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Ging Inferior

Graphic illustrator Ging – 
aka Ging Inferior, aka Craig 
Humpston – has contributed 
to LeftLion quite a few 
times over the years. A busy 
bloke, his professional 
projects see him painting 
murals, designing logos and 

branding, and illustrations for print. An indulgent 
personal practice accommodates the more bizarre, 
NSFW things that we love. He’s currently into 
creating hand-drawn, traditionally animated loops 
in the form of gifs, just for the fun of it, that he’s 
trickling out over the year.

His bigger ambition for 2016 is to release a vector-
based, clean-looking, but slightly psychedelic, 
children’s book about karma and skills sharing. 
And, to strike a balance, two dark, adult, funny 
and slightly gross-sounding, hand-drawn, coloured 
comics: Sods of War will feature a grave-robbing 
farmer with an imaginary marshmallow friend 
who upsets the Gods; and Egg Whisk, a comic about 
a time-travelling viking trapped in Hyson Green. 
Watch this space...

gingink.com
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Ay up. Last month we had the Police 
Commissioner elections – which 
hardly anyone showed up to – 
and this month we’ve got the EU 
Referendum. If you’ve not registered 
to vote, get on it, you’ve got until 
7 June. 

There’s so much rhetoric out there 
that it’s not the easiest thing to 
get your head around whether we 
should we be in, out or shaking it all 
about, but we’re all about using your 
vote. You’ve got the right to have a 
good old moan when it all goes tits 
up, then. Thursday 23 June is voting 
day, get it in your diary. 

Stepping off my soapbox, what has 
June got to offer us, Nottingham? 
Shed loads, that’s what. NEAT16 
is in full swing and we’ve chatted 
to a few more artists who will be 
bringing their crafts to a stage near 
you. Deborah Stevenson, the woman 
behind the inimitable Mouthy Poets, 
has a new piece that delves into the 
ties that bind grime and poetry. 

Rachael Young is exploring the 
female outlook on the self, and 
LaPelle’s Factory are taking you into 
the world of film and crazy couples. 

Taking it back to the old school, 
after a twenty-year hiatus, 
Bivouac are back together and 
we’ve interviewed them to get the 
lowdown. If you like your language 
clean, steer clear of our piece on the 
Lady Chatterley Trial, which details 
the obscenity trial of 1960, complete 
with all the bad words and filthy 
references. For everyone else, enjoy 
revelling in the myriad fucks and 
cunts and the fact that language is 
there to be used. 

Speaking of words, we’ve put around 
35,000 of them in these very pages 
you’re holding. Not a bad effort. 
Whichever ones you read, every one 
of them has had a little bit of love put 
into them – enjoy. 
 
Ali Emm
ali@leftlion.co.uk
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ADVERTISING
SECTIONED
words: Wayne Burrows

We delve a little deeper into the history of our city’s streets to give you 
the tales they’d never have taught you at school…
The Forest Windmills

Green’s Windmill isn't the only set of sails Nottingham has 
seen, The Forest once had thirteen windmills standing on 
its ridge, and the bad luck associated with that number 
certainly seemed to hang around these striking buildings. 
During the time they stood on The Forest there were 
multiple fires, a riot and even a couple of deaths. 

The number of windmills on the site fluctuated due to them 
being post mills, which were easy to dismantle and move 

– some were brought in from elsewhere, some were moved 
away. It’s reported that seven of The Forest Mills turned 
clockwise and six anticlockwise, giving rise to the joke that 
they were ‘grinding’ and ‘ungrinding‘.

The Mayor and Council, as Lord of the Manor, tried to control 
the mills and the encroachment of their gardens and houses 
on The Forest. They insisted in 1797 that the fences were to 
be removed and the gardens laid open to The Forest. This 
did not apply to the fences around the mills themselves, “for 
the purpose of preventing anyone’s approach within the 
Range of the Mill Sails.” 

It appears this precaution was not always taken, with one 
unfortunate kid finding out the hard way. “As we used to 
play about these mills, not preventing the danger we were 
in as the sails whirled round, until one struck a playmate 
and killed him, much to our grief and dismay” (Weekly 
Guardian, 1928). 

It was when The Forest ridge was made part of the allotted 
recreation ground by the 1845 Enclosure Act that all of the 
windmills had to be removed, with the exception of a sole 
brick one that was on the other side of the road on private 
land. This tower mill, positioned in a field on the south side 
of the road at the top end of Larkdale, was owned by a series 

of bakers. The first baker was Richard Annibal of Long Row, 
and the second was Mr Smith, who jazzed the place up by 
converting it to steam power. It burned down in 1858, in 
what was possibly a baking-related fire. 

Dame Moss’ Mill had a house within its enclosure and 
was owned by William Brewill, who let it to Mr Sharp and 
William Smith. It was pulled down and moved to Kegworth. 
Another mill, near the south west corner of Mount Hooton 
Road, was demolished and moved to Redmile, Vale of Belvoir 

– a 45-minute drive away. The windmills didn’t seem to have 
a nice time of it.

Opposite the post office on Forest Road was a particularly 
murderous mill – Bailey’s Mill. There was a house in the 
ground of the mill, and one of the occupants met a grisly end 
when his clothes got caught up in the machinery. The mill 
house is still there if you fancy a bit of ghost hunting. Taking 
the fight back to the windmills, rioters attacked another of 
the mills in 1831 and did quite a bit of damage. After the 
Enclosure Act it was moved to Farndon, where it became 
known as the Nottingham Mill. 

Finally, on the site of the now Church Rock Cemetery, there 
was a mill owned by another baker called Samuel Toyne 
who worked on Back Lane (now Wollaton Street). His mill 
was moved to Kimberley, but it burned down in 1862. You 
get the feeling that they could have been looked after a 
bit better. 

The natural hill that The Forest rises to gave a unique 
and ideal location to place the mills. Eventually, with the 
Enclosure Act of 1845, The Forest as we know it today was 
created and the windmills became a bygone memory of 
yesteryear. What a sight it would have been. 

For more on Nottingham history, check out the Nottingham 
Hidden History website. 

nottinghamhiddenhistoryteam.wordpress.com

words: Joe Earp
illustration: Eva Brudenell

Local adverts ripped from the pages of history...

Savoy Health Food Stores, Exchange Walk (1936)

We think of vegetarianism and health food shops as 
by-products of the hippy and alternative cultures 
of the sixties and seventies, which reached their 
apogee in the eighties before going mainstream 
as part of the general cookery convention a few 
years later. Perhaps that explains the slight 
cognitive dissonance caused by discovering this 
advert for Savoy Health Food Stores, complete with 
nut roasts and rissoles, in a Nottingham paper 
published in 1936.

Then again, the thirties were a bit of an alternative 
culture test-bed in some respects. It was an era 
full of proto-hippy, back-to-nature ideas of the sort 
espoused by none other than our own David Herbert 
Lawrence, whose books are full of folk throwing off 
their clothes to go running into rainstorms with the 
living grass tingling under their bare feet before 
they got all jiggy with it.

The thirties were also the years that gave us the 
folk-culture eco-scouting movement of the Kindred of 
the Kibbo Kift, who gathered in woodlands wearing 
brightly coloured constructivist tabards to learn 
about nature crafts and socialism as an antidote to 
Baden Powell's imperialism. 

Meanwhile, in the spring of 1932, a mass trespass 
of Kinder Scout in the Derbyshire Peak District was 
organised by communists to protest at the closure of 
open countryside to Ramblers.

It was a decade full of anarchists, whether bow-tie 
wearing establishment types like Herbert Read or 
the working class groups heading off to fight fascists 
in the Spanish Civil War in defiance of the British 
Government’s indifference to the cause. The thirties, 
in short, seems to have had rather more in common 
with the seventies and eighties than its reputation 
suggests.

The Exchange Walk address of Savoy Health Foods 
suggests it was probably the preserve of posh 
housewives from The Park rather than a prototype 
Mushroom- or Five Leaves Bookshop-style activist 
hub, presided over by a tweed-jacketed and 
corduroy-trousered version of Ross Bradshaw. Even 
if this seems like nothing more than a very remote 
possibility, it's an image to savour and a vision my 
mind, at least, doesn't seem inclined to let go of 
anytime soon.

leftlion.co.uk/adsectioned
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WHAT NOTTS
Find out what’s been going off around and about the city over the past month...
BUS STAND AND PROTEST
We’ve all been there. You arrive at the bus 
stop, seconds late, and the bus drives off 
only to wait at the traffic lights… right next 
to you. You can’t gerron the bus because 

“It’s not a bus stop,” says the driver. Well, one 
bloke decided that NCT had gone too far this 
time. He stood in front of a green line bus 
in the city centre, adamant that he be let 
on, despite his lack of punctuality. Fight the 
power, man.

ANTI-BEGGING POSTERS REWORDED
Remember that Nottingham campaign that 
created national uproar? Nottingham City 
Council and Nottinghamshire Police have 
taken the negative feedback on board and 
amended some of the outdoor adverts. They 
previously said things such as “Begging: 
watch your money go to a fraud”, whereas 
now they’ve been reworded to say “People 
who beg often have serious drug or alcohol 
problems. Please give to a charity, not to 
people begging.” Bit less harsh. 

BATTLESHIP SUNK
Oceana’s had its day. But… it’s having an 
£800,000 makeover, and is being rebranded 
as the seventh Pryzm in the country. It’ll still 
hold most of its usual shenanigans, as well 
as a retro ‘vinyl’ area – so cool, man – a tiki 
cocktail bar, and another bar with loads of 
different kinds of beers. It reopens on Friday 
1 July so you can expect Lower Parliament 
Street to be filled with the fine gaggles of 
Nottingham’s shoeless, vomiting citizens 
once more. Can’t wait.

FIND YOUR ZEN IN… CLIFTON?
We’re happy to wind the windows up when 
driving through Clifton, Nottingham, but 
winding down to meditate...? Maybe not. 
However, in North Clifton near Lincoln, 
Buddha Maitreya has created a haven where 
you can do just that. The 76-year-old has 
spent 35 years turning a weed-infested 
farming plot into the Pure Land Meditation 
Centre and Japanese Garden. There’s carp, 
cherry blossom trees, and even wooden 
pagodas. But has he turned the Man of Trent 
pub into a McDonald’s and KFC, though?

LIGHT SAVERS
Just when all the excitement of Batman 
died down, Wollaton Hall have dropped 
this blinder. Nottingham City Council have 
realised they can save £5k a year and cut 
carbon emissions by switching the gaff’s 
lighting over to LED lights. 72 rooms and 
30 chandeliers deep, it’ll be no easy task. 
Plus, it’s bound to get confusing for all the 
animals in there. First one to walk in on that 
giraffe having a rave-up while the gorilla is 
on the ones and twos, gerrin touch.

COUNTY AND FOREST FIGHT
Seventeen riffraff scallywags have been 
banged up for scrapping after two football 
games back in March. Forest lost to Derby, 
and County lost to Exeter, so somehow the 
hooligans worked out their anger was best 
directed at their footballing neighbours. 
Bleddy knuckleheads. The Major Oak 
on Pelham Street had to deal with the 
mess, and the coppers came to clean up 
afterwards, arresting the vicious lot at their 
various homes. Luckily nobody was seriously 
hurt, but c’mon you rapscallions, pack it in.

VAPE RED TAPE CUT
For many a smoker, hospital visits mean 
gasping for a chuff, but the rule of having to 
leave the grounds completely for a fag has 
received many a head nod. Now, hospital 
bosses at QMC have decided that electronic 
cigarettes are permitted just outside the 
building. They reckon they're a decent tool 
for stopping smoking. So if you're a smoker 
who really must have a chuff while you get 
yer toenails resurfaced, you can now rely on 
yer leccy fag. 

ACTING BIG MAN
Wollaton lad and Television Workshop 
veteran Tom Blyth has only gone and won 
a $25,000 scholarship for bleddy Juilliard in 
New York. Yep, the performing arts school 
has been educator to many legends and now 
one of our own, who’s even appeared in a 
Robin Hood movie. Thing is, our Tom needs 
cash to make the dream come true, so he’s 
set up a GoFundMe campaign to get over 
the last hurdle. Let’s go, Nottingham. The 
time is nigh!

“They don’t feel no pain, do they, them students? I just barged into one and knocked her flying.”

“I don’t need nothing when I 

go out cos I’m just blazing off 

your vibes.”

“I just want to sniff cocaine and have a good night.”

Woman: So what is it you’re scared about with flying?Man: Dying.

“Nah, when I was younger I got 
knocked out by a dog, yeah.”

“Me mam told me to put a 

fuckin’ donk on it.” 

“It tastes warm. It’s a bit like drinking a jumper.” “Yeah, coz we’re the effin’ 
Strelleh Owds.”

“This beer smells like cystitis.”

“I think the WiFi is giving me 
freaky dreams.”

“I’m not paying for his ashes to go back 
to Madagascar, I’d rather stick them in a 

dinghy and push ‘em out to sea.”

Tweet us @LeftLion with your #OverheardInNotts quotes

IMPERIAL TOBACCO 
FACTORY CLOSURE
That's awful. We didn't work at the 
factory, but it held the designated 
emergency dentist for our area. It's 
very sad to see it all close, they were 
the only firm in Nottingham on 24-hour 
production at the time. They ought to 
stay put. The council should give them 
a couple of bob as a sweetener. Smoking 
might kill you, but so what? All hobbies 
kill you in some way or another.

ENGLAND’S CHANCES IN 
EURO 2016 
If we've learned one thing over the 
years it's not to expect anything from 
the England football team. They're all 
knackered after a hard season, whereas 
if you look at Germany, they don't play 
in the winter and play far less matches 
than we do. They'll go and win it again. 
On penalties probably.

DONALD TRUMP BECOMING 
NEXT US PRESIDENT
No. Clinton will. No-one in their right 
mind would vote for him. But then again, 
as a nation the Americans can be very 
blinkered. There's that statistic about 
how only 9% of them ever travel abroad, 
though to be fair to them, that's because 
it's such a big land mass. Anyway, no-
one wants to see him in power.

Nottingham’s most opinionated grocers on...

Lad 1: Dude, Wagamamas!Lad 2: Nah. Fuck off!

“Look. It’s fat. That means it’s a mum.” 

- Little girl

“I’m never gonna get a beard.” 
- Little boy, crying

“I’ll make him a snood. I’ll 
knit him one.”



Cello There
You’re pullin’ me leg.

Darren Cowley
darrencowley.com

Purple Haze
Life through Jimi’s lens.

Ellie ‘Crying Eyes’Gvozden
flickr Ellie Crying 

Anarchy
...In chalk

Five Leaves Bookshop

The photos in this spread were selected by the lovley folk at London 
Camera Exchange. And because they’re proper, they’re giving a £10 
store voucher to each photographer we print on this very page. All 
you’ve got to do is email your best Nottingham photos to lefteyeon@
leftlion.co.uk. Happy snapping.



Flip Trick
To air is human.

Rebecca Elcock
flickr: Rebecca Elcock

Granny Two-Face
“Ma’gret, look at this lovely... Margaret?

Stephen Wright
flickr: Stephen Wright 

Spring
Alright, blossom

Laura Wilson
flickr: Laura Wilson

London Camera Exchange is the only place to go for new 
and used photography equipment with expert advice in 
the city centre. 

7 Pelham St, NG1 2EH. lcegroup.co.uk



Deborah ‘Debris’ Stevenson is a poet, emcee, educator and bashment dancer extraordinaire. Recently, 
she’s started a project called Dirtee Verse, dissecting and entwining two of her loves – grime and poetry. 
As part of this, she’s developing an album that takes Dizzee Rascal’s Boy in da Corner and twists it up 
into her very own, Poet in da Corner...
Growing up in Dagenham, East London, Debris 
developed an all-encompassing love for grime 
music. “It was the most interesting thing being 
articulated that I had ever heard,” she says. 

“It's where I learned to tell stories, and where I 
learned that education’s definition of success is 
complete bullshit… because all these guys that 
were not necessarily academically successful, 
were brilliant.” Attending secondary school 
between 2002 and 2008, around the time the 
genre was being invented, she would listen to 
pirate radio stations and memorise bars by heart. 
Especially those of Dizzee Rascal.

“Deja Radio would play a lot of his content, then 
suddenly you got the [Boy in da Corner] album. 
Crystal clear. Hearing all these narratives of 
your life comprised in one space – it was a really 
important moment,” says Deborah. “Grime 
really sounds of the rage, the atmosphere, the 
conflict and joy of where I grew up.” At the 
age of sixteen, she discovered poetry at the 
Roundhouse, Camden, so began attending slams 
and spoken word events. “Someone would drop 
a poem and everyone would go nuts – screaming, 
rolling on the floor. That’s how I communicate – 
very loud.”  
 
She eventually became enmeshed in academia, 
studying for a BA at the University of 
Nottingham, and then onto Loughborough for an 
MA in Creative Writing. After completing this, 
she started up Mouthy Poets – an Arts Council-
funded poetry collective based at Nottingham 
Playhouse, which focuses on education, 
individual stories, emotional wellbeing 

and, most importantly, awesome poetry. As 
well as this, she’s constantly grafting as a 

poet, educator, artist and director.

“After learning to articulate myself 
and building my career,” says 
Debris. “I realised that those 
who grew up around me had 
become very distant from 
the life I was living, weirdly, 

when I did some of my more 
grime-based poetry in 

Englewood, Chicago, 
and I saw how much 

it connected with 
them.”

With an itch to 
further combine 
the worlds of 

grime 

and poetry, cogs started moving for Poet in 
da Corner. “It’ll firstly be an EP, and then an 
album, which takes every track off Boy in da 
Corner, and academically analyses it in terms 
of content, meter, rhyme scheme and lyrical 
techniques. In academia, that’s usually how 
you demonstrate knowledge and understanding 
of a craft – creating a different story with the 
same structure,” says Debris. “I’m then creating 
whole new tracks with a producer and an emcee 
that has a resonance to the original track. A 
whole new piece of content under the same title. 
Eventually, the fifteen-track album will work as 
a theatrical show.”

This album clings to the bones of who Debris 
is, but she speaks of a more universal narrative 
to the work she’s doing. “Although poetry can 
often connect with quite vulnerable audiences, 
there’s a sense of rage and irreverence in certain 
communities that I think it’s become very distant 
from. My mentor for the project Charlie Dark 
said something that I really agree with – that 
grime essentially inspired a whole generation 
of otherwise disenfranchised, (mainly) men, to 
commit their lives to words.

“That hasn’t really been recognised by the 
literary community, the academic community, 
the art community. Not a lot of investment has 
been made in those people. And it’s a little bit 
scary when you see how hard it is to build a 
career in the industry. As someone who has set 
up a literary organisation that enables people 
to build careers in a way that isn’t just about 
selling records or getting an agent, I have a 
sense of responsibility to create pathways for 
those artists. And also to academically recognise 
their quality of the work.”

Tied into the album by its very roots is Dirtee 
Verse – the larger artistic movement currently 
being developed by Debris and more than 
twenty artists; bringing poets and emcees 
together to create a dialogue “about what 
differentiates grime lyricism from rap, from 
poetry, from spoken word; about where we can 
learn from each other and work together,” says 
Debris. The five-year project will establish 
grime within the context of academia, validating 
it as a craft and thereby opening up career 
pathways for emcees and poets. This will 
include developing an anthology, based on The 
BreakBeat Poets anthology, which tracks various 
grime influences over time by logging poets and 
emcees according to their year of birth, archiving 
the history of what grime is.

Friday 27 May saw Dirtee Verse manifest 
itself in an event at the Roundhouse – 

grime DJed live with poetry, clashes 
between poets and emcees, 

poetry about grime, as well as 
artists who picked tracks to 

pull apart and recreate 
themselves. Plus, back 

in March, there 
was a panel 

discussion at 
the ICA – 

wPoetics of Grime – involving Kayo Chingonyi, 
Charlie Dark, Eklipse, and Debris herself. 

“We’re all from East [London]. It was great to 
share the stage with people I love and respect. It 
was a more academic discussion – the audience 
was seated so it was quite sedate. A lot of 
people commented on the audience like ‘These 
clearly aren’t people who grew up listening 
to grime, taking in information rather than 
participating in it.’ But it was beautiful, I really 
enjoyed it.”

But what kind of challenges has Debris faced in 
addressing such seemingly different audiences 

– the academic community, and the grime 
community? “I’ve been focusing more on the 
grime community because academia is much 
slower than the music industry. The academic 
following is naturally happening, so I haven't 
been massively confronted by that. Most of the 
conflict I'm coming to terms with is from the 
grime audiences because, like for me, for a lot of 
people it’s their life. That sort of music is our life.

“It sounds like where we grew up, we have 
a very personal definition of what it is, and 
therefore have a certain sense of ownership over 
it. When something comes along and jars with 
your perception of that, it can create quite a lot 
of controversy. That can be difficult, but also 
exciting, because I want to challenge audiences. 
I want people to ask ‘What is this? It it a poem? 
Is it grime? Is she an emcee? Is she a poet?’ Cos 
that’s the point; to be asking questions and 
exploring those potential answers.”

Throughout the crafting of Poet in da Corner, 
Debris has been unearthing truths about the 
form: “Sometimes it does resonate more with 
page poetry than spoken word because it has 
a strict barrage of meter, rhyme and repetition. 
Repetition is so inherent with grime, it beats 
you around the head with it. That is far more 
intrinsic to form.”

Debris has been making several different 
versions of each Boy in da Corner track – from 
performance poems, to condensed-down page 
poems – and after three months, she’s nailed the 
techniques within the grime form. “I’ve never 
had the confidence to teach meter because I 
found it so hard to understand. But I think I get 
it now. It intensely understands the music of 
language and the impact of that. Meter lives in 
your body, it lives in your mouth, it doesn’t live in 
your head.”

With the EP shaping up to be released on 
Saturday 23 July, the thirteenth anniversary of 
Boy in da Corner, I ask Deborah what message 
she wants to put across through this work. 

“Grime is a valid art form and form of intelligence. 
The other day my mum was like, ‘Isn’t this 
just people being angry?’ Part of the message 
is that rage is a valid and essential emotion – 
something like grime gives it a really important 
outlet. It is an art form, skill and intelligence. It’s 
insanely all those things. That’s my key message. 
Reviving the rage and irreverence of spoken 
word, and how it can live with music.”

Debris Stevenson’s Poet in da Corner preview, 
Neville Studio, Nottingham Playhouse, Saturday 
11 June, 7.45pm, £8/£10

debrisstevenson.co.uk

words: Bridie Squires
illustration: Kirsty Blackw

In academia 
that’s usually 
how you 
demonstrate 
knowledge 
and 
understanding 
of a craft – 
creating a 
different story 
with the same 
structure.
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TO BOOK: TRCH.CO.UK OR CALL 0115 989 5555 @ROYALNOTTINGHAM

AMERICAN IDIOT 
Tue 14 – Sat 18 June
Winner of two Tony Awards and the 2010 
Grammy Award for Best Musical Show Album, 
American Idiot is the story of three boyhood 
friends each searching for meaning in a  
post 9/11 world.

SHOWSTOPPER!  
THE IMPROVISED 
MUSICAL 
Thu 7 – Sat 9 July
Spontaneous musical comedy direct from 
the West End from the Olivier award winning  
Showstoppers, featuring drama, dazzling  
dance routines and catchy melodies.

LET IT BE 
Tue 5 – Sat 9 July
Showcasing the music of the world’s most 
successful rock ‘n’ roll band, this spectacular 
concert charts the meteoric rise of  The Beatles, 
from humble beginnings through the height of 
Beatlemania to later studio masterpieces.

CHICAGO 
Mon 15 – Sat 20 August
Based on events in the roaring 1920s, 
nightclub singer Roxie Hart shoots her lover  
and along with cell block rival, double-
murderess Velma Kelly, they fight to keep  
from death row with the help of smooth  
talking lawyer, Billy Flynn.



12   leftlion.co.uk/issue79

Formed in the early nineties, Bivouac put out a series of well-received EPs and their debut album on the independent 
Elemental before getting snapped up by Geffen Records. It’s safe to say that things didn’t go exactly to plan and the band 
soon split in 1996. Now, after a chance mention in The Guardian by a certain nineties comedian, the band have reformed, 
are playing shows, and have a brand new single set for release. Paul Yeadon (vocals, guitar) and Granville Marsden (bass) 
tell us more…
 
You are a Derby band and this interview is for LeftLion. 
Some of our readers might get a bit sniffy about that. 
What are your Notts credentials?
Paul: None of us were from Derby. Granville and I arrived 
in Derby to do a photography degree. We didn’t previously 
know each other but are both from West Yorkshire. Ant’s 
[Antony Hodgkinson, drums] from Derbyshire – Amber 
Valley, I think? Granville and I ended up homeless as we 
were touring so much; I dossed at Pitchshifter’s house in 
Sneinton, Granville at Ant’s in Lenton. I ended up living in 
Notts for twenty years. That being said, if anyone wants 
to make any decisions based upon geography, they can 
get stuffed.
 
Why did the band get back together after a 
twenty-year hiatus?
Paul: Stewart Lee mentioned us in his Guardian column 

– for the purpose of this interview I will pretend it was 
favourable, but it’s pretty difficult to tell. Loads of friends 
got in touch about it and, unknown to us, a conversation in 
a car led to The Gigantic Festival organisers chasing us to 
do their fest and the rest, as they say, is a terrible mistake…
 
Was everyone in the band up for it or were there 
some reservations?
Paul: I had reservations but they soon disappeared when I 
asked the other two. Ant’s first response was “What are we 
going to wear?”
Granville: One of the questions was, “Have you even still 
got a bass?” I had to check.

 

What was that first rehearsal like after getting back 
together? Could you remember how the songs went or 
did you have to pop on a record to remind yourself?
Paul: There was a certain amount of muscle memory – back 
in the day we played a lot, I lost count at over 500 gigs. We 
practised at home and then met. I had to listen back to the 
recordings for the lyrics particularly. There's a song we 
have called The Bell Foundry –  it’s got more words than the 
fucking dictionary.

What was the first song the band played from start to 
finish during rehearsals?
Paul: Fishes, from one of our first EPs. It was fast and 
surprisingly good. I found some old desk tapes of gigs from 
1994 and listened to them; for the authentic experience 
there needs to be a lot of feedback and mistakes. This, we 
can do.
 
Where in Nottingham would the band play back in 
the day?
Paul: Our debut show was at a RockSoc gig at Nottingham 
University. We got signed at that gig to Elemental, a sub 
company of Workers Playtime, and funded by Alternative 
Tentacles [American Independent record label founded by 
Jello Biafra, former Dead Kennedy’s frontman]. We played 
The Poly [Trent Polytechnic, now Nottingham Trent] with 
Pitchshifter and Fugazi, but probably our – certainly my – 
favourite show was at the Narrowboat, the first sold-out 
gig we played. We drove back from Cologne, missed a ferry, 
just made the show without sleeping for 24 hours, played a 
blinder. Good memories, the ones I can remember…

 

What are you favourite memories from when the band 
were originally together?
Paul: The touring, the mayhem, the camaraderie, getting 
asked to leave a swimming pool at gunpoint in case I 
drowned myself, going to New York for the first time, taking 
acid in Hamburg when unbeknown to us there was a 
festival where everybody gets dressed up as clowns – you 
could not make it up. The acid tabs had Getafix the Druid 
on them and were the size of postage stamps.
 
Out of the gigs you played with Bivouac, which were 
your favourites, and who are some of your favourite 
bands who you played with?
Granville: Jesus Lizard, without a doubt the best live 
band I've seen. Touring with a band, you'll watch varying 
amounts of their set, first night to be polite, maybe a few 
more. But you just didn't want to miss one minute of a 
Jesus Lizard set.  Never the same, always tight as a band 
with added chaos from David Yow. He's a Scrabble master, 
you know. Seaweed, Jacob’s Mouse, Melvins, Sugar, Foo 
Fighters, 7 Seconds, Therapy?, Ned’s Atomic Dustbin, all 
great bands and too many more to mention.
 
We'll probably have different opinions between the three 
of us, though. The hometown Narrowboat shows, as 
mentioned, were always a blast, some of the bigger ones, 
supporting Sugar and some of the festival shows, exciting 
and memorable. But ones that surprise you too, like a 
VFW in Missoula or Spokane or somewhere in the sticks, 
soundchecking to two drunks and a crabby barman, yet 
come showtime, the place is packed – kids going mad and 
jumping from the rafters. Or the ones you turn around, 
maybe only twenty people there, but you play your arse off 
anyway and those twenty love it.

interview: Paul Klotschkow
illustration: Raphael Achache
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What can we expect from these reformation gigs? How 
are you deciding which songs you want to play?
Granville: We’re doing the ones we can remember and that 
don't tire us out – we are getting on a bit. The new stuff, 
obviously, and mostly pre-Geffen material at the moment, 
but we're still knocking ideas about and not averse to 
reworking some of the later tunes. Overall, just trying to 
keep the energy and mood up there. We haven't quite got 
our jazz odyssey mojo working yet.
 
What changed for the band when Bivouac went from 
being signed to the independent Elemental to signing for 
the major Geffen? In many aspects, that mid-nineties/
post grunge-era was the last throw of the dice in terms 
of larger labels taking a punt on underground bands and 
guitar bands. How did it feel to be part of that?
Granville: Hindsight is a wonderful thing… In practical 
terms it was pretty good having a place to live again, to 
not have to decide between eating or guitar strings. But 
we were naïve, we didn't realise how much control you 
lose when you get swallowed up by the industry. One 
example sums it up for me – we went to New York to sign 
the contracts with Geffen and they sent a limo to pick us up 
from JFK airport, phone in the back and everything.  
 
To three lads from the provincial backwaters, it was 
unreal. “Hello Mum, I'm speaking to you on the carphone. 
Yes, a car with a phone in it.” A couple of years later we 
were signing off accounts and noticed an entry for £500 
for limo hire. They'd charged it back to us. Decisions got 
made by other people and you'd bear the cost, financial 
or otherwise. Recording budgets, videos, everything had 
to be signed off by someone in an office who most likely 
hadn't even listened to the band. Contrast now and people 
are making amazing music in their bedrooms. We recorded 
the forthcoming single on a shoestring and all the headline 
dates are completely DIY. 

Paul: I thought I could make a living out of the art that we 
love, we were three working-class lads and this looked like 
our opportunity, but we weren’t prepared for the machine. 
It soon dawned on me that we were in the wrong place 

and in trouble. We were marched into a massive office to 
see an old gent who informed us, “I signed the Eagles” – 
we stood and looked at our feet. On another occasion, a 
guy was flown to a show to “see how marketable” we 
were. He was wearing white snakeskin cowboy boots. A 
friend of ours was a film student and she had a showreel 
of a fellow student that we really liked – no budget, funny, 
clever, charming. We met him in The Angel (RIP) and he 
was totally into making a video for us. We asked Geffen for 
5K – peanuts considering MTV was all powerful at the time 

– to make the vid with him. Geffen refused because they 
“hadn’t heard of the director.” It was Shane Meadows.

 The touring, the mayhem, 
the camaraderie, getting 
asked to leave a swimming 
pool at gunpoint in case I 
drowned myself...
 
The band is putting out a single, including a brand new 
song. What was it like recording with the band after all 
of this time?
Granville: It looks fucking lush, limited run 7” vinyl, every 
sleeve unique, will be available at the shows. Sweet Heart 
Deal is a brand new, very up, Hüsker Dü-ish, some have 
mentioned Seaweed, kind of show opener, a “Hey, we're 
back” notice. Deep Blue Sea Surround was from the last set 
of demos we did twenty years back, for what would have 
been the third album. I personally think there is some good 
stuff in there. We've reworked it a bit and we're proud of 
both of them. Recording was a breeze, a day tracking in 
Johnny Carter's gaff in Nottingham, then Paul took them 
home to do vocals, a lovely bit of cello by a friend of his, 
Jenn Chubb, and then Paul mixed and mastered them 
all nice and shiny. Both Paul and Ant have done a lot of 
recording – themselves and other people – since we last 
recorded so it was a good, no stress experience. 

Paul: We are cruising at 55mph in the slow lane of the 
super-highway of least resistance. Recording was great, 
mixing it was pleasure. The good people at Reckless Yes 
asked us if we wanted to do a single, “Yeah, why not?” 
Sweet Heart Deal was written as a mission statement, a 
new song to open the shows with. Deep Blue Sea Surround 
is a song that has haunted me for twenty years; good to 
have it trapped in wax, like an insect in amber.
 
Have you heard any Bivouac influences in music that has 
come out since the band split up? Anyone that may have 
been listening to the band the first time around?
Granville: Crikey, I'm not sure that's for us to say really. 
We've had a few comments from people telling us that 
kinda thing, maybe it was a case of “If them fools can do it, 
then so can I.”
Paul: I get messages from a few people who cite us as an 
influence, mostly unknown. I joke that that’s probably the 
kiss of death. Several people have said Biffy Clyro share a 
similar sound to us. Who knows? Biffy?
 
This band (bivouac.bandcamp.com) have stolen your 
name. Could you give this link a listen so that we can 
have a ‘Bivouac reviews Bivouac’ feature?
Granville: [Laughs] I had no idea. That first one's not half 
bad, hearing a bit of Forget The Swan by Dinosaur Jr in 
there. We'll prolly wait 'til they get big then sue their ass for 
half their earnings. Yeah, that sounds like a plan.
Paul: Deffo has a nineties vibe too, second song has a touch 
of Codeine. Overall it’s nothing a decent chorus couldn’t 
sort out… Good luck to them, but change your fucking 
name – all them vowels are ours.
 
Bivouac + Mannequin, Stuck on a Name Studio, Sunday 
29 May, £6.
 
Double A-side 7” Sweet Heart Deal / Deep Blue Surround will 
be released via Reckless Yes Records on 16 June 2016.

 
twitter.com/bivouac2016

 To three lads 
from the provincial 
backwaters, it was 
unreal. ‘Hello Mum, I'm 
speaking to you on the 
carphone. Yes, a car 
with a phone in it.’ 





How did you get together to start LaPelle’s Factory?
Olwen: We met at Circuit Festival in Leicester. Ollie had a project called Cat in Hell, and 
one of the performers had dropped out so he asked me if I’d like to come on board. A little 
while later, I wanted to collaborate with other artists on an equal footing and I felt like it 
was problematic to work with others under my name. Ollie had been thinking of starting 
a company, so we created LaPelle’s Factory.

What’s behind the name?
Olwen: It’s from Eraserhead. For a while, I really wanted to name it something after 
Rosemary’s Baby, but we couldn’t find anything appropriate...

Tell us more about Cloudcuckoolanders...
Ollie: It’s framed as a movie night, so we invite audiences into our performance space, 
and tell them we’re going to watch a film together. Slowly but surely, they realise that 
there may be something else going on under the surface. We won’t tell you what because 
that would spoil things. The show uses the idea of cinema and movie nights to explore 
some of the darker things that go on, specifically between couples. 

We did a lot of research into couples that perhaps go mad together, share delusions of 
grandeur or have an inflated sense of self and ego. We looked at Bonnie and Clyde, John 
and Yoko, Sid and Nancy, and then the darker end of the spectrum with Fred and Rose 
West. We tried to get under the skin of the connection they had that gave them licence 
and mind to do the things that they did. More often than not, they’re really terrible things, 
but the couple believed that they were somehow justified. The show looks at that blur 
between what’s real and what’s fantasy. 

What are some of the other influences behind Cloudcuckoolanders?
Olwen: Most of the films we talk about are based on real criminals. Bonnie and Clyde 
was a big influence in our work, but we’re obviously not allowed to show it, which is a 
shame. Films that look at or glamourise crime. Also, why we’re interested in it and why 
we find it quite romantic. 

We have a live camera feed on stage, so we looked at how you can construct a scene to 
make it look interesting on screen, but something a lot less dangerous is happening 
off screen. The world of the screen may look like someone’s just been murdered, 
but in the world of theatre you can see everything that makes that up. 
It’s actually more domestic and more mundane than you 
might think.

Ollie: It’s the cause and effect idea – we let people in on 
the trick. They can see the final shot on the screen, but 
they can also see how we’re including it. We’re letting 
people in on the illusion and trying to say that we 
all know this isn’t real, but it still has this effect.
Olwen: We also looked at the convention of going to 
the cinema and having people to your house to watch 
a movie. 
Ollie: It then becomes about the social construct 
between the performers or the hosts of the 
evening, and their guests or their audience, 
and how that relationship shifts over the course 
of an hour.

What’s the audience reaction been like so far?
Ollie: Really good. We finished it last summer so 
we’ve been touring for almost a year now. People 
enjoy the fact that we play laugh out loud moments 
against much darker material. We try to employ the 
humour and fear against one another and balance 
on that knife edge. 
Olwen: It really plays on your morbid fascinations 
with things. It’s a funny show that takes you on a 
journey that a lot of people enjoy. We’ve had 
a lot of people who’ve had dreams about the 
show afterwards.
Ollie: There’s something quite visceral about 
the show. It gets under the skin.

You’re participating in the national theatre event All Tomorrow’s Theatre. What do 
you think about current initiatives to support theatre artists?
Ollie: I think there’s a lot happening but it’s a double-edged sword. On one hand, 
everybody knows the funding situation is difficult at the moment and there’s all sorts 
of questions flying around about arts funding specifically – what value is it? Does value 
mean financial return? I don’t think anyone in the arts really believes that. There’s a 
whole worth of benefits that you get from exposing yourself to different life experiences 
that no amount of money can buy. 

There are loads of initiatives around the country, and if artists plug into them they’ll be 
hugely rewarded, not just financially, but with networks and communities that they can 
foster. We’ve been lucky enough to become associate artists with In Good Company, 
which is a partnership between Attenborough Arts Centre in Leicester, Derby Theatre 
and Create Theatre in Mansfield. They’ve been nurturing the East Midlands community 
for a while now. They were invited down to London to be a part of All Tomorrow’s Theatre, 
and they asked us to go and represent the artist side of things. That’s great for us to be 
able to meet London programmers and continue that ongoing task of growing networks. 
That’s what it boils down to. You can’t sit and wait for people to come to you. You have to 
go forth and meet people and tell them what you’re about.

In terms of longevity, a small pot of money available for a project or work in progress 
doesn’t nurture that sense of an ongoing relationship. To be attached to a venue or a 
scheme for an extended period of time is hugely beneficial and long-sighted. Giving 
someone a small commission to tick a box isn’t the right way to go about it. 
Olwen: I think we’ve got really good groundwork to improve support for artists. We had to 
interview for our In Good Company association, and we had interviewed for a few things 
before that which we weren’t taken on. It could be improved upon by offering different 
stages of tapping into that support. I also think we need to grow a community of artists 
that help each other. 
Ollie: Skillshare. If you have access to equipment or rehearsal space, help each other out. 
Go and sit in someone’s rehearsal space for a day and share that critical feedback with 
each other without money exchanging hands.

           It really plays on your morbid 
fascinations with things… We’ve had 

a lot of people who’ve had dreams 
about the show afterwards.

Anything else you want to share with readers?
Ollie: We’re creating a new show with some more 

East Midlands-based artists called Desperado that’s 
riffing on dance marathons, rock gigs, school 
sports days and rodeos. It’s very high energy – 
exhausting for the performers – and from the 
work in progress we hosted a while ago, it’s quite 
compelling viewing. We’ll be previewing that at 
Derby Theatre in July. 

Otherwise, if any LeftLion readers are interested 
in any kind of dialogue with us then just get 
in touch. There’re contact details on our social 
media and website, and we’re always up for 
meeting anyone who wants to talk about theatre 
and live performance. We want to open as many 
dialogues and collaborations as possible.
Olwen: Yeah, and they should come to the show. 
We give out popcorn and fizzy drinks and all 
the sunshine joy that you can get from a show 
about crime.

Cloudcuckoolanders is part of NEAT16, 
Nottingham Playhouse, 
Sunday 5 June, 8pm.

lapellesfactory.wordpress.com

leftlion.co.uk/issue79   15

LaPelle’s Show
Midlands theatre company LaPelle’s Factory’s latest show Cloudcuckoolanders gets right into the depths of dysfunction with 
notorious couples ranging from the offbeat to downright criminal – so maybe we were a little bit scared to chat with one half of 
the creative quartet, Olwen Davies and Ollie Smith. Luckily, they’re a right lovely pair…

interview: Hazel Ward
photo: Julian Hughes
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How are preparations going?
They’re going well. The show changes every time because 
it’s got a bit of audience participation in it, so I’ve been 
working out the variables and finding my feet with it. It’s 
all still very new. I went back into development and ended 
up rewriting the whole thing in two weeks. But now I have 
a show that’s saying all the things that I want it to say. 
I’m looking forward to being at NEAT because it’s back in 
Nottingham and it’s a home crowd, but it’s an international 
festival as well.

How long has the show been in development?
A year. I started making it when I had a BBC Performing 
Arts fellowship, but I was still really tentative in terms of 
being a theatre maker. It’s only the second solo show I’ve 
done, and I feel like it explores some things that are quite 
difficult for me to talk about but are really important to the 
work. Before the redraft, I felt like I had this piece of work 
that wasn’t doing all the things I wanted it to. I wanted to 
challenge myself to go a little bit deeper with it, so that’s 
what I’ve done. 

What can we expect from the show?
There’s quite a bit of gardening, which is funny because 
I’m not an avid gardener at all. In fact, I hate it. There’s a 
bit of comedy, a character’s walk of death – which sounds 
more dangerous than it actually is. I’m exploring what it 
means to be a woman, and the pressure that we feel in 
terms of time – when the time is right for us to do things, or 
when time is being imposed on us by other people: “Why 
are you not a mother yet? Why are you not married yet?” I 
think women don’t get celebrated enough for their other 
achievements – career achievements don’t seem to mean as 
much as bringing another person into the world. In essence, 
the piece is about keeping up with yourself. Not feeling like 
you’re dragging behind, but being the constant.

Do you think being single and career driven is something 
that affects men and women differently?
The biggest thing that’s undeniable between men and 
women is the fact that men can have children whenever 
they like – providing it all works properly. Women have 
that time thing. I’ve never thought, “Oh, I wanna get 
married.” It’s always been about my career. Then, next 
thing you know, you’re thirty and you’re like, “Oh, I haven’t 
met anyone yet, but it doesn’t matter because I’m still 
happy doing my thing.” There’s just too much pressure 
on it. I have to say to myself, I will have kids, or I won’t. It 
shouldn’t stop us achieving the things we want to, but I 
understand if it’s something you want and you have to bear 
that in mind a little bit.

Race has played a big part in your work, particularly in 
your piece How I Wear My Hair. Is that something you 
consciously seek to include?
That work was specific because I wanted to explore the 
impact of the idea of a specific black woman, and I felt that 
her hair played a part in defining that character and that 
archetype. I wouldn’t say that this piece itself is culturally 
specific. It is because I’m a black woman and in some ways, 
a black woman on stage is a political act itself. I’m making 
work from my own experience, and my experience is of life 
as a black woman, so it’s always going to be a part of the 
work but I don’t think it’s a dominating factor. This piece is 
about being a woman, and it’s about being a human. 

You’re on tour at the moment. Have you received the 
audience response you expected?
I’ve been surprised by the amount of men who’ve come up 
to me after and said, “I’m in my thirties and this is how I’m 

feeling.” That’s been really interesting because I thought 
it was mostly a show for women. It’s not necessarily about 
having kids, it’s about looking at life and thinking, “Okay, 
this is where I am and it’s not where I expected to be. How 
can I get on the right track?” Ultimately, I’m trying to tell a 
story so it’s nice to see people engage. 

Your work contains a lot of your own personal life 
experience. Is that liberating or something you can find 
yourself regretting?
I think that was why I was struggling with the first draft 
of the piece because I wasn’t comfortable talking about 
something. If a piece is autobiographical, it can seem very 
self-indulgent and the work isn’t supposed to be that. The 
only reason I talk about the things I do is because these 
things are hidden. Nobody speaks about them, and it 
liberates other people to hear them being discussed.

Sometimes I think, why have I done this? But you write 
what you know. I still have poetic license to expand and 
develop things that may have been true in life but didn’t 
necessarily happen in the way I describe them. I think I’ve 
found my writing voice a little bit more now. I’ve 
been able to experiment with the way 
I write. It’s quite poetic in parts, then 
there’s some stuff that’s quite candid and 
more conversational.

You’ve got an alter-ego called Barry who 
can apparently say things you’re unable 
to. What’s he all about?
This Barry character was in an early 
iteration of the show. He’s been ditched 
and replaced by a dog. Which sounds 
really weird. Barry was this idea of 
an alter-ego, but I think he alienated 
other men in the room because he was 
quite chauvinistic and misogynistic. He 
was supposed to enable me to say the 
things that were difficult for me to say.I 
just womaned up and decided that I 
would stop trying to use something as a 
distraction technique.

You typically perform alone. Is that 
challenging?
What’s difficult is carrying an hour long 
show by yourself, particularly if it’s 
physically demanding and you don’t have 
a co-actor to feed you a forgotten line. This 
show is almost like a ritual. Every time 
I get to the end I’m always pleased, not 
because it’s the end, but because I feel 
content with the journey.

I’m alone on stage, but I’ve got a great 
team of people with me. Debbie Hallam 
is my outside directorial eye – she’s an 
amazing, fierce, feminist creature. Naomi 
Cohen is my designer and we’ve spent 
a lot of time talking about creating a 
set or space that feels like I own it. It’s 
almost like another character in the 
show. Louise Stevens has been amazing 
with dramaturgical support. I have an 
established producer, Anna Smith, Jade 
Kerry is my technical manager and 
Melissa does my lighting. The show 
wouldn’t be what it is without the input of 
those people. 

An all-female team – was that intentional?
There’s one guy this time. But yes. Because my work 
celebrates women, I’m celebrating these women that 
can do all these amazing things. We’re all doing stuff 
for ourselves. That hardly ever gets celebrated. I feel so 
grateful to have the support of such creative, strong 
women. I was a bit dubious about having a man on the 
team this time, but he’s been really good. I’ve got a man 
and a tour dog.

I, Myself & Me, Neville Studio, Nottingham Playhouse, 
Thursday 9 June, 7.45pm.

rachaelyoung.net
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After being named a Breakthrough Artist by Leicester’s Curve Theatre in 2013, Rachael Young went on to bag herself a BBC 
Performing Arts Fellowship in 2014. She’s been grafting away – writing, performing, creating and goodness-knows-what else – 
to bring us her latest one-woman show, I, Myself & Me. She’s already started to take it round the country, and will be stopping 
off on home turf in June as part of NEAT16.

interview: Lucy Manning



Not everyone likes science. Some were 
put off it at school and some find the 
technical language that scientists use to 
be complete gobbledegook. Well, help is 
at hand, folks. You can now learn all you 
need to know in the familiar comfort of 
the Vat and Fiddle. Plus, the speakers 
have to talk in layman’s terms. Ladies 
and gents, have a pint of PubhD. We 
caught up with creators Kash Farooq 
and Regan Naughton, to discuss how 
their “super small, very informal” 
get-together has spread like wildfire 
across England, Ireland and all the way 
to Portugal...

Like all great ideas, PubhD began in a bar – Kash and 
Regan had been to a talk at the University of Nottingham 
and found themselves in the student union afterwards. 
Regan struck up a conversation with a student and, 
although he didn’t understand the bloke’s research, he 
realised that he was “talking with somebody who knew 
more about that than anybody else in the world”. An idea 
started to form, and the next day Kash came up with the 
format: three speakers, ten minutes each. That’s how 
it’s remained ever since – three local researchers have 
ten minutes to explain their work in a pub and then the 
audience gets to ask them questions. There’s no PowerPoint 
presentation, but speakers are allowed to bring props, and 
have to talk at a “man in pub” level.
 
Apart from a free pint, what’s in it for the researchers? “It’s 
an opportunity for them to tell the public about their work 
outside of an academic setting”, Kash explains. “There’s 
a big gap for PhD students to get their first taste of public 
engagement – it’s the first chance for them to talk about 
their work, which is something they’re going to need to 
do to pass their doctorate. There’s a hunger to meet other 
students, meet ordinary people, and also for ordinary 
people to understand that they’re working hard”, Regan 
adds. Often, they enjoy it so much they return as punters.
 
Regan tells me about Sera Baker, their first ever speaker. 
She’s researching archaeology and is a regular down 
PubhD. “It’s fascinating watching her scrunch her face 
in bemusement at a talk about pure maths the same way 
that completely non-academic people do. Just because 
you’re working on your PhD or are already Dr So-and-so, 
doesn’t mean that you know anything about anybody 
else’s research. It’s a level playing field.” Kash agrees, “I 

remember her asking an astrophysicist a question 
about dark matter. You don’t normally get that in an 
academic environment.”
 
There’s a lot in it for the average Joe and all, as Regan 
explains. “In Nottingham, we have some fantastic 
universities and bleeding edge research in some really 
important, interesting areas. People are doing research two 
or three miles away from you, and you can come and listen 
to them talk about it before they publish it, before anyone 
else hears about it, in a very nice pub with a pint in your 
hand. What a lovely Wednesday.”
 
Speaking with the guys, it’s obvious from the way that 
they talk about past events just how passionate they are 
about PubhD. As he drinks his beer, Regan reminisces 
about the first event. “We had Dave Farmer who ended up 
playing the national anthem on a ruler to demonstrate wave 
function. Sera Baker spoke about the shops of Pompeii, then 
there was Chris Perrin, who did a fantastic talk about how 
to help prisoners reintegrate with society after they’ve 
served their term, and how we are rubbish at doing that”. 
Kash also raves about Clare Burrage, who, since her talk 

at PubhD, has gone on to appear on BBC’s Horizon. “She 
explained the difference between dark matter and dark 
energy using a loaf of bread. It was the best description I’ve 
seen on how to differentiate between the two with the flour 
being the dark matter, and the yeast trying to push things 
apart being the dark energy.”
 
When pressed to name their favourite talk, they struggle 
to select just one. Regan describes it as Sophie’s Choice 
while Kash says, “For me it’s the non-science ones. I 
have some understanding of science, but the non-science 
things are completely new to me. I’m always amazed at 
the level of research and detail. I guess that I thought 
non-science research would be less analytical with not 
as much evidence, but the amount of research going on – 
looking through archives and finding the first sources of 
information – is amazing. It’s evidence-based research”. He 
adds, “The science that goes on in Nottingham – I can’t 
believe some of the things that are being researched here 
that could change the world.” We go on to talk about a 
mathematician using statistics to help birds with their sex 
life, a philosopher who spoke about thinking about the way 
you think, and a microbiologist who’s working on a new 
test for TB that could be perfect for the developing world.  
 
After a successful launch in Nottingham, PubhD soon 
spread – Leicester, Lincoln and Dublin. Then, he was 
approached by someone from Portugal after an event in 
Nottingham, “He came up to me afterwards and said, ‘I’ve 
just graduated, I’m going back to Lisbon next week, can 
I set one up in Lisbon?’” As well as the international 
fame, it’s also spreading throughout the UK with regular 
PubhDs in Brighton, Liverpool and Manchester – there are 
now around twelve ongoing, with talks to start in Leeds, 
Exeter, Bristol, Glasgow, Stirling and Edinburgh. But Kash 
isn’t done there. “I’d like it to be in America, Australia and 
Germany. Places where research happens”. 

Regan compares it to punk. “The model is really simple so 
it is like photocopy art or something. It’s easy to set one up 
in your own city.” As for Nottingham, the plans are to carry 
on as is. They’re currently trying to get a speaker from the 

‘Viking department’, more speakers from Nottingham Trent, 
and an astronomy special in June to coincide with Royal 
Astronomical Society’s National Astronomy Meeting at the 
University of Nottingham.
 
Spending time with Kash and Regan, it’s easy to see why 
PubhD works. They’re two passionate guys who enjoy 
what they do. The nights are well planned, well organised 
and the guys go out of their way to make the audience feel 
welcome. They really don’t feel like stuffy science lectures – 
more a bunch of mates chatting in the pub.
 
PubhD, third Wednesday of every month, 7.30pm, The Vat 
and Fiddle.
 

pubhd.wordpress.com

words: Gav Squires
illustration: Raphael Achache

 

You always learn some interesting facts at PubhD. And here, in no particular order, 
are some of our favourites:

Flying penises keep away bad luck
 
The Polish language was banned in Poland for more 
than 100 years
 
Angelology – the study of angels – pre-dates the bible 

Haiti lost 200 years’ worth of GDP in the 
2010 earthquake
 
We have more E. coli cells in our bodies than 
     human cells

BMI categories changed in the early noughties – people 
who were ‘normal’ became ‘overweight’ overnight

All insulin is genetically modified  
The idea of black holes was invented by a French 
astronomer in the 1860s
 
We get around 30,000 useful chemicals from crude oil
 
You can model a black hole in a bath
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John Lucas, the man 
behind the poetry 
publisher Shoestring 
Press, has been a 
fixture of Nottingham 
literary life since the 
sixties. We sat down 
with the poet, publisher, 
academic, novelist and 
jazz cornetist over a pint in a 
Beeston pub to talk about poetry, 
jazz, politics and cricket...
 
You’ve been part of Nottingham’s literary scene for a 
while now… 
As an academic and writer I’ve certainly been around 
since 1964, and as the publisher of Shoestring Press since 
1994. A lot of poets and writers are involved in the small 
press scene. It’s the way you keep writing alive, I think. It’s 
not strictly necessary to get involved in that side of things 
as a writer, but it’s desirable and something I love doing. 
You’re absolutely your own master.
 
Do you prefer being involved with small presses over 
large publishing houses?
As the publishing companies have been amalgamated, one 
of the assets that has been most promptly stripped has 
been decent editing. You can be commissioned to turn out 
a big book by a publishing house and it’ll turn out with 
loads of errors because they don’t have the in-house editing 
any more. Most of my contributors would tell you I’m an 
interventionist editor – I go over the manuscripts very 
closely to make sure it’s as good as we can get it. And I 
have complete control over who I publish.
 
Is that why you started Shoestring Press, to be in 
complete control?
It started when I was in Australia on a three-month writing 
fellowship in 1993. I was talking with a friend, Michael 
Wilding, complaining about good poems being lost by big 
publishing houses. He said, “Well, start your own press, 
then.” I said, “Alright” and founded it when I came back 
to England. The first thing we published was a sequence 
of pamphlets, one of which was a lovely thing by Arnold 
Rattenbury, the great socialist poet, about frigger makers. 
Frigger makers are workers who make beautiful objects in 
their spare time using their commercial skills, like whalers 
with scrimshaw, or miners who made their own illustrated 

‘baccy tins. It was supposed to continue like that, with 
occasional pamphlets. Twenty years later, we’ve published 
over 400 books.
 
So things just snowballed? Did you get a deluge of people 
wanting you to publish them?
Very rarely, I see something by a writer and I’ll say, “Have 
you got any more of that?” But, and this is no exaggeration, 
in one month alone in 2000 I had almost 500 unsolicited 
manuscripts. You’ve no idea how many would-be writers 
are out there, all wanting to get published. I’ve put a notice 
up on our website saying ‘no unsolicited manuscripts’ that 
stopped most of them, but not all. I can pick and choose, 
and I do so, ruthlessly.

 
Shoestring publishes a lot of translated poetry, especially 
Greek ones. Is that a particular interest of yours?
I spent a very happy year there as what is pretentiously 
called the Lord Byron Visiting Professor of English 
Literature at the University of Athens. The glory was all in 
the title.
 
It’s unusual to see much translated poetry. Is the world 
of British poetry too insular in that regard?
Absolutely, and disgracefully so. As a poet, it behooves 
you to know what’s going on in the world of poetry. I can 
understand why publishers fight shy of publishing foreign 
poetry, because it doesn’t get reviewed, but you do it 
because you want it out there in the world.
 
Is poetry more on the margins of things these days?
Literary culture itself is more on the margins of things 
these days. If you’d looked in the pages of the posh 
weeklies and newspapers when I was starting out, books 
came at the front of the review section. Very little attention 
paid to music, some to jazz, none to pop music. Now, in the 
Observer, for example, it’s at the back and literature has lost 
its dominance.
 
Your poems often seem to be about the social history of 
places. Is that what you find most interesting?
That’s expressive of my political sense of the world. I’m a 
socialist, I’ve always been a socialist and think I always 
will be. I’m interested in political movements, and how 
society shapes itself in various ways. I’m interested in 
different voices. I’m not in love with the tradition of lyrical 
poetry. My favourite poets are narrative poets like Chaucer, 
Dryden, Crabbe, Clare, Browning and Hardy. My kind of 
poetry tries to be alert to the shaping forces in people’s 
lives, and pays attention to the way people speak and how 
the psychology of individuals is shown by it.
 
You released Waterdrops, your first novel, in 2012, after 
decades of writing poetry. What made you try your hand 
at a prose novel?
It wasn’t my first novel. That was written years ago, and 
was absolutely terrible. Mercifully it came out under a 
pseudonym. Waterdrops was born out of my obsession with 
WWII and my sense of untold stories about it, and what 
drove people apart in that war. I was a child during WWII, 

and it seemed almost fun at the 
time, it was only later that I realised 
how awful it must have been for the 

adults. Another novel, The Plotting, 
will be coming out in June, about 

dodgy dealings in Nottingham and a 
semi-pro jazz group.

 
You released The Awkward Squad: 

Rebels In English Cricket last year. Is 
cricket another love of yours? 

That was going to be published by Random 
House, but they wanted me to get rid of what 

they claimed were libellous remarks about 
Geoffrey Boycott. I said no, and gave it to a 

lawyer friend of mine who said there’s one passage 
you should get rid of but the rest is fine. Random 

House still wouldn’t do it. I said screw it and published 
it myself. It got shortlisted for last year’s Cricketing 
Book of the Year award and is now in its third printing. 
The way the British class system was built into cricket 
with the line between gentlemen and players really 
connected with my interest in politics. The rebels in the 

game are always the players, the professionals who earn a 
living. Cricket is a great game, but it’s had to struggle with 
the class system.
 
You wrote about the fifties in your memoir, Next Year 
Will Be Better. Is it a much maligned decade?
Yes. It seemed unfair to me. CND was started in the fifties, 
as was the campaign to legalise homosexuality. Jazz, my 
great passion, became hugely important in the fifties, as 
did new expressions in drama – what they called ‘kitchen 
sink’ dramas. It wasn’t just a grey decade, and I wanted 
to write the book to correct the misapprehension among 
young people who hadn’t lived through it.
 
You edited Candlestick Press’ Ten Poems About 
Nottingham. What was your aim with that?
I wanted to tell a mini-narrative about Nottingham as a 
radical city. It starts with a poem remembering something 
about the Civil War and it runs through to contemporary 
Nottingham. I wanted to avoid the usual names, so I didn’t 
have anything by Sillitoe or Byron. I wanted to focus on 
different Nottingham voices. I’m doing another one with 
Candlestick Press: Ten Poems About Cricket. It has what 
I think is the best poem ever written about cricket, The 
Roller In The Woods, by Kit Wright.
 
Do you still play the cornet?
David Belbin and I still run jazz and poetry evenings once 
a month in Nottingham. I practise every day. You have to 
with brass instruments, or within a week your lip has gone. 
I love it, but the trouble is we’re all dying off one by one.
 
You wear a lot of hats: poet, novelist, publisher, jazz 
cornetist, professor. Is there one you like wearing more 
than any other?
I’ve thought about that a lot, because people have asked 
me what I like best, but I like it all. I’m in the very lucky 
position of being paid for doing all the things I like best.

Jazz and Poetry, The Polish Eagle Club, Clumber Avenue, 
Wednesday 8 June, 8pm.

shoestringpress.co.uk

interview: Robin Lewis
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Abigail Parry ran away with the circus, became a toymaker, saved up some 
money, and then did a PhD in poetry. Now she’s exploring the relationship 
between gaming and poetry at the National Videogame Arcade (NVA). She 
assures us it’s more complicated than Jump. Duck. Left. Right…

So you’re a poet…
Yes, I’m a poet. I still feel a bit of a knee jerk resistance 
to saying that – it seems to carry a certain pretension, or 
presumption. Isn’t that strange? I can’t think of another 
career that carries the same cache of professional 
coyness. I write poems. Obsessively, and whenever 
I can. 

Why the coyness?
I’m amused by the perception of poetry as a vague, airy-
fairy thing, all fine sentiment and swooning over the 
daffodils. Poems have always felt quite dangerous to 
me, and very precise. A poem’s a spell – something that 
directly influences how someone else thinks or feels – 
and when it’s good, it hurts. 

What do you do when you’re not 
hurting people?
Puzzles, riddles, games, gaming. Anything that 
involves some kind of cognitive sleight of hand – I’d put 
poems in that category too. Making things. Reading. 
Learning. Circus tricks, physical skills. Things with a 
beat. Anything sugary or spicy. Essentially, I have the 
appetites and habits of an anthropomorphised alleycat.
 
You were a toymaker for seven years…
I made circus toys – hula hoops, devil sticks, staffs, fire 
equipment, and so on. I have to be careful, when people 
ask me about this, as if I don’t enunciate carefully, the 
person asking will go away believing I made sex toys. 
Sometimes I don’t find this out until years afterwards.
 
Both sound glamorous…
My toy making career amounted to me bent over a 
workbench, sweating, and howling obscenities at power 
tools. That, or slicing my fingers open with pipe cutters. 
The work was gruelling, but hugely enjoyable because 
the part that wasn’t shouting at tools was all problem-
solving. On one occasion, I assembled one hundred or 
so twirling ribbons before trying them out and received 
an eye injury, and a lesson in elementary physics. I’d 
managed to produce a batch of ribbons that behaved 
like bullwhips, each one capable of producing a sonic 
boom. I had to scrap the lot. 
 
Presumably this is what led you to take up the less 
dangerous career of a circus skills coach?
Er… I was supposed to be studying for my 
undergraduate exams, but every time I looked out the 
library window I could see a boy spinning poi on 
the grass. Within half an hour, Kant, Hume et al 
were abandoned, and I was outside learning the three-
beat weave.
 
When I get into things, I tend to get into them 
obsessively. I don’t think a set of poi was out of my 
hands or pocket for that entire summer. I had a bar job 
in London Bridge, and would take my breaks in the 
empty market, thwacking the tails of the poi against 
the ground to count the beats. I started picking up other 
toys – devil sticks, hoops, staff – anything you can spin 
round or set on fire. I met a group who ran workshops 
and toured a circus stall at festivals throughout the 
summer. They asked if I wanted to work a festival that 
weekend, and I said yes. That was it – I fell in love with 
the people, and the life. That was me running away 
with the circus. I spent several years on the circuit with 
them, selling toys and teaching workshops. For the 
most part, this meant showing people the basics, which 
was relentlessly lovely. A person who’s just got a hula 
hoop going for the first time is really happy. 

How did you get into poetry?
Things changed in 2008. That was the year the whole 
world wanted a hula hoop, which meant it was boom 
time for me. I couldn’t make them fast enough. I came 
away from the season with a bit of spare cash for the 
first time in my life, I thought, “Well, if you’re serious 
about this writing lark, now’s the time.” I applied for an 
MA at Goldsmiths and stayed on to do a PhD.
 

How did an MA help? Surely it meant staring out of 
more windows…
It was an excellent kick up the arse. I’d spent my life 
writing in a vacuum, treating it as an intensely private 
activity. Suddenly I was expected to show the stuff to 
other people, and welcome their judgement. Shudder. It 
was also revelatory to discover how workmanlike the 
process of writing is. It’s a craft like any other, and you 
learn by study, by practice, by trial and error – and by 
producing some god awful shoddy material along the 
way. I tentatively started publishing under my own 
name during the MA and, shortly after finishing, I won 
an Eric Gregory Award. 
 
Now you’re the poet-in-residence at NVA. Is there a 
link between poetry and gaming? 
I hope so – if not, my doctoral thesis was a colossal 
waste of time. Poetry often gets lumped in with other 
forms of literature and, judged under those lights, it 
doesn’t compare very favourably. It tends to come off 
as wilfully obtuse, or irritatingly elliptical. But you 
wouldn’t accuse a game of being obtuse because you 
can’t complete it on the first run, and the same applies 
to a poem. Poems don’t give up the goods on the first 
reading – you have to revisit them, approach them in 
different ways, and experiment with interpretations.
 
Other than conquering Mario, what else do you do 
at NVA? 
It initially involved my wandering in, making myself 
at home, and eating my own body weight in cheese 
toasties. Now they’ve involved me in their own projects, 
such as the annual game design competition they run 
in conjunction with the British Library. The competition 
invites higher education students to respond to the 
British Library’s digital resources by gamifying them, 
or making them interactive; this year, the theme is 
Shakespeare, to tie in with his anniversary. My role 
in this is to make the competition more accessible to 
students from a non-tech background. The greater part 
of the work of the residency is running workshops or 
making poems that behave like games, and games that 
behave like poems. 
 
Such as…
The first of these was Room Escape , a textual maze 
built using Twine, an engine for interactive storytelling. 
It presents a sequence of poems that requires player 
interaction for the reader to proceed. It’s a means 
of highlighting and showcasing the kind of textual 
resistance one finds in any poetry – here, that 
resistance is translated into a game mechanic.
 
How have you made poetry more accessible and 
interactive to the wider public?
Over the Easter weekend, for example, I turned the 
centre of Nottingham into a gigantic treasure hunt, 
with lines of poems hidden in contextually appropriate 
places, and invited participants to find them. It turns 
out a city-wide treasure hunt takes quite a lot of work, 
so it’s frustrating if one of the days of the weekend is 
knocked out by poor weather.
 
Do you work alone?
I collaborate with Jon Stone, a fellow poet, also 
dedicated to the poem-game crossover. He’s currently 
studying towards a PhD in poetry and video games 
at UWE Bristol, and is the person responsible for 
digitising my love of games. We’re currently making 
digital ‘translations’ of poetic forms, where playable 
game-worlds stand in for the text. We’re working on a 
sequence designed to be read on touchscreen devices, 
which make use of the possibilities afforded by the 
medium. We’re aiming to create work that encourages 
engagement with poetry on its own terms. That, or 
we’re conducting a heroic experiment in colliding an 
overlooked medium with a terrifically popular one. At 
the end of the residency, the NVA will be hosting a 
two-week exhibition of the projects we’ve completed, 
together with my own work, and we’ll be showcasing 
the work of others too.

ratsalleygames.tumblr.com 
 gamecity.org/poetry-and-games 
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I have developed a doughnut addiction. About a year ago, pictures of glazed 
goodness took over my social media channels, and the channels of my mind. Yes, 
rings of joy were firing into the feeds, crowned with everything from Creme Eggs, 
red velvet cake, salted caramel, white vanilla fudge and Bacon Frazzles.

I got mesen down to Old Market Square where The Nottingham Doughnut Co. sits, 
tucked away beside the corner shop, and I found a bell on the doughnut counter 
with a sign reading ‘Do not ring’. Ding ding. I started chatting with Megan, co-
owner of the business, and became amazed at what she and her partner Wade 
have created together. And not just because of the sugar rush.

At just 23 and 22, Wade Smith and Megan Scaddan are a born and bred Notts 
couple, hailing from Clifton. Just over a year ago, they watched a programme 
about doughnuts, which inspired the pair to make a few of their own on 
Valentine’s Day. “We posted pictures of them on social media, and everyone 
started commenting things like, ‘Oh my God, bring me some’,” says Megan. 

“Wade being Wade was like, ‘Why don’t you buy some off us?’”

A Facebook page was created, gaining 1,000 followers in the first week of its 
existence. “And the doughnuts were shockin’,” says Wade. “We sold our first box 
of twelve doughnuts for ten pounds, delivering them, and it was costing too much. 
We were putting all our own money into it.” At a time when Wade was doing a 
marketing apprenticeship at Central College and Megan was working at Next, the 
cash situation was tight. Plus, the pair were getting up at 3am to bake, as well as 
working their other jobs and delivering doughnuts into the night, only to get up 
the next day and do it all again. At 3a-bleddy-m.

“You can’t rush it,” says Wade.

“The doughnuts came out rubbish at first cos I wasn’t following the recipe,” laughs 
Megan. “Wade was like ‘Right, how much water you putting in?’ Sometimes they 
looked like pancakes, but we carried on doing different things. We wanted to 
master the dough.”

Now, that mastery has definitely been realised. Their first food fair, at Nottingham 
Castle, was a great success. “We spent all our money on packaging. We literally 
had six quid in the bank, and were petrified we weren’t gonna make any money, 
but we made a grand and were absolutely buzzing,” says Megan. “People in 
Clifton love it when we go there too, it’s like a success story for the area. We also 
go to Beeston and West Bridgford markets.”

The pair were originally trading as The Phat Doughnut Co. when they were 
contacted by The Phat Pasty Co., who wrote a cease and desist letter claiming 
they had trademarked the word ‘Phat’. “We’d ordered all the graphics, t-shirts 
and everything for the shop. We were gutted,” says Wade. “I managed to ring 
the graphics guys just in time before they started printing stuff. We saw it as 
a chance for a rebrand in the end – this is something that’s made by people in 
Nottingham, so we decided on The Nottingham Doughnut Co. The lessons you 
learn doing this pay off massively.”

Lessons have come from other independent Nottingham businesses too. Grass 
roots company and homemade condiment champions Sauce Shop got in touch 
to lend a hand in looking at business costs, and Olly Hunter from local pizza 
restaurant Oscar and Rosie’s has given advice to the young entrepreneurs. “When 
he was still at Das Kino, Megan started talking to him so I went over, like, ‘Who’s 
this then?’ [Laughs] We got talking to him about his story,” says Wade. “When 
we started making doughnuts, we asked to sit down for a chat. We were really 
nervous at first but we pick his brains all the time now.”

With plans to expand their bakery in Lenton and a five-year lease on the shop, The 
Nottingham Doughnut Co. ain’t going anywhere any time soon. As Wade swiped 
through the pictures of the bakery on his phone, he explained “Our mixer broke 
at 2am one night so we had to get a new one for four grand. These are the fryers, 
racks, sinks, tables, bakery trays. We’ve just got a new 100L mixer. It’s about as 
high as the roof. It feels like so long ago that the bakery was just a shell.”

And it was the same for their shop in the square. “It was hard to visualise at first,” 
says Wade. But the couple hammered on, started putting local artists’ work on the 
walls, and got themsens down to the Cattle Market. “We went and we were like

‘What can we get?’” says Megan. “We picked up loads of little bits like the radio, 
and got these Victorian jewellery cabinets for the counters.”

Those counters. Filled with delights. Cherry bakewell flavour, butterscotch, 
cookies and cream… Who knows what they’re gonna knock out next? The 
couple’s innovation in flavour has come not just from social media requests, but 
a doughnut pilgrimage to Brooklyn. They went to see a bloke who opened a cake 
doughnut shop in his dad’s car wash, as well as going to Doughnut Plant. “[They] 
had a peanut butter and jam one there, best doughnut I’ve ever had. It was stringy 
like chewing gum,” says Megan. The pair also visited Peter Pan Donuts after 
Wade saw them on A Day in the Life of a Baker.

“I could sit there all day every day watching 
videos about doughnuts,” says Wade. “I don’t 
know what it is. I’ve just got this fascination 
with them. Like, old-fashioned doughnuts 
are a really burnt, oily doughnut, glazed 
and weird. Then there’s cake doughnuts. 
We’re working on a cronut; a croissant 
doughnut hybrid which is laminated 
dough with butter, fried like a doughnut.”

While they were away exploring all things 
fried, the couple got engaged at the top 
of the Rockefeller Centre. “People say it 
might be difficult working together,” says 
Megan. “So many problems have arisen and 
you’ve just got to work through it. It’s made 
us stronger. Sometimes you can forget you’re 
a couple when you’re business partners, but we 
make an effort to go out together on dates. I make 
sure I keep him in shape.”

Deservedly, Megan won New Business Startup in the 
Nottingham Post’s Women in Business Awards last 
year. “When they shouted my name I just sat there and 
carried on clapping. Then I was like, ‘Oh! It’s me!’” she 
laughs. “I’ve not been to college or uni. I used to be 
a holiday rep, so all I knew what to do was party 
and play with the kids. You gotta try these 
things, though. When we first started, we 
did everything together. Now I run the 
shop and Wade concentrates on the 
bakery, so it is almost like having two 
separate jobs. It takes a lot of stress off 
each other.”

Hearing Megan and Wade’s story 
was inspiring and hunger-inducing. 
Their keen eye for the perfect recipe 
is one thing, but their relentless work 
ethic really did have me gobsmacked. 
While we were talking, Wade even 
unconsciously said “Thank you” 
while he was watching Megan 
serve a customer and ended up 
laughing at himself.

“We take it how it comes,” 
says Wade. “We’re not 
massively skilled 
businesspeople. You 
just gotta give stuff a 
go while you’re young. 
If it don’t work, it 
don’t work. At the 
end of the day, we 
gave it a go.”

The Nottingham 
Doughnut Co., 
26A Long Row, 
NG1 2DR.

@DoughNotts

Just over a year ago, Megan Scaddan and Wade Smith opened The Nottingham Doughnut Co., the very first 
independent doughnut and coffee bar in our city. Naturally, the LeftLion office has indulged in several boxes of 
the good stuff, and after wiping our chops we thought we should delve into the story of the young entrepreneurs’ 
deep fried quest…

words: Bridie Squires
illustration: Ging Inferior

 The doughnuts came out rubbish at first 
cos I wasn’t following the recipe...
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Paa Joe and his son Jacob are coffin makers whose craftsmanship and 
elaborate designs bridge the gap between art and function. Nottingham-
based filmmaker Benjamin Wigley has made them the subject of his 
latest documentary, Paa Joe & The Lion. Five years in the making, the 
film focuses on their lives and trade in Ghana. With it due to premiere 
at Sheffield Doc/Fest this month, we caught up with Ben and the film’s 
producer, Anna Griffin, to find out more... 

Paa Joe is dubbed the Grandfather of Fantasy 
Coffins – what exactly is a fantasy coffin?
Ben: You can call them fantasy coffins, proverbial 
caskets or figurative caskets – they represent a 
person’s life, vocation, or something they may not 
have been able to achieve in their lifetime. For 
example, a taxi driver who wanted a Mercedes Benz 
but could never afford one would be buried in a Benz 
car. There are the straightforward ones – doctors 
have syringes, fisherman have fish – but then there 
are more spiritual ones with a conceptual meaning. 
My favourite is the sankofa bird – a bird with an 
egg in its mouth, with its head turned to its back – 
for a person who had unfinished business before 
they died. The egg is like the soul, it enables you 
to return to the land of the living to complete any 
unfinished business. 

There’s the famous story of the grandmother of two 
carpenters; she’d never flown before so they built 
a Ghanaian aeroplane and buried her in that. Kane 
Kwei realised the potential as a business and started 
making his coffins. Kane Kwei is Paa Joe’s uncle, 
and he trained him. Paa Joe has exhibited alongside 
Kane Kwei all over the world, and is the most 
established and respected living Ghanaian coffin 
artist at the moment.

How did you first come across Paa Joe’s work?
Ben: He had an exhibition in the Jack Bell Gallery, 
London, in 2010. I saw Paul Smith blog about it just 
after my Paul Smith film [PS Your Mystery Sender] 
had been in festivals. I was interested in it for the 
same reasons as the Paul Smith art works: they had 
stamps put all over them and then became art works; 

they were created through people who weren’t 
artists in a contemporary art sense. That’s attached 
to the coffins too, they are functional pieces with a 
conceptual element, displayed as art. 

Jack Bell gave me Paa Joe and Jacob’s number, I 
phoned them and said “I’d really like to come and 
visit you.” The intention was to shoot a short film 
or make a trailer, but I realised there was a much 
bigger story.

What was the initial story you wanted to tell?
Ben: They had been forced to move premises and 
Paa Joe was not doing very well, despite exhibiting 
in the V&A, the British Museum and Southbank. 
That’s what spurred me on to think about it as a 
bigger project. It started off as, “He’s been forced to 
move, he’s fallen on hard times – how are we going 
to follow him, see him reach his goal and turn his 
business around?” At that time, Jacob was still 
quite young and I didn’t realise it was actually a 
coming-of-age story about Jacob taking the mantle. 
Jacob’s the “Lion” in the title – he becomes it 
throughout the film.
Anna: Before Paa Joe and Jacob came to Clumber 
Park in 2013 to do a month-long residency, we didn’t 
know what Paa Joe was going to build because he 
had all these ideas, but he said, “I’m going to do 
the lion.” So, we decided on Paa Joe & The Lion. I’ve 
always pitched it that Paa Joe wanted to rescue 
his legacy because he was frightened that if he 
were to die tomorrow, everything would be buried 
underground. We discover in the film, almost at the 
same time that Paa Joe does, that Jacob is 
his legacy. 

So the story arc altered while you were making 
the film?
Ben: For a fictional indie film, you can spend years 
developing the script, whereas the writing happens 
in the edit in documentary. You’re shooting, editing 
and realising the story as you go. During the final 
year of editing, it would get to the stage where 
I didn’t know what to do next – I knew the film 
wasn’t finished or where I needed it to be, but we 
weren’t sure how to change it. I’d have to give it 
a bit of a break, and show our executive producer 
Brian Hill [Century Films] – if we didn’t have that 
sounding board, it would have been so hard.

In order to sell a documentary, you have to pretend 
you know what’s going to happen. You invent all 
this stuff about what it’s going to be, then you 
make the film and it’s not that. You’ve got all those 
original themes you’ve been developing that you’ve 
got to try and filter out. It’s not like every time we 
went to Brian he’d say, “Your film’s not about that,” 
and draw a line straight through it. He was exactly 
the same as us, but he was a step away from it. 

Anna: It was difficult to let go of some of the themes 
because when we started, we wanted everyone to 
know he’s an artist, not just a coffin maker. Then 
there was the storyline of him struggling and 
rescuing his business. These were entrenched in 
the edit for such a long time, then slowly you realise 
that you don’t actually need them at all, and you get 
a beautiful, simple story.

You must be able to make at least four or five 
feature films out of all the footage you’ve got…
Ben: Definitely. Paa Joe’s mother died in late 2012, 
which obviously took up a huge part of the film – a 
son making a coffin for his mother, who put him into 
that work and gave him an opportunity he excelled 
in. It’s very powerful, and personal. The human 
aspect of the plot is something that rises above 
everything else. I’m really happy that that’s what 
the film is about: it’s not about art in a conventional, 
arts-channel way. It’s a proper story.

Anna: It’s about love and death. That’s it, at its core. 
You’ve got the father and son love that is driving 
the story, but through their work and personal life 
they are confronted by death. It opens our eyes up 
to a different way of experiencing and dealing with 
death. People in Ghana grieve in such an outward 
way that’s so different to the way we inwardly 
grieve in the west. Having that comparison is 
really beautiful.

It’s a feature film, what’s the running time?
About 71 minutes. I’m really happy about that 
length – so many feature films are far too long. You 
build up to the hour point and it drops, then it has to 
build up over the next half an hour. I wanted to keep 

the momentum, rather than having a dip. It’s like 
Miles Davis – he used to cut off his soloists, 
just interrupt them so the audience were left 
wanting more.

Paa Joe & The Lion has been selected for the 
2016 Sheffield Doc/Fest. Have you submitted it 
anywhere else?
Anna: Sheffield’s our launch and then we’ll go from 
there. We’ve got to get post-production out the way 
first! Doc/Fest took the film based on the offline 
rough-cut, so we’re so thrilled and thankful to them 
for taking the risk with it. 

Ben: But now we’re doing the post at the best post-
production facilities around because we’ve been 
able to get that support from Creative England. It’s 
now going to be a Creative England Feature Film, 
which is excellent. 

Anna: It was a bit chicken and egg. We’d got into 
Doc/Fest before we’d secured production finance, so 
it was a bit…

Ben: Hairy.

Benjamin Zephaniah has penned and narrated 
some original poetry for the film. How did the 
collaboration come about and what was it like 
incorporating it into the film?
Ben: I emailed him about it in the early stages. He 
phoned me straight away and said, “It’s a great 
story, I love the story.” He told us how he’d already 
booked his own funeral – he’s got a wicker basket 
and a plot in Leicester Forest. Life and death is not 
an unusual subject for an artist to be interested 
in or to gain inspiration from, so it wasn’t much 
of a surprise that he was interested. When cuts 
came through I wrote him extensive briefs with the 
themes and concepts behind every element, and 
then he wrote the poetry. It’s a long strip of poetic 
sequences, divided up and edited into the parts 
where they fitted, still in chronological order. I went 
to his house a couple of times and then we brought 
him to Spool to record it in January. He’s been a 
great supporter of my work.

How many times did you go out to Ghana to 
visit Paa Joe? What were your experiences out 
there like?
Ben: I’ve been there six times now. They have a 
similar sense of humour [to the British] – really 
sarcastic, take the piss a lot. The whole film is really 
funny, certainly for a British audience. We’ll see 
how it translates internationally, but they’re really 
amusing, enjoyable people to be around. Religion is 
vitally important to them as well as superstition.

Is Paa Joe superstitious?
Ben: Very.

Anna: When they go travelling they don’t tell 
anyone they’re leaving. They ring them when 
they arrive.
Ben: I’m not sure if that’s just him, though. He 
thought someone would put a curse on him that 
would change the photo in his passport to look like 
someone else so he wouldn’t be able to travel.

Is Jacob less superstitious?
Ben: He’s religious – he wanted to be a preacher.

Anna: He doesn’t talk about the superstitions in the 
same way. Or we didn’t hear him talk about them in 
the same way.

Ben: He explained some of the things. Paa Joe 
believes lizards are a manifestation of evil spirits. 
After relocating, the new workshop had been 
unoccupied so there were loads of lizards there. His 
business went downhill and so he associated them 
with a bad period in his life. We used that motif in 
the film – every time they talk about their plans, the 
lizard is listening. 

In the procession at Clumber Park, we got Stephen 
Jon, a mask maker, to create lizard masks, and the 
coffin span around to dispel the demons before 
it was taken to be buried in the forest. That’s all 
influenced by the Ga beliefs, and Paa Joe’s specific 

belief about those things. Most people won’t even 
notice it, but it’s a conceptual layer to the film. 
Hopefully it will communicate to people, and we’re 
trying to help bring that out in the sound design.

It’s really exciting because we’ve got John Sampson 
[Swimming] working on the sound design. I 
collected Ghanaian instruments every time I visited, 
so we’ve been playing stuff into the mics to add 
different layers. We were doing the sequence the 
other day and John was like, “This is like some 
seventies cult soundtrack.” I was like, “Yeah, that’s 
what we want!”

Have you been involved in every step of the 
documentary’s process?
Anna: It’s an authored film, so Ben’s voice is 
throughout. He shot it, edited it, conceptualised it, 
played instruments on it...

Ben: There’s lots of creative visual sequence stuff, 
lots of music – it’s not a conventional documentary 
in that sense. It’s not that unconventional but 
it’s definitely on the creative side of filmmaking. 
There’s lots of in-camera manipulations, and we 
shot the masks in the studio, put projected smoke 
machines in and reshot it – loads of visual layering 
that I’ve created alongside Mark Pyper, who has 
done graphic titles on top of that. We also filmed 
Paa Joe and Jacob on a green screen before they 
left. I look at it how I would do an art work, and in 
that essence you would be doing all the parts, even 
if you’re working collaboratively. It may have been 
different if we’d been invested in earlier…

Anna: Yeah, because we’d have more people to 
answer to.

Ben: And they’d say, “You can’t do all the editing.” 
Actually, there was a time when I was like, 

“Someone else come and help me!” So it was through 
necessity, but I’ve learned so much because of that.

Anna: I remember the first time I went to Ghana – 
and it sounds a lot more plush than it was – but we 
stayed in a hotel with a pool. It was our last day and 
we decided to have a swim. Ben said to me, “When 
the fuck are we ever going to get any money for this 
film?” I felt the pressure of being an inexperienced 
producer, but I said, “Well, at the moment, we have 
nobody to answer to and for your first film that’s 
what you want and need.” It’s a freedom. Funding 
comes with its own constraints.

Ben: Straight after Anna said that, I said, “Right, 
I’m going to go get the hydro-microphone out and 
can you go jump in the pool for the splash sound 
effect that I need.”

Dare I ask, have you got any other film projects in 
the pipeline?
Ben:I did a six-week exhibition at Somerset House 
for National Trust, One and All, last year. My work 
was in every single room in that place and, as an 
unknown artist, that was a huge thing. Right now, 
I’m interested in concentrating on the beginning, 
rather than the end, of life. I do have a project, I 
don’t want to talk about it too much, but it’s actually 
quite far through in terms of shooting, so hopefully 
that will be evident soon. It’s a personal piece so it’ll 
be similar to Paa Joe and PS Your Mystery Sender 
with its practices of filmmaking. Maybe in the 
future it’d be interesting to do something fictional, 
but I don’t think I’m there yet.

Will Paa Joe & The Lion be getting a Nottingham 
screening soon?
Anna: We’ve just had a meeting with Broadway 
about doing a one-off gala screening on Sunday 28 
August, we’re really excited to bring the film ‘home’..

Ben: We’ll bring Paa Joe and Jacob over for that, 
and hopefully the lion [coffin]. We’re also hoping 
to make it an event with an exhibition of David 
Severn’s photographs, a procession with drummers 
and dancers, and Ghanaian food. It’ll be a big 
festival kind of thing, like when we were at 
Clumber Park.

Paa Joe & The Lion premiere, Sheffield Doc/Fest, 
Monday 13 June, 10am, £6.60/£9.35.

paajoeandthelion.com
sheffdocfest.com/events/4925

 It’s about love and death
 That’s it, at its core. 

words: Ali Emm
photos: Benjamin Wigley
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In 1960, the establishment got a right cob on thanks to Nottingham’s most famous potty mouth, D.H. Lawrence. Thankfully, the 
subsequent acquittal of Penguin in the Lady Chatterley Trial would make it possible for everyone to swear more freely.

For those of you who paid no attention 
at school, here’s a quick synopsis of 
Lady Chatterley’s Lover: Connie Reid is a 
cultured bohemian of the upper-middle 
class. At 23, she marries a snooty toff 
called Clifford Chatterley. Shortly after their 
honeymoon, Clifford heads off to WWI and 
returns paralyzed from the waist down. To 
compensate for his lack of virility, Clifford 
takes up writing, gets famous and loads of 
people flock over to his mansion to tell him 
how ace he is. He also runs a coal mining 
business which makes him even more dosh. 
But he’s smug and boring so Connie seeks 
out a bit of rough in Oliver Mellors, the 
moody gamekeeper.  
 
Mellors likes living on his tod because 
he used to be married to a crazy woman 
who had the audacity to pleasure herself 
during sex. Eventually they both get it on. 
And again. And on one occasion they even 
manage to come at the same time. Jackpot. 
Connie nips off to Venice for a break from 
all the sex and discovers she’s preggers. 
Meanwhile, Mellors’ ex-wife turns up 
and has a right strop. The village starts 
gossiping; Mellors is sacked. The book ends 
with both of them hoping for divorces to 
come through so they can do something 
really radical; get married again.
 
There are three versions of this infamous 
novel that Lawrence wrote while dying of 
tuberculosis. The first crops up in 1926 and 
has none of the dotteh scenes, focussing 
instead on life within a mining community. 
This was known as The First Lady 
Chatterley and was published in 1944. The 
second version was called John Thomas 
and Lady Jane, and sounds more like a 
Carry On film with its silly euphemisms. 
This also had the alternative title of 
Tenderness due to it being more soppy. It 
was first published in an Italian translation 
by Mondadori in 1954.  
 
The final version came out in 1928 and 
publishers bobbed their pants because 
it was so spicy. Lawrence funded it via 
subscriptions, and a Florentine bookseller 
named Guiseppe Orioli banged out 1,000 

copies. But because the book had been 
privately published – and was therefore 
not formally copyrighted – pirated copies 
flooded the market. By the time Lawrence 
died in 1930, gutless publishers were 
printing ‘cleaner’ abridged versions of 
the novel. The National Union Catalogue 
records up to fifteen expurgated versions 
between 1932 and 1943 in America, UK 
and Paris.
 
Lawrence was constantly censored 
throughout his life, which did his reputation 
as a bad boy no harm. In 1915, copies of The 
Rainbow were seized and burned, and his 
1928 poetry collection Pansies had to have 
twelve or so pages removed before it went 
to print. Even when he exhibited paintings 
a year later, these were seized and thrown 
in a cell. All of which had the effect of 
making Lady C a cult novel that everyone 
wanted to read just to see what all the fuss 
was about.
 
When Penguin published the full, 
unexpurgated edition in 1960, they were 
taken to trial. The thing that infuriated 
the establishment the most, other than 
all of the ‘fucks’ and ‘cunts’, was that the 
book was on sale for 3/6, or the price of a 
pack of ten fags, thereby making it easily 
accessible to the impressionable masses. 
The trial was held at the Old Bailey and ran 
from 20 October to 2 November 1960, and 
would be the first major test of the recently 
created Obscene Publications Act of 1959.
 
The defence council was led by Gerald 
Gardiner, a founder member of CND, and 
included Jeremy Hutchinson, a man of great 
privilege who financed his early years as a 
barrister by selling off an inherited Monet 
and marrying the actress Peggy Ashcroft. 
He was drawn to defending amiable rogues 
throughout his career and his client list 
would go on to include the Great Train 
Robber, Charlie Wilson, and drug smuggler, 
Howard Marks.
 
The team pulled off two masterstrokes. 
Firstly, they declined an all-male jury which 
was traditionally reserved for obscenity 

trials, presumably to protect the fairs of the 
gentler sex. Instead they used their right of 
challenge to include a three female jurors. 
As Geoffrey Robinson QC explains, “They 
realised the danger that an all-male jury 
might be overprotective towards women in 
their absence and they calculated that the 
prosecution's paternalism would alienate 
female jurors.”  
 
Secondly, they selected 35 key witnesses 
to vouch for the book’s integrity, including 
E. M. Forster, Raymond Williams, Richard 
Hoggart and The Bishop of Woolwich, Dr 
John Robinson, who said Lawrence showed 
sex as “an act of holy communion”. He even 
insisted it was a book that “Christians 
ought to read” – which I hope has nothing 
to do with the anal rape scene that’s so 
subtle that it was overlooked in the trial…
 
The prosecution, on the other hand, couldn’t 
find anyone to testify against the book, 
and instead obsessed about the swear 
words, analysing each page in microscopic 
detail and developing a complex hierarchy 
of filth. In the “gratuitous filth” category 
were descriptions such as “best bit of cunt 
left on earth”. In his opening speech to the 
jury, the chief prosecutor, Mervyn Griffith-
Jones, read out the list: “The word 'fuck' or 
'fucking' appears no less than thirty times... 
'Cunt' fourteen times; 'balls' thirteen times; 
'shit' and 'arse' six times apiece; 'cock' four 
times; 'piss' three times, and so on."
 
This sensationalist line of argument was 
irrelevant as the change in law meant that 
such words, no matter how provocative, 
had to be viewed within the overall context 
of the work of art. Lawrence once described 
his detractors as the "grey elderly ones" 
and nowhere was this more evident than 
in the chief prosecutor, Mervyn Griffith-
Jones, who asked of the book, “Would 
you approve of your young sons, young 
daughters – because girls can read as well 
as boys – reading this book? Is it a book 
that you would even wish your wife or your 
servants to read?”

 

Such snobbishness all but sealed Penguin’s 
victory and they were acquitted on 2 
November 1960, one week after the Pope’s 
decision to remove The Origin of Species 
from the Catholic Church’s Index Librorum 
Prohibitorum. In that year alone, there 
had been 24 forfeiture orders against book 
importers for bringing in banned works, but 
the world was about to change.
 
The victory represented a growing cultural 
liberalism that would define the sixties 
and find voice in a more progressive 
politics which saw the legalisation of 
homosexuality, abortion and a reform of 
divorce law. Within a year of the trial, the 
book had sold over two million copies, 
outselling the Bible. In 1965, the critic 
and author Kenneth Tynan said “fuck” on 
live TV. The floodgates had opened, but a 
Tory MP, reasonable as ever, suggested Mr 
Tynan should be hanged.  
 
In the same year, across the pond, Charles 
Rembar, who had previously defended 
Lady C (1959), Henry Miller’s Tropic of 
Cancer (1961) and John Cleland’s Fanny 
Hill (1963) forced a hearing in front of the 
Supreme Court that would finally see such 
books entitled to protection under the First 
Amendment. But in Australia, progress was 
a bit slower. Not only was Lady C banned, 
but the book detailing the trial was banned 
too. By 1971, works of no literary merit were 
safe thanks to the Oz trial and by 1977, 
courtesy of Inside Linda Lovelace, works of 
no merit whatsoever were acquitted.    
 
Of the trial, Lawrence's stepdaughter 
Barbara Barr said, "I feel as if a window 
has been opened and fresh air has blown 
right through England.” Thanks to D.H. 
Lawrence, we can request that someone 
shut it, because it’s fucking freezing.
 
A Novel Trial: Lady Chatterley’s Lover, 
Galleries of Justice, Thursday 2 June, 5.30 - 
7.30pm, £5/£7.50.

galleriesofjustice.org.uk/neat16-a-novel-
trial-lady-chatterleys-lover
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The first time they get it on, Connie is more 
passive than a plank of wood. Instead of 
clawing Mellors’ back with her nails, she 
just dozes off until he’s emptied his nut sack. 
 

“She lay still, in a kind of sleep, always in a 
kind of sleep. The activity, the orgasm was 
his, all his; she could strive for herself no 
more. Even the tightness of his arms round 
her, even the intense movement of his body, 
and the springing of his seed in her, was a 
kind of sleep, from which she did not begin 
to rouse till he had.”

Wankometer: -1/10

 Then it gets all mystical as Mellors 
discovers "the peace on earth of her soft, 
quiescent body." This is hardly pornographic 
and, if anything, reads like something 
Barbara Cartland would have written if 
she’d grown up in Glastonbury. Connie 
then wrestles with her “tormented modern 
woman’s brain” and begins to wonder 
what’s going on in Mellors’ head.

“The man lay in a mysterious stillness. What 
was he feeling? What was he thinking? She 
did not know. He was a strange man to her, 
she did not know him… Then he quietly 
opened the door and went out.”

He wasn’t thinking owt, duck. It’s just the 
way we’re wired. The fact that he opened
the door quietly and didn’t ring his mates to 
see if they were watching the match within 
seconds of coming is a good sign. 

When they part, Mellors reflects for a bit 
and realises Lady C didn’t come. This 
has nothing to do with him of course, it’s 
because of… the dehumanising effects 
of industrialisation. That old chestnut. 
Next time they get it on, Connie is more 
interested in noticing how ridiculous 
Mellors’ thrusting buttocks look.  
 
These little love pistons are a right turn 
off. But this is nothing in comparison to 
the ridiculous sight of his “wilting… poor 
insignificant, moist little penis”. Fortunately, 
Mellors is a dab hand at pillow talk and 
sounds just like Will Smith in Hitch when he 
retorts, “A woman’s a lovely thing when ‘er 

‘s deep ter fuck, and cunt’s good.”
 
Connie is clearly impressed by his bluntness 
and like any woman who is constantly told 
she has a “reet nice arse”, she’s absolutely 
smitten. Naturally, she wants to know what 
motivates Mellors, other than bottoms and 
shooting pheasants.  

“Yes, I do believe in something,” he replies, 
“I believe in being warm-hearted. I believe 
especially in being warm-hearted in love, 
in fucking with a warm heart. I believe if 
men could fuck with warm hearts, and the 
women take it warm-heartedly, everything 

would come right. It’s all this cold-hearted 
fucking that is death and idiocy.”

Wankometer: 3/10
 
On the plus side, we can conclude from 
all this ‘warm’ heartedness that Mellors 
isn’t into necrophilia. But part of having a 
warm heart means doing as yer tode. So 
no headaches or excuses. This leads to a 
couple of dodgy scenes that veer on rape 
and suggest bum love. But the descriptions 
are so subtle that even the prosecutor in the 
trial missed them.
 
Lawrence had some pretty odd ideas about 
submission, not the type where you get 
dressed up as a gimp and get women to 
piss on you to relieve the stress of modern 
living (Ahem), but the Nietzschean variety. 
Because Connie’s given in to his will and 
become “a physical slave” her reward is 
sexual awakening which is symbolised 
through them both – finally – coming at the 
same time. Connie then gets all soppy, as 
you do when you’ve been buggered, and 
realises she’s in love. Bless.
 
At long last, Mellors has found an obedient 
woman who has the decency to synchronise 
her coming. This is in stark contrast to his 
former wife, Bertha Coutts, who would think 
nothing of finishing herself off once he’d 
rolled over. And she didn’t care how long it 
took either. If you want a job doing properly, 
do it yersen!  

Obviously this level of independence 
infuriated Mellors, whose descriptions of 
Bertha having a fiddle sounds more like 
David Attenborough describing a feeding 
frenzy in the Serengeti, "the old rampers 
have beaks between their legs, and they 
tear at you with it till you're sick. Self! Self! 
Self! All self!... tear, tear, tear, as if she had 
no sensation in her except in the top of 
her beak.” Calm down Lawrence, it’s only 
a clitoris…
 
Wankometer: 4/10

We live in a very different world today, 
where sex can be delivered to the door via 
Tinder, though thankfully not by Deliveroo. 
So it’s easy to mock Lawrence. He was 
essentially a bit of a prude but he was 
married to a courageous liberal woman 
called Frieda von Richthofen who was way 
ahead of her time in terms of sexual freedom. 
As Lawrence was dying from tuberculosis, 
Frieda was having it off with an Italian 
officer called Angelo Ravagli and this would 
inspire Lawrence to pen Lady C. The most 
offensive thing in the whole novel is the idea 
that a toff and a gamekeeper might want 
to get it on. Yes, there’s a few swear words, 
but this isn’t pornography. It’s an honest 
attempt to understand human relationships.  

 Within a year of the trial, the 
book had sold over two million copies, 

outselling the Bible.

There’s various evidence throughout the novel to suggest that sexual freedom and being a potty 
mouth were Lawrence’s means of offsetting the dehumanising effects of industrialisation and the cold 
intellectualism that defined the period. But who cares for such academic waffle? Let’s get down to 
what really matters: Is Lady C worth a wank? 





Thanks to the illustrious and ill-fated poet George Gordon, 
the Byron name remains ubiquitous throughout Nottingham 
and revered across the globe. Yet this notorious 
Nottinghamshire family has borne more than one idiosyncratic 
aristocrat who was ‘mad, bad and dangerous to know’. Here, 
we present the lesser-known tale of William Byron, George’s 
great uncle, which is every bit as scandalous, though for 
rather more nefarious reasons.

William Byron’s early life and career had all 
the hallmarks of a grand gentleman on 
the rise. At just fourteen he inherited the 
grand title of 5th Baron Byron and the 
ancestral home of Newstead Abbey, and 
just two years later in 1738 he was made 
a navy lieutenant. As is so often the case 
with these noble types, he rose swiftly 
through the military and into respectable 
society, bestowed with all kinds of titles 
and ranks, which are truthfully much too 
boring to mention. 

He married well to wealthy heiress 
Elizabeth Shaw, who dutifully ensured 
his bloodline would survive through the 
all-important son-and-heir, and allowed 
a more lavish lifestyle than he could 
afford while keeping his family seat at 
Newstead. A conventional start to the story 
of a frightfully important man, but such 
propriety was not to last. As the Baron 
Byron drifted into middle age, he began 
to earn the most enduring of all his fancy 
titles: The Wicked Lord.

It was a January evening in 1765 when the 
first event which was to affiliate the baron 
with such a foreboding moniker occurred: 
the days in which a good old duel could be 
relied on to sort out any manner of petty 
argument. He was busy consuming copious 
amounts of wine in a London tavern, in 
the company of his cousin and neighbour 
William Chaworth. As the night went along 
the two gentlemen began to squabble over 
the terribly serious matter of whose estate 
contained more game, and retired to a 
small, dimly lit room to bicker it out. 

The disagreement became increasingly 
heated, until at one point William decided 
the most reasonable way to prove his 
position and end the quarrel was to stab 
Chaworth in the gut with his sword. 
Chaworth died from his injuries the next 
day, his last comment reportedly being 
that he wished the tavern had been better 
lit for the spectacle of his demise. William 
was tried for murder by his peers in the 
House of Lords and, being of such a highly 
regarded ilk, was, of course, let off with 
manslaughter and a small fine. Upon 

returning to Newstead Abbey, the culpable 
weapon that killed his cousin was said to 
have been displayed above his bed in pride. 
Indeed, many of the vexatious baron’s 

‘eccentricities’, as they are so often dubbed, 
were not the mischievous and frivolous kind 
we most enjoy, and perhaps should be more 
accurately described as plain criminality, 
for this was not the only violent act William 
would become known for.

The ‘Right Honorable’ baron was evidently 
a disagreeable soul whose temper often led 
him too far, particularly after a drinking 
session, of which he was exceptionally 
fond. He was known to be violent and 
cantankerous towards his staff, even going 
so far as to shoot one of his coachmen over 
a dispute while travelling. He then heaved 
the body into the carriage, onto the lap of 
his wife, and took the reins himself. Not 
surprisingly, Elizabeth left him soon after 
this particular incident.

The baron delighted in the whirlwind 
of rumour which had begun to defile 
his reputation, but soon drifted into 
reclusiveness and instead chose to spend 
more of his time at Newstead indulging in 
his architectural whims. In this way, he 
did indeed display the curious folly of a 
classic eccentric, doing the kind of things 
we’d like our insanely rich to achieve a little 
more often. He saw to the construction 
of a miniature castle within the abbey’s 
grounds in which to hold lavish parties, 
along with two forts which were used, in 
conjunction with a cannon, to play what 
was perhaps the world’s most extravagant 
game of battleships across the lake.

Clearly a man accustomed to getting his 
way and going to extreme lengths to ensure 
it, William was outraged when his only son 
and heir became enamoured with a second 
cousin in the Byron family itself. It would 
have been wise of course, considering 
the baron’s violent outbursts and the fact 
the Byron family had intermarried several 
times previously, for the pair not to marry. 
But, ignoring the Baron’s conviction that an 
incestuous coupling was a quick route to a 
bloodline corrupted by madness, the young 
pair eloped. 

Any hopes of restoring the family fortune 
through an opportune marriage were 
dashed, and William, angered by their 
disobedience, plotted a vengeful plan 
against his son and all future heirs. The 
once grand Newstead Abbey was stripped 
of fine furniture and family treasure and 
left to crumble into disrepair as he set out 
to squander his son’s inheritance, ensuring 
all he would receive upon his father’s death 

was a mountain of debt and a worthless 
property. The family art collection was 
sold, the grounds deforested and, most 
bizarrely, the valuable game he had once so 
earnestly argued about were slaughtered 
in their thousands. In a great twist of ironic 
fate this retribution was ultimately rather 
unnecessary. The wicked lord would in fact 
outlive his son and grandson, and was left 
to reside at the derelict abbey himself until 
his death in 1798.

It is not easy, unless you are impressed 
by status and prestigious titles, to find 
much to admire about William Byron. By 
all accounts he seemed quite atrocious in 
every respect, leaving nothing to history 
but a few dead bodies and a dramatically 
dark nickname. Perhaps the sole asset he 
did bequeath, however, was his family 
estate and title to his great nephew, 
George Gordon, who, despite his vanity 
and tendency for dramatics, was able to 
channel the bloodline’s destructive drive to 
create something meaningful, beautiful 
and lasting.

While our modern aristocrats tend to prefer 
being photographed in Tatler rather than 
starting duels and delighting in cannon 
fire, the mould has still not quite broken. 
Alas, history has a habit of redefining 
the lawlessness of the rich and powerful. 
Perhaps the passage of time lessens the 
moral implication to mere storytelling 
fodder, but then again, matters are not so 
terribly different today. Corruption and 
unjust social hierarchy are still entwined 
with a sense of prestige towards the upper 
echelons of society and thus they are still 
able to sweep their crooked secrets under 
their plush carpets and be pardoned. But 
as the Byron family has taught us: whether 
it is money, madness or magnetism 
one inherits, it is what you do with it 
that counts.

The Dilettante Society Meeting, The 
Chameleon Arts Cafe, Monday 20 June, 
7.30pm, free. All welcome, the more 
the merrier. 

facebook.com/thedilettantesociety

 [He constructed] two 
forts which were used, in 
conjunction with a cannon, 
to play what was perhaps 
the world’s most extravagant 
game of battleships across 
the lake.
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Chains
Break 

the 
The final instalment of our #ZombiesInNotts Choose Your Own Adventure series. 
The night has turned…

The air was purple and damp with morning. I squeezed 
my broken arm as I remembered tearing shards of his 
cheek with my teeth. Fully conscious. Both of us. His flesh 
tasted like the first meal after fasting for days. I couldn’t 
stop. Staggering down the road towards The Forest gates, 
I knew he was just an innocent, drunken bastard. Could 
have been someone’s dad. My brain buzzed, the memory as 
butchered, incorrect, alien… but I felt his screams take over 
my veins, and they bubbled hot.

My clothes were crusty with Milo’s dark brown stains, 
other patches were soaked and dripping bright red. My 
arm twinged with stabs and I let out an echoed groan onto 
Mansfield Road. No cars. It must have been early. A lone 
motorbike suddenly sped past on its way down to City 
Hospital. A sign.

There were cars piled up all around the hospital building, 
but no voices, not a sound. I pushed the entrance doors 
open. Bodies were chained to radiators around the room; 
some sleeping, some with their faces contorted into 
grimaces with gauze, socks and tape hanging from their 
mouths. Chairs were filled with half-sobbing, docile 
patients, the vending machine on its side and smashed.

“What is happening?” I slammed my teeth down and 
pressed my eyebrows into my eyes.

A man with glasses and a clipboard leaped out from behind 
the reception desk. He tripped over his own feet as he 
threw his clipboard back onto the counter and scrambled 
for a plastic bag in his pocket, lunging towards me with 
fear distinctly glistening in his eye.

“Take one step closer and I’ll rip your fucking throat out.” He 
stopped. “You can’t come in here.”

“Where else am I supposed to go?”

“But you’ve been spiked. There are other patients here too, 
you know.”

“What? My fucking arm is broken.”

He started towards me again, this time edging. I looked 
down at the hem of my t-shirt, where the old blood met the 
new, where they seeped into each other like rainbows in 
oil. I gripped the border and pulled, throwing all my weight 
at the man, pressing him into the floor and chewing on his 

throat. Skin burst, and a fountain of sauce splattered onto 
the scuffed floor. The chained-up bodies started sniffing 
and howling like hyenas, their hands turning blue as they 
strained to get a lick.

I turned my head. “If you want it, come and get it.” 

“You bitch. Pass him over. We’ve been here for hours.”  
 
I turned back and squeezed until I was sure there was no 
life left in him, gulping down the liquid, too full to chomp 
on his thighs. I thought about Milo.

The door creaked and swung behind me as I collapsed 
onto my back, into the darkness of my eyelids, and listened 
to whimpers. Leather boots stomped me into the vision of 
familiar brown irises, balaclava doubt. The clouds of dead 
radio noise hung. 
 
A gun barrel stung cold against my chin. “You…”

Thanks for playing!
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PICK OF THE MONTH

Get weekly updates of Nottingham events at leftlion.co.uk/newsletter

Paddle Boarding with Adventure SUP
Beeston Lock

Outdoor Theatre Season Begins
Nottingham Castle

Every year, the city’s greatest outdoor venues get taken over by the thespian populace 
and tickle our pickles to the point of tears. 2016 sees the usual suspects of Nottingham 
Castle, Wollaton Park and Newstead Abbey play host to loads of classics – Sherlock 
Holmes, The Railway Children, The Importance of Being Earnest, Peter Pan, and Much 
Ado About Nothing, to name but a few. The season kicks off with Richard III, presented 
by The Handlebards, at the end of this month. Expect the Shakespeare play in all its 
glorious tragedy, underneath the stars, beside the debatably glorious Nottingham 
Castle. Joking aside, the atmosphere will be phenomenal – and they’ve got a bar – so 
make sure you get to the Theatre Royal Concert Hall website to book tickets sharpish 
as they’ll sell out fast. Oh, and don’t forget to bring your blankets, chairs and picnic 
baskets for the grand event. £10/£15/£40

When George Darby needed some semi-improvised 
music to score his 8mm film project for university, little 
did he know that the motley crew he cobbled together 
would become one of Nottingham’s best-loved rock 
bands. With a further two Mayhem Film Festival film 
scores under their belts, the band are ready to release 
their fourth album to the world. With support from the 
ever-hipster Haggard Cat Bothday Present, the Toast 
Bar at the NVA will play host for the evening. There’ll 
be special installations and projections, and the chance 
for you to receive special discounts on the brand 
spankin’ new 12” vinyl record. Don’t say they never do 
owt for you. Free

We got bars for days. Clash Money’s got bars for days. 
Youthoracle has done it again. Yep, don’t watch us. Just 
getting right in the mood for the latest Clash Money 
rap battle event, set to blow the socks right off your 
tootsies. Liverpool’s Oshea will battle Leeds-based 
Matter as the main event of the evening, and our very 
own – unbeaten – Brizzaling, aka The Left Lioness, will 
no doubt be bringing down her opponent Kinell in a 
blaze of fire. Bias aside, there’ll be beatbox battles, live 
art and clothing stalls to make it an event with a little 
summat for everyone. Just make sure you don’t chatter 
during filming. Safe. £8

Like a giant, all-encompassing chrysalis, Nottingham 
Trent University has been nurturing young caterpillars 
of the art and design world for the last three to four 
years of their lives. Entering fluffy, green and fuzzy 
with ideas, the young artists have honed their craft, 
experimented with new styles, and endured countless 
sleepless nights ahead of imposing deadlines. The time 
has come for 1,300 beautiful butterflies to emerge and 
spread their wings to glorious fanfare. From catwalk 
shows to a photography festival, costume and theatre 
design to product and interior architecture, there’s a 
little slice of every pie for you to digest. Who knows, 
you might get right inspired, ditch the day job and take 
up an arty degree. Free

Ever been paddle boarding? Unbeknown to many, you don’t have to be on a swanky 
beach somewhere to get stuck in – you can do it right here in Nottingham. SUP Yoga 
and Fitness, who combine paddle boarding with yoga, are hosting a few different 
sessions this month, meaning you can bask in the sun on the river without a care 
in the world. Well, apart from falling in and your face dissolving, that is. On Sunday 
12, it’ll be time for a Trent Loop for ten whole miles, starting at Beeston Lock and 
stopping off at various places for beers, ice creams and the like. On Sunday 19, 
they’ve got a Dads vs Kids river challenge, and their Full Moon evening paddle on 
Monday 20 has sold out already. Get yersen to their website to book – it looks like a 
right good craic and you’ll come away feeling all zen and that. £48 - £60

The Gate to Southwell Festival is one of the baddest 
acoustic, dance and roots music festivals. Catch 
Hayseed Dixie – who have crossed the pond especially 

– Show of Hands, and BBC Folk Awards Best Newcomer, 
Jackie Oates Trio. Plus, our designer, Raph, will be 
performing with his band The Killer Bees. The festival 
turns ten this year, and they’ve got a whole bunch of 
ceilidhs, a significant helping of street theatre and a 
one-of-a-kind late night silent folk disco, and even some 
DIY Poets spoken word to celebrate. It’s a proper family-
friendly event, so pack up the kiddos and dig that six 
man tent jobby out the back of the garage. Fingers 
crossed it’ll be mad sunny an’ all. £115 per adult ticket, 
camping not included.

Dilettantes of Nottingham, unite! If you often feel a 
little intimidated by picking up a pencil and having a 
scrawl, dramatically flicking paint all over a canvas, 
or even sewing yourself up a nice hat – fear not. The 
Dilettante Society aim to pull down the barriers of 
getting arty, correctly claiming that if you want to get 
creative, you can. Blow the dust off that imagination, 
and, in celebration of the launch of Nottingham’s School 
of Print, hop down to The Lofthouse where you can let 
your brain synapses spark up a storm in an evening 
of creative debauchery and live poetry. Suitable for 
dabblers and daydreamers alike. All materials provided, 
no talent required. Free, suggested £3 donation.

The planet Alderaan is a peaceful place to be. In 
fact, it’s so peaceful that planets all over the galaxy 
understand it to be a place of ‘unspoiled beauty and 
refined culture’. All well and good for its inhabitants, 
one of which is Princess Leia. Little do they know, that 
Grand Moff Tarkin is planning to test his Death Star 
on Alderaan. Dun dun duun! MissImp are the East 
Midlands improv group that are bringing you their 
entirely improvised show, packed with songs and 
choreography made up on the spot as you, the audience, 
decide what happens next. Sounds like chaos may 
ensue, but hey, what’s life if you don’t live it on the 
edge? £7/£8

SUN
12 JUNE 

11AM

9 - 12 
JUNE

4 - 11 
JUNE

FRI
10 JUNE

9PM

FRI
17 JUNE

8PM

SAT
25 JUNE
7.30PM

SAT
25 JUNE

6PM

FRI
3 JUNE

7PM

8mm Orchestra 
National Videogame Arcade

NTU Degree Show
Nottingham Trent University 

Gate to Southwell Festival

Clash Money
Market Bar

MissImp - Millions of Voices
Nottingham Playhouse

Stop Pretending Art is Hard
Hopkinson Gallery
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WEDNESDAY 1 JUN

 Brian Wilson presents 
Pet Sounds 
Nottingham Royal 
Concert Hall 
£45/£55, 7:30pm

 Carlton Operatic Society 
presents Grease 
Theatre Royal 
£10 - £23, 7:30pm
Ends Sunday 5 Jun.

 The Connections 
The Old Volunteer 
Free, 7pm

 Failure by Design 
The Chameleon Arts Cafe 

 Hack The Space Day 
Nottingham Hackspace 
Free, 6:30pm

 An Actor’s Theatre: 
Contemporary Commedia 
Nonsuch Theatre 
£20, 10am - 5pm

 Brexit: The Write 
Club Response 
Nottingham Playhouse 
Donations, 7:45am

 Poppy Seeds:
Bump to Baby 
The Poppy and Pint 
10am

 Funky Science 
Highfields Park 
Free/£6.50, 11am - 1pm

 Wheee! The Nodines 
Djanogly Theatre 
£7.50, 1:30pm

 Cookie Baking 
Green’s Windmill 
£4, 11am

 Be A Superhero 
for a Day 
Clifton Library 
Free, 11am

 Tales with the 
Tooth Fairy 
Bulwell Riverside Centre 
Free, 2pm

 Quiz and Games Night 
The Maze 
£1, 7pm

 The Lion Quiz 
The Lion at Basford 
9pm

 Pub Quiz and Karaoke 
The Rescue Rooms 
50p, 8pm

 Pub Quiz 
Spanky Van Dykes 
7:30pm

 Salsa Class 
Bunkers Hill 
£5, 7pm

 Open Mic Night 
JamCafé 
Free, 8pm

 Open Mic Night 
The Maze 
Free, 8pm

THURSDAY 2 JUN

 Tim Richards’ Hextet 
Bonington Theatre 
£5/£10/£12, 8pm - 10:30pm

 Stereophonics 
Motorpoint Arena
£36.40 - £100.50, 6:30pm

 Salmagundi 
The Hand and Heart

 Buswell & Nyberg’s 10 
Day Orchestra Challenge 
The Maze 
£7.50/£10, 8pm

 Inglorious 
The Rescue Rooms 
£15, 7pm

 The Halle 
Nottingham Royal 
Concert Hall 
£10 - £35, 7:30pm

 Divergance 
Ye Olde Salutation Inn 
9pm

 Adam Peter Smith 
Yumacha 
Free, 9pm

 Ryan Farmer 
The Lord Roberts 
Free, 7pm

 Wire and Wool 
Mini Festival 
The Alley Cafe 
Free

 Study Sessions: 
How Many Natures 
Can Nature Nurture? 
Nottingham Contemporary 
6:30pm

 An Introduction 
to Biodanza 
Nonsuch Theatre 
£10, 6:30pm - 8pm

 Joan 
Rough Trade Nottingham 
Donations, 7:30pm

 Grumpy Old Women 
Nottingham Playhouse 
£26, 8pm

 Malt Cross Film Club 
presents: Drive 
The Malt Cross 
Free, 7pm

 Work Space 
The Malt Cross 
Free, 11am

 Workshop for Young 
People: Wonder Windows 
Lakeside Arts Centre 
£4, 10am - 4pm

 Completathon 
National Videogame Arcade 
Free, 6pm

 Library Club: 
Gardeners Question Time 
Clifton Library 
Free, 10:30am

 Ruddfest - Annual Beer 
and Cider Festival 
Ruddington 
Free, 9pm

FRIDAY 3 JUN

 Reggae Take Over 
presents Mungo’s Hifi - 
Full Soundsystem 
Spanky Van Dykes 
£10 - £15, 9pm

 Unplugged Showcase 
Bunkers Hill 
Free, 8pm

 Cold in Berlin, with The 
Madeline Rust and U-boat 
The Chameleon Arts Cafe 
7pm

 Vice Squad + Guests 
The Doghouse 
7:30pm - 2am

 Unknown Era + 
Counting Coins + Millie 
Manders + Nest Collective 
The Maze 
£4, 8:30pm

 T-Shirt Weather + 
Milk Crimes 
JT Soar 

 The Underdogs 
The Lion at Basford 
Free, 9pm

 Joe Strange Band 
Riverbank Bar & Kitchen 
Free, 8pm

 [Spunge] 
Rock City 
£10, 6:30pm

 Sami Hexx 
Ye Olde Salutation Inn 
Free, 9pm

 Bopp 
The Bowery Club 
10:30pm

 Native People 
The Bodega 
£5, 6:30pm

 The Source of the Beat 
The Lofthouse 
£3, 10pm

 The Shots 
The Company Inn 
Free, 6pm

 Steve McGill 
Slug and Lettuce 
Free, 7pm

 The Blues Lobsters 
Brass Monkey 
Free, 10pm

 Kaben 
Yumacha 
Free, 9pm

 Left Hand Thread 
The Golden Fleece 
Free, 7pm

 Friday Jamz - Cameron 
Sinclair + Paul Walker + 
Webbo & the Soft Boys 
Wax Bar 
Free, 7pm

 I’m Not From London 
presents The Franceens 
and Blackmail Box 
The Running Horse 
Free, 8pm

FRIDAY 3 JUN 

 Fun with Numbers 
The Malt Shovel 
Free, 9pm

 Scribble Victory + 
Brett Sinclair + Sophie 
Mapplebeck 
Bunkers Hill 
Free, 8pm

 Half Term Drama 
Workshop 
The New Art Exchange 
Free, 10am - 2pm

 Gallery Tours: David 
Jones Vision and Memory 
The Djanogly Art Gallery 
Free, 1pm - 2pm

 Anger Management 
Classes for your Dogs, 
Cats and Goldfish 
Pet Shop
£7 

 Pull Your Socks Up 
Notts! Artist Discussion 
Nonsuch Theatre 
Free, 2:30pm - 5pm

 Awakenings by Kerryn 
Wise & Tina Carter 
Nonsuch Theatre 
£5, 6pm - 8pm

 Wheee! Toddler’s Room 
Djanogly Theatre 
£5, 10am

 Neat Playhouse Guests 
- Reading Group: Live! 
Nottingham Playhouse 
Free, 2:30pm

 DJ Leygo 
The Malt Cross 
Free, 7pm

 Wollaton Royal British 
Legion 2nd Beer Festival 
Royal British Legion Club 
Ends Sunday 5 Jun.

 Fun with Numbers 
The Malt Shovel 
9pm

SATURDAY 4 JUN

 Jucifer + Megalodoom 
+ Dark Mother
The Maze 
£8/£10, 8pm - 11pm

 Shimmer 
Riverbank Bar & Kitchen 
Free, 9:30pm

 Redrospective 2016 - 
Party in the Barn 
House Farm 
£12.50, 6pm - 12am

 St Mary’s Summer 
Concert 
St Mary’s Church 
£15 (£13), 7:30pm

 Kelly’s Heroes
The Dixie’s Arms 
9pm - 11pm

 These Skies + The 
Nightwires + Whisky Stain
Spanky Van Dykes 
Free, 7:30pm - 2am

SATURDAY 4 JUN 

 Flamingods 
The Chameleon Arts Cafe 
7pm

 Detonate Festival
Colwick Country Park 

 Shine On (Club Night) 
The Doghouse 
8pm - 2am

 Jucifer + Bismuth + 
Dark Mother 
The Maze 
£8, 8:30pm

 Mista Shotta 
The Malt Cross 
Free, 7pm

 Tumble x Displace - 
Kasra + Spooky + Killjoy 
The Bodega 
£10/£12, 11pm

 Newton Park 
The Lion at Basford 
Free, 9pm

 Lacey 
Rock City 
£7/£15, 6:30pm

 Black Dyke Band 
Nottingham Royal 
Concert Hall 
£20, 7:30pm

 Wild Wood 
The Southbank Bar 
Free, 9pm

 Wildside 13th 
Anniversary Special: Tyla J 
Pallas (Dogs D’Amour) 
Ye Olde Salutation Inn 
£7.70, 9pm - 3am

 Friend Within 
Stealth 
10pm

 Local Housing 
presents 12th Isle 
The Lofthouse 
£4/£5, 10pm

 Crazy Heart 
The Hop Pole 
Free, 9pm

 I’m Not From London 
presents LLoyd Grossman’s 
Band: The New Forbidden 
Nottingham Contemporary 
Free

 Shake n Bake 
JamCafé 
Free, 8pm

 Tintypes and Positive 
Print Portraits with Barney 
Melton 
The Malt Cross 
£30/£50, 11am - 5pm

 Masterclass with 
Punchdrunk 
Nonsuch Theatre 
£20, 12:30am - 2:30pm

 Embracing The 
Chaos: The Lab Collective 
Masterclass in Interactive 
Performance 
Nonsuch Theatre 
£15, 3pm - 6pm

SATURDAY 4 JUN

 Bizarre Bazaar: An 
Immersive Mini-Market 
Nonsuch Theatre 
£10, 8:30pm - 10:30pm

 Aracaladanza in 
Association with 
MOKO Dance 
Djanogly Theatre 
£8.50, 3pm

 The Domino Effect 
Nottingham Playhouse 
£7, 7:45pm

 Garden Party 
The Malt Cross 
Free

 Wheee! Family 
Fun Weekend 
Highfields Park 
Free, 12pm - 5pm

 Home to Home: 
The Windrush Migration 
Story, Through The 
Eyes of a Child 
Nottingham Playhouse 
Free, 12pm - 7pm

 Mandy Knight, Kane 
Brown, Ben Norris 
Jongleurs Comedy 
Club Nottingham 
£16, 7pm

 Saturday Night Comedy 
The Forum 
6:45pm

SUNDAY 5 JUN

 10k Run 
Victoria Embankment 
Free/£10, 9:30am

 Croquet Open Day 
Highfields Park 
Free, 11am

 5k Run 
Victoria Embankment 
Free/£10, 11:30am

 Victims 
The Chameleon Arts Cafe 
7pm

 Load of Meat Fest 10 
The Maze 
£5, 5pm

 Chronology 
The Lion at Basford 
Free, 1:30pm

 Nottingham 
Clarion Choir 
The Place Activity Centre 
Free, 7:30pm

 Coasts 
The Rescue Rooms 
£10, 6:30pm

 Lera Lynn 
The Bodega 
£14, 7pm

 Binns Organ Recital - 
David Butterworth 
Nottingham Albert Hall 
£6, 2:45pm

 Motown Goldrush 
The Blacks Head 
Free, 6pm
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SUNDAY 5 JUN 

 Sunday Afternoon 
Session with Emma 
Bladon Jones 
The Malt Shovel 
Free, 5pm

 Tintypes and Positive 
Print Portraits with 
Barney Melton 
The Malt Cross 
£10 - £50, 11am - 5pm

 Life Drawing 
The Place Activity Centre 
Free, 10am

 Sunday Social: Father’s 
Day Craft Social 
Debbie Bryan 
Free/£5, 11am

 Cloudcuckoolanders 
Nottingham Playhouse 
£8/£10, 8pm

 Burn It Up 
Nottingham Arts Theatre 
£8.50/£10/£35, various times

 The Epic Pillow Fight 
Championships 
Wollaton Park
£154

 Supermarket Sweep 
with Yer Nan
Dahn Asder
£97.64, 5pm

MONDAY 6 JUN

 Amygdala (San Antonio, 
Tx) + Cady + Fight 
Rosa Right 
JT Soar 

 Opera North – Ring 
Cycle – Das Rheingold 
Nottingham Royal 
Concert Hall 
£15 - £55, 7pm

 Blue Print Summer 
Studio Party with Tasker 
The Lofthouse 
£11, 9pm

 Salsa Classes 
Filthy’s Nottingham 
£4 - £8, 7:30pm - 11pm

 Constellations by 
Nick Payne 
Djanogly Theatre 
£3, 7:30pm

 Scribbler’s 
Spoken Word 
A Room With A Brew 
Free, 8pm - 10pm

 Totstime Galore! 
Celebrate National 
Bookstart Week 2016 
Nottingham Central Library 
Free, 10am

 Pub Quiz 
The Malt Cross 
£1, 8:30pm

 TenFifty Club Night: 
Support Workers Go Free
AndWhyNot, Mansfield
£4, 6.30pm

TUESDAY 7 JUN

 Suzanne Mellard and 
the New Standards Trio 
The Worksop Library 
£10, 7:30pm

 Opera North – Ring 
Cycle – Die Walkure 
Nottingham Royal 
Concert Hall 
£15 - £55, 7pm

 French Leave 
Rough Trade Nottingham 
Free, 7:30pm

 Tyler Bryant + 
The Shakedown 
The Bodega 
£7.50, 7pm

 Artist Talk: 
Michael Beutler 
Nottingham Contemporary 
6:30pm

 Gallery Art Group: 
11-13 years 
Lakeside Arts Centre 
£60 per term, 6pm - 8pm

 Samba Dance (14+) 
Medium to High Impact 
City Arts - Nottingham 
£5/£7/£30, 7pm - 9pm

 Cuban Salsa and 
Rueda Classes 
Bad Juju Tiki bar 
£4 - £8, 7:30pm - 11pm

 Soft Edges – 
Summer Exhibition 
Nottingham Society
of Artists 
Free

 Build a Retro Computer 
Nottingham Hackspace 
7pm

 Lakeside Youth 
Theatre: 11-13 years
Lakeside Arts Centre 
£50 per term, 6pm - 8pm

 Constellations by 
Nick Payne 
Djanogly Theatre 
£3, 7:30pm

 Documentaries by 
Michael Eaton 
Nottingham Playhouse 
Free, 7:45pm

 War and Peace 
Nottingham Playhouse 
£14/£16, 8pm
Ends Wednesday 8 Jun.

 The Racing Room 
The Dragon 
£5, 7:30pm

 Intermediate Bike 
Maintenance Course 
Nottingham Bike Works 
£45, 7pm

 Wiff Waff 
Das Kino 
7:30pm - 10pm

 Quiz Night 
The Johnson Arms 
Free, 9pm

TUESDAY 7 JUN 

 Open Mic Night 
Pepper Rocks 
9pm

 Pub Quiz 
Sir John Borlase Warren 
Free, 8:30pm

 Vegan Market 
Sneinton Market 
Free, 11am - 3pm

 Learn to Play Croquet 
Highfields Park 
£40, 6pm

 Notts in a Nutshell 
The Maze 
£3, 7:30pm

 The Gufrits 
The Navigation Inn 
Free, 7pm

 Phlebas 
Bar Eleven 
£3, 10pm

WEDNESDAY 8 JUN

 Keep on Reading at the 
Read in Sight Open Day 
Hyson Green Library 
Free, 11:30am

 Loopers 
The Maze 
7:30pm

 Suzanne Mellard and 
the New Standards Trio 
Southwell Library 
£10, 7:30pm

 Opera North’s 
Ring Cycle 
Djanogly Recital Hall 
£5, 2pm - 5pm

 Pondlife 
Ye Olde Salutation Inn 
8pm

 Henri Herbert 
The Bodega 
£10, 7pm

 Phlexxibition 
The Lofthouse 
Free, 4pm

 Of, Or At A Fairly Low 
Temperature 
Nottingham Playhouse 
£8/£10, 7:45pm

 NCF £1 Comedy Night 
Canal House 
£1, 8pm

 Ian Nairn, An 
Illustrated Talk By 
Gillian Darley 
Five Leaves Bookshop 
7pm - 8:30pm

 Crosswords - Spoken 
Word Open Mic featuring 
Michelle Mother Hubbard 
The Malt Cross 
Free, 8:30pm

 Beeston Tales presents 
Mike Payton with 
Bullfighting Widows and 
Haunted Cows - Tales from 
Milpa Alta, Mexico 
The White Lion 
£5/£6/£12, 7pm

THURSDAY 9 JUN

 Gate To Southwell 
Festival 
Southwell Racecourse 
£21 - £111
Ends Sunday 12 Jun.

 Most Ugly Child 
The Hand and Heart 

 Ginger Tom + Ink + 
LewRey + Dear Victor 
The Maze 
£4/£5, 7:30pm

 Suzanne Mellard and 
the New Standards Trio 
West Bridgford Libray 
£10, 7:30pm

 Opera North - Ring 
Cycle - Siegfried 
Nottingham Royal 
Concert Hall 
£15 - £55, 3pm

 Tusk at Hockney 
The Bodega 
Free, 9pm

 Soapbox Launch Event 
The Lofthouse 
£3, 8pm

 Josh Kemp 
Yumacha 
Free, 9pm

 Jimi Mack 
The Lord Roberts 
Free, 7pm

THURSDAY 9 JUN 

 Study Sessions: Written 
in Stone. Exploring the 
Anthropocene Thesis 
Nottingham Contemporary 
6:30pm

 Sherwood Art Room 
The Place Activity Centre 
£2/£5, 10am

 Lakeside Youth 
Theatre 14+ 
Lakeside Arts Centre 
£60 per term, 6pm - 8:30pm

 I, Myself and Me 
Nottingham Playhouse 
£8/£10, 7:45pm

 The Complete Deaths 
Nottingham Playhouse 
£14/£16, 8pm

 Film Club: Monkey 
Sandwich by Wim 
Vandekeybus 
Nonsuch Theatre 
£6, 8pm - 10pm

 Gorilla Burger: Improv 
Comedy Carnage at The 
Malt Cross 
The Malt Cross 
£3/£5, 7:30pm - 10pm

 This is Who I Am 
with Harriet Reuter 
Hapgood, Leila Sales, 
Lisa Williamson and 
Juno Dawson 
Waterstones 
£3, 6:30pm

FRIDAY 10 JUN

 Primitive Man + 
Sea Bastard + 
Trollkraftt + Shrykull 
Stuck On A Name Studio 
£7/£8, 7:30pm - 11pm

 94 Gunships 
The Chameleon Arts Cafe 

 Dean Friedman 
The Poppy and Pint 
£22, 7:30pm

 Junglesoundz 
The Maze 
£5, 9pm

 Download Festival 
Donnington Park 
£90 - £230, 12pm
Ends Sunday 12 Jun.

 Barksta 
The Malt Cross 
Free, 7pm

 Oak 
The Lion at Basford 
Free, 9pm

 The ‘Post-Punk 
Disco’ Night with 
DirtyDiscoSoundSystem 
Rough Trade Nottingham 
Free, 7pm

 Artful Dodger at UK 
Garage Special 
Stealth 
£8/£9, 10pm

MEET OUR BREWERS
Thursday 9th June from 7pm

Purity, Tiny Rebel and Roosters
9 beers, matched bar snacks, expert chat

£15 

TASTE OF PURECRAFT
Friday 10th June from 5pm
3 beers and menu samplers

A great way to experience Purecraft
£10

EVENTS

www.purecraftbars.com/nottingham
Tweet @purecraftnotts

www.facebook.com/purecraftnotts
0115 9349040

 13 St Peters Gate, NG1 2JF
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WIN TICKETS TO SPLENDOUR
It’s that time of year again, folks. Wollaton Park is going 
to be taken over by movers, shakers and musicians 
galore in an all-out party to shake you to yer bones for 
an entire day. This year, we can look forward to 
headliners Jess Glynne and legendary eighties band 
The Human League, plus Jamie Lawson, UB40, Ady 
Suleiman, The Fratellis, Stiff Little Fingers, The Darkness, 
and loads more Nottingham talent, including Nusic’s 
Future Sound of Nottingham winner. Ooooh. 

And don’t forget the comedy stage, plus all the food, 
drinks and merry vibes you could possibly imagine. 
What could be better, eh? How about free tickets? Yeah, 
you heard us right – we’ve got two adult tickets to give 
away, and with nippers that are ten years old and under 
getting in free, it could well shape up to be a very cheap 
day out indeed. Email win@leftlion.co.uk with the name 
of the Splendour headliner whose debut album is called 
I Cry When I Laugh, and be in for a chance to win. The 
lucky bogger who gets them will be randomly drawn 
on Thursday 30 June. Don’t leave it till the last minute, 
though, you know you’ll only forget!

Splendour, Wollaton Park, Saturday 23 July.

splendourfestival.co.ukphoto: Dom Henry

FRIDAY 10 JUN 

 Joe Miles 
The Bodega 
£5, 7pm

 Motown Goldrush 
The Company Inn 
Free, 6pm

 The Killer Bees 
Brass Monkey 
Free, 10pm

 Steve McGill 
Yumacha 
Free, 9pm

 Jimi Mack 
The Golden Fleece 
Free, 7pm

 Vertigo Tarts 
The Malt Shovel 
Free, 9pm

 Joe Barber’s Big Hairy 
Blues Night 
Bunkers Hill 
Free, 8pm

 On The Green with 
Hetain Patel Gallery Tour 
The New Art Exchange 
Free, 6:30pm - 7:30pm

 The Source of the Beat 
The Lofthouse 
£3, 10pm

 The House of Q Cabaret 
Nonsuch Theatre 
£10, 8pm - 10:30pm

 A Girl with a Book 
Nottingham Playhouse 
£8/£10, 7:45pm

 Kingdom Business 
Nottingham Monthly 
Networking Meeting 
The Malt Cross 
Free, 7:30am

 Vertigo Tarts 
The Malt Shovel 
Free, 9pm

 Nerdy Pub Quiz 
Nottingham Hackspace 
8pm

SATURDAY 11 JUN

 Cult of Dom Keller 
The Chameleon Arts Cafe 
7pm

 Soul Buggin’ Presents 
Sam Redmore 
(Leftfoot / Freestyle) 
The I Club 
10pm - 3am

 After Dark Alternative - 
Post Punk Night 
The Maze 
£3/£4/£5, 7:30pm

 Back To Mine 
The Market Bar 
Free, 10pm

 Rick Donohue 
The Malt Cross 
Free, 11am

 Stumble Brothers 
The Lion at Basford 
Free, 9pm

 Ladyhawke 
The Rescue Rooms 
£10, 6:30pm

 Stealth VS Rescued 
The Rescue Rooms 
Free, 10pm

 Hey Hey Hey 
Rock City 
£5, 10pm

 Opera North - Ring 
Cycle - Götterdämmerung 
Nottingham Royal 
Concert Hall 
£15 - £55, 3pm

 The James Plays 
Theatre Royal 
£18 - £75, 3pm

 Joe Strange Band 
The Southbank Bar 
Free, 9pm

 Moscow Circus + 
Beck Stacey 
Ye Olde Salutation Inn 
8pm

 Ukiyo Records Showcase 
The Bodega 
£4, 6:30pm

SATURDAY 11 JUN

 Tomahawk 
The Hop Pole 
Free, 9pm

 I’m Not From London 
presents Seas of Mirth 
Album Launch with 
Support from 94 Gunships 
+ Gooey Stuer’s Techno 
Ceilidh + Captain Pigheart 
Nottingham Contemporary 
Free

 Tomahawk 
The Hop Pole 
Free, 9pm

 Tropical Beats 
JamCafé 
Free, 7:30pm

 Saturday Art Club! 
The New Art Exchange 
Free, 10am - 12pm

 Gallery Art Group: 
8-10s 
Lakeside Arts Centre 
£50 per term, 1:30pm - 3pm

 Gallery Art Group: 
14-18s 
Lakeside Arts Centre 
£60 per term, 10am - 12pm

 Festival Headdress 
and Tie-Dye Tops with 
Helen Robson 
The Malt Cross 
£15, 11am

 The Armchair Traveller: 
Bahbak Hashemi-Nezhad 
Primary 
Free, 2pm

 Little Lakesiders 
Lakeside Arts Centre 
£40 per term, 9:30am - 
10:30am

 Lakeside Youth 
Theatre: 8-10 years
Lakeside Arts Centre 
£45 per term, 11am - 
12:30pm

SATURDAY 11 JUN 

 Physical Comedy 
Masterclass plus 
‘The Complete Deaths’ 
with Spymonkey 
New Perspectives Theatre 
Company 
£16 donation, 11:30am - 2pm

 The Karen - 
SoundBoxed Collective 
Nonsuch Theatre 
£10, 8pm - 9:30pm

 Poet in da Corner 
Nottingham Playhouse 
£8/£10, 7:45pm

 Hothouse Theatre’s 
Nottingham Film Festival 
The Space, Nottingham 
Contemporary 
£4.50/£6, 12pm - 7pm

 World Gin Day
The Embankment 
Nottingham 

 HRH 90th Birthday 
Celebration 
Wollaton Park 
Free, 11:30am

 Community Fun Day 
Holy Trinity Church 
Free, 1pm

 Here Be Dragons 
Catalogue Launch and 
Artist Talk 
Nottingham Castle  
Free, 2pm

 Dr Sketchy’s 
Anti-Art School 
The Glee Club 

 Kevin McCarthy + 
Mickey Sharma + Tom 
Deacon + John Ryan 
Jongleurs Comedy Club 
Nottingham 
7pm

 Meet Joe Hill 
Waterstones 
4pm

 Board Games Night 
The Malt Cross 
Free, 10pm

SUNDAY 12 JUN

 Shipstone Jazz 
Street Orchestra 
The Lion at Basford 
Free, 1:30pm

 CeltFest 
The Victoria Hotel 
1:30pm

 Sid Griffin Solo UK Tour 
The Maze 
£10, 7:30pm

 Live Music 
The Bell Inn 
Free, 12pm

 Cosmic American 
presents Sid Griffin 
The Maze 
£10, 7:30pm

 The University of 
Nottingham Wind 
Orchestra and the 
University of Birmingham 
Wind Band 
Trent Building, University of 
Nottingham 
£5/£6/£9, 7:30pm - 9:30pm

 Nottingham Clarion 
Choir 
The Place Activity Centre 
Free, 7:30pm

 Bud 
The Southbank Bar 
Free, 9pm

 Will Jeffrey 
The Blacks Head 
Free, 6pm

 Sunday Afternoon 
Session with Emma 
Bladon Jones 
The Malt Shovel 
Free, 5pm

 Draw-a-Doodle-Dandy 
‘Burlesque!’ 
St Johns Church 
£15/£20, 12:30am

 Montagues and 
Capulets: A Banquet with 
Friends and Strangers 
Nonsuch Theatre 
Pay What You Can, 1pm

SUNDAY 12 JUN

 Burn It Up 
Nottingham Arts Theatre 
£8.50/£10/£35

 The Screen: Humpday 
Nottingham Contemporary 
£5, 3pm - 4:30pm

 The Poacher Turns 27 
The Lincolnshire Poacher 
Free, 5pm

 Community Food Swap 
Green’s Windmill 
Free, 11am

 Sunday Afternoon 
Session with Emma 
Bladon Jones 
The Malt Shovel 
Free, 5pm

 The Lion Music Quiz 
The Lion at Basford 
Free, 8:30pm

 Pub Quiz 
The Orange Tree 
£1, 7:30pm

MONDAY 13 JUN

 Live Music 
The Bell Inn 
Free, 7pm

 The Something Sessions 
The Maze 
Free, 7:30pm

 Acoustic Rooms 
The Rescue Rooms 
Free, 8pm

 Beach Slang 
The Bodega 
£9, 7pm

 Book Club 
The Johnson Arms 
8pm

 Pub Quiz 
The Malt Cross 
£1, 8:30pm

 On The Ball 
The Southbank Bar 
Free, 8pm

A secret garden craft fair and music festival will kick 
the week off. Prime keep-the-kids-away-from-the-
telly-box stuff, so pack ‘em in the car and head over 
to Sherwood URC from 11am. Over ninety shops are 
participating, so you can have a gander as you’re 
pottering. Catch the kiddos from Seely Primary School 
performing Shakespeare’s The Tempest, an evening 
of open mic poetry on the Tuesday at The Robin Hood 
on Mansfield Road, and pop over to the Place Activity 
Centre to have a goose at the works of artists including 
John Rankin, Janis Noble and Michael Tekel.

There’ll be workshops galore – doodling, mosaics, 
crocheting, poetry, pewter, felt craft, book folding, and 
more. Get booked in online – it’ll only set you back £3 
a session. The Remarkable Recycling Gala will close 
the show on Sunday 26 June, and it ticks all the green 
boxes by selling and displaying art of the repurposed 
variety – hoarders, this one’s for you. Yep, eight days 
of arty wisdom for you to soak up like the creative 
sponges you are. Go forth and attend. 

Saturday 18 - Sunday 26 June, various locations in and 
around Sherwood. 

sherwoodartweek.co.uk

SHERWOOD ART WEEK
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TUESDAY 14 JUN

 Garbage 
Rock City 
£30, 7pm

 Mamma Mia! 
Nottingham Royal Concert 
Hall 
£20 - £55, 7:30pm
Ends Saturday 25 Jun.

 Green Day’s 
American Idiot 
Theatre Royal 
£14 - £35, 7:30pm
Ends Saturday 18 Jun.

 Museum, Musex, 
Mutext, Mutant: 
Giuseppe Campuzano’s 
Transvestite Machine 
Nottingham Contemporary 
6:30pm

 Notts in a Nutshell 
The Maze 
£3, 7:30pm

 The Gufrits 
The Navigation Inn 
Free, 7pm

 Come and Drum 
The Place Activity Centre 
Free, 7:30pm

 Pressure 
The Rescue Rooms 
Free, 10pm

 Gallery Art Group: 
11-13 years 
Lakeside Arts Centre 
£60 per term, 6pm - 8pm

 Samba Dance (14+) 
Medium To High Impact 
City Arts - Nottingham 
£5/£7/£30, 7pm - 9pm

 Cuban Salsa and 
Rueda Classes 
Bad Juju Tiki bar 
£5/£7/£30, 7:30pm - 11pm

 Talk: The Grand Tour 
and the Fanshawe Sisters 
in 1829 
Lakeside Arts Centre 
Free, 1pm - 2pm

 Slow Samba Dance 
(Fitness level – low) 
City Arts - Nottingham 
£4, 5:45pm - 7:15pm

 Lakeside Youth 
Theatre: 11-13 years 
Lakeside Arts Centre 
£50 per term, 6pm - 8pm

 The Racing Room 
The Dragon 
£5, 7:30pm

 Intermediate Bike 
Maintenance Course 
Nottingham Bike Works 
£45, 7pm

 Library Club: 
Gardeners Question Time 
Basford Library 
Free, 10:30am

 National Bookstart 
Week Celebrations 2016 
Nottingham Castle 
Free, 10:30am

WEDNESDAY 15 JUN

 Salsa Class 
Bunkers Hill 
£5, 7pm

 Open Mic Night 
JamCafé 
Free, 8pm

 Open Mic Night 
The Maze 
Free, 8pm

 Gecko 
The Chameleon Arts Cafe 

 Open Mic Night 
The Bell Inn 
Free, 7pm

 Howlin’ Bones 
The Old Angel 
Free, 7pm

 Walkthrough: Matthew 
Chesney and Daniel Brown 
Nottingham Contemporary 
6pm

 Sherwood Art Room 
The Place Activity Centre 
£2/£5, 10am

 Open Hack Night 
Nottingham Hackspace 
Free, 6:30pm

 Mikron Theatre 
presents Canary Girls 
The Poppy and Pint 
7:30pm

 Pat Barker in 
Conversation 
Nottingham Playhouse 
£12, 7:30pm

 Beer Day Britain 
The Lincolnshire Poacher 
12pm

 Poppy Seeds - Bump to 
Baby 
The Poppy and Pint 
10am

 The Eradication of 
Rats in South Georgia 
St Leonards church 
Community Centre 
Free/£3.50, 7:30pm

 Westbridgfordians 
Cricket Club 2nd LocALE 
Festival 
Memorial Ground 
Free
Ends Saturday 18 Jun.

 The Lion Quiz 
The Lion at Basford 
Free, 9pm

 Pub Quiz and Karaoke 
The Rescue Rooms 
50p, 8pm

 Pub Quiz 
Spanky Van Dykes 
7:30pm

 Party Time
Jared’s House 
12pm - 6am

 How to Play the 
Ruler Workshop 
School of Stationery Music 
7:30pm

THURSDAY 16 JUN

 81BC Trio Open Mic 
Night 
The Navigation Inn 
Free, 7pm

 Tuned 
Rock City 
10pm

 Freeborn Brothers 
The Chameleon Arts Cafe 

 Muha 
The Hand and Heart 

 Billy Liar + Flav Giorgini 
+ Alex Hale + Plasma 
Tiger 
The Maze 
£6, 7:30pm

 University Festival 
Orchestra 
Trent Building, University of 
Nottingham 
£6/£10/£12, 7:30pm

 Open Mic Night 
The Lion at Basford 
Free, 7pm

 Ronnie Scott 
Yumacha 
Free, 9pm

 Under The Tree 
JamCafé 
Free, 7:30pm

 Study Sessions: Day 
Study Trip 
Nottingham Contemporary 
6:30pm

 Sherwood Art Room 
The Place Activity Centre 
£2/£5, 10am

 Soapbox 
The Lofthouse 
£3, 8pm

 Lakeside Youth 
Theatre 14+ 
Lakeside Arts Centre 
£60 per term, 6pm - 8:30pm

 Library Club: 
Gardeners Question Time 
Sherwood Library 
Free, 10:30am

 Wild Food Foray 
Sherwood Pines 
£25, 11am

 Retro Computing Night 
Nottingham Hackspace 
7pm

 Summer Solstice Beer 
Festival 
The Stag Inn 
Ends Sunday 19 Jun.

 Big Cheap Quiz 
The Southbank Bar 
Free, 8pm

 Flea Circus 
On Yer Cat 
Free

 An Audience with Louis 
Van Gaal 
Jobcentre Plus 
Free

FRIDAY 17 JUN

 Rob Heron and The 
Tea Pad Orchesta 
Spanky Van Dykes 
£6 - £10, 8pm - 12pm

 Abi Moore Live 
The Poppy and Pint 
£8/£10, 8:30pm - 10:45pm

 Will Jeffrey 
The Wilford Green 
Free, 9pm

 Daddio 
The Malt Cross 
Free, 11am

 Bamalamasingsong 
The Rescue Rooms 
£7/£10, 7:30pm

 Metal Militia presents 
Helgrind + Lycan + Three 
Years Of Winter 
Ye Olde Salutation Inn 
£2, 8pm - 2am

 Tee Dymond Band 
The Southbank Bar 
Free, 9pm

 Bloom 
The Lofthouse 
9pm

 Steve McGill 
The Company Inn 
Free, 6pm

 The Moonlight Quartet 
Brass Monkey 
Free, 10pm

 Area 51 
Yumacha 
Free, 9pm

 The Brace 
The Malt Shovel 
Free, 9pm

 Harriet + Stacey 
McMullen + Melissa 
Danial Ward 
Bunkers Hill 
Free, 8pm

 Manushi 20 
Exhibition Launch 
The New Art Exchange 
Free, 7pm - 9pm

 Ainsley Harriot Meme-
Making Workshop
Yeah Bwoi 
Free, Meat at 8pm

 Lunchtime Classics: 
Guy Johnston 
Nottingham Playhouse 
Free/£7.50, 1:30pm

 Miss Imp presents 
Millions of Voices: 
The Improvised Star 
Wars Show 
Nottingham Playhouse 
£7/£8, 8pm

 The Brace 
The Malt Shovel 
Free, 9pm

 Firewire 
The Lion at Basford 
Free, 9pm

SATURDAY 18 JUN

 Cult Fiction Plus Guests 
The Doghouse 
6pm - 1am

 Stars in their Eyes: 
Nottingham Covers Party! 
The Maze 
£3, 1pm

 Bamalamasingsong 
The Malt Cross 
Free, 7pm

 The Solution 
The Lion at Basford 
Free, 9pm

 Cabin Boy Jumped Ship 
Rock City 
£6, 6:30pm

 Silver Wilson + 
Glass Caves 
The Bodega 
£5, 6pm

 The ‘Proc-Cast’ Launch
Rough Trade Nottingham 
Free, 7pm

 Bad Romance 
The Southbank Bar 
Free, 9pm

 Degeneration 
Ye Olde Salutation Inn 
£3, 9pm

 The Scratch Band 
The Hop Pole 
Free, 9pm

 Soul Sister Brown Sugar 
The Lofthouse 
£2/£4, 10pm

 Young Mods presents 
There’s a Party at 
Kitchener Road 
Spanky Van Dykes 
Free, 9pm

 Refugee Week Launch 
Nottingham Contemporary 
Free

 The Scratch Band 
The Hop Pole 
Free, 9pm

 Noot Noot 
Igloos Everywhere
Free, 11am - 4pm

 Lukas Pig Exhibition 
The Malt Cross 
Free, 11am

 Material Translations – 
An Exhibition and 
Symposium by Daniel 
Rossi and Oliver Kruebeck 
with Experimental Sound 
Performance 
The Lofthouse 
Free, 7pm

 Comedy Summerfest 
Nottingham Playhouse 
£13/£16, 8pm

 Father’s Day Biscuits 
Green’s Windmill 
£3, 11am

 Arnold Carnival 
Arnot Hill Park 
Free, 12pm

SATURDAY 18 JUN

 Pepperpots 1st Beer and 
Cider Festival 
Pepperpots Scout Group 
£3

 I’m Not From London 
presents Black Iris 
Brewery Beer and Music 
Festival 
Black Iris Brewery 
£2/£5

 I’m Not From London 
presents Joseph Knight EP 
Launch 
Nottingham Contemporary 
Free

 James Redmond, 
Ian Smith, Ste Porter, 
Brian Higgins 
Jongleurs Comedy 
Club Nottingham 
from £16, 7pm

 Saturday Night Comedy 
The Forum 
6:45pm

 Rob Tanner and the 
Leicester City Story 
Waterstones 
£3, 6pm

 City Arts 
Summer Fayre 
Sneinton Market 
Free, 11am - 4pm

SUNDAY 19 JUN

 Fun Colour Run 
Holme Pierrepont 
£6.42 – £37.46, 10am - 2pm

 Carnival Percussion 
City Arts - Nottingham 
£10, 12pm - 5pm

 Live Music 
The Bell Inn 
Free, 12pm

 Dragzilla 2: Bride of 
Dragzilla - Nottingham 
Pride Fundraiser 
The Maze 
£6, 7:30pm

 John Porter Quartet 
The Lion at Basford 
Free, 1:30pm

 Showcase: 
Open Mic Evening 
The Orange Tree 
Free, 8pm

 Nottingham 
Clarion Choir 
The Place Activity Centre 
Free, 7:30pm

 St Paul and 
The Broken Bones 
The Rescue Rooms 
£7/£10, 6:30pm

 Three Girl Rhumba 
The Bodega 
£6, 7pm

 The Future Sound of 
Nottingham 2016 
Rock City 
Free, 6:30pm

 Industry Sundays 
The Bowery Club 
9:30pm
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SUNDAY 19 JUN

 The Nottingham 
Jazz Orchestra: 
The Best of Big Band 
The Federation Centre
£4/£6, 8pm

 Sunday Afternoon 
Session with Emma 
Bladon Jones 
The Malt Shovel 
Free, 5pm

 The Brace 
The Blacks Head 
Free, 6pm

 Capoeira For Kids 
The New Art Exchange 
£5, 12:30pm - 1:30pm

 Kathak 
The New Art Exchange 
10am - 12pm

 Learn to Crochet One 
Knit Knit Nottingham 
£25

 National Garden 
Scheme 
Patchings Art Centre 
£3

 Crafternoon: Soap 
Making Workshop 
Nottingham Hackspace 
1pm

 The Screen: 
Tiny Furniture 
The Space, Nottingham 
Contemporary 
£5, 3pm

 Sunday Social: 
Father’s Day Wirework 
Craft and Ale
Debbie Bryan 
£20, 11am 

 Specialist Plant Fair at 
the Bishop’s Garden 
Southwell Minster 
£1, 11am

 The Lion Music Quiz 
The Lion at Basford 
Free, 8:30pm

MONDAY 20 JUN

 Live Music 
The Bell Inn 
Free, 7pm

 Acoustic Rooms 
The Rescue Rooms 
Free, 8pm

 A Midsummer’s Night’s 
Cabaret with Tricity Vogue 
Theatre Royal Nottingham 
£8, 7:30pm

 Salsa Classes 
Filthy’s Nottingham 
£4 - £8, 7:30pm - 11pm

 Pub Quiz 
The Malt Cross 
£1, 8:30pm

 On The Ball 
The Southbank Bar 
Free, 8pm

 Year 2 SAT Practice
University of Nottingham
£1, 11am

TUESDAY 21 JUN

 CW Stoneking 
The Rescue Rooms 
£15, 6:30pm

 Pressure 
The Rescue Rooms 
Free, 10pm

 Gallery Art Group: 
11-13 years 
Lakeside Arts Centre 
£60 per term, 6pm - 8pm

 Samba Dance (14+) 
Medium to High Impact 
City Arts - Nottingham 
£5/£7/£30, 7pm - 9pm

 Cuban Salsa and 
Rueda Classes 
Bad Juju Tiki bar 
£5/£7/£30, 7:30pm - 11pm

 Samba Dance 
(Fitness Level – High) 
City Arts - Nottingham 
£7, 7pm - 9pm

 Slow Samba Dance 
(Fitness Level – Low) 
City Arts - Nottingham 
£4, 5:45pm - 7:15pm

 Nottinghack 
Stitch and Bitch 
Nottingham Hackspace 
6pm

 Lakeside Youth Theatre: 
11-13 years
Lakeside Arts Centre 
£50 per term, 6pm - 8pm

 #RefugeesWelcome 
Nottingham Playhouse 
Free, 8pm

 The Racing Room 
The Dragon 
£5, 7:30pm

 Intermediate Bike 
Maintenance Course 
Nottingham Bike Works 
£45, 7pm

 One Day Internal at 
Trent Bridge 
The Stratford Haven 
10am

 Poetry is Dead Good 
JamCafé 
Free, 7:30pm

 Quiz Night 
The Johnson Arms 
Free, 9pm

 Open Mic Night 
Pepper Rocks 
9pm

 Pub Quiz 
Sir John Borlase Warren 
Free, 8:30pm

 Notts in a Nutshell 
The Maze 
£3, 7:30pm

 The Gufrits 
The Navigation Inn 
Free, 7pm

 Phlebas 
Bar Eleven 
£3, 10pm

WEDNESDAY 22 JUN

 Open Mic Night 
JamCafé 
Free, 8pm

 Less Win (Dk) with 
Prison Whites + 
The Bodies 
The Chameleon Arts Cafe 
£4., 7pm

 Jonny Olley 
The Old Volunteer 
Free, 7pm

 Ballet Black Triple Bill 
Featuring Storyville 
Nottingham Playhouse 
£9/£17, 7:45pm

 Refugee Week 
Film Night 
Nottingham Contemporary 
6:30pm - 8:30pm

 NCF £1 Comedy Night
Canal House 
£1, 8pm

 Meet Justin Cronin 
Waterstones 
£3, 12:30pm

THURSDAY 23 JUN

 Scorpio Promotions 
Present: The Rod Stewart 
Experience (Garry Pease)
Bunkers Hill 
£7/£10, 10pm

 American Music 
Listening Sessions 
Nottingham Contemporary 
6:30pm

 Swing Gitan 
The Hand and Heart 
Free, 7pm

 Open Mic Night 
The Lion at Basford 
Free, 7pm

 Rod Stewart 
Motorpoint Arena
6pm

 Blackberry Smoke 
Rock City 
£17.50, 6:30pm

 Adam Peter Smith
Yumacha 
Free, 9pm

 Philharmonics + Daniel 
Ison + Lia White 
Lord Roberts 
Free, 7pm

 M.I.M. Men Imitating 
Machines (Aus) Live 
JamCafé 
Free, 7:30pm

 Wah Wah: Workshops, 
Tunes and Games 
The Malt Cross 
£2/£5, 7pm

 Cards Against 
Humanity Night: An Event 
for Horrible People 
Spanky Van Dykes 
Free, 7pm

 True Moon Tales with 
Iwan Kushka 
Five Leaves Bookshop 
£5/£7, 7:30pm - 9:30pm

FRIDAY 24 JUN

 Get Lucky 
Rock City 
10pm

 Iran Iran + Mums + 
Constant Waves + Ooh 
Rah Archie Kah 
JT Soar 
£4/£5, 8pm

 Steve McGill 
Yumacha 
Free, 9pm

 Bou Tones 
The Lion at Basford 
Free, 9pm

 Let The Good Times Roll 
Riverbank Bar & Kitchen 
Free, 9pm

 Buster 
The Southbank Bar 
Free, 9pm

 Trash Boat 
The Bodega 
6:30pm

 Zephyr 4 
The Malt Shovel 
Free, 9pm

 Sing Your Heart Out
In The Shower 
Free, 8:30am

 Will Jeffrey 
The Company Inn 
Free, 6pm

FRIDAY 24 JUN

 Will Jeffrey 
Brass Monkey 
Free, 10pm

 Joe Barber 
The Golden Fleece 
Free, 7pm

 Zephyr 4 
The Malt Shovel 
Free, 9pm

 Breakfast Club + 
Steph Cargill 
Bunkers Hill 
Free, 8pm

 Friday Sessions 
JamCafé 
Free, 7:30pm

 Queens Of Syria (2014) 
The New Art Exchange 
Free, 7pm - 9pm

 Walk and Talk 
The Harley Gallery 

 Hemulen Soundz 
The Malt Cross 
Free, 7pm

 Just the Tonic Special 
The Forum 
6:45pm

 Escape the 
Room Games 
Lowdham Grange 
Free, 9pm

SATURDAY 25 JUN

 Complete Dysfunction + 
White Skull Death Snakes 
Of Death + Boris and 
The Space Cadets + 
Another Bloody Day + 
Scott Cullen Steele 
The Sumac Centre 
Donations, 7pm - 11pm

 Back To Mine 
The Market Bar 
Free, 10pm

 Shimmer 
Riverbank Bar & Kitchen 
Free, 9:30pm

 Making Music with 
Samples with 
Plates Records 
The Malt Cross 
£5, 11am

 DJ Jay 
The Malt Cross 
Free, 7pm

 Think Lizzy 
The Lion at Basford 
Free, 9pm

 Mondo Musik 
Nottingham Contemporary 
Free, 8pm

 Saul Williams 
The Rescue Rooms 
£16.50, 7pm

 Kold Chillin’ 
Rough Trade Nottingham 
Free, 7pm
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Get weekly updates of Nottingham events at 
leftlion.co.uk/newsletter

SATURDAY 25 JUN

 Urban Intro 
The Southbank Bar 
Free, 9pm

 The Fabulous Hoochie 
Coochie Club presents A 
Wild ‘Wild’ Night 
Spanky Van Dykes 
£15, 8:30pm

 Acoustic Union 
The Hop Pole 
Free, 9pm

 Vinyl Only 
JamCafé 
Free, 7:30pm

 Emma Smith 
Primary 
Free, 2pm

 Buns ‘n’ Roses 
St Anns Allotments 
Visitor Centre 
Free, 11am - 3pm

 Chilwell Carnival 
College House Junior School 
Free/50p/£1, 12pm

 Colwick Play Day 
Colwick Recreation Ground 
Free, 1pm - 4pm

 The Dilettante Society 
The Lofthouse 

 Saturday Night 
Comedy 
The Forum 

  East Midlands 
Flower Show 
Newstead Abbey 
Free/£10, 10am - 4pm

SUNDAY 26 JUN

 The Scruff Club + 
The Harmonics 
The Maze 
£4/£5, 7:30pm

 Jazz Jam 
The Malt Cross 
Free, 5pm

 VisionBombing Live - Dj 
Supreme + S Matthew + 
Vandal Savage
Rough Trade Nottingham
Free, 4pm

 Ben Martin 
The Lion at Basford 
Free, 1:30pm

 Nottingham Clarion 
Choir 
The Place Activity Centre 
Free, 7:30pm

 Summer Celebration 
Nottingham Albert Hall 
£8, 4pm

 Growth Hub 
Business Surgeries 
The Hive 
Free, 9:30pm

 Rebecca Lomas 
The Blacks Head 
Free, 6pm

 Capoeira For Kids 
The New Art Exchange 
£5, 12:30pm - 1:30pm

SUNDAY 26 JUN

 Kathak 
The New Art Exchange 
10am - 12pm

 Sunday Social: Paper-
Folded Zine and Envelope 
Debbie Bryan 
£20, 11am

 Sunday Social: 
Hardback-Covered Notelet 
Debbie Bryan 
£20, 2pm

 In-Nocentes 
Djanogly Theatre 
£5/£6/£12, 7:30pm - 8:30pm

 The Lion Music Quiz 
The Lion at Basford 
Free, 8:30pm

 Pub Quiz 
The Orange Tree 
£1, 7:30pm

MONDAY 27 JUN

 Live Music 
The Bell Inn 
Free, 7pm

 Acoustic Rooms 
The Rescue Rooms 
Free, 8pm

 Motown: The Sound of 
Young America - Talk by 
Author Adam White 
Rough Trade Nottingham 
Free, 7pm

 Viking World 2016: 
Viking Facts In Fiction 
University of Nottingham 
Free, 4:15pm - 8pm

 Pub Quiz 
The Malt Cross 
£1, 8:30pm

 On The Ball 
The Southbank Bar 
Free, 8pm

TUESDAY 28 JUN

 Sing and Smile Summer 
Sing-A-Long 
The Malt Cross 
Free, 5pm

 Come and Drum 
The Place Activity Centre 
Free, 7:30pm

 Pressure 
The Rescue Rooms 
Free, 10pm

 Notts in a Nutshell 
The Maze 
£3, 7:30pm

 The Gufrits 
The Navigation Inn 
Free, 7pm

 Education In Britain: 
How Did It Come To Be 
Like This? By Professor 
Ken Jones 
Five Leaves Bookshop 
Free, 5pm - 6:30pm

WEDNESDAY 29 JUN

 Dirty Girl + Molar + 
Pale Kids + Alle
JT Soar 

 Ventiduo 
The Golden Fleece 
Free, 7pm

 Open Hack Night 
Nottingham Hackspace 
Free, 6:30pm

 Lake Enders 
Performance: 
On Reflection 
Djanogly Theatre 
£5, 7:30pm

 Zootropolis 
Bonnington Theatre 
£4.50 / £5.50 

 Hearthstone Fireside 
Gathering 
National Videogame Arcade 
£3, 7pm

 Heritage Tours 
St Anns Allotments
Free, 1:30pm

 Animal with Sara 
Pascoe 
The Glee Club 
£12, 7:30pm

 The Lion Quiz 
The Lion at Basford 
Free, 9pm

 Pub Quiz and Karaoke 
The Rescue Rooms 
50p, 8pm

 Pub Quiz 
Spanky Van Dykes 
7:30pm

THURSDAY 30 JUN

 Satan’s Minions + 
Twilight Kid 
The Chameleon Arts Cafe 

 Folkin’ Fish 
The Hand and Heart 

 Federal Charm 
The Maze 
£10, 7:30pm

 Stitch and Bitch - A 
Casual Evening of Crafting 
The Malt Cross 
Free, 5pm

 Soapbox 
The Lofthouse 
£3, 8pm

 Josh Kemp 
Yumacha 
Free, 9pm

 IoThursday Studio 
Nottingham Hackspace 
6pm

 Drivetime Concert 
Nottingham Royal 
Concert Hall 
£7.50, 7:30pm

 Music Quiz 
JamCafé 
Free, 8pm

 Painting Together 
City Arts – Nottingham 
Free, 10am - 5pm
Mon 6 Jun – Weds 22 Jun

 CQ Saturdays: 
Street Circus 
Deda
Free, 11am - 3pm
Sat 14 May - Sat 10 Sep

 The Portland 
Miniatures 
The Harley Gallery
Sun 20 Mar - Weds 31 Aug

 Betrayal 
Lace Market Theatre
7:30pm - 10:30pm
Mon 20 Jun - Sat 25 Jun

 Grand Tourists and 
Others: Travelling Abroad 
Before the 20th Century 
Lakeside Arts Centre
Free, 11am - 4pm
Fri 29 Apr - Sun 7 Aug

 Manushi 20 
New Art Exchange
Free
Sat 11 Jun - Sun 3 Jul

 Lights, Camera, 
App-Tion 
New Art Exchange
Free, 6pm - 7pm
Mon 20 Jun - Thurs 23 Jun

 One Man, Two Guvnors 
Nottingham Arts Theatre
£10/£12 
Tues 21 Jun - Sat 25 Jun

 Time at the Bar! 
Nottingham Playhouse 
£15, 8pm
Sun 5 Jun - Weds 8 Jun

 Madd Gala Showcase
Nottingham Playhouse
£17/£21, 7:30pm
Fri 24 Jun - Sat 25 Jun

 Mamma Mia! 
Nottingham Royal 
Concert Hall
£20 - £55, 7:30pm
Tues 14 Jun - Sat 25 Jun

 #NTUDEGREESHOW
Nottingham Trent University
Sat 4 Jun - Sat 11 Jun

 Playback Theatre 
Workshops 
Nottingham Writers’ Studio
£25 - £50, 11am - 6pm
Sat 11 Jun - Sun 12 Jun

 Patchings Festival 2016 
Patchings Art Centre
Thurs 9 Jun - Sun 12 Jun

 Maxine Hunt 
Patchings Art Centre
Thurs 9 Jun - Sun 31 Jul

 Members Exhibition 
Patchings Art Centre 
Thurs 9 Jun - Sun 24 Jul

 Intersections, 
Commission #3:
Emma Smith 
Primary
Fri 1 Apr - Tues 28 Feb

 Nature’s Ape 
Syson Gallery
Free
Sat 18 Jun - Sun 4 Sep

 Guys and Dolls 
Theatre Royal
£20 - £50, 7:30pm
Tues 21 Jun - Sat 25 Jun

 Derren Brown: Miracle 
Theatre Royal
£30 - £45, 7:30pm
Mon 27 Jun - Sat 2 Jul

 Grand Tourists and 
Others: Travelling Abroad 
Before the 20th Century 
Weston Gallery
Fri 29 Apr - Sun 7 Aug

 Open Sudios Notts 
ABCAT Art Trail 
The White Lion - Beeston
Free, 11am - 6pm
Sat 11 Jun - Sun 12 Jun
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Ski

Formerly known as Skiman, this chap was a finalist in FSN 
way back in 2010. Now he’s back, he’s got a shorter name, 
a new sound, and an even slicker flow. He was the judges’ 
favourite in round one, and as such, went straight through 
to the final. What did he enter? Salsa, which – funnily 
enough – has a salsa-esque instrumental. Believe us, you 
never knew you wanted salsa-inspired hip hop in your life 
until you listen to that tune. We’re proper looking forward 
to Ski’s return.

For fans of: music without a strict dance code

Nusic’s Future Sound of Nottingham is full steam ahead, ready to supply the main stage at Splendour with an act that will 
kick start the day in style. Preliminary rounds have been and gone, and the finalists have been selected by the public and 
industry professionals alike. Get to know the six finalists right here, right now, then get yourself down to Rock City to see them 
do their thing on Sunday 19 June. 

Oscar Speed

The other act that was put straight through to the final by 
the round one judges, Oscar Speed is in familiar territory. 
Rewind to 2014, and Oscar performed his funky, seductive 
pop to a packed-out Rock City crowd. The uniqueness of 
Oscar’s sound is that he comes up with plenty of fresh 
grooves but maintains a seventies feel. Everything about 
him is sharp – from the melodies, to the production, to 
the ever-so-suggestive lyrical content. Debut EP After We 
Dance drops this summer and we can’t wait for a dose of 
jiggy, sexy, soul music. Jiggy’s a weird word, intit? 

For fans of: the word jiggy

Homesick

Winning the public vote, Homesick are a total revelation 
for FSN this year. New to the scene but already owning 
it, this pop-punk five-piece know how to hustle. Debut 
single Coming Second is so darn catchy that the chorus is 
now imprinted on our brains. You know, metaphorically 
speaking. With all the chaotic energy you’d expect from a 
band of this ilk, prepare for plenty of jumping, hair flicks 
and power chords that are so damn addictive you pick up 
that guitar for the 27th time to give it another go yourself. 

For fans of: hair flicks and bouncing

Babe Punch

Take the Spice Girls, and give each one of them a guitar. 
Then give ‘em a bit of raucous, rock star personality. Take 
away the pop songs, and replace them with grungy, in your 
face alt-rock explosions. Finally, after a very arduous walk 
to a conclusion, you should have a rough idea of what to 
expect when Babe Punch take to the Rock City stage on 
Sunday 19 June. Already causing quite a stir on the local 
scene with their venomous sound, it’s no wonder their lead 
single is called Snake Tongue. 

For fans of: not the Spice Girls 
 

Lisa Hendricks and the 
Project-Us Band

Bringing a whole loada sunshine to the streets of Notts, 
Lisa Hendricks and the Project-Us Band radiate positive 
energy. Peace, unity and community are all themes 
promoted in their ‘conscious reggae’. Single Land Of My 
Birth is an infectious mix of soulful vocals with a feel-good 
reggae bop. With gospel roots, Lisa’s sincere voice is given 
extra gloss by talented musicians Delroy, Joe and Winnie. 
Nottingham may not be the Caribbean, but with this 
group in your lug ’oles, at least you can close your eyes 
and pretend. 

For fans of: sun and good times 

Super Furniture

Getting through to the FSN semi-finals as winners of 
Nottingham Music Hub’s ‘Noise From the Next Generation’ 
competition, Super Furniture have already impressed 
one set of judges with their live performance. Now they 
get to have another crack at the Rock City final. They fall 
somewhere under the alt-rock umbrella. With sprinklings 
of indie, math rock, and some pop sensibility too. For a 
band that have only just released their debut single, they 
sound tight. And wait until you see them rock out – they do 
it like pros.

For fans of: a good headbang
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Strolling through Hockley’s alleyways and hidden bars, you may find 
yourself on Heathcoat Street. Here, it’s difficult to miss Suede Bar – a 
sort of snazzy, retro time warp filled with good food, lovely staff and 
tasty cocktails. The perfect fit for the Hockley vibe.
 
The walls are lined with cassette tapes, Teenage Mutant Ninja 
Turtles, and a mural of a shark being rained on by a storm of 
pepperoni pizza. In case you forgot what you were there for, the word 

‘PIZZA’ is emblazoned everywhere you look. Suede Bar is a pizzeria 
like no other, and you only have to clock the gigantic – playable – 
Gameboy mounted on the wall to realise they want you to make 
it your second home. Ask nicely at the bar, and you’re in for an 
evening of retro gaming – Donkey Kong and Super Mario Kart 
included, obviously.
 
But there to play games, we were not. No, we came with a mission – 
to eat pizza. Our visit fell on Suede’s ‘241’ Wednesday offer, and the 
happy chatter of people filling up on good food and good times was 
just what we needed.
 
Never one to say no to a cocktail (or three), I ordered the Fruit 
Salad (£7), while my friend opted for the Mango Bandito (£7). Both 
concoctions are so filled with fruit that it’s easy to forget you’re well 
on your way to being bevvied up – it almost tastes healthy. With 
the sun making itself known recently, these cocktails will be ideal for 

parking up in Suede’s outdoor seating area for an afternoon 
of basking.
 
Cocktails sunk, it was time for the star of the show. I went for the 
Otto (£9), a 12” pizza topped with chorizo, spicy beef, and pepperoni. 
While the option to add jalapenos and chilli flakes for an extra quid 
was offered, the spicy beef did the job of heating up my mouth just 
fine on its own.
 
My friend was swayed by the recommendation of the lovely staff to 
sample one of their specials – a pizza adorned with butternut squash, 
spinach, red onion, goat’s cheese, balsamic glaze and olive oil (£10). 
She reported that it was the best vegetarian pizza she’d ever had, 
and the sweetness of the butternut squash worked perfectly with the 
rest of the toppings.
 
Both pizzas were practically perfect, with thick dough that wasn’t too 
chewy, and a flawless cheese:tomato ratio.
 
We were also powerless to resist the call of Suede’s Shaake Sundaes 
(£4). The Rolo Banoffee and Raspberry Heaven shakes were a sweet 
ending to a truly cracking evening. Leigh Campbell

34 Heathcoat Street, NG1 3AA. 07968 059750.

suedebar.co.uk

Rescue Rooms is known for hosting plenty of awesome live music, but 
they also turn out some pretty tasty scran. I didn’t realise this until 
very recently, so got myself down to check out the new menu from 
head chef, Jamie Coleman.

The bar is situated in a student area of the city, and with it being 
dissertation season, we were expecting the typical student 
atmosphere – quiet, reflective study – and it was indeed pleasantly 
chilled. The mellow lighting and leather sofas make you feel right 
at home, and they offer table service which makes ordering drinks 
during happy hour (4 - 7pm daily and all night on Mondays) much too 
easy.

The menu may be small, but it certainly isn’t limited, with the option 
of some very exciting pizzas including the Chilli con Carnage (£7.25). 
I went for a vegetarian burger, the Big Orange Burger (£7.25), which 
comes with a choice of skinny or curly fries. I opted for the curly fries 
because, let’s face it, they’re more fun. Vegetarian burgers get a bit 
boring, more often than not tasting pretty much the same wherever 
you go. But I must say, I’ve never had one like this before. 

Made with sweet potato and roast pepper, it had a slightly sweeter 
taste than your generic veggie pattie. Served on a bed of rocket with 
spring onion, it was topped with a sweet chilli sauce that gave it 

a subtle kick. My dining partner ordered the chorizo and halloumi 
burger (£8.50) with sweet potato fries for an extra £1. I can honestly 
say that the face this meat eater made while chowing down was 
one of pure pleasure, and the smell almost made me question my 
vegetarianism. Both burgers were served on seeded cobs.

We couldn’t resist ordering a side plate of mozzarella sticks coated in 
cheese puffs (£3). They tasted even better than they sound – I could 
easily have had five portions and still found room for more.

To wash our meal down, we drank a medium glass of white wine and 
a pint of lager, which came to a fiver because we played it well and 
ordered during happy hour. Although, saying this, the drinks prices 
are just as reasonable whatever time you’re buying. 

Not only is the food menu creative, good value for money, fresh and 
delicious, but the bar has such a great atmosphere, you can’t help but 
want to stay for more drinks after your food. Hannah Parker

25 Goldsmith St, NG1 5LB. 0115 828 3173

rescuerooms.com
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Nottingham is thumping with eateries and drinkeries as of late. 
And while the persistent landings of craft beer venues and fine 
restaurants lavish the city with tasty wares, few are going in quite as 
hard as and at the angle Last Chance Saloon are. 

Plod down the stairs to enter the gaff through swinging half-doors, 
and it’s like landing in a barrel of whisky. Dark wood, dim lights, 
top-shelf liquor with history. It’s speakeasy meets spaghetti western, 
gritty pistols being polished. The menu and ‘handbook’ are rife with 
that creative, funny-bogger quirkiness you can find in Boilermaker, as 
it’s the same chap behind them both.

We started with a couple of Count Snackulas (all ‘two fiddy’) 
including Shandied Bacon – yes, that’s soaked, melt-in-the-mouth 
bacon covered in beery sugar – and some Cure and Simple cured meat 
on a plate. Iberico ham. So salty, so wonderful. Yes, meat with a side 
of meat, please.

All the cocktails are £7.50. These guys are serious snobs when it 
comes to the liquor-blending game, and the results are dangerously 
delicious. My friend had a banana daiquiri, served straight up – 
banana chip-infused Appleton’s white, plantain-infused Appleton’s 
signature blend, lime and sugar. Tasted clean and bananarey, with 
fresh ‘nana slotted onto the side of the glass. I had a Mountain Dew, 
served long – Monkey Shoulder and Glenfiddich 12 Blend, Mountain 
Dew fairy water, and light honey. A twist on the old whisky and water, 

a sweet kick finishing the sip off and getting the mother scrawled 
into the good books.

They’ve got Scranwiches (£5) and Face Smash (£4). These delights are 
close to quesadillas, and come grilled, polite, and sexy – we had the 
Hell’s Kitchen Grill which came with pastrami, gherkins, Emmental, 
and American mustard. Of course, as good as it sounds.

From the smashers, we had the Big Chilli Style – a portion of beef, 
bacon and bean chilli that apparently came blended with chocolate. 
There was some definite weight to the sauce, both in flavour and 
texture, but we couldn’t taste the chocolate. Special mentions to 
the thick, spice-coated nachos that came with. Lastly, Buffalo The 
Vampire Slayer Wings won. Three huge chicken wings, wrapped in 
bacon, fried, smothered in spicy orange buffalo sauce. Life doesn’t get 
much better than those bad boys.

It’s all seriously rich gear. While the lack of balance is a bit much for 
a full meal, it gets my vote after sinking pints in the Old Wild West of 
Nottingham, ready for a showdown of salty meat snacks, and to carry 
on shenanigans with a fine drop of booze. Bridie Squires

47 Stoney Street, NG1 1LX. 0115 845 9870

lastchancenotts.com

Rescue Rooms
Salvation in a Bun

Suede Bar
Pizza, Dude

Last Chance Saloon 
Howdy Heart Attack
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The Invisible Orchestra
Champagne Taste Lemonade Money
Album (Self-released)
 
If there’s any important piece of advice 
I can give anyone picking up this 
album, it’s to forget any preconceived 
notion you might have about what an 
orchestra is. From the word go, The 
Invisible Orchestra’s debut album 
takes you on a whirlwind journey 
through the various sounds created by 
the 24-strong ensemble of musicians, 
making an album that swings between 
explosive fast-paced tunes and slow 
soulful numbers. Trying to put a label 
on the type of music they make is 
doing a disservice to the impressive 
variety the band are able to conjure 
up; this is an album influenced by a 
plethora of global sounds, but it’s still Nottingham at its core. Tracks like Light Up My 
World combine the classic, soulful sounds of fifties and sixties America with the vocal 
prowess of Nottingham’s favourite soul sister, Harleighblu. This, along with closing track 
War, featuring Percy Dread, provide the highlights and showcase The Invisible Orchestra 
at their dazzling best – powerful music matched by equally striking vocalists. The World 
Needs More Love also delivers a standout moment, switching effortlessly between slow 
and upbeat Latin grooves. If you’ve already heard their work prior to this album, then you’ll 
know what sweet music they’re capable of. Ifm like me, you’re a first time listener, prepare 
to have any assumptions torn down and reconstructed in the most brilliant way possible. 
From start to finish this album is an absolute joy. George Ellis

theinvisibleorchestra.co.uk

8mm Orchestra
8mm Orchestra
EP (I Own You Records)
 
Post-rock often gets a bad rap. And rightly so. During its 
heyday, the late nineties/early noughties, there was a deluge 
of effects pedal-obsessed noodlers making a terrible dirge 
that was neither as moving, emotional or as listenable as the 
creators thought. The best post-rock – Sigur Ros or Mogwai, 
for example – can take a simple musical idea and then take it 
and the listener on an unexpected journey. So how do 8mm 
Orchestra stack up? Well, better than you’d think, especially 
if, like me, you suffer from post post-rock lethargy. 8mm have thoughtfully crammed 
this EP with more variety than a breakfast buffet. There’s the cinematic guitar riff and 
squelchy bass of Flying Birds; Take Me With You restlessly twists and turns; Hum features 
a soundscape of saxophone and inaudible voices that flitter around a simple organ refrain; 
while the glassy epic Dolph Lundgren gives a shoulder popping ending. Paul Klotschkow
 

iownyourecords.bandcamp.com/album/8mm-orchestra

Autumn Diet Plans
Red / Yellow
EP (Self-released)
 
From the moment we hear the sub-aquatic bass of opening 
track Freezer, the grunge influences of Autumn Diet Plans 
are laid bare. Well, if you’re going to be inspired by someone, 
you could do an awful lot worse than Nevermind-era Nirvana, 
right? The echoes of Come As You Are in track one are 
followed by a distinctly In Bloom feel to Spoons, but there’s 
more to Autumn Diet Plans than a desire to sound like one 
of the all-time greats – not that there’s anything wrong with 
that. For starters, the vocals don’t so much sound like Kurt Cobain as – bear with me here 

– like Danny McNamara from Embrace channelling Layne Staley, late of Alice in Chains, 
while borrowing Eddie Vedder’s yarl. There’s even a ballad here, with Red/Yellow offering 
a total change of pace and a welcome return to the wonderful underwater bass sound that 
opened the EP. Tim Sorrell

 
autumndietplans.bandcamp.com

Rather listen to the tunes on this page than read about ‘em? 
Wrap your tabs round Sound Of The Lion, our dedicated 
music podcast. If you want your own tunes reviewed and 
you’re from Notts, hit up leftlion.co.uk/sendusmusic

OPENING
SOON

7 Stoney St, The Lace Market, Nottingham NG1 1LG
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Fonzse
Conscious Decisions
Album (Timeline Provision)
 
We start. Winding, plucked hip hop 
beats with attic-room gramophone 
vocals ride the waves, and 
Fonzse is UK-storytelling smooth. 
Memories float up to be twisted 
into lessons of consciousness, 
building determination through 
tales of concrete jungles, running 
in the streets, looking for the right way. Panpipe headnod. 
Sad summer days flow through Build for Tomorrow with 
optimistic words over the tingle-smooth of faceless vocals, 
pure and warped. Time to dance, draw a sword for Way of the 
Samurai – brain exercises and education maintenance roll into 
faint oriental strings. Final track, Reflection, is open, warm 
and chopped into a glass of wine. This seven-track album is 
an addition to Fonze’s growing collection of striving tales and 
is an assurance stamp on his likeable flow and journey craft. 
Production from Adim is special; he creates a glow, and the 
textured lyrics press in, with some really beautiful samples 
draped over everything. Bridie Squires
 
timelineprovision.bandcamp.com/album/conscious-decisions

Jake Bugg
On My One
Album (Virgin EMI Records)
 
If 2013’s Shangri La felt like a rush 
release to capitalise on Bugg’s 
burgeoning popularity in the US 
following his 2012 debut, he’s 
taken his time with On My One, 
his third album proper. Pre-album 
hype focused on his new found 
love of hip hop and though the album does refresh Bugg’s retro-
fitted sound, it’s not without its missteps: Gimme The Love 
sounds suspiciously like Red Hot Chilli Peppers; The Love We’re 
Hoping For is more America’s Horse With No Name than the 
Crosby, Stills and Nash vibe he was hoping for; and his attempt 
at rapping on Ain’t No Rhyme is just plain painful. Elsewhere 
it’s business as usual; swooning ballads (Love, Hope and 
Misery), Dylan-esque folk (Put Out The Fire), mellow-blues (On 
My One), and indie stompers (Bitter Salt). Fans of Bugg are going 
to lap this up, but there’s nothing here that’s game-changing 
enough to turn on any of the doubters. Paul Klotschkow
 

jakebugg.com
 

Keto
What We Do
EP (Self-released)
 
Keto, led by Leah Sanderson, 
have a fluid line-up, sometimes 
appearing in full-band mode with 
drums, guitar and keyboards, other 
times with just Sanderson going 
solo. Whatever configuration the 
band takes, the one thing that you 
can be sure of is that the music will have a way of leaving you 
spellbound. The drums have been put to one side on this EP 
and Rob Rosa has been drafted in, his masterful violin playing 
making a significant contribution to What We Do. Thematically, 
the songs are heavy limbed, world-weary, yet resilient and 
resolute with whatever they are tackling. Waiting on Dreams is 
full of lamented regrets; the band conjure up a sense of being 
suspended in a twilight limbo on Nowhere; the title track glides 
along on a brittle droning guitar figure; while the violin leads 
Jackie’s sense of being cast adrift to an emotional climax. A 
fitting end for this hauntingly hopeful EP. Paul Klotschkow
 

ketomusic.bandcamp.com

Georgina Wood
Boy
EP (Self-released)
 
The simplistic, acoustic style 
of singer-songwriters is often 
perceived to be dominated by 
men, but here’s a lady who’s 
fighting that stereotype. Woods’ 
beautifully easy-to-listen-to voice 
fits perfectly with the delicate 
sounds she creates in a perfectly 
stitched together EP. All three tracks on this debut release 
stand up and stand out in their own right and act as the perfect 
showcase for her versatile songwriting. There is a unique 
quality to her writing and performance style that will make her 
instantly recognisable. Her vocals are so smooth and personal 
that if you close your eyes while listening, it’s as if you’re 
listening to her live. Not only does Boy pull you in and have you 
hooked before you’ve even finished the first track, it makes you 
want to see her live – which is exactly what these introductory 
EPs should be about. Hannah Parker
 

soundcloud.com/georginacwood
 

Kumarachi
Hold It Down EP
EP (Audio Addict Records)
 
One for the bass lovers. This 
six-track EP is heavy drum n bass 
that gets your heart racing and 
body shaking. The styles don’t 
vary hugely between the tracks, 
but what we see here is an artist 
who knows what kind of music 
they like to make and how to do 
it well; darker than the deep sea and faster than a jumbo jet – 
you can almost smell the sweaty early morning raves it was 
intended for. My personal favourite, Love Box Return, kicks off 
in euphoric style but wastes little time before a suckerpunch of 
a bassline is unleashed – it may be dutteh but the production is 
clearly polished. Cleverly chopped and distorted vocal samples 
throughout the EP give you a little extra something to chew on. 
A few of the tracks had me screwing up my face til I began to 
resemble that old toad Donald Trump. Worth it, though. 
Ruby Butcher
 

soundcloud.com/kumarachi
 

Sam White
Wavy Days
EP (Self-released)

Think Jake Bugg but without the 
Fred Perry and staple Midlands 
mard-on, Sam White’s album has 
got that self-consciously rebellious 
feeling you last felt sneaking 
under the school fence to bun a 
zoot with your mates on the park. 
I Forgot is the boppy soundtrack 
to a downhill bike rides in an awkwardly charming indie flick, 
in which you’re the romantic lead. Where I Wander is, as the 
name suggests, explorative – the tender guitar melody slowly 
finding its footing before being overlapped by breathy vocals. I 
Am Afraid of the Sea is tender, confessional in tone and honest 
in delivery. Mr White is a relatively new face, and sits in a 
genre with some stalwarts of the local music scene. Wavy Days 
announces his arrival with aplomb. Well done, lad. 
Lucy Manning

samwhite.bandcamp.com

The Young - Little White Lies 
(Darkwave Studio Session)
Driving indie rock from the three-piece, 
recorded live in the studio.
 
Alan Finch - For The Love Of A Stranger
Raising money for The Refugee Council, 
go to drinking-gourd-music.com to find 
out more. 

 Homesick - Coming 
Second
Debut single 
from these 
youthful 
purveyors 
of pogoing 
pop punk.

Juga-Naut & Vandal Savage - Kings
The two Notts wordsmiths cook 
up a feast for the ears and the 
stomach in their latest video. Mouth-
wateringly good.
 
Bivouac - Sweet Heart Deal
They’re back, they’re loud, we’ve 
interviewed them in this very mag, and 
this is their first new music in over 
twenty years.
 
Ski - Celebration
Laidback realness from the rapper’s 
forthcoming EP. Worth watching the 
video just to see him sip a drink through 
a pair of those glasses that double up as 
a straw.

Cantaloupe - Holy Cow 
(Kogumaza Remix)
Notts premier kraut disco funksters get 
a drone makeover on this cut taken from 
their Recent Papal Ooze Out remix LP. 

Alice Short - Small Towns
Free-flowing word play which we don’t 
think is about Llanwrtyd Wells, with a 
well-used sample lifted from Make The 
Road Walking by Menahan Street Band.

leftlion.co.uk/llstereo
Second
Debut single 
from these 
youthful 
purveyors 
of pogoing 
pop punk.

THE HOOD
FREE ZONE
Every Sunday 4pm

We delve into
Nottingham

History
but withoutbut without

the green bits

www.ng-digital.co.uk



EXHIBITIONS 
HERITAGE 
MUSIC 
DANCE 
DRAMA
WORKSHOPS 
& EVENTS
FOR CHILDREN 
& FAMILIES

THE UNIVERSITY 
OF NOTTINGHAM’S
PUBLIC ARTS CENTRE
& MUSEUM
UNIVERSITY PARK
NOTTINGHAM 
NG7 2RD

Meet friends and relax
in one of our inviting

cafes. Shop for gifts and
cards in the Gallery
shop. Pick up a free

investigator pack for the
kids and explore the

works in our galleries
and the beautiful

parkland surrounding
Highfields Lake.

0115 846 7777 | lakesidearts.org.uk 

Tiny Fingers Tiny Toes from 18 months
Young Rangers 6-12 years
Outdoor Learning Investigator 6-16 years
Youth Theatre 5-14+ years
Gallery Art Group 8-18 years
Art Investigator Max (Aim) all ages welcome
Young Archaeologists Club 8-16 years

lakesidearts.org.uk | 0115 846 7777

TAKE PART
& LEARN! 

@Lakesidearts

still to do...

3. TramNet: A Greek in Egypt
(99mm wide x 210 mm high + 3
mm bleed)
Deadline: 13/07/16

@LakesideArts
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LIVING THE DREAM 
Becky Cullen is a poet, PhD student and second ever Poet-in-Residence at Newstead Abbey – 
the first being Lord Byron himself…

What is it like treading in the footsteps of 
Lord ‘mad, bad and dangerous to know’?
When I started the residency I knew a bit 
about Lord Byron’s poems, but I understood 
very little about him. I’ve discovered that 
he was a complex man who stood up for 
people against bullies, whether individual 
or institutional. Across Europe and beyond, 
Byron is seen both as a man who wrote 
exquisite poems and as a hero engaged with 
human rights – his poetry was read aloud 
among the protesting students in Tiananmen 
Square in 1989. 

I’ve really warmed to him, beyond all the 
sensationalist stuff about his life, just by 
finding out that when he was living there, 

Newstead was filled with laughter. Byron is as significant to Nottingham as Shakespeare 
is to Stratford and I’m really pleased to have been working at Newstead at a time when 
Nottingham is a UNESCO City of Literature, because he’s central to our literary heritage.
 
What have you created during your residency?
Since January, I’ve been working with volunteers and family visitors to produce a 
Newstead Abbey guide in poems, called Windows and Shadows. A short poem is a really 
good way to remember something, so by sharing poems with visitors we’re giving people 
ways of taking Newstead home with them. We’re launching the guide at our Poetry Party 
on 10 July from 12 - 4pm. As well as the fabulous house and grounds, there will be short 
poetry tours of the property, music from the Harlequin Choir, a Teddy Bears’ Teatime 
picnic, singing and games for children – anything fun and interesting, in the spirit of Lord 
Byron himself.

How does the location influence your writing?
I like exploring all the different ways a poem and time play together – for instance, by 
bringing someone from the past back to life and giving them a voice. There are lots of 
timescales all pushing against each other in the architecture at Newstead, so it’s the 
perfect place for me to be writing poems about different lives and times.
 
What’s your favourite thing at Newstead?
I’m in love with Arthur the peacock, although he is a bit stupid and tries to attack his 
own reflection.

Why did you decide to do a Poetry PhD?
I didn’t think PhDs were for mums who were brought up in Beeston, but a doctoral training 
partnership called Midlands3Cities were offering scholarships and I thought I’d give it a go. 
I got the funding, so since 2014 I’ve been a full-time student again, which is a bit surreal. 
My PhD is practice-led, so I’m producing my own poems as well as a critical thesis.
 
What was the inspiration for your poem Majid?
Majid is a Libyan friend who told me about people being rounded up and marched to 
football stadiums for public executions under Gaddafi. I knew him when there was a 
group of Libyan students at the University of Nottingham and all Libyans were suspected 
of being terrorists. The regime they left was brutal, and not many people liked them here 
either. That feels very contemporary given some of the views in the press on refugees. 
Despite this, there was something childlike and playful about Majid; he liked to sit in 
trees and sing at picnics. I was really moved by the adult Majid behaving in a childlike 
way when he’d experienced such adult horrors as a boy. It is the voicing of someone at the 
bottom end of a distribution of power, questioning the truth they are told to believe.
 

 I didn’t think PhDs were for mums who were 
brought up in Beeston 
Any writing advice you’d like to share?
I get a lot out of seeing people exploring writing as a means of self-expression. All my 
workshops start with me saying something along the lines of “allow yourself to write, try 
not to cross things out, or to apologise for your work if you read it out.”
 
What's next?
I’m at the Hucknall Byron Festival on Friday 1 July, reading my own poems and some by 
Lord Byron in four different cafes as part of the Byron Busk. I want to write some new 
poems, enjoy the rest of my PhD… and get my own peacock.
 
Becky’s residency is funded by Midlands3Cities and the Arts and Humanities Research 
Council and supported by Nottingham City Council Museums and Galleries Service, which 
runs Newstead Abbey.

 
newsteadabbey.org.uk/becky-cullen-poet-in-residence

POETRY

interview: Aly Stoneman
poem: Becky Cullen

illustration: Ian Carrington

Majid Sits in a Tree and Sings

This morning, I wake with a bird in my heart.
My mother smiles only for me. I bash my car into the wall. 
Sometimes she tells me to be quiet. Today, she laughs.
 
The men came in the hottest part of the day.
A walk, my love, a small walk, she says.
In the stairwell, the mothers hold their children.
 
The guns shine in the sun. I am a man,
this is no time for play, I do not hide.
We shuffle in, look for a seat in the stands.

 

A big black bird comes down from the sky.
The grown-ups hold their breath. They are blinking a lot.
The bird likes the meat hanging on the goalposts.
 
Tonight, my mother says I can sleep in her bed.
I make my back into a curved shell against her legs.
She strokes her palm across my forehead.
 
In the middle of the night, I watch her on her knees.
She tips her head backwards. I see all of her neck.
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Donna Summer

Awards: Grammys, five times
Awards: 

Nottingham Summer

AKA: Queen of Disco

Record: On The Radio

Talents: Singing, painting, songwriting

Affiliated with: Barbra Streisand

AKA: Two days of sun

Record: Not great

Talents: Spawning topless males 

and beer drinkers

Awards: To anyone who manages to 

get bont

Affiliated with: Barbecues

Gemini (22 May – 22 June)
Having a bloke burst out of the birthday cake 
was a nice idea for your gal pal, but you really 
should have given more thought to what 
happened when the cake was cut...

Cancer (23 June – 23 July)
There are thousands of reasons why you 
shouldn’t give up on the idea of finding love. 
None of them, however, are very convincing.

Leo (24 July – 23 Aug)
Your soon-to-be-aired appearance on 
Springwatch will provide a cautionary tale to 
amateur birdwatchers for decades to come.

Virgo (24 Aug – 23 Sept)
A love of quiet and solitude will cause you to 
withdraw from the social scene. Although you 
still love your friends, you will benefit from a 
four-year exile. So will they.

Libra (24 Sept – 23 Oct)
They say you find love in the strangest of 
places. They, in this example, being the 
hyperventilating psychopath you meet 
on Forest Rec.

Scorpio (24 Oct – 22 Nov)
This month, you will find a burning desire for 
sexual healing from a would-be mate, when 
you see them on the icy tundra, singing 

“Noot noot.”

Sagittarius (23 Nov – 22 Dec)
Your thoughts are dominated by family 
scandal, inheritance, authority, an illegitimate 
son, mass death and madness. That's what 
happens when you re-read King Lear.

Capricorn (Dec 23 – Jan 19)
This week, you will lose any credibility you 
had as a psychotherapist. Understandable, 
given that you've been a plasterer all your life. 

Aquarius (20 Jan – 19 Feb)
You will be invited to a job interview. See it as 
the driving force behind a much needed new 
look. Fluorescent clothing and dark eyeliner 
will enhance your natural features.

Pisces (20 Feb – 20 Mar)
You might feel down this month, but ultimately, 
everything that goes under will eventually 
float back to the surface. Speaking of which, 
there's a drowned cat in your fish pond.

Aries (21 Mar – 20 Apr)
This month, someone who understands a 
hidden side to you will make your believe 
in love again by plying you with Loveheart 
sweets until you’re sick.

Taurus (21 Apr – 21 May)
Your new love will be wearing a uniform. 
Now, I'm not a gambling man, but: Police 50-1; 
Firefighter 100-1; Hospital 25-1; ALDI 10-1; 
McDonalds 5-1; Prison... Evens.
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Find out how our our undergraduate degree courses
can help you to launch a successful creative career.
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LAUNCH YOUR      
CREATIVE CAREER 
WITH AN      
ART AND DESIGN 
DEGREE 

Courses available in:
•   Animation, Graphic Design and Photography

•   Costume, Theatre, Film and Television Design

•   Fashion, Textiles and Knitwear Design

•   Fashion Management, Marketing and Communication

•   Fine and Decorative Arts

•   Film, Television and Events Production

•   Music and Games Technology

Visit us
Book now for one of our undergraduate open days:
www.ntu.ac.uk/creative-career
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