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Ophelia King

An Essex-born, 
Nottingham-
based writer, 
Ophelia is 
currently in her 
third year at NTU 
studying Print 
Journalism. With 
a healthy interest 
in all things 
foreign (world 

cultures, languages, food and oceans), she’s 
got grand plans to become a travel journalist. 
Ophelia’s naturally inquisitive nature – always 
asking questions and generally being a bit 
nosy – prompted primary school teachers to 
tell her she’d make a good journalist. But it 
was her love of Shakespeare, Percy Shelley and 
Oscar Wilde that inspired her to write… so 
much so that she has permanently inked a line 
from Love’s Philosophy by Shelley on her arm. 
In her spare time, she can be found composing, 
playing and listening to music. Her musical 
highlights include seeing James Brown and 
Amy Winehouse perform at Glastonbury 
Festival when she was ten. 
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We were ready to moan that we’d 
got nowt to moan about over the last 
month, then some prat goes and drives 
a cheap sports goods lorry in to our 
favourite architect’s old offices on 
George Street. Still, the damage was 
nowhere near as bad as what they did 
to the other Watson Fothergill building 
in town. Aren’t we glad we’ve got a 
Primark there now, eh? 

Grumble about local legends’ legacies 
over, what’s going on in the here and 
now? Kagoule are bringing the noise, 
that’s what. One year after signing 
to Nottingham-based label Earache 
Records, their debut LP is about to drop. 
Catch it, is what we say. Oh, and read 
our chat with lead guitarist, Cai. We 
also spoke to a man who’s managed to 
impress Gilles Peterson, Ady Suleiman – 
no easy feat.  

If the cover of this issue didn’t grab your 
attention then, by some higher force, 
what is going to? With the current state 
of our country, it’s not a relaxing time. 
We delved in to Nottingham’s own 
rebellious past, and the season of plays 

coming up at Playhouse, which are all 
connected by the theme of Conspiracy. 
We also managed to get an account 
of what it can be like to be a refugee 
coming over to our city to start a new 
life – you’re never going to grumble 
about having to stand on the train or 
bus again. 

And, of course, it’s the start of the 
football season. Although it’s hard to 
get too excited, we’ve tried to take a 
balanced look at our two sides and 
what they might be good for over the 
coming season. 

Away from all the heavy manners, we 
got geeky and inspired with a model 
maker who made our Kickstarter 
success look laughable, and the 
Managing Director of Angry Robots who 
took the leap to make his hobby his job. 

Well, go on then, what are you waiting 
for? I can’t end it on a more positive 
note, surely. 

Ali Emm
ali@leftlion.co.uk



words: Joe Earp
illustration: Mike Driver
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We delve a little deeper into the history of our city’s streets to give 
you the tales they’d never have taught you at school…

words: Wayne Burrows
ADVERTISING SECTIONED

Local adverts ripped from the pages of history…

Gibbs Jewellers: The Best Proposal (c.1936)

Judging by the number of people I know 
who are currently being bankrupted by 
endless travels to exotic wedding venues and 
outsized spending on gift and bar bills, the 
summer months must mean ‘peak marriage’ 
for much of the British Isles. I can only 
imagine it’s down to the optimistic belief that 
getting hitched in July and August offers the 
best chance of a few sun-dappled snaps for 
the happy couple’s album.

Mind you, I’m typing this in the middle of 
July on a grey afternoon while listening to the 
rain dripping off the window sills, so there 
are no guarantees where an English summer 
is concerned. Try for all the golden cornfields 
and summery flower-headbands you like, the 
chances remain high that your nuptials will 
be celebrated by people huddled under a wet 
marquee in a windswept field somewhere 
miles from the nearest 
bus home.

Back in the thirties, if this advert for Gibbs 
Jewellers is anything to go by, the most 

important thing wasn’t the set of idealised 
photos lavishly splashed about on social 
media, but the quality of the ring. The 
haughty madam seen here in her finest 
Mae West frock has the airs of a prototype 
Nottingham Beyoncé, demanding that her 
beau gets down on one knee in his finest 
black tie getup and put a ring on it, with a 
trip
to Gibbs.

Gibbs, founded in 1860, still trade (under the 
name Michael Levin) in their spot between 
The Bodega and the entrance to Cobden 
Chambers, which suggests there are still 
enough scenes like this being played out 
around town to ensure a steady turnover 
of customers. The frocks might be different 
these days, and suitors more likely to be on 
one knee for reasons of alcohol overload than 
etiquette, but Notts folk marking betrothals 
with a chunk of crystal on a gold band and a 
doomed attempt to catch a sunny day for the 
celebrations hasn’t given in to reality just yet.

leftlion.co.uk/adsectioned

Mansfield Road

The road that runs from Nottingham to Mansfield, 
formally known as the A60 or Mansfield Road, is 
considered to be one of the oldest continuously 
used roads in the country. It began life as part of an 
ancient route connecting London to York, but before 
you start imagining it as a super highway like the 
modern M1, it was nothing more than a series of 
linked ancient trackways that eventually developed 
into roads.

From leaving Nottingham’s medieval town gate, 
the old road travelled almost due north through 
the wilds of what was once Sherwood Forest. 
The importance of this road is confirmed by the 
Domesday Book of 1068 where it is declared as being 
a ‘King’s Highway’. Such roads were governed by 
Royal Decree, with their own laws, one of which 
forbade “ploughing or the making of a ditch within 
two perches of the road, on pain of a fine of £8,” – 
that’s a hefty charge, at around £5,000 in today’s 
money.

The compliance of this law meant that all of the early 
settlements within the Forest – like Arnold – were 
built well back from the road, making it lonely and 
dangerous to travel alone. However, there was some 
comfort along the route in the form of The Hutt, 
which sat opposite the gates of Newstead Abbey, 
a landmark still familiar to today’s traveller. The 
Hutt was built sometime in the twelfth century as 
a garrison for ‘men-at-arms’ to guard the highway 
through the Forest. It also became a point for solitary 
travellers to wait until there were sufficient numbers 
to take on the journey through the notorious and 
aptly named, Thieves Wood.

Mansfield Road in the 1700s was a busy highway, 
the aforementioned Hutt had become a coaching 
inn, and there were also a number of taverns, inns 
and alehouses on the short section of road through 
Arnold to Red Hill. A familiar sight along the road 
was the Leeds Mail, with four and six horse coaches 

– with exciting names such as The Champion, The 
Royal Hope, The Old Robin Hood, The Express, 
The Brilliant, and The Rapid – departing from 

Nottingham for Leeds twice daily at 6am and 6pm.
It was not just the state of the road that made it a 
difficult route, bad weather – particularly snow – 
made matters worse. On 11 February 1772, a bitterly 
cold day saw the ground covered in thick snow. Two 
men, Thomas Rhodes and John Curtis, were leading 
a team of six horses back to Mansfield. Somewhere 
around The Hutt, one of the men spotted a splash 
of scarlet against the white snow. This proved to 
be the jacket of a half-frozen soldier lying in a deep 
snowdrift. They managed to revive the man and set 
him on a horse to Mansfield. The two samaritans 
had committed a fatal error, though, unwittingly 
setting the man on their lead horse, making the 
others difficult to handle.

The soldier arrived safely in Mansfield and made a 
full recovery. Rhodes and Curtis were not so lucky 

– they had only managed to make it a few hundred 
yards before collapsing. Both were later found frozen 
to death on the spot where they had fallen. One left a 
widow and eight children.

Even by the early 1800s, the weather was a factor 
that prevented mail from getting through. On 28 
January 1814, the Leeds Mail left Nottingham at its 
usual time of 6pm. By 9.30pm it had only managed to 
get about eight miles due to the snow being so deep. 
At a point just past Seven Mile House, the outside 
passengers were about to go inside for the night, 
when one of their number spotted a body lying by 
the road. It proved to be that of a seventy-year-old 
man named Allison who, returning home, was 
overcome by the storm. 

A slightly happier ending than the previous tale, 
Allison was revived by the passengers, but the coach 
was axle-deep in snow. Allison and his rescuers 
spent the night at a nearby farm, while the coach 
was forced to return to Nottingham. 

For more on Nottingham history, check out the 
Nottingham Hidden History website. 

nottinghamhiddenhistoryteam.wordpress.com 
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WHAT NOTTS
Find out what’s been going off around and about the city over the past month...

RUSTY RETRIEVAL
During a routine weed check on the Regatta 
Lake at Holme Pierrepont, a 1982 Ford 
Capri was discovered and pulled out. DVLA 
records suggest that the car could’ve been 
lingering in the lake for more than twenty 
years. As you can imagine, there was some 
serious bucket rust going down. In its 
time below the surface, the car became 
home for a family of eels with one about the 
size of an arm. Soz, us owd muckers, time 
to relocate.

NO GIANT WATER SLIDE YOU WHAT
Remember the impending giant water slide 
at Wollaton Park that we were banging 
on about a couple of issues back? The 
organisers, City Slide, failed to get back to 
Nottingham City Council with more details 
on exactly what the deal was, so the plans 
have been pulled. If that’s not enough to 
get your arms flailing like one of those 
inflatable wacky waving tube men they 
have at carpet stores and the like, then 
we’d like a dose of whatever rage-quelling 
wizardry you’ve got hold of. Please.

RECTUM ROBBER
After a recent gang burglary in which two 
rings, a £4,500 watch and a £30,000 Audi 
A7 were nicked, police pursued a stolen 
Volvo involved in the robbery. The driver, 
allegedly twice the drink-drive limit, was 
stopped and taken into custody. At the 
station, an immediate strip search was 
conducted and, after a squat and cough, 
the ring was discovered wedged inside his 
crap factory. You gotta hand it to him for 
giving it a crack.

FLYING HORSE
Move over Northern Lights. We’ve had 
our very own aurora borealis right on our 
doorstep, thank you very much. And this 
one came equine-based. Artist Dave Lynch 
shone a sodium light through slits in a 
spinning disc of images to project a moving 
image onto a wall, then a laser through 
lenses on the disc to project the image 
of a galloping horse across the clouds of 
Nottingham’s skyline. Sounds like some 
Harry Potter shit to us.

BURLY GIRLY
You can do one, Mr Schwarzenegger, we’ve 
got our own Arnold talent. Eighteen-year-
old Kenia Salmon, a lean, mean, muscle 
machine has only gone and bossed her 
first ever bodybuilding competition. After 
a mere fourteen months in training, the 
former Arnold Hill Academy student 
continued her winning streak and out-
built her competitors to achieve first place. 
Surely there ain’t a bogger in town daft 
enough to get on the wrong side of them 
biceps. Go on, girl.

MOUTHY MAYOR
At a Bingham festival, the Mayor of 
Rushcliffe introduced a Queen tribute act 
by saying their rendition of Fat Bottomed 
Girls was “for the girls of Bingham”. 
Needless to say, there’s been divided 
opinion about the appropriateness of his 
joke, and Councillor Francis Purdue-Horan 
has refused to apologise according to the 
Post. It might be advisable to turn the other 
cheek on this one, Franneh. The event 
took place in – wait for it – Butt Field 
Sports Club.

SPLENDOUR
Once again, the DHP massive took over 
Wollo Park for an entire day’s worth of 
musical mayhem in the name of summer. 
Headliners The Specials tore up the main 
stage in an eruption of ska-reggae-punk 
glory. It wasn’t the only thing that got tore 
up though, as one poor bogger had part 
of his ear gnawed off by a particularly 
aggressive ticket holder. We guess the 
burger van queue was just too long. If 
anyone saw anything, cos this poor guy 
didn’t, please come forward to help police 
catch the tab nibbler.

WORRA LORRY RUBBISH
Sports Direct is ruining our high street. 
No, literally turning it into ruins. One of 
the most beautiful buildings in our city, 
the Watson Fothergill building on George 
Street, fell victim to the back end of one of 
the sports shop’s bleddy great vans, and 
has subsequently bashed a bloody great 
hole in the bay of the listed building. We 
hope they’re footing the bill for the repairs, 
and start checking their bleddy mirrors.

TRAM CLANGER
If the Beestonians weren’t pissed off 
enough already, the silly sausages at NET 
managed to drop a right boob by whacking 
a sign up reading “Chillwell Road”, all 
inclusive of an extra, unnecessary, “L”. One 
of our illustrators Ian Jones commented on 
Facebook, “Maybe the overrun of a year 
was not enough time for them to double 
check spellings.” We aggree. Tottally 
unnproffessional.

 leftlion.co.uk/whatnotts

"Shall we go to the Contemporary, darling? They've got 

a bar there." - Elderly woman to young boy

"No one should have to carry a lettuce all 
the way from Derby." - Man on bus

Boyfriend: I hate blacks.

Girlfriend: (Looks horrified)

Boyfriend: Let's go to Millets.

“If someone says she's 'by uni' would 

you assume she is by the uni?”

Cashier: Would you like a bag today sir?

Man: No thank you, I'm saving the planet. 

Cashier: Haha. (Proceeds to put things into 

a bag)

“I'm not saying you should murder your ex-wife. 

I'm just saying that if you wanted to, I think you'd 

pull it off.” 

“Cats look like hairy skinny pigs with 

long legs and sexy eyes.”

“A Lion Bar is just a Toffee 
Crisp that thinks it's summat.”

“Just get the six to Bridgford. You 

can sleep on the street and nobody 

will bother you.”

Woman: Our David drives a Skoda, 
don’t he?
Man: And our David absolutely 
swears by the fucker.

“That man... is the wisest... of them all!” 

- Man with knee-high socks on, pointing 

at road sweeper

“I can just imagine dogging to be really awk-
ward. Ah well, at least it’s free.”

“I got my ears pierced so I don't 

lose my earrings”



 



 




 




 






 





 



 



 



 







Proud Owner
The star of the parade.

Paul Dennan
flickr: Paul Dennan

Bare Foot and Splashing
Giving those toes a hose.

Tony Evans
flickr: eightbittony



The Crossing
Try not to look in their window. You know 
what I mean.

Steve Haseldine
flickr: decipher_shot

Think your work would look smart on these 
here pages? Don’t be shy, lob your snaps to 

photography@leftlion.co.uk
Make sure they’re full res and give us 

your name and website.

Untitled
Slippery when wet.

Tony Shelly
tonyshelley.squarespace.com
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Alex ‘Motormouf’ Young is probably known 
just as much for his opulent style as his musical 
prowess. Just check out the pimp cane and any 
pics from Brouhaha’s lavish circus/burlesque-
themed nights for proof. We asked the self-
proclaimed “beatboxing bastard and lyrical tongue 
twister” to take a little time out from filming crazy 
vines and making music with his mouth to give us 
an interview in pictures… 

twitter.com/youngmotamouf



 

 

 

 



Given how long they’ve been on the scene, you’d be forgiven for not realising that Kagoule are barely out of their teens. The 
alternative rock trio’s strong live performances and songwriting earned them a deal with Earache Records, and their debut 
album, Urth, is set for release a year on from signing to the iconic Nottingham label. Our Music Editor has been following their 
career from the beginning...

Kagoule first came to my attention when I was a judge for a 
Nusic competition to find a band to support Dog Is Dead at 
Rock City at the tail end of 2011. Kagoule didn’t win, Kappa 
Gamma did. But in a twist of good fortune, Kagoule ended 
up being given a slot on the bill when another of the support 
acts had to pull out. Both bands were signed by local label-
cum-management types Denizen and were seen as ‘one’s to 
watch’ early on. Kappa Gamma eventually lost momentum 
and fizzled out, while Kagoule pushed on and now, almost 
four years later, they find themselves on the cusp of releasing 
their debut album.

When I first sit down with Cai (vocals/guitar), I tell him 
that I’ve been listening to the first ever set of recordings 
the band uploaded to Soundcloud way back in 2011 as a 
bunch of sixteen year olds. “The Son EP? I really thought 
that I had managed to rid the world of that thing.” If he feels 
embarrassed by it now (it’s no longer available online), it laid 
the foundations for what the band has become; a thrilling 
concoction of buzz-saw riffs last seen wearing plaid in ‘93 
and fantastical lyrics from someone who grew up on a diet of 
fantasy and sci-fi literature.
 
Still a relatively young band in terms of both age and how 
long they’ve been together, how does he feel his songwriting 
has changed since that first set of recordings? “With having 
played for a few years, I can’t write a song that we couldn’t 
play as a band. We are all getting better at what we can 
do, we all bring in better ideas and work with each other 
differently now.” He continues, “At the same time, I think it 
has got a bit less honest. Not that I’m at all there yet, but it 
feels like it’s quite obvious what people like in a song and it 
is really hard to avoid it when you know what people want. I 
still try and make it original. It’s its own thing.”
 
Urth is titled after the 1987 science fiction book The Urth 
of the New Sun by Gene Wolfe, therefore it’s no surprise 

that Cai’s lyrics are full of fantastical word play, metaphors 
and striking imagery. “The only genre that I’ve been into 
massively all my life through all the other stuff is folk. I try 
to do the folk storytelling thing. I guess it is sci-fi, fantasy-
influenced folk lyrics. Folk is like fantasy anyway. I’m not 
very good at remembering quotes, I couldn’t tell you a line 
from a book, but I can tell you a picture that I had in my 
head or how it made me feel. I try to do the same thing with 
lyrics.”
 
The LP is set to be released almost a year to the day since 
the band recorded it. The reason for this long gestation is 
because the band ended up recording it twice; first with 
Peter Fletcher and then, after a chance encounter, with 
Arctic Monkeys’ producer Ross Orton. “We were playing 
with The Wytches, and Rory from Drenge brought Ross 
along. He was talking over us because we were just the 
support band. 

“He told us he was really surprised that he liked us, which is 
strange coming from him – being in a band, he would have 
been a support band. He mentioned that he had done some 
stuff with Arctic Monkeys and I thought I better start taking 
him seriously. We rerecorded some of it with him. He was 
recording Drenge’s second album at the same time, we were 
literally popping in to record with him when he had days 
free, and it took a long time just because he was so busy.
 
“Some of the songs were written and finished in the studio.” 
Cai goes on to explain, “Mike for example, the drum take on 
that, which I think is the best drum take on the album, was 
a case of ‘We’ve just written it, let’s do a take.’ There’s a 
massive range of five years worth of songs on the album, the 
cream of the crop.”
  

Urth was mostly recorded live, with Cai restraining himself 
from taking advantage of the studio and going full-on Be 
Here Now and overdubbing guitar after guitar, and instead 
opting for a less-is-more approach. “I wanted it to sound 
empty, minimal, because I know everything is so overdone; 
you think to get that heavy guitar sound you need five more 
layers over it, but it doesn’t work like that. When you layer 
it, it gets really washy. I’m sure by the next album I will be 
asking for orchestras, but for this one I wanted to keep it 
simple.”
 
How does Cai feel about the record? “The songs don’t sound 
as I imagined them to sound, but they fit well together. 
Every song in my head is influenced by such different things 
it would be too everywhere if it was like how I wanted 
it to be.” He adds, “Nothing was written specifically for 
the album, it’s a collection of what we have done so far. If 
anything it is a pre-album. I imagine the next album will be a 
bit more like I have intended to write an album album.”

The earliest song that appears on the album, one that 
originally appeared way back on the Son EP and will be 
instantly recognisable to long-time fans of the band, Made 
of Concrete, has been revitalised with a new arrangement 
and a lead vocal from bass player Lucy. “There was no Lucy 
singing on her own on the album and she’s got a really good 
voice. It was something we tried in the studio. I do miss 
singing it. We tried to make it like a journey halfway through 
the album to break it up; there’s no heavy beat, it’s a chance 
to take a breather. I was going to call it Interlude and stop 
calling it Made of Concrete.” 

When we talk, Urth might still only be a pre-order on iTunes, 
but Cai seems eager to get cracking on the follow-up and 
tells me that the band have around six or seven complete 
songs that they are happy with and play in practice. “I’m 
now thinking in songs relative to the other songs that I have 

  words: Paul Klotschkow

illustratiuon: Tom Heather
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just written, trying to write an album that I would really 
want to listen to.” While his changing listening habits will 
inform how they approach the second album. “When we 
wrote this first album I was probably at a stage where I 
wasn’t really listening to albums, especially when writing 
some of the earlier songs. I would have just one song by a 
band on my iPod or I would listen to only one song off an 
entire album, which is quite a crap thing to happen, but 
it’s because we can and it’s free. I’ve listened to a lot more 
albums since and I understand what I would want from an 
album, what makes an album I like and what I would want 
from an album I like.”
 

 I looked at their website 
and it was the most hilarious 
flashing metal logo and I 
thought, ‘I would love to be 
a part of that’.
Was Cai aware of Earache before putting ink to paper with 
them? “I knew of Fudge Tunnel, Napalm Death, Godflesh, 
things like that. When I was younger I was into quite a lot 
of that stuff without realising that it was Earache. I looked 
at their website and it was the most hilarious flashing metal 
logo and I thought, ‘I would love to be a part of that.’”
 
Earache held off from signing Kagoule for a while as the 
band weren’t quite ready and “Needed to learn a few lessons 
as we had done it for a few years just having it our way all of 
the time, and you do convince yourself that your way is the 
best way. It takes a few instances to be proved wrong.” The 
interest from the label came at a critical time for the band. “I 
was starting to think about other stuff to do like working; it 
was dawning on me that I’d not gone to uni, thinking, ‘Have 
I made the right decision?’ There was good stuff happening 
to us but it was few and far between.”

If Kagoule seem an unlikely signing for a label more notable 
for its grindcore and thrash metal acts such as Napalm 
Death, just don’t go calling them a grunge band. “I think 
when people label you they are changing the label to fit you. 
They have a different perception of what that label means 
compared to you. Grunge to me is what happened in that 
scene around Nirvana; it was an era and it has happened. 
We are not trying to revive grunge. It’s not like I listen 
to Nirvana every day, I wouldn’t say that they massively 
influence me.” While both band and Earache are aware 
that they are a new type of act for the label. “They’ve not 
rushed us, we don’t feel like we are going to be chewed 
up and spat out with them. It does feel long-term – we are 
working together and for each other on the same level. We 
are a completely new style of band for them so we are both 
learning together.”

He explains that when the band were starting out, they felt 
like loners existing in a world of their own, but that these 
conditions were crucial in helping them forge their strong 
identity. “Growing up in Nottingham there weren’t really any 
bands our age doing anything similar. At the time it felt a 
bit lonely, we didn’t really have any band pals and were left 
alone. That had a massive effect on what we were creating. 
We existed in our own bubble and it made us stand out. 
Thank god that Lawrence (drums) can draw as it gave us 
some kind of image that has stuck with people, then Lucy 
being the character she is.”
 
Kagoule’s breakthrough has coincided with – and has 
probably been given a helping hand by – a wave of nineties-
fueled nostalgia that has seen the rise of a raft of bands 
that share a similar spirit and sonic palette, including The 
Wytches who headlined Kagoule’s curated stage at this 
year’s Dot To Dot. “We have found a really nice bunch of 
people including everyone we had playing that Dot To Dot 
stage. Every time we went to Brighton we ended up making 
friends with a band that we all really liked. You play with 
a lot of bands that are great but you wouldn’t go home and 
listen to them. There’s just a bit more of a music scene in 

Brighton. The Gush video was done by someone who is part 
of that scene. We are still outsiders because we are the only 
ones that aren’t from Brighton. One day we won’t be the 
youngest people either, it feels like we’ve been the youngest 
for so long, when does it end? It took long enough to find 
some friends.”
 
With a debut album on a well-respected label, UK and 
European tours on the horizon, and even a set of promo 
posters that will be plastered all over the London 
Underground (“It’s pretty strange, it doesn’t feel right”), 
things are currently on the up for a band that started out 
without much of a plan. Unlike a lot of new bands that break 
through nowadays, it’s refreshing to see that they have done 
it the old-fashioned way, through a combination of hard 
work, talent, and good fortune. 

“I feel really lucky”, Cai starts off. “I meet bands all the time 
who are kind of doing what we are doing, but fifty times 
better, and wondering ‘Why is this happening to us and not 
to them?’” He puts some of it down to a simple case of being 
the right band in the right place at the right time. “I think 
maybe Nottingham wanted something to happen at the time 
that we happened and then helped us have a leg up at a 
point where we might have quit the band. It kept us going."
 
Urth is released via Earache Records on Friday 21 August 
2015.
 
Kagoule, Rough Trade Nottingham, Thursday 13 August 2015. 
They will also be supporting Sleaford Mods, Rock City, Friday 
9 October 2015.
 

kagoule.bandcamp.com



FRI 14 AUG|KICK-OFF: 7:45PM
(SKY Bet League 2)

vs MANSFIELD TOWN

SAT 22 AUG|KICK-OFF: 3:00PM
(SKY Bet League 2)

vs ACCRINGTON STANLEY

WED 5 AUG|KICK-OFF: 7:30PM
(FA WSL)

vs BRISTOL ACADEMY

SUN 16 AUG|KICK-OFF: 2:00PM
(FA WSL Continental Cup)

vs BRISTOL ACADEMY

SUN 23 AUG|KICK-OFF: 2:00PM
(FA WSL)

vs MAN CITY WOMEN

SUN 30 AUG|KICK-OFF: 2:00PM
(FA WSL Continental Cup)

vs YEOVIL TOWN LADIES

Mens Fixtures

Ladies Fixtures
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Half Empty
 
Manager Moniz’s style will be 
Notts County personified, in that 
it will be very much boom or bust 
with no middle ground. It's a manner 
of play that will either revolutionise 
lower league football, or find Ricardo 
unemployed within a few months.
 
We're pretty isolated now here in 
Nottingham, with only five opponents within 
a 100-mile radius. We've been spared the 
excruciatingly long midweek trips, thankfully, 
but that doesn't mask the fact we still need 
to venture as far afield as Carlisle, Plymouth 
and Yeovil.
 
Such isolation of course means the opposition’s 
journeys are equally as long. If Meadow Lane felt 
like a morgue at times last season, this time won't 
be much better. The away fans are likely to split the 
cost of a taxi to get here. Even then they'll be stuck at 
the opposite end to the more vocal Notts supporters 
in the Kop, so crowd interaction certainly won't be on the 
agenda this year – aside from the Mansfield lot for our first 
home game of the season.
 
It's the very bottom rung of the Football League. It isn't 
all that long ago that we were beaten to the League 
One Play-Offs by God-awful Stevenage. In the here and 
now, we have to travel to their dive for the first game of 
the season. It's depressing, but no less than we deserve 
after last season. There we'll come up against their new 
manager, Teddy Sheringham, which is about the most 
bemusing managerial appointment of the summer – words 
that could quite easily return to haunt me come around 
5pm on Friday 7 August.
 
Just get us out of here. Sharpish.

Another season is upon us and, after the dizzying excitement 
with which Notts County and Nottingham Forest started the 
2014/15 season, both had some deflating moments throughout. 
Not being total pessimists, we look at the forthcoming season 
from the glass half empty perspective, and the glass half full… 

words: Stuart Brothers and Rich Crouch
illustration: Raphael Achache

Half Full
 
The enigmatic Dutchman Ricardo Moniz could do little with 
the second-hand tools at his disposal last season to help Notts 
avoid the drop. However, having been given a summer to 
assemble a squad hopefully capable of promotion, his attack-
minded philosophy has already won plenty over in pre-season. 
For a club starved of much entertainment over the past few 
seasons,at least the new top-heavy Notts County won't be boring 
to watch.

Every so often a signing comes around in the lower leagues 
that catches everyone's eye, and whom rival supporters wonder 
why their club couldn't go out and do that. Well, this summer it 
was us, with the capture of Chelsea-conquering Jon Stead from 
Huddersfield. And the early signs of the link-up play between him 
and Jimmy Spencer in pre-season are promising. Our very own 
‘SAS’ will terrorise League Two defences enough by themselves, 
whether or not we land Craig Mackail-Smith as well.
 
Against all odds, there's a rampant optimism at Meadow Lane this 
summer. Relegations are dire occasions at the best of times, but 
being two minutes away from safety only to concede three goals in 
five minutes? Even we couldn't see something so spineless on the 
horizon. Weeks of in-fighting followed, before chairman Ray Trew let 
us know he was back in a big way with talk of what was to come. 
Before we knew it, a slew of signatures was acquired from players of 
pedigree, and we're smashing teams by eight or nine goals. We know all too well 
not to get ahead of ourselves, but we're looking forward to a new season for the 
first time in a long while.
 
Notts kicked off last summer’s transfer activity with the capture of Jimmy 
Spencer, and his partnership with Ronan Murray was a key component in 
avoiding relegation under Shaun Derry. Last season was an ACL injury and a 
write-off. However, he looks fit again and raring to go. The velcro first touch 
is there; he's looking possibly more accurate in front of goal than he was 
previously; and he's going to bully lesser defences into submission. Welcome 
back, Jimmy lad.
 
A ball hasn't even been kicked yet, so this is the perfect time for potentially 
massively misplaced optimism.

nottscountyfc.co.uk

Half Full
 
The return of some long-term injuries may be like the new signings the 
Football League have told us we can’t make. In anyone’s book, Andy Reid 
and Chris Cohen are players you’d want in your team. Unfortunately, 
neither has seen a full season for some time, and expectation that they’ll 
see a full one this year is pretty much non-existent. However, rumour has 
it that both should be fit and ready to start the season – meaning that, at 
least until the clocks change, we should have a pretty robust midfield.
 
The new kit looks like Spain’s shirt. While they may have fallen from their 
perch as the best team the world has ever seen, if we can mimic a mere 
10% of their ability through wearing similar clobber we should be in with a 
shout of avoiding relegation.
 
Speaking of avoiding relegation, with Steve Cotterill’s Bristol City, Preston, 
and a Rotherham side that now contains a plethora of Forest cast-offs, there 
should be three sides worse than us this season. Hopefully.

 
We have an experienced goalkeeper in Dorus de Vries. Yes, Karlow is an excellent 
goalkeeper, but last season he was poor. It was clear he’d had his head turned by the 
bright Toon lights and too many episodes of Geordie Shore, too busy growing his Premier 
League barnet and practising tashing on with lasses to maintain form. Much talk of his 
replacement has been had, but it’s probably the strongest area we have at the moment.
 
Expectation is low. Very low. While we’ve been very guilty in the crowd of growing restless 
if we’re not ahead after twenty minutes, we may be in for a season – or start of the season, 
at least – where we’re audibly relieved to still be in the game after twenty minutes. 
Without the pressure of expectation, we may just allow the team and manager time to gel 
and get things right. Of course, a couple of wins will reset expectations to winning the 
Champions League in three years.
 

nottinghamforest.co.uk

     Half Empty
 
We’re simply not very good now. We’ve 
lost Assombalonga until well after 

Christmas, and the only players we’re able 
to bring in are free ones. Five years ago 

Matt Mills would have been an excellent 
target; now, he’s a fantastic free signing but 

little more. Same goes for Jamie Ward. The re-
appearance of Darius Henderson is indicative 

of the signing power we have. A player who 
was barely good enough for us two years ago is 

probably our summer marquee signing.
 

There’s too much pressure on Tyler Walker. His famous 
surname means that any accomplishment will always 

draw comparison with an incomparable father. The weight 
of expectation for sons of legendary players has always 
been great, and it feels like young Tyler may wind up 
with drooping shoulders. It was both disappointing and a 
mistake not to give him significantly more game time at the 

end of last season. Favouring the development of an Arsenal 
wonderkid (who showed nothing) over development of our own 

young talent means that he’s still green in a season where he may 
wind up carrying the entire team on those shoulders.
 
Does Fawaz have a clue? Sacking managers left, right and centre, 
not paying bills, and generally doing some pretty crazy things (if 
anyone saw that picture of him and Brian Clough, they must have 
had a little worry about Fawaz’s state of mind). More worrying is 
that he could just dump us at any moment. It’s Hobson’s choice, 
really. I don’t think we’re in great shape with him, but it could be 

worse without him. Whether through intent or incompetence, he’s 
presided over and steered us into a very bad situation.
 
It’s been said that QPR’s dire financial status means they will 
challenge FFP, hopefully freeing Forest from the straight-jacket. 
However, with the sale of overpriced youngster Rah££m St£rling 
generating £9m for them, QPR may no longer really need to, 
which means we’ll still be in the embargo wilderness for the 
foreseeable future.
 
Injuries happen every season, yet now more than ever we cannot 
replace an injured player. If we lose Reid and Cohen again then we’ll 
be in a relegation dogfight. If Antonio does one, we’ll be even more 
devoid of talent. Still, Abdoun has declared his availability for us this 
coming season.



Syria

LEBANON

ISTANBUL

AL
GI

ER
S

LI
BY

A

SI
CI

Ly

M
IL

AN

PARIS

Calais

DOVER

London

BIRMINGHAM

BASFORD

Illegal immigrants, refugees and asylum seekers have become something of a scapegoat for all UK 
problems according to right wing media sources, but the actual stories of those who make the journey 
here remain largely untold. We spoke to a Syrian man named Adel, who risked everything to travel 
over land, air and sea in search of a better life in Britain, and eventually Notts…  

FROM SYRIA TO BASFORD,

ADEL’S ODYSSEY

Adel’s love of English literature added a small degree of poetic depth to 
his plight as he and dozens of other refugees contemplated death in the 
Mediterranean. Adel, a Syrian, had boarded a small boat in Libya and was 
trying to reach Europe. The boat was designed for fifty people, but was 
overloaded with more than 260 other refugees. The human smugglers 
had left them to their fate and the suffering of those on board, including 
children and elderly people, was audible.

Adel himself was soaking wet and freezing at night, had no food or water 
with him and after 26 hours at sea, Italy was still nowhere in sight. “I was 
in the middle of the sea and I remembered Coleridge and The Rime of the 
Ancient Mariner,” he says today. “‘Water, water everywhere and not a drop 
to drink.’ That was me. I was in the middle of the sea and the only water 
was the water in the sea.” But it wasn’t English poetry that saved Adel’s 
life. It was the Italian Navy, which eventually found the refugees’ stricken 
boat, took them to Sicily and helped Adel in the odyssey which eventually 
brought him to Nottingham.
 
The 26-year-old had decided to seek a new life in Europe after civil war 
broke out in Syria. In this, he was no different to hundreds of thousands 
of other Syrians who have fled a conflict which has left the international 
community immobilised by indecision. According to the UN’s latest 
figures, some 3.9m Syrians have now fled Syria, making them the largest 
refugee nationality in the world. Yet Syrians make up only a small portion 
of the 59.5m people around the world who are now displaced by war, 
violence, persecution and human rights violations. Such a large movement 
of people is unprecedented in UN records, but the statistics, and the media 
coverage of events in Calais and in the Mediterranean, tends to smother 
the fact that this colossal turmoil is composed of individual human stories 
and desperate journeys of thousands of miles by air, sea and land.
    
Adel’s journey began at his home in the Golan Heights in southern Syria 
when he was studying English at university. He had a taste for classic 
English literature: Dryden, Pope and Shakespeare. But the war against 
President Assad’s regime, which began in 2011, forced him to reconsider 
his future. After a year, as the war spread and grew more complicated, 
Adel decided he had to get out of Syria. He said goodbye to his mother, 
father and three brothers and paid people-smugglers to drive him to 
Lebanon. He has not been able to speak to his family since then. 

His reasons for wanting to leave Syria are not hard to understand. He 
was young, intelligent and had ambitions which would probably not be 
achieved in a country that was falling apart. He also did not want to be 
forced to fight for Assad – or anyone. “We have conscription in my country 
and if you are studying then you are exempt from military service, but after 
you have graduated you must join the service. You could be using arms 
against your brother, your father, your neighbour. I don’t want to share in 
this bloodshed. We are an educated family and we don’t want to kill other 
human beings.” In any case, having decided to leave, he says he would be 
regarded as a traitor if he returned to Syria in the current circumstances.
 
He hoped to somehow continue his studies in Lebanon, and in the year 
he was there he applied to study at universities in Poland and France. But 
he was unable to obtain visas and also began to feel insecure in Lebanon 
where the Syrian conflict was continued by pro- and anti-Assad factions. 
When friends suggested to Adel that there was a route to safety in Europe, 
he flew to Istanbul and then took another flight to Algiers. As Adel 
describes his journey, we are both looking at the pages of a large hardback 
atlas. Here, in tracing his journey west to North Africa from the Middle 
East, we have to turn several pages of the atlas to find Algeria. We have to 
turn many more pages before we reach Nottingham.
 
In Algiers, Adel paid human smugglers to take him south east through 
the desert to Libya. This journey, by coach and foot, took five days. “In 
some places we walked in the desert because there were checkpoints. 

So you walk one or two nights and then travel further with other people.” 
Finally, they reached the Libyan port of Zuwarah. He was told to embark 
on a small boat for Italy and it was here that he experienced moments of 
terror as he had to wade into the sea to reach the boat. The waves came 
up to his chest and he couldn’t swim. “If you don’t walk they [the people-
smugglers] hit you because they want you to get on in a short time. I had 
to walk 100m and the water was up to my chest. I got scared. I shouted 
out to my friend, ‘Please help, help.’ But nobody can save another. Each 
one can only save his own life.”
 
The small boat was so overcrowded that even the small engine room was 
packed with people. Adel was on deck, at the front of the boat, but soon he 
was soaked as the waves swept over him in the swell. He also began to be 
sick although he had an empty stomach. “I felt like all my stomach inside 
was being squeezed. I was sick. I’d been five days in the desert with no 
food. I also started to beg for the sun because I was very cold. They told us 
that when you see the Italian Navy they will rescue you. All day we looked 
for Italy. You are looking for hope.” 

 [Britain] has the 
best record for human 
rights. They care for 
dignity. That is the main 
reason. They deal with 
you as a human being.

words: Mark Patterson
photo: David Sillitoe

illustration: Raphael Achache
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The boat had set off in the cold of morning and at night it was cold 
again. The boat also started to take on water. “When the night came, 
I said to myself, ‘That is the last time I will see the sun.’ I went to the 
engine room. If nobody had been there the boat would have turned 
upside down and we started to shout at each other ‘go there.’ Three 
or four hours after midnight, I heard some shouting. Everyone was 
praying because water started to come in the boat from underneath. 
There were lots of kids. I thought about death. It was in the middle 
of the sea, in the middle of the night. Who would save my life? We 
started to take the water out. There were no buckets. People used 
their shoes, they used their hands. Then somebody on deck started 
to shout ‘Lights! Lights!’”
 
“I got up and went to look,” says Adel. “There was a light coming 
straight at us but it was a little bit far away. After five minutes it 
was closer. It was the Italian Navy.” The navy crew unloaded all 
the refugees – children first, then old people, then women, then 
young men. All were transferred to a larger vessel which took them 
to Sicily. “I will never forget this moment,” he says. “You are living 
and then there is death for one day and then you carry on. This 
is something you can never forget.” The journey to Sicily took 24 
hours. That being the case, Adel wonders now how long it would 
have taken for their leaky, overcrowded boat to have reached Sicily. 
It probably wouldn’t have got that far. The people-smugglers had 
taken the money and left 265 refugees to the open sea.
 
The refugees were housed in an open camp in Sicily. But Adel 
wanted to keep moving and so he crossed to the mainland and 
bought a ticket for a train to Milan. We turn the pages of the atlas 
again. From Milan he caught a train to Paris – another atlas page – 
and then another train to Calais from where he hoped to smuggle 
himself into Britain. Why Britain? “For me, it was because I studied 
English, and it has the best record for human rights. They care 
for dignity. That is the main reason. They deal with you as a 
human being.”
 
Adel lived outdoors with other refugees and migrants for a few 
days (“A nice hotel. Open air, lovely trees…” he jokes) and was 
advised by them that he needed to get inside the port of Calais by 
scaling a 4m-high fence (“Not easy. I don’t recommend it.”). Once 
inside the port he began looking for a truck. “I found a lorry and got 
underneath it. It had three axles at the back and I had to sit on one 
of them. My friends in Calais said, ‘You need to sit on the second 
or third axle’ but I didn’t know what dangers there were from this 
situation. I sat on the last axle between the two air brakes. I only 

realised the danger when the driver started the engine and released 
the air brakes and both started to push into my sides. But you 
cannot say to the driver, ‘Stop, I am here, please’.”

The truck carried him into the ferry. Then he was discovered by 
the driver who shouted at him to get down. “He came back with 
lights and shouted again ‘Get down, don’t worry.’ I said ‘I’m sorry.’ 
I apologised to him because it was a big problem for him. He just 
said ‘Get away – walk away from me.’ I realised later that he could 
get into trouble. At the time I didn’t know whether we were still at 
the port or at sea. So I started looking for another lorry. This was 
my last hope. I wanted to live as a human being in England. So I 
found another lorry but it I couldn’t get underneath because it was 
protected on both sides so the only way to get on was between the 
cab and the trailer.”

 I shouted out to my friend, 
‘Please help, help.’ But nobody can 
save another. Each one can only save 
his own life. 
It was in this way, perched in the space between cab and trailer, 
wriggling from side to side as the driver turned right and left, that 
Adel arrived in Dover in August 2014. After a short time, he jumped 
off the truck and began to appreciate that he had reached England. 
“I started walking. I looked around. Blue sky, sunny, clouds. I 
thought, ‘It’s England.’ I was happy.”
 
He was soon picked up by a polite police officer who took him to 
Dover’s immigration services where he claimed asylum. From Dover 
he was driven to London and – one more turn of the atlas pages – 
from there to Birmingham and finally, to Nottingham. He was later 
granted leave to remain for five years and now lives in Basford. 
Ironically, back in Syria, he had heard of Nottingham through you-
know-who. “When we were kids, we watched a film of Robin Hood 
and there was a good song. ‘Robin Hood, Robin Hood, riding through 
the glen…’. So when I came here I remembered Robin Hood from 
when I was a kid.” 

While Adel doesn’t know what the future holds, he is grateful to 
Britain for allowing him to live here. “I want to apologise to all 
British people because I didn’t want to come here illegally,” he says. 
“But people do this because their lives are in danger. I would like to 

thank the British government and all British people for 
their hospitality and generosity – for all the help they 
have given to me and for helping to settle my life here.

leftlion.co.uk/issue70   17



18   leftlion.co.uk/issue70

Have you ever had sexual comments shouted at you in the street? 
Been whistled at? Followed? Chased? Groped? You’d think we were 
past such behaviour, but unfortunately street harassment is still an 
everyday occurrence for many. One organisation combatting the issue 
internationally is Hollaback! – we spoke to leader of the Nottingham 
branch, Rose Ashurst, about the movement...

“International research consistently shows that 
80-99% of women experience street harassment, 
such as sexually explicit comments and gestures, 
to groping, being followed and violent assaults, 
at some point in their lives. However, it is a rarely 
reported problem.” – Hollaback!

I first noticed the inevitability of being leered at 
for being female around the age of eleven. Most 
mornings, trudging to the bus stop on the A453, 
clad in a school uniform, I’d get beeped at. Being 
the naive little sod that I was, I assumed it was 
someone I knew so I’d turn around and wave. As 
I started to notice the frequency of white vans 
stuffed with unfamiliar blokes, it occurred to me 
that the beeps might be more sexually motivated. 

As I got older, beeps graduated to arse grabs, 
getting hissed at, overbearing stares and 
unwanted comments. Making approval known, 
by any audacious means, is not always a 
positive thing. Coming from a stranger, said or 
done in certain ways, it can mean confusion, 
anger, sadness, embarrassment, and feelings 
of vulnerability for the person on the receiving 
end. And sadly, according to some, we should be 

grateful for that.

Everyone likes to be told they’re attractive, 
but in the right way and in the right 
setting. There’s a fine line between two-
way flirtation and unwanted attention, 
and different people have different 
opinions on what does or does not 
constitute abuse, which is exactly why 
we need to start talking about what is 
and what isn’t acceptable behaviour.

Historically, women have been seen and 
portrayed as lesser beings, cognitively, 

physically and emotionally, and persecuted 
for it. So when someone rudely shouts 

comments about your appearance in the street, 
the thoughtlessness is laced with disrespect, 
even if offence wasn’t the intention. It implies 
entitlement, objectification, and an assertion 
of power. Alongside refusals to accept the 
complaints as valid, no acknowledgement of the 
bigger picture, and the fact that this behaviour 
and attitude feeds into a wider culture of male 
domination, the goat is got.

Harassment is not something anyone should have 
to put up with because ‘society’. I refuse to accept 
some lad asking me if I’ve ever been raped, with 
a smirk on his face, down Goldsmith Street, as our 
cultural normality. That’s not banter. That’s sick. 
It’s only when we stand together, with magnifying 
glasses in hand, that we can go, “Hang on a 
minute. Something’s not right here.”

That’s exactly what Hollaback! is doing. After 
thinking being groped, catcalled or harassed in 
any way is something we just have to accept with 
sealed lips, a platform has emerged where we can 
let loose on what has happened to us and get the 
conversation going. On their website is a stream 
of comments and stories from people who’ve been 
harassed all over the globe, letting us know we’re 
not alone, and that the fight is not over.

An international organisation and campaign that 
started in New York, Hollaback! has set up shop in 
92 cities and 32 countries, linking arms across the 
globe to say that street harassment is a worldwide 
issue. By sharing stories with each other, we can 
make a huge step in pushing this attitude out of 
our normality through uniting in our support for 
each other.

One woman doing just that is Rose Ashurst – the 
leader of the Hollaback! Nottingham branch. 
“Hollaback! started when a group of New Yorkers 
were talking about a story in the news where 
a woman was threatened on the subway. They 
realised that there’s a world men didn’t know 
about because they weren’t experiencing it, and 
women weren’t talking to each other about it.” 

After returning to Nottingham from university, 
where Rose began learning about feminism, 
she realised that the gender divide was far from 
narrowing. “I went out dancing in Dogma with 
my friend and a group of lads gathered around 

us, touching, pushing and shoving us. They got 
aggressive to the point that we had to leave and 
it really upset me, but it also angered me that I 
thought things had changed when, fundamentally, 
they hadn’t.” With experience working on similar 
campaigns in London and with the Women’s 
Centre in Nottingham, she got in touch with 
Hollaback! after seeing the movement gaining 
momentum on Facebook.

“After ten weeks’ training, I was let out to be my 
own leader,” says Rose. “You can tackle street 
harassment in so many different ways – our launch 
was an all-day event with workshops on consent 
and domestic violence, as well as performances 
from Nottingham musicians Keto and Marita 
Metelia. It’s all about raising awareness.” On top 
of gigs and socials, Hollaback! Nottingham have 
hosted a ‘chalk walk’ where the streets of Hockley 
were taken over by eager scribblers scrawling 
their stories and empowering messages all over 
the pavement.

“The whole idea was to get people engaged 
on a street level, because street harassment 
happens in public spaces,” explains Rose. “A huge 
demographic of girls, women and the LGBTQ 
community are constantly reminded that they are 
there for public display and to be commented on. 
But that’s not what we are here for. We are human 
beings with a right to feel safe in public spaces, 
free from discrimination or being objectified, 
sexualised, angry or intimidated.” Damn straight.

Us ladies aren’t the only ones who suffer from this 
indecorous smear on society either. Intelligent men 
everywhere are joining the feminist movement 
themselves, and for good reason. “The patriarchy 
and the suppression of women also fundamentally 
suppresses men. It reinforces that they have 
to act in a certain way and allow for people, 
including those they love, to be abused on the 
street. It’s important that men are involved in 
the movement so they are aware of the effects 
of this unacceptable behaviour and be confident 
enough to step in to tell their friends and others to 
stop. It’s a misunderstanding that this behaviour 
is a compliment – it can make someone feel 
uncomfortable, vulnerable and intimidated. We 
need to teach the community that treating people 
with respect on the street is crucial to ensuring the 
harassing attitude isn’t perpetuated.”

Hollaback! is one of very few organisations aiming 
to combat street harassment through education 
and awareness. As well as hosting events for the 
general public to get involved in, the Nottingham 
branch is also available to go out to schools or 
businesses to offer workshops or talks. “I didn’t 
find out about feminism until I was nineteen,” 
says Rose. “I want young people to find out about 
gender equality sooner, so we can create a fairer 
and more inclusive society. How are young people 
going to know that street harassment is wrong if 
we still accept it as normal?”

As the academic year begins, Hollaback! 
Nottingham will be starting up their monthly 
meetings again, allowing for a safe space to chat 
about different situations people have found 
themselves in. But if you can’t make it to that, 
don’t hesitate to attack your keyboard with the 
fire of a thousand suns. “Social media allows 
people to have their voice listened to. It’s almost 
like graffiti – it reminds people that there’s this 
subculture and attitude someone else believes in. 
We’re about making people feel empowered, so 
while we’re not necessarily directly going to be 
able to stop someone doing it, we can make people 
feel stronger and more able to talk about this stuff. 
Hopefully, this will make them stronger at home, 
school and in personal relationships, and hopefully 
that will filter further into the community.”

And with more and more people waking up to the 
issue and finding a voice to talk about it, thanks 
to organisations like Hollaback!, it’s looking likely 
that that hope will turn into a reality.

Nottingham Women’s Centre Library, 30 Chaucer 
Street, NG1 5LP

@hollabacknotts

words: Bridie Squires
photo: David Wallace

to groping, being followed and violent assaults, 

the naive little sod that I was, I assumed it was 

that the beeps might be more sexually motivated. 





Taken under the wing of the global 
ambassador of good taste, Gilles 
Peterson, snapped up by Sony Records, 
and possessing one of the finest voices 
in new music, the future looks bright 
for Ady Suleiman. Currently busy 
hitting up various festivals around the 
country, we caught up with him at the 
Nottingham leg of Dot To Dot a couple 
of months back...

How’s the festival been for you so far?
We did Bristol Dot to Dot yesterday, and the Manchester one 
the day before that. Both great. The Manchester one – it had 
more of a basement vibe; a bit more of a dirty, sweaty kinda 
place, later on in the night. For the Bristol one we got a really 
good time, it was like 8.30pm, and it was in a smaller room 
in the O2 Academy. The crowd were amazing – I think it’s 
probably the first time outside of Nottingham where I’ve had 
people singing my lyrics back at me. It’s a wicked festival.

You supported JP Cooper back in May...
His voice is insane. My missus loves him, as does my mum. 
I always thought he was an amazing talent, but when I saw 
him live in soundcheck, he was next level. He really is an 
incredible artist and a humble, genuine guy. It was really 
lucky for me to get the gig. I saw him at The Great Escape 
festival in Brighton, and I knew of him. I thought, “Gotta 
go and get a cringey photo.” So, I went in for a selfie, and 
he knew who I was. He said, “My main support has just 
dropped out, do you wanna play the gig?” It was real nice 
that it came from him, and didn’t have to be set up through 
agents. It’s funny how some stuff comes about. You just have 
to put yourself out there.

Who’s the best artist you’ve seen live? 
JP is one of the best vocalists I’ve seen that isn’t Stevie 
Wonder or another massive name. I’d totally recommend 
him. Rosie Lowe played a tiny little show in a church, which 
was amazing, I knew her music from online and her set was 
great. I moved to London at the beginning of this year. It’s 
nuts. If you’re bored there’s always something to go and 
watch. Get Songkick – you’ll find a gig and it reminds you 
how much talent there is in the UK at the minute. 

What about Notts? Who are you loving from round here?
Harleighblu has been a friend of mine for 
ages and a massive inspiration, her story 
being so positive and direct, knowing what 
she wanted to do from such an early age. 

For me, it wasn’t until I was about fourteen. She was a lot 
more confident about it. She left school, moved to Notts, and 
started doing music. She is incredible. She’s getting out in 
Europe, I’m real happy for her and will always support her.

I love Natalie Duncan too, her voice is absolutely incredible. I 
remember watching her ages ago on that Goldie thing where 
he went around the UK, got the best singers and one of ‘em 
was a London lad, Kwabs, the other was Nat. I’ve loved her 
since then. When she dropped her album, I bumped into her 
a few times. Like Liam Bailey – his voice is incredible. The 
album is quality. He’ll always be a big inspiration. 

A lot of artists from Notts feel really real to me. Not 
manufactured, fake stuff. I think that’s a credit to the city. 
Letting people flourish in their own names and not being too 
judgemental. There’s a real big mix in the scene with bands 
like D.I.D and Jake Bugg, then there’s soul and hip hop 
stuff, and the crowd spreads across different types of gigs. 
Cheshire and The Cat too, they’re top lads and their music is 
really fun. They played my first gig at JamCafé.

You’re not originally from Nottingham are you?
Nah, I lived out in a village near Newark, so I’d always come 
to Nottingham, but I’d only see established bands. I knew 
a few of the grime artists and Harleigh. Then I went down 
to study in Liverpool. Stuff wasn’t really kicking off for me. 
People were complimentary, but no one really got behind it.

 Instead of closing the door, 
people help you open it here. 
There’s a lot of inspiration… 
something works. 

What was the first Notts gig that stood out for you?
Harleigh invited me to this gig, cos I was like, “I need to 
start gigging, it’s not really working in Liverpool.” I had no 
idea what was going off in Notts. She told me to come down 
to where she was playing. The line-up had Natalie Duncan, 
Liam Bailey, Harleighblu, and Nina Smith. I only knew 
Harleigh, but when I came into Contemporary, I thought 
I’d taken ecstasy. I was like, “This is my hometown”, and 
I could see myself on the stage playing those kind of bills. 
Liverpool was always math-rock kinda bands, me doing hip 
hop reggae didn’t work. 

I was excited about coming back home. I met a few people, 
eventually did a gig, and the reaction was amazing. From 
there, things started to pick up a lot faster. Got to hand it 
to those working in media like Nusic, they do a great job for 
young artists, they gave me my first interview. At the same 
time, you’ve got Dean Jackson who supports every Notts 
musician. Instead of closing the door, people help you open 
it here. There’s a lot of inspiration and people are like, “You 
know what, I wanna get involved.” Something works. 

You mentioned the ‘realness’ of the Notts music scene. 
How important is it to be true to yourself musically?
Do the music that’s real to you despite labels, management, 
and publishing. You’ll connect to certain people, and then 
people want to interview you and work with you. It’s 
important not to chase what everyone else is doing. You 
don’t need anyone. You can put music out there on the 
internet for free, you can find out ways to record it free. 
You don’t need a studio anymore, you can do it at home. 
If you can play instruments and write songs, you can do 
everything. You only need that platform to get to a big level. 

Instead of going to them [record labels], without a fanbase, 
you might as well let them come to you. It’s like if you’re 
all over a girl and she gives in straight away, you’re like 
“Whatever.” But if one isn’t into you, you’re like “Oi, what’s 
going on?” You get the thrill of the chase. It makes it more 
worthwhile when you get it. A lot of people have that facade 
that you need a team, and they do help, but only if you’ve 
got something going on already. If you start getting played 
on the radio and you have a manager, they can pull certain 
strings, but you’re essentially starting from nothing, so 
they’re only gonna do the things that you would do anyway.

Any venues that you’d love to play?
I’d love to play the Albert Hall. Sell it out. It’s historical, and 
you obviously need to be a pretty well known name to sell it 
out. That’s when I’ve made it – I’ll be a very happy man. 

Ady Suleiman’s This is my EP is out now. 

facebook.com/adysuleimanmusic

interview: Sam Nahirny
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Who’d have thought that one of the finest art collections in Nottingham was owned by a local priest? We spoke to the impressively titled 
Reverend Dr Richard Davey about his equally impressive artworks and essays… 

An art collection of many dozens of paintings fills the
Rev Dr Richard Davey’s home, a dark Victorian vicarage
in central Nottingham. Actually, it is rather half a 
vicarage since 50% of the building – the half where he 
and his family don’t live – has long been converted 
into flats and is now occupied by asylum seekers. This 
truncated accommodation is a fitting physical metaphor 
for Davey’s interests since, despite the impressive 
collection of paintings that line the walls of the living 
room, hallway, bedrooms and even the toilet and shower 
room, he is not just an art collector. Nor is he an art critic, 
even though outside Nottingham he is best known for 
his writing about contemporary art which has recently 
included long essays for this year’s Royal Academy 

summer exhibition catalogue and last year’s huge Anselm 
Kiefer show at the same institution. Inside Nottingham, 
though, he is known as a priest to his parishioners in the 
Arboretum area and head of the chaplaincy service at 
Nottingham Trent University, where he is seeing a rising 
level of mental health problems among students.

Art connoisseur, writer and Anglican priest: Richard 
Davey is two-in-one, or even three-in-one, and it 
is not possible to peel away one role from another 
since religious faith and a conviction in the spiritually 
illuminating power of visual art go hand-in-hand. “I 
couldn’t not be a priest,” he says. “There is something 
about the pastoral work which is definitely me and what I 
want. But if I wasn’t able to write on art, I would equally 
feel bereft and that there was something missing.” Yet 

even as he conducts a tour of his paintings, starting 
and ending in a living room – ‘the abstract 

room’ – he stresses that what he is not is an art 
collector per se. The reason, perhaps, is that he 
has acquired his paintings over the years out of 
love for them, and in some cases because they 
were gifts from the artists, rather than because 
he regarded them as investments. He estimates 
that only half of the paintings explicitly reflect a 

Christian message. 

However, when asked to define what he 
means by ‘spiritual painting’, there is 

a long pause followed by a much 
longer attempt at an explanation 
that touches on art and science, 
the mystery of matter at the atomic 
level and what this suggests about 
the cosmic interconnectedness 
between humans, and between 
the human and the divine. 

“These texts and these works 
of art will slowly dissolve, just 
as we are dissolving as we 
shed skin and so on. What 
I’m interested in are artists 
who have a sensation or an 

attunement to that sense. And 
I find it interesting and sad. I 

suppose that‘s why people ask me 
to write about it. The artists don’t 

have to be ‘religious’ artists but 
that doesn’t mean that their faith 

isn’t important.”

Davey felt a calling to the priesthood 
when he was eighteen. Trained in 
Lincoln, he first worked as a parish 
priest in Poole, Dorset, and travelled up 
to Nottinghamshire in 1999 to become 
pastor canon at Southwell Minster 
and then co-ordinating chaplain at 
Nottingham Trent University. It was five 
years ago that he moved into the TC 
Hine-designed vicarage of All Saints’ 
where he serves as associate priest to a 
large city centre parish. The passion for 
art matured in parallel via an interest in 
history, which was fostered by four years 
as a teenager living at Windsor Castle, 
where his father had a position, and 
then by a degree in Medieval Studies at 
Manchester University in the eighties. A 
PhD, which took eleven years to complete, 
and changed direction while he was 
curating an exhibition called Faith at 
Nottingham Castle a decade ago, was 
titled Searching for a Faithful Art. His 
painting collection, he says, is effectively 
his research material in this quest. 
Meanwhile, he became known as an 
art writer. 

His early writing was for the Church Times, but more 
recently he has produced monographs about artists such 
as Nottingham installation sculptor John Newling, and 
abstract painter Tess Jaray who redesigned the paved 
flooring in St Mary’s parish church and was the subject of 
a show at the Djanogly Gallery – Davey’s favourite gallery 
in Nottingham. However, his biggest subject to date has 
been Anselm Kiefer, the German painter and sculptor 
whose massive retrospective in London drew rapturous 
praise. 

A large photograph by Kiefer was the artist’s gift 
to Davey for his 10,000 word essay in the glossy RA 
catalogue. Davey points out that he is not an art 
critic since he does not take a critical stance towards 
his subjects. His aim in the catalogues, rather, is to 
communicate their meaning and significance. “For many 
years I wrote for the Church Times and now it’s for the 
Royal Academy, so I’m now better known as a writer on 
art than I am, in a sense, as a priest,” he says. “I have to 
juggle this because my job as priest is full-time.”

 I couldn’t not be a priest… 
But if I wasn’t able to write 
on art, I would equally feel 
bereft and that there was 
something missing.
That’s full-time and full-on as Davey’s chaplaincy job at 
NTU brings him face-to-face with a rising level of mental 
health problems among students. And for some, he says, 
the solution is suicide. This year alone there have been 
five or six deaths among students. What are the reasons 
behind these problems? “You read the papers and you 
read about anxiety and social media pressure and so on. 
But I’m not picking that up. What I’m picking up is young 
people who are less resilient about coping with the lot 
that life can throw at them. Break-ups, bereavement and 
so on. I’m not saying that faith is the cure. What I am 
saying is that if you’re coming to university and suddenly 
you’re exposed to ‘Who am I?’ and you have to find that 
out for yourself, but you’re not being given pointers 
where the rocks might be… while there were many who 
in the past might have just carried on, they are now 
saying ‘Hang on a second, I don’t think I can cope.’ I’ve 
seen lots of teenagers with OCD. People expressing 
suicidal thoughts.”  

Davey’s own area of his parish is also affected by mental 
illness and feelings of emptiness. “I see an area which 
is very quiet. I see students who keep themselves to 
themselves. I see Alfreton Road, which is vibrant and 
busy but which is actually not a community. And what 
I see near here are probably some of the biggest mental 
health hostels in the city. I like the people there and 
that is part of my passion as a priest, but there is no 
community here because the church lost its school [All 
Saints’ School], which means there are no mums with 
prams there and there is no clergy who can go into the 
school and say ‘Come to your church’. You don’t see 
people out and about and the people you do see are those 
with mental health issues. For me, that’s fine because 
I experience them as part of the job, but if you’re not 
a vicar then you see people walking around talking to 
themselves and so on.” He adds, “If you go over the hill 
[across Alfreton Road] you see people who know each 
other but I can walk around here and not know anybody. 
There’s one or two people walking their dogs but it’s not 
a community. 

It’s a very strange space.” But creative ground for a 
priest, surely.

achurchnearyou.com/parish/380301

words: Mark Patterson
photo: Dave Parry
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Our twin city in Germany, Karlsruhe, has turned 300 years old. They’re celebrating with a three-month long party 
of events, exhibitions and much more across the whole city. We popped over to see what all the fuss was about… 

Population: 300,850
Students: 43,700
Founded: 1715
Area: 173.46 km2
Time difference: GMT + 1

words: Jared Wilson

Only 15km from the French border, bright and busy Karlsruhe is one of Germany’s 
youngest cities. Created in 1715 by Margrave Karl Wilhelm of Baden as a place to 
escape his wife and spend time with mistresses, Karlsruhe literally translates as 
‘Karl’s rest’. The city’s pyramid emblem derives from his tomb in the middle of the 
Marktplatz, where the grave was adorned Egyptian emperor-style in 1825, by the 
city’s seminal architect Friedrich Weinbrenner. The city is also nicknamed the ‘fan 
city’ (die Fächerstadt) because of its design layout, with straight streets radiating 
like paper fans from out of the palace.

Karlsruhe grew as the capital of Baden from 1771 and developed as a liberal town 
where art and science flourished, as did their university which still guarantees the 
town a young population. After the war it lost out to Stuttgart as regional capital but 
it still plays a significant role in national law, as the seat of Germany’s two highest 
courts, and is an important industrial base, with a strong community of growing 
digital tech businesses.

Karlsruhe’s premier attractions are its excellent museums and its well-priced 
regional public transport network, which puts it within easy reach of the Northern 
Black Forest and Baden-Baden. Indeed, the Karlsruhe tram system has developed to 
become a victim of its own popularity and they currently lie three years into a ten-
year plan to bury some of the most popular stations underground to ease congestion. 

So what do twin cities actually do? The basic premise is that two places agree 
to partner each other to promote cultural and commercial ties. The Nottingham-
Karlsruhe relationship is fairly successful with an annual staff exchange programme 
between our city councils now into its 29th year. Approximately forty of our staff 
visit Karlsruhe one year and then the following year they visit us. This exchange is 
self-funded, so rest assured that no flights or accommodation are paid for out of your 
council tax.

Aside from this, our city twinning has seen telematics and ticketing giant INIT 
expand from Germany to take up a subsidiary office in the Creative Quarter. When 
you wait for a Nottingham bus or tram, it’s our German cousins you have to thank 
for the electronic timetabling system you look at. It’s hoped this may be the start 
of many successful business relationships between the two cities, with more trade 
missions being mooted.

If that wasn’t enough, twin cities sometimes name things after each other. In 
Karlsruhe we visited ‘Nottingham Park’ which is a short stretch of land in the city 
centre where our current mayor Councillor Jackie Morris planted an oak tree as 
part of the 300th birthday celebrations. In return, we named the new tram bridge 
that stretches from Station Street into the train station as ‘The Karlsruhe Friendship 
Bridge’ and the mayor of Karlsruhe Dr Frank Mentrup was the first to make
the journey.

Oliver Kahn (1969–present)
Notoriously mental German international goalkeeper who 
gained 86 caps for his country, more than 400 for Bayern 
Munich and 128 for his hometown club. He was once 
caught speeding three times in one day (in two different 
countries), missed his own side’s title celebrations 
because he was listening to his Walkman and left his 
pregnant wife for a 21-year-old barmaid. What a guy, eh? 

Karl Benz (1844–1929)
Regarded as the inventor of the first automobile (or, 
more precisely, the first vehicle powered by an internal 
combustion engine), together with his wife Bertha Benz, 
Karl was the founder of Mercedes-Benz. 

Heinrich Rudolf Hertz (1857–1894) 
Physicist who first conclusively proved the existence 
of electromagnetic waves by engineering instruments 
to transmit and receive radio pulses. The scientific unit 
of frequency (originally called cycle per second) was 
renamed hertz in his honor.

Creative Karlsruhe
CyberForum
A business networking scheme with a heavy 
focus on digital technology. CyberForum has now 
established itself as the largest regionally active 
business network in Germany. Entrepreneurs, 
creative minds, R&D personnel and other 
institutions, students, business angels and 
trainees, all connect across CyberForum at 
regular meetings and workshops. More than 
1,000 businesses are signed up and the members 
represent a combined 22,000 job positions.

Old Slaughterhouse
A business incubation centre that, as the name 
suggests, is housed within a place where hundreds 
of thousands of pigs once oinked their last oink. It’s 
scrubbed up really well, with dozens of upcoming 
designers, videographers and much more all 
housed in converted shipping containers. They also 
have a couple of pubs and music venues on site to 
keep the area going all night long.

ZKM
Located in a converted ammunitions factory, the 
ZKM Centre for Art and Media opened in 1997. It 
houses two museums, three research institutes 
and a media centre all under one roof. Their shows 
cover themes of contemporary art and present 
practically forgotten artists and art movements. 
The mediums on display take all forms from oil 
paintings to phone apps.

Famous folk from Karlsruhe

Claudia Purkhold is 39 years old and 
works in the Environment Team for 

Karlsruhe City Council. She grew 
up in Bavaria, but moved to the city 

fourteen years ago...

What’s it like living in Karlsruhe?
People here are very open and friendly. It has a lively 
and young population. People are very concerned about 
their city, they like to take part and have a say in town 
planning as well as other decisions that affect the 
local population.

 What entertainment do people enjoy in Karlsruhe?
There’s a very broad field of cultural activities. There are 
all kinds of pubs and restaurants, you can go dancing, 

there are rock concerts, opera, plenty of cinemas, good 
sports teams, theatres and galleries. When I think 
“Tonight I’d like to do this”, I just have to have a look at 
the local listings and there’s usually somewhere I can 
do it.  

You’ve actually spent some time in Nottingham 
yourself, but do you think many people here are aware 
of your twin city in the Midlands?
Probably not, to be honest. A lot of people will be aware 

of the place and Robin Hood, but not many will know we 
are twin cities. But there are ways you can find out. In 
our Christmas market there is always a stall dedicated to 
our twin cities, with information about the places. 

karlsruhe-tourismus.de
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We think we’ve heard all about the pain and suffering endured during the second world war, but still some stories remain 
untold. Ildikó Rippel and Rosie Garton of Nottingham performance company Zoo Indigo intend to explore unspoken brutalities 
in a unique way in their new project, No Woman’s Land. And by unique, we mean walking over 200 miles from Poland to 
Germany while carrying life-size cutouts of their children… 

It is a Thursday afternoon, best friends and theatre makers 
Ildikó and Rosie are sipping black coffees and talking about 
their theatre company with us. They are both performers, 
university lecturers and mothers. The duo say that Zoo 
Indigo’s performances stem from their own life stories 

– juxtaposing the banalities of the everyday with the 
extraordinary. 

“We are particularly interested in the exploration of 
autobiography. We explore how to innovatively integrate 
new technologies into our projects. In our performance 
Under the Covers we invited the audience to ‘babysit’ 
our children, who appeared via video link on a projection 
screen behind us. We don’t just want any old pretty 
backdrop of mountains or trees; we like to experiment with 
performance,” Rosie says. “In No Woman’s Land, we will be 
using walking as a performative technique – something we 
have never done before.” 

2015 marks seventy years since the end of the second world 
war and, after receiving Arts Council funding, Zoo Indigo 
are set to share an emotive story of family suffering to 
commemorate this. Their latest project, No Woman’s Land, 
involves the duo walking a gruelling 217 miles over the 
course of three weeks, from Poland to Germany, retracing 
the traumatic journey taken by Ildikó’s grandmother and 
her two children after they were expelled from Silesia 
in 1945. 

Zoo Indigo will then construct a theatre performance based 
on the personal story, their experiences on the walk and 
women’s experiences during and after the war. They plan 
to merge video projections, archival footage, voiceovers 
and real stories, as well as fantasies, to powerfully portray 
and re-enact the post-apocalypse of 1945. The pair will be 
collaborating with Nottingham filmmaker Tom Walsh, who 
will document the walk and broadcast daily vlogs.

“My aunt, Siegrid Ederer, will be making part of the journey 
with me. My grandmother made the original journey 
pulling her in a cart, so for her it will be an incredibly 
emotional experience. I have spoken to her and she is very 
overwhelmed. It is upsetting for her, but ultimately very 
important. My father, born in 1949, will also walk part of 
the way.” 

During the post-war period, German citizens were forced 
out of eastern European countries by the Russian army, to 
Germany and Austria. There were convoys of carts yielding 
displaced ethnic Germans who were scattered out of former 
eastern territories of Germany, which would become Poland 
and the Soviet Union after the war. By 1950, approximately 

twelve million Germans had either fled or had been 
expelled from eastern Europe – often under horrendous 
circumstances. At least 473,000 Germans are reported to 
have died during the expulsion. We hear a lot about the 
suffering executed by Germans during the war, but very 
little of the suffering inflicted upon them. 

The long-term aim of Nazi Germany had been to 
‘Germanise’ the population of Czechoslovakia, Poland and 
parts of the Soviet Union. Of course, Germany lost the war 
before these plans could be implemented. Nazi war crimes 
were devastating, and the subsequent suffering of the 
German population was also unquestionably horrendous. 

In October 1945, a New York Daily News report from 
occupied Berlin told readers, “An old peasant from Silesia 
said... ‘victims were robbed of everything they had, even 
their shoes. Infants were robbed of their swaddling clothes 
so that they froze to death. All the healthy girls and women, 
even those 65 years of age, were raped in the train and then 
robbed.’”

 My grandmother told 
me stories about women who 
would hide in rooftops to avoid 
being raped.

“It is difficult, as a German, to talk about the crimes 
committed against German women and children after 
World War II. Of course, it’s not comparable to what 
happened in the holocaust and during the war, but it is 
important to know about women’s experiences in war, and 
that’s what this is about. I remember speaking about the 
war with my grandmother when I was young. Initially, I 
asked very critically ‘Did you not know what was going 
on? Did you not know about the holocaust?’ It wasn’t until 
I was around sixteen that I asked about her personal 
war experience. She told me that she was raped by eight 
Russian soldiers and then simply told to leave. She was 
very open.” 

Women, in particular, were victim to the ruthless Soviet 
Army’s vicious crimes during Germany’s time of retribution, 
as millions of innocent German girls and women were 
ravished and raped by Red Army troops. The scale of rape 
is suggested by the fact that roughly two million German 
women had illegal abortions every year between 1945 and 
1948. The victorious allies introduced a horrifying new era 
of destruction, starvation, rape and mass killing – one that 

Time Magazine called “history’s most terrifying peace”. The 
brutality was not reserved exclusively for Germans; across 
central and Eastern Europe, the Soviet rule took Polish, 
Hungarian and Ukrainian lives as well as those of many 
other nationalities.

“Growing up in Germany I felt such a great sense of shock 
and guilt, wondering how any of this [the holocaust] could 
have happened,” says Ildikó. “I learned about the war in 
school, but women’s war experiences were never taught.” 
As the title No Woman’s Land suggests, the performance 
will focus on women and motherhood, which are recurring 
themes in the work of Zoo Indigo. 

“My grandmother told me stories about women who would 
hide in rooftops to avoid being raped. I heard a story about 
a very beautiful woman who had to wear layer upon layer of 
clothing to appear larger, and act crazy to prevent her from 
being raped again. It was happening on such a large and 
grotesque scale that women rarely spoke about it. In fact, it 
wasn’t until generations after the war that it was properly 
spoken about.”

Ildikó’s grandmother seems to have walked in a ‘very 
roundabout way’ and Ildikó and her family are still 
investigating why she took such a route. The long walk, 
paired with the impractical aspect of carrying the life-
size cutouts of Ildikó and Rosie’s children, as well as the 
summer heat, will make for an arduous journey. But as 
Rosie explains, “It’s not supposed to be a fun holiday. It 
is something that’s going to be challenging, draining and 
will require endurance. But as soon as we think of Ildikó’s 
grandmother’s experience – not that we could ever imagine 
what she suffered – it will motivate us to go on.” 

Ildikó believes her grandmother would feel honoured if she 
were alive to see it. But, because of the sensitive nature, 
would it have reopened wounds, had Ildikó made the 
journey during her lifetime? 

“It’s hard to tell,” Ildikó said, “Perhaps she would even have 
embraced it.” 

Follow their journey online from Sunday 16 August to Friday 
4 September. 

A work in progress of No Woman’s Land can be seen at Derby 
Theatre on Sunday 29 November 2015. No Woman’s Land 
will be premiered at Attenborough Arts Centre on Saturday 
23 April 2016.
 

zooindigo.co.uk
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PICK UP YOUR CAMRA AND NCT’S BEER BY BUS GUIDE FOR
2015 FROM THE TRAVEL CENTRE ON THE OLD MARKET SQUARE!

Nottingham City Transport has joined forces with the Campaign for Real Ale 
(CAMRA) to produce a brand new information guide which highlights the 
best real ale pubs located throughout NCT’s entire network.

CAMRA have picked 50 of the best local 
pubs and all are served by regular services, 
including evenings. Buy an all day unlimited 
bus travel ticket for £3.50* and you have total 
flexibility to hop on any bus to get around 
Nottingham to enjoy your real ale.

The guide includes a map which shows the 
location of all 50 recommended pubs and 
the nearest bus route to use. There are also 
listings of each of the pubs which tells you 
everythng you need to know about the beer 
served, opening hours, food availability and if 
there are any discounts for CAMRA members. 

BEER BY BUS

OUT
NOW!

* Valid in the City Area



The government are out to get us. Or so it might seem, according to Nottingham Playhouse Conspiracy 
Season. This autumn, the theatre will be packed out with conspirators and conspiracies alike. Associate 
Director of the Playhouse, Fiona Buffini, filled us in on the play she has chosen to direct, Webster’s 
The Duchess of Malfi… 

Can you tell us a bit about the inspiration behind the Conspiracy Season?
We always have a busy autumn season, but this time we’ve got four really 
strong plays on the same theme. That being the relationship between the 
individual and the State – how does the State try to control the individual? 
What means will the State go to? I think it’s a really important question.

The Duchess of Malfi is arguably more of a revenge play…
In my opinion, it’s the greatest of the Jacobean revenge 
tragedies. The wonderful thing about the Jacobeans is they 

were much more similar to us than the 
Elizabethans or the Shakespearean 
world. In Shakespeare’s world, no 
matter what happens, you know that 
the baddies will be punished, you have 

a sense that you’re living in a 
godly, ordered universe. 

In Jacobean plays, the universe is 
morally more ambiguous. Society 
is driven by desire, corruption and 

passion and the plays are a comment on that society. In a way, it could be 
seen as a revenge play because everyone ends up dead, but as an audience I 
don’t think you ever recover from the Duchess’s murder. 

Is the status of women a theme you particularly wanted to draw on?
It’s inescapable. To me, the play is about the resilience of the human spirit. 
That Webster chose a woman to represent that, is amazing. The depth of 
character you get in the Duchess is extraordinary – that range in that era 
was reserved for men. She is such a wonderful person filled with kindness, 
wit, generosity of spirit and intelligence. Even after everything her brothers 
inflict on her, her spirit isn’t crushed. She’s a modern woman, powerful; not 
only because she is a duchess, but because she’s a good person. She’s not 
only killed, but tortured to death because her brothers believe it is their 
right to control her. That’s why they sanction her murder. It’s an inescapable 
theme of the play.

Her ordeal at the hands of her brothers draws a lot of parallels to the 
domestic violence and abuse women still experience today.  Along with 
this, how is the play relevant today?
That desire to control a woman is, absolutely, still very relevant today. The 

corruption of society also makes it relevant. There’s a cynicism of the world 
in the play that we can really identify with. We have no faith in anything. 
It’s a very beautiful love story as well. That’s always going to bring 
audiences in.

Do you find theatre to be a particularly effective way of challenging 
what’s going on in the world? 
The best theatre explores or wrestles with some aspect of being human. 
Drama should make us ask questions about the world and society we live in. 
This season is part of that – the plays chosen are about human beings, and 
it’s when that collides with the State that it gets really interesting.

 The depth of character you get in the 
duchess is extraordinary – that range in that 
era was reserved for men.
Are you modernising the play at all?
For the design, we’ve tried to get to the heart of the play – for me, it’s the 
meeting of a fairytale with nightmare. We’ve gone for something that’s 
not necessarily modern, but it's not Jacobean: a Bakelite telephone can 
exist on the same table as a candleabra. I’m very lucky to be working with 
Neil Murray. He doesn’t replicate, he creates something atmospheric that 
engages with the audience's imagination – giving them just enough to get 
them to imagine the rest of it.

The set’s like an old painting – dark in the corners and you’re not really sure 
what’s there. There are really rich drapes hanging down and real candle 
light. It’s stunning. We’ve got a wall at the back with three huge doors in it, 
and that’s it. It’s a black box that things fly in and out of. It’s fluid, and quite 
dream-like. It should haunt us and disturb us to watch. 

Can we expect a proper bloodbath?
Yes, absolutely. I’ve just done A Skull In Connemara which had a lot of blood 
in it, and we’ve just ordered a great big vat of it. We’ve got loads of the stuff. 
It’s like Quentin Tarantino all over again.

The Duchess of Malfi, Nottingham Playhouse, Friday 30 October - Saturday 14 
November, £10.50 - £28.50

George Orwell created a dystopian nightmare in Nineteen Eighty-Four that, since its publication, has been perceived as eerily 
predicting the future, while the language and themes have seamlessly become part of modern culture. Arguably one of the 
most important books ever written, it would have been remiss of the Playhouse not to include it in their Conspiracy Season. We 
caught up with the directors and writers of the theatrical adaptation, Duncan Macmillan and Robert Icke.

What makes 1984 a great choice for the Playhouse's Conspiracy Season?
Duncan: The show is a co-production with Nottingham Playhouse and had its world 
premiere there in September 2013 before embarking on its first UK tour. 1984 was made 
with Nottingham Playhouse very much in our minds and we had a great response to the 
play there, so we're very happy to have it return as part of this season.
 

 There’s never been a time when Orwell’s book 
wasn’t culturally relevant. But it does feel particularly 
pertinent to our times… 
How are the themes relevant to the 21st century? 
Rob: There's never been a time when Orwell's book wasn't culturally 
relevant. But it does feel particularly pertinent to our times with its 
interrogation of austerity politics, perpetual war, a culture of surveillance, 
terrorism, torture, the manipulation of the individual by the group, media 
as an echo-chamber of anger and hatred, and the ways in which our 
own thoughts can be manipulated. There are many big, complex 
ideas in the book so it's no surprise that terms like Big Brother 
and Room 101 have become embedded in our culture and 
that the word 'Orwellian' is used by people of all political 
persuasions on a daily basis.
 
How have you updated Nineteen Eighty-Four for 
modern audiences?
Duncan: We haven’t, really. The book speaks for itself 
– like any great work of literature, every age sees 
itself reflected. There are a couple of idiomatic forties 
speech quirks that we’ve neutralised – things that 
don’t mean now what they meant then – but for the 
vast majority of the time our attempt was not to 
update, but to try and capture the scale and terror of 
the novel in a theatrical form. 

Can you explain your process behind adapting Nineteen Eighty-Four for the stage? 
Duncan: Though it's celebrated for many things, the novel doesn't get the recognition 
it deserves for its formal innovations. Our challenge was to find a theatrical equivalent 
for the formal complexities of the book. A particular challenge was that the book has a 
solitary footnote and an appendix. This tells the reader that the book Orwell has written 
is presented not as a work of fiction, but as an account of some kind, and what's more, an 
account that has been put through an editing process so is unreliable.

Throughout the book we learn not to trust the written word – indeed, Winston's job is to 
rewrite facts in the Ministry of Truth. The appendix contradicts much of what the rest of 
the story asserts, and implies that it was written long after the 'account' we've just read. 

The last word of the book is ‘2050’, and even this date seems to be long in the past. 
The reader's relationship to the text keeps changing and is never passive. In one 

remarkable moment, Winston reads another book – a political text apparently 
written by the leader of the rebellious Brotherhood, Emmanuel Goldstein. 
Several pages of the book appear in the text, meaning that, as Winston reads 

the words, our eyes move across the page with his, we commit the same 
treacherous thoughtcrime as he does. The complexity of the arguments in 

the book are contained within its innovative form.  
 

What have been both the rewards and challenges of adapting 
the novel? 

Rob: Like anything really difficult, the challenges are the 
rewards, ultimately. It took a lot of time and a lot of 

drafts to get anywhere near it, but it’s satisfying to 
feel it now have its effect on the audience. 

1984, Nottingham Playhouse, Wednesday 9 - 
Saturday 26 September 2015, £9.50-£28.50. 

nottinghamplayhouse.co.uk

Lies, Damned Lies and Theatrics
interview: Lucy Manning

interview: Hazel Ward
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Conspirators:
Directed by Fiona Buffini, Nottingham 
Playhouse’s Associate Director. Written by 
Jacobean playwright John Webster yonks ago, 
in 1613.

Date of Leak:
Friday 30 October – Saturday 14 November. 
Check the Playhouse website for ‘Pay What You 
Can’ nights.

Information on File:  
The Duchess secretly marries her servant after 
the death of her first husband, leading her 
power-hungry brothers to exact a ruthless plan 
to maintain their family’s status, power and 
image. Foregoing all morality, their desire to 

control their sister gets out of hand, resulting 
in the most vicious revenge play to date. It’s 
got it all: corruption, abuse of power, revenge, 
deception, the female struggle, cruelty, incest, 
and class. 

Intel:
As ‘orrid as it sounds, the play is actually based 
on a true story. Giovanna d’Aragona was the 
Duchess of Malfi in the early sixteenth century, 
and secretly married her steward, Antonio 
Beccadelli di Bologna. After her brother, 
Cardinal Luigi d’Aragona found out, he expelled 
the couple from their hideout in Ancona, 
before capturing the duchess and her youngest 
children. She was never seen again, and was 
presumed to have been murdered.

Conspirators:
The debut script from playwright James 
Phillips, it was awarded the John Whiting 
Award and the TMA Award for Best Play. The 
first performance took place in 2005.

Date of Leak:
Friday 2 – Saturday 17 October 2015

Information on File:
Julius and Ethel Rosenberg, a couple who 
allegedly spied for the Soviet Union during the 
Cold War in the fifties, were convicted and later 
executed in 1953 for espionage conspiracy – the 
only two American citizens to actually receive 
this punishment during the entire Cold War. 
Family members confirmed that the two were 
complicit in leaking sensitive information 
to the enemy, but doubts about their guilt 
remained, fuelled by inconsistencies, and 
some rather convenient last-minute testimony 
‘proving’ Ethel’s guilt. They became the symbol 

of a battle between the government and those 
who protested that rampant McCarthyism had 
gone too far. Support from people including 
Einstein, and several petitions for stays of 
execution delayed the end, but ultimately they 
were both sent to the chair. 

Intel:
A fictionalisation of real-life events, the play 
transforms the Rosenbergs into Jakob and 
Esther Rubenstein, a couple who may have 
suffered a heinous miscarriage as a result of 
the rabid witch-hunts in McCarthy’s America. 
Their lives play out on stage, intermingled with 
the story of two strangers, Anna and Matthew, 
who meet, years later, in a museum in 1975 
before a photograph capturing a passionate 
kiss between the Rubensteins as they’re 
held in a police van. The encounter between 
Anna and Matthew sparks both passion and 
an investigation into the truth behind the 
Rubensteins’ arrest and trial. 

Conspirators:
Duncan Macmillan and Robert Icke wrote the 
stage adaptation, which debuted in 2013 at 
Nottingham Playhouse, but George Orwell was, 
of course, the mastermind behind the 1949 
novel.

Date of Leak:
Wednesday 9 – Saturday 26 September 2015

Information on File:
We all know the story: Winston Smith struggles 
with the dystopian world of Orwell’s Nineteen 
Eighty-Four under the omniscient eye of Big 
Brother. But what’s always made this novel 
more than just a bleak sci-fi tale is the way 
that every year, it looks as though our world 
creeps closer to the world that confines Smith. 
Concepts such as Big Brother, doublethink, 
and thoughtcrimes have been seamlessly 
adopted into modern Western culture, and 
with each new revelation of shady politics we 

find ourselves disturbed by the way Orwell’s 
ideas seem to predict our world: as if his 
cutting insights into total governmental control 
provided those in charge with a blueprint for 
further corruption, rather than a warning. 

Intel:
Icke and Macmillan‘s adaptation challenges 

the ideas of what is real and what isn’t within 
the world of 1984, turning up the ambiguity 
and uncertainty of the novel to full throttle 
through a variety of clever techniques: Winston 
seems to hover between 1984, and a nebulous 
present-day, which is designed to help draw 
comparisons between our world and his. Unlike 
the majority of plays, it is performed without 
an interval, meaning the suffocating tone of 
the Orwellian nightmare is relentless for the 
audience as well as the characters (so go to the 
loo before the show, or risk sitting with tightly-
crossed legs for the duration).

Conspirators:
Actor Kefi Chadwick penned the play especially 
for Nottingham Playhouse. February 2016 
marks the premiere.

Date of Leak:
Friday 5 – Saturday 20 February 2016

Information on File:
One night, more than 100 environmental 
protesters were raided and arrested under 
suspicions that they planned to take over 
the Ratcliffe-on-Soar power station. 26 were 
brought to court, and convictions seemed 
inevitable, but there was one problem – one 
of the main organisers of the protest was an 
undercover policeman who was working for the 
National Public Order Intelligence Unit. Mark 
Stone – real name Mark Kennedy, aka Flash – 

was unmasked like a Scooby-Doo villain. But 
his involvement in the environmental group 
didn’t end with activism – he also had romantic 
relationships with the subjects of his sleuthing, 
the longest of which lasted six years.

Intel:
Stone became the poster boy for undercover 
police scandal, and one of the inspirations 
behind Chadwick’s Any Means Necessary. 
Fuelled by further reports about the lengths 
which police officers will go while undercover 
to protect their true identity or, in some cases, 
take advantage of the opportunity. The play 
looks at police spies who have become tangled 
in their own lies, sometimes to the point of 
marrying and fathering children with the 
objects of their surveillance, with a particular 
focus on the unwitting wives of these moles.
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Sleaford Mods aren’t the first Nottingha-
mians to cock a snook at the establish-
ment – in fact, we have a rich history 
of giving authority a load of grief. Here, 
we look at the most prominent mouthy 
rebels, from our old pal in green tights to 
Lawrence and Sillitoe.

In 1958 Alan Sillitoe gave two fingers to the establishment 
when he released the hard-drinking, womanising Arthur Sea-
ton into the world through his debut novel Saturday Night 
and Sunday Morning. Never before had literature witnessed 
such a raw and honest portrait of working class life. Yet 
Seaton is more than just your average drunk. He’s belliger-
ent and hedonistic, with a healthy scepticism of all forms of 
authority. And in 1960, Karel Reisz’s film would immortalise 
him forever as the icon of anti-establishment defiance.
 
“Factories sweat you to death, labour exchanges talk you 
to death, and income tax offices rob you to death,” the 
wonderfully quotable Seaton declares. “And if you’re still 
left with a tiny bit of life in your guts after all this boggering 
about, the army calls you up and you get shot to death.”  
 
Sillitoe’s novel has provided the defining image of 
Nottingham, with Arthur Seaton integral to this identity. 
Seaton has reappeared recently in Jason Williamson, the 
snarling Sleaford Mods singer who fists it to the toffs 
and then demands they wipe his hand clean. But history 
suggests our defiant streak has manifested itself in 
numerous ways over the centuries, largely as a reaction to 
various forms of poverty, making us a right gobby lot. It’s 
resulted in us burning down our castle, smashing up our 
greatest invention and lobbing cheese around…
   
The Great Cheese Riot of 1766 is one of our earliest 
recorded forms of public dissent and was born out of sheer 
desperation at rising food prices. It was one of 22 food-
related riots that happened during September and October in 
fourteen counties across England. Europe had experienced 
disastrous crop failures and so there was a demand for 
export. Inevitably, this meant there wasn’t enough left to 
go around at home and the stuff that was available went for 
silly money. If the traders were going to take the proverbial 
biscuit, the punters, literally, decided to take the cheese, 
and so began one of the more bizarre footnotes in our 
complex history.

A date book 
of the time 
records that 
“their violence 
broke loose like a 
torrent; cheeses were 
rolled down Wheeler-
gate and Peck Lane in abundance, many 
others were carried away, and the Mayor, in 
endeavouring to restore peace, was knocked 
down with one in the open fair”.
 
When we got bored of lobbing cheese around, we 
turned our hand to smashing stuff up. The stocking 
frame was invented here in 1589 by William Lee but 
Elizabeth I wouldn’t fund his invention on the grounds 
that it’d put loads of people out of work. King Henri IV of 
France was more receptive but this investment went tits-up 
when he was assassinated in 1610. Lee died soon after.
 
The technology eventually made its way back across the 
channel and two master framework knitters are recorded 
in Nottingham in 1641. By 1739 there were around 1,200 
frames. Due to the demands of this growing industry, a 
Framework Knitters Company was formed in the capital 
with the aim of enforcing a national charter detailing various 
forms of regulation around employment, wage and quality of 
work. But Nottingham was having none of it, and opposed 
so many of the demands that parliament had to get involved.
 
After various ding-dongs in court, it was ruled in 1753 that 
the charter was bobbins; manufacturers were free to exploit 
an expendable workforce however they liked. This created 
an unofficial slave trade whereby Parish officers, who 
oversaw the poor, were able to sell orphans as apprentices. 
They would then replace skilled adult workers, who would 
join the starving unemployed. Naturally, people started to 
get a bit rattled.
 
Over the next century, the population of Nottingham 
boomed from 10,000 to 50,000 in 1831 in order to service the 
expanding textile industries. We would transform from a 
‘Garden City’ with well laid-out houses and orchards into 
a right shit-heap, destined to be defined by outbreaks of 
cholera rather than crocuses.   
 
Unlike other centralised industries, stocking frames 
could fit into a worker’s home and so were loaned out by 
manufacturers. This created an atomised workforce and 
made collective action difficult. Despite this, the Associated 
Stockingers was formed and, in 1779, a bill was petitioned to 

parliament regarding basic workers’ 
rights. It failed. When they demonstrated, a Combination Act 
was passed in 1799 making unionism illegal.
 

 During the scuffles the 
mayor was once again knocked 
down. But this time there was no 
cheese involved.
At the same time, a new practice was emerging known 
as ‘cut-ups’ which meant frame workers were expected to 
produce more for less in order to compete. Sound familiar? 
Thus the era of the Luddites was ushered in, meaning that 
no sooner had we invented something, we were smashing 
it up.
 
On 11 March 1811 a group of workers met up in Arnold and 
broke 63 frames. By the end of the month, they’d smashed 
more than 200. The government put out some lucrative 
rewards to capture the leaders, but no one was ever dobbed 
in. Instead, they made the act of smashing up frames a 
capital crime. Lord Byron, who had inherited the ancestral 
home of nearby Newstead Abbey, stepped forward and 
delivered his maiden speech in the House of Lords.
 
"Can you carry this bill into effect? Can you commit a whole 
county to their own prisons? Will you erect a gibbet in every 
field and hang up men like scarecrows?" The answer was 
yes. The bill was passed.
 
Byron isn’t around to stand up for the poor anymore – come 
to think of it, nobody is, certainly not in these parts. A recent 
survey found that there are fewer noble lords and baronesses 

in the House of Lords representing the East Midlands than 
any other part of the UK.
 
Given the abject poverty, squalid living conditions, growing 
awareness of worker rights and sheer desperation for a 
better life, a few decades later a lot of hope was pinned on 
the 1831 Reform Bill. When it was rejected by the House of 
Toffs, the locals were absolutely gutted. Nineteen requests 
were received by the mayor for a public meeting to discuss 
this latest shafting of the working classes but the wiser 
members of the public had learned that actions speak louder 
than words. So we set off on a right rampage through town.
 
During the scuffles the mayor was once again knocked 
down. But this time there was no cheese involved. Railings 
were ripped down from Notintone Place and used as 
weapons; an attempt was made to liberate prisoners from 
the House of Corrections, and Colwick Hall was sacked. But 
the crowning glory was turning our castle into a massive 
bonfire (not before tapestries were removed and sold at three 
shillings a yard).
 

Nothing makes me prouder to be from these parts than 
the knowledge we’ll smash up or burn our most precious 
symbols if it’ll bring about change. And it did. The bill was 
passed the following year by both houses, and would lead to 
the Municipal Reform Act and greater power at the form of 
local government.
 
But our defiant streak extends beyond violence. Let’s not 
forget that we’re home to England’s favourite potty mouth, 
DH Lawrence. The acquittal of Penguin Books in the Lady 
Chatterley trial of 1960 would pave the way for greater 
freedom of expression for us all. A Nottingham man made it 
possible for everyone to swear more freely.

 Nothing makes me prouder 
to be from these parts than the 
knowledge we’ll smash up or burn 
our most precious symbols if it’ll 
bring about change.
Much has been written about Lawrence’s ‘fucking’ stand for 
liberalism and the censorship he experienced as a writer. 
But his paintings were equally controversial. They include 
a swan circling between a woman’s cleavage (Leda) a man 
having a waz in a field (Dandelions) and a chap happily 
kipping in the countryside, with flaccid appendage gently 
nuzzled into his gut. In the foreground are a bunch of 
distressed nuns (Boccaccio Story).
 
Lawrence absolutely loved his todger and spent most of his 
life seething at the prudish morality of the time. He wrote “I 
paint no picture that won’t shock people’s castrated social 
spirituality. I do this out of positive belief, that the phallus is 
a great sacred image: it represents a deep, deep life which 
has been denied us, and still is denied.”
 
This shouldn’t be confused with some kind of Freudian 
psychosis; Lawrence was simply in touch with his pagan 
roots. The body was more than equal to the mind. On 14 
June 1929 an exhibition of his work was held at Warren 
Street Gallery, London. Immediately it kicked up a right stink 
with the Daily Express commenting these “repellent” works 
would “compel most spectators to recoil with horror”. If the 
intention of the reviewer was to protect the public it had the 
opposite effect. Around 13,000 visitors flocked to the gallery 
to see what all the fuss was about. And then something 
utterly bizarre happened. On 5 July the police ‘raided’ the 
joint and impounded 13 of the 25 paintings. It is surely the 
first and only time in history that an artwork has been given 
its own cell.

Once more Lawrence found himself subject to the Obscene 
Publications Act which threatened to burn his pictures. This 
was avoided on condition the artwork was never shown in 
public again – a ruling that lasted half a century. Lawrence 
died the next year.
 
Our most famous rebel, the fella in green tights, offered a 
way out of censorship in the fifties television serial The 
Adventures of Robin Hood, when it was used as an allegory 
of McCarthyism by blacklisted Hollywood screenwriters. 
Joseph McCarthy was a Republican US Senator (1947-57)

who became the public face of Cold War paranoia, unfairly 
accusing thousands of Americans of being communist or 
commie sympathisers. This in turn legitimated a moral 
crusade into government, entertainment, education and 
Trade Union institutions to ‘out’ those displaying ‘un-
American behaviour’.
 
Anyone deemed to be a ‘red’ was blacklisted and unable 
to work again. Ring Lardner Jr, one of the ‘Hollywood Ten’, 
managed to smuggle scripts to the UK for the Robin Hood 
serial. Although it contained the usual left wing slant, note 
how often villagers are captured and forced to inform on the 
whereabouts of the Sherwood outlaws. His story was told in 
Michael Eaton’s 1989 film Fellow Traveller.
 
Nottingham is a city built upon struggles that cut right 
through our sandstone heart. It’s created a healthy 
scepticism of all forms of authority and the knowledge that, 
if you want something doing, do it yersen. It’s why Arthur 
Seaton warns “I’m me and nobody else, and whatever 
people think I am or say I am, that’s what I’m not, because 
they don’t know a bloody thing about me.”  
 
I don’t think people know a bloody thing about Nottingham 
either, and I think most of us here prefer it this way. We’re 
much happier left to our own devices, something the 
villagers of Gotham can testify to. Back in the days of 
King John, folklore has it that, to avoid a Royal Highway 
being built through the village – which the locals would 
be expected to build for free – they feigned madness by 
fencing off a small tree in order to keep a cuckoo captive. At 
the time, madness was seen as contagious so when King 
John’s knights witnessed Cuckoo-gate, they re-routed their 
highway to avoid the village. It’s a cracking story that pretty 
much sums up our attitude to authority and unnecessary 
work.
 

 It is surely the first and only 
time in history that an artwork has 
been given its own [police] cell.
I see this sense of defiance everywhere I look in Nottingham, 
not least in the River Trent, which cuts a crooked smile 
through the heart of England and has acted at more than 
one point in history as the dividing line between north and 
south. Its refusal to take the natural route offered by the 
geological configuration of the land by suddenly darting 
north east captures the rebellious and unpredictable essence 
of our personality, though I guess you could also say it 
suggests indecision

words: James Walker
illustration: Raphael Achache
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It’s that time of year again. The sand has been poured all 
over the Square, the sun is sometimes out, and everyone’s 
in the mood for love. Here are some budget tips to getting 
yourself beach body ready… 

•	 Lose weight quickly, and cheaply, by grabbing 
a dirty burger and contracting the shits.

•	 Get a great tan and work up a sweat at the 
same time by finding a quiet spot in the 
Arboretum to go at it with your other half. The 
thrill of being caught will ensure you put more 
effort in and really feel the burn. Pro tip: wear 
sun cream. And a condom. 

•	 Achieve a cheap, all-over wax by covering 
yourself in molten sugar and rolling yourself 
up tightly in a bedsheet. Wait for the sugar to 
cool down and harden, then ask yer mam to 
quickly whip the sheet off you in one smooth 
motion.

•	 Work off extra pounds with some sexy dancing 
using the poles on the trams. It’ll make your 
morning commute fly by and put a smile on 
the face of pervy Pete in the corner.

•	 Run up and down the escalators at Broado 
on your lunch break. This would normally 
contravene health and safety, and annoy 
fellow shoppers, but it’s pretty much 
guaranteed to be empty.  

•	 Sweat it out on the bus at rush hour. The 
closer you get to the person sitting next to 
you, the hotter you’ll be. If needed, wear fifty 
jackets like you’ve overpacked on a Ryanair 
flight. 

•	 Cool off and tone up by swimming a few 
lengths in the Market Square fountain. 

•	 Tone those thighs by crushing a watermelon 
between them. The resultant juice will cool 
you off and provide a delicious, low-calorie 
mixer for your summer cocktails. 

•	 Jack a car, remove the wheels and toss ‘em as 
far as you can. Then run at least 5k to dodge 
police to really achieve that full body workout. 
Bootcamp, Bridewell style. 

•	 Jump on the parkour craze by leaping on 
everything in sight. Bonus points for leap-
frogging over people tying their shoelaces, 
running at walls and combat-rolling between 
bollards.

•	 Indulge in the latest nineties trend revival by 
covering yourself in tribal tattoos. Don’t be 
fooled, the fad won’t last – decent fake ‘uns 
can be found at the pound shop.

•	 When walking to the photocopier at work, be 
sure to lunge. The lower you get, the better 
the buns.

•	 If you’re too brassic for bronzing, wiping a 
thin layer of Marmite over your exposed parts 
works equally as well. Make sure to take 
bread to the beach with you to mop up any 
excess Marmite, this will double as a quick 
and tasty snack. 

•	 Get the cling film out, wrap yourself up like 
a mummy, and whack the car heating on full 
– instant inch loss like at one of them fancy 
health spa places.

GERRA NOTTINGHAM 
   BEACH BODY 

 EASY STEPS
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 Marc Gascoigne is the managing director and publisher of Angry Robot Books, the award-winning Nottingham publisher of 
science fiction, fantasy, and all things that bridge the gap. We love a bit of genre writing here, so we caught up with him for our 
UNESCO City of Literature series... 

You've been an editor on Games Workshop's White Dwarf, an RPG and boardgame 
designer, a book editor and now you’re the mastermind behind Angry Robot Books. 
Which of those jobs was the most fun?
Oh, it’s all been fun. It’s a cliché, but it’s true that if you make your hobby your job, you 
never work again. There have been late nights and lost weekends, meetings from hell and 
colleagues likewise, but after I finally realised that I was much more comfortable as an 
editor and publisher than a writer, it was full steam ahead.

Creating my own publishing imprint with Angry Robot was a scary proposition, but as they 
say, get good people around you and things become so much easier. Doing a whole bunch 
of different things helps – from finding and developing authors to art directing the covers, 
marketing and going to sci-fi conventions, it’s never just ploughing the one deep furrow.

You wrote several novels featuring Sonic the Hedgehog. This is amazing - tell us more.
In the nineties I was the consultant editor of Puffin’s legendary Fighting Fantasy 
choose-your-own-adventure books. So when other gamebooks came down the pipe I 
was the obvious chap to work on them. This included some licensed Sonic the Hedgehog 
gamebooks – the first four were written by friends, then I co-wrote the fifth and sixth with 
FF writer Jonathan Green.
 
I got talking with the crew at Virgin who were planning some Sonic novels for kids, and 
volunteered to organise a team to write them. So I hooked up with James Wallis and Carl 
Sargent. We only had eight weeks to create four books, so we had a nice long lunch and 
planned out all the storylines. James and Carl hammered out a first draft and I edited them 
both while they wrote the second two, adding jokes, taking out waffle. Dare I say, the 
frenzied atmosphere made for some pretty unrestrained writing – parodies of horror movies, 
every time-travel cliché ever, that sort of thing. They sold pretty ‘meh’, but we had fun. 
The trick with working on licensed properties has always been, no matter what the source 
material may be, to do a damn good job.
 
You worked on the Games Workshop boardgame, Chainsaw Warrior. In it, a strong, 
mostly silent soldier slaughters a building full of zombies with a one-handed chainsaw. 
Why has this not been made into a Jason Statham movie?
The game was created by Stephen Hand, and I just tidied it up, guided it to publication, 
and wrote the accompanying introductory comic strip. I do think it inspired games like 
Wolfenstein and Doom. There was even a planned computer game that I did some early 
development work on, and I had a lovely day in Manchester helping the makers sample 
chainsaw noises. If it had ever been finished it may well have been the first Nazi-zombie 
first person shooter.
 
What sets Angry Robot apart from other sci-fi and fantasy publishers?
Firstly, we don’t have a century of old-style publishing traditions weighing us down. We 
came along just as e-books were still considered an experiment – we did them as standard. 
We publish in English worldwide, rather than divvying up territories and making readers in 
some countries wait for a book. Audiobooks as standard, e-books cheaper than print, digital 
rights management-free so we don’t punish fans who bought the books. And we bring in 
other influences – gaming, graphic novels, telly box sets – both to our subject matter and 
our covers.

Secondly, we’re fans ourselves. OK, massive sci-fi and fantasy geeks. There’s no 
uninterested marketing department, no corporate protocol or sales turf wars. If a book gives 
us nerdgasms, we put it out, convey that passion through our ‘Robot army street team, and 
thus to readers.
 
We're constantly told publishing is in dire straits, how have you found the last few 
years in the business?
The UK is tough for everyone, but the US is stable – as we sell so many of our books over 
there we’re in a good place. Unlike in the music industry, downloads didn’t come to 
dominate and streaming has never been feasible, and even the most ardent Kindle fans 
still buy physical books by preference. Our US high street sales keep growing – we’re 
distributed by Penguin Random House, so while we can be a quirky and fan-centric 
indie, we still have that mighty engine behind us. In the UK, it seems like Waterstones’ 
management are scornful of sci-fi and fantasy, suggesting fans go to Amazon. They’ve 
stopped stocking many titles, which is pretty self-defeating and something of a betrayal of 
the passionate shop staff they have doing so much great work in the genre sections. But sci-
fi is a thriving genre with an enthusiast market, so it has far more to keep it strong than the 
chart-driven areas of publishing.
 
You run open submission months, where anyone can send in their unpublished 
manuscripts for consideration. What's the best book that’s been sent in?
We could never pick between our beloved children, but in terms of sales and impact 
Wesley Chu takes some beating. We picked The Lives of Tao out of the “Open Door” pile, a 
debut novel by an unknown writer who was working in a bank, occasionally moonlighting 
as a stuntman. Wesley’s fourth, Time Salvager, is just out to rave reviews, and has been 
optioned for a movie by Paramount, with Michael Bay attached. Not too shoddy.
 
And the worst?
We had one that a very elderly chap in a retirement community in Florida sent us: his 
life’s work, about Greek gods fighting for the soul of mankind. He hadn’t worked out how 
to print double-sided but was keen to make it look like a real book, so had stapled every 

pair of pages together, around all four sides. To even attempt to read it would have been 
challenging without chainmail gloves. He intimated it was his only copy too, so of course 
we carefully couriered it back to him, with our fondest best wishes. But alas, not quite what 
we were looking for.
 
If you had to recommend just one book from Angry Robot what would it be?
I’m going to totally cheat and recommend two recent books. First of all, our local (Leicester) 
author Rod Duncan, whose novel The Bullet-Catcher’s Daughter blew us away from the 
very first chapter. His steampunk-tinged alternate history thriller was up for both the East 
Midlands Book Award and the prestigious Philip K Dick Award. Secondly, Kameron Hurley’s 
epic The Mirror Empire: she’s taken a Game of Thrones approach to a world where women 
rule, and kicked every fantasy cliché right where it hurts.
 
What have you got coming out in the rest of the year?
The usual drill – three books a month, usually a debut plus a sequel or another volume 
in an ongoing series. Recent raves include the Alice in Wonderland-goes-to-hell fantasy 
Victoriana of Ishbelle Bee, in The Singular and Extraordinary Tale of Mirror and Goliath. 
Matthew de Abaitua’s If Then is a very different affair, a post-apocalypse tale of England at 
war. Windswept by Adam Rakunas is set on a distant planet and has echoes of characterful 
shows like Firefly, while Patrick Tomlinson’s The Ark all takes place on a vast generation 
starship transporting millions of frozen humans – except there’s a murderer on board with 
a very different agenda. On the fantasy side, Lincolnshire-based Andy Remic returns with 
a new series, starting with The Dragon Engine, about a vast magic-powered metal beast 
– and we have the rabidly awaited second book from Kameron Hurley, Empire Ascendant. 
That’ll keep us busy for a few months.

angryrobotbooks.com

 is the managing director and publisher of Angry Robot Books, the award-winning Nottingham publisher of 
science fiction, fantasy, and all things that bridge the gap. We love a bit of genre writing here, so we caught up with him for our 

interview: Robin Lewis
photo: Joe Dixey
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Nottingham war game legend Alex Huntley 
is already attracting international attention 
in the gaming industry for his model making 
business, Warploque Miniatures. We caught 
up with the 22-year-old to talk about his super 
successful Kickstarter campaign and the 
masterclasses he’s holding this summer…

  

Tell us about Warploque Miniatures… 
It’s a company that produces 32mm fantasy 
wargaming miniatures for gamers, painters and 
collectors, all of which are hand-sculpted by myself, and 
cast in either white metal or high quality resin. Our first tabletop 
game, ArcWorlde, was launched on Kickstarter in 2013. 

What originally inspired you to pursue your passion?
I’ve been model making since I was about nine or ten. I initially bought 
the models from other companies, and then converted them to represent 
characters I had created. When I was fourteen, I started blogs on various miniature 
wargaming forums showing my projects, and eventually built up a following.

Your ArcWorlde Kickstarter campaign raised £57,019 in pledges – slightly 
more than your original goal of £5,000. How did that feel?
The biggest feeling after sheer joy was one of shock and awe, as well as a 
lot of pressure. I ran out of planned stretch goals – extras offered to backers 
to encourage more pledges – rather quickly. I had to keep making things up as I 
went along, so the enormity of the work I then had to do was staggering.

You dropped out of your full-time science degree to pursue your passion. Any 
regrets?
Although I loved being a student, I wasn’t sure if it was right for me. I have always been 
a creative, but somewhere in my head I had convinced myself that I should knuckle 
down and get myself a ‘real job’. So, I chose to study a BSc in Human Genetics. It was all 
going well – I even won a grant from the university to help start Warploque Miniatures. 
Then the Kickstarter happened and I was spending more time working on Warploque 
than on my course. As soon as the third year hit, I had to make a choice.  

 Make your work in a way that people can tell 
it’s yours just by looking at it. If you don’t, it’s just 
going to be another scoop of vanilla, no matter how 
tasty.
What is your favourite fantasy video game?
Now that is a very cruel question to ask. There are loads. Fantasy sword and sorcery games 
– in particular, I would have to say the Fable series, Overlord, the Dark Souls series and the 
Monster Hunter series, off the top of my head. Does Pokémon count, too?

 Was your work inspired by any other fantasy skirmish games?
My biggest inspiration is Terry Pratchett and his Discworld novels. I’m sure I don’t need to 
wax lyrical about how amazing those books are. As well as novels, I take inspiration from 
video games, fantasy art books, fairy tales, films, cartoons and historical events. Nature is a 
also big inspiration when it comes to designing monsters and creatures.

What makes Nottingham an ideal place to base your work?
Nottingham is the Mecca of wargaming. Games Workshop, was founded and continues its 
legacy here. Because of this, lots of other wargames companies cropped up in the area, to 
the extent that some of the biggest UK miniatures companies call Nottingham home.

What is the most frustrating aspect of your job?
Keeping motivated. I live with students who are always out doing things, and I am stuck 
inside all day by myself. The demon claws of procrastination kick in, and when you’re your 
own boss it can sometimes be difficult to push yourself to keep going.

How much work do you do on the computer?
Too much. You would think that the vast majority of my work would be making models, but 
I spend all day in front of a computer screen: answering emails, maintaining the website 
and Facebook group, writing, drawing, laying out the rulebook – all done on a computer. 
Photoshop is my best friend.

Describe the process of taking a 2D sketch and transforming it into a 
3D Warploque Miniature…
Once you have the design, the first thing to do is create an armature out of wire – this 
‘skeleton’ keeps the model rigid as you work on it. Then it’s all a matter of… 
Wait a minute! I know what you’re trying to do. You’re gonna have to come to my 
masterclass to find out more.

What should fantasy model making lovers expect from your masterclass?
There are a vast range of models on the market, sometimes there isn’t anything in particular 
that just captures your imagination. I’ll introduce people to the skills required for creating 
their own three-dimensional characters and bringing their ideas to life.

Who is the course aimed at?
Anyone with an interest in learning how to create small-scale sculptures. Although, as 
these techniques are usually used for collectable figures, it is probably more specifically 
for people with an interest in miniature wargaming, fantasy, sci-fi or even comic books and 
graphic novels.

What advice would you give to someone wishing to pursue a career in fantasy 
model making?
It might be tempting to follow the crowd and copy what others are doing, but make sure 
you inject individuality into everything you do. Make your work in a way that people can tell 
it’s yours just by looking at it. If you don’t, it’s just going to be another scoop of vanilla, no 
matter how tasty.

What’s next?
Getting my rulebook finished. After that, working on the next instalment of ArcWorlde, 
Troubles in the North. The Kickstarter for that will be launching around April 2016, with any 
luck, and I cannot wait. Here we go again...

Fantasy Model Making Masterclass, Nottingham Trent University, Monday 17 - Tuesday 18 
August, 10am - 4pm, £75. 

warploqueminiatures.com 
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If you never quite managed to get the qualifications you 
wanted, or the prospect of university fees is somewhat off-
putting, here’s a tale to gladden your heart. George Green, of 
Green’s Windmill fame, left school at nine and didn’t pick up 
his studies again until he was thirty, and even then it wasn’t 
in an academic setting. Now, nearly 200 years later, boffins 
are still applying his theorems. Not a bad effort for a miller 
from Sneinton… 

As children, unburdened by the all too 
often harsh realities of getting by, we are 
free to dream up outlandish visions of 
our future glory. We privately pursue our 
passions, dedicating our time to the marvel 
and mastery of our chosen obsession. Yet 
as we grow into the rhythms, routines 
and responsibilities of adulthood so many 
dreams are consigned to hobbies, which 
themselves often fall by the wayside: 
beloved guitars gather dust, novels lurk 
unfinished in notebooks, desires to roam the 
globe are re-formed into holiday plans. It is 
all too easy to settle into a life which oneself 
has not truly chosen. 

Yet, while we are said to be products 
of our society, upbringing or economic 
circumstances, those who deviate from the 
expected and persevere with their passions 
prove another path is indeed possible. 
Revered mathematician George Green, a 
self-taught genius from Sneinton, was one 
such example, who through his own interest, 
carved his own path from the humdrum of a 
prescribed life to achieve greatness, largely 
without even realising he was doing so.

 His mathematics 
are still widely used under 
the title Green’s Theorem 
and Green’s Function by 
scientists and engineers 
all over the world working 
with computers, lasers and 
satellite communications. 

A non-too-extraordinary start, George was 
born into a reasonably comfortable lower-
middle class family in 1793. Fortunate 
enough to receive a formal education, albeit 
for only eighteen months, he studied at a 
local school fairing strongly in the fields 
of science until the age of nine, when his 
predestined career called and he entered 
the world of work at his father’s business. 
George Green Senior was an established 
entrepreneur who owned a bakery near 
the city and went on to build a small mill in 
Sneinton, paving the way for young George’s 
inevitable career. Indeed, at the age of 
fourteen, George moved on from the bakery 
to become a miller, where it was assumed he 
would continue the family trade for the rest 
of his years and settle into an ordinary life.

Romance blossomed with Jane Smith, 
the daughter of the head miller who lived 
in the cottage built by the windmill, and 
together they had seven children, although 
controversially for the time, the couple were 
never married. George Green Senior did 
not think marriage to a miller’s daughter 
befitting for the son of a prosperous 
tradesman and landowner, and threatened 
to disinherit his son should the pair wed.

There was much more to the young miller, 
and the demands of daily working life 
and domesticity were not enough to deter 
his fascination with science and learning 
which school had instilled in him. His 
intellectual adventures began in 1823 when 
he joined the Nottingham Subscription 
Library located in Bromley House, the hub 
of studious activity within the city. The 
library reintroduced George to the world 
of mathematics and physics, providing 
encouragement and support in addition to 
access to the scientific journals which would 
fuel his academic enthrallment.

Over the following five years, alongside 
his duties at the mill, George studied 
intently. For no other obvious reason than an 
insatiable thirst for knowledge and immense 
interest in understanding the world around 
him, George immersed himself in journals on 
mathematical theory, physics and science 
whenever he had chance. 

Evidence suggests he was largely self-
taught – certainly his social circles would 
not have included those educated in 
scientific realms with whom he could 
have discussed such subjects and become 
influenced by, and this isolation from 
the scientific establishment pervaded 
George’s intellectual life. He shied away 
from submitting his papers to established 
scientific journals of the day, whose 
submissions came largely from those 
who were born and bred for academia 
themselves. Yet, as his passion for 
mathematics grew, so did his desire to 
connect with the mathematical community, 
and in 1828 he self-published his first paper 
– at his own expense.

Arguably his greatest work, the seventy-
pager detailed a new way of using 
mathematics to analyse and understand 
electricity and magnetism. Just 51 copies 
of the publication were sold, most of which 
to friends and fellow members of the 
subscription library, who presumably would 
have fallen short of a full understanding of 
it. Indeed, it would seem the same could be 
said of George’s academic contemporaries, 
for the publication made no great waves 
within the mathematical community. 
Those who came across the paper largely 
dismissed George as an amateur whose 
ideas were not worth trifling with, leaving 
his discoveries overlooked for some time.

However, fortune would have it that one 
copy made it into the hands of Sir Edward 
Bromhead, a wealthy mathematician and 
student of Cambridge University who, upon 
realising the great potential of this unlikely 
and unrecognised genius, swiftly wrote to 
urge George to continue his studies and 
develop his theorems. Yet it would be a long 
time before this bond would inaugurate 
George into the mathematical community, 
for his insecurities over his considerable 
intellectual talents prevented him from 

contacting Bromhead for two years, refusing 
to believe his interest and offers of help 
were sincere.

Despite this presumed lack of interest in 
his theories, George did not retire from his 
studies and he continued his double life as 
secluded mathematician and local miller. In 
1829, a year after publishing his paper and 
following his father’s death, he inherited 
the mill and became head of the business, 
but not for long. By 1833, at forty years old, 
George finally entered the revered halls of 
academia and became an undergraduate 
at Gonville and Caius College, Cambridge 
University. His astute observations and 
unceasing intellectual interest saw him 
become a fellow of the college, where he 
continued his research on subjects such as 
wave motion, the behaviour of light, crystal 
structure and the elasticity of materials, 
publishing a variety of papers, this time in 
recognised scientific journals.

Alas, health problems led Green to leave 
Cambridge and return to his family with 
Jane in Nottingham where he died aged 47 
years. He is buried at St Stephen’s Church, 
Sneinton, almost within the shadow of his 
modest windmill. Like most great thinkers, 
it was not until after his death that true 
acclaim was shone on his work. Indeed, 
when Einstein visited the University of 
Nottingham in 1930, he stated that Green’s 
work was very much ahead of its time. 

Today, his legacy and contribution to our 
understanding of the world is undisputed. 
His mathematics are still widely used under 
the title Green’s Theorem and Green’s 
Function by scientists and engineers all 
over the world working with computers, 
lasers and satellite communications. 
Green’s genius is now recognised and his 
contribution to mathematics honoured 
with a plaque in the scientist corner at 
Westminster Abbey.

The Green Windmill has stood high up on 
Sneinton hillside for over 200 years as an 
anomaly of Nottingham’s landscape. Now 
in full working order, complete with an 
adjoining science centre dedicated to the 
Greens, it serves as a kind of symbol to 
both preservation and deviation of tradition. 
The expectations that our start in life can 
prescribe to us are not concrete, and it is 
never too late to excel at something that 
at first appears unbefitting to you. So next 
time you’re feeling curious, inspired or even 
perhaps overly content with the life you have 
chosen, nip down to the library and get your 
head in a book. You may find yourself to be a 
genius too.

The Dilettante Society Meeting, Ye Olde Trip 
to Jerusalem, Monday 10 August, 7.30pm, 
free. All welcome – the more the merrier. 

facebook.com/thedilettantesociety

words: Lady M and F. Dashwood
illustration: Christine Dilks
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I created this fascinator as a custom order for a 
21st birthday – she requested a pineapple for 
the main asset. I wanted to incorporate flowers, 
glitter and boldness to make the headpiece 
extra special for her ‘Hat and Glitter’ event.
 
I began researching tropical Hawaiian colour 
schemes, then sourced a pineapple at the 
perfect scale, colour and weight. I attached the 
base to the headband, covered it with large 
petals and glittered the pineapple twice to 
ensure it sparkled all night. Then I added a large 
base flower and attached the pineapple, which 
enabled me to build up flowers around it to 
balance out its height. Finally, I added 
the finishing touches – glittered leaves and 
smaller flowers.

Recently I’ve converted my spare bedroom 
into my own little work palace – this allows 
me to have a clearer mind for new ideas and 
inspiration. There’s also space for me to store 
my crazy bits and bobs instead of just working 
at the kitchen table.

Headcase began in September 2014. 
I started making pieces here 
and there for friends to take 
to events and festivals but 
my daughter suggested I 
start my own company. 
With the support from 
my daughter, husband 
and friends, I began my 
journey through social media 
and creating seasonal pieces for 
Halloween and Christmas. I thought 
it would be a slow start, but I was 
wrong. Word spread quickly and I was 
receiving orders for all types of occasions: 
baby showers, hen weekends, fancy dress 
parties, and even weddings.

The most rewarding thing is seeing my 
customers’ reactions – when they love the 
head piece as much as I loved creating it. 
The birthday girl was over the moon with 
her pineapple fascinator and said she’d be 
wearing it to Glastonbury Festival too. I like 
to keep in contact with my customers so I can 
receive feedback and photos of them wearing 
Headcase. I posted pictures onto my social 
media sites of the pineapple piece and the 
response was amazing. I tend to only make 
bespoke, one-off pieces but since creating the 
pineapple fascinator, I’ve made two more.
 
I love that each day my workload and style 
varies. I also thrive on being given the freedom 
to create something if the customer isn’t too 
sure what they want. My dream would be to 
create a piece for Paloma Faith – she always 
dresses to impress and it would give me a great 
opportunity to make something extra kooky for 
one of her live performances.
 

facebook.com/headcaseheadwear

Clare Leavy
Pineapple Passion 

Art Works

I’ve always loved language, particularly local 
dialects, and my work is a celebration of this. I’ve 
lived in Nottingham for around twelve years and 
have got to know and love the language used 
by my friends and neighbours, so I’ve developed 
a range featuring my favourite Nottingham 
phrases, like “Aya masht”, “Ayup miduck” and 
“Intit loveleh”.

From a young age, I’ve always loved making 3D 
things, crafting practical objects from recycled 
material. This led me to study for an MA in 
ceramic design, which is my passion. I have a 
hand in making all of the products.

I’d designed for many years, but I was starting 
to develop ideas to set up my own business. It 
originally began as stationery, but when Bee 
and Bird on Mapperley Top opened, I saw an 
opportunity to start selling locally. Bee and Bird 
sell non-mass-produced work of local designers 
and makers that are made with love and care. 
They have been great to work with, their 
encouragement and love of craft has spurred me 

on to further my ideas. I’m now also stocked by 
Focus Gallery on Derby Road, Locally Produced 
for You in West Bridgford, and Dezigne, Hockley.

I have a small space in the corner of Quad 
Joinery’s workshop in Colwick where I produce 
the wall signs, and my kiln is there to fire 
the mugs and keyrings. I also have an even 
smaller corner of my kitchen that is dedicated 
to mug creation.

The most popular thing that I make are the wall 
plaques that feature Nottingham expressions 
and words cut out of Latvian birch plywood. The 
plywood is hand-painted first, then the words 
are cut through to reveal the wood grain below. 
They have received a great reaction, people stop 
to read and reminisce about the words that their 
friends and family always say, but that are never 
written – they always raise a smile. 

An elderly lady saw them in Bee and Bird’s 
window and went in, she bought the “Aya masht 
miduck” plaque and left saying “Eeee, intit 
loveleh” – perfect! They’ve also been bought by 
customers to send as gifts to relatives now living 
abroad, as far reaching as Australia and Canada. 
It gives me a buzz to think my products have 
brought joy to those who miss their home.
 
I’m always thinking of new ideas, and would love 
to hear from anyone about any phrases they’d 
like to see. I have visions of it working on a much 
larger scale as cut-out words in wood or metal 
in public spaces. Imagine “Ayup miduck” as a 
welcome sign as you drive into Nottingham. 

etsy.com/uk/shop/letterjoy

Sarah Beeny
Letterjoy
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Tom Barber has been many things in his life – doctor, TV gardener, author, librarian and sandwich maker – but after all these 
years, he has reached a conclusion common to many who take their bikes seriously: that ‘full suspension’ mountain bikes are 
too hideous to tolerate… 

You know the type. Purposeless suspension under the seat, 
colour schemes as ugly as the frame geometry, usually 
cheap, sold by the zillion. But, while they may be popular, 
Tom agrees that they’re horrible, and misleading as bicycles, 
so he refuses to resell the full-sus types donated to his 
community bike recycling project, Bikeworks.
 
But such machines, he stresses, are the only exceptions 
to the rule since so many of Bikeworks’ activities revolve 
around the recycling of donated bicycles. In an average 
week, around fifty unwanted bikes come into the Bikeworks 
workshops in Ayr Street, off Forest Road East, from members 
of the public as well as police passing on stolen bikes they 
can’t reunite with their owners. Around half the bikes are 
fixed up and resold at a low price; the rest (including all 
the full-sus bikes) are stripped for parts, used in repair and 
maintenance projects, or scrapped.
 
The sales keep Bikeworks afloat and help to fund its 
community activities – maintenance sessions, community 
bike workshops and the recent CTC Big Bike Revival at 
Wollaton Park and the Forest Rec. Events like these have 
been at the heart of Barber’s vision since Bikeworks opened 
for business last autumn: that it should be the place in 
Nottingham to learn how to mend and maintain your bike at 
a small cost. The result should be more people cycling, and 
fewer bikes ending up at the scrapyard.

There is a benefit to the environment, to society and to 
individuals gaining the skills and knowledge to repair 
something mechanical. “I don’t want to sound holy about 
recycling, but the vast majority of bikes end up as scrap and 
it’s hideously wasteful – most of them are restorable to full 
function,” says Barber. “It’s also personally empowering if 
you can learn how to repair them. We live in a disposable 
age and we cannot afford this as a society because there 
is only one way that all this can end. We cannot go on 
endlessly consuming. We need to learn how to repair and 
reuse bikes – why spend £800 on a new bike?”
 
This latter point is germane to how Bikeworks fits into 
Nottingham’s overall bike market. While it is a community 
interest company, and is required to reinvest its profits back 
into the business, a commercial bike shop owner could argue 
that Bikeworks offers unfair competition. After all, it depends 
on fixing up and selling on old bikes that are donated for free. 
Nobody who brings an old bike to Bikeworks gets paid for it.

On the other hand, anyone who does the same in a 
commercial bikeshop expects to walk away slightly better 
off. Barber counters this by pointing out that Bikeworks pay 
commercial business rates like any other business; it is not 
grant-funded; it is not in competition with retail bike shops 
since it does not sell new bikes; the ones it sells average 
at £50-£80; and that, in his opinion, the Nottingham bike 
economy has grown so big that there is room for Bikeworks’ 
community niche amid the retail bike shops.
 
“It’s an increasingly expanding market,” says Barber. “There 
are some points where you could say our activities are 
competing, but there’s a massive market out there. Over the 
last two or three years, there’s been a huge increase in the 
number of cyclists in Nottingham. We are helping to build 
the cycling community. Many don’t want to mend their own 
bikes because they haven’t got the time or interest, so there 
will always be people who pay others. But there are a lot of 
people, particularly those on low incomes, who  will benefit 
from learning how to fix a bike.”
 
While Barber himself has always been interested in cycling, 
and has a lifelong interest in environmental issues (he is a 
Green Party member), Bikeworks is just the latest move in a 
decidedly varied employment history. He began by training 
for five years as a doctor in Nottingham and then spent 
nearly two years in psychiatry. When he finally realised 
that medicine wasn’t for him, he moved into building, 
gardening and landscaping. He’s also worked as a local 
authority ecology officer, gardening journalist, gardening TV 
presenter on Channel 4’s nineties Garden Party programme, 
children’s picture book writer (Open Wide! and A Tale of 
Two Goats), sandwich maker (“I worked in a cob shop and 
as a vegetarian spent two years making ham cobs for the 
building trade”) and secondary school librarian.
 
The professional interest in cycling began when he worked 
as an instructor at Ridewide and grew the ambition to open 
a community bike business. Nine months after opening 
Bikeworks, he earns an hourly wage and has one part-time 
employee but still relies on volunteers to provide its core 
activities such as the bike refurbishment and sales, Dr Bike 
community repair and maintenance sessions (contracted by 
Sustrans) as well as in-house courses. 

They also currently offer a Bike Kitchen membership scheme 
whereby you pay a small annual fee to use its workshops 

and tools. Barber also has ambitions to extend Bikeworks’ 
services to a range of marginalised communities such as 
refugees, people on low incomes and young people who 
are excluded from school or estranged from the educational 
process. In this sense, Bikeworks would offer a service like 
Wheelbase in Sneinton used to, but using bikes, not cars. 

“There are huge numbers of excluded kids,” says Barber. 
“Most of them are not bad kids, they just can’t cope with 
the school system, and that is the failure of the system, 
not the kids. The system is rigid, pressured, results- and 
curriculum-driven and kids who don’t fit into these channels 
tend to get labelled as trouble-makers or failures. They are 
just kids who need something different. So, we are looking at 
running accredited courses, probably City & Guilds, in bike 
maintenance. But it would also be about how to work as a 
team, how to turn up on time, how to solve problems, how 
to tidy up after yourself. Bike maintenance is a flexible tool 
to engage different people in different ways. Most kids can 
relate to bikes. Most kids like cycling. And mostly, it’s 
a pleasurable activity and it’s a good package to bring 
to schools.”

If Barber sounds passionate on this issue, it’s because he has 
personal experience of it; he took his youngest son, one of 
three, out of school for eighteen months and homeschooled 
him. As Barber remarks, “The education system is incredibly 
rigid and alternatives are desperately needed. Some kids 
come out of it and their overwhelming feeling is one of failure 
and that is a shit place to start your life.”

Meanwhile, Barber has been reaching out to Raleigh in 
Eastwood in the hope that the company may see marketing 
benefits in rekindling a Nottingham presence in partnership 
with Bikeworks. Bikeworks is, after all, a mere stone’s throw 
from Raleigh’s first premises in Raleigh Street and Russell 
Street. So far, the relationship has yielded a full set of pro 
tools for use in Bikework’s community workshop. “We’ve 
been talking to their marketing people about a launch 
event for our workshop,” says Barber. “Maybe it could also 
be about Raleigh re-evaluating their historic links with 
Nottingham. It would be a shame to lose it, especially as we 
are fifty yards from their first property.”

Bikeworks, Ayr Street, NG7 4FX. 0115 979 2433 

nottinghambikeworks.org.uk

words: Mark Patterson
illustration: Christopher Paul Bradshaw



PICK OF THE MONTH

Nottingham  
Burn 2015 
Friday 7 - Sunday 9 
12pm, £45 
Secret Location 
 

If you’re feeling like a bit of a hippy this month, get yourself down to Nottingham Burn. It’s 
a two-night community and creative event inspired by Burning Man and Burning Nest – the 
trippy Nevada desert-based arts festival, and its UK offshoot near Port Talbot. The festival 
combines the cashless, inclusive and expressive principles behind Burning Man with a 
good owd knees-up in a field, incorporating ethically-sourced food, composting toilets, 
art, live music and innovative workshops. Located just outside of Nottingham (the exact 
location is hush-hush until you cough up the cash), the site is based on a permaculture farm 
which produces salads for local restaurants. And they’ve got pigs. There are hopes to use 
solar and biofuel energy to power the majority of the event, with the intention of moving 
towards a fully renewable energy-powered or carbon neutral model. But most importantly, 
it’s a massive party in a field. So bring your instruments, joss sticks and headscarves, and 
be sure to equip yourself with a paintbrush. Oh, and the whole thing is run by volunteers, 
so give them a shout and get stuck in, if you fancy it. 
 

Waterfront 
Festival 
Saturday 15 
1pm, £7/£10 
Canalhouse 
 

Once again, the Canalhouse opens its doors to a horde of Nottingham musicians for a 
day jam-packed with the sounds of our city. Brought to you by I’m Not From London and 
Audacious Face, this year will be the festival’s fifth birthday and, unless you’ve been 
living under a rock, you’ll know just how mental things can get. The line-up includes 
atmospheric indie rock from Field Studies, Jamie Moon’s acoustic melodies, classic rock 
‘n’ roll bangers from the lads in Same Streets, Molly and Jack’s subtle harmonies and 
some sweet blues from Ryan Farmer and Louis Antonio – there’s plenty to indulge in, not 
forgetting hardcore, stoner rock band Riff Bastard for all you metal monkeys. Since the 
birth of the festival, £13,000 has been raised for Nottingham charities. This year, it’s all 
for Nottingham City Hospital Wolfson Cystic Fibrosis Centre and Emmanuel House. Well 
in. Also, it’s fancy dress, so get the gladdest rags you can find in the back of yer mam’s 
wardrobe, cos there are big prizes for the craziest dressed guys and gells. The theme for 
2015 is ‘beach party’ – a nice and easy one on the costume front. 
 

The Runga Run 

Saturday 8, 11am, £15 
Kelham Hall 

Framework are just one organisation doing great things 
for the homeless community in Nottingham. Working 
on a case-by-case basis throughout the year, they help 
people to work through the endless issues that arise 
from being dealt a bad hand one too many times. Good 
thing then that their very first Runga Run is taking 
place at Kelham Hall this month. Inspired by the Hindu 
Holi festival, The Runga Run is five kilometres of pure 
fundraising madness. With paint powder. Lots of it. 
Anyone over the age of five can take part, and it will 
mean running, jogging or walking around the beautiful 
grounds of Kelham Hall while getting paint powder 
chucked in your face. There’s a small registration fee 
and with that, you get a fundraising pack, a white 
t-shirt, a running number and a bag of colour given to 
you on the day. Check the Framework website to get 
yourself signed up. 

Zarina Bhimji – Jangbar 

August - September, 9am, free 
New Art Exchange 

Jangbar is a new film and sound installation by Turner 
Prize-nominated artist Zarina Bhimji. Something special 
awaits – her eagerly anticipated piece collaborates 
a portfolio of works in film, including the critically-
acclaimed Yellow Patch (2011). Jangbar, filmed on 35mm 
in Kenya, is a 26-minute piece which incorporates an 
immersive single screen, HD projection with surround 
sound. The piece is an inquiry into image, light, object, 
the universal, the literal and the abstract. Commissioned 
by Film London Artists Moving Image Network and 
New Art Exchange, the showcase is not one to be 
missed – you’re in for a creative, intricate and elaborate 
experience. With Bhimji’s works previously held in 
collections including Tate Britain and The Museum of 
Contemporary Art, Chicago, it’d be daft not to nip down 
to Hyson Green for a peep.

Great Food and Drink Festival 

Saturday 29 - Monday 31, 10am, £5 - £15 
Newstead Abbey 

If you haven’t had a chance to visit the gorgeous 
Newstead Abbey this summer, then The Great Food 
and Drink Festival is the perfect excuse. Held over a 
weekend, the event hosts hundreds of stalls selling 
high-quality, local produce, and a large range of hot food 
vendors to satisfy all tastes and appetites. Not only will 
there be plenty of food and drink to sample and buy, 
you’ll get the chance to watch a host of celebrity chefs, 
including Chetna Makan, Sean Wilson, Marcus Bean and 
Dean Edwards, show you a trick or two in the kitchen. 
There’ll also be a selection of live music spanning across 
the whole weekend, ensuring every sense is catered 
for. Round up the whippersnappers, get down to the 
glorious grounds, and fill up on a weekend of pure 
culinary prowess. Probably one for the stretchy pants.
 

Blues in the Blood 

Saturday 22, 8pm, £5 
The Chameleon  

Everyone’s favourite tucked-away arts cafe opens 
its doors to newly-established promoters RIP Raw 
Promotions, presenting an evening of blues and 
Americana from Nottingham’s finest. The lineup 
includes six-piece country powerhouse The Most Ugly 
Child, who’ll have you dancing on the tables with their 
up-tempo Americana, rockabilly tunes or break your 
heart with one of their country ballads. Alongside them 
is Nottingham’s youngest blues and country star Tom 
McCartney. At just fifteen, he’ll blow your socks off with 
his whisky-stained husk of a voice, get you boogying 
with some bluesy rock ’n’ roll numbers and may even 
knock out a more mellow country tale. Concluding the 
bill is Ryan Farmer, a recent chart-topper on the iTunes 
blues charts – his recent release Worries and Troubles is 
perfect fodder for a beer and fag. It’s also pretty good for 
when your head’s pounding the next morning. 
 

I Am Lono 

Saturday 8, 8pm, free 
Nottingham Contemporary  

Nusic describes them as ‘paranoid pop music gold’ 
– surely a good enough reason to get down to their 
debut EP launch extravaganza at the Contemporary 
this month. The duo – yes, there really are only two of 
them, but you wouldn’t believe it from their bleddy great 
racket – definitely know how to please a crowd. Anyone 
heading down will be in for a night of Bowie-influenced 
synth ‘n’ bass magic, supported by the alternative 
rock trio Mannequin, and electronic synth trio Blunt 
Mountains. The EP will be available to purchase on 
the night, and there’ll be limited-edition copies in 
classy white ten-inch vinyl. High energy levels, catchy 
synthesised pop, a wee bit of rock and a shedload of 
noise. Don’t be a crazy fool, get your arse down to the 
Contemporary to catch I Am Lono before they become I 
Am Massive-Fanbase-O.
 

Summer Nights  

August - September, 7pm, £11.50 
Wollaton Park and beyond 

Winter is a time of year usually reserved for smashing 
film upon film, fixed to the settee, curled up with an 
entire cheesecake. But thankfully, it’s not winter, it’s 
summer. And we’re gonna make a bleddy stonker of 
it. Helping us on our warm, fun-filled endeavour while 
retaining the square eyes is Derby Quad – they’re 
teaming up with Wollaton Park to deliver outdoor 
screenings of everyone’s favourite pictures. You better 
move fast though. Dirty Dancing and The Dark Knight 
Rises are already sold out, but there’s still a chance 
to bag tickets to see Alan Partridge: Alpha Papa on 
Saturday 29 August. If that don’t butter your muffin, 
there’s always the option to stray a little further afoot, 
into the depths of Derbyshire, to watch a flick at Calke 
Abbey or Hardwick Hall. Grab yourself some bevvies 
and a pack-up, and you’re good to go.

Get weekly updates of Nottingham events at leftlion.co.uk/newsletter



SATURDAY 1 AUG

 Open Mic Night
The Britannia Hotel 
£5, 8pm

 Torpor + Stop Hitting 
Yourself + Dark Mother + 
Shrykull 
The Chameleon Arts Cafe 
£5, 8pm

 3 Eyed Fox 
The Lion at Basford 
Free, 9pm

 INFL: Subway Circus
The Running Horse 
Free, 9pm

 Riverbank Intro Festival 
Riverbank 
Free

 Ram1 & The Ites 
Nottingham Contemporary 
Free, 8pm

 Sunsent Ltd 
Fat Cat Sherwood 
Free, 9pm

 Chris Zwingle Blues 
Edins 
Free, 9:30pm

 Kold Chillin’ 
The Old Angel 
Free, 8pm

 Imagining History with 
Sunil Shah 
The New Art Exchange 
Free, 2pm - 4:30pm

 Picretiv – Photography 
Experiment 2015 
Nottingham City Centre 
Free, 3:15pm - 3:30pm

 National Day of Stitch 
Newstead Abbey 
Free, 12pm - 4pm

 Spirits of the Dungeons 
Galleries of Justice 
£9.95, 5pm

 Dr Bike 
Sneinton Hermitage 
Community Centre 
Free, 12pm - 2pm

 Beginners Bike 
Maintenance Class 
Arkwright Meadows 
Community Gardens 
Free, 9:30am - 4:30pm

 Summer Beer Festival 
Bread And Bitter 
Free
Ends Monday 3 Aug.

 Bryan Lacey + Ian 
Smith + Paul James + The 
Noise Next Door 
The Glee Club 
£5 - £17.25, 7pm

 Mandy Knight + Rob 
Hughes + Holly Walsh + 
Andrew Ryan 
Jongleurs Comedy Club 
£12, 7pm

 Erotic Fiction 
Masterclass with Victoria 
Villasenor 
Nottingham Writers’ Studio 
£30/£40, 10am - 4pm

SUNDAY 2 AUG

 Binns Organ Recital - 
Nigel Ogden BBC - The 
Organist Entertains’ 
The Albert Hall 
£6, 2:45pm

 Ivoryserfs 
Rough Trade
Free, 5pm

SUNDAY 2 AUG 

 Jake McMahon 
The Lion at Basford 
Free, 1:30pm

 Nottingham Jazz 
Orchestra 
Riverbank 
Free

 INFL: Ventiduo 
Rye Cafe and Bar 
Free, 7pm

 Massive All-Dayer! 
Imperial Leisure + Gecko 
+ Haggard Cat 
The Maze 
£7, 12:30pm

  Snapmare Promotions
The Old Angel 
£10/£12, 5pm

 Sid Sottung Live 
National Videogame Arcade 
£10, 1pm - 4pm

 Aida 
Broadway Cinema 
£10, 12pm

 Things To Make And Do 
Nottingham Castle 
£1, 1pm

 Robin Hood 
Dungeon Tours 
Nottingham Castle 
£1, 2:30pm - 4pm

MONDAY 3 AUG

 Glitter Trash + 
Diablofurs 
The Doghouse 
£4, 8pm

 Nottingham Organ 
Society: John Romero 
Bonington Theatre 
£4.50/£6/£7.50, 
7:30pm - 10pm

 Lorna 
Rough Trade
Free, 7pm

 Crew Yard Gallery: 
She Sells Seashells 
Patchings Art Centre 
Free

 Mad Science 
Wollaton Hall 
Free/£1/£2, 10am

TUESDAY 4 AUG

 Rainbow Stripes Live 
Music Workshop 
The Iona School 
10am - 12pm

 Spotlight Kid 
Rough Trade
Free, 7pm

 Craft Club 
Spanky Van Dykes 
Free, 9pm

 Jubilee 
Nottingham Contemporary 
Free, 6:30pm

 Clairvoyant Night 
with Trisha 
The White Lion, Beeston 
6:30pm

WEDNESDAY 5 AUG

 An Evening with 
Paul Nixon 
The Poppy and Pint 
Free

 Sugar Ape 
The Bodega 
Free, 11pm - 3am

WEDNESDAY 5 AUG

 Scorpio Promotions:
Chasing Deer
The Lord Roberts 
£3/£5, 6pm

 Weston Gallery 
Lunchtime Talks: Charging 
Against Napoleon 
Weston Gallery 
Free, 1pm

 Picnic in the Park – 
Nottingham Children’s 
Hospital 
Wollaton Park 
Free, 11am

 Lark in the Park 
West Bridgford Park 
£3, 10pm

 NCF Comedy Night
Canalhouse 
£1, 8pm

 Fowl Humour 
Ned Ludd 
£4, 8pm

 Summer Taster: 
Creating Irresistible 
Characters with 
Deborah Bailey 
Nottingham Writers’ Studio 
£3/£5, 7pm - 9pm

 An Evening with 
Simon Hughes 
Waterstones 
Free, 7pm

THURSDAY 6 AUG

 Ashes 2015 – 4th Test 
Trent Bridge 

 The Uke Box 
The Hand and Heart 
Free, 7pm

 Wire and Wool Minifest - 
Poetry and Music 
The Alley Cafe 
Free, 8:30pm

 Rainbow Stripes Live 
Music Workshop 
Sherwood Community 
Centre 
£3, 10am - 11am

 Cabin Boy Jumped Ship 
+ If Words Could Kill + 
Enormity Falls + Saint[the]
Sunner + Wolves 
Don’t Sleep 
The Maze 
£5/£6, 6:30pm

 Hollywood Ending 
Rock City 
£12.50, 6:30pm

 Rich Howell 
Fat Cat Nottingham 
Free, 7pm

 Shadowzone – Goth/
Industrial Night 
Ye Olde Salutation Inn 
Free, 8pm

 Free Creative Textile 
Based Activities 
Backlit 
Free, 1pm - 3pm

 Evolution of an 
Exhibition 
The Malt Cross 
£45, 6pm

 Young Craft Academy: 
Felted Badge 
Debbie Bryan 
£22, 10:30am

 Notts County FC 
Business Academy 
NCFC
£20, 12pm - 2pm

THURSDAY 6 AUG 

 Mama Meet 
Forest Recreation Ground 
Free, 11:30pm

 Shakespeare’s Folktales 
The Robin Hood 
£7, 7:15pm

FRIDAY 7 AUG

 Paul Crosby 
Sixty Four Sports Bar 
9pm

 Scheisse Minnelli 
The Chameleon Arts Cafe 
6pm

 The Last Pedestrians 
The Lion at Basford 
Free, 9pm

 INFL: Hey Quadrophonic 
+ Baybo Squaybo + 
Kassoma 
JamCafé 
Free, 8pm

 The Mocking Jays 
The Bodega 
£5, 7pm

 Rainbow Stripes Live 
Music Workshop 
The Iona School 
2pm - 4pm

 DJ Cherry Fuzz 
Presents: WAM BAM 
Rough Trade 
Free, 7pm

 Stiff Kittens 
Edins 
8:30pm

 Ebony and Ivory 
The Fox & Crown 
Free

FRIDAY 7 AUG 

 Kat Kyriss 
Fat Cat Sherwood 
Free, 9pm

 Blue Brazil 
Brass Monkey 
Free, 10pm

 Steve McGill 
Slug and Lettuce 
Free, 7pm

 Rich Howell 
The Wilford Green 
Free, 9pm

 Jazzy Jack (DJ) 
Edins 
Free, 9:30pm

 Falling Down 
Sixty Four Sports Bar 
Free, 9pm

 The Modest 
The Bell Inn 
Free, 9pm

 Summer Spectacular 
Beeston British Legion 
Free, 6:30pm

 Letterpress For 
Families 
The Malt Cross 
£25, 11am

 Young Craft Academy: 
Print Making 
Debbie Bryan 
£22, 10:30am

 Young Craft Academy: 
Felted Wirework Letter 
Debbie Bryan 
£25, 2pm

 The Film Open 
The New Art Exchange 
£2/£3, 7pm - 9pm

FRIDAY 7 AUG

 Tangled 
Bonington Theatre 
£2.50/£3.50, 2:30pm

 International IPA Day 
Tap Takeover 
Brew Dog 
Free, 6pm

 Summer Holiday 
Classes 
Sir Julien Cahn Pavilion 
£7, 10am

 63 Islands 
The Crown Inn 
Free, 5pm

 Joe Bor + Noel 
James + Allyson 
The Glee Club 
£9, 7pm

SATURDAY 8 AUG

 Mansfield V Carlisle 
MTFC
3pm

 Southside Wrestling 
Rushcliffe Leisure Centre 
6pm

 The Quik Beats at the 
Britalian Job
The Britannia Boat Club 
£7.50

  Clash Money Bar Buffet 
Free Season Karaoke Bar 
3pm

 The Stumble Brothers 
The Lion at Basford 
Free, 9pm

 Whiskey Stain Video 
Launch with 94 Gunships 
Rough Trade 
Free, 7:30pm

leftlion.co.uk/issue70   43

    event listings...for more: leftlion.co.uk/listings



SATURDAY 8 AUG

 The Decline + 
Restrooms + The Outlines 
+ Say The Word + 
The Empires 
The Maze 
£4.50/£5, 7pm

 Steve McGill 
Fat Cat Sherwood 
Free, 9pm

 Swing Gitan 
Edins 
Free, 9:30pm

 Karaoke and Disco 
Sixty Four Sports Bar 
Free, 8pm

 Bulletproof 
Ye Olde Salutation Inn 
£3, 9pm

 Guns or Roses 
The Greyhound 
Free, 9pm

 Family Friendly 
Workshop with Ben 
Harriott: Around Me 
The New Art Exchange 
Free, 2pm - 4pm

 Dr Sketchy’s 
Anti Art School 
The Glee Club 
£8, 12pm

 Spring into 
Summer Workshop 
Focus Gallery 
£40, 10:30am

 Happy Jack by 
John Godber 
Lace Market Theatre 
£8, 2:30pm

 Bees Make Honey 
presents An Outdoor 
Screening of Heathers
Cobden Chambers 
£10, 7:30pm - 11pm

 Ealing Comedy:
Day Course 
Broadway Cinema 
£15/£17, 10:30pm

 I Am Lono + Blunt 
Mountains + Mannequin 
Nottingham Contemporary 
Free, 8pm

 Joe Bor + Noel James 
+ Allyson Smith 
The Glee Club 
£9.50, 7pm

 David Ward + Adam 
Rushton + Wayne Deakin 
+ Alex Boardman 
Jongleurs Comedy Club 
£15, 6:30pm

SUNDAY 9 AUG

 Brian Archer Quartet 
The Lion at Basford 
Free, 1:30pm

 INFL: Brett Sinclair 
Rye Cafe and Bar 
Free, 7pm

 Ceremony 
The Bodega 
£10, 7pm

 Where You At Presents: 
J Matta Showcase 
Rough Trade
Free, 7pm

 The Sunday Alternative 
The Maze 
£3, 7pm

 Nottingham 
Concert Band 
Arboretum Park 
Free, 2pm

SUNDAY 9 AUG

 Ezee Goin 
Sixty Four Sports Bar 
Free, 6pm

 The Fabulous Hoochie 
Coochie Club present The 
Delta Bombers 
Spanky Van Dykes 
£12.50/£15, 9pm

 Things To Make And Do 
Nottingham Castle 
£1, 1pm

MONDAY 10 AUG

 The Mahones 
The Doghouse 
£6/£8, 7pm

 Touche Amore 
The Rescue Rooms 
£12.50, 6:30pm

 Dr Bike 
Clifton Cornerstone 
Free, 2pm - 4:30pm

 Dr Bike 
Mary Potter Health Centre 
Free, 9:30am - 12:30pm

 Summer Taster: Haiku 
with Pippa Hennessy 
Nottingham Writers’ Studio 
£3/£5, 7pm - 9pm

 Book Club 
The Johnson Arms 
Free, 8pm

TUESDAY 11 AUG

 Nottm Forest V Walsall 
NFFC
7:45pm

 Ultimate Painting 
Rough Trade 
Free, 7pm

 Osiah + A Trust Unclean 
+ Chainsaw Castration + 
Built Upon Hatred + 
An Empire Will Fall 
The Maze 
£5, 7pm

 Katchafire 
The Rescue Rooms 
£17, 6:30pm

 The Middle Ones 
+ T-Shirt Weather + 
Two White Cranes + 
Squeakeasy 
JT Soar 
£5, 8pm

 The Draughtsman 
Contract Dir. Peter 
Greenaway (1982) 
Nottingham Contemporary 
Free, 6:30pm

 Freddie Flintoff:
2nd Innings 
Theatre Royal & Royal 
Concert Hall 
£25 - £50

WEDNESDAY 12 AUG

 Rammel Club: Flamingo 
Creatures + Daniel Voigt
The Chameleon Arts Cafe 
£4/£6, 8:30pm - 11pm

 Give + No + 
Soul Structure + 
Amorous Dialogues 
JT Soar 
£5, 8pm

 Frank Turner 
Rough Trade 
Free, 6pm

 Gabriele Neher 
Nottingham Contemporary 
Free, 6pm

WEDNESDAY 12 AUG

 Matt Humphries + 
Adam Zareba + We Three 
Kings + Cross Street 
The Maze 
£5/£7, 7pm

 Eric Martin – 
The Voice of Mr Big 
Rock City 
£13, 7pm

 Children’s Workshop – 
Applique a Tote Bag and 
T-Shirt 
Kitty’s Handmade 
£15, 9am - 1pm

THURSDAY 13 AUG

 Stacey McMullen 
Baresca 
Free, 7pm

 Swingologie 
The Hand and Heart 
Free, 7pm

 Kagoule 
Rough Trade
Free, 7pm

 Chris Allen 
Sixty Four Sports Bar 
Free, 9am - 1pm

 Red Jumpsuit Apparatus 
Rock City 
£10, 6:30pm

 Bars and Melody 
The Rescue Rooms 
£20, 6:30pm

 Farmyard presents The 
Tom McCartney Band and 
The Damn Heavy 
JamCafé 
Free, 9pm

 Josh Kemp 
Fat Cat Nottingham 
Free, 7pm

 Penny Session - Free 
Creative Textile Based 
Activities 
Backlit 
Free, 1pm - 3pm

 Dr Bike 
Meadows One Stop Shop 
Free, 11am - 1:30pm

 DIY Poets 
The Maze 
£3, 8pm

FRIDAY 14 AUG

 Notts County V 
Mansfield 
NCFC
7:45pm

 Ladies Day at the Races 
Riverbank
£50, 10am

 Jiallo 
Baresca 
Free, 7pm

 Boogie Street 
The Approach 
Free, 10pm

 Goldrush 
The Lion at Basford 
Free, 9pm

 Ed James
JamCafé 
Free, 8pm

 Rainbow Stripes Live 
Music Workshop 
The Iona School 
2pm - 4pm

 Mewezen 
Rough Trade 
Free, 7pm

FRIDAY 14 AUG

 Baybo Squaybo + 
Odd Rival 
The Maze 
8pm

 The Get Up Kids 
The Rescue Rooms 
£15, 6:30pm

 Euler 
Fat Cat Sherwood 
Free, 9pm

 Rich Howell 
Slug and Lettuce 
Free, 7pm

 The Shots 
The Wilford Green 
Free, 9pm

 Ex-Friendly DJ 
Edins 
Free, 9:30pm

 2nd Gear 
Sixty Four Sports Bar 
Free, 9pm

 Merryn and Alex 
The Pelican Club 
Free, 10pm

 Michael Pinchbeck - 
The Man who Flew Into 
Space from his Apartment 
Primary 
Free, 6pm - 8pm

 Kids Printing Workshop 
The Malt Cross 
£5, 1pm

 Taming of the Shrew 
Newstead Abbey 
£10/£15, 7pm

 The Water Diviner
Bonington Theatre 
£2.50/£3.50, 7:30pm - 10pm

 Evening Cave Tour 
Nottingham Castle 
£1, 7pm

 Junior Simpson + 
Susan Murray + 
Andy White 
The Glee Club 
£9, 7pm

SATURDAY 15 AUG

  Nottm Forest V 
Rotherham 
NFFC
3pm

 Waterfront Festival 
Canalhouse
£7/£10, 1pm

 Magic Carpet 
The Lion at Basford 
Free, 9pm

 Egg and Vinyl 
JamCafé 
Free, 12pm

 Hello Tomorrow 
The Bodega 
£5, 7pm

 Highness Sound System 
The Bodega 
11pm - 4am

 Madeline Rust 
Rough Trade
Free, 7pm

 The Sherlocks + 
The Tangents 
The Maze 
£8, 7pm

 Mr Shiraz 
Rock City 
£3, 10pm
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Name of your events: 
Load of Meat Fest, Armageddon Festival, Macmillan Fest, 
Degeneration Festival. 

Genre:
Metal, hardcore, rock, acoustic, indie, folk, alt rock, 
pop punk.

Venues you do stuff at: 
The Maze, The Victoria Inn (Derby), The Shed (Leicester), 
Rescue Rooms, Rock City, The Bodega, Red Rooms, 
The Old Angel. 

Who else helps you run the nights: 
Jamie Walton, Matt Atherton, Phil Taylor.

Describe the average punter at your nights: 
Loves their music, and a few beers.

Which local act has gone down best with your crowd 
and why?
The Gorgeous Chans recent show at Rescue Rooms on 7 
April 2015. The crowd was electric.  

Which non-local act would you bring back again? 
I'd love to bring back The Algorithm, they were one of the 
biggest surprises we had for Macmillan Fest 2013 and they 
went down a storm despite nobody in Nottingham really 
knowing what to expect.

If you could get a celebrity compere who would you 
choose and why?
Bill Bailey would be pretty cool, he loves his heavier events 
as seen when playing at Sonisphere. I think he'd fit right in.

Which booze sells best at your events?
Good ale, usually from the folks at Castle Rock. Mmmmm.

Tell us a crazy story that has happened at your events
It’s an odd one. I met a chap a few years ago who was 
travelling to local shows around the UK. He came to one 
of ours and we found out he was dying of cancer but was 
spending all of his savings at local events getting all of the 
acts wasted and more... £400 and a few dodgy roll-ups later 
and most the bands were either cartwheeling around the 
patio or crying in the corner. That was hazy... 

If you weren't a promoter what would you have ended up 
doing?
I've always had a personal passion for gardening – I still 
help the folks with the occasional bit – if it wasn't that, I'd 
love to go into a marketing role.

What other events in Nottingham do you love?
Big love to the Hockley Hustle, Hit The Deck, Dot to Dot and 
Waterfront Festival.

What have you got coming up in September?
We have Macmillan Fest Nottingham on Saturday 5 
September, and Bristol on Saturday 26 September. In 
neighbouring Derby, we’ve got Palm Reader at The Victoria 
Inn on Thursday 3 September, and Create To Inspire, 
Shields, Falling With Style at The Victoria Inn on Saturday 
26 September. Plus weekly nights at The Victoria Inn every 
Tuesday. And a couple more tasty treats still to 
be announced. 

ikeproductions.co.uk

photo: Steve Fisher
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Bees Make Honey Creative Community
We like a good pie-poker at the ‘Lion, and one lady with her fingers in a whole bunch 
of ‘em is the brains behind Bees Make Honey Creative Company, Kirsty Fox. Along 
with the rest of the team, Dan and Phil, she’s been doing some awesome things 
around and about the city.

You might have seen the company supporting our creative community to no end by 
running events such as the Nottingham Creative Fringe Festival. After taking over 
Sneinton, Hockley and beyond with a bunch of busy creative bees for the month 
of March, showcasing their work in galleries, bars and theatres alike, it’s time for 
something new. This month, their outdoor film season returns to Cobden Chambers. 
Dubbed the Revenge Trilogy, we’ve already been treated to the fantastically plastic, 
Mean Girls, written by and starring the incredible Tina Fey. 

With more scandalous movies to come, and a ton of other creative projects stuffed up 
their sleeves, you’d best keep an eye on the website for what’s in the pipeline.

Cobden Chambers, Pelham Street, August and September 

beesmakehoneycc.com 

Green Festival 2015
There are few places in the world as magical as the Arboretum on a summer’s day. 
Even better when there’s a glorious festival of greenery sprawled all over it. Food 
stalls, kids’ rides, belly dancing, juggling, workshops, natural therapies, sustainable 
technologies and performances, as well as live music on the bandstand. Acts 
confirmed thus far include Ram 1 and the Ites, Ujahm, The Eviltones, and Unknown 
EraWe, with more to be announced very soon. We can already hear the laughter 
ringing out from all the pickles being tickled. 

Unfortunately, due to those ubiquitous government cutbacks, Green Festival was 
cancelled last year. This year, it’s back, but the organisers need your help. £1,000 
is needed to ensure the day is all it can be, with more than 100 stalls to keep you 
intrigued, and as such they’re running a GoFundMe campaign. Not only that, they’re 
constantly looking for people who can lend a hand, so if you think that’s you, give ‘em 
a Google and let them know.

Dob in a few quid, get in touch, or just get down on the day and have a wonderful one.

Nottingham Green Festival, Arboretum Park, Sunday 6 September, 12pm – 6pm

gofundme.com/vw7kp5w

SATURDAY 15 AUG

 Josh Kemp 
Fat Cat Sherwood 
Free, 9pm

 Jiallo 
Edins 
Free, 9:30pm

 Pretty Things Peepshow 
Ye Olde Salutation Inn 
£8/£10, 7:30pm

 Queer Fest 
JT Soar 
£6, 4pm

 Gallery Tour: 
Feng-Ru Lee 
The New Art Exchange 
Free, 12pm - 1pm

 Light Catcher Glass 
Workshop 
Locally Produced For You 
£18, 1pm - 3pm

 Dress Making with 
Tracy Corns 
Kitty’s Handmade 
£55

 Food and Drink Festival 
Wollaton Park 
£3/£7/£8, 10:30am

 Junior Simpson + 
Susan Murray + 
Andy White 
The Glee Club 
£9.50, 7pm

 JoJo Smith + Quincy 
+ Phil Chapman + 
Dave Johns 
Jongleurs Comedy Club 
£15, 6:30pm

SUNDAY 16 AUG

 Egg and Vinyl 
JamCafé 
Free, 12pm

 Alexa Hawksworth 
Rye Cafe and Bar 
Free, 7pm

 A Wilhelm Scream 
Rock City 
£12, 7:30pm

SUNDAY 16 AUG

 Steve Harris 
British Lion 
The Rescue Rooms 
£15, 6:30pm

 Tony US 
Sixty Four Sports Bar 
Free, 6pm

 Crafternoon: 
Pin Cushion 
Debbie Bryan 
£40, 12pm

 Bag or Caddy 
Workshop 
Kitty’s Handmade 
£30, 10am - 1pm

MONDAY 17 AUG

 Devilator + 
An Empire Will Fall 
The Chameleon Arts Cafe 
8pm

 Frank Carter and the 
Rattlesnakes 
Rough Trade
Free, 7pm

 SaraBeth and Glen 
Mitchell UK Tour 
The Maze 
£10, 7pm

 Nottinghack Stitch and 
Bitch Society 
Nottingham Hackspace 
Free, 6pm

 Once Upon A 
Time at Wollaton 
Wollaton Park 
Free, 10am

 Summer Reading 
Challenge 
Radford-Lenton Library 
Free, 2pm

TUESDAY 18 AUG

 Forest V Charlton 
NFFC
7:45pm

 Poetry is Dead Good 
JamCafé 
Free, 7pm

TUESDAY 18 AUG

 Alesana 
Rock City 
£12, 7pm

 Memory Lane 
The Malt Cross 
Free, 11am

 The Rise and Power 
of Louis XIV Dir. Roberto 
Rossellini (1966) 
Nottingham Contemporary 
Free, 6:30pm - 8:30pm

WEDNESDAY 19 AUG

 Sounddhism and I’m 
Not From London present 
Low Leaf + Shelter Point 
+ Yazmin Lacey 
The Bodega 
£10, 7pm

 Slabdragger + Ohhms + 
Skinhorse + Megalodoom 
The Chameleon Arts Cafe 
£8/£9, 8pm

 Pega Monstro 
JT Soar 
£5, 8pm

 Superhero Picnic 
Wollaton Park 
Free, 11am

THURSDAY 20 AUG

 David Blazye 
Baresca 
Free, 7pm

 J.J. Quintet 
The Hand and Heart 
Free, 7pm

 Spaceships are Cool 
JamCafé 
Free, 8pm

 Penny Session – Free 
Creative Textile Based 
Activities 
Backlit 
Free, 1pm - 3pm

 Michael James 
Sixty Four Sports Bar 
Free, 9am - 1pm

THURSDAY 20 AUG

 Make a Sock Monkey 
Locally Produced For You 
£15, 1pm - 2:30pm

 Get Up, Stand Up! 
Cultural Activism: How 
to Make Black 
Histories Visible 
The New Art Exchange 
Free, 6pm - 8pm

 To the Castle – 
Retracing the 1831 
Reform Riots 
St Peter’s Church 
Free, 6:45pm - 8:45pm

 Retro Computing 
Nottingham Hackspace 
Free, 7pm

FRIDAY 21 AUG

 House of Pain 
Wrestling 
Clifton Leisure Centre 
6pm

 The Tee Dymond Band 
The Approach 
Free, 8pm

 Fat Digester 
The Lion at Basford 
Free, 9pm

 Will Jeffery 
Brass Monkey 
Free, 10pm

 Steve McGill 
Slug and Lettuce 
Free, 7pm

 Paul “Robbo” Robinson 
The Wilford Green 
Free, 9pm

 Oak Live 
Sixty Four Sports Bar 
Free, 9pm

 Absolutist 
Stuck On A Name
6pm

 Kids Life 
Drawing Workshop 
The Malt Cross 
Free, 1pm

FRIDAY 21 AUG

 Iolanthe 
Newstead Abbey 
£10/£15/£40, 7pm

 Overnight Bushcraft 
Sherwood Pines 
£45, 4pm

 Richard Morton + 
Andrew O’Neill + Johnny 
Candon + Phil Chapman 
The Glee Club 
£9, 7pm

 Charity Raffle 
Sherwood Manor 
Free, 7pm

SATURDAY 22 AUG

 Mansfield V Oxford 
Utd 
MTFC
3pm

 Notts County V 
Accrington 
NCFC 
3pm

 Triathlon Relay 
Champs 
Holme Pierrepont 
Free

 Blues in the Blood 
The Chameleon Arts Cafe 
£5, 8pm

 The Cluedo Club 
The Lion at Basford 
Free, 9pm

 Nottingham Carnival 
Dance: Aba Shanti-I 
Nottingham Irish Centre 
£5/£7.50/£10, 9pm

 Healthy Junkies + 
B-Movie Britz 
The Maze 
8pm

 The Fall of Troy 
The Rescue Rooms 
£14, 7pm

 Boss Magnet 
Nottingham Contemporary 
Free, 8pm

SATURDAY 22 AUG

 Will Jeffery 
Fat Cat Sherwood 
Free, 9pm

 Salmagundi 
Edins 
Free, 9:30pm

 Illustrating Children’s 
Books with Sarah 
McConnell 
Nottingham Writers’ Studio 
£30/£45, 10am - 4pm

 Children’s Workshop – 
Clothing Making 
Kitty’s Handmade 
£40, 9am

 Dr Bike
Forest Recreation Ground 
Free, 8:30am - 11:30pm

 Richard Morton + 
Andrew O’Neill + Johnny 
Candon + Phil Chapman 
The Glee Club 
£9.50, 7pm

 Tim Clark + Thanyia 
Moore + Bryan Lacey + 
John Ryan 
Jongleurs Comedy Club 
£15, 6:30pm

SUNDAY 23 AUG

 INFL: Paul Nose 
Rye Cafe and Bar 
Free, 7pm

 Foden’s Band 
Royal Concert Hall 
£18 - £22.50

 The Business 
Sixty Four Sports Bar 
Free, 6pm

 Learn to Knit Socks 
Knit Knit Nottingham 
£35, 10:30am - 3pm

 Industry Sundays 
The Bowery Club 
Free, 11:30pm

 Live Jazz 
The Bell Inn 
Free, 12pm



MONDAY 24 AUG

 INFL: Nick Aslam EP 
Launch with Scott Bugg 
Rough Trade
Free, 7:30pm

 Summer Reading 
Challenge 
Aspley Library 
Free, 1pm

TUESDAY 25 AUG

 The Guffrits 
The Navigation Inn 
Free, 8:30pm

 Pressure 
The Rescue Rooms 
Free, 10pm

 Phlebas 
Bar Eleven 
£3, 10pm

 Craft Club 
Spanky Van Dykes 
Free, 9pm

 Heritage Tour 
The Malt Cross 
£3, 2pm

 Pizza, Pudding and Pint 
Debbie Bryan 
£18, 5pm

 Spot Talk 
Nottingham Contemporary 
Free, 3:30pm

WEDNESDAY 26 AUG

 Summer Taster: 5 Easy 
Steps to Plan Your Novel 
with Deborah Bailey 
Nottingham Writers’ Studio 
£3/£5, 7pm - 9pm

 Summer Reading 
Challenge 
Nottingham Central Library 
Free, 11am

 The Colin Staples Blues 
Jam 
The Navigation Inn 
free, 8:30pm

 Notts in a Nutshell 
The Maze 
£3, 7:30pm

 Spot Talk 
Nottingham Contemporary 
Free, 5:30pm

 Green Spirit 
Sobar 
Free, 7pm

 Heritage Tour 
The Malt Cross 
£3, 2pm

THURSDAY 27 AUG

 Folkin’ Fish 
The Hand and Heart 
Free, 7pm

 Huw Warren - Trio Brasil 
Bonington Theatre 
£5/£10/£12, 8pm

 Flaming Fields + The 
Mithered + C.R.A.F.T + 
Yasmin Issaka 
The Maze 
£1, 7pm

 Wiloweeen 
JamCafé 
Free, 9pm

THURSDAY 27 AUG 

 Kat Kyriss 
Fat Cat Nottingham 
Free, 7pm

 Lottie T’Vay 
Sixty Four Sports Bar 
Free, 9pm

 Penny Session - Free 
Creative Textile Based 
Activities 
Backlit 
Free, 1pm - 3pm

 Felt Kitty Cat Purse 
Locally Produced For You 
£18, 1pm - 2:30pm

 Speech Therapy 
Spoken Word 
The Guitar Bar, Hotel Deux 
8pm

 TopHouse Garden Party 
and Beer Festival 
The White Lion 
Free

 D&D Attack Wing: 
Elemental Evil Month Two 
Chimera Nottingham 
£5, 7:30pm

FRIDAY 28 AUG

 Fiona Stein Quartet 
Baresca 
Free, 7pm

 Alasdair Roberts + 
Dearest + Fains
Nottingham Playhouse 
8pm - 11pm

 The Solution 
The Lion at Basford 
Free, 9pm

 I Am From Zimbabwe 
JamCafé 
Free, 8pm

 INFL: Whisky Stain and 
Daisy Godfrey 
Sobar 
Free, 6:30pm

 INFL: Fuzzbox with 
Cans, Diablo Furs and 
Stiff Kittens 
Rough Trade 
Free, 7pm

 The Deer Hunter 
The Bodega 
£9, 7pm

 Chorusgirl 
The Maze 
8pm

 Atreyu 
The Rescue Rooms 
£15.50, 6:30pm

 Alasdair Roberts 
Nottingham Playhouse 
£8, 8pm

 The Shakes 
Fat Cat Sherwood 
Free, 9pm

 Chris McDonald 
Brass Monkey 
Free, 10pm

 Kat Kyriss 
The Wilford Green 
Free, 9pm

 UK Chicago 
Blues Brothers 
The Hemlock Stone & 
Dragon 
Free, 9pm

 Summer Nights 
Outdoor Film Festival 
Wollaton Park 
£12, 7pm

FRIDAY 28 AUG

 Cinderella
Bonington Theatre 
£2.50/£3.50, 2:30pm - 5pm

 Corn Mill Beer and 
Cider Festival 
The Corn Mill Public House 
Free

 Wildlife Photography
Wollaton Park 
£45, 9am

 Wayne Deakin + Jason 
Patterson + Sol Bernstein 
The Glee Club 
£9, 7pm

 John Colleary + John 
Newton + Danny Hurst 
+ Slim 
Jongleurs Comedy Club 
£15, 7pm

SATURDAY 29 AUG

 Nottm Forest V Cardiff 
NFFC
3pm

 Bird in Borrowed 
Feathers Summer Market 
Smithy Row
Free, 10am - 4pm

Archery Weekend 
Wollaton Park 
Free, 10am

 Dorket Shed 
The Lion at Basford 
Free, 9pm

 Whisky Stain + Bad Men 
+ Ryan Farmer + Josh III 
Nottingham Contemporary 
Free, 7pm

 Nightmare! presents 
Nineties Mare! 
The Maze 
£5, 8pm

 Henry Herbert & 
His Band 
The Rescue Rooms 
£10, 6:30pm

 Chris McDonald 
Fat Cat Sherwood 
Free, 9pm

 Blue Brazil 
Edins 
Free, 9:30pm

 Punk 4 The Homeless 
– Propane 4, Random 
Scandal, Sewer Rats, 
Johnny Half A Day 
The Sumac Centre 
Donations, 7pm - 11pm

 Soul and Motown Night 
Beeston Victory Club 
Free, 7:30pm

 Punk & Oi! 
Ye Olde Salutation Inn 
Free, 7:30pm

 Introduction to 
Screen Printing 
The Malt Cross 
£50, 11am - 5pm

 Outdoor Theatre – 
Love’s Labour’s Lost 
Nottingham Castle 
£15, 7pm

 Wayne Deakin + Jason 
Patterson + Sol Bernstein 
The Glee Club 
£9, 7pm

 John Colleary + John 
Newton + Gareth Berliner 
Jongleurs Comedy Club 
£15, 7pm

SATURDAY 29 AUG

 Summer Reading 
Challenge 
Meadows Library 
Free, 2:30pm

 Wet Felting with The 
Tinkering Faeries 
Kitty’s Handmade 
£40, 10am

 Tropical Beats 
JamCafé 
Free, 8pm

SUNDAY 30 AUG

 Panthers V Clan 
Capital FM Arena 
6pm

 The Disconnects + The 
Sick Livers 
The Chameleon Arts Cafe 
£5, 8pm

 Jeanie Barton Quartet 
The Lion at Basford 
Free, 1:30pm

 Bank Holiday Late 
Night Opening 
JamCafé 
Free, 8pm

 INFL present Boss 
Magnet, Swing Gitan, 
Daisy Godfrey, Louis Scott 
and Matt Henshaw 
Baresca 
Free, 6pm

 Nottingham Acoustic 
Gathering 2015 
The Maze 
£2/£3, 1pm

 Pop Up Party: 
Ibiza with DJ Sneak 
Riverbank Bar & Kitchen 
£15, 6:30pm

 Things To Make 
And Do 
Nottingham Castle 
£1, 1pm - 3pm

 Quantum Theatre: The 
Tales of Peter Rabbit and 
Benjamin Bunny 
Bonington Theatre 
£5/£8/£20, 5pm - 7pm

 Pokemon TCG 
Mossdeep Gym League 
Challenge 
Chimera Nottingham 
£5, 10:30am

 Live Jazz 
The Bell Inn 
Free, 12pm

MONDAY 31 AUG

 Balboa + Victimized + 
Guilt Trip + Cold Life 
The Maze 
£5, 7pm

 In the Pavillion: 
Nottingham Bear Fair 
Patchings Art Centre 
Free, 10am

 Garden Party 
Framework Knitters 
Museum 
Free, 11am - 4pm

 On The Ball
The Southbank Bar 
Free, 8pm

 Open Mic Night 
The Golden Fleece 
Free, 7pm
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NUSIC
BOX

Your new Notts music tip sheet, as compiled 
by Nusic’s Sam Nahirny.

Want more? Check the fortnightly podcasts 
and live sessions in the Nusic website.

Mez
It doesn’t matter how wise or witty your words are if the 
way you’re saying ‘em makes the listener want to rip 
their ears off. To win at hip hop, you gotta have a sick 
flow. Mez is definitely winning the game with one of the 
most insanely fast flows I’ve ever heard, complete with 
intelligent, audible lyrics. On his debut EP, 28, he’s worked 
with BeatGeeks, some of Notts’ hottest producers, to make 
an eclectic mix of grimy bangers. From those wonderfully 
informative pieces of information known as press releases, 
I’m told that this EP pays homage to the rappers Mez 
loved growing up, such as Kano and Dizzee. While you can 
definitely hear that influence, Mez has such a unique take 
on it that he holds his own. 

twitter.com/unclemez

SJBravo 
Infectious (real world): something that can be transmitted 
to people or organisms through the environment. 
Infectious (pop world): a brilliantly catchy tune that lodges 
itself in your brain for days to come. 
SJBravo is responsible for one of the most infectious pop 
songs I’ve heard in the past few years. Just one listen to 
debut single Waterline, and you’ll be hooked, fooled into 
thinking you know the melody and enough of the words 
to sing along. From the gorgeous synths to the refrain – 
man, never have I been so addicted to one refrain – and 
then to the awesome breakdown at the bridge where 
female harmonies come into play, it’s definitely bassface-
inducing. I think I’ve worked it out. Listening to SJBravo is 
like being in a pop candy shop. And listening to Waterline 
is like you’ve just found the golden ticket.

facebook.com/sjbravomusic



...exhibitions and plays and that

 Elements of 
Architecture: Corridors 
and Welbeck Tunnnels 
The Harley Gallery
Sat 4 Jul - Sun 20 Sep

 Play in a Week 
Lakeside Arts Centre
Mon 10 Aug - Fri 14 Aug

 Zarina Bhimji: Jangbar 
New Art Exchange
Weds 15 Jul - Sun 27 Sep

 Summer Dance 
New Art Exchange
Mon 17 Aug - Fri 21 Aug

 Annie 
Nottingham Arts Theatre
Mon 3 Aug - Fri 7 Aug

 Grimm Tales 
Nottingham Arts Theatre
Mon 10 Aug - Fri 14 Aug

 Art Adventures Week 
Nottingham Castle
Mon 3 Aug - Fri 7 Aug

 Outdoor Theatre – 
Twelfth Night 
Nottingham Castle
Sat 8 Aug - Sun 9 Aug

 Art Adventures Week 
Nottingham Castle
Mon 10 Aug - Fri 14 Aug 

 Turning Ages Art 
Installation 
Nottingham Central Library
Fri 31 Jul - Wed 30 Sep

 Pablo Bronstein and the 
Treasures of Chatsworth 
Nottingham Contemporary
Sat 4 Jul - Sun 20 Sep

 Grease 
Nottingham Playhouse
Fri 14 Aug - Sat 15 Aug

 Father and Son: Rob 
and Joel Wareing 
Patchings Art Centre
Weds 15 Jul - Sun 6 Sep

 The Grounds and 
Gardens: The Plein 
Challenge 
Patchings Art Centre
Sat 15 Aug - Sun 16 Aug

 Summer Arts Project 
The Lofthouse
Mon 3 Aug – Sat 22 Aug.

 Jekyll and Hyde 
Theatre Royal 
Mon 3 Aug - Sat 8 Aug

 Night Must Fall 
Theatre Royal £11 - £23
Mon 10 Aug - Sat 15 Aug

 Suddenly At Home 
Theatre Royal 
Mon 17 Aug - Sat 22 Aug

 Stage Struck 
Theatre Royal 
Mon 24 Aug - Sat 29 Aug

 Green HeART City: The 
Urban Worm at 
Riverside Festival 
Victoria Embankment
Sat 1 Aug - Sun 2 Aug

 Bushcraft 
Summer School 
Lakeside Arts Centre 
Mon 3 Aug -  Fri 7 Aug

 Ashes Beer Festival 
West Bridgfordians 
Cricket Ground 
Wed 5 Aug - Sat 8 Aug

 Hop-Fest 
The Hop Pole 
Fri 7 Aug - Sun 9 Aug

 Summer Holiday 
Intrim Power 
Mon 10 Aug - Wed 12 Aug

 Gin Festival 
JamCafé 
Fri 14 Aug - Sun 30 Aug

 Music for Everyone 
Summer School 2015 
Lakeside Arts Centre 
Mon 17 Aug – Wed 19 Aug

 1000 Years of History 
Week 
Nottingham Castle 
Mon 17 Aug - Fri 21 Aug
Mon 24 Aug - Fri 28 Aug

 Jay’s Back On 
The Road Bash 
The Moth and Lantern 
Fri 21- Sunday 23 Aug

 Robin Hood Tattoo 
Festival 
Cotgrave Miners Welfare 
Sat 22 - Sunday 23 Aug

 Walesby Forest Festival 
Sherwood Pines 
£20 - £240
Fri 28 Aug - Tuesday 1 Sep

 Degeneration Festival 
Boat and Horses 
Fri 28 Aug - Sun 30 Aug

 Harmony College 2015 
Jubilee Campus 
Fri 28 Aug - Sun 30 Aug

 Bird in Borrowed 
Feathers Summer Market 
Smithy Row 
Sat 29 Aug - Sun 30 Aug
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LIVE MUSIC
HERITAGE ARTS & CRAFTS
CRAFT BEERS

MONDAY -  THURSDAY:  9AM-11PM

SUNDAY:  09:00-21:00
FRIDAY -  SATURDAY:  9AM-12AM

DJSFOOD

VICTORIAN MUSIC HALL

OPENING TIMES

...regular stuff

MONDAY

 Open Mic Night 
Golden Fleece

 Pub Quiz 
Malt Cross
Southbank

TUESDAY

 Open Mic Night 
Filthy’s
Pepper Rocks

 Pub Quiz 
The Johnson Arms
Sir John Borlase Warren

 Craft Club 
Spanky Van Dykes

 The Racing Room 
The Dragon

 Phlebas 
Bar Eleven

WEDNESDAY

 Open Mic Night 
JamCafé
Rescue Rooms
The Bell Inn
The Maze

 Pub Quiz 
The Lion at Basford
Rescue Rooms
Golden Fleece
Spanky Van Dykes
The Hop Pole

WEDNESDAY 

 Open Hack Night 
Hackspace

 Life Drawing
Malt Cross

 Green Spirit
Sobar

 Salsa Class
Bunkers Hill

THURSDAY

 Open Mic Night 
The Lion at Basford

 Pub Quiz 
Southbank

FRIDAY

 Crate Diggin’ 
Rough Trade Nottingham 

 Unplugged Showcase 
Bunkers Hill 

 Pop Confessional 
The Bodega

 Champagne Fridays 
The Roundhouse 

 Everything’s Alright 
The Rescue Rooms 

 I Know You Got Soul 
Spanky Van Dykes 

SATURDAY

 Ghost Walk 
Ye Olde Salutation Inn

 Terror Tour 
Galleries of Justice

 Heritage Tour 
The Malt Cross 

 Stiff Kittens 
The Bodega

 Dancing Time 
JamCafé

 Stealth VS Rescued 
Stealth and Rescue Rooms

 Back to Mine 
The Market Bar 

SUNDAY

 Open Mic Night 
The Johnson Arms

 Pub Quiz 
The Trent Navigation Inn

 Capoeira Classes 

New Art Exchange 

 Live Jazz 
The Bell Inn 

 Sax on a Sunday 
Bunkers Hill 

 Sunday 
Lunchtime Jazz 
The Lion at Basford

bisexual?

UK’s biggest gathering of bisexuals, 
friends and anyone with a positive interest 
in bisexuality - first time in Nottingham in 
over 20 years.

Book now at 
 

2015.bicon.org.uk

  BiCon 2015



9, byard lane, nottingham ng1 2gj
0115 948 3900 hello@baresca.co.uk #barescanotts

thurs 6 david blazye fri 7 something for the weekend
thurs 13 tba fri 14 jiallo
thurs 20 david blazye fri 21 ti funk 
thurs 27 robyn hughes-jones fri 28 fiona steinau

g
u

st
 

the freshest nottingham music at baresca’s 
new subterranean bar. live acoustic & jazz sets 
every thursday & friday, dj sets from vinyl floor 
specialists, soul buggin & is it balearic on saturday



As refurbishments go, this former site of Dogma, now taken on by 
the Perkin restaurant group, is firmly on the wowzers list. Boasting a 
complete redesign on every floor, downstairs is ‘Cellar 9’ with bar and 
booths, perfect for drinks and tunes. The ground floor is bright and 
open plan: terracotta pots, herbs, olive trees, redbrick, moorish tiles 
and high ceilings. Welcome to Tapas World. 

The menu is vast – almost daunting – with an impressive selection of 
cheeses sourced from across the Spanish realm, from the Guadarrama 
mountains to the valleys of Valdeon. The cured meat selection is the 
same: chorizo, serrano, iberico, lomo and fuet. There’s also fish and 
vegetable sections, with classic tapas as well as some real standout 
dishes.

Taking inspiration from the Catalonian ‘coca’ – slabs of thin pastry 
topped with sweet or savoury ingredients – Baresca stone bake their 
own flatbreads, topped with all manner of mediterranean loveliness, 
from the simple garlic and mozzarella (£3.95/£7.50) to the more bold 
fuet (£5.50/£10.50), a traditional Catalan cured sausage, thinly sliced 
so it crisps up around the edges, and with an earthy, more complex 
flavour than the more ubiquitous salami.

When I first tried Padron peppers in Spain, the barman warned that 
one in every seven or so was fiery, but there was no way of knowing 
which one. A game of pepper roulette ensued and sure enough the 

occasional one had a good kick, easily solved by a swig of cold beer. 
None of the ones we tried (£5.95) yielded any heat, but maybe we were 
just unlucky, and they were still tasty. We were also a little unlucky 
with the cauliflower cheese (£4.25) which, topped with almonds and 
chilli flakes, promised to be more interesting than it actually was.

The buttermilk used in the batter for the fried squid (£5.50) gave 
the crispy coating a soft, almost creamy taste. We also selected 
the monkfish (£8.50): small nuggets of fish in lemon and thyme 
breadcrumbs served on shallot puree, with sharp capers and gherkins 
– a very well balanced dish.

The slow-cooked pork fillet and pork cheek fritter (£7.95) won best 
in show for me; the fillet served ever so slightly pink, which is 
increasingly popular as modern farming practices have removed any 
associated risks. Old habits die hard though, so I think it will be a 
while before it goes mainstream.

Just as the Boqueria food and drink market in Barcelona is a bustling 
bombardment on all the senses, Baresca gives you a little slice of that 
action without having to get on a plane. Ash Dilks
 
9 Byard Lane, NG1 2GJ. 0115 948 3900

baresca.co.uk

Since the demise of the much-loved Bar De Nada a few years ago, 
a Spanish-style eating and drinking experience falling between the 
absolute mediocrity of La Tasca and the excellent-but-premium offering 
of Iberico World Tapas has been missing from our streets. Tapastry 
is one of the latest restaurants vying for that opportunity, in what is 
suddenly a hotly contested space.

Tapastry is chef and proprietor Matt’s first stab at the challenge of 
tempting Nottingham’s foodie crew to stick their neck out into the 
no man’s land that exists immediately beyond the wildly successful 
Costa-del-Broad Street. With front of house support from fiancée Mel, 
the team are helping in the spread of interesting, independent places 
to eat and drink to Heathcoat Street with their occupation of the former 
site of Aubergine vegetarian restaurant.

In keeping with Spanish tradition, Tapastry encourage a leisurely 
approach to drinking and dining. Matt was keen to mention that 
whether you've come for a snack, a meal, or just an ice cold cerveza, 
you'll not be rushed to vacate your perch. Fortunately, for those in for 
the whole nine yards, their menu features classic tapas favourites 
(padron peppers, patatas bravas, shrimp in garlic butter, et al) 
alongside dishes that will appeal to the slightly more adventurous 
diner. We chose a generous portion of slow-roasted belly pork with 
apple and morcilla, a type of Spanish black pudding (£7); salt cod 
mousse and olive bread (£5.85), which was in need of some acidity to 
cut through the salt; and wonderful Devon crab croquettes (£4.95) to go 
with the aforementioned classics.

A bottle of tempranillo (Bodegas Maximo, £22.50 and worth every 
penny) was a mid-price selection from their modest wine list, which 
features well-selected Spanish varieties. Hopefully their selection will 
grow to include decently-priced wines and Spanish sherries. Another 
bottle of red (hic) and a Spanish cheese platter (£6) more than rounded 
off our appetites.

The most refreshing aspect of this casual and cosy, self-styled ‘Tapas 
and Wine Tavern’ was its humble approach. Our three-hour evening at 
Tapastry felt like being involved with the start of a plan that is not yet 
finished; an altogether more exciting adventure than being a paying 
spectator to a chef or owners’ realised plans for a contrived, homeware-
catalogue dining experience.

As opposed to chains whose dishes are developed behind closed 
doors, or independent restaurants emulating that formula, Matt seems 
genuinely motivated to engage with his customers in order to learn, 
refine and evolve. I’m looking forward to regularly checking in to see 
how those plans are coming along at this fine addition to Nottingham’s 
dining scene. Alex Traska

23-25 Heathcoat Street, NG1 3AG. 0115 9412669

facebook.com/thetapastry

Baresca
Perkin Up

Tapastry
Try Tapas

Nottingham Playhouse. Theatre boss since the fifties, Sky Mirror 
sporter, and home to the Mouthy Poets. But one little-known secret 
is the top-class food in its bar, Cast. What might simply look like a 
swanky place to grab a coffee or a cocktail actually churns out some 
seriously special dishes on top of a great bar menu.

There’s a patio perfect for days of drinking and nibbling in the sunshine 
before a show later in the evening. Inside, though, there’s a politely 
cordoned-off area that comes romantically-lit with colourful chairs to 
inject some vibrancy into the smooth, wood-adorned room. We went for 
the prix fixe menu, £14.95 for two courses or £18.95 for three. Not too 
shabby. You’ll have to be on the ball, as it’s only available on show days 
between 12pm and 2pm, then again between 5pm and 8pm. 

For starters, my friend had the orange and whisky chicken liver parfait 
with melon chutney and soda bread. Sounds a bit heavy, but is actually 
a polite nibble with a gorgeously unusual accompaniment to enhance 
the rich, creamy pâté. I had the grilled goat’s cheese and pomegranate 
salad which came equipped with parsley, red onion and deliciously 
smoky pine nuts. All my favourite things in one dish. I could’ve burst 
into a Julie Andrews number.

For mains, I had the pork belly with cider fondant potatoes, and 
toasted pork cheek, all of which came beautifully presented in little 
skyscrapers, black pudding purée and pea purée rivers weaving their 

way in and out of the buildings. The potatoes were especially delicious, 
marrying well with both the crispy crackling on the juicy pork belly and 
the tender pork cheek.

My friend had the herb-crusted cod with a cannellini bean cassoulet, 
white wine mussels and peppers. I was jealous, so we eventually 
swapped. The crunch against the smooth cod was right up my street, 
in my house, tucked up in bed. That, with the just-rich-enough, tomato-
infused cassoulet and the sea-salty mussels, topped off a lovely,
strong main.

We couldn’t skip pud – it’d be doing a disservice to our readers. So 
it was creamy orange panna cotta with ginger crumbs and dark 
chocolate fudge for me. I could only manage half of it, but I’d surely 
like to show that fudge a good time. My friend had the delicious apple 
galette – flaky pastry, perfectly formed and arranged balls of apple, 
with cool vanilla ice cream to boot.

With impeccable service and appetites more than satisfied, it’s safe to 
say that it’d take a lot to upstage Cast. Bridie Squires

Wellington Circus, NG1 5AF. 0115 852 3898
 

nottinghamplayhouse.co.uk/cast

Cast
Spellbinding Snap
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Kagoule
Urth
Album (Earache Records)
  
They may only be a few years out of 
school but Kagoule are still swotting up 
and doing their homework. They’ve been 
gorging on huge portions of alternative 
and underground rock from the eighties 
and nineties – chewing it up, swilling it 
around, and spitting it out in the shape of 
an album that’s very much a screaming 
beast of the 21st century that’s dripping 
in the sticky afterbirth of its influences. 
This is no mere regurgitation of the past 
though, Urth is charged with an electric 
vitality and excitement of a truly great 
debut record. While nothing is new 
in rock music anymore, and over the 
eleven tracks you can pick out the heavy 
influence of Smashing Pumpkins, Fugazi, Lungfish, Pixies, Slint, etc., Kagoule are doing 
their own thing. They’ve sussed-out how to harness the strengths that lay within their own 
limitations and it is this that gives the music a peculiar tension and dynamic that might 
be lost if they were all virtuoso musos. There’s plenty to be getting on with and it is 
a record that benefits from repeated listens. The hooks will immediately grab you, but it’s 
the overlapping interplaying guitar lines and knotted symbols in the lyrics that give it depth. 
To pick out any one song would be a disservice when this is an album that needs to be 
devoured whole. Kagoule have lit their torch on the fires started by the many great 
bands they are indebted to, and are now leading the march down the trail blazed before 
them. Paul Klotschkow
 

kagoule.bandcamp.com

94 Gunships
Dead Bees EP
EP (Wire and Wool Records)
 
The band are clearly well-studied in the American folk songs 
they are so heavily influenced by and all perform with a jaunty 
aplomb. But it’s frontman, Will Jeffery, and his characteristic 
gravelly tones that lift this EP above contemporaries treading 
a similar path. Ever the gentlemen, the key to 94 Gunships is 
that they understand it’s rude to outstay your welcome; they 
find a catchy chord progression or a vocal hook and go to town 
on it for three minutes. It’s a trick that works wonders as every song sounds fresh. These 
are classic North American folk songs by way of Robin Hood County; this is the Appalachian 
Mountains if it had the grotty town-end of Mansfield Road running through it; this is… well, 
you get the idea. They may be from the East Midlands, but their wagon is most definitely 
rolling West. Paul Klotschkow
 

facebook.com/94gunships

Bru-C
Black ‘N Red EP
EP (Phlexx)
 
Bru-C’s new EP, with dreamy, dazed hip hop production from 
Aokid, is scattered with intense metaphorical wordplay, inward 
thought and positive vibrations. Where some of his previous, 
grimey stuff felt like a hyped muck-about down the park, Black 
‘N Red wanders through sand dunes in a search for the ocean. 
The title track rings with vibraphone-esque synths and glittery 
tinkles to back an oxymoronic hook of “Workin’ nine to five” 
and Falling follows on a similar note, wading through life’s 
struggles. Dreams talks nightmares and realities, where Bru-C picks apart the cliché 
of chasing money over falling star beats. Twice picks up the pace with sturdy intent, 
while Tranquility kicks dead-end jobs to the curb with a sound landing under palm tree 
shade. Retro Love is less image-heavy, but wears its heart on its sleeve, while bonus track 
Show Off reins the rich vocabulary back in to top off a seriously progressive piece of work. 
Bridie Squires
 

@itsbru_c
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The band are clearly well-studied in the American folk songs 

513 Mansfield Road, Sherwood,

Nottingham, NG5 2JL

0115 837 3090 

We're Open

Monday to Saturday 

10:00am- - 11:00pm 

Sunday   

12:00Noon -- 10.00pm
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CANs 
Young Man’s Game
Album (Self-released)
 
There must be something in the 
water around Nottingham at the 
moment. Sleaford Mods are really 
starting to pull up some trees with 
their unique mix of hip hop and 
stunningly imaginative invective, 
but there are a number of other 
brilliant bands in the area with a 
DIY ethic and a fierce determination to make some noise. Look 
back over recent reviews in this very rag if you don’t believe 
me: Nottingham is buzzing with the sound of feedback and 
creativity. Add CANs to that list immediately. Any band that 
opens their debut album with a brisk “1-2-3-4” count and then 
launches straight into a song called Fuck Off In Me Passat clearly 
aren’t planning on taking any prisoners. Following that up with 
songs like Piss Out, Buzzard Breath and Paint Yer Teeth rather 
emphasises the point. This is no frills garage rock done brilliantly, 
and what’s not to love about that? Tim Sorrell
 

canss.bandcamp.com
 
Crosa Rosa
Pantophobia
EP (Self-released)
 
Those bemoaning the recent lack of 
good guitar-based music obviously 
have yet to tap into the rich vein 
of six-string led noise coming out 
of Nottingham at the moment. We 
probably never had it so good in 
terms of bands making interesting 
guitar-led music, and part of the pack leading this Notts-rawk 
charge are Crosa Rosa, who came to prominence via last year’s 
Future Sound of Nottingham competition. This is the band’s first 
full release following a couple of tracks uploaded online and is 
a head rush of sixties-influenced, grungeinflected, garage rock 
that’s tie-dyed with a heavy dose of spacey weirdness. This is the 
late sixties ‘Nuggets’-era bands as reimagined through a prism of 
early nineties grunge and owes a heavy debt to Ty Segall and his 
fellow travellers on the other side of the pond. Turn on, tune in, 
rock out. Paul Klotschkow
 

crosarosa.bandcamp.com

Harleighblu
Futurespective EP
EP (Tru Thoughts)
 
The Queen of Notts soul returns just 
eighteen months after her debut 
album with a solid three-track EP 
pumped full of delicious, futuristic, 
jazzy funk. Collaborating with well 
respected underground names, the 
mixtape serves us a journey away 
from her mellow, soul-drenched 
album. Instead, it focuses on the intuitive shapeshifting quality 
of Harleigh’s voice, seemingly able to tackle any beat handed to 
her with raw panache and effortless passion. Mmm, featuring 
the Italian horror film soundtrack enthusiast Dr Zygote, crafting 
a concoction of heavy hypnotising bass and tight snare work; the 
song builds and sways through Harleigh’s silky yet sharp tones, 
the type of tune a DJ drops around 10pm as the night begins to 
flame up. I, featuring fellow Tru Thoughts aficionado Lost Midas, 
is three minutes of sun-soaked, soothing grooves proving just 
how talented the songstress really is. Harleighblu delivers it on a 
platter yet again. Jack Garofalo
 

harleighblu.bandcamp.com

 
Debris Slide
Ariaido
Album (Self-released)
 
Formed in a student flatshare 
in 2012, Debris Slide describe 
themselves as “the Sugababes of 
shoegaze”, and before I’ve heard a 
note, I’m already intrigued. Listen 
to the Pavement song of the same 
name, add a bit of drone, distortion 
and feedback, and you’ll have a 
pretty good idea of where this band is coming from. If you can 
imagine a musical hybrid of Weezer, My Bloody Valentine and 
Taylor Swift, then I reckon it would sound something like this. 
Peel back the wall of noise and there are melodies here that can’t 
be entirely hidden, no matter how deeply you bury the vocals. 
Opening track Education Pt 1 is classic shoegazing, but Fantasy 
Football is Ruining My Life has just a hint of Los Campesinos! 
about it and a much poppier sensibility. By the time we get to 
Remedios, there’s even a piano, for goodness sake. It’s all oddly 
soothing. Tim Sorrell
 

debrisslide.bandcamp.com 

Lacey
Under The Brightest Lights
Album (Self-released)
 
The Nottingham born and bred 
band of four lads have been 
keeping themselves busy recently 
and getting a fair bit of attention 
with tours, numerous gigs and now 
the release of their debut album. 
Lacey’s mix of pop and rock creates 
an unmistakeable alternative-yet-catchy sound guaranteed to get 
a crowd jumping, and they have managed to capture the energy 
and atmosphere of their live shows on Under The Brightest 
Lights. Tracks such as The Last Time and Reach Out exude all 
the fun and exciting zing of the band at their energetic best. 
However, with Find a Way and Contender, a softer feel is brought 
out showing their versatility within the ever-popular pop-punk 
genre. They even manage to treat us to a little acoustic tune, 
Wait Til Tomorrow, towards the end, adding the cherry to top an 
already incredibly sweet-sounding album. Hannah Parker
 

laceyofficialuk.com

Clay Shaped Boy
Working From Memory
EP (Parloscope Records)
 
An interesting name to accompany 
interesting music. To sum it up 
quite simply, this album is full 
of atmospheric crowd pleasers. 
The pick of the bunch would be 
Homecoming, which distinguishes 
itself from the rest of the tracks, 
opening with some jazz-influenced 
drumming on the ride cymbal and the introduction to the main 
melody. Clay Shaped Boy’s vocals then take primary focus, 
bringing to mind Jeff Buckley’s falsetto – this guy ain’t no bass or 
treble. As someone who adores catchy melodies, soft vocal lines 
and ambient choruses, he’s a force to be reckoned with. His spin 
on indie-pop could confront any of the modern day chartbusters – 
I’m looking at you Saint Raymond. He’s certainly unique – nobody 
can challenge him on that one – but will we be seeing him on 
Radio 1’s A list anytime soon? Plug your headphones in and find 
out for yourself. Thomas McCartney. 
 

clayshapedboy.bandcamp.com

D.I.D - Fast Food
Deep fried slice of twinkling 
harmonious pop, the kind that 
these dogs do best. Great to have 
‘em back.
 
April Towers - A Little Bit Of Fear
The duo gently harness whatever 
love they can squeeze out of their 
machines in this supple electro 
workout that shimmers with hope.

Field Studies - Money Of America
Winning over those who caught 
their recent set at Glasto. Get on 
it now before they’re playing the 
bigger stages that their vast sound 
is surely destined for.

Cantaloupe - Indigo (Moscow 
Youth Cult Remix)
This woozy remix takes the fruity 
funksters from the comfort of the 
dance floor to a more cerebral place. 
Keep your ears peeled for a PS1 load 
screen sample.

Pruga P - Red Cup
The Notts producer boiling up a big 
and bouncy vibe, perfect for those 
peak summer party scenes.

 

Frozen Houses - Birmingham 
Birthday Song
We would never recommend having 
your birthday in B-town, but don’t 
let that put you off here – this is a 
charmingly beautiful acoustic ditty. 

The Gorgeous Chans - 
Marina & I
Doing things a bit topsy-turvy, 
this is the A-side to last month’s 
B-side. It’s like summer exists 
purely to showcase Gorgeous 
Chans’ delectable indie-pop. 
 
Beth Frisby - Tourist
Slow burning pop acting as a 
soundboard for Beth’s honey 
glazed vocals. 

leftlion.co.uk/llstereo
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Sponsored by Real Creative Futures
A transformational programme of FREE support 
for Nottingham's creative businesses and 
practitioners. Our aim is simple - we want to see 
Nottingham's local creative community thrive.

Add your jobs at leftlion.co.uk/addjob

DIGITAL PROJECT MANAGER 
Recruit So Simple 
Salary: £30,000 - £35,000 
Application: leftlion.co.uk/LL-Job-139 
A leading UK-integrated creative agency is looking for a Digital Project Manager to 
strengthen one of their key client teams. You will need to be flexible to ever-changing 
client demands in a fast-paced environment delivering complex marketing initiatives 
across all aspects of design for digital, film and multimedia. You’ll be liaising with 
clients and internal teams to ensure projects are delivered on time and within 
budget with the use of efficient client production processes, a strong commercial 

understanding of how we can clients bring brands to market.  
 

APPRENTICE SOFTWARE DEVELOPER 
Ensek Ltd 
Salary: £109.20 a week 
Application: leftlion.co.uk/LL-Job-146 
Ensek Ltd have an exciting opportunity for a Software Developer Apprentice based 
in Nottingham with a company that specialises in software solutions for utility 
companies. This role will suit an applicant who is looking for a position that will 
allow them to get to grips with a broad range of software development tools and 
techniques. Applicants should have a passion to learn and apply new technologies 
to real world problems and be looking to develop a career in software development. 
Ideally, candidates should hold GCSEs in Maths and English and have knowledge and 
interest in basic computing and technology.  
 

RETOUCHER 
Creative Recruitment 
Salary: £35,000 - £40,000 
Application: leftlion.co.uk/LL-Job-143 
Our client is a specialist collective of happy, passionate, driven, creative geeks who 
love working as a team producing images through all pixel disciplines. They have 
a production studio in Nottingham as well as an office in London and work with 
a variety of clients throughout the globe. They are looking to hire an experienced 
retoucher on a permanent basis, based in their relaxed but focused Nottingham studio. 
You will need to have strong automotive and product knowledge while working with 
some of the world’s leading automotive photographers in some of the nicest places in 
the world. Location work may be a possibility too. 
 

WEB DESIGNER 
CV Screen 
Salary: Up to £25,000 
Application: leftlion.co.uk/LL-Job-145 
CV Screen is working with a leading agency in Nottingham which has been 
established for over twenty years. The company employ over ten staff and have both 
an excellent culture and an exciting and fun working environment. A Web Designer 
with strong design and front end development skills is required by a leading Digital 
Agency based in Nottingham. The successful candidate will have proven web design 
skills which will include solid HTML/CSS and JavaScript knowledge and will be 

passionate about UI/UX.   
 

JUNIOR PHP WEB DEVELOPER 
CV Screen 
Salary: £25,000 
Application: leftlion.co.uk/LL-Job-142 
A PHP Web Developer is required by a leading digital agency based in Nottingham. 
The role would suit a Junior Web Developer who is looking to progress their career, 
and excellent opportunities exist for the successful candidate. The successful 
candidate will work in a client-facing capacity, will have strong PHP and MySQL skills 
and will be looking for a role as a key member of a medium sized agency. Ideally, 
you will have good JavaScript skills and experience of jQuery and any knowledge of 
WordPress or e-Commerce development would be desirable. 
 
 

GRAPHIC DESIGNER 

GRAPHIC DESIGNER
AF Selection 
Salary: £16,000 - £20,000 
Application: leftlion.co.uk/LL-Job-144 
Due to their carefully planned expansion plans, our client, a successful boutique 
design agency, are seeking an experienced and enthusiastic Graphic Designer who 
wants a great future. Working with some very well-known brand names, you will 
be responsible for creating design for print and web. Working closely with a Senior 
Designer, some of the work will involve supporting them, however, you will need to be 
able to take briefs directly and interact with clients seeing things through from start to 
finish, and all bits in-between.  
 

GRAPHIC DESIGNER  
Recruit So Simple 
Salary: £20,000 - £26,000 
Application: leftlion.co.uk/LL-Job-140 
Our client is a thriving multi-disciplined brand specialist agency producing engaging 
digital and print-based creative for a broad range of local, national and international 
clients. To be considered for this amazing opportunity, you will have a minimum of 
three years’ experience and a portfolio that’s bursting full of engaging design ideas. 
Ideally, you will have agency experience or proven ability working with a variety of 
brands. Although this is a design role, our client is also looking for a designer with 
some basic coding skills who can assist the development team if required. 
 

FRONT END DEVELOPER 
Recruit So Simple 
Salary: £20,000 - £26,000 
Application: leftlion.co.uk/LL-Job-137 
Our client is a thriving, multi-disciplined brand specialist agency producing 
engaging digital and print-based creative work for a broad range of local, national 
and international clients. Due to continued growth, they are looking for a Junior 
Middleweight Front-End Developer who is passionate and keen to progress their 
career in a successful, busy agency with a great team ethos. You will already have 
a minimum of one year’s industry experience under your belt, and proven ability of 
working on multiple digital projects to specified deadlines. You will be a stickler for 
detail, producing clean code that you’re proud of. 
 

STUDIO PRODUCER 
Broadway 
Salary: £25,000 - £30,000 
Application: leftlion.co.uk/LL-Job-141 
Broadway is looking for an experienced, highly motivated Producer to co-lead the 
development of our Near Now Studio. Near Now produces bold and ambitious work 
that explores the place and impact of technology in everyday life through practice-led 
research. The Studio will bring together ten outstanding practitioners working across 
art and technology in the Midlands to critically explore emerging markets within the 
‘Collaborative Economy’. You will create the resources and environment that inspires 
open collaboration; progressing ideas from R&D, through prototypes to production and 
launch, alongside leading the delivery of our studio workshops and business seminars. 
 

SENIOR CREATIVE 
Recruit So Simple 
Salary: £28,000 - £32,000 
Application: leftlion.co.uk/LL-Job-138 
Due to continued growth, our client is looking to add a Senior Creative to their team. 
To be considered for this amazing opportunity, you must be a versatile individual 
whose passion and drive for creative excellence is evident in a portfolio packed full 
of engaging design. You will be experienced at conceptualising ideas across print 
and digital with the confidence to work without direction, as well as leading a team 
through a project. You should have the ability to take a verbal brief, interpret what is 
needed and then brief into the studio, as well as making sure the team delivers the 
best possible solution at the highest quality for the agency’s clients.
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IN YOUR STYLE… 
MARKETING YOUR #CREATIVEBIZ
THUR 13 AUG, 10.30AM –12.30PM
At New Art Exchange

When it comes to talking up your business, 
what you have written in your business plan can 
sometimes be challenging to articulate face-
to-face in a B2B environment. Uzma Johal from 
Threshold Studios will help you to pick your best 
armour to approach those creative business 
conversations with confi dence and punch!

MAKING THE CONNECTION: 
HOW EFFECTIVE NETWORKING 
CAN HELP YOU GROW YOUR BUSINESS
WED 19 AUG 10.30AM – 1.30PM
At New Art Exchange

They say word of mouth is one of the most 
powerful forms of marketing but how can you 
make sure people are saying the right things 
about your business? RCF business coach Auriel 
Majumdar, will take you through the do’s and 
don’ts of e� ective networking.

FUNDING FOR #CREATIVEBIZ
TUE 25 AUG 2PM – 3.30PM
At New Art Exchange

Head of Creative Business Support, Kate Lockhart 
and Raul Calderon from the Midlands o�  ce of 
Arts Council England will take you through various 
traditional and more ‘happening’ ways of funding 
your creative industry business. Followed by 
limited slots available for funding surgery advice 
on your creative idea or project. 

AS PART OF THE RCF MARKETING YOUR CREATIVE BUSINESS SUMMER SERIES:

Booking is easy, just email the RCF Team here: rcf@nae.org.uk

NEW WEBSITE!
www.realcreativefutures.co.uk



Write Lion
“An educated person in Nottingham is as precious & rare a find as jam in 
a wartime doughnut!” Graham Greene
 

Blood in the Air
Katherine Wood
£8.99 (The King’s England Press)

Ever imagined a world where Terry 
Pratchett wrote the Lethal Weapon movies? 
Imagine no longer, as the debut novel 
from Katherine Wood is almost exactly 
that. The story follows Kari True, a no-
nonsense officer of the city watch, as she 
attempts to get to the bottom of a series of 
mysterious disappearances in the slums of 
the city. Paired with the arrogant and aloof 
elf mage Elathir, what ensues is a fun, if 
not safe, buddy-cop romp through a high 
fantasy world. With its straightforward 
prose and action-heavy plot, Blood in the 
Air is nonetheless an uncomplicated, 
fairly enjoyable read, perfect for holidays 
or long bus journeys. Seasoned readers 
of Pratchett-esque fantasy fiction will 
appreciate Wood’s keen eye for character 
and setting, while those who enjoy 
procedural crime dramas will find this tale 
ticks all the boxes of a standard detective 
fiction novel. Liam Mills

kingsengland.com
 

Real Heritage Pubs of the Midlands
Paul Ainsworth (Ed)
£5.99 (CAMRA)

Drawn from the Campaign for Real Ale’s 
National and Regional Inventories of 
Historic Pub Interiors, this beautifully 
produced and richly illustrated guide 
provides an overview of Midlands pubs 
of architectural and historical significance. 
Nottingham’s Olde Trip to Jerusalem 
and The Salutation rub shoulders with 
Bulwell’s Newstead Abbey and the Test 
Match in West Bridgford, while at least 
three Sneinton pubs make the grade. 
The book has thumbnail descriptions 
of each pub, while a series of short but 
informative essays explore the social 
history and unique attributes of some of 
these watering holes. A caveat on the 
inside cover warns that inclusion is no 
guarantee of “friendliness or even the 
availability of real ales”, but to read more 
than a few pages is to start planning epic 
pub crawls through Nottingham, not to 
mention away days to half a dozen other 
counties. Neil Fulwood

shop.camra.org.uk
 

Mad Madge
Gary Erskine/ Mhairi Stewart
Free (Shintin’)

Margaret Cavendish was a polymath 
who, with the help of husband William, 
subverted the norms of her day by daring 
to write under her own name, making 
her one of the first feminist icons. She 
was, according to the embedded essays 
included in the comic, the first woman to 
attend a meeting at the Royal Society of 
London and is credited as writing one of 
the first ever sci-fi stories. Dawn of the 
Unread cleverly parallels her life history in 
two ways. Firstly, the Cavendish story is 
told through husband and wife team Gary 
Erskine and Mhairi Stewart and secondly, 
it’s retold in a modern setting through 
Roller Grrrls, a comic that also challenges 
female stereotypes. The artwork uses 
subtle spot colours and creates a fab vision 
of Cavendish’s most famous work, The 
Blazing World. But what else would you 
expect from an artist whose CV includes 
Marvel, DC Comics, Judge Dredd and Star 
Wars? Chris P Baikon

dawnoftheunread.com
 

Getting By
Lisa Mckenzie
£14.99 (Policy Press)

From the 1958 Race Riots to the shootings 
in the early noughties, St Ann’s has 
become synonymous with trouble and 
an easy target for simplistic media 
representations of broken Britain. In this 
ethnographic study, Mckenzie – herself 
a local of over twenty years – offers an 
honest portrayal of estate life from within, 
bringing a much needed human dimension 
to poverty statistics. Of particular interest 
is her exposition of racial hierarchies 
within ‘Stannz’, which position Jamaican 
black men at the top and white men at the 
bottom. Drawing on Bourdieu’s work (but 
avoiding his incomprehensible jargon), 
Mckenzie shows the appeal of mixed 
relationships, in terms of culture and 
symbolic capital, within the community. 
When combined with negative stereotypes 
in the media, it’s unsurprising that St Ann’s 
is becoming an inversion of the gated 
community where locals prefer to stay 
where they fit in rather than aspiring to 
move and work elsewhere. James Walker

policypress.co.uk

The Admiral Sir John Borlase Warren
97 Derby Rd, Stapleford, Nottingham NG9 7AA
 
John Borlase wor born in 1753 and was my favourite kinda fella cuz he was a seaman. Lol. He helped destroy the French in 
1795 when he managed to get more red pegs than white pegs in a game of Battleships uvvawise known as the Quiberon 
expedition where he sunk 220 vessels. When he returned to Notts he sunk some more vessels but these ones wor full of ale. 
Everyone kept buying him a drink cuz back then the best thing yer cud do wor kill a Frenchman. 
 
Sir John loved nowt better than being at sea wi’ loads o’ men blowin’ stuff up and did this all of his life. But he also found 
time to be the Member of Parliament for Notts for twelve years. Cuz of this killing stuff there’s loadsa pubs named after him in 
Notts but the most important one is in his home taahn of Stabbo. But cuz peeps there must be a bit bob at ‘istreh, they had to 
include his job title ‘Admiral’ in the pub name ta gi’ ‘em a clue.
 
Tale: Lines To Lady Warren, On The Departure Of Sir John Borlase Warren by Sir John Carr
Ale: Admiral’s Ale, St Austell Brewery

The Admiral Sir John Borlase Warren
97 Derby Rd, Stapleford, Nottingham NG9 7AA

John Borlase wor born in 1753 and was my favourite kinda fella cuz he was a seaman. Lol. He helped destroy the French in 
1795 when he managed to get more red pegs than white pegs in a game of Battleships uvvawise known as the Quiberon 
expedition where he sunk 220 vessels. When he returned to Notts he sunk some more vessels but these ones wor full of ale. 
Everyone kept buying him a drink cuz back then the best thing yer cud do wor kill a Frenchman. 

Sir John loved nowt better than being at sea wi’ loads o’ men blowin’ stuff up and did this all of his life. But he also found 
time to be the Member of Parliament for Notts for twelve years. Cuz of this killing stuff there’s loadsa pubs named after him in 
Notts but the most important one is in his home taahn of Stabbo. But cuz peeps there must be a bit bob at ‘istreh, they had to 
include his job title ‘Admiral’ in the pub name ta gi’ ‘em a clue.

Tale:
Ale: 
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Dry mouth

Cure: Chocolate Yazoo

Can be found: The Arboretum

Mouthy Poets

Instigator: Da weed

Words: Gammy

Performance: A struggle

Instigator: Debris Stevenson

Words: Metaphorical

Performance: Fire

Can be found: Playhouse

Leo (24 July - 23 Aug)
You’ll receive hundreds of unsolicited 
estimates from eager home decorators 
this month when you walk past a 
B&Q, enthusing about your love of 
Jackson Pollock.

Virgo (24 Aug - 23 Sept)
Part of you may feel bad about wasting 
your life, but you can console yourself in 
the knowledge that there’s really nothing 
useful you could have done with it anyway.

Libra (24 Sept - 23 Oct)
You will find success in your scientific 
experiment to find a new pheromone-based 
scent that makes you irresistible to the 
opposite sex. Unfortunately, as soon as you 
hit the right formula they will devour you – 
bones, hair, and all. 

Scorpio (24 Oct - 22 Nov)
You were never certain whether or not life 
is better with a bit of mystery until you 
figured out exactly what that smell was.

Sagittarius (23 Nov - 22 Dec)
You’ve always been full of surprises
and that’s not set to change anytime 
soon. Before he got a load of you, the 
local coroner really thought he’d 
seen everything.

Capricorn (Dec 23 - Jan 19)
While it’s good to have a detailed plan in 
case of unexpected events, that doesn’t 
mean you have to constantly go around 
wiping your fingerprints off every single 
item you own.

Aquarius (20 Jan - 19 Feb)
Searching for meaning in life is a worthy 
pursuit for most, but in your life it’s a waste 
of time. You might as well be searching for 
an invisible needle in a field of haystacks.

Pisces (20 Feb - 20 Mar)
It’s rare that people can live a happy, 
healthy life without friends, family or 
indeed anything really going for them, so 
the crushing depression you’re currently 
feeling is perfectly normal.

Aries (21 Mar - 20 Apr)
Your belief that nothing can stop you will 
be sorely tested this week by depression, 
procrastination, a rock, a hard place, armed 
soldiers, ferocious guard dogs and a 
48-hour bout of explosive diarrhoea.

Taurus (21 Apr - 21 May)
In outer space there is no such thing as up 
or down. So when you fall out of the shuttle 
this week it won’t be clear if you’ll forever 
be rising or falling through the universe.

Gemini (22 May - 22 June)
It was once written that a time will come 
when you unite the world under your 
educated and benevolent rule. But then 
again, a lot of crap has been written by a 
lot of people.

Cancer (23 June - 23 July)
Mercury rising in your sign means that 
you’ll do exactly what you want to do at 
any given moment this month, just like you 
always do, you flighty git.

Cure: For life’s woes

 Strelley  

Jelly Tots were accidentally 
discovered in 1967

Leeds is connected to 
London by the mammoth M1

By Leeds scientist, Brian Boffey

Who no doubt popped to London at 

some point in his life 

Which was originally 
constructed over the west 

part of…



Get amazing food from Nottingham’s best loved restaurants 
delivered in an average of 32 minutes.

Here’s a taste of what you can order!

GBK  

CARLUCCIO’S

RUB 
SMOKEHOUSE 

TARN THAI 

TAMATANGA 

ZIZZI 

BARBURRITO 

THE FOOD YOU LOVE,
DELIVERED TO YOUR DOOR.

ORDER NOW AT DELIVEROO.CO.UK



 

 

 

@ntuartanddesign                                                                    @ntuart                                                                    #ntudegreeshow             
  #
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CELEBRATING SUCCESS 

Congratulations to our graduating Art and Design students! 
We’ve had amazing successes, with top prizes and awards in 
leading design competitions and events, including Graduate 
Fashion Week, New Designers London, YCN Student Awards, 
D&AD New Blood, RSA Student Awards and the Woon 
Foundation Art and Sculpture Prize.
 
Catch up on our fantastic 2015 Art and Design degree show, 
and see all the latest news on our social media hub. 

OPEN DAYS 2015: FIND OUT MORE 

Interested in studying a creative subject? Visit us on one of 
our open days, meet staff and students, find out much more 
about studying Art and Design at degree level, and share in 
our news and recent successes. To book a place:   

www.ntu.ac.uk/openday 

19 September        
14 November          

WWW.NTU.AC.UK/DEGREESHOWHUBBe inspired at:  

#NTUDEGREESHOW

17 October
9 December
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