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17 MAY – 12 JUNE
Nottingham’s city-wide arts festival is back with an exciting 

Neat16 promises to be fascinating, entertaining, sometimes 
challenging and always uplifting. It will showcase the best of 
every art-form and offer you a remarkable choice – new writing 
or re-imagined classics, grand opera or contemporary art, new 
talent or old masters, hip-hop or household names.  

We can’t wait to welcome you!

NEAT16 COLLABORATORS & HIGHLIGHTS:
BROADWAY CINEMA 
Celluloid Shakespeare – May–June 2016

BROMLEY HOUSE LIBRARY 
David Belbin Provenance: New & Collected Stories – 8 June 2016

CREATIVE QUARTER

DANCE4 
Shelley on a Loop by Dog Kennel Hill Project – 19–20 May 2016

GALLERIES OF JUSTICE MUSEUM

NEW ART EXCHANGE 
Doug Fishbone’s Leisure Land Golf – 2 April–19 June 2016

NONSUCH THEATRE 
Shake It Up Europe – 22 May–12 June 2016

NOTTINGHAM CASTLE MUSEUM & ART GALLERY 
Gordon Cheung: Here Be Dragons – 30 April–17 July 2016 

NOTTINGHAM CONTEMPORARY & BACKLIT GALLERY 
Simon Starling Exhibition – 19 March–26 June 2016

NOTTINGHAM LAKESIDE ARTS 
Wheee! International Children’s Theatre and Dance Festival –  
28 May–5 June 2016

NOTTINGHAM PLAYHOUSE 
Spymonkey: The Complete Deaths – 9–11 June 2016

NOTTINGHAM UNESCO CITY OF LITERATURE

PRIMARY 
The Armchair Traveller – May–June 2016

THE NATIONAL VIDEOGAME ARCADE 
Once Upon A Twine – 28 May & 31 May 2016

THEATRE ROYAL AND ROYAL CONCERT HALL  
The James Plays – 11–12 June 2016

www.neatfestival.com
@neatfestival  #neat16  &  /neatfestival
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BUY ADVANCE TICKETS FOR ALL SHOWS ANYWHERE ANYTIME

GLEE.CO.UK 0871 472 0400OR

BRITISH WATERWAYS BUILDING • WATERfRoNT • NoTTINGHAm • NG1 7EH

BE PART 
of THE GLEE

WEEKEND COMEDY

EvERY FRIDAY & SATURDAY
We bring you the very best comedians every Friday and Saturday 
for a four act line up that is guaranteed to make you laugh.

Saturday April 9th

DR SKETCHY’S 
ANTI ART SCHOOL

Saturday June 11th

DR SKETCHY’S 
ANTI ART SCHOOL

Sunday June 19th

THE GILDED MERKIN: 
BURLESqUE & CABARET

SPECIAL EVENTS

Sunday April 10th

HOT CLUB OF 
COWTOWN
Thursday April 28th

HAYES CARLL
Wednesday May 4th

LAURA CANTRELL

Friday May 6th

MANDOLIN ORANGE
Sunday May 15th

TEDDY THOMPSON 
& KELLY JONES
Thursday November 3rd

GLENN TILBROOK

MUSIC

Thursday April 14th

FOIL, ARMS & HOG
Sunday April 24th

RICHARD HERRING
Thursday May 5th

SIMON EVANS
Thursday June 9th

ANDREW 
LAWRENCE
Wednesday June 29th

SARA PASCOE

TOURING 
COMEDY SHOWS
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Notts Lit Blog

The editor of 
nottslit.blogspot 
lives in the city 
of Nottingham 
and ruddy loves 
the place, only 
ever going south 
of the Trent to 
watch Forest. 
He – or she – has 
been bigging up 
our writers for 

years, having established the Notts Lit Blog in 
2011 to showcase the best books associated 
with the county, and to highlight the many 
groups and events held here. The blog’s editor 
remains anonymous in order to avoid authors 
mithering over reviews or the lack of a listing. 
No stranger to local radio or the web, he – or 
she – reckons storytelling is in the city’s DNA. 
Beyond all the reading and writing, he – 
or she – is a keen people-watcher with 
interests in anthropology, kinesics, politics 
and reality telly.

nottslit.blogspot.co.uk

07 What Notts
 Some proper daft Notts goss.  
 With Overheard in Notts and the  
 Thompson Brothers
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 Spring has hit us right in the lens,  
 and here’s the proof of it

10 In Focus: Rob Green
 Nottingham’s top soul crooner  
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 peak into his world
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 Emmanuel House does for Notts’  
 most vulnerable people

19 It’s A Kind of Magness
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 football-freestyling don 
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 Andrew Smith is a wizard with  
 a chisel, and has a penchant for a  
 good Portland stone

21 Pills and Thrills
 Proving that self-publishing can  
 still get you noticed, we speak to 
 crime novel author, Jaq Hazel

23 We Could Be Kings
 Local actor and    
 playwright Daniel Hoffman-Gill  
 talks about his latest play, Kings

26 For the Record
 A quick rundown of what this city  
 has to offer for Record Store Day

27 Creation Theories 
 The most successful creatives  
 from far and wide descended on  
 Confetti for Industry Week 2016
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 The Dilettante Society explore the  
 life of the first black man in 
 Nottingham, George Africanus
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 With Fine Art MA students Joana  
 Quintas Faria and Murray   
 Royston-Ward

32 Pick of the Month: April
 If you’ve been hibernating, it’s  
 time to get back on the horse that  
 is life
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 Showering you with all the goings  
 on to expect this month

41 Noshingham
 With French Living, A Room With  
 a Brew and Ugly Bread Bakery
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 The soundest releases Notts has  
 to offer this month

44 Write Lion
 We speak to cancer survivor Jo  
 Weston about the Maggie’s   
 Centre creative writing course

46 End Page
 With Horrorscopes, Art Hole,   
 Notts Trumps, Strellyation, and  
 LeftLion Abroad

As this issue was mainly stuck together 
with the assistance of the Easter bunny 
– yeah, while you lot were enjoying your 
four-day weekend, we were grafting – if 
there’s any chocolate fingerprints on the 
pages, it wasn’t us...

But what have we stuck together for 
you? Well, let’s have a look, shall we? 
We were pretty darned excited when we 
found out that the Turner Prize-winning, 
Trent Poly alumni Simon Starling was 
going to be in town showing off a load 
of his arty goodness. But our joy levels 
were off the chart when we found out he 
had not one, but two exhibitions – one at 
Nottingham Contemporary and t’other 
at Backlit – so we hunted him down for a 
chat. Not only can you read all about it on 
page 15, you can have a listen to it on the 
new LeftLion podcast. Don’t say we don’t 
treat you. 

It seems from the national media 
coverage that we weren’t the only people 
in the country to be a little startled by 
the recent media campaign demonising 
people that beg – we’ve all seen the 
posters (and the vandalised ones) by 
now – so we had a chat with Emmanuel 

House to get a balanced view on our 
city’s homeless community. 

On a better note, what do you think of 
our rather lovely cover? Done by the 
duo that are Dizzy Ink, no less. They’re 
Risograph and print specialists based at 
Cobden Chambers who not only make 
stuff, they want anyone who fancies it to 
pop in and learn a thing or two. We had 
a right good chinwag with them in their 
rather lovely studio.

Lately it seems that, unfortunately, the 
popularity of libraries have seen better 
days. However, Nottingham has a private 
library, Bromley House, that has been the 
source of much inspiration to many for 
200 years. 200 years, that’s yonks. Smack 
bang in the city centre, it’s a bibliophile’s 
dream and, as you’ll read, has a fair few 
wild tales in its history. Guns. In a library. 
Yeah. 

Enjoy, Nottingham. It’s all yours. 

Ali Emm
ali@leftlion.co.uk

24 Fully Stacked
 The fanciest library in town is  
 celebrating its 200th birthday.  
 Somebodeh crack the champers
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15 Whatever Floats Your Boat
 Turner Prize-winning artist Simon  
 Starling has not one, but two   
 exhibitions on in Hoodtown

This month LeftLion are 
supporting NEAT16, 
held at various locations 
across the city from 
Wednesday 18 May - 
Sunday 12 June, see 
inside cover for details.
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 gaff



6   leftlion.co.uk/issue77

words: Joe Earp
illustration: Eva Brudenell

We delve a little deeper into the history of our city’s streets to give 
you the tales they’d never have taught you at school…
The Ropewalk

“Caves of wonder or inartistic and no great loss to 
the community?”
 
In 1856, Alderman Thomas Herbert, a wealthy 
and successful lace manufacturer, built himself 
a house in Nottingham’s fashionable Park Estate. 
The plot he chose was on a road at the top of a hill 
to the west of the castle. Originally 32 Victoria 
Street, the road was later renamed The Ropewalk.
 
For his gardens, Herbert purchased land 
overlooking The Park. However, this was on 
the slopes of the hill on the opposite side of the 
road, and in order to gain private access he had a 
tunnel constructed, removing large quantities of 
sand and soil. J Holland Walker, (1928) said; “...he 
found himself in the possession of several caves 
on the terraces overlooking The Park”.
 
As well as decorating the walls of the tunnel with 
carvings, between 1856 and 1872 Herbert turned 
the caves into what became regarded as one of 
the wonders of Nottingham. One cave was even 
turned into a conservatory with exotic plants. 
Walker said that it was filled with “...all sorts of 
weird beasties carved in the rock to look as if they 
were lurking amongst the plants”.
 
The cave adjoining the conservatory was made 
to resemble an ancient temple, with Walker 
describing it as Egyptian – rows of pillars and 
carvings of druids, sphinxes, gods and goddesses, 
and other strange creatures. Perhaps the most 
spectacular of the caves is the one that opens out 
onto the garden terrace. The cave mouth is not 
just a yawning opening, but a complete building 
facade including pilasters, windows and a door 
reminiscent of Petra in Jordan. Within the cave 
are lifesize carvings representing the biblical 
story of Daniel in the lion’s den.

 
Thomas Herbert was very pleased with his 
creations that showed off his wealth and tastes, 
and for many years he quite happily put them on 
public display. Daniel in the Lion’s Den became 
the most celebrated and talked about work of art 
in Nottingham, but how times and tastes change. 
By the time Walker published Links with Old 
Nottingham 56 years later, the caves and their 
carvings were no longer in vogue. Walker, in his 
introduction to the caves, says, “So inartistic 
are these carvings considered nowadays that it 
is no great loss to the community that they are 
not accessible to the public, but when they were 
carved in 1856 they were looked upon as the last 
word in artistic achievement.”

Unsurprisingly, over the last eighty or more 
years, opinions on Herbert’s caves and their 
carvings has changed once more and geologist 
Tony Waltham, in a report on conservation of 
the caves says, “Without doubt the finest single 
feature within the sandstone caves that underlie 
Nottingham is the group of statues depicting 

‘Daniel in the Lions’ Den’…”
 
Time, human activity – including deliberate 
vandalism – and, primarily, the effects of the 
direct exposure to the elements has reduced the 
statues to a shadow of their former glory. Today, 
the statues lie behind airtight doors and shutters 
fitted to the original openings in 2005 by the East 
Midlands Geological Society.
 
For more on Nottingham history, check out the 
Nottingham Hidden History website. 

nottinghamhiddenhistoryteam.wordpress.com

words: Wayne Burrows

ADVERTISING
 SECTIONED
Nottingham Playhouse by Concorde Asphalte Co. Ltd (1966)

This rather fine mid-sixties Art Deco graphic 
presents us with the (then) fresh face of 
Nottingham Playhouse just a few short years 
after it first opened in 1963. The ad, placed in 
the theatre's own programme for a production of 
William Wycherley’s The Country Wife in January 
1966, is still the public face of a building firm 
proud to sell its services based on its role as a 
construction contractor on the realisation of Peter 
Moro’s building design.
 
The image shows just how quickly the Playhouse 
became the face of modern Nottingham. The clean 
lines of the architecture seen here epitomise the 
moment when this now familiar edifice of concrete 
and glass was still photogenically and improbably 
futuristic. Against the lingering industrial city 
portrayed in Alan Sillitoe’s early books, the 
Playhouse might as well have been beamed in 
from a science fiction film set.

 

As the go-to public image for a youthful and 
vibrant city that just happened to need some 
serious inward investment, the Playhouse’s impact 
in its day is probably not too far removed from that 
of its very near neighbour (and successor in the 
photogenic city stakes), Anish Kapoor’s Sky Mirror. 
This sculpture, installed in 2001, quickly found 
itself plastered over every promotional leaflet and 
publication that Robin Hood wasn’t already on.
 
Sky Mirror, naturally, only won full public approval 
after its completion. Before its unveiling, pub 
conversations were regularly filled with scare 
stories about pigeon-decimating laser rays 
reflecting from its polished surface. Now that the 
Playhouse and its circular mirrored companion 
have both receded into the city’s background, 
it’s nice to have this reminder – from a paving 
and asphalt contractor, no less – that they were 
the newest things around once. We know how 
they feel.

leftlion.co.uk/adsectioned

Local adverts ripped from the pages of history…
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WHAT NOTTS
Find out what’s been going off around and about the city over the past month...
VIBRATING RING PIECE
Eighteen-year-old Bilborough College 
student Daria Buszta has designed a 
vibrating wristband for people with hearing 
and visual impairments to easily locate their 
bus stop. Recent research has shown that 
the visually impaired community have major 
issues when it comes to public transport, 
as you can imagine, so this little piece of 
technology, ViBus, could potentially make 
a massive difference if the product trial is 
successful. Yes, Daria – awesome idea.

FLEEING THE SCENE
One of the UK’s most wanted criminals is 
the leading member of a Nottingham drug 
trafficking gang. Apparently Ahmed Dervish 
Omer has bounced to the Netherlands to 
prevent himsen getting put away for ten 
years, but the fuzz are pretty confident that 
they’ll be able to track the slippery bogger 
down. He was caught right here in Notts 
with £29,000 worth of drugs. Namely, weed 
and speed. Omer, you silly sausage. Din’t 
you have a mattress or summat?

PAY GAP, YAH
A four-night stay in the world’s only seven-
star hotel, two Citroen C1s, or 7,000 scratch 
cards. Not just prizes on a slick Saturday 
night gameshow, but all the things you 
can buy with the gender pay gap between 
professors at the University of Nottingham. 
Yep, male professors earn almost £7,000 
more than their female counterparts for 
educating the youth of our country. The 
bloody pissing cheek of it. 

WHERE’S ROBIN WHEN YER NEED HIM?
Back in the dizzay, owd Rob kicked up a 
right fuss when the mean old Sheriff of 
Nottingham demanded unreasonably high 
taxes from the poor people of Nottingham. 
Well, it looks like we’re in need of a tight-
clad hero right about now, as the council 
are being forced to raise our council tax 
bills by 4% this year to compensate for our 
miserly government’s brutal budget cuts. 
We wouldn’t drop in on Sherwood Forest if 
we were you, Mr Cameron...

NOTTINGHAM IS THE ILLEST
Bleddy hell. Our region is officially sick, 
and we don’t mean in the youth vernacular. 
Scarlet fever is on the rise in the East 
Midlands, and in the rest of the UK, but us 
lot are topping the charts when it comes 
to rash-riddled skin. Don’t worry, it’s not 
proper serious, but some schools have been 
steam cleaning their classrooms, while the 
symptoms of headache, sore throat and a 
sandpapery, red rash are to be kept an eye 
on. Get some antibiotics down yer necks.

AMERICAN ADVENTURE APPEAL
Some create petitions to affect global, 
political movements, some do it to get 
Ilkeston theme parks reopened. Yep, our 
Declan Salmon took to change.org when 
he just couldn’t take it any more, and has 
received 5,000 supportive signatures so far. 
Once the amount of backers doubles, he’ll be 
able to take it to Derbyshire County Council, 
who’ve already approved plans for houses 
and retail outlets on the land. Come on, you 
boring sods. Bring back The Missile!

3D PRINTED MUNCHABLES
A new restaurant has opened up in Notts 
where you can get your food made by 3D 
printers. Amazing. We. Know. A Food 
Dimension, located in the city centre, has 
had help from BioCity in developing the new 
technology, and there’ve been talks with 
Deliveroo about potentially getting your 
dinner printed on your doorstep to ensure 
it’s as hot and fresh as humanly possible. 
Well, in this case, robotically possible. Oh 
gawd, is this the beginning of the end?

BOBBY BOSS BATES
Kemet FM host Tony Bates has thrown his 
hat into the ring for the role of Notts Police 
Commissioner. His manifesto includes 
opposing a merger of the city and county 
forces, better informing the public via social 
media and slashing the salary for his own 
post. Eh?! Taking a pay cut for yersen? 
That’s a turn up for the political books. He’s 
running as an independent candidate, so if 
you’re well up for it, you can give him a vote 
on Thursday 5 May.

Girl: Why? That keep comin’ back, yeah? Guy: It’s herpes innit, yeah? It don’t go away you know.

“I never draw my eyebrows on, it makes you look a 

right div. Do you draw your eyebrows on?”

“You can’t be psychologically addicted to carrot cake!”

“I don’t believe in fate. I believe in sod’s law, though.”

“Prison doesn’t sound that bad. I could 

write a book with all that time.”
“You can ‘ave ‘em, duckeh. They’d fell 
down round me ankles by the time I 
gorr’ome.”

“There’s that puddle I told you about earlier!”

“I’ve been nominated for ‘Sustainability Champion’ at work – I don’t even know what that means.”

Bloke: What offers are you doing on drinks 
today?
Bartender: It’s 20% off Heineken if you’re a 
student, are you a student?
Bloke: No, but I used to be. Can I still get the 
discount?

“Ellie Goulding gave my mate a handjob in 
the shower.”

Daughter: Fuck off mum, you used to 

bring loads of men back to the house. 

Mum: Don’t say that in front of my 

fuckin’ grandson.

“Want a chicken dipper? You can dip it 

in my ice cream.”

Lad 1: Why’s it rainin’?

Lad 2: Because fuckreh!

Tweet us @LeftLion with your #OverheardInNotts quotes.

FOREST FANS SMASH UP TOILETS IN 
DERBY STADIUM
It’s idiotic behaviour and they should 
be banned. Although, what happened 
to those urinals that were unbreakable? 
Those ones that were like a metal trough 
that you just wee into. Or the ones 
where you just have a painted wall and 
an old fashioned pipe in the floor. They 
wouldn’t be able to break them, 
would they? 

PAUL DANIELS
We watched a ‘behind the scenes’ 
programme on magicians and they all 
said he was technically the best British 
magician ever. He just suffered a little 
because he was funny looking and had 
an annoying voice. We’re sad to see him 
go so quickly. He was only 77.

ASTRONAUT TIM PEAKE TWEETS 
NOTTS SCHOOL KIDS FROM SPACE
What a waste of his time. Ludicrous. 
You think he’d have more important 
and interesting things to do from space, 
like looking at stars and make sure his 
spaceship is flying alright. Although, 
I suppose spaceships fly themselves 
mostly nowadays. Maybe he’s just bored 
up there? 

Nottingham’s most opinionated grocers on...



Think your snaps are snappier than the 
rest? Don’t hide your flash under a bushel. 

Send in what you’ve got and it could appear 
right here - photography@leftlion.co.uk

Don’t forget: hi-res, name and website..

Untitled
A vicious cycle

Paul Mason-Smith

Beast of Bestwood
Rarrr!

John Steward Clark 
brickbats.co.uk



Father Guinnessmass
St. Patrick himself?

Darren Cowley
flickr: darren.cowley

Talbot Street 
Brutal

AndrewMcClymont 
andrewmcclymont.co.uk

Untitled 
Misteh

Chris Dale 
chrismdale.co.uk
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Nottingham’s soul-pop prince, Rob Green, is someone who 
proper reeks of a small-town kid about to hit the big time. Having 
just released his self-titled EP, he’s only gone and bagged himself 
a spot in the Top 20 iTunes best selling pre-orders chart. Gwarn, 
Rob, doin’ it for Hoodtown. Grab yourself a copy to ensure free 
entry to his EP launch at Rough Trade in May, and get down to 
Baresca this month to hear them smooth vocals for yersen. 

Rob Green, Friday 15 April, 6pm, free entry, Baresca.
Rob Green EP launch, Friday 13 May, free entry with proof of 
album purchase, Rough Trade.

facebook.com/robgreenmusic
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FRI.13.MAY.16  
 

SAT.14.MAY.16  

THU.19.MAY.16  

FRI.20.MAY.16  

SAT.21.MAY.16  

TUE.24.MAY.16  
 

THU.26.MAY.16  

FRI.27.MAY.16  

MON.30.MAY.16  
 

TUE.31.MAY.16  

SUN.05.JUN.16  

FRI.10.JUN.16  

SAT.18.JUN.16  
 

WED.13.JUL.16  
 

FRI.09.SEP.16  
 

THU.06.OCT.16  

WED.13.APR.16

WED.01.JUN.16

THU.03.NOV.16

FRI.16.DEC.16
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Dizzy Ink is the creative Nottingham business run by Craig Proud and Benjamin Kay, the Risograph specialists and print geeks 
in Cobden Chambers. They’ve adorned the hood with workshops and equipment, and have recently smashed a Kickstarter 
campaign to launch School of Print, alongside illustrator Tom Camp and the collaborative creative bureau, Cobden Place. We 
got stuck in to the story behind the rascals and their graft…

When I took a publishing internship with Mouthy Poets, 
I had no idea what to do when it came to creating zines 
for our poetry show. After some nail biting, someone 
whispered in my ear about a magical ‘Made in a Day Zine 
Workshop’ in Cobden Chambers. Awesome. When I got to 
the top of the winding stairs in Cobden Place, I wasn’t sure 
whether I was out of breath because I’m unfit, or because 
I’d fallen in love with the Dizzy Ink studio.  
 
Views over Nottingham rooftops, sunlight glinting on 
the windows, glittery hip hop pressing its way through 
the speakers. Yes. About fifteen of us sat around tables, 
surrounded by drying racks and bright artwork on the 
walls. Then, the two lads running the workshop dumped 
a load of biscuits, magazines, scissors, paints and pens in 
front of us and said, “Go nuts.”

Those two young men were Benjamin Kay and Craig Proud. 
After moving to Nottingham for a photography course at 
NTU, they decided to stay here and start up a business 
together when they graduated in 2014. “There’s a good 
quality of life here, and a real buzz attached to the creative 
industry,” says Craig. “You can really become invested in 
the city with the amount of creative relationships you can 
establish. There’s a big return factor in Nottingham.”

They started their journey side by side in Backlit Studios, 
eventually moving to Cobden Place in the summer of 2015. 

“The location is fantastic – obviously with the courtyard 
and the beautiful studio, but it’s about the atmosphere 
too,” says Ben. “It’s the start of something new, an open 
book. Me and Craig both had different ideas of what we 
wanted to do, but they were kind of parallel. Craig wanted 
to open a printers, I wanted to create a publishing house 
and make books. It was all about that DIY aspect. Craig 
could use Risograph and there wasn’t anybody else doing it 
in Nottingham.”

Risograph is a self-contained machine that was designed 
in the eighties, producing stencil-based prints, a bit like 
a photocopier but with colourful inks. “It bridges the 
gap between small and medium print runs,” says Craig. 

“Historically, a lot of schools, churches and hospitals used 
them, and more interestingly, political parties. When you 
buy a machine, you get a black and a colour, so the one 
colour you got became part of your identity. That’s why 
Conservatives were black and blue; Labour, black and red. 
People started realising how wonderful the inks were, 
how warm and vibrant, so they started collecting the 
different drums.

Dizzy Ink have got twelve colours, but they’re translucent 
inks, so when you print them on top of each other you can 
create loads more shades and tones. “We’re constantly 
investigating,” says Ben. And it’s that curiosity that makes 
Dizzy Ink unique as a business. As well as doing print jobs 
like a multiple method-stuffed Raw Print metazine (two 
books in one, with letterpressed text and thermography) 
they have a huge focus on spreading out into the 
community to educate.

“I wanted people to be excited by the process,” says Craig. 
“I’m really interested in pushing print methods forward, 
doing things that have never been done before. Only a few 
studios in the UK offered [Risograph], and it seemed kind of 
elitist, which annoyed me because it’s so incredible. It’s not 
an intuitive form of design, so it takes a bit of getting your 
head around. It’s nice to teach people who haven’t been 
involved in the creative process for ages, as well as people 
that’ve been designing for years.”

The pair started running workshops and went from 
strength to strength, mostly through word of mouth, 
eventually launching a Kickstarter campaign for School 
of Print alongside illustrator and screen print technician 
Tom Camp and the creative business centre Cobden Place. 
Within three days, they’d raised 30% of their £8,000 target, 
eventually securing £10,201 in one month from 248 
pledgers coming from as far as Singapore and Mexico. 

“The person in Mexico got a Jon Burgerman as a Kickstarter 
reward,” says Craig. “The vast majority were people in 
Nottingham, though.”

“We wanted the money for equipment for Nottingham people 
to use,” says Ben. “We’ve got the basement downstairs, so 
we’re gonna make that beautiful and comfortable, really 
open everything up so people can get involved.” School of 
Print will work on a membership basis, a bit like a gym, so 
the public can get technical advice from professionals as 
well as access to workshops and equipment. Risograph 
and screen printing will be at the forefront of the school, 
with assistance on hand for individual projects, to progress 
learning and ultimately make artists more independent.

Dizzy Ink are no strangers to this kind of stuff, but in a way 
it’s a huge step up. “It’s gonna strengthen us,” says Ben. 
The first Made in a Day workshop I went to was a ridiculous 
amount of fun. Just last month I attended another, where 
a group of us went out into Nottingham to create poetry, 
illustrations, photographs and rubbings, bringing it all back 
to the studio to fuse together with the Risograph machine. 
You’d be surprised at the art to be made from swanning 
around Broadmarsh.

The lads really are bleddy busy bees. They got legendary 
Dutch artist Erwin Blok over in February for a mimeograph 
workshop, and worked with the Collabor-8 collective at 
Nottingham Contemporary to create a huge mural, all 
based on the exhibition that was on at the time. They’re 
even applying to feature Risograph workshops at festivals, 
have got a session coming up with The Dilettante Society, 
and are starting a Saturday Print Club.

“It’s nice when people get to walk away with something 
they’ve made,” says Ben. “It’s all about meeting and 
making – it’s such a natural way of working together and 
really encourages collaboration. We all spend a lot of time 
on the computer. I think it’s nice to have the option of 
being creative where the computer is still involved, but not 
completely. It’s tangible, which is refreshing.”

 Print isn’t dead. It never was, 
and it probably never will be.

“We’ve worked with some amazing artists, and you 
never just meet people like that on the end of an email,” 
says Craig. I asked the pair if they think there’s been a 
resurgence in print, like there has been in vinyl sales, and 
whether they think future society will look the like floating, 
computer-dominated humans off Wall-E. “Print isn’t dead. 
It never was, and it probably never will be,” says Craig. 

“It’s the same thing with vinyl – you get a better grasp, it’s 
warmer and more intrinsic to a human to hold and feel 
something rather than stare blankly at pixels.”

“It’s like seeing live poetry,” says Ben. “That’s what it was 
there for initially. Printwork should be made for walls, for 
people to be able to look at and share with each other 
physically. People are always gonna wanna hold things 
and work with things in that way. We can spend hours 
designing on the computer, but the real magic is what 
comes out of that [Risograph] machine. Social media can be 
a bit saturated – you gotta slow everything down and take 
time to look at things.” 

Word Play Workshop with The Dilettante Society and Dizzy 
Ink, Sunday 3 April, 11am - 5pm, £40. 
 
Keep an eye out for updates on the School of Print launch 
event on the Dizzy Ink website.

dizzyink.co.uk 
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No stranger to Nottingham, Simon Starling 
studied in the city thirty years ago. Since 
then he’s scooped the Turner Prize and has 
now returned with his biggest solo exhibition 
to date. Actually, make that two exhibitions...

What drove you to become an artist?
I guess my fear of language was probably a factor. I always 
struggled with words, but found making images easy. 
My father was really into DIY and we had a wonderful 
workshop at home with a lot of good tools, so I spent my 
childhood making things. Art seemed a very natural thing 
for me to gravitate towards.

Your art career started out here studying a photography 
degree at Nottingham Trent University…
Yes, although it was known as Trent Poly in those days. 
I arrived in 1987 and spent three years here. It was an 
important time for me. I actually think the most important 
thing for me were the colleagues I had on the course. I 
collided with a lot of really great people, several of whom 
are still colleagues and friends today. One of them, Jeremy 
Miller, came to the opening night here. For us both to be 
artists and to still know each other thirty years later is kind 
of amazing. 

Let’s talk about your new exhibition. Firstly Project For a 
Crossing. That’s a brand new commission for this 
show, right?
Yes, it's still very much a work in progress. But this is not 
the first time I've presented an unfinished piece. The first 
part of the project has happened relatively quickly, which 
has essentially been me building a boat from sea water. 
The water came from the Dead Sea, which has a very high 
concentration of magnesium chloride, from which you can 
produce magnesium. The initial inspiration for this came 
from my brother-in-law. He's a keen cyclist and showed 
me this bike frame that he bought on the internet – it was 
made in the eighties by British engineer Frank Kirk. He 
used magnesium because it’s so light. 

 It’s strange to think, that if 
I’d taken a slightly different path 
that day on the curator’s bike then 
so many things could have been 
different for me. 
I just took that idea one logical step further. I looked for 
the highest concentration of magnesium in seawater and 
the Dead Sea came up fast. It’s a very manageable sea to 
get across too, as its only 10km wide. But it also brings its 
own problems, as it’s one of the most contested seas in the 
world, lying between Israel and Jordan. The second part 
of the piece will be to sail the boat back over the water it’s 
built from. So getting the permission to do that will involve 
a very complex series of negotiations from here onwards. 

That’s not the only boat in this exhibition is it?
No, the first boat project I ever made is here too. 
BlueBoatBlack (1997) was realised in Marseille and involved 
making a small fishing boat from a museum display case. 
The case came from Scotland, where I was living at the 
time. I dismantled it and took it to a residency program in 
Marseille and built a boat with it over there. I went fishing 
in that boat for a couple of weeks and caught nine fish. 
Then the boat was made into charcoal and some of that 
was used to cook the fish. You can see the names of the fish 
written on the gallery wall in charcoal. 

Your most famous boat, ShedBoatShed, won you the 
Turner Prize in 2005...
I was invited to make a piece for a museum which sits 
right on the banks of the river Rhine in Basel. I had this 
idea to do something that used the river in some way. One 
day I borrowed the curator's bicycle and I made a trip up 
the banks of the river, past all these chemical works and 
pharmaceutical companies. After I passed those, I came 

out into this 
clearing. There 
in front of me was a 
small wooden shed with a 
paddle nailed to the side. The 
project formed in a matter of 
seconds. We contacted the boat 
club who owned the shed and 
they said they’d actually been 
looking to get rid of it anyway. So 
they let us have it and gave me a 
space to work.

How aware are this boating club 
that their old boating shed has 
been transformed and won the 
UK’s most prestigious visual 
art award?
They’re very aware. They all came 
to the opening of the exhibition and 
put on a special party for us to launch 
the new boat. They think it’s great. It’s 
strange to think, however, that if I’d 
taken a slightly different path that day 
on the curator’s bike then so many things 
could have been different for me. 

Another big piece in this exhibition is Red, Green, Blue, 
Loom Music, which has never been shown before in the 
UK. It’s a combination of a film about weaving and a self-
playing piano. What inspired that?
I went to visit a weaving works in Turin, which used old 
punch-card technology to programme its machines. While 
I was there, I found this piece of handwritten sheet music 
and came up with the idea of using a pianola, which 
uses similar technology to the looms, to play it. Then I 
discovered this wonderful man called Rex Lawson who 
lives in London and is the foremost performer of pianola 
music in the world. He’s a complete enthusiast for that 
technology and has his own perforating machine for 
making paper rolls in his garden shed. He 
was responsible for arranging the music for me onto 
pianola. The project was kind of there, waiting for me to 
discover it really.

As well as the exhibition at Nottingham Contemporary, 
you also have a fringe exhibition at Backlit in Sneinton... 
Before Nottingham Contemporary got in touch with me I 
had been emailed by Matt [Chesney] at Backlit, which was 
a very generous invitation to come and make an exhibition 
for them. I’d already done some work with them as a 
selector for the Bloomberg New Contemporaries series last 
year, and when I got the call from Contemporary I wanted 
to try and make both work. So we agreed to an exhibition 
over two venues. The Backlit space is a very raw, but 
beautiful, light-filled former industrial space. It has a lot 
of resonances in relation to the way I work and so I think 
it makes a lot of sense. My work can be quite demanding 
on a technical and financial level to stage, they've done a 
fantastic job in realising a very precise exhibition there. 

I’m told there’s a piece of petrified wood in there that’s 
fifteen million years old...
Yes. That’s part of a bigger piece called Nine Feet Later. It’s 
a series of wooden objects that are all 9ft long and could all 
be construed as the building materials for a time machine 
of some kind. In that is a bit of tree trunk which was 
petrified millions of years ago. There's also a 45,000 year-
old piece of bogwood from New Zealand, which had been 
preserved in the bogs before the last ice age and is still 
usable as timber. Also there’s a 3D-printed branch, which 
I have enlarged. So those objects are all equivalents, but 
from different times. 

How does one go about getting hold of that?
That's where the internet comes in. If you search hard 
enough you can buy pretty much anything on the internet. 
There are people who sell it, mostly for ornamental 
furnishings. Other people just collect it. There’s definitely a 
market for it out there. 

Your work seems to revolve around journeys. I assume 
you travel often?
Endlessly. When I was living in Glasgow I was constantly 
criss-crossing the world, particularly Europe, on different 
kinds of vehicles – solar powered bicycles, cars and boats. 
I’m really interested in tracking down the materials I want 
to use and making sure that their origins become part of 
the work. I suppose it’s also been my attempt as an artist 
to try and map my own activities and to connect.

Simon Starling’s exhibitions run at Nottingham 
Contemporary and Backlit until Sunday 26 June. Simon is 
also doing a talk about his work on Thursday 12 May in the 
Newton Lecture Theatre at Nottingham Trent University 
and on Friday 3 June at the Astronomical Observatory on 
their Clifton campus.

nottinghamcontemporary.org
backlit.org.uk

Listen to the interview as a podcast at 
leftlion.co.uk/starling

interview: Jared Wilson
main photo: Samuel Kirby 

inset photos: Hugo Glendinning
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The UK has seen a shocking increase in rough sleepers in recent years, but homelessness is no new issue for one institution. 
Emmanuel House is one of the few non-government funded lifelines offered to our homeless community and is the only open 
access service in the city. We spoke to Denis Tully, Chief Executive Officer for the charity, about the work they do and the 
challenges the future brings...

Since Emmanuel House was founded in 1976 by Father 
Roger Killeen, it has been primarily supported by donations 

– be that from businesses, individuals, or school and faith 
groups. “The work we do doesn’t draw on the taxpayer,” 
explains Denis. They also make money through their newly 
refurbished on-site charity shop, and some of their mental 
health and support work is made possible through funding 
from the Big Lottery, among other charitable trusts.

So, what exactly goes on inside those walls at the bottom 
of Hockley? “We’re a day support centre for people who are 
homeless and vulnerably housed,” says Denis, assuring 
me that no-one who needs assistance will be turned 
away, with the charity acting as the immediate port of call 
for those who find themselves in need. Service users are 
offered clothing, access to a telephone and the internet, 
showers, a laundry, and information regarding benefits and 
tenancy agreements. 

Each day, approximately eighty adults are fed hot meals 
for around £1.50 a pop, or free of charge to those with 
no access to funds. Training, assistance with benefit 
applications and an onsite nurse are present. “We also 
provide advice and information services to enable people 
to take a step forward to independence. They can use 
Emmanuel House as a care of address, if they need to.

“Technically, people are homeless under a particular legal 
definition. At Emmanuel House, people are homeless if 
they’ve got nowhere to live, or don’t have a satisfactory 
answer to accommodation needs.” That includes sleeping 
rough, sofa-surfing, or needing extra support to remain 
in any previously arranged accommodation. “People can 
come in and speak to any of our support workers about any 
issues they may have, whether that’s about their benefits, 
tenancy agreement, or their neighbours. Similarly, if they’ve 
no recourse to funds, then we will help them.”

In addition, health and well-being sessions are held at the 
centre, with nurse-led workshops surrounding the topics 
of substance abuse and misuse, anxiety and depression 
being some of the most valuable, life-progressing services 
offered by the charity. “Quite often, homeless people have 
complex emotional needs, and are taking drugs or drinking 
excessively to deal with life situations that you and I 
couldn’t even begin to imagine,” Denis explains. Striving 
to break the cycle of abuse, the centre maintains a strong, 
working relationship with other Nottingham organisations, 
including Last Orders and Framework. 

The winter months are the toughest time to find yourself 
without a roof over your head. Run by around 100 
volunteers and a few paid staff, Emmanuel House’s winter 

shelter provides a warm, safe bed for approximately twenty 
people a night over the course of five months. Denis says 
that those who use the shelter are also put in touch with 
support workers, and placed onto a rehousing programme. 

“Three years ago, we resettled 164 out of 166 people who 
used the shelter. Last year, we’d resettled 120 out of 148.” 
Much more than just a quick fix.

Over the past year, the estimated number of homeless 
people has risen by around 30% across the country. In 
Nottingham, the figure is 50%. Statistically, in a two-person 
household, if both tenants lose their job, they’re only three 
months away from being made homeless. “Homelessness 
is not just the result of one wrong decision. It’s usually 
a complex interweaving of difficult circumstances. Lack 
of accommodation, high rent, being unable to recover 
economically, relationship breakdowns, barriers to access 
mental health services. They will all be
 contributing factors.”

 Homelessness is not just the 
result of one wrong decision. It’s 
usually a complex interweaving of 
difficult circumstances. 
This year, the government has imposed further austerity 
measures. Alongside other cities, Nottingham has been hit 
right where it hurts, with our Revenue Support Grant being 
slashed annually by the government until it’s phased out 
completely. This means the money the council currently 
uses for services for vulnerable adults and young people in 
our city will have to be sourced from elsewhere, inevitably 
affecting the way things are run.

“I read the other day that in four years’ time, local 
authorities won’t be funding any voluntary sector 
organisations at all because of the pressure on their 
budgets,” Denis reveals. And, despite Emmanuel House 
running entirely independently from government or council 
funding, this development will see the charity facing new 
struggles. “The challenge will be that more organisations 
will be going for the same pots of money. No doubt, in my 
view, the need for organisations like ourselves are going 
to become evermore important as the pressure on other 
services becomes greater.”

He assured me that while the cuts themselves needn’t be 
the cause of homelessness or destitution, the effects on 
services available, in combination with a person's current 
situation, could in turn contribute to dire circumstances 

for certain individuals. “If you need a mental health service 
because you’re depressed, or you’ve suffered some kind of 
trauma, and you can't access early intervention, it becomes 
more difficult to cope with everyday life. Paying bills, 
managing money, and getting on with neighbours. On that 
basis, someone will find themselves homeless.”

We’re all aware to varying degrees that these are hard 
times we’re living in. According to the Trussell Trust, there 
are over a million people using their foodbanks in the UK, 
with 147,481 three-day emergency food packs distributed 
in the Midlands alone in 2014/15. But with an increasing 
number of us living close to the breadline, it seems we’re 
becoming far more understanding of just how easy it is 
to find ourselves in need of help from an external source. 

“We’ve seen our donations of food and clothing increase in 
the past year,” says Denis. Good on yer, Notts.

Denis attributes this to a renewed awareness surrounding 
the causes of homelessness and destitution. “People don’t 
generally see homelessness as an individual, personal 
responsibility in the sense that somebody has decided 
to be homeless. People understand homelessness now 
as a consequence of how we structure our society or the 
pressures that are on people and our services.”

Despite this, Nottinghamshire Police and Nottingham City 
Council have launched a media campaign demonising 
those who beg, sparking national criticism and debate. 
While the council have stated the posters are to encourage 
people to donate to charities rather than giving directly to 
those on the street, I wanted to know what Denis thought 
about the ads. “People choose, for a number of reasons, to 
give or not to give to people who beg. From our experience, 
it is clear that some people who beg use the money to buy 
food. While the council is committed to providing services 
for homeless people, it is disappointing that the messages 
in the posters are stereotyping vulnerable people. Everyone 
has the right to be considered as an individual.”

The work Emmanuel House does is second to none, but it 
would be nowt without the support of you kind folk. They’re 
always looking for volunteers to assist in the kitchen and 
shop, and donations of food and money are never turned 
away. More information can be found on their website. 
Furthermore, if you or anyone you come across needs help, 
it can always be found at the bottom of Goose Gate.

Emmanuel House is open access Monday - Friday, 9.30am - 
1.30pm. On Wednesdays, it’s 9.30am - 10.30am, then 6.30pm 

- 9pm. All you have to do is turn up.

emmanuelhouse.org.uk

words: Lucy Manning
photo: Natalie Owen
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It’s a Kind Of Magness
Did you start out freestyling by messing around in your 
back garden and the playground then?
Probably. It was an obsession. From the age of five, 
everywhere I went, I took a ball with me. Whenever I 
got the time, I’d practise – when you’re on your own you 
do keepie-uppies or freestyling because you haven’t got 
anyone to pass the ball to. I had a brother and sister, but 
they weren’t really into football.

When did you first realise you had a talent for freestyle? 
I entered a competition when I was nine and won it – 
everyone else did hardly anything and I’d done over a 
hundred. I didn’t realise I was that good, but then I thought 
I should keep practising to keep impressing people.

Did you ever want to be a professional footballer?
Always. I played at Wimbledon until I was seventeen, but 
when Wimbledon turned into MK Dons it was an awkward 
time. I realised I enjoyed the skills side of it more than the 
playing, so I decided to carry on with that.

How long does it take to master tricks?
For me, there’s doing a trick and there’s performing a trick. 
When I’m training to do a move, I might spend eight hours 
on one trick in one day. I do that for a whole week until I’ve 
got it. I’m a firm believer in mastering the moves so I can 
do them every time without fail – there are a lot of guys out 
there who get a move on video and stick it on YouTube, but 
they haven’t mastered it. 

Have you ever completely fluffed a trick in public?
I’ve dropped the ball a few times over the years, yeah. I’ve 
slipped over a couple of times and there’s been a few times 
at halftime at football matches where I run the ball down 
the pitch at the end of my show and boot it in the goal – 
there’s been a couple of times where I’ve missed. That was 
a bit embarrassing.

You broke the keepie-uppies world record in 2009 by 
juggling a ball for 24 hours straight. And then broke your 
own record in 2010 by another two hours. How did that 
come about and what possessed you to do it twice?
When I knew I wasn’t going to be a pro footballer, I thought 
I’d better be the best at what I do. I’d always wanted to 
break the record for the longest time juggling a ball – it was 
nineteen hours that I broke. And I thought if I was going to 
do that, I may as well take it up to 24 hours. A year later, a 
company approached me and asked if I wanted to beat it. 
So I thought I’d go for 26.

How much training did it take?
A lot. I’d juggle the ball for ten hours in my kitchen, then 
I’d go out for a run, and then I’d come back, get the ball out 
again and stay up all night. It was a crazy training regime 
but it was worth it in the end.

How did you feel after both of the record attempts?
Absolutely knackered. A bit punch drunk, like I’d been in 
a boxing match. I’d headed the ball however many tens of 
thousand of times, and kicking it as well: my feet were tired, 
my head was tired. It was really hard work.

It’s the fact that you went in for a second go!
It’s what I do for a job. It’s not all about the money, I would 
have been happy to stay at 24 hours, but I thought I’d give 
it a go. A lot of the stamina was maintained from the first 
time. I’m talking about doing it again, so I’m going to have 
to start getting fit. I want to try and take it up to thirty 
hours, put it out of reach for everyone.

Is there anyone in the freestyling world that you saw as 
an inspirational figure when you were younger?
Big time. Rob Walters, he used to hold the world record for 
keepie-uppies at sixteen hours. He’s a top guy. And also Mr 
Woo, a South Korean who came over to the UK when I was 
younger. He took me under his wing and got me involved in 
events and things. That was brilliant.

Tell us a bit about the TV work?
I did a DVD about twelve or thirteen years ago, and the 
director always said that he’d love to do a TV show with 
me. I thought nothing of it and then seven years later I got 
a call from him. We did the first series of Football Freestyler, Football Freestyler, Football Freestyler
which ended up on Challenge – it was one of their best-
viewed programmes on there. Then Sky bought it and 
commissioned a second series. I got the call and went off 
around the world again. It was an amazing thing to get 
involved with.

You must have been to a lot of places. Is there anywhere You must have been to a lot of places. Is there anywhere 
left you’d like to visit?
I’ve done a little bit in America, but I’d like to go back there. I’ve done a little bit in America, but I’d like to go back there. 
And New Zealand, I’ve never been there and I’d love to. I’ll And New Zealand, I’ve never been there and I’d love to. I’ll 
have to get a job over there, or tell the missus I’ve got a job have to get a job over there, or tell the missus I’ve got a job 
but go on holiday. Send home a few pictures of me with but go on holiday. Send home a few pictures of me with 
my ball!

Away from the exotic – how did you come to be in Away from the exotic – how did you come to be in 
the Midlands?
My missus lived in Sheffield. We decided to move to My missus lived in Sheffield. We decided to move to 
Derbyshire and just stayed here. It’s lovely up here, nice Derbyshire and just stayed here. It’s lovely up here, nice 
people, got The Peaks… I prefer it to down south.people, got The Peaks… I prefer it to down south.

How did you get involved with City of Football?How did you get involved with City of Football?
I was doing some street shows in Nottingham city centre I was doing some street shows in Nottingham city centre 
last summer and someone came up to me and said, “You’d last summer and someone came up to me and said, “You’d 
be brilliant for City of Football.” I gave them my details be brilliant for City of Football.” I gave them my details 
and I got a call. When you think of Nottingham as a and I got a call. When you think of Nottingham as a 
footballing city, it’s obviously got a lot of history and footballing city, it’s obviously got a lot of history and 
it’s great to have something like [City of Football] set it’s great to have something like [City of Football] set 
up. It’s a really good idea. 

What do your kids think of what you do?What do your kids think of what you do?
I’ve got a little boy who plays football, he I’ve got a little boy who plays football, he 
obviously loves it. It’s nice to be able to take obviously loves it. It’s nice to be able to take 
my skills and teach it to them as well. my skills and teach it to them as well. 
They get a bit fed up of me doing it 
in the house all the time, but who 
doesn’t? I had that with my mum 
as well [laughs].

What’s your average 
working month?
I’m doing some coaching now, 
workshops where I teach skills. 
Tonight I’m doing a halftime 
show in Norwich, then tomorrow 
morning I’m filming for Sport 
Relief, and in the evening I’m 
in Bradford doing an awards 
ceremony. It can be anything, 
some weeks or months can 
be really quiet and you think, 

“What am I going to do now?” 
And then another month, it’s 
non-stop. With the coaching 
and those sorts of things, I’m 
trying to set up for the future. I’m 
going to be freestyling for quite a 
lot longer yet, but you never know – 
you need to have something in 
the pipeline.

Footballers usually retire in their 
thirties, what is the cut-off age 
for freestyling?
I don’t know. It’s until people 
stop booking you and when 
your body won’t let you 
do it anymore. I was 
thinking about retiring 
around 45 and making a 
comeback about 80. Doing 
it as an old man with a 
walking stick would be 
quite funny. 

danmagness.com

“ I’d juggle the ball for ten 
hours in my kitchen, then I’d go 
out for a run, and then I’d come 
back, get the ball out again and 
stay up all night.”

interview: Ali Emm
photos: Lamar Francois

Football freestyler Dan Magness has been wowing people with his skills since he was a lad, and holds the world record 
for keepie-uppies at an astounding 26 hours. Spotted doing his thing on the streets of Nottingham, he is now part of the 
Nottingham City of Football, so we thought we should have a chat...
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Having sculpted everything 
from graveyard angels to 
pieces for Tomb Raider, 
we spoke to the now 
Nottingham-based stone 
sculptor Andrew Smith 
about his career so far and 
his passion for stone...

You’ve been a stone sculptor for over 
25 years. What was it that initially 
influenced you to adopt sculpture as your 
preferred art form?
I had a few different jobs after school but 
then got into the masonry trade through 
a three-year apprenticeship. I was a 
monumental stonemason for eight years – I 
used to carve a lot of angels and roses. 
From that I got into the carving part of 
things and that’s how I found out that I had 
a bit of a talent for it.

Tell us about your time at 
Pinewood studios…
I worked in the film industry for three 
years, on and off. It was very hard work and 
it was disappointing because, generally, 
weeks of your hard work passed before 
your eyes in seconds. But I worked on 
some nice projects, like The Mummy and 
Tomb Raider. I carved and painted a lot of 
polystyrene into different set props. Just 
so they could blow them up. But it was a 
fabulous place to work; it had a brilliant 
vibe and it was great to see how they make 
films with incredible budgets. I mainly got 
out because most of my work ended up in 
the skip, which was a bit soul destroying. 
Although it was good money and 
interesting, I wanted to develop my career 
as a sculptor rather than as a technician. 

There are quite a few of your sculptures 
on display in public throughout the East 
Midlands, do you think that being based 
in Nottingham has opened up these 
opportunities for you?
I got the milestone commission for Market 
Harborough when I was still living in 
London, but I think creating those networks 
before moving here definitely helped me 
to establish a new customer base – more 
people noticed me and my skills. Which 
may have been part of the reason I was 
commissioned for the Bramcote Sunken 
Tower park sculptures. I find it quite nice 
that the commissions are in the same 
areas, though.

Is local culture a significant influence on 
your public pieces? 
I made three benches for the Bramcote 
commission and because it was Lottery 
funded, it was very focused on history, 
nature and community. As part of the 
project, I did a few talks about the work I 
was doing, and working with schools and 
getting some ideas while working with 
local children and groups. Another reason 
I might have got the commission was 
because I photographed local buildings, 
built in the Victorian-era by the architects 
Watson Fothergill and TC Hine – that 
helped a lot with the designs and concepts 
I was trying to create.

Do you feel it’s important that there 
should be artwork in public spaces? 
It’s really important, especially for people 
to have the opportunity to see how they are 
created. A lot of the time, people see stuff 
arrive and be put in place but don’t actually 
see it being made. I like to involve people 
in the process and invite them to see what 
I’m doing and how I’m doing it – it helps 
people appreciate things a lot more. Like, 
with the job I did for Barrow upon Soar, 
Leicestershire, I invited a few groups down 
to my workshop and tried to help them get 
a deeper understanding of how big, how 
heavy and how much work it was. 

 I got a piece of 
marble, knocked some 
lumps off it, and it 
just worked.
You do a lot of private commission 
work. You work free hand, do 
you ever find it hard to satisfy your 
customers’ expectations?
Generally I’ll make a clay model so that I 
can give the customer some idea of where 
I’m going with it. There have been times 
where I have been commissioned on the 
basis that I can go where I want with 
it, which is always fun. Usually though, 
if someone gives me a commission it’s 
because they’re looking for my ‘fingerprint’ 
style, so in general it works well.

From memorials to figurative work, your 
artwork has a variety of focuses. Which 
are your favourite creations? 
My favourite is definitely figurative; heads 
and nudes are the main thing. And I tend 
to do parts of the body rather than a full 
figure. Eric Gill has influenced me a lot, his 
sculpting has a tendency to work to the 
block, rather than completing something 
in the round [standing free with all sides 
shown, rather than carved in relief against 
a ground], which can sometimes make it 
look like it has been crafted from a mould. 
If you leave part of the material where 
the figure has developed from, it leaves 
a natural and hand-crafted feel to 
the sculpture. 

What would you consider to be your most 
successful piece? 
It was a lovely, marble, twisted nude that I 
sold almost immediately, unfortunately. It 
was about two-foot tall, a lovely size and 
pure white, with crystals in it, so the rough 
edges of it shimmered beautifully. It went 
into the gallery on Kings Road, London and 
sold within days. Part of me wishes I’d kept 
it. It was a spontaneous piece; I got a piece 
of marble, knocked some lumps off it, and it 
just worked.

Tell us about the left lion from a 
sculptural and architectural point 
of view…
It’s made of Portland stone, one of my 
favourite stones. Most of London is built 
with it, including St Paul’s Cathedral. It’s 
a great stone, carves really nicely, and it 
hardens so it survives well. The left lion 
is twenties art deco and you can see the 
blocks that it’s made of – it’s not one piece 
and it’s highly likely it would’ve been 
created by a team of technicians, masons 
and sculptors. I doubt it was a commission 
done by one sculptor, it would’ve been as 
part of the design for the building. It’s 
very classy though, and I think that the 
frieze along the top [of the Council House] 
is gorgeous.

Have you got any exciting events or new 
work coming up?
I’ve just started being represented by the 
George Thornton Gallery which is based in 
Nottingham. In May, I’ll be at the Lady Bay 
festival, which has been very successful for 
the past three years that I’ve been a part of 
it. It’s an open garden thing and it’s quite 
an artist-based community, so generally the 
people who 
go there are interested in what you’re 
doing and they’ll buy pieces. I’ve just 
bought a studio in Italy too and am 
planning to go and work there in the 
summer and bring some stuff back home. 
I’ve sold stuff in Italy previously and the 
people there really appreciate the direct 
carving approach I have, so it has the 
potential to be very successful.
 

Do you have anything else to say to 
LeftLion readers?
As a sculptor, I know that it can be quite 
difficult for people who are interested in 
carving to explore it further because it’s not 
a very mainstream profession and it’s hard 
to know of places to learn about it. So if any 
of you have an interest in carving stone or 
just want to learn what it’s all about, just 
contact me and come and see me at my 
studio. Also, pop into the George Thornton 
Gallery or go and see the public sculptures 
to see a little more of what my artwork is 
all about.

assculpture.co.uk

interview: Olivia Scott
photo:  Raphael Achache

20   leftlion.co.uk/issue77



leftlion.co.uk/issue77   21

You have a new book out, so let’s begin with your 
elevator pitch… 
It is a psychological thriller set in Nottingham about a 
young art student’s ‘relationship’ with a famous artist and 
convicted murderer, Jack Flood.
 
You come from Portsmouth and live in London, so why 
did you set the novel in Nottingham?
The simple answer is familiarity. The novel began as a 
desire to look at what it’s like to be a young, single woman 
in an urban environment – the dark side of the Sex and 
the City/Bridget Jones lifestyle, if you like – and the reality 
is that I think there is a downside to sexual freedom. I 
was thinking about how easily people can take a wrong 
turn, through no fault of their own, and render themselves 
vulnerable. These moments are more likely when you’re 
young and out partying so I made my protagonist a student. 
It made sense to utilise my own knowledge and experience 
of student life and that meant Nottingham, where I studied 
textile design.

So it’s in part a memoir of your time clubbing and 
studying here?
That’s funny that you give clubbing precedence over 
studying as that’s probably what I did at the time. I’d say 
it’s 90% fiction. I have used the scummy student house I 
lived in and I do revisit favourite haunts but, thankfully, the 
plot is pure fiction.
 
The blurb refers to Nottingham’s seedy streets and it’s 
not long before binge drinking, gun crime and drug 
warfare are all mentioned. On reading the novel, might a 
prospective student think twice about enrolling at Trent?
I would hope not. All cities have these issues to a certain 
degree and a crime novel is bound to emphasise a city’s 
darker side. Nottingham is great for students. It’s vibrant 
with lots going on, while at the same time its compact 
centre makes it seem friendlier than a lot of bigger cities.
 
Well saved. Were you aware of Nottingham’s literary 
heritage when you lived here?
My textile design degree used to be taught in the 
Arkwright Building on Shakespeare Street and I was aware 
that DH Lawrence studied in that very building. While 
living in the city I also wanted to visit Lord Byron’s house 
but had no means of getting there, so I suggested to my 
tutors that a visit to Newstead Abbey would be a useful 
field trip. They went along with it and hired a coach, and 
then made us sketch and paint in the grounds. All I wanted 
to do was walk around. As far as Alan Sillitoe is concerned, 
I worked at a packaging company one summer and used 

to love it when my bus passed the Raleigh factory. It’s 
great that Nottingham has been made a UNESCO City 
of Literature. It will attract a lot more visitors who are 
interested in making literary pilgrimages.
 
Crime novels are nearly always murder novels but Mia 
Jackson’s story has a different crime at its core… 
Publishers love murder, and yet murder is quite rare, while 
there were over 33,000 rapes and nearly 100,000 sexual 
offences in England and Wales last year. There are murders 
in this novel, but the crime at its core is date rape. It’s not 
described and there is no graphic detail, it’s more about the 
aftermath: confusion, denial, survival and the possibility 
of revenge.
 
The sinister Jack Flood is the kind of self-obsessed 
psycho I can really picture as a bad boy of the modern 
art scene. Where did the inspiration for his character 
come from?
Jack Flood evolved from various snippets I’ve read about 
famous artists, combined with one or two manipulative 
people I’ve met who have had psychopathic tendencies – 
charming, but incapable of a proper relationship.
 

 All cities have these issues 
to a certain degree and a crime 
novel is bound to emphasise a 
city’s darker side. 
You’ve got an agent but self-published I Came to Find a 
Girl. Can you tell us about that route?
I wrote it a few years ago, before I signed with an agent. 
I’d moved on and forgotten about it until I heard about 
the Virginia Prize for Fiction. It was shortlisted and it was 
at this point that I decided to give it one last rewrite and 
self-publish. Traditional publishers are signing up very few 
new writers and I didn’t want to wait months for them to 
get around to looking at it and then reject it because the 
subject matter is unusual.
 
You made The Telegraph’s pick of the best crime fiction 
books of 2015, alongside heavyweights like Mark 
Billingham and Denise Mina. That’s quite a feat for a 
self-published title… 
I heard about it via Twitter and I was incredulous. I had 
to reread the review about five times to take it in. I have 
no idea how Terry Ramsey of The Telegraph heard about 
my novel, but I’m very grateful that he did. Validation from 

such a highly regarded source can make all the difference 
to a book’s success.
 
With the success of Gone Girl, The Girl on the Train 
and the tattoo one, were you keen to include ‘girl’ in 
your title?
I know it looks that way, but that’s not how it came about. 
The novel was written before Gone Girl or The Girl on the 
Train were published. It had various working titles, none 
of which seemed right, so I went back to the novel looking 
for the answer and it came from something one of the main 
characters says.
 
I read that your average day has you constantly checking 
Amazon and Goodreads for reviews. How’s your sanity?
It may sound insane but for me, after many years of taking 
little notice of the business side of publishing, it’s a good 
thing. It’s great to finally have readers and a challenge 
to get your novel noticed among the twelve million other 
novels on Amazon.
 
Other than fans of crime fiction, who might enjoy 
the book?
I didn’t set out to write a crime novel. It was more an 
exploration of how life is now if you’re young and trying to 
find your way in the world. How something bad can happen 
with no warning. It will appeal to fans of psychological 
thrillers, and people who are interested in contemporary 
issues such as attitudes to date rape, issues of privacy with 
regards to being filmed, the value of modern art, celebrity 
culture and fame without talent, alongside the joys of 
clubbing and the importance of friendship.
 
Is it true that you used to design humorous 
greetings cards?
I had my own range called Glad to be Bad. They didn’t sell 
particularly well. They were a bit rude, although not by 
today’s standards so perhaps they were ahead of their time.
 
Will your next book be set in Nottingham?
Since writing I Came to Find a Girl, I have published London 
Tsunami & Other Stories, and written a children’s book 
and another novel which are all set in London. My next 
project will be set in London and Mumbai. When it comes 
to setting a novel or short story in Nottingham, I’d never say 
never. It would be a good excuse to visit.
 
I Came to Find A Girl is available for £7.99 on Amazon.
 

jaqhazell.com

interview: Nottslitblog
photo: Henry Harrison

Making The Telegraph’s best crime fiction picks of 2015 was a 
self-published thriller set in the heart of Nottingham – I Came to 
Find a Girl, by author and former NTU student Jaq Hazell. But 
what makes our fair city so ripe for crime stories? We asked Jaq 
how her experience in Notts helped shape her latest book…   
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How did Kings come about?
The first draft was written in 2011 when I was at The Royal Court as part of their 
writers programme. I had a series of meetings which didn’t work out – because it’s got 
disabled people in, quite frankly. It kind of got knocked on the head for a bit. I sent it 
to the Playhouse, and the first time round it got rejected. Thankfully, Gareth Morgan 
read it. He championed the play and gave it a glowing report. I owe a great deal to 
him. He told me to submit it again. I thought, “This is bonkers, they’ve already said no.” 
But I did it, and Fiona Buffini really liked it. It got a rehearsed reading, I made some 
alterations and redrafts along the way, and it was commissioned. It’s a really hard play 
to put on: you need an actor with one arm and it’s got a lot of stunts.  
 
What’s the plot?
It’s set in Somerville House on Forest Road West, which is sheltered accommodation 
for men who are homeless or in difficult places in their life. The play is about a bunch 
of men who live there and one of them is moving on to independent living, which is the 
journey that everyone hopes to make. It’s the catalyst for a huge amount of change for 
the other residents. It’s sort of based on real life experiences. For me, it’s a spotlight on 
a part of life that never gets written about. Putting these people on stage and getting 
that story out there is a really important part of it.
 
You’re incorporating people with disabilities into the cast, right?
You have to because we live in a time when disabled roles are played by non-disabled 
actors, where black parts are played by non-black actors, and Moses is a white man. 
It’s something I hate. When that actor [Eddie Redmayne] got a BAFTA for playing 
Stephen Hawking – that role should have gone to somebody else. I know the director 
will have said, “We can’t sell the film without a famous, handsome young man playing 
that part.” I just think that’s bullshit. The Playhouse have been incredible because it 
would have been easier to cast an actor without either a learning or physical disability, 
but it’s never been an issue.
 
Are you implementing things like audio help and relaxed performances for disabled 
audience members?
To my knowledge, unfortunately, the answer to a lot of that is no. Relaxed 
performances are a moot point among people from various sides of the argument – 
there are people that are involved in the learning disabled community that think 
special performances for special people is not acceptable. And there are people that 
work in the same communities that say it’s brilliant. I’m not quite sure. My instinct tells 
me that we need greater levels of integration rather than people being given special 
shows, but that’s just a personal opinion.

With relaxed performances, the people going know to expect that there might be 
disruptions, so it’s more on the audience than the actual performance…
Relaxed performances affect the performers massively as well. I think the idea is that 
you relieve pressure from the carers, there’s no need for a “Ssh”. People who I would 
consider experts from this area – who teach and lecture and also directly engage on 
a regular basis with people with severe learning disabilities –  say they need to be 
mixing with other audiences because it helps reinforce certain social skills. I’ve heard 
all kinds of different arguments. It’s good that we’re having this discussion because 
the idea of a relaxed performance is a reasonably new one, so again, it comes back 
to progress. It’s always good to try things and see how they work out. I suppose my 
utopian idea is that we can sit side by side and enjoy the performance, but that’s easier 
said than done because you get people going “I’ve paid £45 for my ticket and I’ve got 
some person yelping behind me. How am I supposed to enjoy the show?”
 
It’s about educating people about disabilities…
And what’s interesting is it becomes less about coming to the theatre, because an 
additional learning experience happens on top. One thing I’ve learned about grown-
ups is that it’s hard to change their minds, even with a fully comprehensive, rational, 
scientific argument. A show like Kings will hopefully play a part in that; the behaviour 
of the characters and the things that have happened to them. It’s got some really 
difficult moments that will be challenging for spectators and a side effect of that will be 
education, rather than being offended or upset.

What is it about Nottingham that draws you to set your plays here?
I don’t really write plays. I’m an actor for a living and that’s what I do. The only things 
that I can write about, that I’m interested in, are set in Nottingham. I’m from here, I’m 
proud to be from here and I know it really well. It’s full of incredible stories that haven’t 
been told. Along with other Nottinghamshire playwrights, it’s my responsibility to tell 
their stories rather than generic places and generic things. I set things very specifically 

– the actual locations and in-jokes are very much a part of the plays that I write about 
Nottingham. 
 
I don’t think [Nottingham] has been having a particularly good time and it needs more 
work written about it. More importantly, it needs more work put on by the people who 
have the power to do so in the city, and the shows need not be about Robin Hood. I can 
insert jokes and references that Nottingham audiences can buzz from, but people from 
other places can still appreciate. Like Sleaford Mods, who fill their songs with the most 
inane references about the city, but still have a global audience. I was in California 
recently and I played a Sleaford Mods track to these kids from a small town, and they 
loved them. They have no idea where Top Valley is, but they get the gist of what Jason 
is communicating. If you’re from Notts you get a certain bonus appeal, but if you’re not, 
you still get the feeling.
 
I noticed in the synopsis it says that your play contains a Bonnie Tyler content 
warning – why did you feel the need to expose audiences to that?
Bonnie Tyler is inherently funny. And she was a huge icon. Even though Kings is set 
right now, there is something dated about the references, and the fact that a character 
called Wayne really likes Bonnie Tyler is just funny. If you get quite geeky, she was the 
original artist who sang The Best, made famous by Tina Turner. That kind of geeky, 
obtuse pop culture knowledge is something I 
thought would make people laugh.  
 
Sounds like it’ll be a fun 
night out...
That’s the aim. After all I said 
about education, the best way to 
deliver that is through comedy. 
If people have a fantastic time, 
you can get those ideas and 
messages through easier than 
ramming them down people’s 
throats. I used to do that when 
I was younger, but I’ve learned 
it doesn’t work. 

Kings, Nottingham Playhouse, 
Wednesday 20 - Saturday 30 
March, £15/£13

nottinghamplayhouse.co.uk

He’s rubbed shoulders with Peter Capaldi and appeared in the cult US show Galavant, but actor and playwright 
Daniel Hoffman-Gill is still proper Notts. His new play, Kings, is set in Nottingham’s Somerville House. We caught up 
with him to get the deets.

interview: Hazel Ward
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We love all the public libraries in 
Nottingham, but there’s a private one 
hiding right underneath our noses – 
Bromley House Library. It’s no spring 
chicken as it celebrates its bicentennial 
this year, so we look beyond the stacks of 
books, into its rich and rather surprising 
history...

If you were going to list the tools of the librarian’s trade, it’s 
doubtful a truncheon would make the cut. But there it is, in 
the hands of Carol Barstow, the head librarian of Bromley 
House Library for the last decade or so. It’s about 12” and 
weighty enough to give your head some sudden and drastic 
blunt force surgery. It’s also old, and Carol thinks it’s from 
a time when Goose Fair would pop up right outside on the 
street, lions and all. Of course, it could be around because of 
all the gambling, drunkenness and gunplay in the library. 
 
Wait, what? 
 
Celebrating its 200-year anniversary this April, Bromley 
House Library’s colourful history begins in 1816, when some 
of the great and good of the city founded it first on Carlton 
Street, then moving to Bromley House on Angel Row a few 
years later. The Standfast Library collection was bequeathed 
to the people of Nottingham in 1744 and housed in the 
Bluecoat School, but was getting little use, so this collection 
formed the basis of the Bromley House collection. This was 
all before the Public Library Act of 1850, when a ha’penny 
was added to the rates to pay for free public libraries. 
 
The life of a library in the nineteenth century was obviously 
very different to today. In 1832, the minutes of a committee 
meeting state that complaints were made and “high 
disapprobation” was felt about the repeated firing of guns 
and pistols in the billiard room. The Ladies Bible Society that 
met in the same building was presumably scandalised. In 

1849 an abandoned baby was found in a back room, which 
led to a furious debate over where, precisely, the dividing 
line between the two parishes of St Peter’s and 
St Nicholas’ ran. 
 
The financial burden of the baby’s upbringing would be 
borne by the parish whose borders lay under the spot where 
the child was found, and St Peter’s eventually ended up 
grudgingly shelling out. A tea room was proposed by the 
library, but only became a reality after a woman was co-
opted to sit with the all-male committee, as they apparently 
didn’t know what a tea room required. As well as the 
gunplay, boozing and babies strewn about the place, more 
than one of the librarians of Bromley House found time over 
the years to be dismissed for misappropriation of funds. 
Never a dull moment.

 Complaints were made… 
about the repeated firing of guns 
and pistols in the billiard room. 
 
It’s been cash-strapped a couple of times, and not just 
because the librarian nicked off with the piggy bank. In the 
twenties, it had to sell off some of the more valuable books 
to stay open, and then again in the eighties when subscriber 
numbers ran low and survival was in doubt. It’s currently 
financially stable, though old buildings need constant top-
ups, with expansion plans to make it more accessible and to 
fix the roof in motion. 
 
It’s possible you don’t even know that Bromley House 
Library exists. Nestled between MSR News and Barnardo’s 
off Market Square is a large wooden door you’ve probably 
walked past a hundred times. Look up from the street and 
you might catch a glimpse of bookcases stacked high and 
wide through the first floor windows, perhaps someone 
peering out with a cup of tea in hand. There’s no sign outside 
indicating the existence of a library, and if you’ve ever 
peered in when the door was open you’d have seen a short 
corridor ending in another door.  

After a member of staff upstairs has buzzed you in via the 
intercom, you head up a wide staircase to the first floor past 
large, imposing portraits of such long-dead luminaries as 
the first Duke of Richmond. And then through some more 
wooden double doors into the Main Reading Room. The first 
time you go in feels like entering the TARDIS. How could all 
this be hidden behind a single door on the street? 
 
The library itself comprises more than a dozen rooms, packed 
with around 45,000 books across four floors, catalogued 
in the original pre-Dewey Decimal System. The scale 
of the place is difficult to fathom from the outside. Each 
room in the library has its own distinct character, and the 
books in each one are grouped by classification, with A for 
Theology (because God came first in 1816) all the way to 
F for Politics and Economics. In between lie sixteen other 
categories, ranging from Philosophy to Miscellanies, Art and 
Architecture, to Antiquities and good old Fiction.  
 
The largest room is the fine Main Reading Room, which 
stretches up two storeys on one side, and has room for not 
one but two grandfather clocks, plus a Victorian spiral 
staircase that creaks worryingly as you ascend to the 
balcony. The Neville Hoskins Reading Room was recently 
restored, and the fine Georgian plaster ceiling makes it one 
of the loveliest in the building. The Standfast Room used to 
contain huge, unfurled maps of Mansfield and Nottingham, 
but now houses part of the history collection.  
 
One of the few original meridian lines in the country 
decorates the floor (a north-south line on which a spot 
of sunlight shines to signify noon), and it’s here that the 
newspapers (the good ones) are laid out every day for 
members to peruse in leather-backed chairs. Head upstairs 
and you might wander into the Thoroton Room, in which 
resides the library of the British Sundial Association 
(apparently a right bunch of scallywags) and some of the 
library of Phillip James Bailey, a Nottingham poet so famous 
he couldn’t walk down the street without being feted 
by admirers.

 

Above these, in the attic, you’ll find the site of Nottingham’s 
first photographic studio, and from 1841 to 1955 it was 
rented by one photographer or another. The library has a 
camera from the times, as well as examples of the studio’s 
work on display, so you can have a gander at the frankly 
intimidatingly serious faces of your dour Victorian forebears. 
Oh, did I mention that out back there’s one of only two walled 
gardens in Nottingham? It’s decorated with trees planted 
almost 150 years ago, and is as fine a place to park your bum 
and relax during summer as you’ll find in the city. 
 
The library is both a registered charity and a subscription 
library, which means you stump up some cash every year 
to be a member. Those subscriptions make up two thirds 
of the running costs, with the remaining third coming from 
rent from the three shops downstairs: MSR, Barnardo’s and 
Nando’s. Yes, your cheeky chicken feasts have paid for book 
restoration, you’ll be pleased to know. Indeed, the library 
restores old books, cleaning, re-gluing and binding old 
volumes so they can be shelved and lent and read again. The 
oldest tome in the library is a 1578 copy of Dante’s opera, in 
the original Italian. 
 
The library is also a focal point for literary life in Nottingham. 
It’s where the recent successful bid for Nottingham to 
become a UNESCO City of Literature held its launch meeting, 
and it regularly plays host to book launches, exhibitions, 
lectures and afternoon teas. Given the state of libraries in 
the country today, Bromley House’s health and security 
is something to be treasured and supported in every way 
possible. Lambeth Council are turning half their libraries 
into gyms this month alone. 
 
It’s a treasure trove of books about Nottingham. If you’re 
going to dig around the history of the county and city, 
Bromley House is an indispensable resource. And not just 
for the obvious books on local history, but on the donations 
of collections of local folks that the library eagerly scooped 
up. How better to dig into the minds of Nottingham’s citizens 
than by finding out what they were reading in their 
spare time? 
 

And even if you’re not fussed about history, there are some 
truly beautiful books available to leaf through that can 
provide hours of pleasure. Here, for example, is the 1790 
illustrated edition of Remarkable Oaks at Welbeck, by Major 
Hayman Rooke (for whom the Major Oak is named); over 
there is the 1869 Birds of Sherwood Forest, by WJ Stirland; 
here’s a fantastic picture of a sloth lazing in the branches of a 
tree in the pages of Adam White’s Popular History 
of Mammalia. 
 
Something I’ve done more than once is wander round pulling 
completely random books off the shelf to flick through. You 
might come across the Hitler’s Whistle, by AG Street, which 
intriguingly begins, “For security reasons I cannot give its 
rightful name, but I will call it Sedgebury Wallop”. Do tell. 
Or perhaps you’ll get a cheap laugh like I did at the sight 
of Naomi Jacobs’ epic tale of the Gollantz family, a book 
unfortunately named Groping. 
 
If you want to join the 1,400 current members, you’ll need a 
couple of things. Two references declaring you aren’t some 
ne’er-do-well out to half-inch the library’s precious books 
(your mum and your mate Crazy Dave the Baby-Stealer do 
not qualify), and the yearly membership fee, which is just 
under a hundred quid right now. That’s a few hundred 
pounds less than a season ticket for Forest, and though 
there’s less football on offer at Bromley House, there are 
comfier chairs and less of the inevitable heartbreak as it 
becomes clear mid-table mediocrity will be your 
eventual reward.  
 
On Wednesdays the library puts on tours at 2.30pm and 
4.00pm, so you can turn up and be shown around to see if it 
takes your fancy. It’s by far the best way to find out if joining 
is for you. You might end up being one of the select few who 
stay members for fifty years, at which point they shrug and 
say fair dos, your membership is now free. 

 In 1849 an abandoned baby 
was found in a back room, which 
led to a furious debate over where, 
precisely, the dividing line between 
the two parishes of St Peter’s and 
St Nicholas ran.
 
A dirty little secret: I’ve been a member for almost ten 
years, and I’ve never taken a single book out on loan. That 
seems odd, I know, but Bromley House is about two things: 
primarily it’s about books, but it’s also a quiet space away 
from the world. I’ve a bookcase full of unread books at home 
that is growing faster than I can read, so when I visit on a 
Saturday morning I find a comfy chair and read the papers, 
or pull out a book and read while a cup of tea cools beside 
me. It feels like a private club, a refuge from everything 
and everyone. 
 
Bromley House Library celebrates its 200th anniversary on 
Saturday 2 April 2016. Check out their website for the full list 
of celebratory events going on this year.

bromleyhouse.org

words: Robin Lewis
Photos: Raphael Achache

Bromley House Library have 
got a ton of celebratory events 
going off this year. We’ve 
picked a few that look as 
grand as the book gaff itself… 

Nottingham in 1816 
Professor John Beckett of the University 
of Nottingham gives a talk on Nottingham 
in 1816, and how the Enlightenment and 
the Industrial Revolution combined to the 
establishment of Bromley House Library and 
other works for the public good. 
Saturday 2 April, 10.30am - 12pm, £6 
 
Shakespeare in the Garden 
The Lace Market Theatre puts on scenes 
from Twelfth Night and Julius Caesar in the 
library garden. Expect Caesar to cark it over 
by the sundial. 
Thursday 21 April, 6pm - 8pm 
 
Heritage Open Day 
Rock up and wander round the library like 
you own the place. Shush total strangers with 
impunity. Find yourself a comfy chair and 
read a book older than your nan’s nan. 
Saturday 10 September, 10am - 4.30pm 
 
My Life in the Moulin Rouge 
Stephen Lowe, current President of the 
library and Nottingham’s most successful 
living playwright, talks about his colourful 
youth working in the Moulin Rouge, a seedy 
cinema that used to sit by the Cross Keys pub. 
Local gangsters and some daft nerk named 
Engelbert Humperdinck feature. 
Wednesday 23 November, 2pm - 3pm, £4 



It was with a heavy heart that we had to say goodbye to The Music Exchange last month. 
It’s never nice to see another record store closing its doors, especially during a time when 
vinyl is supposedly in such rude health that even Sainsbury’s are considering stocking it. 
But vinyl lovers of Nottingham, don’t fret. Those of you who enjoy waking up at the crack 
of dawn to queue in the cold for that Queen re-issue that you never really wanted, or that 
David Bowie picture disc that is ‘limited’ to 5,000 copies, your Record Store Day needs will 
still be taken care of this year.
 
Taking place on Saturday 16 April, Rough Trade will be the place to go to for RSD in the 
city this year. They’re keeping their plans close to their chest as we go to press, but we can 
tell you that aside from stocking a shedload of exclusive RSD titles, they will have fifteen 
local DJs and ten live acts performing – a mixture of local and ‘out-of-town’ artists who 
have RSD releases. For the eager beavers – and let’s face it, the awful eBay flippers too – 
the store will be open from 6am for breakfast, with the Music Floor trading from 8am until 
8pm, while the music and DJs will carry on for the RSD Wrap Party until 1am.

Across the 
other side of Market 
Square, Malt Cross are also 
getting in on the act with their own RSD 
Fringe Party, hosted by the folk at Plates Records. Running from 10am until midnight is a 
celebration of all things plastic and round with grooves on it – there’ll be DJs on the ones 
and twos throughout the day, Plates Records’ shop’s stock on sale with exclusive imports 
and rare records, a record swap from 2pm to 4pm, plus instruments and turntables for sale.
 
For further information on these events, get your fingers clicking on roughtrade.com and 
maltcross.com.
 
Record Store Day, Saturday 16 April 2016 

recordstoreday.co.uk

RSD 2016: The Notts Picks 
With an ever exhaustive list of exclusive titles released each year, it can be a headache working your way through the list seeing what you want. To 
save you some time on Saturday 16 April, and to also highlight the Nottingham-related releases, we have combed through the picks to highlight the 
Notts artists releasing Record Store Day titles this year...

Jake Bugg
Hip Hop Masterclass
Mixtape (Virgin / EMI 
Records)

Jake Bugg has cited hip 
hop as a big influence 
on his latest album, 
so the boy from the 
Clifton Delta puts 
his own stamp on 
the genre’s classics. 
Includes a skiffle 
version of NWA’s Fuck 
Tha Police.

Harleighblu
It’s a Blu World
EP (Tru Thoughts)

Notts own soulful powerhouse takes us back to 1999 and 
gives us her take on Eiffel 65’s Europop ear-wrangler, Blue. 
Features guest appearances from the likes of Nina Smith and 
Liam Bailey.
 
DH Lawrence and the Vaudeville Skiffle Show
Goose Fair: The EP
EP (Mint Sauce Records)

Recorded at last year’s Goose Fair, the band took their 
washboards and kazoos on to various rides to make an EP 
that’s a tribute to the fair. Features tracks recorded on 
the waltzers, dodgems, and in the queue for that ropey 
looking rollercoaster.

Su Pollard
The Six By Seven Sessions
Album (Self-released)

There’ve been rumours about these recordings for over 
fifteen years, and they’re finally seeing the light of day for 
this year’s RSD. Recorded in 2001 during a chance encounter 
between the band and the Queen of Notts, the album sees 
the alt rockers, Six By Seven, back Su on nine original songs.
 
Grey Hairs
Ten
Album (Gringo Records)

Cited by the band as a major influence, the noisy Notts 
rockers revisit Pearl Jam’s seminal debut album and cover 
it in its entirety. Their version of Jeremy is enough to make 
even the toughest of punks weep into their pint glass. 



“What the bleddy hell’s happened to you two?” Sasha puffed. 
“Are we not going to the Spiegeltent?”

“You’re not gonna believe this.” I fell into her shoulder, 
pushing her back onto the tram and spluttering the last 
blood-soaked hour onto her jumper. Milo stood with his 
back to the door, arms folded, blankly gazing out of the 
window as we passed through Market Square and up 
Goldsmith Street. Blue lights flashed from every angle.

“But you left him alive, right?” Sasha gripped me by 
the arms.

“Yeah,” I sobbed. “He didn’t even know what he’d done. 
It was messed up, mate.” Sasha kissed me on the cheek, 
telling me not to worry. The blurry outside felt clouded and 
unreal. The innards of the carriage were harsh and sharp, 
the familiar screeches of the tram lines reminding me that 
Milo’s place wasn’t too far away.

He moved away from his nest in the corner, and put his 
hand into the small of my back, pulling us both into 
his torso.

“It’s gonna be alright, Liv.”

The light snapped on and the smell of fusty weed hit my 
nose. Milo’s empty IPA cans scattered across the coffee 
table, drowning the tea-stained Xbox controllers. Me and 
Sasha slumped into the dust of the sofa simultaneously as 
Milo rummaged around in the kitchen, bashing the drawers 
while mumbling angrily to himsen. I dug my nails into my 

hands. Sasha put her arm around me and stroked my hair 
– I could feel the tension in my jaw release as my head fell 
onto her chest.
 

“Look,” Milo boomed, towering over us from behind the sofa. 
“We did the right thing. No other fucker was helping.”

“You’re right. We couldn’t just stand by and do nothing.”

“You two are crazy.” Sasha shook her head. “Brave. But 
absolutely fucking loco.”

“It’s not even the fight. It’s the fact that he was eating that 
girl and didn’t even know what was going off. That guy 
needs locking up man. I’ve never seen anything like it in my 
life. There was blood everywhere.”

Milo knelt down in front of us, holding both our hands and 
kissing them. “It’s over now.” We slumped onto the floor 
and held each other tight as Milo reached over to light a 
spliff. “I love you two so much.”

“Me too.”

“Me too.”

Both of his hands gartered our thighs. Every muscle in my 
body fell limp, and the room fuzzed into black.

I woke with a metallic taste in my mouth, drenched. My 
eyeballs vibrated in my head as I pulled myself up to see 
a human heart swimming in a lake of blood on Milo’s 
mattress, the flapping curtain splattered. An empty 
silence hung from the walls. I looked to the floor. A single 
hand was at my feet, veins hanging in threads from the 
butchered wrist. Milo’s sovereign ring clung to one of 
the fingers.

I threw up all over the floor.

words: Bridie Squires
illustration: Raphael Achache

What happens next? Pick up the phone 
to find out.

A) Call Uncle Bob on 07936842157
B) Call Sasha on 07936842158

To vote, leave a message or text VOTE.

leftlion.co.uk/zombies
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On the 30th of May 1834, the Nottingham Review published 
the obituary of a prominent and respected local businessman 
and property owner. Far from your average Georgian 
entrepreneur, George Africanus was the first known black 
man to have made his home in Nottingham.

A former African slave turned wealthy 
and influential citizen, like so many other 
victims of colonial atrocities, the details 
of his early life remain frustratingly vague. 
Were it not for his extraordinary later 
success, his story would have been lost to 
history altogether. From information woven 
together from local records emerges the 
tale of a remarkable man who, with a mix 
of belated good fortune and a determined 
spirit, overcame incomprehensible 
prejudice to become a Nottingham idol.

Between the fifteenth and eighteenth 
centuries, as the great oceans began to be 
explored, intricate routes of passage began 
to form between Europe, Africa and Central 
America, primarily made by Portuguese, 
British, Spanish and French ships. 
These adventurous expeditions brought 
opportunity for trade unlike ever before: 
exotic new foods, fine fabric, delicious 
alcohol, tobacco, even the quintessentially 
British tea with sugar. All manner of 
luxury imports were brought to Europe and 
snapped up by the bourgeois, enriching the 
British economy and fuelling the Empire.

Among these foreign objects of desire, 
transported on the very same boats, were 
slaves from faraway lands being ferried 
across to be bought and sold like cattle. 
Seized against their will, they were 
condemned to a life of backbreaking labour 
in the very plantations that fulfilled the 
increasing demand for these exotic imports. 
By the 1760s, Britain was the foremost 
European country engaged in the slave 
trade, responsible for the enslavement and 
exploitation of an estimated 42,000 Africans 
each year.

Back on England’s shores, black servants 
were becoming quite the fashionable 
addition to wealthy households. Slaves 
brought back from expeditions were sold 
at quayside auctions or at coffee houses 
in London. Seen as tokens of riches and 
refinery, they were as much used as 
decorative objects to complement the other 
exotic artefacts being acquired from ‘the 
east’ as they were for domestic labour. A 
large number who found themselves bought 
in these inhumane circumstances were 
children, favoured for their cuteness and 
ease of training, and it was in this way that 
George Africanus arrived in England.

Taken from his family in Sierra Leone, West 
Africa, around 1766, the young infant was 
given as a ‘present’ to Benjamin Molyneux 
(later Molineux), a wealthy gentleman from 
a prominent Wolverhampton family. His 
birth name was left behind along with his 
heritage, but he was baptised George John 
Scipio Africanus by the Molyneuxs. This 
was in reference to two victorious Roman 
generals dating back to second century 
BC, Scipion and Africanus – the latter 
indicating the conquer of Africa.

In many references to George’s childhood, 
the Molyneux family are praised for their 
care of the boy – his time with them 
often referred to more as ‘adoption’ than 
servitude or slavery. But George’s own 
account is, of course, undocumented. The 
confusion and fear of the three-year-old 
child – his culture, language and family 
made instantly anonymous – is often 
overlooked in these historical accounts.

Nevertheless, the Molyneuxs were 
somewhat apt to progressive attitudes 
and George had the luck of the draw 
compared to his counterparts on the ships 
and plantations. At a time when education 
was a rare luxury for anyone not born into 
wealth, and prevailing opinion stereotyped 
black people as either morally or 
intellectually lacking, George was educated 
before becoming a servant for the family. 

In 1772, with George aged seven, a legal 
judgment declared the status of slave 
inadmissible on English soil, leaving many 
former slaves destitute and homeless. 
Meanwhile, George was apprenticed to 
a brass founder, paving the way for his 
later life of independence. Once free to 
travel and work as he pleased, George left 
Wolverhampton for greener pastures, and 
our next reference of him is in Nottingham, 
where he spent the remainder of his life.

 the portrait we are 
left with is of a resilient 
and resourceful man. But 
omitted throughout is 
George’s own voice...
Why George chose Nottingham is unclear, 
although based on the Molyneuxs’ ties to 
the area it is believed he had occasion to 
pass through in his youth. A town thriving 
on industry, laid with wide boulevards 
and many beautiful gardens would have 
seemed attractive. But this splendour 
would have been matched by much 
difficulty for the first black man in town. 
It would take a strong, determined and 
charming character to build a life here, but 
George did it with aplomb.

In 1788 George married a local lass by the 
name of Esther Shaw at St Peter’s Church 
in the city centre. While the marriage 
between a black ex-slave and a white 
woman would have undoubtedly been a 
controversial event, no first-hand accounts 
of the stigma that might have met the 
happy couple exist. Although the match 
was lengthy and prosperous, tragedy 
followed as all but one of their seven 
children survived to adulthood.

While Esther is listed as a milliner, George 
is recorded as having several occupations 
such as waitering, labouring, and his 
primary trade of brass-founding. In 1793, 
the pair opened Africanus’s Register Office 
for Servants, an agency for domestic the 
labour within Nottingham. 

This venture provided the family with a 
comfortable living and a chance to take 
control over their fortunes. It appeared that 
at the time of their marriage licence, Esther 
was unable to write even her own name, 
suggesting that George probably taught 
his wife to read and write, allowing her to 
run the office while he perhaps worked the 
posts they could not fill.

With business comfortable, George was 
able to buy the family home in 1829 along 
with a plot of land adjacent to develop more 
properties. With this most unusual gains for 
a man of his position, George acquired an 
entitlement unheard of for a black man, and 
indeed, the vast majority of society – the 
right to vote. He became an active member 
of the local community as a landlord and 
officer in the Watch & Ward, a local policing 
organisation to quell civil disturbances 
and rioting. Upon George’s death in 1834, 
Esther continued the family business, 
which survived a further thirty years until 
her death.

In piecing together George Africanus’ story, 
we are missing a vital detail. Reports of 
George as a servant, a businessman, a 
community member and family man can 
be assembled, and the portrait we are left 
with is of a resilient and resourceful man. 
But omitted throughout is George’s own 
voice, with no chance given to express 
his personal experience of this seemingly 
seamless integration into Western society. 

As a pioneering black man within 
Nottingham, George’s presence would have 
in many small ways undoubtedly advanced 
a local acceptance of other races. Articles 
from the Nottingham Journal that were 
published one week after the fight for the 
abolition of slavery was finally won in 1834, 
report numerous services of thanksgiving 
followed by jubilant celebrations across the 
county. However, we cannot say the same 
for his culture, which would have sadly 
remained largely unknown and misjudged, 
even to George himself. That he had the 
skill and boldness to make a success of 
his life here is admirable, but the heinous 
cause by which he came to be here should 
not go unforgotten or excused.

The Dilettante Society, The Chameleon Arts 
Cafe, Monday 11 April, 7.30pm, free. All 
welcome – the more the merrier. 

facebook.com/thedilettantesociety
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Once again, Confetti made everyone who 
isn’t enrolled on one of their courses dead 
jealous with the impressive list of people 
they pulled in for Industry Week 2016. 
Gathering in a top notch lineup of guest 
speakers and workshops, it was a week of 
folks in the know sharing their knowledge 

and tips. We snuck in so we 
could report back on a few 
things that went down... 

words: LeftLion Crew

Studio Recording Session with 
Harleighblu, Rodney P, and 
Joe Buhdha
There were around fifteen to 
twenty Confetti students in 
the session, and the idea was 
to create a tune in a day. Joe 
Buhdha started the beat off 
by warping part of a tune, 
Harleighblu sat writing the 
initial lyrics and snapping her 
fingers to catch a melody, and 
Rodney P tapped away on his 
phone with a bassy beat of 
a mumble echoing from his 
throat… What everyone created 
in such a short time frame 
was proper.

Nusic Academy Workshop: 
Getting Radio Plays
With a panel made up of Kate 
Holder from BBC Radio 1 and 
1Xtra, Mike Walsh from Radio X 
/ XFM, and Nicola Beswick from 
Notts TV, the floor’s questions 
bubbled up and flew across the 
room. When asked about what 
gets a radio play, Kate Holder 
said it’s all about unusual 
tracks with great musicianship, 
combining genres, and 
something that’s never been 
done before. Most importantly, it 
has to have a good beat. “Forget 
about image. The music should 
speak for itself,” she said.

Animation with Cyriak
“Animation is the most boringest 
thing in the universe, ever!” 
says Cyriak. It’s not just the 
bizarre, transforming monsters 
he is capable of bringing to life 
that makes him unique, but 
the meticulous, painstaking 
method of his work. The process 
is a digitalised version of the 
classic cut and paste style, 
with each movement carefully 
considered, each object masked 
with extreme precision, with 
little or no use of automation or 
pre-programmed effects.

Producing Your Movie with Ned Dowd
For Apocalypto they needed over 150 hair and 
makeup people to work on all the extras each 
day – tattooing, scarification, hair and makeup. 
Ned explained that the production designer 
is often the creative catalyst and can make 
or break the film. “The most essential part of 
filmmaking,” says Ned, is “coming up with a 
plan and sticking to it.” Not bad advice for any 
industry, really.

Moog Werkstatt Instrument Build 
with Finlay Shakespeare
The Werkstatt is a monophonic 
instrument, created to help people 
understand synthesizers as well as 
make music. The company started off 
when Robert Moog first established 
the commercial manufacture of 
modular, voltage-controlled analog 
synthesizer systems in the late fifties. 
The workshop was an opportunity to 
assemble your own Werkstatt, and 
once the device was made, we played 
around with our instruments.

Mi.Mu Gloves with Kellie Snook
Kellie Snook, creator of Mi.Mu gloves, opens 
her talk at Confetti pulling sounds out of thin 
air with a pair of electronic gloves. Created 
alongside musician Imogen Heap, the gloves work 
by detecting different hand gestures and arm 
movements, creating vocal harmonies, adding 
reverb, recording and looping sounds, changing 
keys, and playing drums and synths. “For the 
technology to be at a level where art is made 
possible, it’s really exciting for us,” says Kellie. 

“We wanted it to feel like an extension of yourself, 
or of your creativity”.

Acting Workshop with Sheep 
Soup’s Ben Welch and Nic Harvey
Graduates of The Television 
Workshop, homegrown theatre 
company Sheep Soup have had 
success with their self-penned 
musical productions of both 
Mrs Green and The Leftovers, 
performing at Nottingham 
Playhouse, Leicester Curve, and 
London’s Park Theatre. Leading 
a workshop with the Level 3 
Acting students, games were 
in abundance. “There’s no one 
clear path in this industry,” says 
Nic. “Everyone is making stuff in 
different ways, so it’s important 
to explore how different creative 
people are doing things.”

Make Your Own Shaun The Sheep 
with Jim Parkyn
Stop motion animation is one of 
the most ancient and widely used 
platforms of storytelling to exist in the 
last three centuries. Students were 
treated to words of advice from a true 
master from Aardman Studios, the 
makers of Wallace and Gromit, Chicken 
Run, and Creature Comforts – Jim 
Parkyn. As Aardman’s ambassador, Jim 
travels the world running workshops, 
explaining the need for characters to be 
relatable and lovable. After breaking 
down the creation process, the 
Plasticine came out and we had a crack 
at making our own little sheepses.
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Art Works

Murray Royston-Ward
Outdoor Improvisation for Gate Post

Made in late 2015 in 
Tywyn, Wales, Outdoor 
Improvisation for Gate 
Post is some simple 
circuitry that amplifies a 
contact microphone that’s 
attached to the structure 
that interacts with 
the speaker to create 

feedback. Sellotape holds it together and generates 
sound during performance.

I made it after returning home from a residency 
in Dhaka, Bangladesh. I had experienced quite a 
lot of contrasting and conflicting emotions: the 
noise, traffic, street hustle and density of people 
is astounding and had an impact on my work. I 
recorded sounds around the city, including the 
cow markets and slaughter for Eid al-Adha – quite 
stomach-churning for the uninitiated. Unfortunately 
my work was cut short due to visa issues and 
security concerns. I returned to the UK quite 
bummed out and confused as to what to do next. 

My wife and I retreated to Tywyn for a few weeks 
and I continued to make work with materials 
and ideas formed in Bangladesh. This particular 
gatepost was whistling as the wind passed through 
it so I tried to capture, amplify and join in with it.

The actual improvisation lasted eight minutes and 
seventeen seconds, and at the time of performance 
a bin lorry started reversing up the street, right up 
to the gate, adding safety beeps into the mix. The 

binman walked through the space next to 
the gate, looked a little confused and was very 
apologetic for disturbing us. I continued while he 
emptied the bins with metal clattering sounds in 
the background. Whether he knew it or not, he’d 
somehow joined in the improvisation. He left and I 
never knew his name.

I continued doggedly with art despite poor results 
– I enjoy it for very simplistic and personal reasons. 
I took a hiatus of ten years between doing a BA 
and the MA, the latter I studied at Nottingham 
Trent University and found it to be challenging at 
times but nurturing and supportive. The staff were 
wonderful, and it was really important to take the 
time to push myself and my work. 

I was already involved with experimental music/
noise, but through interactions with One Thoresby 
Street, Backlit and Primary I engaged with the 
scene more broadly. There was also a component 
where we worked directly with Nottingham 
Contemporary, which was great for our professional 
experience and our development.

While studying I received an AHRC bursary, which 
gave me a lot of freedom to focus on developing my 
practice. Since then I have worked and fitted art 
around that. I don’t subscribe to either arts model 
of tortured, starving genius or celebrity millionaire. 
The best thing about making any money through 
your practice is simply that it allows you to continue 
with your practice.

cargocollective.com/mroystonward

Joana Quintas Faria
Fog

EquiVocal, a group of seven students from 
Nottingham Trent University, held a two-week 
exhibition at Primary as part of our MA in Fine 
Arts. My piece, Fog, was an installation about 
memory and old age. It consisted of a wall of 
faded porcelain plates, covered by a ‘web’ of 
white thread, extending all the way to the floor, 
forming a large pool.

Back in Brazil, my grandmother was an 
enthusiastic collector of porcelain plates, 
bringing one home whenever she travelled. Little 
by little she started to forget things – first where 
she placed things, then people's faces, then her 
plate collection. Following my grandmother's 
amnesia, my aunt did what was most practical 
and got rid of everything, including the plates. 
It was as if they never existed, either in her 
apartment or in her mind. Fog is my attempt to 
recreate that moment of amnesia

I covered the plates with layers of white thread 
to simultaneously create the feeling of a web 
and fog. A cobweb suggests things that were 
abandoned or left behind, holding the object 
tight but rendering it inaccessible at the same 
time. In a fog, the world is right in front of you 

– sometimes you see it, sometimes you don't. 
Playing with the idea of concealing and revealing 
was a way to articulate the notion of memory loss 
in a tangible piece of work.

Thread is charged with female energy and 
meaning – Penelope, Arachne, Sleeping Beauty, 

“Losing the thread” etc. I felt that it would not 
only create an interesting aesthetic effect, but it 
would give the piece a female gender. Thread is 
a perfect line – the hypnotic, almost meditative 
effect of this line repetition, in physically making 
it as well as the aesthetic result, are deeply 
attractive to me. Also, my grandmother was 
a seamstress who specialised in designing 
wedding dresses, she was always surrounded by 
white thread. 

I’m an illustrator by trade and worked as an art 
director for twelve years in advertising. NTU 
has been great at helping me find my voice and 
develop my practice. Every day is challenging; 
everything we produce is analysed and our 
motives and decisions are constantly questioned. 
I wouldn't change that, as it helps to evolve your 
practice. If you're too comfortable in what you're 
doing, you’re not pushing yourself hard enough.

After one year of sharing a studio and working 
together, my colleagues and I felt that it would 
make sense to create an art collective to support 
each other and work on mutual projects. We’re 
called Parallel and we'll be exhibiting again 
very soon.

parallelnetwork.tumblr.com
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PICK OF THE MONTH

Get weekly updates of Nottingham events at leftlion.co.uk/newsletter

Nottingham Tram Ale
All The Pubs

EM-Con 2016
Motorpoint Arena

Geeks of the East Midlands, unite! Yes, it’s that time of year again where you get to 
dress up like your favourite character with no shame whatsoever and celebrate with 
the rest of your ilk. The official EM TV and film convention is coming to town with 
everything from traders and Q&As to the most elaborate of cosplayers, so each and 
every one of us can nerd the hell out. This year, we’re celebrating fifty whole years of 
Star Trek with none other than Walter Koenig – Chekov – signing autographs, much 
to the delight of the Trekkie populace. Plus, the original red Power Ranger, Austin St. 
John, is coming. O. M. G. indeed. Not only that, there will be the chance to show your 
appreciation for everything from Game of Thrones to Doctor Who, through to Star Wars 
and Harry Potter, all in the name of superfandom. Even if you’re not into anything in 
particular, with the amount of comic book artists, writers, and all the different crazy 
props, there’ll be something to chow down and get excited over. You might even start a 
sweet, loving, new relationship. It’s happening. £11.20 - £16.80

Acoustickle are constantly bringing the big names to 
town, and what a treat they’ve got ‘ere. After growing 
up in Connecticut, the poet, singer, rapper and activist 
eventually moved to Germany where she recorded 
her debut album, A Journey Aflame. Now, along with 
The Digflo Band, she’s bringing her naturalistic jazz-
soul, infused with the boom bap hip hop sounds of the 
nineties, to the humble Bodega. With a hugely positive 
message ringing through her music, you can guarantee 
a sea of loved-up faces floating around the room. For 
support, we’ve got poetry and education from El Dia, the 
beautiful voice of Natti Rudyj, and a bit of poetry from our 
own Bridie Squires. See you there. £10/£12

Unbeknown to many, roller derby is massive in 
Nottingham. Yep, the sport where team members bowl 
around on skates, elbowing each other out the way 
in order to achieve points is a welcome feat here. One 
woman who owned it was tragically killed on Pennyfoot 
Street in 2014 while cycling to work at Paul Smith – yet 
her legacy lives on. The Louisey Rider Cup is a roller 
derby tournament that has been made possible by 
donations from her community, as well as her employer. 
Teams from across the UK are coming together to take 
part and raise funds for Brake – a charity preventing road 
deaths and injuries across the UK. Get down for loads of 
fun, and a great cause. £6

If someone tells you to cheer up because you’re not 
grinning like a loon while doing something mundane 
like working or walking, don’t smile for that idiot. But do 
make sure you get your smile quota in. One guaranteed 
way is a comedy night, and this one will see you right. 
Andrew O’Neill started being funny at the tender age 
of ten and is a self-professed show-off and metalhead 
who’s opened for the likes of Amanda Palmer. Dan 
Nightingale takes self-deprecation to new levels; Suzi 
Ruffell’s social awkwardness gives her an abundance of 
material; while Josh Howie is the son of the woman who 
inspired the character of Edie in Absolutely Fabulous. We 
shall say no more. Can’t make Friday? No sweat, they’re 
all going for it again on Saturday night. £11/£5 

On this fine April day, expect to see a bunch of people dancing in the street, jumping 
into the pub for a pint, and then carrying on to the next location. But these aren’t any 
ordinary people, oh no. This lot are morris dancers. And they’re fully equipped with all 
the bells, ribbons, bobbins, slings and handkerchiefs you can imagine. Pushing forward 
a more modern take on the tradition, Jack Daws organised the first Nottingham Tram 
Ale in 2005, back when the first NET tram system came to town. It’s been a thing ever 
since, and now Sergeant Musgraves Dance, Ripley Morris Men and Everards Original 
Anstey Morrismen join forces every year to jump on the trams, completing a trail and 
dipping in all the pubs on the way. You can expect to see them in the morning starting 
at The Vat, then on to The Bell, and The White Hart. In the afternoon, they’ll be Beeston 
bound, where Lakeside Pavillion, The Star, The Crown and The Hop Pole all get the 
special treatment. Sod it, join them on their route and have a jolly owd balter. That is, if 
you can handle it. Free

The tucked-away gallery on the edge of town holds 
some of the most badass artists in the city. Luckily for 
us, all the creative beings who’ve got a studio there 
are whacking on an exhibition, all organised by Martin 
Clarkson and Paola Mac, with a little help from their 
friends. Over twenty of the boggers will be pulling 
together for “the freakiest show”, including heads like 
Sarah Cunningham, who’s been featured in these here 
pages before with her weird and wonderful landscapes. 
A celebration of diverse skills and obsessions, the launch 
party starts at 7pm, and the following week is filled with 
opportunities to explore their “writings on the wall.” 
Groove on down, it’s all fine. Free

Have you ever been sat in your yard thinking, “It’s 
starting to look like the innards of IKEA in ‘ere.” Well, 
it’s time to get original, babeh. This month offers the 
opportunity to get to Sarah Burton’s vase-building 
workshop. Not only is there the chance to get all 
experimental and expressive and that, but you’ll 
eventually be able to walk away with your very own 
creation. A bit like giving birth. Learn how to roll 
out a slab of clay, make a vase, and then decorate it 
with different textures and glazes. After you’re done 
potterying around the gallery, our Sarah is gonna take 
them all away to fire so you can collect them in a few 
weeks’ time. Bob on. Give her a bell on 07905946125 to 
book. £40

Acoustickle: Akua Naru
The Bodega

Andrew O’Neill, Dan Nightingale, 
Josh Howie and Suzi Ruffell
The Glee Club

Deeper Than Roots
The Maze

BoHUNKYDORY
Bohunk Institute

Ceramic Slab-Built Vase
Focus Gallery

There’s nothing quite like skanking away to music with 
beads of sweat dripping down your forr’ead. Good job 
then that Nottingham is being hooked up with another 
of these sessions, this time with a bit of drum ‘n’ bass 
to stick in your pipe and smoke. The absolute legend 
Benny Page is ditching the festival stages and the 1xtra 
appearances for The Maze, to spin some tunes and get 
arses shaking. On top of that, there’s the crazy powered-
up Run Tingz Cru from Bristol, Omen Breaks B2B Lobes, 
Cheff, and the upstairs room will be packed with 
Nottingham heads like Origin One, Fable, Fel Dem 
and Hi-Def, in a reggae, dancehall and bashment 
shutdown. Nest Collective sound system too? Don’t mind 
if we do. £8/£10

The Louisey Rider Cup
Lee Westwood Centre
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FRIDAY 1 APR

 Megaslam: American 
Wrestling Live! 
Royal Concert Hall 
£15, 10pm

 Acoustic Punx 
and Poets 
The Sumac Centre 
Donations, 7:45pm – 11pm

 Webbo & The Softboys 
Wax Bar 
Free, 8pm

 Left Hand Thread 
The Golden Fleece 
Free, 8pm

 Bamalamasingsong 
The Rescue Rooms 
£7/£10, 8pm

 Dystopian Future 
Movies + Fvnerals 
The Chameleon Arts Cafe 
8pm

 Swamp Delta + 
Department S + Guests 
The Doghouse 
Free, 7pm

 Josh Kemp + 
Schmorgan 
Baresca 
Free, 6pm

 Swansong 
The Lion at Basford 
Free, 9pm

 Screamin’ Miss Jackson 
& The Slap Ya’ Mama Big 
Band 
The Malt Cross 
Free, 8pm

 Harleighblu + 
Unknown Era + Yazmin 
Lacey + Motormouf 
The Maze 
£10, 8:30pm

 Room 94 
The Bodega 
£10, 7pm

 Sea Monster Eyes 
JamCafé 
Free, 9pm

 Exhibition Launch: 
Doug Fishbone’s Leisure 
Land Golf 
The New Art Exchange 
Free, 6pm – 8pm

 Tinned Goods 
Nottingham Arts Theatre 
£7.50 – £12, 7:30pm

 Nathan Caton + Ian 
Coppinger + Peter White 
+ Dave Twentyman 
The Glee Club 
£5/£11, 7pm

 Sean Percival + Matt 
Rees + Mike Milligan 
Jongleurs
£12, 7pm

 Live Poetry and Music 
SoBar 
Free, 6pm

 Vegan Food Market 
Sneinton Market 
Free, 11am – 3pm

SATURDAY 2 APR

 Nottm Forest 
V Brentford 
Nottingham Forest 
Football Club 
3pm

 Purple Cobra (Rock 
Comedy Covers) + 
Blind Summit + Dirty 
Scrounging Bastards 
+ Junction + Tom 
McCartney 
The Running Horse 
Free, 7:45pm – 12pm

 Sunjay Black & 
Blues 2016 
Southwell Library 
£9.90, 7pm

 Anchorsong 
Nottingham Contemporary 
Free, 8pm

 The Tapestry + The 
Mithered + Sons 
The Chameleon Arts Cafe 
£5, 8pm

 EnvironMENTAL 
The Doghouse 
Free, 6pm

 Vital Signs 
The Lion at Basford 
Free, 9pm

 Live Jazz in the 
Bookshop with The Jamie 
Leeming Trio feat. 
Emily Dankworth 
Five Leaves Bookshop 
£8/£10, 7:30pm

 Spunk Volcano & The 
Eruptions + Born 
To Destruct + Skurvi + 
Fiendfits + 
The Obnoxious 
The Maze 
£5/£6, 8:30pm

 The Wonder Stuff 30th 
Anniversary Tour 
Rock City 
£20, 6:30pm

 Fell Out Boy 
Rock City 
£8, 6:30pm

 Rick Astley 
Nottingham Royal 
Concert Hall 
£20 – £30, 7:30pm

 Bry 
The Bodega 
£10, 7pm

 Crafternoon: Trinket 
Treasures – Brooch
Debbie Bryan 
£22, 10:30am – 12pm

 Crafternoon: Trinket 
Treasures – Necklaces
Debbie Bryan 
£28, 2:30pm – 4:30pm

 Get Started 
with Ceramics 
City Arts – Nottingham 
£40, 2am – 2pm

 Tintypes and Positive 
Paper Portraits w. Melton 
Original Portraits 
The Malt Cross 
£10 – £50, 11am – 5pm

SATURDAY 2 APR

 Brexit or Remain? 
Designing for 
Social Change 
Broadway Cinema 
Free, 11am

 Madama Butterfly 
(Puccini) 
Broadway Cinema 
Free, 6pm

 Young Rangers 
Highfields Park 
£28

 Little Freerangers 
Ages 4-7 
Nonsuch Theatre 
£6, 10am – 11:30am

 Jay Rayner: A Night of 
Food and Agony 
Nottingham Playhouse 
£22, 7:45pm

 Nathan Caton + Ian 
Coppinger + Peter White
The Glee Club 
£5/£12.95, 7pm

 Cerys Nelmes + 
Alistair Williams + Mike 
Milligan + Sean Percival 
Jongleurs 
£12, 7pm

 Just The Tonic present 
Alistair Williams + Simon 
Fielder + Darrell Martin 
The Forum 
£5/£10, 7pm

SUNDAY 3 APR

 Acoustickle presents 
Akua Naru
The Bodega 
£10, 7:30pm

 Nottingham Clarion 
Choir 
The Place Activity Centre 
Free, 7:30pm – 9pm

 I’m Not From London 
presents The ITES Band 
The Southbank Bar 
Free, 8pm

 I’m Not From London 
presents Wire and Wool 
The Alley Cafe 
Free, 8pm

 Terry Fullick Quintet – 
Sunday Lunchtime Jazz 
The Lion at Basford 
Free, 1:30pm

 IKE Productions – Load 
of Meat Fest 9 
The Maze 
£5, 5pm

 From West End to 
Broadway! 
The Albert Hall 
£6

 Reggae Take Over 
presents International 
Women’s Day 
Spanky Van Dykes 
Donations, 9pm

 Top Down Crochet 
Raglan 
Knit Knit Nottingham 
£30, 10:30am – 3pm

SUNDAY 3 APR

 Workshop for Adults: 
Hand-drawn Text Works 
Lakeside Arts Centre 
£50/£55, 10am – 4pm

 Tintypes and Positive 
Paper Portraits w. Melton 
Original Portraits 
The Malt Cross 
£10 – £50, 11am – 5pm

 This Time Last Year 
Patchings Art Centre 
Free

 Dizzy Ink and The 
Dilettante Society present 
Word Play
Cobden Chambers 
£40, 11am – 5pm

 Lace – The Musical 
Nottingham Arts Theatre 
£5, 7pm – 11pm

 Pretty Woman 
Broadway Cinema 
£4 – £8, 2pm

 Forty Two presents I 
Like It Here Inside 
My Mind, Don’t Wake 
Me This Time 
(Nottingham Premier) 
Rough Trade Nottingham 
Free, 5pm

 I’m Gonna Explode 
(2008) 
Nottingham Contemporary 
£5, 4pm

MONDAY 4 APR

 Movie Mondays 
Spanky Van Dykes 
Free, 8pm

 Rising from the Ashes 
Broadway Cinema 
Free, 6pm

 Scribbler’s 
Spoken Word 
A Room With A Brew 
Free, 8pm – 10pm

 Too Deep for a Monday 
The Orange Tree 
7pm

 Pub Quiz 
The Malt Cross 
£1, 8:30pm

TUESDAY 5 APR

 Dexter’s Jazz Club 
The Guitar Bar, Hotel Deux 
8pm

 Music at Work 
Nottingham Contemporary 
Free, 6:30pm

 Quiz Night 
The Doghouse 
Free, 8pm

 Piano Divas: The Wendy 
Kirkland Quartet 
The Worksop Library 
£8/£10, 7:30pm

 Notts in a Nutshell 
The Maze 
£3, 7:30pm

TUESDAY 5 APR

 Marlon Williams 
The Bodega 
£8, 7pm

 Felt Bags and Purses 
City Arts – Nottingham 
£8, 10:30am – 12:30pm

 Cumbame by Salsache – 
Cuban Salsa Classes 
Bad Juju Tiki Bar 
£4 – £6, 7:30pm

 Pirate Orienteering 
Treasure Hunt 
Highfields Park 
£6.50, 1pm – 3pm

 Gut Together 
Lee Rosy’s Tea Shop 
Free, 5:30pm – 8pm

 Introduction to Wheel 
Building Course 
Nottingham Bike Works 
£57, 6:30pm

 Ruby Tuesdays 
Nottingham Writers’ Studio 
6:30pm

 NWS Social: Dare to 
Share 
Nottingham Writers’ Studio 
Free, 7pm – 10pm

 Write Minds present 
Wiff Waff – Open Mic and 
Poetry Slam 
Das Kino 
£3, 7:30pm

leftlion.co.uk/issue77  33



34  leftlion.co.uk/issue77

    event listings ...for more: leftlion.co.uk/listings

WEDNESDAY 6 APR

 Sugar Ape: 
Game of Thrones Theme 
The Bodega 
11pm

 Live Acoustic Music 
The Embankment 
Free, 7pm

 Good Throb + Aurochs 
+ Nachthexen 
The Chameleon Arts Cafe 
£6, 8pm

 The Connections 
The Old Volunteer 
Free, 8pm

 Swing Gitan 
The Hand and Heart 
Free, 7pm

 Piano Divas: The Wendy 
Kirkland Quartet 
Southwell Library 
£8/£10, 7:30pm

 Jewellery School Day 
and Evening Course 
Focus Gallery 
£120, 7pm

 Bites Live Performance 
The New Art Exchange 
5£, 6:30pm – 9pm

 Freerangers Ages 8-11 
Nonsuch Theatre 
£6, 4pm – 5:30pm

 Archaeology Now: 
Storms, War and 
Shipwrecks 
Djanogly Theatre 
Free, 1pm

 Michael Bolton 
Royal Concert Hall 
£25 – £59

 That Demon Within 
Broadway Cinema 
£4 – £8, 8:45pm

 Mavis! 
Rough Trade Nottingham 
Free, 7pm

 Board Game Night 
The Malt Cross 
Free

 Course: Drawing with 
iPads and Charcoal 
City Arts – Nottingham 
£75, 7pm

 Family Fun Workshop: 
Reimagining Childcare 
Broadway Cinema 
Free, 10:30am

 Open Hack Night 
Hackspace
Free, 7pm

 Life Drawing
Malt Cross
£5, 7pm

 Salsa Class
Bunkers Hill
£5, 7pm

 Spongebob 
Squarepants 
Laughter Party 
Broadmarsh
Free, 11am

THURSDAY 7 APR

 Josh Kemp 
Baresca 
Free, 7pm

 Otway and Wild Willy – 
The Final Tour 
The Poppy and Pint 
£17.50, 7pm

 Piano Divas: The Wendy 
Kirkland Quartet 
West Bridgford Libray 
£8/£10, 7:30pm

 ElleKaye + Gramercy 
Park + Twin Kidd 
The Maze 
£4, 7:30pm

 81BC Trio Open 
Mic Night 
The Navigation Inn 
Free, 7pm

 Kiran Leonard 
The Bodega 
£8, 7pm

 Folk Showcase: Siv 
Jakobsen (Norway) 
+ Daudi Matsiko + 
MollyAnna 
JamCafé 
Free, 8pm

 Disability Training in 
the Creative Sector 
City Arts – Nottingham 
Free, 10pm – 1pm

 Study Sessions: 
Introducing the 
Anthropocene 
Nottingham Contemporary 
Free, 6:30pm

 Public Sphere: Process 
And Practices 
The New Art Exchange 
Free, 6pm – 8pm

 Baby Rangers Ages 0-3 
Nonsuch Theatre 
£4, 10am – 11am

 Wild City 
Broadway Cinema 
£4 – £8, 8:45pm

 Education Jobs Fair 
Teaching Force 
Free, 3:30pm – 7pm

 American Beer Day 
Kean’s Head 
7pm

 Mindfulness Group 
SoBar 
Free, 7pm

 Build a Poetry 
Collection with Carol 
Rowntree Jones 
Nottingham Writers’ Studio 
£120/£180, 7pm

 Blackdrop 
The Lofthouse 
£3, 8pm – 10pm

 Completathon 
National Videogame Arcade 
8pm – 11pm

 Chocolate Nests 
Green’s Windmill 
£3, 11am

FRIDAY 8 APR

 Paper Plane Crash + I 
AM LONO + The Cusp 
Nottingham Contemporary 
Free, 8pm – 12am

 Songs From The 
Blue Door 
The Loom 
Free, 8pm – 1am

 Webbo & The Softboys 
The Golden Fleece 
Free, 8pm

 Merrick’s Tusk & Little 
Bribes Record Launch 
Party with Patrons and Set 
Your Own Bones 
The Chameleon Arts Cafe 
£3, 7:30pm

 SYZ with Black Rose 
Garden plus First Offence 
The Doghouse 
Free, 8pm

 Ajay Henry 
Baresca 
Free, 6pm

 Subterranean in the 
Caves 
The Malt Cross 
£10, 8pm – 11pm

 Hotpot with Rob + Sean 
Butts + Coxie & Parker 
The Irish Centre 
£5, 10pm

 Um Kongo presents 
Serocee + Titan Sound 
+ Tumble Audio + 
Rubberdub 
The Maze 
£5, 10pm

 Limehouse Lizzy 
The Rescue Rooms 
£14, 7:30pm

 Black Peaks 
Rock City 
£10, 6:30pm

 Mura Masa 
The Bodega 
£8, 7pm

 Hallouminati Live + Kat 
Amongst The Pigeons 
JamCafé 
Free, 9pm

 Police Story 
Broadway Cinema 
£4 – £8, 9:30pm

 Luis & Andrea – 
Workshops + Show 
The Lacehouse 
£15.73, 7:30pm – 3am

 Andrew O’Neill + Dan 
Nightingale + Josh Howie 
+ Suzi Ruffell 
The Glee Club 
£5/£11, 7pm

 The Show Must Go On: 
Popular Songs in Britain 
During the First World 
War with John Mullen 
Five Leaves Bookshop 
£3, 7pm

 Mhairi McFarlane, In 
Conversation 
Waterstones 
Free, 6:30pm

SATURDAY 9 APR

 Notts County 
V Stevenage 
Notts County Football Club 
3pm

 In Isolation Debut 
Album Launch with Prime 
+ Diablo Furs 
The Chameleon Arts Cafe 
7pm

 Chicaloyoh + Cheval 
Scintillantes + Annwn 
Stuck On A Name 
Recording Studio 
£6, 8pm

 Bloom Vol. 9 With Dead 
Coast + Tin Foil Astronaut 
+ Dusst + Live Visuals 
The Lofthouse 
£3/£5, 9pm

 I’m Not From London 
presents Sea Monster 
Eyes + Bear Chest + 
Alluri + No Nothings 
Nottingham Contemporary 
Free, 8pm

 Devil’s Advocate 
The Lion at Basford 
Free, 9pm

 The Scottish 
Fiddle Orchestra 
Royal Concert Hall 
£10 – £25, 7:30pm

 Brian Fallon & 
The Crowes 
Rock City 
£20, 6:30pm

SATURDAY 9 APR 

 Deeper Than Roots 
The Alley Cafe 
Free, 9pm

 Sounds Of Belief 
Exhibition Launch 
The New Art Exchange 
Free, 3pm – 5pm

 Dr Sketchy’s Anti 
Art School 
The Glee Club 
£8, 12pm

 The Pilferer’s Progress 
Broadway Cinema 
£4 – £8, 9:30pm

 Underground + 
Live Soundtrack 
Broadway Cinema 
£8/£10, 2pm

 The Bitter Springs 
The Polish Club 
£6/£7, 8pm – 12pm

 Andrew O’Neill + Dan 
Nightingale + Josh Howie
The Glee Club 
£5/£12.95, 7pm

 Mark Simmons + Add 
Hedges + Micky P Kerr + 
Thanyia Moore 
Jongleurs
£12, 7pm

 Just The Tonic present 
Tom Binns + Ellie Taylor 
+ Ian D Montford 
The Forum 
£5/£10, 7pm

SUNDAY 10 APR

 The South Nottingham 
Soul Society All Dayer 
The Malt Cross 
Free, 2pm – 9pm

 Hot Club of Cowtown 
The Glee Club 
£17.50, 7:45pm – 10pm

 I’m Not From London 
presents Same Streets and 
Paper Shop Dave 
The Southbank Bar 
Free, 8pm

 I’m Not From London 
presents You Want Fox 
Black Iris Brewery 
Free, 8pm

 Tommy Saville Quintet 
– Sunday Lunchtime Jazz 
The Lion at Basford 
Free, 1:30pm

 Quiz and Games Night 
The Maze 
£1, 7:30pm

 Lucius 
The Rescue Rooms 
£12, 6:30pm

 Fish – Farewell 
to Childhood: 30th 
Anniversary Tour of 
Misplaced Childhood 
Rock City 
£25, 7:30pm

 Hang The Bastard 
The Bodega 
£7, 7pm
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OH MOTHER, WHERE ART NOW?

interview: Bridie Squires 
image: Paula Chambers

Having a nipper can make creating and sharing your work 
difficult. Mams and artists Sam Rose and Tracey Kershaw 
are curating Artist as Mother as Artist – an exhibition 
surrounding the maternal creative process, battering 
restrictions in the art world, and opening up a conversation 
for mother artists in Nottingham. It’ll be on at Lace Market 
Gallery towards the end of this month, so we grabbed the 
pair for a coffee and a chat…

SUNDAY 10 APR

 SpeedCraft 5
Debbie Bryan 
£65, 11am – 5:30pm

 An Easter Parade 
Patchings Art Centre 
Free

 As You Like It 
Broadway Cinema 
£12/£14, 12pm

 Badlands (1973) dir. 
Terrence Malick 
Nottingham Contemporary 
£5, 4pm

 Speed Dating for 
Professionals Aged 18-30 
Missoula Montana 
£20, 7:45pm

 Pub Quiz at The 
Orange Tree 
The Orange Tree 
£1, 7:30pm

 The Lion Music Quiz 
The Lion at Basford 
8:30pm

 Lou Lou’s Nottingham 
Vintage Fair 
Nottingham Albert Hall 
£2, 10am – 4pm

MONDAY 11 APR

 Nottm Forest 
V Brighton 
NFFC
7:45pm

 Dan Owen 
The Rescue Rooms 
£7, 6:30pm

 Butcher Babies 
Rock City 
£12, 6:30pm

 Should I Stay or Should 
I Go? Comedy Gong Show 
with Spiky Mike 
The Maze 
£4, 7:45pm

 Book Club: Lionel 
Shriver – Big Brother 
The Johnson Arms 
Free, 8pm

TUESDAY 12 APR

 5 Seconds of Summer 
Motorpoint Arena 
Nottingham 
£28 – £40, 7:30pm

 Notts County 
V Hartlepool 
Notts County Football Club 
7:45pm

 Dexter’s Jazz Club 
The Guitar Bar, Hotel Deux 
8pm

 Scorpio Promotions 
Present: Nasty High / 
Mercury Rising / Daxx & 
Roxanne (Switzerland) 
+ Supports 
The Running Horse 
Free, 7pm – 12pm

 Bowman Hull and 
The Instant Band 
Bread And Bitter 
Free, 7pm

 Patent Pending 
The Rescue Rooms 
£12, 6:30pm

 Teleman 
The Bodega 
£12, 7pm

 Decorative Felt Bowls 
City Arts – Nottingham 
£8, 10:30am – 12:30pm

 Sam Thorne in 
Conversation 
Nottingham Contemporary 
Free, 6:30pm

 Pirate Tales 
Highfields Park 
£6.50

 Painting the Modern 
Garden: Monet to Matisse 
Broadway Cinema 
£4 – £8, 6pm

 Cumbame by Salsache
Bad Juju Tiki Bar 
£4 – £6, 7:30pm

 Introduction to Wheel 
Building Course 
Nottingham Bike Works 
£57, 6:30pm

WEDNESDAY 13 APR

 Beeston Tales presents 
Giles Abbott with Patched 
and Mended 
The White Lion – Beeston 
£12, 7:30pm 

 Jimi Mack 
The Old Volunteer 
Free, 8pm

 Plague Vendor 
The Chameleon Arts Cafe 
7pm

 Cosmic American 
presents Sam Outlaw 
The Maze 
£12, 7:30pm

 Walkthrough: 
Lace Market Tour 
Nottingham Contemporary 
2pm

 Workshop for Young 
People: Printmaking 
for Beginners 
Lakeside Arts Centre 
£20, 10am – 4pm

 Life Drawing with 
John Cave 
The Malt Cross 
£5, 6pm

 Board Game Night 
The Malt Cross 
Free

 Distinguished Lecture 
Series: Professor 
John Watson 
The Newton Building, 
Nottingham Trent 
University 
Free, 6:15pm

 NCF £1 Comedy Night
Canal House 
£1, 8pm

 Chimera: 
Out Of The Box
National Videogame Arcade
Free, 5pm

 The Negation + Mortis 
Mutilati + The High Christ
The Running Horse
Free, 6pm

THURSDAY 14 APR

 Preston Glasgow Lowe 
Bonington Theatre 
£5/£10/£12, 8pm – 10:30pm

 The Half Eight
The Bodega 
7pm – 10pm

 Gate To Southwell 
presents Billy Rowan The 
Undercover Hippy + Echo 
Town + Support 
The Maze 
£10, 7:30pm

 Heath Quartet and 
Xuefei Yang 
Djanogly Recital Hall 
£16.50/£17.50, 7:30pm

 Will Jeffrey 
Baresca 
Free, 7pm

 Salmagundi 
The Hand and Heart 
Free, 7pm

 Preston Glasgow Lowe 
Bonington Theatre 
£5/£10/£12, 8pm

 81BC Trio Open 
Mic Night 
The Navigation Inn 
Free, 7pm

 Misty Miller 
The Rescue Rooms 
£6, 6:30pm

 Wolfmother 
Rock City 
£19.50, 6:30pm

 Music Quiz 
JamCafé 
Free, 8pm

 Architect or Bee? 
Nottingham Contemporary 
Free, 6:30pm

 Foil, Arms & Hog 
The Glee Club 
£10/£12, 7:30pm

 The Craft Off X 
Nottingham Etsy Team 
Rough Trade Nottingham 
Free, 6pm

THURSDAY 14 APR

 Battle Mountain with 
Graeme Obree in Person 
Broadway Cinema 
£4 – £8, 7:45pm

 Supper Club – Persian 
Film & Feast Fest 
The Lofthouse 
£28, 7pm – 11pm

 Mindfulness Group 
SoBar 
Free, 7pm

 Just The Tonic present 
William Regal: A 
Wrestling Villain 
The Forum 
£20, 7pm

 Gorilla Burger: Improv 
Comedy Carnage
The Malt Cross 
£3/£5, 7:30pm – 10pm

 Build a Poetry 
Collection with Carol 
Rowntree Jones 
Nottingham Writers’ Studio 
£120/£180, 7pm

 Book Launch – 
Homintern: How Gay 
Culture Liberated the 
Modern World, by Gregory 
Woods 
Five Leaves Bookshop 
Free, 7pm

FRIDAY 15 APR

 Rob Green 
Baresca 
Free, 6pm 

 Stiff Kittens 
The Malt Cross 
8pm

 Brett Sinclair 
The Golden Fleece 
Free, 8pm

 Crimson Tale 
The Chameleon Arts Cafe 
7pm

 Fiona Stein Association 
Baresca 
Free, 7pm

FRIDAY 15 APR 

 Tantz (Party Klezmer) + 
Yubu Ka (Trad Greek 
and Balkan) 
The Maze 
£6/£8, 8pm

 Brainstorm 
The Rescue Rooms 
£27, 6:30pm

 Newton Faulkner 
Rock City 
£21.50, 6:30pm

 Reeps One + 
Motormouf + Friends 
Spanky Van Dykes 
£8/£12, 9pm

 Mike Digman 
The Bodega 
£10, 7pm

 Martin Sanders & 
The Mercenaries Live + 
Catbone DJ Set 
JamCafé 
Free, 9pm

 A Round Of Golf With 
Doug Fishbone! 
The New Art Exchange 
Free, 6pm – 7pm

 Workshop for Families: 
Flowers in Spring 
Lakeside Arts Centre 
£8, 1:30pm – 4pm

 Hutt: Victoria Grenier – 
Sand Cities 
Primary Gallery 
Free

 The Iron Giant: 
Signature Edition 
Broadway Cinema 
£4 – £8, 1pm

 Kingdom Business 
Nottingham – 
Networking Meeting 
The Malt Cross 
7:45am – 8pm

 Mickey Sharma + Alex 
Boardman + Mark Olver 
The Glee Club 
£5/£11, 7pm

What was the inspiration for this exhibition?
Tracey: Having a young son who was all-consuming 
inspired everything and opened up a new world to me. I 
began to focus on that in my art, so everything became 
about the maternal.
Sam: I had my child five years ago and stopped 
making art – I just couldn't find a way to make work. I 
started again in the last year, responding to the world 
around me and, like Tracey, my child became a great 
source of inspiration. 

What we can expect from the twelve artists on show?
Sam: Photography, dance performance documentation, 
digitally manipulated works, video, drawing and sculpture.
Tracey: We've got a range of artists – some early career 
and some long established.
Sam: Locally, we've got myself and Tracey, Jessica Paige 
Greig, and a performance company called Zoo Indigo who 
are showing a documentation film of a their project, No 
Woman's Land.
 
What is it about the maternal you are trying to portray?
Sam: We're celebrating mother artists and their creative 
process, and breaking down boundaries. If mothers need 
to bring their children to the presentations or workshops, 
we’ll have a space for children to play and do some 
artworks. We’re also looking at getting some child care.
 

You’re having a dust bread-making workshop...
Tracey: It’s run by Helen Sergeant from Yorkshire. She 
collects ephemera, dust and bits and pieces from around 
her house, kneads them into a bread-based mixture, and 
bakes it. We’re going to ask the kids to collect household 
items to knead into a bread mixture, then we’re going to 
bake them and have them on display.
Sam: There are amazing metaphors in that loaf of “bread”. 
You can take a domestic ritual like baking a loaf of bread 
and make it into an art object.

Have you crafted a narrative around the room in the 
gallery space, or have you mixed it all up?
Sam: Sometimes when you are installing, a narrative 
emerges that you don't actually see until you get all the 
works into one space, and you think, “Actually, there's a 
real connection between these two works and they talk to 
each other.” I think that’s what’s starting to happen here.

Artist as Mother as Artist, Lace Market Gallery (inside 
NCN’s School of Art and Design), Friday 22 April - 
Thursday 19 May.

Read the full interview on the LeftLion website.

facebook.com/artistasmotherasartist
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NUSIC
BOX

Your new Notts music tip sheet, as compiled 
by Nusic’s Sam Nahirny.

Want more? Check out Nusic’s website for 
fortnightly podcasts and live sessions.

Billie

Sometimes you come across one of those artists that 
could perform in a packed-out room, even of arena size, 
and leave it so silent you could hear a pin drop. Billie is 
one of those artists. The Sandiacre lass crafts delicate 
indie-folk that sounds like the gorgeous love child of 
Laura Marling and Bon Iver. Her songs – emotive. Her 
vocals – sensitive and soaring. To use a horribly overused 
cliche, she is the full package. From the songwriting to 
her performance of said songs, it’s all a beautiful journey. 
And to say she’s only in her late teens, we can’t wait to 
hear how her talents develop. If you’d like to hear two of 
those spine-tingling songs, check out her Future Session 
on Nusic’s YouTube channel.

facebook.com/iambilliemusic

That Jimmy Person

Mansfield lad TJP is one of Notts’ finest house producers. 
And one of the most productive too. He seems to be 
putting tracks out every few days, and they’re all so 
bloody good. How he manages to create bangers so 
frequently amazes me, but the key fact is that he knows 
how to make a slick piece of house that’ll make you 
wanna sneak into a dirty warehouse at 3am, even if 
you’re listening to it on the Yellow Line bus to work. On 
top of his sick solo productions, he’s also been putting 
together some massive tunes with Shookz, one half of 
Notts production duo One Bomb. So, if house is your 
thing, you’ve got hours – no exaggeration – of material 
that you can check out on SoundCloud. Just don’t do the 
shuffle on the bus, okay? 

soundcloud.com/thatjimmyperson
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SATURDAY 16 APR

 Bowman & Hull 
Nottingham Contemporary 
Free, 8pm

 Soul Sister Brown Sugar 
The Lofthouse 
Free/£3, 6pm – 3am

 Burn Notice 
The Lion at Basford 
Free, 9pm – 1pm

 Morris Dancers 
Vat and Fiddle 
Free, 10am

 Record Store Day 
The Malt Cross 
Free, 10am

 Smokescreen 
Soundsystem 
The Maze 
9:30pm

 The Clone Roses 
The Rescue Rooms 
£12, 6:30pm

 Critics 
Rock City 
£3, 10pm

 Lois 
The Bodega 
£5, 7pm

 Ancient Craft: Natural 
Fabric Dyeing and Shibori 
Relief Patterns 
Lakeside Arts Centre 
£40/£50, 10am – 4pm

 Bath Bomb Making 
The Malt Cross 
£15, 11am – 1pm

 Tom Thumb 
Nottingham Playhouse 
£7/£8, 11am

 Philharmonia Orchestra 
– The Dream of Gerontius 
Nottingham Royal Concert 
Hall 
£10 – £30, 7:30pm

 Roberto Devereux 
(Donizetti) 
Broadway Cinema 
£13 – £20

 Nottingham Gin Festival 
Nottingham Conference 
Centre 
£8.33, 7:30pm

 Mickey Sharma + Alex 
Boardman + Mark Olver 
The Glee Club 
£5/£12.95, 7pm

 Danny Ward + Susan 
Murray + Jon Pearson 
Jongleurs
£12, 7pm

 Just The Tonic present 
Rob Rouse + Johnny Katz 
+ Lloyd Griffith + Guest 
The Forum 
£5/£10, 7pm

 Handjob Zine Issue 10 
Launch Party 
The Chameleon Arts Cafe 
Free, 6pm

SUNDAY 17 APR

 I’m Not From London 
presents Youthoracle and 
Special Guests 
The Southbank Bar 
Free, 8pm

 Shipstone Street 
Jazz Orchestra 
The Lion at Basford 
Free, 1:30pm

 Cosmic American 
presents David Alvin 
& Phil Alvin with 
The Guilty Ones 
The Maze 
£17, 7:30pm

 Showcase – Open 
Mic Evening 
The Orange Tree 
Free, 7:30pm

 Future of the Left 
The Bodega 
£11, 7pm

 Gin, Gin, Gin 
JamCafé 
Free, 6pm

 Y Not Festival and BBC 
Introducing East Midlands 
present Faction No.16 
Rough Trade Nottingham 
Free, 3pm

 Problem Solving 
Knit Knit Nottingham 
£25, 10:30am – 3pm

 Jazz in the Afternoon 
Patchings Art Centre 
£5/£7 

 Disney’s Alice in 
Wonderland Jnr 
Nottingham Arts Theatre 
£10 – £12, 2pm

 Rob Delaney: Meat 
Tour 
Nottingham Playhouse 
£21, 7:30pm

 Oliver! 
Broadway Cinema 
£13 – £20, 2pm

 True Romance (1992) 
dir. Tony Scott 
Nottingham Contemporary 
£5, 4pm

MONDAY 18 APR

 Counterfeit 
Rock City 
£10, 7:30pm

 Salvation Army + Q&A 
Broadway Cinema 
£4 – £8, 8pm

 The Politics of Idleness, 
in association with the 
University of Nottingham 
Department of French and 
Francophone Studies 
Five Leaves Bookshop 
Free, 7pm

 Nottingham Beer 
Pong Tournament with 
Cash Prizes 
The Lacehouse
£5, 9pm

TUESDAY 19 APR

 Nottm Forest 
V Blackburn 
Nottingham Forest 
Football Club 
7:45pm

 Misty Miller 
The Harley 
£5.50, 7:30pm – 10:30pm

 Hawkwind 
Rock City 
£22.50, 6:30pm

 Molotov Jukebox 
The Bodega 
£12.50, 7pm

 Nottingham Stitch 
& Bitch 
Nottingham Hackspace 
Free, 6pm

 Interrogating The 
Power Of Art 
The New Art Exchange 
Free, 6pm – 7pm

 Lakeside Youth 
Theatre: 11-13 
Lakeside Arts Centre 
£50, 6pm – 8pm

 Cinema Night: 
Conceiving Ada 
Nottingham Contemporary 
Free, 6:30pm – 8pm

 The Future Factory 
Research and 
Consultancy Centre 
Nottingham Trent 
University 
Free, 4:30pm

 Poetry is Dead Good 
JamCafé 
Free, 7pm

WEDNESDAY 20 APR

 British Communists: 
The Untold Story, with 
John Green 
Five Leaves Bookshop 
£3, 7pm

 Money
The Harley 
£9.90, 7:30pm – 10:30pm

 Ventiduo 
The Old Volunteer 
Free, 8pm

 The Algorithm 
Rock City 
£8, 6:30pm

 High Tide 
The Bodega 
£6, 7pm

 Intergalactic Space 
Odyssey – Experimental 
Films and Space Party 
The Lofthouse
£2, 7pm

 Tell Me On A Sunday 
Nottingham Royal Concert 
Hall 
£25/£28, 7:30pm

 PubhD #26: Biology, 
History, Physics 
Vat and Fiddle 
Free, 7:30pm

THURSDAY 21 APR

 I’m Not From London 
presents Bourbon & Blues 
with The Damn Heavy, 
The Tom McCartney Band 
and Whisky Stain 
The Orange Tree 
Free, 8pm

 Silence UK: The Mobile 
Silent Disco 
The Lacehouse 
£6/£8, 11pm – 3am

 Robyn Hughes-Jones 
Baresca 
Free, 7pm

 The Church of Sound
Lee Rosy’s Tea Shop 
Free, 7:30pm – 10:30pm

 The Modernists 
The Hand and Heart 
Free, 7pm

 81BC Trio Open 
Mic Night 
The Navigation Inn 
Free, 7pm

 BBC Philharmonic 
Nottingham Royal 
Concert Hall 
£11, 7:30pm

 Micah P Hinson 
The Bodega 
£15, 7pm

 Maybellene (Canada) + 
Support 
JamCafé 
Free, 8pm

 Study Sessions: 
Narrating the 
Anthropocene 
Nottingham Contemporary 
6:30pm

 Gallery Tours: David 
Jones Vision and Memory 
The Djanogly Art Gallery 
Free, 1pm – 2pm

 A New Generation of 
Dance Artists 
Déda 
£10/£12, 7:30pm – 8:30pm

 Retro Computing Night 
Nottingham Hackspace 
Free, 7pm

 Build a Poetry 
Collection with Carol 
Rowntree Jones 
Nottingham Writers’ Studio 
£120/£180, 7pm

 NNT presents The 
Tempest by William 
Shakespeare
Nottingham New Theatre
£4, 7pm

 Aspects of Art 
Spring Fair
The White Lion 
Bar and Kitchen 
Free, 7pm

 Ready Steady 60s 
Top Spot Club 
Free, 9pm

 Micah P Hinson 
The Bodega 
£15, 7pm
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FRIDAY 22 APR

 Parka’s Nottingham 
present Modern Affair
The Britannia Boat Club 
£5/£7.50, 7:45pm – 1am

 Velvet Fuzz presents 
Arrows Of Love + Ming 
City Rockers + 
Dom Gourlay 
The Lofthouse 
£5/£7, 8pm – 3am

 Daniel Ison 
The Golden Fleece 
Free, 8pm

 Terra + Crom Dubh 
+ Satanic Dystopia + 
Shrykull 
The Chameleon Arts Cafe 
£6/£7, 7:30pm

 JCDX 
The Chameleon Arts Cafe 
7:30pm

 Tradition Hi-Fi 
The Doghouse 
£3, 8pm

 Rikki Thomas-Martinez 
Baresca 
Free, 6pm

 Misspent Youth 
The Lion at Basford 
Free, 9pm

 Pesky Alligators 
The Embankment
Free, 7:30pm

 Hemulen Soundz (DJ) 
The Malt Cross 
Free

 Perdition VS Violated 
The Maze 
£3/£4, 10pm

 Three Trapped Tigers 
The Bodega 
£10, 7pm

 Royston Duxford Live + 
Stiff Kittens DJ Set 
JamCafé 
Free, 9pm

 I Believe in Miracles 
Celebration Night 
Nottingham Royal 
Concert Hall 
£20 – £65, 7:30pm

 BFI Film Academy 
Short Film Screening 
Broadway Cinema 
Free, 7pm

 Miles Ahead 
Broadway Cinema 
£4 – £8, 8:30pm

 Beer Festival 
Sir John Borlase Warren 

 NCF Comedy Night 
with Barry Dodds and 
Red Redmond
Springfield Hall 
£2, 8pm – 10pm

 John Moloney + 
Andrew Bird + Andrea 
Hubert + Clint Edwards 
The Glee Club 
£5/£11, 7pm

SATURDAY 23 APR

 Notts County 
V Cambridge 
Notts County Football Club 
3pm

 Unknown Era 
Nottingham Contemporary 
Free, 8pm

 Sunk ‘n’ Foal 
The Lofthouse 
£3, 9pm – 3am

 Metal Militia Stoner + 
Doom All-Dayer 
Ye Olde Salutation Inn 
£5, 3pm – 2am

 Michael Davis – 
Chimes Residency 
Lakeside Arts Centre 
Free, 1:30pm – 2:30pm

 The Sweetchunks Band 
The Lion at Basford 
Free, 9pm

 Deeper Than Roots 
presents : Benny Page 
+ Run Tingz Cru + 
Origin One + Fable 
The Maze 
£8/£10, 10pm

 Dead Harts 
The Rescue Rooms 
£5, 6:30pm

 The Spitfires 
The Bodega 
£10, 6:30pm

 Performing with Masks 
City Arts – Nottingham 
£15, 11am – 3pm

 WinterWalker present 
Three Keepers 
Déda 
£7, 2:30pm – 3:30pm

 Oddball and 
the Penguins 
Broadway Cinema 
£3.60, 1pm

 St George’s Day and 
Shakespeare Day 
Nottingham City Centre 
Free, 7:30pm

 Funhouse Comedy Club 
presents Ivan Brackenbury 
+ Ian D. Montfort + Tom 
Binns + Spiky Mike 
David Lloyd Leisure – West 
Bridgford 
£10, 7:30pm

 John Moloney + 
Andrew Bird + Andrea 
Hubert + Clint Edwards 
The Glee Club 
£5/£12.95, 7pm

 Mickey Sharma + Jon 
Whale + Matt Green + 
Rudi Lickwood 
Jongleurs
£12, 7pm

 Just The Tonic present 
Phil Nichol + Guests 
The Forum 
£5/£10, 7pm

 The Lazarus Trick with 
Judith Allnatt 
Waterstones 
10:30am

SUNDAY 24 APR

 I’m Not From London 
presents Sunday Session 
The Southbank Bar 
Free, 8pm

 Michael Davis – 
Chimes Residency 
Lakeside Arts Centre 
Free, 1:30pm – 2:30pm

 Nathan Bray Quartet – 
Sunday Lunchtime Jazz 
The Lion at Basford 
Free, 1:30pm

 Jazz Jam Session 
The Malt Cross 
Free, 5pm

 Live Acoustic Music: 
John Hardy 
The Johnson Arms 
Free, 8pm

 Cosmic American 
presents Diana Jones 
The Maze 
£12, 7:30pm

 Macklemore and Ryan 
Lewis 
Motorpoint Arena 
Nottingham 
£40 – £94, 7:30pm

 Russell Watson 
Nottingham Royal 
Concert Hall 
£30 – £40, 7:30pm

 Hangmen 
Broadway Cinema 
£12/£14, 12pm

 Pierrot Le Fou (1965) 
dir. Jean-Luc Godard 
Nottingham Contemporary 
£5, 3pm

 Speed Dating For 
Professionals Aged 40-55 
Missoula Montana Bar 
& Grill 
£20, 7:30pm – 10pm

 Sturmey Archer 
Heritage Ride 
Nottingham Bike Works 
Free, 1pm

 Richard Herring 
The Glee Club 
£15, 7pm

 Pop Up: Vintage + 
Retro Sportswear and 
Streetwear Fair 
The Lacehouse 
Free, 11am – 5pm

MONDAY 25 APR

 Harlem Globetrotters 
Motorpoint Arena 
Nottingham 
£17 – £50, 7:30pm

 We Are Scientists 
Album Signing 
Rough Trade Nottingham 
Free, 6pm

 We Are Scientists 
The Rescue Rooms 
£15.50, 6:30pm

 Vant 
The Bodega 
£6.50, 7pm

TUESDAY 26 APR

 The Whistling Orchestra 
Performance 
Nottingham Contemporary 
Free, 6:30pm

 Benjamin Francis 
Leftwich
The Harley 
7:30pm – 10:30pm

 Spear of Destiny 
The Rescue Rooms 
£16, 7:30pm

 We’ll Meet Again 
Nottingham Royal 
Concert Hall 
£14.50, 2:30pm

 Cumbame by Salsache – 
Cuban Salsa Classes 
Bad Juju Tiki Bar 
£4 – £6, 7:30pm

WEDNESDAY 27 APR

 Groove-Based 
Improvisation Workshop 
The Chameleon Arts Cafe 
7:30pm

 She’Koyokh 
Djanogly Theatre 
£11/£14/£16, 8pm

 Citizen Khan 
Royal Concert Hall 
£25 – £32.50, 7:30pm

 Hearthstone Fireside 
Gathering 
National Videogame Arcade 
£3, 7pm – 11pm

THURSDAY 28 APR

 The Spunk & 
Asbo Peepshow 
Tap and Tumbler 
Free, 9pm – 11:45pm

 Samothrace + Torpor
+ Bismuth 
The Chameleon Arts Cafe 
£7/£8, 7:30pm

 Most Ugly Child 
The Hand and Heart 
Free, 7pm

 Captain Hotknives + 
Static Kill + The Star 
Botherers + Will Bailey 
The Maze 
£5, 7:30pm

 Stitch & Bitch with Super 
+ Super – A Casual Evening 
of Crafting 
The Malt Cross 
Free, 7pm

 Rwanda: Theatre for 
Change 
Nottingham Playhouse 
Free, 6pm

 Divergence - Bedlam! 
LGBT Night 
Divergence 
£4, 9.30pm

 Hockney Live
The Bodega 
£3/£4/£5, 7pm

 Mass Infection
The Running Horse
Free, 7pm

FRIDAY 29 APR

 DirtyDiscoSoundsystem 
presents Post Punk Disco #2
Rough Trade Nottingham 
Free, 7pm – 11pm

 Bloom Vol. 9: The 
Oscillation (Psyche/No-
Wave) + Melt Dunes (Dark 
Psych-Fuzz) + Live Visuals 
The Lofthouse 
£7, 9pm

 The Breakfast Club 
The Old Volunteer 
Free, 8pm

 Irk + Body Hound + 
Wren + Lambhorn 
JT Soar 
£5/£4, 7:30pm

 Millie Manders + One 
Way Street + Snide The 
Doghouse 
£4, 7pm

 Alexa Hawksworth 
+ Phase 3 Featuring Jo 
Hudson 
Baresca 
Free, 6pm

 Descent + Plates Records 
(DJ) 
The Malt Cross 
Free

 Electric Swing Circus 
The Maze 
£9, 8:30pm

 The Blockheads 
The Rescue Rooms 

 

NEW BEGINNERS CLASS STARTS
Monday 28th April  6.30pm - 8 pm

International Community Centre
Mansfield Road, NG1 3FN

First session FREE!
£20 / 4 sessions

Tai chi is a traditional Chinese 
martial art. A highly beneficial way 
to exercise combining body 
movement and mental stimulation. 
Gentle, profound exercise suitable for 
all ages and physical conditions

TAI CHI



stereophonics.com

SJM CONCERTS IN ASSOCIATION WITH X-RAY TOURING PRESENT

“Keep The Summer Alive” “Keep The Summer Alive” 
NEW ALBUM 

‘KEEP THE VILLAGE 
ALIVE’ OUT NOW

stereophonics.comstereophonics.com
MOTORPOINTARENANOTTINGHAM.COM  /   GIGSANDTOURS.COM  /   TICKETMASTER.CO.UK  

stereophonics.comstereophonics.com
MOTORPOINTARENANOTTINGHAM.COM  /   GIGSANDTOURS.COM  /   TICKETMASTER.CO.UK  

Thursday 02 June 2016
PLUS SUPPORT

“Keep The Summer Alive” 

Thursday 02 June 2016
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ONGOING EXHIBITIONS, PLAYS, FILMS AND THATSATURDAY 30 APR

 Nottm Forest V Wolves 
Nottingham Forest 
Football Club 
3pm

 NLC’s Rockin’ For The 
Children Festival 2016 
The Maze 
£18, 12:30pm – 11pm

 P4TH - PMT + 
Snide Benefit + 
StateTruth=Treason + 
Paul Carbuncle 
The Sumac Centre 
7pm – 11pm

 WorldService Project 
& Zeitgeist 
Nottingham Contemporary 
Free, 8pm

 Kold Chillin’
Rough Trade Nottingham 
Free, 7pm – 1am

 DHP presesnts 
Same Streets 
The Lofthouse 
£4, 7pm – 11pm

 I’m Not From London 
presents We Wild Blood 
The Running Horse 
Free, 8pm

 93MillionMilesFromTheSun 
+ Spotlight Kid + 
Presents For Sally 
The Chameleon Arts Cafe 
£6/£7, 8pm

SATURDAY 30 APR 

 The Travelling 
Morgue Horrorfest 
The Doghouse 
6pm

 Old Nick 
Trading Company 
The Lion at Basford 
Free, 9pm

 International Jazz Day 
Bread And Bitter 
Free, 7pm

 Leygo - Shake 
and Bake (DJ) 
The Malt Cross 
Free

 Carlton Male Voice Choir 
Nottingham Albert Hall 
7:15pm

 Submotion Orchestra 
The Rescue Rooms 
£13.50, 6:30pm

 The Bluetones 
Rock City 
£21, 6:30pm

 The Dirty Nil 
Rock City 
£3, 10pm

 Bellowhead – The 
Farewell Tour 
Nottingham Royal 
Concert Hall 
£20 – £25, 7:30pm

SATURDAY 30 APR

 The Magic Gang 
The Bodega 
£6, 7pm

 Crafternoon: Hand-
Scribed Wall Plate
Debbie Bryan 
£26, 10:30am – 12:30am

 Crafternoon: Hand-
Scribed Three-Tier 
Cake Stand
Debbie Bryan 
£46, 2:30pm – 5:30pm

 The Drawing Tour 
w. Oliver Lovley 
The Malt Cross 
Free, 11am – 2:30pm

 Old Mother Hubbard 
and Her Cupboard 
Nottingham Playhouse 
£7/£8, 11am

 The Noise Next Door + 
Danny McLoughlin + 
Karl Spain 
The Glee Club 
£5/£12.95, 7pm

 Ray Bradshaw + Kane 
Brown + Alistair Barrie 
Jongleurs
£12, 7pm

 Just The Tonic present 
Jim Tavare + Guests 
The Forum 
£5/£10, 7pm

REGULAR STUFF LIKE OPEN MICS AND PUB QUIZZES

MONDAYS

 Open Mic Night 
Golden Fleece

 Pub Quiz 
Malt Cross
Southbank

TUESDAYS

 Open Mic Night 
Filthy’s
Pepper Rocks

 Pub Quiz 
The Johnson Arms
Sir John Borlase Warren

 Craft Club 
Spanky Van Dykes

 The Racing Room 
The Dragon

 Phlebas 
Bar Eleven

WEDNESDAYS

 Open Mic Night 
JamCafe
Rescue Rooms
The Bell Inn
The Maze

 Pub Quiz 
The Lion at Basford
Rescue Rooms
Golden Fleece
Spanky Van Dykes
The Hop Pole

WEDNESDAYS

 Open Hack Night 
Hackspace

 Life Drawing
Malt Cross

Green Spirit
Sobar

 Salsa Class
Bunkers Hill

THURSDAYS

 Open Mic Night 
The Lion at Basford

 Pub Quiz 
Southbank

FRIDAYS

 Crate Diggin’ 
Rough Trade Nottingham 

 Unplugged Showcase 
Bunkers Hill 

 Pop Confessional 
The Bodega

 Champagne Fridays 
The Roundhouse 

 Everything’s Alright 
The Rescue Rooms 

 I Know You Got Soul 
Spanky Van Dykes 

SATURDAYS

 Ghost Walk 
Ye Olde Salutation Inn

 Terror Tour 
Galleries of Justice

 Heritage Tour 
The Malt Cross 

 Stiff Kittens 
The Bodega

 Dancing Time 
JamCafe

 Stealth VS Rescued 
Stealth and Rescue Rooms

 Back to Mine 
The Market Bar 

SUNDAYS

 Open Mic Night 
The Johnson Arms

 Pub Quiz 
The Trent Navigation Inn

 Capoeira Classes 

The New Art Exchange 

 Live Jazz 
The Bell Inn 

 Sax on a Sunday 
Bunkers Hill 

 Eddie the Eagle 
Broadway Cinema 
£4 – £7
Fri 1 Apr - Thurs 14 Apr

 Kung Fu Panda 3 
Broadway Cinema 
£4 – £8
Fri 1 Apr - Thurs 14 Apr

 Ran 
Broadway Cinema 
£4 – £8
Fri 1 Apr - Thurs 7 Apr

 Victoria 
Broadway Cinema 
£4 – £8, 5:15pm
Fri 1 Apr - Thurs 14 Apr

 Toast 
Theatre Royal Nottingham 
£10 – £30, 7:30pm
Mon 4 Apr - Sat 9 Apr

 Couple in a Hole 
Broadway Cinema 
£4 – £8
Fri 8 Apr - Thurs 14 Apr

 Dheepan 
Broadway Cinema 
£4 – £8
Fri 8 Apr - Thurs 21 Apr

 Eye in the Sky 
Broadway Cinema 
£4 – £8
Fri 15 Apr - Thurs 28 Apr

 Our Little Sister 
Broadway Cinema 
£4 – £8
Fri 15 Apr - Thurs 21 Apr

 Simon Starling 
Backlit Gallery
Free
Sat 19 Mar - Sun 26 Jun

 Charity Mega Booksale 
ExLibris, The Masked 
Booksellers 
11am – 7pm
Fri 29 Apr - Sun 8 May

 BoHUNKYDORY 
Bohunk Institute
Free
Fri 8 Apr - Fri 15 Apr

 David Jones: Vision 
and Memory 
Djanogly Art Gallery
Free
Sat 12 Mar - Sun 5 Jun

 Oedipus 
Djanogly Theatre
£10 
Tues 19 Apr - Sat 23 Apr

 Sir Peter Blake’s 
Grand Tour 
The Harley Gallery
Free, 7pm
Sun 20 Mar - Sun 5 Jun

 Rose English 
The Harley Gallery
Free, 7pm
Sun 20 Mar - Sun 5 Jun

 The Portland 
Miniatures 
The Harley Gallery
Free
Sun 20 Mar - Wed 31 Aug

 A Midsummer 
Night’s Dream 
Lace Market Theatre
£9/£11, 7:30pm
Mon 18 Apr - Sat 23 Apr

 Roy Pickering - 
Borrowed Land 
Lakeside Arts Centre
Free
Sat 5 Mar - Mon 30 May

 Sounds Of Belief 
New Art Exchange
Free
Sat 9 Apr - Sun 15 May

 Dance Workshop 
New Art Exchange
Free, 10am - 2pm
Mon 11 Apr - Thurs 14 Apr

 Little Shop of Horrors 
Nottingham Arts Theatre
£8 - £12.50
Mon 4 Apr - Thurs 7 Apr

 The Addams Family 
Nottingham Arts Theatre
£8 - £10
Fri 22 Apr - Sat 23 Apr

 Simon Starling 
Nottingham Contemporary
Free
Sat 19 Mar - Sun 26 Jun

 Noises Off 
Nottingham Playhouse
£11.50 - £28.50, 7:45pm
Sat 9 Apr - Sat 30 Apr

 Kings 
Nottingham Playhouse

 Open Studios 
Notts Exhibition 
Patchings Art Centre
Free
Sat 16 Apr - Mon 30 May

 Not Just Jewels 
Patchings Art Centre
Free
Sun 24 Apr - Sun 22 May

 Hands on Pottery 
The Place Activity Centre
£8/£10
Fri 1 Apr - Sat 30 Apr

 Intersections, 
Commission #3 Emma 
Smith 
Primary
Free
Fri 1 Apr - Tues 28 Feb

 URL 
Surface Gallery
11am - 5pm
Sat 9 Apr - Sat 16 Apr

 Last Islands: 
John Newling 
Syson Gallery
Free 
Thurs 24 Mar - Sat 21 May

 The Gruffalo’s Child 
Theatre Royal
£10/£12
Tues 5 Apr - Sun 10 Apr

 Bad Jews 
Theatre Royal
£10 - £30, 7:30pm
Mon 11 Apr - Sat 16 Apr

 Matthew Bourne’s 
Sleeping Beauty 
Theatre Royal
£10 - £40, 7:30pm
Tues 19 Apr - Sat 23 Apr

 Rocky Horror Show 
Theatre Royal
£20 - £40
Mon 25 Apr – Sat 30 Apr

 Tom Illsley 
Wallner Gallery
Free
Sat 9 Apr - Sun 15 May

 Grand Tourists and 
Others: Travelling Abroad 
Before the 20th Century 
Weston Gallery
Free
Fri 29 Apr - Sun 7 Aug



Only 10pm, and the bars were spilling out with lads and lasses in all 
their booze-soaked glory, flashing their arses and pole dancing on 
the lampposts. My partner and I took solace within a quaint bistro 
on King Street, sat in the front window, watching the children of 
the night for entertainment. If it weren’t for the occasional holler 
of ‘Beckeh, ‘ave lost me shoowuz!’, I’d have thought we’d been 
transported to the south of France as we lapped up the candlelight, 
the creaky wooden floors, and the shelves of fresh food.

We began with a lovely, medium-bodied Pinot noir – a 2013 La 
Boussole (£19.50/bottle) from the Ardeche valley. There was 
something clean and light about it for a red, which proved 
dangerously moreish. We didn’t want to end up like the 
train-wrecks outside, so got started on the food. We went for the 
menu gastronomique – three courses for £27.90. Swiftly after we 
ordered, the table was blessed with bread – a bleddy welcome rarity.

For starters, I had the moules au vin blanc – whole, fresh mussels 
steamed in a broth. Garlic, parsley, shallot and cream, to be precise. 
So tasty. Really salty mussels, and the broth almost had a buttery 
element to it. I couldn’t help but mop it up. My partner had the salade 
oceane, which was absolutely gorgeous, but I still won our game 
of ‘Starters’. The salad came with smoked salmon, calamari, and 
peppered mackerel, atop a bed of mixed leaves and drizzled with 
virgin olive oil, garlic, and sherry vinegar. Delicious.

There was no messing about with the mains. I had the cassoulet 
toulousain; a big pot of thick, tomato-smothered white lingo beans, 
carrots and Toulouse sausage with fall-apart duck confit and bread 
crumbs topping the lot. The dish was so rich I found it quite hard 
to finish, but it was nothing the mixed salad couldn’t balance out. 
My partner chose the chevreuil aux myrtilles – Scottish venison 
medallions, cooked beautifully pink and doused in red wine and 
blueberry sauce. With a gratin dauphinoise side, the whole thing was 
ridiculously indulgent, but with meat so perfectly tender, it would be 
a crime to sit counting calories.

With that in mind, both the sexual creme brulee a la vanilla bourbon 
and the dense parfait a l’orange, decked out with boozy Grand 
Marnier and iced orange, and topped with the most to-die-for Grand 
Marnier caramel, were a yes.

In all, a heavy evening that left us with no room left to breathe, but 
with food that good, who needs oxygen? Bridie Squires

27 King St, NG1 2AY. 0115 958 5885

frenchliving.co.uk

1pm. Hockley. Prime time for the creatives of the city to venture out 
from their studio spaces and office hold-ups, to grab a little something 
to see them through the rest of the day. The queue for Ugly Bread 
Bakery is almost out the door. Good sign.

We were escorted by Jade Vedone, manager and owner of the 
sourdough specialists, to our table, passing bowls of self-serve olives 
with garlic-infused oil, and the largest selection of fizzy fruit juices 
one can imagine. Huge windows in the upstairs dining area allow you 
to peruse the top of Pelham Street from your perch atop a proper cosy 
sofa. A people-watcher’s paradise. 

Two Coca-Colas in, we asked Jade to bring us a selection of the best 
bits Ugly Bread had to offer: a twelve-inch chorizo and wet mozzarella 
sourdough pizza; Edam, basil pesto and fresh tomato toasted focaccia; 
and a meaty mezzaluna. Literally meaning half-moon in Italian, the 
mezzaluna was half a toasted focaccia sourdough, folded in half to 
house the salty chorizo wedged inside. Melted mozzarella cheese 
coated the upper layer, and roasted courgettes created the softest 
cushioning for all that meat. A fair few jalapeños were roaming about, 
giving it a right kick-in-the-balls heat. It’s a proper sandwich to say 
the least. 

Surprisingly light for a giant portion of bread, the sourdough focaccia 
with Edam was exactly what the doctor ordered. Bread and cheese 

are my two favourite food groups, so I was already proper chuffed. 
The fresh basil pesto coating the underside of the sarnie almost 
crunched with nuttiness, and combined with some proper sweet 
tomatoes, was a bleddy lovely addition.

Despite being the simplest dish of the three, the pizza de résistance 
had to be the twelve-inch sourdough disc of joy. Perfectly crisp 
slices of chorizo sat among wobbly chunks of mozzarella that burst 
with oozy, cheesy goodness upon being pierced with our teeth. The 
sourdough base was cooked to absolute perfection. Never before in 
my life do I remember eating a pizza so perfectly baked. The crust 
was firm and crunchy, but soft in the centre. Wizardry if ever I did 
taste it. 

We were far too stuffed full of carbs to possibly consider dessert this 
time around, but chocolate, lemon and pistachio cannoli deck the 
counter with their crunchy shells of fried pastry and brightly coloured 
filling. Accompanied by a perfectly-frothed Cafe Vero coffee, they 
form the best over-the-counter medicine for those Thursday afternoon 
sugar slumps. They’ve literally thought of everything. Lucy Manning

39 Pelham Street, NG1 2EA. 0115 874 9563

uglybreadbakery.co.uk

We love a good pun with our pint at the ‘Lion, so new micropub A 
Room with a Brew is right up our street(car named Desire), purloining 
puns from Forster and a range of literary sources. Occupying a former 
antiques shop in Derby Road, RWAB is the first pub venture from 
Scribbler’s Ales, the Stapleford-based brewery set up by published 
author and head brewer Richard Nettleton.

I stepped through the looking glass on a quiet Thursday evening 
– it gets lively at the weekend – and took a seat in the large street-
facing windows, surrounded by stacks of books, and under posters of 
famous jackets – perfect for a long, wistful gaze out of after taking in a 
particularly eventful chapter. 

Manager Steve Hayes helpfully talked me through the eight beers on 
draught, three of which are brewed by (or ‘published by’) Scribbler’s, 
and the rest being a selection of beers swapped and carefully selected 
from local breweries. 

I started with Beerfest at Tiffany’s, a well-hopped 3.8% session ale 
and Scribbler bestseller, followed by the 4.8% American pale ale 
Masher in the Rye, whose citrusy, fruity notes made it hard to put 
down. One Brew Over the Cuckoo’s Nest (5.2%) was a properly tasty 
golden ale smacking of apricot and plum – a true masterpiece. Of the 
non-Scribbler ales, Pheasantry’s Camra Gold award-winning 

malty Best Bitter (3.8%) and Nethergate Brewery’s Old Growler (5.0%), 
surprisingly hoppy for a porter, were instant classics. 

All the beer at RWAB is hand-pulled, quite unusually for a micropub, 
from an insulated barrel room out the back; a CaskWidge system and 
an expert looking-after ensures a top-notch pint. Anything under 4% 
costs £3.20, between 4 and 5% is £3.40, and 5%+ sets you back £3.60, 
with a 20p Camra discount on every one. 

There’re also a few boxed ciders, good wines and a small selection of 
spirits, if that’s more your thing, as well as pies from excellent butcher 
Tony Wright on Hucknall Road, and plenty of crisps to snack on. 

Having been derelict for a while, it’s great to see another unit open 
up on Derby Road, adding to what is a great pub crawl but also a 
destination pub in its own right. Inside is charmingly decorated with 
furniture sourced from the many outlets on that stretch, and the new 
ladies and gents toilets – installed in the basement at the behest of 
the council – got a big tick too, making an all-round winner. 

Reader, I could marry it. Shariff Ibrahim

78 Derby Rd, NG1 5FD. 07780 662244

scribblers-ales.com
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A Room with a Brew 
Book Inn

Ugly Bread Bakery
Muntin’ munch

French Living
Ooh lar lar
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Field Studies
Rainmaking
EP (Denizen Recordings)
 
Although it’s been over two years since 
Field Studies released their debut EP, 
Celestial, they’ve been putting that 
time to good use; not only have we had 
a smattering of digital-only singles – 
including last summer’s majestic Money 
Of America – but they’ve written a 
new EP of some distinction. Opening 
with a song that is eight minutes long, 
Hushed Up, is risky business and could 
be seen as a little bit self-indulgent, but 
they pull it off with panache. Droning 
organs and woozy guitars slowly 
build until they eventually take flight 
with frontman Chris Bailey wailing 
over the top like Thom Yorke with a 
severe bout of existential angst. Listener brings us back down to earth with the threat 
that “soon there is gonna be rain”, but its mood soon shifts – strummed acoustics and 
plinking Disintegration-esque guitars drift around before the heavens open up, giving 
way to something much more angular and angry. This is a record full of mood swings, 
nothing stays the same for long, as heard when Crook’s gloomy indie-rock is interrupted 
by a barrage of dissonant guitar noise and stop-start drumming. Verbatim swirls among 
a dense fog of skittish electronic percussion and a sombre piano refrain that suggests low 
blood sugar levels, while Bailey, who has inherited Jeff Buckley’s falsetto, sounds like a 
man carrying the weight of the world. Field Studies’ brand of art-rock is all atmospheric 
guitars, soaring vocals, and sparse compositions, and while Rainmaking isn’t an easy 
listen, it is a rewarding one. Paul Klotschkow
 

fieldstudiesband.bandcamp.com

Benedict Trenches
EP - Part One
EP (Self-released)

Benedict Trenches’ debut release begins with an echoing, 
haunting violin before descending into a gentle acoustic 
guitar, setting the mood for rest of the EP. Take Some Time 
begins with a slow, fragile female vocal alongside a delicate 
guitar, as she croons, "The battle’s done, it can't be done”. 
Fire begins with yet another violin before indulging in jazz 
overtones and then some jagged guitar, the mood shifting 
away from the first two tracks with wailing angry synths. 
Eighty Five opens with a slow, eerie vocal, "Why can’t stop… The urge to not, not…" with 
long, drawn-out synths and violins. Eventually the heavy theatrics of the previous tracks 
reappear before it comes full circle, dwindling to the sweetly pleasant twinkling of guitars 
and soft violin, while loud, falsetto vocals descend to the whispered “She's not there, she 
said she would be, tonight I'm gonna see”, creating an unsettling tone. Rebecca Marano
 

soundcloud.com/benedict-trenches
 David J Newton
Drawing Songs
Album (Self-released)
 
Piano-led, ambient, optimistic. Think Moby, sea spray and 
light blue. There’s much freshness to be found in this glittery 
tundra of an album, with doses of warm, round mahogany 
drumming throughout, balancing out the sharp air, as found 
in Lesson. The vocal on Keep Me is Unfinished Sympathy-
esque, but chopped up with lime squeezed all over it, in that 
typically trip hop, messy simplicity. Enough piano is found 
throughout each of the fifteen tracks to make a tidy family, 
but so many different textures can be found dancing up steady inclines, racing to the 
mountain top when the moment is right. Mousehole does it for me – heavy breath hanging 
in the air, car not starting, yet a calm “So what?” trundles on. Lull drops in a thawed-out 
cave judder midway through, and Don’t Leave Me in the Dark slings a rucksack over your 
shoulder and rolls you through a fairy-infested forest. Bridie Squires
 

davidjnewton.bandcamp.com

Rather listen to the tunes on this page than read about ‘em? 
Wrap your tabs round Sound Of The Lion, our dedicated 
music podcast. If you want your own tunes reviewed and 
you’re from Notts, hit up leftlion.co.uk/sendusmusic
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Garry Perkins 
Family Tree
EP (Self-released)

Opening with the quaint and 
romantic title track, it’s a polite, 
simplistic and beautifully sung 
song with a basic lyricism that 
creates a strong, vivid image 
that could move even the coldest 
hearts. Falling Short is much 
punchier; a fun track about God 
coming down to view his creation and featuring a bizarre scene 
involving the Almighty himself and the Beckhams sitting down 
to watch telly. Lighthearted and humorous, the basic premise 
being that God “aimed high, but fell short” with his creation. Us 
bloody humans, what we like, eh? Blaze of Obscurity has a more 
distinct country sound; here Garry laments how he isn’t famous 
and will go down in a “blaze of obscurity”. Perkins sings, “Why 
I'm not famous is a mystery to me”, but with the release of the 
Family Tree EP, I'd suggest it may be due to the mild-mannered 
politeness of his music. Rebecca Marano
 

soundcloud.com/garryperkins

 

Jamie Moon
Oh My Heart 
EP (Ukiyo Records)
 
Jamie Moon’s new EP follows 
on from his previous material 
in the delicate fingerpicked 
style, heartbroken lyrics and Ben 
Howard-esque vocals. Bloom 
gently works through a self-
questioning monologue, and 
feels like the fruit of his travels. 
Wallflower, though strong, feels too short and almost unfinished. 
Fear For Your Life is a clear highlight; it begins modestly, with 
Moon’s familiar guitar playing style working up to top speed 
with wicked rhythm guitar and catchy drum lines, propelling 
to the end, where it reduces to a few notes and a fainthearted 
whisper. The title track is a little rigid, but by the chorus, 
the song opens up with winding piano lines and a beautiful 
chorus behind him. Moon’s musical style has evolved, yet he 
has remained very much the acoustic guitar-playing boy from 
Norfolk – this EP adds a sparkling collection of songs to his 
already strong repertoire. Alice Robbins
 

jamiemoonmusic.bandcamp.com

Lowrie
Floating World
Mixtape (Ukiyo Records)
 
In addition to busying himself as 
founder of Acoustic Roots studios, 
Frazer Lowrie has also found time 
to release a new musical project, 
Floating World. The mixtape 
begins with the intense sounds 
of Breathe – the haunting piano 
line and looped strings conjuring 
feelings of a ship’s rocky voyage, a whole new direction with 
every passing minute. Songs like Yugen have such beautiful 
melodies and, in the sparsity of it all, the quality of production 
is crystal clear. Another Trip Around The Sun sees Frazer 
explore his vocal range and harmonies in such a luxurious way, 
and it feels as intimate as if he was singing on your doorstep 
in the rain. For Reasons Unknown is a slow starter, but soon 
comes into its own, delving into distant piano lines as Frazer’s 
voice ascends and takes flight. The EP also sees collaboration 
with emcees Motormouf and Can B, which creates diverse 
and innovative sounds right across the album. In one word, 
stunning. Alice Robbins
 

lowriemusic.bandcamp.com

Rob Green
Rob Green 
EP (Outlaw Label)
 
Rob starts off this new release 
with Paradise, instantly wooing 
the listener with his luxurious tone 
and the supporting chorus creating 
an almost religious choral element. 
Straight away, it’s clear that the 
production is immaculate, with 
the assistance of Christella Litras and Jonnie Khanv, Rob has 
created a standout record. On Track is Rob’s ode to the industry, 
to his commitment and the decline of music, “Originality is 
fading in the sacred occupation”. Rob shows some of his own 
original flair on this with an actual microwave ‘ping’ sound 
effect. Blue is a stripped-back, tear-stained song, with beautiful, 
emotive lyricism alongside the nuances of the production 
that give this song a heartfelt glaze. Throughout, Rob’s vocal 
performance is incredibly strong, maybe most so on Headstrong, 
his lyrics so flirtatious, bare and rhythmic, it barely needs 
instrumentation. He has really made a mark with this EP and 
I’m left with a craving for more. Alice Robbins
 

robgreenmusic.com

Nick Aslam
Scraping For Change
EP (Self-released)
 
With the weather slowly but surely 
getting better, it’s time to start 
thinking about spring – and this 
EP is the perfect soundtrack to 
your flower-filled, cider-supping 
warm-up to summer 2016. The 
simplistic style of a soft and 
relaxing acoustic guitar riding 
underneath some beautifully cool vocals works whether you 
want some music on in the background while doing the dreaded 
spring clean, or listening through headphones while walking to 
work in the sun. A slow, chilled-out and calming feel is created 
from tracks such as These Streets, however, a more upbeat, toe-
tapping sound can be found elsewhere, as in Welcome, proving 
how versatile a simplistic style can be with the right artist. The 
vocal range Aslam possesses just adds even more excitement to 
his tracks, and it’s nice to hear that Nottingham accent we all 
love drop in every now and again. Hannah Parker
 

facebook.com/nickaslam
 

Hip Priests / Mannequin
Split 
EP (Speedowax Records)
 
Live fast, die young, leave a good-
looking corpse: isn’t that the motto 
of every self-respecting rock‘n’roll 
band? So, how do you explain 
that 2016 marks the ten-year 
anniversary of the Hip Priests? 
That’s a decade of – in their own 
words – over-sexed, overdriven 
garage punk rock ‘n’ roll. Well, I suppose Lemmy lived to be 
seventy, so… Judging from their songs of this split EP, the Hip 
Priests are still as strong as ever, still channelling The Stooges 
and the scuzzier parts of late-eighties LA, and still sounding 
great. Mannequin are a different beast: for a three-piece, they 
make a mighty noise, but they’re a little less jagged around 
the edges than the Priests and there’s a much grungier, Alice 
in Chains-like element. They still rock, of course, with 1708 in 
particular sounding monumental. Two quite different bands, 
two distinct sounds – this EP is one outstanding whole. 
Tim Sorrell
 

thehippriests1.bandcamp.com
mannequinuk.bandcamp.com

Garton - All On Me
Taken from his latest EP, When You 
Know What’s Real, the Notts rapper 
gets all introspective on us. How do we 
know? The video is in black and white, 
of course. 

Kagoule - Pharmacy
With their debut album only a 

few months old, the band 
unleash a brand new 

song upon the 
world. Heavy, 
angular, 
and more 
brutal than 
anything 
they’ve 
done 
previously. 

Gone and Lost It - Hold Tight
Grown men in shorts! Parping trumpets! 
Someone in a NOFX t-shirt! Everything 
you want in a ska-punk band is 
right here. 

Jake Bugg - Gimme The Love
We reckon our man from the Clifton 
Delta has been listening to the Red Hot 
Chili Peppers. Take a listen and see 
what you think.
 
Bianca - Shine A Light
Former Nottingham High School pupil 
didn’t quite make the Eurovision grade 
according to the general public. But 
then, what do they know, eh?

  

Alexander Colwill - City Lights, Fading
Late-night lounge room vibes ahoy on 
this retro-fitted funk workout. 

Richard Self - Leaving
Mopey bedroom electronic indie rock. 
Let’s just hope he opens the window 
every once in a while to let some fresh 
air in.

Kriptik - Do What I Did
We thought it was all just dogging 
on the Forest Rec at night time. 
Turns out were we wrong – it’s also 
where our rappers go to make their 
music videos. 

leftlion.co.uk/llstereo

song upon the 
world. Heavy, 
angular, 

James Trussart
Custom built Steelcaster

Stunningly different
Very limited stocks
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14a Long Row, Nottingham
T: 0115 837 3097
W: fiveleavesbookshop.co.uk /FiveLeavesBookshop

@FiveLeavesBooks

TALKS
The Politics of Idleness
In association with the University of
Nottingham Department of French and
Francophone Studies

Monday 18 April
7:00pm - 8:30pm

Both events are FREE but please reserve your place by emailing
fiveleaves.bookshopevents@gmail.com

BOOK LAUNCH
Homintern: How Gay Culture
Liberated the Modern World
by Gregory Woods

Thursday 14 April
7:00 pm - 8:00 pm

TALKS

BOOK LAUNCH
Homintern: How Gay Culture
Liberated the Modern World
by Gregory Woods

Thursday 14 April
7:00 pm - 8:00 pm



WRITE AT THE CENTRE
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POETRY

Oncology
Diane Pinnock
 
No one rocked up here with boxing gloves,
a harpoon gun,
a Samurai sword,
ready
(exceptionally bravely)
to do battle.
 
There are no special secret reserves of
strength
being tapped behind the consulting room doors.
 
It’s true that for some
there are some interesting underwear options.
But these do not include
superhero pants.
 
Nothing to see here.
 
Behind the consulting room doors,
ordinary people
continue to breathe.
 

Jo Weston shares her experiences of the Maggie’s Centre Nottingham Writing Group, which is 
open to anybody affected by cancer, and her plans for the future…

What is Maggie’s Centre?
It’s based at City Hospital and is an amazing 
place that provides practical, social and 
emotional support for people with cancer, 
as well as their family and friends. I was 
diagnosed with cancer at the end of 2013 and 
Maggie’s helped me enormously during and 
after treatment.
 
Why did you join the Maggie’s Nottingham 
Creative Writing group?
I saw Creative Writing on the timetable and 
thought, “I’ve got to do that.” I’ve always 
loved writing and it was an opportunity to 

do something enjoyable in amongst all the awful treatment and decisions to be made. 
Although everyone in the group has been affected by cancer, the focus is on an interest in 
reading and writing. Sometimes people write about cancer and it can be a very useful way 
to express the complex feelings involved, but often they write about other things as all the 
other aspects of life are still carrying on as well.
 

‘ …writing takes place in an environment where 
it’s also safe to share your feelings about cancer. 
What are the benefits of being a member?
I think most people have found it beneficial to share their work and receive supportive 
feedback from others. The added benefit of this group being at Maggie’s is that writing 
takes place in an environment where it’s safe to share your feelings about cancer – if and 
when you need to.
 
Best writing tips?
Sheelagh Gallagher ran the writing group when I attended, and the two main things she 
made clear to me were the need to read as much as possible and the importance of editing 
your work.

The writing group recently published an anthology, Between The Lines...
It’s a collection of poems, short stories, memoirs and letters on all kinds of subjects by 
fourteen of the people who’ve attended the creative writing group over the past few years. 
There’s a shared awareness of how experiencing illness can affect the way we see the 
world, but the content is funny and entertaining as well as thought-provoking. Following a 
launch in December 2015, we did an interview on BBC Radio Nottingham in January and a 
relaunch at Bromley House Library in February. 

What inspired your poem Loss, which features in the anthology?
I was thinking about how when you lose someone – whether it’s through them passing 
away or a relationship splitting up, etc. – if you’re thinking about them, they’re still with 
you, but at the same time it’s only your thoughts which keep them there. 
 
What are you reading at the moment and who are your greatest literary influences?
I’m reading Kim Slater’s YA novel Smart and Kate Tempest’s poetry collection Hold Your 
Own. I’m also looking forward to reading Bill Bryson’s The Road to Little Dribbling. My 
greatest influences are Alan Bennett, Roald Dahl, Bill Bryson, Kate Tempest and John 
Cooper Clarke, to name but a few.
 
What’s next?
The group is now run by Clare Stevens, a recent graduate from the MA in Creative Writing 
at NTU, and meets every Friday from 1pm to 3pm. The writers involved in Between the 
Lines hope to do further readings and some members are working on other writing projects. 
As for me, I’ve finished my main treatment now and I’m back at work. But as a result of 
having cancer and being part of the group, I decided to take my writing more seriously and 
last September I started the MA in Creative Writing at NTU. I hope to have some pieces 
in Monster Anthology, the collection showcasing the work of this year’s MA students. 
Whatever happens, I’ll continue to write.
 
Between The Lines is on sale online or direct from Maggie’s Centre. £5. All proceeds go 
to Maggie’s Centre. 

City Hospital Campus, Gate 3, Hucknall Road, NG5 1PH. 0115 924 6210

maggiescentres.org/our-centres/maggies-nottingham 

interview: Aly Stoneman
illustration: Ian Carrington

Loss
Jo Weston
 
Loss is not a sound
But a silence.
Not a sight
As there’s nothing to see.
Loss is there
Every day
Through its absence.
Between what has been
And what will be
It lingers
Neither embracing nor letting go.

Loss and Oncology were both first published in 
Between The Lines (Tell Tale Writers, 2015).
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Aries (21 Mar – 20 Apr) 
Sadly most of your relationships with the 
opposite sex up to now have ended with you 
saying the same thing, “Would you like a bag 
with that?”

Taurus (21 Apr – 21 May) 
It’s time to admit that you are far too old to 
have a babysitter. They’re actually supposed 
to be looking after your children.

Gemini (22 May – 22 June) 
Please remember that it’s not a case that you 
can’t find contentment and fulfilment within 
your lifetime, it’s simply a case of that you 
won’t find contentment and fulfilment within 
your lifetime. 

Cancer (23 June – 23 July)
You are destined to make a meagre living 
by exploiting people’s deep-seated fears 
and superstitions by making up one to two 
sentence vignettes about people’s futures.

Leo (24 July – 23 Aug) 
Next month, when old friends are called upon 
to describe your death, it will be done using a 
lot of violent hand gestures, random beeping 
sounds and angry animal impersonations.

Virgo (24 Aug – 23 Sept)
Never in a million years did you think you’d be 
diagnosed with split-personality disorder. This 
is surprising, however, considering you saw it 
coming a mile away. 

Libra (24 Sept – 23 Oct) 
So, it turns out that your nightmare journey 
into drug abuse, alcoholism and obesity is 
actually a hell of a lot more fun than people 
seemed to think it would be.

Scorpio (24 Oct – 22 Nov)
Despite your keenness to get involved in 
Father and Daughter Day at work, you need to 
remember that you are neither a father nor a 
daughter and thus this event is not for you.

Sagittarius (23 Nov – 22 Dec) 
This week you will once again lie to your 
dentist about how you never smoke and 
always brush your teeth at least three 
times a day.

Capricorn (Dec 23 – Jan 19) 
They say that curiosity kills the cat, but for 
yours it would be more accurate to blame the 
plastic bag and the microwave.

Aquarius (20 Jan – 19 Feb) 
Your fellow Aquarians have got together 
to decide to vote you out of the star sign. 
Although your birthday falls between the 
dates of Aquarius, you are now officially 
star-sign-less.

Pisces (20 Feb – 20 Mar) 
The events of next week will closely mirror 
all the other events in your recent life up to 
that point.

Thompson Brothers 
(Lacrosse Team)

Competition: Welcome

Thompson Brothers 

(Greengrocers)

Team: Five professional instructors

Speciality: Lacrosse

Basket: On the end of a stick to catch                the ball

Teachings: The youth of America’s                      dreams are attainable

Team: Two opinionated greengrocers

Speciality: A good carrot

Basket: Cases. Filled with fruit.  

              Comes looped

Competition: ASDA

Teachings: Cheeky, occasionally a bit               

                    right wing



FILM, FOOD, 
FUN

TheCornerhouseNottingham

@cornerhousetv

Ready for some exclusive  

benefits and special discounts?

Our fantastic FREE Cornerhouse Card offers  

exclusive discounts on food, drinks and entry to  

some of Nottingham’s hottest Bars, Restaurants  

and Leisure venues.

Get your card here:  

Cornerhousenottingham.co.uk/register



1300 GRADUATING ARTISTS AND DESIGNERS PREPARE TO STAMP THEIR 
CREATIVE MARK ON NOTTINGHAM

PUBLIC VIEW: 4 – 11 June
Nottingham Trent University, City site (free admission). 

INDUSTRY PREVIEW EVENT: 3 June 
Launch event for professionals and industry, booking required.

CATWALKS AND FASHION EXHIBITION: 
25 and 26 May 
Newton building, NTU City site. Ticketed events.

EMERGE PHOTOGRAPHY FESTIVAL: 
23 May – 4 June
At venues around Nottingham: www.emergephotofest.com 

TAKE A LOOK BEHIND THE SCENES 
Visit our social media hub: www.ntu.ac.uk/degreeshowhub

Image by Julia Zolotova, BA (Hons) Photography 2016 (model, Dorothy-Momo Yang) 

All information and bookings: www.ntu.ac.uk/leftlion16
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