic Night 
JamCafé (M) 

Old NickTrading Company 
The Lincolnshire 
Poacher (M) 

Open Hack Night 
Nottingham Hackspace (A) 

Lake Enders 
Lakeside Arts Centre (A) 
£50, 1:30pm

Look! The Moon! 
The Orange Tree (M) 

THURSDAY 8 JAN

Open Mic Night 
The Lion at Basford (M) 
Free, 7:30pm

Gold Teeth 
The Bodega (M) 
£5, 11pm

I’m Not From London
The Golden Fleece (M) 
Free, 7pm

Notts in a Nutshell 
The Maze (M) 
£3, 7:30pm

Beatniks
Wax Bar (M) 
Free, 8pm - 1am

Richie Muir Band 
The Southbank Bar (M) 
Free, 9pm

FRIDAY 9 JAN

TFI Fridays 
The Golden Fleece (M) 
Free, 8:30pm

DJ Marriott 
The Southbank Bar (M) 
Free, 9pm

Pop Confessional 
The Bodega (M) 
£5, 11pm

Good Times DJ 
The Approach (M) 
Free, 10pm

Unplugged Showcase 
Bunkers Hill (M) 
Free, 8pm

    event listings...for more: leftlion.co.uk/listings

50   leftlion.co.uk/issue63



FRIDAY 9 JAN 

Everything’s Alright! 
The Rescue Rooms (M) 
Free, 7pm

Joe Strange Band 
Riverbank (M) 
Free, 7pm

Nottingham Symphony 
Orchestra: Rush Hour 
Concert 
Nottingham Albert Hall (M) 
£5, 6pm

What Flows Past The 
Baltic 
Nottingham Playhouse (T) 
£3, 7pm

SATURDAY 10 JAN

DJ Marriott 
The Southbank Bar (M) 
Free, 9pm

Saturdays 
The Golden Fleece (M) 
Free, 7pm

Dirty Filthy Sexy 
The Maze (M) 
£3, 9pm

Stealth VS Rescued 
The Rescue Rooms (M) 

Adam Staunton + Eric 
Lampaert 
The Glee Club (C) 
£10, 7pm

Kevin Dewsbury, Martin 
Semple, Chris Martin, 
Jimmy McGhie 
Jongleurs Comedy Club (C) 

SATURDAY 10 JAN

Steve Harris 
Just The Tonic (C) 
£5 - £20, 8pm

SUNDAY 11 JAN

DJ Marriott 
The Southbank Bar (M) 
Free, 9pm

Roast Dinners and Band 
Night 
The Golden Fleece (M) 
Free, 12pm

Notts in a Nutshell 
The Maze (M) 
£3, 7:30pm

Traditional Music Session 
Vat and Fiddle (M) 
Free, 3pm

MONDAY 12 JAN

Open Mic Night 
The Golden Fleece (M) 
Free, 8:30pm

Open Acoustic Jam Night 
Nottingham Hackspace (M) 
Free, 7pm

Chaos Wars 2015: Heat 1 
The Maze (M) 
£5, 7pm

Acoustic Rooms 
The Rescue Rooms (M) 

TUESDAY 13 JAN

Phlebas 
Bar Eleven (M) 
£3, 10pm

TUESDAY 13 JAN

Fuck Hip Hop 
The Market Bar (M) 
Free, 9:30pm

Chaos Wars 2015: Heat 2 
The Maze (M) 
£5, 7pm

Open Mic Night 
Pepper Rocks (M) 
Free, 9pm

Pressure 
The Rescue Rooms (M) 
Free, 10pm

Sleeping Beauty - Relaxed 
Performance 
Nottingham Playhouse (T) 
£9, 1:30pm

All Schools Should Be Art 
Schools 
Nottingham Castle (T) 

WEDNESDAY 14 JAN

Open Mic Night 
The Bell Inn (M) 

Open Mic Night 
JamCafé (M) 

Chaos Wars 2015: Heat 3 
The Maze (M) 
£5, 7pm

Old NickTrading Company 
The Lincolnshire 
Poacher (M) 
Free, 9pm

Pub Quiz and Karaoke 
The Rescue Rooms (M) 

WEDNESDAY 14 JAN

James Veck-Gilodi 
The Bodega (M) 
£10, 7pm

Open Hack Night 
Nottingham Hackspace (A) 

Lake Enders 
Lakeside Arts Centre (A) 
£50, 1:30pm

BBC Philharmonic 
Theatre Royal & Royal 
Concert Hall (T) 
£10, 3pm

THURSDAY 15 JAN

Open Mic Night 
The Lion at Basford (M) 

Gold Teeth 
The Bodega (M) 
£5, 11pm

Ukulele Workshop 
Nottingham Hackspace (M) 

Acoustic Sessions 
The Golden Fleece (M) 

Chaos Wars 2015: Heat 4 
The Maze (M) 
£5, 7pm

Richie Muir Band 
The Southbank Bar (M) 

Motown’s Greatest Hits 
How Sweet It Is 
Theatre Royal & Royal 
Concert Hall (T) 
£20+, 7:30pm

FRIDAY 16 JAN

TFI Fridays 
The Golden Fleece (M) 

DJ Marriott 
The Southbank Bar (M) 

Pop Confessional 
The Bodega (M) 
£5, 11pm

Good Times DJ 
The Approach (M) 

Unplugged Showcase 
Bunkers Hill (M) 

Riddimtion, Maxi Dread 
and Jah Bundy, Liam 
O’Kane & Shankland 
The Maze (M) 
£3, 7pm

J Mascis of Dinosaur JR 
The Rescue Rooms (M) 
£10, 7:30pm

Everything’s Alright! 
The Rescue Rooms (M) 

Joe Strange Band 
Riverbank (M) 

SATURDAY 17 JAN

Rites of Passage
The Chameleon Arts Cafe - 
Nottingham (M) 
£4/£5, 10pm - 4am
Bell Towers, Plublic 
Information, Claire Voyant 
and Luna Library 

DJ Marriott 
The Southbank Bar (M) 

SATURDAY 17 JAN

Live Music
The Golden Fleece (M) 

The Lurkers, The 
Reverends, Apocalypse 
Babys & Static Kill 
The Maze (M) 
£8/£10, 8pm

Stealth VS Rescued 
The Rescue Rooms (M) 

Andrea Hubert, Andy 
Robinson, Carl Donnelly & 
Mickey D 
The Glee Club (C) 
£10, 7pm

Adam Rowe, Russell Hicks, 
Josh Howie & Curtis 
Walker 
Jongleurs Comedy Club (C) 

Saturday Night Comedy 
Just The Tonic (C) 
£5 - £20, 8pm
With Matt Richardson, 
Stephen Bailey, Gary 
Delaney and Darrell Martin

SUNDAY 18 JAN

Lunchtime Jazz & Music 
Quiz 
The Lion at Basford (M) 
Free, 1:30pm

DJ Marriott 
The Southbank Bar (M) 

Live Jazz 
The Bell Inn (M) 
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YOU CAN’T BEAT OUR FRESHLY 
PREPARED HOMEMADE MEALS AND 

REAL ALES

IF YOU’RE LOOKING FOR 
SOMEWHERE TO RELAX AND 

UNWIND, COME AND STAY IN OUR 
BEAUTIFULLY PREPARED BEDROOMS

THURSDAYS
JOIN US FOR OUR THURSDAY NIGHT 

MUSIC CLUB. MAKE SOME FRIENDS 

AND ROCK YOUR BLUES AWAY!

REHEARSAL SPACE AND RECORDING 

STUDIOS AVAILABLE TO BOOK. 

FULLY EQUIPPED WITH STAGE, PA 

AND LIGHTING.

OUR VENUE IS ALSO 
AVAILABLE FOR ALL YOUR 

PRIVATE FUNCTIONS! 

THE DOGHOUSE

91 CARLTON HILL, CARLTON, NOTTINGHAM, NG4 1FP

www.facebook.com/TheDoghouseNottingham   |  www.thedoghousenottingham.co.uk  

www.twitter.com/TheDoghouseNG

CALL FOR MORE INFO: 08712 102040

MONDAY, TUESDAY & WEDNESDAY

£2.50 PINTS
GUEST CASK ALES EVERY WEEK



You can hardly move in Nottingham, or anywhere else for that matter, for Raleigh bikes. Not the new 
ones, which aren’t sold by as many bike dealers as they once were, but second-hand and restored classic 
machines – from rare pre-war models to the ‘all steel’ bikes of the fifties and sixties, to fold-up twenties, to 
Choppers, Grifters, Activators and Team Banana racers of the eighties.
While the raised visibility of these old models is partly down to making a few quid on them 
via t’internet, there’s been a quieter, non-commercial interest in Raleigh’s history. It is 
equated with the glory days of British design, mass production and the kind of society, now 
gone, where huge factory production and its labour forces were economically possible. Yet 
perhaps the biggest factor is the sheer number of old Raleighs that are still in circulation. 
How many forgotten bikes badged with a heron and ‘Made in Nottingham’ are still gathering 
dust in garden sheds and garages? Bikes from this seemingly endless stream of ‘barn finds’ 
are destined to enjoy a second existence for cheap commuting, student transport or tweedy 
‘heritage’ events for years to come.

Here’s some numbers: it was 125 years ago, in 1889, that a wealthy lawyer called Frank 
Bowden bought a controlling interest in a small Nottingham bicycle company called 
Woodhead, Angois & Ellis, renaming it the Raleigh Cycling Company. By 1914, 100 years ago, 
Raleigh could boast that it was the largest bicycle manufacturer in the world. By 1960, when 
Raleigh was arguably at its height, the company expected to sell 44,000 bikes per year. No 
wonder there are still so many around. 

Today, when British bike-making is relatively small-scale, such figures are staggering but 
remind us of Raleigh’s importance in the history of cycling and of its impact on the physical, 
economic and social landscape of its home city. In one sense, that physical landscape has 
gone forever; the last of the big factories in Radford that once employed thousands was 
closed down in 2002 and demolished. Shorn of the need to make bikes in Nottingham, 
Raleigh’s design and marketing people decamped to a site near Eastwood and began 
manufacturing bikes abroad. Yet the spaces occupied by the factories can still be traced on 
the ground and several buildings important to the Raleigh story can still be seen. Indeed, 
with a map and a bike, it’s quite possible to spend an hour or two enjoying your very own 
‘Raleigh Heritage Trail.’

Here’s how. Although Radford is usually the emotional focus of the Raleigh story, your tour 
should really begin at Canning Circus where, at Raleigh Street and Russell Street, the 
Woodhead, Angois & Ellis bike factory was located, initially making three bicycles a week. 
By 1891, under Bowden’s control, it had expanded into three small local factories. Raleigh’s 
humble origins are remembered here today only by a private apartments complex called 
Raleigh Square which has a bike wheel design on an exterior door (although there is a 
recreated Raleigh Street workshop at the Brooklands Museum in Surrey). From Canning 
Circus, head down Ilkeston Road to Faraday Road, where the main works entrance of 
Raleigh’s later factory complex was located. Raleigh purchased land here in 1896 and the 
first factory occupied five acres. An extension was completed by 1920 and subsequent 
expansions eventually took the site up to sixty acres in an area defined by Triumph Road to 
the west and Lenton Boulevard to the east, Ilkeston Road to the north and Cycle Road to 
the south.

By the early fifties, Faraday Road effectively passed through the centre of the site and was 
crossed by a footbridge which connected the main factory with the ten-acre site on Triumph 
Road. After Raleigh closed its Nottingham facilities, most of this area was purchased 
by the University of Nottingham and today the land is occupied by the Jubilee Campus, 
the Innovation Park, student flats and private housing. However, you can still follow the 
boundaries of the factory complex and there are several reminders of Raleigh’s former 
presence including the Raleigh Park student flats, with its metallic bicycle sculpture, at the 
junction of Ilkeston Road and Faraday Road. The sculpture is opposite the White Horse, once 
a popular pub with Raleigh workers.

Pedal around to Triumph Road, now dominated by futuristic buildings housing various 
‘knowledge industries’ and you can see a section of stone frieze preserved from the bike 
factory. The frieze isn’t hard to find as it’s next to the wreck of the GlaxoSmithKline building, 
which burned down in September, and the silvery fluid form of the Sir Colin Campbell 

Building which, from a bird’s-eye view, emulates a bike chainwheel and chain. The adjacent 
tower, called Aspire, is also supposed to resemble wheels and spokes, although that may 
be pushing it a bit. Can you still hear the ghostly chatter of those thousands of workers as 
they leave the factory to walk or cycle home? Of course not. But the testimonies of 56 Raleigh 
workers have been recorded and can be watched online in a University of Nottingham project 
called I Worked at Raleigh. But hang on, your tour isn’t over yet.

Cycle back up Ilkeston Road, turn right and you’ll see Raleigh’s former head offices in Lenton 
Boulevard. Designed by TC Howitt and opened in 1931, the two-story building still has the 
big Raleigh ‘R’ above the door and a row of neo-classical friezes showing cherubs working 
factory lathes - the kind that Sillitoe’s Arthur Seaton would have been familiar with. Around 
the back there are large windows decorated with the Raleigh heron badge design. Howitt’s 
building is now occupied by small businesses and the Marcus Garvey Ballroom. Further 
afield, one should also visit Sir Frank Bowden’s former home at Bestwood Lodge in Bestwood 
Park - now a hotel - and the Nottingham Industrial Museum at Wollaton Park which houses 
a collection of classic Raleighs, plus the model ridden by Beeston bike maker Thomas 
Humber. Humber was one of the many small bike companies taken over by Raleigh and at 
Bartons in Beeston they have a large Humber advertising sign on display. 

Incidentally, it would have been apt to have done this tour on my lovely restored 1957 Raleigh 
Lenton sports, a classic ‘lightweight’ from the same year as Sputnik and Jack Kerouac’s On 
the Road. However, I actually did the pedalling on my battered Taiwanese-made mountain 
bike with its reliable Shimano gears: the kind of import job that latterly helped undermine 
Raleigh’s sales figures and the theft of which I would have more quickly recovered from. 
 
What are your best and worst cycling experiences in Nottingham? Got any other local cycling 
news you’d like to see here? Email mark.p@leftlion.co.uk

leftlion.co.uk/onyerbike

words: Mark Patterson
illustration: Christopher Paul Bradshaw
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PICK OF THE MONTH- JANUARY

Twerking Classes
Ah, The Corner. Gig venue, the offices 
of yours truly, and home to Venus Pole 
Dancing. If the place couldn’t get any 
more diverse, Venus have decided to start 
holding twerking classes, so you can 
shake your way to a deliciously peachy 
booty in 2015. Forget staring at a reflection 
of yourself, pit-deep in sweat on a gym 
treadmill – get fit in sexy style by working the deep muscles 
in your hips, lower back and stomach. Not only will you get 
to tone up, but you’ll be able to impress all the lucky lads 
and lasses in the club with some serious moves. If that’s not 
your jam, they’ve got loads of other classes to get involved 
in, including flexibility, aerial hoop and, of course, pole 
dancing. It’s a great community and they love a new face, 
so crack on with an achievable and proper fun New Year’s 
resolution.
Monday 5 January, 7pm, £7, The Corner 

International Postcard Show 
Surface Gallery love a bit of group 
participation, as can be seen in their 
Street Art exhibition in the latter 
half of the year, and of their way of 
starting the year... the International 
Postcard Show. It’s always the 
simple ideas that are the best, and 
it doesn’t get more simple than this: 
any artist, from anywhere in the world, can submit original 
artworks, the only stipulation being that it fits on a 6” x 4” 
postcard and is no thicker than 5mm. As you can imagine, 
it’s a right old get together of styles, content and vision. If 
you’re reading this before Saturday 10 January and fancy a 
go, the only thing that is stopping you is you. The exhibition 
is also a pretty smart way of getting your hands on a bit 
of affordable art for your walls, with a lot of the postcards 
available to buy.  
Friday 16 January - Saturday 14 February, Surface Gallery 

Nottingham Legends Annie Premiere  
The Lace Market Media 
Group have finished their 
second documentary in 
the Nottingham Legends 
series and have arranged 
for it to be screened so 
we can all have a peek. 
Following on from the 
success of their first outing, The Cockle Man - a moving 
and funny portrait of the obvious local legend - the sequel 
concentrates on Annie, of Burger Shack fame. And anyone 
who has ever frequented her establishment knows that 
she deserves such a title. The film also includes music by 
singer-songwriter Rob Green. Tickets will soon be available 
on the LMMG’s website, and, while you’re browsing, you 
can watch The Cockle Man if you’ve not seen it already. 
Legendary stuff. 
Tuesday 20 January, 7pm, Nottingham Contemporary
 

Scor-Zay-Zee and Chester P 
After smashing his Kickstarter 
campaign out of the park and into 
the depths of the universe, Scorz is 
well on the way to giving us a taste 
of his new album, Aeon: Peace to 
the Puzzle. An enigmatic fella, he’s 
not averse to disappearing from the scene to the woes of 
rap fans everywhere, but now we can rejoice in hip hop 
happiness cos he’s back in the ends and co-headlining 
with the legendary Chester P Hackenbush of Taskforce 
fame. Support for the night comes in the form of Heavy 
Links, a trio of old school, boom bap noisemakers from the 
Midlands who’ll blow yer socks off before the night’s even 
got started. We’re loving the revival of proper hip hop at the 
moment – nice one Dealmaker for bringing this one through. 
Friday 30 January, 6.30pm, £11, Rescue Rooms 

New Year’s Devolution
It’s the first day of the year and that hangover-free morning you promised yourself seems to 
be somewhere on the other side of the planet, perhaps in the distant land of Australia. Yet 
pounding punches to the brain indicate its marsupial inhabitants aren’t quite so far away. 
Fishing party popper streamers and unidentified items out of your hair, you drink the last dregs 
from a can of Tyskie only to choke on liquid ash – now you’re half way to breaking your promise 
of giving up the fags. Nice one. Next on the list of 2015 achievements was losing weight, but 
after ordering in a meat feast pizza with extra cheese for breakfast, you can forgerrit. Day one’s 
not looking too sharp - maybe writing all those resolutions down might help. One step at a 
time, there’s nowt wrong with easing yourself in to this “new you” malarky. 
 
Before you know it, you’re back at the office, but dragging yersen to the gym after a day of 
working for the man just don’t seem right. Speaking of which, a new job sounds like one resolution you could get on board 
with, so the search begins. After trawling through a thousand PPI Claim Associate positions, the gym doesn’t look too 
shabby. That’s until the realisation that running on the spot for twenty minutes is as tedious as a stubborn shit. Next up 
- being more frugal. Time to cancel your gym membership, chuck the pricey bus pass and start walking to work. Balls to 
reinventing yourself, baby steps are fine. Any road, being a vice-loving bastard does have its good sides. More power to 
you, duck. Merry New Year and all o’ that. 

Whether you’ve cross-referenced your resolution plans or have a more lax approach, we’ve got things for you to be gerrin’ on with…
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SUNDAY 18 JAN

Roast Dinners and Bands
The Golden Fleece (M) 

Landscapes 
Djanogly Theatre (T) 
£7, 11am - 4pm

MONDAY 19 JAN

Open Mic Night 
The Golden Fleece (M) 

Open Acoustic Jam Night 
Nottingham Hackspace (M) 

Notts in a Nutshell 
The Maze (M) 
£3, 7:30pm

Amon Amarth 
The Rescue Rooms (M) 
£15, 7:30pm
With Huntress and Savage 
Messiah

Acoustic Rooms 
The Rescue Rooms (M) 

Martin Stephenson 
Theatre Royal & Royal 
Concert Hall (T) 
£9, 7:30pm

TUESDAY 20 JAN

Phlebas 
Bar Eleven (M) 
£3, 10pm

#TNMC 
Bunkers Hill (M) 

Jam Night 
The Golden Fleece (M) 

TUESDAY 20 JAN

Fuck Hip Hop 
The Market Bar (M) 
Free, 9:30pm

Strictly Come Dancing The 
Live Tour 2015 
Nottingham Arena (M) 
£50 - £72, 7:30pm
Ends Wednesday 21 Jan.

Open Mic Night 
Pepper Rocks (M) 

Pressure 
The Rescue Rooms (M) 

Playing Around - 
Lunchtime Talks 
Djanogly Theatre (T) 
Free, 1pm - 2pm

WEDNESDAY 21 JAN

Open Mic Night 
The Maze (M) 

Open Mic Night 
The Bell Inn (M) 

Open Mic Night 
JamCafé (M) 

Old NickTrading Company 
Lincolnshire Poacher (M) 

Pub Quiz and Karaoke 
The Rescue Rooms (M) 

Open Hack Night 
Nottingham Hackspace (A) 

First Aid Kit 
Theatre Royal & Royal 
Concert Hall (T) 
£20/£25, 7:30pm

WEDNESDAY 21 JAN

Bourbon & Blues 
The Orange Tree (M) 
Free, 7pm

THURSDAY 22 JAN

Open Mic Night 
The Lion at Basford (M) 
Free, 7:30pm

Gold Teeth 
The Bodega (M) 
£5, 11pm

Acoustic Sessions 
The Golden Fleece (M) 

Club Tropicana 
The Rescue Rooms (M) 

Richie Muir Band 
The Southbank Bar (M) 

FRIDAY 23 JAN

TFI Fridays 
The Golden Fleece (M) 
Free, 8:30pm

DJ Marriott 
The Southbank Bar (M) 

Pop Confessional 
The Bodega (M) 
£5, 11pm

Good Times DJ 
The Approach (M) 

Unplugged Showcase 
Bunkers Hill (M) 

Live Music 
The Lion at Basford (M) 

FRIDAY 23 JAN

Origin One, K.O.G & The 
Zongo Brigade 
The Maze (M) 
£4/£5, 8pm

Everything’s Alright! 
The Rescue Rooms (M) 

Joe Strange Band 
Riverbank (M) 

Bethan Leadley 
The Bodega (M) 
£8, 6:30pm
Plus Dodie Clark

Jillian Michaels - Maximise 
Your Life Tour 
Theatre Royal & Royal 
Concert Hall (T) 
£25+, 7:30pm

Matt Richardson, Liam 
Williams, Gary Little & 
Suzi Ruffell 
The Glee Club (C) 
£10, 7pm

SATURDAY 24 JAN

DJ Marriott 
The Southbank Bar (M) 

Queen and Adam Lambert 
Nottingham Arena (M) 
£66 - £77, 8pm

Stealth VS Rescued 
The Rescue Rooms (M) 

Vanessa Millar School of 
Dancing Showcase 
Nottingham Playhouse (T) 
£11 - £15, 6pm

SATURDAY 24 JAN

Beanbag Music Club 
Theatre Royal & Royal 
Concert Hall (T) 
£7, 11am

Matt Richardson, Liam 
Williams, Gary Little & 
Suzi Ruffell 
The Glee Club (C) 
£10, 7pm

Danny Ward, Funmbi 
Omotayo, Chris Conroy & 
Ria Lina 
Jongleurs Comedy Club (C) 

Saturday Night Comedy 
Just The Tonic (C) 
£5 - £20, 8pm

SUNDAY 25 JAN

Lunchtime Jazz & Music 
Quiz 
The Lion at Basford (M) 

DJ Marriott 
The Southbank Bar (M) 

Roast Dinners and Band 
Night 
The Golden Fleece (M) 

Hell Hath No Fury! Half-
Dayer 
The Maze (M) 
£5, 4pm

Sunday Morning Piano 
Series: Denes Varjon 
Theatre Royal & Royal 
Concert Hall (T) 
£10, 11am

SUNDAY 25 JAN 

Episodes 15 
Nottingham Playhouse (T) 
£7 - £9, 7pm

MONDAY 26 JAN

Open Mic Night 
The Golden Fleece (M) 
Free, 8:30pm

Open Acoustic Jam Night 
Nottingham Hackspace (M) 

Slipknot & Korn 
Nottingham Arena (M) 
£44, 7pm

Rob Lynch & Front Porch 
Step
The Rescue Rooms (M) 
£8, 6:30pm
Plus Allison Wiess

Acoustic Rooms 
The Rescue Rooms (M) 

Alvvays 
The Bodega (M) 
£8, 7pm

TUESDAY 27 JAN

Phlebas 
Bar Eleven (M) 
£3, 10pm

Grrls and Guitars 
The Golden Fleece (M) 

Fuck Hip Hop 
The Market Bar (M) 
Free, 9:30pm

Open Mic Night 
Pepper Rocks (M) 
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TUESDAY 27 JAN

Brewery Night and Live 
Music 
Bread And Bitter (M) 

Aakash Odedra - Murmur 
and Inked 
Djanogly Theatre (A) 
£11/£13/£15, 8pm

Sinfonia Viva 
Theatre Royal & Royal 
Concert Hall (T) 
£10+, 7:30pm

After Hours: Sinfonia Viva 
Wind Quintet and Chris 
Swann Clarinet 
Theatre Royal & Royal 
Concert Hall (T) 
£3, 9:45pm

Should I Stay or Should 
I Go? 
The Maze (C) 
£4, 8pm

WEDNESDAY 28 JAN

Open Mic Night 
The Bell Inn (M) 
Free, 7pm

Open Mic Night 
JamCafé (M) 

Notts in a Nutshell 
The Maze (M) 
£3, 7:30pm

Old NickTrading Company 
The Lincolnshire 
Poacher (M) 

Pianos Become The Teeth 
The Rescue Rooms (M) 
Plus Silver Snakes, Talons, 
New Native

Pub Quiz and Karaoke 
The Rescue Rooms (M) 
Free, 8pm

Open Event 
NCN Adams Building (A) 
Free, 5pm - 7:30pm

Open Event 
NCN Clarendon (A) 
Free, 5pm - 7:30pm

Open Hack Night 
Nottingham Hackspace (A) 

THURSDAY 29 JAN

Open Mic Night 
The Lion at Basford (M) 

Gold Teeth 
The Bodega (M) 
£5, 11pm

Ukulele Workshop 
Nottingham Hackspace (M) 

Acoustic Sessions 
The Golden Fleece (M) 

Kekko Fornarelli Trio 
Djanogly Recital Hall (M) 
£14/£16, 7:30pm

Sick of it All 
The Rescue Rooms (M) 
£15, 6:30pm
Plus Broken Teeth

Club Tropicana 
The Rescue Rooms (M) 

Richie Muir Band 
The Southbank Bar (M) 

THURSDAY 29 JAN

Learning Previews 
Nottingham 
Contemporary (A) 
Free, 4:30pm

Participatory Theatre: 
The Saviour of Regional 
Theatre 
Nottingham Playhouse (T) 
Free, 4pm

Brendad Cole 
Theatre Royal & Royal 
Concert Hall (T) 
£29+, 7:30pm

I’m Not From London
The Golden Fleece (M)
Free, 7pm

FRIDAY 30 JAN

TFI Fridays 
The Golden Fleece (M) 
Free, 8:30pm

DJ Marriott 
The Southbank Bar (M) 

Pop Confessional 
The Bodega (M) 
£5, 11pm

Dealmaker: Scor-zay-zee / 
Chester P Hackenbush 
The Rescue Rooms (M) 
£11, 7:30pm - 10pm

Good Times DJ 
The Approach (M) 

Unplugged Showcase 
Bunkers Hill (M) 

Nat Johnson and 
Mighty Kids 
Lee Rosy’s Tea Shop (M) 
£6, 8pm

Everything’s Alright! 
The Rescue Rooms (M) 

Collabro 
Theatre Royal & Royal 
Concert Hall (T) 
£20+, 7:30pm

Crafting Anatomies 
Symposium 
Bonington Theatre (T) 
£25/£50, 10am

Steve Williams, Michael 
Fabbri & Henry Parker 
The Glee Club (C) 
£10, 7pm

SATURDAY 31 JAN

Stealth VS Rescued 
The Rescue Rooms (M) 

Collabor-8 
Nottingham 
Contemporary (A) 
Free, 6:30pm - 9:30pm

Nottingham Philharmonic 
Orchestra 
Theatre Royal & Royal 
Concert Hall (T) 
£7+, 7pm

Steve Williams, Michael 
Fabbri & Henry Parker 
The Glee Club (C) 
£10, 7pm

Erich McElroy, Brennan 
Reece, Ola & Peter White 
Jongleurs Comedy Club (C) 

Saturday Night Comedy 
Just The Tonic (C) 
£5 - £20, 8pm

MULTI DATE EVENTS

BONINGTON THEATRE

TUESDAY 9 DEC

Peter Pan 
2pm
Ends Saturday 13 Dec.

DJANOGLY ART GALLERY

MONDAY 1 DEC

Tristram Aver 
Free, 11am - 5pm
Ends Sunday 15 Feb

Formed 
Free, 11am - 5pm
Ends Sunday 15 Feb

In The Shadow of War 
Free, 11am - 5pm
Ends Sunday 22 Feb

Lee Miller’s War 
Free, 11am - 5pm
Ends Sunday 22 Feb

DJANOGLY THEATRE

SATURDAY 6 DEC

Flat Stanley 
£8.50 - £10
Ends Wednesday 24 Dec

LACE MARKET THEATRE

FRIDAY 12 DEC

White Christmas by Irving 
Berlin 
£10 - £13, 7:30pm - 10:30pm
Ends Saturday 20 Dec

FRIDAY 9 JAN

One Act Play by Matt Fox 
£5, 7:30pm - 10:30pm
Ends Saturday 10 Jan

MONDAY 19 JAN

The Lion in Winter by 
James Goldman 
£7 - £11, 7:30pm - 10:30pm
Ends Saturday 24 Jan

LAKESIDE ARTS CENTRE

THURSDAY 1 JAN

Gallery Art Group 
£40 - £50
Ends Monday 1 Jun

FRIDAY 16 JAN

Playing Around 
Free, 11am - 4pm
Ends Sunday 3 May

THE MALT CROSS

THURSDAY 4 DEC

Christmas Print Fair 
Free, 12pm
Ends Sunday 21 Dec

NOTTM CONTEMPORARY

SATURDAY 10 JAN

How We Behave 
Free
Ends Saturday 17 Jan

FRIDAY 23 JAN

Coming Soon: Rights of 
Nature: Art, Ecology and 
the Americas 
Free, 10am - 5pm
Ends Sunday 15 Mar

PLAYHOUSE

THURSDAY 29 JAN

Forever Young 
£11 - £21, 7:30pm
Ends Saturday 7 Feb.

PRIMARY

SATURDAY 13 DEC

Dan Arps 
Free
Ends Saturday 10 Jan

SATURDAY 20 DEC

Multiple Points in this 
Crude Landscape 
Free
Ends Monday 9 Feb

SATURDAY 17 JAN

Mel Franklin and 
Alex Pollard 
Free
Ends Saturday 31 Jan

SURFACE GALLERY

FRIDAY 16 JAN

The International Postcard 
Show 
Free
Ends Saturday 14 Feb

SYSON GALLERY

WEDNESDAY 21 JAN

Dialogues at London Art 
Fair 
Free
Ends Sunday 25 Jan

THEATRE ROYAL & ROYAL 
CONCERT HALL

SATURDAY 6 DEC

Snow White and the Seven 
Dwarfs 
£15 - £30
Ends Sunday 11 Jan

TUESDAY 20 JAN

Matthew Bourne’s Edward 
Scissorhands 
£17+, 7:30pm
Ends Saturday 24 Jan

TUESDAY 27 JAN

One Man, Two Guvnors 
£16+, 7:30pm
Ends Saturday 31 Jan

WALLNER GALLER

THURSDAY 8 JAN

Let The Chinese Dream Fly 
Free, 9am - 5pm
Ends Sunday 22 Feb

    event listings...for more: leftlion.co.uk/listings

NUSIC
BOX

Your new Notts music tip sheet, as compiled 
by Nusic’s Sam Nahirny.

Want more? Check the fortnightly podcasts 
and live sessions in the Nusic website.
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RJMarks

With huge piano driven melodies and some of the catchiest 
melodic rock tunes we’ve heard in ages, four-piece RJMarks 
are onto something big. A band’s debut single can make 
or break them and Calling Out definitely does the former 
for these guys. With heartwarming lyrics, big piano chords 
that make you wanna throw your hands in the air and a 
video that is sure to provoke plenty of “Ooh, I know that 
place!” reactions, they’re already at a very good point. 
Sounding slick enough for daytime radio play, it’s hard to 
see how these guys could improve their sound, and to say 
they’ve been together for less than a year, that’s quite an 
accomplishment. If they keep on putting out tunes like this, 
give it a few years and they will be all over your telly box, 
your nan won’t shut up about them, and there’ll be loads 
of grammar nazis correcting you on their capitalisation… 
maybe.

facebook.com/rjmarksmusic

Gino

There’s a good possibility you’ve heard “Gi na na no” 
shouted around Notts at some point in this past few months. 
While Gino is in the very early stages of his career, he’s 
already becoming a bit of a Nottingham celebrity. And no 
wonder – he has some huge tunes in his arsenal. Turn It Up 
is a radio-friendly, incredibly catchy grime-pop tune that I’m 
pretty sure will send the clubs wild, #OK is as ridiculously 
catchy, but with the added bonus of offering plenty of crowd 
participation. He’s one of the most enthusiastic performers 
we’ve ever met, and just his personality alone is enough 
to get his fans going crazy. Not unlike RJMarks – and this 
is probably the first, and last, time these two will ever be 
mentioned in the same sentence – Gino is already well 
prepared for prime time radio. Gi na na no? OK! 

twitter.com/ginogmangi
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Write Lion
Smart
Kim Slater, 
£8.99 (Macmillan Children's Books)

I know Smart is aimed at young adults 
and that I fit neither criteria, but that 
didn't stop me enjoying every word of 
it. It's beautifully written, witty and 
sensitive. The main character is unique, 
and so charming and engaging that I was 
hooked. Smart is the fast-paced story of 
young Kieran as he untangles a murder 
mystery and the complexities of a troubled family life. Not 
easy for a clever, talented boy who struggles with social 
rules. Given the affectionate nickname ‘The Curious Incident 
of the Body in the Trent’ by Nottingham’s Waterstones, it’s 
certainly worthy of comparison to Mark Haddon’s classic: 
both are brilliant stories. Having said that, Kim Slater 
has a singular voice and Smart stands alone in its eagle-
eyed perspective on life as a young boy from inner -city 
Nottingham. Kim is a welcome addition to Nottingham’s 
ever-expanding literary walk of fame. Katie Hutchcraft 

panmacmillan.com

The Humans
Matt Haig
£7.99 (Canongate)

The Humans pokes fun at the absurdities 
of being human while answering life’s 
big questions. A Cambridge professor 
has solved a mathematical problem that 
will lead to a giant leap for mankind. Or 
it would if an alien hadn’t just killed him. 
Our backward and violent species can’t 
be trusted to handle this new power, 
so any trace of the discovery must be destroyed. To carry 
out his murderous mission, the alien assassin lives as the 
professor, acting as a husband, father and friend. It’s then 
that he begins to learn what it is to be human. Comedic and 
full of heart, this is a love story and a story about love. Matt 
Haig grew up in Newark, where his parents still live, and the 
idea for the novel first came to him in 2000 when he was in 
the middle of a breakdown. nottslit.blogspot.co.uk 

canongate.tv
 

Bendigo versus Nottingham
Al Needham/Rikki Marr
Free (Dawn of the Unread)
 
Nottingham City Council have 
invented a Time Mine. Initially it’s 
targeted at stag groups so that 
every night can be a Saturday night. 
They “can pour the city down their 
necks” and “shout at women in pink 
cowboy hats” to their hearts’ content. 
However, there’s more money to be 
made in bringing back iconic figures from the past, so they 
send for bare-knuckle boxer Bendigo for “the fight of the 
centuries” against Carl Froch. But everything goes horribly 
wrong when Bendigo goes on a rampage through town, all of 
which is recorded in a hilarious Twitter feed with comments 
from Marilyn Mansfield, Sleaford Bod and Bulwell_Soljaah. 
It’s full of the bawdy, gobby humour that could only have 
been penned by the much-loved, former LeftLion editor, 
Al Needham. The artwork varies dramatically in style from 
page to page, with a mixture of Batman-esque punch-ups, 
live sketches, and black and white line drawings. Absolutely 
gorgeous. Matt Clay

dawnoftheunread.com

Wham, Bam, Thank You Tram
Alan Sillitoe joined DH Lawrence and Lord Byron in having a 
tram named after him last month. Contrary to rumours that 
are flying around, it doesn’t just run on a Saturday night and 
Sunday morning. The tram will go some way - not just to 
Basford - in helping Nottingham’s bid to become a UNESCO 
City of Literature by raising awareness and reminding us 
of our incredible literary history. But it would be a lot more 
impressive if the tram was covered in vinyl, so if you’re a 
local printer who would like to help, please get in touch.

Not everyone in Nottingham is impressed with the trams 
though, in particular the poor boggers who have had a fine 
dished out for jumping on unaware that tickets now have 
to be bought in advance. Hence the latest campaign by the 
Bus-Pass Elvis Party. We suspect a future tram will not be 
named after Dave Bishop, ah-huh-huh. No 6. Broadway Cinema, 14-18 Broad Street NG1 3AL

Broadway Cinema is famous for them silly stripy seats, 
foreign films you can’t get on Netflix, and beating the world 
record for most Macbooks in a cafe. Bur it’s also home ta 
a famous writer, and I’m not talkin’ ‘bout that slaphead 
Meadows. I’m talkin’ ‘bout Willy Booth, founder o’ the Sally 
Army and author of In Darkest England, etc a book that 
basicalleh said the UK wor as big a shithole as Africa (in the 
owd days they picked on black folk, not Polish). 

In order ta tart up the cinema as we know it today, Broadway 
had ta mek room by flattnin’ a Wesleyan Chapel. This wor 
the place that inspired Booth to become a bible basher. But 

unlike modern bible bashers, like them ones that gawp at 
yer like they’ve just double dropped, Booth ackshlay did 
summat. And I don’t mean gee’in aht flyers ‘bout end o’ 
world and scarin’ biddies. Booth helped the drunks, poor 
and homeless by edacating them, feedin’ ‘em, and settin’ 
up charities to support ‘em. Booth would be well chuffed ta 
know there’s a plaque on him in an arty farty cinema, but not 
so chuffed that all the Sally Army hostels in his home taahn 
have now closed.

Ale: Soda water. He dun’t drink.
Tale: In Darkest England, And The Way Out

If you like books as much as we do then visit nottinghamcityofliterature.com 
and show your support for the UNESCO bid. You’ll get the chance to upload a 
selfie and feel dead important. Goo’ on then.  

Nottingham’s orangest reviewer got well bored reading all the time so we sent 
her daahn pub instead…
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Colours of Poetry – An 
Anthology of Multilingual 
Poetry with English 
Translation
Edited by Jai Verma
A Nottingham Asia Arts Council 
Initiative
Editor Jai Verma has brought into 
focus a range of poets and voices, 
which reflect the – often ignored – 
city’s multilingual literature scene. 
Some have been written in English, 
while others have been penned in other languages and then 
translated. It's fair to say that, like many anthologies, it is 
mixed in terms of quality. Ironically, some work perhaps 
suffers in the very translation that brings it to a new 
audience, and a few pieces seem to lend themselves more to 
performance – there’s something too big, vibrant and overly 
explicit about them to imprison them within a book. But 
when it does work, which is often, it shines, transcending 
into a kaleidoscope of sun-rich silken images and sharp 
social commentary – modern and historical – summed up 
prosaically in lines like “…the continuum of light streams 
through oceans of space/where galaxies hang like pearls set 
in lace.” Andrew ‘Mulletproof’ Graves

asianarts.org.uk

A Modern Don Juan
Andy Croft/NS Thompson (Ed)
£14.99 (Five Leaves)  
Tales of the fictional libertine Don 
Juan date as far back as the 1630s 
with Tirso de Molina’s play The 
Trickster of Seville. But it is Lord 
Byron’s epic poem of 1821 that has 
become most synonymous with the 
exploits of the legendary lothario. 
In this latest outing, fifteen poets, 
including TS Eliot prizewinners 
George Szirtes and Sinéad Morrissey, give the tale a 
thoroughly modern setting, as skunk-puffing nightclub DJ 
Donald Johnson stumbles from one romantic disaster to 
the next in a “drunk arcadia”. Along the way ‘Donny’ is 
transformed into a Brussels Eurocrat and a reality TV celeb. 
His travels see him do a stint in a cell and, most surreally, in 
outer space. When he heads into Europe, he finds the Greeks 
need help with austerity rather than independence. It’s the 
journey through popular cultural references that’s the most 
fun, with Jimmy Saville, Ryan Giggs and Simon Cowell all 
getting a hammering. James Walker  

fiveleaves.co.uk 
 

 

Light At The End Of The 
Tenner
Andrew ‘Mulletproof’ Graves
£10.00 (Burning Eye Books) 
Rooted in the streets of Nottingham 
but shooting for the stars, 
Mulletproof’s debut collection 
ranges from Radford Road to 
outer space. Building on his 2012 
pamphlet, Citizen Kaned, Andrew’s 
writing takes flight, imbued with a 
sensibility and music all his own. 
Poems like Home are post-industrial ballads, paeans to living 
and loving in the urban landscape, “know this crumbling 
terrace/is a palace in the making/know these missing tiles/
are our window onto heaven”. Andrew challenges us to 
imagine a dog in space, an ageing Elvis living in a trailer 
park, deer with Kalashnikovs, and to share a knowing giggle 
with him over the final line of Jeremy Clarkson Just Fuck Off. 
Commentaries accompany some of the poems, offering the 
kind of context and personal anecdotes you might get in one 
of his live performances – an interesting way to bridge the 
much-discussed gap between page and stage. Aly Stoneman

burningeye.co.uk
 

I rise to the sound of the City Ground chanting,
runs and Raleigh bike rides,
riverside gathering
festivals and hissing geese,
rowing blokes' megaphones,
the prickling of summer heat.

I get to the bus stop,
funds a bit low, so
I tick a quid off the shop
until tomorroh.
 
I clock Notts bop by,
hear cars rockin' beats
from the cracked window
that causes all the beef.
 
Old biddies titter about
tram works and price drops,
we pass the back of Broado and
'Ooh! This is my stop!'
 
We swing
down
the
green
pole
vines
of the jungle bus,
say 'Cheers!' to the driver
because we are a humble bunch.
 

Outside Viccy Centre,
gotta cross the road,
red man signals us to stop 
but we don't do as we're towd.

A mum tells her kid to 'HARK IT!'
while eating cobs on Viccy Market.
I skip the fish and buy some ham – 
I get me cockles from Dave Bartram!

I make my way down Clumber Street,
shout 'Ayup' to maybe two or three
mates whose face I haven't seen
since Macy's.

I visit a few places:
The Corner, Confetti, Laser Quest, Library.
From Wilford Pond to Wollo Park,
it's clean and it's tidy.

The phone rings, 
my mate's been tryin'
to meet at the left lion
so we dip toes in the square's fountain rain, 
remembering the good old emo days.

We go Arb to take in the scenery,
the budding, fresh-cut greenery
packed with sounds of laughter laced 
with love that comes quite easily.

We visit Forest Rec, 
it's filled with ducks and youths, 
Goose Fair and the carnival
have joined to set the mood

 
with toffee apples and live art,
rides and local music. 
We're churning creamy talent
so we nurture it and use it.
 
Even Whycliffe pops along
to sing a little tune
of how our city whispers 'Nowt
is impossible to do.'
 
We make tracks to the Olde Trip,
sing songs among the caves,
when a text message shares tips 
of a 'CLIFTON TUNNEL RAVE!'
 
It's the final hour of the eve,
I nip and see me mam,
drink cups of tea while eating three
Yorkshire puds with jam.
 
We talk brash, but warm and honest
from West Bridgford to Sherwood Forest.
 
From Silverdale to Hyson Green
and all the places in between,
we've built a city full of treats
on grounds of creativity.
 
For Nottingham, I'd pinch the throne
'cause there's just no place like home.
 

Nottingham Loves...
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Lviv
Transmission One
Album (Low Point)

Numbers stations are Cold War anomalies. Neither side of the ideological divide officially 
acknowledged them, yet they quite obviously existed, sending out strange, coded messages 
to spies on the ground. Numbers stations are still in use today and you can hear recordings 
of these eerie broadcasts past and present online at The Conet Project, which I urge you to 
do as soon as you’ve finished reading this mag, so you can hear something that sounds both 
human and alien. Anyway, the point I’m getting at is that Lviv surely had these peculiar 
shortwave radio transmissions in mind when initially thinking up ideas. It’s a three-piece, 
ambient drone, audio-visual project - Kneel Before Zod Video Club bringing the visual part 
- from musicians who are probably better known for creating and releasing music under 
different names. The numbers stations’ influence and aesthetic is all over this debut three-
track release; from the matter-of-fact album title, the orderly way the tracks are named 

after their respective length, and the hypnotic, 
oddly alluring music produced by the band. 07:55 
buzzes and hums as it slowly unravels itself with 
harmonious bursts of guitars - think Robert Fripp’s 
work with Eno. 06:15 takes on a more sinister tone; 
bowed, rusty and creaky, this is the sound of feeling 
lost, alone and adrift. Finally, 14:41 gently stirs 
like a waking giant, twisting and turning before 
imploding and burning itself out. Perfect music for 
these cold, dark evenings. Paul Klotschkow

tinyurl.com/lvivt-one

Apalusa
Ghost Notes
Album (Low Point)

Taking singular notes of piano and guitar as his starting point, 
Apalusa stretches and morphs sounds until they fold in on 
themselves and are completely distorted from their original 
source, making it feel like you are listening to a copy of a copy 
of a copy. The degrading quality as the notes ring out add 
texture and atmosphere to give an otherworldly feel. There are 
points where you think you can work out what is being played, 
snatches of chords here and there, but the music suddenly shifts shape and falls apart until 
what’s left is an impression of what was once there. Intended to be listened to as a whole, 
with each track flowing into the next, this is mood music for those who want to experience 
what it feels like to be drifting in outer space. Gentle, transparent, and haunting; Ghost 
Notes feels like music transmitted from beyond this world. Paul Klotschkow 

lowpoint.bandcamp.com/album/ghost-notes
 

Beth Frisby
Wandering Eyes
EP (The Acoustic Roots Label)

There’s a bit of a resurgence in dark-pop at the minute, 
spearheaded by artists such as Banks and our own Indiana. One 
Nottingham lass who is bringing something unique to the game 
is Beth Frisby, whose debut EP doesn’t sound anything like 
you’d expect... in a good way. She’s crafted something so unique 
that you can instantly recall these tunes even in an overcrowded 
brain and, let’s face it, that’s not something that happens too 
often. Slow, haunting vocals are pressed against cool, throbbing beats to make songs that 
take the listener on a rollercoaster of emotions that Alton Towers should be envious of. 
Wandering Eyes is the standout, with Frazer Lowrie’s vocals complementing Beth’s to make 
an epic ballad that is powerful and moving at the same time. A strong debut release, we can 
only wait with excited anticipation to see how her sound develops. Sam Nahirny 

soundcloud.com/beth-frisby

Musicians, check out Nottingham City 
Guitars on woolpack lane (behind Oxfam in 
Hockley) there’s a whole range of fantastic 
vintage guitars and amps to try or buy, Not 
to mention an awesome repairs and setup 
workshop.

Eyre Llew – Mortné
The first in a monthly series of free 
releases. If fragile, atmospheric 
ballads are your thing, Eyre Llew 
could be your new favourite band.
 
Saint Raymond – On Tour EP
An EP of tracks pulled together from 
previous releases to celebrate his tour 
with Ed Sheeran. Grab it for free.

Wanderlings – TV Fantasy
Lethargic, fuzzy, hypnotic rock from 
one of Nottingham’s most under-
appreciated and idiosyncratic bands.
 
Moscow Youth Cult – Tenebris
Twisted chip-tune electronics that 
sounds like a rave in a burning 
Gameboy factory.

April Towers – Arcadia 
Glossy synth-pop that’s been caning 
its parents’ a-ha and Ultravox 
records. Rumours of big label interest 
abound...

Mighty Mouse ft Ronika – See 
Through You
Where our Ron tells us she’s “got 
20/20 vision” over delirious nu-disco 
that turned our living room into NG’s 
best disco.
 
Mud Guts – The Violent An
Ear Vings frontman and musical 
polymath Michael Wetherburn’s 
home demos sound better than home 
demos have any right to. 
 
Sygnys Okan – Tales From The 
Farside – Beat Tape Leap Faith
Eastern influences meet East 
Midland beats for a meditative 
mindgasm of a mixtape. Repeat until 
full Zen state is achieved.
 
Rob Green – Acoustic Sessions EP
Rob’s natural charm and charisma 
is much evident on this digital 
download – a ‘pay-whatever-the-hell-
you-want’ deal. 
 
Paper Shop Dave – The Wild
Fragile indie melancholy that sounds 
like Foals doing their best Interpol 
impression. The drug-fuelled video’s 
a must-watch too.
 
Lords – Live
Beery, bluesy, bluezy, Notts ZZ 
Top obsessives Lords have lobbed 
their entire back catalogue online 
including this, their 123rd gig 
originally recorded for XFM. 

leftlion.co.uk/llstreo
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Blue Vulture
Amateur Tape Recording
EP (Self-released)

Determined to bring an old-style rock 
band sound back into the modern day 
while slapping on an indie edge, Blue 
Vulture’s debut release, with its loud, 
electrifying guitar sounds and husky 
yet powerful vocals, certainly haven’t 
let us down. Taking influences from, 
as well as mixing up, various eras of rock ‘n’ roll within each of 
the four tracks, it’s impossible not to find something to enjoy on 
Amateur Tape Recording. Whether you’re a fan of eighties guitar-
heavy rock, like that which can be found within the three minute 
blast of Sonic, or prefer a noughties indie sound with a catchy 
head-bopping beat as felt in The Last Time (I Saw You Alive), they 
take you across the rock spectrum, pleasing all tastes. Pop this 
EP on for the perfect soundtrack to hiding away from a dull sky. 
Hannah Parker 

bluevulture.bandcamp.com

 

Ear Vings
Ear Vings
EP (Self-released)

Featuring members of Amusement 
Parks On Fire and You Slut!, among 
others, and taking inspiration 
from the likes of Thin Lizzy and 
Queens of the Stone Age, this is Ear 
Vings’ debut offering in the form 
of a four-track, digitally released 
EP. Brothelcopter lands us firmly 
on planet rock and the hard riffin', high octane template is 
established in robust, foot-tapping style. Barrel-chested vocals 
complete the picture and set us up for the best track, Deathride. 
Here we get more light and shade with changes in tempo and 
more delicate touches than the still-present heavy stuff, the 
vocals showing real versatility with falsetto range and Roger 
Chapman-like vibrato. Temple Robber is different again, more 
restrained with an ever-present electro pulse beat and some nice 
backing harmonies; while Wet Nurse gets us back to where we 
started, with mid-paced staccato guitar attack. A satisfying first 
effort. Craig Farina

earvings.bandcamp.com/releases

Jamie Moon
Glasshouse EP
EP (Self-released)

This EP is one of the most 
accomplished folk releases to come 
out all year. Plain and simple. Jamie 
Moon and local studio Acoustic Roots 
have worked together to produce a 
collection of memorable, soothing 
tales that wouldn’t sound out of 
place next to the likes of Ben Howard on Radio One. Jamie is a 
fine storyteller with a lovely vocal tone, and anyone who’s seen 
him around the local circuit will know that his performances tend 
to leave the room in stunned silence. This EP produces a similar 
effect. In some ways, it’s the perfect hangover cure; a collection 
of songs that transports your mind somewhere else, and luckily, 
the Glasshouse is quite a pleasant place to be. There are no 
standout tracks, they’re all of equal quality. But when that quality 
is at this level, you shouldn’t still be reading this, you should be 
on Soundcloud. Sam Nahirny

soundcloud.com/jamiemoonmusic
 

Lois
The Polperro Horse Bus Company
Album (Neon Grove Music)

Anyone who misses the good old-
fashioned Brit invasion bands of 
the sixties will love this this latest 
collection of tracks from Lois. The 
Polperro Horse Bus Company, the 
band’s debut album and follow-up 
to 2011‘s Velvet Mornings EP, has 
the unmistakable resemblance to sixties rock ‘n’ roll. You can 
hear that distinct vintage sound throughout and the tone is set 
by energetic opener King of Opinion. However, don’t rule it out 
if you’re not a fan of retro guitar bands because, with its toe-
tapping beats and smooth vocals, this album is guaranteed to 
have you dancing around your room in no time, especially when 
their sound is brought up-to-date, in particular on the title track. 
It wouldn’t be the best idea to listen to it while trying to work 
though; you’ll get far too distracted, singing along to the catchy 
lyrics. Hannah Parker

loistheband.com
 

Ivory Serfs
Ivory Serfs
EP (Self-released)

Touting some serious noughties 
indie influences, Ivory Serfs have 
obviously listened to their fair share 
of Maccabees and Foals. Formerly 
flogging their wares as Great British 
Weather, this is their debut release 
under their new moniker. There are 
bouncy bass lines and arena-sized drum fills, but what really 
takes centre stage is the reverb-drenched guitar lines. Tracks 
like Poppies and Vines are built around spinning guitar interplay 
before whipping into a frenzy to close. Lockjaw opens with a 
sinister bass and then descends into a math-rock chorus. The 
sound is great but there are times when you think there are 
areas to improve on - the vocal section doesn’t feel as quite as 
up to scratch as the rest of the band. That aside, this is a great 
collection of tunes and it should, if anything, be enough to give 
the band momentum to move on and improve. Alex Fowler

soundcloud.com/ivoryserfs
 

Karhide
Colossus EP
EP (Field Records)
 
Orion, Cecilia Ann, Albatross, 
Green Onions, Moby Dick… there 
have certainly been some great 
instrumental tunes over the years. 
Sometimes you just can’t let vocals 
get in the way of a kick-ass tune. 
After cutting his teeth in renowned 
Nottingham instrumentalist duo Ann Arbor, Tim Waterfield is 
back as Karhide. Right from the rumbling drums and frantic 
guitar of EP opener Colossus, it’s pretty clear that the famous 
Ann Arbor credo of “Big Black-but-one-louder” is alive and well 
in Karhide. For a one-man project,  he sure makes a lot of noise. 
Every tune has monstrous riffs, huge beats and a driving sense 
of urgency. That’s fine, but what really makes this thing work is 
that, underpinning it all, there is a powerful sense of melody that 
ties everything together. Drifting electronica, thumping beats and 
screaming guitars? I’m in. Tim Sorrell 

karhide.bandcamp.com

Reckless
For My Enjoyment Only
Album (Apparition Records)

Nottingham hip hop is certainly in 
rude health of late and 2014 will 
be seen as a standout year for the 
genre. Included in that is Reckless’ 
contribution. All sorts of Notts 
scenesters have been called upon 
to lend a helping hand. Local vocals 
include Marvin, C-Mone and, in particular, Cappo whose lyrical 
flow lifts Green Eyed Monster’s collaborative game, while long-
time players like 1st Blood and Verhbal drop by to supply the 
production. It’s these beats that give the album its character and, 
without ever overwhelming, allow Reckless to flex his rapping 
muscles. There are unfortunate moments where we are taken 
back to less enlightened times; Don’t Look At Me’s “fucking 
queers” in particular doesn’t sit well. You wonder why hip hop is 
still accepting of this language in some quarters. But that kind of 
needless ‘fronting’ aside, Reckless has proven his worth for the 
class of 2014. Paul Klotschkow 

tinyurl.com/fmeoreckless 
 

Cecil Chamberlain
House Music
EP (Self-released)

It can be hard to find an EP which 
wedges a smile into your mush, but 
Cecil Chamberlain have managed it. 
Don’t let the name deceive you, you 
won’t feel like you’ve been dropped 
in the middle of a rave. In fact, quite 
the opposite. With the relaxing tone 
coming from the lead vocals, the catchy beats, and the smooth 
backing vocals topping the tracks off - most obviously during 
You Decide - it’s perfect for a rainy day stuck inside, or a long 
train journey with your headphones. With the addition of piano 
sounds, a diversity in genres, and layering, it’s not only easy 
listening, but quirky enough to make you want more, certainly in 
tracks such as I’m Not Afraid. This may well be one of those EPs 
you can’t help but put on again, and again, and again. 
Hannah Parker

cecilchamberlain.bandcamp.com
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A relative newcomer to Beeston High St, this place is 
offering an alternative to greasy bacon cobs for breakfast 
as well as that which makes the most dullest of lunches 
for office workers - the jacket potato.

All the ingredients they use are super fresh and they 
make the lot from scratch using local producers and 
suppliers. Joe (founder) and Dave (Head Chef) have got 
a simple objective: to make affordable and healthy meals 
accessible to everyone.

Each lunch option is available in two sizes, £3.50 for 
small, £5.50 for large. I went for chilli with wholegrain 
rice and homemade tortillas. A good chilli needs to have a 
decent kick - it’s evident by the name of the dish - but too 
often the fear that it might be too hot for some customers 
overrides tradition and you’re left disappointed. Not at 
The Food Bar though, their chilli is nice and hot and the 
whole grain rice is nutty with so much more flavour than 
basmati and other white rice varieties.

There are plenty of interesting combos to be had but the 
halloumi and mango salad caught my friend’s eye. A bed 
of fresh leaves topped with charred and salty cheese and 
soft, sweet slices of mango. A fine choice and we both 
regretted opting for small portions.

The drinks have got a conscience too – I tried the Ubunto 
Fairtrade Cola which tasted pretty similar to Coke but 
is a concoction of fair-trade ingredients with the added 
bonus of 15% of the profits being donated to development 
projects in Malawi. Their take on a green juice sounded 
pretty damn good too, ‘The Green Monster Smoothie’ 
packs in spinach, avocado, cucumber and mint. My buddy 
fancied something a bit more fruity though so went for 
the combination of strawberries, mint, banana, almond 
milk and frozen yoghurt. 

All the packaging and cutlery is biodegradable, and I 
guess that even Joe and Dave will be biodegradable… 
eventually. So if you catch yourself wandering around 
Beeston discontented by your options, then stay strong, 
don’t falter and keep walking a little further down the 
high street until you hit The Food Bar. The guys there will 
sort you right out. Ash Dilks

98 High Road, Beeston, NG9 2LF 
0115 925 5520

thefoodbar.com

The Bluebird Cafe
Bird Feed

A vegan, a vegetarian, a meat eater and a two-year-old 
walk into a cafe… Sherwood’s newest cafe is situated 
under the  mural that suggests residents and visitors shop, 
socialise and relax – the latter two, you can definitely do 
within this particular vegetarian/vegan establishment.

There were two starters on offer (£4.95 each). I went for the 
spicy roasted pumpkin and coconut soup that, despite the 
spice, kept the strong flavours of its two key ingredients. 
My non-vegetarian companion tucked in to the bruschetta 
– a classic Italian starter executed perfectly with its well 
balanced selection of tomatoes, onion and garlic. 

Appetites whetted, my friend had the vegan Thai green 
curry with yam and tofu served with jasmine rice (£10.95), 
which was super tasty with a kick. My other friend had the 
vegan nut roast (£10.95) that was stuffed with mushrooms 
and came with roast vegetables. One cheeky taste of its 
perfect nutty texture complemented by the delicately 
flavoured red wine gravy had me looking forward to a 
veggie Christmas. An option - that more restaurants should 
embrace - is that you can order a half portion for half the 
price for children. I played it safe and ordered my son 
veggie fingers and chips. 

Available as either dairy or vegan, the dessert options were 
awesome (£4.95 each). I chose the vegan mango and pecan 
cheesecake with maple syrup and ice cream. With actual 
pecans and mango pieces on top and the lack of dairy, this 
was probably the finest yet healthiest dessert ever, right? 
My friends both opted for the chocolate fudge brownie 
sundae. The mess of ice cream and chocolate, all with a 
pleasant crunch, was predictably wolfed down in minutes.

There was a great variety of drinks on offer, too, including 
plenty of vegan, gluten free and local beers and ales as well 
as organic wines and spirits. And it’s worth noting that all 
dishes on the menu has the option to be gluten free, too.

The menu changes monthly, and they have guest chefs on 
Sundays, so check the website for updates. December’s 
main menu includes the likes of aubergine caviar, chick 
pea and almond curry, and knickerbocker glory. They’ll 
also be serving a four course dinner on Christmas day with 
Champagne at, £50 a head. Merry Christmas, indeed. 
Harry Wilding

610 Mansfield Road, Sherwood, NG5 2FS
07542 230976

bluebird-cafe.co.uk

Matching wine with Christmas dinner can be a 
contentious issue. People can get too hung up on trying 
to match the wine with the meat and in the process they 
forget about all the other wonderful components that 
make up the Christmas spread. The old adage “white 
wine with white meat; red wine with red meat” doesn’t 
quite work here, and as such I’d encourage everyone to 
have a bit more of an open mind.

I confess that I tend towards red wines with Christmas 
dinner, for the simple reason that they are a better match 
with rich meaty juices and roasted veg. The problem this 
presents is ensuring that the wine doesn’t overpower 
anything else on the plate. For turkey, therefore, your 
red should be low in tannin and light in body, and my 
first port of call would be Beaujolais. Julienas is my pick 
because it has the biggest flavour of any of the Beaujolais 
crus and Claude Joubert’s (£9.61) is no exception. As a 
New World alternative I’d pick an Argentinean pinot noir 
from the Gouguenheim Winery (£8.17). Winemaker Patrice 
Gouguenheim uses the same strain of pinot noir used in 
Champagne, renowned for its robust qualities. Great with 
darker turkey meat, and I’d also recommend it for game. 

When it comes to choosing a white to go with just turkey, 
you could go for almost any. However, with the richness 
of the gravy, plus the roasted vegetables and trimmings, 
a lighter white would get completely lost. To counter this, 
go for an unoaked chardonnay with the necessary body 
to stand up to richer flavours. If you’re a traditionalist, 
and you’re happy to spend the money, I would go for 
premier cru Chablis - my favourite is the Vau de Vey from 
Domaine des Malandes (£16.51). An alternative from the 
New World would be the CJ Pask Unoaked Chardonnay 
(£9.55) from Hawke’s Bay, New Zealand. The climate and 
soils, perhaps surprisingly, mirror those of Burgundy and 
this is the inspiration behind producing a wine so similar 
in style.

Different families have different traditions, though, and 
perhaps turkey isn’t your yuletide meat of choice - last 
Christmas I was asked by one customer to match a 
wine with zebra meat - but hopefully this has been 
helpful. And, if in doubt, consult your friendly, local 
wine merchant – which fortunately for you lot, is me. 
Christopher Dodd

1 Castle Gate, NG1 7AQ
0115 958 0922

weaverswines.com

 

Did you ever go to that piri piri takeaway on Parliament Street? The one with the green 
sign, a bit like Subway? I didn’t either. It was open for five minutes before promptly closing 
down. Now, rather strangely, in its place is Crunch Munch. I’m not sure what's going off in 
the Great Nottingham Chicken Wars, but all you need to know is we've got another flippin’ 
chicken shop. The lunchtime I ventured inside, it was like a ghost town and the guy behind 
the counter was definitely ready for bed. I was, however, pleasantly surprised at how tasty 
my chicken, cheese and hash brown burger with fries was. It's probably best not to go in 
sober - what chicken joints are these days? - and its decor is the gaudy purple and yellow 
of UKIP, with a logo the spit of Super Mario, but I'm not here to speculate on how many 
copyright laws have been broken, or whether this is Farage’s cunning plan to infiltrate the 
pissed-up student electorate. What I can tell you, though, is that if you’re in need of fried-
bird sustenance and you like it cheap and cheerful, you'd be at the right place. 

Upper Parliament Street, 0115 941 1122
facebook.com/crunchmunchnottingham

The Food Bar
Pulling their weight

Weavers
Dreaming of a Wine Christmas

Crunch Munch
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Get together this 
winter at WIRED

Check out our new winter menu

42 Pelham St, 
Nottingham NG1 2EG

/WIREDcafebar

Follow us online

@WIREDcafebar
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Six degrees of 
Strelley(ation)

Starbuck was a character 
in Moby Dick

The Rugby World Cup was 
introduced in 1987

Barbarian are a British Rugby 
Union Team

Barbarians were the first to inhabit

 Strelley  

1987, the first Starbucks outside 

of Seattle opened
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Satan

Aliases: Diabolus, Shaitan,    Antichrist

Broado Santa

Aspirations: Questionable Aspirations: Devilishly ambitious
Favourite colours: Red. Or black
Helpers: Demons and bankers
Delivers: Eternal darkness

Aliases: St Nic, Father Christmas,  

 Derek

Favourite colours: Red. Or green

Helpers: Elves and Barry the  

 security bloke

Delivers: Pound shop chocolate

Eats: Mince pies and energy drinks

Eats: Your soul

Aries (Mar 21 - Apr 20)
We would like to take this opportunity 
to apologise for the lack of detail in last 
issue's horrorscope about you being 
seduced by a tall, dark stranger. You have 
to admit though, you hadn’t met that 
horse before.

Taurus (Apr 21 - May 21)
You will soon take on a voluntary role 
with a local magazine, writing thirty 
word vignettes that completely exploit 
other people's deep-seated anxieties and 
confusion about the universe.

Gemini (May 22 - June 22)
Despite what your partner says, it’s not 
true that opening the dictionary to "idiot" 
shows your picture. But for some reason 
they're still using it for "cockalorum," 
"aporrhoea," and "oocephalus."

Cancer (June 23 - July 23)
People often remark upon your complete 
inability to be spontaneous. But you will 
prove them all wrong next week when you 
perfect the human combustion trick.

Leo (July 24 - Aug 23)
This month you will set a new legal 
precedent as, despite being deemed 
as unfit for trial, you are found to be 
absolutely fine and dandy for sentencing 
and execution.

Virgo (Aug 24 - Sept 23)
I can’t stand grasshoppers. They’re just 
not crickets.

Libra (Sept 24 - Oct 23)
When you’re gone they'll tell your family 
that you died of a broken heart. No 
one wants to explain the intricacies of 
autoerotic asphyxiation to your mother.

Scorpio (Oct 24 - Nov 22)
You’ve wondered for ages why horse-
drawn carriages went out of fashion. The 
answer is obvious. Horses are rubbish 
at drawing.

Sagittarius (Nov 23 - Dec 22)
It's true that going back for seconds won't 
hurt, as the volcanic activity that will soon 
render all your earthly concerns irrelevant 
has been building up for months now.

Capricorn (Dec 23 - Jan 19)
You’re not much closer right now to 
finding inner peace. But you’ve been 
snorting enough animal tranquilisers 
recently that the stars find it difficult to 
believe you actually care.

Aquarius (Jan 20 - Feb 19)
Try as hard as you might, you still won’t 
be able to remember the name of that one 
movie where Jason Statham showed a 
second dimension to his acting repertoire. 

Pisces (Feb 20 - Mar 20)
Many would think it’s time to worry about 
your mental health when your cat starts 
quite literally speaking to you; but all she 
seems to want is food, water, and for you 
to open doors for her.
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