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LeftLion magazine has an estimated readership of 40,000 and is distributed to over 350 venues across the city of Nottingham. If your 
venue isn’t one of them, or you’d like to advertise, contact Ash on 0115 9240476, email ash@leftlion.co.uk or visit leftlion.co.uk/rates

To get more out of LeftLion, check out the extra video content through scanning  the following pages with 
the Layar app on your cellular device: 6, 10, 13, 15, 17, 24, 29, 42 and 43

Joe Earp is the Team Leader of the Nottingham 
Hidden History Team, which he reformed in 2011 after 
receiving a large history collection from the original 
group. As well as managing the team, Joe has also 
appeared on BBC East Midlands Today and BBC Radio 
Nottingham as a historical advisor for the programme 
on Huntingdon Beaumont and Britain’s first railway 
line. He has also written a series of local history articles 
for the Nottingham Post, Nottingham Bygones, The 
Topper and Our Nottinghamshire. As History Editor for 
The Beestonian, he contributes a regular local history 
column, as well as writing Street Tales for LeftLion. 
Joe’s book, Nottingham From Old Photographs, was 
published in 2014 and he is currently writing Secret 
Nottingham, both for Amberley Publishing.

nottinghamhiddenhistoryteam.wordpress.com
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 British rock 

20 Changing the Channel
 As director Ian Smith bows out,  
 new boy Nic Harvey steps in

23 Can’t Beat a Bit of Bulwell
 Cricketer, Luke Fletcher,    
 has got a few stories up   
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 Hargreaves

33 Spoke n Words
           Smogging hell.  Nottingham air is  
 proper dutty

34 Pick of the Month 
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 these choice events
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 With Promoter Focus, a Toast   
 music video and plenty   
 of goings-on
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 Get your poetry fix right here,  
 right now
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 We listened to loads of Notts   
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 Nom nom, slurp slurp, belch   
 belch, belly-pat belly-pat, trump

46 The End
 With Art Hole, LeftLion Abroad,  
 Notts Trumps and Rocky   
 Horrorscopes

It’s issue 69. We were going to go 
for a sex special, but then realised 
we’re not some crap nineties 
magazine and you guys probably 
know what you’re doing anyway. 
And if you don’t, well, I don’t think 
you’d want our advice anyway. 

Moving swiftly on, what have we 
got for you this month? Loads. 
That’s what. An old favourite at 
LeftLion gigs back in the day, 
we’ve been waiting for what seems 
like forever for Liam Bailey’s debut 
album. But the wait is over. It’s 
finally here, so we caught up with 
him to find out exactly what’s taken 
him so long. Another debut album 
from a Nottingham music scenester 
is Young Blood from Saint Raymond. 
He’s filled page 10 with pictures 
that give us a peek inside his mind. 

If you fancy a nice long read about 
someone who’s been round the 
block and back again a few times, 
we spoke to Doggen. The guitarist 
in Spiritualized since 1999, he was 
also part of Julian Cope’s band, 

jammed with Guns N’ Roses and 
played that guitar bit on Girls 
Aloud’s Sound of the Underground. 

We’ve got our usual summer 
cricket chat, but also something 
a bit different, American football. 
And yes, we did ask them about 
all that padding. We also spoke to 
the longtime director of Television 
Workshop, Ian Smith about his 
imminent departure, and the man 
who’s stepping in to his rather 
large shoes, Nic Harvey.

Last but not least, the centre pages 
this issue are dedicated to the 
man who founded The Salvation 
Army. And what a story. He had 
some interesting ideas – some 
good, some not so much – but even 
after 150 years, they’re still pretty 
relevant. 

Don’t be shy, get stuck in.

Ali Emm
ali@leftlion.co.uk

the Layar app on your cellular device: 6, 10, 13, 15, 17, 24, 29, 42 and 43



words: Joe Earp
illustration: Mike Driver
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We delve a little deeper into the history of our city’s streets to give 
you the tales they’d never have taught you at school…

words: Wayne Burrows

Drury Hill

If it still existed, Drury Hill would most certainly have 
rivalled York's very own Shambles as one of the most 
important and picturesque examples of a medieval 
thoroughfare. However, despite many protests, the 
ancient passageway was demolished in the sixties to 
make way for ‘progress’, ie the shopping mecca that 
is Broadmarsh.

This part of the town's old medieval business 
thoroughfare, which came down Narrow Marsh 
and passed north along Bridlesmith Gate, with its 
narrowness, congestion, and curiously haphazard 
buildings, would have given a good impression of 
what medieval Nottingham looked like.

A mere 4ft 10in wide at its narrowest point, signs 
were posted to alert traffic and it was said that 
people from the two adjacent buildings could reach 
over and join hands. Although pretty steep, the 
gradient of Drury Hill was comparatively slack when 
compared with either Long Stairs, Malin Hill or the 
Hollowstone of its day.

To get an idea of how steep Drury Hill was, take a 
ride on the escalators in Broadmarsh Centre that run 
from the City of Caves to the Low Pavement entrance. 
Although a modern way to take on the incline, and 
almost impossible to picture the medieval buildings, 
you can really get a feeling of how steep and narrow 
the medieval thoroughfare actually was.

Known as Drury Hill from 1620, it became Vault 
Lane and then Parkyn Lane, probably because of a 
member of the Parkyn family of Bunny who lived there. 
The Drury to which the name refers was a certain 
Alderman Drury, who was something of a figure in 
Nottingham in the days of King Charles I. He bought 
the house that occupied the site of numbers two and 
four Low Pavement, under which are enormous rock-
hewn cellars with a fascinating history. 

Drury Hill must have been a very important route in 
its heyday, for when the town was fortified in Henry 
II's time, there was provision for a gateway, 

which Thoroton refers to as a postern, made on the 
summit. J Holland Walker (1926) commented, “I don't 
think that this postern is a postern in the ordinary 
acceptance of the term as just a mere undefended 
opening in the wall. It is shown in Speed's map as 
a little, square tower through which the road passed 
and it was probably defended by gates and 
a portcullis.

“It appears to have been pulled down in 1735, but a 
portion of it was left standing, for Deering in 1745, 
refers to it as being partially standing in his day. It 
was protected by a gatehouse which was on the site 
later occupied by the Postern Gate Inn, or the Bull's 
Head as it was earlier called. In making alterations to 
this inn in 1875, a portion of the old gatehouse was 
exposed and when the inn was pulled down in 1910, 
a sharp look-out was kept and the ground plan of the 
ancient building was recovered and details of it were 
published by Mr. Dobson in 1912. It appears to have 
been a roughly squared building, 17ft by 19ft.”

A postcard in our collection, dated 1904, shows an 
'Old property at the bottom of Drury Hill, Nottingham, 
c1890s'. The message on the back of the postcard 
reads, “How do you like the picture on the other 
side, looks a bit ancient, does it not?” If Drury Hill 
was described as ancient by someone in 1904, it only 
shows how old some of its buildings must have been.

The only object marking the site of Drury Hill is the 
original road sign which can still be seen on the 
wall to the right of the entrance to the Broadmarsh 
Shopping Centre. 

Drury Hill’s demolition caused a lot of anger back in 
the day – an anger that can still be felt today. Perhaps 
it would have been one of Nottingham's most popular 
shopping streets, or even incorporated into a living 
history museum akin to Beamish in Northumberland. 
But if wishes were horses… 

For more on Nottingham history, check out the 
Nottingham Hidden History website. 

nottinghamhiddenhistoryteam.wordpress.com

Well Hung! Stall of Cards (1987)
 
The word 'small ad' might well apply to this entirely 
functional bit of graphic design, tucked away as it was deep 
inside an advert-crammed rag week magazine. But whoever 
threw it together on behalf of Stall of Cards – probably while 
sitting at one of those beige mid-eighties computers that 
had a screen the size of a light-bulb, ran off floppy discs and 
weighed a ton – managed to squeeze a whole lot into the 
little space they had to work with.
 
Stall of Cards try to appeal to every possible demographic 
at once. That saucy headline helps to pin down where every 
smutty birthday card you ever got from that dodgy uncle 

came from. And that list of 'awfully nice' flowers, teddy 
bears, trains, cats and cottages isn't so much a list of stock 
as a description of your own mantelpiece when you put out 
all the cards you got on your thirtieth from random relatives 
you last saw when you were seven. It's enough to give Mary 
Portas the vapours.
 
But that's half the charm of this advert. They were selling 
on Victoria Market and weren't so much a brand as, well, 
just somebody with a till standing behind a load of stuff 
that happened to be piled in the same racks and sold in one 
place. If it was made of flimsy cardboard, had a fold in it 

somewhere and came with an envelope, Stall of Cards was 
going to sell it to you. 'Lifestyle' means nothing here.
Want glitter on it? No problem. A crap party balloon stapled 
to the front, so it's punctured before you even start blowing 
it up? Right this way, madam. Sleazy uncles who were still 
dressing like it was the seventies right up to Operation 
Yewtree, dotty nanas buying birthday cards for their dogs, 
middle-aged trainspotters, mums from Basford with a thing 
for thatched cottages, six year olds with incurable kitten 
fetishes... Stall of Cards has all of you covered and wants to 
let you know that.

leftlion.co.uk/adsectioned

ADVERTISING SECTIONED
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Bit of a wordy so-and-so? Test your grey matter and 
Hood Town knowledge here.

No dictionaries up for grabs – they’re well expensive – but we will be giving 
away a fine bit of ‘Lion merch and a mystery prize from a local pahnd shop 
as a prize to one of you clever boggers who can be bothered to send in their 
completed crib. 

Mail it to 8 Stoney Street, NG1 1LH, or be well fanceh and scan it and email it to 
editorial@leftlion.co.uk 

Someone who can brag to their mates about being dead clever is Sandy Peet. 
Give yourself a big slap on the back.



 



 




 




 






 





 



 



 



 





WHAT NOTTS

LEFTLION CROSSWORD
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Find out what’s been going off 
around and about the city over the 
past month...

A minefield of opportunity

LASER BASTARD
A bloke has been fined 600 smackers for 
flogging dodgy laser swords at Goose Fair 
last year. The swords had super strength 
lasers that were sixteen times stronger 
than the permitted level for toys. We are 
slightly gutted that the police found this 
shit before we did. Yeah, they could have 
potentially blinded a few kids, but we 
were looking forward to being the baddest 
mother fuckers in the rave.

GIANT TRAMPOLINES
All our childhood dreams are coming true. 
A company called Planet Bounce is opening 
a massive trampoline room on Huntingdon 
Street, so you can leg it across the length 
of the springy surface, bounce off the wall, 
and repeat, eventually creating your own 
space-time continuum. On top of bending 
physics, the place will be creating about 
fifty jobs. Win.

DOWNLOAD YOUR FACE
Festival attendees were subject to 
getting their faces scanned and logged 
by Leicestershire Police last month. While 
the implementation of an annoyingly 
convenient cashless system got a wry smile 
of acceptance, people everywhere have 
been kicking off about the OTT, big brother 
bullshit that unsuspecting moshers weren’t 
even informed of.

MAKUTU SQUARE
Big-time street magician Dynamo visited 
our humble city to promote his arena show, 
coming at the end of the year. Crowds 
gathered in the square, mams begged 
him to bless their babies, and a sea of 
smartphones rose into the sky. He certainly 
had a few nifty tricks up his sleeve, but 
one woman’s words succinctly captured 
the mood – “Fuck this. I’ve only got twenty 
minutes left on my dinner and I can’t see a 
bastard thing.”

PUDDING PIRATE
Some cheeky tea leaves lobbed a brick 
through The Pudding Pantry’s window to 
take their two charity jars and staff tip jar. 
Classy. The two charities are Macmillan 
and RSPB, so when all the robin redbreasts 
have copped it, and we’ve got nobody to 
turn to… Well, let’s just hope the little 
bleeders have got plenty of Horlicks 
stashed in their cupboards. 

POOR BEGGARS
Beggars can now receive a fine of up to 
£200 if they’re caught asking for cash on the 
street. Sure, it makes more sense to give 
money to organisations like Framework, but 
how anyone thinks this is going to make 
anyone’s situation better is beyond us. 
There will always be those who exploit kind 
nature, but tarring every person in need 
with the same brush? That shit just don’t sit 
right with us.

MONSTER OF ROCK
Slash, aka the hairiest man in rock, decided 
to have a break from the mud at Download 
this year to catch a flick at Cineworld. It 
seemed only natural that he’d pick the 
latest blockbuster, and he was spotted 
hiding behind his hands at the scariest 
bit of Jurassic World. Okay, that’s not been 
confirmed, but we’ve heard he was good 
enough to take his hat off. 

CHEESE THIEF
A bloke has been sent down after brie-
ching a suspended sentence, through 
robbing 45 quid’s worth of cheese... and 
some laundry detergent. He mozzarella 
needed to wash his clothes, and the poor 
sod obviously didn’t have enough cheddar 
to buy any actual cheddar. But stilton, it’s 
no excuse to go cleaning out Morrison’s of 
all their coagulated goods. Hearing about 
this stuff really grates on us. It’s no gouda.

Austerity marches
They’re sick of all these cutbacks and 
whatnot but it’s just the way it is. This 
woman said “I know we’ve got to balance 
our books but surely there’s a better way”. 
Come up with a better way then. But you 
can’t cut back everything. All we have 
to do is put up taxes. Why don’t they go 
back to the good old days of the 
seventies? If there was an extra 12p in 
the pound on the basic tax it would rake 
in millions. Millions.

Greece defaulting on loan
I’m not surprised, it’s a fortune. It wasn’t 
three and six, you know! There’s only 
so many holiday makers they can fleece 
to bring in cash. But if they go without 
paying then everyone will want to go. All 
that will be left is Germany. 

Queen’s honours
We weren’t on it this year. We were 
missed. Bizarre. Anyway, all they got was 
MBEs and one Sir. 

Chris Evans as Top Gear presenter
They should never have sacked the old lot. 
It would have been better to just say sorry 
and carry on. This Evans chap, he might 
be good and have loads of cars but he’s on 
everything. It’ll be overkill, like Jonathan 
Ross was on the BBC.

ACROSS
3 This soul singer is definitely maybe in this magazine (4,6)
8 Hip hop night at The Old Angel (4,7)
11 Who we’re courting to become a City of Literature (6)
13 West Bridgford council (10)
16 Reds (6)
17 Female garage rock duo who’ve just released new single Bad Girls (3,4,3)
18 Ping pong pizza place (3,4)
19 Hockley paint shop (7)

DOWN
1 Rocker spotted watching Jurassic World at Cineworld after Download (5)
2 This hound loves his ale (7)
4 Nature reserve and narration don (12)
5 Hyson Green ice cream place (4)
6 Film about youth life in St Ann’s (3,5)
7 Top one football manager (5,6)
9 Perfect mint accompaniment (5,4)
10 This mad, bad and dangerous to know poet has got his own festival this month (5)
12 Public green pedals (4,4)
14 Notts County lager (9)
15 Scor-zay-zee’s mate (2,4)

Nottingham’s most opinionated grocers on…
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Huntington Street
Red sky at night, Angel Delight.
Red sky in the morning, Angel Delight.

Celia Clayton
celiaclayton.co.uk 

Roses Are Red
Violets are in the blue-cross sale.

Arif R Wahid
flickr: arifrwahid

Peregrine
Falcor! Attack!

Darren Chapman
flickr: Darren Chapman



leftlion.co.uk/issue69  9

The Milk Race - Men’s Elite Race
Close your gob, Gary, you’ll catch a sparrah
in that.

Paul Dennan
beestoncameraclub.co.uk

Down in Sherwood Forest
Major Oaks in training

Darren Cowley
flickr: Darren Cowley

Think your work would look smart on these 
here pages? Don’t be shy, lob your snaps to 

photography@leftlion.co.uk.
Make sure they’re full res and give us 

your name and website..
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Saint Raymond, with his cheeky smile and 
earwormy festival anthems, has been making 
national waves in the music scene. The local
lad has made going in to the charts look like 
he’s just sauntering in to the chippy, and his 
debut album, Young Blood, is out now for your 
listening pleasure...
 

Saint Raymond, album launch show, The Bodega, Saturday 4 July
.

saintraymond.co.uk



 

 

 





They often refer to the ‘difficult second album’ syndrome in the music industry. But Liam Bailey – trailblazer, collaborator, 
procrastinator, instigator, friend to LeftLion and Nottingham – is currently five years deep into releasing his debut. We grabbed 
the soul-riddled musician for a natter...

“It’s been long,” Liam said with frustrated resignation, supping a can of Polish lager at a 
friend’s house in Carrington. “I’ve not enjoyed waiting all this time, but I decided about a 
year ago to stop giving myself a headache about it. There’s a process you have to go through 
– packaging and marketing – but that stuff just does my head in. I get stuck if I have too 
many choices.”

I’ve known Liam for almost a decade now, from his early Nottingham gigs with 1st Blood and 
Bosco, to the kid who ran away to London and got signed by Amy Winehouse. Since then, 
he’s flown to festivals in helicopters, had a number five UK chart hit with Chase and Status, 
given Nottingham shout-outs from the main stage at Glastonbury and made friends with 
Zane Lowe and Paloma Faith. 

Four years ago we spoke in these pages about Out of the Shadows, the debut solo album that 
was set to be released by Universal in the autumn of 2011. But, despite a few EPs preceding 
it, it never saw the light of day. What happened? “The album was finished, but I was only 
75% happy with it. There were three songs I wouldn’t have chosen to put in a set and I was 
told they were going to be my singles. The label wanted simple, radio-friendly hits. I could 
write them, but that wasn’t the stuff I enjoyed playing. I’m lucky that both myself and my 
manager had the balls to tell them I wanted out of my contract. No one wants to get messy in 
the music industry unless there’s lots of money involved. I wasn’t at that stage, so they just 
let me go.”

So while many musicians dream of signing a major record deal, Liam opted out of his. He 
then spent time writing new songs, making guest appearances with Chase and Status and 
Shy FX, and getting new stuff together with longtime producer Salaam Remi, known for his 
association with Nas, Fergie, Estelle and Amy. “Salaam is like a producer, an uncle and a 
friend all rolled into one. At first it was a bit intimidating, because I’d go in the vocal booth 
and know Lauryn Hill, Nas, Amy and some of the Marleys had been in there and dropped 
serious stuff. But after a while that all goes away and he just manages to get the best out 
of you.”

 Music should not be a destructive influence, it 
should enrich your soul.  
Remi also strong-armed Liam into producing some of the tracks on his own album: “I didn’t 
want to at first because I’ll never do it as well as him. But he thought it was an important 
step for me as an artist. He likes to push me, so it’s good working with him.”

The record title, Definitely Now, is a response to the many times Liam has been asked, 
“When’s the album coming out?” There’s also a nod to Oasis, “I wouldn’t be into rock ‘n’ 
roll without that album. I was a soul boy and it got me into something new. After them, The 
Beatles and Jimi Hendrix started to make sense. They were like a gateway band. A lot of 
people might not think it’s cool to rep Noel and Liam, but I don’t care.”

There’s some crossover between Out of the Shadows and Definitely Now, but not as much as 
you may expect. Only four out of fifteen original album tracks made the cut (Fool Boy, On My 
Mind, Crazy Situation and Summer Rain). The rest are completely new material, including the 
recent single Villain (ft. A$AP Ferg) and Walking Out, produced by former Radio 1 favourite 
Zane Lowe. “He’s always backed me and he pretty much flipped out when he heard the new 
stuff, so last minute we put another track on there that we worked on together.”

There’s a track called Battle Hymn of Central London which hints at homesickness. “It’s 
about trying to find peace in a mad place. Paloma Faith keeps asking me why I gave it such a 
pretentious title when it should just be called Save Me Tonight. But I couldn’t call it that – it 
would sound like I was trying to be Eagle-Eye Cherry.”

 I’m lucky that both myself and my manager had 
the balls to tell them I wanted out of my contract. No 
one wants to get messy in the music industry unless 
there’s lots of money involved. 
Liam has recently become friends with Paloma Faith, duetting on stage with her. By the 
time you read this, they’ll be touring together. It’s reminiscent of the working relationship 
he struck up with another great London-born female singer. Rewind back to 2007 and Amy 
Winehouse had the musical world at her feet, looking to sign acts to her Lioness label. A 
mutual friend passed her a demo by Liam, who’d been steadily gigging every venue in Stoke 
Newington for the previous year. She signed him up and they became friends, partying 
together, including an infamous moment at The Libertines’ reformation gig at The Forum 
in Kentish Town where Liam found himself in the tabloids under ‘Who is Amy’s new man?’ 
headlines. Four years after her death, and at the dawn of a biopic about her life, how does 
Liam feel? Does time heal wounds?

“The film is a deep one. I chatted to the guys behind it for a couple of hours but I asked 
them not to use any of it. I was invited to go to the premiere in London, but I didn’t want 
to be there, so I spent the weekend in Nottingham instead. Before I met Amy, I had a 
different opinion of her. You look at her from the outside with the media circus and you think 
to yourself, ‘She’s not going to live long.’ But then we became friends. She was one of the 
funniest, wittiest, most charming and talented people I’ve ever met. You think she’s strong 
enough to last like that forever. 

“On the week she died, we’d both been up to no good. We were both supposed to be at a 
friend’s wedding that weekend. It was horrible. I’ve had family members that died young 
too, but her death hit me harder than any. I treasure the nuggets of time I had with her. Music 
should not be a destructive influence, it should enrich your soul. Sadly her story, like the film, 
has no happy ending.”

I didn’t want to end the interview on a downer, so I finished by asking Liam about something 
I know he loves – the Nottingham music scene.

“I was at a gig recently at Stuck on A Name. The music here is still so eclectic – one of the 
city’s major strengths. At one point I’m watching a girl do visuals and beats on her laptop, 
then this band I’ve never heard of, Mammothwing, come on and play this heavy, dirty, 
bluesy metal. I loved it. Then I head over to The Lofthouse and watch this band that my 
mate’s in, Sunset Nebula. I think people are realising you don’t have to stick to a genre or 
traditional venues to cause a scene. The music here just gets better and better. Let’s hope 
that continues.”

Liam Bailey’s new album, Definitely Now, is out on Friday 10 July. 

liambaileymusic.co.uk

words: Jared Wilson
photo: Louise Clutterbuck
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Alex Davis, Editor and Publisher at the East Midlands-based Boo Books, is living the 
dream after setting up shop in 2013. Not only have they got a number of books lined 
up for released this year, he is also the man behind the horror, fantasy and sci-fi book 
festival, Edge-Lit 4...

Tell us about Boo Books and how it all started.
I set it up about eighteen months ago with a view to publishing 

as many great regional writers as we could, and we've 
been lucky to combine a host of East and West Midlands 

talent with some well-known national and international 
names. We've published four anthologies and one 
novel, all of which we're really proud of, but we want 
2015 to be even bigger and better than last year.

What have you got lined up?
So far this year we've confirmed three titles: the 
paperback of Andrew David Barker's The Electric is 
next up, we sold out of the hardback so it seemed 
the eminently sensible thing to do a paperback 
version. The author summed it up as, “the cinema 
screening films made by ghosts, for ghosts” and 
that's a fantastic hook for what is a gorgeous 
coming-of-age tale. Our second book for 2015 is We 

Can Improve You, which is a fascinating anthology 
on the theme of augmentation – it has a science-
fiction flavour, but there are definite darker tones and 

humour within the book too. The final confirmed book 
is a Wodehousian comedy, A Dip in the Jazz Age, which 

is an absolute stitch of a book that genuinely made 
me laugh out loud. It's by a Derby author, 

Carl Robinson, which makes it great 
to be able to put it out there. We're 

more about great story than any 
particular genre. 
 
You've been involved in 
publishing for a while now, and 
were heavily involved in Games 
Workshop's Black Library 
publishing imprint for a while. 
Give us a potted history of your 
love affair with books.
I spent two years at Black 
Library, and also worked for 
a while on the Solaris imprint 
at Games Workshop. It was a 
fantastic couple of years – such 
a great team, a really enjoyable 
environment, and a superb 
education in publishing. I was 
there as Desk Editor, which meant 
that I got a grounding in a lot of 
aspects of the industry and did a 
lot of work I'm still really proud of, 
especially in co-editing my 

first anthology.

Books have always been a source of 
fascination for me, and as a teenager 

I was a voracious reader, starting with 
the Fighting Fantasy gamebooks – 
remember those? – before moving on to 
some of the great genre writers such 
as Stephen King, James Herbert, Isaac 
Asimov, Arthur C Clarke, Michael 
Moorcock. I used to buy all my books 
at boot sales or charity shops, so 
I could make my limited cash go a 
fairly long way. I've wanted to be 
a writer since then, and probably 

beforehand. If I could jump back twenty 
years and tell the thirteen-year-old me where I'd 

be now, I'm not sure he'd believe me. 
 
Your website bio says your first ever story was 
about Count Duckula's tropical holiday. What 
happened on this holiday? And why was your first 
story not about the far superior David Jason-voiced 
cartoon character Dangermouse?
To be honest, for a story, it was pretty short of 

conflict and drama. Count Duckula went to 
the Bahamas for some payapa – yes, that 

was how I spelt it – and mango, has a 
dance on the beach and comes back 

home to Castle Duckula. And, as a future goth and an active horror lover, 
it was inevitable I should prefer the vegetarian vampire duck to the 
rodent adventurer. Duckula also had so much more scope for all kinds of 
adventure – that castle could go anywhere, whereas Dangermouse was 
always a bit more limited.
 
You've got a pretty busy summer ahead of you. What is Edge-Lit 4 and 
why should I buy a ticket?
The summer sure is looking absolutely crammed. For a lot of freelancers 
in my field it's a quiet time of year, but Edge-Lit 4 will be keeping me 
more than busy. It's the fourth instalment of a science-fiction, fantasy 
and horror day taking place at – and with the phenomenal support of – 
Quad in Derby. First off, the range of events is a real draw – in one day 
we're bringing panels, writing workshops, readings, book launches, our 
renowned raffle and quiz plus much more. 
 
I can't quite believe the Guest of Honour line-up I've managed to 
rustle together this year. We have six headline speakers, including the 
phenomenal Joanne Harris, the hugely entertaining John Connolly and a 
range of multi-award-winning authors and bestsellers in the shape of MR 
Carey, Paul McAuley, Claire North and Samantha Shannon. If I might say 
so myself, I think it's the most intriguing line-up anywhere this year, as 
a lot of those authors bring wider writing credentials beyond the genre 
as well as their undoubted quality within it. Finally, you are bound to go 
home loaded with books – we have goodie bags, spectacular raffle prizes 
and a packed book sales area with seventeen booksellers on top of our 
official event bookstall.
 
I'd also say it's an ideal 'gateway' event for anyone who has a passing 
interest in the genre, or just fancies checking out what it's all about – 
we're friendly, we're welcoming and it's very much about the books and 
nothing else.
 

 The media love to cover 
‘overnight successes’ in the world 
of writing, but there’s simply no 
such thing. 
You've also got your own first novel out this year, The Last War. What's 
it about and, more importantly, is Count Duckula in it? 
Of course I wanted Duckula in, but there were copyright issues involved. 
The Last War is at its heart an origin story for an alien species called the 
Noukari. It's the start of a science-fiction trilogy, but is pretty low-tech 
sci-fi, and is more about how you can build a society and the tensions 
that can grow from that. It's ultimately religion that causes the first 
rift between the Noukari – there are those who want to worship their 
creators, the Animex, as gods, and there are relative atheists who believe 
they’re simply a more advanced species. Add into this a latent gift of 
telepathy – one with incredible and unexpected powers – and you have 
a powder-keg that threatens to go off and destroy this new civilisation 
before it has truly begun. The publisher described it as 'biblical', and 
that's a term I liked for it – it has a lot of those real blood and thunder 
elements to it. The second and third books will be forthcoming over the 
next year or so, and will see the Noukari facing dangers from around the 
wider galaxy. But that's all I can say for now...
 
Is this the first novel you've written, or are there lots of unpublished 
manuscripts in your attic?
Yep, a fair few unpublished and probably many of those unpublishable. 
The media love to cover 'overnight successes' in the world of writing, 
but there's simply no such thing. I've been writing since I was tiny and 
have been working in the field of writing in its wider sense for the last 
decade – every first novel is the latest in a succession of efforts that have 
gradually got better and better. It's a matter of practice, and learning 
from the mistakes that you make in each book. It's all about working to 
your own strengths – The Last War is ideal for me, in many respects, 
because one of the things I can struggle with is strong and realistic 
dialogue. When you jump to an alien civilisation in its earliest days in 
another galaxy, you are sort of resetting the rules for how characters talk 
to one another. 
 
Edge-Lit 4, Quad, Saturday 11 July, 10am - 10pm, £30

boobooks.net

words: Robin Lewis
photo: Lazy Pineapple
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As part of the Art Council’s New Expressions scheme, a commission was won for new work to be created at Newstead Abbey. 
Still best remembered as Lord Byron's old stomping ground, it was probably inevitable that he would figure somewhere in 
artist and curator Tristram Aver’s paintings created in response to the building, its collection, history and former residents...

Despite appearances, Newstead's history isn't all about 
the scandalous activities of Lord Byron. The truth is that 
the Abbey had been around for a fair few centuries before 
Byron arrived on the scene, and even when he did, he spent 
remarkably little of his time there, mostly preferring to live in 
Venice, Geneva and a host of other places instead.

So it's refreshing to see that, while Byron does get the 
occasional nod in Tristram Aver's And stand a ruin amidst 
ruins, the piece currently displayed in the Great Drawing 
Room at Newstead Abbey, he's far from the only point of 
interest. He gets a look-in with the title – it coming from 
Byron's own wry description of his ruined self inhabiting the 
semi-derelict house he inherited in 1798.
 
Newstead's longer history goes back to 1170, when it was 
first founded as an Augustinian priory, but the buildings and 
grounds have since been through more reboots than Star 
Trek, Bowie and Madonna combined. It was confiscated 
from the Church by Henry VIII in 1540 and sold to the Byron 
family, after which it embarked on a rollercoaster ride of 
extensions, redevelopments and, at one point, just before the 
best known Lord Byron got hold of it, deliberate near-ruin at 
the hands of vindictive relatives.
 
But it's the more recent history of Victorian Newstead that 
Aver's paintings seem most interested in. The features we 
see today – the decorative wallpapers and furniture – all 
date from the residences of Thomas Wildman after 1815, 
and William Frederick Webb, who bought the house in 1861, 
and their stories help to tell us how places like Newstead 
Abbey worked economically and socially. Wildman’s money 
had been made from Jamaican plantations, while Webb was 
a noted African explorer. From this, it's clear that Newstead 
has roots that tangle with histories of slavery and empire.

Many of the images layered into Aver’s paintings seem 
carefully chosen to expose some of this history. The golden 
pheasant and Indian blue peacock, for example, are both 
highly prized ornamental birds – but both are territorial and 
frequently aggressive species brought to English estates 
from Asia. Aver noticed them everywhere at Newstead, not 
just as live birds in the grounds, but on wallpapers, fabrics 
and carvings all over the house, so they naturally take centre 
stage in the paintings. 

The group of three linked panels presented as a free-
standing screen with perspex extensions and stag skulls, 
show a relish for the fine details of often overlooked 
eighteenth and nineteenth century painting types that's 
unusual in a contemporary artist. But despite its layers of 
painted peacocks and pheasants, dogs, local landscapes and 
wallpaper patterns, all referring to the layers of Newstead's 
history, And stand a ruin amidst ruins also relates to Aver's 
earliest interests as a painter.
 
Back in 2003, Aver was responsible for the atmospheric, 
abstract record covers of music press favourites of the 
time, Cooper Temple Clause, including their debut LP, Kick 
Up The Fire and Let The Flames Break Loose. For many 
years afterwards, Aver focused on making paintings that 
referenced the distinctive appearances of digital screens. 
Full of painted pixels, science-fiction robots and detailed, 
hand-made Photoshop effects, these early paintings seemed 
to be exploring a world that exists at one move from reality.
 
After 2010, other kinds of imagery began to appear in Aver's 
colourful digital mash-ups, notably dogs, explosions, flowers 
and stags. These historical fragments might have been 
partly inspired by a day job at Nottingham Castle, where 
Aver saw the kinds of paintings he was referring to in his 
own every day. A series of oval canvases, framed in neon 
and inspired by an 1847 painting of a stag brought down by 
hunting dogs by Richard Andsell, The Chase, and these new 
paintings put pillar boxes, flags and riot police, hunting dogs 
and horses, staffies and English bull terriers, at centre stage.
 
These paintings also merged tranquil flowers and trees 
with explosions, whose shapes, Aver noted, as seen in 
news photos from Gaza and Afghanistan, seemed to echo 
each other, “Maybe I was thinking about how the British 
landscape and countryside might be seen as something lush, 
green and idyllic, whereas in parts it is actually something 
struggling, polluted by industry and intensive farming, 
and driven by class… I'd been wary of making political 
statements but maybe with The Chase I found ways of 
dealing with this.”
 
Perhaps the paintings at Newstead, too, whose images seem 
to reference nothing outside the eighteenth and nineteenth 
centuries, are current because economic inequalities in those 

eras and our own are becoming increasingly similar. But with 
a bit of close attention, plenty of other parallels with our own 
day are right there to be found. Celebrity culture is seen in a 
copy of Byron's pin-up of 'Gentleman' John Jackson, boxing 
champion of England in 1795, and very much the Carl Froch 
of his era.
 
Then there's the whole area of 'pimping' and 'bling' in 
general, a point that Aver makes clearly, and not without a 
bit of wry humour, in his provocative use of pink neon tubing 
as a stand-in for the excess of a traditional gold picture-
frame. So despite the apparent turn to historical imagery, 
Aver's new work still has one foot firmly planted in the 
present, in the world of the internet and digital images.
 
Another of Aver's Byronic titles hints at this. An exhibition 
at Lakeside last year was called There is a pleasure in 
these pathless woods, referencing the opening stanza 
of Childe Harold's Pilgrimage, the poem that first made 
Byron a celebrity in 1812. It could certainly be argued that 
Byron's image of those 'pathless woods' might be taken 
as a metaphor for the digital world itself, a place with few 
reliable maps and infinite potential, much like the mountains 
and forests of Byron's own day. There are also plenty of 
similarities to be noted between current activities like digital 
sampling and the ways in which design and culture was 
mixed and changed by events like The Great Exhibition, held 
at Crystal Palace in 1851.
 
It's not even a massive stretch to see the eighteenth century 
Grand Tour, of the sort Byron indulged in for most of his life, 
as a kind of aristocratic prototype for Ryanair. It was, at any 
rate, a massive explosion in tourism, as wealthy travellers 
went all over Europe looking for souvenirs and fresh ideas 
about how to decorate their great houses and gardens. You 
could say that the interiors at Newstead and other country 
houses were like Instagram feeds for aristocrats and the 
new rich – their homes stages for their tastes and status to 
be displayed to their peers. So even while And stand a ruin 
amidst ruins is deeply rooted in Newstead and its complex 
history, Aver joins up the dots linking then and now in subtle 
but often surprising ways. 

And stand a ruin amidst ruins runs until Sunday 5 July, 
Great Drawing Room, Newstead Abbey. 
 

tristramaver.com

words: Wayne Burrows
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From Guns N’ Roses to Girls Aloud, Doggen’s thirty-year music career has seen him 
perform and contribute to numerous chart-bothering hits, while as the guitarist for 
both Julian Cope and Spiritualized, he has been the sideman for two of the most 
idiosyncratic British songwriters of the past few decades. 

Despite a busy schedule that’s just seen him finish recording a new Spiritualized 
album and preparing to perform at Glastonbury Festival, he couldn’t have been 
more accommodating with his time when LeftLion sat down to chat with him at 
the studio he runs on the outskirts of the city centre – Mousehouse. We would also 

like to note that he brews a mean 
lemon and ginger tea…

 
You are from Nottingham, right?

Bestwood, the community I grew up in, 
had quite a bad reputation but was 
actually great as there were all sorts 
of people. We were on the edge of 
Bestwood Lodge so there was a lot 
of nature. I think the reason for the 
trouble is that it’s just that far away 
from town. It’s kind of like Dead 
Man’s Shoes. At the time – the late 
seventies, early eighties – it was 
probably a little bit more sociable. 
Good memories really.

What was Nottingham 
like then?
I played in a band with my 
brother, and then in my mid-to-
late teens I got into a band that 
played gigs in town. Nottingham 

didn’t have a lot to offer for bands. 
No one made it apart from KWS and 

Paper Lace. There were no venues 
really, apart from a couple of cool clubs 

like The Garage and The Hippo. It just 
seemed that there was no way out. It 

seems mad now, but looking back it 
really felt like that. When I moved 

to London when I was 
eighteen, it was 

a different world, loads of musicians, I had a fantastic time. 
In the back of the NME and Sounds there would be ‘bands/
guitarists wanted’ and I started answering adverts. It seems 
quite recent that bands and the arts in Nottingham are 
getting a voice and it’s amazing.
 
How did you make the move to America?
I moved to London and joined this band with two guys that 
had a house. We got this singer that knew a girl in America 
and we got some gigs over there so we saved up for six 
months. I worked in a nightclub, glass collecting. At the 
time, it was two dollars to every pound, and the plan was to 
buy cheap Gibson guitars and come back with new guitars 
after having a good time on a tourist visa. The first gig we 
did went down pretty well – it wasn’t amazing, but we 
finished and Guns N’ Roses came backstage. This was 1989 
and they had just played at Donington where I think people 
died, it was terrible. They were really nice and befriended 
us, basically. Within three weeks we were offered a record 
deal and I ended up staying there for five years.

I heard you worked on some Guns N’ Roses demos?
When we went to America we were all really young and 
didn’t have a clue about the music business so we got 
ripped off really badly. We got a deal and a house – we had 
a swimming pool, it was unbelievable, it was like Spinal 
Tap. I befriended this guy called West Arkeen who wrote 
songs with them and was a friend of theirs through Duff 
[McKagen]. When my band inevitably split up after a year 
he said, “Do you want to move into my amazing house 
in Silverlake?” because he had just started selling some 
records. He was just a dope-smoking dude, a little older than 
me, but a fantastic guitarist. He was a bit nuts, though. 

We just used to do recording all the time in his little studio, 
with a tape machine and cassette players. Duff would come 
round, Slash would come round. Looking back, it seems 
bizarre because they became really famous, but at the time 
it was just like meeting some other guys who were really 
into music. I’ve still got the demos. I would never ever 
give them out. At one point I thought that there might be 
a chance of joining them, when Gilby Clarke joined, but I 
had lost touch with them by the time they were looking for 
someone else.
 
It must have been amazing for you, as a young English 
musician, to be transplanted into LA…
It was surreal. The band I was in was called The Medicine 
Show. It imploded after a year. I think we all went a bit mad. 
I ended up staying there and doing some great stuff, but I 
was desperate to come back to England. I met Julian Cope 
when he was on tour there in 1991. One day he asked me to 
join his band and I jumped at the opportunity to come back. 
I lived in Wiltshire for two, three years.

What was it like working with Julian Cope?
Julian, even though we had a bit of a falling out a few 
years ago, was a fantastic inspiration, creative person, 
and producer. He would turn up and have the whole thing 
finished in a day. I really miss him, I’ve not seen him for 
about four years. I worked with him for about seventeen 
years. We made over twenty albums in this studio.

 

 One of the reasons I got the 
studio is that I love recording as 
much as playing. Too much of 
one drives me mad. 

He would have an amazing pop song and you would 
think, ‘if that was in the hands of Simon Cowell it 
would be a number one’, but he would just make it 
throw-away and the lyrics would be Julian Cope 
style. He got a bit bitter in the last few years, a bit 
more political. He’s always been anti-religion but he 
went from a man who was crazy about his standing 
stones and ancient places, which was great, to 
hating Muslims and writing really extreme lyrics.

We played a gig at ATP in Minehead, and it was 
the last time I played with him – I’ve never felt 
more uncomfortable in my life. He seemed to 
get more sycophantic people around him and 
that was really hard to deal with. He was just 
playing games. He got some of the crew
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to wear burkas and it just made me feel so uncomfortable. 
The next day I was at the Union Chapel with Jason Pierce [of 
Spiritualized] doing something called Acoustic Mainline, but 
Julian’s management hadn’t sorted any of my transport out 
even though it had all been agreed before. I think he knew 
that I didn’t agree with his feelings about some stuff. It was 
a couple of years after until we actually fell out. It just got 
more and more silly and I couldn’t keep up with it any more. 
It was fucking insane.
 
Is it true that he kidnapped you?
Our manager called me saying Spiritualized had been offered 
to play in St Petersburg and Moscow and it was before a gig 
with Julian Cope, but not on the date, so there would be a 
three-day window for rehearsals. I phoned up the guys from 
Julian’s band to make sure they could do rehearsals, because 
there would be no point arranging something with Julian 
first if the band couldn’t do it. I then rang Julian who said, 
“Jason’s trying to ruin my career.”

 Duff would come round, 
Slash would come round. Looking 
back it seems bizarre because they 
became really famous, but at the 
time it was just like meeting some 
other guys who were really in to 
music.

I played the gig and got back here. At the time I had a house 
in Eastwood which Julian had a key to. He’d said to me, 
“Meet me at your house because I need to collect an amp 
from Huddersfield.” I was like, “Can’t you get some other 
guy to do that? I’ve paid money to come back on an earlier 
flight to rehearse?” “No, no, no, we can chat about the set.” 
I thought, whatever. At this point, I just wanted to make 
it work. I went and he’s covered in a shroud. There were 
two other guys in the car who I’d got work for in Julian’s 
band – they were old friends of mine – but they’d become 
indoctrinated by him, changed the way they looked.  
 
We got in the car and he was like, “You’ve got to leave 
Spiritualized”. It was this big interrogation. At first I laughed 
and then I fucking lost it. I was like, “Are you being serious?” 
We had this argument in the car. We got to Huddersfield and 
I started walking home because I realised I only had £6 in 
my pocket. Then they came to pick me up again. It was 
pathetic. It wasn’t really a big kidnapping, that’s a bit 
dramatic. We got back to my studio and Julian said, “You are 
never going to leave Spiritualized, are you?” And I said, “No, 
I love Spiritualized”.  
 
He said some really weird shit and I almost completely broke 
down as I couldn’t take it. As he was leaving he said, “I will 
always love you, man”. That was the last thing he said to 
me. To cut a long story short, he came back and attacked 
me. Smacked me, in fact, the day before I went to Russia, 
with sand-filled police gloves on. It was calculated. It was 
pathetic. I’m laughing about it now but at the time it was 
horrible, I was totally shocked.

How did you get the job in Spiritualized?
That was a really weird thing that happened. The bass 
player from the band I went to America with stayed out 
there. He came over one Christmas and said the best band 
he had seen for years were supporting Radiohead in concert 
– it was Spiritualized. This was in about ’97. He said “I have 
never seen a band that would be more suited to you. You 
should be in that band”. Six months later, Julian asked if I’d 
heard that Mooney, who I replaced in his band when he went 
on to join Spiritualized, was now out of Spiritualized.  
 
I thought that was weird considering what my friend said. 
I knew the keyboard player in Spiritualized so I phoned him 
up and said, “Can I get an audition?” I played through some 
songs and Jason said, “It’s good but it’s too much like the 
record, can you do your own thing?” I was like, “Well great, 
I’ve sat there learning all these fucking songs…” Anyway, 
I just played whatever came to my mind, which is actually 
what I’m better at, in some ways. Three days later, he rang 
me up and asked me to play this new festival in Palm Springs 
called Coachella. He didn’t actually ask me to join the band 
for at least another three years.

How did you get into doing session work?
When I first moved to London, I was putting adverts in Post 
Offices to give guitar lessons and make money. I met some 
Rastas from Brixton who had a studio, so I went down and 
we had a jam, they were all reggae guys. I got to know the 
engineer and he got me loads of work. The first thing I did 
was an Ultrabrite advert when I was nineteen. It was just a 
fluke, I never set out to be a session man.  
 
When I went out to America and the band split, the same 
thing happened – I met a producer who got me on loads of 
things. Since then, I’ve played on things like Girls Aloud’s 
first album and a few pop records. I’ve done some work on a 
Robert Wyatt track and a Boy George track as well. The Girls 
Aloud thing, it was just an engineer and a lot of banter, and 
when I heard my bits in the record I thought, “Oh yeah, I can 
just about tell it’s me”.
 
Did you do that surf guitar bit in Sound of 
the Underground?
Yeah! I couldn’t tell at first what was me and what wasn’t. 
It’s cut up and pasted all over the shop. I didn’t realise 
what it was going to be, they had just come out and I 
wasn’t watching Pop Idol. I did a few other bits for that 
and I remember thinking, ”Is this it?” It’s that thing of not 
playing with any musicians. I don’t even think there’s many 
musicians on the record, it’s mainly samples. I’ve got no 
problem with that, but it’s not great fun if you play guitar 
and you’re stuck in front of a computer. I did feel a 
bit demoralised.
 
Tell me about your involvement with Olive?
I had a friend that worked at BMG. She asked me if I would 
be up for helping to get a band together with these three 
people who had started making a record. I was in Julian’s 
band at the time and doing TC Lethbridge. I got interested 
because drum ‘n’ bass was new music to me – you’d hear 
it coming out of bedroom windows. We released You’re Not 
Alone and I think it got to something like 42 in the charts. 
Then Paul Oakenfold did a remix. 

 
 

I remember when we were on tour in a splitter van, on the 
Wednesday we were told that it might go top ten, then 
early on the Sunday morning the manager called and said 
it was going to be number one. It was number one for two 
weeks running. We were on Richard and Judy, the National 
Lottery show, every-fucking-thing, and it kind of killed the 
band. People were arguing about writing credits and things 
like that. It was ace, we were on Top of the Pops about four 
times. The alarm would go off and it would be on the radio or 
you would get in a taxi and it would be playing.
 
You’ve always been very generous with your time helping 
out local musicians…
One of the reasons I got the studio is that I love recording as 
much as playing. Too much of one drives me mad. I just get 
a lot of joy out of people who have got a lot of soul and I get 
excited by other people’s music massively.
 
I guess Jake Bugg is the most notable one you have 
worked with…
He came down and I played some harmonica and a bit of 
lap steel. Jason Hart, his manager, is a really good friend of 
mine. He helped me out once, played some Spiritualized gigs 
when I couldn’t do them – because of Julian again. He was 
using the studio and said he had this guy called Jake who 
was really good. Jason’s not egotistical at all like a manager, 
he’s just a musician. He really passionately wanted to get 
Jake somewhere. He’s working with Georgie now, and I 
know she’s been offered about ten record deals, so I think 
he’s done it again. He could come across as stand-offish in 
a way, but I don’t think he is, it’s just his personality. It’s 
actually saved his life because the last thing you want to be 
is a lap dog to these people – they will have you.
 
You recently collaborated with the artist 
Wolfgang Buttress…
He asked me and Kevin from Spiritualized to compose some 
music for the World Expo 2015 in Milan. It’s to do with man’s 
relationship with bees. We got Amina from Iceland, the Sigur 
Ros string section, J-Spaceman, Youth from Killing Joke, John 
Coxon from Spring Heel Jack, this amazing cellist Deirdre 
who helped us compose some of it, and Wolfgang’s daughter 
does a bit of singing. He designed a hive and it reacts with a 
beehive in Nottingham over the internet – it’s got these 
LED lights.  
 
We did the music, but it’s just got legs. We met Jeff Barrett 
from Heavenly Records and they want to put it out. We’re 
going to do a gig – we were going to do it in Milan, but we’re 
hopefully going to do it in Nottinghamshire this summer. Real 
World, Peter Gabriel’s label, are also interested in putting 
it out. We were using real bee sounds that have never been 
recorded before. They were recorded on these accelerometers 
that cost thousands of pounds.

A longer version of this interview will be available to read on 
leftlion.co.uk
 
Doggen’s Allstar Band play Deerstock Music Festival, 24-26 
July 2015. 

jsouthgat7.wix.com/deerstock
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 He came back and attacked 
me.  Smacked me, in fact, the day 
before I went to Russia, with sand-
filled police gloves on.
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Nestled below an office block on the corner of Stoney 
Street, in a dimly lit basement, the scuffed-up walls of the 
Television Workshop welcome around 200 children from across 
Nottingham on a weekly basis. Directed by Ian Smith for the last 
28 years, it’s time for the sensei to wax off, and for the karate kid 
– otherwise known as Nic Harvey – to wax on... 

Training 7 to 21 year olds in the art of screen 
acting, the BAFTA Award-winning Television 
Workshop has been providing the British film 
and television industry with youthful talent 
since 1983. Children’s TV credits include Tracy 
Beaker, The Worst Witch and Bernard’s Watch, 
and actors have bagged primetime slots in 
shows such as Broadchurch, Safe House and 
The Village. Some have even branched out into 
international waters, starring in silver screen 
hits such as Minority Report, Dawn of the 
Planet of the Apes and London to Brighton.

Prior to becoming the tough-love father 
figure, Smith taught English and Drama at 
Frank Wheldon, Fernwood, and Alderman 
Derbyshire. “The gag I use is, ‘I used to be 
a teacher, but I’m alright now.’ I don’t think 
schools are the right place for me.” After 
being headhunted by Sue Nott, the former 
Workshop director, to teach an under-eleven 
group, it wasn’t long before Sue’s producing 
commitments pushed Ian into the top slot. 
“She decided for the sake of the group, and 
herself, that she needed to focus on producing. 
I was asked to run the workshop. It felt like a 
very good fit for me.”

 Talent comes first, 
not the ability to pay. It 
remains the big part of the 
Workshop that I’d fight for. 
I wouldn’t die for it, but I’d 
have a good scrap.
So, just five years after it all began, Mr Smith 
was the man in charge of a group of kids 
riddled with overactive imaginations. It has 
been his job to turn this chaos into electric 
performances. He’s built the reputation of the 
Workshop with his own fair hands, and has 
sown the seeds of success for actors such as 
Toby Kebbell, Samantha Morton and Vicky 
McClure. I asked Nic how Ian has managed 
to do that for so many years, “He treats our 
young actors like professionals,” he says. 
“That creates professional behaviour and 
professional standards.”

But it wasn’t all plain sailing for the leader, 
and the Workshop hit choppy waters when 
ITV and BBC pulled their funding. “There 
was a point when I was scouring the local 
education authority jobs list. I was absolutely 
convinced I would have to go back into 
teaching,” says Smith. “I kept having to go 
to the group and say ‘We’re gonna have to 
close.’” Sacrifices had to be made in the form 
of a pay cut for Ian and the closing of the 
Birmingham group. There was also the added 
responsibility of the Workshop becoming the 
agent for the youngsters.

A fee was also introduced – able students 
now pay a small amount each term for their 
place. Still, around a quarter of the Workshop’s 

students rely on bursaries, avoiding paying 
fees altogether so membership does not 
become the right of the privileged – something 
Ian is incredibly passionate about. “Talent 
comes first, not the ability to pay. It remains 
a big part of the Workshop that I’d fight for. I 
wouldn’t die for it, but I’d have a good scrap.”

That isn’t to say that the Workshop is out of 
the woods, so to speak. “It’s still tight. We’re 
dependent on the kindness of strangers,” 
urges Ian. “I think it’s vital that we continue 
to attract outside funding to enable us to 
continue to offer bursaries and to go out to 
schools. We’d like to help the kids out with 
train fares to auditions as well.”

In an industry inundated with middle-class 
drama school grads, the grimy city centre 
group pumps truth and reality into the acting 
community. Some of the kids at Workshop 
have been kicked out of schools on multiple 
occasions but, when it comes to sessions, 
they’re on their best behaviour, playing the 
kind of games their school mates might rip 
‘em a new one for. But they’re dedicated to the 
graft because they are treated with respect, 
and they understand what is expected 
of them. “Everyone at Workshop knows 
that we don’t settle for anything less than 
exceptional,” concludes Nic.

The audition process is rigorous. Over a 
thousand children audition for the Workshop 
each year, and only the cream of the crop make 
the cut. It’s a big commitment which, coupled 
with school work, can be tough if they’re not 
completely dedicated. All this considered, I 
wanted to know if Ian thought he would have 
made the Workshop cut. “I’d like to think I 
would have done but I don’t know if I would,” 
he admits. “I know what a good actor should 
look like and sound like, and that’s not me.” 

I’ve spoken to a couple of Workshop students, 
and the most striking thing to come out of 
the interviews was the way they talked 
about their peers. There was a real sharing 
of success among them, and a genuine bond 
between even the most unlikely members. 
They live with each other, marry each other 
and have children. It becomes clear that this 
isn’t your run-of-the-mill youth drama club.

Nic, who completed his Workshop stint while 
many of the current Workshoppers were in 
primary school, seems to share this feeling. 
“The people I worked with throughout my 
career at Workshop are my best friends. You’ll 
find that with a lot of Workshoppers – they 
have less in common with school friends, and 
so much more in common with the people they 
see here.”

It’s not something Ian has missed from his 
directorial seat either. “There’s an incredible 
sense – it’s almost a cliché to say this – but a 
sense of family. We had a boy here called Ben 
Barnsley who was able to stand up in front 
of a group of 70-odd 16 to 21 year olds and 

 The Workshop 
won't be the same 
without Ian and it 
will be a great loss for 
us, but I don't want it 
to be the same… I'd 
like to see us poking 
our heads out of the 
basement more often.
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say ‘Look, I was Becky, I’m now Ben. This is 
what I want to be called and this is who I am.’ 
Everyone was cool with it. It’s that safety of 
knowing you can do or be anything and know 
that you’ll be supported. It’s a hippy thing, but 
it’s love.”

“It’s also a family that can give tough love 
as well,” interjects Nic, speaking from 
experience. And tough love it certainly is, with 
Ian renowned for his firm hand. “We don’t 
pull our punches here. I see myself as a soft 
touch but I know that’s not the case. When I 
need to raise my voice, I can be quite scary. If 
something makes me angry – and it’s usually 
laziness – then I lose it, and they know.”

Will Nic be following in Ian’s footsteps when 
he takes over as Workshop leader? “This is a 
profession where you have to have enormous 
personal discipline or you won’t survive. If I 
see people losing focus and discipline, then 
they need a strong word about whether this is 
what they really want. At the same time, this 
needs to be somewhere they can release and 
enjoy themselves.”

For the youngsters in the Workshop, the 
basement becomes the place that they release 
some of the steam they are told to bottle up 
at school. “Workshop was my outlet, it was 
where my parents had to send me to release 
whatever it was that was going on in my 
brain,” explains Nic, recalling his time in the 
under-eleven group.

Sessions comprise of games and 
improvisations, enabling students to explore 
what works for them in a relaxed setting. “It’s 
a laboratory,” as Ian puts it. “We play down 
here. They need to play with all the abandon 
of a junior school playground.” But while 
sessions can often seem like organised chaos, 
particularly with the younger groups, Ian is 
keen to point out it’s not all messing about. 
“Sessions are a laugh. We don’t take ourselves 
too seriously, but we take what we do 
very seriously.” 

In among all that play, students are trained in 
the art of truthful performance, or “the ability 
to not act, to not perform,” says Nic. “We’re 
trying to get children away from any kind of 
stage school performance – that approach has 
its place, but it’s not Workshop. Improvisation 
is what we do – we throw them into a 
situation and get something real from it.”

Taking over the Workshop at the tender age 
of 27, Nic will only be six years older than 
students in their final year. “There will be 
some who think it’s a job with too much 
responsibility for someone so young.” So what 
makes him so ready for the responsibility? “I 
have ten years of experience. I directed plays 
that I’d written when I was in the over-sixteen 
group, then I started a new under-eleven 
group when I left at 21 – the same way as Ian, 
really. Then I began to direct and teach the 
over-sixteen group.”

Not only has Nic got directorial experience in 
the bag, he’s also a fully-fledged playwright. 
He is the creator of the musical Mrs Green, 
which has been performed by his theatre 
company, Sheep Soup, at both the Playhouse 
and the Leicester Curve. He’s also got 
professional acting experience, starring in 
Peak Practice for three years before he’d 
even turned ten. “I think it’s useful for me 
to have seen the industry from every angle, 
including being on a professional film set, and 
professional theatre. I understand what adults 
require of young actors and what attitude the 
best young actors have.”

Arguably, though, it’s his experience as a 
Workshopper that best prepares him for the 
mammoth task ahead. Nic has spent twenty 
years of his life working as part of and for the 
group. He knows what’s what. “My workshop 
experience has been pretty much my entire 
lifetime. I understand this business and this 
company – where it’s been, where it is now 
and where I think it can go.”

He’s not shy about what he plans to do 
with the group either. “Everyone knows the 
Workshop won't be the same without Ian and 
it will be a great loss for us, but I don't want 
it to be the same. The reputation Ian has built 
with the group over the last few decades 
is globally renowned, but there is so much 
potential we have yet to fully tap into. I’m 
ready to put my own stamp on it.

“I want the Workshop to be a real creative 
force in TV programming, filmmaking, and get 
our live performances out into bigger spaces 
for bigger audiences. There has always been 
a massive buzz around this institution and 
the incredible talent we continue to feed into 
the industry, but day to day the Workshop 
has its home in the heart of Nottingham's 
creative melting pot. I feel it's part of my job 
to keep our fingers in as many exciting pies 
as possible. I'd like to see us poking our heads 
out of the basement more often.”

 Not only has Nic got 
directorial experience in 
the bag, he’s also a fully-
fledged playwright. 
He’s got some pretty big shoes to fill, granted. 
But learning from the best gives him a pretty 
good leg-up. So, what’s the most important 
lesson Ian has taught him? “Not to settle for 
a good performance,” he reveals. “Even if it’s 
exhausting for actor and teacher to strive for 
outstanding. If you’re aiming high and missing 
slightly, it’s better than aiming low and hitting 
it every time.”

Ian has taught Nic since he started the group. 
“I thought he was a hyperactive, irritating 
little shit when he was little,” he recalls, 
affectionately. “I now realise it was all this 
wonderful creativity bursting out through 
whatever channel.” And Ian has every faith 
that Nic is fully equipped to take the Workshop 
where it needs to go. “The fact that he was 
a successful television actor and he’s had 
fourteen flipping years in the Workshop is very 
unique. You’ve got somebody who – even at 
bloody 27 – has crammed in so much already. 
I think this is another golden era – the next 
chapter, headed by Nic. I have total confidence 
in him.”

For a man whose career has become a lifestyle, 
Ian reacted as predicted when I asked him 
how he planned to spend his retirement, 
“Let’s not use the R word, Lucy.” While he 
may be taking a step back, Smith is keen to 
reassure that he will still be involved in the 
Workshop, just in a more concentrated form. 
“I’m taking Workshop on the road, as such. 
This next stage is an adventure and I want to 
embrace projects that scare me.” Having done 
a spot of acting in his past, does this extra 
time mean we could be seeing Mr Smith ont’ 
telly again? “The answer is probably not. I’d 
do it in a twat-about cameo way, but I don’t 
know that I could put myself through what I’ve 
encouraged the youngsters in the Workshop to 
do. It’s an incredibly tough lifestyle.”

It seems as though Ian is still very much 
willing and able to be involved in the industry, 
which makes it hard to understand why he has 
decided to take a step back. “I probably could 
have done another fifteen years,” he reveals. 
“But I think our generation has a responsibility 
to step back. We’re all capable of continuing 
and taking up the space that young people 
probably could do with getting. I’m being 
incredibly generous, that’s what it is.”

thetelevisionworkshop.co.uk
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The exhibition at Nottingham Contemporary is supported by



26  leftlion.co.uk/issue6926  leftlion.co.uk/issue69

Luke Fletcher, ‘The Bulwell Bomber’, has been a cult fa-
vourite with the Notts supporters since breaking into the 
side eight years ago, and has been tipped for a surprise 
England T20 call-up. We caught up for a chat, mostly not 
about the cricket...
 
Before you were a cricketer you were a grill man at Hooters, right?
I was about eighteen. I basically got the job because I knew the manager and he let 
me fit it in around cricket when I was trialling with the Notts Second Team. It lasted 
about three months. After that I worked on the gates at Trent Bridge because Notts 
wanted to keep an eye on me through the winter. My job was to let the lorries in and 
out while the new stand was being built, and after that I’d train with the first team. I 
did that for six months.
 
You were also a trainee goalie at Notts County, yet you’re a Forest fan…
I went through a good period when I was about eleven years old. I played for City 
Boys, and we got to Wembley. A few weeks later I was at Old Trafford with my 
school, in the last four teams in the country, and there were a few scouts around. 
A Man City scout, a Leeds scout, a Forest one and a County one all came up to me. 
I went to Notts County because my mates were there. I only lasted a few months, 
though. They wanted agility, and I wasn’t the most agile between the sticks.

I was told you became a cricketer to get out of school…
I didn’t become a pro for that reason, but when you are playing junior cricket for the 
county, it meant having Tuesday and Wednesday off school because they were two-
day games. But I never really took my cricket seriously, not until I played for the Notts 
Second Team when I was seventeen, eighteen. I was just a club cricketer having a 
good craic with his mates. I’d be out Friday nights before playing for Papplewick, out 
on Saturdays after the game, and then play Sunday league.

Around that time you got picked for England under-nineteens…
It was really weird. Everything happened really quick. I got picked for England be-
cause I was playing in the fifty-over comp for the Notts First Team. Andy Pick, who’s 
now our bowling coach, was the England manager at the time. I only played half a 
season in the Second Team before I got offered a contract and I’ve never really looked 
back. I’ve had injuries and little setbacks, but it’s been good. Ideally, you don’t want 
to be spending a season playing down at Lady Bay. 
 
You’ve become a bit of a yorker specialist and been mentioned a few times as a 
possible death-bowling pick for England in Twenty20. Is pulling on the three lions 
something you’ve thought about?
I have because people are starting to speak about it a bit, but it’s not something I go 
to bed thinking about. It’s an important T20 season for me. The pressure will be on to 
deliver again. It’s something I work really hard on. I don’t just rock up and do it on a 
Friday night.

As a bit of a cheeky chappy, and with Mick Newell oc-
casionally being known to dish out the ‘hairdryer treat-
ment’, have you ever crossed the line and been on 
the receiving end?
Loads of times. There’s loads of things I’ve done wrong that 
I’ve had a telling off about. Just stupid things you do when 
you’re young and you end up in the office. But Mick’s been 
really good with me over the years. He gives you a telling off 
and then moves on. He’s pretty good at that. He’s certainly 
got the respect of the dressing room.
 
Being a bit of a larrikin and dressing room joker, I guess 
you have a funny story or two…
My first season as a pro I got taken down to Kent as twelfth 
man. I was sat outside as the lads were fielding and they 
had these glass doors that you had to shove to open. It was 
drinks in the first session, so I’ve shoved these doors, and 
I’ve shoved them too hard. The whole glass pane came out 
and shattered all over Chris Read’s kit. The whole ground 
heard it, and I was just stood there with a big red face. They 
had a cardboard sheet up there for the rest of the game.
 
There was another game against Somerset at Taunton. 
Ready wanted me to start off bowling after lunch. I was on 
the toilet – sitting down. I heard the bell go, and didn’t even 
wipe or anything. I literally pulled my kecks up and ran out 
there and bowled an over. At that end of the over I told the 
umpire I’d have to go off and sort myself out. I got back out 
just in time for the next over; everyone was in stitches.

I’ve also heard you quite like a jet ski…
Yeah, I do. On the pre-season tour in Barbados, the lads 
would always take the micky for spending all my money on 
jet skis. I went on with Boonie [Paul Harrison, Notts dressing 
room attendant]. He was on the back with me, holding on. 
We got about a mile out and he fell off and couldn’t get back 
on. He was just bobbing up and down in the sea. They had 
to come out and rescue us. It was hilarious.

 I literally pulled my kecks 
up and ran out there and bowled 
an over.
Aside from all of those, obviously, what’s been your best 
experience as a Notts cricketer?
I’ve had some cracking laughs, but I guess it would be be-
ing up at Old Trafford when we won the Championship on 
the last day in 2010. I was close to playing, but didn’t make 
the final eleven. But that was a weird few days. It had been 
raining a lot and things weren’t looking good. We had a 
team meal the night before and everyone was talking about 
tactics, how we were going to try and get the bonus points 
we needed. The way it panned out was amazing. There was 
also a game against Yorkshire at Headingley, and we were 
miles behind the game after the first innings, staring down 
the barrel, and we somehow managed to pull it round. We 
ended up winning by around 100 runs. That was a good day, 
and a good night out in Leeds.

And the worst times?
Any time you get left out of the side, really. Like now – I 
haven’t been involved in the Championship this year. When 
you’re young, you struggle with that but as you get a bit 
older you understand. And then there’s losing – we keep 
getting to these T20 quarter-finals and losing, which has 
been tough. Four years on the bounce now.
 
Why do you think the supporters warm to you? And what 
do you love about the club? 
This is my eighth season now, and I do see this place as 
home. I got capped last year as well. I think the fans warm 
to me because they know how I feel about the place. For me 
to leave Notts, it’d have to be their decision, not mine. I’m 
wholehearted, a local lad – we’ve not got many – and I 
think the fans can relate to me. I always make sure I give 
100% when I go out on the field, and I’m sure the fans ap-
preciate that.

Notts Outlaws play at home on Friday 3 and Friday 10 
July 2015. 

trentbridge.co.uk

interview: Scott Oliver
photo: Stephanie Webb 
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Our UNESCO City of Literature feature 
this issue is dedicated to William 
Booth, a man who hated reading and 
who wrote a book that he didn’t write 
on his own…

“A vacation in a foreign land, General Booth does the best 
he can. You’re in the army now, oh-oo-oh-oh you’re in the 
army, now”

Glance through the letters to The Times during the 1880s 
and you’ll find ‘polite society’ mithering on about the 
antics of overzealous members of The Salvation Army. 
The converts of this intrusive, fanatical cult could think of 
no better way to spend their time than smugly informing 
commuters they’d all “rot in hell” unless they found 
salvation in William Booth’s self-created religion. 

Formed in the East End of London in 1865, this month The 
Sally Army celebrates its 150th birthday and there’s plenty 
to celebrate. Their CV includes: providing humanitarian 
aid across the globe, radically transforming perceptions of 
the poor, and a leader with more hubris than Tony Blair.

William Booth didn’t do things by halves, believing his one 
purpose in life was to save the souls of the entire planet. 
If this meant pissing a few people off along the way, so be 
it. In what can only be described as a form of economic-
spiritual determinism, Booth saw poverty as the thing that 
drove man into sin. It led to alcohol dependency, vice 
and violence. 

Whereas other religions of the day turned their noses up 
at the poor, preferring to condemn salacious behaviour, 
Booth was completely disinterested in attributing blame. 
In a kind of Britain’s Got No Talent, Booth took the dregs of 
society – who he described as ‘the submerged tenth’ – and 
repackaged them as celebrities. They were then sent back 
out into society to preach the benefits of their conversion 
to other ‘sinners’. The message was simple: if I can do it, 
so can you.  

Poverty in the slums was horrific. On average, one child 
out of three survived birth and a census in the 1850s 
revealed that 71 people from 16 families were living 
in one small house. While other preachers sat on their 
arse waiting for a sign from God, bitching that their 
congregation had flocked off, Booth did something radical. 
He went out to them.

Although  Booth was completely disinterested in social 
and material philosophies, he inadvertently developed a 
kind of religious welfare state, providing workshops, food 
stores, and shelters for women and workmen. 

As his empire grew, he provided evening classes offering 
basic support in literacy and arithmetic as well as 
practical support in the form of food relief. Soon to follow 
would be a reading room, stocked high with uplifting 
religious verse. 

To put this into context, it would take ‘polite society’ two 
World Wars before the Beveridge Report outlined a plan to 
slay the ‘Five Giants’ of problems associated with poverty 
(Want, Disease, Squalor, Ignorance, Idleness).

Beardo
Born 10 April 1829 at 12 Notintone Place, Sneinton, 
Booth learned his trade at the Wesley Chapel, opened 
on Broad Street in 1837. This six-pillared colonnade was 
an imposing structure in the local community and cost 
£11,000 to build – a fortune back then. It’s now better 
known as the Broadway Cinema, which also cost a fortune 
to build.

Here, Booth encountered celebrity preachers like James 
Caughey, who would swoop down from the pulpit in a 
black cloak, a bit like a religious Batman, playing on the 
fears of his congregation. His histrionics infuriated the 
more conservative members of the religious establishment, 
but Booth quickly realised the performance was as 
important as the play.

Departure from his religious peers also came through his 
absolute contempt for theological study. Whereas the 
religious hierarchy spent decades studying old texts and 
pondering predestination, Booth, quite remarkably, didn’t 
have time for reading, dismissing the intellectualisation of 
religion as “egotistical introspection”. As Roy Hattersley 
notes, “William Booth was by nature a soldier, not an 
intellectual. He wanted to fight the good fight, not study 
the battle plan.”

Not studying the battle plan meant that Booth casually 
flipped between Wesleyan Methodists, Wesleyan 
Reformers, and the Methodist New Connexion, before 
turning his back on the lot of them and fudging together 
his own religious movement. It wasn’t that he was 
indecisive, quite the opposite, he was searching for a 
religion that mirrored his own reflection and when he 
couldn’t find one, he smashed up all the mirrors. Like any 
tyrant worth his salt, he wanted to govern but didn’t want 
to be governed.

A preacher was expected to settle down into a comfy 
parish and work their magic on the locals. But Booth was a 
proper fidget arse who couldn’t be tied down to a postcode 
and instead craved the freedom of a circuit preacher, 
visiting towns for a few weeks at a time before moving on.

When he adapted his sermons to the language of the 
music hall, the puritanical traditionalists got a right cob 
on, accusing him of ‘selling out’ and ‘dumbing down’ the 
word of God. But really they were pissed off because 
he preached a religion that the masses could actually 
relate to.  

Another reason for breaking away from the traditionalists 
was their poor customer service. What was the point 
of drumming up trade on the road if the church couldn’t 
follow it up? Their slowness to react meant the newly 
converted inevitably fell back into sin. 

There was only one thing for it. He needed his own gaff. 
This was made possible by a wealthy benefactor called 
Samuel Morley, whose statued noggin can be found at 
the Waverley entrance to the Arboretum. By 1868, Booth 
was holding an incredible 140 services every week at 13 
preaching stations. It’s no wonder he didn’t have time 
to read.

Phoney Booth
Booth showed as much contempt for financial regularities 
as he did for reading. Consequently, he couldn’t see 
the contradiction in charging for spiritual gatherings, 
effectively placing a price on salvation. He had a get out of 
jail free card, as the only paymaster he was accountable to 
was the Lord. To be fair, though, not even his family were 
exempt from the God tax. In what sounds like a scene 
out of The Apprentice, he charged guests one shilling to 
witness the marriage of his son Bramwell, the eldest of his 
eight children.

Booth drew a wage that barely covered the family bills, 
with his children raised with sports denounced as frivolities 
and a cold bath every day apart from the Sabbath. Booth 
himself lived a sparse existence, eating vegetable soup 
every day for the last forty years of his life, avoiding guilty 
pleasures such as protein. Indulgence was a scattering of 
currants over rice pudding, but only on holiday.

Booth excelled in self-denial and quickly found a way to 
monetise this fetish through the aptly named Self Denial 
Week where staff went without a pudding and the money 
saved went in the kitty. With staff already being paid below 
modern conceptions of a living wage, it led to widespread 
criticisms. Another issue was appalling working conditions 
no better than a sweathouse. Needless to say, Booth 
twisted these criticisms to his advantage; blood and sweat 
was exactly what salvation required.

Full Metal Racket
The Christian Mission became The Salvation Army in 
1878. The rebranding was largely due to Booth finding the 
concept of ‘volunteers’ insulting. Soldiers were a statement 
of intent. The military jargon appealed to the jingoism of 
the age and ensured God’s work was given due reverence. 
Uniforms ensured followers didn’t give in to puerile vices 
like fashion. Bands pimped up services and brought a 
sense of excitement. Flags enabled individual expressions 
of creativity and devotion. All of this was in stark contrast 
to the formal and unfriendly approach of the Church of 
England.

The Christian Mission Magazine reported the latest ‘war 
news’ as an assault made on sinners across the country 
and ‘open fire’ was declared on the devil. But the enemy 
also fired back and it was common for Booth to be pelted 
with broken bottles, particularly by large breweries who 
were furious at him for luring away punters. 

Physical violence would put off most people but Booth 
smugly took it as evidence that he’d rattled Satan and 
chided them with the words of Matthew, chapter V, 
verse 12, “Blessed are ye when men shall revile you and 
persecute you and say all manner of evil against you, 
falsely for my sake”.

For Book’s Sake
The nineteenth century was a weird period of history typified 
by scientific discovery, inventions, industrialisation, modesty, 
trade unionism and child prostitution – inevitably everyone 
had an opinion. Freddy Engels outlined the consequences of 
industrialisation on the poor in The Condition of the Working 
Class in England (1845), which was a teaser to The Communist 
Manifesto (1848). 

Revolutionary as these texts were, they were nothing on 
the ideas of William Morris who advocated turning Trafalgar 
Square into a giant apple orchard. William Booth couldn’t even 
spell ‘proletariat’ and I doubt he’d have indulged in something 
as exotic as an apple. But he certainly had something to say.

He outlined his master plan for salvation in In Darkest England 
and the Way Out. Given his contempt for reading and study, 
it was surprising he wasted his valuable time on such an 
academic pursuit. But he managed to translate the vitriol of 
his sermons with such devastating effect, the words literally 
spit at you from the page:

“As we have a Lord Mayor’s Day, when all the well-heeled, 
furclad City Fathers go in state coaches through the town, 
why should we not have a Lazarus Day in which the starving, 
Out-of-works and sweated, half starved “in workers” 
of London should crawl in their tattered raggedness with 
their gaunt, hungry faces and emaciated wives and 
children in a Procession of Despair through the main 
thoroughfares, past the massive houses and princely palaces 
of luxurious London.”

Although his book made a very prescient observation that the 
slums of London were as equally dark as anything found in 
‘primitive’ African colonies, his work wasn’t entirely original. 
Charles Booth – no relation – spent thirty years scientifically 
investigating the lives of the capital’s poor in The Bitter Cry of 
Outcast London (1883) and the trilogy The Life and Labour of 
the People of London which ran to 28 volumes.

But whereas Charles Booth’s solution to poverty was to 
basically remove the Class B poor (those beyond help) to the 
suburbs for re-educating, Booth, on the other hand, couldn’t 
get enough of them. Religion was a truly classless society as 
far as he was concerned.

With the entire world to save, Booth felt obliged to ‘borrow’ 
ideas from other great thinkers and so wasted no time in 
appropriating Dante’s Inferno for his own means. But given 
he’d only a finite number of years in which to save the 
world, he downsized the nine circles of hell into the three 
circular kingdoms: 

“The outer and widest circle is inhabited by the starving and 
the homeless but Honest Poor. The second by those who live 
by Vice and the third and innocent region at the centre is 
people who live by Crime. The whole of the circle is sodden 
with drink.”

One-Eyed Willy
During his incredible life, Booth opened a session at the 
Senate, held court with Theodore Roosevelt, and was 
granted the Freedom of the City of London. He was the 
master of staged events, travelling the globe on his grand 
religious tours. 

In 1904 he started the first of six annual motor tours and, at 
75, travelled from Land’s End to Dundee. When he stopped 
over at the homes of supporters they were warned in 
advance of special dietary requirements, “In making the 
toast, the bread should be cut tolerably thin and gradually 
toasted until it is dry and hard but not too crisp”.

For a man with such incredible vision, it is somewhat ironic 
that in 1899 he was struck with blindness in both eyes but, 
luckily, recovered his sight after an enforced rest. Even so, 
ageing was one battle he was always destined to lose and 
in 1909 he had his right eye removed. Still, he had one left 
and so off he ventured again, for further campaigning in the 
Netherlands, Denmark, Germany, Switzerland and Italy. 

His success, according to Roy Hattersley, was due to Booth 
being ‘the greatest publicist of his age’, making him a 
kind of Malcolm Tucker but without the swearing. This 
meant family weddings and even his wife’s funeral were 
opportunities to coin it in for the Lord. He was, in essence, 
a self-indulgent bore who would absolutely hammer your 
timeline on Facebook if alive today, but this is exactly why 
he was so successful. 

He was incapable of considering the possibility that he 
might be wrong about anything. But he was also a man who 
had a profound impact on everyone he encountered and 
arguably did more for the poor and downtrodden than his 
contemporaries in parliament. Such a pity, then, that there 
are no more Sally Army hostels left in his city of birth.

Source: Roy Hattersley, Blood and Fire: William and 
Catherine Booth and the Salvation Army.

Catherine Booth will feature in our 
September issue.

nottinghamcityofliterature.com

For 200 pages Booth harps on about a way out of the darkness 
via farm colonies, skill sharing, self-sustaining communities 
and an overseas colony for those who want to gain a tan while 
doing JC’s work. It’s easy to mock his earnestness, but a lot of 
what he suggested has become popular of late. 

Booth is probably the earliest advocate of ‘skipping’, in that 
he proposed collecting waste food from the wealthy to be 
distributed among the needy. Similarly, his plans for a Lost 
Person’s Bureau (there were roughly 18,000 missing people in 
London at the time) is an early forerunner of the principles of 
Shelter and the Big Issue.

His ideas on prisons were equally progressive, suggesting 
prisoners should have visits prior to release to prepare them 
for outside life and his belief that certain crimes were better 
resolved through socially useful work rather than incarceration 
is, in essence, ‘community service’. From here he moves on 
to the problem of courts and the justice system and basically 
gives every social structure a spring clean via religion.

The establishment didn’t take kindly to this uneducated 
gobshite outlining their failings and so seized any opportunity 
to expose Booth as a fraud. It didn’t help matters when 
Booth admitted that he hadn’t actually written his book 
himself, it had been ghostwritten by WT Stead. But, given 
his inability to sit still and his contempt for study, this was 
hardly surprising. 

More problematic was his statistical analysis, which was 
all over the shop, leading to accusations he’d deliberately 
inflated figures to support his arguments. This wasn’t the 
case. Proper research and analysis was beneath him. He wrote 
from the gut. 

If you lob nepotism, insanitary working conditions and 
autocratic financial management into the pot, you’d think he 
was done for. Nah! Officers of the Sally Army rose from 2,828 to 
9,921 when the book came out. The only thing that would ever 
stop Booth was death and this happened on 20 October 1912.

 Booth took the 
dregs of society – who 
he described as ‘the 
submerged tenth’ – 
and repackaged them 
as celebrities.

 William Booth didn’t do things 
by halves, believing his one purpose in 
life was to save the souls of the entire 
planet. If this meant pissing a few 
people off along the way, so be it.



NEW STREET THEATRE & NOTTINGHAM LAKESIDE ARTS PRESENT

Ain’t no place
like home...
Book by William F. Brown
Music and Lyrics by Charlie Smalls
Adapted from the story 
The Wonderful Wizard of Oz
by L. Frank Baum

Directed by Martin Berry

#TheWiz An amateur production by arrangement with Samuel French Ltd

Nottingham Lakeside Arts
lakesidearts.org.uk  
0115 846 7777

Monday 13 – Saturday 25 July



American football might be known 
more over here for OJ and wardrobe 
malfunctions, but Nottingham Caesars 
are bringing the noble sport kicking 
and punting to Notts. We had a huddle 
with coach and defensive back Mike 
Holden, and quarterback Dan Johnson, 
to find out what’s what and get a
few pointers…

How long have Caesars been playing now? 
Dan: Caesars have been around for thirty years. The team 
was set up by Barry [coach B], and he still runs it. He 
goes to all the meetings, sets up all the games, books the 
pitches, he runs everything – there’s a phenomenal amount 
of work involved.

Are there a lot of teams in the UK?
Mike: There’s a team in near enough every city, and there’s 
a university league as well. In terms of university teams, 
they’ve perhaps doubled over the last five years.
Dan: It’s handy because it helps get a lot more people into 
the scene when they leave uni.

How would you explain how American football works to 
someone who’s never seen the game?
Mike: I would say it’s a lot like Super League rugby. You get 
your four ‘downs’ to attempt to make ten yards, and on the 
fourth down, if you haven’t made ten yards, you tend to kick 
it [the ball] to gain field position, so the opposition have to 
start further back into their own half. If you are in scoring 
distance you can kick it [between the goalposts] to get three 
points, or you could just go for it and if you don’t make it 
[the ten yards], the ball would turn over and it would be the 
opposition’s chance to make ten yards.
Dan: You kind of march down the field gaining ground, until 
you get across the line and get a touchdown.

So that’s where you have tactics and ‘plays’?
Dan: Yeah, I think that’s one of the criticisms of American 
football, that it’s very stop/start, but in reality that’s when 
the strategy side come in. For each of those goes, the offence 
players are running an exact script, so it really adds another 
element, trying to figure out what the other team are doing. 

People mention the padding a lot. Tell us about that…
Mike: I have a lot of people say, “Ahh, you wear all that 
padding, why don’t you play rugby?” The padding is there 
to take the blow and spreads the impact – at the end of the 
day, it’s full contact. You could be hit anywhere on the field, 
whether you have the ball or not, the padding is there for 
your own protection.

Have you had any major injuries?
Mike: We’ve had a few guys go down with snapped achilles 
tendons, a few ACL [anterior cruciate ligament] tears, but 
we’ve been lucky.
Dan: When you apply the techniques properly it’s no more 
dangerous than rugby.

Is it an expensive sport to get into and keep up?
Mike: A lot of places have startup packs, so you can get 
kitted out for about £160.
Dan: Also a lot of clubs have their own kit for newcomers, 
which you can rent off the club until you decide to buy your 
own. We always make sure that anybody who wants to come 
and try out has kit, we don’t expect them to turn up with 
their own kit.

What drew you into it?
Mike: I started watching it when I was twelve, I think the 
first Super Bowl was Patriots v Panthers. After that, I really 

wanted to play and I knew that Nottingham had a team, but 
they didn’t have a youth team. When I went down about 
a year or so later, I had the opportunity to start by playing 
flag football [a non-contact version], I basically got all my 
mechanics and technique right, then I started senior football 
when I turned eighteen.
Dan: There are different divisions, so the senior is eighteen 
plus, and junior is sixteen to nineteen (there’s a bit of an 
overlap to settle you in). You can start from an early age.

How would I get into American football if I wanted to 
start tomorrow?
Dan: Contact the club. There’s also the BAFANL (the British 
American Football Association National Leagues) – they 
have all the teams so you can find your nearest. Before the 
season starts we have training camps, taster sessions, 
and people can come along any time. Our tryouts are in 
December/January, but you can always come watch a game 
and catch us there.

   The quarterback does make 
it look good, but the offensive line 
is the heart of the play. 
What do you think is the best physical attribute to bring to 
American football?
Mike: There’s a position for everybody, whatever size or 
shape, there’s always somewhere you can play.
Dan: We’ve got guys from 18 to about 48, who range from 
12st wet-through to about 24st. In fact today we’ve signed 
on a 52-year-old. We have all kinds of heights, different 
speeds, but really anybody that comes down, we wouldn’t 
push them into a position. 

So there’s more to it than quarterbacks and cheerleaders...
Dan: The quarterback does make it look good, but the 
offensive line is the heart of the play. We have the guys 
that want to score the point and push for that but you also 
have the defence who just want to dig in and stop people. 
It’s a sport that has a lot of confidence, but there’s a lot of 
versatility in the whole team.
Mike: The defence are a big part of the game – without them 
you’ll see the opposition just rack the points up and then 
you’re just chasing the game.

What kind of fan following do you have?
Dan: It comes in waves. This year is the first year we are at 
Southglade [they were previously at Harvey Hadden], and 
there were years where it was really nice, and we’ve got the 
stands out and played to a crowd. You get friends and family 
but there’s generally sixty to seventy people viewing it. It’s 
not that big a sport yet…

Wembley hold the annual American football game, but 
what do you think can be done to raise its profile further?
Mike: I’ve been to a Wembley game, and I’ve seen how many 
people turn up to those games – it’s ridiculous – you don’t 
realise how many people actually follow the sport. You don’t 
hear of UK American football on the sports channels, and it 
would certainly help grow the sport if it did.

Whereabouts are you in the league, and where do you 
want to finish up?
Dan: There’s the Premier Division, north and south, then 
Division One, north and south – we’re currently in Division 
One North. Last year we were in the Premiership, we got 
moved down, and currently we’ve won three, lost three [after 
the game on 7 June], so we’re in the middle of the division, 
but are pushing for the playoff spot. Our aim is to get back in 
the Premier Division.

Do the Caesars have any rivalries or teams you enjoy 
playing more than others?
Mike: We don’t play any of the local teams to Nottingham – 
Leicester, Coventry – because they’re in a different division 
to us. We haven’t played Leicester in years, and that was a 
big rivalry.

If you could play for any team in the world, who 
would it be?
Mike: Erm, I would like to play for the Patriots as I’ve 
supported them since I was twelve, but that’ll never 
happen [laughs].
Dan: I’ve always been a fan of the Steelers, so I could live 
with that…

Nottingham Caesars v Doncaster Mustangs, Sunday 19 July, 
Southglade Leisure Centre. 
 

nottinghamcaesars.co.uk
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ZARINA BHIMJI:  
JANGBAR

16 July – 27 September 2015
LAUNCH EVENT: Wed 15 July, 6pm – 9pm 

New Art Exchange presents Jangbar (2015),  
a new film and sound installation by Turner  
Prize nominated British artist Zarina Bhimji.  
This eagerly anticipated piece joins Bhimji’s 
portfolio of works in film and is the first work  
to be produced following the critically  
acclaimed Yellow Patch (2011).

New Art Exchange  
is a contemporary arts 
space stimulating new 
perspectives about 
the value of diversity 
in art and society.

www.nae.org.uk
39–41 Gregory Blvd
Hyson Green
Nottingham NG7 6BE
0115 924 8630 
info@nae.org.uk
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Future Bubblers is  
digging for the most  
exciting, innovative  
and “outside-the-box”  
music hidden  
across the country.

Find out how to apply  
and follow the journey  
— www.futurebubblers.com

Future Bubblers is Gilles Peterson and Brownswood  
Music’s big new talent discovery and development idea  
in partnership with Arts Council England

@futurebubblers

hello@futurebubblers.com
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Jaq Gallier
Sometimes music can transport you to a different space, 
almost giving you an out of body experience. The first time 
I heard Jaq Gallier – specifically, the track Revolutions – it 
was a moment where I just had to close my eyes and focus. 
This might sound like a bit of a weird phrase, but Jaq’s 
music is almost meditative – you really can lose yourself in 
her world. Now, a lot of people will often use these phrases 
to cover up an artist being boring, so I need to be clear this 
is not the case. Jaq has a killer knack for a catchy melody, 
and the instrumentals behind said melody are epic pop 
soundscapes. I can almost picture them alongside some 
epic trail into a fortress in some multi-million dollar movie 
that has to be seen in IMAX to get the full experience. 

facebook.com/jaqgallierofficial

Raphael Blake
If you can write a song that leaves someone completely 
intrigued – but bloody confused at the same time – you’re 
probably doing something right. Raphael Blake is a spoken 
word poet, but recently, his words have found their way to 
beats. Snails was the first tune we heard from this gent, and as 
mentioned at the start, it left our minds a little muddled. Are 
snails a metaphor for… I’m intrigued, I really wanna bloody 
know what he means by snails! He’s just dropped his three-
part mixtape, #TheUndergrad, and the first few times I played 
it, the second it had finished, I whacked it back on. I almost 
feel educated after listening to Raphael, so it’s no wonder he’s 
been quoted as “having a BA honours in finding himself”, cos 
this guy knows himself and the world around him. Take an 
hour out of your day to give him a listen – you won’t regret it. 

facebook.com/theraphaelblake

The 2015 Future Sound of Nottingham final took place at Rock City in June, its ultimate purpose being to pick the opening act 
for the main stage at Splendour. The judges and the crowd voted on the night and crowned Suspect Alibi this year’s winners. 
We caught them while the adrenaline was still pumping…

Has the win sunk in yet?
Rish: I think it’s starting to now. The prospect of playing Splendour – we’ve been watching 
videos of previous years, and we can’t wait.

How was the night for you?
Niall: Insane, especially as we could see the crowd and their reaction.
Rish: Yeah, it’s the biggest crowd we’ve ever played to. And the stage that means the most 
to us – it’s one of the best venues in the county. We’ve been going there for so many years 
now, seeing our favourite artists. So to get such a good reaction was incredible.

And the mosh pit…
Joe: Haha, I kinda saw it out of the corner of my eye and couldn’t believe it. 

Highlight of playing for you?
Joe: Hearing everyone sing back Nowhere was crazy fun. Hearing it work with people that 
weren’t just our friends, that was special. They learned the song there and then.

You mentioned previously playing Glastonbury as the best gig you’ve ever played. Did 
it top it?
Joe: They’re such different experiences, they’re difficult to compare. Glasto was a massive 
festival but a small stage. That was full-on, but I think FSN topped it.
Niall: And I think we knew that if we did well at FSN, there would be things afterwards. 
Rish: This was a bigger platform for us.

Do you prefer more intimate venues or larger stages like Rock City and Splendour?
Joe: I don’t think you have to pick between the two. I think a band should be able to enjoy a 
sweaty intimate gig, as well as a festival stage. 

Rish: If you enjoy being on stage it doesn’t matter. When you’ve got people watching you, 
you can enjoy it wherever it is.

Who are you most looking forward to playing alongside at Splendour? 
Joe: We’re big fans of everyone there. Obviously The Specials, cos they’re The Specials. It’s 
funny cos I saw Amber Run at YNOT festival, I went up to them, plugged us, and sent them 
some very bad demos. So now it’s really weird to think that we’re going to be playing on the 
same stage as them.
Rish: To Kill a King as well. Them and Amber Run are two of my favourite bands this year, so 
now to be playing on the same stage as them, I’m really looking forward to that. 
Joe: We feel like we’ve cheated. There’s something we haven’t done to play the main stage of 
this festival. 
Rish: We’ve all been to school together, it feels like just yesterday we were jamming in Jack’s 
room, and now we’re playing the biggest stage in Nottingham. 
Joe: We’re confident in our music, but not cocky. We play music to enjoy it – hopefully people 
will listen.

Post-Splendour, what’s next?
Rish: Back in the studio. We’re hoping to release a single later this year. And then take it from 
there, see what happens.
Niall: We’re gonna mess around with the live setup too, make it sound a bit more 
professional. 
Rish: Yeah, we want to progress a bit. See where we can go from here. 

Suspect Alibi will be opening the main stage at Splendour Festival, Saturday 18 July, 
£22 – £48.40, Wollaton Park.

facebook.com/suspectalibi

interview: Sam Nahirny
photos: Louise Clutterbuck 
and Dave Parry

Your new Notts music tip sheet, as compiled by Nusic’s Sam Nahirny.

Want more? Check the fortnightly podcasts and live sessions in the 
Nusic website.



In the face of looming mundanity and when times of hardship 
reign, we recommend remaining resourceful and resilient 
while retaining a sense of revelry at all times. If we look to the 
past, at those who endured more difficulties than we do today, 
characters emerge who inspire and lift the spirits through 
their uncompromising commitment to a life lived fully on their 
own terms. One particular Nottingham entertainer was a fool 
of the very best kind – William Wallett. The Dilettante Society 
tell us all… 

Becoming one of England’s most popular 
music hall stars of nineteenth century 
Britain, Wallett travelled the world as a 
clown, comedian, and jester with bouts also 
as an equestrian, entrepreneur, writer, tutor 
and man of the world. 

Although it was in Nottingham where he 
finally laid his hat, he was born in Hull 
in 1813, the eldest of a remarkably large 
family. Perhaps his quick wit and penchant 
for performance was born out of necessity 
when faced with entertaining a horde 
of siblings, but it seems the family were 
drawn to the theatrical world, with all four 
sons who survived infancy going on to 
appear on stage or in the circus.

 The jester was 
certainly no fool.
William’s glittering career spanned over 
sixty years and saw him attain acclaim and 
stardom worldwide. However, as is so often 
the case, his early years were underlined 
by a decidedly less glamorous labour, 
beginning rather modestly at Hull Theatre 
Royal where he was employed as a young 
stagehand. He made quite a splash, literally 
speaking, when during a sea scene and in 
full view of the amused audience he fell into 
the water, rather ruining the spectacle. 

He was subsequently dismissed from his 
position, but rather than deterring his drive 
to work in the theatre, his brief moment in 
the spotlight made a firm impression on his 
future. His determination to succeed in the 
precarious world of entertainment saw him 
seek out a living in any capacity connected 
to the theatre he could find, from selling 
refreshments to painting scenery, until 
eventually his talents were recognised and 
he began to secure small parts on the stage.  
 
In true fairytale fashion, seeking fame 
and fortune, he ran away and joined the 
circus. It was here that, alongside the less 
glamorous duties of scenery painting, he 
first ‘donned the motley’ as it was then 
known, and performed as a clown. Despite 
his humour, Wallet did not suffer fools 
lightly, and soon found himself out of work 
following a disagreement with his manager, 
Charles Yeoman. 

In a vengeful prank, Wallett painted a 
tombstone in the foreground of the country 
church scene with the eulogy, ‘To the 
memory of Charlie Yeoman, trombone player 
and showman, who died respected by no 
man.’ In line with his characteristic wit, 
Wallet later said about the incident, “Poor 
fellow, the joke was too grave. Two months 
after he died a victim of cholera.”

Indeed, Wallett was not the kind to reserve 
his humorous antics merely for the stage, 
and this wouldn’t be the last time he landed 

himself in trouble with employers over 
his defiant spirit and inventive pranks. 
While working in Pontefract, he took it 
upon himself to brighten up his employer’s 
omnibus. He decorated the side with large 
lettering reading ‘Smedley’s Bread Cart’, 
and quickly received a note of dismissal 
which read, ‘I’ll keep my cart, and you’ll 
seek your bread elsewhere.’    

Despite this underlying problem with 
authority manifesting in Wallett’s early 
mischievous, artistic temperament, he was 
rarely short of employment. Easily adapting 
his talents from serious theatre to comedy 
and the circus, he became a diverse and 
successful performer, enabling him to often 
work on his own terms.

Along with impressively reciting 
Shakespeare, his signature performance 
became that of the court jester. As 
precursors to stand-up comics, the court 
jester was employed by the monarch to 
entertain with jokes, riddles, music and 
dance. The jester was certainly no fool, 
though. Often seen as a provocateur to the 
monarch’s humanity, they were admired 
by the masses for their capacity to sway 
unreasonable judgments using their droll 
veracity and satire. Utilising an art which 
had died out centuries before, Wallett 
made the jester a novel performance in the 
entertainment industry.

As a seemingly seamless addition to 
his talents, Wallett displayed an astute 
finesse for publicity. In 1844, after a well-
received performance at Windsor Castle 
for Her Most Gracious Majesty The Queen 
Victoria, Prince Albert, and other royal 
types, he boldly and cleverly adopted the 
self-proclaimed title of The Queen’s Jester. 
A marketing masterstroke, his promotional 
posters exclaiming this exalted royal 
title succeeded in drawing in the crowds 
until he was so well-known that his later 
advertisements simply read ‘Wallett is 
coming’ and ‘Wallett is here.’

 Wallett was not 
the kind to reserve his 
humorous antics merely 
for the stage.
During a respite from performance, he 
once tried his hand at entrepreneurship, 
peddling an invention of his own design, 
producing and selling aerated water. It 
turned out to be quite profitable, but his 
sociable spirit succumbed to bouts of 
decadence and he found himself “drawn 
into considerable temptation” during 
his travels. 

As he recollects in his autobiography, “I 
considered myself obliged to take the chair 
at free and easys, birthday clubs, house-

warming dinners, opening suppers, and to 
become a member of raffles for watches that 
wouldn’t go, musical boxes that wouldn’t 
play, and to respond to a multitude of other 
such calls, which, altogether, kept me from 
home till all hours of the night, injured my 
health, and drew me into loose ways.”

Accordingly, his entrepreneurial days 
were short-lived and the bright lights soon 
beckoned him back. He sold off the business 
to begin a travelling circus of his own and 
after purchasing horses and harnesses, he 
reinvented himself once again, this time as 
a first class equestrian.

After the early death of his first wife, Mary, 
Wallett married Sarah Tutin Farmer, the 
daughter of  established musician and 
music lecturer John Farmer, whose family 
boasted a rich musical heritage and owned 
a great deal of the entertainment venues 
in Nottingham. This secured Wallett’s 
connection to Nottingham and boosted 
his career in the city’s music hall circuit, 
despite slowing his travelling days when 
the two settled on Station Road in Beeston. 

It was here he remained, working in his 
later years as a lecturer and professor of 
elocution, until his death in 1892, by which 
time he had established a reputation as a 
most splendid host and the best raconteur 

in Nottingham, regaling his many friends 
with tales of his escapades on the stage and 
charming them with his kindness of spirit.
If William Wallett were only around today, 
we would certainly appreciate an invitation 
to get jolly with such a distinguished and 
spirited gentleman. A dilettante through 
and through. Aside from his humorous 
abilities, it was diversity which added 
flourishes of distinction to Wallett’s most 
intriguing story. 

The anecdotes of his unconventional parade 
through life present a man who understood 
that life is best enjoyed when not taken too 
seriously, yet without his fierce ambition 
it seems unlikely he would have attained 
the remarkable success he enjoyed. This 
forgotten star of Nottingham’s past is 
buried in the General Cemetery, and we 
would all do well to remember how far 
a sharp wit, dogged determination and 
gregarious character can take you, even in 
uncertain times.

The Dilettante Society, Monday 13 July, 
Sir John Borlase Warren, 7.30pm, free. All 
welcome – the more the merrier. 

facebook.com/thedilettantesociety
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words: Lady M and F. Dashwood
illustration: Christine Dilks
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All my work is created 
digitally, either using a 
pressure-sensitive stylus, 
hand-drawn directly into a 
computer, or with a good 
old-fashioned maahse. I 
usually come up with the 
idea, sketch it out roughly 
by hand, then either scan it 
in and tweak it, or redraw it 
in Adobe Illustrator.

I made this particular 
illustration to sell in our shop Dukki as part of a series, 
with the same characters featuring in a lot of the cartoons. 
The stuff we sell is quite tongue in cheek, but ultimately 
celebrates the unique voice we have.

“It’s gerrin’ a bit black ovver Bill’s mother’s” is a common 
phrase in the local dialect, certainly among the older 
generations. Some think it’s to do with the reign of King 
William I, whose mother was from Holland, which the 
landscape of the Midlands was likened to. It simply means, 
“It looks like rain”.

People love it because they can relate to it. They say things 
like, “Oh my God, me mam used to say that!” or “I never 
realised that was a saying, I thought it was just something 
my dad said.” I’m dead pleased with the reaction from 
the public – getting to create artwork, knowing that it will 
immediately be seen by people, is a real privilege. I bleddeh 
love my job.

I created this piece late last year, and eventually I hope 
to have the whole series made into a calendar for 2016. Each 
piece takes about a day, but it depends on whether 
I can indulge in just drawing when I should really be 
serving customers.

I don’t have as much time to draw since opening the Dukki, 
but our customers give us so many new ideas, and it’s great 
to have a platform to sell things and gauge reactions. I run 
the shop with local artist Ian Jones, so we share our time 
between doing that and creating new pieces.

I started out as a freelance photographer, and then retrained 
as a graphic designer, which took me down the more 
corporate route. When I was made redundant in March 2014, 
I thought, “This is my chance to be creative. If I don’t do it 
now, I’ll end up designing packaging for the rest of my life.” 

I never thought I’d be running my own business, let alone a 
shop in Broadmarsh. Ultimately, I’d like to make more people 
aware of the Dukki brand, and also educate people on the 
local dialect. I’d love to keep making these little cartoons, 

and who knows, maybe Dukki could be a destination 
store one day.

Dukki, with all its lovely trimmings, can be found upstairs in 
the INTU Broadmarsh Shopping Centre.
 

dukkigifts.co.uk

Heidi Hargreaves
Bill’s Mother

Art Works

This piece is a combination of mandalas, 
Rorschach inkblots, graffiti, stoner art, and forced 
meditative doodling. One friend commented that 
these drawings were very ‘male’. I have no idea 
how you can assign a sex to an inanimate object, 
but I was happy as it broke the barrier of imagery 
as simple decoration. The boobs, rockets and 
mushrooms could all be read as sexually overt. 
Or I could just be drawing mushrooms and boobs 
and guns. I leave this ambiguity to the viewer.

I draw these images in circles because of the 
ink’s predisposition to pool and make its own 
patina on the surface. Also because of the 
affiliation to nature and the circle of life. Most of 
these images are drawn with either a dip pen 
and Indian ink, or with one of my trusty Rotring 
art pens, as well as dripping, pooling and flicking 
watercolour and acrylic before drawing on top of 
the colour circle.

It took about a week to make Centre of the 
Sun. I started it at the end of 2014, fell out with 
the drawing, then came back to it in 2015. I 
have a studio, but this was done in front of the 
television. Some work can take a long time so I 
pick it up and continue wherever.

These drawings developed from a show called 
The Garden of Modern Delights, exhibited 
at Harrington Mills studio. They were a 
modernisation of concepts behind Hieronymus 
Bosch’s The Garden of Earthly Delights, which 
was part of a triptych showing humankind’s sins 
in a very Old Testament manner. 

I altered that allegorical element to suit the 
modern, hedonistic, advertising-heavy culture we 
live in. I wanted to continue exploring my own 
drawing style without the historical conceptual 
elements, hence the use of circles and a simpler 
colour palette.

As well as being a full-time artist with a day job, 
I co-run a project called Wrong Pong – ping pong 
but with obstacles and angled surfaces. We’ll 
hopefully be running Wrong Pong tournaments 
at Splendour and Bestival this year. I’m also a 
veejay. I’ve worked on the visuals for Mimm gigs, 
including Gilles Peterson and Nightmares on 
Wax, as well as for major artists and festivals like 
Kendal Calling.

I went to art college, then to NTU for a graphic 
design degree. I tried to forget everything I 
learned so as to make something that belonged 
to me. I’m not saying don’t go to art college, 
I am saying run to it and demand creativity. 
People think they can run the world from behind 
a calculator, but someone had to think of the 
calculator’s design, create the injection moulding 
for the case, and that all has basis in art and 
design. Without creative endeavour, England 
loses much of its identity. 

I’d love to create a huge mural as a commission. 
I am currently converting my studio into a mini 
gallery-cum-art lab. It’s a dream of mine to offer 
artists a space to develop a new idea, or have an 
installation of my own without a gallery telling 
me I can't paint on the floor. 

nicholaswright.net

Nicholas Wright
Centre of the Sun





ME AND MY BIKE

Inspired by an original 

photograph by Shaun Gordon

As BBC East Midlands TV’s politics correspondent, John Hess is a 
familiar face to thousands of viewers. Although based in Nottingham 
he often broadcasts from Westminster and, in what he calls his 
‘Westminster weeks’, his commutes can see him travelling over 500 
miles in five days. What’s thankfully shorter is his daily commute 
to the BBC office from his home in West Bridgford, ridden on a Trek 
Navigator he was pedalling at this month’s Space4Cycling ride. 

“I bought it a couple of years ago and it’s the ideal commuting 
bike for me,” says John, who’s just turned sixty. “While it’s not a 
particularly fast bike, it gets me from A to B safely. It stays in one or 
two gears all the way and all I’ve added is a basket on the back. I’ve 
got four bikes at home, including an old Amsterdam street bike. It’s 
fixed wheel with 28” tyres and I sometimes use that. It’s slow to get 
going, but once it does it’s like warp factor six.”

Despite his experience as a cyclist, you won’t see John commuting 
along London Road. Instead he takes the pavement or the canal 
path, as he considers Trent Bridge and London Road too dangerous 
for cyclists. “London Road is a killer. There needs to be a much 
safer way of crossing Trent Bridge, it’s horrendous. While this [West 
Bridgford] is a main suburban area, I think cyclists are pretty poorly 
served.”

He adds: “Nottingham’s city council leader, Jon Collins, is a cyclist 
and must be acutely aware of the need to improve the cycling offer. 
Everything about cycling provision in this city is piecemeal, with the 
Boots Island site as a classic example – they built new roads for new 
business to set up with a cycle track next to them, but the cycle track 
just ends!”

Cyclists - next time you’re pedaling underneath the Dunkirk Flyover in Nottingham, stop a moment and take in a good lungful 
of the air. Or rather, don’t, since this spot happens to be one of the worst in the entire city for air pollution. 

Here, and in a long strip of Nottingham city centre stretching 
from the Sherwood Rise roundabout on Mansfield Road to 
Trent Bridge, but also embracing Canning Circus, Upper 
Parliament Street and part of Castle Boulevard, pollution by 
nitrogen dioxide, NO2, regularly exceeds the EU’s permitted 
safe levels. 

NO2 is the brown gas that comes out of fossil fuel power 
station chimneys, but in urban areas its biggest source is 
exhaust pipes. It helps create smog and causes wheezing, 
coughs and bronchitis. It is most dangerous to people with 
asthma, particularly children and elderly people. A report 
concerning air quality and health for the Nottingham Health 
and Wellbeing Board late last year noted that the impact of 
air pollution in Nottingham from NO2, particulates and other 
gases was “equivalent to the loss of 1,559 life-years” – 1,559 
deaths annually, in other words. For Nottinghamshire county, 
the figure was 4,270 deaths.

While it has usually been difficult to pinpoint blame on NO2 
alone, a study of heart failure by scientists in Edinburgh and 
Delhi published in The Lancet in 2013, found a link between 
raised NO2 levels and raised heart failure risk and concluded 
that “air pollution is a pervasive public health issue with 
major cardiovascular and health economic consequences…” 
The Health and Wellbeing Board report also noted, “The 
health impacts of air pollution are greater than the risks of 
passive smoking and transport accidents added together.” 

Of course, if you ride a bike then it may be that you are more 
aware of the health issues around air pollution than many 
other people. And one of the reasons you probably ride a 
bike is because you don’t want to add to Nottingham’s air 
pollution problems. In this context, the Dunkirk Flyover 
achieves a supreme irony since it lies across one of 
Nottingham’s busiest cycling routes – Nottingham city 
centre to Beeston – and is at the centre of a polluted area 
which seems fated to become even more polluted. 

Why? Because it’s set to begin carrying a higher volume of 
traffic through its connection with the newly widened A453 
in Clifton. From here, traffic from the M1, Birmingham and 
East Midlands Airport can speed quickly to the A52 ring 
road into West Bridgford or west to Derby, via the Dunkirk 
Flyover. How much traffic will that be? The A453 public 

enquiry heard that even before dualling, the A453 was 
carrying 25,000 - 30,000 vehicles per day. Up to 19% of these 
were HGVs. While the enquiry did not put a precise figure on 
the estimated traffic increase, it did say that widening of the 
A453 would cause a large increase in traffic flow. 

 The health impacts of air 
pollution are greater than the risks 
of passive smoking and transport 
accidents added together.”
It seems ironic, to say the least, that all this additional traffic 
is now being encouraged to add its exhaust pollution to 
an area of Nottingham which already exceeds European 
air pollution standards – an area which is also adjacent 
to the Queen’s Medical Centre. The double irony is that 
the Dunkirk Flyover lies above one of Nottingham’s main 
cycling routes and that this area is also host to part of the 
new tram line. Nobody knows for certain what impact the 
projected increased cycling and tram use will have on levels 
of toxic exhaust pollution in Dunkirk and across the rest of 
Nottingham. But the city council’s estimate, stated in its 
own 2013 Air Quality Progress Report, is that the planned 
development of commuter cycling routes as part of the £6.1m 
Cycle City Ambition programme (see issue #67) will have a 
“negligible impact” on pollution levels.

Nottingham has had a poor record on air pollution for 
several years now. A report by the European Environment 
Agency in 2010 ranked Nottingham as the eleventh most 
air-polluted city in the EU. London was slightly cleaner, 
being just one place below in the rankings. Yet, in many 
ways, Nottingham’s air has been getting cleaner. Levels of 
sulphur dioxide and benzene have plunged over the past 
ten years while levels of the particulates PM10  and PM2.5 
have also been falling despite spikes in 2011 and 2010 
respectively which are believed to have been caused by 
road and construction work in Lower Parliament Street and 
near the Victoria Centre. However, NO2  continues to be a 
problem in two monitored areas called AQMAs (Air Quality 
Management Areas). 

The latest reported figures from permanent monitoring 
stations, dating from 2012, show that the annual mean levels 
of NO2  equalled permitted levels at Dunkirk and exceeded 
them in the city centre. Overall, NO2 levels were going down 
between 1998 and 2009 but started to rise again after that. 
Increased road traffic is believed to be one reason for this. 

Another set of data comes from a different kind of monitoring 
device called diffusion tubes. With these, NO2  limits 
were exceeded at 12 of 23 sites. The limit for NO2 is 40 
microgrammes per cubic metre. However, the readings at 
the top three worst spots were 57 at Canning Terrace, 53 at 
Upper Parliament Street and 51 at Queens Road. At Dunkirk, 
the reading at Beeston Road was 41. In addition to these, 
three areas outside the AQMAS are now also high pollution 
areas – the junction of Ilkeston Road/Radford Boulevard and 
Lenton Boulevard; the junction of the B682 Nottingham Road 
with the outer ring road in Basford and the junction of Castle 
Boulevard and Abbey Bridge – a main cycling route where 
construction of a segregated cycling lane is due to start later 
this year.  

It seems incredible that public enquiry into the newly 
widened A453, published in 2010, concluded that the overall 
impact on Nottingham’s air quality would be ‘neutral.’ In 
fact, the report said that air quality in five out of nine AQMAs 
affected by the A453 would be improved although without 
stating which ones these would be. Perhaps there was an 
idea that the additional NO2  and particulates being emitted 
by the thousands of additional vehicles enticed onto the 
A52, would be offset by the new cycle lanes and the tram, 
including the proposed new park and ride at Clifton. But, if 
so, those calculations remain in the road planners’ heads. 

It is also worth noting that the park and ride scheme, like the 
Clifton tram line, is not yet operating, although the A453 in 
Clifton is certainly open for business. Indeed, one can argue 
that, given Nottingham’s already poor record on air pollution, 
the city council’s transport policies now look increasingly 
schizophrenic: backing ‘sustainable’ travel such as cycling 
on the one hand while encouraging more cars and trucks to 
cross the city and make poor air quality even worse.

   leftlion.co.uk/onyerbike 

words: Mark Patterson
illustration: Christopher Paul Bradshaw
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PICK OF THE MONTH
Mouthy Poets 
Carnival  

Saturday 25 July 
12pm - 10pm 
£10.50/£12.50 
Nottingham Playhouse 

We’ve got a lot of things to be proud of in Nottingham, and not just cos the bus stop says 
so. The bid to become a UNESCO City of Literature has finally been put forward and 
one shining example of why we deserve the title comes in the form of the Mouthy Poets. 
Massive in every sense of the word, this Nottingham poetry collective, fronted and formed 
by the BBC 1Xtra-featured poet Debris Stevenson, have got a fair few things to say. This will 
be the ninth Say Sum Thin event whacked on by the gobby lot, and this time they’re taking 
over the entirety of Nottingham Playhouse for the whole day, in a carnival of music, art 
and, most importantly, words. Of the spoken kind. There will be dancers, film, craft stalls, 
delicious food, interactive workshops and activities, live graffiti, battle rap from Nottingham 
league Clash Money, and face painting from Laura Decorum. All this, punctuated with 
two live shows from the wordsmiths. Expect a weaving of multi-faceted media through 
the performances, all with the theme of carnival tying the bow together. From bards to 
breakers, there’s some crazy talent coming from near and far to enjoy the day. Don’t
miss out. 

Chilli, Beer and 
Artisan Festival
Sat 11 – Sun 12 July
10am – 11.30pm  
£1 - £42
Orchard Farm, Rolleston

If you like boozing and getting your head blown off with scotch bonnets, it might be time to 
listen up. There’s a camping festival cracking off down in the depths of Rolleston, with all 
the gorgeous atmosphere that comes with a little gathering. That being said, there’s some 
rather big stuff going on, including some local musical favourites to make sure your feet 
lose the plot in a fair few uncontrollable crazy dances. Gypsy swing bosses Hallouminati, 
shanty-riddled Seas of Mirth, bluesy rock ‘n’ rollers The Tom McCartney Band, cover 
masters Dangerously Pink, reggae-riddled hip hoppers Unknown Era, and classic rockers 
Acoustica are all lined up to keep the weekend lively. But there are more dimensions to this 
party – chilli artisans, non-chilli artisans, street food, local real ales, chilli beers and ciders, 
competitions, cookery demonstrations, face painting, theatre, workshops and loads more. 
There’s even a chilli cook-off. This one’s perfect if you fancied whipping off the kiddywinks 
for a weekend, or if you just wanted to spend some time in the countryside having a good 
owd knees up. 
 

Nottingslack Crapathon  

Saturday 4 July  
12pm, Free
Hackspace 
If the name alone doesn’t make you giggle with 
glee then get that stick from out yer bum and treat 
yourself to a good time. In celebration of the American 
Independence Day – kind of – the quirky chaps at 
Hackspace are asking you to come in numbers and 
make stuff. Any kind of crap that you can make out of 
other bits of crap will more than suffice, and they’re 
even gonna offer you prizes in exchange for all your 
hard work. One lucky hacker will be the recipient of the 
Nicolas Coppola Award for Cinematic Genius and Flair, 
awarded to the person with the best use of Nicolas Cage 
in their work. In-bloody-credible. Following the making 
affair, they’ll be screening some proper American films 
for you to see your evening in with. If this isn’t right up 
your alley, well, you ought to be ashamed of yourself. 
Gerrinvolved. 

Outdoor Theatre Season  

July and August  
7pm, £10 - £40 
Nottingham Castle, Wollaton Park and 
Newstead Abbey 
It’s been rough, but the time has finally come when we 
can crawl out from under our duvets, cancel the Netflix 
account, and get out into a gloriously sunny world. One 
massive benefit of our forgotten friend called summer 
is the outdoor theatre season that takes place in all the 
biggest and best Nottingham locations. Nottingham 
Castle, Newstead Abbey and Wollaton Park will all be 
inundated with the thespian population, and yourself if 
you fancy a warm evening of off-the-grid entertainment. 
Make yersen a pack-up, gather the nippers, and be part 
of an ambience that will have you swooning. There’s 
The Three Musketeers, Hamlet, A Midsummer Night’s 
Dream, Twelfth Night, Much Ado About Nothing, Emma, 
The Sorcerer’s Apprentice, and loads more to look 
forward to over the next couple of months. Don’t forget 
your chairs and blankets to sit on.. 

Splendour  

Saturday 18 July  
12pm, £33 - £50 
Wollaton Park 
A joyous spectacle of all things splendid is afoot. Wollo 
Park is about to get taken over with one of the biggest 
parties in Nottingham this year. Don’t feel too bad for 
the deer – they’re getting their wellies and flowery 
headbands ready, and are sure to receive a carrot or 
two for all the palaver of having their yard taken over. 
Besides, there’s a massive mash-up of a lineup for them 
to look forward to, with stalls, funfairs, bars and kids’ 
areas to boot. Headlining the summer festival frivolities 
are the legendary 2 Tone and ska revival band The 
Specials, so get strapped into your best skanking Docs 
and get ready to have it out. There’s alt-rockers James, 
the ever-badass Bananarama, punk mentalists Ferocious 
Dog, Nottingham indie kings Amber Run, the UK hip hop 
genius Roots Manuva, the Future Sound of Nottingham 
winner Suspect Alibi, and shedloads more. Magic. 

The Big Busk  

Saturday 11 July  
11am - 4pm, Free 
Nottingham City Centre 
Performers, musicians and entertainers of almost every 
kind (no willy weightlifters please) are invited to take 
over Nottingham streets for one day only, with BBC 
Radio Nottingham broadcasting throughout the day. So 
whether you fancy brushing the dust off your triangle, or 
you care for a wander around Nottingham’s resonating 
roads, get your arse into the sunshine. They’ve even got 
cool kid favourites Johnny and the Raindrops in Trinity 
Square for some afternoon glee. If you’re planning to 
busk, be sure to visit Nottingham City Council’s website 
to register. You don’t wanna get yer wrist slapped now, 
do you? Later on in the evening, at 7.30pm, there’s an 
unrelated busk from all-female choir Belters, and you can 
find them in The Park tunnel. They’re raising money for 
Emmanuel House, so dob ‘em five quid and, on top of 
the beautiful sounds bouncing off the walls, you’ll bag 
yourself a free drink. Lovely.

Tumble Audio and RubberDub 

Friday 10 July  
11pm - 5am, £8/£10 
The Irish Centre 
After years of delivering a place for the raving 
population to get their skank on with no qualms about 
producing tank-loads of sweat, RubberDub have again 
teamed up with the latest bass dons on the scene 
– Tumble. The two promoters are relentless in their 
endeavour to deliver the biggest names in everything 
from reggae to garage to our doorsteps, and this month 
they’re taking it to the back of the bus. But instead of 
a shitty Nokia, they’ve got an earthquake-inducing 
two-stack system. The legendary Jamie Duggan is 
set to break some hearts with a niche and bassline 
set, alongside a mystery second headliner. Support 
comes in the form of back to back sets from Killjoy and 
Hank Limit, as well as A.Don and Freestone, with the 
RubberDub crew keeping the place tumping with a 
bassline and drum‘n’bass set. All this, in the wonderful 
house party vibe of The Irish Centre. 
 

The Murderburgers  

Monday 20 July  
7.30pm, £4 
The Old Angel
Half-Arsed Promotions aren’t exactly living up to their 
name this month. The bleeders have only gone and 
booked the mad Scots that are The Murderburgers. 
Pop-punk to the brim, the three-piece band like to get 
gobby about being skint and going mental, with fast, 
high-energy tunes that’ll have you thrashing about 
like no man’s business. Joining them on their noisy 
endeavour are The Kimberly Steaks – likened to early 
Green Day, this lot aren’t shy about making their tunes 
as loud and speedy as humanly possible. Support for the 
evening comes in the form of local punk trio Itchy ‘Arris, 
who’re coming out of retirement for a special, one-off 
gig. There’s also a dollop of seventies silliness from The 
Atoms, and power-pop melodies from The Rutherfords. 
A night of pure pop punk madness that’ll leave your face 
dripping with sweat and beer. Sort it out.

Get weekly updates of Nottingham events at leftlion.co.uk/newsletter
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    event listings...for more: leftlion.co.uk/listings

WEDNESDAY 1 JULY

 Open Mic Night 
The Maze 
Free, 8pm

 Open Mic Night 
JamCafé 
Free, 7pm

 Carmen (Live) 
Broadway Cinema 
£15/£17/£20, 7:30pm

 Sugar Ape 
The Bodega 
£2, 11pm

 Playback Theatre 
City Arts
Free, 1:30pm - 3:30pm

 Beginners 5 Week 
Sewing For Fun 
The Craft Studio 
£99, 6:30pm

 Life Drawing 
The Malt Cross 
£5, 6pm

 The Little 
Mermaid Junior 
Bonington Theatre 
£8, 6:30pm

 Don Giovanni Live from 
the Royal Opera House 
Wollaton Park 
Free, 6:30pm

 Spanky’s Big Pub Quiz 
Spanky Van Dykes 
£1, 7:30pm

THURSDAY 2 JULY

 Notts Hospice Fundraiser 
The Bell Inn 
£3, 8pm - 12pm

 On the Verge 
The Hand and Heart 
Free, 7pm

 Open Mic Night 
The Lion at Basford 
Free, 8pm

 Notts in a Nutshell 
The Maze 
£3, 7:30pm

 Good Times Fun 
Times Karaoke 
The Old Angel 
Free, 8pm

 Free Creative Textile 
Based Activities 
Backlit 
Free, 1pm - 3pm

 The Little 
Mermaid Junior 
Bonington Theatre 
£8, 6:30pm

 Objects of Use: 
Boardgames 
Rough Trade Nottingham 
Free, 7pm

 Big Cheap Quiz + 
Richie Muir Band 
The Southbank Bar 
Free, 8pm

 Tiny Fingers Tiny Toes 
Lakeside Arts Centre 
£4.50, 10am - 11am

FRIDAY 3 JULY

 Friday Family Choir 
City Arts - Nottingham 
Free, 4:30pm - 6pm

 Boogie Street 
The Approach 
Free, 9pm

 The Pop Confessional 
The Bodega 
£3, 11pm

 Unplugged Showcase 
Bunkers Hill 
Free, 8pm

 Blackmail Box EP 
Launch Party 
The Chameleon Arts Cafe 
Free, 8:30pm

 The Plug 
The Lion at Basford 
Free, 9pm

 The Catharsis + In 
Archives + Tintagel + No 
Honour 
The Maze 
£6, 7pm

 The Navigation Blues 
Corporation 
The Navigation Inn 
Free, 8:30pm

 Tropical Beats by 
Hemulen Soundz 
Rough Trade 
Free, 7pm

 Burt Bacharach 
Live in Concert 
Royal Concert Hall 
£35 - £45, 7:30pm

 Reggae Takeover with 
Ujahm and Motormouf 
Spanky Van Dykes 
Free, 9pm

 Flirt: Super Beats, A-R-J 
Fade and The Hard
To Find Cafe 
8pm

 Pablo Bronstein and the 
Treasures of Chatsworth 
Nottingham Contemporary 
Free, 6:30pm - 11pm

 Acting Alone 
Nottingham Playhouse 
£8/£10, 7:30pm

 The Horne Section 
Nottingham Playhouse 
£15, 8pm

 The Little Mermaid 
Junior 
Bonington Theatre 
£8, 6:30pm

 Craig Hill + Simon 
Bligh + Rob Deering + 
Maff Brown 
The Glee Club 
£5 - £17.25, 7pm

 Rhodri Rhys + 
Jen Brister + 
Johnny Candon + 
Rudi Lickwood 
Jongleurs Comedy Club 
£12, 7pm

 Meet Annie Barrows 
Waterstones 
Free, 12pm

SATURDAY 4 JULY

 Croquet Open Day 
Highfields Park 
Free, 11am

 Stiff Kittens Present 
Street Art Festival 
Rough Trade 
Free, 3pm - 11pm

 Bob Wilmott Band 
The Approach 
Free, 10pm

 Fell Out Boy 
Rock City 
£7, 6:30pm

 The Jackobins 
The Chameleon Arts Cafe 
8pm

 Lady Bay Open 
Gardens 2015 
Lady Bay 
£2.50, 2pm

 Public House Brand:
Kick Out The Jams 
Waterfront 
£4, 4pm

 The Sound Exchange 
The Lion at Basford 
Free, 9pm

 Back to Mine 
The Market Bar 
Free, 10pm

 Resistance 77 Album 
Launch 
The Maze 
£5, 8pm

 Fan Club with 
Babepunch (Live) 
Rough Trade 
Free, 7pm

 Mas Y Mas 
Nottingham Contemporary 
Free, 9pm - 11pm

  NWS Member 
Development Day 
Nottingham Writers’ Studio 
£25, 9:30am - 5:30pm

 Notts Noise presents 
Punk for Charity 
The Old Angel 
Free

 Kold Chillin’ 100% Vinyl 
The Old Angel 
Free, 8pm

 The Blues Brothers: 
Approved 
Theatre Royal & Royal 
Concert Hall 
£25, 7:30pm

 High Power Society 
Spanky Van Dykes 
Free, 9pm

 DJ Barely Legal at SvR 
Stealth 
£5, 10pm

 Nottingslack 
Crapathon 
Nottingham Hackspace 
Free, 12pm

 Beginners 
Photography Workshop 
Wollaton Park 
£80, 10am

SATURDAY 4 JULY

 Dracula – Don’t Go Into 
The Cellar Theatre 
Newstead Abbey 
£8, 7pm

 The Human Centipede 3 
(Final Sequence) + Q&A 
Broadway Cinema 
£8, 9pm

 Ghost Walk 
Ye Olde Salutation Inn 
£3/£6/£15, 7pm

 Terror Tour 
Galleries of Justice 
£10, 6pm

 Cycle Sneinton 
Sneinton Hermitage 
Community Centre 
12pm - 2pm

 Johnsonbury 
The Johnson Arms 
Free, 12pm - 9pm

 Noah’s Ark Fun Run 
Wollaton Park 
£6/£10/£20, 10am

 Summer Fair 
Nottinghamshire Hospice 
50p/£1, 10am

 Notts Against Cancer 
The Navigation 
£9, 7pm - 1am

 Sunshine Vintage 
Bazaar 
The Bodega 
Free, 12pm - 5pm

SATURDAY 4 JULY 

 Craig Hill + Simon 
Bligh + Rob Deering
The Glee Club 
£5 - £17.25, 7pm

 Rhodri Rhys + Jen 
Brister + Johnny Candon 
+ Rudi Lickwood 
Jongleurs Comedy Club 
Nottingham 
£12, 7pm

 Carl Donnelly + Rob 
Rouse + Darrell Martin 
Just The Tonic 
£5/£10, 7pm

 Mix It Up Midlands 
Poetry Slam Grand Final 
Nottingham Arts Theatre 
£5/£7, 7:30pm

SUNDAY 5 JULY

 Sax on a Sunday 
Bunkers Hill 
Free, 7pm

 The Campbell Connet 
Memorial Concert 
The Victoria Hotel 
3pm - 8pm

 Acoustic Sessions 
The Malt Shovel 
Free, 5pm

 Acme Swing 
The Guitar Bar, Hotel Deux 
Free, 8pm

 Jeanie Barton Quartet 
The Lion at Basford 
Free, 1:30pm

SUNDAY 5 JULY

 Surface Gallery presents 
The Yard Party 
Rough Trade Nottingham 
Free, 7pm

 Lincolnshire Hospitals 
Band 
Victoria Embankment 
Free, 2pm

 Salad Days: A Decade 
of Punk in Washington, DC 
(1980 - 1990) 
Broadway Cinema 
£16, 8pm

 Hockley VS Doughnut 
Bunkers Hill 
Free, 3pm

 Sci-Fi Movie Quiz Night 
Bunkers Hill 
Free, 8pm

MONDAY 6 JULY

 Macmillan Fest Battle of 
the Bands 2015 Final 
The Maze 
£4, 7pm

 King Gizzard and The 
Lizard Wizard 
The Rescue Rooms 
£9, 7pm

 Tony Stace 
Bonington Theatre 
£4.50/£6/£7.50, 7:30pm

 Fare Thee Well: 
Celebrating 50 Years of 
Grateful Dead 
Broadway Cinema 
£10/£12.50, 6:30pm

bisexual?

UK’s biggest gathering of bisexuals, 
friends and anyone with a positive interest 
in bisexuality - first time in Nottingham in 
over 20 years.

Book now at 
 

2015.bicon.org.uk

  BiCon 2015
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Genre:
Spoken word, poetry, music

Venues you do stuff at:
JamCafé. We’ve also got a slam coming up at the 
Nottingham Arts Theatre.

Who else helps you run the nights?
Bradley at JamCafé is super supportive, and I sometimes 
get Bridie Squires to do a bit of hosting.

Ten words that sum up the events you put on:
People saying stuff. Reclaiming poetry for people who 
aren’t boring.

Which local act has gone down best with your crowd 
and why?
We’ve had Ashmore and Motormouf come down a couple 
of times. Those guys never fail to get people moving.

Which non-local act would you bring back again?
At the first birthday event we had John Berkavitch 
who’s a bit of a beast. He does shows where he mixes 
spoken word with breakdance – well worth watching if 
you get the chance.

Which booze sells best at your events?
Beer.

Tell us a crazy story that has happened at your 
events…
While I was doing my hosting bit at the November event, 
a woman burst into the venue high as a kite, screaming 
and shouting that it was her birthday. I got everyone in 
the room to wish her a happy birthday and then she was 
happy. Just sat down, listening and gently swaying for 
the rest of the night.

If you weren’t a promoter what would you have ended 
up doing?
Bumming around fifties New York listening to jazz or 
something.
 
What other events in Nottingham do you love?
Anything at The Maze or JT Soar.

What have you got coming up?
The big one is the final of the Mix It Up Midlands Slam at 
Nottingham Arts Theatre on Saturday 4 July.
Then it’s back to regular programming: every third 
Tuesday of the month at JamCafé.

facebook.com/poetryisdeadgood

TUESDAY 7 JULY

Croquet – Learn to Play 
in 2015 
Highfields Park 
£35

 Phlebas 
Bar Eleven 
£3, 10pm

 Larkin Poe 
The Glee Club 
£14, 7pm

 Cosmic American 
presents Hannah Aldrige 
The Maze 
£10, 7:30pm

 The Guffrits 
The Navigation Inn 
Free, 8:30pm

 Ezra Furman Live 
Rough Trade Nottingham 
Free, 7pm

 The Magic Gang 
The Bodega 
£6, 7pm

 Craft Club 
Spanky Van Dykes 
Free, 9pm

 Journey to Citizen-
Sheep 
The New Art Exchange 
Free, 7pm - 9pm

 Spot Talk 
Nottingham Contemporary 
Free, 3:30pm

 An Audience with 
Alan Hill 
The Southbank Bar 
£5/£15, 6pm

WEDNESDAY 8 JULY

 Macmillan Fest Battle of 
the Bands 2015 Final 
The Maze 
£4, 7pm

 Colin Staples Blues Jam 
The Navigation Inn 
Free, 8:30pm

 Playback Theatre 
City Arts  
Free, 1:30pm - 3:30pm

 Pablo Bronstein and 
Alice Rawsthorn In 
Conversation 
Nottingham Contemporary 
Free, 6:30pm - 8:30pm

 The Grand Tour: 
Walkthroughs 
Nottingham Contemporary 
Free, 12pm

 The Greatest Ashes 
Series of All Time: 10th 
Anniversary Evening with 
Simon Jones 
Nottingham Playhouse 
£12.50, 7:45pm

 Lunchtime Talks: 
Charging Against Napoleon 
Weston Gallery 
Free, 1pm

 NCF £1 Comedy Night 
Canalhouse 
£1, 8pm - 10:30pm

THURSDAY 9 JULY

 Like Well Good Karaoke 
The Old Angel 
Free, 8pm

 Green String Theory 
The Hand and Heart 
Free, 7pm

 Adam Peter Smith 
Fat Cat Nottingham
Free, 7pm

 The Dad Horse 
Experience with The 
Vaudeville Skiffle Show 
and Motormouf 
The Maze 
£6/£9, 8pm

 Lucy Rose Live 
Rough Trade Nottingham 
Free, 7pm

 The Second Best Exotic 
Marigold Hotel 
Bonington Theatre 
£2.50/£3.50, 7:30pm

 Dr Bike 
Meadows One Stop Shop 
Free, 11am

 Get Up, Stand Up! 
Racial Equality and 
Antiracism: Rethinking 
Identity and Belonging 
The New Art Exchange 
Free, 6pm - 8pm

FRIDAY 10 JULY

 Adam Jay DJ
Edins 
Free, 8pm

 Paul Robinson
The Wilford Green 
Free, 9pm

 Will Jeffrey
Brass Monkey 
Free, 4:30pm - 6pm

 Clay Shaped Boy ‘Into 
The New’ EP Launch 
The Bodega 
Free, 8pm

 Leftback Vol.1 Launch 
with Ittetsu 
Suede Bar 
£8, 10pm - 4am

 Urban Intro 
The Approach 
Free, 10pm

 Kat Kyriss
Fat Cat Sherwood
Free, 9pm

 Connor Spray and The 
Indieabees 
The Lacehouse 
Free, 7pm

 Ready Steady Sixties 
The Lion at Basford 
Free, 9pm

 Counting Coins + 
Unknown Era + Fighting 
Evil is Cool! 
The Maze 
£5, 8pm

 Johnny Marr 
The Rescue Rooms 
6:30pm

FRIDAY 10 JULY 

 The Navigation Blues 
Corporation 
The Navigation Inn 
Free, 8:30pm

 Cornerstone 
Ye Olde Salutation Inn 
Free, 9:30pm

 Tumble and RubberDub 
Round 2 Link Up with 
Jamie Duggan 
The Irish Centre 
£8/£10, 11pm

 Exotica Suite: Launch of 
CD and Publication 
The New Art Exchange 
Free, 6pm - 9pm

 Kate Lucas + Micky 
Sharma + Gordon Southern 
The Glee Club 
£5 - £17.25, 7pm

 Ian Douglas Book 
Launch 
Nottingham Writers’ Studio 
Free, 7pm - 10pm

SATURDAY 11 JULY

 Stealth VS Rescued 
The Rescue Rooms 
Free, 10pm

 Nottingham Symphony 
Orchestra – Aylen Pritchen 
The Albert Hall 
£12, 7:30pm

 Stiff Kittens Presents: 
Saturday Social 
Rough Trade 
Free, 3pm - 7pm

 Left Hand Thread 
The Lion at Basford 
Free, 9pm

 Dance Like Twats present 
Shit Pop #6 
The Maze 
Free, 9:30pm

 Tom Bright Live 
Rough Trade Nottingham 
Free, 7pm

 Kayu Gangsa – 
Nottingham Gamelan 
Orchestra 
Nottingham Contemporary 
Free, 8pm

 Torturous Promotions 
presents Warlord 
The Old Angel 
£5, 8pm

 We Are Tyrants + 
The Five Hundred + 
An Empire Will Fall + 
Take Her To Athena + 
Stop Hitting Yourself 
Rock City 
£6, 6pm

 Record Breakers: 
Summer Reading 
Challenge 2015  
Launch Event 
Nottingham Central Library 
Free, 11am

 Opera North – The 
Flying Dutchman 
Theatre Royal & Royal 
Concert Hall 
£15 - £55, 7:30pm

SATURDAY 11 JULY 

 BBQ, Beats and Burgers 
The Bodega 
£4/£5/£8, 2pm

 Butterfly and Dragonfly 
Photography 
Wollaton Park 
£45, 9am

 Lampshade Making 
Workshop 
The Malt Cross 
£30, 10am

 Our House 
Nottingham Arts Theatre 
£10/£12, 2:30pm - 7:30pm

 Led Ride and Dr Bike 
Wollaton Park 
Free, 11am - 3:30pm

 Kate Lucas + Micky 
Sharma + Gordon Southern 
The Glee Club 
£5 - £17.25, 7pm

 Rich Wilson + Matt 
Rudge + Steve Williams + 
Topping and Butch 
Jongleurs Comedy Club
£12, 7pm

 Marlon Davis + Matt 
Kirshen + Scott Bennett + 
Jim Smallman 
Just The Tonic 
£5/£10, 7pm

 Honey Cabaret Burlesque 
presents Local Lovelies 
Rock City 
£16, 7pm

SUNDAY 12 JULY

 Sky Ride: City Streets 
and Park Life
Nottingham City Centre 
Free, 10am

 Live Jazz 
The Bell Inn 
Free, 12pm

 Football Etc + Carson 
Wells + Kin Shot 
JT Soar 
£5, 7pm

 Pete Wilde Quintet 
The Lion at Basford 
Free, 1:30pm

 Frankie and The Heart 
Strings Live 
Rough Trade Nottingham 
Free, 7pm

 Crochet Garments 
Knit Knit Nottingham 
£25, 10:30am

 Stand In The Spotlight 
Nottingham Arts Theatre 
£10, 6:30pm

 Verdi’s La Traviata 
Broadway Cinema 
£7/£8/£10, 12pm

 What You Need To 
Know Before You Write 
A Film Script 
Nottingham Writers’ Studio 
£45, 10am - 4pm

 Sunday Dinner 
Yer mam’s yard 
Free, 2pm
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MONDAY 13 JULY

 Live Jazz 
The Bell Inn 
Free, 8pm

 Acoustic Rooms 
The Rescue Rooms 
Free, 8pm

 Open Mic Night 
The Golden Fleece 
Free, 7pm

 Our Untold Story + 
The Young and Restless + 
Birdflipper 
The Maze 
£5, 7pm

 Book Club 
The Johnson Arms 
Free, 8pm

 Go Set a Watchman 
Celebration Evening 
Waterstones 
Free, 8pm

 Pub Quiz 
The Malt Cross 
£1, 8:30pm - 11pm

TUESDAY 14 JULY

 The Guffrits 
The Navigation Inn 
Free, 8:30pm

 Open Mic Night 
Pepper Rocks 
Free, 9pm

 The Spangle Corps + On 
The Open Road + Empire 35 
+ Cut The Heroics + Requin 
Blanc 
Rock City 
£6, 6pm

 Adults Carnival Dance 
City Arts - Nottingham 
£20, 7pm - 9pm

 Hamlet 
Nottingham Castle 
£10/£15/£40, 7pm

 Dilettante Society 
Meeting 
The Golden Fleece 
Free, 7pm

 Quiz Night 
The Johnson Arms 
Free, 9pm

 Pub Quiz 
Sir John Borlase Warren 
8:30pm

WEDNESDAY 15 JULY

 The Colin Staples 
Blues Jam 
The Navigation Inn 
Free, 8:30pm

 The Hoochie Coochie Club 
+ Brighton Rumble 
Spanky Van Dykes 
£15, 9pm

 Open Hack Night 
Nottingham Hackspace 
Free, 6:30pm

 Playback Theatre 
City Arts - Nottingham 
Free, 1:30pm - 3:30pm

WEDNESDAY 15 JULY

 Launch Event: Zarina 
Bhimji 
The New Art Exchange 
Free

 Spot Talk 
Nottingham Contemporary 
Free, 5:30pm

 Edinburgh Fringe 
Special 
Canal House 
£4, 8pm

 Meet Joe Abercrombie 
Waterstones 
Free, 12:30pm

 An Evening with Dr 
Nikolaus Wachsmann 
Waterstones 
Free, 6pm

 Pub Quiz 
Spanky Van Dykes 
Free, 7:30pm

 Pub Quiz 
The Hop Pole 
Free, 9pm

THURSDAY 16 JULY

 Anti Corpos + Dregs 
JT Soar 
£5, 6pm

 Like Well Good Karaoke 
The Old Angel 
Free, 8pm

 The Modernists 
The Hand and Heart 
Free, 7pm

 Badly Drawn Boy 15th 
Anniversary Show 
The Rescue Rooms 
£22.50, 7pm

 The Study Sessions, In 
Collaboration with Five 
Leaves Bookshop, 
Leaving the Fold 
Nottingham Contemporary 
Free, 6:30pm - 8:30pm

 Free Creative Textile 
Based Activities 
Backlit 
Free, 1pm - 3pm

 A Midsummer 
Night’s Dream 
Newstead Abbey 
£10/£15/£40, 7pm

 Charity Fashion Show 
Alea Casino 
£3, 6:30pm

 Everyman 
Broadway Cinema 
£12/£14, 7pm

 An Evening with 
Hakan Nesser 
Waterstones 
Free, 7pm

FRIDAY 17 JULY

 Witchsorrow + Iron Void 
+ Prophets of Saturn 
The Chameleon Arts Cafe 
£8/£9, 8pm

 Shades of Blue 
The Lion at Basford 
Free, 9pm

FRIDAY 17 JULY

 The Navigation Blues 
Corporation 
The Navigation Inn 
Free, 8:30pm

 Truth and Lies present 
Revolution and Change 
Rough Trade Nottingham 
Free, 7pm

 End of the World 
Promotions presents 
Necrosis 
The Old Angel 
8pm

 Lorna 
The Bodega 
£4, 7pm

 Emily Allchurch Lecture 
and Preview 
The Djanogly Art Gallery 
Free, 6pm - 7pm

 Rory O’Hanlon + Jarred 
Christmas + Nick Dixon + 
Tom Stade 
The Glee Club 
£5 - £17.25, 7pm

 Maff Brown + David 
Tsonos + Freddy Quinne + 
Jeff Innocent 
Jongleurs Comedy Club 
£12, 7pm

SATURDAY 18 JULY

 Fire as a Metaphor 
DIY Music Fest 
JT Soar 
£7, 4pm - 11pm

 Notts Pop Punk Fest 
The Maze 
£6, 3pm

 Splendour Festival 2015 
Wollaton Park 
£40, 11:30am

 Blood Youth + 
Trash Boat 
The Rescue Rooms 
£7, 6:30pm

 Eva Plays Dead 
Rock City 
£6, 6pm

 That’ll Be The Day 
Theatre Royal & Royal 
Concert Hall 
£25 - £28, 7:30pm

 Meet the Artist: Emily 
Allchurch 
The Djanogly Art Gallery 
Free, 11am - 5pm

 The Story of 
Highfields Park 
Highfields Park 
Free, 10am

 Friends of Nottingham 
Museum Talks - Isaac 
Newton and Pendulums by 
Alan Lievesley 
Nottingham Castle 
£2, 2pm

 Rory O’Hanlon + Jarred 
Christmas + Nick Dixon + 
Tom Stade 
The Glee Club 
£5 - £17.25, 7pm

SATURDAY 18 JULY 

 Maff Brown + David 
Tsonos + Freddy Quinne 
+ Jeff Innocent 
Jongleurs Comedy Club 
£12, 7pm

 Back to Mine 
Market Bar 
Free, 10pm

 Rise and Shine 
Cookie Club 
£2/£4, 10pm

SUNDAY 19 JULY

 AcouSTOCKated Noise 
The Maze 
£3, 2pm

 Faction with Y Not 
Festival and BBC 
Introducing 
Rough Trade
Free, 7pm

 Dave Bainbridge of Iona 
The Malt Cross 
£10, 7:30pm

 Egg and Vinyl #1 
JamCafé 
Free, 10am

 Knitted Garments 
Knit Knit Nottingham 
£25, 10:30am

 Workshops for Adults: 
Digital Interventions 
Photography 
Lakeside Arts Centre 
£30/£40, 10am - 4pm

SUNDAY 19 JULY

 Sky Ride: A Ride to 
Lord Byron’s Ancestral 
Home 
Djanogly Community 
Leisure Centre 
Free, 10am

 Eid Celebrations 
The New Art Exchange 
Free, 11:30am - 4:30pm

 Quiz Up in a Brewery 
The Trent Navigation Inn 
Free, 7pm

 Lou Lou’s Nottingham 
Vintage Fair 
The Albert Hall 
£2, 11am

MONDAY 20 JULY

 Listen Up! Exclusive 
Album Previews 
Rough Trade Nottingham 
Free, 7pm

 Half-Arsed Promotions 
presents 
The Murderburgers 
The Old Angel 
8pm, £4

 Early Years 
Painting Together 
City Arts 
Free, 1pm - 3pm

 Dinosaurs 
Wollaton Park 
Free, 10am

TUESDAY 21 JULY

 Jam Night 
The Golden Fleece 
Free, 7pm

 The Guffrits 
The Navigation Inn 
Free, 8:30pm

 Open Mic Night 
Pepper Rocks 
Free, 9pm

 Selected 5 
Nottingham Contemporary 
Free, 6:30pm - 8:30pm

 Dr Bike – St Ann’s 
St Ann’s Valley Centre 
Free, 11am - 1:30pm

WEDNESDAY 22 JULY

 Sky Ride: 
Attenborough 
Nature Reserve 
Queen’s Drive Park and Ride 
Free, 6pm

 Cosmic American 
presents JD & The 
Straight Shot 
The Maze 
£5, 7:30pm

 Life Drawing 
The Malt Cross 
£5, 6pm

 Tweltfth Night 
Nottingham Castle 
£10/£15/£40, 7pm



The time of the year has finally come around when we can rejoice at the merriment 
that is Riverside Festival. But this year, it’s not just steam engines, rides and tuffies, 
oh no. Green HeART City and The Urban Worm have sorted out a project where ten 
local artists grab themselves a wheelie bin and decorate it to their hearts’ content.

But these are no ordinary bins. They’re Urban Worm’s Wheelie Bin Wormeries – food 
recycling units that you put food waste and scraps into for worms to eat and turn 
into compost. All ten of these decorated bins will be donated to different charities 
across the city including CYF, Nottingham Refugee Forum and the Secret 
Kitchen Cafe.

Among the nimble-fingered lot are The FTS, Fatnek, OG Illustration and Anna 
Wheelhouse, so you can expect some of the most intricately detailed rammel 
containers you’ve ever seen.

Get down to Victoria Embankment and watch the art unfold. It’s all for a good cause, 
int’it duck.

Riverside Festival, Friday 31 July – Sunday 2 August
facebook.com/powerofworm 

The world’s gone puzzle-mad, as of late. And we’re not exactly complaining. Just 
when you thought you’d done everything there is to do in Nottingham, these places 
start popping up that’ll make you laugh, cry and pull your hair out all at the same time.

The latest addition to the conundrum crew is Cryptology – a place you go to get locked 
in a room. But it’s not as sadistic as it sounds. There are hints and clues around the 
room for you to solve, and you’ve got an hour to get out. 

There are a couple of different themes – Nottingham Group Detectives and The Crypt 
– where you can either solve the mysterious secrets of our city, or avoid getting stuck 
starving in Ancient Egypt. One of their opening games, Cypherdyne, is a fictional 
technology company of which you must become an honorary employee. Reckon you’re 
up to it?

Teams can be made up of two to five members, so pull your mates together and do 
summat a bit different from your run-of-the-mill cinema trip. Keep your eyes peeled for 
the opening day on Friday 3 July.

Cryptology, Second Floor, 15 Long Row, NG1 2DH
cryptologyrooms.co.uk
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THURSDAY 23 JULY

 Like Well Good Karaoke 
The Old Angel 
Free, 8pm

 Evans the Death + 
Bunnygrunt + Eureka 
California + Lost Pets 
The Chameleon Arts Cafe 
£5.50/£7, 8pm

 Aistagucia 
The Hand and Heart 
Free, 7pm

 Open Mic Night 
The Lion at Basford 
Free, 8pm

 Gallery Tours: 
Emily Allchurch 
The Djanogly Art Gallery 
Free, 1pm - 2pm

 Free Creative Textile 
Based Activities 
Backlit 
Free, 1pm - 3pm

 Evolution of an 
Exhibition 
The Malt Cross 
£45, 6pm

 Speech Therapy 
Spoken Word 
The Guitar Bar, Hotel Deux 
8pm

 Eco Design: Realising 
the Opportunities of a 
Circular Economy 
NTU
Free, 3pm - 6:30pm

FRIDAY 24 JULY

 Good Times DJ 
The Approach 
Free, 9:30pm

 HotBox 
The Lacehouse 
Free, 7pm

FRIDAY 24 JULY

 Kelly’s Heroes 
The Lion at Basford 
Free, 9pm

 The Navigation Blues 
Corporation 
The Navigation Inn 
Free, 8:30pm

 Reggae Takeover 
Rough Trade Nottingham 
Free, 7pm

 Bamalamasingsong 
The Rescue Rooms 
£6, 8:30pm

 DirtyFilthySexy 
Spanky Van Dykes 
£6, 9pm

 Kings of Queens 
The New Art Exchange 
Free, 6:30pm - 8:30pm

 A Night at the Museum 
Wollaton Park 
£12, 6:30pm

 Dane Baptiste + 
Brendan Dempsey + Andy 
Askins + Chris Martin 
The Glee Club 
£5 - £17.25, 7pm

SATURDAY 25 JULY

 Punk 4 The Homeless: 
Shanarchy, The White 
Skull Death Snakes of 
Death, Dead Flowers, 
Glue Foot 
The Sumac Centre 
7pm - 11pm

 The Last Pedestrians 
The Chameleon Arts Cafe 
7pm

 El Gecko 
The Lion at Basford 
Free, 9pm

SATURDAY 25 JULY 

 Orangafruup 
The Maze 
£TBC, 8pm

 Shady Cow presents 
Pride 
Rough Trade
Free, 7pm

 Famous For Nothing 
Rock City 
£6, 6pm

 The Inside is Live 
The Bodega 
£6, 7pm

 Nottingham Jazz 
Orchestra 
Duchess Theatre 
£8/£10, 8pm

 Crafternoon: 
Kitchen Garden 
Debbie Bryan 
£30, 11:30am

 YARD Young People’s 
Theatre: I Am 
The New Art Exchange 
£3/£4, 6pm - 9pm

 Mouthy Poets Carnival: 
Say Sum Thin 9
Nottingham Playhouse 
£10.50 - £12.50, 12pm

 Living History Day 
Highfields Park 
Free

 Festival of Archaeology 
2015: The Archaeology of 
the Tram 
University of Nottingham 
Free, 11am - 4pm

 Dane Baptiste + 
Brendan Dempsey + Andy 
Askins + Chris Martin 
The Glee Club 
£5 - £17.25, 7pm

SUNDAY 26 JULY

 Sky Ride: 
Ride The Big Track 
Victoria Embankment 
Free, 10am

 John Hardy 
The Johnson Arms 
Free, 8pm

 Painterly Printmaking 
Workshop 
The Malt Cross 
£48, 10am

 Tweltfth Night 
Newstead Abbey 
£10/£15/£40, 7pm

 Lincs and Notts Air 
Ambulance Family Fun 
Day with Dog Show 
Wollaton Park 
Free, 10am

MONDAY 27 JULY

 Crosa Rosa 
The Chameleon Arts Cafe 
7pm

 Restoration Ramble 
Highfields Park 
Free, 1pm

TUESDAY 28 JULY

 Grrls and Guitars 
The Golden Fleece 
Free, 7pm

 The Guffrits 
The Navigation Inn 
Free, 8:30pm

 Solstafir 
Rock City 
£12.50, 6:30pm

 Stitch and Bitch 
Nottingham Hackspace 
Free, 6pm

TUESDAY 28 JULY

 Let’s Talk About Art 
Nottingham Contemporary 
Free, 3:30pm

 Book Club 
The Malt Cross 
Free

WEDNESDAY 29 JULY

 Thinktank 
The Chameleon Arts Cafe 
7pm

 The Colin Staples 
Blues Jam 
The Navigation Inn 
Free, 8:30pm

 Emma 
Nottingham Castle 
£10/£15/£40, 7pm

 Strawberry Day 
Radford-Lenton Library 
Free, 2pm - 4pm

THURSDAY 30 JULY

 Mammothwing Live 
Rough Trade Nottingham 
Free, 7pm

 Willie Watson 
The Bodega 
£6, 7pm

 Land and Resistance: 
A Walking Tour 
Nottingham Contemporary 
Free, 6:30pm - 8:30pm

 Free Creative Textile 
Based Activities 
Backlit 
Free, 1pm - 3pm

 Evolution of an 
Exhibition 
The Malt Cross 
£45, 6pm

FRIDAY 31 JULY

 Gallery Sounds 
The Chameleon Arts Cafe 
7pm

 Shit and Shine + White 
Finger + Black Spring + 
Colossloth 
The Maze 
£6, 8pm

 The Navigation 
Blues Corporation 
The Navigation Inn 
Free, 8:30pm

 Altered Sky 
The Rescue Rooms 
£6, 7pm

 Kids Ceramic Workshop 
The Malt Cross 

 The Sorcerer’s 
Apprentice 
Newstead Abbey 
£10/£15/£40, 6pm

 Evening Cave Tour – 
Robin Hood Forever 
Nottingham Castle 
£10, 7pm

 Bryan Lacey + Ian 
Smith + Paul James + The 
Noise Next Door 
The Glee Club 
£5 - £17.25, 7pm

 Mandy Knight + Rob 
Hughes + Holly Walsh + 
Andrew Ryan 
Jongleurs Comedy Club 
Nottingham 
£12, 7pm

 Riverside Festival 
Victoria Embankment 
Free, 6:30pm

 Lady Cassandra’s 
House Party 
Wollaton Park 
£15, 7:30pm



...exhibitions and plays and that

NEWSTEAD ABBEY

 Byron Festival 
Free 
Sat 4 July - Sun 12 Jul.

CANALHOUSE

 SIBA Northern Keg 
Festival 2015 
Thurs 23 Jul – Sun 26 Jul

NEWTON CROSS 
COUNTRY COURSE

 Deerstock 
£40, 5pm - 11pm
Fri 24 Jul - Sun 26 Jul

CITY ARTS 

 Adults Carnival Dance 
£20, 7pm - 9pm
Tues 2 Jun - Tues 4 Aug

DJANOGLY THEATRE

 The Wiz 
£10/£13/£15
Mon 13 Jul – Sat 25 Jul

LACE MARKET THEATRE

 When We Are Married 
by J. B. Priestley 
£7 - £11, 7:30pm - 10:30pm
Mon 20 Jul - Sat 25 Jul

NOTTINGHAM 
PLAYHOUSE

 Tony’s Last Tape 
£12/£15, 8pm
Thurs 30 Jul - Sat 1 Aug

LAKESIDE ARTS CENTRE

 Peter Cartwright 
Free, 11am - 3pm
Sat 16 May - Sun 9 Aug

 Summer School: 
Building Fantasies 
Free, 10am - 3:30pm
Mon 27 Jul - Fri 31 Jul

MALT CROSS

 CygnetINK Exhibition 
Free, 9am - 5pm
Weds 1 Jul - Sun 12 Jul

NEW ART EXCHANGE

 Feng-Ru Lee: Journey 
to Citizen-Sheep 
Free
Sat 4 Jul - Sun 30 Aug.

 Zarina Bhimji: Jangbar 
Free
Weds 15 Jul - Sun 27 Sep

NOTTINGHAM 
CONTEMPORARY

 Then, if you are lucky, 
even you leave 
Free
Thurs 4 Jun - Sun 16 Aug

 The Grand Tour 
Free 
Sat 4 Jul - Sun 20 Sep

 Free Family Fun 
All Summer! 
Free, 11pm - 3pm
Sat 25 Jul - Mon 31 Aug

PATCHINGS ART CENTRE

 Father and Son: Rob 
and Joel Wareing 
Free, 10am - 4pm
Weds 15 Jul - Sun 6 Sep

 The Artist and Leisure 
Painter 2015 Open Art 
Competition 
Free, 10am - 4pm
Thurs 4 Jun - Sun 19 Jul

 Fabulous Foil Fantasy
Free, 10am - 4pm
Thurs 4 Jun - Sun 26 Jul

SYSON GALLERY

 Cornucopia 
Free
Thurs 25 Jun - Sat 8 Aug

THEATRE ROYAL & 
ROYAL CONCERT HALL

 Peter Pan Goes Wrong 
£15 - £40
Mon 6 Jul - Sat 11 Jul

 Room on the Broom 
£12
Thurs 9 Jul - Sun 12 Jul

 East is East 
£13 - £30
Mon 27 Jul - Sat 1 Aug

WALLNER GALLERY

 Gallery Art Group 
Summer Exhibition 
Free
Sat 11 Jul - Sun 26 Jul
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...regular stuff

MONDAY

 Open Mic Night 
Golden Fleece

 Pub Quiz 
Malt Cross
Southbank

TUESDAY

 Open Mic Night 
Filthy’s
Pepper Rocks

 Pub Quiz 
The Johnson Arms
Sir John Borlase Warren

 Craft Club 
Spanky Van Dykes

 The Racing Room 
The Dragon

 Phlebas 
Bar Eleven

WEDNESDAY

 Open Mic Night 
JamCafe
Rescue Rooms
The Bell Inn
The Maze

 Pub Quiz 
The Lion at Basford
Rescue Rooms
Golden Fleece
Spanky Van Dykes
The Hop Pole

WEDNESDAY 

 Open Hack Night 
Hackspace

 Life Drawing
Malt Cross

Green Spirit
Sobar

 Salsa Class
Bunkers Hill

THURSDAY

 Open Mic Night 
The Lion at Basford

 Pub Quiz 
Southbank

FRIDAY

 Crate Diggin’ 
Rough Trade Nottingham 

 Unplugged Showcase 
Bunkers Hill 

 Pop Confessional 
The Bodega

 Champagne Fridays 
The Roundhouse 

 Everything’s Alright 
The Rescue Rooms 

 I Know You Got Soul 
Spanky Van Dykes 

SATURDAY

 Ghost Walk 
Ye Olde Salutation Inn

 Terror Tour 
Galleries of Justice

 Heritage Tour 
The Malt Cross 

 Stiff Kittens 
The Bodega

 Dancing Time 
JamCafe

 Stealth VS Rescued 
Stealth and Rescue Rooms

 Back to Mine 
The Market Bar 

SUNDAY

 Open Mic Night 
The Johnson Arms

 Pub Quiz 
The Trent Navigation Inn

 Capoeira Classes 

The New Art Exchange 

 Live Jazz 
The Bell Inn 

 Sax on a Sunday 
Bunkers Hill 

 Sunday Lunchtime 
Jazz 
The Lion at Basford 

The G.O.A Choir are the biggest, baddest bunch of belters about. 
An acronym for the Gang of Angels, this heavenly band of voices is 
headed by the ultimate force of musical directorship, Honey Williams. 
Specialising in the soulful, the choir take hits from the past and present 
and give ‘em that all-important avant garde makeover. You might 
have caught them at JamCafe, or singing alongside Natalie Duncan at 
‘Tempreh. Make sure you download the Layar app, so you can watch 
them do their thing in an augmented reality frenzy...

thegoachoir.wordpress.com
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UNDERSTANDING THE MONEY SIDE
FRIDAY 19 JUNE, 10AM – 3PM 
At New Art Exchange

For most creative business owners 
and especially start-ups, the 
understanding of your cash fl ow 
is a fundamental basic business 
requirement. This event will help you 
avoid making common mistakes and 
concentrate on the real reasons why 
you decided to work for yourself.

HACK DAY: THE FUTURE 
OF ARTS & EDUCATION
SAT 27 JUNE, 10.30AM – 4.30PM
Venue TBC

Come and work with Nonsuch 
Theatre’s Outreach team as we ask 
the questions and search for the 
answers about the future of the arts 
in education, and match potential 
collaborations to do great things for 
the young people of Nottingham.

HOW ARE YOU GOING TO GET 
THERE IF YOU DON’T KNOW 
WHERE YOU’RE GOING?
MONDAY 29 JUNE, 10AM – 1PM
At Friends Meeting House

Join RCF Business Coach Auriel 
Majumdar for a session that will 
explore creative techniques for 
setting a vision for your business 
to take you straight through the 
summer!

CREATIVE COMMUNITY CALL-OUT 
TO RUN A WORKSHOP EVENT
DEADLINE FOR SEPTEMBER EVENT: 
TUESDAY 21 JULY

An opportunity to bid for this work, 
engaging in a competitive business 
process, maybe for the fi rst time! 
It also gives other RCF participants 
a chance to hear from you, as a live 
case study, about putting knowledge, 
theory and support into practice.
Contact us to apply.

UPCOMING REAL CREATIVE FUTURES EVENTS

For RCF participants only, to sign up and book email rcf@nae.org.uk or call 0115 924 8630.

NEW WEBSITE!
www.realcreativefutures.co.uk
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DESIGN MANAGER
Hillarys Limited
Salary: Unspecified (full-time)
Application: leftlion.co.uk/LL-Job-125
Hillarys Ltd, the UK’s leading made-to-measure 
blinds specialist, is looking for a Design Manager to 
manage the Hillarys in-house design studio. You will 
lead a team of three online designers, working across 
five different brands and nine different websites, and 
produce creative work for a variety of digital design 
projects, including on-site, display, email and social 
media. You will also manage two graphic designers 
and one art-worker, working on print advertising, 
brochures, exhibitions and packaging. The Design 
Manager leads the creative output of the team across 
all brands and channels, working closely with the 
marketing and web development teams to  
internal briefs. 
 

FREELANCE CREATIVE 
ARTWORKER 

Recruit So Simple 
Salary: Unspecified 
Application: leftlion.co.uk/LL-Job-134 
Our client is a busy creative agency based in a 
popular location on the outskirts of Nottingham. With 
a range of clients across travel and tourism, food 
services, leisure and property, projects span a range 
of digital and print based disciplines. Our client is 
looking for a hands-on Graphic Designer to join a 
dynamic and friendly team to assist with projects 
over the coming months. Candidates need; industry 
experience in a similar agency, experience working 
across multiple brands, to be comfortable in taking 
direction, the ability to work well in a deadline driven 
environment, excellent layout and art working skills 
and excellent attention to detail. 
 

FRONTEND DEVELOPER 

Vantage Consulting Ltd 
Salary: £30,000 - £35,000 (full-time) 
Application: leftlion.co.uk/LL-Job-128 
An exciting opportunity for a highly talented Frontend 
Developer, to take a position in a vibrant and growing 
team based in Nottingham. You will take on a senior 
role in the team, mentoring junior developers and 
taking a hands-on approach to creating your own 
code. This is an opportunity to use your experience 
and creativity to help take our successful web design 
agency to the next level. Desired skills include; 
adhering to best development practices, working 
with project managers and providing suggestions and 
alternatives to work requests by the client or project 
manager where appropriate. 

SENIOR DESIGNER 

Recruit N Grow 
Salary: Unspecified (full-time) 
Application: leftlion.co.uk/LL-Job-129 
We are currently looking to recruit a Senior Designer 
for our client based in Nottingham. Our client is a fast 
growing creative marketing agency with a big point 
of difference and they require a Senior Designer to 
join their busy team. The ideal candidate would be a 
versatile, conceptual individual who can work across 
all disciplines, with top-notch design skills, able to 
artwork and prepare presentations to a high standard. 
They will have a varied portfolio demonstrating a mix 
of offline and online work. Within the role you will be 
working with an exciting mix of large and small client 
accounts straddling many different industries. Like 
variety and pace? You'll get it here. 
 

WEB DEVELOPER 

Vantage Consulting Ltd 
Salary: £30,000 - £37,000 (full-time) 
Application: leftlion.co.uk/LL-Job-130 
A fantastic opportunity based in Nottingham for a 
talented web developer to join a digital team of ten 
developers. You will be working on the Integration 
of web systems, customer facing and maintaining 
exciting web pages. You must be very organised 
and self-motivated, with a desire to push your own 
boundaries and take on complex web projects for 
high-profile clients. Successful candidates will have 
experience in the following: commercial experience 
developing websites or applications using C#, 
familiarity with .NET based content management and 
e-commerce platforms and experience working in 
small teams. 
 
 

 
MIDDLEWEIGHT PHP 
DEVELOPER 

Recruit So Simple 
Salary: £22,000 - £28,000 (full-time) 
Application: leftlion.co.uk/LL-Job-132 
Due to consistent growth and new business 
wins our client has an exciting opportunity for 
a passionate and focused PHP Developer to join 
their growing team. As Middleweight Developer 
you will be working on a range of exciting web 
projects across a range of industry sectors. You will 
work predominantly in PHP from a development 
perspective and must be proficient in coding 
standards. You must be a stickler for detail and 
dedicated to your work. You must have the ability to 
work unsupervised, to strict deadlines and as part of 
a busy team. 

WEB COPYWRITER 

Key Personnel Solutions Ltd 
Salary: Unspecified (temporary) 
Application: leftlion.co.uk/LL-Job-127 
Our Nottingham-based client is looking for a Web 
Copywriter to start immediately. You will be receiving 
information from suppliers, proofreading and 
uploading to the company website. A good eye for 
detail is essential. You will be experienced in using 
Photoshop and Fireworks and be IT literate with good 
English skills. This is a temporary role to start as soon 
as possible so you must be available immediately. If 
you are interested in this exciting opportunity, please 
apply with your CV. 
 
 
 
 
 

DIGITAL PROJECT MANAGER 

Recruit So Simple 
Salary: £26,000 - £32,000 (full-time) 
Application: leftlion.co.uk/LL-Job-131 
Our client is an award-winning integrated agency 
working with a diverse range of national and 
international clients. Our client is a rapidly growing, 
well-established agency based in Nottingham. 
Thanks to some great account wins and ambitious 
plans for growth, they are looking for a Digital 
Project Manager to join their dynamic team. You’ll be 
working with a range of PR, marketing & social media 
professionals on a range of exciting projects. This is 
a fantastic opportunity for a Project Manager to take 
their next career step. Reporting to the Senior Digital 
Project Manager you will support them on a range of 
projects.  
 
 
 

DIGITAL/INTERACTION 
DESIGNER 

Recruit So Simple 
Salary: £30,000 
Application: leftlion.co.uk/LL-Job-133 
Our client is a leading creative and digital agency, 
providing training and e-learning solutions and 
software to an impressive, global client base. Due to 
sustained growth in the business and a high demand 
of quality e-learning products, they are looking to 
recruit a highly creative Interaction Designer. This 
exciting role is an opportunity for an established 
designer to work with a range of big brands across 
a variety of sectors, creating interaction design 
solutions for digital/mobile based e-learning and 
bespoke software, as well as providing creative input 
into animation, video and motion graphics work. 

Sponsored by Real Creative Futures
A transformational programme of FREE support 
for Nottingham's creative businesses and 
practitioners. Our aim is simple - we want to see 
Nottingham's local creative community thrive.

Add your jobs at leftlion.co.uk/addjob
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The men in orange and yellow striped lycra tights,
the men in fishnet stockings and white silk suspender belts,
are calling to the women wearing pink lace fairy wings,
the women wearing yellow San Diego cheerleader vests,
 
and the men in bottle-blonde Marilyn Monroe wigs,
the boys in animal masks borrowed from The Wicker Man,
are calling to the women wearing green leather basques,
the girls in cut-off denim shorts and cowboy boots,
 
and the men dressed in football shirts and velour jester hats,
the men dressed as Crockett and Tubbs from Miami Vice,
are calling to the women wearing Blade Runner retro-1940s hair,
wearing pencil skirts, red lipstick, scarlet fingernails,
 
and the men dressed as Batman and Robin, as Adam West and Burt Ward,
the men in clown suits, or wearing Primark suits and ties,
are calling to the women in red-framed plastic spectacles
whose hair is inflamed to Dallas heights or roughly dyed,
 
and the man wearing nothing but his blue cotton boxer shorts,
the men in gimp masks and burkas and Biblical robes,
are calling to the women dressed as nurses and chambermaids,
the girl dressed as someone I think I met, once, back in nineteen eighty-six,

and the man in a rubber Point Break Richard Nixon mask,
the men in Matrix coats, in wide-brimmed black leather hats,
are calling to the women dressed in T-shirts that read: ‘Frankie Says...’,
dressed as Toyah, Siouxsie Sioux and Cruella de Ville,
 
and the music that drifts from the windows of all the pubs
is by Eurythmics, by Whitney Houston and Adam Ant,
and the tinny music playing on every mobile phone
is by Grandmaster Flash, Five Star, The Smiths and Culture Club,
 
and they keep coming, gathered in groups of four or six,
to the epicentre of this Wednesday night, to Market Square,
to the open doors of Yates’s, the two-for-one Jagerbomb carpet-bars,
the cocktail lounge where nothing’s changed since 1993,
 
and in all this, between folk memory, amnesia and marketing,
the men in orange and yellow striped lycra tights
and the men in fishnet stockings and silk suspender belts

are still calling to the women wearing pink lace fairy wings.

Write Lion

poem: Wayne Burrows
illustration: Ian Carrington 
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First published in Black Glass (New and Selected Poems), Shoestring Press, 2015.

Wayne Burrows is launching his latest collection Exotica Suite at the New Art Exchange, 
6 - 9pm, Friday 10 July. The book is accompanied by a CD of the texts set to music by Paul 
Isherwood (The Soundcarriers) and the launch will include a screening of films followed 
by a discussion. All for free.

tinyurl.com/exoticasuite

The Second Time as Farce



Sleaford Mods
Key Markets
Album (Harbinger Sound)
 
“I’m just a little moaning arse-fart, 
blowing smoke.” On an album which 
takes pot-shots at everyone from 
Cameron and Johnson to Brand and Blur, 
it only seems fair that Jason Williamson 
should turn on himself for a moment. 
But there’s more to Key Markets, the 
fifth Sleaford Mods album in three years, 
than mere scattergun abuse. Lyrically 
more abstract than its predecessors, 
it’s also more varied in pace and mood, 
adding new colours to the palette. The 
opening two tracks, Live Tonight and 
No One’s Bothered, stick closest to what 
you’d expect – lairy chants, punk rock 
riffs – but elsewhere, we’re on shifting 
ground. Silly Me nudges towards clumsy funk; Arabia wrong-foots you with awkward off-
beats; Tarantula Deadly Cargo is a menacing, loose-limbed rumble with an unfathomably 
surreal storyline. There’s seething rage on Face To Faces (“this daylight robbery is now so 
fucking hateful, it’s completely accepted by the vast majority”), but by the halfway mark 
on side two, Jason’s despair has taken a morose, almost defeated turn. On the brooding, 
atmospheric Rupert’s Trousers, he takes weary aim at the Chipping Norton set, intoning 
mournfully over Andrew Fearn’s bleak, PiL-style dub tones. It’s followed by the staccato 
death-rattle of Giddy On The Ciggies, which gradually gathers steam, marshalling a final 
blast of fractured fury before ebbing away into hollow, wordless beats. Hearteningly free 
of any concessions towards their new-found semi-fame (“we don’t want radio play, we’re 
not fucking Cannon and Ball”), Key Markets signals that Sleaford Mods are in for the long 
haul. Mike Atkinson 

sleafordmods.com
 
Anomic Soul
Anomic Soul
EP (Self-released)
 
The newly-formed quartet’s first three tracks are a brazen step 
into the dark side of electronica. With haunting vocals, subtle 
video game beats and throbbing bass, these moody tunes 
represent grey skies and dark backstreets. This eponymous 
EP wouldn’t exactly get you moving down the nightclub, 
but its brilliance is suited to other, more chilled settings. The 
slow fades, quick switches and mixed vocals create dynamic 
tension and suspense. At times it feels like an alien invasion, at 
others like an echoey dream. The vocal samples, slotted into the beats to create alternative 
dimensions, deserve much credit. With the right lighting and visuals, a live show could be 
an out-of-body experience. Addictive is a step ahead of the other tracks – an angelic chorus 
complements the rolling, thunderstorm-like bass thunderstorm. If God was a DJ, and the 
apocalypse was the world’s closing party, this would be the soundtrack. Rachel Lewis

soundcloud.com/anomicsoul

Compound Junkies 
Intaskillaktic
Album (1st Blood Records)

The name Compound Junkies was a complete unknown prior to 
reviewing this album, and I have no idea how they’ve managed 
to slip under the radar. All that’s evident is Intaskillaktic – a 
kaleidoscopic journey of luscious production and thought-
provoking connoisseurship. It’s straight out of Ghostpoet/
Daniel Dumile territory, entwining regional Notts lingo with 
hypnotising guitar riffs designed to sedate the soul. The main 
vocals, from Rukus Regardless AKA Hunter S Wantsum, carry 
the influences of Hunter S Thompson’s captivating commentary while maintaining the 
understanding and appreciation of truly original songwriting. Never have I been so
hit spiritually by the magnitude of something so close to me in terms of location and 
artistic direction – this album is truly sensational and one that rekindles my constant, 
questioning obsession with music. If you’ve got time to do one thing right now, give this 
a blast. Jack Garofalo

1stblood.co.uk/album/compound-junkies-intaskillaktic
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Dark Mother
Demo
Demo (Self-released)
 
Black Sabbath proved long ago that 
you don’t have to play fast to be 
heavy. It’s a lesson entirely lost on 
most thrash bands, but no amount 
of insanely fast, double-stroke kick 
drumming will ever really exceed 
the power that can be produced by 
the slow, monolithic riffing of stoner 
metal. Dark Mother are Bethan on drums and Holly on guitar and 
vocals, and they are obviously well-versed in the power of the 
groove. This release is thirteen minutes of gloriously atmospheric, 
psychedelic metal. Sounding like Swamp Thing emerging from 
the sludge, with the vocals way back in the mix behind a slow, 
relentless stomp of drums and guitar. The lyrics are all-but 
inaudible, and it really doesn’t matter because this music is all 
about atmosphere, and they produce that by the shovel-load. 
Faced with music this good, all you can really do is nod along 
appreciatively in a darkened room. Tim Sorrell 

darkmother.bandcamp.com

Liam Bailey
Definitely Now
Album (Sony Music)
 
Definitely Now is the sexy, if samey, 
debut album from local lad, Liam 
Bailey. It’s a rock/soul hybrid, 
combining punchy bass riffs and 
that ever familiar reggae lilt. It 
begins with On My Mind, with 
dirty, reggae-influenced vocals 
showcasing our main man’s husky 
tones. Its aggression is second only to Villain, featuring hip hop 
star, A$AP Ferg. A Nottingham accent has been smuggled in, 
with the line “I ain’t never asked to be your mountain, darlin’” 
spoken in that familiar Hood Town twang. The album lulls a little 
in the middle, but rescue arrives in Stun Me. It is modern jazz 
at its best – a proper come home to candles and a bath tune. 
The piano accompaniment adds a touch of class to the album, 
contrasting with the theme of loss Liam sings so sweetly about. 
I’m a big Bailey fan, but I can’t help but want more variety from 
an album that took this long to brew. Lucy Manning

liam-bailey.tumblr.com

Josh Wheatley
Close
EP (Self-released)
 
On sophomore EP Close, Josh 
Wheatley evolves in ways few could 
have predicted. Refining the soft 
folk instrumentation of promising 
debut EP Follow the Smoke, 
the city’s fresh-faced answer to 
Ben Howard weaves delicate 
electronics into his sound this time 
around, approaching a difficult progression with the maturity of 
someone destined for great things. The minimal title track begins 
proceedings beautifully, channelling the icy ambience of London 
Grammar with some soaring harmonies and skeletal percussion, 
while closing track Two Stones brings the EP to an emotional, 
shimmering finale. Everything in between is laced with similarly 
subtle flourishes, adding a whole new dimension to Josh’s sound 
– he still manages to embody the troubadour spirit of Springsteen 
(particularly on the rousing piano refrain of Hold Me) but now 
with a clearer sense of atmosphere and even more emotional 
potency than before. A truly encouraging return for a songwriter 
well worthy of attention. Andrew Harrison 

soundcloud.com/josh-wheatley-1

Machineyfied (ft Jason 
Williamson)
Piss Business & Alan Minter
EP (NGLand)

Hot on the heels of recent 
collaborations with dance titans 
Prodigy and Leftfield, the Sleaford 
Mods wordsmith has united with 
a maker of hard-hitting electronic 
music. The vocals were done 
around five years ago, but it’s 
only now that they’ve found a home among Machineyfied’s 
brain-haemorrhaging beats that come on hard like DFA with a 
splitting migraine. Squelchy bass, incessant drums, and all sorts 
of industrial strength synth noises have been welded together 
to create a home upon which Jason Williamson spits his words, 
and it’s fair to say that he’s never sounded this, well, weird. 
Machineyfied has taken Jason’s stream-of-conscience, ranting 
raps and put them through the grinder, making them sound like a 
nightmare come real. It’s a partnership that works very well, and 
others must agree too, as the physical release has already sold 
out, although it’s still available digitally. Paul Klotschkow

machineyfied.bandcamp.com
 

Saint Raymond
Young Blood
Album (Asylum Records)
 
Nottingham’s latest great 
white hope releases his eagerly 
anticipated major-label debut 
album after over two years of EPs, 
singles and high-profile support 
slots on some of the biggest stages 
in the UK and Europe alongside 
Haim and Ed Sheeran. It’s the latter with which Young Blood 
shares a similar musical vibe – think sun-bleached, bubbling 
guitars that have been given the audio version of an Instagram 
retro filter, and big, punchy synth stabs, on top of which Callum 
Burrows pours his heart out over twelve yearning songs dealing 
with all things love. Producer Jacknife Lee (U2, REM, Bloc Party) 
has pushed everything through the ‘stadium-sized’ pre-set in his 
Pro Tools and pumped up Saint Raymond’s sound. These songs 
are primed for the summer festival stages, with their football 
terrace choruses, simple yet hooky melodies, and an abundance 
of those all-important ‘oohs’ and ‘aahs’. Paul Klotschkow 

saintraymond.co.uk

Isaac
Burner
Album (Golden Triangle Records)
 
It must feel a lonely business being 
a solo artist on the local music 
scene. Small wonder, then, that 
Nottingham DIY stalwart Andrew 
Shankland teamed up with friends 
Daniel England and Dave Deighton 
in 2012 to form Isaac – a proper, 
honest-to-goodness, three-piece 
punk band in the classic format of bass, guitar and drums. Burner 
is the band’s first album and, as you would expect, it’s packed 
full of short, sharp songs and plenty of joyous riffing. The obvious 
comparison is with that other famous punk three-piece, but 
Isaac have more in common with Green Day than just the set-up 
of the band and the style of music: there’s some real quality to 
the songwriting here and, buried beneath the guitars and the 
swearing, there’s emotional depth and honesty. Punk sounds 
simple, but done well – as it is here – it’s pretty hard to beat. 
Tim Sorrell 

goldentrianglerecords.bandcamp.com/album/burner

Ar Mulah – Millionaire
Brought to our attention by our 
friends at Nusic, the young rapper 
brags about his ambitions on top of 
late-night beats.
 
Alberteen – We Are The Mods
A taster from their second LP mixes 
Franz Ferdinand’s archness with the 

fizzy indie of Kaiser Chiefs so you 
can pretend it’s 2004 again 

for three-and-a-half 
minutes. 

Cheshire and the Cat – Countdown
Smooth jazzy funk that drifts along on 
a cloud of coolness.
 
Diablofurs – Wytches
An exhilarating listen that sounds 
like it was created with the devil 
himself manning the recording desk.

I Am Lono – Everything Is 
Made Of Fives
High camp goth-pop awash in 
a sea of synths and wailing 
distorted guitars.

The Hip Priests – Do The Strand
The Nottingham garage rockers take 
the Roxy Music classic and stamp 
their filthy boots all over it.
 

Hvman Teeth – Oppenheimer
Gnarly, grizzled, paint-stripping 
riffage with some suitably growling 
vocals thrown in for good measure. 

Fists – 6 5 Special
An old live favourite is 
resurrected as the band 
place an EP of their first ever 
recordings online for us to 
rummage through.



1st Floor, 16-22 Goosegate
Nottingham, NG1 1 FF

0115 9500111
thelarderongoosegate.co.uk



Where King Street and Queen Street meet, there is meat. There are 
many places to fill an empty belly around these parts, but Tropeiro is 
a cut above. In fact, I’d go as far as to say this is one of my favourite 
restaurants in the city.

The building is beautiful. Erected between 1880 and 1890, around the 
time a bloke called Frank Bowden bought himsen a little bike shop on 
Raleigh Street, the building was designed by the same architect who 
designed the Natural History Museum, Alfred Waterhouse.

It’s been home to a multitude of venues: from offices to colleges, the 
Hard Rock Café to Vienna restaurant, and now, standing proudly, it is 
Tropeiro. The moment you enter, there’s grandeur raining down from 
the high ceilings and intricately detailed tiles. Even the walk to the bog 
feels regal.

The set-up is simple: roasted Brazilian food, and lots of it. All in at 
£10.95 for lunch and £22.95 for dinner. After being seated, you grab your 
plate and head over to the salad bar to pile high mountains of delicious 
aubergine pasta, garlic roast potatoes, three bean salad, peas with feta 
and radish, cous cous, coleslaw, and then some. You have to watch 
yourself, because everything looks and smells so good that it would do 
for a meal on its own. Vegetarians can fill up at a reduced price (£7.50 
lunch, £14.95 dinner) with herbivore satisfaction guaranteed.

Once you’re back at your seat, the procession begins. Lots of lovely 
men approach your table with massive metal sticks adorned with 
different meats. First up was the succulent chicken thigh, then pork 
sausage, chicken wrapped in bacon, and lamb breast. By this point, 
bellies were bursting, but it’s important to continue the quest for 
honour’s sake.

Plus, when the huge chunk of beef comes along with its crispy, garlicky 
coating and its melting, rare centre, and a thin slice is carved with a 
knife that’s practically a machete, it’s hard to resist. The gammon is so 
salty and so good, and goes really well with the spiced fruit salad from 
the self-service bar. 

Twelve different cuts are on offer in total, including deliciously beer-
soaked chicken hearts, and beef ribs cooked for six hours. And it only 
stops when you say so.

The impending dry mouth is well worth it, and good news for recent 
graduates – a free glass of prosecco with all the gorgeous, unlimited 
nosh, Monday to Friday between 12pm and 5pm, for just £14.95. Bang 
on. Bridie Squires

11 King Street, NG1 2AY. 0115 947 0124

tropeiro.co.uk

Believe it or not, depending when you look out the window, it’s now summertime. The shorts are out, the pale legs are dazzling and 
you get to enjoy a drink while you soak up the sunshine. We got our chum from Boilermaker, David Langley, to concoct a Nottingham 
cocktail that you can have pea shooting fun with all summer long. 

You’ll need:

Shaker and strainer (No shaker? No stress – just use an empty 
jam jar. Seal the lid and shake away! You can even hold the lid 
over the top to strain off the ice afterwards)
Pan and hob
Muddler (or anything to crush with: pestle, rolling pin, a 
particularly unripe aubergine, etc.)
Sieve
Plymouth Gin
Fresh lemon juice (avoid any bottled, squeeze a real lemon)
Cloudy apple juice
Caster sugar
Fresh mint
Fresh or thawed frozen peas
Ice

Ingredients:

50ml Plymouth Gin
25g (2 tbs) fresh or thawed frozen peas
25ml fresh lemon juice
20ml minted pea syrup*
25ml apple juice

Directions
 
Muddle the peas in the Plymouth Gin, then strain off the pea 
mush with a sieve. Add the gin, a splash of apple juice and a 
good squeeze of lemon to your shaker. Pop in your pre-made 
minted pea syrup *, fill two thirds full of cubed ice and shake 
firmly for eight to ten seconds. Strain into a small collins glass 
(the tall, thin chaps) half-filled with fresh cubed ice. Fill the glass 
with a mixture of finely crushed ice (you can wrap it in a tea 
towel and wail on it with your rolling pin if you can’t find pre-
crushed ice) and frozen peas. Garnish with a pea shooter straw, a 
mint sprig and a small container of ‘ammo’ (frozen peas).
 
*to make the minted pea syrup
 
Muddle 60-70g of fresh or thawed frozen peas in 100ml of water 
until the water turns bright green. Strain off the pea mush and 
mix your pea water with equal parts caster sugar in a small 
saucepan over a very low heat (remember, if you’re boilin’, you’re 
spoilin’) and stir until all the sugar has dissolved. Take off the 
heat and add 25-30 mint leaves and gently press them into the 
mixture (take care not to tear them as this releases chlorophyll 
which adds a bitter taste) and let the mixture sit and cool. After 
10-15 minutes, strain off the mint leaves and you’re good to go.

The Portuguese are our oldest allies, don’t you know? Probably 
not, and you probably don’t know that the Portuguese cafe-cum-
restaurant Boavista on Radford Road is one of the best value good 
food experiences in Nottingham. The food is typically Portuguese – 
wholesome, unpretentious and tasty.

Four of us ate there and the bill came to £55 for starters, main courses 
and a few drinks. I must admit that by my standards we were very 
temperate that Saturday night, but I have never known the bill to 
exceed £20 each, even on much more lubricated occasions.

To start, we had salgadinhos – a selection of croquettes made with 
mashed potatoes and veal, prawns, tuna and bacalhau (salt cod, the 
national staple which gives rise to at least 365 dishes so there is one for 
each day of the year), garlic bread and pipis (chicken gizzards, hearts 
and livers in a piquant sauce).

We followed with bitoque (steak, fried egg, chips, rice and salad), 
pescado frito com molho Maderience (fried hake in a Madeiran tomato 
sauce), one of my favourites, though this time I had the special - only 
offered on Saturdays - marisco con arroz (seafood with rice, which is a 
soupy paella, but without the chicken and smoked sausage). The latter 
I can personally testify to being excellent, and the others went down 
very well too.

We passed on dessert as we were a bit pushed for time, but we could 
have had, among other things, crème caramel flans or that Portuguese 
favourite natas (custard tarts with flaky pastry). I’ll almost certainly 
certainly succumb next time.

Also, alas, no time this visit for that great digestif, aguardiente 
(loosely translates as ‘firewater’), or Portuguese grappa. Great with 
postprandial coffee as the Portuguese do. Other typically Portuguese 
beverages on offer include draft Sagres beer, various other bottled ones 
including Super Bock, and Alentejo wine at a very reasonable £11.50 
a bottle.

It’s more than just a cafe bar though: Boavista acts as hub for the 
Portuguese, Angolan and other local communities, with a great 
atmosphere, and very welcoming, helpful, friendly staff and customers. 
If you’re craving the sun but a holiday is but a dream, go and sample 
these delights and help revive an ancient alliance. They’re open six 
days a week so there’s no excuse to miss out. Clive Billingham

Boavista, 215 Radford Rd, NG7 5GT. 01115 837 0023

facebook.com/boavista215

Tropeiro
Carve Your Enthusiasm

War and Peas

Boavista 
Hasta Boavista
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Ocean Nightclub

Music: Shit

Floor contents: Many scary                             creatures

The Ocean

Mass: 69 gazillion students

Liquid dispense rate: Higher
Exploration potential: Weak

Mass: 1.4×1021 kg of water

Liquid dispense rate: High

Exploration potential: Impressive

Floor contents: Many scary

            creatures

Aries (21 Mar - 20 Apr)
As your life isn’t quite working out the way 
you’d planned it, perhaps it's time to try to 
find the equivalent of turning it off and then 
back on again.

Taurus (21 Apr - 21 May)
The blessed arrival of a baby in your life 
would be greeted with a lot more joy if you 
could work out who it was that posted it 
to you.

Gemini (22 May - 22 June)
Sometimes all you crave is to relax in your 
pyjamas with a movie and a bottle of ale, 
but this week all you’ll want is six units of 
blood, clean bandages, a splint, and plenty 
of morphine.

Cancer (23 June - 23 July)
You say you wanna kiss my face? Well, I 
wanna kiss your face too. But if we get all 
face-kissy together then people will talk 
and our girlfriends will leave us. So let’s 
make sure we only do it when there is no 
one else around. 

Leo (24 July - 23 Aug)
Your dealings with the dark powers will be 
jeopardised when they get a little freaked 
out by how eager you are to behead all 
those chickens.

Virgo (24 Aug - 23 Sept)
You’ll never be able to express your feelings 
for others properly, so take what comfort 
you can in your ability to express a need for 
more chicken wings.

Libra (24 Sept - 23 Oct)
This month you’ll inherit a bunch of great 
AV equipment and furniture from your 
neighbours, who tragically die when you 
go into their house, kill them and take all 
their things.

Scorpio (24 Oct - 22 Nov)
People will say you've hit a new low even 
for you, which is depressing, as they clearly 
haven't noticed all the rubbish things 
you've done so far.
 
Sagittarius (23 Nov - 22 Dec)
You hate people who use the phrase, "We're 
through the looking glass here, people," 
but you'll have to use it anyway this week 
when you and a bunch of people physically 
go through a looking glass.

Capricorn (Dec 23 - Jan 19)
This month is a terrible time for you 
to travel, start a new romance, or take 
initiative in business matters. 

Aquarius (20 Jan - 19 Feb)
You finally give in to a persistent 
colleague’s desire to, as he puts it, "Spread 
your legs wide open, throw your feet up on 
the mantlepiece, and really go to town," but 
to your great dismay, there seems to be sex 
involved too.

Pisces (20 Feb - 20 Mar)
You might finally be ready to put the whole 
sordid incident behind you, but YouTube 
isn’t – it’s still getting 30,000 hits a day.

Music: Whale

 Strelley  

Liverpool has produced many 
famous artists, including 

Neil Buchanan of Art Attack

A bailey is a fortified 
enclosure in a castle

Buchanan was also a presenter on 

Motormouth, an eighties Saturday 

morning kids’ show 

Bill Bailey’s first TV appearance was 

playing piano on Motormouth

Strelley Hall was originally 
built as a castle in...





   

OPEN STUDIO

Open Studio is an exhibition of new work from our
graduating MA Art and Design students, giving fresh
insights into the process of research, experimentation 
and decision-making behind the postgraduate 
learning journey. 

Work on show spans the areas of visual arts, visual
communication, fashion, textiles and knitwear design. 

PUBLIC OPENING (free admission):  
SATURDAY 25 – THURSDAY 30 JULY

Opening times: Saturday, 10 am – 4 pm (closed Sunday);
Monday – Friday, 10 am – 5 pm

Venue: Bonington building, Dryden Street, 
Nottingham, NG1 4GG

All exhibition info: www.ntu.ac.uk/openstudio

ART AND DESIGN POSTGRADUATE OPEN EVENT

Visit us on the day of the exhibition preview to find out
more about studying a creative subject at MA level.

You’ll be able to chat with academic staff and current
students, and look around the facilities and studio spaces. 

Open event date: Friday 24 July 2015, 5 pm – 6 pm 

As part of the open event, you are also invited to join the
Open Studio exhibition preview which follows directly
afterwards, from 6 pm – 9 pm. 

Open event info and bookings:
www.ntu.ac.uk/art-pgevents

IMAGE: Lewis Gowler, MA Fashion Design 2015

OPEN STUDIO
AN EXHIBITION OF MA ART AND DESIGN
PROJECTS 2014 – 2015
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