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Experience first class travel 

with skylink express. Fast, direct 

and comfy coaches to the airport every day.

Including free superfast WiFi, USB power, posh leather seats and tables, 

air conditioning and luggage lockers.  
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IMPRINTS OF CULTURE: 
BLOCK PRINTED TEXTILES OF INDIA
Friday 26 February – Thursday 24 March 2016

Bonington Gallery
Dryden Street
Nottingham
NG1 4GG

www.boningtongallery.co.uk/imprints

@NTUBonGallery
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Free Entry

Monuments Should Not Be Trusted
16 January – 4 March
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13 Fantastic Mr Fox
 Ex-Clarendon student, Charles
 Fox, on his career as a   
 photohjournalist

contents
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LeftLion magazine has an estimated readership of 40,000 and is distributed to over 350 venues across the city of Nottingham. If your 
venue isn’t one of them, or you’d like to advertise, contact Ash on 0115 9240476, email ash@leftlion.co.uk or visit leftlion.co.uk/rates

Jess Rose is an 
illustrator and designer 
who has been known to 
seek inspiration in the 
strangest of things. In 
a playful manner, her 
work tends towards 
challenging common 
perceptions, and is 
often a reflection on 
mundane absurdities. 
Since graduating in 
2015 from Nottingham 
Trent University with 
a BA (Hons) in graphic 
design, she has been 
freelancing, illustrating 

for LeftLion, and working with Nottingham-based print 
duo Dizzy Ink to rebrand and print their collateral, 
among other things. 

Jess is a studio member of Near Now, a programme 
at Broadway Cinema. Here she’s currently exploring 
near future technologies, how they work and how we 
might live with them, in a series of illustrated bedtime 
stories. Now scribbling in London, she is currently 
running a Risograph machine and curating literary-
based workshops and events for Libreria, a new 
bookshop being opened this month on Brick Lane by 
Second Home. 

jess-rose.com

06 Advertising Sectioned
 Plus Street Tales, What Notts and  
 Overheard in Notts

08 LeftEyeOn
 Hoodtown through the eye of 
 the lens

10 In Focus: Stonebridge City Farm
 The city’s furriest residents   
 answered our questions with  
 their cameras

22 Bees Means Hives
 Wolfgang Buttress and a swarm  
 of musicians champion the bees  
 in their new album

27 Lend A Hand
 Zaimal Azad is the most kick-ass,  
 feminist librarian there ever was 

28 Stone-faced Liar
 Activist Merrick Badger dishes  
 the dirt on undercover cop, Mark  
 Kennedy, aka Mark Stone

30 Sleeping with the Enemy
 Nottingham Playhouse’s   
 Conspiracy Season draws to a  
 close with Any Means Necessary 

31 Resident Spiegel
 The first installment of a story  
 where you decide what 
 happens next 

33 Beyond a Duke
 The Dilettante Society lift the  
 lid on the kooky Duke, William  
 John Cavendish-Scott-Bentinck

35 Art Works
 With Lucy Jane and Emma Berry

37 Mantic Visions of War
 The duo behind Mantic Games  
 tell us all about their table-top  
 adventures

39 Tinderlywinks
 Looking for love ahead of   
 Valentine’s? Take a chance with  
 our lonely hearts ads

40 Pick of the Month
 February is packing a punch. Pull  
 your socks up, and get back 
 out there 

41 Listings
 More stuff to do, plus Nusic Box

49 Noshingham
 With Calcutta Club, Zaap Thai  
 and The Embankment

50 Music Reviews
 The freshest beats 2016 has to  
 offer so far

53 Write Lion
 A right lovely poem about Notts,  
 from Sue Dymoke

54 End Page
 With Horrorscopes, Art Hole,   
 Notts Trumps...

Missed us? Course you have. I can’t 
believe we always went this long 
between issues, it seems like a 
distant memory. We’re back every 
month now until we get cold and 
festive again. But let’s not get ahead 
of ourselves, some sun first – we’re 
not wishing anyone’s life away. 

So what’s been going off while 
we’ve been away? Nottingham only 
went and won their bid to become 
a UNESCO City of Literature – one 
of just twelve, we’ll have you know. 
Everyone involved has been walk-
ing on air, and they deserve a bit of 
cloud nine action after all the graft 
they put in. Here’s to making the 
most of our literary heritage, and our 
city’s literary future. 

And speaking of literature and 
literacy, it’s National Libraries Day 
on Saturday 6 February. We looked 
into the story of Zaimal Azad, a 
woman who did a Mary Poppins on 
our Women’s Centre Library last 
year. Plus, we’ve gone all twentieth 
century on your ass and decided to 
do a Choose Your Own Adventure 
story right within these very pages – 
have a read and get commenting on 
our website to tell us what you want 
to happen next. 

There’s an absolutely amazing photo 
spread from photojournalist Charles 
Fox. He may have hailed from these 
parts, but he’s set up base in South-
east Asia and has delved into some 
fascinating stories with his camera. 

If you remember, there was a right 
furore over the Ratcliffe-on-Soar 
power station protesters a few years 
ago, when undercover policeman 
Mark Kennedy was revealed to have 
been working within the group, even 
having relationships with some of 
the women. Closing their Conspiracy 
Season, Nottingham Playhouse have 
commissioned Kefi Chadwick to 
write a play that delves into the sub-
ject. We’ve not only spoken to her, 
but also a member of the group who 
believed he was a close friend of 
Kennedy’s. Fascinating reading and 
we’re now itching to see the play. 

Off you go then. And, if you must, 
gifts of chocolates and cash for 
Valentine’s Day, please. None of that 
homemade crap. 

Ali Emm
ali@leftlion.co.uk
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16 Dragged Up
 Kitty Tray, or Tranma – as her   
 friends call her – is the mother of  
 Notts drag queens

19 Home Truths
 Our city was built on council
 houses. Here’s the photographic 
 evidence to prove 
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We delve a little deeper into the history of our city’s streets to give 
you the tales they’d never have taught you at school…

words: Wayne Burrows
ADVERTISING SECTIONED

Nottingham General Hospital, Park Row

At the end of the seventeenth century, land on the 
high ground to the north of the castle was mainly 
characterised by small enclosed fields known 
as a close. However, following the razing of the 
castle when the Civil War came to an end and 
King Charles I was executed, to prevent it being 
reused, much of this land was acquired from the 
Crown by the Duke of Newcastle. He then went 
on to build a ducal mansion on the site of the 
inner bailey, the ‘castle’ we see today. 

The completion of this pad made it fashionable 
for the gentry and well-to-do to build their own 
residences around the duke’s estate. It was, in 
part, this expansion of the city as well as its 
growth in industry that led to the building of 
Nottingham’s first purpose-built hospital in 1781. 

The need for the hospital was expressed in 
the following lines written in 1856, “The rapid 
extension of the town of Nottingham, the 
increase of casualties from building and from 
the introduction of machinery, as well as the 
development of late years of epidemic diseases 
and fevers…”

Funds for the building of the hospital were raised 
by public subscription, with an initial donation of 
£500 coming from Mr John Key. The site chosen 
for the new building was on the forepart of 
Standard Hill by Park Row. This land, donated 
jointly by Thomas Pelham-Clinton, 3rd Duke of 
Newcastle and the Town Corporation, included 
the site of an ancient camp and, more famously, 
the spot where Charles I raised his standard at 
the beginning of the Civil War.

The building, in the style of a grand Italian 
mansion, was designed by architect John 
Simpson. Built of brick with string courses of 
stone, it was raised to the height of three storeys, 
with provisions for further levels to be added 
as and when needed. The magnificent frontage 

was enhanced with a large clock. To one side, a 
colonnaded terrace walkway led to a chapel to 
the rear of the building. The whole building was 
set in two acres of gardens which included a 
fountain. Pretty fancy by anyone’s standards. 

These grounds were not just for show, but 
provided the hospital with a practical amenity. 
Along with the indoor ward, a general dispensary 
was provided for use of outdoor patients.

It can only be imagined what the ‘sick and 
lame poor’ must have thought when presenting 
themselves for treatment at the hospital. However, 
the treatment received was accomplished with 
the best that medical science could provide at 
this time.

Whatever the patients thought of the new 
hospital, the original 44 beds proved insufficient 
and in 1787 the building was extended with the 
Derbyshire wing. The anticipated fourth story 
was not added until 1855. There is no doubt that 
the hospital was a success. The years 1854 to 
1855 saw 1,423 in-patients and 6,868 out-patients 
treated with an annual return of £1,101 5s 7d.

The hospital continued to expand; in 1879 the 
Park Row frontage was added, and in 1900 there 
was the addition of the Jubilee Wing with its 
unique circular ward, now The Round House. 
Provision for staff was made in 1923 with the 
building of the Nurses Memorial Home. Later 
buildings include; The Player Wing, 1931, The 
Castle Ward, 1943. By 1948 the hospital boasted 
423 beds and some of the finest facilities for 
patient care in the country. Nottingham General 
Hospital officially closed in 1992.

For more on Nottingham history, check out the 
Nottingham Hidden History website. 

nottinghamhiddenhistoryteam.wordpress.com

TecQuipment of Long Eaton (c.1987)

It’s all gone a bit Penthouse and Pavement this month. Or, at least, the clipart 
used in this 1987 advert for a Long Eaton-based technology company has the 
look of something lifted from Heaven 17’s tongue-in-cheek corporate electro 
sellout LP, Penthouse and Pavement, released in 1981.

Tragically for all of us, in the half-decade between the first appearance of that 
LP and the big bang deregulation of the City of London’s financial markets, 
the yuppie suits, joyless handshakes and sucked-in cheekbones parodied on 
the record’s sleeve art – and seen here, too – had all achieved real-life ubiquity 
in most workplaces, and much of the advertising imagery of eighties Britain.

What had happened in between, of course, was a summer of riots, an actual 
war in the Falklands, a 1983 election win for Margaret Thatcher and the 1984 
miners’ strike. All of which had led inexorably to the scrapping of mostly 
northern and Midlands-based manufacturing industries to put the wider 
economy in the predominantly London-based hands of the aforementioned 
City’s financial markets.

By the time 1987 came around, the imagery and go-getting slogans of the 
corporate business world had become as central to Western popular culture 
as the Red Army soldier and square-jawed worker had been to the USSR in 
the fifties. The business suit was the standard uniform of the individualist. 
The six-packs of sports stars in Nike trainers on advertising hoardings came 
complete with Soviet-style injunctions to Just Do It and behold our glorious 
entrepreneurial future.

In fact, if you substitute the new computer technology’s aesthetics for the old 
industrial-age portraits of electrified factories, you could plausibly argue that 
Communism probably didn’t really collapse in 1989. Instead, it shed most of 
its stated obligations to the people subject to it, then simply privatised its 
propaganda, surveillance, prisons and bureaucracy on the way over the Iron 
Curtain. In their own small way, TecQuipment of Long Eaton really had seen 
Tomorrow’s Leaders.

leftlion.co.uk/adsectioned

Local adverts ripped from the pages of history…
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WHAT NOTTS
Find out what’s been going off around and about the city over the past month...

DOGGY STYLE
In an excuse to rival ye olde and faithful 

“The dog ate my homework”, some dodgy 
bogger told Nottingham Magistrates’ Court 
that the animal porn found on his computer 
was the result of an innocent search for Tom 
and Jerry videos for his kids. Eh?! What a 
load of old tosh. You don’t have to be an SEO 
specialist to raise your eyebrow here. Pull 
the other one, sonny Jim, and stop perving 
at our furry friends while you’re at it.

SEX AND THE CITEH
Far from the traditional method of getting 
absolutely rat-arsed, dribbling a proposition 
to a sexy someone, falling into a cab and 
napping half way through the main event, 
students in Notts have turned to an online 
sex app. Inventively named ShagAtUni.com. 
According to the data collected, students 
in Nottingham are the randiest boggers in 
the country, with over 1,400 hitting the site 
each day. Haven’t you lot got books to read 
or summat?

CRASH BANG WALLOP
In just a couple of months, a cyclist and a 
car crashed, causing a tram to derail, then 
an ASDA lorry got overturned with all its 
liquor content spilling out everywhere, and 
another one dropped sodium solution all 
over Derby Road. Is there a giant toddler 
running around or summat? And if so, can 
someone tell him to be a little more careful, 
please? Also, if anyone managed to nab any 
tinnies from the lorry, you know who to call.

JUST THE TICKET
Snivelly little skivers and their classmates 
got the chance to go to an exclusive 
Professor Green gig if they got their shit 
together and showed up to school. Eight 
Nottingham secondary schools took part 
and saw an improvement in attendance of 
5,727 school days in one term. Get In:volved 
to Get to the Gig – we’re not sure that colon 
is kosher either – was a success and proved 
school’s cool. Here’s hoping attendance 
doesn’t drop off again now that preventing 
your parents getting fined or banged up is 
the only incentive left.

YOU WON’T BELIEB IT
Some chick from Notts has let the side 
down and changed her last name to Bieber 
because she totally loves the little bellend. 
In the hope that she’ll meet her number one, 
she’s gone public with the name change… 
and the fact that she talks to her cardboard 
cutout of him. Sorry to be the ones to break it 
to you love, but it sounds like one step away 
from the man, and a giant leap towards a 
straight jacket...

YARR, CLIFF AHEAD!
An organisation known as Nottingham 
Pirates Fight Back decided to set up a 
camp firstly on Station Street, then on 
a public kids’ park on Cliff Road. They 
reckon the City Council should open up 
abandoned buildings and give homeless 
people a more permanent residence, but the 
Council have come back and said there are 
already systems in place for people to use 
and kicked them off the land. At least the 
boggers have drawn some attention to the 
homelessness issue, if nowt else.

THIS IS A PAR
Some rapscallions have ruined Notts Golf 
Club by ragging their motorbikes all over 
the green. You should see the bleeding state 
of it. Mud and track lines everywhere. It’s 
gonna cost thousands to repair, let alone the 
amount of putting prowess needed to tackle 
those nine-inch-wide ditches. The manager 
of the course says it’d taken years to get it 
to its former dapper state. Them little-shit 
vandals need to take that audacity of theirs 
and shove it up their arse.

IMPRISONERS PRISONED
A disgraceful couple in Aspley and one of 
their scumbag mates have been sent down 
for enslaving a vulnerable woman with 
learning difficulties. She was taken into the 
couple’s home in August 2014 by someone 
she met online, and was beaten and soaked 
in cold water if she didn’t do as she was 
told, resulting in scarring, a broken wrist 
and broken ribs. It’s enough to make you 
sick – that and the fact her abusers will be 
allowed to walk free in a handful of years.

“It's nice, but I'm cold. Could do with underfloor heating" - Woman on Market Square ice rink

“I've only met one person in my life that hated me 

and that's only because I rejected her so 

she doesn't count.”

"So, what does a seventeen-year-old do?"

Woman: How much is an all day ticket?

Driver: £3.50

Woman: How much is it into town?

Driver: £2

Woman: I've got 11p

“I bought him a load of Spiderman stuff for 

Christmas, but his mum doesn't like spiders so 

I had to take it all back.”

"Apparently the Jobcentre can get you sectioned if you are late."

“I don't care what they say, Jimmy 
Saville was a hero."

“I'm happy being miserable. If I 
want to talk to someone I call 
up the speaking clock."

Punter: Chips and a breadcake, please.Girl: He wants a cob.

"Me wife is going to sacrifice me!"

“Allow these pigeons man, I’m gonna knock 

them out.”
Teenage girl 1: (unprompted) I've got a thing for fat boys actually.Teenage girl 2: What, like, chunkeh?Teenage girl 1: No, like, fat.Teenage girl 2: Yeah, mine’s got a little beer belleh. It's so comfortable.

"But I just need to eat more chicken, though." 
"Well, if you hadn't run away from 

the police dog he wouldn't have 

bitten you."

Boy: Daddy, I've drawn a picture of God 

on his cloud.

Dad: Do we believe in God, or do we 

believe in science?
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DAVID BOWIE (1947-2016)
There’s been a lot of hype, but at the end 
of the day he was a pop singer. We were 
arguing with this woman who came into 
the shop insisting he was a true artist. If 
anyone else had done the kind of drawings 
he did they wouldn’t have got anywhere. 
He was a rubbish actor too. When people 
say he created loads of trends they’re 
talking claptrap. If he’d have worn his 

glam rock seventies gear in the sixties 
they would have called him a nutcase. If 
he’d have worn them in the eighties people 
would have called him a saddo and told him 
to move on. We saw his gig at Rock City in 
1997, though, and he was very good.

ALAN RICKMAN (1946 – 2016)
This is the saddest one of the lot for us. He 
was a marvellous actor. He did a lot of 

Shakespeare and he was excellent in The 
Barchester Chronicles. He went to RADA, 
you know. We weren’t a fan of the Robin 
Hood film he was in, though. We liked the 
one with Errol Flynn much more.

LEMMY FROM MOTORHEAD (1945-2015)
The best thing he ever did was Silver 
Machine - a brilliant song. But we’re not too 
familiar with the rest of their music.

Nottingham’s most opinionated grocers on...



Dew & Pines
A delicious full page

Chris Dale
chrismdale.co.uk

Revenge of Calculon
Wrestling mask, tracksuit and a 
keyboard? Something doesn’t add up.

Gavin Morrow
flickr: gavinmorrow

Elliot Maynard Kickflip 
Skate park

Tom Quigley
varialmagazine.co.uk
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Nestled smack-bang in the centre of St Ann’s, Stonebridge 
City Farm is home to gaggles of geese, flocks of sheep and a 
fair few boars and all. Open every day, and with no pennies 
taken for your entry, they’re providing us city dwellers with a 
taste of the countryside. Potter around the gardens and have a 
good owd cuddle with a guinea pig, all a stone's throw away 
from the havoc of Hoodtown. If you still need convincing to 
give ‘em a visit, have a goose at these here snaps… 

Stonebridge City Farm is open every day, free of charge, and runs activities for 
all the family throughout school holidays. 

stonebridgecityfarm.com
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Tue 23 – Thu 25 February

Birmingham Royal Ballet’s  
Romeo & Juliet 
Wed 30 March – Sat 2 April

Matthew Bourne’s  
Sleeping Beauty 
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Carlos Acosta – A Classical Farewell 
Tue 3 & Wed 4 May

Nederlands Dans Theater 2 
Tue 10 & Wed 11 May

Breakin’ Convention 
Tue 17 & Wed 18 May

The Last Tango 
Mon 23 – Wed 25 May
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Notts folk can be found all over the shop – and one of our furthest flung sons is Charles Fox, a photojournalist who’s spent 
most of the last decade based over 6,000 miles away in Cambodia. Working all over Southeast Asia, Charles has been 
published by everyone from The Sunday Times to Huffington Post, the BBC to National Geographic. We grabbed a word with 
the 36-year-old, former Clarendon College student on a recent visit back to his old stomping ground…

So how did a lad who grew up in Ravenshead end up 
living in Cambodia and making a successful career out 
there as a photojournalist?
When I was sixteen, I went to college in Nottingham for 
a couple of years and did a media course. After finishing, 
I continued making photographs and always had that 
interest, but I sort of lost my way a bit and ended up 
drifting into jobs that I wasn’t really interested in. By the 
time I got to my mid-twenties, I’d had enough and decided 
to travel around Asia. I had no real plan, but I took my 
camera. I did the typical backpacker route through Vietnam 
and Laos, and then crossed the border from there into 
Cambodia. Straight away I remember thinking, “There’s 
just something about this place that feels really interesting.” 

I ended up in Phnom Penh, the capital, and decided to 
stick around. I got a job working in a restaurant at night, 
and made photos during the day. I started getting some 
of my work published by local newspapers, and that was 
it. As time went on, I just kept getting offered more and 
more projects, and I’m lucky enough to now be in a position 
where I do the thing I love full-time. I’ve lived in Cambodia 
for most of the last ten years; I’ve studied the language 
and speak quite good Khmer now – some days better than 
others. It’s as comfortable for me as it is living in the UK.
  
A lot of grim stuff has happened in Cambodia in recent 
history, such as the Khmer Rouge regime in the seventies 
that was responsible for the deaths of over a million 
people. What’s your take on all that?
In 2007 I was part of a small group of photographers who 
were allowed into the first trial of Duch, who was part 
of the Khmer Rouge regime. He was in charge of the S21 
prison camp in Phnom Penh where a lot of people were 
put to their deaths. I’ve also gone on to photograph a 
number of people who were affected by what happened at 
the time, including portraits of people who were in forced 
marriages. Forty years on, the legacy of all that recent 
history is still apparent in day-to-day life in Cambodia, and 
I find that fascinating. That’s one of my main reasons for 
being there – I’m really interested in the legacy of conflict 
and colonialism.

Over your years working in Asia, you’ve undertaken 
some quite long-term projects…
After I’d been in Cambodia a while, I started to feel that 
there were a lot of stories that hadn’t really been told – the 

only way I knew how to tell them was through photography. 
To be able to tell a story properly, you need to invest a lot of 
time in it. I’ve just spent two and a half years documenting 
a team of divers who are clearing unexploded bombs from 
lakes and rivers there. A lot of people don’t realise that 
Cambodia was massively affected by the Vietnam war – 
the country was bombed heavily by the Americans.
 
It is an amazing project. I went out on the water with the 
divers. I had to learn how to dive for the project, although 
they’d only let me dive with them when they were doing 
training missions. There was still an element of risk though 

– one time I was with them and they managed to pull a 
massive 500lb unexploded bomb out of the water. One of 
the guys turned to me and said, “If that goes off, we’re all 
dead.” They’re really brave and their work is ongoing, there 
are still a lot of bombs out there for them to recover.
 
I recently exhibited these photographs in London and 
Adelaide, Australia, and although it took me years to 
make those photos, people who came to the exhibition were 
able to look at them all in nine or ten minutes. But I really 
like the fact that photography enables you to tell quite a 
long story in a concise way. Some of the photographs are 
also going to be included soon in exhibitions in New York 
and Paris. 

 One of the guys turned to 
me and said, “If that goes off, 
we’re all dead.”  
Although you’re based in Cambodia, you regularly work 
all over Asia. Tell us about some of the assignments that 
you’ve done…
Recently I’ve been working with American veterans from 
the Vietnam war who have returned to Vietnam. It was 
surreal – I drank beer and went bowling with a couple of 
them. I also climbed a mountain with this other guy, who 
said that doing it had given him closure and helped him 
come to terms with the effect the Vietnam war had on him. 
That’s one of the best things about my work – I get to meet 
so many interesting people, and I’m completely privy to the 
intricacies of people’s lives. It’s fascinating.

You did another long-term project in India that ended up 
becoming an exhibition… 
One of the biggest projects that I’ve done was a series of 
photographs of male masseurs in India. They are young 
men who use the veil of massage to hide the fact that they 
are essentially sex workers – that project went on for two 
years, with regular visits to Mumbai.
 
The younger masseurs were only eighteen or nineteen, and 
most of them had moved to Mumbai from small villages and 
had become taken the job to earn money to support their 
families back in the village. A lot of them had clearly been 
tricked into it, often by members of their own family. I never 
met anyone who didn’t have the opportunity to leave, but I 
think once they’d come to terms with the job, the economic 
benefits were too hard to break away from. 
 
A lot of them were certainly not comfortable with their 
situation, though. I went to one of the villages and met 
some people who had walked away from it who were 
clearly quite disturbed by their experiences. It was a dark 
project to do. I remember sitting in a room interviewing a 
sex worker – and as we were doing that another guy was 
sat in the corner smoking what we assumed to be heroin, 
while another guy was having an epileptic fit. It was very 
surreal and quite disturbing, but in these people’s chaotic 
lives it was a pretty normal scenario.
 
What do you have in your kitbag on an 
average assignment?
I’ve always used Nikon cameras, and I shoot digitally. I 
have a few different cameras but predominantly I use the 
Nikon D810, and ElinChrom lighting equipment when I’m 
doing a job that requires lighting. I believe in buying the 
best equipment I can afford at the time.
 
In this day and age, everyone has a camera on their 
phone and anyone with an Instagram account thinks 
they’re a photographer. Has this made your job harder?
One of the great things about photography is that it’s 
a democratic medium – everyone can do it. I remember 
when camera phones first came out and everyone was 
saying that they’d kill the industry, but there have been 
some incredible photos over the years that couldn’t have 
happened without camera phones. Most of the initial 
images from the 7/7 bombings in London were from them. 
Photographers can’t be there all the time.

interview: Rich Fisher 
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What advice would you give to 
someone starting out 
in photography? 
Don’t work for free. It won’t help 
you, and it won’t help any other 
photographer. More importantly, know 
what you want to say. It took me a 
long time to know what I wanted to 
say as a photographer – and it took 

going to Cambodia for me to work that out. Some of the best 
photography work is where people have told stories that are 
on their doorstep. You also need to be prepared for the fact 
that it’s hard – you get rejected a lot, but keep going, keep 
showing your work to as many people as you can, and try 
and get as much feedback as possible. 

You make it back to Notts every year or so. Any particular 
favourite places here? 
Rock City still has a strong place in my heart from some very 
good and very bad gigs. I remember my mates and me going 
to a goth night there once by mistake, because it was the 
only place that would let us in. We ended up having a really 
good night. I generally like being in Nottingham whenever 
I come back. There’s something about the people – they 
tell it how it is here. Whenever I come back, I get torn to 
pieces, “What are you doing? Why don’t you get a proper 
job? Cut your hair! Shave your face!” Sometimes I dread it, 
but it’s a good reality check. There’s nothing like the slap of 
Nottingham reality.
 

charles-fox.com
instagram.com/charlesfox

 It took me a long 
time to know what 
I wanted to say as a 
photographer – and it 
took going to Cambodia 
for me to work that out.
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1. A 24-year-old UXO salvage diver 
Piseth Dara prepares to dive off the 
coast of Sihanoukville in Cambodia, as 
part of a training programme devised by 
the USA 7th Engineer Dive Detachment.

2. Members of the UXO salvage dive 
team on the Tonle Sap River, Cambodia.

3. UXO salvage diver. 

4. The UXO salvage divers and 
members of the USA 7th Engineer 
Dive Detachment continue on their 
training programme off the coast 
of Sihanoukville, Cambodia. In this 
exercise, the team learned how to use 
airbags to raise ordnance from the 
sea bed.

5. UXO Salvage Diver Phorn Peakdey 
sprints along the beach as part of a 
training exercise at Sihanoukville, 
Cambodia.

6. An inert piece of ordnance is 
attached to an inflatable lift bag. This 
technique will be used to move and 
remove large items which cannot be 
safely detonated in situ.

7. Twenty-year-old NK is from Mathura 
district. Four years ago, his uncle 
brought him to Mumbai where he now 
works as a masseur on the streets. He 
also has some clients who take him 
home or to hotels. NK claims to massage 
ten to fifteen people a night, charging 
between 200 and 250 rupees a time, his 
customers aged between twenty and 
sixty years old. Like many of the younger 
masseurs, he is vulnerable to theft of 
earnings from local criminals and clients 
refusing to pay for massages.

8. 23-year-old AK has a girlfriend back 
in Mathura district, and has been in 
Mumbai for three years. He averages 
fifty massages a week with clients 
picked up at the bazaar, charging 
300 rupees for a straight massage 
and 1-2,000 rupees for additional 
masturbation. Still young, attractive 
and relatively new to Mumbai, he is in 
demand. He expects to go back to the 
village eventually, but has no idea when 
that will be – the money will dictate it. 
His family know he is a masseur.

9. 80% of Mumbai’s male masseurs 
come from Mathura. Historically, it has 
been a centre for akhadas (wrestling 
schools), although the numbers have 
slowly dwindled and many schools have 
closed over the years due to a lack of 
interest. Many barbers who used to give 
massages to wrestlers, to relax muscle 
pain, later migrated to Mumbai. Male-
on-male massage is often conducted 
while the men are only wearing the 
traditional langot (loin cloth) and 
janghia (over shorts) wrestling outfit, 
desensitizing the wrestlers to male-on-
male contact. The Samabhavana Society 
believes that this desensitization has 
left a cultural legacy of acceptance 
towards male-on-male contact within 
Mathura’s male community, ultimately 
creating a workforce of masseurs. 
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Proving it’s never too late for that career change you’ve been 
dreaming of, Ash Cross went from teaching photography at 
Central College to gracing the stages of Nottingham and 
beyond as his drag queen alter-ego, Kitty Tray. We wanted to 
know more, so took him out for a quick drink. Or two...

What made you make the decision to 
become a drag artist?
I’d been made redundant and stumbled 
across RuPaul’s Drag Race. I must have 
watched around five seasons back to back 
over the summer – I was hooked. Later 
that year I went on an Al and Chuck cruise 
[LGBT travel company] and got to meet and 
greet some of the queens from RuPaul’s 
Drag Race. I suppose I was looking for an 
outlet, and drag was it. 

Where did it go from there?
I spent a whole year going to places as Kitty, 
but not thinking about performing. It was 
only in January last year when I thought 
about treating it as a serious venture. I 
was doing a few gigs, but concentrating 
on Nottingham. I did one at The Maze, but 
it wasn’t till I did a show at Spanky’s last 
October that it clicked. We had 160 people 
turn up. It was brilliant. Then we put on a 
Christmas show and Crimson Cabaret – a 
sideshow, burlesque-type affair.

What’s the Nottingham drag scene like?
There’s a small community of drag artists 
who all support each other. Every other 
city seems to have a large drag community 
but Nottingham, not so much. There might 
be a gay community here but there’s not a 
very strong gay scene – the only gay club in 
Nottingham has gone straight now. 

 It was cast as a 
reality programme, but 
it’s about as real as 
my titties.
What’s the UK scene like compared to 
the US scene?
Drag in the UK has always been about, 
it’s embedded in our history. I was 
brought up on Hinge and Bracket, Stanley 
Baxter, Stanley La Rue, Les Dawson. But 
it was only Lily Savage who broke into 
the mainstream. In America, RuPaul has 
cultivated this mainstream hit. All walks 
of life – married men and women, young 
children – love it. Britain still has the view 
that drag queens are things to laugh at, or 
are used for a cheap thrill. 

Tell us about Morgan and Detox coming 
to Nottingham...
The whole thing came about because I 
wanted to put on a Ru girl. It’s an early start 
to cater for under-eighteens, the main event 
is from eight, though. There will be support 
acts, Tittiana, Vivian and Marilyn – all from 
Nottingham – and I’ll be hosting. It’ll be 
two hours of high-energy drag performance 
with a meet and greet afterwards and a 
professional photo opportunity. 

Apart from them, who is your favourite 
RuPaul drag artist?
I can’t name just one. You’ve got Bianca Del 
Rio who is talented for the comedy. Latrice 
Royale who has a one-woman show based 
on her life as a boy; I defy you not to cry by 
the end of it. He went to prison and all sorts 
of things. I respect Mimi Imfurst so much,

his show is phenomenal. Pandora Boxx is so 
sweet. They’re the standouts.

Tell us about your TV work.
The first show I did was Judge Geordie 
with Vicky Pattinson. It was cast as a 
reality programme, but it’s about as real as 
my titties. I was manipulated from day one. 
They were saying, “Oh, Vicky’s gonna 
ring you to ask how you’re getting on, 
it’d be great if you could slam the 
phone down on her.” I was acting 
my way through it. I did Celebrity 
Big Brother and then Britain’s 
Got Talent, I was disappointed 
because I spent two days 
performing and creating a 
profile and managed to get 
through to the stage bit and 
they only showed about four 
seconds. Both times I had 
my head down as though I 
was sleeping.

Describe Kitty in 
five words.
Eccentric, self-indulgent, 
outrageous, fearless with a 
heart of gold. She’s as mad 
as a box of frogs. She doesn’t 
know she’s funny. That’s loads 
of words. Have you ever seen 
The Golden Girls? You know the 
gran? She’s like her.

You’ve been dubbed Nottingham’s 
Tranma... 
Barry Scotland first called me that. I 
think it’s sticking. Kitty thinks she’s funky 
but she’s more flunky. She chases men who 
she petrifies, and she doesn’t understand 
why. She is a cougar. But it’s 
all harmless.

How long does it take you to get ready for 
a performance?
If I’m doing my makeup myself, two hours. 
I’m still learning. I found out I’m allergic to 
makeup so I have to take antihistamines. I 
did my makeup for Big Brother and got to 
the studio and my eyes were red raw. It 
only takes me about half an hour to get 
dressed. I have hip pads, wear corsets, and 
about six pairs of tights. So it takes about 
three and a half hours to get ready in total. 
I’d love to be able to do my makeup in 
forty minutes.

What’s the one beauty or clothing 
essential you can’t live without?
It’s the hair. I’ve tried different wigs, but I 
have to keep going back to the same one. I 
can have a bad makeup day, but will still 
come across well because of the hair.

Who’s your style icon?
Vivienne Westwood and Alexander 
McQueen. Melissa Bowler designs my 
clothes. The outfits are almost couture, 
they’ve got linings and detail that you 
probably wouldn’t even see. They cost 
between £500-£600. I have a few outfits 
now, Kitty’s not about having a new outfit 
for every season, she crops up in the same 
thing now and again.

Kitty strikes me as the working woman’s 
drag queen. What’s her backstory? 
She’s fifty, but tells people she’s 32. She’s 
been about a bit, and in the eighties she 
had a one-hit wonder that nobody’s ever 
heard of. She made a little bit of money 
when she used to perform on the circuit 
which is why she’s got all these outfits. 
She’s never been married but always says 
she has a husband. She actually lives in a 
caravan and her manager sacked her 
years ago.

Where do you think Kitty falls in terms of 
drag style?
As a performance artist, she’s high camp 
comedy, but she’s also an actress. I’m more 
or less myself when I’m Kitty – well, myself 
when I’ve had about sixteen gins. I do get 
to use Kitty as the excuse, though. One of 
the first gigs I went to was in Glasgow. I 
just walked straight through to the back 

rooms, past the security, just to see if I 
could do it. They kicked me out. 

Who are your drag inspirations?
David Bowie, as a child. And Adam Ant. 
Anyone who was different. Madonna, GaGa. 
All strong, individual women. Marta Kane. I 
grew up when cabaret was still on TV and 
I loved watching someone who was willing 
to not just stick to the norm.

We’re going to see you performing with 
Morgan, where else are you going to be?
I’m heading to Glasgow, Bristol, London, 
Dorset. Locally, Spanky’s is going to be my 
home. I’m hoping this will be a big thing for 
Nottingham. I’d really like to be in a panto 
next Christmas, too. 

Kitty Tray presents…, Sunday 7 February, 
Spanky Van Dykes. 

facebook.com/kittytray

interview: Penny Reeve

photo: Louise Clutterbuck
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Council houses – Nottingham’s saviour in the late nineteenth and early twentieth century: slums were 
cleared, the city expanded and there was a vast improvement in the standard of living for most folk. Since 
then, there have been ups and downs, a few badly thought-out and realised ideas, some bloody good 
ones, and a government in the eighties hell-bent on destroying the system. Nottingham City Homes took 
over in 2005 and to celebrate a decade, they’ve released a book that goes through the history of Notting-
ham’s social housing. We give you the abridged version, and a shedload of photos. 

-Thanks to national population growth and the 
Industrial Revolution, the number of residents 
in Nottingham grew rapidly between 1780 and 
1841 – so much so that by 1841, 52,220 people 
were managing to live in the same area that had 
been populated by 17,200 in 1780. Some say cosy, 
others say overcrowded.
 
With some of the worst slums in the country, the 
city was in desperate need of expansion. While 
the wealthy middle classes left the Georgian 
streets of Low and High Pavement for the Park 
Terrace and the Ropewalk, and the affluent 
working classes moved to Carrington, Sneinton, 
Basford, Lenton, Radford and Hyson Green, 
poorer workers were stuck in the 7,000-odd 
back-to-backs that ran from Narrow Marsh to 
Sneinton and The Rookeries – the medieval lanes 
between Long Row and Parliament Street. The 
majority of these had no kitchen, poor ventilation 

and up to forty houses shared a privy – that’s a 
toilet to you and me – and a standpipe. As 

you’d imagine, the cholera epidemic had 
a field day in these parts back in 1832.

But what’s a city to do? Well, 
an Enclosure Act allowing 

the city to grow 
beyond its limited 

parameters in 

1845 was a good starting point in 1845. And then, 
social housing. In 1876, Nottingham was one of 
the earliest authorities to build council houses. 
Starting small, with a few stumbles along the 
way, it was in the interwar period that we went 
hard, building 17,095 council houses and clearing 
the Narrow Marsh and Carter Gate slums. 
Aspley, Bulwell Hall, Bestwood and Broxtowe 
estates were built, and all new houses had hot, 
running water, gas, electricity, flushing toilets 
and gardens.
 
After WWII ended, we were straight back on 
it and Bestwood Park, Bilborough, Strelley and 
Clifton became part of our landscape in the 
fifties. By the sixties, the focus was on building 
up rather than out and the pre-1845 enclosure 
neighbourhoods near and in the city were 
developed with high-rises. The popularity in 
building them only lasted a decade, and in the 
seventies the council focused on the low-rise 
redevelopments of St Ann’s and The Meadows, 
and the iconic, love-them-or-hate-them Victoria 
Centre Flats in 1972.
 
By 1981, just under half of Nottingham’s 
population were living in over 50,000 council 
homes. In 1980, though, thanks to a certain little 
lady, residents of council homes were given the 
Right to Buy. Brilliant. Over 20,000 council homes 
were bought, giving people a chance to own 
their own homes. Unfortunately, Maggie didn’t 
deem it worthwhile to put the money back into 
more social housing, and in the eighties only 
2,500 homes were built in Nottingham, which led 
to a housing crisis with property prices – excuse 
the pun – going through the roof.

Cracks were beginning to appear elsewhere too. 
The rushed planning that took place with estates 
such as the Hyson Green flats, Balloon Woods 
and the Lenton Flats meant that they weren’t 
quite the community paradises they’d envisaged, 
and social problems within these estates 
became unmanageable. 
 
By 2001, any council house developments had 
all but ground to a halt. Then came Labour’s 
Green Paper of 2000, which allowed housing 
departments access to more money so long 
as their housing services were converted 
to arm’s-length management organisations. 
There were concerns that this was the start 
of privatisation for council homes, but equally, 
people saw hope that local authorities would 
have more autonomy. Nottingham City Council 
faced claims of inappropriate distribution of 
homes to employees, their relatives, partners 
and friends between 2003 and 2005. However, 
Nottingham City Homes was set up in 2005 and 
now, ten years down the line, they’ve developed 
a programme for 400 houses to be built, the 
removal of the Lenton Flats and Radford deck 
access flats and the refurbishment and energy 
efficiency measures in Clifton, Bulwell Hall and 
the Sneinton high-rises.
 
Private renting is at its highest since the pre-war 
era and council houses are no longer the dream 
of the future they once were, but Nottingham is a 
city that has been shaped, developed and grown 
on these homes. 

Homes and Places: A History of Nottingham’s 
Council Houses, £9.99, Five Leaves Bookshop.

nottinghamcityhomes.org.uk

words: Ali Emm
photos: Picture the Past

Victoria Centre Flats rising up while 
St Ann’s comes down, Marple Street, 1975.
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 Highcross Court, Radford, 1963

Deck access flats, Crabtree Farm, Bulwell

Lenton flats demolition St Ann’s nearing completion, early 1970s

Balloon Woods, 1972 Pym Terrace, St Ann’s, 1971 

BISF steel housing off Staverton Road, Bilborough

Radial layout of Aspley Estate The Victoria Centre Flats nearing completion
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A huge metal hive with an adjacent British meadow, the 
pavilion took inspiration from the lifecycle of the bee to 
highlight how important they are to our ecosystem. The 
installation was based on Dr Martin Bencsik of Nottingham 
Trent University’s unique research regarding how bees 
communicate with one another and with humans. It was 
all a totally Notts effort too: the pavilion was designed 
here, Dr Martin Bencsik’s research was conducted at NTU’s 
Brackenhurst campus, and the soundtrack was written and 
conceived by Tony Foster and Kev Bales from Spiritualized 
in Tony’s studio on the outskirts of the city centre.

It is here, on a bright Sunday morning in January that I 
meet the key players involved: the artist Wolfgang Buttress, 
the musicians Tony Foster and Kev Bales, and vocalist 
Camille Buttress. The reason they’re all here is that they are 
busy plotting how to recreate the experience of the pavilion 
within a live context, with two dates booked in at the Arts 
Theatre in February. There’s also an album, One, scheduled 
for release via Jeff Barrett’s [Heavenly Records] Caught By 
The River imprint, Rivertones. 

Expo 2015 opened in Milan on 1 May last year with the 
theme ‘Feeding the Planet, Energy for Life’. Asking 
Wolfgang how he originally got involved in designing 
the UK Pavilion, he explains, “It was an international 
competition. Usually it’s an architect or an engineer that 
will design a pavilion. It’s quite unusual for an artist to win 
the commission. I was a little sceptical at first about how 
you address that theme with a pavilion that is 100 metres 
long by 20 metres wide. It needed to be something simple, 
so that a three-year-old child could understand it as well as 
an academic, and it needed to be international.”

Wolfgang settled upon the idea of raising awareness of 
the crisis the humble bee is facing at the moment; use of 
pesticides, lack of biodiversity, and climate change are all 
threatening the bee’s way of life. “It was a way of getting 
this idea across through an experience rather than a 
spectacle. Bees are responsible for 30% of the food that 
we eat. I wanted to get right inside how a bee behaves 
and communicates.”

The groundbreaking bee research was conducted by 
placing accelerometers inside a beehive, so Dr Martin 
Bencsik was able to measure the vibrations from within. 
From these vibrations, he can assess the health of the 

hive; the more vibrations there are, the more energy there 
is, and if there are none, then the hive is dead. It’s obvious 
Wolfgang is still enthralled by the bee, exclaiming at one 
point, “They’re almost perfect, you can almost see them as 
sentinels of the earth.”

A visitor to the pavilion would have been faced with a 70 
x 14 x 14 metre sculpture featuring a delicate lattice work 
based upon an abstracted hexagon. This was reached 
by entering a section of the British countryside planted 
at waist height, “so you had the idea that you are inside 
nature,” Wolfgang explains. Not only did his pavilion 
emphasise the relationship between bees and humans, it 
also emphasised the link between technology and nature, 
music and nature, and music and technology. “It’s amazing 
that this technology exists, but it’s the idea that came first. 
A lot of these pavilions have loads of big video screens and 
speakers. I wanted this to be very quiet. So even though the 
technology is really advanced, with a 7.2 surround sound 
system within the pavilion, you couldn’t see the speakers. 
It was using the technology to enhance the experience.”

Inside the hive were lights and sounds triggered in real-
time by activity within the hive colony at Brackenhurst. But 
because the full effect of the lights would only really be 
appreciated when the days got darker, Wolfgang was keen 
for sound to also be involved. “What I wanted to do was 
somehow express what was happening in this real beehive 
with sound. Apart from triggering light, I wanted these 
vibrations to trigger sound.” That is where the musicians 
come in to it. 

“I had known Tony and Kev for a while. My old studio used 
to be next to Tony’s. I would see Kev down the Forest 
games. Because of the music that they’re involved in, 
Spiritualized and Julian Cope, that kind of Krautrock drone, 
I thought they would be great people to talk to about how 
we could express this sound.” Wolfgang continues, “The 
first idea was to have the sound of the bees and some 

underlying drone which would react to the bees and that 
was it really. The whole thing just blossomed.”

Throughout our chat, everyone involved mentions how 
the whole project has come together through a series of 
coincidences and serendipity, hence their name for the 
musical side, Be. Wolfgang invited Dr Martin Bencsik to the 
studio last February to prep the musicians, as Kev Bales 
explains, “Martin gave us a PowerPoint presentation about 
his research and [played] these bee sounds before we made 
a note. We were sat there listening to these sounds and it 
was just unbelievable.”

After working out that the hum of the bees was in the key 
of C, the cellist Deirdre Bencsik (wife of Dr Martin Bencsik) 
and vocalist Camille Buttress started to improvise. “It 
all just sort of happened,” says Camille. “Deirdre started 
playing and I just started singing along with whatever 
came into my head,” she continues. Tony Foster remarks 
how even though everyone was impressed with what they 
had just heard, they weren’t quite ready for it: “I was still 
setting up mics at this point and hadn’t quite got the levels. 
We knew it sounded amazing, but we didn’t know how 
good it was in a way until we tried to do it again. One of 
us was walking around because we weren’t taking it that 
seriously at that point. It had footsteps on. We tried 
to do it again but we couldn’t capture it, the vocal was 
just stunning.” 

When the music in the hive was activated, it used stems 
taken from the soundtrack that would play in a different 
order every time, so not only were the bees sort of remixing 
the music, the music heard within the hive was forever 
changing. The finished record, One, will be the complete 
soundtrack as recorded by the musicians and will 
feature the seventeen-minute The Journey as the A-Side. 
Explaining what listeners can expect, Wolfgang says, 

“[The Journey] is almost like walking through the pavilion 
from the beginning, right through the orchids, through 
the wildflower meadow, and into the hive itself. The three 
tracks on the other side work as compositions in their own 
right. Everything on it was used in the actual pavilion. 
The big thing at first is that we tried to curate it more and 
put more things on to it, but it sounded wrong, so we took 
things out and made it more minimal. It was getting that 
balance between bee and man. On the record it sounds like 
a lot of things going on but it’s quite simple.”

words: Paul Klotschkow
photo: Dom Henry

Wolfgang Buttress’ UK Pavilion for the 2015 World Expo in Milan was a culture clash of science, nature, music and technology 
that racked up countless awards. The pavilion came complete with a soundscape activated by live-streamed signals from 
a beehive in Nottingham. Now an album, Be: One, it will be performed by a twelve-piece band including members of 
Spiritualized and Sigur Ros at Nottingham Arts Theatre this February. We caught up with the main players to make head 
and tail of it all...

 Usually it’s an architect or 
an engineer that will design a 
pavilion. It’s quite unusual for an 
artist to win the commission.
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Simplicity was key to the recording of the 
soundtrack. Listeners will hear cello, vocals, 
mellotron, violin, piano, bits of guitar, but, 
as Kev explains to me, the band were 
careful not to overdo it. “The space is really 
important. Me and Tony were sometimes 
here at 3am trying out electronic sounds… 
The more we took everything out to just 
feature the bees, and complement what they 
do, that made more sense.” 

Aside from the people sat before me, the 
cellist Deirdre Bencsik, and the bees, other 
musicians were invited to contribute to the 
recording. “We pulled in a few favours,” says 
Tony. Jason Spaceman from Spiritualized, 
Youth from Killing Joke, the Icelandic string 
players Amiina who have performed with 
Sigur Ros, and John Coxon from Spring 
Heel Jack all contributed. “They’re all great 
improvisers.”

Everyone is impressed that they were able 
to pull such a stellar cast of musicians 
together. “As an artist and a musician, 
sometimes there’s this thing with ego,” 
says Wolfgang. “But because this is about 
the bee, you could step outside of it, and 
because of that, everything we thought that 
the project deserved or needed, it tends to 
have happened. I’ve never known a project 
like it.” 

When asked about the challenges they face 
in attempting to take the experience of the 
UK Pavilion in Milan and transposing it into 
a live performance on stage, Tony replies, 

“We are going through it at the moment. If 
it was just vocals, bass, drums, guitars, it 
would be second nature to us as we have 
done it so many times. This is so different, it 
is a challenge, but it is an exciting challenge. 
There’s no beat, there’s nothing. We are 
trying to work out cues, it’s not like ‘after 
these three chords, you come in’.” 

Accompanying the musicians on stage 
will be a live feed of the bees direct from 
Brackenhurst, with Wolfgang quick to 
emphasise that he wants the show to not 
just be an aural thing, but that it is an 
experience, “The pavilion worked because 
it engaged and enchanted all of the 
senses, and that is the same idea for these 
performances at the Arts Theatre. We’ve 
got Squint/Opera, who worked with us 
at the pavilion, doing these amazing live 
reactive animations of what is happening 
to the bees. We’ll have these muslin cloths 
going all around the stage. It’s more like an 
installation than a rock gig.”

The performers will be approaching the live 
performance more like an improvisation 
than trying to recreate the original 
recording note-for-note, with Kev explaining, 

“Sometimes in a rock band there are big 
broad strokes, you know when the killer 
chorus is going to come in, but with this 
kind of music, some of it is very subtle. 

Spending hours mixing it and moving one 
little thing is one thing, but trying to take 
that musically and doing that live is one of 
the challenges, but it’s quite exciting.”

It was also important to them all that 
Nottingham was the city where the 
soundtrack was given its live debut. “Craig 
Chettle from Confetti said we could put it on 
at the Arts Theatre,” says Wolfgang, before 
adding, “The artists, musicians, Dr Martin 
Bencsik [are based in Nottingham], the 
pavilion was designed at my studio here. It 
would have been weird doing it anywhere 
else. That’s what is nice about the whole 
pavilion, it wasn’t London-centric. There are 
really interesting cultural things happening 
here, and it feels great to be part of it.”

Aside from the performance in Nottingham, 
the group have had interest from festivals 
including End of the Road and Glastonbury, 
and Jeff Barrett has picked up their 
soundtrack. “Me and Tony have been in 
bands for years and years. Whether you’re 
playing in somebody else’s band, or music 
we’ve done, you think it would be great 
to get a deal, but it’s almost like you are 
begging somebody. I don’t think any of us 
felt like that with this music. It was, ‘Who 
is the right person to give this to?’, because 
it’s not singer, bass, guitar, drums. ‘Who is 
going to look after this music properly?’ We 
were thinking of Jeff Barrett as the perfect 
person. He listened to it and said yes,” 
says Kev. 

Not only will they be marking the release of 
the soundtrack with the two appearances 
at the Arts Theatre, but Wolfgang will be 
putting together an in-store installation 
related to the hive and pavilion at Rough 
Trade Nottingham. 

Finally, what has happened to the pavilion? 
Well, it is coming back to the UK, but at the 
time of the interview I’m not allowed to say 
where exactly, although Wolfgang was keen 
for it to come back to these shores and for it 
to be reused. “The idea was that it would 
have a second life. You are spending a lot 
of time, energy, and money creating these 
things. A lot of them are either recycled to 
trashed, but it was always my intention 
that it could be disassembled and 
reinstalled back here in the UK. We are 
working in the landscape at the moment, 
it will still have the soundscape in it. The 
key element is going to be the hive, the 
landscape will be slightly different even 
though it’s the same concept. When it opens 
in June or July everyone will be playing at 
the opening night.”

One will be released via Rivertones on 12 
February 2016. 
Be: One Live, Nottingham Arts Theatre, 
Thursday 18 - Friday 19 February, £12.

wolfgangbuttress.com/be-one
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Wolfgang Buttress
Hive development sketch
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Once a pile of unorganised paper, Nottingham Women’s Centre Library has been 
transformed into a literary paradise by Zaimal Azad – the lady who leaves libraries everywhere 
she goes. As it’s National Libraries’ Day on Saturday 6 February, we went to check out the books’ 
new abode and speak to the woman with the vision… 

The first time I met Zaimal was a couple of years ago at a 
meeting of Nottingham’s Reclaim the Night march. As an 
employee of Nottingham Women’s Centre, she showed us 
the building's radical history and the important work that 
goes on within its walls. On the tour, I visited a dimly lit loft 
room scattered with boxes, untidy shelves of books and old 
magazines. With a face lit up like a child’s, she said, “This 
is the library. We are trying to sort it out.” What I didn’t 
know on that evening, was that Zaimal Azad is, in fact, a 
librarian. A militant, kick-ass librarian. And this is far from 
an oxymoron. 
 
Zaimal grew up in Karachi, the largest and most populous 
metropolitan city in Pakistan, where there are no public 
libraries. Collections of books are generally owned by 
private collectors, hosted in elite clubs. Proper books in 
proper bookshops are an expensive luxury and rarely a 
realistic purchase for a young girl with minimal pocket 
money. But none of this was any opposition to the 
passionate and curious Zaimal who, still in single figures, 
accidentally invented her first library.

 When you think of a librarian, 
many, including me, conjure an 
image of a cardigan-clad older lady, 
peering at you over her spectacles 
while she stamps your book… 
librarians are so much more. They 
are powerful.
A busy and prosperous city, Karachi is a mish-mash of 
hustle and bustle. Buildings overspill into the busy streets 
and, among the melee, sit small, probably illegal, street 
stalls selling books, where Zaimal would indulge her 
passion for the written word. Unable to shell out the full 
price to accommodate her voracious appetite for words, she 
hit upon a deal and began borrowing books for a small fee, 
returning them and then renting another – a library system 
in its purest form.  
 
These small stalls offered an access to literature that would 
never have been possible otherwise, and it’s with real 
sadness that Zaimal tells us she recently discovered these 
educational lifelines have gone missing. Nobody knows 
why, and it is a real loss to the youngsters in her family. 
 
Aged seventeen, Zaimal made her first journey to the UK, 
staying with family in London. Before the usual desires to 
see Big Ben or Stonehenge, her first priority was to visit 
a library. Not a showy city one, but an average British 
public library. On stepping into somewhere most Brits 
take for granted, she was enveloped in its magic. “It was 
everything I had imagined, everything I’d dreamed of. I 
had always thought that heaven was a library, and I wasn’t 
let down.” 

She later moved to Nottingham to study, and the rich 
history of our libraries was part of the draw. We are 
very lucky here to have such a wealth of hangouts for 
the dedicated bibliophile. For example, what Angel Row 
Central Library lacks in aesthetic value is made up for in 
content: weathering the swingeing austerity cuts that 
have seen many similar institutions close, or be manned by 
untrained volunteers. Nottingham’s hidden jewel, Bromley 
House Library, is on the verge of celebrating its bicentenary, 
and is in better shape than ever. Fine interior architecture, 
a maze of rooms, splendid oasis in the city garden, and its 
eccentric stacking system – where a tome from the early 
nineteenth century about malarial swamp drainage can be 
found nestling happily, spine-to-spine, with a Ruth Rendell.

We also have a radical library in the form of the anarchist 
Sparrow’s Nest, with its large collection on political, anti-
establishment publications. It’s part of a centuries-old 
tradition of radical debate in a city famous for revolutionary 
and anti-establishment thought, with the stories of Robin 
Hood, Ned Ludd, Lord Byron, Alan Sillitoe and Ray Gosling 
pumping blood through Nottingham’s veins. And Zaimal 
was soon to make her own contribution to our library 
landscape. 
 

“The Women’s Centre manager, Mel, gave a talk at the 
uni about what they do there,” she says. “She told us we 
were welcome to go along and use the space, and then 
she mentioned that they had an old library that really 
needed sorting out.” It's hard to know if it was this offer, 
the centre’s fabulous militant history or the amazing, 
supportive activist women that kept Zaimal coming 
back, but she continued volunteering. In the final year 
of her degree, when her mind should have been on her 
dissertation, she began, in “a fit of madness”, to sort out 
the library. 
 

“Mel really gave me free reign,” explains Zaimal. “She 
said I could just go for it and do whatever I liked with 
it.” After finishing her degree, she became a full-time 
employee and, this year, thanks to grants and hard work 
from volunteers, the new Women's Library opened. The 
space is unrecognisable from the dingy room we had seen 
just two years earlier. It is now bright, welcoming and 
contains two inbuilt counselling rooms used by various 
organisations based in the centre. Despite its obvious 
physical transformation, we had little understanding on 
that opening night of the level of commitment this venture 
had required or the legacy it was creating beyond its space.

“The cataloguing system was a nightmare,” describes 
Zaimal. “Nothing I looked at quite fit and it was then I 
realised that these systems, particularly the Dewey, are 
hugely patriarchal and racist.” This might seem a strange 
concept, but it doesn’t take long for her to convince you. 
Libraries act as filters: what is put on the shelves is subject 
to this filter, as is how it is organised. It therefore can easily 
favour certain subjects over others and relegate important 
categories to sub-sections of sub-sections. Huge swaths of 
thought therefore can be dismissed as ‘other’.

 In the 
final year of her 
degree, when her 
mind should have been 
on her dissertation, she 
began, in “a fit of 
madness”, to sort out 
the library.
 

Zaimal decided to ditch the Dewey, and 
look elsewhere. With passion, she describes the visits 
to existing women’s libraries, her search for a system of 
organisation and index that didn't automatically ‘other’ 
women writers, writers of colour, or gay and lesbian authors. 
The creation of this library has created so much more. The 
process of research led to an opening of communication 
with women’s libraries across the UK and across the world. 
A new network of radical/feminist libraries has spread, 
which communicates, holds conferences, shares ideas and 
empowers others to build new libraries and organise them 
fairly and with true equality to all authors and users.

When you think of a librarian, many, including me, conjure 
an image of a cardigan-clad older lady, peering at you 
over her spectacles while she stamps your book. What I 
have learned from my friend, my feminist sister and fellow 
activist, is that librarians are so much more. They are 
powerful. They are the true custodians of knowledge and 
they, at least to some degree, have the ability to challenge 
the balance of power in the world by changing the order we 
see things.
 
Zaimal has now left Nottingham to work in London. Yet 
she has set something up in Nottingham that will go on 
to influence the world in a positive way. The network will 
keep growing, and the Women’s Centre Library will thrive. 
Just as we finish putting together this article, Zaimal sends 
over a photo from Karachi with the title ‘They’re Back!’. It’s 
a shot of the roadside booksellers she mentioned before, 
who started the whole adventure for her. It’s great news, 
and Nottingham should be grateful of Zaimal Azad, the 
Woman Who Leaves Libraries Wherever She Goes.

Nottingham’s Women Centre Library, Chaucer Street, is open 
to all women for membership.
 
National Libraries’ Day is on Saturday 6 February, see 
listings for related events. 

nottinghamwomenscentre.com 



For more than twenty years, Merrick Badger has been protesting all sorts of environmental issues. His position as an activist 
meant he became very close friends with outed undercover copper, Mark Kennedy – aka Mark ‘Flash’ Stone – who aided 
the arrest of him and his friends for planning to shut down Ratcliffe-on-Soar power station. Merrick has been an advisor 
for Nottingham Playhouse’s new play Any Means Necessary, partially based on the scandal, so we asked him about his 
involvement in the project, and the betrayal he personally encountered...

How did you become involved in environmental and 
ecological politics? 
I grew up in the eighties, when every young person 
believed they were going to die in a nuclear war. Even 
though it didn’t happen, dreams were stolen. It was easy 
to see that the people in power can’t be trusted and don’t 
have your interests at heart when it comes to social justice. 
The Tories had plans to create new roads through the 
countryside and there had been protests against them for 
several years – I just thought it was brilliant. I stopped 
working full-time when the Newbury bypass campaign 
started: I went down one day to check it out and stayed 
for three months. Once you’ve really lived your campaign, 
there’s no going back. 

You’ve been an advisor for the play Any Means Necessary. 
How did that come about? 
A number of women had relationships with undercover 
officers, including friends of mine, and they banded 
together to take action against the police. Kefi Chadwick, 
the playwright, was at the court hearings when she was 
just starting the project. I got talking to her and it was 
clear she wasn’t someone who wanted to write a soap 
opera – she had a firm moral basis and social justice 
agenda. Having known a lot of people who were spied on, 
and having done a lot of campaigning and researching, 
Kefi was asking me about the archetypes and patterns. 
It’s based on Mark Kennedy, but she’s taken from a lot of 
different people’s stories. Kennedy was portrayed as a 
rogue officer, but there’s nothing he did that wasn’t done 
by others before him. Their love letters read very similarly 

– that’s strategy and training. It was established and had 
been for a long time.  

Have you seen the show yet?
I saw an early draft and thought it was excellent. Several 
of the women have been involved, and the play’s based 
around those relationships – the most shocking element. 
Someone making notes at the back of a meeting of people 
who want to overthrow the state is one thing, but coming 
into the lives of people... it’s actually illegal in some 
countries. It’s that depth of integration into people’s lives, 
forming plans and devising a future with them. Even if you 
believe that spying on political activists is essential, there 
can never be any justification for the relationships.

What was your relationship with Mark Kennedy? Or 
Mark Stone, as you knew him.
He started going my friend, Kate Wilson. She just won 
her case after four years of police obstructions. The 
relationships serve two purposes: one is to get them into 
a social group. You’re straight in there. Then, at the end 
of deployment, they cheat on that person, so nobody likes 
them and doesn’t ask why they don’t see them anymore. 

Mark started going out with Kate soon after he got involved 
with the environmental movement in 2003. I first met him 
there. Two years later, he started seeing another close 
friend of mine, Lisa Jones, and he was with her until we 
caught him. Mark and I had a very brotherly relationship. 
He could be quite blokey, but gave the impression it was 
a front and he was sensitive underneath. We were really 
close. We had a joint birthday party for our fortieth.  

How did you find out he was undercover?
Often when they are going to leave they feign a breakdown. 
It was so utterly convincing; he was jumpy, jittery, 
depressed, twitchy. He left his house and we had to 
clear his stuff out for him. I’ve seen people having proper 
breakdowns, and he absolutely was that. This was at the 
end of 2009. We now know he’d left the police then. He 
eventually came back, maintained being Mark, and was 
now working for a private firm called Global Open. He 
developed a sudden interest in animal rights because 
that’s where the private money is and what Global Open 
specialise in. He didn’t have a handler and he was a bit 
adrift. I don’t think he had a plan. He didn’t have any ID in 
his fake name, and Lisa found a passport in his real name. 

He had his excuses and his stories ready, but there was 
stuff that just didn’t ring true. We looked him up and there 
was no Mark Stone, but we found a Mark Kennedy that 
fit. We found the birth certificates for his children, and the 
occupation was Police Officer. Even then we thought this 
might be another Mark Kennedy. We got him to come over, 
but didn’t tell him what we had found. We just said “There 
are all these things that don’t add up, please come and 
explain it.” He gave his bullshit stories that were insulting 
to our intelligence that included some factual stuff, and we 
could see that he couldn’t tell the difference between what 
was true and false. I haven’t seen him since then. That was 
October 2010. 

You said you had a brotherly relationship, how has the 
experience personally affected you?
You never expect that kind of betrayal from your mates or 
from your government. These people are trained to make 
you like them as a comrade. They can intuit what you want 
them to be and then they become that. He was exactly the 
kind of friend I wanted. The women all say the same thing – 
they’ve never loved like it before. When Mark sold his story 
to the highest bidder, the Mail on Sunday, and was talking 
in copper speak about fucking us over, that rinsed me of the 
shards of friendship that had been left.

It’s been inferred that he helped scupper the protest 
drama, is that true at all?
The story that the trial collapsed because he was about 
to testify for the defence is completely untrue. One of the 
Ratcliffe defendants rang him because they were worried 
he wasn’t going to take the stand. Mark, trying to be what 
the person wanted, said “I’m really sorry, I’ve hurt too many 
people”. In the middle of that conversation, he said “I would 
like to help in any way I can”. That got pulled out, put on 
Newsnight and made into “he offered to testify for the 
defence”. He did no such thing. He has stabbed every back 
he could, except for his mum, dad and brother. 

The trial collapsed because he was one of the people 
arrested and we had caught him out. There were two 
lots of defendants; twenty of them said they did it but 
were justified by law. They got convicted. There were six 
deniers who said that at the time of arrest they hadn’t 
decided whether they would go through with the protest 
or not. They saw twenty go down, and decided to mention 
Kennedy and the fact that the prosecution has a duty to 
disclose any evidence that may help the defence. Mark 
Kennedy will have made notes and recordings, so we 
wanted to see his report. Rather than disclose those to 
the defence, the state just dropped it and walked away. 
It wasn’t him offering to help friends, it was actually his 
diligent work as a police officer in providing those reports 
and recordings that made the trial collapse. 

Do you think Mark gained any kind of sympathy towards 
the politics, beliefs and ideologies of the group?
It’s quite possible. Looking at other officers, that does seem 
to have happened. I don’t know what Mark was thinking 
when he was with us. You’ve got to be in the moment and 

they never break character. These people drink to the point 
of room-spinning drunk, not once giving anything away. 
You have to become it. Actors say parts are difficult to 
shake off in the evening. It’s a ten-year acting job. 

All the ones who really immersed themselves got divorced 
after their work ended, and Mark Kennedy was one of 
them. It ruins them. It changes them and their life doesn’t 
make sense when they come home. When he left us he had 
no mates, no family, no job and no idea what he actually 
thought about anything, I presume. They knew they were 
going to do that to him and they will do it to the next lot. If 
you’re talking social justice with people and having to be 
enthusiastic about it, it’s going to become you. 

The police have categorically stated that Special 
Demonstration Squad Police are not allowed to enter into 
romantic relationships. He doesn’t seem to have been 
punished in any way, though...
You can’t try to get a police officer into a jail cell. I am angry 
about it but not surprised. The Crown Prosecution Service 
said that to prosecute for malfeasance in public office it 
would have to be understood that the officers had initiated 
the relationships themselves. If it were doctors abusing 
patients, they would be in jail.

 Imagine – the person you’re 
living with was only ever in your 
life as a paid agent, to undermine 
you, betray you and your friends, 
and the things you value the most. 

 

If you were to meet Mark now face to face, what would 
you say?  
Nothing. There are a lot of answers I would like to have 
about what went on, but he can’t give them. He lies about 
little things as well as the big things – in the documentary 
he said he was a vegetarian, or vegan even, I think. Mark 
never pretended to be veggie. I don’t think there are any 
answers to be had from him. Maybe I’m wrong and he 

is going to come to the public inquiry, name names and 
actually do some justice. I pray that I’m wrong and he does 
that but I very much doubt.

The prosecution in the Ratcliffe case quoted that 
£400,000 was spent on the operation. The police said 
it was £300,000. Is there any reason you can think of 
that would justify being spied on, with that amount of 
taxpayers’ money being spent?
Nothing I was involved in. Power inevitably turns towards 
corruption, so the more you concentrate power somewhere, 
the more transparency and accountability you need. These 
units become a law unto themselves. As for people who 
are more dangerous politically, I don’t trust them to be 
investigating it. People are always saying, “What about the 
terrorists? What about the paedophiles?” and it’s like, have 
you seen their definition of politically dangerous? There 
is a running file on Jenny Jones [Green Party politician] 
that began after she was elected. When she asked for 
her file they shredded two thirds of it. I don’t trust their 
definitions of domestic extremism, I don’t trust their lack 
of transparency, I don’t trust their motivations and I don’t 
trust their track record. They have proven themselves 
unworthy of trust. 
 
Mark was in a unit called the National Public Order 
Intelligence Unit. It had two sister units, one of which 
advised companies and illegally shared information – 
because we were a threat to their profits – and one that 
ran the database. In 2007, the National Co-ordinator 
for Domestic Extremism, Anton Setchell, who ran the 
three units, wrote a page to support Mark’s renewal 
of authorisation. In that he said Mark was infiltrating 

climate activists, and these people sit in the priority area 
for domestic extremism in the UK. We were the priority, 
climate activists, not because we were a threat to life and 
limb but because we were a threat to political change.  
In a leaked email, his successor Adrian Tudway said the 
EDL were not domestic extremists. So organised racist 
violence on the streets is okay because we have always 
had that. We were a definite deliberate target. One officer 
was infiltrating anti-racists, campaigners and the socialist 
party. He had three relationships while undercover – one of 
them he lived with, proposed, talked about having children. 
Imagine – the person you’re living with was only ever in 
your life as a paid agent, to undermine you, betray you and 
your friends, and the things you value the most. 90% of the 
officers who work for these units are still unknown.

At the moment, the big environmental campaign is 
fracking. Do you think the police will continue their 
sustained surveillance on people protesting against it? 
At present talks in schools, they call the people who 
occupy runways and anti-frackers domestic extremists and 
terrorists, but we know what we’re up against and we are 
winning. I’ve been doing environmental campaigning for 
twenty years and I’ve never seen a campaign that looks 
more of a winner than fracking. Plus, you’re not taking on 
the government with this one, you’re taking on these tiny 
start-up companies. They’re little germinating seeds that 
you can squish quite quickly.  
 
Because the trial collapsed at Ratcliffe, they had to give 
us all the stuff back that they would have had destroyed 
otherwise – all the kit for shutting down a power station. 
Fifty people went and shut down West Burton power 
station with it. There was no copper in the middle of 
that one. We knew what we were looking for. A couple of 
people we went to and said, “We want to talk to you about 
something – we’ve never met your family and you work 
away, can we meet your mum?” Before Mark, it would have 
been so offensive, I’m accusing you of being the worst thing 
ever. Now, it’s like, yeah I see what this looks like. Finding 
out the truth about this has made us stronger.  

interview: Jimi Arundell
photo: Dave Parry



What can audiences expect from Any Means Necessary?
It draws from stories about undercover police officers who 
had relationships with women while in their undercover 
personas – some of them long-term relationships, living 
with them for seven years, having children – and I really 
wanted to write about that. Mark Kennedy is the most 
famous of them all – his unmasking led to the realisation 
that this had been going on for thirty years across the 
country – and was based in Nottingham. I wanted to write 
about it, and Nottingham Playhouse were interested in 
doing a play about it, so we met on this common ground. 
The story takes place in two timeframes, the first is in 
2012 and is about a parliamentary hearing from the women 
across thirty years, some of which is verbatim material 
from a committee selected during that time. The other 
story is the narrative that runs across the whole play, 
which is from 2004 up to 2011, and that’s the story of one 
woman’s relationship with an officer. It’s the world of that – 
an activist, the officer, his handler and their relationship. I 
don’t know how you’d define it: it’s political and personal, 
it’s an incredibly messed-up love story, while also being a 
story of political and institutional abuse of women by 
the police.

        ...nobody’s saying that there 
isn’t a role for undercover policing, 
of course there is, but there’s no 
role for abusing human rights.
 
How much of it draws from the Ratcliffe-on-Soar case?
For the central characters, I’ve talked to a lot of the 
women involved, but obviously they want to preserve their 
anonymity. They’ve had terrible abuse perpetrated on them, 
and they don’t want that to be their defining characteristic 
for the rest of their lives. So the characters are fictional, but 
draw from all the women I’ve spoken to, and from different 
cases. But it’s coming to Nottingham Playhouse, it is set in 
Nottingham and does build to the Ratcliffe action when 114 
activists were arrested in Iona school hall in April 2009.

What first got you interested in these cases of 
police corruption?
I read about Mark Kennedy in The Guardian, in 2012. 
I'm really interested in where political and personal 
meet. Female stories and ideas of betrayal interest me – 
particularly intimate, personal betrayal and political, social 
betrayal. It ticked every box, but I didn't want to write the 

play unless I had the women’s approval and cooperation 
because I felt they had been exploited enough. I wanted 
to give them a voice – a voice to people who have been 
silenced in some way. It’s unbelievable. If you look at the 
Pitchford inquiry, it’s starting now and it's going to run 
for three, maybe four years. There are hundreds of core 
participants, all of whom have either definitely been spied 
on or there is strong evidence to suggest they have. They’re 
all good people trying to do a positive thing, none of them 
are people you could say, “Yeah, I can see why they might 
have been a target.” They're all a force for good and they're 
all being undermined by the police.
 
So it wasn’t about finding groups committing supposedly 
illegal activities?
It’s nothing to do with being illegal. That was never 
their remit. It was always intelligence gathering. Some 
of the women that were spied on withdrew from politics 
during the time they were in these relationships, and the 
relationships carried on. None of them were violent, none of 
them put people’s lives at risk, none of them did anything 
except maybe a little bit of trespassing – which is actually a 
civil, not criminal thing. You're not talking about criminals 
in any way, shape or form.
 
Do you think it’s been damaging to the activism scene?
It's interesting because I think it has, but also what’s 
been brilliant is the eight women uniting and taking this 
case. It's a huge piece of activism and it’s been massively 
successful. What the women have done in terms of pushing 
and refusing to back down – taking it to parliament, 
making parliament listen, making Theresa May listen and 
forcing the Pitchford inquiry – is that they’ve done one of 
the biggest, most significant pieces of activism possible. 
In a way, what they tried to do by destroying dissent has 
actually led to a unification of different groups who are 
pushing for change in this politically active world. It's 
turned it all on its head. You have these eight women, and 
they’ve gone against the Met and brought it down. That 
says something about the power of the individual in 
the extraordinary.
 
Is transparency the way to help prevent police 
corruption in the future?
One of the reasons this happened is because there was no 
transparency with the units, so the units had no outside 
eye on them – no one knew what was going on. The trouble 
is, if they don’t have any outside scrutiny, they become 
ultimately self-serving and they also become extreme in 
their behaviour. You don’t have to have public transparency, 

nobody’s saying that there isn’t a role for undercover 
policing, of course there is, but there’s no role for abusing 
human rights. There’s no role for having relationships 
and there’s no role for institutions covering up their own 
wrongdoing, spying on people who are trying to reveal 
what they’ve been up to.

Did any of the women you talked to speculate about why 
they’d been targeted by the undercover police?
A lot of the women were well-placed within groups. They 
were well-trusted, well-liked and part of a number of 
significant movements. What’s interesting is that the 
one woman we know who was undercover didn’t have 
relationships, and the police actually sent up a pretend 
boyfriend for her twice to preserve her cover so she didn’t 
need to have a relationship with an activist. If they can 
do that for the women why can't they do that for the men? 
That, to me, is the most telling bit of institutional sexism.

Have you been concerned about balancing responsibility 
to the real-life individuals with creating a piece of art?
Three women I’ve worked very closely with have read 
drafts of the play as I’ve gone along, so I was always very 
conscious. They’ve been amazing. They’re like, “We know 
what you’re trying to do and why you’re trying to do it, and 
we trust you.” When I sent the first draft of the play I was 
quite nervous and they said, “No, we love it. We absolutely 
love it”. They're also consumers of theatre, so they 
understand what it is to have a good evening in the theatre 

– you have to make something appealing. They’re fantastic 
characters to draw from – really magnetic, powerful, 
interesting women. I was lucky.
 
Some of the women visited the actors in rehearsal – how 
was that?
We spent the whole day with the women and it was 
transformative for their understanding of their characters 

– where they come from, and how they can develop 
backstory. What an opportunity for them to talk to those 
women and to hear their stories and the nuances of it, 
and then be able to use that to inform their character 
development. I think we're going to have some very 
powerful performances on stage.
 
Any Means Necessary premieres at Nottingham Playhouse 
on Friday 5 February 2016.
 

nottinghamplayhouse.co.uk

What happens when your 
activist boyfriend turns out to be 
an undercover policeman? It’s a question 
faced by the many women who discovered 
coppers had cosied up to them under false identities, 
just to gain access to activist groups. The story broke in 
Nottinghamshire, after arrested activists from Ratcliffe found 
a mole in their ranks, but it quickly turned into a national story 
that revealed yet another side of police corruption and abuse. Kefi 
Chadwick’s new play Any Means Necessary dramatises the 
scandal in advance of a national inquiry in spring 2016.

interview: Hazel Ward
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“Back in the day, these things used to send 
people proper mental,” he roared over the 
beat.

“Yeah?”

“Yeah. All the birds would be dropping their 
knickers, the blokes would beat each other 
up. Something about the place. Apparently. I 
read it online the other day.”

“I’ll be ready for it after a couple more of 
these Zombies.”

Cocktails for three quid in the Speigeltent 
down Nottingham Market Square, and 
the place was heaving. It was only going 
to be around for a few days, so me and 
Milo thought we’d make the most of it 
and get down to see Hallouminati. It was 
a Wednesday evening. Pretty dangerous 
behaviour for a school night, but it had to be 
done. It was like being transported back to 

the twenties or summat – the huge, round, 
wooden dance floor; the street light glowing 
through the stained-glass tile windows. It 
was proper. I’d been anchored to the bar 
for what seemed like an age, and could feel 
my jelly legs giving way to the trumpet, so I 
grabbed Milo’s hand.

“C’mon, we’ve gotta get in there.”

Barging past chucked-back heads, cackles 
and boot stomps, we found ourselves in the 
middle of the room, looking up at the flowing 
drapes and hanging onto each other as we 
let the ska-sweat drip down our foreheads. 
After some relentless skanking, we returned 
to the bar to top up the rum levels and took a 
seat in one of the booths.

“You’re right, this place does send people a 
bit mental. Probably summat to do with the 
tunes too, though.”

“Yeah, probably.”

I supped on my straw and looked to the 
wooden pillar in front of us. There was a 
mirror hanging from it.

“People used to use them to flirt with the 
person in the next booth,” Milo said, clocking 
me staring. “Internet said so.”

“Looks like these two have skipped the 
formalities.”

I signalled with my thumb to the booth 
to the right of us. Me and Milo raised our 
upper lips as we glared through the mirror 
at a guy snogging his missus with crazy 
determination, arched over her and gripping 
the back of her head. Suddenly, the band 
slammed the brakes on their last tune, 
and the crowd erupted. Our eyes were still 
fixated when the man stopped and looked 
over his shoulder. Thick blood coated his lips 

and dripped from his chin. The girl was still.

“Jesus Christ.”

“What the fuck are you doing, mate?” Milo 
knee-jerkingly screamed.

Every eye in the room swivelled in our 
direction. Silence. I looked at Milo, his chest 
heaving up and down, fists clenched, eyes 
locked with the psycho. He was ready to 
batter him. I grabbed the back of his hood 
and tugged, feeling his resistance lean 
forward.

What happens next?

A) Stay and fight.
B) Drag Milo away and bail.

Vote now on the LeftLion website.

leftlion.co.uk/chooseyourownadventure
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Remember them stories you used to get where you could choose your own adventure? Here is the first chapter of ours. Yep, 
what happens next is up to you lot, so get stuck in and decide carefully. Warning: may contain zombies...
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We just can’t resist bizarre stories of good old eccentrics, and 
the life of Nottingham’s own idiosyncratic aristocrat, William 
John Cavendish-Scott-Bentinck, the 5th Duke of Portland, 
whose family seat was Welbeck Abbey, does not disappoint 
as an altogether fascinating tale...
  
If there’s one thing about the great British 
aristocracy of old, they certainly did create 
the most wonderful weirdos . With their 
detachment from the troubles of the world 
of ordinary folk, and the luxury to indulge 
their wildest whims and flights of fancy, 
anyone of a peculiar disposition born into 
this extraordinarily lavish lifestyle was sure 
to get up to interesting antics. 

During the mid-nineteenth century, while 
Nottingham’s centre was erupting as a 
hotpot of industrial action, in the outskirts 
of our fair shire, decidedly more strange 
developments were underfoot. The grand 
Welbeck Abbey was shrouded in mystery. 
Tales of a subterranean maze of tunnels, 
secret chambers, and underground 
ballrooms began to circulate; while 
rumours of the supposed disfigurement and 
madness of the elusive duke captured the 
imagination and fired the rumour mills.  

William was certainly a most curious 
character. Exceptionally shy and 
introverted, he shunned the expectations 
bestowed upon him, and indeed what was 
considered normal conduct, to become a 
reclusive man of mystery. Accounts of his 
character and habits vary considerably 
and are rife with contradiction. From 
thoughtful, friendly employer and diligent 
estate manager, to neurotic nut case, prone 
to dramatic mood swings and erratic 
behaviour. Yet his architectural legacy, at 
once a bizarre folly and the most extensive 
and expensive land redevelopment of his 
era, was a remarkable achievement. So 
who exactly was this enigmatic man who 
earned the title ‘the burrowing duke’?  

Born in 1800 into a bewildering tangle 
of aristocratic lineage, grand titles of 
duke, earl, viscount (not the biscuits) or 
marquess were in bountiful supply for the 
Cavendishes. As was only deemed fitting 
for a man of such aristocratic heritage, he 
pursued the traditional career dabbling 
in both the military and politics. So far, so 
conventional, yet things were about to get 
much more interesting.  

William’s more peculiar habits took hold 
in 1854 when, following the death of his 
brother, he found himself in possession of 
not only the title 5th Duke of Portland, but 
also the grand estate of Welbeck Abbey, 
originally a monastery dating back to 
1140. It was after this most unexpected 
acquisition that William withdrew from 
public life and was able to develop the 
peculiar passion which became his legacy: 
the impressive remodelling of his estate.

The duke took great interest in the 
construction and upkeep of the 15,000 
acre estate; groundbreaking designs were 
chosen to provide the utmost practicality, 
while his regular inspections ensured 
the work was carried out to his 
exacting standards. 

In 1860, in a display of great Victorian 
innovation, a gasworks was built to power 
much of the estate. An avid equestrian, the 
duke built an impressive riding house to 
rival few others in the world. Constructed 
in cast iron with a 50ft high glass ceiling, 
despite its vast dimensions of almost 400m 
length, the building was heated and lit 
with 4,000 gas jets to allow riding at night 
and in winter. While the impressive kitchen 
gardens covered a hefty 22 acres, providing 
an array of crops, including a 300 metre 
long wall of peaches.

Yet the duke’s notoriety was not achieved 
through these more conventional 
improvements, but a project much more 
in aid of his reclusive habits and intense 
desire for privacy – his great architectural 
achievements beneath his land. Painted 
pink and gaslit with porthole-like windows 
was a network of subterranean corridors 
and apartments that spread throughout the 
estate for up to six miles. One particular 
tunnel, wide enough for two carriages, led 
1.5 miles from the estate towards Worksop, 
thus allowing the duke undetected access 
in and out of the grounds. Perhaps the 
most impressive construction was an 
underground ballroom which boasted a lift 
that could transport twenty guests and a 
ceiling painted as a sunset. Unused for its 
original purposes, it was later utilised as 
a picture gallery to house the family’s art 
collection from past centuries.  

Despite dwelling in a grand abbey, the duke 
preferred more modest accommodations. 
The majority of the house, though lavishly 
decorated and furnished, was shut off and 
emptied all but for the lavatories, which 
were bizarrely installed in the corner of 
almost every room. He commissioned a 
small apartment for himself, fitted with 
a trap door which afforded access to his 
subterranean labyrinth, carefully ensuring 
his whereabouts were always unknown. He 
even went as far as to erect a bedchamber 
fitted with large doors to ensure ultimate 
privacy and seclusion. 

Perhaps unsurprisingly for a man who 
would go to such lengths to ensure solitude, 
the duke was a man of very few words, or 
more often, no words at all. He spoke to 
attendants rarely; all other communication 
and instructions for his workers took 
place by written note. His rooms were all 
fitted with town letter boxes, one each for 
outgoing and incoming messages.

A man of fastidious habits and rules, the 
great army of workers in the duke’s employ 
were under strict instructions that should 
they ever catch a glimpse of their elusive 
master, never to acknowledge his presence. 
It is said he had a particular aversion to 
anyone who raised their hat to him, and one 
poor misguided fellow was dismissed on 
the spot for this indiscretion. Another tale 
goes that once when the duke called for his 

carriage to be driven to London, it took his 
men a number of ale stop-offs to realise the 
duke was in fact a passenger when he cried, 

“What the devil are you stopping for now?!” 
from within the carriage.

Despite this, the perplexing chap was 
known to be a highly charitable and 
considerate employer. His extensive 
developments gave employment to 
thousands of local skilled and unskilled 
labourers, providing good wages and 
accommodations along with, strangely 
enough, an umbrella. When roller skating 
came into fashion, he built a skating park 
for the staff and their families. Such acts of 
thoughtfulness earned him the nickname 

‘the workman’s friend’.

The duke died in 1879, leaving his title 
and the estate to his cousin. Yet even his 
passing brought only more intrigue, when 
the widow of a London business owner 
claimed the duke had in fact lived a double 
life as her father-in-law, Thomas Charles 
Druce. The scandal delighted Victorian 
audiences, while the duke’s secretive 
habits and efforts to remain undetectable 
fuelled public speculation. After a lengthy 
investigation and much controversy, the 

grave of TC Druce was eventually opened 
and found to contain the body of the real TC 
Druce, after which the lady in question was 
admitted to a mental asylum.

Perhaps William was merely a man thrust 
into the limelight by his stately heritage, 
when all he really wanted was to be 
left alone. Yet this very desire to remain 
reclusive and live on his own terms fuelled 
a legacy so outlandish it outshines that of 
most of his class and peers. For people of 
all walks of life, be they born into great 
wealth or more modest means, the most 
extraordinary achievements are always 
achieved by those who dare to be different: 
those who live by their own rules, who 
follow their obscure passions and private 
ambitions without giving a damn about 
what anyone else thinks. We may never 
have the resources to achieve our wildest 
ideas in the way the duke was afforded, but 
we can surely have a good time trying.  

The Dilettante Society Meeting, The Alley 
Cafe, Monday 15 February, 7.30pm, free. All 
welcome – the more the merrier. 

facebook.com/thedilettantesociety

 Painted pink and gaslit with porthole-like 
windows was a network of subterranean corridors 
and apartments which spread throughout the estate 
for up to six miles.
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Art Works

Emma Berry 

I’m a 
freelance 
makeup 
artist, largely 
self-taught, 
but am 
currently 
studying my 
level 3 VTCT 
in Theatrical 
and Special 
Effects 

Makeup at NCN Clarendon. I am also a 
qualified semi-permanent lash technician.
 
I specialise in vintage and alternative 
styling, mostly because these are the 
styles I am personally most passionate 
about. I offer services from bridal and 
tutorial makeup lessons, to more complex 
theatre work, commercial and editorial 
shoots. Being fairly new to the business, 
I’m still finding my feet and discovering 
what I really love most about the makeup 
industry. I recently worked as a makeup 
artist for the Nottingham Operatic 
Society’s production of Hairspray at the 
Theatre Royal, and loved the buzz of being 
backstage and working to a specific 
sixties look.

I first found a passion for makeup years 
ago, when I was working in fashion. I’ve 
always loved the elegance of eccentric 
makeup – even for everyday wear and, after 
the birth of my daughter in 2013, it finally 
clicked to make the much-longed-for career 
transition into makeup artistry. Since 
starting my course, I have rediscovered my 

love for theatrical and editorial work – the 
kind of shoots and designs that let your 
artistic side go wild. I love artists such 
as Pat McGrath and Alex Box, who really 
bring art into the core of their work.

Fitting work around studying, my other 
business – I’m also a fiction writer and 
have just released my first eBook, Poppy 
and the Devil – and my daughter is never 
easy. I take each job I do seriously, whether 
I’m making up groups for a hen do, a bride 
on her wedding day, or a large theatrical or 
special effects project.

I love working freelance as it gives me 
scope to get involved in so many different 
projects. My ethos surrounding beauty 
is that people should feel their kind 
of beautiful, so I get a lot out of trying 
something simple with a client, as much 
as I do designing and creating more 
outlandish looks.
 
I am constantly driven by the need to be 
creative. To finally be following my two 
passions and running businesses doing 
what I love is proving to be a dream 
come true. I’m really excited to say that 
I’ll be one of the makeup artists on the 
upcoming production of Jekyll and Hyde at 
Nottingham Arts Theatre this March. 

Emma will doing her thing at A Wonderful 
Wedding Fair, Sunday 28 February. Pop 
down and say hello if you’re planning on 
tying the knot. 
 

paintedpeachmakeupartist.co.uk

Lucy Jane Illustration
Being Yourself, Is Better

My boyfriend, who is a 
photographer, took the photo 
that I’ve based this illustrative 
painting on. I used a range 
of materials that I feel most 
comfortable with, including 
acetate, emulsion paint, paint 
markers, glitter glue, rubber 
stamps and glitter paper. 
 
The inspiration behind it stems 
from my love for anime, which 
I can shamefully spend hours 
watching. However, a lot of that 
time is spent considering how 
the animation was created, and 
the time and effort that was put 
into it. I also love grunge fashion 
and photography, so I consider 
Being Yourself, Is Better as an 
amalgamation of the two.
 
I often create illustrations using 
different mediums; I originally 
created this in watercolour, then 
edited it in Photoshop, and then 
recreated it on acetate. Another 
favourite piece of mine that I 
created using Photoshop is Water 
Nymph, which is on display in 
Nottingham Doughnut Company 

on Long Row by Market Square.
I'm currently studying illustration 
at Lincoln University, and come 
back to Nottingham regularly. I 
fit my personal projects around 
my course – but because of what 
I study, I’m quite fortunate in that 
usually what I’m working on is 
part of my course. 

A key inspiration for me is 
packaging, which is a surprise 
to most. I find it fascinating 
how marketing is used through 
images to send a message – I 
used it as the focus for my final 
piece for my foundation course. 
I particularly like packaging 
from Oriental food markets and 
fashion illustrations.

I’ve worked hard to develop my 
own signature style, and I’d 
like to get to the point where 
someone looks at my work 
and instantly recognises it as 
mine. I’d love to create a mural 
somewhere, the challenge of 
creating a large piece that a 
lot of people would pass would 
certainly put the pressure on; but 
I think it’d be worth it.
 
If you are interested in Lucy 
Jane’s artwork or would like to 
collaborate, check out her work or 
drop her a line. 

facebook.com/lucyjillustration



ARM
A B B E Y  R O A D  M U S I C  

MUSICAL INSTRUMENTs AND TUITION

WHAT WE SELL

◊ Guitars
◊ Bass Guitars
◊ Amplifiers
◊ Pedals

◊ Accessories

Opening times    Monday - Thursday : 12.00 / 21.00    Friday: 12.00 / 18.00   Saturday: 9.30 / 17.30

WHAT WE OFFER

◊ After sales care
◊ Experienced staff

◊ Music lessons given by MLC - academy
◊ Friendly atmosphere

◊ Trade in / Part exchange welcome

43 Abbey Road, West Bridgford, Nottingham. NG2 5NG 

 www.abbey-road-music.com 0115 974 4864



How did you get into tabletop gaming?
Ronnie: It started with toy soldiers in 1980, then I moved 
to Airfix, before Games Workshop. I even sold toys in the 
playground. I worked at Games Workshop one summer and 
wanted to stay with them, but my mother dragged me to 
Leeds to study. When I finished my degree, it was either 
the real world or that bunch of crazies again. 

When did you make the split from Games Workshop?
Ronnie: I had a fantastic ten years with them in 
the nineties/early noughties and was given lots of 
opportunities. When I got to thirty, had children, and 
was getting a bit more serious, the company was going 
down a route I wasn’t comfortable with – a bit more 
corporate and less about the growth and variety, which is 
what I had enjoyed.

I thought some of the areas Games Workshop no longer 
focused on could be interesting businesses, so Mantic was 
born. We set out with products we felt comfortable with, 
and got it right with Kings of War, our first, then tried a 
sci-fi game, which didn’t work out. I realised it’s better to 
do small and perfect than big and slapdash, and Dreadball 
came along, a sports game. I thought we would grow at a 
steady 20% a year. But I couldn’t find the nitroglycerin to 
make it explode. A few people suggested Kickstarter, so 
we tried funding the full printed Kings of War rulebook, 
and then moved on to Dreadball. Kings of War had a 
starting goal of $5k, it did $350k. Dreadball did $750k. The 
nitroglycerin was found.

What’s the lure of Kickstarter for your customers?
Ronnie: Giving the company a leg-up and getting a sweet 
deal. With Dreadball, I had four teams planned and two 
of them were in metal. By the end of the campaign we 
had twelve teams funded, giants, three season books, 
twenty MVPs and expansion boosters for all those. It’s 
the engagement with creating something that people are 
passionate about, though there’s also some hard-nosed 
commercialism in there, especially for collectors. If you 
combine those two things and get the word out while 
keeping it fun, that’s how you build a successful campaign. 

Does that leave much for the customer not supporting 
you on Kickstarter?
Ronnie: We’ve sold five times as many Dreadball through 
retail stores as we did on Kickstarter. With Dungeon Saga, 
the fancy, lidded tray box, the plastic furniture and the 
quickstart guide wouldn’t have been possible without 
Kickstarter. So it is a funding method, but also a way of 
doing things with a wide appeal so there’s lots left for 
the aftermarket. 

Nottingham has Games Workshop, 
Warlord and Mantic. What’s your USP?

Ronnie: We can be a bit quicker. Kings 
of War is a full wargame but can 

be played within an hour and a 
half. We’re trying to offer 

simplicity – you don’t have to assemble the miniatures. 
With Dungeon Saga and Mars Attacks, you’re not buying a 
box of sprue plastic, you’re buying a game experience that 
you can play ten minutes after you’ve opened it. It’s quick, 
it’s straightforward, it’s intuitive.

Which makes it a perfect crossover to the board 
game demographic...
Tom: That’s what Dungeon Saga really does, it breaks 
out from the wargame crowd into this broader, more 
mainstream category. It’s that classic board game, 
adventure quest, dungeons thing that Hero Quest did 
years ago. 

And is that in direct relation to the fact board games are 
getting so popular? 
Tom: Yeah, it’s a growing market and something every 
games company wants to be part of really.
Ronnie: For a strategy, we’re going to make miniature 
games, not board games. Some of them we will disguise 
as a board game to educate those filthy board gamers onto 
the righteous path of toy soldiers. Suddenly they’ll see the 
appeal of a wargame and have a serious hobby problem 
with a two thousand point army. 

What has the reaction been from the dedicated 
tabletop gamers?
Ronnie: Dedicated gamers are always collecting the next 
army, but also really like playing games. Because Dungeon 
Saga is so easy to assemble but still a miniature game 
experience, it’s the missing piece in the jigsaw. You no 
longer have to play either a full-on, three month, army-
building project or nothing.

Hard copy rulebooks are around £25. Are there rules for 
those that aren’t sure if your games are for them?
Ronnie: The free rules are available online. We have all the 
rules and about 70% of the army list, the core basic units. If 
you like it, you can invest in the rulebook. 
Tom: There are a lot of barriers to this hobby. If you want 
to try out a game, you’ve got to buy, read and learn all the 
stuff. Mantic lowers the barriers. The rules are available for

free, and the products are cheaper, so it’s more accessible 
for everyone. 

You’re working with Purple Guerrilla on an interactive, 
cross-platform rules ebook right now. That sounds cool...  
Ronnie: It’s exciting future-proofing. Cross-platform ebooks 
might not be of-the-time quite yet, but eventually, carrying 
around a nice tablet will be preferable to hardback books. I 
don’t think it’s a substitute yet for a good, cold, hard print, 
but I think it’s a nice ‘as well as’.

You balance your armies very well in that there’s no 
one specific piece that will win a campaign, unlike with 
some other games. Why did you want that? 
Ronnie: Kings of War is a wargame. I knocked off the 
weak and the very powerful because inevitably players 
will end up maxing their armies. Kings of War brings you 
back to the toy soldiers. Your wizard can either zap things 
or heal things, essentially. They are flavouring. The main 
ingredient is an army. I said to Alessio [Mantic employee 
and writer of rulebooks] to make flank attacks double and 
rear attacks treble. He looked at me like I was a lunatic, but 
it really added some colour to the game.
Tom: You’re not going to feel like you never had a chance. 
We want to give that challenge.

You seem to be very involved in the tournament scene...
Ronnie: From day one we’ve written our games with slick 
rules, with the view it could make a good tournament. 
Over the last couple of years, Kings of War has built a 
global following. We’re picking up guys who played Games 
Workshop in their youth, then realised rank-and-flank 
is actually their game. I think recently with the second 
edition, people have decided they will play our games as 
the future of the fantasy tournament scene. America has 
just flipped over Kings of War.

What is the everlasting appeal of sword, sorcery, and 
battles like this in the fantasy genre?
Ronnie: Imagining and creating stories. The miniatures 
and the scenery build them up, so visually you’re getting 
instantaneous feedback. You’re nudging your imagination 
into a story that you want to create, and it becomes real. 
We make sure that, like in The Truman Show, you never get 
to the edge and tap the wall.

What’s your favourite miniature? 
Tom: I’m a classic old-school fantasy, skeletons in the 
dungeon, Dungeon Master, D&D guy. My favourite is 
Mortibris the Necromancer, raising up a skeleton from the 
floor, which captures everything I love about Dungeon Saga.
 
Do you have collections of your own?
Ronnie: I do. I’m ploughing through a Kings of War and it’s 
really good fun.
Tom: I was working in board games for ten years before I 

came to Mantic, so I’m more of a board game collector. 
Ronnie: We’re converting him, slowly but surely.

Tom: I’m on the cusp.
manticgames.com

interview: Penny Reeve
photo: Dom Henry

After annihilating a couple of modest Kickstarter campaigns, the hobbyist gamers of the world have spoken. 
Ronnie Renton and Thomas Pike spoke to us about Mantic Games’ bridging of the gap between tabletop 
miniatures and board games, and why it all really boils down to toy soldier antics...
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organic
BEETS

At the Alley Cafe, our plate 
spinning caters for every taste. 
We cover everything from 
hungry hip hop breaks to full up 
funky beats, with dashes of dub 
and reggae for a full on 
flavoursome experience. 
Fresh  is always on the menu.

TASTE INDEPENDENCE 
EAT ALLEY CAFE

Cannon Court, Long Row,
Notts NG1 6JE
Tel: 0115 9551013

www.alleycafe.co.uk

...we’re just up the
APPLES &  PEARS

Just a carrot’s throw from 
Nottingham’s Market Square, 
hook a right into Cannon Court 
and skip up the stairs to a cosy 
world away from the norm. Fuel 
up on fresh cooked veggie and 
vegan grub, unleash your 
creativity with a crafty brew and 
let your soul unwind to the best 
in organic beats and melodies.

TASTE INDEPENDENCE 
EAT ALLEY CAFE

Cannon Court, Long Row,
Notts NG1 6JE
Tel: 0115 9551013

www.alleycafe.co.uk



ELDERLY FISH-LOVING MALE, 
active, seeks younger female to 
accompany him on long, late-night 
walks between pubs. Must enjoy 
a strong pint of ale, occasional 
cross dressing and know her way 
around a cockle. Tel No: 0602 
57891 PO Box 1491

LEFTIE STONER seeks groups of 
like-minded individuals to meet 
him for afternoons of no-strings-
attached rides. Tel No: 0602 57892 
PO Box 1493

F, 32, seeks long-term companion 
to bring her out of her shell. Must 
enjoy living on the beach and 
be comfortable with perpetually 
moving sideways. Tel No: 0602 
57893 PO Box 1495

ROB, sharpshooting young buck 
looking for MW4M. Enjoys al 
fresco meetings and horse play. 
Tel No: 0602 57894 PO Box 1497

YOUNG ARTIST looking for 
love. Must have industry 
connections, PR experience and 
GSOH. Previous relationship 
with a celebrity preferred but not 
essential. Tel No: 0602 57895 PO 
Box 1499

JAKE, young, dark-haired male 
seeking aloof muse to complete 
next project. Tel No: 0602 57896 
PO Box 1492

SOPHISTICATED OLDER MALE, 
looking for a lady to share his life 
with. Enjoys good food, good wine, 
and good   crack. Tel No: 0602 
57873 PO Box 1465

PLEASANT CHAP wanting a dose 
of rumpy pumpy with a wonderful 
gentleman. Must be flexible and 
have a strong stomach. Tel No: 
0602 57897 PO Box 1494

JOHN, lonely, risk-free male, 48, 
seeks dominatrix to tie the knot. 
Tel No: 0602 57898 PO Box 1496

SU, 66, bubbly, outgoing, petite 
blonde. Not averse to wearing 
a maid outfit. Or you wearing 
one. Or both. Would like to start 
something special. And clean. Tel 
No: 0602 57899 PO Box 1498

CYNTHIA, looking for her rock. 
Into model making and home 
crafts. Band members only. No 
bass players. Tel No: 0602 57890 
PO Box 1490

DEIRDRE, looking for companion 
to take long, romantic walks 
in Wollaton Park with. Rutting 
optional. Tel No: 0602 57872 PO 
Box 1463

YOUR PERFECT WOMAN, inside 
and out, attractive, intelligent, 
beautiful, clever, pretty, looking 
for love, attractive, enjoys Pall 
Malls and kebabs. Definitely good 
looking. Tel No: 0602 57871 
PO Box 1461

W/E DL BHM WLTM DTE BMW 
4 NSA D/s, S&M, PNP RTS. Must 
have GSOH & be comfortable with 
BB. Tel No: 0602 57874 
PO Box 1467

BEATRICE, 89, seeks younger 
gentleman for B&D PNP, and a 
nice cup of tea. Tel No: 0602 
57875 PO Box 1469

SUCCESSFUL MALE, 14, dead 
good at COD, WoW and FIFA. 
Looking for friends to play with 
LOL. Tel No: 0602 57876 PO Box 
1462

  
ACTIVE CYCLIST ISO a council 
of pedal companions for SWS and 
potential company in pursuing a 
labour of love. Tel No: 0602 57877 
PO Box 1464

LOUD BOGGER looking for two 
pound of bananas for one pound. 
Enjoys juicy fruit and swinging 
bags. Tel No: 0602 57878 PO Box 
1466

SINGING COWBOY, VGL, ISO 
GF to make music and leathery 
memories with. Waiting4U outside 
Primark. Tel No: 0602 57878 PO 
Box 14666

BARN BIRD ENTHUSIAST, 79, 
blonde hair, blue eyes, seeks night 
of tethering, maybe more. Owl be 
there 4U. Tel No: 0602 57879 
PO Box 1468

BEARDED GUITARIST, looking 
to serenade for a quid and spend 
time with someone special on 
long walks around the city centre. 
Tel No: 0602 57841 PO Box 1462

BOB, 39, LF women to share bags 
of chips with. Maybe some scraps. 
NSA. Tel No: 0602 57872 PO Box 
1463

DANGEROUS POET, M4MW, 
looking for RTS, maybe more. 
Relatives may apply. Not picky. 
Tel No: 0602 57842 PO Box 1460

SEXY SCIENTIST, wants to 
find chemistry. Big white hair, 
sophisticated glasses, enjoys 
researching infrared spectroscopy, 
supercritical fluids and lasers. 
DTF. Tel No: 0602 57842 PO Box 
1431

STRONG BLOKE, 2 mek u proud 
as punch. Call to be in 4 a fighting 
chance and wear a nice frock. Tel 
No: 0602 57843 PO Box 1433

GOODTIME GIRL, wi’ whoppers 
like space hoppers seekin’ man 
wi’ a trunk thicker than the Major 
Oak for fun and frolics in Colwick 
woods. No little Johns plz. Must 
be on Facebook and be able to 
make me LOL. No beardos. Tel 
No: 0602 57844 PO Box 1435

BALLSY PAUL, willing to tailor 
to your needs. Enjoys women of 
all stripes, but especially classics 
with a twist. Tel No: 0602 57845 
PO Box 1437

CHARITABLE OLDER LADY, 
searchin’ high an’ low for a 
healthy man wit a good, clean 
heart. Mus’ be intelligent and 
hardworking. No lazy lazy, good-
for-nothing man. Tel No: 0602 
57846 PO Box 1439

LOOKING FOR some top dollar 
nosh. Cordon bleu stylee. Let’s 
take Noshingham to the next level. 
Tel No: 0602 57848 
PO Box 1422

NC Council Team Leader looking 
to incentivise you into an ideas 
shower for some 360 degree 
thinking about lurrrve. Let’s 
touch base about this offline and 
go forward together. Action: My 
house. No: 0602 57847 
PO Box 1420

Been a while since you had to worry about the numerous shades of grey of your pants? The company of eight cats not quite 
hitting the spot? Sick of using the medium of photographs to find your future beau? The feel of cheap newsprint get you all 
worked up? You’re not alone and you’re in the right place. With our Lonely Hearts, you’ll find cuddles, slaps and tickles are 
almost always guaranteed. Let cranking be a thing of the past – give ‘em a ring or drop ‘em a good old-fashioned love letter, 
they’re waiting for YOU.

TRUE 
LOVE IS 
JUST A 
PO BOX 
AWAY



PICK OF THE MONTH

Get weekly updates of Nottingham events at leftlion.co.uk/newsletter

Mouthy Poets: Say Sum Thin 10
Nottingham Playhouse

Any Means Necessary
Nottingham Playhouse

Back in 2009, over 100 environmental protesters’ homes were raided by the police, 
who then arrested them for planning to take over the Ratcliffe-on-Soar power station. 
26 were brought to court, and convictions seemed inevitable, but there was one 
problem – one of the main protest organisers was an undercover policeman working 
for the National Public Order Intelligence Unit. Mark “Flash” Stone – real name Mark 
Kennedy – was unmasked like a Scooby-Doo villain. He became the poster boy for 
undercover police scandals, and is one of the inspirations behind playwright Kefi 
Chadwick’s Any Means Necessary. Further reports of undercover police officers 
abusing their position, and the endless stories of tangled lies, all feed into this 
delve to uncover the truth. Chadwick, commissioned by the Playhouse, has 
fictionalised the very real events that lead to spies fathering children with the objects 
of their surveillance, with a particular focus on the unwitting women who were 
duped by these moles. Make sure you get along to the post-show discussion on 
Thursday 11 February with director Giles Croft and members of the cast, and the pre-
show talk on Wednesday 17 February with Kefi Chadwick, alongside activist Merrick 
Badger. £10.50 - £28.50

We’ve got a whole host of stars that hail from Notts and 
shine their beacons of light across our city scape. But 
even Jake Bugg or Torvill and Dean couldn’t top the 
beams in the city centre this month, all because of Light 
Night. The perfect family event, with no damage to the 
purse strings at all. Take the kiddos to the National 
Videogame Arcade to check out their installation, or 
to Market Square to catch Physics Buskers’ and City 
of Football’s offerings. You can climb aboard Dance4’s 
Illumine Bus, taking you on a tour of the city in all its 
glimmering glory, tuck yourself away at Debbie Bryan’s 
for her lace-inspired projections, and loads more. Check 
out our website for the full glowdown.Free

If your cinema experience solely consists of catching 
the latest Ryan Gosling flick at Cineworld, then boy 
oh boy do you need to up your game. And if you’re 
already at the independent-film-at-Broadway level, 
enjoy a change of scenery with a Euro flick at ‘Tempreh. 
Skupljači Perja, by Serbian director Aleksandar Petrović, 
to be precise. Tying into the current exhibition, the 
1967 film falls into the Black Wave genre – Yugoslavian 
films of the sixties and seventies that use dark humour 
to provide an overtly critical examination of society in 
Yugoslavia at the time. There’ll even be an introduction 
to the flick by film critic, professor of film history and 
theory, and author Vlastimir Sudar. Top notch film food 
for your brain cells. Free

The fabulous Kitty Tray has been tirelessly paving 
the way for drag queens in Notts, all while sporting a 
perfectly styled bouffant. This month, she’s bringing 
the one and only Morgan McMichaels from RuPaul’s 
Drag Race to the humble Spankys. No doubt a raucous 
evening of naughty jokes and some proper diva tunes 
will ensue. Over 18s are invited to attend the biggest 
and boldest lip-syncing evening of your lives, and 
young fans of the drag act are able to meet and greet 
the stars before the event. It’s a bit of an awkward 
price, and we’ve got no idea why, but don’t let that 
put you off. Bang it on your card and think no more 
of it. £11.74 - £19.13 (no joke)

As part of Light Night, Nottingham’s gargantuan poetry collective are taking over 
Nottingham Playhouse’s Neville Studio in a light-themed spoken word bonanza. 
The show takes place over two days, with two headline guest acts bringing all 
the metaphorical sorcery they’ve got stuffed in their pockets. That’s right – expect 
Hackney poet Raymond Antrobus on the Friday, and UK Poetry Slam champion 
Deanna Rodger on the Saturday, both with a set supported by the collective. After 
performing around the UK as well as Germany and South Africa last year, Mouthy 
Poets are back at home to deliver their tenth Say Sum Thin show, using all the skills 
picked up in their weekly Friday sessions as Nottingham Playhouse’s associate 
artists. Running with the theme of light, expect to see some, hear some, and smell 
some, with a chunk of darkness chucked in for good measure. There’s a chance to get 
involved yersen too – sign up to the open mic by emailing production@mouthypoets.
com and show the studio what you can do. It’s selling out rapidly, so make sure you 
bag tickets to at least one of the nights. See you there, duck. £6 - £15

Valentine’s Day can be a sad, sad affair. If you’re 
fortunate enough to have someone to keep your arse 
cheeks warm in the winter, you’re saddled with a load 
of pressure to buy ‘em a token of love, with the price 
directly proportionate to the time you’ve been together. 
And if you’re single, well, it’s just bleddy depressing, 
innit? Luckily, Spankys have got you covered. Get right 
sweaty as you get down an’ dirty to dancehall riddims 
at their Valentine’s party. Funky Fresh Collective dance 
crew will be on hand for you to draw inspiration from, 
and reggae/dancehall DJs will be seeing you through 
till 2am with their tunes. Who knows, you might even 
bag yourself a date... Free

Living in the digital age, we can often find ourselves 
shouting at printed books when we can’t copy and 
paste the text. It’s easy to forget that we live IRL, so 
Malt Cross are providing a reminder of our roots with 
an evening celebrating all things analogue. In support 
of their Kickstarter campaign, there’s gonna be a screen 
printing workshop with the wonderfully hands-on Dizzy 
Ink, proper vinyl tunes with The Music Exchange, and 
visuals from Wigflex magician Matt Woodham. Among 
the realms of physics will be munchables from Dave’s 
Pretzels and delicious craft beers from BrewDog, so you 
can fill up on the good stuff while getting your fingers 
mucky with some proper wave makers. Free/£5 OTD

Light Night
City Centre

Kitty Tray presents…
Spanky Van Dykes

Austerity Cafe
Rough Trade

Dancehall Valentine’s Party 
Spanky Van Dykes

Wah Wah
Malt Cross

We love a world first in Hoodtown. This month, Rough 
Trade are treating us to an “experimental fusion 
of political satire, fractured melodies and home-
grown verse, serving up bite-sized chunks of the UK 
sociopolitical pie.” Oo-er. Alright then, lad, we’ll give 
you a go. Austerity Cafe is a rhyme opera, performed by 
Andy Szpuk, who takes on the role of Yannis – owner 
of the Austerity Cafe. He opens his floor to customers 
wishing to air their views, including Phil the lorry 
driver, Karl the protestor and George the banker. Worra 
treat. If you end up feeling particularly inspired by the 
night’s performance, you can take to the stage yourself 
in a poetry open mic. Words at the ready. Free

Black Wave Cinema Night
Nottingham Contemporary

FRI
5 FEB

 

FRI
5 FEB
7.30pm

SAT
6 FEB 
7.30pm

SUN
7 FEB 
8pm

FRI
12 FEB 

9pm

FRI
16 FEB 
6.30pm

WEDS
17 FEB 

7pm

THURS
18 FEB 

7pm

SAT
6 FEB

FRI
5 FEB
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    event listings ...for more: leftlion.co.uk/listings

MONDAY 1 FEB

 Simon & Garfunkel 
by Bookends 
Royal Concert Hall 
£9.50, 7:30pm

 Movie Mondays 
Spanky Van Dykes 
Free, 8pm

 Getting it Written: 
Novel Writing Workshop 
Waterstones 
£112/£128, 1pm - 3pm

 Pub Quiz 
The Malt Cross 
£1, 8:30pm

 On The Ball Quiz 
The Southbank Bar 
Free, 8pm

TUESDAY 2 FEB

 Open Mic Night 
Pepper Rocks 
Free, 9pm

 Bloc Party, Drenge, 
Bugzy Malone and Ratboy 
- NME Tour 2016 
Rock City 
£25.60, 7pm

 The Crookes 
The Bodega 
£8, 7pm

 Emma Pollock 
Rough Trade 
Free, 7pm

 Come and Drum 
The Place Activity Centre 
£5/£6, 7:30pm - 9:30pm

 Nekrogoblinkon 
Rescue Rooms 
£10, 6:30pm

 Simon & Garfunkel 
by Bookends 
Royal Concert Hall 
£9.50, 7:30pm

 Voices from the Crowd: 
Media Gone Mental 
Nottingham Contemporary 
Free, 6:30pm - 8pm

 Racing Room 
The Dragon 
Free, 7pm

 Bike Lock Giveaway 
and Dr Bike
Various Venues 
Free, 1pm - 4pm

 Beer vs Wine Tasting 
The Embankment 
£25, 7pm

 Kelly Kingham 
The Admiral Rodney 
£5, 7:30pm

 Ruby Tuesdays 
Nottingham Writers’ Studio 
6:30pm

 Never Mind The 
Bodega Quiz
The Bodega 
50p, 8pm

 Quiz Night 
The Johnson Arms 
Free, 9pm

WEDNESDAY 3 FEB

 Kitty, Daisy and Lewis 
The Bodega 
£12, 7pm

 Danny Walker + BadAxe 
+ David McCrea 
The Running Horse 
Free, 8pm - 11pm

 Chinese Brush Painting 
Masterclass 
Lakeside Arts Centre 
£15/£25, 11am - 4pm

 The Presence of 
Sculpture Lecture 
The Djanogly Art Gallery 
Free, 6pm

 Anyone Can Draw 
The Lofthouse 
Free, 6pm

 Walkthrough: 
David Norris 
Nottingham Contemporary 
Free, 2pm

 Hetty Feather 
Theatre Royal 
£10 - £21.50 

 Board Game Night 
The Malt Cross 
Free

 How to Get Published 
with Alex Davis 
Nottingham Writers’ Studio 
£40/£60, 7pm

THURSDAY 4 FEB

 Malija 
Bonington Theatre 
£5/£12/£10, 8pm

 Refugee Rhythms 
Bar Eleven 
£5, 10pm - 3am

 Clare Hammond 
Djanogly Recital Hall 
£15.50/£16.50, 7:30pm

 George Holroyd 
Baresca 
Free, 7pm

 Augustana 
The Bodega 
£8, 7pm

 Mayday Parade 
Rock City 
£16, 6:30pm

 Artaud, the Asylum 
and Contemporary Art 
Nottingham Contemporary 
Free, 6:30pm - 8pm

 Bronze Sculpture: 
Creating For Casting 
Lakeside Arts Centre 
£120/£130, 6:30pm

 Hetty Feather 
Theatre Royal 
£10 - £21.50 

 Nottingham Time to 
Change Village 
Trinity Square 
Free, 10am - 4pm

 Harry Potter: A Night 
of Spells 
Waterstones 
Free, 6pm

FRIDAY 5 FEB

 Mouthy Poets: 
Say Sum Thin 10 
Nottingham Playhouse 
7.30pm

 Reggae Take Over – 
Bob Marley Birthday 
Celebration 
Spanky Van Dykes 
£8 - £15, 9pm - 2am

 The Blind Shake + Grey 
Hairs + Catbone 
The Chameleon Arts Cafe 
£7, 8:30pm

 Ajay Henry Band 
Baresca 
Free, 8pm

 Nightmare - 
This is Not The Eighties 
The Maze 
£5, 8pm

 Learn-A-Thing: Arduino 
National Videogame Arcade 
Free, 11:30am

 Alex G 
The Bodega 
£8, 7pm

 Light Night: Revenge 
of Calculon with Light 
Grafitti from ONGAB 
Rough Trade 
Free, 5pm - 11pm

 Let The Good Times Roll 
Riverbank Bar & Kitchen 
9pm - 2am

 Nieves 
Rescue Rooms 
£6, 6:30pm

 Gabrielle Aplin 
Rock City 
£16.50, 6:30pm

 Philharmonia Orchestra 
Royal Concert Hall 
£7.50 - £34.50, 7:30pm

 Light Night Lo-Fi 
Photography Workshop 
The Malt Cross 
Free, 6pm

 Hetty Feather 
Theatre Royal 
£10 - £21.50

 Light Night: Out of 
the Shadows 
Nottingham Writers’ Studio 
Free, 9pm - 10:30pm

 Light Night: Luminous 
Debbie Bryan 
Free, 4pm

 James Acaster + Bryan 
Lacey + Angela Barnes + 
Kevin McCarthy 
The Glee Club 
£5/£10, 7pm

 Rhodri Rhys + Monty 
Burns + Sam Gore + 
Colin Cole 
Jongleurs Comedy Club
£12, 7pm

 Nottingham Light 
Night with Black Balloon 
Five Leaves Bookshop 
Free, 7pm

SATURDAY 6 FEB

 Mouthy Poets: 
Say Sum Thin 10 
Nottingham Playhouse 
7.30pm

 Panthers v Devils 
Motorpoint Arena 
7pm

 Mansfield v Morecambe 
Mansfield Town Football 
Club 
3pm

 Notts County 
v Hartlepool 
Notts County Football Club 
3pm

 EM Solidarity: 
Jam for the Jungle 
– Bring donations!
Alley Cafe 
8pm

 Boom 
The Forum 
Free, 10:30pm

 DJ Marriot 
The Southbank Bar 
10pm

 Shimmer 
Riverbank Bar & Kitchen 
£5, 11pm

 Galentines Day
Rough Trade 
Free, 7pm - 11pm

 Buster 
The Approach
Free, 10pm

 The Most Ugly Child 
present: Deep River Revue 
The Guitar Bar, Hotel Deux 
£6/£8, 8pm

 Stagefright 
The Doghouse 
7:30pm

 Rust For Glory 
The Lion at Basford 
Free, 9pm

 The Lurkers + Hung 
Like Hanratty + The Lost 
Future + Static Kill 
The Maze 
£8/£10, 7:30pm

 Beethoven – Missa 
Solemnis 
The Albert Hall 
£4.50/£9, 7:30pm

 Tumble 3rd Birthday - 
Devilman + Silkie 
+ Subzero 
The Bodega 
£10, 11pm

 Fat Digester 
Nottingham Contemporary 
Free, 8pm

 Stormbringer 
The Old Angel 
£5, 8pm

 Bridge Street Stompers 
The Poppy and Pint 
Free, 9pm

 Bob Mould 
Rescue Rooms 
£22.50, 6:30pm

SATURDAY 6 FEB

 Fun Lovin’ Criminals 
Rock City 
£23.50, 6:30pm

 Crafternoon: Picture 
Postcard
Debbie Bryan 
£30, 1pm - 3:30pm

 Family Weekends 
Nottingham Contemporary 
Free, 11am - 3pm

 LGBT Film Festival 
Nottingham Contemporary 
Free, 11am

 Uncanny Beginnings: 
NTU Photography Show 
Surface Gallery 
11am - 5pm

 Hetty Feather 
Theatre Royal & Royal 
Concert Hall 
£10 - £21.50 

 UPENDO: A Focus on 
LGBTQ in Africa in LGBTQ 
History Month 
The New Art Exchange 
£8/£10, 11am - 6pm

 Nottingham 
Ghost Walk 
Ye Olde Salutation Inn 
£3/£6/£15, 6pm

 Cycle Sneinton - 
Dr Bike 
Sneinton Hermitage 
Community Centre 
11am - 3pm

 Hands On at the 
Museum: Life and 
Death in the Anglo-
Saxon Midlands 
University of Nottingham 
£2, 11:30am

 Introduction to 
Arduino Workshop 
Nottingham Hackspace 
£16, 11am

 Crafternoon: Picture 
Postcard 
Debbie Bryan 
£30, 1pm

 Crafternoon: Cupid’s 
Crafternoon 
Debbie Bryan 
£30, 1pm

 James Acaster + Bryan 
Lacey + Angela Barnes + 
Kevin McCarthy 
The Glee Club 
£5/£12.95, 7pm

 Rhodri Rhys + John 
Newton + Inel Tomlinson 
+ Brian Higgins 
Jongleurs Comedy Club 
£15, 7pm

 Just The Tonic: The 
Noise Next Door + Kai 
Humphries + Mark Nelson 
The Forum 
£5/£10, 7pm

 Vegan Food Market 
Sneinton Market 
Free, 11am - 3pm

SUNDAY 7 FEB

  Nottingham Rugby 
v Bedford 
Nottingham Rugby Club 
3pm

 Sax on a Sunday 
Bunkers Hill 
Free, 3pm

 Pete the Feet 
The Hand and Heart 
Free, 1pm

 Sunday Lunchtime Jazz 
and Music Quiz 
The Lion at Basford 
Free, 1:30pm

 Live Music 
The Bell Inn 
Free, 12pm

♫ Witchsorrow + Iron 
Grave + Dark Mother 
The Chameleon Arts Cafe 
£6/£7, 7pm

 The South Nottingham 
Soul Society 
The Malt Cross 
Free, 2pm

 Industry Sundays 
The Bowery Club 
Free, 11pm

 Harry & The 
Last Pedestrians 
The Navigation Inn 
Free, 8:30pm

 Fashion Design 
Workshop 
6.2 Design Company 
£40, 11am - 4pm

 Learn to Knit 
Knit Knit Nottingham 
£25, 10:30am

 Hetty Feather 
Theatre Royal & Royal 
Concert Hall 
£10 - £21.50 

 Mead & Robin 
Hood Prince of Thieves 
Screening with Medieval 
Fancy Dress 
The Maze 
Free, 6pm

 Capoeira Class 
The New Art Exchange 
£5 - £30, 12:30pm

 Kathak 
The New Art Exchange 
£4/£5/£6, 10am

 Contemporary 
Dance Lab 
The New Art Exchange 
Free, 2pm

 Just The Tonic: Daniel 
Kitson + John Kearns + 
Tim Key 
Das Kino 
5pm

 The Castle Pub Quiz 
The Castle Inn 
£1, 7:30pm - 9pm
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MONDAY 8 FEB

 Gang Green 
The Doghouse 
£13.20, 7:30pm

 The Alchemy + Fleets 
The Maze 
£5, 7:30pm

 Eliza & The Bear 
The Bodega 
£10, 7pm

 Movie Mondays 
Spanky Van Dykes 
Free, 8pm

 Dr Bike 
Mary Potter Health Centre 
9:30am - 12:30am

 Dr Bike 
Clifton Cornerstone 
2pm - 4:15pm

 Book Club 
The Johnson Arms 
Free, 8pm

 Getting it Written: 
Novel Writing Workshop 
Waterstones 
£112/£128, 1pm - 3pm

TUESDAY 9 FEB

 Fearless Life 
Writing Group 
Nottingham Writers’ Studio 
11pm - 1pm

 Bowling For Soup 
Rock City 
7:30pm

 The Guffrits 
The Navigation Inn 
Free, 8:30pm

 Open Mic Night 
Pepper Rocks 
Free, 9pm

 Jeanie Barton & The 
BoHop Trio 
The Worksop Library 
£8/£10, 7:30pm

 Theo Bard 
The Malt Cross 
Free, 2pm

 Field Music 
Rough Trade 
Free, 7pm

 Come and Drum 
The Place Activity Centre 
£5/£6, 7:30pm - 9:30pm

 Tesseract 
Rescue Rooms 
£13, 6:30pm

 Monuments + 
Biopolitics + Necropolitics 
Nottingham Contemporary 
Free, 6:30pm - 8:30pm

 Jayne Eyre 
Theatre Royal 
£14 - £32.50 

 Racing Room 
The Dragon 
Free, 7pm

 Verbal Imaging Tour 
The New Art Exchange 
Free, 12am

WEDNESDAY 10 FEB

 Any Means Necessary 
Pay What You Can
Nottingham Playhouse 
7:45pm - 10pm

 Beeston Tales
White Lion, Beeston 
£5/£6, 7pm

 The Front Bottoms 
Rescue Rooms 
£12.50, 6:30pm

 Jeanie Barton & The 
BoHop Trio 
Southwell Library 
£8/£10, 7:30pm

 Cosmic American 
presents Peter Bruntnell + 
Jeff Finlin + Clive Barnes 
The Maze 
£12, 7:30pm

 The Sherlocks 
The Bodega 
£7, 7pm

 The Wednesday Mubi 
presents: Northern Soul 
Rough Trade 
Free, 7pm

 Nathan Hart + Lauren 
April + Billie + Kalli 
Ashton + Cameron 
Sinclair Harris 
The Running Horse 
Free, 8pm - 11:30pm

 Anyone Can Draw 
The Lofthouse 
Free, 6pm

 Chhaap Print 
The New Art Exchange 
Free, 6pm

 Anything Goes 
Nottingham Arts Theatre 
£8.50/£12.50, 7:30pm

 Open Mic Night 
JamCafé 
Free, 8pm

 Jayne Eyre 
Theatre Royal & Royal 
Concert Hall 
£14 - £32.50, various times

Chinese Contemporary 
Dance Workshop with 
Rong Tao 
Lakeside Arts Centre 
£10, 4pm

 Life Drawing with Jon 
Cave 
The Malt Cross 
£5, 6pm

 Board Game Night 
The Malt Cross 
Free

 Open Hack 
Nottingham Hackspace 
Free, 6:30pm

 NCF £1 Comedy Night 
Canalhouse Bar and 
Restaurant 
£1, 8pm

 Crowdfunding 101 with 
Kirsty Fox 
Nottingham Writers’ Studio 
£15/£25, 2pm - 6pm

THURSDAY 11 FEB

 DIY Poets 
The Maze 
£3, 8pm

 NTU Vocal Competition 
The Old Chemistry Theatre 
Free, 7:30pm

 Howie Reeve + Nick 
Jonah Davis + Jim Ghedi 
JT Soar 
£5, 8pm

 Robyn Hughes-Jones 
Baresca 
Free, 7pm

 Money 
The Bodega 
£10, 7pm

 Public Talk: LGBT 
Hate Crime 
Five Leaves Bookshop 
Free, 7pm

 Build a Poetry 
Collection with Carol 
Rowntree Jones 
Nottingham Writers’ Studio 
£120/£180, 7pm

 Public Service 
Broadcasting 
Rock City 
£20, 6pm

 The Study Sessions: 
Mapping Yugoslavia 
Through Popular Culture 
Nottingham Contemporary 
Free, 6:30pm - 8:30pm

 Bronze Sculpture: 
Creating For Casting 
Lakeside Arts Centre 
£120/£130, 6:30pm

 2Faced Dance presents 
Dreaming in Code at Déda 
Déda 
£12/£14, 7:30pm

 Open Mic Night 
The Lion at Basford 
Free, 1:30pm

 Anything Goes 
Nottingham Arts Theatre 
£8.50/£12.50, 7:30pm

 Jayne Eyre 
Theatre Royal
£14 - £32.50 

 Dr Bike
Meadows One Stop Shop 
Free, 11am - 1:30am

 Like Well Good Karaoke 
The Old Angel 
Free, 8pm

 Big Cheap Quiz 
The Southbank Bar 
Free, 8pm

 Rich and Famous 
The Hand and Heart 
Free, 7pm

 Jeanie Barton & The 
BoHop Trio 
West Bridgford Libray 
£8/£10, 7:30pm

 Saywecanfly 
Rescue Rooms 
£9, 6:30pm

FRIDAY 12 FEB

 Instrumental 
Competition 
The Old Chemistry Theatre 
Free, 7:30pm

 Telegram + Blonde 
Bunny + Jesuits 
The Chameleon Arts Cafe 
£5, 8pm

 Metal Militia presents 
Forgotten Remains + 
Raven’s Creed 
Ye Olde Salutation Inn 
£2, 9pm - 2am

 Rikki Thomas-Martinez 
Baresca 
Free, 9:30pm

 Deeper Than Roots 
presents K.O.G (The Zongo 
Brigade) + Origin One + 
Motormouf & Ashmore + 
Bud + Hannibal Selekta 
The Maze 
£5, 9pm

 Pins 
The Bodega 
£9, 7pm

 My Nu Leng and M8s 
Stealth 
10pm

 Mark Morriss 
The Poppy and Pint 
£9, 7:30pm

 The Beat 
Rescue Rooms 
£17, 6:30pm

 Scorpio Showcase: Latex 
Kixx + The Bush Pilots 
(Cover Band) + BadElf 
+ The Lost Future + 
Blackmail Box 
The Running Horse 
Free, 7:30pm - 11:30pm

 Anything Goes 
Nottingham Arts Theatre 
£8.50/£12.50, 7:30pm

 Hucknall Beer and Cider 
Festival 
The John Godber Centre 
Free, 11am

 Learn-A-Thing: 
Minecraft for Parents 
National Videogame Arcade 
Free, 11:30am

 Paul McCaffrey 
+ Steve Gribbin 
The Glee Club 
£5/£10, 7pm

 Chris Martin: This 
Show Has A Soundtrack 
Nottingham Playhouse 
£13, 8pm

 Paddy McGuinness 
Theatre Royal
£17.50 - £35, 7:30pm

 Workshop for Adults: 
The Art of Creative 
Writing 
Lakeside Arts Centre 
£72.82/£80.85, 9:45am

 Writing Romantic 
Fiction with Sue Moorcroft 
Waterstones 
£40/£50, 1pm - 5pm

SATURDAY 13 FEB

 Nottingham Forest v 
Huddersfield 
Nottingham Forest Football 
Club 
3pm

 Shimmer 
Riverbank Bar & Kitchen 
£5, 11pm

 Lois 
The Maze 
£4, 7pm

 Luxury Stranger + Cold 
in Berlin + Black Nail 
Cabaret + Jet Noir 
The Chameleon Arts Cafe 
£5/£6, 8pm

 T-Shirt Weather + No 
Ditching + Jesus and His 
Judgmental Father 
Spanky Van Dykes 
£5, 8pm

 The Cluedo Club 
The Lion at Basford 
Free, 9pm

 Lois + Jonny 8 Track + 
Blue Vulture 
The Maze 
£4, 7pm

 !!! (CHK CHK CHK) 
Rescue Rooms 
£11, 6:30pm

 Beanbag Music Club 
Royal Concert Hall 
£1/£7 

 Family Weekends 
Nottingham Contemporary 
Free, 11am - 3pm

 Saturday Art Club! 
The New Art Exchange 
Free

 Make Your Own Paints 
with Oliver Lovley 
The Malt Cross 
£18, 11am

 Jayne Eyre 
Theatre Royal
£14 - £32.50, various times

 Arabic Tour 
The New Art Exchange 
Free, 12pm

 Valentine Evening Tour 
Newstead Abbey 
£15, 7:30pm

 Paul McCaffrey 
+ Steve Gribbin 
The Glee Club 
£5/£12.95, 7pm

 Laura Lex + Jamie 
Dalgleish + Mark Maier + 
Andy Askins 
Jongleurs Comedy Club 
£15, 7pm

 Just The Tonic: Barry 
Dodds + Lloyd Griffith + 
Jim Smallman 
The Forum 
£5/£10, 7pm

 Reeves and Mortimer 
Theatre Royal & Royal 
Concert Hall 
£29.50/£35, 7:30pm

SUNDAY 14 FEB

 Sax on a Sunday 
Bunkers Hill 
Free, 3pm

 Pete the Feet 
The Hand and Heart 
Free, 1pm

 Sunday Lunchtime Jazz 
and Music Quiz 
The Lion at Basford 
Free, 1:30pm

 Live Music 
The Bell Inn 
Free, 12pm

 Jungbluth + Glarus + 
White Finger + Human 
Certainty 
JT Soar 
£5, 7pm

 Industry Sundays 
The Bowery Club 
Free, 11pm

 On Tour With Elvis 
Nottingham Arts Theatre 
£18, 7:30pm

 Barns Courtney 
The Bodega 
£6, 7pm

 The Tannahill Weavers 
Nottingham Playhouse 
£13, 8pm

 Cage the Elephant 
Rescue Rooms 
£15, 6:30pm

 Fashion Design 
Workshop
6.2 Design Company 
£40, 11am - 4pm

 Chinese Contemporary 
Dance Workshop with 
Rong Tao 
Lakeside Arts Centre 
£10, 4:30pm

 Spring Festival Finale 
Highfields Park 
6pm

 Third Wheel 
The Malt Cross 
Free, 7pm

 Learn-A-Thing: Unreal 
Engine 
National Videogame Arcade 
Free, 11:30am

 Capoeira Class 
The New Art Exchange 
£5 - £30, 12:30pm

 Singing and Dancing 
for the Orishas with 
Lazaro Lopez 
The New Art Exchange 
£10 - £18, 1:30pm

 Valentine’s Day 
Afternoon Tea 
Wollaton Park 
£15, 12pm

 Just The Tonic: Daniel 
Kitson + Sofie Hagen + 
Gein’s Family Giftshop 
Das Kino 
7pm
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DIZZY INK LAUNCH 
KICKSTARTER 

CAMPAIGN

MONDAY 15 FEB

 Gavin James 
The Bodega 
£10, 7pm

 Little Comets 
Rescue Rooms 
£12, 6:30pm

 Thunder 
Royal Concert Hall 
£28.50, 7pm

 Movie Mondays 
Spanky Van Dykes 
Free, 8pm

 Drama Holiday 
Workshop 
New Art Exchange 
Free, 10pm

 Wild Wanderings 
Wollaton Park 
£1/£2, 10am

 Roots of the Forest 
Newstead Abbey 
£1, 10am

 Rediscover Newstead 
Newstead Abbey 
£5, 1pm

 Getting it Written: 
Novel Writing Workshop 
Waterstones 
£112/£128, 1pm - 3pm

TUESDAY 16 FEB

 The Black Tambourines 
The Bodega 
£6, 7pm

 King Gizzard & The 
Lizard Wizard 
Rescue Rooms 
£13.50, 6:30pm

 Blood Brothers 
Theatre Royal 
£15 - £39.50 

 Black Wave Cinema 
Nottingham Contemporary 
Free, 6:30pm

 Learn-A-Thing: Let’s 
Play How-To 
National Videogame Arcade 
Free, 11:30am

WEDNESDAY 17 FEB

 Anda Union 
Djanogly Theatre 
£11/£14.50/£16.50, 8pm

 Fatherson 
The Bodega 
£7, 7pm

 Austerity Cafe 
Rough Trade 
Free, 7pm

 Hinds 
Rescue Rooms 
£10, 6:30pm

 Michael Knowles + Tash 
Bird + John Hardy + Paul 
Spry + The Joker & 
The Thief 
The Running Horse 
Free, 8pm - 11pm

 Gallery Walkthrough: 
Lina Džuverović 
Nottingham Contemporary 
Free, 6pm - 6:45pm

 Workshop for Families: 
Ingredients of Sculpture 
Lakeside Arts Centre 
£8, 1:30pm - 4pm

 Anyone Can Draw 
The Lofthouse 
Free, 6pm

 Pre-show Talk with 
Kefi Chadwick and 
Merrick Badger 
Nottingham Playhouse 
Free, 6:30pm

 Archaeology Now: 
Antonine Wall 
Djanogly Theatre 
Free, 1pm

 Learn-A-Thing: 
Build a Robot 
National Videogame Arcade 
Free, 11:30am

 Making of Carnival 
The New Art Exchange 
Free, 6pm

 Sugar and Snails, by 
Anne Goodwin 
Five Leaves Bookshop 
Free, 7pm

THURSDAY 18 FEB

 Will Butterworth 
Quartet + Dylan Howe 
Bonington Theatre 
£5/£10£12, 8pm - 10:30pm

 Christopher Paul 
Sterling
The Guitar Bar, Hotel Deux 
£7.50/£10, 8pm

 Swing Gitan 
The Hand and Heart 
Free, 7pm

 Ajay Henry Band 
Baresca 
Free, 7pm

 Tigercats + Chorusgirl
The Maze 
£5, 8pm

 Bronze Sculpture: 
Creating For Casting 
Lakeside Arts Centre 
£120/£130, 6:30pm

 Drawing in Wire 
Lakeside Arts Centre 
£8, 10am

 ‘Be’ play ‘One’ 
Nottingham Arts Theatre 
£10/£12, 7pm

 Wah Wah: Celebrating 
All Things Analogue 
The Malt Cross 
Free/£5, 7pm

 Champion Beer of 
Nottinghamshire 
Canalhouse Bar and 
Restaurant, 5pm

 Learn-A-Thing: 
Events Management 
National Videogame Arcade 
Free, 11:30am

 Build a Poetry 
Collection with Carol 
Rowntree Jones 
Nottingham Writers’ Studio 
£120/£180, 7pm

 Tum-ti-Tum-ti-Tum: 
Writing Poetry People 
Will Listen To 
Waterstones 
£14/£16, 1pm - 5pm

FRIDAY 19 FEB

 Parka’s Present The 
‘Union Gap’ UK 
The Britannia Boat Club 
£7.50, 7:45pm - 1am

 The Stumble Bros 
The Lion at Basford 
Free, 9pm

 Perdition vs Violated 
The Maze 
£3/£4, 10pm

 Allison Weiss 
The Bodega 
£8, 7pm

 Chris Lorenzo 
Stealth 
10pm

 Reggae Takeover 
Rough Trade 
Free, 7pm

 Danny Bryant 
Rescue Rooms 
£13, 6:30pm

 The Good Life 
Rock City 
£8, 6:30pm

 The Face of Sculpture 
Lakeside Arts Centre 
£8, 1:30pm

 Animal Prints 
Lakeside Arts Centre 
£8, 10am

 Sean Percival + Dave 
Fulton + Tanyalee Davis 
The Glee Club 
£5/£10, 7pm

 Johnny Vegas 
Das Kino 
7pm

 An Evening of Italian 
Poetry with 
Roberto Minardi 
Five Leaves Bookshop 
£3, 7pm

 Mohisola Adebayo: 
A Retrospective 
Presentation 
Nottingham Writers’ Studio 
Free, 7pm

SATURDAY 20 FEB

 Notts County v 
Leyton Orient 
Notts County Football Club 
3pm

 Gallery Sounds 
The Chameleon Arts Cafe 
8pm

 Crimson Brigade + 
Intervention + 
86 The Enemy 
The Doghouse 
Free, 7:30pm

 Free Wheelin’ 
The Lion at Basford 
Free, 9pm

 Gaz Brookfield + 
Nick Parker + The 
Star Botherers + 
Maelor Hughes 
The Maze 
£8/£10, 8pm

 Will Varley 
The Bodega 
£8, 7pm

 Section Boyz 
Rescue Rooms 
£9, 6:30pm

 Death Party UK + 
Liberator + White Noise 
Theory + 
The Relinquished
The Running Horse 
Free, 7:30pm - 12pm

 Dr Daniel Ritter Tour 
The New Art Exchange 
Free, 12pm

 Sean Percival + Dave 
Fulton + Tanyalee Davis 
The Glee Club 
£5/£12.95, 7pm

 Karen Bayley + Bryan 
Lacey + Keith Carter as 
Nige + Will-E 
Jongleurs Comedy Club 
£15, 7pm

 Just The Tonic: Nick 
Doody + Jim Smallman 
The Forum 
£5/£10, 7pm

SUNDAY 21 FEB

 Panthers v Blaze 
Motorpoint Arena 
4pm

 Pete the Feet 
The Hand and Heart 
Free, 1pm

 University Chamber 
Choir and University 
Philharmonia 
Trent Building, University 
of Nottingham 
£6/£10/£12, 7:30pm

 IKE Productions: 
Load of Meat Fest 
The Maze 
4pm

 Youth Club 
The Bodega 
£7, 7pm

 Fat White Family 
Rescue Rooms 
£12, 6:30pm

 Fashion Design 
Workshop 
6.2 Design Company 
£40, 11am - 4pm

 Learn to Crochet
Knit Knit Nottingham 
£25, 10:30am

 The Presence 
of Animals 
Lakeside Arts Centre 
£50/£55, 10am

 Sound Design 
National Videogame Arcade 
Free, 11:30am

 Capoeira Class 
The New Art Exchange 
£5 - £30, 12:30pm

 Contemporary Dance 
The New Art Exchange 
Free, 2pm

 Jimeoin 
The Glee Club 
£17.50, 7:30pm

 Josh Widdicombe 
Nottingham Playhouse 
£17.50, 7:30pm

Join Cobden Chambers’ printing ninjas at 
The Lacehouse on Wednesday 3 February 
from 9.30pm to wet the head of their 
crowdfunding venture. The Risograph-lovin’ 
chaps have linked up with Cobden Place for 
a collaborative project – The School of Print. 

The idea is to create Nottingham’s only 
open-access screen-printing facility, so 
anyone can dip in for a chat and to make 
stuff. At the campaign’s launch event, 
expect live screen printing, food, tunes, as 
well as a sneak peek at the Kickstarter video 
and blinding rewards. They need to raise 
£8,000 for the creative haven, so keep yer 
eyes peeled for all the cool support events 
coming up over the next month.

dizzyink.co.uk

NOTTINGHAM NOW 
UNESCO CITY OF 

LITERATURE
Yes, duckies. We bleddy did it, din’t we? 
Our city is officially playing with the big 
boys when it comes to culture, having been 
named literature wizards. 

Thanks to the literary legends found within 
our heritage, like Sillitoe, Byron and the 
rest, as well as projects like Dawn of the 
Unread, Nottingham Black Archive, and 
Nottingham Poetry Festival, we can lap up 
the world-renowned glory.

A massive shout-out to the board who 
made it all possible, plus the truckload 
of organisations in the city who keep 
the writing scene pumping. Our hats are 
officially tipped in your direction.

nottinghamcityofliterature.com
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NUSIC
BOX

Your new Notts music tip sheet, as compiled 
by Nusic’s Sam Nahirny.

Want more? Check the fortnightly podcasts 
and live sessions in the Nusic website.

Sam Baker

Notts has many slick producers who craft some of 
the finest beats in the country. One who’s making 
serious waves as we speak, is Sam Baker. His beats 
are minimalist, yet soulful – Dilla-esque at times, and 
with a good hint of influence from modern hip hop. His 
stripped-back ethos applies to his sampling as well, 
tending towards letting the beats do the talking. If you’re 
familiar with Soulection, he’s already at a level of some 
of their top producers. His standout work at the minute 
comes courtesy of a collaboration with his brother Joel, 
titled Money To Spend – the track leads with punchy 
percussion, and perfectly complements some beautiful 
wordplay from Joel. Sam Baker has managed to build a 
signature sound already. One that you’ll be hearing a lot 
more of over the next few years… 

soundcloud.com/sambakermusic

Nick Aslam

Good old-fashioned rock and roll. That’s what Nick does, 
and he does it bloody well. You know what I’m talking 
about: take a little bit of Elvis, a little bit of Mick Jagger, 
throw in some modern day indie swag, and you’ve got 
Nick Aslam. A very polite young fella who writes songs 
about your everyday trials and tribulations. We’ve had 
Nick in for a Future Session recently – make sure to check 
it out on Nusic’s YouTube page – where he explained 
he’d lost many jobs because he had a brainwave, and 
just had to turn it into a song. That’s dedication. And it’s 
dedication that shows through Nick’s clever and catchy 
material. This year he’s brought a band in to help beef 
out his sound and take over the world. We’re sure the 
latter will be happening pretty damn soon.

facebook.com/nickaslam

MONDAY 22 FEB

 Live Music 
The Bell Inn 
Free, 7pm

 Dirty Mondays 
The Forum 
10:30pm

 The Something Sessions 
The Maze 
Free, 7:30pm

 Cattle and Cane 
The Bodega 
£7, 7pm

 The Classical Music 
Roadmap – Off The Beaten 
Track 
Theatre Royal & Royal 
Concert Hall 
Free, 7pm

 Movie Mondays 
Spanky Van Dykes 
Free, 8pm

 The Heritage Exchange 
The Malt Cross 
Free, 7pm

 Brian Conley: Alive 
and Dangerous 
Nottingham Playhouse 
£23.50, 8pm

 Getting it Written: 
Novel Writing Workshop 
Waterstones 
£112/£128, 1pm - 3pm

 Pub Quiz 
The Malt Cross 
£1, 8:30pm

TUESDAY 23 FEB

 The Guffrits 
The Navigation Inn 
Free, 8:30pm

 Open Mic Night 
Pepper Rocks 
Free, 9pm

 Phlebas 
Bar Eleven 
£3, 10pm

 Notts in a Nutshell 
The Maze 
£3, 7:30pm

 Come & Drum 
The Place Activity Centre 
£5/£6, 7:30pm - 9:30pm

 The London Gay 
Men’s Chorus 
Nottingham Playhouse 
£15, 8pm

 Rambert 
Theatre Royal & Royal 
Concert Hall 
£15 - £27.50, 7:30pm

 Racing Room 
The Dragon 
Free, 7pm

 Memory Lane 
The Malt Cross 
Free, 7pm

 Fearless Life 
Writing Group 
Nottingham Writers’ Studio 
11am

WEDNESDAY 24 FEB

 Salsa Class 
Bunkers Hill 
Free, 7pm

 Rev It Up 
The Bodega 
Free, 10pm

 Open Mic Night 
JamCafé 
Free, 8pm

 Open Mic Night 
The Bell Inn 
Free, 7pm

 Phronesis 
Djanogly Theatre 
£11/£14.50/£16.50, 8pm

 The Colin Staples 
Blues Jam 
The Navigation Inn 
Free, 8:30pm

 Fickle Friends 
The Bodega 
£7, 7pm

 The Johnny Cash 
Road Show 
Nottingham Playhouse 
£20, 7:45pm

 Life Drawing with Jon 
Cave 
The Malt Cross 
£5, 6pm

 Anyone Can Draw 
The Lofthouse 
Free, 6pm

 Rambert 
Theatre Royal & Royal 
Concert Hall 
£15 - £27.50, 7:30pm

 Dr Bike 
Woodthorpe Grange Park 
Free, 11am - 2pm

 Board Game Night 
The Malt Cross 
Free

 Distinguished Lecture 
Series: Paul Nurse 
The Newton Building, 
Nottingham Trent 
University 
Free, 6pm - 7:15pm

 Open Hack 
Nottingham Hackspace 
Free, 6:30pm

 Carl Hutchinson 
Learning The Ropes 
Canalhouse Bar and 
Restaurant 
£8, 8pm

 Tom Stade 
The Glee Club 
£14/£16, 6:45pm

 Echolocation, by Becky 
Cherriman 
Five Leaves Bookshop 
£3, 7pm

 The Lion Quiz 
The Lion at Basford 
Free, 9pm

 Pub Quiz 
Spanky Van Dykes 
Free, 7:30pm

THURSDAY 25 FEB

 The Lion Open 
Mic Night 
The Lion at Basford 
Free, 1:30pm

 NTU Concert Band 
Evening 
The Old Library 
£5/£8, 7:30pm

 Jamie Moon 
The Chameleon Arts Cafe 
8pm

 The Most Ugly Child 
The Hand and Heart 
Free, 7pm

 Signum Quartet 
Djanogly Recital Hall 
£15.50/£16.50, 7:30pm

 Fran & Jono 
Baresca 
Free, 7pm

 JazzTrane 
The Maze 
8pm

 Patawa 
The Bodega 
£3, 9pm

 Good Times... Fun 
Times... Karaoke 
The Old Angel 
Free, 8pm

 Anna Reid: I Love To 
Sing 
Nottingham Playhouse 
£20.50, 7:45pm

 The Study Sessions: 
Constructing and 
Deconstructing 
Yugoslavia: The Role of 
Youth Movements 
Nottingham Contemporary 
Free, 6:30pm - 8:30pm

 Bronze Sculpture: 
Creating For Casting 
Lakeside Arts Centre 
£120/£130, 6:30pm

 Rambert 
Theatre Royal & Royal 
Concert Hall 
£15 - £27.50, 7:30pm

 Anton & Erin 
Theatre Royal & Royal 
Concert Hall 
£29.50 - £41.50, 7:30pm

 Talk: The Archaeology 
Behind The Myths: 
Mycenae, Crete, Troy + 
Thebes 
Lakeside Arts Centre 
5pm

 Rory McGrath 
The Glee Club 
£10/£12, 7pm

 Build a Poetry 
Collection with Carol 
Rowntree Jones 
Nottingham Writers’ Studio 
£120/£180, 7pm

 Big Cheap Quiz 
The Southbank Bar 
Free, 8pm

FRIDAY 26 FEB

 Panthers v Giants 
Motorpoint Arena 
7:30pm

 DirtyDiscoSoundystem 
presents The Post 
Punk Night
Rough Trade 
Free, 7pm - 11pm

 Unplugged Showcase 
Bunkers Hill 
Free, 8pm

 Estrons 
The Chameleon Arts Cafe 
8pm

 Kelly’s Heroes 
The Lion at Basford 
Free, 9pm

 Fiona Stein 
Baresca 
Free, 9:30pm

 Rubberdub 
The Maze 
9:30pm

 The Navigation 
Blues Corporation 
The Navigation Inn 
Free, 8:30pm

 Kiko Bun 
The Bodega 
£8, 7pm

 Let The Good Times Roll 
The Riverbank Bar & 
Kitchen 
9pm - 2am

 On The Open Road 
Rescue Rooms 
£6, 6:30pm

 BBC Philharmonic 
Theatre Royal & Royal 
Concert Hall 
£7.50 - £34.50, 7:30pm

 Larissa Sansour in 
Conversation with 
Nat Muller 
The New Art Exchange 
Free, 7pm

 The Serpent Son: 
Agamemnon + Of 
Mycenae and Men 
Djanogly Theatre 
£3/£5/£7, 7pm

 The Picture of 
Doreen Gray 
Nottingham Playhouse 
£13 - £15, 8pm

 Rob Rouse + Jen 
Brister + John Hastings + 
John Gordillo 
The Glee Club 
£5/£10, 7pm

 Sally-Anne Hayward + 
Justin Panks + Leo Kearse 
+ Phil Walker 
Jongleurs Comedy Club 
£12, 7pm

 So Comedy Live 
Nottingham Playhouse 
£12, 7:45pm

 The Only Way is Indie! 
Nottingham Writers’ Studio 
Free, 7:30pm - 9:30pm
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PUBLIC SERVICE
BROADCASTING

THURSDAY 11 FEBRUARY

NOTTINGHAM
ROCK CITY
PUBLICSERVICEBROADCASTING.NET
AXS.COM  |  SEETICKETS.COM

NEW ALBUM ‘THE RACE FOR SPACE’ OUT NOW

A GOLDENVOICE PRESENTATION BY ARRANGEMENT WITH THIS IS NOW AGENCY

PLUS SPECIAL GUESTS 
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SATURDAY 27 FEB

 Nottingham Forest v 
Bristol City 
NFFC
3pm

 Dr Syntax + Pete 
Cannon + Gecko
The Maze 
£10, 8pm

 Boom 
The Forum 
Free, 10:30pm

 DJ Marriot 
The Southbank Bar 
10pm

 Shimmer 
The Riverbank Bar & 
Kitchen 
£5, 11pm

 Bandwise! 2016 
Bluecoat Academy 
£25.50 - £27.50, 1:30pm - 
5pm

 Toys in the Attic 
The Chameleon Arts Cafe 
8pm

 Kelly’s Heroes 
The Robin Hood and Little 
John 
8:30pm

 The Orlando Consort 
Djanogly Recital Hall 
£15.50/£16.50, 7:30pm

 White 
The Bodega 
£7, 7pm

SATURDAY 27 FEB 

 Garganjua 
The Old Angel 
£5, 8pm

 Dreadzone 
Rescue Rooms 
£16, 6:30pm

 Abomination Federation 
+ Torous + Kris Fogg + 
Annonymous + These 
Wicked Rivers 
Bunkers Hill 
£3, 6pm

 Screenprinting 
The Malt Cross 
£45, 11am

 Future Perfect? 
Film Open 
The New Art Exchange 
Free, 2:30pm

 Beer Festival 
Nottingham Rugby Club 
Free

 Rob Rouse + Jen 
Brister + John Hastings 
+ John Gordillo 
The Glee Club 
£5/£12.95, 7pm

 Just The Tonic: Daliso 
Chaponda + Phil Ellis 
The Forum 
£5/£10, 7pm

 Nottingham Youth 
Orchestra 30th 
Anniversary Concert 
Royal Concert Hall 
£12 - £20, 7pm

SUNDAY 28 FEB

 Nottingham Rugby v 
London Scottish 
Nottingham Rugby Club 
3pm

 Sax on a Sunday 
Bunkers Hill 
Free, 3pm

 Pete the Feet 
The Hand and Heart 
Free, 1pm

 Live Acoustic Music 
with John Hardy 
The Johnson Arms 
Free, 8pm

 Sunday Lunchtime Jazz 
and Music Quiz 
The Lion at Basford 
Free, 1:30pm

 Live Music 
The Bell Inn 
Free, 12pm

 Industry Sundays 
The Bowery Club 
Free, 11pm

 Wet Wet Wet 
Motorpoint Arena 
£47.60 - £143.36, 7:30pm

 CJ Wildheart 
Rock City 
£10, 6:30pm

 Fashion Design 
Workshop 
6.2 Design Company 
£40, 11am - 4pm

SUNDAY 28 FEB 

 Handa’s Hen 
Djanogly Theatre 
£8, 11am

 Finding Our Future 
The New Art Exchange 
Free, 11am

 Just The Tonic: Daniel 
Kitson + Spencer Jones + 
Rob Auton 
Das Kino 
6pm

 The Castle Pub Quiz 
The Castle Inn 
£1, 7:30pm - 9pm

 Pub Quiz 
The Orange Tree 
£1, 7:30pm

 Wedding Fayre 
The Embankment 
Free, 11am

 Wedding Fayre 
Riverbank Bar & Kitchen
Free, 11am

 Warhammer 40,000 
Campaign Weekend: The 
Hunt for the Fallen
Games Workshop: 
Warhammer World
£70, 5pm

 Peppa Pig’s Surprise 
Theatre Royal & Royal 
Concert Hall 
£14 - £20

MONDAY 29 FEB

 Live Music 
The Bell Inn 
Free, 7pm

 Dirty Mondays 
The Forum 
10:30pm

 Rob Heron & The 
Tea Pad Orchestra + 
Gentlemen of Few 
The Doghouse 
£6/£8, 7pm

 Cosmic American 
presents Austin Lucas + 
Adam Faucett 
The Maze 
£10, 7:30pm

 Disentomb 
The Bodega 
£12.50, 7pm

 Holy Esque - 
Live in the Bar 
Rough Trade Nottingham 
Free, 7pm

 The Cult 
Rock City 
£29.50, 6:30pm

 An Evening of American 
Bluegrass with Aprille and 
the Shower 
Royal Concert Hall 
£7.50, 7:30pm

 Movie Mondays 
Spanky Van Dykes 
Free, 8pm

MONDAY 29 FEB 

 The Poet’s Rising with 
Deirdre O’Byrne 
Five Leaves Bookshop 
£3, 7pm

 Getting it Written: 
Novel Writing Workshop 
Waterstones 
£112/£128, 1pm - 3pm

 Pub Quiz 
The Malt Cross 
£1, 8:30pm

 Austin Lucas + Adam 
Faucett
The Maze 
£13.20, 7:30pm

FUNDAY 30 FEB 

 An Evening with 
Kanye West 
The Chameleon 
£3/£20, 11.72pm

 Hop Scotch Day 
Nottingham City Centre 
£11, 1pm - 3pm

 Derby v Nottingham
Kerby Competition 
Brian Clough Way
Free, 12:30pm

 Cockleman vs Whycliffe 
Sound Clash
Old Market Square 
£5, 6pm

 Robin Hood in 
Conversation with 
Maid Mazza
Nottingham Writers Studio
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MONDAYS

 Open Mic Night 
Golden Fleece

 Pub Quiz 
Malt Cross
Southbank

TUESDAYS

 Open Mic Night 
Filthy’s
Pepper Rocks

 Pub Quiz 
The Johnson Arms
Sir John Borlase Warren

 Craft Club 
Spanky Van Dykes

 The Racing Room 
The Dragon

 Phlebas 
Bar Eleven

WEDNESDAYS

 Open Mic Night 
JamCafe
Rescue Rooms
The Bell Inn
The Maze

 Pub Quiz 
The Lion at Basford
Rescue Rooms
Golden Fleece
Spanky Van Dykes
The Hop Pole

WEDNESDAYS

 Open Hack Night 
Hackspace

 Life Drawing
Malt Cross

Green Spirit
Sobar

 Salsa Class
Bunkers Hill

THURSDAYS

 Open Mic Night 
The Lion at Basford

 Pub Quiz 
Southbank

FRIDAYS

 Crate Diggin’ 
Rough Trade 

 Unplugged Showcase 
Bunkers Hill 

 Pop Confessional 
The Bodega

 Champagne Fridays 
The Roundhouse 

 Everything’s Alright 
Rescue Rooms 

 I Know You Got Soul 
Spanky Van Dykes 

SATURDAYS

 Ghost Walk 
Ye Olde Salutation Inn

 Terror Tour 
Galleries of Justice

 Heritage Tour 
The Malt Cross 

 Stiff Kittens 
The Bodega

 Dancing Time 
JamCafe

 Stealth vs Rescued 
Stealth and Rescue Rooms

 Back to Mine 
The Market Bar 

SUNDAYS

 Open Mic Night 
The Johnson Arms

 Pub Quiz 
The Trent Navigation Inn

 Capoeira Classes 

The New Art Exchange 

 Live Jazz 
The Bell Inn 

 Sax on a Sunday 
Bunkers Hill 

 Lunchtime Jazz 
The Lion at Basford

EXHIBITIONS AND PLAYS AND THAT
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 Imprints of Culture: 
Block Printed Textiles 
of India 
Bonington Gallery
Free, 10am - 5pm
Fri 26 Feb - Thurs 24 Mar

 Digitopia 
Djanogly Theatre
£8.50
Fri 12 Feb - Sat 13 Feb

 The Tiger’s Bones and 
Other Stories 
Djanogly Theatre
£8
Sat 20 Feb - Tues 23 Feb

 A Woman of No 
Importance 
Lace Market Theatre
£8, 7:30pm
Mon 15 Feb - Sat 20 Feb

 Strictly Come Dancing 
Live 2016 
Motorpoint Arena
£50.40 - £72.80 
Tues 9 Feb - Weds 10 Feb

 Larissa Sansour: In the 
Future They Ate From the 
Finest Porcelain 
New Art Exchange
Free
Fri 15 Jan - Sun 13 Mar

 Saturday Art Club
New Art Exchange
Free
Sat 16 Jan - Sat 5 Mar

 Contemporary Dance 
Lab - Aged 18+ 
New Art Exchange
Free, 2pm - 4pm
Sun 17 Jan - Sun 27 Mar

 Hyson Green 
Workshops: Citizen 
Design Action 
New Art Exchange
Free 
Sat 23 Jan - Sun 20 Mar

 The Necessary 
Practice 
Free 
Sat 23 Jan - Sunday 20 Mar

 Fawlty Towers 
Nottingham Arts Theatre
£10/£12 
Monday 22 Feb - Sat 27 
Feb

 Exhibition: Trash 
To Treasure 
Nottingham Central 
Library
Free, 9am
Mon 1 Feb - Sat 26 Mar

 Monuments Should 
Not Be Trusted 
Nottingham Contemporary
Free , 6pm - 6pm
Fri 15 Jan - Fri 4 Mar

 Wayne Burrows: 
Behold! The Markets Shall 
Erase Our History! 
Nottingham Contemporary
Free
Fri 15 Jan - Sun 27 Mar

 Monuments Should 
Not be Trusted 
Nottingham Contemporary
Free
Sat 16 Jan - Sun 6 Mar

 February Half Term 
Family Fun 
Nottingham Contemporary
Free, 10am - 3pm
Sat 13 Feb - Sun 21 Feb

 Any Means Necessary 
Nottingham Playhouse
£10.50 - £28.50 
Fri 5 Feb - Sat 20 Feb

 Last Islands: 
John Newling 
Syson Gallery
Free 
Fri 22 Jan - Sat 5 Mar

 If A Pair Is Two, What 
Is Three? Part 2 
Harley Gallery
Free
Mon 8 Feb - Sun 28 Feb

 Mouthy Poets
Nottingham Playhouse
£10/£12 
Friday 5 Feb - Sat 6 Feb



Rocket at Saltwater, Second Floor, 
The Cornerhouse, Forman Street, Nottingham NG1 4DB

Ask to speak to a member of our restaurant team, 
email saltwater@rocketrestaurants.co.uk 

or call 0115 9242 664

FIVE COURSE MEAL 

BOOK NOW

per
person

O�er available on these three days only. Deposit required.



Best Newcomer 2015

Namaste and a very warm welcome to
The Calcutta Club Indian Restaurant…

Our menu is packed with creative dishes and flavours, complimented by a 
wide drinks selection and also a menu of specialist loose-leaf teas that is 

second to none.
We are passionate about all aspects of our food and service, eating with 
friends and families is a huge part of Indian culture and its importance 

cannot be emphasized.
Come in for a meal and leave as friends, we look forward to welcoming you.

25% off your food bill
Arrival before 6:30pm

Tables must be vacated by 7:45pm on Friday and Saturday evening

8-10 Maid Marian Way // 0115 941 4441 // calcutta-club.co.uk 

Calcutta Club Since my plans to go to Thailand haven’t quite come to fruition yet, 
popping to Zaap Thai seemed a good compromise. Initially dubious, 
due to the inauthenticity of most British interpretations of foreign 
culture and food, we were assured by our waitress that the food was 
as good as it would ever be outside of Thailand, and Thai families 
from all over the shop have been popping in. Sold.

We were escorted to our tuk-tuk-cum-table and left to absorb our 
surroundings: flashing street signs, rows of multi-coloured bunting 
and the back end of a tube train. Overexcited, we went for a bottle of 
La Tierra Roscosa merlot (£17.95 a bottle). If beer’s more your thing, 
Singha or Chang beer is £3.50 – you get a free t-shirt to fight over if 
you order four. 

To start, we had gai satay (chicken satay, £4.75), gung chup pang tod 
(battered king prawns, £5.95) and moo yang (grilled pork, £5). The 
satay was made beautifully crunchy with peanut shards, and the 
properly-sized king prawns were coated in a fluffy batter, complete 
with sweet chilli dipping sauce. The champion of the selection had to 
be the pork; tender, succulent and coated in a sweet soy sauce. 

We avoided the usual green curry for mains, going for yum ma muang 
pla tod (£13.95), deep fried sea bass on a bed of spicy green mango 
salad, and som tum gai yang (£12.50), two roasted chicken breasts 
and a papaya salad. Although we could have done with a bigger fish,

the meat we did get was salty which, coupled with the tangy mango 
salad, was a match made in heaven. 

The chicken dish was our favourite of the two. The warm salad, with 
papaya, bean sprouts, carrots and green beans, came complete with 
peanuts and a tongue-tinglingly spicy sauce. A steaming pot of sticky 
white rice calmed the palate, and a side order of pal louk (steamed 
veg, £3) was just the dose of pak choi we needed.

Pretty stuffed, we weren't up for dessert but our waitress twisted 
our arms. Figuratively. We tried the traditional khow niew ma muang 
(£4.95). Juicy mango specially ordered from Thailand sat atop sticky 
black and white rice, covered in warm coconut milk. Our brains 
didn’t want us to like it, but we bloody well did. In for a penny, in 
for a pound, we went the whole hog and ordered a portion of gluoy 
chuem (£3.95), caramelised banana with vanilla ice cream, which we 
couldn’t finish, but provided the sweetest happy ending to our Thai 
adventure. Lucy Manning

Unit B, Bromley Place, NG1 6JG. 0115 947 0204

zaapthai.co.uk

As a Medderz resident, I’ve always been underwhelmed by the 
amount of watering holes and places to munch. Don’t get me wrong, 
there’s the charming Poet’s Corner, where heads slowly turn at the 
sight of a new face, or the swish Riverbank, but one place that has 
been overlooked for yonks, now providing a sweet-ass middle ground, 
is the gobsmackingly-refurbished Embankment.

Castle Rock have moved in, done away with the snooker tables, 
and smashed through the building’s exterior to open up massive 
windows and shamefully unused spaces. The place is glowing. 
Historically, the building was the Boots Social Club, with Jesse Boot’s 
office overlooking the staff’s recreational space (now a meeting and 
function room). You can still smell the med’cine seeping out of the 
elegant wood fixtures.

Now, the only dispensing going off is booze, most importantly cask 
and craft beer, alongside a proper pub menu with a specials board 
to be reckoned with. The pumped stuff is discerningly selected –  a 
couple of blinders we started with were the floral hitter of the spot, 
Beavertown Gamma Ray, an American pale ale (5.4%, £3.90 for two 
thirds), and the thick, tangy Kirkstall Framboise, a Belgian raspberry 
ale (3.6%, £4.20 for two thirds). The beers are constantly rotating, 
fulfilling every CAMRA member’s dream, with Heineken and the rest 
also available

Almost all food comes freshly cooked. The Spanish chicken (£7.95) 
with chorizo and vegetables in a kicking tomato sauce, alongside rice 
and salad, was light and delicious. The lamb koftas (£5.95), juicy and 
packed with flavour, were accompanied by pittas, hummus, mango 
chutney, mint yoghurt and salad. The cock-a-leekie pie (£9.50) was 
beasting and beautifully succulent – gravy, broccoli, carrots and 
mash glittering on a true pile of grub. Lastly, the captain seafood 
pizza (£11.50) was huge, thin-based and cheesy as you get. No portion 
size was to be sniffed at, and although we were all left huffing over 
the amount we’d crammed in our faces, the home-cooked gear 
meant we weren’t left feeling sick, and could just about squeeze a 
pudding in.

The salted caramel and banana pudding, sticky toffee pudding, apple 
and rhubarb crumble and tiramisu (all £3.95) came served with 
cream, ice cream or custard. Mouth-wateringly moreish, even at this 
point. We ended on some beer tasting, moving from the restaurant 
to The Dispensary, where a roast-tinged Wrench stout (4.4%, £2.80 
for two thirds) from Derbyshire’s Shiny brewery, and local Black Iris’s 
Homeward Bound double IPA (7.2%, £4.35 for two thirds) blew our 
bleddy socks off. Bridie Squires

The Embankment, 282-284 Arkwright Street, NG2 2GR. 0115 986 4502

castlerockbrewery.co.uk/pubs/the-embankment
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Located in the Indian state of West Bengal, Calcutta was the capital 
of the entire country under the rule of the British Raj from 1773-1911. 
In 2001 the name of the city was officially changed to Kolkata in order 
to reflect the Bengali pronunciation more closely.

The Calcutta Polo Club was established there in 1862 and is 
considered the oldest surviving polo club to this day. Picture the 
scene as highly respected – and moneyed – Maharajas would first 
impress their guests with their sporting prowess and horseback skills, 
followed by an extravagant post-match feast to secure their culinary 
proficiency.

Emulating this ancient tradition of impressive food and service is 
what Calcutta Club on Maid Marian Way aim to do. For instance, 
the waiter asked me if there was anything at all he could do for me, 
I asked him (half joking, half serious) to keep an eye on my pint of 
Tiger beer (£4.80) and when I had a few sips left, to bring me another 
one. He said “no problem” and that’s exactly what happened. On one 
occasion it wasn’t even him who brought it over. Magical.

The interior is elegantly colonial with gilded picture frames housing 
illustrations of the Indian aristocracy, chandeliers, dark wood 
chairs, white wood panelling and large yucca trees. The food is also 
exceptional. To start, we ordered the south Indian crab samosas 
(£6.75) and the tandoori stuffed aloo (£6.50) from the specials menu. 

The samosas were filled with a lightly spiced, soft-textured filling 
and the new potatoes had been hollowed out, stuffed with finely 
chopped tandoori paneer, cashew nuts and sultanas, then roasted. 

My main course was lamb nihari (£13.50). Traditionally made with 
lamb shanks, Calcutta Club elevate this dish by using lamb fillet, 
slow cooked using a nihari masala spice blend to produce a deep red 
sauce, finished with fresh green chillis for a kick.

My dining partner balanced our shared meal well, with a boatman’s 
fish curry (£14.95); monkfish in a light, coconut-based sauce topped 
with curry leaves and mustard seeds. 

To accompany, we ordered some zesty lemon and coriander rice 
(£3.30) and a plain naan (£2.60) that boasted huge bubbles in the 
surface fresh from the volcanic heat of the tandoor oven.

Not being sweet-toothed, neither of us fancied a dessert so I simply 
asked for the beer top-ups to finish and the Jack Daniels to start. 
We only stayed for one as it was a school night, but I’m certain the 
hospitality would have continued indefinitely. Ash Dilks

Maid Marian Way, NG1 6HS. 0115 941 4441

calcutta-club.co.uk

The Embankment
Bootiful

Zaap Thai
Thai in Notts

Calcutta Club 
Currying Favour



Various Artists
Wigflex City Monsters
Cassette (Wigflex)
 
We begin with haunting womanly 
whispers and a looming sense of 
steady heaven from Blades’ One Shade 
the More, One Ray the Less, before 
being sucked into the dusty exhaust 
pipe of a night lorry trundling down a 
snowy road in Medicut’s MLP. Dubstep 
womps, intriguingly twisted vocals 
and interesting techno repetition is 
rife throughout this thirteen-track mix, 
all with intermittent pulls towards 
glittery outer space relief. The ascents 
soon smash to a halt as we are yanked 
back down to penetrate various planet 
surfaces, into hellish factory dungeons 
where intergalactic production lines 
await grafting movement. One particularly ‘ard underground army of workers are found 
in Medicut’s Poltergeist, where matrix numbers rise from heads as mantle chasms are 
steadily and brutally carved with ray guns. Standout tracks for me are Nathan Fake’s Tuba, 
where nineties cop show undertones and chopped sand waves bubble with distress, and 
Metske’s Lustered Strings – packed with similar chaos but with an extra layer of pace, 
spacious organs elegantly thread pulses through electronic finger drums. Skewed fun can 
be found in Morris Cowan’s Billingham Synthonia, where we’re dropped in the middle of a 
digital carnival to play with bouncy, pixelated clowns beneath acid-warped circus tents. 
The journey to be had here is akin to a lifetime darting in and out of alternate universes, all 
available in a limited edition cassette tape that comes with a little plastic monster action 
figure, to play space dungeons with as you listen. His name is Barry Cob. Bridie Squires

wigflex.com

Albosel
Making, Nothing
EP (Self-released)
 
Over the last decade it’s become all the more common to 
see the task of creating deep, emotional sounds left to the 
electronic music scene, crafting these sounds through 
complex and intricate machines and programmes. With 
this in mind, it feels not so much refreshing, but more 
intriguing to hear a band like Albosel create a collection of 
acoustic, dreamy lullabies that subvert the trend by writing 
and producing a wonderful stripped-back sound. This EP 
displays the ability of Albosel to construct melancholic and weightless sounds from few 
components, the most striking of which is the soothing, echoing vocals that grace each 
track, evoking a sense of intimacy not at all dissimilar to The xx’s debut album. A solid and 
promising start from a band offering but a small sample of things to come. George Ellis
 

albosel.bandcamp.com

CiCi Lara
Monday 
EP (Timeline Promotions)
 
To simply write Cici Lara off as a throwback jazz singer 
straight out of the fifties would do this EP injustice. That 
exemplary, slick, soul-drenched voice is backed up by 
tight production evoking classic love songs with a hint of 
Timbaland-esque beats. Kicking off with the aptly named 
Lovers Paradise, including a string arrangement akin to 
that in Sinatra’s masterpiece, In The Wee Small Hours. 
The eeriness gradually seeps through as Lara’s rich vocal range takes the track into an 
atmosphere of anguished, pain-stricken beauty, creating a sound that’s as addictive as it is 
uncomfortable. Honey and Break Lights follow a similar trend of estranged piano medleys 
invoking the raw emotional trajectory of neo-soul pioneers Jill Scott and Erykah Badu. 
Jealous Type perfectly concludes the release, with a stripped back slow tempo groove and 
sprinklings of futuristic production. A wonderful, spirited debut. Jack Garofalo

 
soundcloud.com/cici-lara/sets/monday
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LETTUCE
entertain you

We believe that variety is the 
spice of life. Be it plate spinning 
DJ’s, a slice of spoken word 
poetry or a palette exciting array 
of original art, we’ve got the 
perfect creative accompaniment 
for every Alley Cafe experience, 
and an overflowing punch bowl 
of events for even the thirstiest 
of visitors.

TASTE INDEPENDENCE 
EAT ALLEY CAFE

Cannon Court, Long Row,
Notts NG1 6JE
Tel: 0115 9551013

www.alleycafe.co.uk

Rather listen to the tunes on this page than read about ‘em? 
Wrap your tabs round Sound Of The Lion, our dedicated 
music podcast. If you want your own tunes reviewed and 
you’re from Notts, hit up leftlion.co.uk/sendusmusic



After a five year kip, we’ll be 
releasing a new episode with 
each issue of LeftLion. We're 

well organised, aren't we?  

The literature 
podcast is back 

leftlion.co.uk/litpod

Coming up...
• How to write for computer games
• A history of American radicals
• How to create a digital heritage trail
• Life as a freelance writer
• Writing historical fiction
• Mouthy Poets and more.

WRITE LION
Podcast
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DH Lawrence & The Vaudeville 
Skiffle Show
Sons & Lovers
Album (Self-released)
 
Notts has quite a bit in common 
with the rural south of America 
– outlaws, heavy drinking, in-
breeding (probably). So a Notts-
based Americana band seems 
like a country marriage made in 
heaven. Throw in a heavy dose of 
Eastwood’s most famous son, and a very Notts vernacular, and 
you have DH Lawrence & the Vaudeville Skiffle Show. Borrowing 
from Lawrence’s infamous 1913 work, title track Sons & Lovers 
is an awesome mix of fiddles, washboards, and the mythos of 
Nottinghamshire colliers and pits. Another Lawrence nod, Lady 
Chatterley’s Bower, is a sweet ode to rambling and rolling in the 
hay with some fluttery chanteuse (we’re spared any Sean Bean-
style grunts). There are calmer, more thoughtful moments too, 
such as on Seventeen, but the highlights are when they really 
get their skiffle on. These guys have won high praise for their 
live shows – just remember to bring your own jug of moonshine. 
Shariff Ibrahim 

skiffleshow.bandcamp.com/album/sons-lovers 

Prime
IOU
EP (Self-released)
 
This debut EP from the Notts 
rockers sees a melting pot of 
influences from a cross section of 
Brit pioneers to formulate a sound 
that grows on your consciousness 
with every playback. Fronted by 
the indistinguishable flamboyance 
of front man Lee Heir with his infectious vocals, Prime are fast 
becoming a staple name on the Notts circuit and this EP firmly 
solidifies their status as one of the hardest working bands 
this city has seen. Kicking off with the title track, a luscious 
combination of the ska-infused tracks of The Clash and falsetto-
entwined heavy rock. No Sign of Life is pure heartfelt sombre 
Britpop that evokes memories of the nostalgic nineties with 
its catchy yet innovative guitar riff and heavy hitting rhythm. 
Free and Easy closes the EP in romantic ballad fashion with its 
heavenly sweet vibe, captivating the listener into a dreamlike 
haze. Expect Prime to be making huge waves in the not so 
distant future. Jack Garofalo 

prime4.bandcamp.com/album/iou

Ropewalk
On Your Hands
Album (Self-released)

Since first getting together in 
2011, Ropewalk haven’t been idle, 
releasing a series of EPs, each one 
demonstrating a clear step forward 
for the band as their sound and 
songwriting develop. An album 
was the logical next step, and it 
certainly doesn’t disappoint. We’ve heard many of the songs 
here before, but from the opening chords of Screams of Remains, 
a song that featured on the band’s debut EP back in 2012, it’s 
obvious that everything has changed. The songs are familiar, 
but the band are heavier and more muscular than we’ve heard 
them before. Whatever they’ve been doing since their last EP, it 
clearly suits them – there’s a depth to their sound now that just 
elevates them into an entirely different league. They sound epic. 
Ropewalk were good before, but this album is a huge step up 
in quality and must surely now make the band big contenders. 
Highly recommended. Tim Sorrell

 
ropewalkband.com

Fonsze
Life
Mixtape (Certified Blood & Family)
 
What is life? While Nietzsche, 
Sartre and all those other 
existentialist types roundly 
failed in solving the question, 
Notts rapper Fonsze steps up 
to provide answers on his new 
mixtape. Being thankful to be 
alive, and having the love of your 
family, posits Fonsze on the spoken word intro. He examines 
the concept further on the outro, What’s Life?, a Sunscreen for 
the trap beat and Henny generation. In between, Fonsze shows 
he’s an accomplished wordsmith as well as philosopher, on the 
introspective Outta Here, breezy Feels Like and Can’t Let Her, 
as well as the more grimy Mr Miyagi, and straight-up bangers 
Trapped In and Track, with Omie Omz. A great debut, and while 
any rapper flipping Oh No and 9th Wonder beats with a Notts 
accent is alright by me, I’m really looking forward to hearing 
Fonzse carve out a sound and philosophy all of his own on a full 
length album. Shariff Ibrahim
 

soundcloud.com/teamcerti/sets/fonzse

Ryan Farmer
Lurch
EP (Self-released)
 
The country and blues singer 
from Nottingham – with a voice 
sounding so soaked in decades 
worth of bourbon you could 
mistake him for a greying blues 
veteran – has brought out a new 
instalment of his infectious music. 
From the slow tempo, soft, and 
beautifullsounding Tennessee Line, to his own fun take on 
Sixteen Tons, you’d be forgiven for assuming Ryan is a born and 
bred folksy American. It’s not just his voice that catches your 
ear drums and has you hooked – the music has an authentic 
country feel to it, that appears to come effortlessly to Ryan. 
The  stripped-back tracks showcase his pure talent with a 
much more mature feel to the album than we’ve heard from him 
before. The perfect platform for showing off his musical maturity 
that has been honed from the many gigs that he’s performed 
around Notts. Hannah Parker

soundcloud.com/ryanfarmermusic
 

Various Artists
I Believe In Miracles OST
Album (Sony Music)
 
All too often, film soundtracks 
completely miss the point of 
capturing the narrative’s particular 
time in music and culture. I Believe 
In Miracles, however, completely 
defeats that suggestion. This soul 
and disco-heavy arrangement 
of classic numbers perfectly 
transports you back to a time when cultural freedom and 
champagne football poured over Britain oh so joyously. The 
utter genius, and nigh on impossibility, of what Brian Clough 
did during the late seventies and early eighties is beautifully 
accompanied by some of the finest groove funk classics from 
Harold Melvin & The Blue Notes to famous Notts resident Edwin 
Starr. A subtle nod to the inspirational Summer Madness by 
Kool and The Gang (Will Smith fans, you know yourselves) is a 
personal favourite, however every single track on this album is 
pure nostalgia-infused beauty designed to perk up the deadest 
of dancefloors. What more could you ask for to match such an 
enthralling film? Jack Garofalo
 

ibelieveinmiraclesfilm.com

Tom McCartney - Kicked Outta Town
With a voice with a little bit of the 
Tom Waits about it, this is smoky bar 
room blues at its best, with the young 
singer-songwriter flexing his not-too-
shabby guitar playing chops too. 

D.I.D - Heavy Cloud
The B-side to the West Bridgford five-
piece’s recent festive single has the 
boys in contemplative mood – a ballad 

with a whiff of late-
period Beatles. 
Surely it’s time 
for that second 
album now? 

Eyre Llew - Fero
Sumptuous and epic atmospheric 
soundscape with backwards vocals 
and beautiful violins adding to the 
sense of wonder. Beautiful stuff. 

Shelter Point - Pale
Haunting vocals and simple piano 
are the order of the day on this 
melancholic track that sees the duo 
more stripped back than usual. 

VVV - Floodplains Nightmare 5
Found footage VHS from ’93 that 
was discovered floating on the Trent 
featuring three characters that look 
suspiciously like three of Notts top 
spitters of bars. We hope more washes 
up soon.
   

Field Studies - Fear On The Rise
One of our favourite bands of 2015 
ended the year with this soaring 
number, going into 2016 on a high.

Snowy - Alpha Bet
Out now via This Is Grime Vol 4, 
one of Notts’ most exciting new 
artists recently became one of Gilles 
Peterson’s ‘Future Bubblers’ and looks 
set to have a big 2016. Check out more 
on his SoundCloud page.

Nacht und Nebel - Liegt
Taken from the recent They 
Themselves cassette, this ten 
minutes of static and scrapes 
sounds like the tape itself is 
disintegrating as it plays. A 
challenging, yet curious listen.

period Beatles. 
Surely it’s time 
for that second 
album now? 

Guitar                         

of the



Five Leaves Bookshop
Nottingham’s Independent Bookshop

POLITICAL - LITERARY - QUIRKY - COMMITTED

14a Long Row, Nottingham, NG1 2DH
Almost opposite the Tourist Information Centre

One minute from the Old Market Square / Left Lion
Facebook: /FiveLeavesBookshop

Twitter:  @FiveLeavesBooks
Tel: 0115 837 3097

www.fiveleavesbookshop.co.uk

Black Balloon is a collection of dark short stories, poems and screenplays from Nottingham 
writers. This collection celebrates the resilience of the human spirit, tracing the many ways

we face our inner and outer darkness.

Enjoy selected readings at the bookshop, from many of the contributors to this anthology.

Admission: FREE and refreshments will be available.
15% discount off any purchases made on the night

Booking is recommended.
Please RSVP to fiveleaves.bookshopevents@gmail.com or  call in to the shop.

LIGHT NIGHT EVENT
Friday, 5th February

7:00 pm - 8:30 pm

Inspired by the sci-fi genre, 
New Art Exchange (NAE) looks 
beyond distant galaxies and 
instead explores our future 
society.
 

LARISSA SANSOUR  
IN CONVERSATION
Fri 26 Feb, 7pm – 9pm
Exhibiting artist/filmmaker 
at NAE discusses her 
groundbreaking practice  
with Nat Muller.

HOME (2015) 
DREAMWORKS ANIMATION
Sat 27 Feb, 10.30am – 12pm
Dress up as an alien or astronaut 
to watch this family film.

 FREE
 See www.nae.org.uk  
 for details and to book.

FILM OPEN 
Sat 27 Feb, 2.30pm – 6pm
An exciting opportunity for 
filmmakers to present their work. 
Presented with Stella Vision.
 
FINDING OUR FUTURE
Sun 28 Feb, 11am – 4pm
Examining cultural diversity 
in the sci-fi genre through 
film and debate. Presented by 
Nottingham Alternative Film 
Network.

WWW.NAE.ORG.UK/INFO@NAE.ORG.UK/0115 9248630/39-41 GREGORY BLVD, NOTTINGHAM NG7 6BE

FUTURE  
PERFERCT?
FILM  
FESTIVAL

Image credit: Video still  
from A Space Exodus,  
Larissa Sansour, 2009.

Future Perfect? Film Festival is proudly sponsored by:

Aged 13-24?
Creative?

The 2016 Young 
Creative Awards are 
now open! 

2016 Theme: “Goals and Dreams”

Supported by these creative 
organisations...

www.youngcreativeawards.org



I know this city
Nottingham, Saturday November 21st 2015

I know this city.
 
I know that Yates’s Wine Lodge
(where the Australian wine liquor is like no other)
is still Yates’s
even though the Friends’ Trio no longer plays here.
 
I know that the left lion is
the best place to meet
while the right lion stares enviously,
forever the loner.
 
I know that strictly no confetti can be thrown
on the Council House steps,
the Christmas market arrives too early each year
and will, once more, outstay its welcome.
 
I now know that ostrich burgers, reindeer steaks
and Lincolnshire Poacher are traditional Xmas flavours
and you can buy reusable snow
or a 99 cornet in late November.
 
I know that Nottingham people
can seem reserved
or suspicious even
before they welcome you.
 
I know they like to drink and plan
their stages of inebriation over a lunchtime natter
a first pint, a cheeky glass of fizz to pep up
their afternoon endeavour.
 
I know this city is in early winter:
plane trees have lost their leaf loads
and first frosts crust windscreen and pavement.
 
I know that the laughter in here is getting louder
and glitter-topped twenty-somethings cluster
round their Primark bags, draining glasses,
urging their barman to be quicker.
 
I know that some of their future other halves
have headed sofa-wards to big screen
BTSKY pre-match reports, league tables, speculation
and plenty of banter.
 
I know that the warming fug of chips,
steak and ale pies, hand-battered pollock
thickens the air and there are Cumberland sausages
smothered nibbles and sharers to tide us over.
 
I know that the birthday girl wears a pink rosette
jelly babies are an essential cocktail ingredient
and the wrong kind of sambuca selfie shot
can be a horror.
 
I know that the lairy lads in the next booth mean no harm
but they're shipping in the next round
betting on the next goal
first bloke to get the new girl's number.
 
I know that County lost again today
and Cloughie is a city hero forever.
 
I know this city
I know the late bus will be lively
and someone drunk will kick off
about something on the journey.
 
But, most importantly, I know that,
when they reach their stop,
the people will always always
thank their driver - 
unless, of course, they're strangers.

Sue Dymoke is on a mission to reignite a passion for teaching poetry in schools, has edited two books on 
the subject, Making Poetry Matter and Making Poetry Happen, and is a published poet herself. She taught 
English to kids for eighteen years before switching to teaching teachers instead, and is Reader in Education 
and National Teaching Fellow at the University of Leicester. She’s now heading up a literacy working group for 
Nottingham’s UNESCO City of Literature...

“I come from a working class background and went to a comprehensive school. 
My mum read knitting patterns and hated writing, but she made sure I joined 
a library when I was six years old. Literacy opened new doors for me. I owe a 
great debt to those English teachers who encouraged me to extend my reading 
horizons, to think I could write poetry that others might want to hear, and to go 
to university – the first person in my family to do so. 

“In my work as an English teacher, poet, teacher educator and researcher, I am 
committed to enabling people to read, write, listen and engage in visual and 
performance experiences of all kinds. I was one of the founding members of the 
Nottingham Writers’ Studio, and am on the regional advisory board of writing 
charity First Story. Through my research work I have seen first-hand how 
spoken word, writing and performance in and after school can change lives. 

When young people are given the chance to work with successful authors, they 
can be inspired to read or create for themselves.
 

“Literacy is a key focus for Nottingham. The newly formed UNESCO Literature 
and Literacy Working Group draws on experts from education, literacy, library 
and creative arts in education backgrounds. We had our introductory meeting 
recently and have been tasked with identifying projects and events that could 
contribute something distinctive and inclusive to the city’s literacy work. We 
are determined to focus on literacy in its broadest sense, believing that it is 
essential to give people of all ages and backgrounds the opportunity to enrich 
and empower their lives through words.”
 

suedymokepoetry.com  

interview: Aly Stoneman 
poem: Sue Dymoke (Inspired by the opening line of B.S. Johnson’s 1969 novel The Unfortunates) 

illustration: Ian Carrington
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Tesco

Slogan: Every little helps
Enemies: ASDA

UNESCO

Born: 1919

Cities of Literature: 0
Values: Beans, 24p

Born: 1945

Cities of Literature: 20

Values: Education, science             

             and culture

Enemies: Aggression

Slogan: World heritage 

              is our heritage

Aquarius (20 Jan – 19 Feb)
Some of your better-read friends will notice 
distinct parallels between the story of Beowulf 
and the scenes at the end of your upcoming 
birthday party.

Pisces (20 Feb – 20 Mar)
A magic carpet ride awaits you this week. Be 
prepared to travel from the boot of a dirty 
white van, over Trent Bridge and into the river.

Aries (21 Mar – 20 Apr)
You can learn a lot about a person by putting 
yourself in their shoes. But breaking into their 
house and putting yourself in their entire 
wardrobe is taking empathy too far.

Taurus (21 Apr – 21 May)
It might seem like torture right now, but one 
day you will thank your ex for ripping off your 
fingernails with a pair of pliers.

Gemini (22 May – 22 June)
You're about to go through a really messy 
breakup. This is partly due to your complete 
refusal to put down the bucket of chicken with 
extra sauce during proceedings.

Cancer (23 June – 23 July)
Lately you’ve felt a little like you’re running 
out of steam. Have you tried shovelling more 
coal into your firebox and rotating your 
paddle wheel? 

Leo (24 July – 23 Aug)
Your friends’ claims of you being a ladykiller 
become ever more credible this week when 
Scotland Yard decide it’s time to start digging 
in your back garden.

Virgo (24 Aug – 23 Sept)
We would like to apologise for the incorrect 
prediction in your star sign last issue of money 
problems. It was a proofreading error and we 
forgot to put the ‘k’ in there.

Libra (24 Sept – 23 Oct)
You're no art expert, but you know what you 
like. This goes some way to explaining the 
disembodied graffitied mannequin currently 
hanging from your office wall.

Scorpio (24 Oct – 22 Nov)
You may not be a wealthy person, a rich person, 
an affluent person or a prosperous person. 
But at least you have a full grasp of English 
language synonyms.

Sagittarius (23 Nov – 22 Dec)
No one likes to hear that they’re going to grow 
old and die alone. It’s time to teach your parrot 
something else to say.

Capricorn (Dec 23 – Jan 19)
A wonderful, romantic and life-changing 
experience awaits Pisces this week. Which 
sucks a bit for you as you’re a Capricorn.

King Henry VIII decked around 5,000 

calories a day

His massive armour is in the Royal 

Armouries Museum

The Royal Armouries Museum is 

in Leeds... 

...As are Asda’s headquarters

There’s an Asda in…

 
Strelley









nottsymca.com/leftlion

Get stronger in 
8 weeks and 
receive one 
month of your
membership 
fee from us.

Registered Charity 243044

nottsymca.com/leftlion

0115 952 8803

Quote reference 'leftlion' 
when you visit.

YMCA gym. 4 Shakespeare Street,
Nottingham NG1 4FG
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