






SUN 11 OCT 2015

JOSH WIDDICOMBE 
WHAT DO I DO NOW?

SAT 21 NOV 2015

PAM ANN 
QUEEN OF THE SKY
Age Guidance: 16+

SUN 15 NOV 2015

LEE NELSON 
SUITED AND BOOTED

COMEDY SO FUNNY YOU WILL 
LITERALLY WET YOURSELF

BOX OFFICE 0115 941 9419
NOTTINGHAMPLAYHOUSE.CO.UK

‘Never less than 
ingenious... 
seamlessly 
entertaining’ 
The Times

‘Our favourite foul-mouthed 
trolley dolly’
QX Magazine

Please note: Some comedians use very strong language and discuss controversial topics – please take this into consideration when booking tickets for younger audience members, and adhere to age guidance where stated.

WED 21 OCT 2015

FESTIVAL OF THE 
SPOKEN NERD
JUST FOR GRAPHS
Age Guidance: 14+

HHHHH
‘Great, funny, clever…  
Even the heckles are smart’ 
The Scotsman

HHHHH
‘Hysteria-inducing jokes'

Three Weeks



15 Stage Presence
Celebrating 150 years of 
entertainment, courtesy of our 
beloved Theatre Royal
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LeftLion magazine has an estimated readership of 40,000 and is distributed to over 350 venues across the city of Nottingham. If your 
venue isn’t one of them, or you’d like to advertise, contact Ash on 0115 9240476, email ash@leftlion.co.uk or visit leftlion.co.uk/rates

To get more out of LeftLion, check out the extra video content through scanning  the following pages with 
the Layar app on your cellular device: 10, 13, 15, 18, 19, 20, 23, 24, 38, 42 & 45.

Ashley Carter

Ashley has written film reviews for LeftLion for four 
years now, suffering through Movie 43, Diana, The 
Internship, Winter’s Tale and Jurassic World in the 
process. He is co-director of These City Lights Media, 
who create digital content and educational projects for 
football clubs. He is currently trying his darndest to 
finish his first documentary, Eudaimonia, which looks 
at independent business owners in Nottingham.  When 
not enjoying Ernest Hemingway, Christopher Hitchens, 
Errol Morris, Werner Herzog, Woody Allen, Orson 
Welles, Terrence Malick, Muddy Waters, Howlin’ Wolf, 
the All Blacks and Derby County, he is silently judging 
anyone who doesn’t like at least two of the above. 
Ashley would gladly choose brushing his teeth with a 
shotgun over writing about himself in the third person.
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Plus Street Tales, What Notts, 
and Overheard in Notts
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delicacies from good owd 
Hoodtown

10 Nottsarama
 The nationwide, month-long film  
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 you

13 Keeping Good Company
New Perspectives have a natter 
about their production of Hood

20 Initial Ideas
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Kitching, on his latest exhibition

23 The Great Pretender 
Filmmaker Jeanie Finlay, 
dishes the dirt on her  latest 
documentary,  Orion: The Man 
Who Could Be King

26 Sonya Dyer
...And Beyond Institute for 
Future Research’s Sonya Dyer 
talks getting women into science

29 An Inconvenient Booth
One half of the couple who 
founded the Sally Army, 
Catherine Booth was a 
feisty one.

30 Marion We Maid
The Dilettante Society bump 
Hood aside, to take a closer look 
at the legend of Maid Marian

31 Art Works
With Alex Milne and Rebecca 
Autumn

33 Spoke n’ Words
 The Tour of Britain is coming up,  
 and the Raleigh GAC team are  
 preparing for glory

34 Pick of the Month
Only the best bunch of boredom 
busters from Beeston to 
Bulwell bogs

35 Listings
 Want to know what’s going off,  
 look no further

41 Write Lion
It’s poetry season for our regular 
feature, and we’ve gorra right 
corker for yer

42 Music Reviews
Are you hearing what we’re 
hearing? If not, you bleedin’ well 
should be

44 Noshingham
 A cheeky sample of some of the  
 best pub grub in Notts

46 End Page
 With Art Hole, LeftLion Abroad  
 and Rocky Horrorscope

Like most, when I was knee-high 
to a grasshopper I loved a good 
birthday party. Balloons, cake, daft 
games and all that, it was great. 
And not just because I totally ruled 
at musical statues. So imagine how 
chuffed I was when we at LeftLion 
realised that Broadway, Theatre 
Royal and I’m Not From London 
all have big birthdays this month. 
I’m not sure any of them will be 
busting out pass the parcel at their 
celebrations, and that’s okay as 
long as there’s cake at some point. 
Good cake, mind. Anyway, enough 
about baked goods, you can have a 
bite through the layers and all the 
sweet stuff in between yourself.

September is also a film-packed 
month. Not only is it Scalarama, 
the nationwide film festival 
where Nottingham shows the 
rest of the country that putting on 
films anywhere and anyhow is a 
doddle, but our Nottingham-based 
documentary queen Jeanie Finlay 
is releasing her latest film. And 
what a story: a masked man with 

the vocal chords of Elvis... we don’t 
want to give much more away. 

Another wondrous woman to 
grace our pages this issue is Maid 
Marian. We know the powers that 
be named a road after her, but 
seriously, they were a bit off to 
stick her name to that monstrosity. 
Thankfully, The Dilettante Society 
have gone to the trouble of letting 
us know what a kick-ass lady she 
was before the Victorians and town 
planners tried to dampen her spirit.

No time to waste, got to go sort 
out my party frocks and practice 
standing still. I suggest you do the 
same, you never know when the 
music’s going to stop.

Ali Emm
ali@leftlion.co.uk

the Layar app on your cellular device: 10, 13, 15, 18, 19, 20, 23, 24, 38, 42 & 45.

24 Spotlight on Broadway24 Spotlight on Broadway24
Broadway celebrate their 25th 
anniversary this month, and 
here’s why we love ‘em

18 Under The Influence
I’m Not From London turns ten 
this month and they’re not even 
remotely tired 
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We delve a little deeper into the history of our city’s streets to 
give you the tales they’d never have taught you at school…

words: Wayne Burrows

ADVERTISING 
SECTIONED

North Sherwood Street Jewish Cemetery

You may know the Church (Rock) Cemetery on Mansfield Road pretty well – especially if your 
teenage years were spent browsing the black eyeliner aisle while listening to Cradle of Filth. 
But relatively few people know that at the top of North Sherwood Street, there’s a Jewish burial 
ground, which once served Nottingham’s Jewish community.

Under the date 26 February 1823, the Nottingham Date Book describes the ceremony of “laying 
the first stone of the enclosure wall of the Jewish Burial Ground, Sherwood Street (North 
Sherwood Street). The Mayor was invited to lay the first stone of the enclosure wall. Mr Oldknow, 
accompanied by other members of the Corporate body, accordingly attended for the purpose. The 
ceremony was very impressive. Moses Levi, the Rabbi, attired in his sacerdotal robes, at the head 
of his brethren, went three times around the ground, repeating the 91st Psalm, in Hebrew. The 
133rd Psalm, and prayers for the Royal family, the Mayor, the Corporation, and Burgesses, and 
the descendants of Israel, succeeded. Mr Nathan then thanked the Mayor and the Corporation 
for their liberal gift, and Mr Ald Barber, who laid the second stone, made a short reply and the 
ceremony was concluded”.

James Orange (History and Antiquities of Nottingham, 1840, p.815) refers to the site as “given to 
David Solomons and Sixteen others, in trust, for the purpose of the sepulture of persons of the 
Jews persuasion by the Corporation, CL Morley, Esq, Mayor 1824.”

After the opening of the cemetery, it was walled around and a small building was erected 
overlooking it, for £100 – so, adjusting for inflation, erm, a bit more than that nowadays. It’s 
said that buildings overlooking Jewish cemeteries are there for the purpose of watching the 
corpse of the recently departed, according to the Jewish custom of observing eight days after 
the internment.

The burial ground (200 square yards in total) was used until the 1860s when it became too full, 
and a larger cemetery was needed. Thus, a second cemetery was built on the corner of Hardy 
Street and Southey Street that served the Jewish community until the mid-twentieth century. 
Since then, part of the Wilford Hill cemetery has been used. Meanwhile, North Sherwood Street’s 
Jewish Burial Ground, like many of the pubs that till recently peppered the same stretch, is sadly 
disused and forgotten.

For more on Nottingham history, check out the Nottingham Hidden History website. 

nottinghamhiddenhistoryteam.wordpress.com

Nottingham Topic (September 1968)

This image may only be an advert in the sense that 
it was selling the magazine whose cover it adorned, 
but I think you’ll agree that the consummate style 
displayed exactly 47 years ago by the two ladies 
seen here, easily earns its place in any record of 
Nottingham’s printed past. I’ve no idea who these 
women are, or what they’re doing in what looks 
suspiciously like a brewery. But there they are, 
bang in the middle of a year of global revolutions, 
channelling the young Diana Dors with nods to 
Hammer Studios vampire flicks and Jacqueline 
Susann’s schlock 1966 bestseller, Valley of the Dolls.

Still, whether it’s the world’s first ever superhero 
outfit, put together somewhere in Sherwood Forest 
by a bloke who decided a bow and arrow was 
the perfect accessory for a pair of Lincoln green 
tights and a jaunty feathered cap. Or the way the 
characters in Shane Meadows films rock their 
primary-coloured tracksuits in Sneinton pubs, if 
Nottingham has anything, it’s a style that’s all 
its own.

From Byron’s Mansfield ‘tache and Albanian 
headgear in the famous 1814 painting by Thomas 
Phillips to Su Pollard’s big plastic specs. From 
Arthur Seaton’s way with a Player’s fag and a 
pint-pot to Frank Robinson’s inimitable woolly hat 
and multi-coloured Fisher-Price metal xylophone, 
it’s obvious we’re a city with an unconventional 
approach to personal style that polarises the 
fashion police. Put bluntly, we either get noticed 
and imitated or we get taken in for questioning.

Present-day Nottingham, with its rising tide of 
generic tattoos, off-the-peg beards and vintage 
frocks doesn’t always, sadly, live up to the sartorial 
standards set by this illustrious history. If it wasn’t 
for the occasional glimpse of Owl Man around 
Market Square, you might sometimes imagine you’d 
taken a wrong turn out of Sneinton and ended up 
in Shoreditch by mistake. Say what you like about 
the brassy look of the Topic’s 1968 cover girls, but 
they’re indisputably Nottingham and ought to 
inspire the rest of us to raise our game a bit.

leftlion.co.uk/adsectioned

Local adverts ripped from the pages of history…
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WHAT NOTTS Find out what’s been going off 
around and about the city over the 
past month...

 WEEDY CROP
One hapless, not-so-green-fingered 
Sneinton resident has been caught growing 
fifteen cannabis plants in his bedsit, 
using only natural light to feed his little 
pretties. Rookie mistake. Mr Ogle has been 
evicted and forced to pay hefty fines after 
his poorly-researched, stoner endeavour 
fell through. Following his arrest, the 
magistrate said, “Obviously, you are 
rubbish at growing cannabis plants”. 
You couldn’t make it up.

THAT TRUMPS IT
One local lad who won’t be pranking his 
uncles with fart sounds at Sunday dinner 
is little Leo Fitzpatrick, who had his brand 
spankin’ Minions Fart Blaster confiscated 
at Dublin Airport. Apparently, because the 
toy has a trigger, it is classed as a replica 
gun, and those are on the no-go list for 
passengers. The toddler has the face of 
an angel – taking owt off him is a task 
reserved for only the most heartless of 

jobsworths.
ROBERT HOOD
Our Rob’s goin’ on his jollies. Well, his twin 
brother is. The wizards that crafted the 
castle statue are working their magic to 
create an exact replica to send to our sister 
city, Ningbo, China. They’ve also got a 
University of Nottingham campus which is 
pretty similar to the original over here, with 
a lake and their own version of the Trent 
Building. It’s all getting a bit Freaky Friday 
in Ningbo, in’t it.

DIRTY TALK, FOUL PLAY
There’s premium rates, and then there’s 
premium rates. Naughty chat lines have 
been known to rip you off for a bob or 
two – not that we’d know – but this lot 
have taken things to a whole new level. 
The crooks behind Vicky’s Club have been 
accused of taking up to £600,000 from 
vulnerable men, lying about illness and 
the deaths of their children to secure their 
funds. How low can you go?

THREE POUND O’ BANANA KNIFE, 
ONE POUND
Back in the day, kids used to go door to 
door flogging glacier cherry-topped rice 
krispie cakes for Red Nose Day. Now, 
they’re all about giving you the best deal 
on a shiny new shank. In The Meadows, 
some kids have been knocking on, flogging 
knives. Police are warning that they may be 
working with older associates, and to stay 
safe by only answering the door to people 
you know. 

DUMBO DUO
Two lads have been arrested for GBH 
following a knife fight, smack bang in the 
middle of the Market Square beach. Right 
in front of a load of children. What kind 
of dribbly mushy peas must be between 
your ears for you to even consider having 
a pop at the lad from down yer road with a 
kitchen knife in front of a kids’ ride? They 
should both be bloody ashamed of ‘emsens.

NURSE KIM’S TRAM
Here’s one that’ll cheer you right up. Notts 
born and bred nurse Kim Helm has been 
awarded the title of Nurse of the Year 
for her outstanding care of children that 
spans over forty years. In a proper show 
of appreciation, they’ve stuck her name 
on the front of one of the new trams. She 
now joins a pretty impressive roll call and 
everyone around Notts will know her name. 
Goo on, our Kim.

COPPERS ON THE ASHES
Our local bobbies had a right good chuckle 
this month, using their social media sites to 
comment on the state of Australia’s batting 
during The Ashes: “We're receiving reports 
of Aussies in trouble” was the tweet, 
complete with a policeman emoticon, of 
course. Worra larf they must have had. 
They weren’t the only ones to comment 
– Crimestoppers got in on the joke with: 
“Sorry, we can’t take any calls about 
criminal Australian batting”. You guys.

Lad 1: Why you cussing my woman, man?

Lad 2: Cos she’s fat and she’s a slag.

“All I’m saying is that if a communist wanted 

to shop at a supermarket, they would do so at 

Waitrose.”

“It’s gonna absolutely shit it down.”

“Why would I wanna be made equal to 
men? I wanna go up in the world, not 
down.” – Old woman

“He better not get me you know cos I will dash man 

down in that water.” – Woman referring to a child 

splashing in Market Square fountains Girl: We could drive across America.
Lad: Yeah but it’s getting there and that.

"When I get high, I like to get high 

high. So high so I can see like 

satellites and spaceships and shit. 

You know what I mean?"

"Hey, I eat loads. I eat more than 
your standard man!"

“I know he was entertaining the kids, but 

he was getting in me way” – Man at Arnold Carnival

Punter: Have you got any dub?

DJ: Sorry love, just house tonight.

Punter: What about some Chaka Demus & Pliers?

Girl 1: My nannar has been losing all her memories 

and keeps forgetting stuff.

Girl 2: Sounds like she’s got dimensions.

“I don't mind if people die, it's just their way.” 
– Six-year-old lad

Old woman: But you don't like Chinese food, 

you won't come to Wagamama with us.
Lad: That's Japanese.Old woman: I know, but it's still nice.

“I didn’t do it. I didn’t stab him.”

Have you overheard something in 
Notts? Get at us on Twitter, youth.



Think your snaps would look right at 
home nestled on these here pages? 

Don’t be shy, get sending them in to 
photography@leftlion.co.uk

Don’t forget: hi-res, name and website.

Hyson Green Players
Seven minutes flat to Market Square.

Jonas Cox
jonascox.co.uk

Connected to Calverton
A nice place to bail to.

Chris Dale
chrismdale.co.uk



Corbyn Rouge
Some bloke who seems to give a shit 
about the poor and that.

Shaun Gordon
shaungordon.photography

Summer Carnival in the UK
Riverside – let’s go.

Josh Carson
flickr: joshcarsonphotos

Cathedral Reflection
No, we haven’t printed it upside down.

Miles Winterburn
flickr: mileswinterburn

Yes, yours are bigger than mine...
Velveteh

Heather Drake
flickr: hedphoto



As much as we love sitting on our behinds for hours on end being entertained by moving images, we’re not lazy when it comes 
to making sure what’s being screened isn’t dull. As a city we host numerous film festivals and events, and we’re not shy about 
showing the rest of the country we mean business when it comes to Scalarama, the month long, nationwide celebration of film 
that has been uniting film fans for five years…

You don’t need to look far to see that Nottingham is a city of 
film. From Shane Meadows, Jeanie Finlay, Steven Sheil and 
Wellington Films creating successful features, to Broadway 
being one of the best cinemas in the country, we can boast 
more cinematic talent than pretty much any city outside 
of London. With the emergence of the Microfilm Festival, 
the continuing popularity of Mayhem Film Festival and, as 
described in The Guardian, the “leftfield outfits like Kino 
Klubb, Strange Things Are Happening and Kneel Before 
Zod” holding innovative events across Nottingham, we are 
a city steeped in an active appreciation of all things cinema. 
 
Last year, Nottingham held more events for Scalarama than 
any other outside of the capital, and it’s hardly surprising 
that this is the case again in 2015. Out of the 500 or so 
events being held this September, Notts is host to almost 
forty, including three that us at LeftLion, in conjunction 
with These City Lights Media, are putting on ourselves 
(you’re welcome).
 
The thirty-day event takes the form of film screenings 
chosen by individuals or organisations across the UK, with 
the aim of hosting events in a range of unique venues 
like Cobden Chambers the new Secret Cinema at The 
Lacehouse, as well as the more traditional but equally great 
settings of Broadway, Screen 22 and The Savoy. The aim 
is to make September the unofficial month for cinema, and 
open up audiences to films they wouldn’t otherwise get the 
opportunity to see on the big screen or, in some cases, at all. 
We spoke to some of the main organisers about what 
to expect...
 
Kino Klubb

“We will be screening Alejandro Jodorowsky’s latest 
masterpiece The Dance Of Reality at Screen 22. Our first 
official screening was Jodorowsky’s Santa Sangre back in 
2012 at Screen 22, so it’s nice to go back to our roots and 
get to the core of why we wanted to be a film club in the 
first place – to bring extraordinary cinema to Nottingham. 
As with all Jodorowsky films, there’s stuff in The Dance Of 
Reality which you’ve never seen before, some real jaw-
dropping moments. Water sports and genital mutilation: 
need we say more?” 
 
Dan Keeling – Porlock Press

“On Sunday 20 September I’ll be showing a film called Bad 
Boy Bubby at the Savoy cinema. If you’ve seen it before 
then you’ll know how special it is. If you haven’t yet seen 

it then I don’t want to say too much about the plot, but it 
essentially charts a bizarre sort of coming of age tale for the 
main character as he experiences the world truly for the 
first time. There is a massive amount of love out there for 
this film. If you are even a little bit curious about Bad Boy 
Bubby then I would say it’s a must-see.”Impact Magazine

“We’ll be staging The Dangerous Ambition double bill, 
which will consist of Death Becomes Her and Election at 
Screen 22. With Impact being a student magazine, full of 
ambitious contributors and editors, it seems perversely 
appropriate – and very Scala – to show the dangerous side 
of ambition.”

Kneel Before Zod
“We have two screenings. One of them will be Lisztomania 
to close the Scalarama festivities, however we will also be 
screening a mystery LaserDisc (i.e. we haven't decided on 
it just yet) thanks to our friends at The Monster Company 
in Nottingham. We originally wanted to screen Sleepaway 
Camp, which is classic Zod-fodder, but were unable to 
get our act together in time. We have a real penchant for 
the type of films that lived in a big box in the video rental 
corner of your local garage. You couldn’t reach the shelf, but 
the cover was so tantalising. We feel the LaserDisc night 
will continue that spirit if the weirdness of Lisztomania 
doesn't do so, for whatever reason. I think we’ve somehow 
managed to capture a perfect storm of cinematic 
enthusiasm in Nottingham. 

There are lots of film groups, all doing slightly different 
but complimentary things, and we all support each other. 
That’s probably the secret to it – being open, enthusiastic, 
and supportive. I think that’s quite a rare thing for a city, 
especially in the creative arts. It’s a wonderful accident, 
and long may it last.”
 
Beth Bird – Nottingham and Derby Society of Architects

“We came up with the idea of a summer outdoor screening 
at Cobden Chambers, which seemed like the perfect venue 
for our debut film screening. We will be showing two short 
films and a feature film: LACE, Get Luder and Metropolis. 
The size and cultural density of Nottingham suits a film 
festival of this scale. The Creative Quarter is home to so 
many different industries, which come together in the 
melting pot that is Hockley, providing the perfect social 
hub for the Scalarama community to thrive.”
 

Dan Layton – Bees Make Honey
“This year we’re holding an outdoor screening of Park Chan-
wook’s 2003 classic Oldboy in the courtyard of Cobden 
Chambers on Pelham Street. It’s something of a far cry from 
our screening of Amelie at last year’s Scalarama, but then 
again, what is life without a bit of variety? For a relatively 
small city, Nottingham has always had a really vibrant 
creative community – be it in film, music, visual arts, what 
have you – and there’s a lot of cross-pollination of ideas 
and resources.”
 
Strange Things Are Happening

“After doing three shows last year, we upped it to four, 
possibly five, this time round. Our big one this year is 
The Killing of America, paired with a live gig by The 
Madeline Rust. We also have two nights, possibly more, in 
Broadway’s Lounge. One is video nasty-themed, the other 
called Sleazemania. We have a pretty vibrant mix, with 
both films and venues.”

David Lilley – Short Stack
“I’m hosting a Short Stack short film night special, as well 
as helping arrange a number of screenings at Rough Trade. 
They will be showing a film every Wednesday including 
The Decline of Western Civilization (Parts 1, 2 and 3) as well 
as other screenings from our film club pals. Short Stack are 
having a Fan Film special on Sunday 6 September featuring 
the awesome Predator: Dark Ages.”
 
Mayhem Film Festival 

“This year we're planning on screening two classic biker 
movies, Stone and Psychomania. Essentially it's a double 
bill of bikes, leathers, mad stunts and ludicrous horror to 
raise money for the National Association for Bikers with 
a Disability. We love the idea of double bills: value for 
money, but also of resurrecting cult cinema and finding 
new audiences who might have missed these films the 
first time around. There are a lot of film fans in the city, as 
well as venues to support that love, from Broadway and 
Screen 22 to outdoor events, which makes it as much about 
celebrating cinema as celebrating the city as a venue 
for film.”
 
Scalarama runs throughout September at various venues 
in Nottingham. Check the LeftLion website weekly for full 
listing details. 

scalarama-2015.screeningfilm.com
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KING CHARLES III

KING CHARLES III

Monday 5 – Saturday 10 October
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Keeping Good Company
Never afraid to keep pushing the boundaries, Nottingham-born theatre company New Perspectives has taken on the challenge 
of giving Robin Hood a right shake-up in the new play Hood. We spoke to artistic director Jack McNamara about their latest 
play, rural theatre, and his plans to bring New Perspectives home at last...

Can you tell us a bit about Hood? 
Theatre Royal got in touch with us about a year ago about 
celebrating their 150th anniversary with their own show. 
They wanted to do Robin Hood, but a fresh, dynamic 
version. Their idea was to commission six playwrights from 
the region, mentioning political and contemporary writers 
like James Gray and Mufaro Makubika. We’re based in 
Nottingham, but we mostly tour away. I’d been wanting to 
increase our presence here, so we said yes.

I was pulling my hair out thinking, “How I can engage 
these writers to create something unique to them, but 
that makes sense as a whole?” We eventually gave each 
writer a part of the story, then gave them a period of history 
within the last 150 years. The effort was to keep their voice 
without the audience constantly checking the programme 
to see who the writer was. They’re totally different 
playwrights and I didn’t want an anonymous voice that 
blended into something uninteresting. 

Have you moved away from the clichéd tights then?
Theatre Royal weren’t keen because they’d done that before. 
We also didn’t want to do the 21st century ‘hip hop’ hood. 
We wanted the writers to think politically and socially 
about what happened in Nottingham. We begin in the late 
nineteenth century, when trains became big. Rather than 
seeing Hood attack chariots, a train robbery kicks off this 
new idea. Then we move to Peter Graham’s, set in the early 
twentieth century for the birth of the Labour party with 
Robin as the first ever Labour MP. The third is set in the 
Second World War with Robin and his men as soldiers.

 We are called New 
Perspectives, so there is some 
onus on us to offer something new.
Laura Lomas’ is set in the sixties during the civil rights era, 
and she’s latched onto the idea that when Maid Marian Way 
was built in Notts, they knocked down lots of important 
medieval structures. In our version, it’s called Sheriff’s 
Way and Maid Marian is the lead protestor. As punishment, 
the Sheriff calls it Maid Marian Way to undermine her. It’s 
about socialists, really. Andy Barrett's is set in the eighties 
3during Thatcher’s era. Nottingham has been redeveloped 
and it’s all about corporation and money. The poor are 
getting poorer. Robin and his guys are the victims – they’re 
the dole queue people of Thatcher’s Britain.

Quite unique to look at him existing in different eras…
I gave the writers the slight provocation of the element of 
Robin we were looking at: the train robbery was Robin the 
outlaw; the Labour party was Robin the agitator; the war 

one was Robin the romantic where Marian is a nurse 
to Robin; the sixties Robin was the activist; and the 
eighties Robin was the hero. 

We wanted one that mocked the idea of heroism in the 
eighties and nineties, so as well as the Thatcherism thing, 
we poke fun at action movie heroism and Kevin Costner’s 
hijacking of Robin Hood’s image. It’s quite satirical. The 
final one is a surprise, it’s set today. Brian Mitchell and 
Joseph Nixon consider the industry of what Robin Hood 
has become. 

What typifies rural theatre? That seems to be a key part 
of New Perspectives...
It takes up over half of our work. We put a show in the 
back of the van and tour village halls and the countryside, 
and it’s of national or international quality. It would be 
easier to turn up with two lights, hardly any set and one 
actor playing all the parts. That’s the unfair cliché that 
has come from that kind of theatre – under-rehearsed and 
undervalued. We put on big shows with beautiful sets, and 
we light it exquisitely. We rurally toured a show about 
Alfred Hitchcock in 2013 and took the exact same show and 
set to the centre of New York without having to upscale it. 

The company’s been very well-received, too...
One of the first shows I did was a Lars Von Trier adaptation 
called The Boss of it All which we took to Edinburgh, it got 
good reviews so we took it to London. Since I joined, I’ve 
tried to bring lots of international influences, and program 
stuff nobody has seen before. I would rather give someone 
that first ever experience, rather than something they’re 
nodding along to having seen it elsewhere. We are called 
New Perspectives, so there is some onus on us to offer 
something new. 

Do you think it’s important to foster rural theatre so that 
it’s not just the cities that get to see it?
Definitely. That’s our reason for existing – to bring work 
to places that don’t always get it. Wherever you live, you 
should be experiencing culture that is as dynamic as 
anywhere else. I like the idea that the UK’s first Lars Von 
Trier, or first Saul Bellow, might happen in a village you’ve 
never heard of. There’s a lot going on and you can’t compete 
with the levels of funding and audiences in cities, but for 
me, seventy people really loving a strange avant-garde 
show is much more rewarding.

A Lars Von Trier show in a community hall is definitely 
pushing boundaries...
Yeah! At the end of the day, they love it because it’s 
interesting, accessible material. We’re not trying to alienate 
people. They may not have heard of it but I would never 
program something unless I thought people would like it. 
There’s some notion of rural audiences as people with hay 

in their hair, so it’s important we don’t patronise people 
and dumb it down.

At Christmas, there’ll be a hundred Christmas Carols and 
Brontes going out, we don’t need to add to that cultural 
overload. We did a South African play this year, written 
by anti-apartheid writer Athol Fugard, before the election 
when UKIP were becoming more present. It felt important 
to open the debate about race and prejudice. 

 We also didn’t want to do 
the 21st century ‘hip hop’ hood. 
We wanted the writers to think 
politically and socially about what 
happened in Nottingham.
What are some of the highlights of New Perspectives, 
both for yourself and for the company as a whole?
Staying alive is pretty amazing considering how much has 
happened. It began as a project between students in the 
seventies and turned into pretty much the best funded 
touring theatre company in the East Midlands. Highlights 
have been a good, regular relationship with New York – 
three shows have been transferred there and they’ve been 
getting bigger. We had a three-page spread in the New York 
Times when we arrived. 

It began as a company of family work and lots of gentler 
writing – I pulled it in a different direction, which was 
nerve wracking. I did more experimental, international 
and unseen work. That could’ve blown up in our faces, but 
we’ve been rewarded with reviews and transferred shows. 
Things are growing – the Arts Council awarded us another 
three years of funding. It could have gone one of two ways. 
It’s good to take risks.

It shows people are hungry for that kind of theatre…
I hope so. Part of the reason I want to get more involved in 
Nottingham is that it has a really interesting, alternative 
scene. It feels crazy to be based in Nottingham and always 
go away. We’re like parents who work abroad and never 
spend time with their kids. The next couple of shows we’re 
premiering in Arnold, Sneinton and Lakeside Arts Centre. 
Previously, it was quite hard for Nottingham audiences to 
see our work because we’d be off on tour, but we’re trying 
to change that.

Hood, Theatre Royal, Thursday 17 - Saturday 26 September, 
£10 - £17.50.

newperspectives.co.uk

words: Hazel Ward
illustration: Raphael Achache





On Friday 25 September, Nottingham’s 
much-loved landmark, the Theatre Royal, 
turns 150. Time to take a seat in the stalls 
for quick look back at our iconic theatre’s 
history: its rise from the smoke stacks and 
lace mills of industrial Nottingham, through 
turbulent twentieth century times, to the 
present day.

1865
Among the booming lace industry of 1860s Nottingham, local lace factory owners and 
philanthropists John and William Lambert had a hankering to give something back to 
the city that had made them wealthy. Already known for their factory welfare reforms, 
church activity and work supporting public parks, their attention was drawn to a run-
down part of the city, off what is now Market Street. The street was a dangerously 
steep and narrow alley called Sheep Lane, which led sheep drovers to Old Market 
Square over slippery cobbles, flanked on either side by ramshackle buildings and 
neglected tenements.

The council, with the Lambert brothers sitting as councillors, decided to pull down 
Sheep Lane and redevelop it into a wide, modern street flanked by all new buildings – 
many of which are still with us today – fitting of the cities increasing prosperity. 

Opposite the newly created junction with Parliament Street lay a number of derelict 
buildings. The brothers invested £15,000 to build a first-class theatre here, to crown the 
top of the new street and offer the city a “temple of drama” for locals to enjoy educating 
entertainments and intellectual culture.

While Market Street was emerging from the rubble of Sheep Lane, the Theatre Royal 
sprang up in just six months using a neoclassical design from a fresh new architect. It 
was the second English theatre design of upcoming architect Charles J Phipps, who 
went on to become Britain’s first great theatrical architect with an impressive list of 
theatres across the country to his name.
 
Phipps’ resplendent design had a classical theme closely modelled on the Salle Favart 
theatre in Paris, featuring six Corinthian pillars in Ancaster stone soaring over the 
entranceway, supporting a large attic with ornamental vases. This new, dignified, 
white building rose from the murky industrial skyline just like a classical temple, exactly 
as ordered.

Within the temple, the class system of 1860s Victorian England was at work, with five 
brass handled doors beneath the grand colonnade reflecting the status quo. There were 
stairs to the upper circle and two doors on the left for the middle classes; another two 
doors for the wealthy with ‘large dress ready’ marble staircases to the dress circle and 
private boxes in well-served opulence; the final door leading down to the gentleman’s 
cloak room.
 
Everyone else, you ask? Nottingham’s working classes entered via doors at the side of 
the theatre to access the pit (stalls) – standing room only. In all, it had a 2,200 capacity, 
nearly twice its modern, all-seater capacity.
 
Once inside, a sumptuously painted cylindrical interior featured bright frescoes over 
crimson velvet seats, and was illuminated by an enormous, 170-jet gas flame chandelier. 
Along with gas-fired ‘lime light’ stage lights and yet more gas jets on the stage. Fire 
safety wasn’t what it is today.
 
Phipps’ genius wasn’t just making it look stylish. In terms of function, he kept the 
impressive front portico straight, while having the cylindrical auditorium and stage 
areas off at a thirty degree angle, keeping in line with the frontage of South Sherwood 
street on the east side – all cunningly hidden away by the flash frontage. Secondly, he 
didn’t skimp on the facilities backstage, featuring a large dock for scenery, a capacious 
stage area with a deep double cellar for all manner of winches and widget-driven stage 
magic, as well as spacious dressing rooms, green rooms and workshops for the in-house 
set makers. He did the Lamberts proud, and secured numerous other commissions off 
the back of this handiwork.
 
The opening night on 25 September saw a packed house sell out weeks in advance 
to see Sheridan’s The School of Scandal, drawing large crowds of curious Nottingham 
townsfolk. When the bearded Lambert brothers arrived to take their seats in the 
auditorium, they received a standing ovation from the swooning audience, who were 
beaming with civic pride.

1866
Theatres of this type were an entirely new 
experience for Nottingham, a new way to spend 
disposable income for the increasing numbers 
who could afford entertainment as commodity 
prices fell. While some empty seats were to be 
initially expected, numbers continued to be 
lower than predicted throughout 1866, and the 
Lamberts opted to turn their theatre into a joint 
stock company.

1867
The first manager of the Theatre Royal, acclaimed 
American actor Walter Montgomery, who directed the 
opening night production, left in 1867 for reasons that 
are unclear. There is some speculation on his relationship 
with the Lamberts, as well as his management skills. 
However, in the few years following his departure, 
the theatre established itself as a key destination 
for touring theatre companies, and by the 1880s was 
attracting big names such as Lillie Langtry, Henry Irving 
and Sarah Bernhardt.
 
Capitalising on the revitalising draw of the new Market 
Street and Theatre Royal, the Lamberts built a plush hotel 
to the west side of the theatre, the Clarendon Hotel, 
which would eventually become the fondly remembered 
County Hotel.

1887
Remember all that gas lighting? On 5 September 1887, the 
Phipps-designed Theatre Royal in Exeter went up in flames 
after a gas light accident set fire to the drapes. 160 people 
were killed in the inferno, ending Phipps’ career. This was 
on the back of other horrific theatre fires in Europe with 91 
recorded between 1870 and 1900 alone.
 
Parliament rushed through legislation and the first theatre 
safety precautions were introduced. The Theatre Royal 
installed emergency exits and fireproof corridors, as well as 
upgrading the seating.

 

PTO 

words: Dom Henry 
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Revel in the history and enjoy the magic of a well old theatre with these top picks…

Ezekial Bone’s Magic Lantern 
Backstage Tour

Tread the boards and explore the 
history of the Theatre Royal and 
Royal Concert Hall first hand with 
Nottingham’s talented storyteller 
Ezekial Bone in his entertaining 
behind the scenes tour. 
 

The School for Scandal 
Tuesday 8 – Saturday 12 
September

The original opening show is back. 
Sheridan’s satirical comedy of 
scandalous gossip, intrigue and 
societal hanky panky returns, care 
of the Royal Company, the Theatre 
Royal’s community theatre group.
 

Hood - The Legend Continues 
Thursday 17 –  Saturday 26 
September

Seven playwrights reimagine the 
Robin Hood legend through six 
darkly humorous tales set over 
150 years of Nottingham history. 
See page 13 for our interview 
with New Perspectives, the local 
theatre company that put the 
whole thing together. 

The Ken Dodd Happiness Show 
Sunday 20 September

The veteran entertainer who 
kicked off his career back at 
Nottingham’s Empire Theatre, 
and reopened the renovated 
Theatre Royal, is returning for a 
celebratory outing of his famous 
one-man show.
 

Theatre Royal 150 Years
Commemorative Book

36 pages of glossy history, archive 
material and facts charting the 
Theatre Royal's rich history from 
1865 to present day. Written by 
Ade Andrews and Andy Smart, 
the limited-edition book has 
been produced to celebrate the 
150th anniversary.  

 1925 - 1945
The inter-war years saw increasing competition from other forms of entertainment, 
with a further 21 cinemas built in Nottingham before 1939. The popularisation of the 
radio via the wireless also helped see the growth of dance halls playing jazz and 
swing music.
 
However, the theatre had adjusted its audience and while many variety and music 
hall venues started to struggle, the theatre became one of the main venues outside 
London to see opera and ballet, including visits from the Royal companies. This was 
also a great period for drama and comedy, with whodunnits from the likes of Agatha 
Christie and Oscar Wilde farces.

WW2 theater once again become an important morale booster, where Nottingham 
folk could go to escape the grimness and shortages to see their favourite stars 
and artists such as Arthur Askey, Vera Lynn and Gracie Fields. The theatre luckily 
escaped any significant damage from the 439 high explosive bombs dropped on 
Nottingham during the Blitz.

1947 - 1968
After the war, UK theatres really started to struggle. The advent of TV sounded the death of music 
hall, with variety stars performing in Nottingham’s living rooms. By the fifties, the Empire was 
forced to stage review and striptease shows in order to stay open, before finally closing in June 1958. 
The impressive Hippodrome Variety Theatre saw out its remaining days as the Gaumont Cinema 
from 1948 to 1971.
 
The Theatre Royal too was in decline. The big touring companies now too large for Macham’s pokey 
changing facilities (rated some of the worst in the UK) stopped coming, including the Royal Ballet 
and Royal Opera which had a serious impact on income. Despite a growing live music market, the 
venue was considered too small for many touring bands being under the magic 2,000 capacity.

That said, they were still putting on great shows, including the longest running UK show The 
Mousetrap, which premiered at what Agatha Christie called her “Lucky Theatre”. Finances were 
tight, though, and the venue became increasingly tired in what was now a less-than-lustrous part of 
town. In a climate which had seen 85% of Victorian and Edwardian buildings lost by 1975, Theatre 
Royal’s fate was uncertain. In 1968 the Empire next door was demolished, and the County Hotel lay 
empty. Was Theatre Royal next in line?

1969 - 1976
Nottingham City Council took a bold step and bought the Theatre Royal 
following a popular campaign to save the venue. They took the courageous 
view that a redeveloped Theatre Royal, combined with a larger concert hall 
and a multi-purpose hall, could draw a broad range of entertainment and 
cultural activities to the city, at one of the best theatre and concert complexes 
in the UK.
 
The idea of a ‘Festival Hall Complex’ was a controversial one, carrying a £4.6 
million price tag. It became a hot political potato, with the Conservatives 
railing against the proposed Labour expenditure. Public groups for and 
against petitioned their cases, especially when it emerged that the iconic 
County Hotel would be pulled down.
 
In 1975 Labour Council Leader John Carroll led the way with plans to 
rejuvenate Nottingham through the project, and by 1976 the plan was 
accepted to go ahead. Contracts were signed in 1976 for a new festival hall 
including renovation of the Theatre Royal. However, when the Conservatives 
won in May 1976, they immediately sought to halt the plans. Despite this, in 
March 1977 renovations commenced.

1977
The renovations took three main focuses: to 
upgrade the backstage areas with proper 
facilities for crew, actors and technicians; to 
make it safer and more comfortable with modern 
fire exits and seating; and to retain the best parts 
of Phipps’ design. The former County Hotel site 
would now form modern offices and backstage 
areas capable of handling world-class tours.

1978
After eleven months’ work, the newly refurbished 
theatre reopened on 7 February 1978 with a show from 
Ken Dodd, who started out doing variety back in the 
old Empire Theatre. Business boomed, and a year later 
the reborn venue received the Royal Institute of British 
Architects award 1979 as “an outstanding example 
of current architecture” with “a delightful unity both 
inside and out where the question of which is old 
and which is new hardly arises, but where the new 
is ashamedly modern and the old remains 
unashamedly old”.
 

1980 - 2015

The recent history of the Theatre Royal is a bright one. With the 
return of a Labour council, it was joined by the Royal Concert 
Hall, a venue widely regarded as having some of the best concert 
venue acoustics in Europe. Since then, it has boasted a plethora of 
memorable shows, from Elton John’s Royal Concert Hall opener to 
Chitty Chitty Bang Bang, Derek Jacobi as Richard III or Northern 
Ballet’s A Tale of Two Cities.

 

The venue goes from strength to strength, with their 2014 Hoff panto 
their most successful ever. The temple of drama lives on – the Lam-
berts and C J Phipps would be proud to know how much the people of
Nottingham love their Theatre Royal

1924
Moss Empires took over the 
Theatre Royal lease, which 
gave the theatre access to the 
group’s impressive touring 
roster as a premium venue. 
Moss Empires’ boss Sir Edward 
Moss was also a big panto 
fan, which saw panto season 
become a firm tradition.

1900 - 1920
The turn of the century was a boom time for UK theatres. 
Nottingham had several by 1910, including the sizeable 
Hippodrome opening just across from the County Hotel 
in 1906. However, the twin high-spec theatres of the 
Theatre Royal and adjoining Empire were Nottingham’s 
flagship venues, making the city one of the best theatre 
destinations in the Midlands. Aided by mainline railway 
services bringing big touring names to their stages, such 
as the famous ballerina Anna Pavlova, and one of the 
first touring shows to start outside London, The Dollar 
Princess.
 
With the gloom of WW1 and shortages to contend with, 
theatre became a popular morale booster through the 
war years. However, while the Theatre Royal survived, it 
was starting to see competition with the growth of silent 
cinema. Between 1908 and 1917, 28 cinemas were built 
in Nottingham, including the impressive Elite Cinema 
in 1921 that was a mere stone’s throw from what was 
Theatre Square.
 

1897
With some expensive renovations needed, Robert cut a deal with 
music hall kingpin Edward Moss, owner of the Empire chain, to 
upgrade the Theatre Royal. The other part of the deal was to 
build a second theatre next door aimed at variety and music hall, 
while keeping the Theatre Royal as a serious venue for drama, 
ballet and opera-focused theatre. The decidedly bling Empire 
Palace of Varieties opened on 28 February 1898.
The man for the theatre renovation work was famous theatre 
architect Frank Matcham, who directed local firm Henry Vickers 

on major renovations over sixteen weeks. The gas lighting was 
replaced with electric, the auditorium capacity was increased to 
3,000, and the original balconies supported with iron pillars were 
replaced by a pillar-free, iron cantilever design offering better 
views. Unfortunately for the performers, Matcham sacrificed 
Phipps’ well thought-out backstage area and dressing rooms to 
fit in the Empire, the pokey replacements up steep stairs being 
much bemoaned.

1895
The Nottingham Theatre Company 
who were managing the Theatre Royal 
ran into financial difficulty and failed. 
Northern theatre-owning entrepreneur 
Robert Arthur stepped in to take over 
the lease.
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Ben Bretell introduces Will to James 
Waring – poster designer, printer, 
instrumentalist and manager of Royal Gala. 
He later founds The Invisible Orchestra. Many 
projects are born.

The crew embark on I’m Not From London 
The Movie, filming over forty bands and 
interviewing key characters of the Notts 
music scene, posing the question, “Do 
Nottingham bands have to move to London to 
achieve national recognition?” The debate continues, 
with the movie currently in post-production trying to 
raise finishing costs...

Will meets Adam Pickering who asks INFL 
to host a stage for Hockley Hustle. Adam 
begins the Leeds leg of INFL by hosting and 
promoting nights at Brudenell Social Club. INFL 
go on to run Leeds nights at The Cardigan Arms.

Will checks out Blueprint as a place to 
hold a bigger night with more bands. 
Management double book the night with 
some electro promoters and VJs. They decide 
to make it a joint event. It’s all going well until 
a fight breaks out and it turns into a mess of tight 
jeans, knuckledusters, angular haircuts, gold chains 
and tracksuits: The Recovery escape down the fire 
exit; a car is set on fire; Will and friends are attacked; 
some members of Plans and Apologies hide in a 
bush, another is beaten with baseball bats and 
screwdrivers. The police call the night off. The 
bouncers make bad ‘uns leave through one exit 
while indie kids stay inside and the injured are 
tended to by girls from Oh Lovely Lie. Will pays for 
taxis for everyone.

Will puts on two gigs in Blackpool called 
I’m Not From London featuring Amusement 
Parks On Fire, Plans and Apologies, Drive By 
Argument, The Sound Of The Superstring, Punish 
The Atom, Curtis Eller and The Hellset Orchestra.

The punters enjoy the nights, the venue enjoys the 
punters, and the bands enjoy the gigs. Will promotes 
gigs in Blackpool to this day. 
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UNDER THE        UENCE

Will starts travelling to Nottingham 
and hanging out with his sister’s friends, 
Punish the Atom, and becomes their non-sex 
groupie. He meets their label Gentle Electric, their 
manager Anton Lockwood, the bands The Grips, 
Seachange and JC Decaux, and is introduced to the 
DIY gig scene through Liars Club, Supernight and 
Why Can’t We All Just Get Along.

After a severe kicking by a gang of youths in a 
Mansfield park, Will opts to move to Nottingham and 
lives in JC Decaux’s Rafe’s bedsit. Rafe’s band mate 
Pete Dale suggests he take a job at See Tickets. The 
only people Will now knows in Nottingham 
are musicians, and he now has access to free 
telephone calls. 

2004

2008

2009

2007

A man named Will Robinson moves from 
Watford to Mansfield and everyone thinks he’s 
from London. He’s not.

2006

2005

Anton gives Will his first gig in the Red 
Room at Rescue Rooms. Will puts on the 
bands he works with at See and it sells out. He 
asks more Nottingham bands to play again but 
struggles as a relative unknown. 

A Blackpool nightclub owner rings See Tickets and 
gets through to Will. He asks to speak to the head 
of promotions. There is no such position. Will says 
that he is the head of promotions. They swap email 
addresses. He calls back a week later wanting a 
ticket for this up and coming Sheffield band, The 
Arctic Monkeys. The gig is sold out but Will’s friend 
sorts him out. Will bags two gig dates at Blackpool’s 
Beat nightclub.

Septem
ber

Will and Andy go for a drink in The 
Loggerheads – a pub Pete Leary and Jay 
Evans had just been granted a three year 
license on. Building developments for 
Nottingham Contemporary come through so the 
passage from the Lace Market is blocked, cutting 
off their trade, and they are subjected to a ban on 
loud music. 

Undeterred, Will and Andy book loads of live acoustic 
bands in the caves below in the main rooms. Wire 
and Wool is born. Eventually Pete and Jay are forced 
out by the brewery, but not before years of cave 
parties, late-night folk gigs and INFL’s Nottingham 
Comedy Underground nights. Wire and Wool lives on 
at Alley Cafe.

Years later, Jay joins a band called Hot Japanese Girl, 
Will becomes their manager after signing a contract 
in blood in the Golden Fleece with his flick knife as a 
show of intent.

2007January

INFL goes to London. The Stag’s Head in 
Dalston, to be precise. Shedloads of 
Nottingham bands go down to raise our city’s 
profile. It’s rammed. Film star Sam Morton pops 
in, says some words for the film, and parties with 
them. This trip is repeated four times over the next 
five years.

2009
3rd October

A big London bus is rented for a Ghost 
Bus Tour of Nottingham, inclusive of beers 
and fun times. Captain Dangerous come 
as ghosts and Manière des Bohémiens as 
Ghostbusters. Both play acoustically while vampire 
burlesque girls strip. Everyone’s in fancy dress and 
shit gets messy.

2009
31st October

The INFL team, now consisting of Will, 
Jez Linay, Adam Pickering, Danny Clarke 
and Matt Thomas, put on the INFL Festival 
at Templars, The Horn in Hand and Speak Easy. 
Over fifty bands play, including Captain 
Dangerous, who have an argument with a soundman 
and their then drummer, an ex-marine, settles it by 
knocking him out..

2007
7th October

Will becomes official gig booker and artist 
liaison for Leftlion gigs at The Orange Tree.

Andy and Will start The Audio Montage, taking 
over Mansfield Road pubs with different 
promoters running gigs simultaneously – all for a fiver. 
Up at The Maze, Will and friend Nate (both birthday 
boys) wear lycra Mexican wrestling suits and take 
part in a Nacho Libre wrestling match – still on 
YouTube. They agree it’s the best birthday ever, and 
The Maze has its best takings to date..

2007April

M
ay

M
ay - June

17th June

   M
arch

Will and Andy Clydesdale, who runs 
Audio Massage, team up. They decide 
better mischief can be made with two 
promoters. It begins with a Friday 13th gig: 
shoes nailed to tables, girls spilling salt and 
tequila, ladders, umbrellas and black cats hanging 
from the ceilings, and broken mirrors stuck to walls. 
Andy eventually moves to London and joins City 
Shanty Band, continuing to play for and help Will with 
nights in London and Nottingham.

2006

      13th October

Will hires Rescue Rooms’ neighbour, 
Templars, where he nails up chicken wire 
to create a cage in front of the stage and 
hires stick fighters to battle with nunchucks 
and batons while YouNoGoDie play their most 
warlike songs. Pink Grease headline and burlesque 
troupe The Deville Dolls perform skits upstairs. Many 
friendships, anecdotes and nights are born.

2006
     M

ay

  October

They’ve hosted Jake Bugg, Sleaford They’ve hosted Jake Bugg, Sleaford They’ve hosted Jake Bugg, Sleaford They’ve hosted Jake Bugg, Sleaford 
Mods, Liam Bailey, Natalie Duncan, Mods, Liam Bailey, Natalie Duncan, 
Harleighblu, Pulled Apart By Harleighblu, Pulled Apart By 
Horses, New Young Pony Club, The Horses, New Young Pony Club, The 
Correspondents, put on – and sold Correspondents, put on – and sold 
out – every The Invisible Orchestra out – every The Invisible Orchestra 
gig to date, and strategised the gig to date, and strategised the 
relaunch of the Hockley Hustle relaunch of the Hockley Hustle 
last year. I’m Not From LondonI’m Not From London
certainly don’t do things by halves. certainly don’t do things by halves. 
We’ve broken down the past ten We’ve broken down the past ten 
years of the musical behemoth...years of the musical behemoth...
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2005

Officially the last day of smoking indoors, 
INFL and Audio Massage start Prohibition, 
a twenties-themed gangster night harking 
back to speakeasy and clandestine smoking 
dens. A side hatch in the back door of The Maze is 
cut, and everyone wears twenties-style spats, hats, 
and dresses. Playing are Shoop Shoop girls (The 
Deville Dolls), Penny Black, The Cuban Crimewave – 
who dish out free cigarettes at midnight – and 
headliners Vincent, Vincent and the Villains. 

Will and boxing photographer friend, Steve 
McGloughlan, scour Nottingham’s boxing clubs, 
gypsy caravan sites and gyms to find fighters for an 
exhibition fight, in homage to Nottingham 
prizefighter Bendigo who used to box there. Two 
boxers are found but their car breaks down en route, 
so Andy and Will pull on their gloves and get in the 
ring instead.

2007
30th June

2000



Bamalamasingsong is launched with 
Michael Wetherburn, who played in Hellset 
Orchestra at the first INFL Blackpool gig.

INFL Ltd is formed - Will as Director, Pat 
as Business Affairs and Miles (from Captain 
Dangerous) as Head of Publishing.

Will leaves his day job as a carer to 
concentrate on running INFL as a 
full-time business.

Matteo Banfi and Leanne Morgan join the 
team. Matteo helps run some of the 
acoustic nights and stage manage gigs along 
with Kim, while Leanne becomes the public 
relations officer. A steady stream of interns, 
volunteers, freelancers and work experience 
students follow.

Will meets with Adam Pickering, Tommy Farmyard, 
Tim Bellamy and Kris Ike to discuss and confirm the 
relaunch of the Hockley Hustle in October 2014 after a 
three-year hiatus.

An accessible INFL website is launched 
that reveals the new publishing site, a 
venture that aims to get INFL bands on TV 
and films. Will, Pat and Miles go to events in 
Cannes and LA to launch their label and publishing 
on an international level.

I’m Not From London Marafun: eleven pubs, 
eleven bands, eleven miles. All for charity.

I’m Not From London Studios is born, 
situated across the road from their Stoney 
Street office. INFL partner up with Phil Taylor 
(soundman/producer) and Ian Brow (The 
Breakfast Club).

Ryan Thomas gets a sync to French TV 
programme Rendez-vous en terre inconnue
that boasts six million viewers, plus it’s 
included on the compilation album. A win for 
Ryan and INFL, and the start of more syncs. 

INFL launch INFLIGHT label services to help 
independent labels and bands with releases.

Wire & Wool Records (INFL’s imprint label) 
launches at JamCafe. Their first release by 
Ryan Thomas reaches No.1 in the UK  Blues 
Chart on iTunes, ahead of Seasick Steve.

The Waterfront Festival’s 5th birthday 
at The Canalhouse is another sell-out and 
brings the total raised to date to £17,273.

A Kickstarter campaign is launched to celebrate 
their tenth anniversary with a double LP compilation 
album where 50% of the profits will go to the artists. It 
runs until Friday 18 September, and you’re all cordially 
invited to check it out and pledge some cash. 

INFL will be celebrating their tenth 
birthday alongside Alley Cafe - who will be 
fifteen - with Outstanding (In a Field) Festival. 
Scorzayzee has been named as the headliner for 
this celebration of a decade of distortion. 

INFL launches Jazz Hands, a free jazz night 
at the Alley Cafe.

The INFL team, Flux and Audacious Face unite to 
create The INFLUX Waterfront Festival at 
Canalhouse – raising money for PASIC (Parents 
Association for Seriously Ill Children). Over fifty bands 
play and £1,000 is raised. Headliners Baby Godzilla 
row in on a dinghy using guitars as oars, and after 
their set they jump in the canal. 

They become I’m Not From London Records’ third 
signing and end up supporting Limp Bizkit, Enter 
Shikari, Gallows and DZ Deathrays. Their debut 
single, Powerboat Disaster, is released on I’m Not 
From London Records as a limited edition cassette. 

INFL and Audacious Face team up to 
create Kerblammo, a quarterly festival of the 
best bands these promoters have known in the 
town to play a cheap, sixteen-band bill. 

INFL hires out the Arts Theatre in Hockley 
to showcase Red Bear, The Barnum Meserve 
and Long Dead Signal, everyone is dressed for 
the theatre and has a jolly spiffing night.

The INFL website is born but it’s 
inaccessible because the programmer is 
doing websites for banks, and the designer 
loses his phone.

Interns Louise Ahern and Kimberley 
Winter come on board. Will throws them in 
at the deep end by asking them to stage 
manage the Pride stage.

A former barman and musician from The 
Loggerheads, Pat “The Hat” Cannon, is 
looking for experience in music law after 
completing a law conversion course. Will takes 
him on to help with some contract issues and also 
ropes him into stage managing the INFL stage at 
Out The Box, while Will stage manages Burtfest. Pat 
gets the taste for it all and is soon working with Will 
full-time. 

I’m Not From London Records is born with 
Captain Dangerous’ single Forgive Us We’re 
British. Further releases include Baby Godzilla, 
Hot Japanese Girl, Practical Lovers, Whisky 
Stain, Gallery 47, Ryan Thomas, The Most Ugly 
Child and 94 Gunships.

INFL put The Invisible Orchestra on at 
Nottingham’s Albert Hall, it sells out. They 
go on to promote and sell out every Invisible 
Orchestra gig. 

INFL launch a corporate events 
management tier, INFL Events, and arrange 
more City Council events and corporate 
clients alongside their residencies in bars 
and clubs.
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INFL night, Under The Tree.
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Moving from his hometown of Darlington to London in the sixties, Alan Kitching entered the world of design and typography 
at a crucial time in its history. Now hailed as one of the most influential typographers of his time, his work has featured on 
everything from magazine covers to postage stamps. His latest exhibition celebrates five seminal artists who helped shape the 
design revolution of the twentieth century…

You originally showed this exhibition in 2014. Where did the concept come from?
In 2013 I was invited to New York by Monotype and Eye Magazine as part of a week 
of seminars, talks and things, and Monotype asked me to participate in one of their 
publications. I told them that I don’t do books but I’d do a series of sheets folded up into 
a slip case, and they agreed to that. Naomi Games, the daughter of English poster artist 
Abram Games, had written about her father extensively, and in one of her books the very 
first sentence said that when he was born, in 1914, there were four other designers born 
in the same time: Paul Rand in America, Josef Müller-Brockmann in Switzerland, Tom 
Eckersley in Britain, and FHK Henrion in Germany.

So, for the Monotype publication – 2014, when we published this series, it was their 
centenary – I invented five monograms based on their initials to go on the sheets, and this 
is where the idea for the exhibition came from. Although they were all graphic designers, 
they all did very different work and I based the monographs on their style of design. On the 
other side of the sheets was a little biography, and that’s also part of the exhibition. The 
rest of the exhibition is the work that these five guys did – posters, books and whatever to 
show the background of what they did and where they came from, to make more sense of 
my monograms.

I assume you were aware of all their work prior to this commission coming about…
Absolutely, they were major graphic designers of the twentieth century. I didn’t know them 
that personally because they were a generation above me, but I met them and chatted to 
them and knew them on a certain level.

Was it difficult to create work inspired by them, as individuals who you look up to? 
Were you more critical of what you were producing than you normally would be?
The monograms are totally fictitious, something I thought was an interesting image out 
of their initials. I had to look at their work again and not ape it or copy it in any way, just 
grasp the essence of it somehow.

Have you had any feedback from their relatives or colleagues?
Naomi helped with the Abram Games one with the early bits, she made suggestions, and 
with the Paul Rand one as well because he was good friends with Abram – there was a 
strong family link. Daniel Chehade designed the back of the pack and the biographies, he 
did all the typography for that. This publication was really a combination of efforts from 
myself, Daniel and Naomi. 

Graphic design, and typography – like all art, goes through fashions. Do you have a 
favourite period?
Rand, Eckersley and Games and so on, they were artist designers, if you like. And it 
changed, the whole thing got more commercial, so by the time the sixties arrived, new 

designers came along. I was brought up in the design of the sixties which was Fletcher 
Forbes Gill, and Derek Birdsall. They were the hot shot designers when I first came to 
London – the scene had started to change. Graphic design wasn’t what it is now. The 
clients were different, they were more of a commodity and used in corporate ways. 

Now it’s almost come to its conclusion, but then it was still in an embryonic stage. There 
were very individual styles, you could recognise their work, it had a very distinctive touch 
to it whereas nowadays it’s very difficult to know immediately who’s done a piece.

I guess it’s in part down to globalisation and digitalisation…
That’s the word, globalisation. In those days globalisation hadn’t even been thought 
about even though there was an international scene going on – they were very local, quite 
isolated really. That spread came about really because of the connections with Alliance 
Graphique Internationale – a body of people you have to be elected into. It’s international 
status in graphic design. In the fifties and sixties, to become a member of AGI, that was 
it, you were the top. The organisation goes on, it’s kind of more democratically spread out, 
but it’s still tough to get in, you have to have a certain standard. But the AGI originally 
connected international designers together. It was a kind of club. What you’ve got to 
bear in mind was that the graphic design scene was changing all the time through these 
individual people and internationally it got bigger with globalisation, the internet and 
everything else – it has completely changed the whole thing.

The culture of borrowing removes individuality and work becomes less identifiable 
because everyone’s borrowing from current and past generations. Is that sad to see or 
just part of progress?
It’s just the case that it’s another phase of the design business. You still see interesting 
work about, there’s no question about that. And there’s a lot more of it. There’s less print 
now, it’s all on screen, people doing blogs and online magazines, it’s a different way of 
communicating the image. It’s changing all the time and it’s unrecognisable from the fifties 
and sixties. In those days you were still getting typeset and proofs and paste ups and it 
was all hand work. That’s unheard of now.

Can you pinpoint what it is in a designer/their work that elevates them to something 
more than the standard?
It is difficult. The designers I knew – Birdsall, Fletcher, Gill – they were all very well-read 
people. They were intelligent. Very smart and very bright. That’s the only underpinning 
thing I can say about them. You have to have a certain amount of intelligence to do design, 
you have to be well-versed in all sorts of levels of knowledge. The good designers have got 
that, they can draw on references – they know about music, literature, all sorts of things 
which they can pull on and make connections with. This shows in people’s work.

Alan Kitching and Monotype: Celebrating Five Pioneers of the Poster, Nottingham Trent 
University, Bonington Gallery, Saturday 19 September - Friday 23 October 2015, free. 

Alan Kitching: A Life in Letterpress will be published by Laurence King Publishing, alongside 
a retrospective at Somerset House, in Spring 2016. 

boningtongallery.co.uk/ntualankitching

interview: Ali Emm
photo: Phil Sayer
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Following the success of Sound It Out, The Great Hip Hop Hoax and Panto!, Broadway-based filmmaker Jeanie Finlay’s new 
documentary, Orion: The Man Who Would Be King, has already won the Grand Prize at the Nashville Film Festival. It looks at 
the fascinating yet tragic tale of the masked enigma who was Jimmy Ellis – a man whose singing voice was so uncannily like 
Elvis’ that it fuelled the conspiracies that he still lived and walked among us. We spoke to Jeanie about her unmasking of this 
piece of musical history...

After watching the film, I was surprised that it’s not a 
more widely known story. How does it feel to unearth a 
story like that?
It’s massively exciting. The world stops spinning for a 
moment. It just seemed obvious that it could be a film. I 
could see it. I don’t get that feeling often, but I’ve learned 
to trust my instincts and go for it. It was a really hard film 
to get made, though. I started making it before The Great 
Hip Hop Hoax, Sound It Out, and Panto! but I just couldn’t 
raise money for it at all. Sometimes your job as a director 
is convincing everyone else that the idea is as awesome as 
you think it is.

 Who is this guy? He sounds 
exactly like Elvis. 
Is it hard to maintain the same level of enthusiasm over 
such a long span of time?
Totally, but it’s like spinning plates – you just come back to 
them. Having lots of projects on the go keeps me excited, 
otherwise I get bored. If I made Orion now it would look 
very different, but lots of the people I filmed five years ago 
have since passed away, so it is what it is. A lot of it was 
looking at my own footage and treating it like archive.

How much did the access to archive footage help?
It adds to the richness and the layers of the film. I’m 
constantly looking to get closer to someone I’ll never meet. 
It’s like being an archaeologist, trying to track down 
information: Can I find a photo of him as a young man? Can 
I go to the house and match it up to the photo in real life? 
It’s really exciting – there’s the potential for anything to be 
at your disposal.
 
How did you discover Orion’s story in the first place?
My husband and I found an Orion record for £1 at the 
Riverside Festival here in Nottingham. After taking it home 
and playing it, I thought, “Who is this guy? He sounds 
exactly like Elvis.” I did some research, but there was just 
one little article about him online. It felt like this roller 
coaster, Nashville story and the mask was this sparkly cage. 
I wasn’t even making films then, I just recognised that it 
was a great story.
 
The film was partly funded by a successful Indiegogo 
campaign, how much did online interaction and support 
from the public help?
Tons. We got so many people contributing memories of 
Orion, more than we could use. We worked with a tech 
company in San Francisco called Tint, so if anyone used 
#MyOrion anywhere on social media we got the content. 

Going out and asking the public meant that people 
identified themselves to us. I had an enormous amount of 
help from Sun Records, those that were close to him, and 
from collectors. I’d still love people to take part in the I 
Am Orion artwork on the website – we want photos of you 
wearing the Orion mask.  

Did your status as an ‘outsider’ cause any problems 
when approaching people to be interviewed in Orion’s 
hometown of Orville, Alabama?
People didn’t trust me at first, which is normal in any 
documentary film – who is this strange white woman 
with red hair showing up in my town? Orville is a town of 
112 people – you could fit it inside Sherwood many times. 
People were putting their trust in me on face value, so it 
was really pressured. I genuinely love interviewing people 
and getting to know their lives – that really helps. If you 
show an interest, people will open up.

The film presents a very balanced view of Orion, 
including his negative traits. Did this worry you when 
showing it to his friends and family?
This is no hagiography. I’m there to find the truth in 
whatever shape or form that presents itself to me when I go 
digging. I found a flawed man who wasn’t always likeable, 
but there were things about his story I was completely 
compelled and empathetic towards. I want to be fair in all 
of my films. We showed the film at the Nashville 
Film Festival, and it was amazing. There was a 
weird mix of people in the audience; his band 
mates, his best friend, his ex-girlfriends, his son, 
Shelby Singleton’s [ex-head of Sun Records] 
daughter. One of his bandmates stood up at 
the end of the film and said, “We came 
here today to make sure to make 
sure the film wasn’t terrible… 
and it’s magnificent!” It was 
amazing, so emotional. After 
the screening my dress 
was covered in tears 
and makeup from people 
hugging me.
 
Is it scary making a film not knowing where 
the story will take you?
Totally. You have to be prepared to 
abandon everything you think 
you’ve got. I used to have an 
editor who told me, “Never 
tell me how much a shot 
costs, because if it’s shit, 
it’s not going in the film.” 

This isn’t my first film – you get a sense of what you think 
will be a good story. You have to bear in mind that at 
least 90% of everything you shoot won’t make it into the 
finished film.

To what extent do you think Orion was a tragic figure?
I think his story is tragic. I don’t know if he was ever really 
going to find satisfaction. I’m not sure that everyone should 
make it in music just because they’re talented. Would it be 
enough to play music for a crowd, or a room full of people? 
He wanted to be a star, and I don’t think that was ever 
going to happen in the way he wanted. But does it 
for anyone?

How indicative is Orion’s story of the music industry 
in general?
It’s an old story, but I think it could equally be applied to 
X Factor contestants now. One of the main reasons I was 
drawn to it is because I saw it as a music industry parable. 
Sight and Sound reviewed the film and said it’s “a pop 
culture parable… Faust meets Nashville.”  
 
His story is a lot about the balance between maintaining 
integrity while chasing success, is that something you 
see in the film industry now?
Definitely. I make independent documentaries, so I’m not 
dealing with the Hollywood end of it, but dealing with 
distribution you have to think of how much you’re willing 
to compromise. There was a big story about Orion, the film 
and me recently in the Daily Mail. The first I knew about 

it was when I was sent a link. Part of me 
thought of how much I don’t like the 
Daily Mail, but then you have to consider 
whether it’s good for the film. You have 

to make choices all the time, with every 
aspect of the film. I like the idea of my films 

being small and intimate, but it doesn’t mean I 
want a small audience. I want them to be seen by as 

many people as possible.
 

Orion: The Man Who Would Be King Gala Screening 
with Q&A, Broadway Cinema, Thursday  
24 September. 

Jeanie Finlay Retrospective runs from Saturday 
12 – Monday 21 September. 

orionthemovie.com
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Quentin Tarantino at Shots in the Dark, 1992 Irvine Welsh in The Lounge, 2012. photo: Ash Bird

Paul Smith enjoying his screen, 2007. photo: Dom Henry

Birthday season is upon us, and this month, we are celebrating on behalf of many great Nottingham establishments. One of the 
greatest is independent cinema and all-round creative hub, Broadway. We took a look at the history of the site, and reflect on 
all it has contributed to our city... 

Timehop, the smartphone app that allows you to relive 
your social media past in all its douche-chill-inducing glory 
recently reminded me of the first Facebook status I posted 
after moving to Nottingham in 2009. A clearly excited 
me pronounced, “I’ve found the perfect cinema in 
Nottingham. It’s showing Herzog and serves Jim Beam. 
Thank you Jesus.” 
 
Cutting through my nauseating attempt to fill the void left 
by The Fonz, the sentiment was sincere. Having grown up 
with nothing but multiplex cinemas, and returning from 
three years at a university close enough to London to allow 
fairly regular visits to the expensive, exclusive-feeling 
arthouse cinemas, finding Broadway felt like a revelation. 
Coupling the individuality and cultural significance of 
an arthouse cinema, with the accessibility and inclusive 
atmosphere of a multiplex, it straddled a perfect middle 
ground – all with a ubiquitous and sincere love of film that 
shone through in everything it did. 
 
Broadway’s place as Nottingham’s non-commercial 
alternative to the multiplex can be traced back further 
than its 25-year history. Having previously housed the 
Co-operative Education Centre and City Lights Cinema, 
from the sixties it was home to the Nottingham Film 
Society. This select group, headed by the vice-chancellor 
of the University of Nottingham, specialised in screening 
European arthouse cinema from Italy and France. With 
support from the BFI, this film society was converted into 
the Nottingham Film Theatre and relaunched in 1966, with, 

according to John Lett, a remit to “include films from the 
silent era, experimental and educational films, musicals, 
war films and a whole range of Continental films.” 
 
Its precarious system of financial support saw it struggle, 
with only the intervention of Player’s cigarettes saving it 
from closure following the government’s failure to deliver 
on promised support in the late sixties. This continued 
through the seventies, where it was kept afloat by a 
minor increase in cinema attendance – illustrated by 
its association with the cult cinema movement in the 
USA, during which a monthly late-night screening was 
introduced in 1973. 

But the eighties and the politics of Thatcher heralded a 
new era where governmental support was no more, and the 
Film Theatre found itself having to adapt to survive. With a 
renewed focus on existing as a business first and foremost, 
the Nottingham Film Theatre was replaced by a new media 
centre that, according to a Nottingham Evening Post article 
from 1988, aimed to “combine entertainment for the general 
public with production facilities for independent film and 
video makers and a media training course.”   
 
Arts and culture were no longer exclusive luxuries, but 
key in the economic development of eighties Britain. The 
BBC was subjected to rigorous financial reshaping, and 
demands from the government on both them and ITV saw 
that 25% of their programming output should come from 
independent producers. Whereas the Nottingham Film 

Theatre was a place for entertainment, Broadway was 
presented as “a major resource for media training, tourism 
and job development in the East Midlands.”
 
As founding Director of Broadway Media Centre, Adrian 
Wootton was key to shaping the ambition for it to utilise 
its regional centrality. With Broadway as its flagship, 
Nottingham was no longer a stepping stone for creative 
talent on their way to London, but a creative force unto 
itself. Wootton stated that he wanted “to put Nottingham 
onto the new media map”, claiming “Broadway’s primary 
role is to provide a confident focus for that burgeoning 
media industry.”
 
Two and a half decades later, it’s clear to see that Wootton, 
now Chief Executive of Film London, was perspicacious in 
his ambitions. In the 25 years since its creation, Broadway 
has become the undisputed creative hub for the city of 
Nottingham – home to the most important films and 
filmmakers to emerge from the city, as well as serving as 
host to its most important film events and festivals.    

It was at Intermedia, previously housed in the basements 
of Broadway, that Shane Meadows first established himself 
with Where’s The Money, Ronnie?  – the short film that won 
him £5,000 and led to his meeting with Stephen Wooley. It 
was also through the now defunct company that Broadway 
stalwart Chris Cooke made his first feature film, One For 
The Road, in 2003. The Broadway offices are home to Sound 
It Out and The Great Hip-Hop Hoax’s Jeanie Finlay, Steven 

FILMS MADE AT BROADWAY

TwentyFourSeven (Shane Meadows, 1997)

 A Room For Romeo Brass (Shane Meadows, 1999)

 One For The Road (Chris Cooke, 2003)

 Brothers Of The Head (Keith Fulton and Louis Pepe, 2005)

 London To Brighton (Wellington Films, 2006)

 Control (Anton Corbijn, 2007)

 Teenland (Jeanie Finlay, 2007)

 Bronson (Nicolas Winding Refn, 2008)

 Mum & Dad (Steven Sheil, 2008)

 Goth Cruise (Jeanie Finlay, 2008)

 Better Things (Wellington Films, 2008)

 The Unloved (Samantha Morton, 2009)

 Unmade Beds (Wellington Films, 2009)

 Crying With Laughter (Wellington Films, 2009)

 Sound It Out (Jeanie Finlay, 2011)

 Weekend (Andrew Haigh, 2011)

 Dead Mine (Steven Sheil, 2012)

 A Man’s Story (Wellington Films, 2012)

 The Great Hip Hop Hoax (Jeanie Finlay, 2013)

 Pantomime (Jeanie Finlay, 2014)

 David Vaughan: Black On Canvas (Rubber Goat Films, 2014)

 Flat: The Story Of Lenton Tower Blocks (Rubber Goat Films, 2014)

 NG83: When We Were B-Boys (Rubber Goat Films, 2015)

 Orion: The Man Who Would Be King (Jeanie Finlay, 2015)

 Paa Joe & The Lion (Benjamin Wigley, 2016)

Sheil of Mum & Dad and Dead Mine. As well as to Wellington Films – the producers 
behind what is arguably Nottingham’s most successful film of the last 25 years, 
2006’s London to Brighton, a film The Big Issue described as “The best British film 
of the century.”
 
Cooke and Sheil also curate one of the most successful and popular horror festivals 
in the country at Broadway – Mayhem Film Festival. Now entering its eleventh 
year, it has played host to a string of iconic screenings over the last decade. 
Among them, a screening of Nicolas Roeg’s Don’t Look Now at St Mary’s Church, 
at which Roeg was in attendance, as well as a masterclass from Monsters director 
Gareth Edwards. 
 

 With Broadway as its flagship, Nottingham 
was no longer a stepping stone for creative 
talent on their way to London, but a creative 
force unto itself. 
As well as Mayhem, Broadway hosted Bang! Short Film Festival for fifteen years, as 
well as Shots in the Dark – the first festival devoted solely to mystery and thriller 
films – at which Quentin Tarantino was twice a visitor. Following a meeting with 
Adrian Wootton at Cannes, he turned up at the 1992 Festival where he talked 
about, and screened, his new film, Reservoir Dogs. After visiting the festival that 
year as a guest, he was invited back the following year as an honorary patron, 
where he spent several days in and around the festival before Broadway hosted the 
UK premiere of Pulp Fiction. “People ask me ‘Why are you coming here?’” Tarantino 
said at the time in an interview with the Nottingham Evening Post. “I come here 
because I really like the festival. I like the city. I think that Nottingham is a really 
cool city. Coming here and seeing the different movies and hanging out with all the 
people here who I have got to know a little bit, it's fun and I get a big kick out of it.”
 
Gala screenings of Anton Corbijn’s Control and Nicolas Winding Refn’s Bronson 
(which included a Q&A with the director, hosted by Chris Cooke), both films that 
were largely shot in Nottingham, also helped add to Broadway’s ever-growing 
reputation as one of the leading cinemas in the country. A sentiment Total Film 
magazine took further in a 2009 issue, where Broadway found itself named as one 
of the ten Best Cinemas in the World, alongside La Pagode in Paris and Mann’s 
Chinese Theatre in LA. 
 
In 2006, helped with funds from the National Lottery and the Arts Council, 
Broadway went through a redevelopment project costing a reported £6m. An 
additional two screens were added, taking the total to four, one of which became 
the first, and only, screen in the world designed by Nottingham designer 
Paul Smith. 
 
The key to Broadway’s success is its ability to remain both inclusive and 
accessible. The price of an adult ticket is cheaper than the equivalent at Cineworld, 
and the prices of its food, room rental and filmmaking/theory courses remain 
competitive both locally and nationally.
 
Those who have visited on a Thursday will see just how popular their Silver Screen, 
a programme catered to senior citizens, has proved to be. Or any who attended 
the incredible first Hip-Hop Festival curated by Sophia Ramcharan last year. From 
family matinees to the Bringing Up Baby screenings, and cinephiles looking for 
films not screened elsewhere in the region, to first-time filmmakers looking for a 
venue to host a screening. From those growing increasingly disillusioned with the 
rocketing prices of multiplexes, to people looking to see classic films on the big 
screen for the first time, Broadway has consistently proven itself to be a venue not 
exclusive to the stereotypical middle-aged, beret-wearing philosophy graduate (or 
the nineteen-year-old arsehole with a penchant for Herzog and cheap bourbon, for 
that matter). 

Whereas the loss of a multiplex cinema might be felt for a week or two, visitors 
would rest safely in the knowledge that a replacement would surely take its 
place. The same cannot be said for Broadway; it has become an integral part of 
the creative and commercial structure of the city. It remains an essential venue 
for all types of people in Nottingham and further afield, whose needs – be they 
entertainment, education, social or practical – have been consistently met by a 
venue that continues to evolve year after year. 

Broadway celebrates its 25th birthday from Monday 31 August 2015. 

broadway.org.uk
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Sheil of 
behind what is arguably Nottingham’s most successful film of the last 25 years, 
2006’s London to Brighton
of the century.”

Cooke and Sheil also curate one of the most successful and popular horror festivals 
in the country at Broadway – Mayhem Film Festival. Now entering its eleventh 
year, it has played host to a string of iconic screenings over the last decade. 
Among them, a screening of Nicolas Roeg’s 

Quentin Tarantino at Shots in the Dark, 1992 Irvine Welsh in The Lounge, 2012. photo: Ash Bird
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The future isn’t all robot butlers, meal pills and Barbarella-style jumpsuits – ...And Beyond Institute for Future Research’s 
‘space programme’ project aims to inspire women to think about ideas, issues and dreams that relate to their lives by 
imagining the future. We caught ABIFR leader, Sonya Dyer, in the very much present day, ahead of their workshop 
at Primary… 

Can you tell us a bit about the way …And Beyond 
Institute For Future Research (ABIFR) has developed 
during your time at Primary? 
The version of the ABIFR in Nottingham is made up of a 
really interesting group of women, ranging from students 
and mums to working women, none of whom knew 
each other before this project started. When I began 
the institute existed in my imagination. I hoped that by 
imagining it, it could seem to exist in the imaginations 
of other people. The project at Primary has been about 
the collective journey we've undertaken, where everyone 
involved has a platform to really utilise her own skills 
and interests, and to frame the project in her own way. 
What I really don't like, and didn't want to end up doing 
here, was to get other people to do my work for me. This 
is about all of us working together.
 
I gather your own interest in the future goes back to 
your childhood? 
I was really interested in people like Nichelle Nichols, 
who played Uhura in Star Trek, and Mae Jemison, 
who was the first black female astronaut. I was also 
fascinated by the space shuttle Challenger in 1986 
because a woman schoolteacher was going to go 
into space. My mum told me when the launch was 
happening so I could watch it live on TV – and then of 
course there was the explosion, and I didn’t know what 
was happening because it was like watching a film. I felt 
devastated afterwards because I'd invested so much in 
this one schoolteacher who was going into space. Later, 
this was all tied up with science fiction, especially the 
work of people like Octavia Butler and Ursula K Le Guin 

– writers who had interesting takes on how we might 
imagine new ways of being and living together in 
the future.
 
What was it that gripped your imagination about these 
kinds of narratives as a child growing up in London?
If I were to analyse it, I think it was the potential for 
adventure, the sense of outer space as a location outside 
our current reality, where the possibility of creating other 
kinds of stories and narratives was open. What science 
fiction gives you, as a nerdy kid growing up, is a space 
where you're enjoying worlds you can transport yourself 
to, and they give you the keys to create similar worlds 
of your own. I mean, I also liked things like Enid Blyton, 
which were just as remote from where I was living as 
outer space. But in the longer term it was the visual 
culture built around these ideas about the future that 

held my interest. When you watched Star Trek or 
Dr Who the ways the future would be visualised were 
always fascinating and I could imagine a space for 
myself inside those visions. That was probably the most 
important thing.
 
I recall seeing some links you posted to trailers for 
recent African-made science fiction films. Is this 
something that's part of your research?
Yes, in parallel with things like Afro-futurism, which has 
a very long history and is obviously a very big influence 
on my own project. That runs from people like Sun Ra 
to a current musicians like Janelle Monáe, who uses a 
lot of Afro-futuristic imagery in her work – drawing from 
things like Fritz Lang's Metropolis and Star Trek, as well 
as more directly from more recent Afro-futurist material. 
So all that is in my project’s pot too. I'm mainly interested 
in reimagining the forms that female intellectual labour 
might take in the future, so ABIFR is about drawing on 
all these threads to imagine, as ambitiously as possible, 

what possibilities might be open to us.

One focus of your work seems to be the meshing of 
gender and race in the ways we think about 
the future...
I did an event in June with two other artists, Sutapa 
Biswas and Ope Lori, looking at this question as part 
of the public programme around the Glenn Ligon 
exhibition at Nottingham Contemporary. We specifically 
discussed intersectional feminism there, but I think my 
work is about creating connections between seemingly 

disparate parts of many different things. In a film like 
Interstellar, the demographics of the United States say 
that white Americans are on course to become a minority, 
with mixed-race, Hispanic, Indigenous, African- and 
Asian-Americans already a majority of children under 
five and set to become the majority of Americans over 
the next fifty years. But the future of the United States is 
presented as if you could be in a dust bowl state with 
no Mexicans.
 
How do these themes relate to the idea of the 
practicalities of the space programme you described at 
the press conference when you launched the project?
There is a space programme that provides a framework 
for many things in the project, but obviously that’s a 
metaphor, so it's not really about that in a literal sense. 
The workshops will be framed by a scenario about a 
future civilisation travelling in space, but the questions 
we’re using that scenario to ask are more broadly applied 

– basically, what kinds of future can we possibly imagine 
for ourselves? How ambitiously do we want to think 
about the possibilities?
 
It's always obvious in hindsight that our visions of the 
future end up looking like the time they were made in 

– so Metropolis looks like the twenties, Star Trek looks 
like the sixties, The Matrix looks like the nineties… 
These films and stories always reflect contemporary 
anxieties. I love films like Back to the Future, and would 
love to own a hoverboard, but of course that film is not 
really about the future at all. It's about that moment in 
the eighties when the fantasy of returning to a fictional 
fifties small-town America was gaining political traction. 
As a species, we always find it difficult to see beyond our 
own noses and anxieties to the possibilities that might 
exist beyond us. But there are always little nuggets 
and glimpses, so if you think about how we use mobile 
phones now, it's totally Star Trek. But in the sixties it 
would have seemed absurd that these phones might 
really exist and be so taken for granted by all of us. So 
in that one small way we are living out a little bit of that 
Star Trek vision of the future.
 
Into the Future: Workshops and Seminar, Broadway 
and Nottingham Hackspace, Friday 11 – Saturday 12 
September, £5 - £15. 
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The Future Is Coming On

What science fiction gives 
you, as a nerdy kid growing 
up, is a space where you're 
enjoying worlds you can 
transport yourself to, and 
they give you the keys to 

create similar worlds of 
your own.
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Catherine Booth (17 January 1829 – 4 October 1890) joined forces with her husband William to become the most bigoted and 
opinionated couple on the planet. In between raising eight kids and spreading humanitarian aid across the globe, she also 
found time to fight child prostitution and to do the unthinkable: become a female preacher. Just one of the many reasons that 
Nottingham should be crowned as UNESCO City of Literature.  

Catherine Mumford was born in Ashbourne, Derbyshire on 17 January, 1829, to strict 
Methodist parents. During childhood, she was forbidden from dossing about with other kids 
for fear that she may ‘catch’ their bad habits. By twelve, she’d read the Bible eight times and 
given up sugar in protest at the treatment of black people. By her late teens she’d joined the 
Temperance Movement. She would meet her perfect match in William Booth, a man who also 
excelled in self-denial. Through marriage they made a formidable partnership, 
sharing an uncompromising set of values that would define the Salvation 
Army and radically transform the fate of the poor.

As you’d expect from the daughter of an occasional lay 
preacher, Catherine was a serious and sensitive kid. 
However, it was a spinal problem that left her bedridden 
for months in 1842 – and that would plague her for the 
rest of her life – that defined her as a person. From her 
bed she studied theology, which would underpin 
her various moral crusades and lead to her penning 
some exceptional sermons that would challenge 
the religious establishment as well as books on 
Christian living.

She first met William Booth in 1852 at a tea 
party hosted by Edward Rabbits, a wealthy 
benefactor who William was trying to 
tap up. Prior to this, both Catherine and 
William had been visiting the sick in their 
native Brixton and Nottingham. They 
were destined for each other. A month 
later they were formally engaged. As 
their biographer Roy Hattersley notes, 

“In all nineteenth century England there 
could not have been a couple in which 
both husband and wife held such strong 
opinions – and felt such an obligation to 
impose them on other people.”

William Booth was notoriously averse 
to reading, seeing theological study as 
an indulgence that got in the way of 
proper work. But this didn’t wash with proper work. But this didn’t wash with proper
Catherine who accepted no excuses 
when it came to self-improvement. In one 
typically condescending letter to William, 
she put his lack of reading down to poor 
time management, “Could you not rise by 
six o’clock every morning and convert your 
bedroom into a study until breakfast time?”

If William was the brawn then Catherine was 
definitely the brains of the Salvation Army. Her 
studious nature meant she was able to bring 
about change through logical and rational enquiry. 
She was instrumental in creating equality within 
their ranks by introducing female ministers able to 
command over men.

Unlike her husband, all of Catherine’s beliefs were built 
on solid fact and biblical exegesis. When William originally 
opposed women ministers she simply dug deeper for evidence. 
She eventually found it in St. Paul’s Epistle to the Galatians, 
Chapter III, Verse 28, which stated, “There is neither Jew nor Greek, 
there is neither bound nor free, there is neither male nor female, for ye are 
all one in Christ Jesus.”

 Unlike her husband, all of Catherine’s beliefs 
were built on solid fact and biblical exegesis. 
Catherine published her arguments in various pamphlets and directly challenged religious 
patriarchy. This was a highly contentious thing to do in 1850s Britain. But the Booths were 
never ones to worry about public opinion – the only person they were answerable to was 
Him upstairs.

In stark contrast to William’s histrionics in the pulpit, Catherine’s preaching style, according 
to the Wesleyan Times, was “no empty boisterousness or violent and cursing declamation, 
but a calm and simple statement of the unreasonableness of sin.” She brought something 
different to the table, enabling the Sally Army to diversify its appeal, and it was this that 
convinced William to embrace spiritual equality.\

Catherine’s logical and persuasive arguments were perfect for playing on bourgeois guilt, 
where wasting money on “a single bottle of wine for the jovial entertainment of friends” 
was an insult to the hardships suffered by the poor. She appealed to their good will and 
conscience, arguing their “knowledge of the awful state of things in the world around them 
must make them fully aware of the good that might be done with the money which they 

lavish upon their lusts.” Sermons such as this would inspire two wealthy benefactors to 
donate the costs of hiring their first permanent home in the East End of London.

Preaching brought her into direct contact with deprived communities whose 
problems were largely caused through alcohol abuse. Catherine started a 

national campaign raising awareness of the perils of drink, and later had 
abstinence from alcohol written into the Salvation Army’s constitution. 

She also demanded greater protection for women through the law 
and recruited women from the working classes, her ‘Hallelujah 

Lasses’, to support women and children in slum districts. But 
her crowning glory was getting the age of consent raised from 

thirteen to sixteen, which helped address child prostitution.

Catherine was against sending children to boarding 
school on the grounds that their principles were not 

fully developed and therefore they may be more prone 
to temptation. She believed that it was parents 
who should provide a Christian upbringing, not 
headmasters. In her sermons, she compared a child 
brought up without love to a plant without sunlight. 
However as she was often absent from the home, 
this role often fell to her governess.

    The Booth’s dogmatic 
regime of constant prayer 
and absolute discipline 
meant the children were 
raised in conditions 
that make the Taliban 
look liberal. 

Despite her clear love for her eight children, it 
couldn’t have been much fun for them growing up. 
They lived a pretty nomadic lifestyle, dragged from 
town to town, while being subjected to the strictest 

of rules from their righteous parents. The Booths 
believed that clothing was a form of vanity and so any 

unnecessary frippery was unstitched before they could 
wear it. Inevitably, their offspring became pious and 

earnest which led to a fair few kickings in the playground.

The Booth’s dogmatic regime of constant prayer and 
absolute discipline meant the children were raised in 

conditions that make the Taliban look liberal. Sports were 
banned, they had to take a cold bath every day – apart from the 

Sabbath – and their frugal father’s idea of a treat was a scattering 
of currants on the daily bowl of rice pudding. But only on exceptional 

occasions.

Matters were made worst by Catherine’s gradual immobility. The birth of 
eight children had left her an invalid. Although this did not stop her preaching, 

it had a morbid effect on her moods. During this period melancholy was deemed a 
disease of the spirit, and therefore the ultimate blasphemy as it suggested a denial of God’s 
love.      

In 1887, Catherine was diagnosed with breast cancer but, stoic as ever, refused an operation. 
As she lay on her deathbed, a band was brought into her bedroom, not for personal comfort 
but so that all of the musicians who she had inspired over the years could show their 
respects. She was ‘Promoted to Glory’ in 1890 and her body was laid out in Clapton Congress 
Hall so that 50,000 mourners could visit over five days. A further 36,000 attended her official 
funeral on 13 October with a procession of 3,000 officers, each wearing white armbands to 
celebrate her life. 

And there was plenty to celebrate. She had persuaded William that women were the 
intellectual and moral equal of men. That it was nurture, not nature, that held them back and 
that "if we are to better the future we must disturb the present." It would take a world war 
before women won the right to vote in 1918. But it was only in January this year that the 
Church of England consecrated their first female bishop. Her fight goes on.  
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Ah, Robin Hood: provider to the poor, v-flicker to the rich, shooter of arrows, merry fellow. You are a mascot for our dear 
Nottingham, a bearing on England’s map for confused foreigners (a much appreciated distinguishment from the unmentionable 
Hugh Grant film of a similar name). We treasure you, Robin, but we’ve heard your tale many a time. So please politely hop 
aside, for there is an unsung hero in your merry band whose myth is as intricate and intriguing as your own, Maid Marian…

Lady in waiting, damsel in distress, unlikely 
warrior, outlaw informant, romantic interest 
– Maid Marian is a complex lady whose 
story has been deeply obscured through 
countless retellings. In fact, she has 
been seen throughout Western European 
mythology long before her entrance into 
the adventures of Robin Hood. As medieval 
shepherdess, ancient goddess, and May Day 
Queen, Marian is found in folklore, literature 
and legend of the past two millennia as 
more of a female archetype than mere side 
character in someone else’s story, making 
her a most diverse lady indeed.

 In many legends 
she is a woman of action, 
and even an outlaw 
with fighting skills that 
occasionally eclipse 
Robin himself. 
In the strange and serendipitous way 
that folklore evolves, the etymology of 
the name Marian itself is steeped with 
religious connotations, and we see her in 
various guises across European theology. 
A blend of the Latin name Mary, meaning 
‘star of the sea’, and the Hebrew name 
Ann, the medieval derivative Marian is 
strongly associated with the legend of 
the ‘merrymaid’, or mermaid as we now 
know her. Marian, an ancient virgin 
sea goddess, was known for seducing 
‘merriners’ (mariners) and also bears much 

resemblance to the Greek goddess of love, 
Aphrodite, who too was said to be ‘born 
from the ocean’. A similar character appears 
in the tale of St Mary of Egypt, who sold her 
body to sailors while on her pilgrimage to 
the holy land, and was later renowned for 
her visions of the Virgin Mary.

Fast forward to the eleventh century. 
While the Crusades raged in an attempt to 
abolish mystic and monotheistic beliefs and 
enforce Christianity, the tales of these holy 
women enjoyed an unlikely renaissance. 
As their stories were spread across Europe, 
they captured the public imagination. In 
England, the people became so fascinated 
that many began covertly practising ‘Mary-
worship’ under the cult of ‘Mary-Gipsy’, 
which would eventually lead to the moniker 
‘Merry England’.

Meanwhile, across the pond in France, the 
character of Marion was already cavorting 
with her Robin, although not quite as we 
know them. Popular medieval French 
pastourelle songs told about a shepherdess 
named Marion who shunned the affections 
of a knight to remain loyal to her shepherd 
lover, Robin. After this well-known folk tale 
was developed into the first known secular 
french play Jeu de Robin et Marion in the 
late thirteenth century, the couple gradually 
began to be associated with spring 
festivities, not only in France but England 
also. These celebrations were marked with 
dancing, feasts and general frivolities in 
which communities gathered together 
outside to rejoice in the passing of the long, 
often more solitary winter months.

Marian became entangled within a 
longstanding tradition of the May Queen 
or Lady May, a robust and somewhat 
lusty figure, symbolic of abundance, new 
life and the fertility of spring. In a fitting 
extension of her rich mythological past and 
links to Aphrodite, she became a cultural 
expression of divine femininity. Meanwhile, 
Robin Hood Games, folk plays based on the 
outlaw’s already well-known escapades, 
were becoming increasingly popular as part 
of Whitsun festivities, and eventually the 
two performances merged with Robin and 
Marian united as the King and Queen of 
May Day.

In the early ballads of Robin Hood, Marian 
is remarkably absent and, before she was 
introduced as his lover, it was the Virgin 
Mary who was the significant female 
relationship for Robin. As England became 
increasingly Protestant, Robin’s devotion 
to the Virgin Mary was replaced by his 
attraction to Marian. With her associations 
to nature, Marian was a natural match for 
the outlaw of Sherwood Forest, although 
social attitudes towards women ensured 
her character would change dramatically, 
transforming her from a symbol of lusty 
fertility to a demure maiden and a model 
of virtue.

Once Marian was embraced into the stories 
of Robin Hood, accounts of her background, 
social status and character vary 
dramatically. Despite at times conforming 
to the clichéd damsel in distress in need 
of rescue from unwanted suitors, Marian 
is often portrayed as a far more complex 
character. In many legends she is a woman 
of action, an outlaw with fighting skills that 
occasionally eclipse Robin himself. 

 ...Social attitudes 
towards women ensured 
her character would 
change dramatically, 
transforming her from a 
symbol of lusty fertility to 
a demure maiden and a 
model of virtue.
When her character remains in the 
sheltered confines of Nottingham Castle, 
away from the action she sometimes acts as 
an informant, courageous and loyal to both 
her personal beliefs and to her love of Robin. 
Contrary to a time when women were 
often forced into unwanted marriages, she 

remains an unmarried maiden, and despite 
her unconventional lifestyle throughout 
the stories, she was always depicted as a 
woman of honour.

Unfortunately, throughout the nineteenth 
century, a rather degraded version of 
Marian emerged, lacking the strength 
and power of her previous incarnations 
and rich symbolic legacy. Relegated to a 
dainty, chaste and highborn maiden, she 
became defined almost completely by her 
relationship to Robin. 

Their tale became a respectable Victorian 
love story, complete with a happy ending 
when the pair were married in St Mary’s 
Church, Edwinstowe, by King Richard 
Lionheart. This idyllic narrative sanitised 
the story for Victorian audiences by 
allowing Robin and Marian to take on a 
civilised life and put their rebellious 
past aside.

With the advent of film in the twentieth 
century, the character of Marian has 
again been rewritten many times, her 
heroic potential increasing alongside 
the progression of the women’s rights 
movement. The popular eighties television 
series Maid Marian and her Merry Men saw 
her as the unlikely leader of the gang, with 
Robin as her haphazard companion, while 
in 1991’s Prince of Thieves she fought as 
well as any man could, despite ultimately 
needing rescue. 

The latest offering of Robin Hood films 
from director Ridley Scott sees Maid 
Marian as refreshingly independent, 
strong and astute. Finally breaking free 
from the shackles of the traditional damsel 
in distress stereotype, she is given a 
competent backstory as a woman fighting 
for the rights of her people.

Maid Marian’s story is a perfect illustration 
of how elements of traditional folklore are 
merged, appropriated and amended to suit 
the current times. As an archetype used 
to express ideals of femininity, her status 
and strength has wavered, reflecting social 
attitudes towards women over an extensive 
period of time. 

From seductive sea goddess, mystical May 
queen, and courageous warrior, through to 
dainty maiden and back again, she’s got a 
hell of a reputation behind her. We are now 
getting closer to representing a Marian 
of strength, depth and potential, who is a 
testament to her character’s rich legacy. 
Let’s ensure our modern Marian is a local 
icon to be proud of.

The Dilettante Society Meeting, Monday 14 
September, 7.30pm, free. All welcome – the 
more the merrier. 

facebook.com/thedilettantesociety
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My work is inspired by the contrast between 
industrial environments and patterns in nature. 
Even the cracks in the concrete can be beautiful. 
My jewellery consists of minimal shapes and 
forms combined with complex textures. I use 
as much eco and recycled silver in my work as I 
can, to be responsible and ethical in an industry 
that’s rife with corruption in so many areas.

Jewellery is about forming a connection with 
something precious that usually exists only 
in a temporary state. I want to give memories 
a physicality, to capture something you can 
interact with. I’ve always had an obsession with 
collecting skins, shells and small objects, and 
preserving their qualities. The texture of The 
Avocado Skin Ring is from the skin of 
an avocado. 

I just love avocados – they bring joy to my 
life. Who doesn’t love giving them a little rub 
before cracking them open? They’re the best. It 
was originally made as part of my final degree 
collection, Tactile Nostalgia, last year, but it has 
inspired other collections based around texture 
and minimalism, and the same technique has 
been replicated for individual commissions. 

The skin is pressed into a moulding compound, 
then hot wax poured into the impression. Then 
the wax is cast in sterling silver, polished and 
oxidised. Transferring skin imprints into silver 
fascinates me too. I commissioned a ring for 
a woman with the handprint of her little boy 
embedded into it. You can see every crease and 
wrinkle of his hand.

My course in decorative arts gave me a whole 
year of material experimentation to find the 
right medium. Metal just happened to be 
mine, although I’ve also used wood, plastic, 
resin, concrete, hair and animal bone to make 
jewellery too.

People say my choice of detail is unusual: the 
etching of strange textures into a sterling 
silver surface, the use of white horse hair in 
pendants, oxidising the silver for a matt black 
finish. Jewellery should be about presenting 
something beautifully made in an unexpected 
way. I hate the idea of mass production; things 
coming out perfectly identical is so boring.

I share a studio in Sneinton with two other 
jewellers and work part-time in a vintage shop. 
I’m saving to undertake a research trip to Asia 

Alexandra Milne
The Avocado Skin Ring

Art Works

 This is a theoretical set design for an adaptation of Jean Genet’s Le Balcon – The Balcony – 
but it is designed for film rather than theatre. It was a project set for my course in Design for 
Film and Television at Nottingham Trent University.

The play is set in a brothel and is loosely based around the French Revolution. I decided 
to completely change the setting and instead set it within the automation of Jean Genet 
himself. One of the main reasons for this was because the play can be interpreted as a 
dissection of the writer himself. It reveals his ideas surrounding power structures – he was 
a bit of an anarchist, something I can relate to. It’s quite an obscure piece – people like it 
but aren’t sure what to do with the all the visual information. If you’re designing without a 
budget on a theoretical project, why not go wild and see how far you can push yourself? 

I try to be a sponge and let all manner of things inspire me. All my ideas start off as 
pencil sketches, and then develop into pen and watercolour pieces. I then render it onto 
a computer using Photoshop and a graphics tablet. The whole project took around five 
weeks; the technical drawings take the longest because you have to work out all the correct 
measurements, and discover how it will hold structurally. The model is carefully measured 
out on card, cut and built from the technical drawings. That’s the hardest bit. 

My dad is a film sound designer and I’d go down to the sets whenever I could and absolutely 
loved it. He was working on Bunny and the Bull at the old Carlton Studio, I went to visit 
him and it turned out they needed some help in the art department. I was handed a paint 
brush and off I went. I was complimented on my work, and it became my first paid job in an 
art department. 

Set design is a massive passion of mine. I designed the set for Mrs Green: The Musical’s 
Nottingham Playhouse and Leicester Curve shows, and worked with local directors Mark 
Davenport and Jack Curtis over the summer. Recently, I’ve had work experience on Channel 
4’s Humans and ITV’s Beowulf. 

I enjoy what I do because you can be creative yet accurate. You can think up new worlds that 
don’t exist when tasked with developing a sci-fi set, or have to research what kind of rope 
was used for washing lines over a hundred years ago. Detail is key.

Rebecca will be exhibiting for her final end of of degree show in May 2016. The collection will 
also hopefully be touring at Pinewood Studios and New Designers, London.

facebook.com/rebeccaautumnart/timeline

Rebecca Autumn
The Balcony – Madame Irma’s House of Illusions through the dissection of Jean Genet

and South America, so I can write a book about fair trade jewellery aimed at designers 
and students, and give lectures about ethical and sustainable material sourcing. I want 
to make a difference to general attitudes to jewellery, to help change the world for the 
better, and to keep making beautiful things, sustainably.

Alexa Milne Jewellery can be found in Cavology in Cobden Chambers, as well as 
Handmade Nottingham on St James’s Street.

alexamilne.com
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NOTTINGHAM CITY COUNCIL
AND THE CREATIVE QUARTER
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AND THE CREATIVE QUARTER
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THE BIG WHEEL 
& SUSTRANS 
PRESENT
HOCKLEY 
STREET FAYRE

BROAD ST & GOOSEGATE, HOCKLEY

Come and celebrate greener travel choices in a car 
free space as part of European Mobility Week 2015.

Enrich your day by choosing to travel by train, tram, bus, 
bike and foot. If you drive, leave your car at home to help 
make Nottingham a cleaner, quieter, safer and less 
congested place to live.

Join in and make a difference!

To find out more visit www.thebigwheel.org.uk/emw
#EMWNOTTM

This activity is being delivered as part of the Nottingham Urban Area’s successful Local 
Sustainable Transport Fund programme which since 2011 has established Nottingham as an 
exemplar for integrated sustainable transport.
For further details visit www.nottinghamcity.gov.uk/lstfprojects. 

Registered Charity No. 1153800

Choose. Change. Combine. 
www.dotherightmix.eu

An initiative of the

16-22 SEPTEMBER 2015
EUROPEANMOBILITYWEEK
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The 2015 Tour of Britain is stopping off in Notts, at the Forest Rec, no less. We caught up with the Team Raleigh GAC to find 
out what their hopes are of winning against some of the world’s greatest riders, under such an iconic cycle name – although, 
chances they’re entering the race on a few old Activators are slim… 

What does Team Raleigh GAC need to win the Tour of 
Britain? Cyclist Steve Lampier (pictured, right) blows out 
his cheeks and says, “Religion, I think.” It’s a joke, but 
also a frank admission that none of the eleven-man squad 
seriously expect to be wearing the yellow jersey at the 
end of the eight-day race – especially since the competition 
will include several top flight international teams, 
including Team Sky, whose Chris Froome won this year’s 
Tour de France. 

Lest you forget, 2015 Tour of Britain starts on 6 September 
and stage six will end in Nottingham on 11 September. The 
final part of the course will see riders from twenty teams 
race along Gregory Boulevard and up Mansfield Road 
before making a sharp right hand turn onto the final stretch 
through the Forest Recreation ground. While Lampier – who 
finished seventeenth and eighteenth in the last two Tours – 
or any of the team could get the Raleigh colours across the 
line first on the day, they are realistic about their chances 
of winning the overall race given that they are up against 
the likes of Sky, Tinkoff-Saxo, Lotto-Soudal, Cannondale-
Garmin, Etixx Quickstep, MTN Qhubeka, Movistar, IAM 
Racing and BMC – all of which competed in this year’s Tour 
de France and other big international events. 

The tiered structure of cycle racing means that Team 
Raleigh GAC, as a third level continental team, cannot 
take part in such races – but they can still compete against 
the world’s biggest teams when they enter events such as 
the Tour of Britain. That’s great for spectators, and a great 
experience for Raleigh’s young riders, but the nature of the 
competition also dims the prospects of an overall Raleigh 
victory. The riders admit that. 

 We fear no one. We race 
against whoever there is to race 
against. We have respect for 
everybody, but if you fear someone 
then you’re in the wrong game. 
[Cherie Pridham, Manager]
As Steve Lampier’s young colleague George Pym (pictured, 
left) tells LeftLion, “One aim is to get in the top ten. 
Another aim is to get on TV.” This latter point isn’t as 
frivolous as it may sound since cycling teams are totally 
dependent on sponsorship – unlike football, nobody pays 
to watch a bike race and there are no TV fees – and what 
sponsors want most is their corporate logo on the telly, 
websites and in newspapers. And preferably on the front 
of a winning cyclist’s jersey when he or she rolls over the 
finish line with arms in the air. From this perspective, Team 

Raleigh GAC may have an advantage, and the advantage 
is that the Raleigh brand is already universally recognised, 
especially when it is embroidered into the traditional black, 
red and gold team colours.

It was these colours that the old TI-Raleigh team wore in 
the seventies and eighties when it competed at the top 
level and Joop Zoetemelk won the Tour de France. Yet, for 
some reason, when the new Team Raleigh was launched 
as a UK domestic team four years ago, after a long absence 
for Raleigh from the road racing scene, the riders were clad 
in bland white outfits. Management, or someone, soon saw 
the error of their ways and the team has reverted to its 
traditional colour scheme. 

At the time of the relaunch, Raleigh, the bike company, also 
said that its ambition was to get a Raleigh team back into 
the Tour de France. This hasn’t happened yet. Like the 
prospects of winning the Tour of Britain, the ambition is 
there – but achieving the goal is dependent on long-term 
financial support. 

“When Raleigh started, we had very big aspirations to take 
the team back to the highest level, but the reality is that 
that has to be sustainable and it’s all about trying to bring 
in a big corporate partner – and that takes time,” says team 
manager and former pro rider Cherie Pridham. “You don’t 
want to throw all your eggs into one year and not be able 
to maintain the team. It’s all about having a great business 
plan and having great people behind us.” 

At this point I’d like to say “enough of the business talk” 
but the next matter, concerning Raleigh’s identity, is also 
tied up with money. The fact is that Raleigh, the team, 
always had a connection back to Nottingham because of 
the presence of Raleigh, the bike maker. But while Raleigh 
still makes the team bikes, they have since moved out 
to Eastwood and the team’s management, and much of 
its sponsorship (e.g. financial services company GAC), 
is based in… Derby. Indeed, in a recent press release, 
Pridham was quoted as saying, “Our roots are firmly 
embedded in Derby and many of our riders live in and 
around the city.” Gasp. 

So, is Team Raleigh GAC really saying goodbye 
Nottingham? Pridham, aware of the sensitivity of the 
matter, is politic in her response to the question of where 
Team Raleigh GAC is really from these days. “You’ve got to 
look at our sponsors and partners. Most of them are East 
Midlands-based and Raleigh, who are based in Nottingham, 
are one of our headline sponsors and partners. We have a 
number of partners who are here and in Derby, so, I prefer 
to say that the team is based in the East Midlands.”

In this context it’s perhaps worth bearing in mind that 
the old TI-Raleigh team was also not actually based 

in Nottingham. It was essentially a Dutch team whose 
connection to the Nottingham area was Raleigh’s 
sponsorship, and that the bikes were made at its Ilkeston 
factory. And anyway, these days cycling teams, like 
Premier League football clubs, take their people from 
anywhere and everywhere. Only one of Team Raleigh 
GAC’s cyclists actually comes from Derbyshire. 

Ah yes, the cycling. At 21, George Pym is happy to be 
described as one of Team Raleigh GAC’s domestiques. On 
this year’s Tour of Britain, his first in red, black and gold, 
he will be working to get colleague Steve Lampier into 
the best position to win stages. Lampier, 31, is a mountain 
man who has his eye on a high placing at stages two and 
five, the latter finishing on the top of mighty Hartside in 
Cumbria, usually best known for the motorbikes which roar 
up to its summit café. 

Which rival teams will he worry about most? “Any of the 
Pro Continental teams. We don’t have that level of racing 
in the UK so it’s hard for us to be continuously racing 
against them, but on the last two Tour of Britains I’ve been 
seventeenth and eighteenth overall and that gives me a lot 
of confidence this year.” 

The same question to George Pym gets a similar response. 
“Teams like Sky. All of the world class teams. We will be 
aiming for the GC [general classification] but we also aim 
to be in the breakaways. Getting the jersey on the TV. 
Doing the sponsors proud.” But manager Cherie Pridham is 
more defiant. “We fear no one,” she says. “We race against 
whoever there is to race against. We have respect for 
everybody, but if you fear someone then you’re in the 
wrong game.”

leftlion.co.uk/onyerbike 

words: Mark Patterson
illustration: Christopher Paul Bradshaw
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PICK OF THE MONTH
Outstanding (In A 
Field) Festival
Saturday 12 - Sunday 
13 September
£10
Woodborough

The I’m Not From London lads have outdone themselves with this one. They’re having a 
joint party to celebrate their tenth, and Alley Cafe’s fifteenth, birthday, throwing caution 
to the wind by hosting a fully-fledged music festival right here in the Notts countryside. 
At Old MacDonald’s farm, no less. You couldn’t make stuff this up. There’ll be yoga, 
discussions on mindfulness and ‘the evils of global food monopolies’ – bound to be a hoot 
after a few ciders – and a bag of local bands to keep you rockin’ till the early hours. Of 
course, there’ll be a whole selection of locally sourced, meaty, veggie, vegan and gluten-
free foods available, as well as pizzas cooked in a cob oven. They’re also promising us 
reasonably priced beer and cocktails – well in. To keep us all waiting with bated breath, 
they’re releasing the line-up one band, one day at a time. At the time of print, we have Eyre 
Llew, The Afterdark Movement, Crosa Rosa and headliner Scorzayzee confirmed, and we 
can only sit with knees a-knockin’ as we wait for more. At just a tenner a pop for a weekend 
full of camping joy, there’s nothing to lose. Apart from a tenner.

The DH Lawrence 
Festival of Culture
Until Saturday 
19 September
Free
DH Lawrence HC

The son of a miner and a teacher, DH Lawrence was a Notts head through and through. 
Growing up in Eastwood, the fella became the first local lad to be awarded a scholarship 
to the prestigious Nottingham High School. Well in. A grisly bout of pneumonia ended his 
academic career at the school, but that didn’t stop him rising to the top of the literary charts 
with novels including Sons and Lovers, Women in Love and Lady Chatterley’s Lover. Pretty 
raunchy stuff for the early twentieth century, so Lawrence was branded as a bit of a bad lad 
– a pornographer. We’re not stuck in the sexual dark ages any longer, so we’re celebrating 
the life of the Nottingham legend with a Festival of Culture in his name. Head over to the DH 
Lawrence Heritage Centre in Eastwood, and delve into a creative discussion about his short 
story, Once. Share your ideas with likeminded literature boffs, or develop a taste for the old 
chap’s lingo. At the beginning of the month, Pits Props and Prose will be the only way to 
spend your Saturday night, celebrating the city’s mining heritage, with the Eastwood Male 
Voice choir providing the tunes. Get yourself on the centre’s website for all the juicy details.

Nottingham World Music Festival 

Saturday 5 September, 2pm
Free
Sneinton Market

The festival has been billed as having ‘100% positive 
vibes’. That was all we needed to know before 
whacking it straight into one of our coveted Pick of the 
Month spots. Celebrating our multi-cultural, multi-ethnic 
community, NOMAD (Nottingham’s Original Music Arts 
and Dance) are bringing you a day full of music from 
around the globe. Bands including UJAHM, Yubu Ka and 
Blessing Magore are on the line-up for the family-friendly 
event, along with a host of information stands, hot food 
stalls like Uncle Wayne’s Jerk Station, and free activities 
for the kids. It’ll be a first time festival for the city, and if 
the weather brightens up, it’ll be a proper summertime 
knees-up. If not, pack a brolly and your welly boots and 
get down anyway. 

Natalie Duncan and Rob Green

Friday 2 October, 7.30pm
Free
University of Nottingham

We’ve not lost our marbles and we know that this isn’t 
a pick of this month, but it’s so early on in October 
that we wouldn’t want you to miss it. To kick off Black 
History month, Rob Green and Natalie Duncan are 
collaborating for a once-in-a-blue-moon gig, combining 
their soul stylings to celebrate black culture and history. 
Yep, Rob’s cheeky chappy stage presence and Natalie’s 
belting piano prowess are fusing for all your favourite 
tunes of theirs, and probably a fair few never-before 
heard covers and collaborations. What a treat, eh? 
Check out their cover of No Scrubs on YouTube for some 
pre-show loveliness. The gig’ll kick off the University of 
Nottingham’s month-long programme, which features 
film screenings, lectures and debates that highlight, 
analyse and delve into black history.

Pablo Bronstein and the Treasures 
of Chatsworth

Runs until 20 September
Free
Nottingham Contemporary

Our Pablo’s had himself a treasure hunt over in 
Derbados, and pulled out a trunk full of goodies from 
the deep, dark depths of the halls at Chatsworth 
House. Having carefully selected 62 works of art from 
the stately home, Bronstein has managed to secure the 
largest UK loan from the house for over thirty years. 
Good on yer, lad. There’ll be works from both Rembrandt 
and Franz Hals, as well as the chairs used by William 
IV and Queen Adelaide for their coronation. Not only 
that, but Pablo’s given it a go himsen, and created a 
collection of works inspired by his finds at Chatsworth. 
With furniture, performances and erudite drawings, 
there’ll be summat for your inner David Dickinson to 
indulge in. It’s completely free to have a goose, and it’s 
right on your doorstep. Catch it while you can.

Much Ado About Nothing 

Until Saturday 19 September
£10/£12
Nottingham Arts Theatre

The course of true love never has run smoothly. 
Particularly in Shakespeare’s world. Whether the young 
lovers are doomed to die in each other’s arms or caught 
up in a severe case of mistaken identity, the bard 
refused to pen a straightforward love story to satisfy 
teenage girls for centuries to come. For that, we applaud 
him. Centered around Hero and Claudio whose marriage 
is meddled with by the dastardly prince, Don Jon, it’s 
one of his most complicated love stories. Beatrice and 
Benedick – the bickering couple who appear to be as 
bad a mix as oil and water, eventually gerrit on in the 
heat of the moment. It’s a right good laugh, and one of 
owd William’s more accessible plays. Test your memory 
of school english lessons, pull yer finger out, and get 
down to the theatre for some classic drama at its best. 

Kold Chillin’ 4th Birthday

Saturday 5 September, 8pm
Free
The Old Angel

It’s birthday season. Get your party frocks at the ready 
and warm up the vocal chords for endless singsongs 
over candle-adorned cakes. First up, the coolest 
night to ever take over The Old Angel has graduated 
from nursery, turning the grand old age of four, and 
is polishing up the school shoes ready to join the 
big kids. Kicking off the night will be resident DJs 
Archive, Lethargy and Hurst, playing the finest hip hop 
selections money can buy. Speaking of moolah, there 
will be no door fee for this birthday bash, so you can 
spend all your hard earned dosh on pints all the way 
into the early hours. Get down there a little earlier, and 
prepare your belly for all that booze with a beefy burger 
from the new resident kitchen, Voltage – cheap, cheerful 
and proper pre-drink stodge.

All Schools Should be Art Schools

Saturday 3 October, 7pm
£7.50
The Waverley Building, NTU

We love theatre that challenges, questions and opens 
our minds up to debate. That’s exactly what director 
Martin Berry and writer Michael Eaton have managed 
to do with All Schools Should Be Art Schools. Set in 
Nottingham’s original art school, The Waverley Building, 
the cast and crew take us back in time to 1843 when the 
lace industry boomed and a place at the Nottingham 
School of Design became a most coveted educational 
establishment. Local actress and Television Workshop 
graduate Holly Lucas stars, and will guide us through 
the history of our city’s education system. Find out for 
yourself whether art schools really are a thing of the 
past or if, in such a turbulent economic climate, the need 
for creativity is still just as prevalent. All wonderfully 
examined in the form of theatre. Right up your road, no?

Get weekly updates of Nottingham events at leftlion.co.uk/newsletter



TUESDAY 1 SEP

 Notts County V 
Mansfield 
Notts County Football Club 
7:45pm

 Zumba 
Arboretum Park 
Free, 6:30am

 Spotlight Open Mic – 
Suburban Pandas 
Filthy’s
Free, 8pm

 Sam Wilson 
The Malt Cross 
Free, 8pm

 Paul Smith and The 
Intimations 
The Rescue Rooms 
£13, 6:30pm

WEDNESDAY 2 SEP

 Ana Souto 
Nottingham Contemporary 
Free, 12pm

 Dr Patrizia Riganti 
Nottingham Contemporary 
Free, 12pm

 D.H. Lawrence and 
Anthony Burgess as 
Life Writers 
DH Lawrence HC
£3, 7pm - 8pm

 To Defend the 
Revolution is to 
Defend Culture 
Nottingham Contemporary 
Free, 6:30pm

THURSDAY 3 SEP

 Space Witch + 
Garganjua + Iron Swan 
The Chameleon Arts Cafe 
£5, 8pm

 Resist the Cuts: A 
People’s Assembly 
Fundraising Gig 
The Maze 
£5, 8pm - 12am

 David Blazye 
Baresca 
Free, 7pm

 On the Verge 
The Hand and Heart 
Free, 7pm

 Alvvays 
The Rescue Rooms 
£12, 6:30pm

 The Beaux’ Stratagem 
Broadway Cinema 
£12/£14, 7pm

 Finders Keepers: Select 
The Newton Building
Free, 8am - 10:30am

 Alan Carr 
Theatre Royal
£30, 8pm

FRIDAY 4 SEP

 The Velvet Sheep 
presents Spiral69 + 
Ravens + Simon York 
The Chameleon Arts Cafe 
£5, 8pm

FRIDAY 4 SEP 

 Launch Pad 
The Doghouse 
Free, 7:30pm

 Maniere des Bohemiens 
Brass Monkey 
Free, 10pm

 The Brace 
Slug and Lettuce 
Free, 7pm

 The Shots 
Slug and Lettuce 
Free, 7pm

 Future Punx 
JT Soar 
£5, 8pm

 Tristam Shandy 
The Lion at Basford 
Free, 9pm

 Hello Thor presents 
I Am Lono + Cantaloupe 
The Maze 
£5, 8:30pm

 I’m Not From London 
present Diablofurs + Rory 
Wynne + The Rutherfords 
JamCafé 
Free, 8pm

 Robin Hood Folk Festival 
Newstead Abbey 
10am
Ends Sunday 6 Sep.

 New China / New Art: 
Lecture 
The Djanogly Art Gallery 
Free, 6pm

FRIDAY 4 SEP

 Sew Along 
Debbie Bryan 
Free, 3pm

 The Rainbow 
White Lion 
£5, 7:30pm

 John Fothergill + Ben 
Norris + David Whitney + 
Wes Zaharuk 
The Glee Club 
£5/£9, 7pm

 Tom Toal + Alistair 
Williams + Mike Newall + 
David Hadingham 
Jongleurs 
£15, 7pm

SATURDAY 5 SEP

 Panthers V Stars 
Capital Fm Arena 
7pm

 County V Crawley 
Notts County Football Club 
3pm

 String Orchestra 
Workshop Day 
Djanogly Recital Hall 
£10/£22, 9:30am

 Fan Club 90s Party
Rough Trade 
Free, 7pm 

 Wildside! 
Ye Olde Salutation Inn 
Free

SATURDAY 5 SEP 

 Nottingham World 
Music Family Festival 2015 
Sneinton Market 
Free, 2pm - 9pm

 Stuff of Life 2015 
Hedley Villas Park 
Free, 12am - 6pm

 Macmillan Fest 2015 
Rock City 
£8/£10, 2pm

 Susie Kidulis 
Fat Cat Sherwood 
Free, 9pm

 Swing Gitan 
Edins 
Free, 9pm

 Boobadust Live 
The Fox & Crown 
Free, 9pm

 Family Friendly 
Workshop with Ben 
Harriott: Tried And Tested 
New Art Exchange 
Free, 2pm - 4pm

 An Outdoor Screening 
of Oldboy 
Cobden Chambers 
£10, 7:30pm - 11pm

 Jamaica Hidden 
Histories: Sugar was King 
New Art Exchange 
Free, 12pm - 2pm

 Grow Your Own 
Woodthorpe Grange Park 
Free, 10am

SATURDAY 5 SEP

 John Fothergill + Ben 
Norris + David Whitney + 
Wes Zaharuk 
The Glee Club 
£5/£9, 7pm

 Tom Toal + Alistair 
Williams + Mike Newall + 
David Hadingham 
Jongleurs 
£15, 7pm

 Meet Rick Stein 
Waterstones 
Free, 5pm

SUNDAY 6 SEP

 BOHO Launch Night 
Filthy’s 
£3, 7pm

 Binns Organ Recital 
The Albert Hall 
£6, 2:45pm

 Acme Swing 
Hotel Deux 
Free, 8pm

 Ed Marchewicz Quartet 
The Lion at Basford 
Free, 1:30pm

 I’m Not From London 
present Matt Henshaw 
Rye Cafe and Bar 
Free, 8pm

 Shoe Aid 
Wollaton Park 
Free, 11am
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LIVE MUSIC
HERITAGE ARTS & CRAFTS
CRAFT BEERS

MONDAY -  THURSDAY:  9AM-11PM

SUNDAY:  09:00-21:00
FRIDAY -  SATURDAY:  9AM-12AM

DJSFOOD

VICTORIAN MUSIC HALL

OPENING TIMES



SUNDAY 6 SEP

 Autobahn 
The Rescue Rooms 
£6, 6:30pm

 Green Festival 
Arboretum Park 
12pm - 6pm

 The Mining Requiem 
Heritage Bus Tour 
DH Lawrence HC
£5, 11am - 4pm

 Home Brew Competition 
Brew Dog 
Free, 1pm

 The Gilded Merkin 
Burlesque and Cabaret
The Glee Club 
£15, 7pm

 Sci-Fi Agent 
Masterclass Talk with 
John Jarrold 
Nottingham Writers’ Studio 
£15/£25, 7pm - 9:30pm

MONDAY 7 SEP

 All-Level Yoga Class 
YeuYoga 
6:30pm - 7:45pm

TUESDAY 8 SEP

 Flesh World 
The Chameleon Arts Cafe 
£TBC, 7pm

 The Slackers + The Bar 
Stool Preachers + The Stiff 
Joints + DJ Jackpot 
The Maze 
£12, 7:30pm

 The Country and the 
City: Songs of Rank and 
Rebellion 
Nottingham Contemporary 
Free, 6:30pm

WEDNESDAY 9 SEP

 The Classical Music 
Roadmap
Royal Concert Hall 
Free, 7pm

 BHF 
The Old Angel 
Free, 7:30pm

 Andrew Combs + 
Barna Howard 
The Maze 
£13, 7:30pm

WEDNESDAY 9 SEP

 How To Change The 
World + Live By Satellite 
Panel Discussion 
Broadway Cinema 
£4 - £8, 8pm

 Reading Group: 
The Rainbow
DH Lawrence HC
£3, 7pm - 8pm

 Intensive Novel-Editing 
Course with Victoria 
Villasenor 
Nottingham Writers’ Studio 
£60/£90, 7pm - 9:30pm

THURSDAY 10 SEP

 Michael Janisch 
Paradigm Shift 
Bonington Theatre 
Free - £12, 8pm

 Green String Theory 
The Hand and Heart 
Free, 7pm

 Thea Brookes 
JamCafé 
Free, 8pm

 Alexa Hawksworth 
Fat Cats Nottingham 
Free, 7pm

 Cuz - Mike Watt and 
Sam Dook 
The Maze 
£8/£10, 8pm

 Get Up, Stand Up! 
Black Men and their 
Invisibility: How to 
Rethink the Criminal 
Justice System 
New Art Exchange 
Free, 6pm - 8pm

 Paul Chowdhry 
Comedy Tour Show: 
PC’s World 
The Glee Club 
£12/£15, 7pm

 Discussion Group: 
Lawrence’s Short Story 
Once 
DH Lawrence HC
£3, 7pm - 8pm

 Penny Session – Free 
Creative Textile Based 
Activities 
Backlit 
Free, 1pm – 3pm

FRIDAY 11 SEP

 Forest Legends 
The Poppy and Pint 
£15, 8:30pm

 NottsVinylSocial 
presents Blues Lines 
The Lincolnshire Poacher 
£2, 8pm - 11:30pm

 Rikki Thomas-Martinez 
Baresca 
Free, 7pm

 Adam Peter Smith 
The Wilford Green 
Free, 9pm

 Chris Zwingle Blues 
Brass Monkey 
Free, 10pm

 Random Hand + Gone 
& Lost It + Jake & The 
Jellyfish + DJ Jackpot 
The Maze 
£7/£10, 8pm

 Far From the 
Madding Crowd 
Bonington Theatre 
£2.50/£3.50, 7:30pm

 Jimmy McGhie + Scott 
Bennett + Stuart Mitchell 
+ Inel Tomlinson 
The Glee Club 
£5/£9, 7pm

 Ellie Taylor + Addy van 
der Borgh + Phil Nichol 
Jongleurs 
£15, 7pm

 9th Annual Charity 
Mega-Booksale 
ExLibris
11am - 7pm

 An Evening with 
Graham Hancock 
Waterstones 
Free, 7pm

 D.H. Lawrence 
Birthday Celebrations 
DH Lawrence HC
Free, 10am - 11pm

 The D.H. Lawrence 
Society’s Birthday Lecture 
Hall Park Academy 
7pm - 8pm

 Into the Future: 
Workshops and Seminar 
Broadway Cafe Bar 
£5/£10/£13/£15

SATURDAY 12 SEP

 Notts County V Luton 
Notts County Football Club 
3pm

 Harvey Hadden Sports 
Village Official Opening 
Harvey Hadden
Free, 11am

 Bulletproof Black Cat 
Bones 
Ye Olde Salutation Inn 
£2, 9pm

 Richard Thompson 
Royal Concert Hall 
£25/£28.50, 7:30pm

 Outstanding 
(In a Field) Festival 
Woodborough 
£10, 11am

 Steve McGill 
Fat Cat Sherwood 
Free, 9pm

 Bowman and Hull 
Edins 
Free, 9pm

 Acorn Roots 
The Lion at Basford 
Free, 9pm

 Dom Stockbridge Live 
The Fox & Crown 
Free, 9pm

 Lois + The Amber Herd 
+ Paper Plane Crash + The 
Hoo Haas 
The Maze 
£4, 7pm

 Fun on the Forest 
Bulwell Forest 
Free, 12pm - 4:30pm

 MELA 2015! 
New Art Exchange 
Free, 10am - 8pm

SATURDAY 12 SEP 

 Victorian Tea Party and 
Open Day 
St Anns Allotments 
Free, 11am

 Jimmy McGhie + Scott 
Bennett + Stuart Mitchell 
+ Inel Tomlinson 
The Glee Club 
£5/£9.50, 7pm

 Roger Monkhouse + 
Ellie Taylor + Addy van der 
Borgh + Phil Nichol 
Jongleurs 
£15, 7pm

 Make your Writing 
Horrific with Alex Davis 
Nottingham Writers’ Studio 
£5/£10, 4pm - 6pm

 Meet Steven Dunne 
Waterstones 
Free, 12pm

 Bendigo, Barbers 
and Banter 
Sneinton Market 
Free, 10am - 2pm

 Lady Bay 
Vintage Market 
Lady Bay 
£1, 11am - 4pm

SUNDAY 13 SEP

 Panthers V Giants 
Capital Fm Arena 

 Nottingham Rugby V 
Doncaster Knights 
Lady Bay 
3pm

 Phil Grafton 
Rye Cafe and Bar 
Free, 11am

 Ben Martin 4 
The Lion at Basford 
Free, 1:30pm

SUNDAY 13 SEP 

 Learn to Knit 1 
Knit Knit Nottingham 
£25, 10:30am

 Crafternoon: 
Clasp Purse 
Debbie Bryan 
£35, 12pm

 Screening of “Hedwig 
and the Angry Inch” Plus 
Live Drag Performance 
The Maze 
£10, 8pm

 New Foresters 
Mini Beer Festival 
New Foresters 
Free

 MELA 2015! 
Nottingham Castle 
Free, 12am

MONDAY 14 SEP

 Dr Bike 
Clifton Cornerstone 
Free, 2pm

 Farao 
Rough Trade
Free, 7pm

 The Sword 
Rock City 
£14, 6:30pm

 Jealousy Mountain Duo 
JT Soar 
£5, 8pm

 Bad Atmospheres and 
Toxic Positivity 
Nottingham Contemporary 
Free, 4pm

 Book Club: Harper Lee’s 
Go Set a Watchman 
The Johnson Arms 
Free, 8pm

Trish and Ian Gardiner run The Lofthouse, a creative space with a strict open door 
policy for yoots and grown-ups alike. Their mission is to make the arts accessible to 
all, regardless of social or economic background. The venue has played host to gigs, 
workshops, art exhibitions and poetry slams, all for the benefit of the artists and not 
the business.

For The Lofthouse to keep their doors open to young artists for free, they need to 
make a fair bit on the bar. Their newly regained alcohol licence comes with criteria 
that needs to be met – installing CCTV and new sinks, as well as soundproofing 
the room.

This is where you come in. The couple are launching a Kickstarter campaign over 
the next few weeks to raise the money needed to refurbish the venue. Without your 
help, the support and service they provide for our creative community will cease to 
continue. Keep your eye on their Facebook page for more information. And pop in for 
a bevvy in the mean time.

Unit 6, 35 Warser Gate, NG1 1NU 

facebook.com/thelofthousenottingham
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TUESDAY 15 SEP

 The Bulletproof Bomb 
The Bodega 
£5, 7pm

 Felix M-B 
The Malt Cross 
Free, 8pm

 Stresses: 
Living with Toxicity 
Nottingham Contemporary 
Free, 4pm

WEDNESDAY 16 SEP

 Rat Boy 
The Bodega 
£8, 7pm

 Dog Fashion Disco and 
Psychostick 
Rock City 
£15, 6:30pm

 Priests + Babe Punch + 
White Finger 
JT Soar 
£5, 8pm

 Jazz Jam 
The Malt Cross 
Free, 8pm

 INME 
The Rescue Rooms 
£12.50, 6:30pm

 Richard Wrigley 
Nottingham Contemporary 
Free, 6pm

 Burrowing at the 
Edges / Organising 
Otherwise 
Nottingham Contemporary 
Free, 2pm

 Novel-Editing Course 
with Victoria Villasenor 
Nottingham Writers’ Studio 
£60/£90, 7pm - 9:30pm

THURSDAY 17 SEP

 The Ramonas 
Rock City 
£8, 6:30pm

 The Wildhearts 
Rock City 
£20, 6:30pm

 Beatniks 
Wax Bar 
Free, 7pm

 Swing Gitan 
The Hand and Heart 
Free, 7pm

 The Church of Sound 
Lee Rosy’s Tea Shop 
Free, 7:30pm

 The Sixteen’s Choral 
Pilgrimage 2015 
Southwell Minster 
£12 - £30, 7:30pm

 The Rocky Horror 
Show Live 
Broadway Cinema 
£12/£14, 6:45pm

 Ann Cleeves in 
Conversation with 
Debbie Howells and 
Susan Wilkins 
Waterstones 
Free, 7pm

FRIDAY 18 SEP

 Maximum Overdrive 
Ye Olde Salutation Inn 

 Balthazar 
The Bodega 
£7, 7pm

 Reggae Takeover 
Rough Trade 
Free, 7pm

 Fiona Stein Quartet 
Baresca 
Free, 7pm

FRIDAY 18 SEP

 Wonk Unit versus 
Flat Back Four 
The Doghouse 
Free, 7:30pm

 Ezio + Special Guests 
The Doghouse 
£12/£15, 7pm

 Farmyard presents 
Alphabet Backwards + 
Rob Green + DJs 
JamCafé 
Free, 8pm

 The Establishment 
Fat Cat Sherwood 
Free, 9pm

 Daddy Bones DJ 
Edins 
Free, 9pm

 The Tangents 
The Maze 
8pm

 Ugly Kid Joe 
The Rescue Rooms 
£15, 6:30pm

 Every Brilliant Thing 
Bonington Theatre 
£5/£8/£10, 7:30pm

 John Lynn + David 
Hadingham + Jarred 
Christmas + Abi Roberts 
The Glee Club 
£5/£9, 7pm

SATURDAY 19 SEP

 Panthers V Storm 
Capital Fm Arena 
7pm

 Nottingham Forest V 
Middlesbrough 
NFFC
12:30pm

SATURDAY 19 SEP 

 Pirate Night! 
Ye Olde Salutation Inn 
Free

 The Serpent Power 
The Bodega 
£8, 7pm

 Kissing Skull Festival 
The Chameleon Arts Cafe 
£4, 7pm

 Rich Howell 
Fat Cat Sherwood 
Free, 9pm

 Maniere des Bohemiens 
Edins 
Free, 9pm

 Smokescreen 
Soundsystem feat GIOM 
Supremus + Steve Lee + 
Frandanski 
The Maze 
£5, 9:30pm

 Stereo MCs 
The Rescue Rooms 
£16.50, 6:30pm

 New China / New Art: 
Panel Discussion 
The Djanogly Art Gallery 
Free, 10:30am

 The D.H. Lawrence 
Experience 
Lakeside Arts Centre 
Free, 7:30pm

 Law and Order More 
Beer Festival 
Galleries of Justice 
Free, 6pm

 John Lynn + David 
Hadingham + Jarred 
Christmas + Abi Roberts 
The Glee Club 
£5/£9.50, 7pm

SATURDAY 19 SEP 

 Brendan Riley + Jay 
Handley + John Hastings 
+ The Noise Next Door 
Jongleurs 
£15, 7pm

 Pierre Novellie + Vince 
Atta + Jim Smallman 
Just The Tonic 
£5/£10, 7:30pm

SUNDAY 20 SEP

 Jacco Gardner 
The Bodega 
£7, 7pm

 Daniel Ison 
Rye Cafe and Bar 
Free, 8pm

 Chromatic 
The Fox & Crown 
Free, 9pm

 Mike Wilson + 
Damian Barber 
The Poppy and Pint 
£8

 Learn to Knit 2 
Knit Knit Nottingham 
£25, 10:30am

 Porlock Press presents: 
Bad Boy Bubby 
Savoy Cinema 
£6, 8:15pm - 10:30pm

 Mamma Mia! 
Broadway Cinema 
£4 - £8, 2pm

 Community 
Food Swap 
Green’s Windmill 
Free, 1pm

 The Ken Dodd 
Happiness Show 
Theatre Royal 
£19/£22.50, 7pm

SUNDAY 20 SEP 

 Thanyia Moore + 
Prince Harry AKA White 
Yardie + Mickey Sharma 
+ Will-E 
The Glee Club 
£15, 7pm

 Lou Lou’s Nottingham 
Vintage Fair 
The Albert Hall 
£2, 11am

MONDAY 21 SEP

 Louis Berry 
The Bodega 
£6, 7pm

 The Something Sessions 
The Maze 
Free, 7:30pm

 The Beards 
The Rescue Rooms 
£14, 6:30pm

 Darcy Oake The Edge 
of Reality 
Theatre Royal 
£19.50 - £45, 7:30pm

TUESDAY 22 SEP

 Ryan Keen 
The Bodega 
£7.50, 7pm

 Rhodes 
Rough Trade
Free, 7pm

 Crowhurst + Caina + 
Dark Mother + Colossloth 
The Chameleon Arts Cafe 
£2, 7pm

 Matt Creer 
The Malt Cross 
Free, 8pm

 Memory Lane 
The Malt Cross 
Free, 11am

We love to see local, independent business thrive and develop. Particularly when it 
comes fully inclusive of garlic-infused, thin crust, cheddar-laden pizza, often in the 
metre-long variety. 

Yep, the former pizza kitchen of Das Kino, Oscar and Rosie’s, has graduated from 
supplying pizzas to avid ping pong players and craft beer drinkers, to a place they can 
call their own. Big chief Olly has decided it’s time for the pizza ovens to spread their 
wings and relocate to Thurland Street, in the building that once housed Govinda’s 
Vegetarian Cafe. 

With any luck, we’ll see the same extraordinarily named favourites, including the 
Boom Chicken Wah-Wah and Tyrannosaurus Veg, continuing to grace the menu, with 
a few curveballs thrown in to keep us on our toes. With the place all to themselves, 
it’s anyone’s guess as to what nifty recipes they’ll come up with. Did someone say 
twelve-foot pizza?

7 - 9 Thurland Street, NG1 3DR

oscarandrosies.com

Knowing that Oscar and Rosie’s are imminently making their departure from 
everyone’s favourite ping pong-powered bar would ordinarily make us very sad here 
at the ‘Lion. Many a luncheon hath been spent devouring the tasty treats on offer at 
the fun haus, and we don’t want to see that come to an end any time soon.

Luckily for us, our worst fears have been quelled as the munch endeavour will not 
end here for ze beer-laden bar. That’s right. Not only are Oscar and Rosie’s expanding, 
but Das Kino are taking on a brand new catering team and decking out a menu with 
treats we can only dream about for now.

Knowing them and their exquisite taste in everything bar-related, we are only 
expecting amazing things to come, so in the coming weeks, you will find the 
LeftLion team hanging over the bar, waiting with bated breath for the goods to drop. 
Thankfully they’ve got ping pong and hip hop to keep us occupied.

22 Fletcher Gate, NG1 2FZ
das-kino.co.uk



WEDNESDAY 23 SEP

 Dr Bike 
Woodthorpe Park 
Free, 11am

 Etienne Jaumet 
Nottingham Contemporary 
Free, 7:30pm - 11pm

 Metal Militia Special 
Ye Olde Salutation Inn 
£4/£5, 8pm

 Danko Jones 
The Bodega 
£12, 7pm

 Fitkin Wall: Lost
Djanogly Theatre 
£14.50/£16.50, 8pm

 A Chorus Line 
Djanogly City Academy 
£8/£10, 7:30pm

 Intensive Novel-Editing 
Course with Victoria 
Villasenor 
Nottingham Writers’ Studio 
£60/£90, 7pm - 9:30pm

THURSDAY 24 SEP

 Daytime Orchestra 
St Margaret’s Church Hall 
£39, 10:30am - 12:30pm

 The Alan Broadbent/ 
Georgia Mancio Songbook 
Bonington Theatre 
£6/£12/£15, 7pm

 La Shark 
The Bodega 
£6, 7pm

 Mnozil Brass 
Royal Concert Hall 
£25

 Robyn Hughes-Jones 
Baresca 
Free, 7pm

 Beatniks 
Wax Bar 
Free, 7pm

 Charles Hayward, Anta 
+ Rattle 
JT Soar 
£6/£7, 8pm - 11pm

 Lorna + Cecille Grey 
JamCafé 
Free, 8pm

 Farmyard and Notts TV 
present Antonio Forcione 
Nottingham Arts Theatre 
£12, 8pm

 Alan Broadbent + 
Georgia Mancio 
Bonington Theatre 
Free - £15, 8pm

 Great Notts Show 
Nottingham City Centre 
Free

 Under The Tree 
The Malt Cross 
Free, 8pm

 State Champs 
The Rescue Rooms 
6:30pm

THURSDAY 24 SEP 

 NCF Comedy Night 
Springfield Hall 
£2/£3, 8pm

 New China / New Art: 
Gallery Tours 
The Djanogly Art Gallery 
Free, 1pm - 2pm

 Sarah Millican 
The Glee Club 
£8, 7pm

 Speech Therapy 
The Guitar Bar, Hotel Deux 
Free, 8pm

FRIDAY 25 SEP

 Heavy Metal Karaoke
Ye Olde Salutation Inn 
Free

 Ben Ottewell 
The Bodega 
£12.50, 7pm

 Magic of Motown 
Royal Concert Hall 
£21/£23/£25, 7:30pm

 Sticky Morales 
Riverbank Bar & Kitchen 
Free, 8:30pm

 Something For The 
Weekend 
Baresca 
Free, 7pm

 Winter Severity Index 
+ Luxury Stranger + 
Cryogenica 
The Chameleon Arts Cafe 
£5, 7pm

 Detonate 
The Brickworks 
10pm

 Motown Goldrush 
Fat Cat Sherwood 
Free, 9pm

 Will Jeffery 
Brass Monkey 
Free, 10pm

 Firewire 
The Lion at Basford 
Free, 9pm

 NCF Comedy at 
Sandiacre 
Springfield Hall 
£2/£3, 8pm

 Mike Wilmot + Erich 
McElroy + Matt Reed + 
Andrew Watts 
The Glee Club 
£5/£10, 7pm

SATURDAY 26 SEP

 Panthers V Devils 
Capital Fm Arena 
7pm

 Notts County V York 
Notts County Football Club 
3pm

 #DirtyDiscoJamm 
The Lord Roberts 
£2.50, 8:30pm - 11:45pm

SATURDAY 26 SEP 

 The Travelling Morgue 
& Metal Militia Present - A 
Horror Special! 
Ye Olde Salutation Inn 
£4, 7:30pm - 2am

 Margaret Atwood 
The Albert Hall 
£8, 7pm

 Sally Barker 
Bonington Theatre 
£6/£12/£15, 7:30pm

 Steve McGill 
Fat Cat Sherwood 
Free, 9pm

 Anti Pasti + The Bar 
Stool Preachers 
The Maze 
£11, 8pm

 Peter Hook & The Light 
The Rescue Rooms 
£22.50, 7pm

 Nalbinding 
Lakeside Arts Centre 
£4/£15/£20, 11am

 Viking Braids 
Lakeside Arts Centre 
£4, 11am

 John Scott + 
Andrew Bird 
David Lloyd Leisure 
7pm

 Mike Wilmot + Erich 
McElroy + Matt Reed + 
Andrew Watts 
The Glee Club 
£5/£12.50, 7pm

 Windsor + Jonnie Price 
+ Michael Fabbri + 
Sean Meo 
Jongleurs 
£15, 7pm

 Creative and 
Professional Development 
with Cathy Grindrod 
Nottingham Writers’ Studio 
£40/£60, 10am - 1pm

SUNDAY 27 SEP

 Panthers V Clan 
Capital Fm Arena 
4pm

 Nottingham Rugby V 
Mosely 
Lady Bay 
3pm

 Bestwood Male Voice 
Choir Gala Concert 
The Albert Hall 
£TBC, 3pm

 Sweet Baboo 
The Bodega 
£10, 7pm

 Sunday Morning Piano 
Series – Ashley Wass 
Royal Concert Hall 
£10, 11am

 The Spirit & Sound of 
Steely Dan – Nearly Dan 
in Concert 
The Glee Club 
£15, 7pm

SUNDAY 27 SEP 

 Charity Metal/Hardcore 
All-Dayer for NSPCC 
and Scope 
The Maze 
£3, 1pm

 The View 
The Rescue Rooms 
£14, 6:30pm

 Brett Sinclair 
Rye Cafe and Bar 
Free, 8pm

 Grass 
Djanogly Theatre 
£7.50, 1pm

MONDAY 28 SEP

 Kid Wave 
The Bodega 
£7, 7pm

 The Wombats 
Rock City 
£19, 6:30pm

 Launch Pad 
The Doghouse 
Free, 7pm

 Unknown Mortal 
Orchestra 
The Rescue Rooms 
£14, 6:30pm

 Learn Crime from the 
Experts #1
Nottingham Writers’ Studio 
£10/£15, 7pm - 9pm

TUESDAY 29 SEP

 Vertical Slump + 
Debris Slide 
JT Soar 
£4, 7:30pm - 10pm

 Spock’s Beard 
The Rescue Rooms 
£22.50, 6:30pm

 Gamelam Orchestra
Nottingham City Centre 
Free, 7:30pm

 The Good Old Days 
of Variety 
Theatre Royal 
£14.50

 Size Matters: Exploring 
the Future of Nanoscience 
NTU
Free, 3:30pm

WEDNESDAY 30 SEP

  Jocelyn Pook
Nottingham Contemporary 
9.50, 7:30pm - 9:30pm

 Dead Fader 
The Chameleon Arts Cafe 
£TBC, 7pm

 Loopers 
The Maze 
7:30pm

 Anxiety Fanfare 
Nottingham Contemporary 
Free, 7:30pm

 Wine and Cheese Tasting 
Evening 
Bread And Bitter 
£15
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NUSIC
BOX

Your new Notts music tip sheet, as compiled 
by Nusic’s Sam Nahirny.

Want more? Check the fortnightly podcasts 
and live sessions in the Nusic website.

Brad Matthews

Country isn’t the most popular genre here in the UK, 
which is probably something to do with the fact that 
99% of it originates in America – Tennessee, Wikipedia 
tells me. So when we first heard Brad’s track Won’t Be 
Long, we were pleasantly surprised. Don’t be fooled into 
thinking this is yee-hawing, cowboy hat-wearing country, 
though. This is more George Ezra, with a nod 
to country songwriting heroes such as Johnny Cash. 
Catchy percussion and guitar riffs, topped with some 
beautiful harmonies. He’s been working with the legend 
that is Guy Elderfield (Dog Is Dead, Late of The Pier) at 
Random Recordings to produce his debut EP One of Them 
Kinda Nights, and you know what? It’s one of those every-
track-is-golden records. Cop it quick. He’ll be sodding 
off to Nashville and partying with country’s greats if he 
carries on at this rate… 

facebook.com/bradmatthewsmusic

Youth Incite

We found these guys thanks to Kemet FM’s breakfast 
show host, Jackie P, who chooses one track she is loving 
at the time for our podcasts. The track is a collaboration 
between a bunch of emcees and musicians, who are all 
a part of NGY myplace, the young people’s centre on 
Castle Gate. From what we can gather, Time Flies is the 
first track this lot have put out – and if they’re this good in 
their early days, we can’t wait to hear how they’ll develop 
over the next few years. If I had to define it, I’d say Time 
Flies is a chilled-out form of hip hop. Chill hop, if you will. 
The four vocalists spit over a relaxed beat about their life 
experience so far, and how quickly time can escape us. It’s 
pretty deep, but also entirely accessible. 

ngymyplace.co.uk



...exhibitions and plays and that

 Inscription: The 
Almshouse Tempera 
Project  
Bonington Gallery 
Free, 10am - 5pm 
Fri 18 Sep - Fri 23 Oct 
 

 Alan Kitching and 
Monotype: Celebrating 
Five Pioneers of the Poster  
Bonington Gallery 
Free, 10am - 5pm 
Sat 19 Sep - Fri 23 Oct 
 

 Local Artists Exhibition  
DH Lawrence HC 
Free, 10am - 5pm 
Fri 4 Sep - Sun 13 Sep 
 

 Mystery of the Rose 
Bouquet by Manuel Puig 
Lace Market Theatre 
£8, 7:30pm - 10:30pm 
Tues 22 Sep - Sat 26 Sep 
 

 Much Ado  
About Nothing  
Nottingham Arts Theatre 
£10/£12 
Weds 16 Sep - Sat 19 Sep 
 

 The Horror of Objects  
Nottingham Contemporary 
Free 
Fri 4 Sep - Sat 5 Sep 
 

 Phoenix Rising  
Nottingham Playhouse 
£11/£13 
Tues 8 Sep - Sat 12 Sep 
 

 Get Yersen a Brew Duck  
At Yard 
Free 
Tues 1 Sep - Wed 30 Sep 
 

 End of the Summer 
School: The Three 
Ecologies  
Nottingham Contemporary 
Free 
Mon 14 Sep - Wed 16 Sep 
 

 1984  
Nottingham Playhouse 
£10.50 - £28.50  
Weds 9 Sep - Sat 26 Sep 
 

 The Nottingham  
Castle Open 2015  
Nottingham Castle 
Free 
Sat 19 Sep - Sun 8 Nov 
 

 Drunk Dance Fest 
Down Yer Local 
Free  
Tues 1 Sep - Sat 12 Sep 
 

 The Work of Sir 
William Russell Flint  
Patchings Art Centre 
Free 
Sat 12 Sep - Sun 27 Sep 
 

 Take Two Potters  
Patchings Art Centre  
Free 
Sat 12 Sep - Sat 10 Oct 
 

 EM15: Here’s One We 
Made Earlier  
Surface Gallery 
Free 
Sat 5 Sep - Sat 19 Sep 
 

 Talking Heads  
Theatre Royal 
£15 - £32.50  
Tues 1 Sep - Sat 5 Sep 
 
 

 The School for Scandal  
Theatre Royal 
£13.50  
Tues 8 Sep - Sat 12 Sep 
 

 Hood: The Legend 
Continues  
Theatre Royal 
£10 - £17.50  
Thurs 17 Sep - Sat 26 Sep 
 

 Northern Ballet  
Theatre Royal 
£15 - £39.50  
Tues 29 Sep - Sat 3 Oct 
 

 Be Nice Month 
Nottingham City Centre 
Free  
Tues 1 Sep - Wed 30 Sep 
 

 Watch Out For Aliens 
The Atmosphere 
79 Zonks  
Thur 17 Sep - Thur 24 Sep 
 

 Pizza Eating 
Kebab Shops Citywide 
£4 - £20 
Sat 12 Sep - Sat 26 Sep 
 

 Give Presents 
Leave Them in  
Random Places 
£ Few Bob  
Tues 1 Sep - Sat 12 Sep 
 

 Sunshine Basking 
Arboretum 
Free 
Sat 12 Sep - Sat 26 Sep 

Alan Kitching and 
Monotype:
Celebrating Five 
Pioneers of the Poster
Saturday 19 September – Friday 23 October

Bonington Gallery
Dryden Street
Nottingham
NG1 4GG

www.boningtongallery.co.uk/ntualankitching
#ntualankitching
#monotype
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...regular stuff

MONDAY 
 

 Open Mic Night  
Golden Fleece 
 

 Pub Quiz  
Malt Cross 
Southbank 

 
TUESDAY 
 

 Open Mic Night  
Filthy’s 
Pepper Rocks 
 

      Pub Quiz  
The Johnson Arms 
Sir John Borlase Warren 

 
 Craft Club  

Spanky Van Dykes 
 

 The Racing Room  
The Dragon 
 

 Phlebas  
Bar Eleven 
 
WEDNESDAY 
 

 Open Mic Night  
JamCafe
Rescue Rooms 
The Bell Inn 
The Maze 
 

       Pub Quiz  
The Lion at Basford 
Rescue Rooms 
Golden Fleece 
Spanky Van Dykes 
The Hop Pole 
 
 
 

WEDNESDAY  
 

 Open Hack Night  
Hackspace 
 

 Life Drawing 
Malt Cross 
 

Green Spirit 
Sobar 
 

 Salsa Class 
Bunkers Hill 

 
THURSDAY 
 

 Open Mic Night  
The Lion at Basford 
 

 Pub Quiz  
Southbank 

 
FRIDAY 
 

 Crate Diggin’  
Rough Trade Nottingham  
 

 Unplugged Showcase  
Bunkers Hill  
 

 Pop Confessional  
The Bodega 
 

 Champagne Fridays  
The Roundhouse  
 

 Everything’s Alright  
The Rescue Rooms  
 

 I Know You Got Soul  
Spanky Van Dykes  
 

 

SATURDAY 
 

 Ghost Walk  
Ye Olde Salutation Inn 
 

 Terror Tour  
Galleries of Justice 
 

 Heritage Tour  
The Malt Cross  
 

 Stiff Kittens  
The Bodega 
 

 Dancing Time  
JamCafe 
 

 Stealth VS Rescued  
Stealth and Rescue Rooms 
 

 Back to Mine  
The Market Bar  
 
SUNDAY 
 

 Open Mic Night  
The Johnson Arms 
 

       Pub Quiz  
The Trent Navigation Inn 
 

 Capoeira Classes  

New Art Exchange  
 

 Live Jazz  
The Bell Inn  
 

 Sax on a Sunday  
Bunkers Hill  
 

 Sunday Lunchtime 
Jazz  
The Lion at Basford 
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ARTWORKER/DESIGNER
TurnerFox Recruitment Limited
Salary: Negotiable
Application: leftlion.co.uk/LL-Job-149
Due to continuing growth, our client – a highly 
successful and busy design agency – is looking to 
expand their team with an experienced Artworker/
Designer. Working for some of the best-known 
brands in the UK and worldwide, we are looking 
for passionate and enthusiastic individuals who 
are inspired by the world of design. These days, 
lots of different media and materials are involved 
in meeting our clients' design briefs, so the right 
candidate will be highly experienced in design not 
just for traditional print, but also packaging and 
large format exhibition or event productions.

JUNIOR DESIGNER
Stephen James Consulting
Salary: £20,000
Application: leftlion.co.uk/LL-Job-150
As a specialist across both Marketing and IT, 
Stephen James Consulting have been retained to 
recruit a number of designers – including a Junior 
Design Assistant – to fulfil one of our client’s 
new accounts. Candidates who are interested in 
applying to our Junior Designer vacancy should 
note that we will be looking to recruit an individual 
with the following experience within a professional 
setting: experience of web design including 
banners and HTML5, exceptional attention to detail, 
a creative problem-solving approach to briefs, 
outstanding organisational skills and to be process-
driven when updating online display.

FRONT-END DEVELOPER
Recruit So Simple
Salary: £20,000 - £26,000
Application: leftlion.co.uk/LL-Job-156
Our client is a thriving, multi-disciplined brand 
specialist agency producing engaging digital and 
print-based creative for a broad range of local, 
national and international clients. Due to continued 
growth, they are looking for a Junior Middleweight 
Front-End Developer who is passionate about digital 
and is keen to progress their career in a successful, 
busy agency with a great team ethos. To be 
considered for this amazing opportunity, you need 
a minimum of one year industry experience and 
proven ability of working on multiple digital projects 
to specified deadlines. You msut be a stickler for 
detail – producing clean code that you’re proud of

.

SENIOR CREATIVE
Recruit So Simple
Salary: £28,000 - £32,000
Application: leftlion.co.uk/LL-Job-157
Due to continued growth, our client is looking for 
an experienced Senior Creative to join their team 
of talented individuals. To be considered, you will 
be a versatile individual whose passion for creative 
excellence is evident in a portfolio full of engaging 
design. You will be experienced at conceptualising 
ideas across print and digital, with the confidence 
to work without direction as well as leading a team 
through a project. You should also have the ability 
to take a verbal brief, interpret what is needed and 
then brief into the studio, as well as making sure the 
team delivers the best possible solution.

DESIGNER/PRODUCTION LEAD
Recruit So Simple
Salary: £18,000 - £22,000
Application: leftlion.co.uk/LL-Job-152
A fantastic career development opportunity for an 
established designer to lead a team of artworkers 
for a successful digital agency. Our client works 
with a variety of leading global brands across 
multiple industry sectors creating interaction 
design solutions for digital media, animation, video, 
e-based learning, online and motion graphics. Your 
role will involve working on a variety of projects, 
creating engaging design solutions as well as 
motivating and monitoring your team. You will be 
creating, sourcing and modifying imagery, video and 
audio. This job will give you the opportunity to work 
within and lead project teams to develop and create 
bespoke animations.

DIGITAL DESIGNER
Recruit So Simple
Salary: £18,000 - £22,000
Application: leftlion.co.uk/LL-Job-153
Our client works with a range of big brands across 
multiple industry sectors, creating interaction 
design solutions for digital/mobile media. As Digital 
Designer, you will have the opportunity to work 
on a range of projects including animation, video, 
e-based learning, online and motion graphics. This 
is great way for you to further develop your skills 
and gain a more in-depth understanding of the 
processes and techniques within our production 
department. Training support is provided and 
individuals are encouraged to continuously 
develop their skills and experience. A positive, 
can-do attitude and great communication skills are 
essential for this role. 

SENIOR PRODUCT DESIGNER
Encore Personnel Ltd
Salary: £25,000 - £35,000
Application: leftlion.co.uk/LL-Job-151
Are you looking to crack on with your career in 
design? Then take a look at this opportunity for 
an experienced Product Designer to work with 
a major player in retail display product design 
and development, alongside some of the biggest 
names in retail. Due to sustained growth within the 
business, we are looking for a dynamic and vibrant 
Senior Product Designer to join a passionate team 
of Product Designers. We are looking for someone 
with the following skills: SolidWorks knowledge 
is crucial for this role, an engineering or product 
design degree and relevant industry experience 
is essential. 

COPYWRITER
Recruit So Simple
Salary: £20,000 - £23,000
Application: leftlion.co.uk/LL-Job-154
Due to continued growth our client is looking for a 
Copywriter to join their busy team. To be considered 
for the position, you should have a minimum of two 
years’ commercial experience and experience of 
producing engaging content for a B2B market. Your 
role will include writing copy for print and digital, 
across campaigns and individual ad hoc projects 
for a variety of clients. Therefore the ability to adapt 
your writing style for multi-channel communications 
and different industry sectors is essential. Excellent 
communication skills are essential for this role, 
as you will be required to liaise with clients on a 
regular basis.

JUNIOR WORDPRESS DEVELOPER
Recruit So Simple
Salary: £16,000 - £20,000
Application: leftlion.co.uk/LL-Job-155
Our client is a successful digital agency that 
produces amazing websites, social networks and 
apps for a broad range of national and international 
clients. Due to continued growth, they are looking 
for a Junior WordPress Developer to join their team. 
You may be a Computer Science Graduate or have a 
little work experience in a commercial environment. 
Crucial to this role is a great attitude, the ambition 
and willingness to develop your skills and a natural 
interest in all things digital. You will be working 
alongside the Senior Developers, Designers and 
Directors on a broad range of digital projects, in a 
deadline-driven yet fun environment. 

Sponsored by Real Creative Futures
A transformational programme of FREE support 
for Nottingham's creative businesses and 
practitioners. Our aim is simple - we want to see 
Nottingham's local creative community thrive.

Add your jobs at leftlion.co.uk/addjob
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ADOBE CREATIVE SUITE 
TUTORIALS
At New Art Exchange

Limited places available to get a 
beginners fl avour of how to use 
graphic design software for your 
creative business needs!
Photoshop
Illustrator
InDesign

RCF MARKETING YOUR CREATIVE 
BUSINESS SUMMER SERIES: 
ELEVATOR PITCH
THUR 8 SEPT,  10.30AM – 12.30PM
At New Art Exchange

How hard can it be to speak of art 
as a business?  Sarah Sansom from 
Time Won’t Wait will help you cut to 
the chase and confi dently walk away 
with ways to describe your business 
in simple and inspiring ways. 

MINDING YOUR BUSINESS
SAT 12 SEPT, 10.30AM – 12.30PM 
At BioCity Nottingham

From back room to board room, how 
do you look after your business as 

share with you the tools that will 
show how to widen your path to 
success growth.

DOES YOUR CREATIVE BUSINESS 
DO POLITICAL ACTIVISM FOR 

YES? THEN WE NEED YOU!

Look out for more news about our 
Politics and Creative Businesses 
event in October.

UPCOMING EVENTS FOR REAL CREATIVE FUTURES PARTICIPANTS

Booking is easy,  just email the RCF Team here: rcf@nae.org.uk

NEW WEBSITE!
www.realcreativefutures.co.uk
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D A Prince is a widely published Leicestershire poet of Welsh parentage and winner of the East Midlands Book Award 2015 
with her collection, Common Ground, published by HappenStance Press. We caught up with the second poet to have won the 
East Midlands Book Award since its inauguration in 2011… 
 
Congratulations on winning the EMBA 2015. What was your reaction when the results 
were announced?
I didn’t expect to win. Poetry is a minority interest, after all. I went to the awards event in 
Bromley House Library confident that I’d only have to sit back and cheer the winner, but I’m 
delighted that Blake Morrison chose Common Ground and that poetry is on the map again.

Do you have a favourite poem from Common Ground? 
It’s difficult to choose a single poem because the book is an entity, shaped as a whole, 
with inner connections that bind it together. A key poem is Everything I know about which 
opens the collection; it grew out of an idea in my first collection Nearly The Happy Hour 
about how we learn those odd skills that aren’t on any school syllabus.

Does living in the East Midlands influence your writing?
I left Leicestershire to go to Reading University in 1965 intending never to return, but 
moving back in 1991 made me look at my own past in unexpected ways. Now, Leicester 
shapes the way I see society. It’s there in the deeper layers of my writing. There’s a lot of 
lively poetry activity locally. I’m involved with Soundswrite, a women’s poetry group in 
Leicester, and the Poetry Society Stanzas in Nottingham and Market Harborough.
 
How has your working life affected your 'parallel life' as a poet and how do you make 
time to write?
I kept my writing life entirely separate from my work in education and as a librarian. That’s 
why I used my initials rather than my name, to protect my privacy. In the early eighties I 
started with the weekly light verse/political satire competitions in the New Statesman and 
Spectator. This gave me courage to work on my own poems, and some magazine editors 
were very supportive. I use odd corners of the day for writing: for me, poems build up 
slowly, layer by layer. Anyone who has the need to write will find that time.

What inspires you to write and are there any central themes in your poetry?
A chance phrase, something rhythmic, that latches on to something that I’m thinking 
about, or reading, or hear on the radio. I know when one of those phrases arrives – it’s like 

electricity, and I have to write it down. Every 
poem is kick-started by one of those phrases. 
In terms of themes: the sharing of human 
experience, the writer and reader finding 
something they have in common. 

What is the best writing advice anyone has 
given you?
The opening of a poem I first encountered 
in 1970 by John Heath-Stubbs, Ars Poetica, 
“One thing imprimis I would have you 
remember:/ Your poetry is no good/ Unless it 
move the heart.”
 
Which writers do you most enjoy reading 
and what are you reading at the moment?
I always have several books on the go, with heaps of unread books everywhere. Among 
living poets I like to have Don Paterson, Lorraine Mariner, and John Burnside within reach, 
and Wislawa Szymborska. Also, inevitably, poetry greats such as Yeats, Larkin, TS Eliot 
and WH Auden. As for prose, I enjoy A L Kennedy, Ali Smith, and Jenny Erpenbeck for their 
originality and inventiveness. 

What are your future plans?
I have poems forthcoming in magazines The Rialto, Prole, The Frogmore Papers and, if I’m 
lucky, fun pieces in the New Statesman and Spectator weekly competitions. A collection of 
poetry comes together slowly and can’t be forced: there was six years between Nearly the 
Happy Hour and Common Ground, so I’m in no hurry.

Common Ground is available to buy now.

poetrypf.co.uk/daprincepage

interview: Aly Stoneman
illustration: Ian Carrington
poems: D A PrincePrince and the Paper

Everything I know about

hanging wallpaper came from a West End play,
early 70s, title and playwright lost,
even the plot. But two actors he-ing and she-ing -
unrolling, measuring, cutting, pasting, folding,
unpleating each length every night of the run  -
they taught me.

My sister sent knitting instructions, second class,
dense blue biro on a postcard I kept for years.
Fountains Abbey in autumn light:
the neatest way to join shoulder seams.

Laying bricks from a novel by Solzhenitsyn
(though I’ve never put that into practice)
unlike sex, from so many novels
the library shelves are exhausted.

There was the man in the laundrette
who could fold a perfect fitted sheet;
and everything I know about the Ramones
I learned from a poem. ,

It couldn’t happen

but suppose the door-bell rang  -
you, greasy jeans, and thinking Trick or treat?,
another pizza flyer  -  and there’s
a uniform, the whole street blocked,
the gold-glass glitter of a coach
and four matched bays, shrinking Ted’s van
and Gupta’s 4x4, curtains
already twitching Who d’she think she is?
waving gloved hands  (oh, pigeon-breast,
those gloves!):  
                      Madam, the Prince awaits
                      your presence at the Ball.
                      Your fairy godmother has sent her coach.
the first impatience of a car
snarling its horn, the 88
(already late) giving the upstairs deck
a paparazzi view, a row of phones
fast-track to YouTube,

what would you do?

Common Ground
D A Prince
£12.00 (HappenStance Press)

A trip back home on the bus, a swallow’s nest in the street outside, the one inevitable family member who is spoken of with an arched eyebrow 
since they went away under a cloud. Common Ground is aptly named, and Prince excels at locating and communicating moments and characters 
that ring true. Witness the acerbic old woman in Was, tutting about modern times and claiming that “only the old bread made proper crumbs”. 
Or the family whiling away time on a car trip in Are We Nearly There Yet, where the parents “hand barley-sugar distractions, point a church or 
cow or traffic sign”. Particularly good when writing about the autumn years of life, and the slow, unsteady winding down of ourselves as we ease 
towards the grave, Prince picks out the little things that make up so much of who we are. Quiet moments of familiar emotional truth are scattered 
throughout this handsomely bound volume that will pop back up in your mind long after it has been put down. Robin Lewis 

happenstancepress.org



I Am Lono
I Am Lono
EP (Louder City Records)
 
Welcome to the world of I Am Lono, a 
world before Robert Smith smeared his 
lipstick and where the best pop music 
only existed in monochrome and was 
made by factory workers from places 
like Sheffield. Infra Red is tasked with 
setting the mood – all wailing synths 
and brittle, ice-cold drums that spiral 
skywards in a way not heard since The 
Cure’s early eighties goth classic, Faith. 
Things come a bit more gnarled around 
the edges on Why Everything is Made 
of Fives – a droning cacophony with 
ruptured guitars puncturing the mix 
with menacing intent, creating a real 
panic at the disco. The stark Only Love 
adds bass guitars that are heavily indebted to Peter Hook’s low-slung swagger to the I Am 
Lono template of swirling synths, relentlessly driving drum machine, and Matthew Stephen 
Cooper’s high camp, yet murderously garbled vocals. It’s an intoxicating mix that gives 
the first set of songs their high-powered, dramatic drive. If the A-side kneels at the altar of 
gloomy eighties synth-pop, flip it over and the change in mood is palpable. The B-side starts 
with the disarmingly creepy I Wanted To, Once, which segues into the David Bowie-in-Berlin 
glacial chill of Waltz, where the sense of dread continues. Eventually, A Macquette appears 
out of the murk, full of desperation and despair as the synths, pounding drum machines and 
howling vocals that typify this EP all come to a head in an epic showdown. Paul Klotschkow 

iamlono.bandcamp.com
 

The Age of Stella
Flux
EP (Self-released)
 
This young, alternative rock band have released an EP with 
three new tracks to prove their status around Nottingham as 
the freshest band on the block. Displaying their versatility as 
songwriters, the first couple of tracks, Call It The Morning and 
Behave Yourself, toy with a heavier indie-rock sound in the 
mould of bands like The Libertines and Arctic Monkeys. Final 
track, Got Blood, brings the pace right back down to earth with 
an introspective vibe, proving that these lads are no one-trick ponies. The well-constructed 
melodies, along with the band’s tighter-than-tight playing, highlights The Age Of Stella’s 
potential, and fills you with the burning desire to give your head a good bop at one of their 
gigs. They may be wet behind the ears, but they’re certainly making an impression on the 
local music scene already. These lot are definitely a band to watch out for. Hannah Parker

soundcloud.com/theageofstella

Ben McElroy
Cetology EP
EP (Self-released)
 
Cetology is a brilliant spiritual story: it’s driving with the top 
down through B roads, coming of age, and breeze up your 
skirt on a summer’s day. Filled with too many instruments to 
recognise, they all blend into an amalgamation of light, ambling 
tunes. It’s easy to identify a range of influences: a child’s 
music box, the sea, birds, foreign lands and people. Even if the 
detectable toad croak is slightly distracting. The Clouds Were 
Like Lace is the most delightful track, probably because it’s 
more tropical and clean than the rest and has a familiar plucky guitar intro. The lack of words 
across the EP is refreshing, a reminder that catchy lyrics aren’t always needed to create good 
music. As such, it’s never going to be a sing-into-the-hairbrush hit, but it is a jolly happy 
gander around the streets of Ben’s imagination. Rachel Lewis

benmcelroy.bandcamp.com
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Blackmail Box
Blackmail Box EP
EP (Self-released)
 
Proudly proclaiming that they’re 
influenced by both The Cramps and 
Can, they don’t quite conjure up 
the shamanic energy of those two 
bands, although they do manage 
to capture a little something from 
each. While Lux Interior and Poison 
Ivy and co. can be clearly heard 
in the rockabilly, echo laden, surfy guitar licks of the opening 
two songs – eponymous tune Blackmail Box and the rollicking 
Shakedown. It’s not until the third track where the chaotic 
spirit of the German krautrockers starts to seep through. Fuzzy, 
free-wheeling guitar and that half-talking, half-rambling-like-a-
drunk-lunatic style of singing makes Burning Chrome the most 
exuberant offering here. This spirited approach carries over into 
Nothing for Something, the fourth and final song on this short and 
snappy debut EP, with its wailing guitar and repetitive garage-
rock riff keeping the toe-tapping, teeth-clattering, bone-rattling 
fun going until the very end. Paul Klotschkow 

bbox.bandcamp.com 

Dirty Scroungin' Bastards
music to root through bins to: vol I
EP (Self-released)
 
Ever woken up in the middle of 
the night to a right racket coming 
from your bin area? Turns out, it 
might not just be foxes shagging, 
but more than likely a local punk-
blues band. On music to root 
through bins to: vol I, Notts’ Dirty 
Scroungin’ Bastards provide the perfect accompaniment to a 
night’s bin diving. Opening track, all about the benyamin, is a 
riotous, sweary ska-punk assault on your earholes that could 
easily soundtrack a Georgia bar fight. modern feminism is a rally 
against misogyny, extolling the virtues of face-sitting and getting 
your “tits out for equal rights,” while the last two tracks take a 
more mellow vibe, bluesy guitars providing a nice backdrop for 
the sorrowful vocals. Next time I find SFC bones, a chewed-up 
Reebok Classic or discarded steel guitar strings round the bins, 
I’ll give a knowing nod to the ‘Bastards. Shariff Ibrahim 

dirtyscrounginbastards.bandcamp.com

Garton
Class of 2010
Album (Hoodtapes)
 
The opener to this thirteen-track UK 
hip hop album comes in the form 
of May 28th, a lively space station 
of a tune that crams in confident 
lyrics. Garton’s smoldering flow is 
typically Notts, straight out of Out 
Da Ville territory, but with lyrics that 
occasionally come ready-chewed. That being said, the emcee’s 
versatility can be found among myriad textures – bona fide 
romance one moment, and underground shape-throwing the next. 
A Walk Through Eskdale Park uses a slowed-down Xxplosive-
sounding sample and works its way up from careless childhood 
days to the harsh reality of adulthood, while Watch Me has the 
feel of a massive Ibiza club. Still The Same is where lyrical ability 
works its arm harder, with rainy piano and realness to boot. 
Garton’s delivery is impressively dextrous, and this storyteller 
of an album sounds like the beginning of gargantuan things to 
come. Bridie Squires

hoodtapes.co.uk/garton-class-of-2010

Blunt Mountains
The Chapel Tapes
EP (Self-released)
 
Simplistic melodies, repetitive 
drum tracks and synth harmonies. 
If that’s what you take in your tea 
then stir a little Blunt Mountains 
in your cup for maximum pleasure. 
Featuring a mix of analogue 
synthesisers, electric guitars, and 
drum machines that are mangled 
together to produce short, layered tracks that pack a punch. The 
Chapel Tapes features five distinctive electronic arrangements, 
all recorded and mixed entirely on a four-track tape recorder; 
Les Paul would be proud. One notable aspect of the EP, that isn’t 
immediately apparent, is the lack of vocals – Story of My Life 
happens to be the only track with consistent lyrics, although 
I doubt it’d be classed as singing, more of a repetitive chant. 
Personally, electronics and synthesizers don’t float my boat, 
however, if you like to isolate themselves in your bedroom with 
only an old stereo to keep you company, Blunt Mountains will 
rock your world. Thomas McCartney

bluntmountains.bandcamp.com

John Hardy
Our Mate John
EP (Self-released)
 
Built on a melodic acoustic guitar, 
Our Mate John features harmonic 
ballads that base themselves on 
tales of life’s struggles. Each track 
distinct in itself, with a lilting 
violin accompaniment featuring 
on the opening track Growing Up 
and a xylophone tinkling its way 
into I Hear, the second song on the EP. Comparisons to Damien 
Rice can be drawn throughout the EP’s simplistic, raw song 
structures. Do not be alarmed, though – there’s no copycatting 
to be found here, each song screams originality. John Hardy is a 
crafty songsmith, neither distinctly influenced by overproduced 
pop or indie, rather keeping to a simple format, which works. 
Some may criticise it as being underproduced, too raw for an 
EP, but the jury’s out on this one. As a fan of old-school blues, 
country and rock ’n’ roll, I’m all for being able to distinguish each 
and every instrument. Pleasing. Thomas McCartney 

ourmatejohn.bandcamp.com

Tom Wardle
She Kissed Me
EP (Parloscope Recordings)

For most people, the word pop 
conjures images of manufactured 
X Factor wannabes who can’t 
play their instruments and cash 
in on some ITV2 reality show. Tom 
Wardle is a musician keeping true 
pop alive. Each of these four songs 
are designed to bring a warm smile to your face, and while they 
could be enjoyed during any season, summer suits them best. A 
Singing Bird Will Come brings Jungle Book’s Bare Necessities to 
mind, with its beautiful harmonies and playful retro lyricism. She 
Kissed Me hints at McCartney’s songwriting, with a simple yet 
enticing structure. Latest single, Summer in Bloom, is the perfect 
soundtrack to bright, romantic nights. And Welcome to the Family 
is one of the most uplifting pop songs I’ve ever heard – period. 
There aren’t many musicians making pop like this anymore, but 
Tom proves it’s not quantity you need, it’s quality. Sam Nahirny

tomwardle.tumblr.com 

Tiger - Contender
Bubbly soul-y pop that skips along 
on a breezy melody. Perfect for these 
late summery days. She’s a true 
winner in our books.
 
Whisky Stain - The Lord’s Revolver
Is this track about what Jesus called 
his bacon bazooka? Probably not. But 
we’re pretty certain that he would 
have got down and dirty to the blues 
rock stomper.

Fleets - Waste of Time
Lend these 

young, fizzy 
upstarts your 
ears pronto, 
especially 
if raucous 
indie-rock is 
your thing. 

Georgie - California
Word on the Notts-goss grapevine 
is that the singer-songwriter has 
record labels throwing deals at her 
left, right and centre. We can see 
why with this Stevie Nicks-inspired 
polished gem. Lovely stuff. 

Rubix - The Club
A little teaser from the Notts-now-
relocated-to-LA-DJ-slash-producer’s 
forthcoming EP; a perfectly poised, 
house-inflected banger that’s ready 
to soundtrack all your late-night 
shenanigans.
 
Isaac Bloomfield - Lightnin’
We reckon he should change his 
name to Isaac Blooming-good on 
the strength of this country-indie, 
acoustic toe-tapper that makes us 
wonder if ‘post-Jake Bugg' is an 
actual thing now.

Ryan Farmer - Jessica
Our favourite bit of this black-and-
white, stripped-back performance 
video is at 3:54 when it appears 
something has caught his eye and 
he looks like he’s about to crack up. 
Respect for staying pro, though.
 
Riff Bastard - Graves
It’s hard to think of a more 
appropriately monikered band. This 
is guitars galore with more than a 
whiff of Soundgarden and Alice In 
Chains lingering, which makes us 
love it even more. We aren’t calling 
these guys bastards, by the way…

leftlion.co.uk/llstereo
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Wollaton. Not only do you get the park of glory, equipped with a 
beautiful lake and deer friends, but there are a handful of pubs that 
stick two fingers up to the decline in local community culture by 
offering up tasty snap as well as somewhere to watch the footy over 
a pale one.

One of these places is The Wollaton. Part of Nottingham’s Moleface 
Pub Company, The Wollaton keeps up proper pub appearances with 
a splash of the upmarket. Like the atmosphere, their menu is busy 
and interesting, sure to cater to the fussiest as well as the more 
adventurous diners, with a specials menu to boot.

The gastropub is split into two sections, for diners and drinkers, 
and we didn’t hang about in getting settled into our dining booth 
with a glass of Pinot grigio and a Harvest Pale. Before we could say 
“I’m starving”, we were brought some lovely thick bread with olives, 
rapeseed oil and black treacle vinegar, as well as some marrowfat pea 
and mint hummus. All delicious. A bit too much in fact, as we ended 
up wolfing down one too many slices.

For starters, I had a feta cheese salad with pickled peaches and 
salted caramel hazelnuts (£6). There were some generous slabs of 
feta to balance out the tartness of the intriguing pickled peaches, and 
the combination of a forkful with the hazelnuts was a big hitter. Well 
thought out with a nostalgic hint of popcorn to tickle the tastebuds. 

My dining partner had roast chicken and stuffing terrine with green 
tomato chutney and toast (£6.50) which added to the bread overload, 
but worthily. Like a compressed Sunday dinner, but with beautiful 
chutney to give it a kick up the rear.

Choosing a main was difficult, but we went for the slow-cooked beef 
goulash with orzo pasta and sour cream (£12.50), and pan-fried sea 
bass with saffron potatoes, chorizo, red peppers and broad beans 
(£15). It was all as good as it sounds, especially the sea bass. With 
everything soaked in juicy chorizo oil, and the crispy outer layer of the 
fish linking arms with soft potato, it was definitely the winner. 

That being said, the goulash was delicious, albeit a little heavy after 
the mountain of food we’d already eaten. The beef fell apart, but held 
a strong, salty flavour and sat perfectly with the pasta-rice hybrid.

It’s not very often I can’t manage a pud, but we were well and truly 
stuffed. With impeccable service, indulging was effortless and 
enjoyable. I’ll definitely return to attack that dessert menu with a 
vengeance. Bridie Squires

Lambourne Drive, Wollaton, NG8 1GR. 0115 928 8610

molefacecompany.co.uk

Malt Cross
Food Hall

The Wollaton
Wollo Wonder

It’s perhaps not the best idea to roll up on Grill Night and announce 
that you don’t eat meat. Fortunately, our host Tom was quite relaxed 
about the situation and said we could choose whatever we wanted 
from the main menu and the specials board, mounted above the bar 
in the pub’s airy, well-lit main lounge.

We settled into the snug to contemplate our food choice, the fine 
range of period beer and the cigarette adverts on the walls contribute 
to the Haven’s distinctive, welcoming ambience. The Haven, part 
of the Castle Rock empire, became part of Bridgford life as soon 
as it opened back in 1999. Given the way that the suburb’s main 
drag, Central Avenue, has since evolved into an endless row of café 
bars and quirky watering holes, it’s all too easy to forget that West 
Bridgford was a puritanical desert for drinkers for so long before then 

– a reflection of old land use restrictions.

There was the Test Match at one end, Trent Bridge Inn at the other, 
and the less said about the sticky carpets of the old Larwood & Voce 
the better. Castle Rock’s decision to convert a pet shop into the Haven 
broke the mould, with the pub quickly filling up with a crowd of 
mature regulars starved of a local that provided real ale, sensible food 
on sensible plates and no piped TV.

Along with the extensive lunch and dinner menus, there are several 
set weekly theme nights for around a tenner a meal plus a pint. Freed 
from the obligation to order a plate of grilled steak for Thursday’s Grill 
Night, myself and my ten-year-old son began with a shared starter of 
olives, French bread and dipping oil.

Next came sausage, mash, beans and a jug of gravy for him (£5, 
children’s menu) and a filling mound of nachos, fiery jalapeno peppers, 
cheese and sour cream for me (£7). “If chillis are so hot, why do you 
eat them?” asked Christian. “I actually don’t know,” I said, wiping 
away the tears. “Anyway, how would you rate your sausage and 
mash?” “The mash is perfect. It would be ten out of ten if the sausage 
was a little bit nicer,” he said.

We were pretty full, but still had room for some solid but 
unspectacular pieces of hot brownie and hot fudge cake (£3 each), 
both served with ice cream and perky kumquats on the side. We 
cleared everything on the table – a sure sign of approval – so it was 
time to go. Mark Patterson

2 Stratford Road, West Bridgford, NG2 6BA. 0115 982 5981

castlerockbrewery.co.uk

Stratford Haven
Stratospheric Snap
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As evocative settings for high-end gastropub grub go, you'd be hard 
pressed to beat the Malt Cross, the country's largest Victorian music 
hall outside of London. With its stripped wooden floor, 
cast iron columns supporting an ornately railed upper floor-cum-
balcony the shape of a Mississippi steamboat deck, all illuminated 
through an arched glass roof, Malt Cross has something of a 
fantastical, otherworldly air about it (appositely for a Christian 
charitable foundation).
 
Just as its Lottery-funded restoration last year revealed many hidden 
aspects to the building, so the menu, revamped this summer, has 
brought a new dimension to that already wondrous ambience. For the 
early birds, there's a tasty-looking breakfast menu (eggs benedict, 
florentine or royale; homemade porridge with a variety of toppings; 
breakfast sandwiches), before the kitchen gets down to more 
substantial fare.

In anticipation of the hearty-looking main course options, we started 
by sharing the grilled portobello mushroom topped with pan-fried 
halloumi – the king of warm cheeses and the king of ‘shrooms – in 
combination with one of their pick and mix salads (our chosen 
components being lettuce, cherry tomato, red onion and bacon bits). 
Deliciously simple and light.

Main course options include, for the vegetarians, bubble and squeak, 
mushroom and tarragon risotto, and green bean and potato curry, all 
for under a tenner. As are the burgers, bangers and mash, and fish 

and chips. The hickory-smoked beef and ale pie (£11.50) is made with 
a local IPA, but in the end I chose the 8oz rump steak (£15) and my 
companion the mussels (£10.50). We were not disappointed.

The steak, topped with a blanket of garlic mushrooms, was cooked 
to perfection: smoky in flavour, the vaguest hint of crispness in 
the surface texture, and enough moisture to render condiments 
superfluous. As for the mussels, what the sauce lacked in body it more 
than made up for in flavour, although, sadly, the kitchen had run out of 
hot crusty rolls by the time we were served.

The home-made french fries were magnificent, and all was washed 
down with medium-sized glasses of Malbec (£4.30) and Chardonnay 
(£4) from a small – not for a pub, mind – yet ample wine list, 
including, on the red side, Tempranillo, South African shiraz and 
Cotes du Rhône; and on the white, a Pinot grigio, Viura and Kiwi 
Sauvignon blanc.

Dessert proved a step too far, but we stayed to listen to the regular 
Tuesday night live acoustic sets, drinking in a little more atmosphere, 
and a little more wine. Scott Oliver

16 St James's St, NG1 6FG. 0115 941 1048

maltcross.com
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City Centre Bin

Smell: Fag nubs

Beer strength: Special Brew

Osama Bin Laden

Hide and seek skill: 25

Power: Solar

Terror level: Touch and go

Hide and seek skill: 100

Power: Compromised

Terror level: Scapegoat

Beard strength: Steel

Virgo (24 Aug – 23 Sept)
Another week will pass by where you 
were so caught up in your own personal 
life and emotions that you totally forgot 
that you were supposed to murder John.

Libra (24 Sept – 23 Oct)
It has been confirmed that this zodiac sign 
will be phased out over the next month 
and you will be reassigned to another. 
During this transitional period, please 
assume you will either get hit by a car or 
fall in love with a stranger.

Scorpio (24 Oct – 22 Nov)
Your monthly visit to the cemetery will 
be different to the norm this week, when 
you turn up at your parents’ grave to talk 
through your problems just as the zombies 
begin to rise.

Sagittarius (23 Nov – 22 Dec)
Insulting all those public address system 
salesmen doesn't seem such a good idea 
when you’re almost deafened due to 
the plethora of new system placements 
surrounding your house.

Capricorn (Dec 23 – Jan 19)
Your surprise pregnancy can still be a 
cause for great joy, despite the fact you 
were completely unaware that you were 
pregnant, female or had ever had sex.
 
Aquarius (20 Jan – 19 Feb)
Your star sign is in retrograde this week, 
which explains why it's been drinking and 
eating too much and falling back into bad 
habits like texting your ex to tell them you 
miss them.

Pisces (20 Feb – 20 Mar)
Expressing what you are feeling has 
never been your strong point, so it really 
shouldn't come as much of a surprise when 
people find your suicide note to 
be hilarious. 

Aries (21 Mar – 20 Apr)
The stars aren't sure whether you've lost 
weight or done something different with 
your hair, but you're looking good. Also, 
do you have £100 they can borrow until 
next week?

Taurus (21 Apr – 21 May)
Your partner isn't lying about recently 
being announced as employee of the 
month. But it's fair to say they are 
withholding crucial information about the 
twisted and cruel nature of the judges.

Gemini (22 May – 22 June)
You've long fantasised about having sex 
with a bearded lady, but if you want this 
dream to come true then it's time for you 
to stop bringing home people who possess 
neither qualities.

Cancer (23 June – 23 July)
Is this the month when you will finally 
stop enlisting spurious advice and 
believing there is some natural order to 
life? Don't forget to read here next month 
to see what happens...
 
Leo (24 July – 23 Aug)
You're going through a period of 
adjustment right now, but it will only take 
a few more weeks before you get used to 
moving around as someone whose legs 
have been put on backwards.

Smell: Defeat

 Strelley  

Kate Nash made a song

called Foundations

Inspectors can be
found in police stations

Neil Harbisson is president of

the Cyborg Foundation

Inspector Gadget 

was a Cyborg 

There is 

a police station in
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ART
SCHOOLs
SHOULD BE

all

SCHOOLS
Saturday 3 October, 2015
Time: 7 pm – 8.30 pm
Ticket price: £7.50

Playwright: Michael Eaton 
Director: Martin Berry
Designer: Abigail Wood
Production Manager: Shane Guy

We begin our journey in 1843 when Nottingham School of Design became the
epicentre of the lace design industry in Nottingham.

All Schools Should Be Art Schools will introduce you to key figures from the past, from
significant moments of the Art School’s development.  We’ll meet James Hammersley,
our founding visionary for the Art School (played by Joe Heap, West End stage actor),
as he ponders that whilst countless things have changed beyond his recognition, many
of the same debates, dialectics and anxieties are still around today.  

We will also be introduced to Miss Laura Johnson, later to become Dame Laura Knight
(played by Holly Lucas, Channel 4’s The Mill, series one and two), as she recalls
trenchant memories about the education of female pupils in the 1890s.

Tickets
Find out more and book your tickets: www.ntu.ac.uk/artschoolplay

Venue: 
Nottingham Trent University
Waverley building 
City site
NG7 4HF

Enquiries:
Email: artschoolplay@ntu.ac.uk
Telephone: 0115 848 8268

#ntuartschoolplay

/ntuartanddesign /ntuart /ntuart
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