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“Marvellous mimic that 
he is, he doesn’t so 
much tell us about the 
movie characters that 
have taken up residence 
in his head, he  
physically becomes 
them.”
The Guardian ****
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credits

On the whole, I’m not very organised and 
am known for rushing about last minute, 
grovelling to all for being so slack. However, 
this issue’s blinding cover was sorted months 
ago, and has just been sitting in my inbox 
waiting. With one thing and another, it’s taken 
until now come out of the virtual world and 
into the physical. It’s been worth the wait, 
though. It’s all well and good celebrating 
where we’ve come from as a city, but there’s 
nowt wrong with taking in what we’ve got 
now. And that’s what this cover is; it’s about 
the things that help shape contemporary 
Nottingham. So ta, Ian - not only for nailing it, 
but for being very patient with me. 

As a mum myself, I’m somewhat biased, but 
make sure you do something nice this month 
for the woman who dragged you up. Yeah, 
she may have yelled at you for traipsing mud 
through the house, wouldn’t let you go out 
with your mates at every hour when you were 
fifteen and encouraged the hairdresser to 
butcher your hair, but that’s all forgivable. She 
taught you to tie your laces and iron a shirt, 
broke it to you gently that your first broken 
heart wasn’t going to be your last, and she 
either makes the best Yorkshire’s or gravy in 
the world - or both if you’re a lucky sod. 

Okay, soppiness over. Nottingham Castle. It’s 
been said before, but it’s not a castle. I’ve tried 
to defend it on a few occasions but its lack 
of moat has made that nigh on impossible. 
Visitors are always disappointed, and even 
though we’ve got the fattest of carrots to lure 
the tourist donkeys, we don’t make the most of 
it. But, plans are afoot and there’s a pot of gold 
to put them in place. We spoke to the people 
behind these plans, and also asked you lot 
what you would do with that amount of cash if 
you had it to fling at Nottingham’s great-big-
house-pretending-to-be-a-castle. 

We popped to North Notts to have a chinwag 
with the most genre crossing band this side 
of anywhere, Ferocious Dog. They’ve been 
going almost thirty years, are about to release 
their second album, and managed to sell out 
their Bodega gig in 22 minutes. Nice work, eh? 
Keeping it old school, we chatted to the guy 
who’s been on the music scene even longer 
than them, Percydread. 

Write Lion is all about the DIY Poets, and 
there’s a good selection of poems to get stuck 
in to. Author Mhairi McFarlane also had a 
pint with us, and along with telling us about 
her transition from journalist to best-selling 
novelist, she gave some less than lucky-in-love 
sorts some advice. 

There’s shed loads more - don’t mind us, we’re 
going for a kip before we start on the next 
issue.   

Ali Emm
ali@leftlion.co.uk
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venue isn’t one of them, or you’d like to advertise, contact Ash on 0115 9240476, email ash@leftlion.co.uk or visit leftlion.co.uk/rates

Lucy Manning, Editorial 
Apprentice

Part of the pack of wolves 
that call themselves 
students at the BAFTA 
Award-winning Television 
Workshop, Lucy is a lover of 
words, wine and wizards – of the J K Rowling 
ilk. Partial to a man in tights, she’s part of the 
theatre company who brought us the wily 
weed-growin’ Mrs Green, Sheep Soup. When 
she’s not frantically learning lines or writing 
feminist poetry, you can find her in the corner 
of Rescue Rooms on karaoke night, waiting to 
be drunk enough to pull out whatever old and 
faithful Eminem track that springs to mind…
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Greater Nottingham Co-operative Society (1970)

Ever since the mid-eighties, accusations of plagiarism have created a booming industry. The combination 
of samplers in dance music and hip hop, the growth of the internet as a cultural ATM, the development of 
software that detects near identical passages in texts nobody ever needs to read – they all play a part in 
keeping artists worried and copyright lawyers’ wallets bulging.

The biggest of them all was the 29-year battle between Apple Computers and The Beatles’ Apple Corps, 
who fought five separate legal cases between 1978 and 2007 over the use of apples in their branding and 
logos. So it’s ironic that when The Beatles were still setting up shop in late sixties London and computers 
weren’t even invented yet, our very own Nottingham Co-op was already running adverts on a theme it 
obviously hadn’t realised would one day become very lucrative.

“Co-op House always has the best of everything for the whole family at the right price – dividend too,” reads 
the advertising copy, neatly shaped into the outline of an apple and topped with a very sixties sprig of 
leaves. Even though the Co-op probably figured an apple was just a neat graphic device, and its message 
was resolutely ‘square’, the style is pretty obviously borrowing from the kinds of psychedelic posters that 
were everywhere at the time.

But that’s the point, really – everyone was borrowing from everyone else, and if looking a bit like a Grateful 
Dead gig poster helped the Nottingham Co-op’s customers to indulge a feeling that they might be in San 
Francisco while buying their home furnishings, then so much the better. Images of apples were used to 
reference forbidden knowledge, healthy eating and fresh ideas for centuries before the corporate lawyers 
came along to claim ownership. Maybe we should sue them.

leftlion.co.uk/adsectioned

ADVERTISING 
SECTIONED

words: Joe Earp
illustration: Mike Driver
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Narrow Marsh

Nottingham was originally founded on a 
sandstone outcrop, below which were flood 
meadows towards the River Trent. St Mary’s 
Church was established on the eastern end of 
this outcrop, and the Saxon town was developed 
here. In the eleventh century, the Normans built 
a castle on the western side.

To aid the defence of the castle, the River Leen 
was diverted to flow below the Castle Rock 
in an easterly direction before turning south 
to meet the River Trent. It flowed below the 
eastern end of the town, leaving marshy ground 
between it and the sandstone rock, giving rise 
to naming some of the areas of Nottingham. The 
western and wider area was called Broad Marsh 
and the narrowest part, Narrow Marsh. The 
road running parallel with the river was called 
Leenside.

In the late eighteenth century, after Beeston 
Canal was cut and the River Leen diverted once 
more, the areas of Broad Marsh and Narrow 
Marsh were freed from flooding problems 
and they got building on them. There was a 
thoroughfare called Narrow Marsh, which 
shared its name with the whole area, and this 
was changed at one time to Red Lion Street, 
after the eponymous public house. In the early 
twentieth century Narrow Marsh was a proper 
rough area that was notorious for its crime, 
poverty and slums – but that’s for another article, 
as they say. It was reported that when patrolling 
Narrow Marsh, policemen would only venture to 
it in pairs.

J Holland Walker (1926) in the Transactions of 
the Thoroton Society, briefly discusses the early 
history of Narrow Marsh: “One hardly recognises 
Narrow Marsh under its modern name of Red 
Lion Street which was bestowed upon it in an 
excess of zeal in 1905. I think the authorities 
must have come to the conclusion that the cup 

of wickedness of Narrow Marsh was full, and 
that the very name had something unholy about 
it and so they thought that by changing the 
name they could change the character of the 
inhabitants. 

“Well, their intentions no doubt are very 
praiseworthy, but in attempting to get rid of the 
name of Narrow Marsh, they have attempted 
to destroy an extremely interesting relic of the 
past, and in spite of the brand new name of Red 
Lion Street, the name of Narrow Marsh holds 
its own pretty firmly to-day, and this is not to 
be wondered at. It is the natural name of the 
thoroughfare situated between the River Leen 
and the foot of St Mary’s cliff, and it has been 
called Narrow Marsh with an astonishing variety 
of spelling ever since 1315, or the year after the 
battle of Bannockburn. 

“In those far off days it was called Parvus 
Mariscus, ‘the little marsh’, and rather dignified 
it looks in its cloak of Latin. Its physical features 
are, of course, the great 70ft precipice which 
overhangs it on the north, and the River Leen 
which alas ! has now vanished, on the south.”

The Broad Marsh and Narrow Marsh areas – 
slums and all – were demolished in the thirties 
but redeveloped as piecemeal due to the 
intervention of the Second World War. Leenside 
was renamed Canal Street, which still exists as 
a major road in Nottingham. If you stand outside 
the BBC Nottingham building at the top of 
London Road and look towards St Mary’s Church, 
there’s a cliff of sandstone – the Narrow Marsh 
area was here, running eastwards towards what 
is now the tram viaduct.

For more on Nottingham History, check out the 
Nottingham Hidden History website.

nottinghamhiddenhistoryteam.wordpress.com

We delve a little deeper into the history of our city’s 
streets to give you the tales they’d never have taught 
you at school…

words: Wayne Burrows
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Bit of a wordy so-and-so? Test your grey matter and Hoodtown knowledge here.

No dictionaries up for grabs - they’re well expensive - but we will be giving away a fine tea towel and a mystery prize from a 
local pahnd shop as a prize to one of you clever boggers who can be bothered to send in their completed crib. 
Mail it to 8 Stoney Street, NG1 1LH, or be well fanceh and scan it and email it to editorial@leftlion.co.uk 


















WHAT NOTTS
Nice Monkey
After having a pop at Brass Monkey for a 
customer/bouncer to-do that sent their 
Facebook review section into a storm of 
anger, we are happy to report that it was all 
hot air. They’ve stated that, “The incident 
in October was dealt with swiftly and 
professionally by both the bar and door 
staff. It has since been dealt with by the 
authorities and we can unequivocally say 
that at no point were we at fault.” Soz ducks.

Flowers By The Roadside
A young man has lost his life because of a 
futile scrap on Thurland Street and Pelham 
Street – five people were arrested and three 
have appeared in court since. The coppers 
blocked the whole area off a few weeks back 
and reports came soon after announcing the 
victim’s details. Josh Bradley, a boxer from 
Bilborough, was just nineteen years old. Our 
commiserations go to his family and friends.

Shop Till You Drop
Despite the country’s high streets being 
laced with boarded-up doors and smashed 
windows, our council has released data to 
suggest we’re bucking the trend. Apparently, 
our cleaner, safer streets and support of local 
retailers all contribute to our outlet-laden 
city. Tumbleweeds, be gone! We’re almost 
back from the ghost town epidemic. Almost. 
Let’s not get too excited – there is still a 
place selling ornamental cartoon mouths 
made of zips in Broado.

Space Jam
An ex-Bilborough College student, Ryan 
MacDonald, is one of the last hundred 
people to make the shortlist for the Dutch 

‘Mars One’ project. Out of these hundred, five 
will be chosen to go to the red planet, never 
to return, allowing the chance for scientific 
discovery. Over 200,000 people signed up for 
the mission so he’s not done bad - but rather 
you than us, youth.

Beeston Bun-Up
As if the delayed tram works weren’t making 
life shit enough for him, one poor Beestonian 
recently lost his livelihood thanks to a jock-
off fire that destroyed his vintage and retro 
shop. There were a ton of one-off pieces in 
the store, including a posh Italian dining 
set, which the seven-hour blaze destroyed 
in its wake. All that’s left for the 72-year-old 
owner to do is try and rebuild his business. 
We feel for you, mate. Good luck.

Fishy Goings-On
A Notts mam got the fright of her life when 
she opened a tin of tuna to find two beady 
black eyes peering back at her. Among 
the flakes of Prince’s ‘finest’ was a small, 
alien-like creature who has been identified 
as a megalopa – a type of crab which tuna 
feeds on. Some have said it’s not harmful to 
humans, but on the flipside, there have also 
been reports that it’s a tongue-eating louse. 
Either way, we wouldn’t wanna yam it.

Stingy Arsewipes
Those cheeky boggers in central government 
have cut Nottingham’s spending power 
in 2014/15 by 10% compared to last year. 
Since 2010/11, Nottingham has seen a cut 
of 50% in government funding. The national 
average is 37%. Not cool. Councillor Graham 
Chapman has been standing up for us, but 
it might be worth whipping the megaphone 
out. We’re a strong city and we don’t need 
these knocks. Where’s Robin Hood when 
you need him, eh? 

Letter Picker
A bloke is getting sent down for pinching 
details of Ruddington residents and sending 
them to his boss in an elaborate credit card 
fraud scheme. The tea leaf was identified 
after being spotted around the area lifting 
documents from letterboxes of specifically-
targeted houses with one of those litter-
picking devices. A grabby stick, one might 
say. Whatever happened to the good owd-
fashioned leather glove? Criminals these 
days have got no class.

Bomb Bluff
A totally hilarious prankster belled up the 
coppers claiming there was a bomb at 
Gresham Playing Fields. The coppers leapt 
into action and stuck up a cordon with police 
dogs and police cars – the whole shebang. 
We’re not sure what the caller’s intentions 
were, but it meant fifteen half-naked football 
teams were left quaking in the cold while 
they searched the changing rooms. 

Manky Tegs
Remember the Sweeney Todd of Daybrook 
dentists who’d been right rank with his 
tools? Not only did he cause patients to fear 
for their health years after visiting him, to 
top it all off, the patients have been told they 
may not receive compensation cos the dirty 
mucker has been refused insurance cover.

No Puppy Love
Some heartless sod dumped four Bull Terrier 
puppies in a box by the Erewash Canal. Left 
without food or water, the poor pups were 
dumped as temperatures plummeted to -6 
degrees. Thankfully a kind-hearted passerby 
picked up the pups and their mum, and 
they’re waiting to be re-homed.

Plodding Postie
A Bramcote postman has been sacked for 
binning piles of junk mail because his bag 
was too heavy. He’s not getting sent down, 
but he got some pretty hefty fines after 
pleading guilty to chucking the naff letters. 
Turns out that he did end up lobbing a few 
real ones, so we wonder whether it was the 
morals or back ache that kicked in first. 

Not-Right Lion
In our February Dawn of the Unread piece 
we said that NCC cut £25.5m from its 
libraries and arts budget. They’ve told us 
that they wished it was that big, but the 
£25.5m was NCC’s entire budget cut. So, to 
set the record straight: the culture budget 
cutsexpected between 2014/15 and 2015/16 
are £300,000. Still shit, but a lot less so. 

LEFTLION CROSSWORD

draw pictures in the spaces

ACROSS 
1 Marcus Clarke puts his hand up their bums (7)
4 Nottingham’s old-school slums, a thin bog (6,5)
10 This fag factory on Triumph Road announced its closure last year (8,7)
11 The only place in town you’ll find a creepy crawly in your shot glass (8)
12 This musical hound ain’t rabid, but it’s certainly a... (9,3)
13 Donald Pleasence character who inspired Dr Evil (7)
14 Grab yersen a Guinness and a funny hat, it’s.... (2,8,3)
16 These chaps smashed the shit out of their gaffer’s machinery (8) 
17 Batman’s yard (8,4) 
18 A special lady you should dedicate a day to this month (3)
19 A new Nottingham-themed shop has opened in Broadmarsh (5)

DOWN 
2 King Charles I spent his last night as a free man in this Southwell pub (8,4)
3 This radio station can be found at 97.5 FM (5)
5 The other half of Robin’s bow (5)
6 The battle rap league that ain’t floppin’ (9)
7 He’ll tell you if your missus has been knocking off the milkman or not (6,7)
8 The art gallery and collective studio that’s running a project on Samuel Morley (7)
9 William Booth founded this religious military movement (9,4)
15 Lady Bay skate park (3,4)

Mars One Mission
They want to send people up to Mars 
who can never come back? What if they 
change their mind half way up there? 
It’s not like it’s a bus journey is it? 
Honestly, the more you think about it 
the more it sounds like something from 
Bond’s Moonraker. They want to stop 
being so damn silly.

Fifty Shades of Grey
Why would anyone want to see a film 
about M&S? We shop there a lot around 
Christmas, but we wouldn’t watch a film 
about retail. Our lad who works in the 
shop went to see it – but then he does 
a degree in entrepreneurship, so that’s 
probably why.

Big Wheel in the Market Square
We’d never dream of it. It’s far too big. 
Imagine if it broke down. A helter 
skelter is about as high as we go. 
Whatever happened to the dive bomber? 
When we were children, it was only 
two and six to go on there. How much is 
the big wheel? (LeftLion informs them 
it costs £6). Six quid? Honestly? Prices 
beyond belief…

1 2
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Audio Technica AT150mlx
For the record.

Amar Sood
flickr: Koopa-Troopa

Cobden Chambers
It’ll be alright on the Light Night.

Nick Lee
flickr: Nick P Lee
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Cobden Chambers
It’ll be alright on the Light Night.

Nick Lee
flickr: Nick P Lee

Gallery of Justice
Room service left something to be desired.

Sarah Hodgkinson
flickr: Livin’DeadGirl

Eye’s Up
Have a ride on the round-round.

Tom Bridnal
instagram: Tommy8lue

Frosty Start
Look at them there lines.

Barrie Palmer
flickr: Natural Mystic
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David Lilley
Co-founder of film production company Loonatik and Drinks, David has had short films screened at nu-
merous festivals as well as on Channel 4, MTV2, and ITV4. He is currently sending his film Shiner 
to various festivals, working on music videos for I Am Lono and Cantaloupe, and running Short Stack - 
a short film night at Rough Trade. Between all of that, he managed to answer our questions with 
his camera...

Short Stack is at Rough Trade on Sunday 29 March at 7pm

loonatikanddrinks.com
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Impressed by Mhairi’s outlook on relationships, we asked her to advise and help some of Nottingham’s love fools...

I met a guy at speed dating on 
Valentine's Day - he seemed lovely but 
his pupils were massive and he spoke so 
quickly I could barely understand what 
he was saying. Is he worth following up?
Gotta love his literalism. What's going 
to happen on your golden wedding 
anniversary when you go on ‘A Trip of a 
Lifetime’, though? Caveat emptor.

My boyfriend is funny, sweet and kind, 
but I can’t get over his bum fluff ‘tache. 
I’ve asked him to get rid of it but he 
won’t. It’s the moustache or me - help!
And it's not Movember? Actually, it's not 
acceptable during Movember, what am I 
saying?! Can you get him to grow a beard 
and make it part of something plausible? 
Otherwise, I am afraid you should let 
Professor Green go.

I’ve got a blind date, but he wants
to meet by the right lion. Is it even 
worth going?
Is he actually blind? Therefore the whole 
concept of who’s right and who’s left is all 
to cock, and if you refuse to attend for this, 
could see you hit with a discrimination 
lawsuit. At least turn up at the left to 
scope the situation from a safe distance. 
If he is blind, he might make you a clay 
model of your head that looks like a lion. 

I got engaged to a woman but she’s been 
humping her best friend. Should we still 
go ahead with it?
Yes, if you're into polyamorous freedoms 
and you like the look of her best friend. 
Otherwise you don't need to be Mariella 
Frostrup to say this is not a positive 
indicator for monogamous wedded bliss. 
But hey, it works for [REDACTED] and 
[REDACTED] who starred in [REDACTED]. 
Personally I never understand trendy, 
unconventional omni-shaggers getting 
married, isn't that what not getting 
married is for? 

Help! Every time we make love, my 
boyfriend has to quote lines from the 
1995 smash hit Thunder by boyband East 
17. What should I do?
I think aversion therapy and negative 
association is key. Join in with a high 
pitched shriek on the lines “When I saw 
your face / I knew you were the one” and 
start crying. Or, sing Jessie J's Do It 
Like A Dude in a cod-Jamaican accent as 
retaliation. Actually no, say you can't get 
in the mood without playing Jamie Oliver's 
Lamb Curry song, which bafflingly is 
also sung cod-reggae. If he can maintain 
his stride with Ollibobs barking 'a bit of 
FENUGREEEEEK' offstage, then he's one 
impressive lay.

Whenever I go on a date with a new 
person, I get uncontrollable gas. Help!
Neck Remegel's chewy indigestion 
squares and meet somewhere really noisy. 
You can probably squeak them out with 
impunity all evening in the Rescue Rooms 
bar. “What was that?” “Chumbawamba.”

My fella is obsessed with Su Pollard and 
is unable to get an erection unless
I wear a Su mask. It’s really knocking
my confidence. How can I wean him off 
this perversion?
Ha, I think I know him! Crazy dude, crazy 
days. Why is Su a perversion? Check your 
privilege. That's very othering.

I started getting sexy texts from an 
unknown bloke. Turns out he got my 
number in the bogs at The Angel. I like 
his sexy messages. Should I meet him?
Oh wow, you have to, it’s like the 
beginning of a Nora Ephron movie. Who 
wrote your number? Was it your adorable 
child in a duffle coat with those mittens 
on a string, who's sick of seeing you alone 
at Christmas? Extra points if so. Just 
imagining his little face as he lipsticks 
'CALL IF U LIKE HOT MINGE' on the 
stall door is melting my heart. Meet your 
mysterious sexter in a public place. Take 
Mace, though. 

My boyfriend won’t let me read his texts. 
What the fuck is wrong with him?
Would you let him read yours? Yes? Then
I have to ask what the fuck is wrong 
with YOU. Couples who have shared 
email addresses also give me shivers. 
Love thrives on mystery, secrets, and 
disabling cookies.

My wife is a huge meat enthusiast - she 
just loves a good sausage. However, 
after watching a few videos online, I've 
realised that I'm actually a vegan. How 
do I come out and tell her?
Toughie. Depends on what kind of vegan: 
one who still clings on to the vestige of 
life and makes meat-free mushroom ragus 
with clever use of porcini? Who makes 
closer friends with the deep fat fryer, 
cider and plain chocolate? Or a proper 
pleasure dodger who starts pretending 
Fakin' Bacon isn't like chewing an insole 
and delivers a lecture about how Haribos 
are full of horses' hooves? If the latter, 
then out of love, go find your own people 
now. Leave her to Richard Woodall's 
Waberthwaite Cumberlands. Stop crying. 
You chose a path of darkness.

Aunt Mhairi



After working her journalistic skills at Nottingham Post for eight years, Mhairi McFarlane 
packed in the day job to write romantic comedy that she could relate to. The Scottish-born 
lass set about carving her own path in a mixed bag genre, and is now Harper Collins’ best 
selling author to date. Cast aside your doubts, chick lit has a new queen...

What made you take the plunge to go 
from journalist to author?
I started at Nottingham Post when I was 
23 and the plan was to springboard from 
local to nationals, but as time went on, the 
dream withered on the vine. I turned thirty 
at the Post and that was a real watershed 
moment. One day the Deputy Editor asked 
if I’d write an advertising supplement in 
the style of Bridget Jones’ Diary and it set 
something off in my head. I went freelance 
at 31 and had five hard years doing bits 
here and there, thinking “Oh my God, what 
have I done?” 

How did you find your voice as a writer?
With difficulty. The first version of my 
first book was really serious and doomy. I 
sent it to an editor at Random House who 
replied with an e-mail which was very 
hard to read, saying “I really liked the first 
three chapters of this but I’m not going 
to pick it up and this is why…” I went to 
the pub, cried, then licked my wounds 
and wrote something else to take the pain 
away. When I went back to it months later, 
I realised she was absolutely right.

Your books aren’t traditional chick lit...
I’m hugely flattered when people say that. 
Some have said they’d never tackle a book 
like mine, but because they knew me and 
followed me on Twitter they wondered if 
the books could be a million miles away 
from the way I seem. I partly wrote You 
Had Me At Hello as a reaction to all of the 
chick lit I’d seen - it didn’t really speak to 
me about mine or my friends’ lives. We 
wouldn’t be discussing girls who go off 
to LA to be PAs to rock stars and get 
extreme waxes. 

Do you get inspiration from friends?
You can’t live everything. For example, I 
never found out about a cheating partner, 
but you spend so much time around 
friends over the years that you draw things 
together. Where else can it come from? 
My friends are so generous about it. They 
know when I get that little glint in my eye 
and I say, “You know I’m going to use this, 
don’t you?”

What’s your writing process like?
Creative writing is different to anything 
logical or factual. You know what happens 
next, but very broadly. You have to think 

‘If x has just seen x, how is she? How do 
I start the next scene? What’s she doing, 
thinking and feeling?’ You don’t want to 
half-arse it. There’s always another, better 
version of your book in your head but you 
have to fling the load at the wall, let it stick 
and slide down. Remember that no one is 
looking at the book the way you are.

What’s the most romantic thing that’s 
ever happened to you? 
I was in Broadway years ago, and this guy 
just walks up to me and says, “You’re not 
going to remember me, but I tried to buy 
you a drink at a pub five years ago and you 
told me to sod off.” I apologised and he 
said it was fine, that we were in a dodgy 
nightclub, but he wanted to tell me that 
he thought I was his ideal woman and if 
he ever saw me a second time, he was 
going to tell me, and beg me for a date. I 
was like, “Uh, I’ve got a boyfriend.” I was 
stunned. Isn’t that romantic? I wonder 
what happened to him...

Good or bad advice: write drunk/ 
edit sober?
I wish I knew how to write drunk. I find 
one glass of wine might help, but after 
that you just don’t have any judgement 
anymore. There’s a focus and discipline to 
writing that I can’t achieve when pissed. 
But if other people can, then I’m not 
judging them - I envy them. I’ve had people 
say “just do that before sex scenes.” E.L. 
James reads like she was drunk all the way 
through writing. 

Why do you think E.L. James has become 
so popular?
For all of the bondage stuff. It’s just a 
templated Mills and Boon shag with 

“Ooh he tied me up and put some balls in 
me.” As a feminist, I have some problems 
with it. Why does she have to be a wet 
little creature, scooped up and rescued 
by a rich, powerful man? I read an article 
comparing Fifty Shades of Grey with Pride 
and Prejudice. Lizzie wins over Darcy by 
being spirited, intelligent, his equal, and 
by making him realise that social class 
doesn’t matter. At what point does any 
zinging repertoire from Ana win over 
Christian? She wins him over by being 
this tiny, startled fawn. After YHMAH, 
people were happy Rachel wasn’t a 
misunderstood angel the world had 
mistreated. No one is that person.

Do you think chick lit is evolving?
I’m not sure I’m placed to say. I definitely 
want it to feel like feminism is a thing, and 
those two things shouldn’t be separate. I 
mean, you write about women’s lives, why 
isn’t feminism inherent? I hope Twilight 
and Fifty Shades are a blip and we get 

back to spirited, confident, intelligent 
women. The trouble with romantic 

comedy is obviously: how does the 
girl get the guy? That’s the plot, 
but you’ve got to be careful that 
the girl doesn’t get defined by 
the bloke.

Of your characters, do you have 
a favourite?
I’m obscenely fond of Delia and her big 
ginger fringe. 

We heard a rumour there might be a film 
of YHMAH coming out...
Hopefully! It’s going really well, and it’s 
fun playing around with the characters I’d 
shelved. I’ve not had any plans to write a 
sequel, so it was lovely to get back in. The 
process of working out what works in a 
novel but not in a film is so interesting.

Why did you choose romantic comedy as 
your genre?
I have always loved it and felt there was 
a gap in the market. I tried to write a 
newsroom thriller when YHMAH was 
rejected. I got some nice, cautious 
optimism from agents but they didn’t know 
where to put it, as it didn’t directly fit into 
a genre. 

Do you think that the thriller will 
resurface at any point?
I’ve got a screen agent as well as a literary 
agent and when he took me I said “Can 
I pitch a drama serial?” We shopped it 
around and got some really interesting 
responses. It’s finding the time to try and 
push it. I should give it the love it deserves 

- once I’ve done this book, we’ll see. 

Can you tell me anything about the
new book?
I don’t know if this has been said 
anywhere before now, but it’s going to 
be set in Nottingham. I really like writing 
Nottingham. I’m still seen as a bit of a 
curiosity because I’m not living in London 
and I find that so ridiculous. I have a laptop, 
a brain, why do I need to be in London to 
write? Why can’t you set a book outside of 
the capital? 

How about the plot?
The romantic hero, as I pitched him to 
Harper, is going to be a cross between 
Joe Dempsie, Benedict Cumberbatch and 
Jamie Dornan. He’s going to be very good 
looking, famous, very successful and the 
heroine is going to be ghostwriting his 
autobiography. 

Your first book was an instant success 
and you’re now Harper Collins’ 
bestselling author. That’s amazing... 
It took everyone by surprise. It was very 
much a quiet little release of a genre 
paperback. I was just really lucky and did 
phenomenally well by word-of-mouth. My 
auntie must have stood in a queue and said 
to everyone, “Have you read this book? 
It’s about this girl and she meets a guy 
at uni…” There was also a bit of a gold 
rush on Kindle, I was on about 100,000 
sold within a few months. I had nothing 
to compare it to, so I was going, “Is that 
good?”, and my editor was saying, “Mhairi, 
it’s fucking brilliant.”

When did it hit you that you were a 
successful author?
I met a friend at the pub and was 
introduced as “Mhairi, who’s written 
a book”. Later on, people were asking 
me about it and if I was edited heavily 
for swearing. I said no, the editors were 
amazing; there was a line that was kept 
in which said, “Would you be averse to 
a cocking?” All their faces dropped and 
one of them said, “That’s from You Had 
Me At Hello!” and I was like, “That’s my 
book.” That was the moment. You know 
you’re selling well, you know you’ve got a 
paycheck that means you can finally give 
up your day job but, until moments like 
that, you don’t really believe it. It was cool. 

Mhairi’s fourth novel is due out in 
November 2015

mhairimcfarlane.com

interview: Penny Reeve
illustration: Ben Lord
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Few Notts bands can say they’ve sold out Rescue Rooms and The Bodega, let alone boast a Glastonbury headliner (we’re 
talking Pyramid Stage too, not Jethro’s Lentil Yurt Stage). Ferocious Dog can. Hailing from Warsop, they released their debut 
album in 2013 and are set to release their second. We had a natter with fiddle player and co-songwriter, Dan Booth.

You call yourself a folk band, but you definitely aren’t 
on the Mumford and Sons end of the folk spectrum. How 
would you describe your sound?
We're definitely folk-rooted but we’re high energy with 
hints of ska and punk thrown in. A German magazine 
recently called us ‘dissident folk’. We’d just call ourselves 
Ferocious Dog.
 
The band has been going in one form or another since the 
late eighties, yet you’ve become more active recently…
For years we played covers and then five years ago we 
decided to write our own songs and take things more 
seriously. Two years ago we released our debut album and 
we've never looked back.
 
Does Ken Bonsall (vocals/guitar) still work down 
the mine?
He left recently – the band has grown massively lately and 
it's a struggle to do tours and festivals while grafting down 
the pit on twelve hour shifts. Sometimes something's gotta 
give. We do feel part of the mining community, or what's 
left of it. It's our culture. We're proud of it and we're also 
proud to not be scabs. Although, this is all a long time ago.
 
You’re very autonomous – how do you find the balance 
between working and being in a popular touring band?
We’re super autonomous in the fact that we've paid 
for everything ourselves, from recording studio time to 
advertising. We've had no handouts from record labels and 
we're not rich so we've just pumped gig money back into 
the band to achieve goals. We'd never sign to a label so it 
suits us to do it this way. Work hard and achieve.
 

There are a couple of songs on your last album that deal 
with the suicide of a close family member. Were they 
tough songs to write?
The first song on the album is called The Glass and it was 
written for my brother, Ken’s son. Lee took his own life 
nearly three years ago. He'd been to Afghanistan with the 
army and as a consequence he suffered from PTSD. He was 
three weeks off his 25th birthday and I’d been his best man 
only seven months prior. It was horrific, but me and Ken (my 
stepdad) decided to write a song for Lee. We wrote it three 
months after his death.

Very few Notts bands can say that they’ve sold out both 
the Rescue Rooms and The Bodega, yet you’ve done both, 
and to very little fanfare…
We played Splendour in 2013 and I remember Mark Del 
from Nusic interviewing us before our set and quite rightly 
stating that we weren't quite hitting Nottingham just now. 
We went on to sell out the Rescue Rooms twice last year 
and then The Bodega this year in about twelve minutes. 
It's not about fanfare for us, we're just doing our thing and 
doing it quietly. The crowds are coming and the tickets are 
selling fast. People are obviously talking about us. We're 
just not spouting off about it.

Do you feel part of a particular scene - local or otherwise?
Yeah, we're part of a massive scene that’s just not talked 
about by modern media. But we're in it. People who know 
about it love it and it's national. You could class it as a 
folk scene but I'd hate for you to put Mumford and Sons in 
it with us. Look, ticket sales don't lie, you don't just sell 
out Rescue Rooms by accident, or The Bodega in twelve 
minutes by accident. We're playing Rock City on Saturday 
28 November and we'll sell that out too. Come along and 
you'll see why we sell out venues.
 
Your music has a strong Celtic influence and you’ve 
played St Patrick Day shows. Are your fans generally 
people with a Celtic background or is your reach broader 
than that?
Our music has a lot of influences, not just Celtic. Me and 
Ken write the songs and we're influenced by bands such as 
The Levellers, New Model Army and The Pogues, but then 
we listen to Primal Scream and Bob Marley. I've just written 
a song for our second album and have added a score for 
an orchestra to finish it off – it’s epic. Like I said, we're 
Ferocious Dog. Our sound is unique and you'll recognise us 
a mile off, but we're not stuck in any genre. 
 

Your gigs have been known to get quite rowdy…
They’re high energy, the crowd are always up for it. They 
know what they're there for, a good time. We don't worry 
about them, they're fine. They're moshing, not fighting. We 
always speak to venues and festivals and tell the security 
to leave them to it. It's about love, not violence. People who 
come to our gigs are like family to us. They call themselves 

‘The Hell Hounds’. They have tattoos of our logo, they hug 
us at festivals and we all chat on Facebook and Twitter. 
If one of them is struggling to buy their kids presents at 
Christmas, we'll help them. Ferocious Dog isn't just a band, 
it's a family, a movement – and it’s growing.

Fruitbat from Carter USM is now a member of the band. 
How did that happen?
We did a few festivals that Carter USM did last year, it 
was their final year as a band and we were looking for a 
guitarist. One of our heroes said yes to joining us.
 
You are about to record your second album ready to be 
released in March. What can we expect from it and how 
different will it be to your first one?
It will be more polished and mature because we've learned 
a lot since the debut was released. It's also being produced 
by Matt Terry who did the first two albums by The Enemy, 
and the latest Ocean Colour Scene record. He's a top 
producer and we're really excited to work together. He 
knows us and we know him so the record will work.
 
How are the pre-orders for the album going and have you 
got enough to help fund the recording?
We've got a few thousand pre-orders via our website which 
is good because it's going to cost more than a few thousand 
to record. But it'll be worth every penny. We honestly 
believe it'll be one of the best albums released. The songs 
are ready. Matt is ready. We're off to his studio shortly to 
show you all.
 
Politics in some form or another are very important to 
the band. Will you be voting in May?
Yes. Any UKIP voters can stay away from our gigs. We love 
people, not skin colour haters.
 
Ferocious Dog play a sold-out gig at The Bodega on Saturday 
7 March 2015. They headline Rock City on Saturday 28 
November 2015 and will be releasing their second album in 
March that can be pre-ordered via the band’s website.

 
ferociousdog.co.uk

interview: Paul Klotschkow
photo: David Parry
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        Our sound is unique and 
you'll recognise us a mile off, 
but we're not stuck in any 
genre. 

       We're part of a massive scene 
that’s just not talked about by 
modern media. But we're in it. You 
could class it as a folk scene but 
I'd hate for you to put Mumford 
and Sons in it with us.

 



Chris Adcock won badminton gold medal at last year’s Commonwealth Games 
and is eyeing up even shinier prizes. Meanwhile, he’s skippering his hometown 
franchise – University of Nottingham – in the inaugural National Badminton League 
(which is on the telleh). We caught up to talk shuttlecocks. 
 
So, you’re a local boy. Did you choose to play for UoN?
Yeah, I lived here until I was eighteen. I went to school in 
Calverton, grew up in Ravenshead, so I’m a Notts lad, but 
due to where the National Badminton Centre is I had to 
relocate down to Milton Keynes. Actually, playing for UoN 
was done in an auction. I was lucky enough that Nottingham 
bid the highest for me and I was really happy to get picked 
for my home town.

Was badminton always your number one sport?
I played lots of different sports. I was a keen footballer – I 
was on the books of Mansfield Town for a while, a little bit 
for Leicester City – but it came to the point where I needed 
to make a decision. There were a lot of very good footballers 
around, and I was Europe’s best [badminton player] at that 
point, so I thought I’d go with the one I was best at.
 
So what’s the attraction? How would you sell the sport to 
those who might not get it?
Coming to see it live is an amazing experience. You don’t 
realise how fast world-class badminton is played. You’re 
talking about a shuttle travelling almost as fast as a Formula 
One car, and it still comes back over the net. It’s hard to 
explain, or even envision it on TV, but live you really feel that. 
It’s exciting. No two games are the same.
 
Is it better than tennis and squash?
I’m obviously gonna say yes. Badminton is played by a huge 
number of people in England. It’s just a case of whether we 
can get them into the system and make them world-class 
players in the future.

 

Presumably Sky TV’s money will help incentivise that…?
When people ask me, “What do you do?” and I say that I’m 
a badminton player, they say, “But what’s your job?” Then 
you explain it’s a professional sport, with more and more 
sponsors and money coming into it. Hopefully it can progress 
from this first year of the televised NBL, and we can make it 
a big sport in this country. It’s a really accessible game and 
it’s growing all the time.
 
So, what’s your forte?
Mixed doubles. I used to play all three [singles, doubles, 
mixed] until I was sixteen, then I had a really bad injury 
– I actually broke my leg on court, which sounds silly, but 
I was going through a growth spurt and the muscles were 
stronger than the bone – so that took me out for a year, 
which gave me time to reflect. When I came back the 
physios suggested I look more at doubles, where you’re not 
so stretched. I progressed in that quicker than singles, so it 
went from there.
 
You play mixed doubles with your wife. If you fluff a 
match point, does it get tense at the breakfast table?
While it’s a massive part of our lives, we try not to bring 
badminton home with us too much. We’ve played together 
all the way through juniors. We had a couple of years apart 
– playing with different partners – then we were put back 
together and have gone from strength to strength. We’ve 
been in the top six in the world for the last fifteen months, 
we won our first major in Hong Kong, and we brought home 
the Commonwealth gold medal, which was very emotional 
to win in front of friends and family, and obviously a great 
milestone for both of us. 
 
Any desire to go back to singles?
No, it’s hard to go back. They’re very different the way you 
train your body, the shots you practise, so I think I’ll be a 
doubles player for the rest of my career. 
 
Has Cotgrave’s ex-Olympic mixed doubles silver medallist, 
now Sky commentator, Nathan Robertson, offered you any 
good advice?
We’ve got a hell of a lot of respect for each other. Nath’s 
a great guy and what he achieved was tremendous. He’s 
always there for advice, and it was good to have someone 
like that to look up to when I was younger. Unfortunately, 
we’ve often found ourselves competing against each other. 
It would have been great to be on the same side, but being 
primarily mixed doubles players that’s not going to happen.
 
In tennis mixed doubles, women can find it difficult coping 
with big male servers. Is that balance a bit closer
in badminton?
At world-class level some of the women have got as good 
a defence as the men. It’s crazy how the level’s improved, 
but that’s the way people have to be now otherwise you 
don’t compete. Obviously, the man’s physically stronger 
and the ideal formation is to get the girl at the front, but it’s 
becoming a lot more versatile and the girls are doing a 
lot more.
 
What’s the etiquette about smashing directly at the 
opponent? Do things ever get spicy?
Everyone’s really competitive, everyone wants to win, and 
you do what you can within reason to win a match. Everyone 
understands that, and everyone playing at that level has that 
same intensity, so as long as you win the point – obviously 
you don’t want to hurt anyone – but some gamesmanship 
does go on…  

Where does the professional tour take you?
Everywhere. It’s growing so much and you’re getting world-
class players from so many different countries. In Europe, the 
big nations are England, Denmark, and Germany, but then 
the women’s world singles champion this year is from Spain. 
There’s Asia, obviously – China are the world’s leading 
nation, but there’s also Malaysia, Indonesia and Korea who 
are all very strong.

  

          Winning your first major, and 
with your wife – that’s hard 
to top.
Favourite place to play?
It has to be Birmingham: the Yonex All-England 
Championships. It’s an amazing event with a fantastic 
history, and it’s the one everyone wants to win. Aside from 
that, it’d be in Indonesia. The fans are crazy and it’s just 
great fun.
 
Was the Commonwealth gold in Glasgow the top 
achievement so far?
We were the favourites and number one seeds and were 
under a lot of pressure, so it was a feeling of relief and 
ecstasy at the same time. I also got a silver medal at the 
World Championships in 2011, beating three seeded pairs 
en route which was massive at that point in my career. But 
winning your first major, and with your wife – that’s hard 
to top.
 
How long do you think you can play on, and what’s your 
main ambition before you call it quits?
I’m 25, so I’ve potentially got another ten years in the sport. 
There’s so much more to do. I’m not even close to what I 
want to achieve. I want to win as many majors as I can. I 
want to go one better in the World Championships. And I 
want an Olympic medal – the right colour, too. Rio’s not too 
far away, and Tokyo after that’s a realistic option. That’s 
what drives me every single day.
 
What would happen if your coach said he’d found a better 
mixed doubles partner for you?
I can honestly say I can’t see that happening. Gabby’s 
driven, has incredible skill level, and is a world-class girl. 
They don’t come around very often, so I’m obviously lucky 
enough to be married to her and also be playing with her! 

University of Nottingham play Surrey Smashers in the 
National Badminton League, Albert Hall Conference Centre, 
Sunday 23 March 2015, £12. 

nationalbadmintonleague.co.uk
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Thirty years ago, Percydread was part of Nottingham reggae legends, The Naturalites. Fast forward a few decades and he’s 
still mixing it up with Nottingham’s finest as a singer for Highness Sound System, Origin One and The Invisible Orchestra…

What first brought you to Nottingham?
My parents came to England in the fifties and met in 
London. I was born down there, but I came to Nottingham 
as a baby. One of my earliest memories was coming face to 
face with a Doberman in our house on Cooper Street in St 
Anns. I must have been about four years old and it was a 
really scary moment. We were separated by the front room 
window. He could have ripped my face off otherwise.
 
Your first job in music was as a roadie with a band called 
The Cool Notes, right?
Yes, I had a cousin who played guitar for them. At that time, 
they were touring around England backing Desmond Dekker. 
My job was really just to move stuff around and plug things 
in, but I was always curious and eager to learn more. I was 
always writing lyrics but couldn't put any chords to them 
until one of the band members showed me some chord 
progressions and rhythm patterns. Later on I ended up 
playing in a new band with some of the old members called 
The Blazing Sons. I did my first performance in a venue off 
Streatham High Street. People clapped and I thought to 
myself – “I could get used to this.” Unfortunately at some 
point all the electrics broke and the sound went off, so 
everyone had to go home. An interesting first gig…

         That song broke bigger 
than any of us expected. None 
of us realised people would 
still be watching that 
performance on YouTube 
over thirty years later.
 
The Naturalites did a couple of sessions with 
John Peel back in the day. What was that like?
Those sessions were great to do, but we didn’t 
actually meet the main man himself as 
he was away when we did them. 
Recording in the BBC studios was 
interesting because you have to 
perform in the moment and be 
totally on point. I had a phone 
conversation with John Peel some 
years later, but it’s unfortunate 
that we never met. He did a lot for 
musicians.
 
Picture On The Wall is still regarded as 
a classic of modern reggae. How much 
success did that bring you? 
That song broke bigger than any of us 
expected. None of us realised people would 
still be watching that performance on 
YouTube over thirty years later. It meant we 
got to play a load of other big gigs at places 
like Ronnie Scott’s. Sometimes music is all 
fame and no gain.

What was Nottingham like back then 
for musicians?
I think there were a lot of parallels to 
how it is now. People started showing 
an interest in new music, and the city 
started to be considered as a valid stop 
on the musical map. A few people 
I know even moved here 
because the scene 
was so good.

Your music has taken you all over the world for gigs...
I've played places like Paris, Germany and Holland, but I 
think the music travelled further than we did, although I did 
a bit of promotional stuff in Africa once. My favourite places 
to tour were Italy and Bulgaria, where I played as a solo 
artist. You always like the places where you get the most 
love. I never wanted to go to America.

Got any fun stories from your musical escapades?
What happens on the road stays on the road. Some of my 
stories are too gruesome to reveal to your readers.

Who are your musical inspirations?
If pushed then I’d have to mention Marvin Gaye – I loved 
it when he sang with Tammy Tyrell. Nat King Cole was a 
legend for his timing, diction and the fact he sang in several 
different languages. Nina Simone and Billie Holiday were 
amazing, there’s nothing more real than hearing the pain in 
Billie's voice. Dennis Brown created an original roots sound 
alongside Linval Thompson that the rest of us followed. 
The Isley Brothers were just class for me on all levels. Then 
there’s Joni Mitchell and, last but not least, Bob Marley. 
It's really all about sound, soul and timing for me. All those 
people combined all three really well.
 

Dash De Gun is obviously an anti-gun statement. Did 
it annoy you when Nottingham became known as 
'Shottingham'?
It was an anti-gun thing but it was really about the 
self-genocide of the youth. The Shottingham thing was 
propaganda. Let’s face it – the media and authorities are 
somewhat selective about what news they promote. It could 
easily have been Birmingham or Leeds or London on another 
news day. 

You were a resident of Nottingham's Highness reggae 
nights for many years. You still doing that?
I’ve not for a while, but I've got a lot of time for Ben and his 
crew. Those guys love roots reggae, especially from the early 
days. I remember back in the days when they used to shake 
down Blueprint in Bobbers Mill.
 
You're often seen these days singing with Origin One. 
Do you still buzz off working with other musicians?
Music is like a therapy to me. I like working with other 
musicians because it gives us a chance to tune into each 
other. Origin One is a collective of talented individuals, but 
the source is Kevin (aka Neon) who creates the beats. This 
is a more urban project, musically nearer to my roots. I like 
what they do and they’re easy to work with. Only ill health 
has kept me from working with them as much as I'd like 
to recently.

And you also play with The Invisible Orchestra, how did 
you hook up with them?
They came along out of the blue through a chance meeting 
with James Waring, who I’d worked with briefly before. It’s 
a really talented band of individuals and it’s nice to be a part 
of that. The standards are very high and James has his work 
cut out keeping thirty-odd musicians on song. Everyone 
works well together, although it can get a bit crazy at times.  

Tell us about the song War that you’ve done with them...
People can say that all’s fair in love and war, but there isn’t 

any justice or fairness in war at all. There’s just people in 
high-up positions who are empowered to manipulate, 
and then a load of good people go away to fight for 
another man’s cause and wave their families goodbye. 
War can never really bring peace afterwards.
 
What do you do when you’re not making music?

In recent years I've been plagued with health issues, 
so I try to get a lot of rest and recuperation. I study 

futures and technologies. I'd like to see the banking 
system change and for everyone to have access to low 

cost money transfer without the knife of the middle man. 
Take Bitcoin and Dogecoin – given time, these technologies 

will change the world in ways we can’t yet even begin 
to understand.

What was the last thing that made you laugh out loud?
It was when I watched my partner's baby grandson Theo 
grinning at the same time as pooing his nappy. Family is so 
important. I’m blessed to have mine around me.

percydread.co.uk

Dread Good

interview: Jared Wilson
photo: Raluca Moraru
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ACTING OUT
Having graced our screens in a scruffy apron and bonnet for the Channel 4 series The Mill over the course of last year, Holly 
Lucas has now ditched the dirty work in favour of the Buddhist faith. We caught up with her and had a good old natter about 
veganism, lamb chops, and those jobs you just want to forget...

Fresh from a weekend Buddhist retreat, Holly Lucas bounds 
down the stairs to meet us with the kind of energy that can 
only be found after 48 hours’ worth of meditation. “It was 
a retreat on kindness and love. I’ve literally just got back 
which is why my hair is still wet,” she squeals, asking if we 
can wait until her hair is dry to take any photos.

This is not the entrance one would expect from an actress 
of her calibre – having starred in BAFTA-nominated film 
Knitting a Love Song and Channel 4 series The Mill, she’s 
been a regular face on our screens since the age of fourteen. 
Lucas seems to have bypassed the stereotypical child actor 
haughtiness, though. Looking at our surroundings, it’s easy 
to understand why.

The Television Workshop is nestled in a basement on the end 
of Stoney Street. Despite winning a BAFTA and nurturing 

talent such as Joe Dempsie, Vicky McClure and Toby 
Kebbell, the basement has not seen the glamour many of its 
students now have. Old doors, broken chairs and a well-
worn sofa are strewn around the room. Tattered newspaper 
clippings of student success stories line the paint-chipped, 
dirt-smudged walls, and the remains of sets from days gone 
by have been graffitied by the likes of Michael Socha and 
Jack O’Connell. A working-class actor’s autograph.

“It’s a bit messy,” Holly apologises, as the photographer 
admits he was expecting state of the art lighting and 
recording equipment. “It’s lovely to be able to come down 
here, though – you know these walls. They’re safe. You can 
make a tit of yourself and no one cares.” 

To the naked eye, it’s hard to imagine this place can spawn 
young actors of such incredible talent. When asked why 
she thinks the Workshop is so successful, Holly replies, “It’s 
because everything is kept so real, there’s no bullshit. We’re 
just normal people who are here to play. It’s not beaten out 
of you – we don’t feel the need to kiss arse to work our way 
to the top. We do our best and that’s it. There’s something 
really buzzy, an electricity, about an untrained actor.”

Is that what the Workshop is: a safe place for young people 
to come and be creative? “Definitely. A lot of the kids who go 
are quite naughty as well, so it’s a really good place for them 
to let off steam and channel it into something creative. They 
just have fun and express themselves, and then someone 
will come and put you on camera.”

Thanks to O’Connell’s public ‘big up’ to the Workshop and 
its dedicated leader, Ian Smith, at the BAFTAs, the entire 
British film industry knows about Nottingham’s hidden gem. 
It was refreshing to hear our regional accent at the BAFTAs, 

reminding us that the Workshop provides the industry 
with an influx of actors who differ from the London-based 
drama school norms. “Workshop is different – they’re 
fresh faces. No one is glamorous or too skinny or 
perfect. We’ve all got crooked teeth and big bums. It’s 
that untapped, un-butchered realness. Keeping it real 
sounds really wanky, but it’s true.”

She says that looking at me with the facial features 
mere mortals would sell their souls for – a far cry from 

her daily get-up in television series, The 
Mill. Set in a Victorian cotton factory, 
Lucas played Susannah, a character 
who is pregnant in the first series. 

“They stuck this huge bump on me with some fake tits. It 
was on all the time and I’d eat loads but it didn’t matter 
cos no one could see how fat I was getting, and then I’d 
be rubbing my belly when I was full but I was rubbing the 
bump – we became one.” 

Sadly, the connection with her bump didn’t last long, and 
despite not going the full nine months with her fake foetus, 
Holly gave birth on screen. “I was so scared. I watched loads 
of YouTube videos and the women look so serene – I thought 
I would be one of those serene mums.” The outcome, 
however, was far from the calm, welcome-to-the-world-my-
young-one scenario that she’d planned. “They wanted me to 
scream as loud as I could. I actually burst some of the blood 
vessels in my eyes I was so loud. They sprayed my hair to 
my face and made me look blotchy – I looked awful.”

                   Workshop is different – no 
one is glamorous or too skinny 
or perfect. We’ve all got crooked 
teeth and big bums.
It becomes apparent that this isn’t a lady who does things 
by halves. Having been in and out of more TV shows than 
you can shake a stick at, Holly is ready for a break. “I’ve 
taken a step back. I’ve been doing this for fourteen years 
now and you’re constantly on a rollercoaster – you get a job 
and you’re like ‘Aah!’ Finish a job, and you’re like ‘Ugh.’ It’s 
up and down all the time.” So what’s she planning on doing? 
Shipping herself off on another retreat, of course. This time, 
for five months. “It will be nice to not think about anything 
and just be. You can’t do that when you’re acting because 
you’re waiting for the phone to ring for a job or an audition or 
‘Oh, you’re off to Prague next week!’ I’m tired at the minute.”

The Buddhist faith has really shaped Holly’s life recently, and 
she describes herself as a practising Buddhist. “I’m not there 
yet,” she says. When asked why she finds it so valuable, 
she says, “It’s just all about you and how you live your life. 
It gets you to re-evaluate your intention behind everything. 
We do meditations about being kind to yourself and all living 
things in the world. It’s why I’m now a vegan, because I 
would go to these meditations, and then go and eat lamb 
drenched in mint sauce. I couldn’t do it. I feel good now 
because I’m eating cleaner.”

Aside from her self-development, she’s been pretty busy 
this year, filming with local film heavyweight Simon Ellis 
on his short film Stew and Punch, which has just received 
funding from Film4 to turn it into a feature. Having worked 
on national projects, how does she find working with 
local directors? “There’s so much more opportunity to be 
interesting with local stuff. I want to work with people who 
are doing it for themselves.” National projects don’t always 
equal success either. “I did this job that was on TV the other 
day, and I haven’t told anyone about it because it was so 
awful. I was like ‘Oh my god, I can’t act any more!’ I can’t 
say what it was because I don’t want anyone to watch it.”

At this point, our photographer points out that he saw 
her performance, and Holly screams in embarrassment, 
hiding her face behind her hands. “It’s so embarrassing, 
it was so bad! Then again, I thought Guy Pearce was shit 
in Neighbours and then he left and was amazing. You 
need the right script and we’ve got some brilliant local 
writers. Hopefully I’ll be ok.”

Come the end of the interview, Lucas dashes off for a 
communal dinner at the Buddhist Centre in the Lace 
Market. Marching back up the stairs in her vegan Dr 
Martens, she’s on a one woman mission and, despite 
her efforts, I can’t imagine her staying off our screens 
for very long.

words: Lucy Manning
photo: Ralph Barklam
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Pleasfest Picks
You Only Live Twice (1967)
Donald Pleasence plays the most iconic James 
Bond villain – Ernst Blofeld – and it’s easy to see 
his direct influence on Dr Evil from Austin Powers. 
This is the only Bond script written by Roald Dahl. 
It features amazing sets designed by Ken Adams, 
including Blofeld’s volcano lair, built with a cost of 
£1m (as Dr Evil would tell you, that was a lot at the 
time). As Sean Connery’s final outing as Bond in 
the sixties, this is a quintessential Bond movie. I’ve 
never seen a classic Bond on the big screen, so I’m 
dead excited.
 
Cul-De-Sac (1966)
Made in the middle of a great run of Polanski films, 
including Repulsion (1965), Fearless Vampire Killers 
(1967) and Rosemary’s Baby (1968). It’s a very arty, 
very sixties, very odd psychological thriller, set in 
a paranoid nightmare world brushed with black 
humour. It was shot on Holy Island, cut off by the 
tide from the mainland twice a day, which adds 
to the sense of helplessness and isolation. A truly 
powerful and unforgettable performance.
 
THX 1138 (1971)
I’m not mentioning Star Wars. This is nothing like 
Star Wars. While studying at USC, George Lucas 
made a short film called Electronic Labyrinth THX 
1138 4EB. He impressed Francis Ford Coppola 
so much that he gave Lucas the money to turn it 
into a feature length film. THX 1138 has a similar 
paranoiac feel as Coppola’s The Conversation, 
and uses audio to an unnerving effect. It has aged 
well, thanks to its minimalist qualities and unique 
look. Plus, any film that mixes religion and robots 
is always worth seeing. There’s a humanity and 
restraint in Pleasence’s character SEN, and I love 
the final beautiful scene where he talks to some 
children.
 
Death Line (1973)
Although directed by an American, this is one of 
the greatest British horror films ever made. It’s 
grim and dirty with the similar filthy wrongness 
as Hitchcock’s Frenzy. There are some fantastic 
special effects for the time and it’s pretty full on 
with the gore. In the Frankenstein vein, Death Line 
features a sympathetic, beautifully crafted monster 
who feels more like a victim. The only thing this 
creature can say is "Mind the doors" and it’s 
amazing how much meaning Hugh Armstrong puts 
into those three words. Pleasence is at his scenery-
chewing best as a no-nonsense copper, bringing 
honesty and pathos to his character. Watch out 
for a cameo from Christopher Lee. The scene they 
share is nuts.

Pleasfest will be at Savoy Cinema, Worksop, on 
Sunday 8 March 2015. Tickets are £6 (individual), 
£20 (four films), £30 (four films, plus return coach 
from Nottingham). 

Kino Klubb will also be screening a brand new 4K 
print of Michael Powell and Emeric Pressburger’s 
The Tales Of Hoffman on Sunday 22 March 2015.

     words: Joey Bell

You may know him as the classic Bond villain Blofeld, or maybe Dr Loomis from John 
Carpenter’s Halloween franchise. One of the most prolific actors in history, even if you’ve 
been residing under a rock you’ve probably seen Donald Pleasence on the telly or at the 
cinema. Joey Bell of Kino Klubb explains why three Nottingham film clubs have come 
together to celebrate his work with Pleasfest. 

On 5 October 1919, in the Notts town 
of Worksop, one of the world’s finest 
character actors was born. You won’t 
find a blue plaque outside his family 
home. There’s no bronze statue of him 
in the town centre. But Donald Henry 
Pleasence is a legend, and he needs to  
be celebrated.
 
What makes Pleasence so special? He 
has over 200 on-screen appearances to 
his name. Yes, that includes some really 
terrible movies, but I’ll watch any film 
he’s in because he has something very 
few modern actors have - an indefinable 
quality. Maybe it’s his oddness, that 
twinkle in his eye, the sense of menace 
he brings to a role, or his childlike sense 
of fun. Perhaps it’s his ‘Englishness’ -  
after all, Pleasence was great at playing 
archetypal Brits, from the aristocrat to 
the common man. Whatever the reason, 
I just know he’s one of those actors that 
will make a film better – actors like Klaus 
Kinski, Warren Oates, Robert Shaw, Roy 
Scheider and Albert Finney had that 
same quality. If only they’d all made a 
film together.

Donald Pleasence cast his unsettling 
shadow across my childhood, through 
films like The Great Escape, Fantastic 
Voyage and You Only Live Twice. Then 
Moviedrome came along. This TV 
programme changed everything. Host 
Alex Cox kickstarted my education in 
cinema, showing the kind of films I’d 
never been previously exposed to. They 
screened John Carpenter's Halloween 
and Escape From New York, plus 
George Lucas’s THX 1138 – all starring 
Pleasence. I fell in love with these films 
and, in turn, with the actor. 

Carpenter would also cast Donald 
Pleasence in what I think is one of his 
best films: Prince Of Darkness. He’d 
planned for Pleasence to play Blair in The 

Thing, but a scheduling conflict got in the 
way. I love Wilford Brimley’s performance 
in that role but I can’t help but fantasise 
about what might have been. Sigh…

As I grew older, I discovered more great 
Pleasence performances: in Harold 
Pinter's The Caretaker; Roman Polanski’s 
Cul-De-Sac; Gary Sherman’s Death Line; 
and Dario Argento’s Phenomona. I loved 
it when he appeared with his daughter 
Angela in From Beyond The Grave. Then 
there was his terrifying voice work in the 
public service information film The Spirit 
of Dark and Lonely Water. 

But my real Pleasence-related revelation 
came much later, in 2012. I was in New 
York, flicking through a copy of Time Out, 
when I saw a five-star review for a film 
directed by Ted Kotchef. It was called 
Wake in Fright. The name rang a bell, 
and I remembered seeing a clip from the 
film in a documentary about Ozploitation. 
But what really grabbed my attention 
was the photo of Donald Pleasence 
that accompanied the piece. He looked 
grubby, sweaty and unshaven, with his 
usual mischievous grin, and in place 
of his eyes were two large coins with 

crosses scratched into them. That one 
striking image meant I just had to 
see this film.
 

The next day, I discovered that Wake in 
Fright should never be watched with a 
massive hangover. It could well have put 
me off alcohol for life, and those who have 
seen it will understand. Yet I totally fell 
in love with the film and regard it is as 
one of my all-time favourites, in which 
Pleasence’s intense performance as Doc 
Tydon is astounding. It cemented my love 
for him and I couldn’t wait to get back to 
tell my partners at Kino Klubb all about it. 
It happened that Wake in Fright was also 
loved by the people behind Mayhem Film 
Festival, an annual celebration of horror 
movies held at Broadway. They screened 
a print, and it looked glorious. 

So what could I do with this Pleasence 
obsession now? I thought back to a 
conversation I’d had with Jim Cooke, my 
old boss from Selectadisc. He told me that 
Pleasence was actually born in Worksop. 
Holding a festival of his films there could 
be a brilliant tribute. When we heard 
that funding was available through 
the BFI Film Hub Central East, it all 
came together. Kino Klubb joined forces 
with Kneel Before Zod and Watergate 
Cinematek to programme Pleasfest, and 
where better to hold it than at Worksop’s 
Savoy Cinema? It’s little more than a two 
minute walk from his family home, and it 
made perfect sense to celebrate a local 
legend in his home town.
 
I feel proud to have come from the same 
part of the world as him. I hope that the 
people of Worksop feel proud too.

kinoklubb.com

       He has something 
very few modern actors 
have - an indefinable 
quality. Maybe it’s his 
oddness, that twinkle 
in his eye, the sense of 
menace he brings to 
a role, or his childlike 
sense of fun.
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With a talent for spotting when people are telling porkies, Darren Stanton has been dubbed ‘the world’s leading human lie 
detector’. Spending his time travelling between his home in Carlton and his increasing work and celebrity in Los Angeles, he 
lives a somewhat double life. We were on our best behaviour when we met him...

When did you start developing a talent for spotting liars?
Much of my ability came from being a police officer – I 
worked in the Notts police force between 1991 and 2007. 
Although I believe the majority of people are fairly open and 
honest, most people that you meet in the police station sadly 
are not – which is probably where the expression ‘copper’s 
nose‘ comes from. You develop a sixth sense in that job when 
something isn't right with someone. I’m good at picking up 
on people’s tells and gestures without the need for electronic 
gadgetry. Although there are plenty of people that do what 
I do in terms of body language analysis, there are very few 
former police officers that have gone into this work and 
the media. 

How would you compare your abilities to traditional 
technology, like a polygraph?
We've all seen the so-called ‘lie detector’ on programmes 
like Jeremy Kyle – these are about 75% accurate. Polygraphs 
operate on GSR (galvanic skin response, or in layman’s 
terms, perspiration), breathing rate and pulse, which can 
give ‘false positive’ signals that look like lies but aren’t. 
The techniques I use are similar in that I use ’calibration‘ 
to note someone’s non-verbal gestures, speech pattern, 
breathing rate, and eye movements. No system is 100% 
accurate. However, when people are under pressure of being 
discovered and there are drastic consequences, the body 
gives off noticeable tells and it’s these I'm good at spotting.

In 2010, you were asked to consult on the UK general 
election during the live TV debates. What did you see in 
David, Nick and Gordon?
David Cameron is an accomplished public speaker, probably 
from his debating days at Eton. I saw certain gestures that, 
although don’t categorically mean deceit, were reassurance 
or distress gestures of someone under pressure. He licks his 
lips a lot – when you’re under pressure, the saliva in your 
mouth dries up. I noticed him taking small steps back during 
the ministerial debates. This is believed to suggest the 
person is psychologically distancing themselves from what 
they said. 

I believe Gordon Brown never got used to being dead centre 
of the media gaze. One gesture he did is a very noticeable 
fake smile grin. A genuine smile will engage the whole face 
– especially the crows feet. He also had a habit of picking his 
thumbnails when under pressure. Back in 2010, Nick Clegg 
was the only politician to address the lens of the camera 

rather than the studio audience. I remember Gordon Brown 
noticing this and repeatedly saying, “I agree with Nick.“ 
Many people consider Clegg to have come over as the most 
credible during those debates.

You also reported on the Murdoch phone hacking...
I assessed the Murdochs for MSN, The Scotsman, and The 
Independent, but the coverage went as far afield as the 
USA and Australia. During the select committee hearings, 
Rupert Murdoch remained very quiet and stoic while being 
questioned. When he did speak, he answered a totally 
different question. I believe the pair had been very well 
briefed, by either legal counsel or someone like me. James 
Murdoch was particularly under pressure when he was 
asked if they’d axed the News of the World to make way for 
a new Sunday newspaper. James stated that they had no 
intention of starting any Sunday newspaper. When he said 
this, among other tells, a rash flared up on his right cheek. 
Some months later, they started the Sunday Sun and my 
assertion proved correct. Miss Brooks showed no signs of 
any deceit or distress and was subsequently acquitted of 
any wrongdoing.

Tell us about the US TV show you're working on. Did you 
get to go all Gordon Ramsay and be rude to Americans?
The format is someone has a cheating partner or an 
employee who’s stealing, so I assess them, then burst in 
and confront them. I was very British, “You sir, are a liar.” I 
was surprised when the producers told me, “We want to see 
more British arrogance.” So yes, I did get to be all shouty and 
rude. America seems to love the Anne Robinson and Gordon 
Ramsay style of directness and authority. 

Have you ever really annoyed anyone by calling them 
a liar?
On the episode with the cheating husband – he was a big 
lad and I could see he really wasn't happy. Especially when 
he shouted, “I want you all the fuck out of this house now.”

Are you in a relationship? If so, is it a pain for your partner 
that you can always tell when they're lying?
I’ve been with my partner, Sharon, for eighteen years. When 
you've been with someone that long, you don’t need to be a 
lie detector to know what every little gesture means. I don't 
think either of us could get away with much. 

Who, in your opinion, is the greatest liar in history?
I like the ex-US president Richard Nixon. He was a card. 
When he did his famous, “I’m not a crook” speech in relation 
to the Watergate scandal he leaked so much incongruent 
information, it was laughable. 

Who's the greatest liar currently in the public eye?
I have to be careful here, but I’d say Mr Cameron.

Apparently the average human tells four lies a day...
Statistically, everyone tells between six and ten white lies 
a day – I’d define a white lie as a lie without consequence, 
said to avoid hurting someone else or to get out of a 
situation. Everyone uses them. It’s part of our upbringing 
not to hurt others’ feelings. Since working in the media, I’ve 
become so conscious of deception that I’m radically honest, 
which can be problematic in itself.

Who are your magic, illusion, and mentalism idols?
David Copperfield – I was lucky enough to see him in Vegas 
over Christmas. Corinda, Canasta. 

What's the worst lie you've ever told?
Some years ago, I was invited to an acquaintance’s wedding. 
The wedding was taking place 350 miles north. When the 
time arrived, I couldn't bear to make the long drive so I said I 
was ill. That was terrible of me, wasn't it? 

darrenstanton.co.uk

Trust your instincts
If something doesn’t seem right, it probably 
isn’t. If someone’s using language like, “I 
swear to God” or “I swear on my kids’ lives” 
or some other silly statement, studies have 
shown that when people use this over-the-
top expression, they are trying to blag you. 

Eye contact
They say liars can’t look you in the eye – 
rubbish. Liars know about this old saying 
and overcompensate. Normal eye contact 
exists between three and five seconds. They 
say the only people who prolong eye contact 
are people in love or people about to fight. 

Changes in behaviour
If they are usually quite a loud and animated 
person, look for changes in their expressions. 
Have they suddenly gone a lot quieter? If 
so, why? Change the topic of conversation 
from the uncomfortable one and see if the 
animation and loudness returns. If so, you 
may be onto something. 

Mirroring behaviour
When you challenge someone out 
of the blue with something like, “Are 
you cheating on me?” If the accused 
has been caught on the back foot, 
they will mirror the language of 
the accuser, “No, I am not cheating 
on you!“ An innocent person would 
go on the offensive rather than the 
defensive. This is called 
a contraction.

Darren’s Top Tips 
For Spotting a Fibber

interview: Jared Wilson
illustration: Ging

 Statistically, everyone tells 
between six and ten white lies 
a day - I’d define a white lie as 
a lie without consequence... 
Everyone uses them. It’s part 
of our upbringing not to hurt 
others’ feelings.
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Here’s the news: our Castle’s having a revamp. The new-look 
Nottingham Castle should have lower ticket prices and bigger art 
exhibitions, and the gardens will be stripped back to expose more of 
the original castle. Robin Hood will take a more prominent role, also. 
But is this bad news? It all depends on how ‘da Hood’ is presented – 
and in what kind of castle... 

These are issues of taste, character and 
expectation which Nottingham has been 
struggling with for years, and it’s a struggle 
which, until now, has led to decidedly limp and 
lukewarm presentations of both Nottingham’s most 
famous legend and the Castle itself. The two are 
bound together and, after years of indecision, the 
city’s best offer to visitors is still a small statue of 
the hooded one and half a castle. As former city 
director of planning, Adrian Jones remarks in his 
blog Jones the Planner, “Bloody Robin Hood has 
a lot to answer for – or at least Basil Rathbone 
and Alan Rickman camping it up as the Sheriff 
of Nottingham do. Of course this is impossible to 
live up to. The merest tarted up fragments of the 
medieval town remain.”

The expectation of disappointment was best 
summed up by the banner reading “Where’s the 
Castle?” which greeted visitors at the gatehouse 
until a few years ago. Where is the Castle? And 
where, you might as well ask, is Nottingham’s 
beating heart? The man behind the £24m revamp, 
and former city council chief, Ted Cantle, admits 
he was unsure of the Castle’s original purpose. “I 
think the fundamental thing was that I didn’t know 
what I was coming to,” he says. “Was it a castle? 
Was it a park? Was it a garden? Was it a flower 
show? Was it an art gallery? Was it the story of 
Nottingham? What was here was just so unclear.”

         Technology is set to 
play a big role in the new 
Castle, in particular, a 
Rebellion Gallery tracing 
the history of protest 
in Nottingham, and 
newly opened up caves 
underneath Castle Rock, 
fully equipped with a 
glass lift.

         Technology is set to 

As of today, though, the fundraising part of the revamp 
campaign is almost over. Last year, the Heritage Lottery 
Fund stumped £12.9m of the required cash, while the rest 
has come from the city council, EU, trusts, foundations 
and the private sector. There’s three to four million left to 
raise, and for that, the Nottingham Castle Trust, chaired by 
Cantle, is targeting local businesses and ‘high net-worth 
individuals’ – wealthy folk, to you and me. There might even 
be some crowd-funding. 

“Crowd-funding could add up to 10% of the total,” says 
Cantle. “But it depends. Nobody had done it on this 
basis and because Robin Hood has international appeal, 
it’s possible that crowd-funding might take off on a 
bigger level.”

So Robin’s in, but how? This has been a charged issue 
since opinions about how the connection should best 
serve Nottingham can come down to personal tastes. 
Would you prefer a restrained and sensitive interpretation 
of the medieval castle which was mostly blown up after 
the English Civil War, or a fantasy Robin Hood’s castle 
where Maid Marian and the Sheriff wave at you from false 
towers and crenellations? The latter isn’t as far-fetched as 
it sounds, since a few years ago it was suggested that a 
Robin Hood theme park, connected to Nottingham by a tram 
line, could be a significant money-spinner for a city which 
lacks a main physical, cultural attraction. 

Some LeftLion readers who responded to our survey on the 
issue said they would welcome a completely new castle. 
“Spend the money going into partnership with someone 
like the Tussauds group who run Warwick Castle, knock it 
down and build a decent castle, a Robin Hood experience 
and a huge tourist pleaser,” said one reader. “Build a proper 
massive castle, Minecraft stylee!” said another.

Cantle makes it clear that nothing like this is on the cards. 
“We’ve always known we were never going to have a 
Disney-type approach to the Castle, with plastic turrets and 
cable cars and so on, because it’s a Grade I listed building 
– a historic monument – and there’s absolutely no way in 
this world that English Heritage and all the other agencies 
would ever allow that to happen.” So, wave goodbye to 
thoughts of shooting arrows at an animatronic Sheriff while 
you slide down Little John’s water chute.

All the same, technology – mobile phone stuff, animations 
and other ‘immersive’ digital gizmos – is set to play a big 
role in the new Castle, in particular, a Rebellion Gallery 
tracing the history of protest in Nottingham, and newly 
opened up caves underneath Castle Rock, fully equipped 
with a glass lift. An animated Robin Hood will be your 
guide through the Rebellion Gallery as you soak up the 
history and democracy of the Civil War, Luddites, Chartists 
and Reform Act – all movements and events with strong 
Nottingham connections. “The actions that took place here, 
more than in any other English city, led to the creation of the 
democratic system,” says Cantle. Meanwhile, the Castle 
grounds will be ‘decluttered’ to expose more of the castle, 
including part of the moat surrounding the original motte-
and-bailey castle, and a new entrance will be developed 
along Castle Road.

That just leaves the museum and art gallery within the 
Duke of Newcastle’s old mansion, which was burned down 
by protesters in 1831 when the Reform Bill was voted down 
in Parliament. “Ineptly restored by the ubiquitous Victorian 
hack, T.C. Hine, as the dreariest museum and art gallery you 
can imagine,” says Jones the Planner. Perhaps this is too 
harsh, as the old place is looked on with fondness by the 
wine glass-clinking crowd who attend every opening there.

The museum component of the building has long been in 
need of new inspiration: it’s tired, dull and confused. While 
the Long Gallery benefited from its ‘salon hang’ a few years 
back, the Castle, like all art galleries, has space to show 
only a fraction of its holdings at 
any one time. This is a shame, 

given that it owns a better collection of paintings than its 
size and municipal status would suggest. It also possesses 
Notts-made medieval alabaster sculptures and a collection 
of Roman artefacts from the ancient shrine of Diana at Nemi, 
Italy. It’s inability or unwillingness to relieve these from 
storage more than once a decade, verges on the criminal. 

“Apparently, an awful lot of art is stored and has never 
seen the light of day,” said one LeftLion reader in our 
survey. Cantle assures us that both the Nemi pieces 
and the alabasters will have a place in the new museum. 
So too will large scale national and international touring 
art shows, since the Long Gallery’s environmental 
conditions will be improved. “At the moment we can’t 
display watercolours, so we’re installing new air handling 
and moisture controls in the gallery. There won’t be an 
exhibition in the world we won’t be able to handle. We’ve 
got to cater for different audiences.”

So far, so good. But it all sounds very high-minded – 
what about creating a fun, exciting and memorable 
experience? Cantle insists the Castle will press those 
buttons too. “When visitors arrive they will pass through an 
atmospheric, historical experience. We are using technology 
to its full and we’re absolutely convinced that visitors will 
leave saying, ‘Wow, that was fantastic.’  We’re working 
with designers for the Rebellion Gallery and we are sure 
it will be one of the best in the world. We’re creating an 
immersive experience in the cave system. We’ve begun to 
experiment with animation and I’ve never seen anything 
like it anywhere else. It will be second to none.”

        We’ve always known we 
were never going to have a 
Disney-type approach to the 
Castle, with plastic turrets and 
cable cars and so on, because it’s 
a Grade I listed building.

As with the building of Nottingham Contemporary, all this 
effort and expenditure is ultimately part of an economic 
strategy to improve Nottingham’s cultural image and put 
the city firmly on the tourist trail. The aim is to persuade 
visitors to stay for a weekend rather than a day. With the 
Castle playing an ‘anchoring’ role in this strategy, there is 
the potential to generate 4,000 new service sector jobs, 
says Cantle. Similar optimism was expressed in official 
circles to justify Contemporary, though, and the few cafes 
which opened up nearby have since closed down. As did 
the business which provided the lace motif concrete on 
the exterior.    

Most that took part in our survey thought that prices for 
the Castle were far too high – £5.50 for an adult ticket. 
One disgruntled reader said, “Entrance fees are too high. 
Citycard holders get in for free on weekdays, but most of 
us are at work. Most of the displays are very outdated – I’d 
prefer quality, not quantity.” Another former Castle-lover 
said, “We used to go there all the time and felt it was our 
place. We rarely go now because of the cost of getting the 
family in.” An out-of-towner said, “It’s far too expensive 
to visit, especially if you don't live in the city. Other towns 
manage free entry to far more exciting museums, so 
goodness only knows why Nottingham charges so much.”

In reply, Cantle explains, “We are hoping to give free 
access to city residents for parts of the grounds and 
possibly parts of the ‘experience’ as well, so we’re hoping 
we can do better than it is at present.” Does that mean 
lower ticket prices when the new Castle opens in 2019? 
“That’s our aim.”

nottinghamcity.gov.uk/castle
We asked you lot five

 questions in our 
Nottingham Castle survey: 

1. Have you been to Nottingham Castle? 
2. If not, why not?
3. If yes, what was the best thing about it? 
4. What was the worst thing about it?
5. Given £24m to spend, what would you do 
to make the Castle a better place to visit?

Gareth Morgan
1. Sure have, plenty o' times. 

2. See above.
3. The touring exhibitions like Jeremy Deller earlier 
this year or the one a few years ago with the Marc 
Quinn sculpture. The Rosetti painting is wonderful 
too.
4. The fact the history gallery goes no further than 
the Georgians after they got rid of all the Victorian 
stuff in favour of a new Robin Hood exhibit. 
Nottingham's Victorian history is fascinating. And 
the fact it costs people to get in. 

5. Making it free to access for people and engaging 
with more schools and young people.

Simon Waldram
1. No.
2. I heard it was full of giant carnivorous spiders.
3. I haven't been so I don't know. Probably not the 

spiders.
4. I haven't been, but I'm guessing...the 
giant carnivorous spiders.

5. Some kind of high-tech machine to catch all the 
giant carnivorous spiders.

Nathan Miller
1) Yes, I sure have. It's lovely!

2) Did I fucking stutter?
3) The art. Particularly the temporary exhibitions of 

contemporary and recent stuff, but the Long Gallery is 
pretty nice too.

3a) No dogs allowed anywhere, apparently. NICE.
3b) Some good public outdoor events happening there 
and it is/can be a great venue for that – Beer Festival, 
WEYA etc.
4) Paying to get in.

5) Big raise for all staff. Make entry free for 
everyone. Spend the rest on expanding and 

improving the exhibitions 
programme.

Kelly Crocker Vero
This site is rich in legend 
not architecture, bring back the 
depth to our old Nottingham landmarks 
generally, because I think we've lost the 
narrative of our history. I want to know about 
Mortimer's Hole and the 17/21st Lancers when 
I visit, but I want to know about it from a 
visceral perspective. Get back to basics and 
for God's sake, gii'it some welleh.

Fiona Brett
When I was a little kid, I used to keep asking my dad where the 
castle was... I couldn't see it when he showed it me, it was just a 

house on a rock! I was very disappointed.

Michael Power
Have a section there that you walk through that’s 
interactive and medieval style. Think the London 
Dungeons – I know they had the place just down the 
road that closed down (Tales of Robin Hood, was it?) 
but have something in the Castle grounds that's better 

than that. Use some of the caves as part of it. Actually 
make it interesting for tourists maybe? There's just no 

imagination currently.

Beccy Spur
1) Yes.
3) The gardens are beautiful and enviable views of the city

4) Well it's not a feckin castle, is it? It's a house on a hill at best,      
  a pound shop Wollaton Hall.

5) Build a proper massive castle, Minecraft stylee! Dragons, 
there will be dragons and a 
massive feck-off moat filled 
with piranhas. Robot archer-
bots firing laser-guided arrows 
at the mouth breathers below. 
Finally The People's Wine Cellar 
stuffed to the rafters with the 
finest wines known to humanity 
and served to the local populace 
by the Sheriff of Nottingham.

Billy Walker
1) Yes.
3) The Beer Festival.
4) Warm Beer.
5) Turn it into Jurassic Park.

words: Mark Patterson
illustration: Raph Achache
                    Ethan Wilson-Davis



Dance4’s biennial festival, Nottdance, is 
back this month to bring experimental 
dance to the heart of Nottingham. Be 
you a dance fan or one of the uninitiated, 
we’ve had a look at what you can 
expect from the ten-day celebration 
of movement… 

If, while out wandering in Nottingham, you happen across 
a troupe of dancers piled up in heaps on the pavement, 
don’t be alarmed – there’s a good chance you’ve just 
stumbled upon an experimental exploration of modern 
dance. That, or your lunchtime session at The Old Angel was 
a bit too enthusiastic and you’d better sit down until the 
hallucinations go away.

Nottdance brings a variety of dance professionals, amateurs 
and newbies to Nottingham. This year builds on the 
previous festivals’ successes with a packed programme of 
experimentation, exploration and spectacle to traditional and 
not-so-traditional venues around the city...

Space
Don’t assume Nottdance will stay confined to the 
theatre – the whole city will become the stage for several 
performances this year. Paul Russ, artistic director of 
Nottdance, says, “There are lots of debates happening 
around context and where dance is found. We continue to 
have a conversation about the relationship of dance and 
choreography in unusual and non-theatrical spaces and I 
think that continues to be an area of interest.” Performances 
will take place in galleries and some shows will be open air, 
so whether you catch them by accident or you journeyed to 
watch, they’re on the streets and restrictions are reduced.
 
On Saturday 7 March, artist Florence Peake will present 
Lay Me Down, a performance that will appear around the 
city in sites such as the train station and shopping centres. 
Arranged across glossy mirrored surfaces and spread out 
beneath silky fabrics to mimic resting bodies, participating 
dancers will provide a calming disruption to the normal 
flow and speed of daily life. According to Peake, the piece 
“intervenes the vertical public space with a horizontal 
composition.” Taking a contrary approach, George Stamos’s 
Reel will recreate the dizzying euphoria and wildness of 
nightclubs right on the streets. 

Using the city as a stage for his communion with dance, the 
audience will form an ebbing and flowing wave of people 
caught up in Stamos’ exhilarating movement as they pass by. 
Russ hopes that the unconventional locations will provoke 
thought. “By finding something odd in a public space that’s 
completely unexpected, people might find them an exciting 
opportunity to engage in an idea or a place or conversation 
which extends their understanding of their locality, the sense 
of self and community.”
 

Audience engagement
Throughout the festival, people can drop into the Nottdance 
hub at the Malt Cross for a pint of ale and a buffet of news, 
music and dance discussion. Many of the pieces throughout 
the festival will invite engagement from those watching. Lay 
Me Down is a performance designed to disrupt by bringing 
experimental dance straight to the public, giving passersby 
reason to stop and find themselves part of the exhibition. 
“Maybe some of the public might join in and have a little rest 
in amongst their busy lives!” Peake laughs. 

On the final day, audiences will get the chance to help shape 
dance pieces themselves at the College Street Centre during 
Tri-Out, where the dialogue between the audience and the 
artists will act as feedback for three new presentations. 
There’s also the chance to take part in a personal interactive 
dance experience with Robert Clarke in The Happiness 
Treatments at the Surface Gallery. The wind-down – aka Nott 
The Closing Party – on Saturday 14 March, invites anyone 
who dares to stage three minutes of their own choreography, 
alongside more experienced dancers. Bloomin’ scary, but 
pretty exciting. 
 

Diversity
This year, one of Paul Russ’s goals in designing the 
programme was to bring in more female artists, particularly 
from the UK, to showcase their talent and innovation. “I’ve 
been keen to demonstrate through this festival that women 
who have established practice but are new and emerging 
choreographers have a voice which is important to the 
development of the art form,” he says, noting the current 
lack of spotlight on female champions. 

Jack Webb, who this year will be showing Opulence, a 
metatextual look at a performance descending into disarray, 
praises Dance4 and Nottdance for their commitment to 
bringing new perspectives to the city, “They’re an important 
player in showing things that other people might not be 
showing, so they have the edge in terms of appeal to 
audiences who are interested in seeing something  not quite 
the usual, but are willing to give it a go… they’re committed 
to dance, but also committed to pushing the envelope.”

Movement
This one’s a bit of a gimme, but Nottdance will be pressing 
against the boundaries of what movement in dance means. 
Paul has tried to bring the focus back onto the human body 
and its range of movements with this year’s selection, “It 
seems that quite a lot of dancers and artists have been 
exploring choreographic work without really engaging the 
moving body.” One such example is What The Body Does 
Not Remember, an acclaimed show first performed in 1987, 
that tests the limits of its dancers’ physical ability and 
reactions with choreography that depends on accuracy in 
movement and impeccable timing. Due to the nature of the 
performance, the show is one that seems to precariously 
balance on nothing but the rush of adrenaline and instinct.
 

History
One of the highlights of the festival, says Russ, is the series 
of gallery performances devised by renowned choreographer 
Rosemary Butcher, taking a journey through the past. During 
Secrets of the Open Sea, three interconnected screens will 
air archival footage and interviews that delve into concepts 
surrounding contemporary dance, mimicking the visual 
experience of a live performance. 

As well as glimpses into the legacy of dance, audiences 
are shown a world where echoes of the past are both lost 
and found, forefronting a series of photographs that were 
found at the bottom of the sea. In Test Pieces, Butcher takes 
a closer look at the history of contemporary dance and her 
own response, as well as the response of other creatives, to 
the archives of the art. “I have an interest, not only my own 
history, but reflecting on how other people and other artists, 
writers and theorists look at archival material,” explains 
Rosemary. Although she stresses that the dancing body itself 
will still be at the forefront, “It’s still a choreographic work.”
 
With a packed lineup that will see the city’s streets, theatres, 
galleries and restaurants undulating with one of the most 
physical ways to express yourself for over a week, don’t miss 
out on having your eyes opened.
 
Nottdance runs from Thursday 5 March – Sunday 15 March at 
various sites around Nottingham. Full details of performances 
and talks are available on the Dance4 website.
 

dance4.co.uk

Movement
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Geoffrey Trease (11 August 1909 – 27 January 1998) dropped out of Oxford to concentrate on a career as a writer. He banged 
out 113 books, covered every historical period going, saw his work translated in many languages from Hebrew to Icelandic, 
and transformed children’s historical fiction. The former Nottingham High School pupil is yet another reason why Nottingham 
is worthy of being a UNESCO City of Literature.
 
Alcohol is often cited as the main muse of the writer. From 
Kingsley Amis to Dylan Thomas, pen monkeys have literally 
been drunk on words. Alcohol was also influential for 
Geoffrey Trease. But he wasn’t a literary lush who got into 
Bukowskian brawls. His parents ran a family wine and spirit 
shop at No 1 Castle Gate, the narrow Georgian street leading 
to the castle, just a few doors away from a surgical appliance 
firm where DH Lawrence did a brief stint as a clerk. It’s now 
called Weavers and, if you ask nicely, they might show you 
the rooms that kick-started the career of one of Nottingham’s 
most prolific, yet least celebrated, writers. 
 
As a nipper, Trease would accompany his father to work 
and pass his time “taking the stamps off the violet-inked 
envelopes from the shippers of Bordeaux.” Perhaps this 
fostered his intrigue of travel that later manifested itself in 
his children’s fiction, which spanned the globe depicting 
almost every major historical event from ancient Athens to 
the Bolshevik revolution. The family business also gave him 
access to paper, then an expensive commodity. It was here 
he wrote his first stories.   
 
Trease grew up in three houses in Nottingham, but the f
amily home in the Arboretum area - 142 Portland Road 
- would have a profound effect on his imagination. The 
surrounding roads were named after the likes of Cromwell, 
Raleigh, Chaucer and Shakespeare – a constant reminder of 
the men who had defined history and culture. As the first 
world war drew to a close in 1918, nine-year-old Trease 
was reminded that the glory of great men came with brutal 
consequences, “I lay in bed with the influenza that was 
raging across Europe and listened to the horse-drawn 
funerals rumbling and clattering down our cobbled road 
on their way to the cemetery.”

One body not on the cart was his uncle Syd, a second 
lieutenant in the Sherwood Foresters who’d gone missing 
at the Front. Trease’s grandmother was so distraught at his 
disappearance that she refused to allow his name to appear 
on the school war memorial, in the hope that one day he 
would return. All they ever found was his helmet. The seeds 
were being sown for a writer who would prioritise human 
feelings above national interests in his depictions of conflict.
 
Trease did well at school and won an honorary Foundation 
Scholarship to Nottingham High School. The school’s Boys’ 
Library gave access to a treasure trove of adventure stories, 
introducing the likes of Sir Arthur Conan Doyle and Jules 
Verne. This was important as his father had banned visits to 
the public library because he believed it was “infested with 
noxious germs”.

Early on, Trease demonstrated a flair for business as well as 
creativity when he started a school magazine. Issues were 

loaned out at a penny a night. When he won the Junior Sir 
Thomas White Scholarship, he persuaded his father to buy 
him a Remington typewriter that was “as heavy as a piece 
of artillery”. Now he could up his output and publish a 
school paper for private circulation. Kerching. His first paid 
commission came at thirteen when he sold an article to a 
popular boys’ weekly for half a guinea. Soon afterwards, he 
had a poetry collection accepted for publication, albeit by 
a dubious company who insisted he cough up half of the 
printing costs.
 

         Trease was ahead of his time 
in recognising that the stories 
we tell children significantly 
impact on their view of the world 
as an adult. 
Trease excelled at the High School and regularly won prizes, 
the profits of which went on books, such as a Roget’s 
Thesaurus, having read that every serious writer should 
have one on his desk. He won a scholarship to Oxford to 
study Classics but dropped out after his first year in 1929. 
“I was bored to death with this musty scholarship, this 
wearisome gibberish concocted by the pedants. One year 
of Oxford at its driest, unrelieved by one flash of inspiration, 
humour or understanding from any don concerned with 
me, had suffocated the enthusiasm with which I had gone 
up from school. I told myself that if I went on like this for 
another three years I should hate the Classics for the rest 
of my life.”
 
He swapped Oxford for London’s East End slums, working at 
a settlement which “for an aspiring writer, anxious to study 
human nature, was a living laboratory.” The settlement was 
run by the Lester sisters, one of whom was a personal friend 
of Gandhi and had the philosophy that “one must approach 
the poor with the mind of the poor”, informing her approach 
to community service. Consequently, the most important 
task Trease was given was keeping the building clean and 
tidy. A lot of the people coming into the building in the 
evening had laboured hard that day and it was felt they were 
more likely to respect those with equally dirty hands.
 
Aside from cleaning and stoking fires, Trease ran library 
supervision sessions and escorted children to theatre 
productions. For his services he received his board, lodgings 
and seven shillings a week. The experience offered a 
grounding in humanity that was absent from Oxford and no 
doubt went some way into shaping the drive for equality 
that would see him revolutionise children’s stories by giving 

meaningful roles to both male and female characters.
Trease’s general philosophy was to avoid abstractions and 
generalisations and treat children as intelligent readers. 
Up to 1945 it was an unacknowledged preconception 
that children lacked experience. Historical accuracy was 
fundamental to his principle, but not to the extent that the 
enjoyment of the story was suffocated. As Margaret Meek 
has noted, “A familiar theme in his work is the way that men 
will defend their homes and the places they have built their 
roots, which is the basis for just about every historical story 
from the civil war to the French Revolution.”  
 
Trease was ahead of his time in recognising that the stories 
we tell children significantly impact on their view of the 
world as an adult, particularly the jingoism that presents 
war as glorious and the victors superior. He offered more 
complex portrayals of people and communities. In Mist over 
Athelney we see how the divisions created by the Roman 
Empire live long after the conquerors have left. 
 
In arguably his most famous novel, Bows Against The Barons 
(1934), Trease gave the Hood legend a do-over. He was 
frustrated that “Robin Hood is about the only proletarian 
hero our children are permitted to admire. Yet even he is not 
allowed to remain an ordinary working man! He has to be 
really Earl of Huntingdon.” He set out to demonstrate that 
harsh winters left the likes of Robin Hood starving and frail 
and that life wasn’t always merry in the emerald forest. It 
would lead to George Orwell complimenting Trease as “that 
creature we have long been needing, a ‘light’ left-wing 
writer, rebellious but human, a sort of PG Wodehouse after a 
course of Marx.”
 
As he developed his craft and became more aware of the 
responsibilities of a writer, Trease would renounce his earlier 
propagandist novels such as Comrades for the Charter (1934) 
and The Call to Arms (1935), arguing that a children’s writer 
“should have the same sort of professional ethic as a teacher 
– whatever his personal beliefs, he mustn’t use his position 
of professional advantage to press party politics on readers 
too immature to argue with him on fair terms.”  
 
These principles would be cemented in Tales out of School 
(1949), the first wide-ranging survey of twentieth century 
children’s literature, which concluded that the best books 
confirm and extend the child’s own experience. A good 
book, he wrote “uses language skilfully to entertain and 
represent reality, to stimulate the imagination or to educate 
the emotions”. The book, along with his others, would be 
instrumental in driving up literacy levels, encouraging 
reading and bridging the gap between the comic and the 
classics.
 

nottinghamcityofliterature.com
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Nowadays it’s expected of businesses to use technology 
for streamlining processes and employing mass production 
techniques. But back when the Industrial Revolution was 
coming in to its own, people weren’t quite so prepared 
to let machines rob them of their craft and livelihoods. 
Frameworkers united and took to smashing up the 
newfangled mechanisms that were replacing them, all led by 
Ned Ludd. And only Nottingham could produce a working 
class hero who didn’t actually exist. The Dilettante Society 
look at the story behind the ‘man’... 

Within our modern world of handy gadgets 
and technology, creative processes in 
production can be overlooked. All too often 
speed and standardisation are favoured 
over true value and fulfilment, leaving 
a lingering feeling that something is... 
missing. The delight that creativity can 
provide the individual goes deeper than 
mere pleasurable gratification and is bound 
deep within the Romantic ideal of freedom 
and autonomy. It would be folly to long for 
a time before technology existed, but equity, 
happiness and fulfilment in life are crucial 
ideals to work towards. At times, even 
fight for.

The Luddite movement marked a most 
dramatic point in British working class 
history, seeing ordinary folk challenge the 
conditions forced upon them and taking 
action of their own design. Their illustrious 
hero, Ned Ludd, despite being collectively 
imagined into existence, served as a symbol 
of the working masses in their plight.

Nineteenth century Britain, in the midst 
of Industrial Revolution, was in turmoil. 
As the Napoleonic wars raged, economic 
upheaval led to food scarcity and high 
levels of unemployment. Rapid city growth 

created cramped, unsanitary conditions, 
and long-held customs surrounding trade, 
employment and ideology were thrown
into disorder.

While largely working to improve standards 
of living, advancements in technology 
initially presented more negative 
implications for the working classes as it 
did benefit them. At the time, the textile 
industry was the predominant form of 
employment for the working classes in 
Britain, with Nottingham’s lace and hosiery 
manufacture held in high esteem throughout 
the world. Traditionally, framework knitters 
were craftsmen who honed their skills over a 
seven-year apprenticeship, and as home-
based artisans, the trade had favorable 
measures of autonomy, artistry and dignity 
inherent within it. But as leaders of industry 
sought to maximise production and reduce 
costs, emerging machinery such as new 
‘wide’ frames were introduced. These could 
be operated by unskilled, cheap labourers, 
and produced inferior quality products to 
satisfy increasing demand.

Feeling exploited and fearing for their 
livelihoods, a group of Nottingham 
framework knitters took matters into their 

own hands and plotted to sabotage the 
machines which were threatening to destroy 
their way of life.

The first attacks were recorded on March 11 
1811, when a group of stockingers met under 
cover of darkness in Arnold to begin a covert 
campaign against “those hosiers who had 
rendered themselves the most obnoxious 
to the workmen”, destroying 63 of the new 
wide frames which were threatening their 
livelihoods. Over the following months 
this amorphous network of disgruntled 
craftsmen and women saw to it that over 
a hundred frames were broken across 
Nottinghamshire, meeting in secret locations 
– their faces covered to avoid recognition – 
then dispersing into the night.

As might be expected, the authorities did 
not take kindly to this action, and promptly 
began offering substantial rewards for 
information about the frame-breakers. The 
initial handbill promising prosecution of 
those involved drove the frame-breakers 
underground, only to reemerge seven 
months later with renewed purpose, better 
organisation, and a leader. On 4 November 
1811, six frames were smashed in Bulwell, 
and for the first time a name was attached 
to the threatening letters sent to factory 
owners. Ned Ludd had arrived and so began 
a nationwide conspiracy and movement of 
civil unrest.

The Luddites may have been serious when 
it came to workers’ rights and protecting 
their craft, but they weren’t without humour. 
The name of their illusive leader, rumoured 
to operate out of Sherwood Forest in homage 
to Nottingham’s champion of social justice 
Robin Hood, was itself a tongue in cheek 
taunt born out of an in-joke within the 
textile communities.

The story goes that a young apprentice 
frame knitter from Leicester by the name of 
Ludd or Ludlam, who wasn’t the brightest 
spark, upon being told to ‘square his 
needles’ – adjust the mechanism of his 
frame loom – took a hammer and smashed 
the frame in ignorance. As the tale of his 
foolishness spread, it became customary 
to blame Ludd for mishaps and machinery 
breaking by retorting, “Ned Ludd must have 
done it.”

The pseudonym not only served to maintain 
anonymity, but would go on to prove that a 
symbolic leader can be even more effective 
than an actual one. Appearing in various 
guises as King, Captain and General, this 
mysterious leader was soon taking credit 
for similar attacks occurring throughout 
the Midlands and the North of England as 
protests spread from one industrial centre to 
the next.

The government didn’t catch the ironic 
intent of the Luddites and were utterly 
convinced of the existence of General 
Ludd – a radical mastermind commanding 
illusive armies throughout the land. Indeed, 
a private in the Bolton militia reported 
having spotted General Ludd with “a pike 
in his hand like a sergeant's halbert”, and 
so pale a complexion he considered him 
“not the natural colour.” Various prominent 
working-class radicals were suspected, 
but no individual could be identified as the 
culprit. This use of an unseen but almost 
omnipresent leader gave the Luddites a 
sense of unity and ensured their captain 
would never be caught.

The forces of law and order soon feared a 
national revolt and a number of military 
units were employed especially to guard 
the factories. The penalties for incidents 
of Luddite behaviour were strengthened 
and in 1812 the Frame-Breaking Act was 
passed, making machine breaking an offence 
punishable by deportation or death. The 
Luddite groups, however, had been formed 
in close-knit communities and, upon facing 
death or permanent deportation for their 
actions, their clandestine approach and 
codes of secrecy tightened, with rumours 
of initiation rituals and secret passwords 
within the groups. 

        At one raid it 
transpired that those 
arrested were in fact 
paid informants and not 
Luddites, leaving the real 
perpetrators to return 
four days later and finish 
the job unimpeded.
Desperate for information, the authorities 
engaged in espionage, paying traitorous 
workers handsomely to infiltrate these 
secret groups. At one raid in Westhoughton, 
Bolton in April 1812, it transpired that those 
arrested were in fact paid informants and 
not Luddites, leaving the real perpetrators 
to return four days later and finish the 
job unimpeded.

With over ninety death sentences carried 
out, the Luddite movement began to subside 
around 1817. The majority of prisoners 
stayed stoic, refusing to talk and many 
honouring their cause until death.

The evolution of the word Luddite – today 
used for those who oppose, avoid or 
are incompetent towards technology – 
misrepresents their cause, which protested 
the undermining of human values rather 
than the actual use of machines. The need 
for the Luddite spirit is still highly relevant 
today as convenience and cost are held high 
above morality in industries such as food, 
clothing and cosmetics. The protests of the 
Luddites should remind us that it is possible 
to live well with technology, but we must 
continue to question the way it shapes our 
lives and what can be lost through progress.

facebook.com/thedilettantesociety
 

 
Chant no more your old rhymes 
about bold Robin Hood,
His feats I but little admire
I will sing the Achievements of 
General Ludd
Now the Hero of Nottinghamshire
Brave Ludd was to measures of 
violence unused
Till his sufferings became so 
severe
That at last to defend his own 
Interest he rous’d
And for the great work did 
prepare
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I’m a QA tester at a games studio by day, but in my free time I create 
character art of my own design, fan art pieces and more technical 
projects. I was one of those kids who would record a Saturday 
morning cartoon so that I could later squint past a warped VHS 
image and sketch out the characters. I've branched out into different 
disciplines but I always come back to character art. This piece is a 
rendition of the main character from Legend of Korra, I wanted to create a snapshot of her 
mid-motion. She's been drawn countless times across the internet but I hadn't seen many that 
respected the heavy martial arts references in the animation. 

I did it about three years ago, and I know there are faults with it, but it marked a turning point 
where I began to render characters as I dictated, rather than being beholden to references and 
art guides. Mark Demsteader, a contemporary figurative portrait artist, is an inspiration. His 
work often revolves around studies of models under dramatic lighting – the kind of chiaroscuro 
that made Rembrandt and his ilk famous in Renaissance Europe. His way of contrasting the 
fine details in the areas of interest with the loose textured sketch of the periphery translates 
to digital well, making art that appears to strain against the default box dimensions and really 
pop, or integrate them organically into a larger web design.

Thanks to the internet, the dynamic between creator and audience is the least one-sided 
it's ever been. Sites like Tumblr, DeviantArt and Instagram give a potentially vast amount of 
exposure, but the ideal isn't always the norm. There is a cyclic affirmation loop where only 
images that ‘go viral’ are really interacted with, making the bid to break out a game of chance 
in some respects. I got my start in my teens on a brilliant, but now-closed, website called 
Manga Revolution – a site that had methods to counter this systemic imbalance.

I did a digital arts based degree at Uni of Huddersfield, and work in a variety of programs, but 
I also work with traditional mediums, I see them as complementary rather than competitive. 
Nothing quite beats a tangible piece of art though, so I plan on setting up a Redbubble 
account for that purpose. These days I'm a bit older than the child with the VHS recorder, but 
that's essentially the only difference. 

namination.co.uk
artofinterlands.tumblr.com

This piece came about from a 
drawing I did of a docked ship as 
part of a series of 10cm x 10cm 
drawings. I thought that it would 
look really cool if it was larger and 
showed all sorts going on. So I got 
my Rotring 0.35 pen and redrew 
the docked ship (centre left) on 
an A3 sheet and it just grew from 
there. It’s freehand pen and ink 
and developed randomly with no 

planning or pencilling in first – hence the title. It means a 
lot to me because it went on to spawn a series of similar, 
detailed drawings of different sizes and shapes called 
Randomscapes.

I love industrial buildings and landscapes; derelict and 
empty, alive and thriving. At the time, having recently 
moved to Nottingham, I was struck by the many different 
types of architecture that subconsciously fed into the 
drawing. I moved from Cambridge which is flat and quite 
small, whereas Nottingham has hills and tall buildings to 
see things from different angles and perspectives. 
 
I have always liked art with lots of detail, it’s great for 
losing yourself and forgetting the real world for a few 
moments. I didn’t put people in it as I think our eyes are 
instinctively drawn to them and the thoughts that follow 
are about people – What are they doing? Where are they 
going? What are they thinking or feeling? I wanted it to be 
about the buildings and the landscape so people could fall 
into it, maybe even place themselves in it, without having 
to think about other people. I’m not a misanthrope but people do get in the way sometimes…
 
I drew it in the house I lived in at the time, the room overlooked the Sneinton terraces 
and towards Bakersfield and Colwick woods. I loved the view and would often stare at it, 
watching the weather and the changing light. 

There are two reactions I get: not interested and move on, or stop and stare. The first 
comments are always, “It must have taken you ages...”, or “What is going on in your head?” 
and sometimes, “Are you autistic?”

 
I’m a self-employed illustrator and draughtsman, drawing for a living is great. I don’t get 
to do these sorts of drawings but when I get some spare time, I’d love to get back into 
the immersive world of randomly drawn landscapes. It would be fantastic to draw a new 
randomscape on a whole wall. Or perhaps a really detailed coloured version.
 

joebright.co.uk 
joebrightillustrator.blogspot.co.uk

 

Randomscape
Joe Bright

Aspect of Water
Michael Nam

Art Works
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The Italian man who runs a little coffee bar in West Bridgford has a poster of a professional cyclist pinned up behind the 
counter. “That’s il Pirata,” he tells you, “He is my hero.” Is? Was. Marco Pantani - The Pirate - snorted his way out of his earthly 
existence ten years ago. Yet, as the poster and the hero worship by my coffee-serving friend suggests, il Pirata’s legend is very 
much alive, and not just in his native Italy.

This February, in London, a small Nottingham theatre 
company staged the debut of a play about the lives, legends 
and rivalry between Pantani and former multiple cycling 
champion Lance Armstrong. Titled Ventoux, the drama 
re-enacts the 2002 duel between Armstrong and Pantani 
on the dreadful mountain which provides a stage on which 
the physical and mental suffering of the Tour de France, and 
professional cycling in general, is brought sharply into focus. 

Pantani and Armstrong left their competitors far behind 
that year. And while the American was just in front for most 
of the way up Ventoux, he appeared to ease off at the top, 
allowing Pantani to finish first. Then the slanging match 
began. Victory was a ‘gift’ to Pantani, said Armstrong. 
Pantani responded that he didn’t need Armstrong’s gift since 
he was a champion anyway - he’d won both the Tour and the 
Giro d’Italia in the same year. Armstrong said he thought the 
Italian lacked grace and likened him to an elephant because 
of his big ears. And anyway, Pantani’s best efforts were 
behind him, he said. So it went on. 

After that year’s tour, the two cyclists’ lives separated. 
Pantani stopped racing, spiralled into a depression and, 
in 2004, was found dead aged 34 in a Rimini hotel room, 
poisoned by excessive cocaine consumption. As for 
Armstrong - well, we all know what happened to him. The 
man who had beaten cancer and won the Tour de France 
seven times was eventually exposed as a dope cheat and 
a bully, who had enforced a code of silence among cyclists 
over the widespread use of performance-enhancing drugs. 
He was stripped of his Tour de France titles, banned for life 
and stepped down from his own cancer foundation. Thing 
is, Pantani wasn’t exactly innocent either since he had been 
disqualified from racing in the Giro for doping in 1999 and 
his reputation then and after his death has been marked by 
other doping allegations. 

Today, armed with knowledge of Pantani and Armstrong’s 
drug use, their rivalry on Mont Ventoux can’t be seen as a 
magnificent test of spirit and physical endurance - rather as 
a battle of wills between one, and possibly two, drug cheats 
in an era of drug cheating. But should we also see their race 
as a kind of lesson about the price that individuals pay to 
win? These issues are at the heart of the Ventoux stage play 
by Nottingham’s 2Magpies Theatre.

“There isn’t a big moral ‘doping is bad’ story,” says Tom 
Barnes, who plays Pantani. “It doesn’t need that message. 
Pantani is a hero and is revered in Italy with a big bronze 
statue in his birthplace, but the play is about what you do 
to achieve something - and everyone knows what that feels 
like. Everyone has cheated to get somewhere and got away 
with it. That’s what it’s also about.” On stage, Barnes takes 
his place on a turbo-trainer bike alongside Andy Routledge, 
who plays Armstrong.

Pantani is in pink and his trademark bandana, Armstrong is 
in his winner’s yellow. Screens behind the performers show 
director Matt Wilk’s own film of the hour-long ascent up 
the mountain while the dialogue, part live, part flashback, 
part flash forward, is all taken from reported speech - TV 
interviews, articles, books, documentaries. “All the words 
we use are verbatim,” says Barnes. “They’re all things 
they’ve actually said and things they’ve been overheard 
saying. There’s a brilliant clip of Lance Armstrong going 
up the mountain when he gets on his radio and shouts for 
the benefit of the TV cameras, ‘I’m having a great ride, 
I’m feeling really good.’ But it’s not a biopic; we’ve taken 
different bits from different places and put them in the same 
scene. The scenes are reconstructions of things that were 
actually said.”

While there are only two performers on stage, there is a 
third character in this story - Tom Simpson, the British 
champion who died on Ventoux in 1967 and whose memorial 
is located near the summit. Simpson, the Durham lad who 
lived in Harworth in Nottinghamshire, and whose life story 
is supposedly being filmed by Shane Meadows, wasn’t 
clean either. He also used artificial stimulation but, in his 
day, it was alcohol and amphetamines, not EPO and blood 
transfusions that the pros used. “The Simpson story,” says 
Barnes, “reminds us that cheating to win in cycling, in sport, 
in life, may be old hat but it catches up with you eventually.”

Nevertheless, if there’s a villain to the piece, it’s Lance 
Armstrong. Could it be any different? Arguably, it’s not just 
the bullying and long orchestration of a doping regime by 
Armstrong that gets people’s goats - it’s his arrogance and 
lack of humility about everything. “Lance didn’t love cycling - 
he loved winning and cycling was his way of winning,” says 
Barnes. “But he said something like ‘If I was the carpenter 
then Marco Pantani was the artist.’ And that totally summed 
Pantani up - he just loved being on a bike, it was all instinct 
and he fell out of love with cycling, which tortured him, and 
the great hero died alone in a hotel room.”

As for Armstrong: “There’s always a part of me who will 
think he’s an amazing figure - he overcame cancer and set 
up the foundation which did incredible work. At the same 
time, you can’t get over the fact that he wasn’t doping like 
anybody else - he was the ring leader. He wasn’t the puppet 
- he was the puppetmaster.“

Ventoux will be staged at Curve in Leicester on Wednesday 
29 and Thursday 30 April and will be staged at Lakeside Arts 
Centre later in the year. 
 

leftlion.co.uk/onyerbike

Pete Smith’s John Player factory bike is one of the last of its 
kind.  These steel-framed Raleighs were used by apprentices 
as they pedalled back and forth between the Player’s fag 
factories in Radford Boulevard and its stores warehouse on 
Triumph Road. While the factory is long gone, the empty 
warehouse is still standing and it was there that Pete 
spotted the bike in an old brick shed. It had crushed wheels 
and was due to be dumped. Delivery driver Pete quickly 
recognised its value and asked if he could take it home. 

The bike joined Pete’s fleet of thirty bikes at his home in 
Aspley and was coaxed back into a state of ride-ability; 
a new seat was purchased along with a crank and two 
26 1 3/8ths steel rims. The bike, which has ‘engineering 
department’ written on the frame, is as it was found and 
retains its original rod brakes and four-speed Sturmey 
Archer hub. Pete wheels it out for heritage rides and 
special occasions. 

Meanwhile, he has learned something about the history 
of the bike, “I had it at the Austin 7 show in Wollaton Park 
when an old guy came up and said, ‘That’s my old bike!’ 
He’d been one of the apprentices and remembered using the 
bikes in 1963. I’ve since learned from the retired manager 
that the apprentice who had ridden that bike had a trick 
played on him - they’d trapped the wheels between pallets 
using a forklift truck. It had then sat there, damaged, and 
had parts stolen off it for years.” 

Pete says the bike rides well and he has no intention of 
restoring it back to a pristine vintage condition. “People like 
it and say, ‘I’m glad you didn’t repaint it’.”

Got a biking story to tell? Email mark.p@leftlion.co.uk

ME AND MY BIKE

words: Mark Patterson
illustration: Christopher Paul Bradshaw
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2Magpies Theatre are set to stage a new play, Ventoux, centred around one of cycling's biggest controversies -  the Tour 
de France race between Lance Armstrong and Marco Pantani. To do that, they plan to bring the thrill of the race right to the 
audience. We had a chat with co-director and company founder, Tom Barnes, to find out how they’re going to pull it off...

I've heard you’re going to use bikes on stage...
We were conscious to ensure that everything was moving - the whole thing is about motion. 
It’s a bike race, so we need that intensity. We’re using real road bikes clipped onto turbo 
trainers, which basically turned them into exercise bikes. We’re using them to imply the race, 
but there are also non-naturalistic moments where the bikes come out of the rollers and rear 
up, sort of like a wheelie. We use them in quite an unusual way to tell the story of Armstrong 
and Pantani’s lives and the things that happened after that race. They’re the focal point.

You’ll be using sound and video alongside this technique in the piece…
Yeah, they’re pretty big in this production. It’s set in traverse (audience on either side of 
the stage) so it’s essentially like a road. On opposing walls are big screens which will be 
streaming numerous things: the footage we filmed on Mont Ventoux in September in a car 
that had a camera in the front and the back. We’ll be playing the two together simultaneously 
so they sync and give the impression of movement. We’ve also got a live camera, and we’ll 
have other footage on screens that we can use as commentary, such as real bits of interview 
to remind us that it’s a theatrical show, but a real story. Elements of video bring it back into 
reality - it’s quite Brechtian, really. You are watching a representation of reality.

What will the cameras be showing?
The audience will see two things – what’s happening on stage and the performer’s 
perspective. There’s a strange connection between cameras and cycling - in the race, you 
see cameras on mopeds. What the camera offers is a first person perspective from the 
performers looking outwards. At the minute, GoPro cameras are very in vogue – they’re 
expensive, portable and you can put them on your helmet. It’s become part of the show. It 
also suggests the kind of media attention they had. We’ve got a few other little camera tricks 
up our sleeves.

What difficulties do you anticipate?
It’s twofold: dealing with a real event and telling someone else’s story, we have a duty to 
be sensitive and, to an extent, factual. We’re weighing up what we’re determining as facts, 
and our license as storytellers and theatre makers. It’s the battle of not doing anything that 
is liable, but making it as interesting as possible. Also, we don’t want to upset anyone - 
peoples relatives, for example. There are sensitivities. Secondly, computers can go wrong. 
The levels of tech that we’re using are unlike anything we’ve used before. We’re not 
technicians or computer programmers, so we’re learning how to use very specific bits of 
software and equipment to run the show. It’s quite a nice way round to do it – we knew what 
we wanted to achieve and we’ve found a way there. That’s the challenge, making sure our 
files don’t corrupt.

Did you train for all the cycling involved?
To start the project, we went to Mont Ventoux and took a film crew with us – that’s how 
we captured all the video footage. When you’re there, you kind of have to cycle up the 
mountain yourself. I had it in my head that I wanted to do this for a while, and I have a 
reasonable level of fitness, but it was unlike anything I’ve ever done before. It’s 21km in 
length, and you climb about 1,500 metres – an average gradient of nine or ten metres. It’s 
relentless. There’s about 100 metres in the middle where it sort of levels off, but then it kick 
starts again. It takes hours. 

Our other performer, Andy, is not a frequent cyclist, shall we say. He’s not been on a bike for 
longer than an hour and he’d never been on a road bike before. We got there in the end, but 
I don’t think he walked the next day. He won’t thank me for saying that, but it was a brilliant 
feat of endurance. Starting the project with that was amazing because we were in the place 
it all happened, experiencing the challenge. Especially at the memorial to Tom Simpson, the 
cyclist from Nottingham who died on the tour, near the top. At the point where he came off 
his bike, it was quite emotional. When you go past it you just think, “I’m now at a point that 
he never made.” 

Will audiences be seeing realistic portrayals of cycling after you did all that?
There’s some pretty heavy cycling – the race strings the whole thing together. There are 
flashbacks and flashforwards which review and recolour the race. We’re quite aware that 
it’s a purely physical act, and we need to present that. It’s the most feared mountain and the 
hardest climb. We want to show people that.

2Magpies Theatre’s Ventoux will be at Leicester Curve Theatre in April, and will be coming to 
Lakeside later in 2015. The Litvinenko Project is showing at Lakeside in May 2015.  

2magpiestheatre.co.uk/ventoux

words: Hazel Ward
photo: Magdalena Fabianczyk
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Spring in to the action – and the fun – with this posy of picks...

Television Workshop: Roses of Eyam
We can’t get enough of the TV Workshop this month. Nottingham’s hidden gem, riddled 
with talented youths that would stick out like the sorest of thumbs in your run of the 
mill, tits-and-teeth drama group, are opening their doors to the public. Riding on the coat 
tails of BAFTA award-winning alumnus Jack O’Connell, not only are they putting on a 
cracking show in a cracking venue, they’re going all out as it’s director Ian Smith’s final 
show. Having coached the kids at Workshop in all things TV, film and stage since 1987, 
Ian is planning on taking a backseat. His final production features nearly all the current 
Workshop students, and will serve as testament to the values and practices of the group 
under Smith’s watchful eye over the past thirty years. The story is set in the plague-ridden 
village of Eyam, where villagers heroically quarantine themselves in a bid to prevent others 
from suffering their fate. As well as class acting from seasoned professionals all under the 
age of 21 – including Nick Preston of Our Girl and Sarah White of The Crucible – the cast 
transform into a choir under the watchful eye of music director, Claire Ingleheart. Tickets 
are on sale now, and they’re cheap as chips considering you’ll be watching the next 
generation of Oscar winners…
Tuesday 24 – Friday 26 March, 7.30pm, £8/£10, St Mary’s Church

Nottdance
The festival that gets 
in the groove is back in 
our fair city, celebrating 
the work of some of the 
world’s most creative 
and provocative artists. 
With more than forty 
different performances taking place across various venues, 
our city will be transformed into a moving, breathing piece 
of artwork, courtesy of the chaps at Dance4. Take the little 
ones along to events such as Fleur Darkin: Innocence, 
performed by the Scottish Dance Company, where the 
kiddies are encouraged to watch and participate in a 
contemporary dance performance. Alternatively, you can 
delve into the philosophical, with events such as What The 
Body Does Not Remember, which “balances on the razor 
edge of attraction and repulsion”, in a high-energy, raw and 
physical dance piece. It’s a right old community affair, and 
one to set a spring in your step for spring. For more details, 
waltz on over to page 26.
Thursday 5 – Sunday 15 March, various times, prices 
and locations

Beatniks
A night has risen up from the city’s 
underbelly to dust away every last 
speck of Thursday evening boredom. 
With recent dos having gone down 
like a freshly ground espresso, we can 
only expect awesome stuff from future 
Beatniks nights, proper Notts jam 
sessions of live music and spoken word 
poetry with sprinklings of berets and 
goatees. After releasing his debut EP, the folky, acoustic-
driven Jamie Moon is cracking on with making a name for 
himself with delicate fingerpicking and a dreamy voice. 
Right alongside him is the similarly stripped-back singer-
songwriter Josh Kemp who, armed with guitar and loop 
pedal, is taking over the world one intimate gig at a time. 
Finally, a garage rock spanner in the works in the form of 
four-piece Fleets, who’re set to deliver some funky, punky 
vibes. Get into the groove, daddio.
Thursday 5 March, 8pm, free, Wax Bar

Fan Club Launch Party
While their hair and skin might be 
softer, women go hard in the creative 
world. Fan Club is Nottingham’s 
latest celebratory evening of all things 
femme in art and music, where all the 
fun and games go down with one rule 
only – no boys allowed. Well, they are, 
but only if they are in agreement that women are rather 
awesome and deserve an equal voice, which hopefully 
most fellas are by now. It’ll be a great opportunity to get 
an eyeful of talent – illustrations, books, guest speakers, 
writing, posters and live music will all be out in full force, 
with an endless list of lady-led music blasting out of Rough 
Trade’s speakers in the ultimate genre mashup. As well as 
hosting these new monthly nights, Fan Club also put out a 
sexy zine from time to time – well worth keeping an eye out 
for if you end up bopping down.
Saturday 7 March, 7pm, free, Rough Trade

Residual: Traces of the 
Black Body
You can always count on New Art 
Exchange to deliver. Educational, 
insightful, and stunning, their 
latest exhibition looks at the 
black body’s representation in 
contemporary Western culture, 
alongside the concept of what remains after a tangible part 
of something has been removed – hence the name. Part of 
Format International Photography Festival 2015, the work 
comes from a myriad of photographers including featured 
artists Cristiano Berti, George Hallet, Ingrid Pollard and 
Zanele Muholi. On Thursday 19 March, independent curator 
and specialist in African and Diaspora arts, Christine 
Eyene, is leading a talk about the concept behind the 
exhibition, and addressing issues raised by the artwork. 
From the effects of colonial explorations, to misconceptions 
about Africa, there’s much information to get stuffing into 
your noggin – some of it’s pretty heavy going, so take heed 
if you’re thinking of bringing any little ‘uns.
Friday 13 March – Friday 17 April, free, New Art Exchange

Rebellion
After leaving Don’t Flop, our 
favourite grime head and 
titillating artist, Youthoracle, has 
organised his own battle rap 
empire – Rebellion. Booking many 
artists who formerly represented 
the DF regime, like Dialect and 
Unanymous, the force of nature is 
taking strides towards becoming 
a more accessible version of its predecessor. Youth himself 
will be competing in his third hometown battle against the 
teacher-shaming Blizzard, after facing Don’t Flop champion 
Tony D at Rescue Rooms, and beating Bru-C at last year’s 
Hockley Hustle main event. This month sees Rebellion 
making its debut at The Irish Centre – the only venue in 
town boss enough to contain the mayhem that’s bound to 
ensue. We’re always keen to support new events developed 
by the fine people of our city at the ‘Lion, especially when 
it’s in favour of creating a fairer platform for new artists. 
Gwarn Youth, you’ve started a Rebellion and we’re ready to 
stand 
and fight.
Saturday 21 – Sunday 22 March, 12pm, £10, The Irish Centre

Pleas Fest 2015
We’re bloomin’ well proud of our 
acting talent in Notts, where we 
can boast about young talent like 
Toby Kebbell, Vicky McClure and 
Jack O’Connell. Paving the way for 
these modern day acting greats was Donald Pleasence, a 
Nottingham actor famous for his performances in Halloween 
and The Caretaker. To celebrate the life of Mr Pleasence, 
Kino Klubb are teaming up with their Cinema Diabolique 
partners, The Kneel Before Zod Video Club Of Nottingham 
Club (try remembering that when you’ve had a few) and 
Watergate Cinematik Club to bring you a selection of his 
finest work in a cinema round the corner from his gaff. A 
right old celebration of fine Notts talent if we ever did 
see one.
Sunday 8 March, 2pm, £6/£20, Savoy Cinema, Worksop

Hookworms
At last, we’re seeing some 
spatterings of sunshine and our 
daylight hours extend past the hour 
of four. To celebrate the joyful return 
of springtime to our calendar, the 
guys and gals over at the Music 
Exchange and Gringo are bringing 
our Northern pals Hookworms to 
the beloved Rescue Rooms, with 
psychedelic rock ‘n’ roll that’s sure to please your tabs. 
Their brand new LP The Hum has received critical acclaim 
from across the land (get it on your playlist), and the band 
are bound to play both Radio Tokyo and Teen Dreams to 
rock you way into next week. Supporting Hookworms are 
psychedelia band Virginia Wing, whose Cure-like sound 
provides a refreshing novelty from the usual draft of band 
that comes our way. You’ll need to book your tickets online 
as quick as you can, they’re expected to sell out sharpish.
Sunday 22 March, 6.30pm, £10, Rescue Rooms

Beeston Tales
Nottingham’s brand new spoken word 
sessions are taking a devilish twist 
early this month. Award-winning 
Tim Ralphs is bringing along some 
traditional Satanic stories with his own 
modern, creative kinks to share with the 
wonderful people of Beestonia. After it 
went down a storm at Edinburgh Fringe 
Festival, his one man show Rebranding 
Beelzebub knocks on the cellar door to take a close look 
at the antichrist’s antics and make listeners flit between 
laughing hysterically and cringing in disgust. Expect to 
find yourself in an urban sprawl making friends with mad 
drunken preachers (in your imagination, of course – The 
White Lion’s a lovely place). Open your tabs, grab a carton 
of milk and a pillow, and gather on the carpet for fairytales 
and myths that take a few unexpected turns.
Wednesday 11 March, 7pm, £5, The White Lion, Beeston

Phlexx
‘It’s a phlexx ting’ is fast becoming 
one of the most frequently heard 
phrases of a Friday night, and we 
aren’t talking gymnastics classes. 
The faces behind Origin One and 
The Afterdark Movement, Bru-C 
and Trekkah, are on standby to host 
another evening of carnage, especially 
for you lot. Specialising in reggae and dancehall bands, 
they’ve not disappointed with the lineup this time, with 
Josh from UK reggae heavyweight band The Skints coming 
down to our fair city to get your hips a-whining and your 
heads a-nodding. Of course, there’ll be a set by the home 
favourites, Origin One, and closing the night with almighty 
dancehall riddims is RubberDub co-founder, Fel Dem. It’s 
not one for the faint hearted – you can expect a lorra sweaty 
bodies grindin’ up in the club.
Friday 13 March, 10pm, £5, The Maze

Ameriie
Unbeknown to many, Glee don’t just 
put on nights to tickle Nottingham’s 
funny bones, they also play host to 
musos from all over the place. One 
artist they’ve got coming up is rather 
big in the game and she’s going to be 
performing with a full live band. That’s 
right – the One Thing singer is coming 
all the way from the States to get her 
gig on in the ends alongside local Bertie B from Kemet 
Radio, and DJ Ace of BBC 1Xtra. It’s part of her UK tour with 
Punch Touring and we wanna show the lady some proper 
Notts love, so Why Don’t We? It’s gonna be rammo in the 
main room with booties shaking all over the shop, so grab 
yersen a ticket while you still can.
Thursday 26 March, 7.30pm, £17.50, The Glee Club

October

pick of the month

ROSeS
eyam

The

of

by 

Don Taylor

Presented by arrangement with Samuel French.

Tues 24th March - Fri 27th March 2015 7.30pm
St Mary’s Church, High Pavement, Nottingham

Tickets £10 (£8 cons.) via thetelevisionworkshop.ticketsource.co.uk

For weekly updates of what’s going off in Nottingham, sign up to our newsletter at leftlion.co.uk/newsletter

34   leftlion.co.uk/issue65



leftlion.co.uk/issue65   3535leftlion.co.uk/issue64   35

SUNDAY 1 MAR

Roast Dinners and Band 
Night 
The Golden Fleece (M) 
Free, 12pm

Swingologie 
Vat and Fiddle (M) 
Free, 5pm

Sunday Lunchtime Jazz + 
The Lion Music Quiz 
The Lion at Basford (M) 
Free, 1:30pm

Strictly No Django with 
Jazz Ian 
The Guitar Bar, Hotel Deux 
(M) 
Free, 6pm - 8pm

People on Vacation 
The Bodega (M) 
7pm

The War on Drugs 
Rock City (M) 
£20, 6:30pm

Geraniüm + Aurochs + 
Algae Bloom + Akallabêth 
Stuck On A Name 
Recording Studio (M) 
£5, 8pm

Johnny and the Raindrops 
The Polish Club (M) 
£3, 3pm - 4:30pm

Triple Bill of New Plays 
Bonington Theatre (T) 
£4/£6, 6pm - 10pm

The Duchess of Malfi 
Broadway Cinema (T) 
£12/£14, 12pm

The Gilded Merkin: 
Burlesque + Cabaret 
The Glee Club (C) 
£15, 6:30pm

Al Murray: The Pub 
Landlord 
Nottingham Playhouse (C) 
£26.50, various times

MONDAY 2 MAR

Chumped + Caves
JT Soar (M) 
7:30pm - 11pm

Live Jazz 
The Bell Inn (M) 
Free, 6pm

Aquilo 
The Bodega (M)
£7, 7pm

Nicholas Martin 
Bonington Theatre (T) 
£7.50, 7:30pm - 10pm

Cafe Muse 
Theatre Royal & Royal 
Concert Hall (T) 
£10, 7:30pm

John Shuttleworth In A 
Wee Ken To Remember 
Nottingham Playhouse (C) 
£16.50, 8pm

TUESDAY 3 MAR

#TNMC 
Bunkers Hill (M) 
Free, 8pm

Black Milk 
The Bowery Club (M) 
10pm - 4am

Open Mic 
Filthy’s Nottingham (M) 
Free, 8pm

Halestorm 
Rock City (M) 
7pm - 11pm

Open Mic Night 
Rose of England (M) 
Free, 8pm

Goodbye Chanel 
The Chameleon Arts Cafe 
(M) 
£5, 8pm

Fuck Hip Hop 
Market Bar (M) 
Free, 9:30pm

TUESDAY 3 MAR

Max Jury 
The Bodega (M) 
7pm

Goldmine 
Wax Bar (M) 
8pm - 1am

D.I.D 
The Rescue Rooms (M) 
£12.50, 6:30pm

The Little Unsaid 
The Lion at Basford (M) 
8pm

The Script 
Capital Fm Arena (M) 
£30.25 - £38.95, 6:30pm

The Baulkham Hills 
African Ladies Troupe 
Nottingham Playhouse (M) 
£11/£13, 7:45pm

The Julian Siegel Quartet 
Lakeside Arts Centre (M) 
£11/£14/£16, 8pm

The Anthropocene: 
Humanity on the Rocks 
Nottingham Contemporary 
(A)
Free, 6:30pm - 8:30pm

And Beyond Institute for 
Future Research: Press 
Conference 
Primary (A) 
5pm

WEDNESDAY 4 MAR

Open Mic Night 
JamCafé (M) 
Free

Flip to the Blip: Launch 
Night 
Wax Bar (M) 
Free, 8pm - 12:30pm

Bleed From Within 
Rock City (M) 
6:30pm - 10pm

WEDNESDAY 4 MAR

Open Mic Night 
The Bell Inn (M) 
Free, 7pm

Jon Gomm + Gallery 47 
The Glee Club (M) 
£13.50, 7:30pm

Zun Zun Egui 
The Bodega (M) 
7pm

Richard and Adam at the 
Movies 
Theatre Royal & Royal 
Concert Hall (M) 
7:30pm

Room 94 
The Rescue Rooms (M) 
£10, 6:30pm

Cosmic American 
presents... Bill Kirchen 
The Maze (M) 
£12.50, 7:30pm

The Elvis Years 
Nottingham Playhouse (M) 
£18.50/£21, 7:30pm

Look! The Moon 
The Orange Tree (M) 
Free, 8pm

Life Drawing 
The Malt Cross (A) 
£5, 6pm

Raw Print Public Lecture 
Spanky Van Dykes (A) 
6pm - 9pm

Alex Staniforth 
Bonington Theatre (T) 
£2, 7:30pm - 9:30pm

Love’s Labour Lost 
Broadway Cinema (T) 
£12/£14, 3pm

Love’s Labour Won 
Broadway Cinema (T) 
£12/£14, 7pm

THURSDAY 5 MAR

Playground 
The Forum (M) 
10:30pm

Phil Donkin Quartet 
Bonington Theatre (M) 
£5/£10/£12, 8pm - 10:30pm

Farmyard presents... 
JamCafé (M)
Free

On The Verge Folk Night 
The Hand and Heart (M) 
Free, 8:30pm

Double Helix + Little 
Bribes + Baybo Squaybo + 
The Long Island Iced Teas 
The Golden Fleece (M) 
Free, 8pm

Halfway to Paradise 
Theatre Royal & Royal 
Concert Hall (M) 
£23, 7:30pm

Ensemble 360 
Djanogly Recital Hall (M) 
£14/£16, 7:30pm

Thunderous Jones + Blue 
Vulture
The Maze (M) 
7:30pm

Project Launch: Get Up 
Stand Up! 
The New Art Exchange (A) 
Free, 5pm - 7pm

Nottdance Festival: Mmm 
Hmm Verity Standen 
Lakeside Arts Centre (T) 
£6 - £12, 9pm - 10pm

Big Value Comedy 
Auditions 
Lord Roberts (C) 
Free, 8pm

NCF Comedy Night 
St James Hotel (C) 
£10, 8pm

FRIDAY 6 MAR

Rock City in the 90s 
The Black Cherry Lounge 
(M) 
10pm - 2:30am

Unplugged Showcase 
Bunkers Hill (M) 
Free, 8pm

Live Music 
The Lion at Basford (M) 
Free, 9pm

Reggae Take Over: 
International Women’s 
Day 2015 
Spanky Van Dykes (M) 
Free, 9pm - 2am

Pop Confessional 
The Bodega (M) 
£3, 11pm

Soul Acoustic 
The Glee Club (M) 
£6, 7pm - 11pm

Stiff Kittens
Annie’s Burger Shack (M) 
Free, 8:30pm - 11pm

The Joe Strange Band
Riverbank Bar & Kitchen 
(M) 
Free, 10pm - 1am

The Chase + The Young + 
Adam Peter Smith 
The Lofthouse (M) 
6pm

Stolen Body Records 
presents Factotum 
The Chameleon Arts Cafe 
(M) 
8:30pm

The Qemists 
The Bodega (M) 
7pm

Black Butter Records x 
Stealth 
Stealth (M) 
10pm
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DO SUMMAT
The International Citizen Service is a totally free 
opportunity, funded by the government, helping to 
fight poverty with people who are driven, caring 
and ambitious. If you’re aged between 18 and 25, 
and need some purpose and adventure in your life, 
this is the perfect opportunity.

It’s made possible by eleven different organisations, 
one of which is the Leicester-based Skillshare 
International. They hold selection days at Portland 
Leisure Centre, where you could be on your way to changing your life forever with a full 
training programme.

One participant can vouch for it: “It’s not like these ‘gap-yahh’ programmes where 
you’re paying thousands. You get a mix of people from  different backgrounds. ICS gave 
me life skills and helped me find direction to work in international development and 
stay in regular contact with my host home.”

There are programmes in healthcare, education, sustainable livelihoods and active 
citizenship that can include everything from educating young girls through football, to 
supporting orphans in developing basic life skills.

Goo on. Do something that’ll make a proper difference without forking out a shedload of 
cash, and see the results with your own eyes. It’d make a change to simply dobbing a 
nugget in a bucket, wunnit?

Selection days are held on Tuesdays and Wednesdays in Nottingham, Birmingham 
and Leicester.

skillshare.org

PARTY TIME
Everyone’s gone a bit mad for house music as of 
late. One place catering to the demand with a 
kick is the swanky and sophisticated Riverbank 
on Trent Bridge. 

This month sees them fire up a weekly event, 
Shimmer, celebrating all things soul, funk, disco 
and house with lashings of style.

Shimmer launches Saturday 21 March with 
resident DJ, Damian Wells, treating the lug holes to house classics until the early hours. 

If you can’t wait until then, they’ve teamed up with Soul Heaven Records to create a 
pop-up party on Saturday 7 March, and they’ve invited some rather large names to join 
them – Sandy Rivera, Sy Sez, and Iain Newton. Oo-er then.

Riverbank have got themsens a brand new menu, new décor and cocktail list. Not a bad 
shout if you fancied gerrin’ yer glad rags on and having a fancy night out next to the 
river. You’re even sorted if you wanna get the owd elevens out cos they’ve got a toasty 
smoking area that’ll leave you thinking you’re on your jollies.

If you missed the mark on Valentine’s Day, you can step it up a notch and book a VIP 
booth inclusive of a Prosecco reception, delicious pizza and sharing platters.

Keep your eyes peeled for future events – they’ve got some right stonkers lined up.

Riverbank Bar & Kitchen, Trent Bridge, NG2 2GS
riverbanknotts.co.uk
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FRIDAY 6 MAR

Glamour of the Kill 
Rock City (M) 
£10, 6:30pm

To Kill A King 
The Rescue Rooms (M) 
£10, 6:30pm

Monotony (LDN) + Babe 
Punch + Police Drama 
JT Soar (M) 
£5, 8pm

Student Lunchtime 
Concerts 
Djanogly Recital Hall (M) 
Free, 1:15pm

Noel Gallagher’s High 
Flying Birds 
Capital FM Arena (M) 
£39.20 - £78.40, 6:30pm

I’m Not From London 
JamCafé (M) 
Free, 8pm

Justin Mortimer Lecture 
The Djanogly Art Gallery 
(A) 
Free, 6:30pm - 7:30pm

Nottdance Festival: 
Rosemary Butcher’s 
Secrets of the Open Sea / 
Test Pieces 
Nottingham Contemporary 
(A) 
£8/£10, 5pm - 6:45pm

Nottdance Festival: Ultima 
Vez presents What the 
Body Does Not Remember 
Nottingham Playhouse (T) 
£11 - £19, 8pm

Sex in Suburbia 
Theatre Royal & Royal 
Concert Hall (T) 
£20/£22.50/£25, 7:30pm

The Best in Love Stand-Up 
Comedy 
The Glee Club (C) 
£10/£5, 7pm

Karen Bayley + Ste Porter 
+ Geoff Norcott + Rob 
Deering 
Jongleurs Comedy Club (C) 
£15, 6:30pm

SATURDAY 7 MAR

Pop Up Party with Sandy 
Rivera 
Riverbank Bar & Kitchen 
(M) 
£12.50/£15, 8pm - 3am

Thee Cosmic Goat 
presents Space Witch + 
Lord Haha + Prophets of 
Saturn 
Stuck On A Name 
Recording Studio (M) 
8pm

Kold Chillin’
The Old Angel (M) 
Free, 8:30pm - 2am

Stiff Kittens
The Bodega (M) 
Free, 9pm

Less Than Jake + 
Yellowcard 
Rock City (M) 
6:30pm - 10:30pm

Nottingham Symphony 
Orchestra: Ann Beilby 
Nottingham Albert Hall (M) 
7:30pm

SATURDAY 7 MAR

Ferocious Dog 
The Bodega (M) 
7pm

Revival’s 25th Anniversary 
Concert 
Bonington Theatre (M) 
£10, 7:30pm - 10:30pm

Vix & Her MsChiefs 
The Doghouse (M) 
£7/£10, 7:30pm - 1am

Luxury at SVR 
Stealth (M) 
£5, 10pm

Lady Z and the Monsters 
The Southbank Bar (M) 
Free, 11pm

Fozzy 
The Rescue Rooms (M) 
£15, 6:30pm

University Sinfonia 
St Mary’s Church (M) 
£5 - £9, 7pm

Fan Club Launch Party
Rough Trade Nottingham 
(M) 
Free, 7pm - 11pm

The Stumble Bros 
The Lion at Basford (M) 
Free, 9pm

Chaos Wars 2015 Grand 
Final 
The Maze (M) 
£5, 7pm

Henri Herbert Instore
The Music Exchange (M) 
Free

Samadhi 
Nottingham Contemporary 
(M) 
Free, 8pm

Justin Mortimer 
Lakeside Arts Centre (M) 
Free, 12pm - 4pm

Rushmore + Cvnttraxxx + 
Aerial + Niku
One Thoresby Street (A) 
£6/£8/£15

Nottdance Festival: 
Rosemary Butcher’s 
Secrets of the Open Sea / 
Test Pieces 
Nottingham Contemporary 
(A) 
£8/£10, 12:30pm

Arabic and Farsi Gallery 
Tour 
The New Art Exchange (A) 
Free, 12pm

Richard Hamilton Word 
and Image: Prints 1963-
2007 
Lakeside Arts Centre (A) 
Free, 12pm - 4pm

The Best in Live Stand-Up 
The Glee Club (C) 
£5/£10, 7pm 

Nottdance Festival: 
Rosemary Butcher in 
Conversation 
Bohunk Institute (T) 
Free, 4pm - 5pm

Nottdance Festival: Ultima 
Vez presents What the 
Body Does Not Remember 
Nottingham Playhouse (T) 
£11 - £19, 8pm

SATURDAY 7 MAR

Nottdance Festival: 
Gabriele Reuter and 
Mattef Kuhlmey – The 
Amplitude
Nottingham Playhouse (T) 
£8/£10, 6pm - 7:30pm

Carey Marx + Guests 
Just The Tonic (C) 
£5/£10, 6:45pm

Karen Bayley + Ste Porter 
+ Geoff Norcott + Rob 
Deering 
Jongleurs Comedy Club (C) 
£15, 6:30pm

I’m Sorry I Haven’t A Clue 
Theatre Royal & Royal 
Concert Hall (C) 
£20 - £27, 7:30pm

SUNDAY 8 MAR

Traditional Music Session 
Vat and Fiddle (M) 
Free, 3pm

Farmyard presents... 
The Golden Fleece (M) 
Free

Nottingham Jazz 
Orchestra 
The Federation Centre/
Ukrainian Centre (M) 
£4/£6, 8pm

Irish Session Music 
The Bell Inn (M) 
Free, 6pm

Oakham School: Gala 
Concert 
Nottingham Albert Hall (M) 
£10, 6pm

Blossoms 
The Chameleon Arts Cafe 
(M) 
£6, 7pm

Nottingham Jazz 
Orchestra 
The Federation Centre / 
Ukrainian Centre (M) 
8pm

The Dough Rollers 
The Bodega (M) 
7pm

Slipstone Street Jazz 
Orchestra 
The Lion at Basford (M) 
Free, 1:30pm

Swing Gitan 
Nottingham Contemporary 
(M) 
1pm

I’m Not From London 
The Golden Fleece (M) 
Free, 8pm

Landscape Photography 
Masterclass Session 
Wollaton Park (A) 
£45, 9am - 1pm

The Autumn of Han 
Bonington Theatre (T) 
£5/£8/£10, 7pm - 9pm

Nottdance Festival: 
Scottish Dance Theatre 
presents Innocence 
Lakeside Arts Centre (T) 
£7.50, 1pm - 2pm

Notts in a Nutshell 
The Maze (M) 
£3, 7:30pm

MONDAY 9 MAR

Kodaline 
Rock City (M) 
6:30pm - 10pm

Rammel Club and 
Harbinger Sound present... 
Rudolf EB.ER + Evil 
Moisture + Nacht und 
Nebel 
The Chameleon Arts Cafe - 
Nottingham (M) 
£5/£6, 8:30pm

Lonely The Brave 
The Bodega (M) 
£8, 7pm

Corrosion of Conformity 
The Rescue Rooms (M) 
£17.50, 6:30pm

Gang Show 
Theatre Royal & Royal 
Concert Hall (C) 
£8 - £15 

TUESDAY 10 MAR

Black Milk 
The Bowery Club (M) 
10pm - 4am

Open Mic 
Filthy’s Nottingham (M) 
Free, 8pm

Nottingham Youth Jazz 
Orchestra 
The Worksop Library (M) 
£8/£10, 7:30pm

Coves 
The Bodega (M) 
7pm

Goldmine 
Wax Bar (M) 
8pm - 1am

Europe and the Black Star 
Riders 
Rock City (M) 
£26, 7pm

Funke and the Two Tone 
Baby + Will Gecko 
The Malt Cross (M) 
8pm

Notts in a Nutshell 
The Maze (M) 
£3, 7:30pm

Spandau Ballet 
Capital FM Arena (M) 
£44.80 - £72.80, 7:30pm

The Dilettante Society 
Meeting 
The Golden Fleece (A) 
Free, 7pm

Inspire Academy: Drama, 
Baby 
Bonington Theatre (T) 
7pm - 8:30pm

WEDNESDAY 11 MAR

Open Mic Night 
JamCafé (M) 
Free

Flip to the Blip: Launch 
Night 
Wax Bar (M) 
Free, 8pm - 12:30pm

Stiff Little Fingers 
Rock City (M) 
6:30pm - 10:30pm

Open Mic Night 
The Bell Inn (M) 
Free, 7pm 
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Genre: 
Sound system music.

Venues: 
At the moment it’s The Maze, The Irish Centre, and 
anywhere else that lets us put a rig in. 

Who else helps you run the nights: 
My brother Grimaz, myself and Feldem on logistics and 
promotion, Akid and Beanie on sound. Plus Siknote when he 
gets out of bed.

Ten words that sum up the events you put on: 
Vibes and bass to make you wine up your waist.

Describe the average punter at your nights: 
Music lovers.

Which local act has gone down best with your crowd and 
why? 
25 Past The Skank, they're a crazy local dub, ska and vibes 
band who are full of energy and cause a riot every time and 
everywhere they play. They’re also good friends. They’ve not 
played together that much lately so it will be great to book 
them again.

Which non-local act would you bring back again? 
M-Beat, he had so much energy. It was a rare privilege 
having him play as he’s pretty much retired and turns down 
every potential gig. Next time we will be booking him in 
Sheffield to play on eight bass bins, plus he is a top bloke 
and loves a party. There’s loads of DJs we have booked that 
we would definitely have back again. 

If you could get a celebrity compere who would you 
choose and why? 
John Virgo because it would be hilarious, and he would have 
to wear the waistcoat while holding a snooker cue.

Which booze sells best at your events? 
Spirits.

Tell us a crazy story that has happened at your events… 
Bez from 25 Past the Skank got naked for their last tune and 
did a 'mangina' on stage then started jumping up and down. 
I happened to be stood behind and got the weirdest view.

If you weren’t a promoter what would you have ended up 
doing? 
Something arty.

What other events in Nottingham do you love?
Tumble Audio, Mimm events, MonkeyNuts, Deeper Than 
Roots, Wigflex. 

What have you got coming up in March and April? 
We’re really looking forward to taking our sound system to 
Glasgow for the local Mungo's Hi-Fi event at the Art School 
at the end of March. Plus, we have a link up with Tumble 
coming up in April.

facebook.com/rubberdubsoundsystem
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WEDNESDAY 11 MAR 

John McCusker + Michael 
McGoldrick + John Doyle 
Trio 
Lakeside Arts Centre (M) 
£14/£16, 8pm - 10:30pm

Nottingham Youth Jazz 
Orchestra 
Southwell Library (M) 
£8/£10, 7:30pm

Life Drawing 
The Malt Cross (A) 
£5, 6pm

Nottdance Festival: Jack 
Webb/Lucy Suggate - 
Inside Opulence/Pilgrim 
Nottingham Contemporary 
£10/£12, 8pm - 10pm

Inspire Academy - Drama, 
Baby 
Bonington Theatre (T) 
7pm - 8:30pm

Three Ones 
Theatre Royal & Royal 
Concert Hall (T) 
£5, 10am

La Traviata 
Broadway Cinema (T) 
£15 - £20, 7:30pm

GIAP Tour 
Nottingham Contemporary 
(T) 
6pm

NCF £1 Comedy Night
Canalhouse (C) 
£1, 8pm

THURSDAY 12 MAR

Acoustic Sessions 
The Golden Fleece (M) 
Free, 7pm

Farmyard presents Opie 
Deino + WASH + Tiger 
Cohen-Towell 
JamCafé (M) 
Free

The Modernists 
The Hand and Heart (M) 
Free, 8:30pm

Barrios 
Bonington Theatre (M) 
£5/£12, 7:30pm - 10pm

Paul Cook & The 
Chronicles + Duke Special 
The Glee Club (M) 
£14, 7pm

Nottingham Youth Jazz 
Orchestra 
The West Bridgford Library 
Gallery (M) 
£8/£10, 7:30pm

Martin Harley Band 
The Bodega (M) 
7pm

I’m Not From London 
The Golden Fleece (M) 
Free, 8pm

Tragedy 
The Rescue Rooms (M) 
£11, 6:30pm

La Serenissima 
Djanogly Recital Hall (M) 
£14/£16, 7:30pm

Premier League Darts 
Capital FM Arena (M) 
£22.40 - £40.80, 7pm

THURSDAY 12 MAR

Nottdance Festival: 
Gabriele Reuter – The 
Amplitude Lecture 
Performance 
Backlit (A) 
Free, 6pm - 7pm

BBC Philharmonic 
Theatre Royal & Royal 
Concert Hall (M) 
£10 - £27.50, 7:30pm

Nottdance Festival: Katie 
Ward – Infinity Doughnut 
Nottingham Contemporary 
(A) 
£8/£10, 8pm - 9:30pm

Behind the Beautiful 
Forevers 
Broadway Cinema (T) 
£12/£14, 7pm

La Serenissima 
Lakeside Arts Centre (T) 
£14/£16, 7:30pm - 9:15pm

FRIDAY 13 MAR

Shield Your Eyes + Grey 
Hairs + Lower Slaughter + 
Sealings 
Stuck On A Name 
Recording Studio (M) 
£5, 7:30pm - 11pm

Pop Confessional 
The Bodega (M) 
£3, 11pm

Stiff Kittens
Annie’s Burger Shack (M) 
Free, 8:30pm - 11pm

Architects 
Rock City (M) 
6:30pm - 10:30pm

The Joe Strange Band 
Comic Relief Night 
Riverbank Bar & Kitchen 
(M) 
Free, 9:30pm - 1pm

The Preatures 
The Bodega (M) 
7pm

Aaron Keylock 
The Rescue Rooms (M) 
£7, 6:30pm

Rebel Rebel 
The Lion at Basford (M) 
Free, 9pm

Phlexx: Josh from The 
Skints + Origin One 
The Maze (M) 
£5, 9pm

Morrissey 
Capital FM Arena (M) 
£50.40 - £72.80, 7:30pm

Nottdance Festival: Katie 
Ward - Infinity Doughnut 
Performance Installation 
Nottingham Contemporary 
(A) 
£8/£10, 2pm - 5pm

48 Hours of Fashion 
The Old Market Square (A) 
Free, 10am - 4pm

One Act Play 
Bonington Theatre (T) 
7:30pm - 9:30pm

Wendy Houston: Stupid 
Women 
Djanogly Theatre (T) 
£6 - £12, 8pm

FRIDAY 13 MAR

Wendy Houston presents 
Stupid Women 
Lakeside Arts Centre (T) 
£6/£9/£12, 8pm - 9pm

Geordie Club Presents 
NCF Comedy Night 
Calverton WMC (C) 
£2, 8:30pm - 10:30pm

Peter White + Geoff 
Norcott + Angela Barnes 
+ Sean Percival 
The Glee Club (C) 
£5/£10, 7pm

JoJo Smith + Mike Newall 
+ Daliso Chaponda 
Jongleurs Comedy Club (C) 
£15, 6:30pm

SATURDAY 14 MAR

Saturdays 
The Golden Fleece (M) 
Free, 7pm

The Gypsy Lounge 
Filthy’s Nottingham (M) 
Free, 10pm

Damian Wells DJ Set 
Riverbank Bar & Kitchen 
(M) 
Free, 10pm

Royal Blood 
Rock City (M) 
6:30pm - 10:30pm

Brett Sinclair’s Shire Caps 
Album Launch
The Lofthouse (M) 
7pm - 1am

Sister (SWE) + Fallen 
Mafia + In Dante’s Eclipse 
+ Drink, Drive High 
The Doghouse (M) 
7:30pm - 2am

SIVU 
The Bodega (M) 
7pm

Disciples at SVR 
Stealth (M) 
10pm

The Money 
The Southbank Bar (M) 
11pm

The Peacemakers and 
Grieg Piano Concerto 
Theatre Royal & Royal 
Concert Hall (M) 
£10 - £32, 7:30pm

Wednesday 13 
The Rescue Rooms (M) 
£13, 6:30pm

New Tricks 
The Lion at Basford (M) 
Free, 9pm

Steve Ignorant’s Slice of 
Life 
The Maze (M) 
£10, 7pm

Usher 
Capital FM Arena (M) 
£39.20 - £62.60, 7:30pm

Ratcliffe, Martin and 
Wood 
Nottingham Contemporary 
(M) 
Free, 8pm

Ceramic Crafternoon 
Debbie Bryan (A) 
£22/£48, 10:30am - 5pm

SATURDAY 14 MAR 

NGLand Label Launch 
Night 
Rough Trade Nottingham
Free, 7pm

Nottdance Festival: Robert 
Clark - The Happiness 
Treatment 
Surface Gallery (A) 
£6, 10am - 7pm

One Act Play 
Bonington Theatre (T) 
7:30pm - 9:30pm

Nottdance: Rosemary 
Butcher in Conversation 
Bohunk Institute (T) 
Free, 4pm - 5pm

La Donna Del Lago 
Broadway Cinema (T) 
£15 - £20, 4:45pm

Nottdance Festival: 
Colette Sadler - Notebook 
Series 
Nottingham Trent 
University (T) 
£8/£10, 6pm - 7pm

Nottdance Festival: Nicole 
Beutler - 1: Songs
Nottingham Playhouse (T) 
£8/£10, 8pm

Peter White + Geoff 
Norcott + Angela Barnes 
+ Sean Percival 
The Glee Club (C) 
£5/£10, 7pm

Joe Bromehead + Mike 
Newall + Daliso Chaponda 
Jongleurs Comedy Club (C) 
£15, 6:30pm

Eric Lampaert + Kiri 
Pritchard-McLean + 
Guests 
Just The Tonic (C) 
£5/£10, 6:45pm

SUNDAY 15 MAR

The Eternal Youth Club 
The Old Coach House 
Southwell (M) 
3pm - 8pm

SUNDAY 15 MAR 

Farmyard presents... 
Blessing Magore 
The Golden Fleece (M) 
Free, 7pm

Faction 
Rough Trade Nottingham 
(M) 
3pm - 10pm

Skeletal Family + 
Ghostdance 
The Doghouse (M) 
7:30pm - 1am

University Wind Orchestra 
Trent Building, University of 
Nottingham (M) 
£5 - £9, 7:30pm

Kelly’s Heroes
The Crown, Raleigh Island 
9pm

Film Night: Maze in 
Motion 
The Maze (S) 
Free, 6:30pm

Steeleye Span in Concert 
Nottingham Playhouse (M) 
£23, 7:45pm

Flying Solo 
Pilot (M) 
Free, 2pm

Learn to Cycle 
John Carroll Leisure Centre 
Free, 10am

Nottdance Festival: Robert 
Clark - The Happiness 
Treatment 
Surface Gallery (A) 
£6, 11am - 5pm

Anton and Erin: That’s 
Entertainment 
Theatre Royal & Royal 
Concert Hall (T) 
£29.50 - £41.50, 3pm

Hetain Patel: American 
Boy 
Djanogly Theatre (T) 
£6 - £12, 6pm

MONDAY 16 MAR

Live Jazz 
The Bell Inn (M) 
Free, 6pm

Forties Jazz 
Theatre Royal & Royal 
Concert Hall (M) 
£10, 7:30pm

Notts in a Nutshell 
The Maze (M) 
£3, 7:30pm

TUESDAY 17 MAR

Hardcore Superstar 
Rock City (M) 
6:30pm - 10:30pm

Jam Night 
The Golden Fleece (M) 
Free, 7:30pm

St Patrick’s Day 
Celebrations 
Spanky Van Dykes (M) 
9pm - 2am

Hobbie Stuart 
The Rescue Rooms (M) 
£8, 6:30pm

St Patrick’s Day with 
Kelly’s Heroes 
The Victoria Hotel (M) 
7pm

Shamus O’Blivion 
The Lion at Basford (M) 
9pm

David Wyatt and No Man’s 
Heath 
The Malt Cross (M) 
8pm

Matt Grocott & The 
Shrives + Others 
The Maze (M) 
£1, 7:30pm

Lionel Richie 
Capital FM Arena (M) 
£44.80 - £72.80, 8pm

    event listings... for more: leftlion.co.uk/listings
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LIFE AND 
LIMBS

This mental martial art practice may have been 
masterminded in Brazil and Africa but, unbeknown 
to many, Capoeira found its way into Nottingham 
and we’ve got a massive scene for it. Combining 
elements of dance, acrobatics, spinning, and kicking (lots of kicking) some consider it 
a game, some reckon it’s a fancy way of busting a move, but one thing’s for certain - 
the power, speed and agility that comes from it is nothing short of mesmerising.

If you fancy checking it out in the flesh, it’s yer lucky day. This month sees a 
celebration of fifteen years of Capoeira in Nottingham with the annual International 
Capoeira Festival - Batizado. What better way to get introduced to the sport than 
ogling the masters of the world?

Not only will you get to check out the experts, but a load of workshops and 
performances are open to the general public. Be sure to register for the events on their 
website though, places are limited.

There’s stuff for the little tinkers as well as the big tinkers, with special guest teachers 
from all over the globe. A great way to say happy birthday to the age-old tradition’s 
existence in our fair city - so whether you’re new to the game or a capoeira stalwart, 
pop your party hat on, have a thrash about, but for gawd’s sake don’t pull owt.

Batizado 2015 is taking place at Capoeira Nottingham on Mansfield Road from Friday 
20 - Sunday 22 March.

capoeiranottingham.co.uk



WEDNESDAY 18 MAR

Flip to the Blip: 
Launch Night 
Wax Bar (M) 
Free, 8pm

Bourbon & Blues 
The Orange Tree (M) 
Free, 8pm

Papa Roach 
Rock City (M) 
6:30pm - 10:30pm

Champs 
The Bodega (M) 
7pm

Seth Lakeman 
The Rescue Rooms (M) 
£15, 7pm

Arts and Humanities 
Careers Festival 2015 
Nottingham Trent 
University (A)
1:30pm - 5:30pm

THURSDAY 19 MAR

Playground 
The Forum (M) 
10:30pm

Acoustic Sessions 
The Golden Fleece (M) 
Free, 7pm

Richie Muir Band 
The Southbank Bar (M) 
Free, 9pm

Marlene Ver Planck 
Bonington Theatre (M) 
£5/£10/£12, 8pm - 10pm

Farmyard presents... 
The Golden Fleece (M) 
Free

Swing Gitan 
The Hand and Heart (M) 
Free, 8:30pm

Dorje 
The Bodega (M) 
7pm

THURSDAY 19 MAR

The Third Stage presents: 
The Classical Music 
Roadmap 
Theatre Royal & Royal 
Concert Hall (M) 
Free, 7pm

The Answer 
The Rescue Rooms (M) 
£15, 6:30pm

Talk: Christine Eyene: 
Imag(in)ing the Black 
Body 
The New Art Exchange (A) 
Free, 6:30pm

Tony Hawks 
The Glee Club (C) 
£8/£10, 7pm

FRIDAY 20 MAR

Dropkick Murphys 
Rock City (M) 
6:30pm - 10:30pm

JCDecaux and Dystopian 
Future Movies 
The Chameleon Arts Café
8pm

Adelphia 
The Bodega (M) 
£5, 6pm

Shadow Child + Patrick 
Topping at Fairlight 
Stealth (M) 
£10/£15, 10pm

City of Birmingham 
Symphony Orchestra 
Theatre Royal & Royal 
Concert Hall (M) 
£10 - £27.50, 7:30pm

Absolute Bowie 
The Rescue Rooms (M) 
£14, 6:30pm

St Patrick’s Celebration
The Star Inn, Beeston (M) 
9pm

Vinyl 45 
The Lion at Basford (M) 
Free, 9pm

FRIDAY 20 MAR

St Patrick’s Celebration 
with Wholesome Fish 
The Malt Cross (M) 
8:30pm

Rubberdub 
The Maze (M) 
9pm

Tiffany Stevenson + 
Reverend Obadiah 
Steppenwolfe III + Mark 
Maier + Gavin Webster 
The Glee Club (C) 
£5/£10, 7pm

Brendan Riley + Pierre 
Hollins + Keith Carter as 
Nige + Dana Alexander 
Jongleurs Comedy Club (C) 
£15, 6:30pm

SATURDAY 21 MAR

Punk 4 The Homeless 
The Sumac Centre (M) 
Donations, 8pm - 11pm

Shimmer Launch Night 
Riverbank Bar & Kitchen 
(M) 
£5, 9:30pm - 2am

Nottingham Harmonic 
Choir - Mozart 
Nottingham Albert Hall (M) 
£14, 7:30pm

Smash Into Pieces + 
Kamikaze Hotshots 
The Doghouse (M) 

Amaranthe 
The Rescue Rooms (M) 
£19, 6pm

Now and Then 
The Lacehouse (M) 
£4/£5/£6, 10pm - 3am

University Choir and 
Philharmonia 
St Mary’s Church (M) 
£6 - £13, 7:30pm

Aistaguca 
The Lion at Basford (M) 
Free, 9pm

SATURDAY 21 MAR

Gypsy Hill
The Maze (M) 
£8, 8pm

Strategy & Apalusa 
Low Point 
Music Exchange DJs 
Nottingham Contemporary 
Free, 8pm 

You Want Fox 
The Lofthouse (M) 
8pm

University Choir and 
University Philarmonia 
Lakeside Arts Centre (M) 
£6/£10/£13, 7:30pm - 
9:15pm

Slated: Art Sale
Thirtyfive Gamble (A) 
4pm - 11:45pm

Old Herbaceous 
Bonington Theatre (T) 
7:30pm - 10pm

NCF Comedy Night At 
Underwood FC 
Underwood Villa FC (C) 
£10, 8pm - 10:30pm

Paddy Lennox + Andrew 
Watts + Patrick Draper + 
Spiky Mike 
David Lloyd Leisure (C) 
£10, 7pm

Tiffany Stevenson + 
Reverend Obadiah 
Steppenwolfe III + Mark 
Maier + Gavin Webster 
The Glee Club (C) 
£5/£10, 7pm

Brendan Riley + Keith 
Carter as Nige + Dana 
Alexander 
Jongleurs Comedy Club (C) 
£15, 6:30pm

Matt Forde + Mike Newall 
+ Guests 
Just The Tonic (C) 
£5/£10, 6:45pm

SUNDAY 22 MAR

Farmyard presents... 
The Golden Fleece (M) 
Free

The Music Exchange and 
Gringo Records present 
Hookworms 
The Rescue Rooms (M) 
£10, 6:30pm

From West End to 
Broadway 
Nottingham Albert Hall (M) 
£6, 3:30pm

Hunter and The Bear + 
Sam Beeton 
The Glee Club (M) 
£10, 7pm

Sunday Morning Piano 
Series: Ingrid Jacoby 
Theatre Royal & Royal 
Concert Hall (M) 
£10, 11pm

Load of Meat Fest 5 
The Maze (M) 
£6, 4pm

Sophie’s Academy of 
Performing Arts 
Nottingham Playhouse (T) 
£15, 5pm

MONDAY 23 MAR

Four Year Strong 
The Rescue Rooms (M) 
£14, 6pm

Paloma Faith 
Capital Fm Arena (M) 
£31.92 - £43.12, 6:30pm

An Evening with the 
Woolly Tellers 
Theatre Royal & Royal 
Concert Hall (T) 
£6, 7:30pm - 10pm

Maxine Peake as Hamlet 
Broadway Cinema (T) 
£14/£12, 7pm

One Man Breaking Bad 
Nottingham Playhouse (T) 
£19.50, 7:45pm

Television Workshop: 
Roses of Eyam
St Mary’s Church (T) 
£10, 7pm

TUESDAY 24 MAR

Phlebas 
Bar Eleven (M) 
£3, 10pm

Black Milk 
The Bowery Club (M) 
10pm - 4am

Open Mic 
Filthy’s Nottingham (M) 
Free, 8pm

The Stranglers 
Rock City (M) 
6:30pm - 10:30pm

Goldmine 
Wax Bar (M) 
8pm - 1am

Opera North 
Theatre Royal & Royal 
Concert Hall (M) 
£15 - £50, 7pm

Wolf Alice 
The Rescue Rooms (M) 
£12, 6:30pm

Notation featuring Froot 
Soop + The Young
The Maze (M) 
£4, 8pm

Andy Parsons 
Nottingham Playhouse (C) 
£17.50, 8pm

WEDNESDAY 25 MAR

Open Mic Night 
JamCafé (M) 
Free

Flip to the Blip: Launch 
Night 
Wax Bar (M) 
Free, 8pm - 12:30pm

Kiesza 
Rock City (M) 
6:30pm

Shelter Point (Live) 
Stealth (M) 
10pm

Karnivool 
The Rescue Rooms (M) 
£14, 6:30pm

Martha Tilston and Joe 
Tilston 
The Maze (M) 
£12, 8pm

WEDNESDAY 25 MAR 

The Poozies 
Lakeside Arts Centre (M) 
£11/£14/£16, 8pm - 10pm

Count Arthur Strong 
Nottingham Playhouse (C) 
£18.50, 7:45pm

THURSDAY 26 MAR

Farmyard presents... The 
Wild Man of Europe 
The Golden Fleece (M) 
Free, 7pm

Salmagundi 
The Hand and Heart (M) 
Free, 8:30pm

Ameriie + Full Live Band 
The Glee Club (M) 
£17.50, 7pm - 11pm

Live at Lunch – Oliver She 
Theatre Royal & Royal 
Concert Hall (M) 
Free, 1pm

Gun 
Rock City (M) 
£14, 6:30pm

Reef 
The Rescue Rooms (M) 
£17.50, 6:30pm

Joby Burgess and the 
Smith Quartet 
Djanogly Recital Hall (M) 
£16/£14, 7:30pm

Nathan Grisdale 
The Maze (M) 
£12.50, 7:30pm

Wizard of Oz Jr 
Bonington Theatre (T) 
£8, 7:30pm - 10pm

Body As A Canvas 
The New Art Exchange (T) 
Free, 10:30pm - 1:30pm

Swinging at the Cotton 
Club 
Nottingham Playhouse (T) 
£18, 7:45pm

Stewart Lee 
Theatre Royal & Royal 
Concert Hall (C) 
£21, 8pm

FRIDAY 27 MAR

Deaf Bridges, Chiyoda Ku, 
Quadrilles & Memory of 
Elephants
JT Soar (M) 
8pm - 11pm

Farmyard presents One 
Bomb + Opdot 
JamCafé (M) 
Free

Stiff Kittens
Annie’s Burger Shack (M) 
Free, 8:30pm - 11pm

Funkified 
Riverbank Bar & Kitchen 
(M) 
Free, 10pm - 1am

The Vaccines 
Rock City (M) 
6:30pm

Funeral For A Friend 
The Rescue Rooms (M) 
£15, 6:30pm

    event listings...for more: leftlion.co.uk/listings
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EXPRESS 
YOURSELF

The BBC have launched a new initiative 
throughout the UK to get the country’s creative 
juices flowing. Using the hashtag #GetCreative, 
they’re aiming to promote as many events as 
possible that will get people out, about, and 
using those idle thumbs. Even Johnny Vegas is 
getting on board with some sixty-second teapot 
making.

This country is filled to the brim with arts and culture, and Nottingham fares well 
on the scale of awesomeness. The idea is to get a load of productive and arty types 
shouting about what’s going on around them in the city, and the Beeb will shine a fat 
spotlight on the goings-on in return.

Anyone and everyone can get involved. Whether it’s going to a gig at The Chameleon, 
attending a workshop at Malt Cross, or even having a tour of the art deco goodness 
of Nottingham Council House, make sure you get active on social media with 
the #GetCreative hashtag. Be sure to check out the Get Creative website to find 
inspiration, discover new opportunities, and even promote your own.

You can also get branded as a #GetCreative event through the LeftLion website, all 
you have to do is add an event as normal, and make sure the “Get Creative Event” box 
is ticked. Your event will find itself onto a BBC event list, ultimately giving you more 
exposure and hooking you up with the rest of the creatives in Nottingham and beyond.

bbc.co.uk/getcreative



MULTI-DATE  EVENTSFRIDAY 27 MAR 

Student Lunchtime 
Concerts 
Djanogly Recital Hall (M) 
Free, 1:15pm

Perdition vs Violated 
The Maze (M) 
£3/£4, 8pm

The ELO Experience 
Nottingham Playhouse (M) 
£19/£21, 7:45pm

Wizard of Oz Jr 
Bonington Theatre (T) 
£8, 7:30pm - 10pm

Sing-A-Long-A-Sound of 
Music 
Theatre Royal & Royal 
Concert Hall (T) 
£16, 7pm

MissImp In Action: Live 
Improvised Comedy 
The Glee Club (C) 
£3/£4.50, 8pm

Sean Percival + Kevin 
Gildea + Mark Nelson + 
The Noise Next Door 
Jongleurs Comedy Club (C) 
£15, 6:30pm

Ellie Taylor: Elliementary 
Nottingham Playhouse (C) 
£13, 8pm

SATURDAY 28 MAR

House Jammerz for 
Shimmer Live 
Riverbank Bar & Kitchen 
(M) 
Free/£5, 10pm - 1am

Spunk Volcano 
The Doghouse (M) 
7pm - 2am

Marika Hackman 
The Bodega (M) 
7pm

Emma Kupa + Shelley 
Jane + Jack Cross 
Lee Rosy’s Tea Shop (M) 
£3, 8pm

New Town Kings
The Maze (M) 
£5, 8pm

Kogumaza + Cult of Dom 
Keller + Lord Ha Ha + 
Delta Mainline + Elefant 
The Lofthouse (M) 
8pm

The Gypsy Lounge
Filthy’s (M) 
Free, 10pm

Italian and Spanish 
Gallery Tour 
The New Art Exchange (A) 
Free, 12pm

Origami Easter Bunny 
Debbie Bryan (A) 
£20, 10:30am - 12:30pm

Wizard of Oz Jr 
Bonington Theatre (T) 
£8, 7:30pm - 10pm

Maxine Peake as Hamlet 
Broadway Cinema (T) 
£12/£14, 12pm

Luke Honnoraty + 
Jen Brister + Dave 
Twentyman + Ian Moore 
The Glee Club (C) 
£5/£10, 7pm

    event listings... for more: leftlion.co.uk/listings

NUSIC
BOX

Your new Notts music tip sheet, as compiled 
by Nusic’s Sam Nahirny.

Want more? Check the fortnightly podcasts 
and live sessions in the Nusic website.
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Ekkwinox 

Side projects are common among musicians. A lot of them 
want to experiment, find new genres and play around with 
new sounds. But these side projects are often no more 
than that – just a bit of fun. Not Ekkwinox. You may know 
him as Beatboxer Ekko – clue is in the name – who’s been 
dropping huge tunes left right and centre over the past 
few years. This new project sees him take on the role of 
producer. “What is he producing?” I hear you ask. Huge 
house bangers, my friend, that’s what. Give a listen to debut 
single Lost My Love feat Kommi G and I’m sure you’ll agree, 
this could well be the anthem everyone gets a bit crazy to 
this summer. The mix of English and Punjabi vocals, as well 
as desi instruments, makes for an interesting take on a near 
perfect pop-house formula. Considering this is his debut 
single and he’s been producing for less than a year, we can 
only look forward to seeing his progression. 

tinyurl.com/ekkwinoxfb

As December Falls

After doing a bit of Facebook stalking, I found that one 
of ADF’s band member’s ambitions was to play the Vans 
Warped Tour over in the US. If you’re unfamiliar, it’s a 
huge festival that goes from state to state with loads of 
‘alternative’ bands that are proper big in the game. After 
listening to their EP, they could definitely cut it at that 
festival. Sod it – they could headline it. They’re a bloody 
awkward band to describe, cos they kinda fall between 
loads of different genres. To be broad, they’re a ‘heavy’ 
pop-punk band – still ridiculously catchy with immense 
harmonies, but with enough energy and aggression to 
instigate plenty of mosh pits. The band members have a 
great chemistry, and you can definitely feel that during their 
live performances. They just dropped their new EP A Home 
Inside Your Head, and I was dancing so aggressively to it 
I broke a mirror. If that’s not a quote for the album cover, I 
don’t know what is.

facebook.com/asdecemberfalls

BACKLIT

FRIDAY 6 MAR

5 Points of Connection 
Free
Ends Sunday 22 Mar.

BOHUNK INSTITUTE

THURSDAY 5 MAR

Nottdance: Memory in the 
Present Tense 
Free 
Ends Sunday 15 Mar.

BONINGTON GALLERY

THURSDAY 12 MAR

Made in Wood 
Free, 10am - 5pm
Ends Friday 27 Mar.

THE DJANOGLY ART 
GALLERY

SUNDAY 1 MAR

Geoff Diego - Litherland 
Free, 11am
Ends Sunday 10 May.

SATURDAY 7 MAR

Justin Mortimer 
Free, 11am - 4pm
Ends Sunday 31 May.

Richard Hamilton Word + 
Image: Prints 1963 - 2007 
Free, 11am - 4pm
Ends Sunday 31 May.

DJANOGLY THEATRE

MONDAY 16 MAR

Bouncers 
£12 - £16, 7:30pm
Ends Saturday 21 Mar.

THE HARLEY GALLERY

SATURDAY 14 FEB

The Harley Open Exhibition 
2015 
10am - 4:30pm
Ends Sunday 12 Apr.

Silence Space Shadow 
Ends Sunday 12 Apr.

LACE MARKET THEATRE

TUESDAY 3 MAR

Three Short Classics: The 
Stronger by Strindberg 
+ Overruled by Shaw + 
Swansong by Chekhov 
£8/£7, 7:30pm - 10:30pm
Ends Saturday 7 Mar.

WEDNESDAY 18 MAR

The Caucasian Chalk Circle 
by Bertolt Brecht 
£7 - £11, 7:30pm - 10:30pm
Ends Saturday 21 Mar.

LAKESIDE ARTS CENTRE

SUNDAY 1 MAR

Gallery Art Group 
£40 - £50
Ends Monday 1 Jun.

Playing Around 
Free, 11am - 4pm
Ends Sunday 3 May.

LAKESIDE ARTS CENTRE

SATURDAY 28 MAR

One Finger, One Thumb 
£7, 1pm - 5pm
Ends Sunday 29 Mar.

THE NEW ART EXCHANGE

SUNDAY 1 MAR

Mahtab Hussain: The 
Commonality of Strangers 
Ends Sunday 12 Apr.

FRIDAY 13 MAR

Hyson Green: Hidden 
Colours 
Free 
Ends Tuesday 17 Apr.

Residual: Traces of the 
Black Body 
Free
Ends Tuesday 17 Apr.

NOTTINGHAM PLAYHOUSE

FRIDAY 13 MAR

Mermaid 
£10.50 - £28.50 
Ends Saturday 21 Mar.

WEDNESDAY 18 MAR

Mug Arrows 
£7/£10 
Ends Saturday 21 Mar.

MONDAY 23 MAR

Wave 
£6/£8 
Ends Friday 27 Mar.

SATURDAY 28 MAR

Elements - Sandra Taylor 
School of Dance 
£15 
Ends Sunday 29 Mar.

TUESDAY 31 MAR

The Mist in the Mirror 
£10.50 - £28.50 
Ends Saturday 4 Apr.

THEATRE ROYAL & ROYAL 
CONCERT HALL

WEDNESDAY 4 MAR

A View from the Bridge 
£10 - £30
Ends Saturday 7 Mar.

TUESDAY 17 MAR

The Boy in the Striped 
Pyjamas 
£10 - £20
Ends Saturday 21 Mar.

TUESDAY 31 MAR

The Curious Incident of the 
Dog in the Night-Time 
£15 - £30
Ends Saturday 11 Apr.

WALLNER GALLERY

SUNDAY 1 MAR

Emma Tooth 
Free, 9am
Ends Monday 6 Apr.

SATURDAY 28 MAR

Sean Percival + Kevin 
Gildea + Mark Nelson + 
The Noise Next Door 
Jongleurs Comedy Club (C) 
£15, 6:30pm

SUNDAY 29 MAR

Nottingham Youth 
Orchestra 
Nottingham Albert Hall (M) 
£10, 7:30pm

FYFE 
The Bodega (M) 
7pm

The Hollies 
Theatre Royal & Royal 
Concert Hall (M) 
£24 - £27.50, 7:30pm

The Subways 
The Rescue Rooms (M) 
£13, 6:30pm

Recycled Stamp and 
Bunting Necklaces 
The Malt Cross (A) 
1:30pm

Wizard of Oz Jr 
Bonington Theatre (T) 
£8, 7:30pm - 10pm

Seann Walsh 
The Glee Club (C) 
£10/£12, 7pm

MONDAY 30 MAR

Oozing Wound + Ghold + 
Nadir 
The Chameleon Arts Cafe - 
Nottingham (M) 
7:30pm

Lucy Rose 
The Bodega (M) 
7pm

Wizard of Oz Jr 
Bonington Theatre (T) 
£8, 7:30pm - 10pm

TUESDAY 31 MAR

#TNMC 
Bunkers Hill (M) 
Free, 8pm

Grief Club 001: Anti-Clone 
+ Mannequin + Bone Cult 
+ Kaizen 
The Maze (M) 
Free, 7pm - 11pm

She Makes War 
The Bodega (M) 
7pm

Goldmine 
Wax Bar (M) 
8pm - 1am

Fuck Hip Hop 
Market Bar (M) 
Free, 9:30pm

Phlebas 
Bar Eleven (M) 
£3, 10pm

Open Mic 
Filthy’s (M) 
Free, 8pm

1UP Videogame Quiz
Broadway (Q) 
£1, 8:45pm

Quiz Night
Sir John Borlase Warren (Q) 
Free, 8:30pm
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COUNTRY MARKETING EXECUTIVE
The Creative Movement Agency 
Salary: £25,000 per annum (full time) 
Join a hugely successful business that works with clients 
in retail, fashion and the youth market. Your role will 
support the marketing function, coordinating print and 
digital projects. You will be educated to degree level 
and have a minimum of two years marketing experience, 
particularly with campaign management. You should have 
experience of working for a leading retail or fashion brand, 
and of working with either US or Australian brands. The 
role will include researching marketing opportunities. 

CREATIVE ARTWORKER
The Creative Movement Agency 
Salary: £20,000 per annum (full time) 
You will be responsible for a diverse variety of creative 
artwork and design requirements. You must have excellent 
communication and layout skills, great attention to detail 
and feel comfortable working under the direction of senior 
team members, as well as on your own initiative in a 
collaborative environment. You will be fully conversant 
in Adobe Creative Suite, particularly InDesign, Illustrator 
and Photoshop. 

DESIGNER
Studio-Output 
Salary: not specified (full time) 
We¹re looking for fresh, exciting and dynamic work, 
brilliant typography and the ability to digitally generate 
ideas across brands. You’ll be working on both design-
led interface and site design as well as creative concept 
development for top brands, so a solid portfolio of work 
demonstrating your creative abilities is a must. Experience 
of branding and art direction will be a valuable addition, as 
well as an appreciation of the technical elements of digital 
work, be it responsive development, social networking 
platforms and interaction outside of the browser. 
Confidence in user experience, wire framing and practical 
application of user-centred design principles are also nice 
to have. Drop over your portfolio with a CV and salary 
expectations to alun@studio-output.com and tell us why 
you’d be the perfect addition to Studio Output.

PHOTOGRAPHERS/FILM MAKERS 
Creative Quarter Pop Up 
Salary: not specified (full time) 
The Creative Quarter is Nottingham’s flagship project 
for fostering entrepreneurial spirit and creating a great 
environment for innovative business creation and growth, 
both in the Creative Quarter itself and the wider city of 
Nottingham. We require you to have your own public 
liability insurance, collect the relevant permissions from 
people you photograph or film, and supply jpeg images/
movie files for direct download from a weblink/online 
gallery. Prior to working with you, we would confirm fees 
for each project. All images used by the Creative Quarter 
will be credited to the Photographer/Filmmaker.
Please send your CV to: cathy@creativequarter.com

DIGITAL DESIGNER
The Creative Movement Agency 
Salary: £32,000 per annum (full time) 
You will work with an enviable range of clients in retail, 
FMCG, gaming and media. Voted in RAR’s ‘Top 100 
agencies,’ our client is a highly respected. You will work 
within the design team and alongside the Creative Director 
and project management team. Your role will include 
design-led interface and site design as well as creative 
concept development for brands and campaigns for a broad 
mix of clients.

JUNIOR COPYWRITER
Tribe Brand Communication 
Salary: not specified (full time)
Application: Email slally@tribeuk.co.uk 
Do you know what’s going on within the industry and 
can you generate your own ideas for what makes a good 
story or post? We’re looking for a junior copywriter with 
a passion for social media. Writing a mixture of long and 
short copy across a variety of mediums, you’ll help promote 
Tribe and the team, demonstrating our expertise.  You’ll be 
responsible for managing our social media accounts and 
also supporting the senior copywriter in copywriting tasks, 
including creative projects, proofreading and brainstorms. 
Email Sarah with your CV and any writing examples.

SENIOR DIGITAL ACCOUNT MANAGER
The Creative Movement Agency 
Salary: £36,000 per annum (full time)
Opportunities are available for an experienced Digital 
Account Manager to join a Nottingham-based integrated 
agency with an excellent reputation. Applicants must 
have proven experience working in account management 
and in both the planning and execution of social media 
and integrated marketing projects. The ability to manage 
projects in full, take briefs, draft proposals, manage client 
relationships and execute creative ideas whilst controlling 
internal budgets is a must. The opportunity to work with 
a friendly and innovative agency, with a dynamic client 
portfolio and professional training and development 
opportunities will be available for successful candidates.

PROJECT DESIGNER
Confetti Institute of Creative Technologies 
Salary: £17,000-£19,000 (full time)
Constellations create exciting contemporary environments 
for education and business customers across the UK 
and Europe. We are recognised as market leaders in the 
education sector for interior design, and are looking for 
an experienced designer to join the team. The successful 
applicant will play a crucial role, designing modern 
educational and commercial spaces. As well as working 
closely with the rest of the design team to deliver client 
briefs, you will use your own design knowledge to put your 
own interpretation onto each brief to produce exciting and 
modern space plans. You will also contribute to market 
research and product development and give feedback on 
the latest industry developments.

SENIOR ACCOUNT MANAGER
Notts TV 
Salary: £40k basic. £60k ote (full time)
Do you want to work for the most exciting thing to happen 
to Nottingham since Forest winning the European Cup 
or Torvil and Dean’s Bolero? Notts TV, dedicated to all 
things Notts, launched in May 2014 and we haven’t looked 
back since. This is a fantastic opportunity for the right 
candidate to join a professional, dynamic TV channel based 
in the heart of the city. The successful candidate must 
have a proven track record of sales success and account 
management in a media sales environment. They will 
be required to identify, qualify and secure new business 
opportunities as well as nurturing strong relationships 
with advertisers. Applicants must have a savvy, 
commercial mind and a good knowledge of Nottingham.

WEB DEVELOPER
The Creative Movement Agency 
Salary: not specified (full time)
Opportunities are available for bright junior and 
middleweight developers to join a Nottingham based 
integrated agency with an excellent reputation. Ideal 
candidates will be passionate about digital space, self-
motivated, and keen to expand their skill set in a rapidly 
growing and busy environment. Successful candidates 
will be involved in developing technical solutions, client 
websites, e-commerce platforms and mobile applications 
using: MODx, Wordpress, Concrete 5 and Magneto as well 
as object oriented PHP. Candidates must have a strong 
understanding and knowledge of Object oriented PHP, 
MySQL, Javascript, HTML and CSS.

MARKETING COPYWRITER
University of Nottingham 
Salary: £19,106 per annum (full time)
The Insight and Marketing Department provides a creative 
and diverse service to the Students’ Union and has an 
exciting opportunity for an experienced and creative 
individual to join the team as Marketing Copywriter. The 
successful candidate will be responsible for assisting the 
Marketing Manager to ensure that all communication is 
timely, accurate and effective. You will ensure that the 
Students’ Union brand is embedded in key messages, 
branding and tone of voice throughout all communication 
channels. You must be able to write on brand, creative 
and customer engaging copy, have excellent attention to 
detail and the ability to proofread copy. The person will 
be responsible for the creation, development and delivery 
of copy across multiple channels, liaise with clients 
during campaign development and production, as well as 
assistance with social media and web content and public 
relations support.

Sponsored by Real Creative Futures
A transformational programme of FREE support 
for Nottingham's creative businesses and 
practitioners. Our aim is simple - we want to see 
Nottingham's local creative community thrive.

Add your jobs at leftlion.co.uk/addjob

Logo lock up 

 

 

 

 

 

RCF logo 

 

HOW PEOPLE HAVE FOUND RCF?

Amy from Screen 22: “Great workshop, lots 
of new contacts made, the coaching has 
been amazing.”  

Helen Makes Paper: “RCF strengthened 
my self-belief. Less than a year later, I am 
stocking items in selected shops, I have 
opened an online shop, and made many 
bespoke works for new clients.”

ACCESS RCF GRANT FUNDING

As well as providing free support, advice 
and access to our events, we also have 
business grants on o� er – aimed at creative 
businesses within Nottingham City. Between 
£500 and £5000 is available depending 
upon your needs. Contact us for full eligibility 
criteria at rcf@nae.org.uk.

JOIN US FOR SOME NETWORKING 
AND PROFESSIONAL DEVELOPMENT

Thursday 19 March 2015, 6.30pm 
IMAG(IN)ING THE BLACK BODY
Talk with Curator Christine Eyene

Friday 10 April 2015, 6pm 
LIVE @ NAE: OPEN MIC + ASHMORE
Networking with Rastarella 
from Cultural Vibrations

RCF SHORTS @ NEW ART EXCHANGE

Check www.nae.org.uk for details

REAL CREATIVE FUTURES UPDATES

To fi nd out more and sign up to the project, email rcf@nae.org.uk or call 0115 924 8630
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Who are DIY poets?
DIY Poets started around twelve years ago and we have 
about ten people actively involved at the moment. We have 
a DIY attitude towards publishing, including producing a 
free A6-sized magazine (with a print run of four hundred 
copies) about three times a year, which we distribute 
around shops, cafes, bars, and pubs in Nottingham. We also 
organise regular poetry events, including quarterly nights 
at The Maze. People can access current and back issues of 
the magazine and find out about spoken word events on our 
website. At our monthly meetings, we plan future events 
and new writing is shared in a supportive environment.
 
What's your ethos and what makes you different from 
other poetry groups in Hood Town?
We aim to give budding poets the confidence to write and 
submit their work for publication. If they get published in the 
magazine, at least 400 people locally will read their work. At 
the meetings we try to give constructive feedback, we won’t 
just say “That’s nice”. Through our spoken word events, we 
give local poets the confidence to perform their poetry live 
and we organise poetry performance workshops to facilitate 
this aim. We are different from other writing groups in that 
we produce a long-running free magazine and the poems are 
illustrated, with the illustrations preferably provided by the 
poet. We want the public to want to read poetry and not see 
it as an irrelevant art form. Hopefully we have got members 
of the public to read poetry who didn’t do so before!
 
Your Facebook page states you are: “A place for poets 
who choose to make their own books rather than publish 
through a commercial or self-publishing company.” Isn’t 
there room for all?
I wouldn’t try to discourage poets from trying to get 
published, but the poetry market is so small, and the 
chances of getting published in terms of a whole book 

are quite small. The circulation is usually pretty small too 
because poetry is, in terms of popularity, the croquet of the 
arts rather than football! I self-publish my own books using 
Microsoft Publisher and local printers and distribute them 
online and at gigs. All the work at DIY Poets is free to access 
on our website or at local outlets and events.

        We want the public to want 
to read poetry and not see it as an 
irrelevant art form.
 
What can people expect if they come along to one of your 
spoken word events?
We try to create a non-reverential atmosphere – all the poets 
are people who have come to DIY Poets’ meetings and 
helped to contribute to the group, there’s no open mic. The 
featured poet is also from the DIY collective and they get 
a longer slot of about 25 minutes. As compere, I am quite 
strict about each poet keeping to their time limit (usually 
around seven minutes) so they don’t eat into the time of 
poets coming on after them, or the headlining musicians 
at the end of the night. After the seven minutes they get a 
white light (the white light of enlightenment). After a further 
minute a red light is flashed (the red lamp of shame). The 
latter usually persuades the long-winded poet to conclude 
their set.
 
Which Nottingham-based poets do you rate and why?
Miggy Angel, Mulletproof Poet and fellow DIY Poet John 
Humphreys, among many. They can use wit and the power 
of their poetry to hold audience attention and convince the 
sceptical that poetry can be enjoyable.
 

If anyone wants to join DIY poets or submit work, what 
should they do?
It’s free to join – just come along to our next meeting upstairs 
at Broadway Cinema. To submit work, just email diypoets@
yahoo.co.uk. Poems need to be 25 lines or less for the 
magazine. Paradise Lost and The Canterbury Tales would not 
have been accepted!

DIY Poets meet on the first Wednesday of the month at 
Broadway Cinema Mezz Bar at 8pm. Their next quarterly 
event is at The Maze on Thursday 14 May at 8pm, £3 entry.
 

diypoets.com

Write Lion

Homespun
John Humphreys
 
I want to be homespun,
Wrung from a deeper earth,
Something of worth.
Hand me down
My walking shoes,
Talking blues.
Lessons to live by…
And by
In the sweet,
Sunlit autumn,
Make me simple.
Reborn of joy,
Rewind from man to boy,
Stay forever,
An uncloudy day,
Lay my burden
Down by the riverside,
I want to unhide,
My deeper wells unsunk,
All my trials Lord
Soon to be undone,
Homespun.
 

illustration: Ian Carrington

From Green to Black
Frank McMahon
 
From your green country
to the Black Country,
to a factory with more people
than your home town
but with fewer Catholic steeples.
From forty shades of green

To forty shades of grey.
Black below and above the coal seam.
You were used to peat beneath your feet.
You did not follow your dream
But went to where the jobs were,
An Irishman feeling small in Willenhall.

Offload
Clare Stewart
 
What is this human need to
 offload our thoughts?
Other animals don’t, do they?
 
The blackbird on the TV aerial
 maybe is calling to prayer?
 An imam preaching from a minaret?
Whales singing philosophical debates?
Dolphins click-cracking jokes?
Bees dance-opining on the subject of honey?
Mice pleading for fairness and equality?
Dogs bark-bossing at dusk?
Sloths disseminating wisdom slowly?
 
And humans write poetry.

Adrenalin Tourists
Andy Szpuk
 
A selfie snapped from the eastern front
A bona fide firefight, not a poolside stunt
Sending postcards home is not so important
When adrenalin tourists wander out from 
their apartments
 
They don’t phone home to say, ‘wish you 
were here’
Khaki fatigues are their essential holiday gear 
A bullet in the head, the final souvenir
Left behind, a half-finished, ice-cold beer.

words: Aly Stoneman

chances of getting published in terms of a whole book 

John Humphreys

I want to be homespun,
Wrung from a deeper earth,

Rewind from man to boy,

Down by the riverside,

My deeper wells unsunk,

illustration: Ian Carrington

Offload
Clare Stewart

What is this human need to
 offload our thoughts?
Other animals don’t, do they?

The blackbird on the TV aerial
 maybe is calling to prayer?
 An imam preaching from a minaret?
Whales singing philosophical debates?
Dolphins click-cracking jokes?
Bees dance-opining
Mice pleading for fairness and equality?
Dogs bark-bossing at dusk?
Sloths disseminating wisdom slowly?

And humans write poetry.

Adrenalin Tourists
Andy Szpuk

A selfie snapped from the eastern front
A bona fide firefight, not a poolside stunt
Sending postcards home is not so important
When adrenalin tourists wander out from 
their apartments

They don’t phone home to say, ‘wish you 
were here’
Khaki fatigues are their essential holiday gear 
A bullet in the head, the final souvenir
Left behind, a half-finished, ice-cold beer.

Looking In
Lytisha
 “Mummy, look!”
Here we go
“Look, the fishy!”
Here comes the banging
“Hey, I’m knocking for you.”
I’d better show myself or it’ll only get 
worse

“Look! Look, Mummy, look!
The fishy came out to play
I think he likes me
He always comes out when I knock!”
Yep, that’ll be it.
 
Writing exercise in Core class. 
Speaking with dual voices / 
perspectives

Poetry Performance 
Pointers

• Print the poems in large font - it’s easy to read and 
the poet can look at the audience as well as the 
page.

• Hold a large folder rather than a single sheet of 
paper to help nervous performers hide shaking 
hands.

• Give a brief introduction to each poem when 
performing. The audience has one chance to 
understand - when the poem is on the page, the 
reader can revisit

• Regularly try to get feedback from someone 
friendly, constructive and honest.

Poetry is exciting and relevant. We met DIY Poets’ founding member Francis McMahon 
to find out how this Nottingham group are spreading the word…
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Cantaloupe
Zoetrope
Album (Hello Thor)
 
In the three years since Souvaris played 
their farewell gig, three of its former 
members have forged a new path as 
Cantaloupe, developing a brighter, 
sunnier, more synth-based and retro-
futurist sound. On their debut album, 
we find them steering away from the 
tricky time signatures of old, and heading 
towards a more streamlined approach. 
In another break from tradition, vocalists 
have been enlisted on three tracks – one 
of them, Eleanor Lee, has since joined 
the full-time line-up. Although it’s 
interesting to hear the band shaping 
their arrangements around traditional 
song structures – with stylistic nods 
towards Stereoloab, Chromeo and 
Broadcast – it’s on the instrumental cuts 
that Cantaloupe’s unique qualities fully 
come into their own. On Big Kiss and Ian 
Whitehead, which open and close the 
album, they’re at their most assertively optimistic as primary coloured, shape-shifting blocks 
of sound shimmer, clatter and rumble, evoking memories of late sixties/early seventies TV 
themes or public information films. Named after a dodgy nineties chatline, 0891 50 50 50 offers 
a thrilling excursion into early eighties hi-NRG and electro-funk, slapping a Bobby Orlando 
donk under Patrick Cowley synths. Placed at the start of side two, it’s the album’s most overtly 
dancefloor-friendly moment. Between these energy peaks, the mood dips into calmer waters, 
but without ever losing that core sense of restless forward motion; in Cantaloupe’s world, 
nothing stays still for long, and there’s always a new twist waiting around the corner. Intricate 
and complex, yet instant and accessible, Zoetrope radiates joy and wonder. Mike Atkinson 

cantaloupemusic.blogspot.co.uk
 

Antronhy
Uncle Sweetheart
EP (NGland)

While opener NGland promises “good times” against a 
backdrop of hyperactive cymbal crashes and dark electronic 
funk, Uncle Sweetheart doesn’t exactly deliver easy listening. 
Instead, it takes the listener on a journey deep into the 
dark recesses of the night. Coming up on the disorienting, 
threatening disco of Six Plumed, the EP reaches its peak with 
the menacing squelch of Lapis Lazuli – the longest track here 
at a touch over five minutes, and its tense, anxiety-ridden 
beats will leave you a palpitating mess by the end. “Your lips like butter, I want to rub them 
all over my body” pleads Willy Nilly, yet its attempts at seducing you are of little comfort 
as the music slowly unravels itself, leaving you a shivering wreck wondering what’s just 
happened. A compelling listen and not for the timid or faint-hearted. Definitely one for when 
the party gets a bit grizzly. Paul Klotschkow 

antronhy.bandcamp.com

The Barnum Meserve
The Barnum Meserve
Album (34D Records)

Epic, rock and relaxing aren’t usually themes that are used all 
in one go, but this trio have managed to create an album you 
can chill out in the bath to, but also has the power to stop you 
dead in your tracks and mutter “Wow” to yourself. There is an 
intensity to the majority of the tracks, in particular, Don’t Be 
Afraid and Tides, while the beautiful Losing Sleep and Dust let 
you experience the full versatility of The Barnum Meserve’s 
songwriting. The talent that exudes from them is most 
noticeable in the range and depth of their instrument use, songwriting, and the size of their 
sound, despite there only being three band members. Adding the powerful vocals to their 
already impeccable noise, they have gone and created a record that feels faultless. Even 
with its rocky edge, there’s bound to be something that everyone can enjoy. Hannah Parker

facebook.com/thebarnummeserve
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Baybo Squaybo
Limbo EP
EP (Self-released)
 
The four lads from Baybo Squaybo 
have been working hard over 
the last year with heaps of gigs 
and songwriting. Their debut EP 
showcases some of the material 
they’ve been working on and gives 
us a glimpse into what the future 
holds from these guys. With the fun rock ‘n’ roll sounds in Talkin’ 
mixed with the laid-back vibes of Self Aware, you get a feel 
for exactly how broad the talent and genre experimentation 
stretches with this band. Jazz Tingaling encompasses the best 
attributes from the previous two tracks, finishing the EP off 
perfectly. The far-reaching sounds across the EP, from the vocals 
to the guitars, will leave you mesmerised, and the fullness within 
the EP makes you feel like you’re listening to them live. If this is 
how Baybo Squaybo are starting 2015, it should certainly be an 
exciting year for them. Hannah Parker

baybosquaybo.bandcamp.com
 

Incinery
Dead, Bound & Buried
Album (Self-released)
 
There are two types of people in 
the world: those who like thrash 
metal, and those who have their ears 
painted on. That’s not to say that 
all thrash is created equal of course, 
but what sane person can resist 
bands like Sepultura, Slayer or some 
proper, old school Metallica? If you 
count yourself as one of these right-minded people then you’re 
going to love Incinery. Founded in Nottingham in 2009, Incinery 
had a pretty big 2014, playing Download and releasing this, their 
debut album. As the band themselves say, it’s “a bombardment 
of drudging bass, visceral drums and a devastating attack of 
low rasping vocals barked out in a machine gun like tirade of 
aggression.” If that doesn’t grab you, then the heavy assault 
weaponry of songs like Destroy the Gods, Deceiver (which has 
a touch of Creeping Death about it) and His Dark Materials will 
surely bring enlightenment. Play loud. Tim Sorrell 

incinery.bandcamp.com

One Bomb
The Voodoo EP
EP (Self-released)

The electronic duo have been 
causing a whirlwind of attention 
over the past year, collaborating 
with the crème de la crème of 
UK talent, but they’ve outdone 
themselves on this one. As soon 
as Do You Really Want Me kicks 
in and the beautiful melodies of 
Notts soul queen Harleighblu dazzle, the listener is in for a floor-
filling tropical bonanza. This EP could have pigeonholed itself 
as the usual house-infused, shoe-shuffling, repetitive nonsense 
that dominates the charts presently, but it’s far from that. It’s 
music that tugs at the heartstrings, relying extensively on the 
absorbing vocal qualities of Georgia Copeland and Wreh-Asha. 
The closing number Godless World is straight out of Massive 
Attack territory, combining a dystopian piano medley with a beat 
that inconspicuously transforms the track into a dancefloor filler. 
Expect this duo to grow in stature on the mainstream circuit but, 
for now, revel in this EP of artistry. Jack Garofalo

soundcloud.com/onebomb

 The Mithered
Built With Our Bear Hands
EP (Self-released)
 
Mithered. [my-verd]
1. (Northern English slang) To moan 
about something or pester someone.
2. Promising Nottingham indie band 
with influences including Arctic 
Monkeys, Oasis and Courteeners.
You may not have heard them play, 
but the chances are that you’ve seen 
their name and artwork as a result of an extensive stickering 
campaign across the city over the last few months. Stickers are 
all very well, but you really should check out their music too as 
they’re pretty darn good. Sounding slightly frayed around the 
edges, there is more than a shade of The Libertines in their guitar 
work, their rough and ready poetry, and in the interplay of the 
vocals. They’re certainly not the finished product as a band yet, 
but Built With Our Bear Hands shows there’s a lot more to come 
from this lot yet. Remember the name. Tim Sorrell 

soundcloud.com/themithered
 

OneGirlOneBoy
Beautiful Mess
Album (Self-released)

After the hustle and bustle of 
Christmas and New Year, it becomes 
ideal to find time to relax, and the 
debut album from OneGirlOneBoy 
is the perfect soundtrack for that. 
The cool-as-ice, melancholy beats 
alongside breathy vocals, as found 
in songs such as the title track and 
This One Boy, result in music that you can listen to with ease, 
whether you’re stuck in traffic or unwinding from a hard day’s 
work. Their sound doesn’t begin and end here though – a more 
upbeat and fun vibe is found on songs including Playing Around 
and Make Me A Liar. Although the music is electronic, the vocals 
from both members are strong enough to rival most rock or pop 
acts. Listening to the album, it’s hard to believe only two people 
are creating this music, which makes the duo even more exciting. 
Hannah Parker

onegirloneboy.com
 

Huskies
Huskies
EP (Self-released)
 
The self-titled debut EP from Huskies 
is the soundtrack to a summer of 
teenage love and heartbreak. The 
four-piece take more than a little 
influence from summer-loving bands 
Swim Deep and The Drums, with 
their reverbed surf-pop guitar riffs. 
While some of the lyrics might not be ground-breaking, lead 
singer Antonio and his band of hipster nerds do have something 
for us to be excited about. The EP is poppy, catchy and fun. 
Down is a quirky sing-a-long about being dumped and feeling 
down about it, where Surrender has the catchiest guitars riff and 
Castaway is the most polished track on the EP – the band show 
a progression in their songwriting that bodes well for the future. 
Huskies, following in the footsteps of Saint Raymond, Amber Run 
and D.I.D, are still a work in progress, but this EP will turn a few 
heads. Rob McCleary 

soundcloud.com/huskiesmusic
 

Eyre Llew – Lunar
Another month, another 
heavyweight emotional ballad from 
the band who are slowly turning into 
Nottingham’s answer to Coldplay.
 
No Disco – Your Orange Car
Want to know what it’s like to go 
up on the roof of the LeftLion office? 
Then watch this video from these 
indie-rock upstarts.

 

Keto – Otherside
Dark, haunting, modern folk from 
the artist formerly known as Leah 
Sinead, who was also recently 
plucked from the crowd to sing I Got 
You Babe with uber-miserabilist, 
Mark Kozelek.
 
Babepunch – Fixation (live)
New riot grrrls on the block 
sounding like The Slits getting 
rowdy with Siouxsie and the 
Banshees. Made all the better for 
sounding like it was recorded on a 
dictaphone from 1979.
 
Rob Green and Natalie Duncan – 
No Scrubs
The soulful duo tackle the TLC 
classic in their first collaboration 
since performing together at 
Nottingham Contemporary last 
November.

House Of Thieves – Breaking 
The Mould
If you prefer to remember The 
Libertines before the expensive 
crack habits and pointless reunions, 
then give this lot a bash.
 
Juga-Naut – Rare Biz
Jugz promises us ‘an education’ 
over four minutes of funky, lose-
yourself, pure party music that pays 
homage to the funk, disco, afros and 
platforms of the seventies.
 
Lyka – Buff Girls
Weird, kinda scary, and very 
unhinged track from the Notts 
producer that sounds like having 
multiple tabs open with a different 
song playing in each. 

leftlion.co.uk/llstereo



The parable goes that, years ago, a 
woman immaculately conceived after 
consuming a Chicken Royale on Clumber 
Street and, nine months later, a legend 
was born.

Lord of the curry house kingdom, 
explorer of the most daunting kebab 
caves, and slayer of sausage cobs, Beane 
Noodler followed his takeaway quest to 
its fullest, stopping at nothing until the 
dirty deeds were done.

It is him we shall thank when our minds 
are plagued with the question of what 
belly-filling number to punch into our 
cellular devices. It is him we shall thank 
when our wristwatches go unchecked 
and our stomachs go without murmur. 
It is him we shall thank when our 
hangovers are blessed with oracle 
guidance, gained through the selfless 
sacrifices of Lord Noodler.

For it is him who has spread 
Nottingham’s takeaway tales for us 
famished folk and, for that, we are 
eternally grateful.

Beane, baby, we’ll miss you.

 F�  m� e Nottingham  foodie goodness check  noshingham.co.uk

Outside may be grey in Nottingham, but inside La Tasca, 
the full colour made me reminisce about evenings spent 
sitting off Las Ramblas in Barcelona, gazing at the ocean. 
Missing out on the location was remedied with the 
prospect of shoving a load of tapas in our gobs. After 
being led to our table, our excellent waitress, Valeska, 
offered us sangria - delicious and soon polished off.
 
For starters, we opted for sharing bread (£6.95) with a 
healthy serving of tomato sauce, onions and peppers on 
top, alongside fat, juicy green olives (£3.95). There’s loads 
of tapas on offer for veggies, but some of the vegetable 
dishes are missing the (v) sign because they’ve been fried 
in the same oil as the fish. It’s all labelled properly, so it’s 
your choice to take the plunge or not. My friend did, and 
ordered yummy patatas bravas (£3.35) with creamy aioli - 
a great remedy to the spice. The smoky berenjenas (£4.95) 
was a bit heavy on the oregano, but otherwise tasty. The 
vegetable gratin (£3.75) was perfect, with just the right 
amount of creamy blue cheese and a good bite to the 
potato. Sadly, the festival of mushrooms (£3.95) couldn’t 
quite live up to their nominative determinism.
 
I had the paella of the day (£4.25) - chicken and chorizo. 
A nice bite, well seasoned and full of delicious meat. I 
wasn’t disappointed, which is more than I can say for the 
new pulpo gratin y queso (£4.65), which featured tough, 
rubbery octopus - a shame because the lobster sauce was 
very tasty. The best of my selection was the pollo con 
crema (£5.25). The succulent chicken thighs were melt-
in-the-mouth perfect with the sweet edge of almonds 
balancing well with the spinach and mustard sauce. 
 
For pud, a gooey fondant de chocolate (£4.95) covered 
in ice cream. They had no vanilla, so we were offered 
salted caramel instead. Bonus. We also had a waffle with 
chocolate sauce and ice cream (£4.95) - similarly yummy. 
Although obviously not made on site, they were very 
tasty and along with an excellent coffee, it nicely rounded 
off the night.
 
Although maybe not as perfect as some of the 
independent tapas restaurants for the price, attentive 
service and atmosphere, it’s well worth a visit, especially 
if you have kids (they eat free). The disabled access is 
excellent too. Penny Reeve

9 Weekday Cross, NG1 2GB. 0115 959 9456
latasca.com

Red’s True Barbecue
Meat your maker

Neon lettering in the restaurant window reads ‘FREE 
SMELLS’, and boy does Queen Street smell good now Red’s 
True Barbecue have moved in. Yeah, Fopp was cool and we 
were all sad to see it move but, for the new residents, rock ‘n’ 
roll isn’t just a section, it’s the whole ethos.

We’re not great at barbecue in the UK. In fact, we’re 
bordering on terrible - there’s just not enough consecutive 
sunny days for us to perfect our skills. The guys behind 
Red’s, however, know their stuff. They’ve travelled the USA, 
from Carolina to Texas, eating and drinking in the name of 
research. Bless ‘em, it must have been tough.

Let’s get stuck in. The ox cheek bone luge (£7.95) epitomises 
Red’s style: it’s about meat, bourbon and loads of swagger. 
Firstly, you consume the eight-hour, slow-cooked, shredded 
ox cheek which sits atop a bone split down the middle. 
It melts in your mouth. You then scrape out and eat the 
gelatinous, buttery bone marrow, hold the empty bone casing 
to your lips, and get your mate to pour the bourbon shot 
down the ‘luge’ into your mouth.

The burnt ends (£7.95) are little nuggets of thrice cooked beef 
brisket - super sticky and taste like black treacle. The giant 
onion rings (£1.95) are bloomin’ huge. Created from the outer 
layers of spanish onions, they’re the size of Bendigo’s fist.

“Everything tastes better with bacon” is a mantra that 
applies to the bacon wrapped jalapeno chillies (£4.95). Lee, 
our waiter, asked if we wanted any more ‘man fuel’. Seemed 
like a good plan, what with all the chillies, so two more pints 
of American Saviour arrived.

Choosing a main course was tough with a menu of burgers 
with donut rings instead of buns and steaks that weigh in 
at 42 ounces. We made up a combo to share. The beef long 
ribs (£16.95) were incredible, the meat has a dark, sticky 
outer layer and was tender to the extreme, cascading off 
the bone. The USDA Angus beef brisket (£7.50) was the best 
I’ve ever had, and the chicken wings (£3.90) were full of 
barbecue flavour.

We finished with two, or maybe three, picklebacks (£2.90). A 
shot of Jameson’s whiskey chased with a shot of house-made 
pickle juice. It sounds crazy but this is Red’s - you just gotta 
trust ‘em. Ash Dilks

11 Queen Street, NG1 2BL. 0115 7117999
truebarbecue.com

It’s the most important meal of the day, and 
although toast and cereal does a fine job, 
it’s nice to get a proper breakfast down you 
every now and again... 

GB Cafe
Huge portions for a fiver
Sneinton Market, Sneinton

The Wollaton
Locally sourced, but
no deer
Lambourne Drive, 
Wollaton

Kiosk
Inventive scran; contain 
your excitement
Winchester Street, 
Sherwood

Brown Bettys
Legendary, Nottingham 
institution, family-run
St James’s Street, City

Hungry Pumpkin
Squash in a tasty fry up
High Pavement, City

Wetherspoons
Breakfast with a 
Carling chaser
Round the corner

Gingham Kitchen
The greasy spoon’s 
greasy spoon
Lincoln Street, City

Maccy-D’s
Rubber eggs, molten 
hash browns
Everywhere

Hartley’s
Mega brekkie selection. 
Tart smoothies
Carlton Street, Hockley

Delilah
Full belly in proper deli
Victoria Street, City

Warsaw Diner
American style, in 
Pole position
Derby Road, Canning 
Circus

Viccy Centre Market
Step Intu a time warp
Upper Parliament Street, 
City

Aubrey’s Creperie
Get crepe, wear crepe, fry
West End Arcade, City

Greggs
Sausage roll; breakfast 
of trampions
A high street near you

Wired
Homemade granola and 
perfect coffee
Pelham Street, City

Tuckers
Fire up the deep fat friar
Friar Lane, City

Alley Cafe
Vegan breakfast, no 
animals harmed
Off Long Row, City

Red’s True Barbecue
Raptor breakfast, no 
vegans harmed
Queen Street, City

La Tasca
Tap-that-as

Beane concludes his takeaway quest...

Ugly Bread Bakery  

Woah, where did this place spring from?! Just like that magical bread baking ingredient 
yeast, you turn your back for a sec and bosh, a lovely new addition to the Nottingham 
takeaway scene rises. The name implies otherwise, but one step inside and you're hit with 
a dazzling array of beautiful flatbreads, sourdoughs and pizzas that instantly put your 
tastebuds on dance duty. There is a seating area, but it's as a take away lunchtime spot 
that this place ticks all the boxes. With a fine selection of Mediterranean treats, I opted for 
a spinach, rocket, mozzarella and olive flatbread coupled with a gorgeous pistachio cream-
filled cannoli. Despite being one of the Godfather’s biggest fans and living on this planet 
for 38 years, this was the first time I've sampled the Italian sweet staple that is referenced 
in so many gangster movies. I’m slightly ashamed about this fact, but I’ll be making up for 
it from here on. I couldn't help but lob a spicy sausage from their deli in with my order to 
snack on later. I urge all to stop here if you're feeling uninspired on your lunch break - it'll do 
the job of putting a smile on your face just fine.

39 Pelham Street, NG1 2EA. 
uglybreadbakery.co.uk

It’s Beane Emotional



Nottingham Apprenticeship Hub 
is proud to support

National Apprenticeship 
Week 2015

#100ReasonsWhy
call   0115 876 4462
visit  nottinghamcity.gov.uk/apprentice

 /NottmApprentice   @NottmApprentice

A paid job with training is closer 
than you think

Free recruitment support and 
grants for business
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The majority of people in the Middle 
Ages were classed as peasants

Around the same time that toilet 
paper began to be mass produced

Kimberley Clark is a leading 
brand of bog roll

The area of Kimberley neighbours...

 Strelley  

The peasants revolted in England 

in the 14th Century

Judge Dredd

Beat: Mega-City One

Sworn enemies: The Dark Judges

Percy Dread

Found in: The Invisible Orchestra Found in: 2000AD

Striking feature: Chin

Catchphrase: I Am The Law

Beat: Reggae Roots

Striking feature: Dreadlocks

Catchphrase: Dash De Gun

Sworn enemies: Wet Rizlas

Aries (Mar 21 - Apr 20)
They say everyone has their price. But 
it’s a bit sad that yours is 75p. At the very 
least, you always considered yourself 
pound shop material.

Taurus (Apr 21 - May 21)
Animals have sharper senses than 
humans and can sense coming events, so 
it's unnerving when they start carrying 
cutlery and follow you around smacking 
their lips.

Gemini (May 22 - June 22)
You’ll soon start to see the reason 
you could do with improving your 
communication skills. Not least because 
it’d be useful to be able to understand 
what the firemen are frantically shouting.

Cancer (June 23 - July 23)
Spring is usually thought of as a time for 
new beginnings and not of looming death.  
However this year, you may want to start 
giving away your possessions. Can’t take 
them with you.

Leo (July 24 - Aug 23)
The sight of the handsome young woman 
who lives over the road will awaken 
something deep inside of you, causing 
you to erupt with vomit whenever you 
meet her.

Virgo (Aug 24 - Sept 23)
You might think it’s handily packaged in 
a towel, which means you can dry your 
hands on it. But it’s a baby, for God’s sake!

Libra (Sept 24 - Oct 23)
You don’t have to be George Orwell to 
notice what’s going on at your workplace. 
They say some animals are more equal 
than others. We say the boss is a big 
fat pig.

Scorpio (Oct 24 - Nov 22)
The fact that you’re a self-made man has 
always been a major point of pride for you. 
But it also means you have an awful lot of 
explaining to do every time you visit the 
hospital X-ray department.

Sagittarius (Nov 23 - Dec 22)
Pisces rising in your sign usually indicates 
increased conflict in relationships. In this 
case, however, it means the orbital plane 
of Earth has shifted and we’re all going 
to die. 

Capricorn (Dec 23 - Jan 19)
It’s becoming increasingly hard to 
convince your lover to wake up for sex on 
these cold evenings. Either that or you’ve 
finally hit on the right cocktail of drugs.

Aquarius (Jan 20 - Feb 19)
The most significant change you can 
expect to see this week is the one and two 
pence pieces that people before you have 
left on the floor at bus stops.

Pisces (Feb 20 - Mar 20)
Your cruel and twisted sense of humour 
might sometimes offend people, but wait 
until they get a look at your cruel and 
twisted sense of justice.



30 March - Monday Night Football Kicks Off
 in the Market Square.

Skills Zone, Pay Zone, Culture Zone, chill Zone...
Helping you to find your football

@NottinghamCOF /NottinghamCityofFootball tinyurl.com/ncoftube



A bold reimagining of Hans Christian Andersen’s 
tale of love, loss and desire

FRI 13 MAR - SAT 21 MAR 2015
Box office 0115 941 9419    nottinghamplayhouse.co.uk

Written & direCted by Polly teAle

Andrew Lloyd Webber  
Foundation
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