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“This is real political theatre, performed out of the both 
terrible and inspiring experience of a struggle for freedom 
and justice... This little theatre could change the world.”  

Howard Brenton

“Stunning”
Salford Online

THE FREEDOM THEATRE OF JENIN PRESENTS 
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We don’t know whether it’s something in the 
air or the drinking water, but we’re sure that 
we’re up for twice as much childish fun than 
normal. We’re positively giddy about the new 
Luminarium at Wheee! Festival - which we’ll 
be exploring as soon as this baby goes to 
print - and also, the prospect of the massive 
water slide that’s coming to Notts in August. 

I say we should also convince someone to fill 
the Square with space hoppers and tram-
polines so we can all let off some steam on 
our lunch breaks every now and then. I can 
foresee no problems with that at all... For now, 
while they think about the health and safety 
implications, you’ll have to satisfy yourself 
with joining up the dots on page forty. No one 
in the pub or on the bus will judge you, they’ll 
just be jealous.

Childlike pleasures aside, we got our kicks 
this month by chatting to one of Nottingham’s 
finest emcees, and chefs, Juga-Naut. He’s 
taught us why the Notts accent is pretty 
much one of the best for rapping, and we 
can’t fault his logic. Another man we cannot 
fault is John McGovern. Reds fans will know 
who he is straight away, but for anyone who 
isn’t schooled in Forest’s history, he Cap-
tained the team to winning the European Cup 
not once, but twice. Legend. 

We got shivers down our spine talking to the 
Galleries of Justice boss about the building’s 
title of ‘most haunted building in the UK’, and 
its past residents. It wasn’t all gory, but those 
are the fun bits, right?

It’s another fat issue. I can’t possibly mention 
everything here. That’s what the bit to the left 
of this is for. Pick out stuff you know about, 
but make sure you have a gander at other arti-
cles too because, in my humble opinion, our 
writers have done a brilliant job at digging 
out some cracking stories. 

Enjoy. 

Ali Emm
ali@leftlion.co.uk
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We delve a little deeper into the history of our city’s streets to give 
you the tales they’d never have taught you at school…

words: Wayne Burrows

Bellar Gate Rest Garden

Originally known as the Middle Burial Ground 
(Burial Ground No. 1), Barker Gate Burial Ground 
became a rest garden after the site ceased to be 
used for burials. In the last ten years, most of it has 
been replaced by an ugly-looking car park and the 
rest has been left neglected and forgotten.

While most of the gravestones were removed by 
the Council, a few remain propped up against 
the wall – quite an eerie sight when parking your 
car. There’s also a small plaque on a wall in the 
corner of a little patch of grass, tucked away in 
Nottingham's Lace Market.

The history of the burial ground can be traced back 
to 1742, when a piece of ground on Barker Gate 
was acquired from Evelyn, Duke of Kingston, for 
the sum of ten shillings. This, the first of the Barker 
Gate burial grounds, became known locally as 
Middle Bury. The deed was enrolled in the Court 
of Chancery and lodged in the hands of George 
Gregory Esq. The land had seven houses fronting 
onto Bellar Gate, with early pictures showing the 
Duke’s home, Pierrepont House on Stoney Street, 
with formal gardens sloping down the hill to 
Bellar Gate.

In 1827, there was an incident involving body 
snatchers or “resurrection men” who attempted to 
despatch two corpses to London [see LeftLion issue 
#62]. Great concern was raised, and families began 
frantically digging up the graves of deceased 
loved ones to ascertain whether or not the remains 
remained. It was discovered that thirty bodies had 
been stolen.

In the 1830s, the burial ground was used to 
accommodate the victims of a Cholera epidemic 
which struck Nottingham. In the outbreak of the 
virus, 330 people died in our city, including many in 
the Narrow Marsh and Broad Marsh areas – some of 
the worst slums in Europe.

In 1883, the demolition of two of the walls for the 
building of St Mary’s School on Barker Gate was 
permitted. The school was erected in 1799 by the 
General Baptists and was originally built as a 
Baptist chapel, but the architect Thomas Chambers 
Hine converted it in 1886. The school still stands 
today, but remains empty and derelict, in a rather 
poor state.

The burial ground eventually closed in 1897, after 
which the Council maintained the rest garden 
under a perpetual licence from the Chancellor of 
Southwell Diocese. Middle Bury was described in 
1921 as an eyesore with irregular wastes of trodden 
earth, and so it was paved over to become the 
playground for school children and those who lived 
in local, overcrowded housing. In the post-war 
period, St Mary’s choirboys used the playground 
after practice. 

For more on Nottingham History, check out the 
Nottingham Hidden History website.

nottinghamhiddenhistoryteam.wordpress.com

Elizabethan Banqueting Suite (c.1963)

There's something revealing about this full-page 
advert from the early sixties, showing what was 
then the height of post-war sophistication and 
luxury. In its heyday, the Elizabethan Rooms, a 
kind of privately-run People's Palace located above 
the former Co-op department store on Upper 
Parliament Street, offered dining and dancing, 
music and entertainment, on a vast scale.

During the fifties, places like The Elizabethan 
evolved to become the Trent FM Arenas of their 
day. If the place seen here looks like a Nottingham 
capitalist version of a Soviet Palace of Culture, 
combining all the pleasures of an oversized 
ballroom with the communality of a works 
canteen, that's probably because it was pretty 
much just that.

These were places where hundreds of couples 
would come for a posh dinner, then clear a space 
for a live dance orchestra and a big session of 
kicking up their heels to the rhythms of the foxtrot, 
rumba and cha-cha-cha. But it wasn't going to last, 

and The Elizabethan played its own part in the 
massive cultural transition that was just getting 
underway when this picture was used to advertise 
the venue's palatial facilities.

On Thursday 7 March 1963, a Brian Epstein-
managed touring package of Liverpudlian bands 
stopped by, charging a few shillings a ticket to 
see the likes of Billy J Kramer, Gerry and the 
Pacemakers and a soon-to-be well-known combo 
called The Beatles, who just had their first hit with 
Please Please Me.

Less than two months later, a return visit to 
Nottingham had to be moved to The Odeon on 
Angel Row, even the sea of tables seen here 
not enough to hold the audiences for these new 
bands. It was the beginning of the end for the big 
ballrooms – though The Elizabethan itself hung on 
well into the nineties as a venue for works outings 
and wedding receptions.

leftlion.co.uk/adsectioned

We delve a little deeper into the history of our city’s streets to give 
you the tales they’d never have taught you at school…
Bellar Gate Rest Garden

Originally known as the Middle Burial Ground 
(Burial Ground No. 1), Barker Gate Burial Ground 
became a rest garden after the site ceased to be 
used for burials. In the last ten years, most of it has 
been replaced by an ugly-looking car park and the 
rest has been left neglected and forgotten.

While most of the gravestones were removed by 
the Council, a few remain propped up against 
the wall – quite an eerie sight when parking your 
car. There’s also a small plaque on a wall in the 
corner of a little patch of grass, tucked away in 
Nottingham's Lace Market.

The history of the burial ground can be traced back 
to 1742, when a piece of ground on Barker Gate 
was acquired from Evelyn, Duke of Kingston, for 
the sum of ten shillings. This, the first of the Barker 
Gate burial grounds, became known locally as 
Middle Bury. The deed was enrolled in the Court 
of Chancery and lodged in the hands of George 
Gregory Esq. The land had seven houses fronting 
onto Bellar Gate, with early pictures showing the 
Duke’s home, Pierrepont House on Stoney Street, 
with formal gardens sloping down the hill to 
Bellar Gate.

In 1827, there was an incident involving body 
snatchers or “resurrection men” who attempted to 
despatch two corpses to London [see LeftLion issue 
#62]. Great concern was raised, and families began 
frantically digging up the graves of deceased 
loved ones to ascertain whether or not the remains 
remained. It was discovered that thirty bodies had 
been stolen.
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Bit of a wordy so-and-so? Test your grey 
matter and Hoodtown knowledge here.

No dictionaries up for grabs – they’re well expensive – but we 
will be giving away a fine tea towel and a mystery prize from 
a local pahnd shop as a prize to one of you clever boggers who 
can be bothered to send in their completed crib. 
Mail it to 8 Stoney Street, NG1 1LH, or be well fanceh and scan 
it and email it to editorial@leftlion.co.uk 
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Find out what’s been going off 
around and about the citeh over 
the past month...

Better than a dot to dot

WOAH! THEY MADE IT FROM CROATIA!
If you’ve been reading our rag as thoroughly 
as you should have, then you’ll remember 
we interviewed with Sam and Chris 
Ogrizovic about their proposed trek from 
Croatia to Nottingham in honour of their 
late grandfather. We’re proud as punch 
to announce that the lads have made it in 
one piece, all thanks to the kindness and 
hospitality of those they met on the way. 
They’ve even been reunited with long lost 
family. How’s that for feel good factor?

NOTTS COUNTY LADIES PLAY 
DUTTEH TACTICS
Tut tut tut. But top marks for effort, we 
have to say. The naughty boggers on the 
Notts County Ladies team pulled a sly one. 
During a free kick against Arsenal Ladies, 
two team members appeared to have a 
right old slanging match at each other, so 
the opposing team were distracted, and 
another Magpie took the shot. They scored, 
and showed no remorse. Do what you gotta 
do, ladies.

WELL TASTEH
In these desperate times of austerity, it is 
important that we come together to support 
those struggling to provide for themselves. 
Dunkirk and Lenton Partnership are 
doing just that with their Tasty Tuesdays 
scheme, which offers a free, home cooked 
meal for all who need it. They are situated 
in Thomas Helwy’s Baptist church, and 
visitors are welcome anytime after 5pm for 
a hot drink and a chat. Good on ‘em.
SNAKE IN THE GRASS

We’re sure the coppers get called for a 
whole manner of things in this city. But 
things took a turn for the tropical when 
they were called to Alfreton Road last 
month. Somehow, a snake had managed to 
escape from the safety of his cage, and was 
painting the town red as he slithered down 
the middle of the road. Police arrived to 
ensure no harm came to the animal, and the 
owner collected the slippery bogger as soon 
as they realised he was missing. 

GIANT WATER SLIDE IN NOTTS, 
YOU WHAT 
All our childhood dreams have come true. A 
1,000ft water slide is coming to Nottingham, 
complete with soap suds, joy, laughter and 
delight for all Hood Town civilians who 
love a good skid on a thin sheet of plastic. 
Apparently, it will be arriving in our city 
in August, but the venue will be kept hush 
hush until then. Let’s hope we get to slide 
down Mansfield Road in a blaze of soapy 
glory.

HAPPY BIRTHDAY, EDNA
A marvellous Forest Road lady, Edna, 
turned 104 last month, and to celebrate, the 
council team who bring her ‘Meals At Home’ 
will be presenting her with a bouquet of 
flowers. Hopefully 104 diamond-encrusted 
red roses. She will be spending the day 
with her family, including her 86-year-old 
daughter, June. Good genes in that family, 
clearly.

FROCH TO RETIRE? 
The man of the minute has taken a fall from 
grace, losing his WBA super-middleweight 
champion belt after he refused to defend 
his title. We’ve heard rumours that he’s 
preparing to retire as well, casting a big, 
grey cloud over Nottingham’s boxing future. 
Wah. Then again, we’ve seen a fair few 
decent swings in Lloyds of a Friday night. 
We’ll have a new champ before we know 
it, but they’ll have some bleddy big boxing 
boots to fill.

DOLLY PARTON SAYS AY UP ME DUCK
We’ve got loads of celebs knocking on 
our doors and doing poor impressions of 
our accent. We’ve had Angie Jolie, and 
now Dolly Parton is giving it a go in aid of 
getting more Nottingham youths to read 
books. Good on her. She’s workin’ nine to 
five to encourage the kiddies to pick up the 
pages through her Dollywood Foundation 
charity partnership with Nottingham 
libraries. Sort them sprogs out, Doll.

SaSH 
There’s food aplenty in our city, and we’re 
right in the spirit of helping those who 
are less fortunate than ourselves. The 
Jewish and Muslim communities in our city 
have united through the Jewish Liberal 
Synagogue and the non-profit Muslim 
organisation, Himmah, to provide weekly 
hot meals for the city’s most needy. The 
Salaam Shalom Kitchen - or SaSH for short - 
will open in Hyson Green’s Bridge Centre.

NEPAL EARTHQUAKE
It is with great sadness that we can confirm 
that former University of Nottingham 
student Matt Carapiet died as a result of 
the Nepalese earthquake. Matt, a student 
of architecture, was enjoying a gap year, 
trekking in the Langtang Valley when the 
earthquake struck, killing more than 8,000 
in its wake.

FARAGE’S SALTY TEARS
Stuff like this makes us happy to be from 
Nottingham. Them cheeky chappies from 
indie band D.I.D have been trying to make a 
quick buck by selling a jar of Nigel Farage’s 
tears on eBay. Before they removed the item, 
they’d racked bids of up to £60,000. 

ACROSS
1 In a game of battleships, this band would whoop yer arse (2,8)
5 One year on and they’ve still not brought back Crossroads (5,2)
8 We haven’t mentioned her for a while, but we still love Mother Nottingham (2,7)
11 Printing hell, these guys are the dons of zines (6,2)
13 The evil bogger who murdered his family down in Colwick Woods (7,7)
14 Cheeky band monkeys who tried to eBay Farage’s tears (3)
15 Local hip hopper who loves to cook up a storm (8)
16 The lucky lady who blew out 104 candles on her birthday cake last month (4)
17 Creative Quarter have marked the return of their creative youth festival (5)

DOWN
2 The baddest festival in Notts, taking over Batman’s gaff (2,9)
3 Two cups, one ball. He was the man. (4,8)
4 The best kind of craft gets its own week this June (4)
5 It’s rather splendid that these guys get behind local acts (5)
6 The latest celeb to try their hand at the Notts accent (5,6)
7 He’s done us proud with the cover (4,7)
9 Holme to the National Watersports Centre (10)
10 The Queen and her sis snuck out to party on this end of war celebration party (2,3)
12 Despite the name, there ain’t no voodoo flying around this bar (3,4)

On mi way back, Marian. Just 
hopping ont’ tram now. 
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At the Record Store
Vinyl is back, my friends

Darren Cowley
flickr: Darren Cowley

Football Rockstar
Notts a normal game of football

Stuart Roy Clarke
homeoffootball.co.uk

Green’s Windmill
A Notts staple

Graeme C Hall  
flickr: Brownie Bear
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A Foggy Eve
At Lady Bay Park

Floyd van Dongen
euro-flo.tumblr.com

Rose On My Windowsill
Back from the dead

Brian Sanderson
flickr: Rust Never Sleeps

70% Contemporary
Preaching to the corregation

Richard MacBrayne
flickr: RMac Photography
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 Filmmaker Tristan Ofield is the first to admit that self promotion isn’t his 
strongest point, but he did let us know that White Lily – a sci-fi film written by 
Adrian Reynolds that he’s directed – is close to completion. His feature length 
documentary Operation Oman, about Britain's secret war in the seventies, was 
finished at the end of last year, and he’s now starting work on a new film about 
mountaineering. Fittingly, he answered a few questions for us in visual form...

tristanofield.com

mountaineering. Fittingly, he answered a few questions for us in visual form...



On 15-21 June 2015, Nottingham is hosting its First Craft Beer Week at over 30 
venues across the city. It’s a great opportunity for everyone to enjoy the 
delights of beer brewed and packaged without restrictions. 

The huge diversity of the beers that are tagged 
‘Craft’ can be sampled throughout the week as we 
invite you to get out and Find your new favourite 
beer. there’s events too: Meet the brewers, live 
music, battle of the beers, multiple tasting 
sessions, informal and formal. Check in with your 
favourite beer venue, if they aren’t involved 
fInd out why. 

nottingham craft beer week 15-21 june 2015

Discover what’s on, where & when: www.craftbeerweek.co.uk or follow the news using our hashtag #NCBW15or follow the news using our hashtag #NCBW15#NCBW15or follow the news using our hashtag #NCBW15

80’s Night
PAY THE SAME ENTRY PRICE AS 1989 AND PARTY 
ALL NIGHT IN THE GRANDSTAND FOR ONLY £9

BOOK YOUR TICKETS NOW
NOTTINGHAMRACECOURSE.CO.UK  |  0844 579 3011

80’s 
fancy dress

ENCOURAGED  
IN BOTH 

ENCLOSURES

PRIZES TO 
BE WON
FOR THE BEST  

FANCY DRESS ON  
THE NIGHT





Producer, emcee and kitchen whizz 
kid, Juga-Naut isn’t doing things by 
half. We had a little rendezvous with 
the main man himself, to chat about 
his daily routine, the history of hip hop, 
and why the Nottingham accent makes 
for the sickest of bars.

You’ve been somewhat busy over the past year or 
so, crafting a string of critically acclaimed EPs and 
mixtapes. What is an archetypal productive day?
It starts with a good breakfast and fresh coffee. Then it 
usually consists of beat-making and tweaking mixes, 
finding samples and writing. I normally have Logic Pro, 
Photoshop and YouTube open at all times along with a 

pad and pen. I always try work in my free time. Also, 
having proper conversations with friends and 

family everyday keeps me sane enough 
to continue making art.

 

Aside from bringing the streets of Notts alive through rhymes 
and beats, you’ve developed a cult following as Chef Jugz, a 
passionate foodie with a penchant for spice…
I have always loved food – it’s my vice. It makes me happy to see 
other people enjoy my food, and exposing people to different styles 
of cooking from all over the world. Posting pictures and sharing my 
food adventures is fun. The transition came naturally and increased 
the following with my online show, Cooking with Juga-Naut. I’ve 
been brought up with all types of people from many backgrounds 
and that comes through in my food. It’s funny because half the time 
it seems people are more interested in the food than my music.
 
How do you try to challenge the constant tide of promoting your 
art and staying ahead of the game?
With marketability, it’s gonna sound cliché but you just have to keep 
it real and be yourself. People can’t deny what’s genuine. It’s crazy 
because I have a big following in the States, probably more than in 
this country. It’s a constant 24/7 job promoting and marketing your 
music – even if I were signed I would have to do the same. Staying 
ahead of the game in this era is being internet-savvy and a social 
media addict. There are a few gatekeepers and tastemakers in this 
small country so you have to know who’s who to get a good look. I 
think there is a major problem with UK hip hop – it’s either super-
exclusive, white-boy, dirty clothes, pint of Stella rap or hardcore 
trappin’ music. I’m in between that, I keep my trainers fresh, my ear 
to the street and my social views sharp.
 
Over the years, through Can’t Stop Won’t Stop, you’ve managed 
to meet and perform with some stellar names in hip hop from DJ 
Premier to Rakim. What’s been your personal highlight?
I’ve got to give the biggest shout to my friend and mentor Joe 
Buhdha for putting me on these amazing shows and believing in 
me. He’s a hardworking man with a lot of respect worldwide. Every 
show I’ve done with our Can’t Stop Won’t Stop crew has been heavy. 
I think opening for and then sitting down and talking with Rakim 
getting some gems was a lifetime memory,. Spending the day 
with DJ Premier and hanging with Big Daddy Kane again was all 
incredible. They all showed so much respect to me as a person as 
well as an artist.
 
Nottingham has predominantly been the go-to place away from 
London for UK hip hop, with your mentor Joe Buhdha making a 
name for himself since the early nineties, and Scorzayzee gaining 
mainstream attention for the past decade. Why has the city 
oscillated so vibrantly with hip hop culture?
One main factor is the accent sits so well on beats, we speak quickly 
and don’t draw the words out and that’s amazing for multi-syllable 
rhyming. Hip hop and grime emcees both go in with fast and 
complicated flows. I think because it is a relatively small city we feel 
we have something to prove so we ‘go hard’, we go to other cities 
and show and prove what we got. We’ve got some of the greatest 
hip hop artists ever to come out of the UK. Our style is different – 
clothes, slang, and hospitality; from the early eighties this city has 
embodied all elements of hip hop. 
 
Your most recent project is a collaboration with fellow Notts 
emcees Cappo and Vandal Savage. Can you explain just what 
VVV is?
Cappo is one of the UK’s greatest emcees and Vandal Savage is 
a true talent and basically family. This is an ongoing project and 
just fun – no one telling us what to do, just making art, man, and 
letting our personalities out. I don’t think anyone knows what VVV 
is, but people seem to love it. VigoVenkmanVorhes is just a bunch 
of obscure film and TV references smashed together into good, 
hardcore music. Cappo has an album coming, I have an album done, 
and Vandal has an EP done. We also have the major release coming 
up which is a project called R.A.F (Rap Army Faction). It’s all of us 
with Scorzayzee and Joe Buhdha. The R.A.F album is insane.
 
You write, produce and execute your music all by yourself. 
Can you talk us through the development of a track, from the 
songwriting to the finished product…
I usually start with producing the beat, by sampling and using hard 
drum patterns which I mix together until it’s perfect, then I write to 
it usually on the same day – verses, which probably involve a few 
references to food, Ralph Lauren and nineties films. Then record, 
mix vocals and then master. Almost every piece of music I have ever 
released I have mixed and mastered myself. Maybe that makes me 
a control freak but it’s just quicker if I do it, and if something is not 
right it’s on me and I don’t have to deal with other individuals’ egos 
and slack production.
 
Enlighten us with your plans for the future…
There will be more episodes of Cooking with Juga-Naut very soon. 
I have videos coming out for tracks on the Stolen Art EP. Loads of 
random VVV drops, big up MistaJam for playing the tunes on BBC 
1Xtra. I have my debut album Time and Place finished and some 
more stuff with Joe Buhdha. The biggest project will be the R.A.F 
album, which is needed for UK hip hop. I would like to send out huge 
appreciation for the support over the years from people in Notts. I 
would also like to say this is hip hop music, it should be inclusive 
not exclusive. But before you jump into this, live the culture, do the 
history, learn where and who it came from and appreciate what 
people went through for it to be here. Peace.
 
Stolen Art EP by Juga-Naut is out now.
 

juganaut.com

words: Jack Garofalo
photos: David Wallace

         There is a major problem with UK 
hip hop – it’s either super-exclusive, 
white-boy, dirty clothes, pint of Stella rap 
or hardcore trappin’ music. I’m in between 
that, I keep my trainers fresh, my ear to 
the street and my social views sharp.

 Naut by Nature
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bisexual?

UK’s biggest gathering of bisexuals, 
friends and anyone with a positive interest 
in bisexuality - first time in Nottingham in 
over 20 years.

Book now at 
 

2015.bicon.org.uk

  BiCon 2015



As all rap fans know, it was Ice-T who claimed to be the real 
O.G. – original gangsta. So, to be Triple O.G. is to be… well, 
the business name of a pair of NTU fine art graduates who 
design graphic art posters and sell art zines actually...

When Jake Kent and John Harris first set up their small enterprise, Triple O.G., they 
operated out of a tiny space upstairs at One Thoresby Street. They took on commissions 
to design graphic art posters and publications which included a collaboration with 
Nottingham graphic designer, Alex Walker, where they produced an A4-sized newspapery 
booklet to accompany the Jeremy Deller-curated exhibition All That Is Solid Melts Into Air 
at Nottingham Castle. They sold and distributed art zines. Art zine is an inadequate term 
labelling the vast range of independent magazines, comics and booklets that combine 
stylish and quirky cartoons, illustrations, graphic art, photography, text and occasionally 
some high-minded art – they are pouring out of studios and bedrooms across the UK. 

Zines are not disposable objects. Because while they are relatively cheap to produce and 
buy, they are often gorgeous enough – and strange enough – that chucking them into the 
recycling bin with the Sunday papers isn’t an option. John says there are comparisons 
with the old punk fanzine movement of the late seventies, which is when rough-hewn but 
inventive publications such as Sniffin’ Glue and Strangled were literally photocopied and 
stapled together by hand. 

But while the contemporary zine movement has a comparable punk DIY ethic, punk’s brutal 
collages and Zeroxed black and white pages look like archaeological material when side 
by side with the digital printing and slick, sophisticated colours of the more ambitious art 
zines. But many zines are not like that. There are many lo-fi publications using simple pen 
and pencil drawings and two-colour printing (like Triple O.G.’s own Jeremy Deller booklet). 
There are hand-made feminist zines, literary zines, travel zines, food zines, cartoony 
introspective zines and simple graphic art zines with titles such as Slutcake and The 
Purpose of Life (‘made in a couple of hours’). In fact, it seems as if almost anything goes. 

What surely makes the scene a ‘scene’ and zines ‘a thing’ is that they offer precious 
independent creative expression outside mainstream publishing and distribution channels. 
Zines can indeed be seen as partners in the grassroots independent movements among 
coffee shops and restaurants, art galleries, bookshops, music labels, and fashion design 
and retail that are all attempting to resist the encroachment of corporate blandness in 
Nottingham – and the rest of the cosmos. But if they’re not available in your local WHSmith, 
how do you actually get your hands on a zine? Punk fanzines and the indie music zines 
which followed in the eighties and nineties could usually be found at gigs and record 
shops. For art zines – well, start with Google. Yet, while parts of the more flashy zines may 
translate well to the screen, a big part of zine appeal lies in their printed materiality, such 
as the texture of the paper, the inventive design across pages and all the extras that come 
with them – little posters and so on.

        Like beautiful books, zines are for holding and 
enjoying, not for scanning with the eye on a laptop. 
In that sense they are resolutely ‘analogue’ products.
Like beautiful books, zines are for holding and enjoying, not for scanning with the eye 
on a laptop. In that sense, they are resolutely ‘analogue’ products. And to find them, you 
will still often have to track down a zine creator, attend a specialist zine fair or find a 
zine retailer, such as Triple O.G. As well as being fans of the zine scene, John and Jake 
have acted as sellers for a range of publications – first from their cupboard space at One 
Thoresby Street but latterly from their roomy new home at Backlit Gallery in Sneinton. Their 
current zine stock includes unforgettably titled F.U.C.K. I.T., Flabby Dagger, War News and 
Wowee Zonk. Extending their love of the genre in a logical direction, Triple O.G. have also 
staged a handful of exhibitions. The last one, at Backlit, featured the work of like-minded 
graphic artist Leon Sadler. More shows are planned. In the meantime we asked Jake and 
John to tell us about their top five favourite art zines...

MOULD MAP 3

This is a super sick project – issue 
3 is the best and most ambitious 
so far. It has 35 different artists 
in it and is printed using Pantone 
colours – really rich colours, 
silver, fluorescent orange and 
red, mustard, etc... The selection 
of artists and designers is so 
diverse, ranging from emerging 
to established and represented 
artists. It's really refreshing 
to see artists, cartoonists and 
designers brought together in 
this way. Landfill Editions has 
been publishing since 2009, and 
have just opened a shop located 
inside Syson Gallery, opposite 
Nottingham Contemporary.

landfilleditions.com

TRIPLE THREAT WRESTLING 
ZINE PACK

What’s more to like than three 
zines all about wrestling from 
Shooting Stars Press? Each issue 
dips into a specific theme within 
wrestling subculture. Single-
coloured riso printed may not 
sound as exciting as Dark Sand 
or Mould Map, but what you get 
with these are beautiful, simple 
illustrations next to some really 
interesting short texts from 
various writers. Even if you’re 
not a wrestling fan, these are for 
anyone interested in subcultures 
– or who just wants something 
that’s put together really well but 
retains a DIY aesthetic.

theshootingstarpress.co.uk 

DARK SAND

This is a risograph/digitally 
printed zine published by Bronze 
Age Editions. We got this through 
Good Press, Glasgow's best zine 
outlet. Dark Sand is 36 pages 
of glitchy, rendered castles and 
colourful landscapes by Alain 
Vonck. This was probably the 
best selling publication at Triple 
O.G. while we stocked it. It's 
really visually attractive and 
doesn't need to do anything else. 
It’s a good example of Bronze 
Age Editions as they always 
release nice, affordable, visually 
stimulating stuff.

bronze-age.net
 

DISTANCE MOVER COMICS

A series of comics by a Canadian 
artist, Patrick Kyle. It follows 
the story of Mr. Earth who can 
travel worlds in his Distance 
Mover. Each instalment is self-
published in A5 zine format, 
printed by Patrick on a risograph 
machine. All of Patrick Kyle's work 
is peppered with humour and 
accessible characters that echo 
people we all know, no matter how 
abstract they appear in his works. 
Koyama Press just published 
the anthology of Distance Mover. 
Check it out.

patrickkyle.com
 

DA THIRST

A totally insane various artists 
book, but it's a magazine. It's 
the collective efforts of Claire 
Boyd, Matt Copson, Rose Rowson 
and Alex Springer. We love this, 
it's funny, it's crass, it's clever. 
No description can do it justice 
so maybe just head over to 
their website and watch their 
promotional videos (we made a 
screenshot to tempt you). I think 
the message here is something 
like: have fun, make a publication 
and throw a party to celebrate.

dathirst.co.uk

interview: Mark Patterson
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go after 9am Monday to Friday, 
any time at weekends. 
Use on trentbarton & also 
Ecclesbourne Valley Railway 
between Du�eld & Wirksworth.
£15 Adult (16 and over), 
£7.50 Child and 
£34 Group (up to 5 people) 

go after 9am Monday to Friday, 
any time at weekends. Includes 
entrance to Midland Railway.
£13 Adult (16 and over), 
£6.50 Child and 
£33 Group (2 adults & 3 children) 

go after 9am Monday to Friday, 
any time at weekends. 
Includes entrance to 
Gullivers Kingdom.
£17 Adult (16 and over) 
£15 Child and 
£64 Group (up to 4 people)

£6zigzag

go after 9am Monday to Friday,
any time at weekends
use until 4am
child £3

up to 5 people travelling together, 
go after 9am Monday to Friday, 
any time at weekends
use until 4am

£13 plus £9zigzag

our most flexible ticket, go at 
any time of the day and use until 
4am the next day, use on skylink 
between Derby and Loughborough, 
and on Kinchbus 9 between 
Nottingham and Loughborough 
too child £4.50

duo £8zigzag

2 people travelling together, 
Saturdays, Sundays & 
Bank Holidays only buy 
anytime on Saturdays, 
Sundays & Bank Holidays only
(including Friday night buses 
after midnight) use until 4am 
next day
 

Midland
Railwaychatsworth

go after 9am Monday to Friday, 
any time at weekends. 
Use on trentbarton &  TM Travel 
bus 217 between Matlock & 
Chatsworth. Receive a £2 discount 
on entry fee to Chatsworth.
£8 Adult (16 and over) and 
£14 Group (up to 5 people)  

unlimited travel for the day across trentbarton land 

these zigzag tickets will get you great discounts on attractions across trentbarton land

trentbarton live  01773 712265  talk@trentbarton.co.uk  trentbarton.co.uk/zigzag zigzag is not available on pronto

Ashbourne Bakewell Chatsworth
East Midlands Designer Outlet
Masson Mills Haddon HallMatlock Bath Tutbury Castle...



Now I like a good dressing gown as much as the next person, 
but not when the next person is Daniel Hanson. A clothing 
designer who, over the last 25 years, has specialised in 
creating some of the most exquisite robes you’ll have ever 
clapped eyes on, and he’s made it his business to ensure he’s 
the best at what he does. He was kind enough to make us a 
cup of tea and chat about what makes him tick…

Stepping into the large house on Nuthall Road that Daniel has made his work 
base, there are scarves, dressing gowns and kimonos hanging from railings, door 
frames, and suspended from the ceiling. From plain fabrics to swirling paisleys, 
delicate silks to the softest looking cashmere – you can’t help but imagine how 
special you’d feel wrapped up in one.

Being shown into the kitchen to get a cuppa, my eyes were drawn to the 
pictures adorning the walls. One half of the room had shots from 
the Not A Fashion Shows held in Nottingham for two years for 
NYAS (National Youth Advocacy Service, of whom Daniel is 
a trustee), showing a variety of people in their own personal 
finery; from fifties to gothic, belly dancers to beekeepers. 
Everyone who had something to say with their style was 
allowed to celebrate it. As a self-proclaimed hater of 
traditional fashion shows, he was obviously proud of these 
events, but doesn’t see himself doing it again, “I might 
guide a very energetic person to do another one. But I 
wouldn’t take responsibility for it myself.”

        I realised early on not 
to wait for people to come 
to me. If you know where 
your product should be sold, 
you’ve got to go to them.
Adopted and raised by an Anglican Bishop, 
Daniel left home at fifteen with little clue about 
what he wanted to be, “I had the freedom to do 
what the hell I liked.” Working in shops, mainly 
in Victoria Centre, between the ages of fifteen and 
eighteen, he found a nice sideline in altering clothes, 
taking them home and fixing them on his girlfriend’s mother’s sewing 
machine. Wanting a bit more from his work, he found himself in the Careers 
Office in Ilkeston being told he should continue working in retail. Decidedly against this, 
he visited Derby Art College, “They talked me through all the various courses; graphics, 
ceramics, photography, and then they came to fashion and said, ‘I don’t suppose you want 
to because they’re all girls.’ I could think of nothing more wonderful than being on a course 
with all girls.” 

Sold on the idea of studying side by side with the fairer sex, he took a place on the course 
to gain a diploma. “There were only twelve in our tutor group. My tutor gave me immense 
encouragement in my higher education. He’d sit and draw, guiding us around things for 
inspiration. We were introduced to film, literature, music, mood drawing... A whole range of 
things that run parallel to fashion came into our projects.”

Not everyone can just pick up a needle and thread and make something that would be 
recognisable as clothing – I asked Daniel how he came to discover his talent for making 
garments. “My mother taught me to sew labels on clothes for school, and she also taught 
me something quite unusual in those days – how to knit. When I recognised that I could 
earn some money altering clothes, I taught myself how to sew. If your mind works in a 
certain way, you can construct a wall, a door, a pair of trousers, a canoe. The mediums you’re 
working with are different, but the principle of making is parallel.”

By the time he finished his course, it was the eighties and prospects were different to those 
nowadays. “I was one of Thatcher’s children, we were the first generation that could do 
anything. I was male in a female world and there were jobs. I got a job running a design 
department in a jeans and sportswear department which made 40” bottom jeans and leather 
waterfall with leather stitching in the pockets. I worked there for about five years, doing 
what I’d learned at college.”

So how did he go from the basic casual wear to designing some of the highest quality 
dressing gowns in the world? “I didn’t want to work for other people any longer. I went off 
sick for a week, got all my dressing gowns out and thought I’d like to do a collection.” His 
love of dressing gowns developed in his late teens and twenties, “Second hand shops were 
always part of my life growing up. When you’re given so many things you loath as a child, 
you look for things you love when you’re older. 

“What I found were Tootal patterns: Tootal produced the most lovely, simple, small prints on 
viscose cloth used for scarves, dressing gowns, ties, pyjamas. So I got a collection of dressing 

 
 That was really the most exciting part of doing 
Entrapment, Catherine Zeta Jones fighting for one of 
my garments.
gowns. As students, they were part of our ensemble.” Besides the obvious comfort factor, 
he explains their appeal further with a dressing gown made out of Indian blankets. “The 
wonderful thing about the garment is that it doesn’t matter what the cloth is designed for,    
you can always make a dressing gown out of it. We used blankets, silk, velvet, silk jacquards, 
cashmere, chiffon... A dressing gown is an empty canvas.”

With his love of classic design, I asked if he’d ever enjoyed the tailoring side of the 
industry. “I spent years doing hand-tailoring and was besotted with what you could do, 
the boundaries you could break. Everything everyone had told me you couldn’t do as a 
manufacturer, you could do with hand-tailoring. But I didn’t really enjoy selling the product, I 
used it as an outlet for my own personal interest.”

He’s quick to point out that he’s not a fashion designer, “Fashion is the mood of the moment; 
designers lead through identifying the mood. It’s a transient emotion. I never felt my work 
reflected that, nothing has a date or time on it – every garment is totally translatable to today. 
I’m very proud of that. You can hand-tailor a dressing gown or make them like a pair of jeans 
using the same machinery. You can make it in a hundred different ways, but it always comes 
out looking like a dressing gown. I’ve spent 25 years exploring.” 

It’s a pretty brave move to go from a secure job to starting up your own business, and Daniel 
remembers that it wasn’t an easy time. “I ran the Fashion Department for Nottingham Trent 
University and I was getting up and cutting every morning, then teaching, then at lunch I’d 
do a fusing run – taking the cloth to a factory to have a stiffener put on it – then back to the 
university to teach, and cutting again in the evening.” It paid off because his first account 

PTO



was with Harrods, “I realised early on not to wait for people 
to come to me. If you know where your product should be 
sold, you’ve got to go to them.” 

Even with Harrods as a customer, it was still a daunting 
prospect leaving his full-time role at NTU, “I can remember 
sitting there, my daughter had been born, and I thought, 
‘Shit, what have I done?’ But then an order came through 
from Neiman Marcus; thirty cashmere dressing gowns. You 
just need little bits like that and you think, ‘Thank heavens 
for that, I’ve just covered next month.” 

Not your bog standard garments, Daniel Hanson dressing 
gowns retail from £750 up to about £8,000, with the average 
being about £2,000. The huge variation in the cost is mostly 
dependent on the labour and fabric that has been used. “At 
£8,000, it would be hand-embroidered cashmere. All our 
cashmere comes from Johnstons of Elgin in Scotland, and 
they will send the cloth to India, where it would be flown to 
Delhi, then bicycled to Srinagar.

“Srinagar is an area with a lot of family embroiderers, 
where each family does a different pattern, so it would 
be hand-embroidered there and then cycled back down 
to Delhi before being flown back to London and couriered 
to Nottingham. It’s not the air miles you pay for, it’s the 
exquisite work on the gown.” At this point, he nips off to 
fetch a gorgeously detailed embroidered gown to show me, 
“This has had 250 hours of embroidery and it isn’t even the 
most beautiful.”

If you’ve had your eye on one, you may be in luck because 
Daniel has a unique view of Nottingham as a market. “Here, 
we sell everything at cost. We’re not looking to profiteer 
locally. The closer you are to home, the more open you should 
be in terms of what you put in and get back. Nottingham’s 
not a market. London begins to be one. New York seriously 
is one. The price goes up the further away you get. The 
Japanese work on that model, it’s a very interesting one.”

Having spent time in the Far East in the mid-nineties, he 
learned a lot, mainly that they don’t wear dressing gowns. 
“I did a few trade fairs with the British Export Council and 
stood there for hours wondering why no one was buying 
my dressing gowns. I realised, eventually, that they didn’t 
wear them. But I loved going there so I kept going, and 
found the kimono graveyard. In Japan – particularly in major 
cities – space is at a premium, so they don’t hoard, there 
are graveyards for things. I went over and we worked out 
how to manufacture them. Not how to make them, how to 
manufacture them. Our company strapline is, that we’re 
designers and manufacturers of quality apparel. 

 I taught myself how to sew. 
If your mind works in a certain 
way, you can construct a wall, a 
door, a pair of trousers, a canoe. 
The mediums you’re working with 
are different, but the principle of 
making is parallel.

“We took a garment that was hand-made and learnt how to 
manufacture it. It wasn’t easy because you can’t show any 
line of stitching anywhere on the garment, it’s all covered.” 
This perseverance led to Harrods giving them a hall in the 
store – the Kimono Hall. “We never made more than four 

of one design and pattern. We’ve got people all over the 
world who collect them. I recently Googled “Daniel Hanson 
Kimono” for the first time and it came up with Clarissa 
James – Artist. I thought, ‘Who on earth’s that?’

“She had painted a picture of a woman wearing one of my 
kimonos. I emailed her, she came straight back and we met 
about a month later. She’d done a whole series of paintings 
around it. It’s so lovely that it’s been acknowledged as 
something that’s beautiful, and captured forever in that 
painting. That’s one of the most exciting things that’s 
happened in my working life. It’s not about who we sell to 
or how much they pay, it’s about finding something really 
beautiful like that.”

 Nothing has a date or time 
on it – every garment is totally 
translatable to today. I’m very 
proud of that.
Looking at more pieces, it’s clear Daniel’s inspiration comes 
from more places than just the Far East. “One of my closest 
friends is in Zambia, so I go over and collect chitenge fabric. 
As you go around this building, every cloth hanging at a 
window is designed to be worn in the bush. The blankets 
come from India, the cashmere comes from Mongolia. I love 
understanding the way different cultures have evolved; 
you have to look at history to be able to understand the 
behaviour of people.”

Even with a lot of manufacturing going abroad, Daniel 
Hanson has stayed in Nottingham, and still holds a factory in 
Radford. I wondered how he felt about the decline of the UK 
manufacturing industry. “It’s sustainable at the top end, not 
at the bottom end. Over the period that I’ve been working in 
the industry, I’ve seen the demise of manufacturing under 
Margaret Thatcher. It ran through to the early noughties.”

Daniel sees that general attitudes might be changing, 
especially here in Nottingham. “One afternoon I was in West 
Bridgford where my son was skateboarding, and I saw a 
little girl knitting – the rebirth of youth making things with 
their hands. I’ve been fortunate in having three children 
involved in the arts who have the benefits of all their 
friendships. It’s something that we talk about a lot.

“There’s been a big resurgence in people sustaining their 
own activities and not feeling reliant on being employed. 
This year, Nottingham has been called the biggest start-up 
city in the country. If you can make something – cutting hair, 
making an omelette, knitting – your life is more sustainable.”

Daniel’s work has been used in a number of films, from 
Entrapment with Sean Connery and Catherine Zeta Jones, 
to the visual feast that was Ronin47 with Keanu Reeves. 
“Entrapment was my first film commission. The film had 
three different producers over the course of its development, 
so each time the producer changed, the costume mood 
changed. It went from being fairly theatrical and costume-
based to Giorgio Armani copies.” 

He wasn’t the only one disappointed about the changes. 
“My wife was privy to an argument between Catherine Zeta 
Jones and the wardrobe mistress about one of our garments. 
She contracts to keep all garments from a film but, because 
the film had changed producers, previous costumes had to 
go for sale and she could only keep the garments from the 
final producer. That was really the most exciting part of 
doing Entrapment, Catherine Zeta Jones fighting for one of 
my garments.” 

 “For the opening scene of Chocolat, we did a brown 
cashmere dressing gown, which I saw sell on eBay 
for an astronomical amount of money. But that wasn’t 
commissioned, it was bought directly from Barneys. We 
did have discussions for the Margaret Thatcher film with 
Meryl Streep, but they decided that they would be done by 
the wardrobe mistress because of all the fittings with the 
prosthetics and things going on beneath the garment. But 
the first really big one – maybe the first and the last – was 
47Ronin.” 

Big isn’t the word. 265 outfits were produced by them for 
the film – no small task. Daniel seems to relish a challenge, 
though. “I didn’t know if I could do anything I was asked to 
do. I need that, to keep me energetic and interested… ‘Oh 
darling, we’ll need 56 obi bows, these are the shapes we 
need them to be.’ What is an obi bow? You research it, you 
make prototypes, mock-ups, and you become the king of obi 
bows. Obi bows and kamishima and hakama trousers. 

“The most beautiful garment we did was for a fight scene. 
There were going to be fifty Tengu monks and we had 
the most beautiful pleats in this garment. When you held 
the sleeves up, they came down in a straight angle to the 
ground.” He shows me pictures on his kitchen wall of the 
mock-up designs for the impressively-sleeved pieces. 

“It was going to be a massive scene – fifty of them with their 
sleeves swirling all the time. We took this garment down 
to Pinewood Film Studios and it was signed off. I was just 
leaving and Carl Rinsch – the film’s director – ran after me 
and said, ‘Daniel, have you read the script? These are Tengu 
monks, they go into a forest, they bury themselves into the 
ground and they reincarnate as bats! What can you do?’ This 
was two days before Christmas. I said I’d think about it. 

“I spent Christmas drawing sleeves of different shapes, 
working out how we were going to do it so they were 
batwing-like. It was a fascinating project because I was 
totally and utterly outside of my comfort zone, but that’s the 
only time I’m really happy. Sitting comfortably, I get bored 
and irritable – I like things that challenge me, and going 
through the whole process to realise you didn’t wake up one 
morning able to do it. You draw on the resources you’ve built 
up. It’s never-ending.“

 It doesn’t matter what you 
do in life, the most important thing 
is to make sure you’re bloody good 
at it.
It’s clear that Daniel’s success has come from being driven. 
“It doesn’t matter what you do in life, the most important 
thing is to make sure you’re bloody good at it. If you’re going 
to teach, be a bloody good teacher, if you’re making dressing 
gowns, make sure they’re the best dressing gowns. If you’re 
cleaning toilets, make sure that they’re the best cleaned 
toilets that you can get. That was my approach to life. No 
matter the pain, do it well.” It doesn’t seem like Daniel 
will be retiring anytime soon either, “I don’t see myself as 
being employed, so retiring from what? I see what I’m doing 
changing dramatically. But retirement? No.” 

danielhanson.co.uk
danielhanson.co.u

Tengu Monk outfits from Ronin47
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CARLESS WHISPER
One of the coolest new kids on the box, Lucy Carless is fresh out of the Television Workshop. We caught up with her for an 
iced coffee and a proper natter about her work...

You’re about to star in upcoming Channel 4 series Humans, which is about housework-
aiding synthetic people. What was it that drew you to the script? 
It was naturalistic, funny and dark. And although it’s based on a Swedish drama, it 
felt really new and fresh in terms of British TV. It’s really unique. It’s got something for 
everyone – sci-fi, horror, drama, comedy. It plays with your emotions and hopefully people 
will find the characters really easy to engage with. Humans explores what it is to be a real 
person rather than a synth. I hope everyone loves it as much as I do. I play Mattie Hawkins, 
the daughter in a family who get a synthetic human being – Anita. Mattie’s a bit averse to 
synths – she doesn’t like the way they intrude on her life. Classic teenager, really. 
 
Tell us about the synths... 
They’re created by scientists and, in this world, it’s pretty common for people to have 
one. There are NHS synths for people who need help getting up or getting dressed – the 
NHS buy synths and distribute them. There are different synths for different uses – school 
cleaners and stuff like that. All the jobs that people don’t want to do, especially manual 
work because they’re very strong and fast. There are no poet synths.  
 
They’re played by very sexy people. Dan O’Neil, the choreographer, designed the way the 
synths move, think, react and work. Every single person who played a synth had to go 
through ‘synth school’ and learn how to walk, run and crawl like a synth. They had to learn 
how to be a completely different creature. Being around them, I’d find myself correcting my 
posture, and Dan would shout at me like, “Be more human!” I had to slouch, purposefully. 
 
If you could have a synth do one job for you for the rest of your life, what would it be? 
Probably to paint my nails [she says, painting her nails]. I’m not very good at stuff like that 
– putting make-up on. I’d probably get it to brush and wash my hair for me. Or, you know, 
something more deep and meaningful. My hair is so tangly, though. My hairdresser once 
found a piece of plastic in it. It’s so curly so I don’t like to brush it that often and he washed 
it and was like, “What’s that?” It was a bit of plastic fork. I’d been eating and it seems that 
the fork had broken and found its way into my hair. 
 
This isn’t your first time on telly. You played Susan Mann in Code of a Killer on ITV… 
Yeah, I played the sister of Linda Mann who was the first girl to be raped and murdered 
in the Colin Pitchfork case. James Strong was the director and he’d just done Broadchurch 
– he was really good. It was my first job and it was really tough. The first day I filmed, we 
shot the funeral which was very emotional. It was a really important drama and it was 
really interesting to be a part of. 
 
The scene where the family were told Linda was dead was really well done. James put us 
in this house that was furnished like the real family’s home. There were pictures of them 
up on the wall, and he said he was going to give us five minutes to be in there, and he was 
going to follow the camera in. We had time to improvise being part of that experience. We 
could barely hear action being called, so it felt so real when they knocked on the door. All 
of it felt so real. That first take was really upsetting for all of us.
 

Have you always wanted to act? 
Pretty much. I wanted to act or be J.K. Rowling. I got the part of Dorothy in my year six 
production of The Wizard of Oz and I was like, “This is it.” It sounds silly cos it was just 
a school play, but it gave me such a confidence boost. I joined the Nottingham Youth 
Theatre, and then my mum found out about the Television Workshop and came to me and 
said, “This is where Samantha Morton went.” I sent off my stuff and didn’t really think 
about it too much, then I got the audition. I didn’t expect to get in because the audition 
process is really intense. But then I got the acceptance letter and I was so happy.  
 
What is it about the Workshop that creates such successful actors? 
Ian Smith teaches you how to feel rather than how to project feelings. To become and feel 
all the things your character would feel. Everything you show, then, is as real as possible, 
rather than just pretending. Although we do theatre work, there aren’t many places you 
can go that will specifically train you for television and film. Youth groups are always 
theatre-based. We also get the chance to audition from such a young age and it definitely 
prepares you. Aside from that, the Workshop helps you to really become yourself. I wasn’t 
half the person I am now when I first joined. I was shy, but it teaches you to embrace who 
you are.  
 
You’re eighteen, right? Have you left school? 
I did my first year of AS but then I got the Humans role, and knew I was going to be 
filming in London for six months, so I kind of had to leave. I went to Bilborough, they’ve 
been really relaxed about it. They’ve said I could go back next year and finish, so that’s a 
definite possibility.  
 
You’re a feminist, right? 
Yeah, I am! 
 
Being a young woman breaking into an industry which often bases women’s worth on 
their appearance, would you ever turn down a role based on your beliefs? 
It’s hard for me to say because I’m at the start of my career. Who knows? You might see 
me in Transformers 18 leaning over a car like, “I was desperate, I’m sorry!” But in all 
seriousness, I think I could play a non-feminist role, but I couldn’t play a role in a non-
feminist film. I’d never be interested in Michael Bay or something like that where women 
are purely objects. I saw a fantastic tweet the other day – I think by Rebecca Front – and it 
was something like, “When you read casting scripts, it always says, ‘She’s pretty, but also 
intelligent’” Shouldn’t it be pretty and intelligent? I think if I saw something that said ‘and’ 
rather than ‘but’, I’d be more interested.  
 
Mattie is such a kick-ass female character. All the female roles in Humans are incredibly 
powerful women. She knows herself and she knows what she wants. She’s not afraid to 
assert herself. Totally bad-ass. Speaking of feminism, I feel like I should say something 
better about the robot – painting my nails is not something a feminist would say. I would 
have my robot stamp on the patriarchy. We would go on marches together.  
 
Humans will air on Channel 4 in June. You can catch up with Code of a Killer on iPlayer.

interview: Lucy Manning
photo: Vahid Gold Photography 
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Matthew Collin has written a 
handful of books, worked as a foreign 
correspondent for BBC and Al Jazeera, 
and as an Editor for Time Out, The Big 
Issue and i-D Magazine. Not bad for a 
lad from Nottingham...

What got you started as a writer? How did you find 
your particular pathway?
It was a case of sheer serendipity. I was a regular 
clubber at The Garage in Nottingham, where DJ Graeme 
Park was mixing up hip hop and early house. It all 
sounded really radical and exciting at the time, which 
is why I wanted to write about it. So I quit my job as a 
printer and moved to London to try my luck as a music 
journalist in early 1988, just as acid house was kicking 
off. I was in the right place at the right time.
 
Do you believe there was something intrinsically 
revolutionary about rave – be it physically, 
psychically or socially? 
When you have what you feel is a life-changing 
experience, like so many people did during the rave 
era, you want to believe that it was more than just 
a fleeting moment of ecstatic bliss. For me it did mean 
something because it was the magical gateway to 
becoming a journalist and having all these other incredible 
experiences over the years, some of which are documented 
in Pop Grenade. I started out as a teenage clubber in 
Nottingham and ended up as a BBC correspondent several 
thousand miles away. That whole trajectory was shaped 
and informed in many ways by that acid house inspiration. 
I don't often quote Paul Oakenfold, but he was dead right 
when he said that the acid house experience makes you 
believe that you can go out and do something significant.
 
Do you feel rave music can mobilise the same 
oppositional or radical sentiments today as it once 
did, or has a place like Berlin been co-opted into the 
leisure economy? 
The fall of the Berlin Wall in 1989 and the reunification of 
the divided city was a real cultural flashpoint. It coincided 
with the start of the techno scene in Berlin so that meant 
that it was seen in some way as the ‘music of liberation’. 
There’s no doubt that techno helped to redefine the image 
of Berlin as a vital hub of creative freethinking people. If you 
look at Berlin now, there is what seems to be a thriving and 
hopefully sustainable subculture based on the electronic 
music that grew out of the 90s techno scene – and it 
does have values that are different to the hypercapitalist 
superclub ethic. In terms of nightlife, in some ways it’s the 
opposite of the glitz and expense of Ibiza; Berlin is raw and 
scruffy and relatively cheap still. 
 
How significant was the free party at Castlemorton, near 
Malvern, in 1992 and its fallout for the dissipation of that 
utopian energy of early rave? 
It was immensely significant because it represented the 
high water mark of that anarchic illegal party culture 
in the UK, while the moral panic around it caused the 
Conservative government of the time to bring in legislation 
to crack down on illegal raves. The Criminal Justice and 
Public Order Act 1994 essentially put an end to these 
remarkable autonomous enormous outdoor gatherings you 
used to get in the late eighties and early nineties. In a way, 
it’s amazing that such uncontrolled hedonist extremism 
was allowed to continue for as long as it did.

Some of the instigators of that scene, militant psychedelic 
sound systems like Spiral Tribe, then left for Europe in 
search of more freedom and fewer restrictions, and created 
a radical techno-fest format that they called the Teknival 
– an itinerant Continental scene that endures to this day. 
I really think pop culture needs people like this – the 
radicals, the dreamers, the ones who will go further out 
than anyone else just to see what the view is like from the 
very edge.

If one’s teenage introduction to music is a rite of passage, 
what do you make of X Factor and its effect on musical 
aspiration, imagination, on the wider consumption of 
music, and the effect of all that musical conformity on 
the political imagination? 
Since pop has been on television, there have always been 
talent shows – The Beatles entered one in the late fifties 
called TV Star Search, when they were still called The 
Quarrymen. There have also always been manufactured 
pop bands (and that doesn’t always mean they were 
necessarily bad). X Factor is just on a much bigger scale 
with a much more refined, some might say, cynical, 
understanding of marketing and cross-platform promotion. 
The existence of TV talent shows has never prevented 
mavericks from making challenging and adventurous music 
and probably never will. I hope.

What were the best stories or examples of contestatory 
pop music that you excluded from your book, Pop 
Grenade? Have there been any particularly surprising 
scenes you’ve come across in different parts of the 
world?
The book is based on first-hand reportage – I’ve been 
lucky to have experienced quite a few inspiring and 
bizarre situations during my career as a journalist, and I 
didn’t want to include any stories that I had no personal 
experience of at all. Obviously that means it’s very 
subjective, and in no way a ‘history of music and politics’ 
– but if you want that, there’s a very good book by Dorian 
Lynskey called 33 Revolutions Per Minute about protest 
songs from Billie Holliday to Green Day via Bob Dylan and 
James Brown. That’s definitely worth getting hold of.

Slightly cheesy question, this, but if you were to compile 
a top ten of ‘subversive’ musicians and performers, who 
might make it? 
Among the ones who’ve meant most to me personally, 
definitely Fela Kuti. The first track of his that I ever heard 
probably has the best protest song title ever – Equalisation 
of Trouser and Pant. It’s got the most incredible groove, an 
indication that when progressive politics are mixed with 
radical music, the result can be truly inspirational.

That’s really important – the music has to be as powerful or 
even more powerful than the message. As Bill Adler, Public 
Enemy’s PR man at Def Jam Records, told me, “If it hadn’t 
been for the revolutionary music, if the music had been 
lame, some people wouldn’t have cared about the politics.”

The Clash were the band whose name I would scrawl on 
my rucksack as a schoolkid. The late seventies were much 
darker times. The far right was on the rise, the nuclear 
threat was very real. I know it sounds a bit naive, but for 
me The Clash really pointed the way towards movements 

for social justice at that time – Rock Against Racism, the 
Anti-Nazi League. But again, if their music hadn’t been so 
fiercely different from most of the other stuff on the radio at 
that time, would I have taken any notice? Probably not.

Going back to the question about musical subversion, 
there are so many great political songs right across the 
funk/soul spectrum too. As the journalist Stuart Cosgrove 
has noted, there is so much writing about the socio-
political significance of Bob Dylan, so much less about the 
importance of soul and funk.

Nottingham was once considered a musically barren 
city – house music aside. Have you kept an eye on things 
here? Do you think there’s outlaw potential in any of 
the artists?
I absolutely love Sleaford Mods. They really capture that 
zero-hours-contracts/’austerity Britain’ mood of the times 
perfectly. Jason Williamson is so maximally choleric, he just 
lets fly with this blunderbuss gobful of expletives, spraying 
anyone who pisses him off with his toxic invective. He 
reminds me of Arthur Seaton, the classic working-class 
hero from the fifties novel Saturday Night and Sunday 
Morning, but ripped to the tits on cheap lager and badly-cut 
speed. He’s almost the living definition of ‘vexed’. But that’s 
exactly how I felt when I woke up on 8 May and saw the UK 
election results too.

What did you make of Scorzayzee’s Great Britain and 
subsequent furore?
He certainly took aim at a wide range of targets – the royal 
family, consumerism, advertising, the finance industry, 
the so-called ‘special relationship’ with the US. It was 
interesting though that when the Telegraph published 
its shock-horror article about what it called this “diatribe 
against the British way of life”, it compared the BBC playing 
Scorzayzee to the moral panic around the Sex Pistols – but 
didn’t mention any single listener’s complaint against the 
BBC for playing the track. It was just fabricated outrage. I 
got the impression that it was more about Tory press BBC-
bashing than the song itself. Anyway, the newspaper’s 
description of the song saying that it “portrays a nation 
torn apart by rising crime, grinding poverty and political 
corruption” was definitely a good advert for it.

Matthew Collin’s latest book Pop Grenade is available from 
Zero Books now priced at £12.99.

zero-books.net
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The UEFA Champions League final on Saturday 6 June marks 35 years since the second of Forest’s two back-to-back triumphs 
in the European Cup. As such, it seemed only right to have a chat with the captain of that all-conquering Reds team, and all-
round top bloke, John McGovern... 

It’s 35 years since you lifted what was then known as the 
European Cup. How do you think the Forest team of the 
late seventies and early eighties would fare in today’s 
Champions League?
Well, we’d probably win it. We had a very well-organised 
and talented team, and we died for the cause. If you go back 
to the late seventies and eighties, the Champions League 
trophy, as it’s called now, was won by English teams seven 
years out of eight. And back in those days English teams 
were actually made up of Englishmen, Scotsmen and 
Welshmen – which shows the quality of English football at 
the time. 

Until the Manchester Cities and the Chelseas can repeat 
that kind of success, I’ll always believe that we were better 
than the modern day players. They are great sides with 
some great players, but I think our overall determination, 
grit and organisation would overcome them. We had a 
magnificent team and we had magnificent belief in each 
other. And, of course, we had the most unique manager in 
the game in Brian Clough, which obviously gave us an edge.
 
You played against both Barcelona and Juventus during 
your own playing career. Will you be watching the final 
on 6 June, and who do you want to win?
I’ll certainly be watching, and I’ll be wanting Barcelona 
to win. I think Lionel Messi is the best ambassador in the 
game. Ronaldo of Real Madrid comes close. For me, they are 
the best two players in the world at the moment. But Messi 
has the edge because of his attitude. He spends the whole 
ninety minutes getting kicked by defenders, but just keeps 
his head down and then, more often than not, he’ll win the 
game by scoring a wonder goal. And, unlike Ronaldo, he 
doesn’t have a stupid haircut. 
 
You get asked all the time about your time at Forest 
under Cloughie. Can you tell us something about those 
days that we might not already know?
A lot of people might not know about the laughing and 
joking in training. We all took the mickey out of each other. 
Brian Clough was a disciplinarian, but he didn’t mind if you 
brought a certain joviality into training as long as you did 
what you were there to do. We had a lot of fun, and that’s 
just how it should be.
 
Moving on 35 years, you’re now back at Forest in an 
ambassadorial role. Is there a typical week in your job?
There’s no such thing as a typical week. One of my first jobs 
was to go round all of our various sponsors and thank them 
for giving the club support. In the coming season, though, 
I might get a little bit more involved in the playing side by 
spending time talking to the young players coming through 
the academy. But the biggest part of my role is simply 
representing and promoting the club, trying to maintain the 
reputation we’ve earned throughout Europe and throughout 
the country from our successes in the past.

Recent years have seen some challenging times for 
Forest. For someone who has such a passion for the club, 
does this hurt?
It’s disappointing, obviously. There have been great efforts 
made by the last four or five owners of Nottingham Forest 
to try and get us back in the Premier League. The current 
owner, Fawaz Al Hasawi, is as keen as anyone to get us 
back there. A lot of people say that it’s where we belong, but 
you only belong where your results take you. 

One of the biggest hurdles for Forest at the moment is 
the restrictions the club are currently operating under 
due to the breach of Financial Fair Play rules. Any 
thoughts on this?
Dougie Freedman came into his job as Forest’s manager 
with his eyes wide open with regard to the Financial Fair 
Play system. He’s quite confident that he can still do the job, 
and he certainly gets my backing. When he first came in he 
immediately turned Forest’s fortunes around after a poor 
run of results, and this was despite us losing our leading 
goalscorer, Britt Assombalonga. Obviously the way the 
season finished was disappointing – but there were a lot of 
positives, and if we can carry those into next season, then 
who knows what will happen. Who’d have predicted that 
Bournemouth would have ended up getting promoted?
 

        I came up with a theory – all 
the injuries are down to the fact 
that these modern day players 
didn’t get free milk at school like 
you did when I was growing up.
It’s looking like Derby forward Jamie Ward will be the 
first new player to arrive this summer. You played for 
Derby before you arrived at Forest – what advice will you 
be giving to Jamie to win over the City Ground faithful?
Win your first tackle in your first game that you play. Clatter 
somebody – that’ll get you accepted by the Forest fans 
straight away.
 
You mentioned Britt Assombalonga – he’s just one of a 
number of key players who Forest have lost to injury in 
recent years. Is this purely down to bad luck?
I’ve been told that. But I came up with a theory – all the 
injuries are down to the fact that these modern day players 
didn’t get free milk at school like you did when I was 
growing up. I used the drink gallons of the stuff, and it 
made sure my bones and tendons and things were in good 
condition. Players seem to get injured all the time now. 
Training methods are totally different. I don’t agree with 
the way a lot of things are done now, but I’m one of those 
old dinosaurs.

The 2015/16 season sees Forest mark 150 years since the 
club was founded. Any plans to commemorate this?
We’re looking into staging a commemorative match before 
the season starts, but it will depend on the availability of 
other teams. There will also be other events over the season 
for supporters – I imagine I’ll be getting dragged along to a 
few of those to tell a few Cloughie stories and make people 
laugh. But it won’t just be about the teams that I played in 
– we also want to celebrate some of the other great Forest 
teams, such as the side that won the FA Cup in 1959. Let’s 
hope that the biggest celebration will be at the end of the 
season. Everybody’s got to think positively about that.
 
You’re a big music fan – and you’re mates with AC/DC. 
You off to see them on tour this summer?
I think AC/DC are the best rock band in the world. I 
can’t make their Wembley date, but I am hoping to see 
them when they play in Scotland at Hampden Park. Brian 
Johnson, the singer, has one of my European Cup final 
Forest shirts, and I usually meet up with him whenever he’s 
in the country. He’s a great lad and I’ve known him for 
many years.
 
Your son Alex is in a band – can you tell us about them?
He’s got a band called Scrim. They’re based in Sheffield 
– they have a few tracks on YouTube and they do a mean 
version of the Beatles number Paperback Writer.
 
There’ve been a lot of successful music acts from 
Nottingham recently. Are you a fan of the likes of Jake 
Bugg?
I’m more of a rock fan really. But I salute anyone who can 
play a musical instrument – I can’t play anything. I play a 
mean air guitar, but that’s it.

We hear your air guitaring habits got you into trouble 
with Cloughie once…
Yeah, I was playing for Derby County at the time, and I was 
out on the pitch an hour before kick-off, just checking the 
surface so I could see what studs to use… when a Status 
Quo came on over the loudspeakers. I started air guitaring 
away in the centre of the pitch, but all of a sudden I realised 
that Brian Clough was stood looking rather sternly at me. 
As I walked past him, he said to me, “You’d better play well 
today!” Fortunately I did, and we won the match.

Finally, Nottingham is currently England’s City of 
Football. What does it mean to you?
We’re the first, and we won it against competition from 
other cities – which was a magnificent achievement. Of 
course, it helped that Nottingham’s a city where one of 
the teams was champions of Europe two years in a row. 
But winning the title of City of Football was a boost for 
everyone – and hopefully the money will now be well spent 
in promoting football and other sports across the city.

nottinghamforest.co.uk

words: Rich Fisher
photo: Raph Achache
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Nottingham’s Refugee Week is part of a nationwide celebration of the contribution refugees and asylum seekers make to our 
community. Co-ordinated by Beyond Borders, it is billed by their Chairman, Roger Bromley, as a “pointedly political welcome” 
to those seeking refuge in our city. 

Nottingham is such a diverse city. Why do you think 
Refugee Week is so important here?
Precisely because it celebrates diversity. It’s a vibrant 
city, that’s currently got 900 asylum seekers. There’s many 
more than that just outside the icty. It’s a poor city, but it’s 
vibrant and compassionate – it’s a strong city. I did some 
work in Hyson Green and the number of languages spoken 
in a small primary school is around thirty to forty. I think it 
advertises to the wider world that Nottingham welcomes 
diversity and sustains it despite political negativity. What 
we’d like to see is a network of cities doing Refugee Week, 
it’s so important to do stuff like this in a town with not so 
much diversity. My hometown, Bournemouth, would be a 
good example. We should raise awareness.
 
The media are pumping out anti-immigrant propaganda, 
and UKIP have gained popularity at an alarming rate 
recently. What is that about? 
There are a lot of myths and stereotypes about refugees – 
they tend to get swallowed up in the general immigration 
figures. With the new government, we’re more aware that 
issues around immigration are going to get sharper. I think 
we need to challenge the figures, but that’s the rational 
argument. You can talk about how much immigrants 
contribute to the gross domestic product and, in terms 
of taxes, what they pay exceeds the benefits they claim. 
UKIP are full of contradictions, but people, particularly in a 
time of austerity, live with contradictions. The politicians 
who run UKIP are all businessmen and landowners and 
perhaps some lower-middle class business owners find this 
an attraction. The core of the vote is more than that. It’s 
an emotional response. I think it can be eroded, but not by 
slagging them off, that’s the worst thing you can do to any 
group of people as it stiffens their resolve. 
 
We are trying to showcase the positives without ignoring 
the fact that for most asylum seekers it’s very hard. I work 
at the Forum in the café as a volunteer, and sometimes it’s 
very distressing. You see people sat, faces empty, head 
down, sometimes waiting years for leave to remain. People 
are being refused and we sense that the refusals will 
increase. Which is even more reason to have Refugee Week. 

So it’s about integration, then? 
Without preaching, we have to pick up that word neighbour 
and say, “This is your neighbour”. What you discover is that 
people realise the differences with their neighbour are less 
than they thought. There’s a saying, ‘An enemy is a person 
whose story you don’t know yet.’ I think if you swap the 
word enemy for immigrant, it works very well. 

I used to be chair of governors for a school in the Forest 
Fields area, and there were two children in the school 
threatened with deportation. There were people who 
came to the meetings who would be vilified in the press – 
chavs, pram faces, no marks – people of ‘no account’, but 
they counted. They came in large numbers. They were 
our children in our school. The headteacher was in tears 
at the meetings, and there were pickets and protests and 
it was moving. We saw a community come into being. 
Communities don’t exist, they’re politicians’ rhetoric. They 
only emerge at points of crisis, but if Refugee Week can 
help to generate or enable the emergence of community 
then we’ve done our job. Belonging is a key issue. Trying 
to articulate through our events that belonging is not just 
to do with refugees and asylum seekers, but belonging to a 
city means being active.

         There are a lot of myths and 
stereotypes about refugees – they 
tend to get swallowed up in the 
general immigration figures.

As part of the events you’re screening Paddington. Do
you think the film is an effective way of educating 
children about refugees or asylum seekers, or does the 
lack of ethnic representation in the film detract from 
the potential?
I think it’s a problem – London is one of the most diverse 
cities in Europe and I think they saw the commercial value 

and just didn’t think it through. The draw will be the bear 
– it’s a story that goes back 57 years, it’s perennial. We 
don’t want to sound like teachers, and the kids will make 
of it what they will. It’ll be a fun thing with a message. 
Children’s understanding of immigration is very negative 
and distorted so the need to educate them is so much 
stronger than I realised. It’s something that we’ve picked 
up on, [with the film] the immigration, it wasn’t billed as a 
film about that. We’ve sort of adapted it. We’re hoping the 
children will focus on the bear, and the fact that he was an 
illegal migrant. 

What do you make of Katie Hopkins comments in The 
Sun in regards to the Mediterranean boat tragedies?
I try to avoid her as much as I can. Katie Hopkins is a kind 
of consumerism. She is a product and there’s no answer to 
that media. It wants you to respond. They are mocking the 
liberal consciousness and they want you to be upset and 
angry and sue them because they’ve got millions. She says 
these things and you have to wonder if she even believes 
in them, but she exists to provoke and the best answer is 
to not rise to it. But that’s very hard. It seems to be quite 
effective to turn your back on someone, not to ban or 
respond, but to physically turn away. 

Metaphorically, we need to find ways of turning our backs 
on this media. No logical argument will make them back 
down and we know they’re powerful. Even if they apologise 
it’s in small print at the bottom of page 10. They’ll have a 
front page headline that’s completely scandalous, and then 
a tiny little apology. It’s a game. These humble events are a 
response. They’re not big, but they’re a response, and you 
hope that you strike a chord. 
 
Refugee Week, Saturday 13 – Saturday 20 June. 

refugeeweek.org.uk

Nottingham Refugee Week Events :

Saturday 13 June: Launch event, Nottingham Contemporary, 1 – 4pm 
 
Monday 15 June: Film Festival: Neuland (Unknown Territory), Broadway Cinema, 
6pm
 
Tuesday 16 June: Film Festival: Le Havre (12+), Central Library, 6.30pm
 
World Food Night, Tasty Tuesday, Thomas Helwys Baptist Church, 6.30pm

Hidden Stories: 20 years of supporting immigration detainees, NNRF, 6pm 
 
Film: ‘Working Illegally’, NNRF, 6pm 
 
Wednesday 17 June: Vol Special (Special Flight) (15), Nottingham Playhouse, 7pm  
 
Public Speaker: Alex Ntung Mvuku, author of Not My Worst Day, NNRF, Sycamore 
Centre, 7pm

Thursday 18 June: VOCAL: Evaporating Borders (12+) and panel discussion, 
New Art Exchange, 6.30 – 8.30pm

Friday 19 June: Paddington Bear themed crafts and storytime, Hyson Green Library, 
4 – 5.30pm

Amnesty International & Rainbow Project. Speakers and Q&A: Why and how do
people seek asylum?, Nottingham Community and Voluntary Service, 6 – 7.30pm 
 
Saturday, 20 June: Paddington (PG), New Art Exchange, 11am – 12.30pm  

World Music Night, Nottingham Contemporary Café, 8 – 11pm 
 
Wednesday 3 – Tuesday 30 June: Art Exhibition: Ahinee Mensah: Expressions of my 
lived experience – Remembering Africa, First floor Exhibition Space, Central Library 

interview: Lucy Manning
photos: Raphael Achache
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NEW STREET THEATRE & NOTTINGHAM LAKESIDE ARTS PRESENT

Ain’t no place
like home...
Book by William F. Brown
Music and Lyrics by Charlie Smalls
Adapted from the story 
The Wonderful Wizard of Oz
by L. Frank Baum

Directed by Martin Berry

#TheWiz An amateur production by arrangement with Samuel French Ltd

Nottingham Lakeside Arts
lakesidearts.org.uk  
0115 846 7777

Monday 13 – Saturday 25 July



Capitalising on Punishment
Big, imposing and voted the most haunted building in Nottingham, Galleries of Justice isn’t just a museum with a few ghosts 
hanging around. We chatted to Tim Desmond on the Galleries’ twentieth anniversary about criminals, hangings and what the 
future holds...

Give us a potted history of the Galleries of Justice...
The museum is celebrating its twentieth anniversary this 
year. We’ve got working courtrooms, both criminal and 
civil, with Victorian courtrooms underneath which closed 
in the 1860s, and an Edwardian police station that closed 
in the 1980s. The Galleries of Justice Museum Trust was 
set up 22 years ago when a combination of people saved 
it from being demolished: one was a lawyer from Reading 
who wanted to set up a law museum. It was serendipitous 
that he connected with some people in Nottingham – one 
of which was Mich Stevenson, who set up the Lace Market 
Heritage Trust – with a view to renovate not just this 
building but the whole area.

How do you work with the businesses around you?
During the recession, lots of cultural organisations had 
cuts and were willing to work with us. We have charity 
banquets where local businesses become part of what 
we do. There’s a natural link with legal firms, but other 
firms see the value of being part of an iconic Nottingham 
building. The National Centre of Citizenship and the 
Law deliver public education in the courtrooms – they do 
crime prevention activities, civil law learning, and raise 
aspirations so kids can imagine themselves as a barrister or 
a lawyer. The Crime and Drugs Partnership is here too, as 
well as other tenants like Iberico and Divine.

The Galleries of Justice won the Visit England Gold 
Award and the Small Visitor Attraction of 2014, what 
gave you the edge over the competition?
Over the last twenty years we’ve won every major heritage 
and arts awards, and in 2003 we won the biggest arts 
award, the Gulbenkian prize. It comes down to the people 
who work here; we’ve got a fantastic, committed team. I’m 
not being glib, people choose to work here because they 
want to make a difference – people are interested in the 
social and education sides as well as being fascinated by 
the building. It’s fun working here – we’ve got a really good 
group of people.

What made you want to work with the Galleries of 
Justice? 

I used to be a teacher, so I wanted this fantastic site to 
teach children through kinaesthetic learning – acting 
out mock trials and scenarios, exploring issues relating 

to crime. Getting kids out of the classroom just adds 
to their learning, it has a big impact.

What’s your favourite part of the Galleries of 
Justice experience?
The interaction. Space-wise, the courtrooms are the 
most dramatic, they’re like mini theatres. But for me 
it’s the actors. We have costumed interpreters here 
and they bring everything alive. You’ll have a court 
usher or a judge or a jailer who interacts with the 
visitors as they come round and that’s the exciting bit, 
it recreates history. 

What do you think to the levels of crime in Nottingham 
right now?
Ten years ago the city had a reputation for crime and we, 
together with other agencies, have been at the forefront 
of moving away from that. Nottingham’s crime levels 
aren’t spoken about so much now and a lot of that is from 
teaching kids rights and responsibilities. We’re not about 
preventing crime, we’re about early intervention. If a kid 
comes here and learns about crime and its repercussions, 
does it make them think twice? Working with the crime 
commissioner and organisations like Groundwork leads to 
more responsible young people. 

You cater for young and old. What do you think is the 
universal appeal?
Someone once said “morbid fascination” – that’s a really 
good term. People have always been attracted to the darker 
side, so while the museum is multi-layered and there’s all 
this information about the political history of Nottingham 
and the reform bill rioters, what we seem be fascinated by 
is the darker elements of imprisonment and execution. If 
you turn on your TV, it’s crime people are fascinated by; 
what motivates people, what kind of people are criminals 
and what happens to them.

Tell us about the Get Up, Stand Up project... 
Most history in this country is related to a niche group of 
people – white males. We want to make our museums more 
relevant to our multi-cultural population, so we looked at 
international themes. Some twentieth century key civil 
rights figures were originally lawyers – Gandhi, Nehru, 
and Nelson Mandela, for example, were all barristers. We 
wanted to tell their stories. Mandela went from being 
a barrister to life imprisonment and then became the 
President of South Africa. The project is a multi-sensory 
experience created by young people for young people, 
through working with New Art Exchange. It’s been a great 
relationship between an arts-based organisation in Hyson 
Green and a city centre attraction, opening our doors to 
different audiences. 

The Galleries of Justice looks after the City of Caves as 
well. What are your hopes for them? 
With the City of Caves we look back at people’s lives when 
they were forced to work underground in difficult working 
conditions, like the tannery. It’s a strange experience 
because you’re in the middle of a sixties shopping centre, 
then you open the door and you’re in this labyrinth of 
caves. Intu have got an ambitious plan to redevelop the 
centre, that’s going to really benefit the Caves. With the 
castle investment in 2019, we’ll get more people coming 
here. Currently the Caves get about 80% of its visitors from 
people in the city, or within an hour’s drive. The shopping 
centre will be open later into the evening so we’d like to do 
more after dark events. Ghosts and the supernatural are 
very popular and the Caves are a very spooky area. Our 
caves link to other cave systems, so there’s potential to 
open some more up too.

Most Haunted voted Galleries of Justice the most 
haunted building in the UK. Have you had any 
spooky experiences?
A lot of people have. I personally can’t say I’ve seen 
anything but the building has an energy about it. The 
dungeon and the Sheriff’s Courtroom are the most haunted 
areas. But these offices, once used by the police, aren’t a 
comfortable place to be at night. You don’t want to linger... 
I’ve had uncomfortable experiences. I was in a meeting 
and I heard this strange noise rushing through my ears. I 
looked round and nothing was there, I didn’t know what 
was going on. We got a priest in a few years ago to bless 
some of the areas – the building needed something strong 
and positive to lift some of the ambience. Whatever your 
beliefs are, it’s not always as tangible as ghosts, but there’s 
a spirit there that can be quite negative. But there’s also 
a very positive spirit, with the people that work here and 
the guests, so they equal each other out. The negativity 
is in places where there’s not many people. If you wander 
around a little more off-peak, you can feel it more readily.

What have psychics said about the area of an evening?
They recognise some of the lost souls that come to the 
fore and reflect as negative energy. People suffered in this 
building for hundreds of years and it left some degree 
of memory. I’m not particularly superstitious but having 
worked here for a number of years, you do recognise 
something. Some people are more sensitive than others. 
One woman who worked here left after a few months. We 
shared an office, she was into the psychic experience and 
brought crystals in. They darkened during the day. After a 
few months, she got headaches and felt so uncomfortable 
that she couldn’t do it anymore. 

How popular are the overnight stays?
It is an experience. It’s mostly people who are enthusiastic 
about the supernatural. I’ve been on some and you don’t 
really want to be sat down there in the dark for very long. 
There’s a real sense of solitude down the Sheriff’s Dungeon 
in the cave system – it feels like you’re lost in time. Then 
there’s the staircase that leads to nowhere, the original 
staircase to the Sheriff’s Hall. The history is fascinating. 
People come from all over the country to experience it. 
Some events are very scientific, there are experiments. 
Then there are some of our more light-hearted corporate 
events, the ghost nights, that are more for entertainment.

What do you think is the lasting appeal of Galleries 
of Justice? 
We attract people because we engage with them 
throughout the experience – it’s fun but you are still 
learning about history. We’re not losing sight of the 
heritage but we try to keep it exciting. The advantage we 
have is that we’re independent so we can operate in terms 
of what the public wants and the cycle of the museum, 
because we haven’t got core funding. 

What are you focusing on this year?
Aside from committing to diversity and exploring 
international themes, we’re looking at a Heritage Lottery 
Fund of our own to open up the site to allow more dwelling 
time, so we can use more technology. We’ve just had 
funding from the Arts Council to deliver our services at 
other museums in the East Midlands: we’re delivering 
public legal education in the courts in Manchester, and at 
the Royal Courts of Justice in London, plus we’re opening 
up in Cardiff.

We’ve got a corporate programme called Help a 
Nottinghamshire Child which funds children to get into the 
museum for free. As a charity, we’ve got a trustees board 
that we’re redeveloping to bring in different skill sets. It’s 
not easy with funding but our visitor numbers have never 
been higher in the last ten years, so there is goodwill. 
Nottingham seems to be more and more vibrant, like with 
the Creative Quarter, which we’re part of. There are more 
tourists, there’s more business energy; it’s becoming a lot 
more dynamic. One example is Light Night – there was 
such an energy this year, such a sense of community.

Where do you see the Galleries of Justice in five years?
Our ambition is to be a 24-hour experience and we’re 
almost there, in terms of the ghost nights. We want to be 
more technologically orientated, to have people create their 
own tours, and while actors will still be pivotal to what we 
do, we want people to be able to access the site in different 
ways. I’d also like to see more national centres around the 
country replicating what we do here.

galleriesofjustice.org.uk
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 You can’t argue with the 
fact that people suffered in this 
building and that went on for 
hundreds of years. It leaves some 
degree of memory.

 I’ve had uncomfortable 
experiences. The most tangible 
one was when I was in a meeting 
and I heard this strange noise 
rushing through my ears. I looked 
round and nothing was there.

Award and the Small Visitor Attraction of 2014, what 
gave you the edge over the competition?
Over the last twenty years we’ve won every major heritage 
and arts awards, and in 2003 we won the biggest arts 
award, the Gulbenkian prize. It comes down to the people 
who work here; we’ve got a fantastic, committed team. I’m 
not being glib, people choose to work here because they 
want to make a difference – people are interested in the 
social and education sides as well as being fascinated by 
the building. It’s fun working here – we’ve got a really good 
group of people.

What made you want to work with the Galleries of 
Justice? Justice? 

I used to be a teacher, so I wanted this fantastic site to I used to be a teacher, so I wanted this fantastic site to 
teach children through kinaesthetic learning – acting teach children through kinaesthetic learning – acting 
out mock trials and scenarios, exploring issues relating out mock trials and scenarios, exploring issues relating 

to crime. Getting kids out of the classroom just adds to crime. Getting kids out of the classroom just adds 
to their learning, it has a big impact.to their learning, it has a big impact.

What’s your favourite part of the Galleries of 
Justice experience?
The interaction. Space-wise, the courtrooms are the 
most dramatic, they’re like mini theatres. But for me 
it’s the actors. We have costumed interpreters here 
and they bring everything alive. You’ll have a court 
usher or a judge or a jailer who interacts with the 
visitors as they come round and that’s the exciting bit, 
it recreates history. 

What do you think to the levels of crime in Nottingham 
right now?

Guys and Gaols
We looked at a handful of villains from Nottingham’s past that left their 

bloody mark on history…

1977 – Chris Seale
In November of 1977 Chris Seale, Virgin 
Store manager, was tried for breaching 
a nineteenth century Indecent 
Advertisement Act for displaying the 
Sex Pistols' groundbreaking album, 
Never Mind the Bollocks. Luckily, 
the judge didn’t mind and thought 
it all to be, well, utter bollocks, and 
acquitted him of all charges. 

1966 – Buster Edwards
Buster Edwards, one of the Great 
Train Robbers, came back to England 
in 1966 after hiding out with his 
family abroad for some years. On 
return, he handed himself in and 
was sentenced to just fifteen years in 
prison – half of what his buddies got 
two years previously. Goes to show 
that skipping town works sometimes. 

1864 – Richard Thomas Parker 
From Fiskerton, Richard killed his 
poor mother and was condemned to 
death for offing she who gave him 
life. He also had a go at his dad, 
but luckily he survived. Around 
10,000 turned up to see him swing. 
Richard was the last person to be 
publicly executed in Nottingham. 

1863 – Mary Ann Parr 
Mary from Nottingham smothered her 
newborn baby and, after sentencing 
at the Galleries, was sent to Bethlem, 
otherwise known as Bedlam, in 
London and then onto Broadmoor, 
where she became one of the first 
inhabitants. In fact, she liked it so 
much, she stayed there… for 37 years. 

1844 – William Saville 
Billy was executed by hanging in 1844 
for murdering his wife and children 
in Colwick Woods. More than 12,000 
people attended to watch the bogger 
hang, which was far too many for 
High Pavement. As he dropped, the 
crowd rushed forwards, crushing 
spectators and killing twelve people 
– still killing from beyond the grave. 
Saville is buried under the courtyard 
in the Galleries. Rumour has it, he 
still restlessly walks around there 
at night, just as crazy as ever. 
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Write Here,
Right Now

interview: James Walker
photo: David Parry

David Belbin is the author of over forty novels and Chair of Nottingham’s UNESCO City of Literature bid. He explained to us 
why we’ve suddenly gone crazy for writing... 

What exactly is the UNESCO City of Literature bid?
UNESCO has a network of Creative Cities celebrating 
seven areas, one of which is Literature. They work 
together and ensure that distinctive cultural identities 
aren’t lost in the rush for globalisation. Our bid idea 
came out of a talk by Stephen Lowe at the Festival of 
Words. Bromley House Library commissioned some 
research, then ran with it.

What benefits would it bring to the city?
The accreditation doesn’t bring any money, but does 
bring prestige and publicity, which makes it easier to 
attract money… and visitors. I particularly want to see 
the bid used to boost literacy in the city and, partly with 
that in mind, we have registered the company behind 
the bid as an educational charity.

There are currently eleven UNESCO Cities of 
Literature, of which three are in the UK and Ireland 
(Norwich, Edinburgh, Dublin). Surely this must work 
against Nottingham...
It’s not a competition. It might help if Nottingham were 
in Wales and didn’t have the same first two letters 
as Norwich. But we have a very different approach to 
Norwich or Edinburgh and will put our case as well as 
we can.

Who are the core organisations involved in the 
UNESCO bid and how was it decided that they should 
come to represent Nottingham?
Bromley House Library invited everyone they could think 
of to a launch event. From that, a project group was set 
up, with one representative from many organisations. 
The board emerged from that working group, with 
members from both universities, the Writers' Studio, the 
City Council, Bromley House, Creative Quarter, Writing 
East Midlands and Playhouse, with a City Council and 
an Arts Council officer in attendance.

There is a general fear that when organisations such 
as the Creative Quarter or City Council are involved, 
they may try to utilise the bid to further their own, 
albeit admirable, aims...
I chair a board of strong-minded people who care about 
creative writing and are committed to making the city 
more joined up. Nobody gets to dominate what we do. 
Not even me.

What is the strategy underpinning the bid?
The bid is being written as we speak. Its four 
cornerstones are: our huge amount of grass roots 
activity in a diverse, well integrated community; a big 
international element which comes from the Playhouse, 
the universities, translations from places like Russell 
Press and strong links with world cities. You need a 
unique selling point - ours is the digital aspect. NTU’s 
Trace was the world’s first online writing centre in the 
mid-nineties, while just this year we have the National 

Videogame Archive and Dawn of the Unread, both with 
innovative storytelling. The final cornerstone is our 
literary heritage: Byron, Lawrence, Middleton, Sillitoe 
and so many fine writers today.  

Part of the UNESCO status requires a strong and 
supportive infrastructure throughout the city. Do you 
think Nottingham really has this, given the University 
of Nottingham has just closed its Creative Writing MA 
and that there are no real Literature Officers at the 
City Council?
There’s some misinformation. UoN hasn’t closed its 
MA, or its undergraduate Creative Writing course in 
English, just the Creative and Professional Writing BA 
degree within Education. That’s a great shame and it 
was poorly handled, but our board is working with both 
universities to try and ensure that the unique aspects of 
that degree are taken over by other courses within the 
city. 

The council would do more but has been starved of 
funds by the government. Nottingham has an officer 
responsible for literature and she attends our board. 
It’s also backing the Dolly Parton Imagination Library 
initiative, which is terrific. Times are tight, but our 
strength is in the diversity of grassroots writing activity, 
via the Writers’ Studio, Writing East Midlands, Mouthy 
Poets, the Playhouse, plenty of publishers, big events 
like the Festival of Words and numerous small scale 
ones like the Jazz and Poetry night that I run. A number 
of other activities go on, showcasing a wide diversity of 
interests and cultures. Many I‘ve only found out about 
through chairing this bid.

What happens once the bid is submitted and we wait 
to find out the result?
A version of the bid will be sent to UNESCO UK on 15 
June to get their endorsement. If we get the OK from 
them, the final bid goes off on 7 July. UNESCO then 
assess all the bids they have received. They’ve said that 
they will announce the results on 11 December. In the 
meantime, we’ll carry on encouraging and facilitating 
partnerships between organisations and individuals to 
use literature to enhance the lives of people across the 
region and forge links with other cities around the world.

Civic engagement is an important component of the 
bid, something you believe in…
Although I’ve not been active in politics for 25 years, I do 
believe in civic engagement, in giving something back. 
It felt important for our bid to be headed up by one of the 
city’s writers, so, when I was proposed, I couldn’t say 
no. I have strong connections with many bodies involved 
in the bid. I was a founding member of the Writers' 
Studio and have belonged to Bromley House Library for 
nineteen years. I’m a graduate of one university and 
teach at the other. Also, since 2012 I’ve been on the 
board of the Playhouse.

How close is your connection with the local literature 
scene?
It’s been close since the eighties, but the seven or eight 
years I spent running Nottingham Trent’s Creative 
Writing MA embedded me in the city’s literary culture. 
So many city writers came through that course, and 
more keep coming. Since I stepped down I’ve run 
a monthly Jazz and Poetry night at the Guitar Bar, 
featuring John Lucas with his jazz band, Four in the 
Bar, and a stellar cast of poets. We’re mixing for a night 
soon, making it Jazz and Prose. I’ll be reading alongside 
Nicola Monaghan, Jez Noond and Robert Edric. It’s 
a relaxed, sociable evening that combines my two 
passions, music and literature.

What impact do you think a Conservative government 
will have on the arts sector? 
Investment in the arts creates jobs, boosts education 
and spreads well being, but I doubt that argument 
will wash with the austerity policy, which I think is 
based on bad economics. There’s also a huge fiscal 
bias in favour of London and arts areas enjoyed by the 
elite, especially when it comes to lottery money. Arts 
spending tends to benefit the already well-off. This 
makes me angry, but life has never been fair and the 
arts are remarkably resilient. Good thing because I 
think, for the foreseeable, we’re going to have to be 
even more resilient and innovative. Nottingham’s good 
at that. The arts, especially literature, have thrived in 
this city during the recession in ways that just haven’t 
happened in other UK cities. Nottingham is unique: full 
of contrarian characters who, despite their individuality, 
are good at collaborating with each other and making 
things happen. This bid, whether it’s successful or not, 
will celebrate that character and make more things 
happen. I’m proud to be part of it.

Is it true you also once stood in the local elections?
I was an activist for a decade, which gave me many 
useful contacts once I started work on my Bone and 
Cane series. I stood for Labour in Sherwood in 1983, a 
very close election. Sherwood was the only city seat that 
had a swing to Labour. 0.5%! I think serious writers have 
to be independent, I haven’t belonged to a party since 
my first novel was published, in 1990.

Finally, I heard a rumour that your middle name is 
Lawrence…
True. I wrote some thrillers once and was going to use 
David Lawrence as a pseudonym, but some poet had 
beaten me to it…
 
The Great Deception, the third in the Bone and Cane 
series, is published later in the year. 

nottinghamcityofliterature.com
davidbelbin.com 
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There’s been voting, tears, love spreading and, best of all, music. The six 2015 Future Sound of Nottingham finalists have 
been selected and the competition is reaching maximum velocity. On Sunday 14 June, the lucky half-dozen will step on to the 
stage of Rock City to impress not only the judges, but the audience, and all to win an even more knee-wobbling experience of 
opening the main stage at Splendour. We caught up with them to see what they’re all about...

Suspect Alibi 

How would you describe your music?
Guitar pop with lead synths and loud drums.

What was your reaction to the news you'd be playing the 
FSN final?
Lots of excitement. We got a text from fellow finalist, Josh 
Wheatley, telling us to check the Nusic Podcast, and we 
were the first artist to be played. Playing the main stage 
of Rock City is something we've dreamed about since we 
were old enough to see shows there.

What can the crowd expect from your performance? 
We'll be having the time of our lives. Our set will have 
high-energy songs that – we hope – they can't help 
dancing or singing along to.

Who are your biggest musical influences?
There's a big range of influences, from Paul Simon to 
MGMT, Foals to The Beach Boys. Also our school music 
teachers, Mr Dyer and Mr Davies. Their honest enthusiasm 
and passion towards any genre of music was contagious, 
and they're possibly the best musical influence we'll ever 
have.

What Nottingham artists are you loving at the moment?
All the other finalists are sick. Then there's Samuel J 
Lawrence, In The Teepees, The Gorgeous Chans, Eyre 
Llew, Field Studies... we could go on for a while. We're 
also dead excited about the new D.I.D and Saint Raymond 
releases.

facebook.com/suspectalibi

Cheshire and the Cat

How would you describe your music?
A big mixture really. We’ve recently taken more of a jazz, 
funk, soul kind of route.

What can the crowd expect from your performance? 
Plenty of brass, groovy basslines and a new song we’ve 
been working on. I might even release the crazy legs.

Who are your biggest musical influences?
We all like a bit of everything. A few favourites are Snarky 
Puppy, Fat Freddy’s Drop, Deep Purple, Erykah Badu and 
Lee Moses.

What are your biggest non-musical influences?
Doing time in a county jail – it was a dark time but it really 
inspired us creatively.

What Nottingham artists are you loving at the moment?
George Holroyd is one of the most talented singer-
songwriters in Nottingham at the moment, as well as 
being an all-round nice fella.

What's been the highlight of your career so far?
A memorable evening was when we took to the streets 
with saxophones and trumpets and caused a party road-
block on Talbot Street after Dot to Dot. We may be thinking 
of repeating it this year…

facebook.com/cheshireandcat

As December Falls

How would you describe your music?
Loud, female-fronted, pop rock for fans of We Are The In 
Crowd, You Me At Six and Fall Out Boy.

What was your reaction to the news you'd be playing the 
FSN final?
I’m pretty sure we all jumped up and down and did a 
little dance.

What can the crowd expect from your performance? 
A high-energy set full of bass spins, drum fills, Slash 
impressions and potentially someone tripping over.

Why did you enter FSN?
The joint dream of playing Rock City – we've all grown up 
watching our heroes play that stage. Playing Splendour 
would also be an absolute blast.

Who are your biggest musical influences?
Kanye West.

What are your biggest non-musical influences?
Kanye West, Dominos, Warp Tour, talking to @Chl03 on 
Twitter, Instagram, cats and tattoos.

What's been the highlight of your career so far?
Probably receiving the email from Sony asking us for a copy 
of the Capture video so they could play it on Scuzz TV – that 
was pretty epic.

facebook.com/asdecemberfalls

The Chase

How would you describe your music?
Our music combines many elements that your typical indie 
rock‘n’roll listener would want to hear: great guitar and 
drum solos with cracking bass riffs. The songs go from 
punchy ‘get in your head’ tunes to heavier rock tunes.

What was your reaction to the news you'd be playing the 
FSN final?
We were all buzzing – all of the long hours of hard work 
sitting in front of a computer screen trying to get votes had 
paid off.

What can the crowd expect from your performance? 
A curly chap with a guitar bobbing his head about, a floppy-
fringed bassist flopping his hair about and an unhinged 
drummer throwing his arms about. All while making a 
great noise, of course.

Why did you enter FSN?
We were entered into the semi finals of FSN through 
winning the Noise From the Next Generation competition.

Who are your biggest musical influences?
The Smiths, Sex Pistols, Oasis, The Beatles, The La's etc 
etc...

What are your biggest non-musical influences?
The area we live in, St Ann’s, is a big influence on us all... 
maybe not in a good way.

facebook.com/thechasetdl

Ellie Keegan

How would you describe your music?
Soft-folk, country, acoustic music. My songs were also once 
described as "eclectic with soulful-indie tones, which are 
paired with raw lyrics and melodies" – that’s really nice.

What was your reaction to the news you'd be playing the 
FSN final?
I was ecstatic. I was listening to the podcast with two 
friends and we all high fived, and then listened again just 
to make sure. I’m a little overwhelmed really; I've seen 
some of my favourite artists play on that stage.

Who are your biggest musical influences?
Ed Sheeran is one – I started incorporating a loop pedal 
into my live sets, which has now become a key element 
of my gigs. When I'm writing I am really influenced 
by country/Americana music, particularly the modern 
Nashville scene. The lyrical style is really clever, allowing 
songs to have deeper meaning.

What are your biggest non-musical influences?
Food, anything to do with eating or cooking really.

What Nottingham artists are you loving at the moment?
I’ve got big love for Sam Jones, Paige Seabridge, Brad Dear 
and We Three Kings. I recently crossed paths with Isaac 
Bloomfield and he is definitely one to watch. I also think all 
the FSN finalists are exceptional – crazy talent.

facebook.com/elliekeeganmusic

Josh Wheatley 

How would you describe your music?
Indie-pop with a dark twist.

What was your reaction to the news you'd be playing the 
FSN final?
Incredibly excited – the band and I are elated to be playing 
Rock City again. This time things will be different, though...

Who are your biggest musical influences?
I find myself gravitating towards artists like Orla Gartland, 
The 1975, Lauren Aquilina and Luke Sital-Singh. There's 
something about the ambience of their records.

What are your biggest non-musical influences?
This will sound strange, but listening in on people's 
conversations. Some people have the weirdest 
conversations with their friends.

What's been the highlight of your career so far?
There have been a few. Rock City last year was awesome, 
and both Bodega shows. Finally, releasing my EP, Close. I'm 
incredibly happy with the response from BBC Introducing, 
especially being played on Amazing Radio.

Any last words for LeftLion?
I wish the absolute best of luck to all the other artists 
competing in the final. Also a massive shout to Nusic who 
do an awesome service for the local music scene.

facebook.com/joshwheatleymusic
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PICK UP YOUR CAMRA AND NCT’S BEER BY BUS GUIDE FOR
2015 FROM THE TRAVEL CENTRE ON THE OLD MARKET SQUARE!

Nottingham City Transport has joined forces with the Campaign for Real Ale 
(CAMRA) to produce a brand new information guide which highlights the 
best real ale pubs located throughout NCT’s entire network.

CAMRA have picked 50 of the best local 
pubs and all are served by regular services, 
including evenings. Buy an all day unlimited 
bus travel ticket for £3.50* and you have total 
flexibility to hop on any bus to get around 
Nottingham to enjoy your real ale.

The guide includes a map which shows the 
location of all 50 recommended pubs and 
the nearest bus route to use. There are also 
listings of each of the pubs which tells you 
everythng you need to know about the beer 
served, opening hours, food availability and if 
there are any discounts for CAMRA members. 

BEER BY BUS

OUT
NOW!

* Valid in the City Area

PICK UP YOUR CAMRA AND NCT’S BEER BY BUS GUIDE FOR
2015 FROM THE TRAVEL CENTRE ON THE OLD MARKET SQUARE!

Nottingham City Transport has joined forces with the Campaign for Real Ale 
(CAMRA) to produce a brand new information guide which highlights the 
best real ale pubs located throughout NCT’s entire network.

CAMRA have picked 50 of the best local 
pubs and all are served by regular services, 
including evenings. Buy an all day unlimited 
bus travel ticket for £3.50* and you have total 
flexibility to hop on any bus to get around 
Nottingham to enjoy your real ale.

The guide includes a map which shows the 
location of all 50 recommended pubs and 
the nearest bus route to use. There are also 
listings of each of the pubs which tells you 
everythng you need to know about the beer 
served, opening hours, food availability and if 
there are any discounts for CAMRA members. 

BEER BY BUS

OUT
NOW!

* Valid in the City Area



If you could throw your voice, it’s more 
than likely that you might consider 
the possible japes that could be had 
using this skill on unaware fellow folk. 
Shelford Tommy, a ventriloquist, was 
not immune to these temptations and 
with his somewhat dark humour, he has 
gone down in local history…

The passing of Keith Harris last month turned our thoughts 
to the many modes of entertainment that have pleased 
the crowds and then passed on throughout the years. 
Today, there are such dazzling displays of technological 
advancement that we can soon forget how marvellous the 
sights before us actually are and, sadly, a man physically 
animating a strange puppet friend – however skilfully – is 
just no match as a spectacle against the magic, monsters 
and mayhem CGI can bring to life.

Curiously, ventriloquism has indeed stood the test of time 
so far, with its beginnings marked in early spiritualism 
and religious ritual long before little wooden men with silly 
voices came onto the stage. From the Latin venter loqui 
or ‘to speak from the stomach’, it is known to have been 
practised at the Delphi Oracle by the Ancient Greeks as a 
tool of clairvoyance. During the ceremony, spirits and gods 
were said to take possession of the ventriloquist’s stomach, 
speaking through them to foretell truths and future events.

                Crowds would gather 
to amaze at the the puppet’s 
speeches and songs, during which 
Tommy would down an ale or 
two in a curious display of his 
formidable ability.
Such mystical associations quickly faded as ventriloquism 
was later developed into a stage show in the travelling 
sideshows of the eighteenth century, and the use of a doll 
was incorporated into the mere act of ‘throwing one’s 
voice’. Gaining popularity during the music hall era of the 
next 200 years and again flourishing in the early decades 
of television, this age old trickery even made the somewhat 
illogical jump to radio in the fifties with the BBC’s 
enormously popular Educating Archie.

But, we digress. This is not a history lesson of a peculiar 
art form, nor lament to Keith and his irksome green bird, 
but merely an introduction to a far more amusing tale set 
in our own dear city, about a prankster by the name of 
Shelford Tommy.

Born James Burns, much we know about this unusual 
individual’s exploits comes from anecdotal evidence from 
the peak of his popularity during the late eighteenth 
century. A native of Ireland, like many provincial 
entertainers of the day, Tommy was a drifter, and despite 
his detest of confinement and love of earning a living 
roaming across the land, he adopted his wife’s village of 
Shelford as his own. 

Under the guise of ‘Shelford Tommy’ or ‘Squeaking Tommy’, 
he quickly became known throughout the county for his 
remarkable talent and as one of the most conspicuous 
characters of Nottingham. At public houses, markets and 
fairs he would produce from his pocket a small, ill-shaped 
and broad faced wooden doll, sometimes referred to by 
Tommy as his ‘son’ to demonstrate not only his prodigious 
skill but plentiful wit. Crowds would gather to amaze 
at the the puppet’s speeches and songs, during which 
Tommy would down an ale or two in a curious display of 
his formidable ability. It was his antics beyond the stage 
however, which have preserved his story and cast him as 
Nottingham’s oldest practical joker.

It is said Tommy was utterly convincing in his deceptions, 
and used his considerable talents not just to delight the 
crowds, but to amuse himself along the way, causing 

mischief wherever he went. A story tells of a young servant 
girl whom Tommy spotted busy in the work of preparing 
a fish recently caught from the River Trent. Just as she 
raised her knife to gut the creature he projected a woeful 
cry of “Don't cut off my head!” into the kitchen, startling 
the young lady considerably. After gathering together her 
wits and having inspected the fish to see it was plainly 
dead, she once again raised her knife only to hear a howl 
of, “What, will you cut off my head!?” The servant ran off in 
fear and is said to have been ‘seized with a fit’ considerable 
enough to get Tommy time in the local police cells.

This wouldn’t be the only occasion he found himself 
in police custody due to the consequences of his own 
amusements. Indeed, the targets of Tommy’s humorous 
escapades did not always take kindly to his antics, and 
some of his shenanigans were rather less good-natured. 
Whether simply a result of his particular talent for imitating 
the cries of an infant or by bent of his mischievous 
character, it seems he was rather fond of revelling in the 
frenzied panic resulting from his mimicry of a lost child. 
It is said he once reduced a young maid passing through 
Weekday Cross into a state of ‘alarmed fits’ with his antics, 
almost driving the girl into a state of madness searching for 
the child she could hear but not see.

He saw another opportunity to play this somewhat cruel 
prank when following a carrier wagon laden with hay on 
the road from Bingham to Newark. To the alarm of the 
driver, the wails of what sounded like an injured infant 
began to emanate from within his cart, only to curiously 
cease each time he halted the wagon to investigate. This 
continued throughout the journey until the driver, so 
convinced there was some poor thing trapped beneath 
his load and unknowing he was in the company of a wiley 
ventriloquist, resolved to rescue the urchin. With Tommy’s 

assistance the pair hurried to remove the bales of hay 
trapping the child, the cries of whom became louder and 
more frequent as they worked. Of course, there was no 
child to be found, and after a hearty laugh Tommy left the 
disgruntled countryman, whose confusion was quickly 
turning to anger, to repack his load alone.

        Just as she raised her knife 
to gut the creature he projected 
a woeful cry of “Don’t cut off my 
head!” into the kitchen.
While so many entertainers and their trades have faded 
into obscurity, the tales of Shelford Tommy are as silly and 
humorous as they were over 200 years ago. He may have 
been a bit of a scoundrel, and his pranks a little bothersome 
and creepy, yet his wit could not easily be forgotten. His 
perpetual urge to inject a little mischief into the daily 
goings-on in Nottingham surpassed his stage career 
and ensured his memory would endure long after the art 
of ventriloquism fell from fashion. However discerning 
audiences become to illusion, humour will always lie 
at the heart of entertainment. From complex stunts to 
simple stand-up, we hope characters like Tommy and 
his imaginative antics are still lighting up the stage and 
causing a little mayhem along the way for years to come.

The Dilettante Society meet every second Tuesday at The 
Golden Fleece, Mansfield Road, from 7.30pm. All welcome – 
the more the merrier. 

facebook.com/thedilettantesociety
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THE DRIVETIME 

CONCERT
25 JUNE, 6PM

There’s no better way to experience the 

sensational power of orchestral music 

than with a live concert. Enjoy well-known 

pieces from the world’s greatest composers, 

alongside epic film scores, from the 80-piece 

Hallé Orchestra. JOIN THE DRIVETIME  

CHOIR & SING STAR WARS: DUEL OF THE  

FATES BACKED BY THE ORCHESTRA –  

AN UNFORGETTABLE EXPERIENCE!

DAVID ARNOLD LIVE IN CONCERT
28 JUNE
Enjoy a fascinating insight into the world of a 
Bond film composer, as well as performances 
of songs and scores from David’s illustrious 
career, alongside the 65-piece City of 
Birmingham Symphony Orchestra; including 
Independence Day, Stargate, Casino Royale, 
The World Is Not Enough, The Chronicles of 
Narnia, Godzilla, and hit TV show Sherlock. 

TALKING HEADS 
1 – 5 SEPTEMBER
This is a rare opportunity to see three of  
Alan Bennett’s original monologues –  
A Cream Cracker Under the Settee, A Chip 
in the Sugar and A Lady of Letters. The cast 
includes Stephanie Cole (Doc Martin, Still 
Open All Hours & BBC Radio’s Cabin Pressure) 
and Siobhan Redmond (Between the Lines).

INALA
30 JUNE & 1 JULYINALA is a unique collaboration between 

Grammy-award winning South African choir, 
Ladysmith Black Mambazo and some of 
the world’s best dancers. Fusing Western 
contemporary dance and ballet with 
traditional Zulu movement and music, it’s a 
mesmerising live experience mapping the 
journey through South Africa’s turbulent past, 
and hopes for the future.  

HANDBAGGED 19 – 24 OCTOBERLiz vs Maggie. Two enduring icons born in the 
same year. One destined to rule, the other 
elected to lead. But when the stiff upper 
lip softened and the gloves came off, which 
one had the upper hand? Moira Buffini’s 
celebrated new comedy speculates on what 
the world’s most powerful women really 
talked about behind closed palace doors.

EAST IS EAST 27 JULY – 1 AUGUSTFollowing a sell-out West End run at the 

Trafalgar Studios, Ayub Khan Din’s modern 

comedy classic comes to Nottingham, starring 

Pauline McLynn (Father Ted, Shameless) as Ella.

RoyalNottingham0115 989 5555     trch.co.uk @RoyalNottingham
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Samantha Richardson and Matteo Rolleri started a film sales company, Devilworks, in February 2014. They have the likes of 
the giallo-esque, Mayhem Film Festival favourite, Discopath and are now based in Nottingham. We chatted with them about 
how it all works…

Devilworks is a Boutique World Film Sales Agent – what exactly do you do?
Samantha: We represent feature films for worldwide distribution. We take on a film when 
it’s finished and work closely with the producer. Generally, producers will seek out sales 
agents, but we research and look for films at festivals and so on. You could call us the 
middle man. We take the rights for films, either worldwide or international, then we travel 
to markets throughout the year and we propose those films, market and advertise 
them, and find distribution in individual countries. We travel to five markets each year, 
including Cannes.

What kind of films do you go for?
Samantha: We focus on genre films – science fiction, fantasy, thriller, horror – that are 
compelling. Something a little bit quirky, a little bit different, that demonstrates a new way 
of telling stories. It needs to be gripping and the story is really important.
Matteo: All stories have been told in film now, really, so if they can tell something expected 
in an unexpected way, we’re interested.

Where did the name come from?
Samantha: We had a seven month journey to Devilworks. It’s short, sweet, aggressive – 
a bit fun. The devil in our logo is playful. It could be controversial, but we haven’t come 
across anything. Though, at a Berlin festival party, a man who I’d never met noticed me and 
said, “Oh, there’s the devil woman!”

Matteo: The name works for the fact that we have films that show the dark side of 
humanity. And as a kind of joke on how sales companies are seen as the devil. 

How did you meet and get started?
Matteo: After studying advertising and marketing, I went into the film production side 
of things, doing shorts and music videos and I was a producer on a feature film, called 
Break My Fall. I then got involved in the distribution side of film. We worked with a small 
company in London and there was quite a lot of discontent there with the way sales were 
handled so Samantha and I decided to open Devilworks.

Why Nottingham as a base?
Matteo: When we started we felt the need to be in London. But moving to Nottingham was 
more a personal choice, rather than business related.
Samantha: I’m not from Nottingham, but my mum lives here and my brother went to uni 
here. I used to visit a lot and I just fell in love with it. There are a lot of independent places, 
it’s manageable, you can walk everywhere, it has a great music scene and pubs. I’ve been

backwards and forwards living here and in London, but I feel more at home here now. With 
this business, as long as you travel to the markets, we can be based anywhere – as long as 
there is a good internet connection.

Filmmakers probably don’t think about the sales side when making a film…
Samantha: They work so hard. They give their lives for many months – or even years – to a 
film. My advice to them would be: don’t just make it and then let it fizzle out. It needs to be 
handled correctly.

Matteo: My friends who have been to film school have told me that there wasn’t much 
taught about distribution and sales. I think it should be a big topic within film school.

There doesn’t seem to be any British films in your back catalogue – why is that?
Matteo: They are mostly American and Canadian.
Samantha: We just haven’t found any that work for us so far that aren’t already taken.
Matteo: We are looking into a British one now, called Nina Forever, which is about a 
guy who is visited by his dead girlfriend’s ghost whenever he has sex with his new 
girlfriend – it‘s great.

        The name works for the fact that we have films 
that show the dark side of humanity. And as a kind of 
joke on how sales companies are seen as the devil.
Time Lapse is your latest film release. Can you tell us more about that?
Samantha: It is from the US – a huge festival hit. It’s won about 35 awards around the 
world. It is about three friends who discover a camera that is opposite their apartment that 
takes photos 24 hours into the future. It gets all very messy. The camera takes over their 
lives. It’s so clever, just three people in one location – it’s quite Hitchcockian.

What other films have you recently been involved with and where can people see them?
Matteo: We have just got Black Mountain Side, a Canadian film – a psychological, horror 
thriller about a group of archaeologists in a remote part of Canada who uncover an old 
structure that drives them all against each other.

Time Lapse is available on various platforms including iTunes and Amazon.

devilworks.eu

DIABOLICAL DIABOLICAL DIABOLICAL 
DEALINGSDEALINGSDEALINGS

interview: Harry Wilding
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This work is created by scratching into a found image or collage that 
I print onto glossy card. Once the image has been ‘exposed’ – by 
scratching – a negative of the original is created. I then use a chemical 
to dissolve the ink and a cloth to let it bleed into the scratches, and the 
finished image is revealed. I haven’t seen anyone else make work in the 
same way I do, and although the process has similarities with etching, 
traditional etching isn't popular, which is what I think makes this 
stand out. 

At university we were encouraged to work with found materials, and 
the most freely available were flyers. It started just as a surface to work 
on, I’d use cellulose thinners and other chemicals to dissolve the ink and 
make cloudy patterns which I would then draw on to. One of the flyers I 
prepared had a fold down the middle which was made darker by all the 
ink collecting in its rough surface. I scratched a rough image onto the 
next flyer I picked up and it grew from there.

This is a manipulation of a Life magazine image by John Dominis of 
Steve McQueen being his usual boss man self. It was taken from an old 
calendar of iconic photographs that my mum gave me. Since printing 
can be expensive, I tend to use things I find or that are given to me. 
As the piece is taken from another person’s work, it would be a bit 
arrogant to name it something other than its original title. I often use 
other people’s images, either as a part of a larger picture using multiple 
sources or just a reproduction, and I want to give credit where it’s due. 

Too much art has meaning forced on it or is created with just the 
meaning in mind, I want to create things that are just cool to look at. 
Having said that, I’d love for people to find their own meaning in the 
image.

The piece took about four days to complete. Depending on the size, my 
works take anywhere from three to five hours for a small, simple image 
to considerably more time for the larger ones. The longest I’ve spent on 
a piece was Metropolis, which was my final project at uni. It took around 
four months to finish, working about twelve hours most days.

I’ve made a small studio in my house in Beeston. It’s pretty basic, but 
it means I can work while having friends over, which is great. I’ve 
given myself six months to put my all into my work and start getting 
somewhere by accepting commissions, doing volunteer work, entering 
competitions and basically anything else that will get my name and 
work out there. 

behance.net/moveink 

Feargus Stewart
Steve McQueen Reproduction

Art Works
I’m an artist from Nottingham, just finishing a 
Fine Art degree at Loughborough University. 
This piece was created for my upcoming degree 
show, and is a large, imaginary landscape on a 
6ft square canvas.

I started it in my studio, but I ended up finishing 
it at home over Easter. It was too big to fit in a 
car, so I ended up wheeling this huge canvas 
down the street in a B&Q trolley. Luckily I have a 
big bedroom, which is actually more like a studio 
with a bed in it. I’d say it took about two weeks 
to complete, working on it every day.

My process employs the use of poured paint, 
spray paint and collage materials inspired 
from natural forms to create mixed-media, 
otherworldly landscapes. This landscape borrows 
from the conventions of classical landscape 
painting and botanical art. While producing 
it, I was interested in the materiality of the 
paint, and how this connects with the material 
world through landscape. The integration of 
collaged forms, showing growths, coral, plants 
and tropical flora, are a combination of my own 
paintings, photographs and found images.

I begin these pieces by spilling paint 
onto the canvas in separated blobs 
of colour, the resulting movement of 
the paint mimics natural phenomena 
such as organisms, microbes, coral 
reefs and soil. The outcome is an 
abstract landscape that explores ideas 
of beauty and toxicity in relation to 
the environment. I then examine the 
paint pours and organise them with 
a range of collaged forms, cut-out 
paintings and photographs to create an 
imaginary landscape. It’s about being 

able to spread out detail, and having interactions 
between multiple images and materials.

I’ve always made art about nature, but also the 
interaction between culture and nature. I am 
really concerned with environmental issues, 
particularly the degradation and destruction 
at the hands of humans. The exploration of the 
sublime in nature alongside the artificiality of the 
paint reflects upon our inherent connection to 
the natural world, and our continual distancing 
from it. The paintings portray our conflicted 
relationship with nature – a relationship charged 
with awe and fear, closeness and distance.

At the moment I am really inspired by Noël 
Skrzypczak, Leslie Shows, Melanie Carvalho, 
Wangechi Mutu and Katie Pratt. Their 
manipulation of paint and collage really inspired 
me when creating Paradisiacal, and how they 
expand the boundaries of landscape painting.

I’ve always made art, and decided I wanted to be 
an artist when I started my A-levels, and went 
on to do a Foundation Diploma at New College 
Nottingham, and then a BA Honours degree at 
Loughborough. I’m a huge believer in creativity, 
and the ability of artists to transform their 
experiences in others.

Sarah’s degree show exhibition is at 
Loughborough University from Saturday 6 to 
Sunday 14 June, then at the Truman Gallery, 
Brick Lane, London, from Thursday 25 to 
Monday 29 June.

sarahcunningham.co.uk 

Sarah Cunningham
Paradisiacal
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Inspired by our day tripping 
around Dot to Dot festival, 
we thought we’d give you all 
a trip down Memory Lane. 
Get your pencil case out, join 
them dots, colour it in, stick 
it on your fridge or gift it to 
your Dad for Father’s Day. It’s 
all good. 

Inspired by an original 

photograph by Shaun Gordon
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UNDERSTANDING THE MONEY SIDE
FRIDAY 19 JUNE, 10AM – 3PM 
At New Art Exchange

For most creative business owners 
and especially start-ups, the 
understanding of your cash fl ow 
is a fundamental basic business 
requirement. This event will help you 
avoid making common mistakes and 
concentrate on the real reasons why 
you decided to work for yourself.

HACK DAY: THE FUTURE 
OF ARTS & EDUCATION
SAT 27 JUNE, 10.30AM – 4.30PM
Venue TBC

Come and work with Nonsuch 
Theatre’s Outreach team as we ask 
the questions and search for the 
answers about the future of the arts 
in education, and match potential 
collaborations to do great things for 
the young people of Nottingham.

HOW ARE YOU GOING TO GET 
THERE IF YOU DON’T KNOW 
WHERE YOU’RE GOING?
MONDAY 29 JUNE, 10AM – 1PM
At Friends Meeting House

Join RCF Business Coach Auriel 
Majumdar for a session that will 
explore creative techniques for 
setting a vision for your business 
to take you straight through the 
summer!

CREATIVE COMMUNITY CALL-OUT 
TO RUN A WORKSHOP EVENT
DEADLINE FOR SEPTEMBER EVENT: 
TUESDAY 21 JULY

An opportunity to bid for this work, 
engaging in a competitive business 
process, maybe for the fi rst time! 
It also gives other RCF participants 
a chance to hear from you, as a live 
case study, about putting knowledge, 
theory and support into practice.
Contact us to apply.

UPCOMING REAL CREATIVE FUTURES EVENTS

For RCF participants only, to sign up and book email rcf@nae.org.uk or call 0115 924 8630.

NEW WEBSITE!
www.realcreativefutures.co.uk

Sponsored by Real Creative Futures
A transformational programme of FREE support 
for Nottingham's creative businesses and 
practitioners. Our aim is simple - we want to see 
Nottingham's local creative community thrive.

Add your jobs at leftlion.co.uk/addjob

CREATIVE PROJECT COORDINATOR 
The Creative Movement 
Salary: Up to £25,000 (full time) 
Application: leftlion.co.uk/LL-Job-116

A growing brand specialist agency are looking for an 
ambitious Project Coordinator to assist the creative 
team with the planning and management of a variety of 
projects. To be considered for this amazing opportunity, 
you must already have experience of coordinating 
or managing print and digital projects for a range of 
clients. Ideally, you should also have previously worked 
agency side, although candidates from a busy in-house 
environment will also be considered. It is essential that 
you have exceptional organisation and communication 
skills, as you will be liaising with clients on a daily basis. 
 
FREELANCE PHOTOGRAPHER 
Deliveroo 
Salary: Unspecified 
Application: leftlion.co.uk/LL-Job-117 

We work with hundreds of the UK's best loved 
restaurants, including Carluccio's, GBK, Nando's, and 
many top quality independents to deliver their food to 
homes and offices everywhere. To help our restaurants 
get their brand and incredible food across in an authentic 
and compelling manner, we are now looking for a 
Freelance Photographer. Your responsibilities will include 
visiting our restaurants to take authentic and great-
looking photographs of food and working with our team 
to ensure the photos meet our quality standards. This 
position would be especially well suited to photography 
enthusiasts with a flexible schedule who would like to 
build up their portfolio. 
 
DIGITAL MARKETING AND SOCIAL MEDIA 
APPRENTICE 
Aspire Achieve Advance 
Salary: £109.20 per week 
Application: leftlion.co.uk/LL-Job-118 

An exciting opportunity to join one of the area’s leading 
car accessory manufacturers. Working within the 
marketing team, you will become a key member for 
ensuring all social media and e-marketing platforms 
are up to date with the latest brand news and product 
information. Having a creative flair for content writing 
and creating clear images on the various media sites 
is only part of the role, as you will become proficient 
in building relationships with clients and customers 
through regular social media activity and help to 
generate repeat business. Successful applicants will 
have an understanding of social media platforms, 
creative writing skills and image manipulation skills.

 
CREATIVE LEARNING OFFICER 
University of Nottingham 
Salary: £28,695 - £37,394 (full time) 
Application: leftlion.co.uk/LL-Job-119 

Applications are invited for this new post made possible 
with Arts Council England Resilience funding. Based at 
the University of Nottingham Museum of Archaeology, 
the Creative Learning Officer will develop and deliver 
an innovative new learning programme for schools, 
colleges, university students, special interest groups 
and the general public. They will also play a key role 
in the re-imagining of the museum spaces in relation 
to wider use of the collections and new technologies, 
working closely with other members of the Nottingham 
Lakeside Arts Learning team and all members of the 
museum team. 
 
INTERIOR DESIGNER 
Franklin Ellis Architects 
Salary: To be negotiated (full time) 
Application: leftlion.co.uk/LL-Job-120 

Franklin Ellis are a Nottingham-based architectural 
practice offering a broad range of design consultancy 
services including interior design, landscape, 
conservation and graphics. We work in most building 
sectors including hospitality and leisure, education, 
commercial and residential. We require an Interior 
Designer with one to five years of professional UK 
experience to join our team of highly creative designers 
and architects. The successful candidate will be a 
passionate, self-motivated individual who enjoys a fast 
paced working environment, is ambitious, with good 
communication skills and able to work to tight deadlines. 
A BA (Hons) Interior Architecture and Design degree 
is required. 
 
DIGITAL MARKETING EXECUTIVE 
Confetti Media Group 
Salary: £18,000 - £22,000 (full time) 
Application: leftlion.co.uk/LL-Job-121 

Confetti Media Group is a family of companies 
committed to developing creativity. Confetti Institute 
of Creative Technologies is a forward thinking centre 
of learning which runs alongside our post-production 
company, Spool, our record label, Denizen, and our 
creative business centre, Antenna. Within the role, 
you will assist in the development and delivery of our 
social media marketing strategy and digital media 
activity across the CMG group. You’ll be generating 
and communicating relevant, timely information via 
multi-platforms that build active community groups and 
memberships. This will involve engaging audiences and 
consumers, as well as recruiting, retaining and engaging 
students and alumni to support this work. 
 

CAMP AND ACTIVITY LEADER 
Nottinghamshire YMCA 
Salary: £3.79 - £9.00 
Application: leftlion.co.uk/LL-Job-122 

We are running the most adventurous, skills focussed, 
action packed and creative way for 8 - 15 year olds in 
Nottinghamshire to spend their summer. You will lead 
the children on a range of activities including; Judo, 
Trampolining, Cooking, Climbing, Kayaking, Dance, 
Archery, Science, Game Design and more. You’ll be part 
of an elite team of camp staff who will guide campers 
through an inspirational and safe programme 
of activities. You might have a skill that you’d love to 
share, or perhaps you have an awesome track record of 
working with young people. You are exactly what Camp 
Williams needs. 
 
STUDIO TECHNICIAN 
Stirland Paterson Group Ltd 
Salary: Depending on experience (full time) 
Application: leftlion.co.uk/LL-Job-123 

In this role, you will be providing internal artwork, 
proofing and imposition service to ensure clients’ 
print and artwork requirements are met and ready for 
plate making or to be sent direct to press. One of the 
main objectives will be to ensure accuracy of artwork 
and design to minimise re-work and print errors. The 
main responsibilities of this role include; receiving job 
bag instructions, checking status of artwork, liaising 
with clients, communicating and updating all relevant 
departments on any changes to client instructions and 
general maintenance of pre-press studio equipment. 
 
SEN ART TEACHER 
ABC Teachers 
Salary: Unspecified (full time) 
Application: leftlion.co.uk/LL-Job-124 

ABC Teachers are urgently seeking a qualified teacher 
specialising in Art to work in a fantastic school in 
the Nottingham area specializing in the education of 
students with ESBD, ASD and ADHD. The position is on 
a full time basis, starting in September 2015 until July 
2016. This is a fantastic opportunity for someone who 
is looking for a challenging yet rewarding role. It is not 
essential that candidates wishing to apply have previous 
SEN experience, however this would be beneficial. 
Essential requirements include; Full UK QTS specialising 
in Art and up to date DBS registered to update service.
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FSN Final
They’re bloody good souls, 
Nusic. They’re always on the 
lookout for fresh Nottingham 
talent, ready to give a leg-up to 
any hardworking musician that 
comes their way. What more of a 
boost could there be than giving 
musicians an opportunity to play 
main stage at Rock City? That’s 
what a bunch of fresh-faced Hood Town music folk are 
gonna get this year, as Nusic’s Future Sound of Nottingham 
competition comes to a head. The winner is decided upon 
by a panel of well-read judges as well as crowd reaction, 
so make sure you get down and support. The champion of 
the evening then gets to open Splendour main stage. Yes, 
you heard us right. It’s completely free and completely local, 
and if that don’t float yer boat then we don’t know you as 
well as we thought we did.
Sunday 14 June, 7pm, free, Rock City

Enter Festival 
We’re just one big creative family 
in Notts, and watching over us 
like an elder sibling who slips 
you a tenner at dinner is the 
Creative Quarter. Ready and 
able to offer a helping hand to 
young, up and coming artists, 
they’re now running a festival to 
celebrate the work of our city’s 
creatives. Not only that, but they’re trying to encourage 
more of us to get involved by hosting a variety of inspiring 
activities that’ll get the city making, doing and creating. A 
whole bunch of stuff has been included in the festival, such 
as a Fifth Wall Photography Festival and The Hive Summer 
School where young creative entrepreneurs can learn how 
to become a freelancer and start up their own business. 
There’s far too much going on for us to tell you about in 
here, so head over to the website and check out the event 
schedule.
Runs until Sunday 21 June, free, Creative Quarter

Jumpy
Mothers and daughters have the 
most complicated relationships 
in the world. Particularly when 
said daughter is at the height 
of her teenage hormonal state, 
and said mother is embarking on 
the menopause, teetering on the 
brink of divorcing her husband. 
Sound like a barrel of laughs? 
It is, believe us. The play, written by April d’Angelis, is 
coming to a theatre very close this month. Namely, the one 
in the Lace Market. It’s one of them stories with the kind of 
characters everyone knows in real life – stroppy, apathetic 
teenager, mid-life crisis parents, that one embarrassing 
friend who refuses to grow old with any kind of grace 
– so you’ll have plenty of fun after the show allocating 
characters to your nearest and dearest. There’s a couple of 
naughty words, so parents are advised to leave the kiddies 
at home – despite them already knowing and using every 
expletive in the book. 
Monday 15 – Sunday 21 June, £7 – £11, 7.30pm, 
Lace Market Theatre

Bonobo
Mimm and Local Motive are 
treating you like kings and 
queens you are this month. 
They’ve only gone and booked 
Bonobo, so you can shuffle 
away to your heart’s content 
on a Saturday eve. Using a bag 
of synthesisers and loads of 
buttons, Bonobo, also known as DJ Simon Green, manages 
to create a blinkin’ avalanche of sounds that’ll tickle yer 
tabs to the point of getting slightly hot under the collar. 
He’s played in over thirty different countries, so this 
proper musical bigwig descending on Hood Town is bound 
to shake it to the core. Aren’t we lucky, eh? Tickets are 
expected to sell out rapidly, so get onto the website for 
your last chance to buy. If you need a little sugar to get you 
through the wait, check out the tracks on his Flashlight EP, 
available on Spotify.
Saturday 20 June, 9pm, £16.50 – £22, The Irish Centre

London Philharmonic 
Orchestra
The big guns are coming to Notts, 
folks. Iron your best shirt, polish 
your shoes and get your glittery 
clutch bags at the ready, cos 
one of the biggest and baddest 
orchestras about is bringing a 
touch of class to Hood Town. 
Conducted by Enrique Mazzola, 
the orchestra will play works from both Donizetti and 
Brahms, with solo violinist Nicola Benedetti taking the reins 
in Brahms’ Violin Concerto. If you’ve got no idea what we’re 
on about, then all the more reason to go. There’s even gonna 
be a pre-show talk an hour before the show so you can get 
all clued up, courtesy of Neil Bennison, musical programmer 
for the Concert Hall. Serious, these guys are a big deal, so if 
you managed to grab tickets before the masses swarmed, 
then you’re in for a beautiful evening.
Saturday 13 June, £10 – £32.50, 7.30pm, Royal Concert Hall

Call Tyrone
There’s an event kicking off for 
the first time this month that’s 
gonna put old school r’n’b back 
on the map. If you’re partial to a 
bit of Ashanti, or if Brandy’s Baby 
is the tune to get you pumped, 
then you best dig out your 
dancing shoes and head over 
to Bar Eleven on the first Friday 
of the month. There’s a pretty sweet way to get yourself 
on the guestlist too. Two days before the event, Tyrone’s 
number will be released on the event’s Facebook page. You 
are instructed to call him and leave a message with your 
name to bag yersen a nice bit of free entry. That’s not all 
they’re giving away. If you arrive before 12am, you’ll get in 
for £2 cheaper, and get given a lovely sparkly tooth gem to 
glam your outfit right up. Winner winner, chicken dinner.
Friday 5 June, 11pm, £3/£5, Bar Eleven

Gedling Book Festival 
If the thought of camping out 
in the mud and staying up all 
hours with crazy techno music 
blaring through the speakers and 
murdering your brain cells one by 
one doesn’t really float your boat, 
then perhaps a celebration of all 
things literature might be more 
your style. Running all weekend, 
the days of the Gedling Book Festival will be split into 
the following themes: general fiction, children’s day and 
non-fiction. With talks including ‘History Through Human 
Stories’ with Eve Makis, and a spooky story session for 
the kiddies, you’ll have your fill of pure literary goodness. 
There’s even gonna be a blinkin’ Katy Perry tribute act, 
so you can get plenty a groove on to some pop princess 
loveliness. What more could you wish for?
Friday 12 – Sunday 14 June, free, Arnot Hill Park

Sustrans Bike 
Maintenance Sessions
You’re doing your bit for the 
environment, going green and 
taking it upon yourself to cycle to 
work everyday to conserve this 
lovely chunk of meteoric rock we 
call home. But disaster has struck 
– your tyre is flat, your brake 
cables are screwed and your 
handlebars veer left when you want to go right. You’ve got 
no idea what to do, and it seems you are all alone in a pit 
of cycle doom. But, fear not. Sustrans are running a couple 
of free courses for you conservationists to learn all there is 
to know about bike maintenance. There’s even a women-
only event for those who find it easier to learn in a female 
environment. The courses are absolutely free but they 
are ticketed, so you best get online and book your places 
sharpish. You’ll be storming the Tour de France in no time. 
Tuesday 16 – Wednesday 17 June, 6.30pm/8.30pm, free, St 
Christopher’s Church Hall

Craft Beer Week
We know how much you lot like 
to have the odd tipple or four 
of a Friday night. But if you’re 
more alcopop than real ale, 
then perhaps it’s time for you to 
broaden your horizons, and what 
better way to do it than popping 
along to Craft Beer Week? They’ve 
got a ton of the coolest venues 
in town on board, including Nedd Ludd, Crafty Crow and 
Boilermaker, and keg-loads of both local and American ales 
for you to sample by the third. Be daring and dive in at the 
deep end with some proper 9% bevs. Just how the beer 
gods intended it. If you’re after a tad more information, then 
head to page 49 and have a gander at our interview with 
event co-founder, Nigel Garlick. 
Monday 15 - Sunday 21 June, various times, prices 
and locations

SFiCE Social 
Eating Cafe 
Some people are just good eggs. 
And the chaps at SFiCE are 
exactly that. Not only do they pay 
for the education and board of 
children in Indian slums, they’re 
now offering cheap, healthy 
meals for those most affected by 
the latest austerity measures. In 
the New Basford Community Centre, families are invited 
to purchase a hot meal for as little as £2.50, and receive 
training in how to cook using less. They’re all about the 
community, and bringing people together to support one 
another through the difficult times ahead. We’re all for that 
too, so we’re chuffed to be able to big ‘em up. They’re even 
gonna be incorporating literacy and numeracy into the 
sessions once a month to get kids in Nottingham racing to 
the top of the class. Big up. 
Thursday 18 June, £1.50/£2.50, New Basford 
Community Centre

No Tomorrow Festival
It’s official. We’ve kicked off festival season with an almighty bang, and 
No Tomorrow is ready and waiting to knock your wellies right into next 
week. As per usual, they’ve got an absolute corker of a line-up, with the 
most buttery of disc jockeys to induce shuffles with the freshest of beats. 
DJ EZ, Hannah Wants and Eton Messy are some of the biggest names in 
the dance world right now, and they’re descending on Batman’s gaff to 
show you a right good time. If you’re after summat more chill, check out 
the acoustic guitar and vocal stylings of JP Cooper – definitely the man 
of the minute when it comes to slick vocal trills and gooey love songs. 
Not only have DHP pulled a blinder with the acts they’ve booked, they’re 
putting on a load of, shall we say, extra-curricular activities for you to fill 
the gaps between your favourite artists. The Bearded Kitten Games arena 
is making a comeback this year, with blindfold boxing and jelly wrestling – 
yep, that’s right, jelly – so you can take a swing at your mates, all in good 
festival jest. There’s gonna be carboot disco bingo an’ all – an extravagant 
game that includes a hell of a lot of smooth disco moves. After all this, 
you’re bound to be feeling a tad peckish, and No Tomorrow have got that covered too, with food from all around the world, 
including Caribbean, Greek and some sweet arse churros. All this, in your back garden. Brilliant.

Saturday 6 – Sunday 7 June, £65 – £125, Wollaton Park

For weekly updates of what’s going off in Nottingham, sign up to our newsletter at leftlion.co.uk/newsletter

pick of the month
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MONDAY 1 JUN

 Open Mic Night 
The Golden Fleece 
Free, 8pm

 Live Jazz 
The Bell Inn 
Free, 8pm

 Notts in a Nutshell 
The Maze 
£3, 7:15pm

 Acoustic Rooms 
The Rescue Rooms 
Free, 8pm

 Nottingham Organ 
Society presents Paul 
Roberts 
Bonington Theatre 
£4.50/£6/£7.50, 7:30pm

 1970s Hollywood + 
The New Wave 
Broadway Cinema 
£30/£40, 7pm

 Yoga 
The New Art Exchange 

 Guided Health Walk 
Woodthorpe Park 
Free, 10:30am

 Scarlet Ribbon 
Burlesque Beginners  
NGY Myplace 
£40, 8pm

 On The Ball Quiz 
The Southbank Bar 
Free, 8pm

 Pub Quiz 
The Malt Cross 
£1, 8:30pm - 11pm

TUESDAY 2 JUN

 #TNMC 
Bunkers Hill 
Free, 8pm

 Open Mic Night 
Pepper Rocks 
Free, 9pm

 Fuck Hip Hop 
The Market Bar 
Free, 9pm

 Paper Cape 
The Rescue Rooms 
£5, 7pm

 Pressure 
The Rescue Rooms 
Free, 10pm

 Frank Carter and the 
Rattlesnakes 
The Bodega 
£11, 7pm

 Barby Asante
Nottingham Contemporary 
Free, 6:30pm

 Craft Club 
Spanky Van Dykes 
Free, 9pm

 The Halle 
Royal Concert Hall 
£10 - £30, 7:30pm

 The Mikado 
Nottingham Arts Theatre 
£13/£15, 7:30pm

TUESDAY 2 JUN 

 Don't Panic! 
It's Just a Movie 
Broadway Cinema 
£30/£40, 7pm

 The Racing Room 
The Dragon 
Free, 8pm

 Fowl Comedy 
The Golden Fleece 
Free, 7pm

 Baileys Women's Prize 
for Fiction 2015 
Nottingham Central Library 
Free, 7pm

 Babbicam Book Launch 
with Rod Madocks 
Nottingham Writers' Studio 
Free, 7:30pm

 Gaming Lambs 
Sobar 
6pm - 10pm

 Quiz Night 
The Johnson Arms 
Free, 9pm

WEDNESDAY 3 JUN

 Latin American 
Dance Class 
YMCA Health and Fitness 
Free/£2, 12pm

 Daniel Ison 
The Old Volunteer 
Free, 8pm

 Open Mic Night 
JamCafé 
Free, 7pm

 Pub Quiz and Karaoke 
The Rescue Rooms 
50p, 8pm

 Slaves 
Rough Trade Nottingham 
Free, 7pm

 Sugar Ape Beach Party 
The Bodega 
£2, 11pm

 The Music Quarter 
The Star Inn Beeston 
Free - £6

 Wednesday 
Walkthrough with 
Daniella Rose King 
Nottingham Contemporary 
Free, 6pm - 6:45pm

 Playback Theatre 
City Arts
Free, 1:30pm - 3:30pm

 Beginners 5 Week 
Sewing For Fun 
The Craft Studio 
£99, 6:30pm

 Mikron Theatre 
Company presents 
One of Each 
The Poppy and Pint 
Free, 7:30pm

 Madame Butterfly 
Nottingham Arts Theatre 
£17/£19, 7:30pm

 And The Winner is... 
Broadway Cinema 
£50/£70, 2pm

THURSDAY 4 JUN

 The Gate To 
Southwell Festival 
Southwell Racecourse 

 Acoustic Night 
The Golden Fleece 
Free, 8pm

 Beatniks 
Wax Bar 
Free, 8pm

 Huskies and Clubs 
JamCafé 
Free, 7pm

 Moonlight Saving Time 
Bonington Theatre 
£5/£10/£12, 8pm

 Midnight Wire, 
The Harmonics,
French Leave + Foule 
The Maze 
£5, 8pm

 Graveltones 
Rough Trade Nottingham 
Free, 7pm

 The Bulletproof Bomb 
The Bodega 
11pm

 Kings:
A Rehearsed Reading 
Nottingham Playhouse 
£3, 7pm

 The Mikado 
Nottingham Arts Theatre 
£13/£15, 7:30pm

 Antony and Cleopatra 
Broadway Cinema 
£12/£14, 7pm

 Grassroots Activism: 
How to Make 
Black Lives Matter 
The New Art Exchange 
Free, 6pm

 Sherwood Storytelling 

Cafe – Eco Stories and 
Nottinghamshire Tales 
Divine Coffee Houe 
£7, 7:30pm

 Romesh Ranganathan 
and Joel Dommett 
The Glee Club 
£5/£10, 7pm

 Laz Lochhead 
Djanogly Theatre 
£10/£13/£15, 8pm

 Big Cheap Quiz + 
Richie Muir Band 
The Southbank Bar 
Free, 8pm

 On the Verge 
The Hand and Heart 
Free, 7pm

 Rich Howell 
Fat Cat Nottingham 
Free, 7pm

 Stags 
Rock City 
£3, 10pm

 Good Times, Fun 
Times, Karaoke 
The Old Angel 
Free, 8pm

FRIDAY 5 JUN

 The Joe Strange Band 
Riverbank Bar & Kitchen 
Free, 9:30pm - 2am

 Mungo's Hifi
Spanky Van Dykes 
£10 - £13, 9pm

 Crate Diggin' 
Rough Trade Nottingham 
Free, 7pm

 Little Giants 
The Lion at Basford 
Free, 9pm

 Friday Family Choir 
City Arts
Free, 4:30pm - 6pm

 Drip Dry Man 
The Guitar Bar, Hotel Deux 
£5, 8pm

 KK Null, 
Kawabata Makoto, 
Mammothwing + Bir 
Stuck on a Name 
Recording Studio 
£7/£8, 8:30pm

 Sonia Stiff DJ 
Edins 
Free, 9pm

 Josh Kemp 
The Wilford Green 
Free, 9pm

 Ben Hickling 
Slug and Lettuce 
Free, 7pm

 Palooza – M.A.N.D.Y 
(Get Physical, Berlin) 
QMX 
£10 - £15, 11pm

 Diplomatz 
The Fox & Crown 
Free, 9pm

 Gospel Concert 
Theatre Royal & Royal 
Concert Hall 
£10, 7:30pm

 The Slow Show 
The Bodega 
£9, 7pm

 The Bar-Steward Sons of 
Val Doonican
The Maze 
£5, 7:30pm

 The Brace 
Fat Cat Sherwood 
Free, 9pm

 The Weekend 
Starts Here 
NG1 
£5, 11pm

 Gold Teeth 
Beyonce Special 
The Lacehouse 
£5, 10pm

 Father’s Day Origami 
Debbie Bryan 
£15, 10am

 Guided Health Walk: 
Victoria Embankment 
Trent Bridge 
Free, 10:30am

FRIDAY 5 JUN

 Meet Huey Morgan 
Waterstones 
Free, 12:30pm

 Dead Boy Cafe 
Nottingham Playhouse 
£3, 7pm

 Madame Butterfly 
Nottingham Arts Theatre 
£17/£19, 7:30pm

 Sighthound Films 
presents Peter Anderson 
and Available Light 
Rough Trade 
Free, 7pm

 Champagne Fridays 
The Roundhouse 
7pm

 Andy Robinson + Carey 
Marx + James Dowdeswell 
The Glee Club 
£7, 7pm

SATURDAY 6 JUN

 On The Brink 
The Lion at Basford 
Free, 9pm

 Bach – Mass in B Minor 
St Barnabas' Cathedral 
£3 - £10, 8pm

 Shimmer 
Riverbank Bar & Kitchen 
Free/£5, 9pm - 2am

 Shake and Bake 
JamCafé 
Free, 7pm

 Royston Duxford 
Nottingham Contemporary 
Free, 8pm

 No Babies, 
Margy Pepper, 
Beauty Pageant + Rattle 
JT Soar 
£5/£6, 7:30pm

 Bob Marley Tribute: 
RAM1 and Ujahm 
The Maze 
£5/£7, 8:30pm

 Kold Chillin' 100% Vinyl 
The Old Angel 
Free, 8pm

 No Tomorrow Festival 
Wollaton Park 
£65 - £125, 12pm

 The Mirror Trap 
The Rescue Rooms 
£6, 7pm

 Guns 2 Roses 
Rock City 
£10, 6:30pm

 Hey Hey Hey 
Rock City 
10pm

 Secret Party Project 
The Brickworks 
£15, 10pm

 Codex Bookbinding 
Workshop 
The Malt Cross 
£60, 10am - 4pm

SATURDAY 6 JUN

 Mrs McMoon 
Nottingham Playhouse 
£7/£8, 11am

 The Mikado 
Nottingham Arts Theatre 
£13/£15, 2pm

 Table Top Sale 
Bilborough College 
Free, 11am

 Wanderlust 
Bonington Theatre 
£5/£8/£10, 7:30pm

 Nottingham 
Ghost Walk 
Ye Olde Salutation Inn 
£3/£6/£15, 7pm

 Psychic Saturday and 
Healing Sunday 
Galleries of Justice 
£2 - £5, 10am

 Andy Robinson + Carey 
Marx + James Dowdeswell 
+ Mark Olver 
The Glee Club 
£5/£10, 7pm

 John Lynn, Nick Dixon,  
Phil Walker + Philberto 
Jongleurs Comedy Club
£8/£11/£15, 6:30pm

 Mitch Benn,  
Stuart Hudson,  
Danny McLoughlin +
Darrell Martin 
Just The Tonic 
£5/£10, 7pm

 Madame Butterfly 
Nottingham Arts Theatre 
£17/£19, 7:30pm

 Cycle Sneinton 
Sneinton Hermitage 
Community Centre 
Free, 12pm - 2pm

 Despise You
Stuck on a Name
Recording Studio 
Free, 8pm

 The Smurfs 
The Fox & Crown 
Free, 9pm

 Crafternoon: 
Textile Fascinators 
Debbie Bryan 
£35, 10:30am

 Roots of the Forest 
Forest Recreation Ground 
Free, 10:30am

 Vintage Quiz 
Hopkinson Gallery 
£1, 7pm

 Tumble Audio 
Carnival Special with 
Funkystepz,
Origin One, 
Hank Limit + 
Rubberdub Sound System 
The Bodega 
£4/£5/£6, 11pm

 Fan Club
Rough Trade 
Free, 7pm



SUNDAY 7 JUN

 Capoeira Classes 
The New Art Exchange 
£5 - £15, 11:30am - 12:30pm

 Mahsa and Marjan 
Vahdat 
Djanogly Recital Hall 
£14/£16, 7:30pm

 Shell's Belles and The 
Lion Music Quiz 
The Lion at Basford 
Free, 1:30pm

 Desecration 
The Old Angel 
£7, 6pm

 Du Blonde 
The Bodega 
£10, 7pm

 Binns Organ Recital –
Robert Gower 
The Albert Hall 
£6, 2:45pm

 Dark Waters Festival 
with The Danse Society 
The Britannia Boat Club 
£15, 7pm

 Rapunzel 
by Mike Kenny 
Djanogly Theatre 
£7, 1pm

 Reggae Symposium of 
Film and Music 
Broadway Cinema 
£8/£10, 12pm

 Highness Sound System 
Summer Sunday 
Roots Reggae 
Surface Gallery
£7/£8, 6pm

 Rockers 
Broadway Cinema 
£5/£6, 1pm

 Rapunzel 
Dance Workshop 
Lakeside Arts Centre 
£5, 12pm

 Mind, Body, Spirit and 
Psychic Fayre 
Novotel Hotel Nottingham 
£3, 10am - 5pm

 Nottingham Green 
Festival – Dr Bike 
Arboretum Park 
Free, 12pm

Race for Life 
Victoria Embankment 
£14/£20, 10am

 The Park Garden Trail 
Nottingham City Centre 
£4/£5, 1pm

 The Gilded Merkin: 
Burlesque and Cabaret 
The Glee Club 
£15, 6:30pm

 Psychic Saturday and 
Healing Sunday 
Galleries of Justice 
£2 - £5, 10am

 Babylon 
Broadway Cinema 
£5/£6, 3:30pm

MONDAY 8 JUN

 Early Years Painting 
City Arts
Free, 1pm - 3pm

 An Evening with 
David Sedaris 
Nottingham Playhouse 
£27, 7:15pm

 Book Club 
The Johnson Arms 
Free, 8pm

 National 
Bookstart Week
All Nottingham Libraries
Free

 Pub Quiz 
The Malt Cross 
£1, 8:30pm - 11pm

TUESDAY 9 JUN

 Blackwell + Adam 
Zareba + Bud + Holly 
Fallon + Pop Orchestra 
The Maze 
£5, 8pm

 Caramello Presents 
Boogie in Wonderland 
Rock City 
£8 - £13, 10pm

 I Am A Man, At the 
River I Stand 
Nottingham Contemporary 
Free, 6:30pm - 8:30pm

 Children’s Carnival 
Dance 
City Arts
Free, 4:30pm - 6pm

 Don't Panic! 
It's Just a Movie 
Broadway Cinema 
£30/£40, 7pm
TUESDAY 9 JUN 

 Dilettante Society 
Meeting 
The Golden Fleece 
Free, 7pm

 1914: All Our Heroes 
by Zero Plus Theatre 
The New Art Exchange 
Free, 5pm - 6pm

 Library Talk: Lost 
Railways of 
Nottinghamshire 
Basford Library 
Free, 10:30am

 Quiz Night 
The Johnson Arms 
Free, 9pm

WEDNESDAY 10 JUN

 John Lucas's 
Jazz and Poetry Night 
(Pass the Hat) 
The Guitar Bar, Hotel Deux 
Free, 8pm

 Rammel Club presents 
Woven Skull + Core of the 
Coleman + Sophie Cooper 
The Chameleon Arts Cafe 
£6, 8pm - 11pm

 Louis Antoniou and 
The Blue Jay Ways 
The Maze 
Free, 8pm

WEDNESDAY 10 JUN

 The Nervy Betters, 
 The Living End +
The Blue Period 
JT Soar 
£4, 8pm

 Treacherous Orchestra 
Djanogly Theatre 
£14/£16, 8pm

 Music for Life 
The Maze 
£3, 8pm

 Pub Quiz and Karaoke 
The Rescue Rooms 
50p, 8pm

 The Piano Guys 
Theatre Royal & Royal 
Concert Hall 
£25 - £45, 7:30pm

 Life Drawing 
The Malt Cross 
£5, 6pm

 Honest by D.C. Moore 
Ned Ludd 
Free, 8pm

 Playback Theatre 
City Arts 
Free, 1:30pm - 3:30pm

 Sonya Dyer: 
At the Intersections 
Nottingham Contemporary 
Free, 6:30pm

 And The Winner is... 
Broadway Cinema 
£50/£70, 2pm

 Screenwriting: 
Intermediate Level 
Broadway Cinema 
£100/£130, 6:30pm

 Robin Ince – 
Reality Tunnel 
Broadway Cinema 
£12/£14, 7:30pm

 NCF £1 Comedy Night 
Canalhouse 
£1, 8pm - 10:30pm

 Beeston Tales – 
The Diamond Girl 
The White Lion, Beeston 
£5/£6/£12, 7:30pm

 Quiz Night with 
Al Needham 
The Golden Fleece 
Free, 8pm

 Spanky's Big Pub Quiz 
Spanky Van Dykes 
£1, 7:30pm

THURSDAY 11 JUN

 Acoustic Night 
The Golden Fleece 
Free, 8pm

 Benjamin Bassford - 
Donations for Nepal 
The Guitar Bar, Hotel Deux 
Free, 8pm

 The Herron Brothers + 
James Riley + The Most 
Ugly Child 
JamCafé 
Free, 8pm

THURSDAY 11 JUN

 Afrowax Rooftop Party 
feat. Andrés After Party 
The Irish Centre 
£9/£11, 11pm

 Folkin’ Fish 
The Hand and Heart 
Free, 7pm

 The Study Sessions: 
Representation 
and Abstraction: 
Politics and the Body 
Nottingham Contemporary 
Free, 6:30pm - 8:30pm

 Lady Bay 
Vintage Market 
All Hallows Church Hall 
£1, 11am - 4pm

FRIDAY 12 JUN

 Urban Legends 
The Lion at Basford 
Free, 9pm

 I Know You Got Soul 
with DJ Rick Smith and 
DJ Dan Rattomatic 
Spanky Van Dykes 
Free, 8pm

 Friday Family Choir 
City Arts
Free, 4:30pm - 6pm

 A Midsummer 
Night's Dream 
Djanogly Theatre 
£4/£7, 7:30pm

 Adam Peter Smith 
The Wilford Green 
Free, 9pm

 Nick Keen 
Brass Monkey 
Free, 10:30pm

 Grant Ley + Oscar 
Corney + Billie 
The Maze 
£6, 8pm

 Dominio Duo 
The Fox & Crown 
Free, 9pm

 The Brace 
Slug and Lettuce 
Free, 7pm

 The Overtones 
Theatre Royal & Royal 
Concert Hall 
£20 - £40, 7:30pm

 House of Thieves 
The Bodega 
£5, 7pm

 Anima State 
The New Art Exchange 
£2/£3, 7pm

 After Hours Tour 
Wollaton Hall
£15, 7:30pm

 Monthly Swing Dance 
Mapperley Social Club
£5, 7pm

 Jonny Awsum + Kai 
Humphries + Josh Howie 
+ Michael Legge 
The Glee Club 
£7, 7pm
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Genre:
Deep and percussive tech house.

Venues you do stuff at:
We started things outside on the Canalhouse terrace, 
moving on to The I Club car park for our daytime parties 
and QMX at night. Suede Bar has become our home for 
the intimate before and after sessions.

Who else helps you run the nights:
Harrison Griffiths, it's a 50/50 thing.

Ten words that sum up the events you put on:
Parties bringing people together to experience music for 
the mind.
 
Describe the average punter at your nights:
Smiling happy free spirits from the strangest crevices of 
the universe.
 
Which local act has gone down best with your crowd 
and why?
I'll have to give that to Harrison, he never fails to get it 
going off. Our residents make the party every time.

Which non-local act would you bring back again?
Blond:ish. We had the Canadian duo see us into the 
night on our first ever party, on the Canalhouse terrace. 
It was glorious in every way. If we could, we'd do it like 
that every year.
 
If you could get a celebrity compere, who would you 
choose and why?
After catching him on his recent tour, George Clinton for 
sure. That's a man who knows how to throw a party.

Which booze sells best at your events?
Gin.
 
Tell us a crazy story that has happened at your 
events…
Aside from the stuff you can't print... ploughing through 
this year’s day party in torrential downpour was a bit 
nuts for everyone, I think. Raincoats at the ready in true 
Northern spirit, though everyone came through and it 
went off.
 
If you weren’t a promoter, what would you have ended 
up doing?
If I wasn't putting events on I'd just be going to more 
of them for sure. Exploring the world and making art 
by myself and with my collective, Moonstone. This is 
all happening anyway. It's hard to imagine any way 
throwing parties wouldn't be involved, though.

What other events in Nottingham do you love?
Always got love for Wigflex and 808, bringing the music I 
love to Nottingham, where it's usually hard to find!

What have you got coming up in June?
We have the legendary M.A.N.D.Y over from Berlin on 
Friday 5 June. After that, we're yet to release any plans 
for the summer. We could definitely do with a sunny day 
party this year, I'll be spending the next few months in 
Ibiza so we'll wait and see about that one…

paloozamusic.co.uk
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SATURDAY 13 JUN

 Pile, Cheap Jazz 
and Bad Men 
JT Soar 
£5, 7:30pm - 10pm

 Tropical Beats 
JamCafé 
Free, 7pm

 Swing Gitan 
Edins 
Free, 9pm

 The Golden Troubadours 
Nottingham Contemporary 
Free, 9pm

 London Philharmonic 
Orchestra 
Royal Concert Hall 
£10 - £30, 7:30pm

 Chilwell Military Wives 
Choir Concert 
Chilwell Road 
Methodist Church 
£3 - £25, 2:30pm

 Nottingham Bach Choir 
St Mary’s Church 
£5/£15, 7:30pm

 The Big Band 
Evolution Concert 
Bonington Theatre 
£5/£8/£10, 8pm

 Dr Sketchy's 
Anti-Art School 
The Glee Club 
£8, 12pm

 Museum: Recreating 
Ancient Sparta in Comics 
University of Nottingham 
Free, 12:30pm - 1:30pm

 Museum: Make Your 
Own Historical Comics 
University of Nottingham 
£4/£8, 2:15pm - 4:15pm

 Farsi and Urdu 
Gallery Tour 
The New Art Exchange 
Free, 12pm

 Psychotic Ballet 
The Djanogly Art Gallery 
Free, 1pm

 Help the Museum 
Curate its Celtic Coins 
University of Nottingham 
£2, 11am - 3pm

 Tri-Campus Arts: 
Hijack 
Djanogly Theatre 
£4/£7, 7:30pm

 Safety Last! 
Live Music Soundtrack 
Broadway Cinema 
£8, 1pm

 Refugee Week Launch 
Nottingham Contemporary 
Free, 1pm - 4pm

 Incredible Skank 
Brothers – Live Ska Music 
The White Lion 
Free, 8pm

 Help and Healing with 
Bruno Groening 
Nottingham Mechanics 
Institute 
Free, 1:30pm

SUNDAY 14 JUN

Sax on a Sunday 
Bunkers Hill 
Free, 7pm

 Open Mic Night 
The Guitar Bar, Hotel Deux 
Free, 8pm

 University Wind 
Orchestra and 
Moonlighters Big Band 
Trent Building, 
University of Nottingham 
£5/£6/£9, 7:30pm

 Tony Kofi Quartet and 
The Lion Music Quiz 
The Lion at Basford 
Free, 1:30pm

 Future Sound of 
Nottingham 
Rock City 
Free, 7pm

 Elvis Costello 
Royal Concert Hall 
£40, 8pm

 Bobica Shawl 
Knit Knit Nottingham 
£25

 Workshops for Adults: 
Experimental Linocuts 
Lakeside Arts Centre 
£50/£55, 10am - 4pm

 Singing for the Orishas 
The New Art Exchange 
£5/£10, 1pm - 4pm

 Wollaton Village 
Dovecote Museum Open 
Wollaton Museum
Free, 2pm

MONDAY 15 JUN

 Nothin' Doin' 
The Guitar Bar, Hotel Deux 
Free, 8pm

 Tri-Campus Arts: 
Lunchtime Concert 
Djanogly Recital Hall 
Free, 1:15pm

 Acoustic Rooms 
The Rescue Rooms 
Free, 8pm

 Early Years Painting 
City Arts 
Free, 1pm - 3pm

 Tri-Campus Arts: 
Cheque Please 
Lakeside Arts Centre 
£4/£7, 7:30pm

 National Beer Day 
The Stratford Haven 
Free

TUESDAY 16 JUN

 Mini-Molly-Queen-
Market with Nottingham 
Organic Gardeners 
The Guitar Bar, Hotel Deux 
£3, 7pm

 Notts in a Nutshell 
The Maze 
£3, 7:30pm

 Outfit 
Rough Trade
Free, 7pm

TUESDAY 16 JUN

 Stitch and Bitch 
Nottingham Hackspace 
Free, 6pm

 Verbal Imaging 
Gallery Tour 
The New Art Exchange 
Free, 12pm

 The Complete Works of 
William Shakespeare 
Djanogly Theatre 
£14/£16, 7:30pm

 An Evening with 
Boycott and Aggers: 
The Second Innings 
Royal Concert Hall 
£23.50, 7:30pm

 Hi Di Hi 
La Tasca 
Free, 7:30pm

 Poetry is Dead Good
JamCafé 
Free, 7pm

 Quiz Night 
The Johnson Arms 
Free, 9pm

WEDNESDAY 17 JUN

 Open Mic Night 
The Maze 
Free, 8pm

 Meet the Brewers Night 
The Guitar Bar, Hotel Deux 
Free, 7pm

 Playlounge,
The Winter Passing + 
Debris Slide 
JT Soar 
£4/£5, 8pm

 The Lion Quiz 
The Lion at Basford 
Free, 9pm

 Lisbon 
The Bodega 
£5, 7pm

 Life Drawing 
The Malt Cross 
£5, 6pm

 Special Flight 
Nottingham Playhouse 
Free, 7pm

 The Moody Blues 
Theatre Royal & Royal 
Concert Hall 
£41.50, 8pm

 Library Quest: 
Explore Our Maps 
Nottingham Central Library 
Free, 10am

THURSDAY 18 JUN

 Open Mic Night 
The Lion at Basford 
Free, 7pm

 Author Talk: Alan 
Dance 
Sherwood Library 
Free, 10am

 Refugee Week Film 
Festival: Evaporating 
Borders 
The New Art Exchange 
Free, 6:30pm

THURSDAY 18 JUN

 Seely School Concert 
Sherwood Church 
Free, 2pm

 J.J. Quintet 
The Hand and Heart 
Free, 7pm

 Fields of Fire 
The Guitar Bar, Hotel Deux 
Free, 7pm

 New Scorpion Band 
Djanogly Recital Hall 
£14/£16, 8pm

 Restoration Ramble 
Highfields Park 
Free, 11am

FRIDAY 19 JUN

 Crate Diggin' 
Rough Trade 
Free, 7pm

 Unplugged Showcase 
Bunkers Hill 
Free, 8pm

 One Step + DJ Marriott 
The Southbank Bar 
Free, 10pm

 All Sorts of Folk 
The Guitar Bar, Hotel Deux 
Free, 8pm

 Shelter Point + 
Anomic Soul 
JamCafé 
Free, 8pm

FRIDAY 19 JUN

 DJ Ex-Friendly 
Edins 
Free, 9pm

 Steve McGill 
The Wilford Green 
Free, 9pm

 Kaben 
Brass Monkey 
Free, 10:30pm

 Prolapse
The Maze 
£7, 7:30pm

 Cheshire and The Cat 
The Bodega 
£5, 6:30pm

 (No Title) Part of 
Heroes and Geniuses 
Series (2015) 
Lakeside Arts Centre 
Free, 8pm

 Zoe Lyons + Ed 
Gamble + Steve Gribbin 
+ Mick Ferry 
The Glee Club 
£5/£9, 7pm

 Reginald D Hunter 
Theatre Royal & Royal 
Concert Hall 
£24, 8pm

 Why and How do 
People Seek Asylum? 
7 Mansfield Road 
Free, 6pm - 7:30pm

FRIDAY 19 JUN

 Pete Donaldson 
The Lion at Basford 
Free, 9pm

 Parka’s Bar Present 
The Fourmost
The Britannia Boat Club 
£7.50, 7:45pm

 The Herron Brothers 
Fat Cat Sherwood 
Free, 9pm

 Ben Hickling 
Slug and Lettuce 
Free, 10:30pm

 Todo Latino Fiesta
La Tasca 
£8/£10, 7:45pm

 The Brace 
Ned Ludd 
Free, 9:30pm

 The Modest 
The Bell Inn 
Free, 7pm

 Star Screen 
Red’s True Barbecue 
Free, 8pm

 It’s Not The Baby Blues
Photographic Exhibition 
Malt Cross 
Free, 9am - 9pm

 Joe Strange Band 
Riverbank Bar & Kitchen 
Free, 9pm - 2am 
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SATURDAY 20 JUN

 Tropical Beats 
Rough Trade Nottingham 
Free, 7pm - 11pm

 Tristam Shandy 
The Lion at Basford 
Free, 9pm

 The Madhatter's Ball 
and The Chase – Nepal 
Earthquake Appeal 
The Guitar Bar, Hotel Deux 
Free, 8pm

 Vinyl Floor Specialists - 
DJ Matt Shelton and Nick 
Gordon Brown 
JamCafé 
Free, 7pm

 Fargo 
The Hop Pole 
Free, 9pm

 Mesa of the Lost Women 
feat. Junko + The Sons of 
Rest + Thin Raft + 
Simon Raven
The Chameleon Arts Cafe 
£6 £7, 8:30pm

 Clash Money Battles 
The Maze 
£TBC, 7pm

 Mimm and Local Motive 
Present Bonobo (DJ Set) 
The Irish Centre 
£22, 10pm

 Sex Pissed Dolls 
The Rescue Rooms 
£12, 6:30pm

 Jane McDonald 
Theatre Royal & Royal 
Concert Hall 
£30, 8pm

 Highness Sound System 
The Bodega 
£10, 11pm

SATURDAY 20 JUN

 Summer Spectacular – 
Lace City Chorus 
The Albert Hall 
£8/£12, 7:30pm

 Basket Weaving 
Workshop 
The Malt Cross 
£25, 1pm - 3pm

 Psychotic Ballet 
The Djanogly Art Gallery 
Free, 1pm

 Refugee Week Film 
Festival: Paddington 
The New Art Exchange 
Free, 11am

 Nottingham Ghost 
Walk 
Ye Olde Salutation Inn 
£3/£6/£15, 7pm

 Oxfam Emergency 
Challenge 
East Midlands 
Conference Centre 
8:30am

 Spirits of the Dungeons 
Galleries of Justice 
£10, 5pm

 Zoe Lyons,  
Ed Gamble,  
Steve Gribbin +  
Mick Ferry 
The Glee Club 
£5/£9.50, 7pm

 Janey Godley,  
Mark Simmons, 
Matthew Osborn +  
Bobby Mair 
Jongleurs Comedy Club
£8/£11/£15, 6:30pm

 David Trent,  
Allyson June Smith +  
Darrell Martin 
Just The Tonic 
£5/£10, 7pm

SUNDAY 21 JUN

 Blow the Dust off your 
Instrument Ensemble 
Playing Day 
Nottingham Albert Hall 
£21/£34, 10am - 6pm

 Ben Martin Quartet and 
The Lion Music Quiz 
The Lion at Basford 
Free, 1:30pm

 Cosmic American 
Presents Danny & The 
Champions of the World 
The Maze 
£11, 7:30pm

 Performance Art 
Workshop: Psychotic Ballet 
The Djanogly Art Gallery 
Free, 2pm

 Beginners' Lace Making 
The Malt Cross 
£25, 1pm - 4pm

 Arabian Nights 
Workshop: Percussion and 
Storytelling 
Lakeside Arts Centre 
£5, 12pm

 Cake Eaters Anonymous 
Nottingham Cake Club 
Ned Ludd 
£3/£5, 3pm

 Quiz Up in a Brewery 
The Trent Navigation Inn 
Free, 7pm

MONDAY 22 JUN

 Pop Up Kitchen 
JamCafé 
Free, 7pm

 On The Ball Quiz 
The Southbank Bar 
Free, 8pm

 Speed Dating (21-30) 
Missoula Montana
£20, 7:30pm

TUESDAY 23 JUN

 Christopher Paul Stelling 
The Guitar Bar, Hotel Deux 
£5/£7.50, 8pm

 Grrls and Guitars 
The Golden Fleece 
Free, 7pm

 Gaz Brookfield 
The Maze 
£6.50/£8, 7:30pm

 Prinzhorn Dance School 
Rough Trade
Free, 7pm

  Speed Dating 18+ 
Missoula Montana
£15, 8pm

 Quiz Night 
The Johnson Arms 
Free, 9pm

 Pub Quiz 
Sir John Borlase Warren 
8:30pm

WEDNESDAY 24 JUN

 Open Mic Night 
The Bell Inn 
Free, 7pm

 The Lion Quiz 
The Lion at Basford 
Free, 9pm

 Picnic Basket Nosedive 
The Maze 
£TBC, 7pm

 JD McPherson 
The Rescue Rooms 
£14, 7pm

 Hanni El Khatib 
The Bodega 
£9, 7pm

 Life Drawing 
The Malt Cross 
£5, 6pm

WEDNESDAY 24 JUN 

 Open Hack Night 
Nottingham Hackspace 
Free, 6:30pm

 Playback Theatre 
City Arts
Free, 1:30pm - 3:30pm

 Look Up Exhibition and 
Celebration 
Nottingham Contemporary 
Free, 11:30am - 1:30pm

 Screenwriting: 
Intermediate Level 
Broadway Cinema 
£100/£130, 6:30pm

 Mickey Sharma and 
Steve Bugeja – Edinburgh 
Preview Special 
Canal House 
£4, 8pm

THURSDAY 25 JUN

 Balkan Express 
The Hand and Heart 
Free, 7pm

 Joy Mumford,  
Blessing Magore, 
Scarlett Ridge + 
Nic Harvey 
JamCafé 
Free, 8pm

 The Drivetime Concert 
Royal Concert Hall 
£5 - £7.50, 6pm

 Adrian Hayes 
Djanogly Theatre 
£9/£11/£13, 8pm

 Speech Therapy
The Guitar Bar, Hotel Deux 
8pm

 Summer Charity Ball 
Nottingham Trent 
University 
Free, 7pm

FRIDAY 26 JUN

 Next Stop Nashville 
The Lion at Basford 
Free, 9pm

 Badtime for Bonzo's 
Payday Millionaire 
The Lofthouse 
£4, 2pm - 10pm

 Wild Honey DJs 
Edins 
Free, 9pm

 The Brace 
The Wilford Green 
Free, 9pm

 Steve McGill 
Slug and Lettuce 
Free, 10:30pm

 Cultural Vibrations 
OCD-UK Charity Night 
The Maze 
£5, 8pm

 Tom Odell at Forest Live 
Sherwood Pines 
£38, 7:30pm

 Kobra and the Lotus 
The Rescue Rooms 
£7, 6:30pm

 The Scarlet Ribbon 
School of Burlesque 
Sizzling Summer 
Showcase 
The Bodega 
£5, 7pm

 Ballet Black: 
Triple Bill 
Nottingham Playhouse 
£9 - £17, 8pm

 Eddy Brimson  
Marlon Davis  
Tom Wrigglesworth  
Jim Smallman 
The Glee Club 
£5/£9, 7pm

They’ve got that jock-off mirror 
outside their front door, but that 
ain’t the only thing big about the 
Playhouse. This month they’re 
staging a production of Martin 
McDonagh’s A Skull in Connemara.

Directed by Fiona Buffini (the 
lady who brought us the Mass 
Bolero, don’t you know), the black 
comedy set in Ireland will have you 
chuckling behind your programmes. 

The story unfolds at a time when 
the village graveyard has become 
far too packed with them who’ve 
popped their clogs, and it’s time for 
a good owd clean out. Up come the 
skeletons of years gone by, including 
that of Mick Dowd’s wife, who died 
following an unfortunate accident. At least, that’s the official story. 

The production will run from Friday 22 May to Saturday 6 June, and you can grab a 
ticket for around a tenner from the Playhouse website. 

If you’re a little strapped for cash, fear not, cos they’re charitable boggers over at 
the theatre, and they’ll be rolling out their fourth Pay What You Can performance. 
So even those with little disposable funds can have a rip roaring night. Int’ that 
nice? 

nottinghamplayhouse.co.uk

Where there’s a ping, there’s a pong, 
and the one place in town that’s got 
both in equal measure is Das Kino. 

The swanky bar on Fletcher Gate 
offers up some of the swankiest 
cocktails in town – with a cheeky 
edge, of course – and comes with its 
own fully-fledged pizzeria, courtesy 
of Oscar and Rosie’s. They’re the 
genius inventors of the metre 
long, hand made pizza goodness 
everyone’s been banging on about. 

It’s one of those places you tend 
to start the night at and end up 
staying for the duration because it’s 
just that cool. 

Arrive to dine at 7pm, gorge on 
some truly cheesy treats, sample the entire cocktail menu, play beer pong, switch 
to an all-out fight-to-the-death ping pong tournament, before stumbling into 
a black cab with pockets stuffed full of ping pong balls. Not that we condone 
sporting equipment theft, of course. You scallywag.

They do some pretty crackin’ events too. If you fancy yourself as the master of the 
pong, keep your eyes peeled for one of Kino’s infamous tournaments. 

das-kino.co.uk

PLAYHOUSE PICK DAS KINO
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SATURDAY 27 JUN

 Punk 4 The Homeless: 
Thatchers Love Child, No 
Decorum, Headjam, Nuke 
on Route, Ed Med 
The Sumac Centre 
£3, 7pm - 11pm

 DirtyDiscoJamm 
The Lord Roberts 
£2.50, 8:30pm

 Badtime for Bonzo’s 
Acoustic All-Dayer 
The White Lion - Beeston 
£4, 2pm - 10pm

 Salmagundi 
Edins 
Free, 9pm

 Rubberdub 
The Maze 
£TBC, 9pm

 Beyond Cragporth Rock 
Nottingham Playhouse 
£11/£13, 8pm

 Museum: The Second 
Local History and 
Archaeology Day 
University of Nottingham 
Free, 11am - 4pm

 Art and Censorship 
The New Art Exchange 
Free, 2pm

 Totally Brewed Beer 
Festival 
Totally Brewed Brewery 
Free

SATURDAY 27 JUN

 Eddy Brimson  
Marlon Davis  
Tom Wrigglesworth  
Jim Smallman 
The Glee Club 
£5/£9.50, 7pm

 NCF Comedy at 
Debdale 
Debdale Sports Centre 
£15, 8pm - 10:30pm

 Dominic Woodward + 
Mickey D + Chris Turner + 
Geoff Boyz 
Jongleurs Comedy Club 
Nottingham 
£8/£11/£15, 7pm

 Chilwell Carnival 
College House Junior School 
£1, 11am

SUNDAY 28 JUN

 Shipstone Street Jazz 
Orchestra and The Lion 
Music Quiz 
The Lion at Basford 
Free, 1:30pm

 Total Chaos 
The Maze 
£5, 3pm

 David Arnold Live in 
Concert 
Royal Concert Hall 
£15 - £40, 7:30pm

 Music for a Summer’s 
Afternoon 
The Albert Hall 
£9, 4pm

MONDAY 29 JUN

 NOFX + Alkaline Trio
Rock City 
£25, 7pm

 Early Years Painting 
City Arts - Nottingham 
Free, 1pm - 3pm

 Recovery Monday 
Sobar 
6pm - 9pm

 On The Ball 
The Southbank Bar 
Free, 8pm

 Pub Quiz 
The Malt Cross 
£1, 8:30pm - 11pm

TUESDAY 30 JUN

 Black Rebel Motorcycle 
Club 
Rock City 
£20, 7pm

 Adults Carnival Dance 
City Arts 
£20, 7pm - 9pm

 Children’s Carnival 
Dance 
City Arts
Free, 4:30pm - 6pm

 Craft Club 
Spanky Van Dykes 
Free, 9pm

 The Racing Room 
The Dragon 
Free, 8pm

 Icons of Rhetoric 
Bonington Gallery
Free, 10am - 5pm
Thurs 18 Jun - Fri 10 Jul

 Mrs Brown’s Boys 
Capital FM Arena
£25.20 - £96, 7:30pm
Tues 30 Jun - Sat 4 Jul

 Early Years Painting 
City Arts
Free, 1pm - 3pm
Mon 1 Jun - Mon 27 Jul

 Adults Carnival Dance 
City Arts
£20, 7pm - 9pm
Tues 2 Jun - Tues 4 Aug

 Jumpy 
Lace Market Theatre
£7 - £11, 7:30pm - 10:30pm
Mon 15 Jun - Sat 20 Jun

 Yerma 
Lace Market Theatre
£8/£7, 7:30pm - 10:30pm
Tues 30 Jun - Sat 4 Jul

 Peter Cartwright 
Lakeside Arts Centre
Free, 11am - 3pm
Sat 16 May - Sun 9 Aug

 Tristram Aver’s And 
Stand a Ruin Amidst Ruins 
Newstead Abbey
£5, 12pm
Sat 7 Mar - Sun 5 Jul

 Then, if you are lucky, 
even you leave 
Nottingham Contemporary
Free
Thurs 4 Jun - Sun 16 Aug

 Neon Spoonerisms 
Nottingham Contemporary
Free, 11am - 3pm
Sat 6 Jun - Sun 7 Jun

 Pollock Painting 
Nottingham Contemporary
Free, 11am - 3pm
Sat 13 Jun - Sun 14 Jun

 Fortnight 
Nottingham Playhouse
£20, 12pm
Mon 8 Jun - Sun 21 Jun

 The Siege 
Nottingham Playhouse
£12/£14, 8pm
Wed 10 Jun - Thurs 11 Jun

 Gedling Ballet School 
Nottingham Playhouse
£12.50, 7pm
Sat 13 Jun - Sun 14 Jun

 Animal Farm 
Nottingham Playhouse
£7, 8pm
Thurs 18 Jun - Fri 19 Jun

 Madd Gala Showcase 
Nottingham Playhouse
£16.50 - £20, 7:30pm
Fri 19 Jun - Sat 20 Jun

 Aliens Love Underpants 
Nottingham Playhouse
£13.50, 7:30pm
Tues 23 Jun - Wed 24 Jun

 Patchings Festival 2015 –
Art, Craft, Photography 
Patchings Art Centre
Free, 9am - 5:30pm
Thurs 4 Jun - Sun 7 Jun

 Sherwood Art Week 
Sherwood United Reformed 
Church
Free, 11am
Sat 20 Jun - Sun 28 Jun

 Street Art Festival 
Surface Gallery
Free
Fri 19 Jun - Sat 11 Jul

 Cornucopia 
Syson Gallery
Free
Thurs 25 Jun - Sat 8 Aug

 Dirty Dancing 
Theatre Royal
£20 - £70
Mon 8 Jun - Sat 13 Jun

 Anything Goes 
Theatre Royal
7:30pm
Tues 16 Jun - Sat 20 Jun

 Spamalot 
Theatre Royal
£15 - £40
Mon 22 Jun - Sat 27 Jun

 INALA – A Zulu Ballet 
Royal Concert Hall
£20 - £25, 7:30pm
Tues 30 Jun - Wed 1 Jul

 Jesus Christ Superstar 
Theatre Royal 
£20 - £40, 7:30pm
Tues 30 Jun - Sat 4 Jul

 Gedling Book Festival 
Arnot Hill Park 
Free
Fri 12 Jun - Suny 14 Jun.

EXHIBITIONS AND PLAYS AND THAT

Tell us a bit about yourself...
My name is Martin Sumner and I’m an artist, writer, poet, jaded 
football supporter and depressed philosopher. I'm worried about 
the apocalypse.

How would you describe your art?
I write in the early hours of the morning before breakfast on the 
Unbearable Futility of Being, and occasionally perform live spoken 
word sets on my main poetic preoccupations of chickens, football 
and the impending socio-economic collapse.

If you could collaborate with any artist, who would it be and 
what would you do?
I'd like to play a cameo role in Wes Anderson's completely 
fallacious biopic of my life. 

Where can we catch you performing next?
Look for me at a forthcoming Phlexxibition gig at the Art Cafe, 
where I may do an impromptu five minutes to break up the zesty 
jolliness of it all. I'm afraid that the arena tour is sold out. 

What’s the piece called?
Bankers Dealers and Journalists

martinsumner.com

Download the Layar app to view the video 
embedded into this page, as the lads over at 
Phlexx Records and Junglewire continue their 
Toast series with a special literary chap...

Download the Layar app to view the video 



1st Floor, 16-22 Goosegate
Nottingham, NG1 1 FF

0115 9500111
thelarderongoosegate.co.uk



1st Floor, 16-22 Goosegate
Nottingham, NG1 1 FF

0115 9500111
thelarderongoosegate.co.uk



Nottinghamians hardly need an excuse for a week long booze-up, but 
in the inaugural 2015 Nottingham Craft Beer Week, we have one 
anyway. We asked co-founder of the event Nigel Garlick (also Director 
of Left Coast Distribution, and owner of the Junkyard and Boilermaker 
bars) for a quick heads-up…

So, what’s Nottingham Craft Beer Week all about? 
We have to liberate people who want to sell great beer, but to do 
that we have to promote and perhaps raise the consciousness of the 
drinking public. A focused series of events like this is a simple idea. 
Nottingham does love craft, and we should shout about it.   

Who's getting involved?
Anyone can get involved: bar, brewer, bottle shop, deli or cafe. We’ll 
hopefully see more people out that week wanting to try different 
craft beers.

Is it just UK beers or can we expect some international brews too?
We have a big delivery of craft beer coming in from the West Coast of 
America, so we will be pushing those in Junkyard and anywhere else 
that wants them. There are some amazing European craft brewers 
like Brewfist from Italy, Edge from Spain, heaps from Scandinavia like 
Mikeller and Toøl, and Belgium and Germany obviously.

Why is Nottingham Craft Beer Week important for Nottingham and 
its drinkers?
In the last two years, the city has made a bit more of an effort and 
we can see the arrival of new bars and restaurants that are perhaps 
a little more focused on product and service. It’s starting to buzz. We 
have always been one of the best cities to visit for nightlife.

What kind of crowd do you expect to draw, then?
It would be great to have Notts full of low-slung, skinny dudes riding 
around Nathan Barley-style on saddle-less BMXs. But seriously it 
really is for everyone, all ages, girls and boys. It’s just beer, wonderful 
beer, bringing the world together.

What are your top beers to look out for during the week?
There is a real passion for Beavertown beers around the city, but let’s 
shout about our homegrown talent, especially Navigation, Black Iris 
and Totally Brewed.

Is there a particular style you'd recommend as a way in for any 
non-beer lovers?
I think you just have to be brave and dive in – every style is 
represented. You may hate Guinness but love a 9% imperial stout like 
Old Rasputin. A safe bet would be a nice, low abv, hoppy American 
Pale Ale such as Neck Oil by Beavertown.

Any pro stamina tips for enjoying as much of NCBW as possible?
Drink smaller volumes – thirds, halves, two third schooners. And 
savour the beer, the days of necking ten pints post-factory shift did 
kind of lead to the rise of bland low abv beer. It’s also not a good idea 
to do pints of 9% beer. And resist the urge to do a round of shots in 
between. Shariff Ibrahim

Nottingham Craft Beer Week, various venues, Monday 15 June – Sunday 
21 June

craftbeerweek.co.uk

Oh Hockley, bearer of all things delicious and independent. The 
LeftLion office populace are not averse to smashing a few cobs ‘round 
these parts, but there are far more elegant eateries for those evenings 
when we’re feeling a touch more refined. 

By the entrance to Oxfam is a set of stairs that lead to The Larder on 
Goosegate, an airy space with high ceilings and big windows which, 
if you’re lucky enough to get seated next to them, allow for a lordly 
view of the people on the street below. A woody, rustic foundation 
with a classy splash of minimalist décor achieves environment 
equilibrium effortlessly.

Tended to by courteous staff, we ordered a Prosecco and elderflower 
fizz (£4.95) each. As fresh as it sounds, dab in before the apparent 
impending worldwide shortage kicks in. Unexpectedly, we were also 
brought some olive-embedded focaccia and olive oil for dipping. A 
rather pleasant surprise.

Alongside the main menu they have a pre-theatre menu, so we had 
a little something from both. To start, it had to be the vanilla-cured 
salmon with pickled fennel and dill yoghurt from the pre-theatre 
menu (£13.95 for two courses, £15.95 for three). The salmon slithers 
were subtly flavoured and the tasty accompaniments complemented 
them wonderfully. From the main menu, English asparagus with 
quail eggs, Old Winchester, confit garlic and saffron dressing (£6.50) 
really wowed. Those tiny eggs with runny yolks, that perfectly cooked 

asparagus, the strong cheese shavings, the moreish dressing. I’ve had 
dreams about it ever since.

I was recommended the steak, so went for a 10oz hanger (£17.95) 
served medium rare, sliced across the grain. The mouth-watering 
magnificence came with huge, sea salt laden, hand-cut chips and 
a side salad, and we were unable to resist a couple of sauces – 
peppercorn and brandy (£2.95) as well as stilton (£1.95). Both of which 
were unbelievable. From the pre-theatre menu we chose roasted 
squash with roscoff onion, fregola, aubergine pesto and goats’ cheese. 
The pesto-smeared fregola’s strong flavour was completed by the 
creamy goats’ cheese topper.

It was a push for pud, but we talked ourselves into a Nottinghamshire 
rhubarb and custard ginger biscuit (£5.90). The jeans were politely 
popping but, after washing down the crumbling layers of sweetness 
with another splash of Prosecco, the finely dined fight was won. and 
well worth it.

Seeing the place slowly fill up during the evening proved that this is 
a secret that’s not been very well kept, so I feel no guilt in whispering 
this message into your tabs: Treat yourself. Bridie Squires

1st Floor, 16-22 Goosegate, NG1 1FE. 0115 950 0111

thelarderongoosegate.co.uk

A lot of people don’t like Jamie Oliver. Usually citing physical 
attributes: his floppy face, Cockney gibberish or stomach churning 
chumminess. Personally, I judge him on his achievements instead: 
activist, author, change-driver, philanthropist, innovator, having no 
qualms about telling Michael Gove that he’s a complete git. Surely 
that’s enough to forgive a mildly floppy face?

One of the many strings to his bow, the Jamie’s Italian brand, 
continues to prosper with molto gusto and the listed building on Low 
Pavement provides a lovely setting for the Nottingham venue, striking 
a good balance of traditional and modern styles.

We started with an aperitif. I went for the Aperol spritz (£6.95) which 
is quintessentially Italian and uber cool; three parts Prosecco, two 
parts Aperol (a bitter, sweet orange liqueur) and one part soda. It’s 
neon orange in colour, served in a bulbous wine glass with huge 
chunks of ice. My dining partner opted for her ubiquitous glass of 
Prosecco (£5.95).

Our waitress was lovely, unfazed by me interrupting her as she 
talked through the specials – I had no choice, she’d warned there was 
only one portion of crab arancini (£6.50) left, so she swooshed off to 
secure it for me, before returning to explain the other options. The 
arancini were worth being deemed rude for – perfectly formed balls of 
brown crab meat and rice, crispy on the outside and garnished with 

pickled fennel, white crab meat and red chilli. We also ordered the 
awesome Italian nachos (£3.95), deep fried mini ravioli with a piquant 
arrabbiata sauce for dunking. 

I’m a sucker for a good homemade pasta sauce, so went for the 
hunter’s ragù (£13.50). Made with lamb and shin of beef, it was 
packed full of deep flavours where layers of taste kept emerging, 
topped with crispy breadcrumbs and sage leaves. My friend also 
chose pasta, the crab spaghettini (£13.50) with capers, chilli, fennel 
anchovies and lemon, which essentially read as a list of all the 
flavours she loves.

We were too full for desserts but opted for another round of drinks. 
A glass of the moreish montepulciano red (£5.40/175ml), which had 
served me so well during my ragù consumption, and another Prosecco 
(£5.95/125ml) for the lady.

Take note that the outside seating area looks as if it could be a sun 
trap, so potentially a good venue when searching for the illusive 
sunny spot in the city centre. Ash Dilks

24-26 Low Pavement, NG1 7DL. 0115 822 1421

jamieoliver.com/italian

Craft Beer Week
Kraftweek

The Larder 
on Goosegate
Cupboard Love

Jamie’s Italian 
Pukka Tukka
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Scorzayzee
Aeon: Peace to the Puzzle
Album (Gangsta Music)
 
In 1995, a young Scorzayzee had his 
first track played on Tim Westwood’s 
show while the likes of Earl Sweatshirt 
and Joey Bada$$ were still pooing their 
keks and living on a diet of mushed up 
veg. Fast forward twenty years and 
that tyro emcee turned rap parvenu 
finally releases his long-awaited debut 
LP, funded by Kickstarter. This isn’t 
just ‘one for the fans’ though; it’s a 
whopping 28 track opus. With a twenty-
year gestation period, it’s naturally 
retrospective in focus – Old School 
reflects on troubled school days, while 
Good Grammar touches on breaking 
into the game, with a positive message 
on speech defects. It’s all pretty positive, in fact. Anyone who knows Scorz just from the 
powerhouse anthem that is Great Britain might be left wondering if this is the same rapper. 
Tunes like Live Free still bring a political Monsanto-y edge, but Scorz is really more chilled 
out and focused on his craft, as well as his relationship with hip hop, here. 1995 is an ode to 
Scorz’s biggest influences (think Biggie, Big L, Showbiz and AG), over a banging beat that 
could easily have come from the Wu. Gangsta Wraps is a hilarious paean to violent bars 
and fast food. And he’s supported by a host of talent too, including Taskforce’s Chester 
P, Juga-Naut, Cappo, Vandal Savage, Nina Smith and Joy Mumford. At 28 tracks, it isn’t a 
single session’s listening, but when it’s twenty years in the making, Scorz wouldn't have 
wanted to give any less value to the fans. Shariff Ibrahim
 

scorzilla.com

 Ady Suleiman
This Is My EP
EP (Pemba Records/Sony Music)

The Grantham/Notts funkster’s debut EP will leave listeners 
reeling in anticipation of a full-length album. So Lost sees a 
grimey beat accompany a funky staccato guitar riff straight 
out of Prince territory. It’s a soul-drenched number that 
manages to sound so fresh, mixing in all the ingredients and 
influences that have shaped Ady’s sound. Need Somebody 
to Love and State of Mind have been consistent numbers on 
his setlist for the past few years, familiar to anyone who’s seen him live; catchy love-felt 
messages equally fitting for the bedroom or dancefloor. Out of Luck exhibits Ady’s lyrical 
ability, expressing stories of drugs, death and social realism upon a Midlands landscape. 
This release showcases his illustrious gravelly alto, complete with falsettos and harmonics 
to tantalise the listener on a sun-soaked journey free of worries. A singer bound to make 
serious movements on the scene. Jack Garofalo
 

facebook.com/adysuleimanmusic
 

Alright The Captain
Contact Fix
Album (Mountains of Records)

An album full of instrumentals can sometimes feel repetitive 
and slow, but the versatility within this record, coupled with 
the amount of different styles and mixed with the constant 
pace change, makes Contact Fix anything but boring. The 
mixed palette of sounds Alright The Captain have cooked 
up, from the catchy indie pop of French for Gnome, through to 
harder rock mixed with electronic in Toaster Mouse, means 
you can never predict what’s going to come next. This isn’t a messy listen, though – the 
band mingle every genre into each other neatly and discreetly. In a music industry that can 
lack versatility itself, it’s extremely refreshing to hear experimentation that isn’t stumbled 
upon regularly in popular music, especially experimentation pulled off as successfully as it 
is here. All of this, along with the professional production, adds to the list of reasons these 
lads deserve a listen. Hannah Parker
 

alrightthecaptain.bandcamp.com

50   leftlion.co.uk/issue68



leftlion.co.uk/issue68   51

Blind Thieves
Blind Thieves EP
EP (Self-released)

Given the extensive noise they 
make, it might come as a surprise 
to the listener to learn that 
Blind Thieves are a two-piece, 
comprising only the drums and 
guitar of Nottingham’s James 
Morgan and Matt Rogers. Simon 
and Garfunkel they definitely are not, sitting far closer to The 
White Stripes, Royal Blood or The Black Keys in the pantheon of 
great rock duos. Blind Thieves categorically demonstrate that 
less is more by generating a wall of noise easily big enough to 
put all of Jack White’s loudest moments comprehensively into 
the shade. Stitch in Time opens the EP strongly, with some 
powerful riffing underpinning vocals that bear an echo of the 
mighty Blaze Bayley (for this Wolfsbane fan, there is no higher 
compliment). The Lady offers more of the same, but the real gem 
here is rollicking EP closer, Sex & Death. When you sound this 
good, who needs a bassist anyway? Tim Sorrell

facebook.com/blindthieves

Dearest
The Pastures
Album (Self-released)
 
Readers may remember Seachange, 
Nottingham’s great white hopes 
in the mid-noughties with a record 
deal with Matador and critical 
praise across the music press. 
Then as things do, life got in the 
way and they slowly fizzled out. 
But now they are back. Well, sort of. The Pastures is the long-
gestated debut album by Dearest, a band made-up of former 
members of Seachange. The chiming, emphatic guitars and 
wordy vocals will soon sound familiar to anyone acquainted 
with their previous band. It’s a slow build-up until the intensity 
of Fields of Science really kicks the album into gear. The second 
half of the LP is where they really find their feet though, the 
band flexing those songwriting muscles of theirs. A highlight 
of which is Citizen recalling Green-era REM – a strummed folk-
rocker that builds to a chest-beating polemic of mighty force, 
showcasing what this band does best. Paul Klotschkow
 

dearest1.bandcamp.com

Johnny and the Raindrops
Heading in the Right Direction
Album (Self-released)
 
Being a parent, for the most 
part, is fun. What isn’t fun about 
it, though, is listening to badly 
recorded kids’ songs. They're 
enough to drive anyone insane, 
let alone someone who regularly 
has to function on less sleep than 
Maggie Thatcher. Thankfully these guys have been throwing 
a lifeline out to parents since 2008. On what’s their seventh 
album, they crack straight in with a rockabilly cat-themed song, 
followed soon after by a jaunty ditty about going off to pirate 
school. Along with a catchy song about being a superhero 
flying up Mansfield Road, they also pay homage to one of their 
personal heroes on Iggy Pop, “He can bend and twist 'til you 
think he'd break, and wiggle his arms just like a snake.” Quite. 
All the songs are slickly written and produced, and will no 
doubt have your offspring jumping and grooving all over the 
house. Ali Emm
 

johnnyandtheraindrops.co.uk

Felix M-B
Will I Sleep
EP (Self-released)
 
I’ve heard Felix play so many times, 
I thought I knew what to expect. 
While the tracks sound familiar, 
they’ve gone through an almighty 
makeover. A Celtic folk vibe is 
created when the band kick in 
halfway through Older Now, and 
the ease with which Felix switches between falsetto and 
his standard vocal range is most clearly demonstrated here. 
Ophelia marks itself as the stand-out single. The lyrics like 
romantic poetry, and he channels old-school Kooks in both 
his vocal ‘call’ style and shooting star guitar ‘flicks’. Wasted 
One is a mightily striking song; surrounding the topic of 
suicide and the San Francisco Bridge, the lyrics are mature 
and sensitive, “You throw yourself over to the comfort 
beneath you”, and accompanying vocals from Lucy Ward 
conclude the sorrowful tale of the “wasted one”. If you don’t 
do anything else with yer tabs this month, get downloading 
this off iTunes. Lucy Manning
 

felixmbmusic.co.uk

 The Jonathan Curtis 
Eclectic Band
Carousel
Album (Self-released)
 
An album that proudly boasts to 
be jazz-fusion may initially leave 
you feeling a little cold inside, but 
it’s not all bad as Carousel proves. 
The titular Jonathan Curtis, who 
directs his musical companions 
from behind his drum kit, showcases his flair as a drummer 
of some style on The Root. His jazzy drum fills pleasingly roll 
throughout the song; and he really goes to town on Speak Easy, 
a tribute to jazz of the twenties and thirties. But it’s not all about 
him, this is definitely a band record. Clumsy title aside, Big Man 
Ting is actually a successful welding of squelchy reggae bass 
and more traditional jazz stylings while, on Indigo Child, pianist 
Tom Sharp gives his digits a real workout on some top rollicking 
ivory tinkling. It won’t be for everyone, but as a showcase of 
what’s going on away from Nottingham’s more traditional band 
scene, this album is worth investigating. Paul Klotschkow
 

jceb.bandcamp.com

The Death Notes
Lost & Found
Album (Self-released)
 
Melodic, psychedelic, and 
progressive aren’t generally the 
easiest sub genres of rock to put 
together, but this group have 
pulled it off. Soft instrumental and 
vocals are matched with other-
worldly effects, and together with 
the inventive guitar riffs that sit on 
top of the drumming heartbeat, it’s hard to pick out any wrong-
doings on any of the ten tracks. The delicate yet catchy melodies 
heard in songs such as Lost and Found and Falling From Grace 
make it a perfect summer-time download listening for those 
rare sunny English days. However, the denser moments, such 
as those found on Malice, prove just how versatile this lot are. 
The strong and epic-sounding vocals will get you singing along 
in no time, making it perfect not only for those moments where 
you’re on your own with a book, but when you’re chilling with 
friends too. Hannah Parker
 

thedeathnotes.com

Kagoule – Gush (Swim Palace Remix)
Former Swimming man, John 
Sampson, rearranges the DNA of this 
forthcoming track from the alt-rock 
trio’s debut album and creates an 
altogether more trippy creature.
 
VVV – Tripple VVV
Notts hip hop supergroup featuring 
Juga-Naut, who we shine the musical 
spotlight on this issue, alongside 

fellow wordsmiths, Cappo and 
Vandal Savage.

 

The Gorgeous Chans – By 
the Highway
The B-side to their forthcoming 
single, Marina & I, is less bombastic 
than previous outings, perhaps 
showcasing a more mature side. But 
it’s still got beautiful chiming guitars, 
soaring vocals, and the all important 
saxophone we’ve come to expect from 
this lot.
 
Sleaford Mods – Faces To Faces
Taken from a forthcoming split 7” 
with fellow punk agitprops The Pop 
Group. An alternative version of a 
track that will appear on the next SM 
LP, Key Markets.
 
Same Streets – Wired
Rabble-rousing rock ‘n’ roll taking its 
cues directly from the beat groups of 
the sixties and topped off by snarling 
vocals from frontman, James Gooch.

 Death Party UK – Mark of 
the Vampire
Influenced by the forties horror film 
of the same name and with a video 
filmed in the ruins of Annesley Hall, 
this is gothabilly at its camp best.
 
Widows – Blue Tina
Growling stoner-rock that could’ve 
been formed in the Arizona desert, 
but instead was chiselled from the 
sandstone rock of Notts.
 
Huskies – North Coast
Recorded by Rory Attwell on his 
Lightship95 boat/studio and it 
shows. These indie-pop tykes 
have never sounded so confident 
and, well, this good. More of the 
same please. 



97 Ideas about Creativity
Jim Shorthose and Kim Errington
£7 (Maketomake)

If the answer to the universe is 42, then 
the answer to creativity is 97, at least 
according to these authors. Drawing 
upon a broad range of traditions and 
disciplines, this collection explores the ideas, experiences 
and approaches of creativity, with a few interrelated 
illustrations lobbed in for good measure. It’s the perfect 
book for the bog when, excuse the pun, smart arses require 
a bit of inspiration or guidance. Underpinning these nodes 
of wisdom, speculation and metaphor is a loose journey 
that takes us though the creative personality, the logic of 
creativity, relationships and places, and ends with the 
stages of the creative process. It’s an interesting read, 
leaning somewhere between Marxist philosophy and 
pragmatics. Naturally, it opens with ‘dialectics’ – which 
in academia means ‘it’s OK to contradict yourself’ – but 
contradiction is essential to this innovative conception of 
creativity, as it’s the plurality of voices that brings about 
wisdom. James Walker

maketomake.co.uk

Shelves
David Belbin, Ella Joyce
Free (Shintin’)

If the aim of Dawn of the Unread is to 
promote debate about Nottingham’s 
literary heritage, then issue fourteen 
will get a lot of people talking. Written 
by the Chair of the UNESCO City of 
Literature bid and including a bookcase 
of fifty-odd Nottingham authors, it’s bound to delight or 
depress, depending on whether you’ve been included. It’s 
arguably the most personal tale to date, detailing Belbin’s 
friendship with Bulwell-born Stanley Middleton, the humble 
Booker Prize-winner who returned to teaching after his win 
in 1974. Unlike previous issues, this switches focus to other 
literary figures who have graced our streets, from JM Barrie 
(Pedro Pan) to Dorothy Whipple, suggesting we need to 
build on this incredible legacy. Graham Joyce was originally 
commissioned but, when he passed away last year, his 
daughter was drafted in. It’s a lovely nod to her father and 
makes this issue feel like a snug chair to fall asleep in. 
Samantha Smith

dawnoftheunread.com  

 The Electric 
Andrew David Barker
£7.99 (Boo Books)
 
Ever wondered what Bogart did after 
he shuffled off this mortal coil? Why, he 
carried on making films, of course. Or at 
least he did in Andrew David Barker’s 
intriguing debut novel, and those films 
were shown at The Electric. Barker’s 
story is very much a labour of love and 
his passion for classic cinema is evident in every scene. 
But he can also spin a good yarn and this coming-of-age 
tale combines just the right amount of sweetness, teenage 
confusion and loss, and nostalgia. While I’m not sure the 
story benefited from the retrospective narrative style, Sam, 
the fifteen-year-old main character and narrator is affable 
enough for me to forgive this in an otherwise enjoyable read. 
I saw this as a young adult novel but if you’ve a yen for 
movies from the forties, there’s something for you here too.  
Sue Barsby

boobooks.net

Write Lion
“There are four questions of value in life. What is sacred? Of what is the spirit made? What is worth living 
for and what is worth dying for? The answer to each is the same. Only love.” Lord Byron

The Hermitage
Corner of Sneinton Hollows and Thurgarton Street

Bendigo wor one of 21 sprogs who lived in an area of Victorian Notts that wor so rough it meks Benefit Street 
look like Pall Mall. Probleh cuz of all the dead arms he gor off his siblings, Bendy learned how ta tek care of 
himsen and became a bareknuckle boxer and had scraps arahnd countreh. When he got bored o’ pannin’ 
yoovs, he did a Gazza and went on lash before turnin’ into a bible basher. He hung abaht wi’ the Nottingham 
Lambs, who burned daahn castle in 1831, back when riots meant yer had to do more than nick trainers aaht 
a JD Sports. Oh yeah, he once lobbed a brick over the Trent just cuz he felt like it. Probleh bored, innit? Cuz of 
all this histreh stuff, they called a pub The Bendigo and purra statue of him on roof. But then some numpteh 
renamed it The Hermitage, which sounds like a name for a nun’s fanneh. WTF? 

Tale: Bendigo’s Sermon, Sir Arthur Conan Doyle
Ale: Stout
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The Woman Under the Ground
Megan Taylor
£7.99 (Weathervane Press)

We’ll start with Mrs Sawyer, a mother on a 
school run. What could be more ordinary? 
With Megan’s characters, each one has a 
particular brand of darkness within. In Mrs 
Sawyer’s case, it’s the voices. For Cara, she 
cannot resist the lure of the woods, and that 
place where all her secrets collide, where a woman made 
of earth and roots lies in the ground. Megan Taylor’s first 
short story collection is a beautiful but dark affair, exploring 
illness, guilt, trauma, absent mothers, ghosts as physical 
manifestations, imaginary siblings, broken relationships 
and insects preserved behind glass. But it’s offset by some 
beautiful Tim Burton-esque illustrations which accompany 
each story and distort the reader’s expectations. If you like 
short stories, you won’t want to rush with this book. Read it 
slowly. Treasure its characters – the wonderful, dangerous, 
honest creatures that they are. Emily Cooper

weathervanepress.co.uk

The Dream Quest of 
Unknown Kadath
HP Lovecraft & INJ Culbard 
£14.99 (Self Made Hero)

You may think your dreams are weird, but 
they have absolutely nothing on the brain-
shattering insanity that runs through the 
mind of Randolph Carter as he slumbers. 
Talking cats and pyramids on the moon are 
only the half of it. In his quest to once again visit the 
glorious sunset city glimpsed while he slept, Carter flees 
reality for the landscape of his dreams. Logic and physics 
go right out of the window, and Carter journeys through 
fantastic landscapes and encounters the denizens of 
Lovecraft’s febrile imagination. This is the latest in 
Culbard’s series of Lovecraft adaptations, and is every 
bit as fine as its predecessors. The art is beautiful and 
evocative, doing Culbard’s usual bang-up job of rendering 
the indescribable horrors and unimaginable strangeness of 
Lovecraft’s original story, and the whole book retains the 
entirely appropriate surreal, compulsive mood of a vivid, 
disturbing dream. Robin Lewis

selfmadehero.com

Trident Undone
Ed. Tony Simpson
£6 (The Spokesman)

If you want to cut through the political 
spin, take the red pill and jump down the 
rabbit hole with Tony Simpson to discover 
the brutal truth of the neoliberal obsession 
with nuclear deterrence. Robert Green 
presents a frightening account of how 
Thatcher threatened to nuke Argentina unless Francois 
Mitterrand handed over secret codes to jam their missile 
acquisition system that France had sold to them. Discover 
how a post-WWII Prime Minister, in a time of austerity, 
spent £100 million of public money to develop nuclear 
weapons without consulting parliament, mirroring issues 
around the proposed renewal of Trident in 2016. There’s 
the friendship between pacifist Bertrand Russell and the 
enigmatic Albert Einstein, the almighty fuck up that is 
Guantanamo Bay, the paradigm shift in Europe represented 
by Syrizas that aims to pick up where social democrats 
failed, and a beautiful photograph of an ‘upright’ Stephen 
Hawking protesting in 1968. Outstanding, inspirational and 
utterly frightening. James Walker

spokesmanbooks.com

A tangled electric woodland grows around me. Static briars and jutting wires which are earthed into the soil. The spliced together 
undergrowth closes in on a torso. Her torso. Which is my torso. Lungs heaving with the weight of sobs. I cry shards of glass which draw red 
lines through freckles scattered on my face. In the analogue wilderness everything is connected. Old robots cling to a tangible lifespan. They 
slump in hollows gathering rust like poisoned daisy chains whilst picking weevils from stoic joints. Headlamp beetles fly like hover cars from 
branch to branch. Their eyes on stalks cast beams through the murky treescape. They search and see, yet respond only in instinct the way 
perfectly simple life forms do. My arms are woven into the fabricated forest. They seem too long for my body and too flexible for a mere human, 
reaching and twisting, holding nesting birds and sheltering woodlice. I am enmeshed in the forest. A fox cub licks my nose 
in the dewy light of the approaching dawn. Toadstools sprout at my feet as I crouch, shivering. I am stuck and 
rusting with these tired robots and the other detritus of wasted life. Scarlet hair and vines intertwine 
until inseparable and both seem to carry the electric current and pulse of the woodland. My 
eyelids fall shut and reopen with a distinct clicking sound. Apertures adjusted, exposure 
considered. My heart aches as it draws another thud from nearby. The ears of 
creatures perk up, the sad ageing robots twist antennas. Something is coming 
this way. Something so absolute in beauty that when it is finally destroyed, 
it will be the end of everything. Rustles and static fall silent. Every living 
electric being pauses. We watch. We wait. It is coming...
 
 

words: Kirsty Fox
illustration: Dominic Murray
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Lace

Found in: Vintage shops and old                  ladies’ tables 

Wash temperature: 30 degrees on                                   the dot

Paper

Source material: Cotton, linen, silk

Wearability: Fancy pants, couture                        indulgence

Source material: Trees

Wearability: Hospital pants, 

                      couture indulgence

Found in: Offices, pockets, libraries,

                  toilets

Gemini (22 May – 22 June)
You will take the first hellish step down 
a dark path from which there can be no 
return when you agree to get updates on 
Virgin Media specials and discounts.

Cancer (23 June - 23 July)
You’re a self-made woman, which is 
something you should take a lot of pride 
in. But it also means you need to offer up 
explanations to the people who run the 
X-ray machines at the airport.

Leo (24 July – 23 Aug)
Sometimes it's good to just sit back and 
watch the universe unfold. But other 
times, such as next Sunday, it's good to 
stop pushchairs from rolling in front 
of buses.

Virgo (24 Aug – 23 Sept)
This week you will learn a painful lesson 
about accepting dares while drunk, but at 
least the guys at Ratcliffe-on-Soar power 
station will have something to talk about 
for a while.

Libra (24 Sept – 23 Oct)
You’ve always been afraid that no-one 
would notice when you die, but take 
comfort in the fact that there will be a 
venue of screeching vultures waiting with 
you during your last moments.

Scorpio (24 Oct – 22 Nov)
A hot bowl of soup and a good night's 
sleep can cure many ills, it's true, but you 
might want to consider the possibility that 
you have the world's worst gynaecologist.

Sagittarius (23 Nov – 22 Dec)
You've always been happy to help a 
friend in need, but even more so when it 
means sneaking bulky, plastic-wrapped 
packages out of the back entrances of 
hotels at midnight.

Capricorn (Dec 23 – Jan 19)
The other entrants will complain that your 
prosthetic actually gives you an unfair 
advantage, which sounds insensitive, but 
hey, that's the Stapleford Sex Olympics
for you.

Aquarius (20 Jan – 19 Feb)
Although your housemate thought it 
was crazy of you to buy all that plastic 
sheeting, you'll come home to find 
it applied to the walls and floors 
soon enough.

Pisces (20 Feb – 20 Mar)
You've long wished you could go back to 
school knowing what you know now, but 
you always assumed that there would be 
time-travel involved if it happened…

Aries (21 Mar – 20 Apr)
Nothing will be able to prepare you for 
the sense of fear and self-loathing you’ll 
experience when you suddenly realise 
that your life once again has meaning 
and purpose.

Taurus (21 Apr – 21 May)
Remember, when you’re asked in a job 
interview what your worst quality is, 
you're bound by law to mention all those 
poor, poor nuns.

Wash temperature: Lukewarm piss

 Strelley  

Mable the cow lives outside 
Hartley’s cafe, in Hockley...

The Jam’s single Going 
Underground reached number 

one in the chart...

Coal is a sedimentary rock 
that forms underground...

Hartley’s is also a brand of jam...

In Elizabethan and Jacobean times 
coal mining was a big industry in...



Visit our website to see videos and galleries of recent events,
sign up to our newsletter to keep in touch with everything.

Find Your
Football

@NottinghamCOF tinyurl.com/ncoftube/NottinghamCityofFootball



 

 

All 2015 info and bookings: 
 
@ntuartanddesign                                                                    @ntuart                                                                    #ntudegreeshow             
  

CREATIVE TALENT TAKEOVER: 29 MAY – 6 JUNE 2015
20 STUNNING EXHIBITIONS BY OUR FINAL-YEAR ART AND DESIGN STUDENTS.
NOTTINGHAM TRENT UNIVERSITY CITY SITE, FREE ADMISSION. 

#

28 MAY: INDUSTRY PREVIEW EVENT
5 pm – 9 pm: launch preview for professionals and industry, 
booking via website.

30 MAY: CREATIVE COMMUNITY DAY
Creative workshops and show tours for all the family.  
Free event, booking for workshops on website.

#NTUDEGREESHOW

26 MAY – 5 JUNE: FIFTH WALL PHOTOGRAPHY FESTIVAL
The 19th annual exhibition at venues around Nottingham.  
www.fifthwallphoto.com

6 JUNE AND 8 - 12 JUNE: ARCHITECTURE EXHIBITION
Lavoro Milano. Preview opening event 5 June, 6 pm – 9 pm; 
Arkwright building.

www.ntu.ac.uk/degreelion15
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