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WHAT  DOES IT MEAN IF ALL SCHOOLS 
 BECOME ACADEMIES?

 W H Y  WERE SATS SO CATASTROPHICALLY ORGANISED?

HOW DO WE DEAL WITH THE RECRUITMENT 
AND RETENTION OF TEACHERS?

MONDAY 18TH JULY, 7PM
FRIENDS MEETING HOUSE
  >> 25 CLARENDON STREET, 

NOTTINGHAM NG1 5JD

Natasha Devon was sacked by the government for speaking out about the damage SATs were 
doing to children. She was the government’s Schools Mental Health Champion, a job which she 
offered to do without pay so that she could speak her mind on these issues. Unfortunately, the 
Deptartment for Education didn’t like what they heard.

Natasha will be joined by other educationalists in this 
important public meeting about the 
future of our schools.

PUBLIC MEETING

with 
Natasha Devon
     and others
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13 The Holy Orders
 Punk rock ‘n’ roll band The Hip  
 Priests let it all hang out with  
 our Music Editor

  contents

  editorial featured 
contributor

creditsLeftLion Magazine Issue 77
April 2016

/leftlion

@leftlion

@leftlionmagazine

LeftLion magazine has an estimated readership of 40,000 and is distributed to over 350 venues across the city of Nottingham. If your 
venue isn’t one of them, or you’d like to advertise, contact Ash on 0115 9240476, email ash@leftlion.co.uk or visit leftlion.co.uk/rates

Stevie TV

A new addition to the LeftLion team, Stevie 
takes pride in providing light entertainment 
to the entirety of the LeftLion office. 
Originally enlisted to deliver the hard-
grafting squad live coverage of all England 
matches in the 2016 Euros, Mr TV’s position 
was in jeopardy when Iceland whooped Roy 
Hodgson’s team. Fortunately, his talents 
have been employed elsewhere, in the form 
of screening our favourite tunes and hilarious 
videos of piglets pushing baby goats in prams 
around country parks. 

06 Street Tales
 With Ad Sectioned, Overheard in  
 Notts and What Notts

08 LeftEyeOn
 We’ve scoured the town for the  
 best of the best of the 
 best photos

10 In Focus: Rattle
 The drum beating duo   
 answered our questions in   
 photos

15 Acting Sheepish
 Sheep Soup, the theatre company  
 behind Mrs Green, have a new  
 sketch show

17 Clay Poetry
 Georgina Wilding is 
 bringing spoken word poetry to  
 the page with Mud Press

20 Radioheadcase
 Lucy Brouwer has been blogging  
 about her numerous Radiohead  
 gig adventures

23 Design and Conquer
 Nothing to do with baked   
 goods. SKON is the donnest   
 thread label in town

26 Sofa, So Good
 Nusic FSN winners, Super   
 Furniture, on their new found  
 fame and glory

27 Video Killed the Radio Star 
 We spoke to Michael Holyk –  
 the man behind the lens for Jake  
 Bugg’s music videos

29 Stuff and Nonsense
 The Dilettante Society on Sir  
 Vauncey Harpur-Crewe, the   
 reclusive owner of Calke Abbey

31 Art Works
 With Pauline Woolley and 
 Matt Jordan

32 Pick of the Month
 A gloomy July it may be, but   
 these events’ll perk you right up

33 Listings
 All you will ever need to know  
 about what’s happening right  
 here, right now

39 Beer All Week
 Our hoppy expert gives us the  
 rundown for Craft Beer Week

41 Write Lion
 A look at the books nominated for  
 the EMBA, plus words from 
 the winner

42 Music Reviews
 Plug in and tune out with the  
 best beats Notts has to offer 
 this month

45 Noshingham
 With Barrio, Pottle of Blues and  
 Purecraft

46 End Page
 With Rocky Horrorscopes, Art  
 Hole, Notts Trumps, Strellyation,  
 and LeftLion Abroad

I know, I know, it’s on everyone’s minds 
and all over Facebook and Twitter so 
it can’t go without a mention – that 
pothole on Sneinton Dale that looks like 
Bananaman is going to get filled in. We 
shed more than one tear when we found 
out. What is the world coming to, eh? 

Seriously though, I’m not going deep into 
the recent referendum news; whether 
you voted leave or remain or decided to 
not bother, this world is a harsh enough 
place and doesn’t need people being 
absolute bell ends to one another on any 
level. Be nice, Nottingham. 

For the record, I would have selected 
a more punchy – read sweary – way 
of saying “be nice”, but I fear, dear 
readers, that I used my expletive quota 
up in last month’s issue with some of 
the tangiest of fruity language. Be safe 
in the knowledge that not only do we 
here at LeftLion believe in people, we 
also believe in not offending with an 
incessant stream of bad words. 

Ultimately, life goes on, and nothing’s 
stopping the creative types of our city 
from doing what they’re doing. We talk 
to the young folk behind Mrs Green, 
Sheep Soup, about their new comedy 
show and the ethos behind their theatre 
company. Keeping it youthful, we’ve 
also got the lowdown on Mud Press from 
Georgina Wilding, the woman behind 
the poetry publishing house that wants 
to tear down and rewrite perceptions of 
the art form. 

Clothing man, James Alexander, tells us 
how what started as a bit of a hobby has 
taken on a life of its own with his label 
Some Kind of Nature, and Radiohead 
lover Lucy Brouwer explains where her 
love for the band from Oxford has 
taken her.

Kick back, enjoy and we’ll see you again 
next month. 

Ali Emm
ali@leftlion.co.uk

24 In The Process
 Videomat is one of the skillest  
 photographers in town, so we  
 got a juicy spread off him
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ADVERTISING
SECTIONED
words: Wayne Burrows

words: Joe Earp
illustration: Eva Brudenell

Local adverts ripped from the pages of history...

Player’s Please! (1955)

The closure of the Player’s Horizon factory 
near Dunkirk the other week marked the end 
of a long Nottingham tradition of cigarette 
manufacturing. Very soon, none of the Player’s 
fags in your local newsagent’s concealed 
cabinet will have been made here. Instead, 
they’ll all have been imported from what older-
fashioned types still insist on calling the “Far 
East”, and the rest of us know as Asia.

This vibrantly coloured illustration from 1955 
represents Player’s marketing at the time a 
certain Arthur Seaton would still have been 
making bikes for Raleigh just down the road 
from the massive Player’s factory in Radford. 
At this point in history, if you’d wanted to 
represent Nottingham’s economic strengths in 
one capsule image, your best bet would have 
been to show Robin Hood riding a Raleigh 
bike towards a branch of Boots while smoking 
a Player’s fag.

Sadly, the actual marketing department 
decided instead on this vivid watercolour of 
an Aryan couple taking a cigarette break on 
top of a mountain, but it has its own very-
much-of-its-moment charms. Looking more 
like the protagonists of a thirties German 
mountaineering documentary or prototypes 
for Action Man and Cindy dolls than an 
average couple, both they, and their clear-
skied mountain-top setting, positively vibrate 
with the notion of healthy living.

It was exactly this sort of thing, of course, 
that led to the strict controls on tobacco 
advertising these were progressively 
tightened over the next four decades. 
Strategies moved from the deeply ironic 

’doctors recommend our smokes’ approach 
commonly found in the forties to the almost 
entirely abstract campaigns of brands like 
Benson & Hedges in the seventies, when 
cigarette packets often found themselves 
starring in their very own prog rock LP covers.

By the eighties, tobacco advertising was 
banned almost completely and these days 
it’s even an offence to have the packets 
themselves on display in your shop. But back 
in 1955, it was still possible for Player’s to 
show hearty outdoor types enjoying a relaxed 
mountaintop drag rather than the more likely 
reality: the pair of them bent double with 
wheezing, somewhere among the foothills.

Still, it’s all slightly academic now, as 
Nottingham bids a last farewell to its resident 
fag makers after a century of supplying the 
world with ready-rolled filter-tips.

leftlion.co.uk/adsectioned

We delve a little deeper into the history of our city’s streets to give you 
the tales they’d never have taught you at school…

Wife Selling at The Market Place

Henny Youngman might have urged audiences to “take 
my wife… please”, but owd Thomas Hardy was a bit more 
down on wife auctioning in a public market. His famous 
account of a wife being sold to a sailor for five guineas in 
the opening chapter of The Mayor of Casterbridge shows 
clear disgust at the practice.

It should be remembered, however, that divorce was only 
obtainable by private Act of Parliament until 1857. Even 
after that date, it remained extremely expensive. Ordinary 
people could have recourse only to the custom of wife 
selling, which was the poor man’s form of divorce. The 
buyer of the wife was prearranged, and the proceedings 
were by mutual consent. They were regarded as legal and 
binding, though they were not in fact so.

This obscure English custom probably began in the 
late seventeenth century, when divorce was a practical 
impossibility for all but the very wealthiest. After 
parading his wife with a halter around her neck, arm, 
or waist, a husband would publicly auction her to the 
highest bidder.

Although the custom had no basis in law and frequently 
resulted in prosecution, particularly from the mid-
nineteenth century onwards, the attitude of the 
authorities was equivocal. At least one early nineteenth 
century magistrate is on record as stating that he did 
not believe he had the right to prevent wife sales, and 
there were cases of local Poor Law Commissioners forcing 
husbands to sell their wives, rather than having to 
maintain the family in workhouses.

Wife selling persisted in England in some form until the 
early twentieth century; according to the jurist and

 historian James Bryce, writing in 1901, wife sales were 
still occasionally taking place during his time. In one of 
the last reported instances of a wife sale in England, a 
woman giving evidence in a Leeds police court in 1913 
claimed that she had been sold to one of her husband’s 
workmates for £1.

There are a couple of records of wife selling having 
occurred here in Nottingham. J Holland Walker (1931) in 
his An Itinerary of Nottingham: The Market Place takes up 
the story:

“It seems almost incredible to think that in 1779 a man 
sold his wife and children in the Market Place. The 
woman was aged seventeen and she with her two 
children was put up for sale and sold for 27/6, but that is 
not the worst. In 1852, the year in which the Arboretum 
was opened, another similar sale took place. On April 
25th, a man named Stevenson living in Millstone Lane 
brought his wife into Nottingham Market Place with a 
new rope round her neck and, standing near the sheep 
pens on Beastmarket Hill, offered her for sale, “Here is my 
wife for sale”, he announced, “I shall put her up for 2/6, 
the rope is worth 6d.” Ultimately, she was bought for 1/- 
by a man named Burrows, and they all went to the Spread 
Eagle in the old Sheep Lane which is modernised in the 
Market Street to sign the articles of agreement, the lady 
being the only member of the party who was able to sign 
her name”.

For more on Nottingham history, check out the Nottingham 
Hidden History website. 

nottinghamhiddenhistoryteam.wordpress.com
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WHAT NOTTS
Find out what’s been going off around and about the city over the past month...
SUNNY SIDE UP
Despite the start of summer not exactly 
living up to expectations, it seems that 
we’re all pretty darned optimistic here, 
as well as taking our city’s representative 
colour quite seriously too. The council 
houses of Nottingham have more solar 
panels sitting pretty on our rooftops 
than any other UK city. 4,000 Nottingham 
City Homes houses have them and they 
reckon it’s saving residents a combined 
total of £480,000 a year. Big up your bad, 
green selves. 

ERRYBODY OUT
It seems we all lost our little minds earlier 
in the month, when we went batshit-barmy 
over a suitcase filled with clothes and hair 
appliances. The whole of Vicceh Centre was 
evacuated thanks to one careless shopper 
leaving their luggage unattended, forcing 
emergency services to carry out a controlled 
explosion to get rid of the damn thing. It 
might have been a bit of a hoo-ha, but better 
to be safe than sorreh.

STABBING IN HYSON GREEN
At the beginning of June, 21-year-old Aqib 
Mazhar was murdered in Hyson Green. 
Since that day, nine young men between 
the ages of 18 and 24 have been arrested, 
and four have been charged. They’ll be 
appearing at Nottingham Crown Court on 
22 August. That’s one young man who has 
lost his life, and nine more whose lives 
have been irreversibly changed thanks to a 
mindless act of violence.  Our thoughts are 
with Aqib’s family.

PULL THE OTHER ONE
Ladies and gentlemen, the pinnacle of local 
news. One lairy lout has been banned from 
every single pub in Stapleford after entering 
the Midland Hotel, verbally abusing the 
landlady, pulling an innocent bystander’s 
beard, and slapping another punter in the 
face. He’s facing a twelve-week suspended 
sentence for his actions, plus, there’s 
nowhere for him to sink a pint in the 
sunshine now Pubwatch has banned him 
from all the boozers in the town. Savage.

JACKSON FIVE
Just when we thought we’d offered up 
enough citizens to the gods of reality 
television, another within our ranks has 
decided to try their hand at the risk-it-all Big 
Brother. Former Television Workshop student 
Jackson Blyton is heading for the ultimate 
game show, posing as the ‘anti-lad’, waging 
a war against protein shake-consuming 
meat heads who seek to disrespect women, 
despite describing his own treatment of 
the female sex as “putting that pussy on a 
pedestal”. Okay, mate.

LEWIS BROKEN
Viccy Centre has been having a bit of a 
hard time of it recently. In a completely 
non-torrential-rain-related incident, John 
Lewis closed its doors for a few days when 
over 80,000 litres of water flooded the gaff 
earlier in the month. Middle class women 
from all over the city wept into their empty 
perfume bottles at the prospect of having 
to nip to Superdrug, and a local grandad 
who completed his 3D puzzle described the 
ordeal as “devastating.”

WOAH, YOUR BUS IS ON FIRE
Clifton saw it all back in May. The number 
two bus was on its usual route, travelling 
up Farnborough Road, when suddenly 
there was a loud bang, and all the 
passengers clocked smoke wrapping itself 
around their ankles. Luckily everyone 
managed to get off outside The Winning 
Post pub before the whole thing burst into 
flames. It is unconfirmed as to whether the 
driver did it on purpose so he could pop in 
for a swift half, but I think we all know what 
happened here.

SKELLYBOB AT NOTTS CASTLE
It’s all got morbidly interesting over at 
the castle, as a human skeleton has been 
found in the grounds. Thought to be the 
remains of Colonel John Hutchinson who 
was the Governor of Nottingham during the 
Civil War back in the seventeenth century, 
archaeologists are currently working to put 
the pieces back together, so to speak, to 
find out all they can about the bloke behind 
the bones.

ordeal as “devastating.”

EU REFERENDUM
We’re still in a state of shock. All of the 
people we spoke to in the shop said they 
were voting remain, so this has come 
a bit out of the blue for us. We never 
thought this would happen. It shouldn't 
affect our business much as everything 
we stock is grown in England – even the 
Spanish courgettes. But like everyone 
else, we’ll be interested to see what the 
future holds. Will BMWs suddenly be 
cheaper? If so, we fancy a 5 Series Tourer.  

QUEEN’S NINETIETH BIRTHDAY
We had a marvellous time. We decorated 
the shop – you can see all our nice 
bunting is still up. On the day itself, 
we watched the footage on television 
and then we went to a street party in 
Mapperley with a bottle of Pol Roger 2002 
Champagne each. We were a little bit 
drunk by the end of the evening. It’s a 
shame it rained as the chairs got all wet. 
You can get piles if you sit on wet chairs.

GLASTONBURY
We watched Adele on television from 
the comfort of our non-muddy sofa. You 
get some nice pretty women there. We’d 
never go ourselves as we can't stand 
camping or roughing it. We’d get terrible 
chafing at the top of our legs from 
wearing those wellingtons all day. We’ve 
also heard that the sanitary conditions 
can be rather poor. 

Nottingham’s most opinionated grocers on...
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"I did not come on your parents’ night out to have a fight with a transsexual."

"Look, shut up, you know I 

only drink coconut water."

Woman: Shall we get a trolley or a basket?

Man: Let's get a trolley, you can't go 

wrong with a trolley.

Woman: That's why I love you. You make 

me feel safe.

"Xylophone man - not quite Brian Clough, 

but close." 

Man: I'm glad we're out because 
now we can leave the court of 
human rights and bring back the 
death penalty.

"I have a reservoir of semen."

“Farting is like having an orgasm 
in your arse.”

''I didn't understand a word he said until he started swearing.'' 

“I prefer dead people to flowers.”

Toddler: That’s a duck. (Points to a pigeon)
Mam: That’s not a duck, it’s a bird.

Man: You shouldn’t trust skinny girls.

[Awkward silence]

Man: It’s just an observation. Take it or 

leave it.

Woman: Let's use the pedestrian crossing.

Man: I thought you were anti-
establishment.

“You don't put bananas next to 

razor blades. That's just asking for 

trouble.”

“I'd never let a snail tail jizz on 
my face.”

Man 1: Is Bolton abroad?
Man 2: No, it's up north somewhere.
Man 1: What? Like in Boltonshire?
Man 2: Somewhere in Boltonshire, yeah.

“They wouldn't dare go that speed 

if they were in Hollywood.”

"It were 28 bob a week when I started National Service. And he had to pay to get his kit clean.”
"Fam... This McFlurry is too lovely"
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Are You All Listening?
“Peter, if you peck Mummy’s wing one 
more time I’m giving you to the Queen.”

John Purchase
Flickr: John “Flick” Purchase

Wake Board Fail
Splooosh

Dale Mears
flickr: Dale Mears

Muddy Water
Worra slimeball

Rebecca Elcock

The photos in this spread were selected by the lovely folks 
at London Camera Exchange. Each photographer we print 
recieves a £10 voucher to spend in store. Simply email 
your best Nottingham photos to lefteyeon@leftlion.co.uk. 
Happy snapping.
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Moving Left Towards the Right
It just don’t know which way to turn

Esmik D’Aguiar
flickr: Esmik D’Aguiar

Anett Kontaveit
For Estonia in the Tennis Open

David Kissman
flickr: David Kissman

Light Drizzle
Ah, the wonderful British summer.

Tony Evans
Flicker: EightBitTony

London Camera Exchange is the only place to go for new and 
used photography equipment with expert advice in the 
city centre. 

7 Pelham St, NG1 2EH, 
0115 9417486
lcegroup.co.uk
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Theresa Wrigley and Katharine Brown are the two-woman force 
of nature that make up the band, Rattle. Creating a mighty 
sound with just haunting vocals and the banging of drums, 
they’re bringing their massive beats to a set of headphones near 
you, as they release their debut LP, Rattle, in August this year 
on Upset the Rhythm/I Own You Records. While you’re waiting 
for that to drop, get to know ‘em good and proper with these 
here snaps…

Rattle is released on Friday 5 August 2016. Rattle will be playing 
at The Chameleon Arts Theatre on Monday 22 August 2016.

rattleon.bandcamp.com
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Having released three albums and f ourteen singles over a ten-year period doused in the excesses of sex, drugs and rock‘n’roll, 
The Hip Priests have somehow survived to celebrate with a series of gigs and a one-off seven inch single. With a reputation for 
being difficult (and freely slagging off the ‘Lion), I was a little apprehensive about talking to them, but needn’t have worried as 
the chat flowed as much as the beer…

Are you surprised that you have lasted a decade?
Austin Rocket: There were various points where I didn’t think we would continue. The first 
was when Gaz, the original singer, left.
Lee Love: It was at a low ebb at that point. We had recorded a new album with him and 
were scratching around for a bit.
Austin: When Nathan joined, we wanted to redo the vocals but Guy Elderfield had lost 
the whole album. We then had to re-record the whole lot. In the weird time gap between 
recording the album with Gaz and redoing it, we had found a label to put it out, then from 
that point it just steamrollered.

Nathan joining revitalised the band…
Austin: Especially on the live front. Gaz was great at what Gaz did, but once Nathan 
settled into his groove it just went ridiculous. He’s in everyone’s face, so energetic.
Lee: The first gig he did we got banned from the venue. It was some Outlaws place 
in Grimsby.

How do you find it when people get offended by the band?
Austin: I find it funny. A lot of people have got a stick up their arse. The first album, and a 
lot of the second album, was about sex and excess, because that’s what we like and, at the 
time, that’s what we did. Being in a band is entertainment at the end of the day and people, 
especially in Nottingham, think, “Oh, those wankers singing about this and singing about 
that and they’re not that”. Well, at times we have been that. 
Lee: It’s always meant to be taken a little bit with a pinch of salt, especially earlier on. But 
steadily, dare I say, it’s got more serious.

Has there ever been a point where those excesses have stepped over the line?
Lee: Can’t see because of too many drugs; throwing up during gigs; getting thrown out of 
your own gig. There’s plenty of them but it’s all been enormous good fun.

Where do you get the best reception – Europe or the UK?
Lee: Europe, because the UK is pretty crappy for what we do. It’s a very small scene if it 
even exists at all. You’ll go to Europe, you get put up, get a guarantee, a few beers. You 
could be in the middle of nowhere on a Thursday and have this fantastic gig. One of the 
most mental ones was in a strip club in LA. This bloke turned up and he had all of the 
records that we had released and he wanted them all signed. What’s really good is that 
over the years we have got more and more of those super-fans. You play in bands for years 
and think it would be amazing if someone really loves you, they have to buy everything, 
want to wear the same clothes as you, and now we’ve got them we think “weirdos”. It 
kinda freaks you out – no wonder proper rock stars go mental. 
Austin: UK-wise we have always done better in London than in Nottingham.

What do you put that down to?
Austin: Nottingham is really cliquey. There are a lot of cooler-than-cool people that aren’t 
actually that cool but have certain restrictions about what they’ll like and won’t like. I think 
a lot of them are put off by the ridiculous overblown nature of what we do.

Is there anyone local you do have an affinity with?
Austin: The X-Rays because Gaz is in the band. In Gaz and Coop you have two of the 
biggest characters in Nottingham. I saw the best X-Rays gig I have ever seen last year 
when they played at Stuck On A Name. They were one of the first British bands to do 
garage punk; give them their dues.
Nathan: At every gig, you didn’t know what was going to happen so you had to go to 
every gig. 
Lee: There’s loads of people that want to be musicians. I would take that as an insult. I’ve 
owned bass guitars for years but I can play it no better than when I was nineteen to be 
honest. Who wants to be a musician? I’ve always wanted to be in a rock‘n’roll band.

Do you ever think about what the band might be doing in ten more years’ time?
Austin: There were thoughts about knocking it on the head after ten years, but we keep 
getting asked to do more stuff. We think we may have enough money left in the account to 
go to America again.
Nathan: Just say “Probably dead”.
Austin: If we stopped this I would probably end up in another band that isn’t as good. So 
why stop this to do something that isn’t as good?

The band does have a reputation for being a bit twatty…
Band: [Laughs]
Nathan: Any camps in particular?

I heard that a lyric in Cunt Make It Up by Sleaford Mods was written about 
The Hip Priests…
Austin: If it is, then it’s about me in particular. Sleaford Mods played at Spanky’s and I 
went because Endless Grinning Skulls were playing, then went home, posted on Facebook: 

“Endless Grinning Skulls were blinding, no one is going to follow them”. Now if it’s about 
that, it’s because he clearly has a stick up his arse about it. He’s a big gobshite, I don’t 
know if that’s character or not. But at the end of the day it might not even be about us, 
that’s the thing that intrigues me.
Nathan: I’m the one that lives in Carlton. I don’t ride a motorbike. I watched all four bands. 
Three of the bands that were playing I was mates with. I was having quite a nice time 
to be honest.
Austin: I pissed him off years ago, again through Facebook. I’m from Sleaford and went to 
school with Mods. I put a comment saying “I went to school with Sleaford Mods and they 
were wankers”, because they were... He even took umbrage to that.
Lee: They’re just poseurs. And he ain’t done half as much cocaine as he thinks. I reckon 
that I could times it by a hundred.

The Hip Priests 10th anniversary show is at The Chameleon, 30 July 2016. You can read a 
longer version of this interview at leftlion.co.uk

facebook.com/thehippriests

 Who wants to 
be a musician? I’ve 
always wanted to be in 
a rock‘n’roll band.

interview: Paul Klotschkow
photo: Mark Leary
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EXHIBITIONS 
HERITAGE 
MUSIC 
DANCE 
DRAMA
WORKSHOPS 
& EVENTS
FOR CHILDREN 
& FAMILIES

THE UNIVERSITY 
OF NOTTINGHAM’S
PUBLIC ARTS CENTRE
& MUSEUM
UNIVERSITY PARK
NOTTINGHAM 
NG7 2RD

Meet friends and relax
in one of our inviting

cafes. Shop for gifts and
cards in the Gallery
shop. Pick up a free

investigator pack for the
kids and explore the

works in our galleries
and the beautiful

parkland surrounding
Highfields Lake.

0115 846 7777 | lakesidearts.org.uk 

Tiny Fingers Tiny Toes from 18 months
Young Rangers 6-12 years
Outdoor Learning Investigator 6-16 years
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sheepish

Graduates of the BAFTA award-winning Television Workshop, Ben Welch and Nic Harvey set up theatre company Sheep Soup 
to take their naturalistic training out into the wider world. The creators of Mrs Green: The Musical, they’re back with a hilarious 
sketch show, The Invention of Acting. We had a word to discuss operatic monkeys, redefining musical theatre, and the power 
of collaboration...

How did Sheep Soup start?
Nic: I’d written a play called The Curse of the Devil’s Verse 
that we wanted to take to the 2011 Edinburgh Fringe, so 
we set up Sheep Soup. So called because it was part of a 
tongue-twister that we used to do, “For sheep soup, 
shoot sheep.”

How has the training you received at the Workshop fed 
into your work? 
Nic: The naturalistic thing is about an audience believing 
and recognising our characters. Our first musical, 
Mrs Green, was set entirely in one room and all the 
music is created on stage – there’s no suspension of 
disbelief necessary. 
Ben: Musical theatre is traditionally quite tits and teeth, so 
everyone has that preconception. What’s so exciting about 
what we’re doing is that it proves musical theatre can be 
natural. There might be some larger than life characters, 
but they’re rooted in reality.
Nic: The sketch show is a break away from what we 
normally do, we just had a lot of funny material that we 
wanted to put together. It’s a little taster of us, and though 
it’s not our usual style, it’s got the same vibe.

You’ve worked with Rob Green, Nina Smith, Youthoracle 
and your logo was designed by Elliott Caine of FTS.co. Is 
collaboration intrinsic to your ethos?
Ben: Yeah. Nottingham has such a wicked creative 
community. When we were doing Mrs Green, we had no 
money and were going into it almost blind so we asked 
for favours from other artists, musicians and recording 
technicians. Our style is about finding ways that music can 
happen naturally in a performance, and this lends itself to 
creating songs that stand alone outside of the show. We can 
then use those songs to gig and promote the show – Mrs 
Green is still gigging all over the shop. 

Sheep Soup is a Leicester Curve Breakthrough Artist, 
and you performed at Mercury Musical Development and 
Musical Theatre Network’s inaugural BEAM this year. To 
what do you attribute your success?
Ben: Graft. For quite a few years we were working without 
getting paid for it – for the love. Then, we had two of our 
Arts Council bids accepted, which has been integral to the 
development of the company and our new material. 
Nic: Leicester is the regional home of musical theatre, 
and Artistic Director, Nikolai Foster, has a strong musical 
background. Since we became one of the Curve’s 
Breakthrough Companies they’ve helped us no end. They 
gave us a showcase, selected us to perform at the InsideOut 

Festival, and helped us shape the company from a business 
perspective. We’ve been in some really productive talks 
with them about the development of our new stuff, and 
we’re really excited about where that’s going to take us.

Are musicals something that you’ve benched for now? 
Ben: Not at all. We’re focusing on our new musical, The 
Leftovers, as a large scale project. We received some Arts 
Council funding at the beginning of the year to take the 
project through a research and development week. 
Nic: With Mrs Green, Ben and I had discussed the idea and 
we had a lot of it written before we went to rehearsal. This 
time round, we wanted everyone to start with a blank page. 
We got a team together and spent two weeks bouncing 
around ideas and characters, working in an improvised way 
which is what we enjoy and what we’re used to. That threw 
up an idea that deals with grief and the interpretation 
of literature: a young woman has passed away, and her 
friends from different periods of her life come together to 
give her a bit of a send-off. They’ve found a collection of 
writings among her possessions – songs, poetry and diary 
entries – and decide to put music to them to give them life.
Ben: It sounds really morbid, but we promise it’s still a 
fun night out.

Nic, as Artistic Director, you write everything from the 
songs to the script. What’s your writing process like?
Nic: I have no idea. Sometimes there’s a lyric that becomes 
a song, but sometimes it can float around in the atmosphere 
for weeks, months, even years before you find the right 
place to put it. Mrs Green started with a bunch of songs 
that we built a script around, and although that was 
enjoyable, I think the best way to do it is to find out how 
the two can work together, otherwise the story can end up 
forced or predictable. The whole play should have a score 
and the music should be part of the story.
Ben: Rob Green is the musical director on the new show, 
and has been working with Nic to develop the new songs. 
We’ve also been working with Harleighblu, improvisational 
pianist Ben James, and spoken word artist, Ben Norris.

Ben, you equally have your fingers in all the pies as 
General Manager, often producing alongside taking 
the lead role...
Ben: At the beginning we had no money so we had to do 
it all ourselves. I’m interested in all different aspects of 
developing work, and this process allows me to keep my 
options open. Plus, as an actor, you’re often waiting around 
for jobs, so why not make stuff while you’re waiting? 
We’ve realised that producing and performing isn’t ideal. 
Moving forward, providing we secure funding, we’ll employ 
a producer. 

Is it important to you to create work for Nottingham 
actors, or more specifically, Television Workshop actors?
Nic: We started out working with people from Workshop 
because they were the closest people to us. Since then, 
we’ve branched out and appreciate that people with a 
completely different training background to us will have a 
different outlook. 
Ben: But, the Television Workshop breeds good talent. It’s 
not just a case of we use who we’ve got – we want to use 
these actors. They’re brilliant. 
Nic: As for creating work specifically for Nottingham actors, 
it’s not something that we force onto what we do, but our 
work is set in places we know – we learn the most about 
places we’ve never been through theatre and television. We 
want to represent Nottingham, but our stories aren’t limited 
to being around here. 
Ben: I saw Henry Normal at the Nottingham Poetry Festival 
last year saying you should write what you know. We have 
to be aware, though, of creating something that doesn’t 
translate to other areas of the country. 

What can we expect from the new sketch show, 
The Invention of Acting?
Ben: Three humans discover the art of pretending. Picture 
monkey opera, arguing buskers and a new cow on Neil’s 
farm. Plus a couple of dead funny songs.
Nic: Zara White, a local actress who recently starred in The 
Powder Room alongside Sheridan Smith, Trev from D.I.D, 
and Ben are all really talented musicians, so it would be 
silly not to use their skills. The invention of acting is the 
theme, and it very loosely and clumsily ties it all together. 
We’ve been making jokes about some of this stuff for years – 
we’re finally getting it out there. 

The Invention of Acting, Television Workshop, Thursday 4 - 
Saturday 6 August, £7. 

sheepsoup.co.uk

 Musical theatre is 
traditionally quite tits and teeth… 
What’s so exciting about what 
we’re doing is that it proves 
musical theatre can be natural.

interview: Lucy Manning
photo: Raphael Achache
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Georgina Wilding has started up a business celebrating the written word in all its contemporary glory. With anthologies 
born from the unboring, market stalls dripping with colour, and a passion that rivals Zach de la Rocha’s, the founder of 
Mud Press is on a mission...

What is Mud Press?
A publishing house. But we don’t just publish poetry, we present it. The books are a 
hybrid between magazine, portfolio, and anthology. Entries are generally kept to a 
minimum so the book is digestible in one or two sittings. It’s not your standard beige, 
paperback book – we have a really keen eye for illustration. We want to bring the two 
kinds of art together as much as we can.

We take a few more risks too. I’m happy to take on a poem that might need a heavy edit, 
because there might be character or raw passion in there. If it’s got funk in it, you know. 
We want to build people up to be sick poets by publishing killer work. It’s about getting 
people involved who are bloody talented, smashing the stereotype, and feeling fiery 
about it. That’s how I feel. Get everyone involved. Collab.

Where did the name come from?
Oh my God, it was a nightmare. I knew everything I wanted the press to stand for, and 
the name was the last thing. I was looking around the room like… White Bowl Press… 
Plug Socket Press… And all of them seemed so silly. It wasn’t until my business mentor 
Farhad, from NBV, said, “Right, get yourself a massive piece of paper, put a question 
mark in the middle, and that’s where the name will go. Just write down everything the 
press is to you and what it means.”

I was like, “It’s not gonna be pretentious, it’s not gonna be stereotypical, it’s gonna be 
down to earth, it’s about collaboration, it’s not about power play, it’s about working 
together to create this amazing flow of creative juices.” Then, I was in the bedroom 
putting a clay face mask on. It struck me, “Oh! It’s mud!” Everybody has mud in 
common. Everybody’s seen mud, they’ve played in it, eaten it. Then there’s the growth – 
everything comes from mud. Maybe a poet who’s never been published before will grow 
to win insane literary prizes. That’s the dream. So the name came backwards really. It 
took ages, but I love it. I think it’s perfect. Muddy love.

What about your personal journey as a writer?
Writing started for me when I was dead young. I went to uni in Liverpool to do forensic 
science, and realised I really missed being creative, so I changed course, and came back 
to Nottingham to do the creative writing degree at University of Nottingham. I did an 
intensive course at NCN, met Mouthy Poets, and it just blew up really. Poetry fits right 
in the middle of the Venn diagram of what I like – the perfect combination of the rules of 
academia, and creative freedom.

What fuelled the idea for Mud?
I was wondering what to do for my dissertation when I went into a big retailer and 
realised their poetry section was pathetic. It really annoyed me – all the poetry was 
of a certain era, there were few contemporary poets, all the spoken word poets were 
ginormously famous, like Kate Tempest. Everyone in between that spectrum was being 
ignored. At first I was like, “Right, I’m gonna set up a book shop. We’re only going to 
stock poetry, and we’re going to tackle the opinion of poetry. We’re going to blow the 
market up.” Then I realised I only had nine months to get funding, to get people to 
submit their books, to get premises.

I sat down and thought, “What is the point? Why do I want this so much?” Because I’d 
been with Mouthy Poets for so long, been to spoken word gigs all over the place, read 
loads of different kinds of poetry, I was being exposed to this amazing work that is 
nothing like what you’d look at in schools. For me, it was about being able to find these 
poems that are absolute treasures, give you goosebumps, make you laugh and cry, and 
get them into people’s hands and be like, “Look! This is what this actually is!” So I 
thought “Sod it, I’m just gonna start my own press. I’m gonna get those poems, wrap 
them up in a book together and put them out, send them all over the place, spam people 
with the books.” I did a first run, it was all handmade, printed on my computer at home – 
it was really scratchy. That was the first draft of Hunger.

The world is turning digital, ‘they’ say…
Print will never die. Yes, the Argos catalogues will probably be digital, but people 
are passionate about trinkets and treasurable items. I love the smell of paper, I love 
choosing how thick it has to be, and I know a lot of people who feel the same. We fold 
the corners, underline our favourite words, or we treasure them, keep them pristine on 
their bookshelf.  I’m not saying there’s not a place for digital. Mud’s definitely looking at 
doing online anthologies. We’re on the cusp of turning the books we’ve made so far into 
e-books, and I’ve been thinking about CDs with performances of poets who are in the 
anthologies. I can’t see it dying, but I can definitely see it integrating.

Are there any other small press publishers in Nottingham that you 
particularly admire?
I’ll always love Candlestick Press. I did an internship with them a couple of years ago 
and they were brilliant. I made such good friends with them both. The books were 
fantastic, and I got to help them pick the best design for a cover. I love what they do, I 
love the anthologies. They’re amazing. And they’re everywhere. Every time I see them 
I’m like, “Yes! Candlestick!”

She’s not in Nottingham, but another press I really admire is the Emma Press, I 
think she’s got the same attitude as myself when it comes to getting poetry out there 
and showing people that it’s not as what it might be perceived as – the mainstream, 
the big book shops.

You recently ran a competition on the theme of ‘Woman’ – is that something you feel 
passionate about pushing forward?
Definitely. We wanted to appeal to all genders – to get raw, feisty opinions, and to get 
delicate moments of femininity, whatever that may be. With the cover design, we’ve 
been careful not to be “Ahh, flowers” and, equally, not “Look at my vagina.” Everyone 
can say, “This is what womanhood is to me”, “These are the shit things we go through”, 

“These are the amazing things we go through”, or “How hilarious, I curled myself into a 
pretzel trying to shave my bum in the shower”. A spectrum of people, of styles of poetry, 
all on the theme of woman. I’m so excited. We might have to have a launch party or 
something because I just can’t wait. There is a theme lined up for the next competition 
but I’m scared to say it in case somebody nicks it. It’s that awesome.

Have you got any other plans for the future?
I want us to be doing teaching sessions with schools, prisons and hospitals. I want 
us to host events and spoken word nights, editing and publishing workshops, getting 
illustrators in to live-illustrate poems as they’re being read. I want Mud Press to have 
lots of arms to it.

Anything you’d like to say to the people of Nottingham?
Support us however you can. The poets we publish are incredible. They’re so humble, 
so up-and-coming. Buy the books, like us on Facebook, Twitter and Instagram and all 
of that, and just be part of the tribe. We get people emailing us saying, “Oh, I’m a writer, 
can I do a few blogs for you?” And it’s like, “Yeah. Get involved, get some blogs up.” 
There are interns contacting stockists for us, trying to get it out further than 
Nottingham. Spread the word. Mud is coming.

Mud Press will be at Sweet Charity Day Market, Rough Trade, Saturday 23 July 2016.
Mud Press books are stocked in Five Leaves Bookshop, Rough Trade and Ideas on Paper

mudpress.co.uk

 We want to build people up to be sick poets 
by publishing killer work.

interview: Bridie Squires
illustration: Christopher Paul Bradshaw
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Nottingham has historically been a proper hotspot to get 
your hands on tunes. When the legendary Selectadisc 
closed down in 2009 following the introduction of cheap 
chain shops and digital downloads, many a Nottingham 
soundman and soundwoman suffered with a broken heart. 
Earlier this year, The Music Exchange, a social enterprise 
ran by homelessness charity Framework, was also forced 
to shut shop not only to music lovers, but to volunteers who 
had the chance to gain valuable work experience.

Despite a vinyl revival in the UK, with analogue record 
sales edging their way back into action, as well as Record 
Store Day being thrown into the mix, it’s clear shops have 
struggled to keep afloat. However, in 2014, the famous 
Rough Trade opened up in our city, all inclusive of its record 
shop, gig space, cafe bar, photo booth, and various floors of 
beatless wares. Obviously places can’t simply rest on their 
waxy laurels any more.

One chap who’s had first-hand experience of the struggle is 
Nick Strang of Plates Records. He moved from the humble 
village of Knowle to study film in Nottingham. Eventually 
leaving for work, he couldn’t ignore the itch to return to 
the city and open a record shop. “I didn’t think the city had 
any good shops and I knew that it did before, so I wanted 
to rebuild it,” says Nick. “Nottingham obviously has a lot of 
people who want to buy records here, and people who are 
generally into music. When we opened, it had nothing to do 
with the vinyl resurgence. We opened at the same time as 
Rough Trade too. Everything just happened at exactly 
the same time. To be honest, I think it’s good. It’s starting 
to rebuild.”

It started life off the beaten track, at The Irish Centre just 
off Canal Street. The venue had started linking up with 
local promoters to run more underground club nights, with 
the creative community Mimm setting up some massive 
names to play there, from Bonobo to Mr Scruff to Craig 
Charles. It was at their Gilles Peterson gig that Nick 
clocked it as a place with potential for a shop.

“I was intrigued by it. Most places in town were way too 
expensive, and we wouldn’t have opened without [The 
Irish Centre], so it was really important to us,” says Nick. 

“Unfortunately we didn't get enough trade. We didn’t make 
the rent for quite a while and then we had other weeks 
where we couldn’t break even. Basically it got to the point 

where we had to move. It didn’t bother me about the 
passing trade thing at first, but we couldn’t survive there 
any more.”

Where one story ended, another began. Nick was DJing at 
the Malt Cross earlier in the year, when he spoke to one of 
the venue’s music programmers Brookln Dekker about his 
endeavour to move. From a casual conversation, Dekker 
pushed to get the record shop a place within the building. 

“It’s worked out pretty nice,” says Nick.

 Most people want to keep 
it as a bit of a dark art, but it’s an 
important thing for people to learn. 
It seems to be the perfect fit, what with the ‘Cross running 
workshops and events like WahWah, which celebrates 
everything analogue, and their huge nod to the vintage-
inclined populace of Nottingham. Plus, they’re dead 
community-focused, which is something Nick wants to 
pursue further with the business, “We want to build 
and maintain a music community, because that’s what’s 
important. It motivates and inspires people. It makes a 
difference. So the fact that these guys do workshops from 
all sides of the arts is really good, because now we can do 
that for music.”

The end of June saw the very first workshop take place, all 
centred around using samples to create tunes – something 
Nick is quite passionate about. “I wanted to learn about 
sampling, and I always thought I was going to get into 
trouble until someone sat me down and told me not to 
worry about it. There wasn’t anything like [the workshop] 
for me when I was trying to find out about all this stuff. 
It was like ‘you go to college and you do this’, but I’m 
not sure there’s a lot provided for people who just want 
to experiment.”

Nottingham is home to swathes of institutions that provide 
a musical educational experience, but the Plates and Malt 
Cross linkup might provide a good platform for a casual 
messabout, with equipment and expertise at hand, plus 
a drink down the pub afterwards. “You’ve got to have fun 
with it – that’s the absolute key to making music,” says 
Nick, who plays both guitar and drums, but is obsessed 

with his MPC at the moment. “I was using Logic on the 
laptop for a while and started getting bored of it. Then my 
laptop got robbed. That was actually an important turning 
point – I found it quite refreshing to get rid of it because I 
was getting so bored. I feel like it’s something other people 
go through too, people deserve to know how you can have 
fun with samples. There’re other ways you can learn to play 
an instrument.”

On top of the workshops, Plates plan to fire up a dubplate 
cutting service with their rare machine, eventually 
incorporating it into their learning experiences. “People 
are dying to see this, so we really want to show people 
how it works. Most people want to keep it as a bit of a dark 
art, but it’s an important thing for people to learn. The guy 
who sold it me luckily taught me. He used to run a pressing 
plant in Nottingham about fifteen or twenty years ago. I'm 
still learning to be fair – I still make mistakes and they’re 
pretty expensive. It’s not working at the minute as we had 
to move it from The Irish Centre and it got broken in transit, 
but we’re going to be up and running in about a month.”

When all is go, Nick plans to cut limited runs for musicians. 
“Hopefully it will turn Nottingham into a place where you 
can get music you can’t get anywhere else in the country,” 
says Nick. At the moment, the shop’s got everything from 
hip hop to rock, from popular mainstream artists like The 
Beatles, to more independent artists like Sleaford Mods, 
and loads of DIY stuff – the main criteria is that it pleases 
Nick’s tabs. “We try keep a pretty broad spectrum. I like all 
types of music, so I have to stock everything.”

Given all the closure stories, it’s a pretty brave endeavour 
to keep going with the record shop, but Nick’s learned 
a few things from his previous experiences. “I probably 
started out with a much more extremist view. I was 
pretty uncompromising. I didn’t want to do any marketing 
because I thought it was too corporate, but we’ve changed 
in that sense. You have to engage with stuff like that. I 
think we’re still representing what I wanted to represent – 
a record shop that’s underground, rough and different. I just 
want people to be chilled and feel comfortable. And that’s 
the same as when we started.”

Plates Records, 16 St James’s Street, NG1 6FG

platesrecords.co.uk

words: Bridie Squiresphoto: Raphael Achache

After cutting his teeth at The Irish Centre, Nick Strang of record shop Plates has moved his business underneath the wonderful 
Nottingham Victorian music hall that is the Malt Cross. With news of his plans to get music workshops and a dubplate cutting 
machine fired up, we hit up the man himsen to find out what the craic is…
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Lucy Brouwer has been following Radiohead across the globe for the last twenty years, all of which is recorded in a superb 
blog that’s absolutely gagging to be turned into a book.

Tell us about your crazy obsession…
Less of the crazy, please. Some people go to football every 
week, some people do cosplay, some travel the world 
visiting DH Lawrence hotspots. The geeks have inherited 
the earth and the fans are in charge now, you know.
 
Fair point, let’s start again. How many Radiohead gigs 
have you been to?
Over a hundred. I started with little venues, then wrote 
for a fanzine and followed a couple of tours. As I met 
people and had sofas to sleep on, it became easier to travel 
around and go to more shows. I made friends with some 
Japanese fans and went to see them while the band were 
on tour there, which was great as I might not have gone 
to Japan otherwise. 

I’ve seen Radiohead in some interesting venues – the 
Roman amphitheatre in Nimes was a highlight – as well as 
stadiums and festivals too. I prefer the small shows. There 
was a big group of us who made a holiday out of seeing the 
gigs, so I’ve had some great travels.
 
When was your first gig?
Nottingham Trent University, 15 February 1993. It was in 
the student union bar (now gone) and it was free to get 
in. It was the first gig I’d ever been to, and was just before 
their first album, Pablo Honey, was released. They are part 
of my life now, but when I was seventeen and fed up with 
living in a small town waiting for life to start, their music 
spoke to me. Music was the only thing I was interested in. 
I’ve been to a lot of other gigs, but they’re still the best 
live act I’ve seen. They never fail to surprise me. They 
always deliver.
 
Surely if you've been to one gig you've been to them all…
That sounds like a question asked by someone who doesn’t 
go to many gigs. People go and see the same football team 

week in, week out, or travel to fan conventions. I don’t 
see how this is very different. Radiohead gigs are always 
special occasions. I’ve been lucky enough to go to the first 
shows on a few tours and hear new songs for the first time – 
being there is better than a video on the internet, there’s no 
comparison. You should do what you enjoy doing, and if it 
doesn’t hurt anyone else, what’s the harm? I know plenty of 
people who go to as many shows as they can, I’m far from 
the only one.
 
How has gigging changed for you over the years?
When I was a student, I was able to go to a show, then drop 
everything and go again the following night if someone put 
me on the guestlist. Before Radiohead were a successful 
band that the whole world knew about, the music press 
were very dismissive of them. Some friends and I made our 
own fanzine and became friends with their PR person. We 
were lucky that the band liked it and made it possible for 
us to go to more gigs than we would have done otherwise. 
These days there are a lot of fans who queue up at shows, 
I don’t always, but the best gig is one where you can see 
what’s happening on stage.  
 
You've met quite a few celebs as a result of cadging 
VIP tickets...
I wouldn’t say met, rather pushed out of the way to get to 
the bar. My friends and I ignored Jude Law at a big London 
show because we were eager to see if there were any free 
drinks left. We got to the bar and it was bright orange 
Bulmers cider. Yuck. Sorry, Jude. It’s usually London shows 
that have ‘celebs’ on the list, but we did stand in front of 
Brad Pitt and Edward Norton at an outdoor show in Milan 
once. That was weird. The first rule of Radiohead club…

Are you the biggest Radiohead fan?
There are loads of people who are bigger Radiohead fans 
than me, there are some Japanese fans that have seen 

them more times and English ones who were there earlier. 
There are people who travel from the USA to see them. I 
know people who went to see them when they played in 
Australia, who went to the Latin American dates. There’s 
a massive community of travelling fans. I’ve probably seen 
them most consistently across their career, but there are 
plenty of shows I’ve missed. I’ve never seen them play at 
Glastonbury, for example.
 
What problems have you experienced recording your 
Radiohead memories on your blog? 
A few people don’t want to be identified, but mostly my 
friends have enjoyed remembering the good times we’ve 
had over the years. Any trouble is from random people 
downloading and reposting pictures I’ve scanned in. 
There is an insatiable appetite for old pictures of Thom 
Yorke in Russia.
 
Have you ever met Thom Yorke?
Yes. He’s funnier than people think.
  
Your blog is more than just a review of gigs…
There are thousands of Radiohead sites. I wanted to record 
my own unique experience of their gigs and my experience 
of growing up with them. Being a music fan has changed 
so much since the early nineties, everything’s different 
now apart from how it feels to see a great band play live. 
We started with music papers, photocopied fanzines and 
tapes traded in the post, and now you can watch a gig as it 
happens straight from someone’s phone live on Periscope. 
It’s beyond the wildest imagination of teenage-me in the 
nineties. Hopefully I’ve captured what it was like to be 
there, how much people love this band and all the changes 
that have taken places over the last twenty years or so.
 

thelucybrouwer.com
 

interview: James Walker
photo: David Baird
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It All Starts With A Song Called Creep.
It is October 22, 1992. I am seventeen years old and, 
to be honest, I’m not enjoying it very much.

I’m in the sixth form at a school in Mansfield. It’s 
a place whose cultural life currently consists of a 
bowling alley, a dilapidated cinema and the world’s 
ugliest bus station. I keep my head down and wait 
for the day when I can pass my exams and get a 
ticket out of there.

I also have pen pals. They provide my lifeline to the 
outside world. One of them sends me tips on the 
records she is buying. This week she mentioned 
one by a band whose name I’ve not heard before, 
they’re on tour with current indie faves The Frank 
and Walters, but by the time I read her letter we’ve 
missed the gig.
 
After school I go to the local Andy’s Records, whose 
only attraction is their large bargain bin full of vinyl 
singles. I find the mysterious and hitherto unheard 
Creep on sale for 99p and another 12 inch EP by the 
same band, reduced to 49p. I pick up a few other 
discs and head home.
 
Back in my bedroom, I sit on the floor, plug in my 
headphones, put the vinyl on the turntable and drop 
the flimsy tone arm on the groove. As the needle 
crackles, I turn the sleeve in my hands and wonder 
who these blokes in bad shirts and sunglasses are. 
The song starts with conventional bass and drum 
lines. The vocals come in, so far so good, and then 
the lyrics start to get interesting. Just as I begin 
asking myself if he really just said that, the guitar 
crashes out of nowhere and this thing that sounded 
like the oddest ballad I’d ever heard becomes 
something else entirely. Shivers up my spine.

I pick the needle up and put it back to the start, I 
have to listen to this again, in case I was imagining 
it. I go to the bottom of my wardrobe where I keep 
a stack of music papers to see what I have missed 
about this band. I open a spread in the NME. It 
begins, “Thom is 5’4” and swears a lot” and 
proceeds to describe a band at odds with prevailing 
trends, at odds with what was expected of them, 
but in tune with my world view.

I wrote in my diary that night, “bought Creep. Loud 
and cruel and good”.

Nottingham, Trent Uni Union, 15 February 1993
The early 1990s. It’s hard to imagine now how 
teenagers got along without mobile phones, the 
internet or MP3s, or how I got along without going 
to gigs.
 
When I finally get to go to my first gig, it’s in the 
Trent Poly Union, just a small bar with a space 
where a stage should be. We didn’t even have 
to buy tickets. I nervously approached the door 
holding out my NUS card to prove that I was indeed 
eighteen, but the chap on the door didn’t even look 
at it. I threw some change in the donation bucket 
and went in.

I was completely unprepared for how loud it was.
 
Radiohead finally came on at about 9.45pm, the 
place had filled up by now and there were people 
standing in front blocking the view. I couldn’t see 
much, but every so often I glimpsed a mop of dyed 
blond hair belonging to the lead singer. To his left, 
the angular features and basin of dark hair that 
comprised the guitarist sometimes came into view. I 
could only see the tops of their heads and the backs 
of the heads of the people in front of me.
 
They both keep ducking down to batter their 
guitars. The singer mentioned a couple of times 
that they were playing songs from their album. He 
introduced “a lovely song called Creep” and played 
something I recognised.
 

“That was our recent single that went into the charts 
at 32 and went straight out again because Radio 1 
deemed it unsuitable to be played during the day,” 
he said after Anyone Can Play Guitar, which by now 
I’d heard on the radio a few times. They also played 
Prove Yourself and songs called Vegetable and Pop 
Is Dead (in my diary later I scribbled down the titles 
and wrote “V.G.”) plus three or four more.
 
They ended their set in a hail of noise and my ears 
were ringing by the time they’d finished. I bought a 
t-shirt with a surprised baby on the front.

Nottingham, TNTUUS, 1 May 1993
For my second gig ever, I feel slightly more prepared. 
I have a ticket and I’ve come dressed for the 
occasion in my band t-shirt. The venue is in the 
same building as the last show, but this time it’s in 
the larger downstairs auditorium. Inside, we 
go straight to a spot in the middle at the front of 
the stage.
 
In the corner of my eye I keep seeing a very pale, 
smallish man at the side of the room near the bar. 
His hair is so blond I can’t help but notice, it’s 
Thom. The room is full by the time Radiohead take 
the stage.
 

“Wish it was the sixties,” sings Thom. This song is 
not on the first album and they’re starting the show 
with it. They follow it with You, and most of the rest 
of Pablo Honey. Vegetable, Ripcord, Lurgee, Inside 
My Head, Prove Yourself – is that the sound of people 
singing along?

Thom swaps guitars between almost every song 
and when he performs Creep without one he 
jettisons the mic stand, rolls on the floor and howls. 
He ends up standing on the monitors to stare into 
the crowd as he delivers the final long note.
 
Whatever it is he’s got, call it stage presence or 
charisma, whatever it is, he’s got a lot of it. I want 
to look at the rest of the band to see what they’re 
playing but I find that I can’t take my eyes off the 
front man.
 
They end on Pop Is Dead – but come back on to do an 
encore of Blow Out. For some reason the Nottingham 
audience uses the football terrace chant of “You 
Reds” to fill the room with noise, which bewilders 
Thom. By the end, all three guitarists are banging 
their guitars with their hands, and Jonny looks like 
he’s hurt himself.
 
My ears are ringing as the hall clears.

EXTRACTS

 There are thousands of 
Radiohead sites. I wanted to record 
my own unique experience of their 
gigs and my experience of growing 
up with them.
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Wandering into Suede, 
the pizza, gaming and 
drinking den in Hockley, to 
meet with co-owner James 
Irons, it’s apparent from 
my surroundings that style 
is something he and his 
business partner, Antonio 
Vendone, take seriously. 
Although the pizza on offer is 
some of the best around – 
I do get to sample a delicious 
apple strudel calzone created 
for the Euros – it’s not the 
reason I’m here. 

It’s not just Suede’s decor 
that looks sharp, James also 
runs clothing label Some 

Kind of Nature, aka SKON. Started in Autumn 2012, James 
explains what started out as a bit of a hobby has grown 
into something more. “I wanted to create some designs 
that me and my friends would wear, a bit of fun more than 
anything. It was all done through social media – Instagram 
in particular – and I was getting a lot of exposure. I was 
sending stuff to America, Scandinavia, Spain, Australia...”

James isn’t sure how SKON’s popularity grew so much, 
but he does know that he wants to keep building on 
it. So, where is the label headed now that it’s picked 
up so much interest, at home and away? “It's been an 
interesting learning curve, and this year is the first year 
that I've decided to take it a bit more seriously. I'm actually 
producing full collections and we're going to be releasing 
them in a slightly more fashion-orientated route. Whereas 
before it was quite ad hoc and I'd design something one day 
and have it printed the following week, now it's a case of 
trying to do collections. Whether or not that's going to take 
the fun out of it, I don't know.”

One of the reasons for its popularity could be attributed to 
the visual element that’s clear from the SKON Instagram 
account. Littered with cool photos of cool folk wearing cool 
clobber and either riding or standing with cool bikes, you 
definitely want to be in their gang. “The bit that I enjoy 
the most is creating the content to go around the designs. 
So coming up with ideas for videos and photographs, and 
obviously the bikes are a big part of the label. We also build 
our own bikes.” 

 Although James runs SKON, recently it’s started to become 
more of a team effort. “I'm surrounded by people that I like 
to work with; my Suede business partner and some of the 
designers have been good friends of mine for years. It’s 
about finding creatives who are on the same wavelength. 
I’m working with Jermaine Bradley, who’s doing a masters 
in cinematography, and there are several photographers, 
some students, that have come on board. I do a lot of 
photography as well – I’m not a professional, but I’ve got a 
keen eye. I’m bumbling my way through. It keeps it fun that 
way. That’s the goal – it needs to stay fun.”

With the new collections he’s got planned, I wonder how 
the design process works. “I was losing a lot of love for it. It 
got to a point where I was thinking ‘Everyone loves anchors 
at the minute so I best get a t-shirt out with that on.’ Forget 
that. It’s important to continue doing what we love. Every 
time we release a new collection, it’s going to have a kitsch 
eighties title and a piece of artwork – elements of that will 
go into the designs. Then there’s a title, poster and a mini-
movie that will act as a sort of look book. That’s what we’re 
working on at the minute. We use all this retro-wave music, 
and when we edit videos we give it a VHS glitch.”

So, who are the clothes designed for? “I fell into a trap of 
saying we’re streetwear, but it never really fit into that 
label. It’s more of a lifestyle brand that’s attached to the 
things that shape my life – the bikes. I’m obsessed. You 
don’t have to be a biker to appreciate the designs, but 
ultimately, that love of bikes and the eighties is part of the 
brand DNA. Bikes are cool.” The designs aren’t all about 
that, though, as James explains, “I grew up in the eighties 
and nineties, so I was watching things like Night Rider and 
Street Hawk, I find that whole nostalgic vibe really cool. For 
whatever reason, that’s tuning in with people who are of a 
similar age group to me and who appreciate that.”

The whole nostalgia vibe surrounds me as I chat to him, 
from the oversized GameBoy on the wall that you can play 
old school Nintendo games on, to the Teenage Mutant Ninja 
Turtle designs and retro fonts on the artwork in Suede. 
“The two businesses fit nicely together. The bar is the home 
of SKON, this is where the designs come together and the 
pop-up shop happens. I want to do a lot more of that. We’re 
gonna do a ride out in August: people can meet here and 
then go on an almost scavenger hunt.” 

I ask James how much of a bike scene there is in 
Nottingham. “There’s a lot of people who ride, but there 
isn’t necessarily an outlet for it. The whole cafe racer scene 
[lightweight, light powered motorbikes] has been huge 

for years now, but it’s kind of been hijacked by the hipster 
scene. The sports bikes we’re into are the ones we had as 
posters on our walls as kids. We build them up and upgrade 
certain aspects, but keep that styling. It’s starting to get 
noticed.” A true enthusiast, James admits he has twelve 
bikes at home. “The eighties and nineties sports bikes, no 
one else is doing that. It’s not a professional garage but we 
know what we’re doing. Some of the bikes I’ve built, I’ve 
gone to shows with them, and they’ve gained exposure on 
Instagram. There’s a cool magazine, Sideburns – they like 
what we’re doing.”

With Suede and SKON doing well, James has other projects 
in the pipeline too. “We’re opening a tattoo shop called 
Neon Wolf – we’ve got some amazing artists coming on 
board. Basically, we’re trying to take over Heathcoat Street. 
We’ve had to work really hard at this end of town, we don’t 
get passing trade. We took that challenge on – we’re never 
short of ideas, it’s just how you implement them. We’ll be 
offering a service for design and branding and see what 
happens. We’ve got a wicked sign coming in.”

Another thing of note about SKON is that they are proud 
of their roots. “We produce everything in Nottingham, we 
only use designers that are Nottingham-based. We use 
a company in Bulwell called Two Surface and do all our 
screen-printing there. We use a lot of vibrant inks and 
only use the discharge process, which is water-based so 
all the finishes are really nice, soft quality.” As we’ve only 
just met, I feel it would be inappropriate to ask him if I can 
stroke his chest, but the print definitely doesn’t seem to be 
the kind that makes your top stick out at odd angles and it 
appears to be comfy. “I’m a bit of a perfectionist with that 
stuff. We’re experimenting with leather at the minute, and 
making proper bomber jackets from scratch. That’s the next 
level for us this year. We’re getting braver. We’ll probably 
look at making some one-off, hand-painted leather jackets. 
We work with some amazing artists.”

SKON pop-up shop, Neon Wolf, 27 Heathcoat Street, Friday 
29 - Sunday 31 July 2016.  

SKON presents Sons of Pizza, Sunday 14 August 2016. It’ll 
be a bike meet up, ride out and pizza pit stop that starts at 
Suede, with giveaways and competitions.

somekindofnature.com

What’s a person to do when they want clobber that not only fits well but looks good and represents your passions? 
If your name’s James Alexander Irons, you start up a clothing label called Some Kind of Nature as a bit of a hobby, 
and then watch it grow with people snapping up your designs all over the world. We caught up with the bike 
enthusiast who likes his threads fine... 

DESIGN AND CONQUER 
words: Ali Emm



“This collection of photos taken in and 
around Nottingham was essentially 
an excuse for me to test out a new 
photographic technique that arrived on 
the photography scene a few years ago. 
I remember reading about HDR – High 
Dynamic Range photography – and 
thinking that I should give it a whirl. 

“Each photo contains three differently 
exposed images that are then sandwiched 
together, creating a bizarre and rather 
unpredictable finished photograph. The 
colours, contrasts and textures are all 
boosted by the technique, which led me 
to me experimenting with lighting and 
weather conditions too. 

“HDR photography did fall by the wayside 
somewhat. Its commercial uses seemed to 
be overlooked. But for me, the technique 
is still fascinating, not only for landscape 
work, but also for shooting models.”

facebook.com/videomat

[SUBJECT]  Videomat
[TITLE]    In the 
Process

Videomat’s exciting and somewhat irregular 
photography has been a stalwart on the 
Nottingham creative scene for ages. With this 
series he’s turned the lens around and focused in 
on our fair city.



Sofa, So Good

How did you get involved in Future Sound 
of Nottingham? 
I saw a poster for Noise from the Next Generation in a 
toilet somewhere and had a look at it online. We wrote a 
song to the theme of Goals and Dreams and went along 
to the heats at The Maze. Somehow we were picked to 
play at the finals in Rock City basement which we very 
much enjoyed. In the finals, we won the Nusic prize, 
which consisted of a few things but one of the main ones 
being that we were taken straight to the semi-finals of 
FSN. This was the only way we could have got to the 
semi-finals as, at the time, we didn’t have a recorded 
single – we owe a lot to Noise From the Next Generation 
for getting us through to the semis.

Have you done much work with Nottingham Music Hub 
in the past?
A few years ago, I used to go to a free band practice 
session they hold every Saturday for a few hours, which is 
really good for getting to play with other musicians and 
even learn different instruments if you’re interested.

What inspired you to form Super Furniture?
Myself and Jonathon had been playing and writing music 
together for a few years. After going to see Eddie Argos 
[front man of Art Brut] on his spoken word tour, and he 
said that everyone should be in a band – even if you 
don’t play an instrument, learn one and start gigging 
immediately as it’s a lot of fun. So we formed a band in 
December 2015 and started gigging in January as soon as 
we all roughly knew the songs.

What was going through your heads pre-set. 
Nerves? Excitement?
I was definitely very excited to be able to play on such an 
amazing stage that so many incredible musicians have 
played on.

We know the lights can be blinding – but what could 
you see in front of you? 
I could mainly see my grandad as he’s really tall, but 
other than that it was friends, family and strangers. As 
you say, the lights were pretty blinding so it was hard to 
see much apart from him.

One word that sums up how you felt when it was 
announced that you’d won? 
Unbalanced. I fell backwards over an amp straight after 
hearing it.

In a few weeks you’ll be opening Splendour Festival – 
how do you feel about that? 
Excited, scared... mainly excited. To be able to open a 
stage that will later be played on by artists that have 
made it so far in the music industry is amazing.

Considering in a few weeks time you’ll have played 
most of the major stages in Notts, what’s your dream 
venue to play? 
To be honest, the main thing for us is playing to people. 
As nice as amazing venues and stages are, we’re more 
than happy if there are a few people watching us. Saying 
that, playing the Glastonbury main stage would be 
incredible, or the moon or something.

What’s your favourite item of furniture? I’m quite fond 
of my desk chair myself… 
Personally, I really like sofa beds, as you can both sit on 
them and sleep on them, so you could basically live on  
one. Genius.

Super Furniture play the main stage at Splendour Festival, 
Wollaton Park, on Saturday 23 July.

facebook.com/superfurnitureband

 Playing the Glastonbury main 
stage would be incredible, or the 
moon or something.

Four-piece Super Furniture got into the Future Sound of Nottingham (FSN) semi-finals via 
Nottingham Music Hub’s Noise From the Next Generation, and went on to bag themselves a 
spot playing Splendour in the process. We chatted to lead singer Herbie Elton-Rowley about the 
band’s route to the main stage. 

interview: Sam Nahirny 
photo: Stephanie Webb



Guitar in hand and sullen-faced, Jake Bugg has become synonymous with 
Nottingham. His dulcet tones have taken over mainstream radio, and 
his floppy hair and Fred Perry garmz have, courtesy of this fella, have 
become a mainstay on our screens as well. Michael Holyk gives us the 
behind-the-scenes goss from the Jake Bugg videos he’s directed...

When did you start 
making films?
My first music video was for 
my A-Level coursework at 
Bilborough College. It was for 
a song by a band called Black 
Dahlia, Hollywood Undead. 
It’s on YouTube somewhere 
now with nearly 8m hits. It got 
mistaken for the real thing and 
took off with a load of emos in 
the States. 

Apart from Jake, what other 
famous faces have you 
worked with?
I’ve directed videos for Sam 
Smith, Gabrielle Aplin, Jack 
Garratt, Benga, Liam Bailey, 
Ady Suleiman, Sundara Karma, 
Nimmo and Coasts. I did a mad 
job a couple of years ago when 
I was directing for MTV India 
in Bollywood for a few months. 
That was insane.

I did a stint at the BBC from 
the age of eighteen, starting 
as an intern at Radio 1 and 
1Xtra and then moving to BBC 
Nottingham full time. I’ve 
pretty much worked all my life, 
thinking about it. I also did a 
couple of random short films 
with my cousin, Scorzayzee, 
when I was sixteen.

Will you always do 
music videos?
I hope so. Naturally, progression 
is through promos into adverts, 
but I’m keen to always be 
working in music somehow.

What do you watch at home?
Everything. I just finished 
House of Cards on Netflix and I 
thought it was brilliant.

Anything else you want 
to say?
I really want to start a film 
festival up in Notts. My work 
started via Bang Film Festival 
and it’s a shame not to see it 
there anymore.

michaelholyk.com

Someone Told Me
“This was one of the first music promos I made. I 
met Jake at BBC Nottingham through Dean Jackson 
and BBC Introducing. I dropped him a message and 
Jason, his manager, invited me down to the studio 
in Colwick. I had no idea how well Jake would do, 
but I got an immediate vibe that this kid – and he 
was only a kid then – would do well. The idea was 
simple for this video; to capture the vibe of the early 
recordings in the purest way. I think I captured 
something beautiful in this video.”

Lightning Bolt
“The big single. Still my highest hitting music video 
to date, shot while Jake was supporting Michael 
Kiwanuka in Europe. We shot in Amsterdam where 
I took misery guts out in the city. I still remember 
being at the hotel room at 4am and between me, 
Jake and Mark (his tour manager) none of us had 
Rizla for a jazz cigarette. It was Queen’s day too 
which made life painful trying to shoot. Again – this 
was just me, Jake and my camera. Jake told me he 
hated music videos and wanted to do cartoons so he 
didn’t have to be in them.”
 

Trouble Town
“Myself, Jake, Jason and a load of kit in my Fiat Stilo 
pulling up and shooting ad-hoc. This was my first 
bit of money from a record label for a video – pretty 
exciting. Again, this video captures the proper mood 
of Jake and his first album. It’s unforced and in a 
documentary style that I still hold onto now. I was 
shooting with a super 8 camera for the first time. 
That became a running theme with Jake’s content. 
I was using it out of my car and I swear to God a 
group of teens thought I was holding a gun.”

 

Messed Up Kids
“The tour diary version of this video is something 
that was created out of a bigger documentary 
piece I’ve been collating since Someone Told Me. 
It’s archive footage from all the tour dates I’ve 
travelled with Jake, which is a lot. I’m not sure 
what’s happening with the documentary that’s 
waiting in the wings, but it’ll surface one day. It’s 
a great document of a young nobody artist from a 
council estate in Clifton travelling to gigs on a bus, 
to eventually having his own tour bus. Pretty mad to 
see in its rawest form.”

Gimme The Love
“After a year of no contact, I got a call saying 
Jake wanted me to direct the first single off his 
second album. The video idea was a barrage of 
dark imagery to represent the big, dark cloud on 
his album artwork. I went round to his, bounced 
around ideas, then went off and developed them. 
For the first time, Jake wanted a say in his visual 
style. The lead reference for this was a Wu-Tang 
Clan promo which seemed nuts at the time. He had 
clear direction and we spoke about his performance 
without his comfort blanket – his guitar. Everyone 
was a little nervous, but one take in and we 
were happy.”

Love, Hope and Misery
“One reference led this entire piece – a Bill Withers 
live TV performance video. That's all they wanted. 
I pushed to shoot on 16mm and we did. The colours 
and tone are so beautiful. I think Jake ended up 
spending more time outside having a fag than 
performing, but we got there in the end. It’s funny 
because over the five years he hasn’t changed 
one bit towards me. And he still hates being in 
music videos.”

interview: Jared Wilson
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In a world saturated by 
the inflated egos of our 
ubiquitous celebrity culture, 
the voices of gentler souls 
all too often get lost among 
the chaotic cacophony. 
Meanwhile, the lesser-
known private passions of 
more retiring folk can be far 
more fascinating, especially 
when accompanied by the 
aristocratic eccentricity of 
old, which makes for the 
finest societal shunners and 
all-round oddballs. One such 
man, for whom the shoe fits 
perfectly, is Sir Vauncey 
Harpur-Crewe...

The respectable Harpur-Crewe family 
were renowned for many years solely for 
their affluence, yet the unusual personality 
traits and preferences that began to 
emerge in the late eighteenth century 
provided a reputation far more intriguing 
than mere riches. The backdrop for their 
story, perhaps as integral and idiosyncratic 
as its inhabitants, was Calke Abbey, a 
seventeenth century house that stands to 
this day as a testament to a two hundred-
year lineage of eccentricity and isolation.

Sir Henry Harpur-Crewe (1763-1819), 
known as The Isolated Lord, was the first 
to display the profound reclusiveness, 
unsociable and obsessive behaviour that 
would go on to characterise subsequent 
generations. Despite many serving in 
honoured positions, such as high sheriffs 
and Members of Parliament for Derbyshire, 
most of Sir Henry’s descendants were 
retiring types who shunned the society life 
of gentlemen, none more so than the last in 
the family line, Sir Vauncey.  

Born in 1846, Sir Vauncey had very little 
contact with the world beyond his ancestral 
home. Educated privately at Calke Abbey, 
the secluded setting provided the perfect 
vantage point from which to study the birds, 
animals, plants and natural sciences that 
so enthralled him. However, displaying 
from a young age some of the family’s 
more extreme traits of eccentricity, this 
soon became an all-consuming obsession. 
A prodigious talent, he wrote the first of 

a two volume Natural History of Calke 
and Warslow, at only twelve years of age. 
Taught, alongside the more commonplace 
childhood lessons, the art of taxidermy, 
young Vauncey saw the estate more as a 
private game reserve, with birds aplenty to 
shoot and study.       

The great displays of taste and refinement, 
of which the upper classes are so proud, 
was in no short supply for the Harpur-
Crewes. Beginning with Sir John Harpur 
(1680-1741) and his penchant for fine 
silverware, Vauncey’s grandfather George 
Harpur collected Renaissance paintings 
and began accumulating stuffed animals 
and birds. Yet this harmless devotion to 
the study of natural history and beautiful 
artefacts grew into a fascination which 
would dominate the halls and walls 
of Calke Abbey for many subsequent 
generations. Throughout the long family 
lineage scarcely anything was discarded; 
once a room was fit to bust, the inhabitants 
simply shut the door and moved onto the 
next, the luxury of manor living perhaps.

The growing collection was already 
expanded greatly by his father long before 
Vauncey took up the mantle. By the time 
of his marriage to Isabel Adderley in 1876, 
many of the hundred or so rooms were 
out of use, abundantly piled with cases of 
stuffed animals, fossils, shells, artworks 
and unused antiques in chaotic disarray. A 
notable example was Vauncey’s childhood 
bedroom; the floor littered with dusty 
Victorian toys and the bed with mounted 
stag heads, appearing as two separate 
chapters of life frozen and forgotten in the 
same moment.

Unfortunately for Isabel, it seems their 
widely celebrated ceremony was the high 
point of the union, and they swiftly settled 
into separate lives, as her husband’s 
reclusiveness intensified. Unaware of his 
quirks, she had much to acclimatise to, 
as year by year the house was cluttered 
with yet more of Vauncey’s treasures, 
increasingly resembling a curious museum. 
To preserve his collection, he insisted 
the temperature be kept as consistent as 
possible, and the offence of letting any of 
the constantly burning fires go out was met 
with a swift letter of dismissal.

Save for a brief sojourn as High Sheriff of 
Derbyshire, he shied away from public life, 
much to his family’s dismay. In tandem 
with his retreat into isolation, Vauncey 
continued to collect his curious specimens, 
his favourite items being exotic butterflies, 
birds and eggs. A keen hunter, he was 
known to often disappear into the grounds 

– particularly during social occasions at 
Calke – to hunt his own beasts, which 
were then stuffed and mounted. Vague and 
cavelier inscriptions on the brass plaques 
such as ‘Shot by Me’ suggest that although 
he held a great pride in his kills, they were 
not intended so much for others to see.

The motivation behind this curious family 
tradition remains clouded; while many 
Victorian collections were the souvenirs 
of exotic grand tours, brought home by 

aristocratic plunderers to be shown off or 
studied, the Calke collection is markedly 
different. Perhaps Vauncey’s detachment 
from the world outside materialised in a 
mania of acquiring knowledge at a safe 
distance. However, the items are set in 
such a haphazard display throughout the 
house, showing little sign of scientific 
study or classification, the desire to possess 
seemingly gaining more significance than 
their educational qualities or beauty.

As the end of the nineteenth century 
flaunted its industrial innovations, Vauncey 
stood firm in his rejection of such luxuries, 
choosing to persist with gaslight, horse-
drawn carriages and antique plumbing 
systems. Yet, most strangely, in direct 
contradiction of what one might expect, 
his reputation for thoughtfulness and 
generosity towards his staff stood in stark 
contrast to the unsettling aloofness and 
disinterest shown towards his own family.

Communication was painfully strained, 
most often taking place in the form of 
notes delivered via footman and posted 
letters. His daughters bore the brunt of 
his domestic tyranny, each forbidden from 
marriage, while one was banished from 
the family home for the crime of smoking 
a single cigarette, which a paranoid fear 
of fire strictly forbid. Still, she fared better 
than cousin Henry who, following an 
altercation with Vauncey, saw the house on 
the edge of the estate in which he had been 
living destroyed in vengeance.

    

After Vauncey’s death, Calke Abbey 
remained out of step with the modern 
world. His descendants closed off much of 
the house and many items were sold to pay 
accumulating debts. When it was handed 
to the National Trust in 1985, the great, 
enigmatic collection was discovered and, 
in keeping with the unusual nature of the 
Harpur-Crewe family, the property 
has been largely left untouched but for 
basic repairs.
 
In all its faded glory, Calke and the Harpur-
Crewe collection is now open to the public 
as a treasury of Victorian life as well as a 
dramatic representation of the traditional 
country house and its decline throughout 
the twentieth century. To step through the 
doors is to step not only back in time, but 
into the history of a once great family and 
the curious mind of its last son.  

The Dilettante Society Meeting, The 
Chameleon Arts Cafe, Monday 18 July, 
7.30pm, free. All welcome, the more 
the merrier. 

facebook.com/thedilettantesociety

 Many of the hundred 
or so rooms were out of use, 
abundantly piled with cases 
of stuffed animals, fossils, 
shells, artworks and unused 
antiques in chaotic disarray.
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Art Works

Matt Jordan
Morning Brew

The dawn chorus and the first cup of tea in the 
morning are both magnificent in their beautiful 
simplicity. I prefer painting outside where the light 
is best, then you can see how the colours work 
together at their brightest. 

I started drawing and painting as a child and haven’t 
really stopped. Watching my mum and my nan 
painting, sewing and generally being creative from 
an early age stayed with me. Early twentieth century 
advertising, all things vintage and the Mr Men still 
influence me to this day. 

In the past I have dabbled in printmaking, ceramics 
and illustration, but it’s painting that I feel most 
comfortable with. I like to use anything that I think 
would make a good platform to start a painting, 
such as discarded materials that I find on the street, 
plywood or a piece of furniture. I like to think that 
anything’s a canvas. 

Humour, both visual and written, plays a big part in 
my work. Puns, word association, anything that I find 
amusing can be the start of a painting. Ideas evolve 
along the way, especially with bigger paintings. 
The visual quality in a piece is more important than 
the reasons and ideas behind it. One image can 
complement another but may have nothing to do with 
it. As long as it sits well, that is enough for it to work.

I want the paintings to be eye-catching and visually 
stimulating but also ambiguous. If the viewer comes 
up with their own interpretation of the picture then 
it’s interesting to hear their perspective. 

I try to paint every day – even if it’s just for ten 
minutes – sometimes you can do more in ten minutes 
than in an hour. I’ve always got something on the go. 
I like to draw things on paper first to get a pattern of 
the image, then position it in the best place on 
the surface.

You can see Matt’s work at the Designer Workshop, 
Bar Lane Industrial Park, NG6 0JA and Nash at 
Home, Friar Gate House, Derby. 

mjart1.wix.com/mattjordan

Pauline Woolley
Chasing Suns 52 & 3 degrees #3 

This combined photographic image of the sun 
moving across the sky, in both Spain and the 
Maldives, was created using a homemade pinhole 
camera and a 35mm camera. Instead of film, I use 
darkroom photographic printing paper, or ‘paper 
negatives’. The thin line is an exposure of around 
eight hours and the dots were taken in intervals of 
around twenty minutes, in short bursts. The photos 
were then laid on top of each other to create the final 
image, which was printed onto photo rag paper.

Around five years ago, I came across a written piece stating 
that our perception of the sun’s movement changes depending 
on where we are in the world. I’d never thought about that 
before. At the same time, I came across an article by Tarja 
Trygg, a lecturer at Helsinki University. She was running an 
art/science project, asking participants to place her handmade 
pinhole cameras in different locations so she could track the 
sun’s movement in terms of equatorial positions in the world.

I contacted her and set up the cameras, exposing for three 
months, and the results weren’t that great, but the lines left on 
the paper from the sun really intrigued me – both the scientific 
element and the prospect of exploiting the drawing and line 
elements. I started to pursue it obsessively. It’s taken five years 
to fully understand the technical aspects of making successful 
images of this kind. It takes patience, as exposures last 
anything from a few hours to a few months.

Audiences really don’t understand what the lines represent 
at first. When it’s revealed they’re looking at the sun, they’re 
often flabbergasted. We never see the sun in this way, but 
it’s there all the time. Some people have commented that this 
image looks like UFOs landing, while others have said that the 
line looks very mathematical.

Many years ago, I specialised in painting at Leeds 
Metropolitan. Since graduation, I have continued to make 
and exhibit work, as well as work as Media and Photography 
Technical Assistant at a local college. There, I run a large 
black and white darkroom, which has shaped my passion’s 
transition from paint to the photographic image, specifically 
analogue photography.

I make the most of the college holidays to pack up my kit and head somewhere to make 
images and explore, although I have been creating work in my own garden this year. 
It’s become my own immediate skyscape. I’d love to spend a month in somewhere like 
Svalbard in the Arctic Circle during the time of the midnight sun. That’d be an experience.

Chasing Suns 52 & 3 degrees #3 is from the series Chasing Suns and was shown at Format 
International Photography Festival in 2015 as part of a PhotoForum collective. More recently, 
it was seen at Lady Bay Arts Festival 2016.
 

paulinewoolley.co.uk
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PICK OF THE MONTH

Get weekly updates of Nottingham events at leftlion.co.uk/newsletter

Splendour Festival
Wollaton Park

Rock and Reggae Festival
Forest Recreation Ground

The Forest Rec plays temporary home to all the best events in town. Goose Fair, 
Nottingham Carnival, and the Moscow State Circus. This month, it’s the turn of the 
massive Rock and Reggae festival, bringing together the best in reggae beats and 
rock ‘n’ roll riffs. The likes of Third World and General Levy will headline, with local 
favourites including The Afterdark Movement, Rob Green, The Gorgeous Chans, 
and the amazing Nusic Future Sound of Nottingham finalists Lisa Hendricks and the 
Project Us band taking to the stage over the course of the weekend. There’ll be 
a marketplace so you can stock up on all the goodies, as well as food stalls selling 
your favourite local and world foods. A health and wellbeing stall is also on the 
bill, and we’ve got a sneak suspicion that means Patty Dumplin will be making an 
appearance. Let’s hope.

Free entry.

This summer, the kind folk at City of Football are 
planning to get you out of the house and right active 
with a summer full of footballing activities. Think world 
record attempts, a female coaching workshop, free 
play sessions on some of the city’s best astroturf, and 
of course, the return of the giant balls – ahem – at the 
Market Square beach. There’s to be a screening of the 
1966 England World Cup Final win, and in honour of 
the Euro 2016 tournament, restaurants in Hockley are 
taking part in a massive food and drink challenge that 
could see you win two free tickets to Splendour. 

Free for most events.

The days are gerrin’ warmer, and the nights are getting 
longer. Capitalise on your new, late-night lease of life 
by popping over to the Lace Market for a one-of-a-kind, 
night-time market. Indulge in some top dollar scran 
from the best food trucks in the land, serving vegan and 
veggie handmade goods, cakes and gourmet meats. A 
festival-esque market will wind its way through the 
streets, offering up handmade local crafts, the finest 
vintage garmz and accessories, and live entertainment 
dotted along the way. A right different and downright 
special event if ever we saw one. We’ll see you by the 
pie van.
 
Free, but bring some pennies to spend.

Spoken word poetry is on the rise in Nottingham, with 
bard-packed events popping up all over the shop. 
Leading the troop are the mad, bad, and dangerous to 
know Mouthy Poets, who’re bringing a double whammy 
of shows to your lugholes at the beginning of this 
month. Expect truth, laughter, tears, pensive “Mmmms” 
clicks of support, and a whole lot of metaphorical 
wizardry. The Neville Studio show, at 2.30pm, has 
got an open mic – email production@mouthypoets.com 
to get on that. The auditorium show starts at 7.30pm 
and is headlined by US legend Buddy Wakefield, plus 
UK stalwart Anthony Anaxagorou. You’d be daft not 
to, kidda.

£4/£6 for studio show, £7/£9 for auditorium show. Book 
eight tickets and get ‘em for £7.50 each.

Jess Glynne. The Human League. UB40. The Darkness. The Fratellis. If those bad boys 
and girls don’t tickle your whistle and whet your pickle, then we give up. Splendour is 
back, and there’s some proper old school classics mixed with the most talented young 
blood the music industry can provide, all for your festival pleasure. DHP are making 
it a proper family day out – the usual fairground rides and live entertainment will be 
there, alongside a free kids area, hosted by Big Top Mania. The sprogs can get right 
involved with Big Bear’s Balloon Disco, and get stuck in to circus skills workshops 
with giant bubbles and some mad inflatables, while you sip on some cider in the 
sunshine. Hopefully. Sound like a bitta you? We thought so. Make sure you get online 
and book your tickets pronto. 

£49.50 for a standard ticket, £38.50 with a City Card, under tens go free.

“Woop, woop, that’s the sound of da police. Woop, woop, 
that’s the sound of the beast.” Yes yes, Notts. We’ve 
got a bloody biggun for you here. Hittin’ us up all the 
way from the Big Apple, hip hop legend KRS-One is 
gearing up to set lyrical fire to the Rescue Rooms stage. 
With a massive twenty albums to his name since he 
first released South Bronx back in ‘86, the Bronx-born 
rapper is about to treat you to all the goodies in his tool 
box, playing banger after banger, including Step into a 
World and the massive MCs Act Like They Don’t Know. 
If you don’t know, you’ll be well and truly schooled 
after this gig. 

£15

One of the baddest brass bands on the planet have 
made the perilous journey across the pond – from New 
Orleans, no less – to perform a once in a lifetime gig at 
The Riverbank Bar and Kitchen. Seeing as they’ve gone 
to so much trouble, the least you can do is turn up and 
get tun up. You’re invited to book your tickets online, 
and get to the West Bridgford venue ahead of kick-off at 
10pm to sink a few bevs with the band. Goo on, show 
‘em how it’s done. You could even go right posh and 
splash out on a bar booth to guarantee the best seats in 
the house. 

£16.50, bar booths inc ticket £30.I

Summer of Football
Nottingham City

Mouthy Poets
Nottingham Playhouse

Chilli, Beer and 
Artisan Festival

KRS-One 
Rescue Rooms

The Hot 8 Brass Band 
The Riverbank

If you like boozing and know – and respect – what 
the Scoville scale is, then this weekend promises to 
get your mouth watering. In the depths of Rolleston, 
on Orchard Farm, you can camp out and enjoy the 
wonderful atmosphere, countryside views, and chilli-
based delights on offer. With over seventy street food 
stalls of spicy (and non-spicy) fare, gifts and general 
bits and pieces, keep your wallet on you at all times. 
Not just about noshing, they’re throwing some live 
music, local real ales, demonstrations, cook-offs and 
children’s entertainment into the pot too – a sure-fire 
winner, we think you’ll agree. Perfect for anyone of any 
age, we just hope the toilets are up to the task. 

£4.50 - £42

Nottingham Night Market
The Lace Market

SAT
23 JULY

11am

MON
4 JULY

7pm 

SAT
2 JULY 
2.30pm

THURS
7 JULY 

5pm

SAT
9 JULY

THURS
28 JULY

10pm

SUN
31 JULY

ALL
SUMMER

SAT
30 JULY 

SUN
10 JULY
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LOVE AT FIRST PINTAT FIRST PINTLOVE

Web: www.springhead.co.uk  Tel: 01777 229020  Email: info@springhead.co.uk

Award winning beers, lovingly produced in our state
of the art micro-brewery in the heart of Robin Hood country

Introducing...

...to Springhead’s
craft beer range

Cans, bottles and 9, 18 or 36 pint boxes,
or even full 9 gallon casks available
from our central Nottingham pick up

point - perfect for parties!
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FRIDAY 1 JUL

 The Species EP Launch 
The Lofthouse 
Free

 Vinyl 
The Lion at Basford 
Free, 9pm

 Subterranean: 
Experimental Improvised 
Music in the Caves
Malt Cross 
£7, 8pm

 JUL Metal Militia 
presents Ballsdeep 
+ Master Charger + 
Centurion 
Ye Olde Salutation Inn 
£2, 8pm - 2am

 Paper Shop Dave + Ink 
+ Short Weekends 
The Bodega 
£5, 7pm

 The Madeline Rust + 
Diablofurs + The Six Ten 
The Maze 
£4, 8pm

 Trojan Sound System 
and Ujahm
Spanky Van Dykes 
£8/£10/£12, 9pm

 Mighty Mighty: 
Rare, Sweet, Deep and 
Gospel Soul 
Rough Trade 
Free, 7pm

 Exhibition Launch: 
Dub Versions + 
Dissonance 
New Art Exchange 
Free, 6pm

 FirstFriday: Creative 
Apprenticeship Social + 
Employer Meet-Up
Debbie Bryan 
2pm

 Lucky Punch 
NVA
Free, 7:30pm

 NCF Comedy Night 
Springfield Hall 
£4/£5, 8pm - 10pm

 JoJo Smith + Phil 
Jerrod + Simon Bligh + 
Scott Bennett 
The Glee Club 
£5/£11, 7pm

SATURDAY 2 JUL

 Wheel Building
Nottingham Bikeworks 
£65, 10am

 Oxjam Unplugged 
Middle Street RC
£6, 7:15pm

 Scorpio Unplugged 
The Bath Inn 
Free, 8pm - 11pm

 Roy Stone Foundation 
The Bodega 
£5, 6.30pm

 Disco with Alfie Noakes 
and JJ Johnson 
Bread And Bitter 
Free, 8pm

 Nightmares on Wax 
+ Crazy P 
The Irish Centre 
£15 - £20, 10pm

 Borderline 
The Lion at Basford 
Free, 9pm

 Mouse (DJ) 
Malt Cross 
Free, 9pm

 The Fab Two 
The Malt Shovel 
Free, 5:30pm

 Radical Dance 
Faction + Smiley & 
The Underclass 
The Maze 
£6/£8, 8pm

 Fat Digester’s 20th 
Anniversary Spectacular 
Nottingham Contemporary 
Free, 8pm

 Martha + Personal Best 
+ Big Joanie + Fan Club
Rough Trade 
£7, 7:30pm

 Screenprinting 
Malt Cross 
£45, 11am

 Mercian Gallery 
Opening 
Nottingham Castle 
Free, 10am

 Crafternoon: Single-
tier Ceramic Cake Stand 
Debbie Bryan 
£40, 10am

SATURDAY 2 JUL

 Summer Fair 
Nottinghamshire Hospice 
50p/£1, 10am

 Best of British Summer 
Picnic Concert 
North Lodge Farm 
Free, 4pm

 Lady Bay Open 
Gardens 2016 
Lady Bay 
Free, 4pm

 Lord Mayor’s Parade 
Nottingham Castle 
Free, 11am

 The Armchair 
Traveller
Primary 
Free, 2am

 JoJo Smith + Phil 
Jerrod + Simon Bligh + 
Scott Bennett 
The Glee Club 
£5/£13, 7pm

 Kevin McCarthy + Joe 
Bromehead + Chris Henry 
Jongleurs Comedy Club 
£16, 7pm

 Just The Tonic present 
Sean Percival + Tony 
Cowards + Inel Tomlinson
The Forum 
£5/£10, 7pm

 Bill Bailey - Limboland 
Theatre Royal 
£25, 8pm

  Mouthy Poets: Say 
Sum Thin 11 Studio Show 
Nottingham Playhouse 
£4/£6, 2:30pm

  Mouthy Poets: Say 
Sum Thin 11 with Buddy 
Wakefield and 
Anthony Anaxagorou 
Nottingham Playhouse 
£7/£9, 7:30pm

 Development Day 
Nottingham Writers’ Studio 
£35, 9:30am - 4:45pm

 Vegan Market 
Sneinton Market 
Free, 11am - 3pm

 Lofty Ambitions 
The Lofthouse 
12pm - 6pm

SUNDAY 3 JUL

 Nottingham 
Intermediate And 
Training Orchestra 
Nottingham Albert Hall 
£5/£6/£9, 3pm

 John Porter Quartet 
feat Ian McLean 
The Lion at Basford 
Free, 1:30pm

 Cosmic American 
presents Amanda Pearcy 
+ Barbara Nesbitt 
The Maze 
£12, 7:30pm

 Rolls Royce
Arboretum Park 
Free, 2pm

 Gladys Knight 
Theatre Royal 
£45/£55, 7:30pm

 Ceramic Weekender: 
Trio of Ceramic Brooches 
+ Ceramic Mini Cup 
and Saucer
Debbie Bryan 
£25/£70, 10am - 5:30pm

 The Craft Off! 
Malt Cross 
£6, 6pm - 9:30pm

 Life Drawing 
The Place Activity Centre 
Free, 10am

 Outdoor Theatre: 
Sherlock Holmes 
Nottingham Castle 
£10/15/40, 7pm

 Stand in the Spotlight 
Nottingham Playhouse 
£12 - £15, 7pm

 L’Elisir D’amore 
Broadway Cinema 
£7/£8/£10, 12pm

 The Battle of 
the Somme + Panel 
Discussion 
Broadway Cinema 
Free, 2pm

 Refugee Action 
Nottingham Presents: SOS 
Clothes Swap
Rough Trade 
Free, 3pm

MONDAY 4 JUL

 6-Week Life Coaching 
Motivational Course 
Malt Cross 
£65, 9pm

 IKE Macmillan Fest 
BOTB - Total Rock Stage 
The Maze 
£5, 6:30pm

 KRS-One 
Rescue Rooms 
£15, 7pm

 Too Deep For 
A Monday 
The Orange Tree 
£3, 7pm

 Scribbler’s 
Spoken Word 
A Room With A Brew 
Free, 8pm - 10pm

TUESDAY 5 JUL

 The Big Sing 2016 
Nottingham Albert Hall 
4:30pm

 #TreatTuesday 
Debbie Bryan 
Free, 11am - 5pm

 Wiff Waff 
Das Kino 
7:30pm - 10pm

WEDNESDAY 6 JUL

 Guided Bike Ride 
Lakeside Arts Centre 
Free, 6pm

 Board Games Night 
Malt Cross 
Free, 9pm

 Easy Star All-Stars 
Rescue Rooms 
£17.50, 6:30pm

 Tour With 
Beverley Bennett 
New Art Exchange 
Free, 6pm - 7pm

 Celebration of Ghazal, 
Qawalli and Sufi Music 
Nottingham Playhouse 
£7.50/£15, 7:30pm

 Our Kind of Traitor 
Bonington Theatre 
£4.50/£5.50, 2:30pm

THURSDAY 7 JUL

 J.J. Quintet 
The Hand and Heart 
Free, 7pm

 Cannon Bone + 
Perennial 
The Maze 
£3, 7:30pm

 81BC Trio Open Mic 
The Navigation Inn 
Free, 9pm

 Brooklyn Brewery 
Records + The 
Graveltones
Rough Trade 
£5, 7pm

 I’m Not From London 
Open Mic 
The Angel Microbrewery
Free, 8pm

 Outdoor Theatre: 
The Railway Children 
Nottingham Castle 
£10/15/40, 7pm

 Branagh Theatre Live: 
Romeo & Juliet 
Broadway Cinema 
£12/£14, 7:15pm

 Work Space 
Malt Cross 
Free, 11am

 MissImp:
Improv Comedy 
Malt Cross 
Free, 11am

 Completathon 
NVA 
Free, 8pm

 Build A Retro 
Computer
Nottingham Hackspace 
Free, 7pm

 A History of Gin with 
Hendrick’s 
The Orange Tree 
Free, 7pm

 Liz Lochhead: 
Poetry Reading 
Five Leaves Bookshop 
£5/£7, 7pm

 Summer Taster – Plot 
Your Novel In An Hour 
With Deborah Bailey 
Nottingham Writers’ Studio 
£3/£5, 7pm - 9pm
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FRIDAY 8 JUL

 Bloom Vol.12: Zombie 
Zombie + Three Body Trio 
The Lofthouse 
£6/£8, 9pm

 Scorpio Unplugged 
The Rose of England 
Free, 8pm

 Old School Doghouse 
The Lion at Basford 
Free, 9pm

 Descent + Plates 
Records DJ 
Malt Cross 
Free, 7pm

 For The Girl + The 
Harmonics + The Mocking 
Jays + The Chase 
The Bodega 
£4, 6:30pm

 An Evening of Soul 
and Motown 
Kelham Hall 
£8/£10, 7:30pm

 The Navigation Blues 
Corporation 
The Navigation Inn 
Free, 9pm

 Joe Strange Band 
Riverbank Bar & Kitchen 
Free/£16, 5pm

 Kingdom Business 
Nottingham - Monthly 
Networking Meeting 
Malt Cross 
£14, 7:30am

 Public Gin Tasting 
Malt Cross 
£25, 7pm

 Notts Healthfest 2016 
Old Market Square 
Free, 11am

 Lucky Punch 
National Videogame Arcade 
Free, 7:30pm

 Paul McCaffrey + The 
Raymond & Mr Timpkins 
Revue + Paul Myrehaug 
The Glee Club 
£5/£11, 7pm

 An Evening with 
Dan Vyleta
Waterstones Nottingham 
Free, 7pm

SATURDAY 9 JUL

 Open Workshop 
Nottingham Bikeworks 
Free, 11am

 Beats ‘n’ Treats at 
Blackwoods Beer Festival
Blackwoods Scouts Hut 
£3, 2pm

 KinDread Roots Sessions 
The Alley Cafe 
Free, 9pm

 Space Witch + Prophets 
of Saturn + Lord Ha Ha 
The Chameleon Arts Cafe 
£5, 8pm

 Scorpio Unplugged 
The Bath Inn 
Free, 8pm

 Ripley Music Festival 
The Village Inn 
7:30pm - 10pm

 The Zeppelins (Led 
Zeppelin Tribute) 
The Doghouse 
7:30pm

 The Score 
The Lion at Basford 
Free, 9pm

 DJ Ripe 
Malt Cross 
Free, 9pm

 V-80s 
The Malt Shovel 
Free, 5:30pm

 Daniel Mead & The 
Flying Mules 
The Maze 
£8, 7:30pm

 Mas Y Mas 
Nottingham Contemporary 
Free, 8pm

 Nottingham Symphony 
Orchestra 
Nottingham Albert Hall 
£12.50, 7:30pm

 Exhibition Launch: 
Screenplay 
New Art Exchange 
Free, 3pm - 5pm

 Tour With 
Hurvin Anderson 
New Art Exchange 
Free, 1pm - 2pm

SATURDAY 9 JUL

 Bath Bomb Making 
Malt Cross 
Free, 11am

 John Ryan + Kae Kurd 
+ Phil Chapman 
Jongleurs Comedy Club 
£16, 7pm

 Paul McCaffrey + The 
Raymond & Mr Timpkins 
Revue + Paul Myrehaug 
The Glee Club 
£5/£13, 7pm

 Just The Tonic present 
Daliso Chaponda + 
Jerry K + Nick Doody 
The Forum 
£5/£10, 7pm

 Tyghte Times + 
Trash Pronouncements 
Nottingham Castle 
£5, 10:30am

 Script Writing Group 
Nottingham Writers’ Studio 
2pm - 4pm

 Times Past: Age UK  
Book Launch
Waterstones Nottingham 
Free, 2pm

SUNDAY 10 JUL

 Ben Martin Quartet 
The Lion at Basford 
Free, 1:30pm

 IKE MacMillan Fest 
BOTB - Bodycraft Stage 
The Maze 
£5, 6:30pm

 Sunday Social
Debbie Bryan 
£25/£35, 11am - 5pm

 Draw-a-Doodle-Dandy 
St Johns Church 
£15/£20, 12:30am

 Jewellery Making 101 
Nottingham Hackspace 
£30.73, 1pm

 Wild 
Djanogly Theatre 
£8, 3pm

 Drag Becomes Them: 
Nottingham Pride 
Fundraiser 
Malt Cross 
£5, 9pm

MONDAY 11 JUL

 Tired Lion + Hello 
Operator + Babe Punch 
The Bodega 
£7, 7pm

 IKE MacMillan Fest 
BOTB - Castle Rock Stage 
The Maze 
£5, 6:30pm

 Ethnic Homelands: 
Contemporary and 
Historical Perspectives 
Five Leaves Bookshop 
Free, 6pm

TUESDAY 12 JUL

 Alex Mendham 
Orchestra Tea Dance 
Theatre Royal 
£15 - £24, 2:30pm

 Die Meistersinger 
von Nurnberg 
Broadway Cinema 
£12/£14, 5:30pm

 Ian Douglas: 
An Introduction To 
Worldbuilding
Nottingham Writers’ Studio 
£3/£5, 7pm - 9pm

 Brix Smith-Start - Book 
Reading, Signing and Q&A 
Rough Trade 
7pm

WEDNESDAY 13 JUL

 The Smith Street Band 
+ Apologies I Have None 
+ Woahnows 
The Bodega 
£10, 6:30pm

 David Gest Tribute Tour 
Nottingham Albert Hall 
£32 - £95, 6pm

 Mudhoney 
Rescue Rooms 
£16.50, 7pm

 Isicathulo 
New Art Exchange 
Free, 6:30pm

 Drive 
Malt Cross 
Free, 7pm

 Crosswords - Spoken 
Word Open Mic 
Malt Cross 
Free/£2, 7:30pm

THURSDAY 14 JUL

 The Modernists 
The Hand and Heart 
Free, 7pm

 I’m Not From London 
present Nightfish: The 
Damn Heavy + Matt 
Grocott & The Shrives + 
No Disco 
The Southbank Bar - 
Nottingham City 
Free, 8pm

 Talk: Danger and 
the Grand Tour 
Lakeside Arts Centre 
Free, 1pm - 2pm

 Zombie Life Drawing: 
In the Flesh 
Spanky Van Dykes 
£5, 7pm

 Lakeside Youth Theatre 
Lakeside Arts Centre 
£60, 6pm - 8:30pm

 Grand Tourists and 
Others: Lunchtime Talks 
Djanogly Theatre 
Free, 1pm

 Gorilla Burger - 
MissImp 
Malt Cross 
£3/£5, 7pm

 The Big Lebowski Film 
Night + BBQ 
The Maze 
Free, 7:30pm

 A Very Capitalist 
Condition: A History and 
Politics of Disability with 
Roddy Slorach 
Five Leaves Bookshop 
£3, 7pm

 Prose Fiction Group 
Nottingham Writers’ Studio 
7:30pm - 10pm

 Sue Smith 
Nottingham Writers’ Studio 
£10, 11am

 Kae Bahar 
In Conversation 
Waterstones Nottingham 
Free, 6:30pm

 Nottingham Etsy Team 
Presents: Introduction to 
Blogging Part 1 
Rough Trade 
£3/£4/£6, 7:30pm

FRIDAY 15 JUL

 Scorpio Unplugged 
The Rose of England 
Free, 8pm - 11:30pm

 Unplugged Showcase 
Bunkers Hill 
Free, 8pm

 The Stumble Brothers 
The Lion at Basford 
Free, 9pm

 Stiff Kittens (DJ) 
Malt Cross 
Free, 9pm

 The Nest Collective 
The Maze 
Free, 9pm

 Lunchtime Classics: 
Laura Van Der Heijden 
Nottingham Playhouse 
Free/£7.50, 1pm

 The Choir That Rocks 
Live 
Theatre Royal 
£14.50, 8pm

 Reggae Takeover 
Rough Trade 
Free, 7pm

 Another Language 
New Art Exchange 
Free, 10:30am

 Outdoor Theatre: 
The Importance of 
Being Earnest 
Wollaton Park 
£10/£15/£40, 7pm

 Ingenuity 
KnowledgeXchange 
University of Nottingham 
7:30am - 11:30am

 Carl Hutchinson + 
Dane Baptiste + Michael 
Fabbri + Gordon Southern 
The Glee Club 
£5/£11, 7pm

 The Biology of Desire: 
Why Addiction is Not a 
Disease with Marc Lewis 
Five Leaves Bookshop 
£3, 7pm

 Nerdy Pub Quiz 2 
Nottingham Hackspace 
£4/£5, 8pm
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SATURDAY 16 JUL

 BFLF Nottingham 
‘Intergalactic Planetary’ 
with DJ Kelvin Andrews 
(Soul Mekanik/The Bomb) 
The Glee Club
Free/£7, 2pm - 4:30pm

 Mista Shotta 
Malt Cross 
Free, 9pm

 Pirate Radio 
The Malt Shovel 
Free, 5:30pm

 Hhymn
Nottingham Contemporary 
Free, 8pm

 Sweetnotes Festival 
Rescue Rooms 
£15, 2pm

 Glen Matlock 
Theatre Royal 
£17.50, 7:30pm

 Venus The Club 
Riverbank Bar & Kitchen 
£15/£18/£20, 6:30pm

 Doorly
Stealth 
£5, 10:15pm

 I’m Not From London:
No Nothings EP Launch 
The Angel Microbrewery 
Free, 8pm

 Ancient Craft: 
Pyrography 
Lakeside Arts Centre 
£15/£40/£50, 10am

 Dada Is Umm: 
Live Art Cabaret 
Primary 
Free, 7:30pm

 Invisible Things 
New Art Exchange 
Free, 11am

 Dance Divaz Presents 
Can You Feel It! 
Theatre Royal 
£14.50, 7:15pm

 Song of the Sea 
Broadway Cinema 
£3.60, 12:45pm

 Summer Fete:
1st Summer Garden 
Green’s Windmill 
Free, 11am

 Comedy Tour Show: 
WiFi Wars (14+) 
The Glee Club 
£13/£15, 7pm

 Carl Hutchinson + 
Dane Baptiste + Michael 
Fabbri + Gordon Southern 
The Glee Club 
£5/£13, 7pm

 Tim Clark + Trevor 
Crook + Allyson Smith 
+ Philberto 
Jongleurs Comedy Club 
£16, 7pm

 Just The Tonic present 
Steve Shanyaski + Danny 
Deegan + Barry Dodds 
The Forum 
£5/£10, 7pm

SUNDAY 17 JUL

 Scorpio Promotions 
Present: The Breakdowns 
+ The Kut (London) + 
Riff Bastard + Bad Elf + 
Thrasonic 
The Running Horse 
£3/£6, 7pm - 11pm

 Carnival Percussion 
City Arts - Nottingham 
£10, 12pm - 5pm

 Brian Archer Quintet 
The Lion at Basford 
Free, 1:30pm

 Disco Dancing Time 
Yer Mam’s Yard 
£4, 11pm

 Ashok Khosla Live: 
Ghazal 
New Art Exchange 
£25, 7pm

 Showcase: 
Open Mic Night 
The Orange Tree 
Free, 7pm

 Paco Peña: Patrias 
Nottingham Playhouse 
£24, 7:45pm

 Thurcroft Band 
Victoria Embankment 
Free, 2pm

 Sunday Social 
Debbie Bryan 
£35/£42, 11am - 5pm

 La Boheme 
Broadway Cinema 
£7/£8/£10, 12pm

 St Anns in Bloom: 
Open Gardens Tour 
St Anns Allotments
Free, 1pm

 Edinburgh Preview
The Lord Roberts 
£5/£6, 7pm

 Crumbs + Junk 
JT Soar 
4pm

 Book Launch: The 
Name I Call Myself 
by Beth Moran 
Malt Cross 
Free, 3pm

MONDAY 18 JUL

 Mary Chapin Carpenter 
Nottingham Playhouse 
£30, 8pm

 Gareth Baker 
Nottingham Writers’ Studio 
6:30pm - 8pm

TUESDAY 19 JUL

 The Reverend Peyton’s 
Big Damn Band + The 
Most Ugly Child 
The Bodega 
£14, 7pm

 Belly 
Rock City 
£20, 6:30pm

 NWS Poetry Group 
Nottingham Writers’ Studio 
7:30pm - 10pm

WEDNESDAY 20 JUL

 Colin Staples Blues Jam 
The Navigation Inn 
Free, 9pm

 Lagwagon 
Rescue Rooms 
£15, 6:30pm

 I’m Not From London 
present Fuzzbox: Breve 
The Chameleon Arts Cafe 
£5, 8pm

 Crazy Like Machines 
New Art Exchange 
Free, 6pm

 Captivating Nature: 
Wildlife of Britain 
and Beyond 
St Leonards Church 
Community Centre 
Free/£3.50, 7:30pm

 Europa, Mon Amour 
Nottingham Contemporary 
£5, 6pm

 Cuban and Latin 
American Poetry with 
Smokestack Books 
Five Leaves Bookshop 
£3, 7pm

THURSDAY 21 JUL

 Aistagucha 
The Hand and Heart 
Free, 7pm

 Weaves 
The Bodega 
£7, 7pm

 Black Nevada + The Age 
of Stella + Dead on Arrival 
The Maze 
£4, 7:30pm

 Future Bubblers: 
Searching For The Perfect 
Beat: Year 1s Go Live - 
Nottingham Showcase
Rough Trade 
Free, 6pm

 I’m Not From London 
present Nightfish + The 
Ruffs + Same Streets 
The Southbank Bar 
Free, 8pm

 Stitch and Bitch - A 
Casual Evening of Crafting 
Malt Cross 
Free

 Almeida Live: 
Richard III 
Broadway Cinema 
£12/£14, 6:45pm

 Mindfulness Group 
Sobar 
Free, 7pm

 MissImp Improv 
Comedy 
Malt Cross 
£3/£5, 7:30pm

 Rainbow Writers 
Nottingham Writers’ Studio 
7pm - 10pm

 An Evening with 
Linwood Barclay 
Waterstones Nottingham 
Free, 7pm

FRIDAY 22 JUL

 Let The Good Times Roll 
Riverbank Bar & Kitchen 
Free, 9pm

 Friday Night Live! 
The Southbank Bar 
Free, 5pm

 Bopp 
The Bowery Club 
10:30pm

 Friday Sessions 
JamCafé 
Free, 7:30pm

 Scorpio Unplugged 
The Rose of England 
Free, 8pm - 11:30pm

 Unplugged Showcase 
Bunkers Hill 
Free, 8pm

 Live Music 
The Lion at Basford 
Free, 9pm

 Lorna + Amber Herd + 
The Blue Period 
The Bodega 
£5, 7pm

 Genre Clash 
JamCafé 
Free, 9pm

 Kagoule + Gang + 
Fuoco +Bag 
The Maze 
£5, 7pm

 The Navigation 
Blues Corporation 
The Navigation Inn 
Free, 9pm

 Get Ready: The 60s 
Club Night 
Rough Trade 
Free, 7pm

 Outdoor Theatre: 
Macbeth 
Nottingham Castle 
£10/£15/£40, 7pm

 The BFG 
Broadway Cinema 
£4 - £8, 2pm

 Nottingham 
Beach Opens
Old Market Square 
Free

 Jenny Collier + Daniel 
Townes + Rob Deering + 
Tom Lucy 
The Glee Club 
£5/£11, 7pm

 Friday Morning 
Crit Group 
Nottingham Writers’ Studio 
10am - 12pm

 Words of Power 
with Jem Bloomfield 
Waterstones Nottingham 
Free, 6:30pm

 National Hat Day: From 
Trilby to Wedding. Bonce 
Toppers Unite
Old Market Square
Free, 12pm
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Genre: 
Industrial, powernoise and hard dance
 
Venues you do stuff at: 
Regular night at The Maze, in the past we’ve guested 
at festivals, Rock City, etc. 
 
Who else helps you run the nights: 
DJ Urban Cannibal and DJ Daxie Sparkles.
 
Ten words that sum up the events you put on: 
Music for weirdos – a sixteen-year tradition of 
banging nights.
 
Describe the average punter at your nights: 
Twenty- to thirty-something hard dance fans, cyber 
goths and indie kids.
 
Which local act has gone down best with your 
crowd and why?
My own band, Renoized, have always been a firm 
favourite and get a good crowd. Nottingham synth pop 
act Method Cell usually pack the dance floor as well.  
 
Which non-local act would you bring back again?  
Deviant UK, they’re a Manchester-based band who have 
an insane amount of energy, pull in the punters and 
know how to party.
 
If you could get a celebrity compere who would you 
choose and why?  
Professor Elemental. I was lucky enough to end up at a 
party with him a while back and we got on famously; 
he promised me he’ll come up to Nottingham and do a 
show for us. The man’s a legend and we’ve got a really 
open minded lot in the club – they might like their hard 
dance and dirty industrial, but I think they’d appreciate 
the cut of the Professor’s jib.
 
Which booze sells best at your events?
Whatever’s cheap. Usually lager and, given that a lot of 
the industrial/cyber crowd started off in the goth scene, 
snakebite and black isn’t an unusual sight either.
 
Tell us a crazy story from your events…
I’m not sure if I should tell this one, but back when 
magic mushrooms were legal, one of my resident DJs – 
who shall remain nameless – decided to ‘experiment’ 
with them. I found out about thirty mins before he was 
due on and discovered he’d taken an industrial amount 
of them – but he assured me he’d be alright. Needless to 
say he wasn’t and I had to rescue the dancefloor while 
my DJ was practically catatonic behind the decks.
 
If you weren’t a promoter what would you have 
ended up doing?
Probably putting on paintball, airsoft or wargames 
conventions. If I couldn’t do that I’d put a bit more effort 
into my writing as I currently have a cracking job on an 
airsoft wargames magazine.
 
What other events in Nottingham do you love?
I’ve always had a bit of a soft spot for Spellbound at 
The Cookie Club – I’m a bit of an old goth at heart – and 
I used to love Psycle. DirtyFilthySexy at Spanky’s is 
usually a fun night out ran by some top geezers.
 
What have you got coming up over the next 
few months?
On Saturday 23 July we’ve got Randolph and Mortimer 
playing – a Sheffield unit that play really harsh 
industrial/electro dance music with a slightly punk edge 

– they throw everything into it with an audio visual light 
projection show. After that, Saturday 13 August, which 
I’m really hoping I can get the Professor along to; and 
New Year’s Eve Eve at the end of November, which 
should be a stormer as I’m chatting to the Deviant UK 
guys about getting them back up.
 

facebook.com/nightmarenottingham
 



leftlion.co.uk/issue80   37

    event listings ...for more: leftlion.co.uk/listings
SATURDAY 23 JUL

 Mike Edwards 
Testimonial Match: 
Notts County vs 
Nottingham Forest 
Notts County Football Club 
£5/10, 3pm

 Scorpio Unplugged 
The Bath Inn 
Free, 8pm - 11pm

 Gatecrasher 
The Lion at Basford 
Free, 9pm

 Hemulen Soundz 
Malt Cross 
Free, 9pm

 Tom Lucking 
The Malt Shovel 
Free, 5:30pm

 Splendour Festival 2016 
Wollaton Park 
£45/£75/£85, 11am

 Jessarae 
The Bodega 
£7.50, 7pm

 Nightmare Returns feat. 
Randolph & Mortimer 
The Maze 
£6/£7, 9pm

 Reggae Takeover 
New Art Exchange 
Free, 5pm

 Friend Within 
Stealth 
£5, 10:15pm

 Bear’s Den - Acoustic 
Set and Album Signing 
Rough Trade 
Free, 3pm

 Workshop for Young 
People: The Art of Travel 
Lakeside Arts Centre 
£8, 10:30am

 Print Your Own Poster 
Malt Cross 
£15, 11am

 Outdoor Theatre: Much 
Ado About Nothing 
Nottingham Castle 
£10/£15/£40, 7pm

SATURDAY 23 JUL 

 Demystifying The 
DSLR! Digital 
Photography Workshop 
Broadway Cinema 
£75/£90, 10am
Ends Saturday 24 Sep.

 Festival of Archaeology
University of Nottingham 
Free, 11am

 Sweet Charity Day 
Market - Bowel Cancer UK 
Fundraiser at Rough Trade 
Rough Trade 
Free, 12pm

 Jenny Collier + Daniel 
Townes + Rob Deering 
+ Inel Tomlinson 
The Glee Club 
£5/£13, 7pm

 Roger Monkhouse + 
Jarlath + Micky P Kerr 
+ Peter White 
Jongleurs Comedy Club 
£16, 7pm

 Just The Tonic present 
Lee Nelson + Gary 
Delaney + Vince Atta + 
Jarred Christmas 
The Forum 
£12/£15, 7pm

SUNDAY 24 JUL

 Guided Bike Ride 
Lakeside Arts Centre 
Free, 10am

 Deli 
The Lion at Basford 
Free, 1:30pm

 Chuck Hawthorne 
The Maze 
£10, 7:30pm

 Roy Ayers 
Southbank City
£20, 7pm

 Young Creative’s Club: 
SPEEDCraft 
Debbie Bryan 
£38, 10:30am

 Word Jam 
Nottingham Writers’ Studio 
4pm - 6pm

MONDAY 25 JUL

 Acoustic Rooms 
Rescue Rooms 
Free, 8pm

 Live Jazz Music 
The Bell Inn 
Free, 7pm

 The Something Sessions 
The Maze 
Free, 7:30pm

 YA/NA Crit Group 
Nottingham Writers’ Studio 
6pm - 9pm

 All the World’s A Quiz - 
A Theatre Quiz Night 
Theatre Royal 
£12, 7:30pm

TUESDAY 26 JUL

 Summer Taster – 
Three Secrets To Building 
Intriguing Characters With 
Deborah Bailey 
Nottingham Writers’ Studio 
£3/£5, 7pm - 9pm

WEDNESDAY 27 JUL

 The Beautiful Game 
Nottingham Playhouse 
£9/£10, 7:30pm

 Open Hack Night 
Nottingham Hackspace 
Free, 6:30pm

 Europa, Mon Amour 
Nottingham Contemporary 
£5, 6pm

 Loop De Loop 
Malt Cross 
Free

 Hearthstone Fireside 
Gathering 
National Videogame Arcade 
£3, 7pm

 Super Summer Fun 
Wollaton Park 
£2, 10am

 Robin Hood 
Summer Fun 
Nottingham Castle 
£2, 10am

THURSDAY 28 JUL

 Club Tropicana 
Rescue Rooms 
Free, 9pm

 The Old Nick 
Trading Company 
The Hand and Heart 
Free, 7pm

 81BC Trio Open 
Mic Night 
The Navigation Inn 
Free, 9pm

 End of Term 
Summer Jam 2016 
Motorpoint Arena 
£20, 6pm

 Spellbound 
Spanky Van Dykes 
£4, 9pm

 The Hot 8 Brass Band 
Riverbank Bar & Kitchen 
£16.50, 6:30pm

 IoThursday - Studio 
Nottingham Hackspace 
Free, 7pm

 Drink and Draw Social
Rough Trade 
Free, 7pm

 Outdoor Theatre: 
The Tempest 
Nottingham Castle 
£10/£15/£40, 7pm

 Nottinghamshire 
Miners of African-
Caribbean Tribute Night 
Afro Caribbean National 
Artistic Centre 
Free, 7pm

 Treasures in the 
Archives 
New Art Exchange 
£3, 2pm

 Mini Pizza Making 
Green’s Windmill 
Free, 11am

 Nottingham Black 
Archive Writing Group 
Nottingham Writers’ Studio 
5pm 

FRIDAY 29 JUL

 Let The Good Times Roll 
Riverbank Bar & Kitchen 
Free, 9pm

 The Lion 
The Lion at Basford 
9:15pm - 11:15pm

 Unplugged Showcase 
Bunkers Hill 
Free, 8pm

 Steve Strong + The 
Broken Oak Duet + 
Bonetti 
JT Soar 
Free, 7:30pm

 Gallery Sounds 
The Chameleon Arts Cafe 
10pm

 Ags Connolly 
The Doghouse 
7:30pm

 Kelly’s Heroes 
The Lion at Basford 
Free, 9pm

 Pesky Alligators 
The Malt Shovel 
Free, 9pm

 Mouse (DJ) 
Malt Cross 
Free

 Witch Tripper + Master 
Charger + Regulus + 28 
Double + Ten Days Later 
The Maze 
£4/£5, 7pm

 Kitty Tray presents... 
Rescue Rooms 
£15/£25, 8pm

 A Boy and A Bear 
in a Boat 
Wollaton Library 
£2, 2pm

 Ghost Hunt 
Galleries of Justice 
£35, 8:45pm

 Rudi Lockwood + 
Paul F Taylor + Archie 
Maddocks + Carey Marx 
The Glee Club 
£5/£11, 7pm

SATURDAY 30 JUL

 Alternative Pride 
After Party with Alaska 
Thunderfvck 
Spanky Van Dykes 
£17.50/£30 8pm - 2am

 Punk 4 The Homeless 
presents Headsticks, 
Stubborn Bastards, One 
Monkey, The McGregors & 
Carol Hodge 
The Sumac Centre 
Donations, 7pm

 The Hip Priests 10 Year 
Anniversary Show with 
Flash House + Mannequin 
The Chameleon Arts Cafe 
10pm

 Si Tew 
Nottingham Contemporary 
Free, 8pm

 Piss Up in a Brewery 
with Godzilla Black + Le 
Chuck + Pre Birds 
Black Iris Brewery 
£5, 8pm

 Introduction to 
Arduino Workshop 
Nottingham Hackspace 
£20, 11am

 A Boy and A Bear in 
a Boat presented by The 
Spark Arts for Children 
Nottingham Central Library 
Free/£2, 11am

 Rice Crispy Cakes 
Green’s Windmill 
Free, 11am

 Funhouse Comedy: 
Daliso Chaponda Rhodri 
Rhys + Wayne The Weird 
+ Compere Spiky Mike 
David Lloyd West Bridgford 
£11, 7:30pm

 Rudi Lockwood + 
Paul F Taylor + Archie 
Maddocks + Carey Marx 
The Glee Club 
£5/£13, 7pm

 Interactive Storytime: 
The Snail and the Whale 
Waterstones Nottingham 
£5, 11am

SOUTHWELL POETRY FESTIVAL

Everyone’s gone poetry mad, and 
Southwell weren’t about to stop at a 
music festival, oh no. The quaint town 
is host to some of the biggest names 
in wordsmithery this month, including 
Lemn Sissay MBE, who you might 
have caught last year performing at 
Nottingham Poetry Festival. On top of 
the Mancunian bard, Radio 4 Poet-in-
Residence Daljit Nagra will be there, 
there’ll be afternoon tea with ex-
Glastonbury Poet-in-Residence Kate Fox, 
and loads more literary goodness for your 
lugholes. 

The five days in Southwell see 
performances, exhibitions, talks, 
workshops and panel discussions for 
everyone to get stuck into. And there’s 
plenty for the kiddywinks, with a Roald 
Dahl event to boot. Whatever you do, 
don’t miss out on an afternoon with local 
small press publishers: Ross Bradshaw 
from Five Leaves is hosting the whole 
shebang, with Mother’s Milk, Stonewood 
and Candlestick Press dropping wisdom 
like the slippery bogger that it is. 

Thursday 14 - Sunday 17 July 2016. Events 
can be booked online. 

THE SOUTHBANK BAR - NOTTINGHAM CITY

Your favourite Bridgford boozer has made 
the grand journey to the murky depths 
of the city centre. That’s right, the sports 
bar and grill has set up shop on Friar 
Lane, and is inviting you lot to join their 
endeavour to make the street that little 
bit swankier. They’ve had a right do-over, 
changing their name from The Approach 
to The Southbank Bar - Nottingham 
City, and have decked their halls with the 
freshest of decor. 

Following in the footsteps of their Trent 
Bridge sister, it’s a sports bar through and 
through, with 22 screens, a projector, a 
darts board, an American pool table, and 

even a PS4. If you just fancy kicking back 
for some munch, you can chill out in one 
of the booths – they’ve got screens in too. 

Not slacking on their events calendar, Roy 
Ayers is set to play on Sunday 24 July, 
and Shaun Ryder will be telling his tales 
of UFOs, Madchester and belly aches on 
Thursday 28 July. 

Not only that, there’ll be regular live 
music slots from local heads, plus DJs 
galore. Be sure to pop your noggin in and 
check out all that good stuff.

southbankbar.co.uk
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NUSIC
BOX

Your new Notts music tip sheet, as compiled 
by Nusic’s Sam Nahirny. 
 
Want more? Check the fortnightly podcasts 
and live sessions in the Nusic website.

 

Kizzle  

In hip hop, being able to switch it up between genres 
can often be a bit of a disaster. How can you make your 
mark if all your tracks sounds completely different? 
A good question, and one that Kizzle answers well – 
completely own your flow. A quick listen to Kizzle’s 
current singles and you’ll slip through trap, bass-fuelled 
hip hop, and plenty of songs that can only be described 
as club bangers. And on each of those drastically 
different singles, there’ll be no doubt in your mind that 
you’re listening to Kizzle. Considering Switch Lanes has 
already made its way into Miami clubs – yeah, we know! 

–  we look forward to seeing what the next few months 
brings for him.

tinyurl.com/kizzlefb

 

Silver Wilson

Sometimes you need happy pop music that makes you 
wanna dance all over the place as well as put melodies 
in your head that you’ll be singing for days, and Silver 
Wilson do just that. They’re bloody brilliant at perking 
your ears up within a matter of seconds, and not letting 
go till you’re fully hooked. Lead singles Will I Ever Feel 
it Again and I’ll Be There show the melodic catchiness 
perfectly. In fact, I can confirm that within approximately 
4.7 seconds of listening to the former, you’ll singing that 
melody far louder than any of your neighbours should 
have to bear. Don’t think these guys are one-trick ponies 
though, they’re great at the softer side too – with moody 
electronic tunes in their set, as well as what can only be 
described as guitar-led almost-ballads. 

facebook.com/silverwilsonuk
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SUNDAY 31 JUL 
 

 Ben Martin Quartet  
The Lion at Basford  
Free, 1:30pm 
 

 Jazz Jam  
Malt Cross  
Free, 9pm 
 

 The Dark Rose 
The Maze  
7:30pm 
 

 I’m Not From London’s 
BBQ and Music in the 
Courtyard  
The Angel Microbrewery  
Free, 8pm 
 

 Sunday DJ Sessions  
The Southbank Bar  
Free, 8pm 
 

 Outdoor Theatre: 
Ruddigore  
Newstead Abbey  
£15/£16, 7pm 
 

 Poodle Pamper 
Wollaton Park  
Free, 10am 

SUNDAY 31 JUL  
 

 Interactive 
Storytelling Sessions  
Lakeside Arts Centre  
£5, 11am 
 

 NCF Comedy night  
And Why Not Bar  
£10, 8pm - 10pm 
 

 Ilkeston Brass  
Arboretum Park  
Free, 2pm 
 

 Haute Quizine: Quiz 
and Tapas Night  
The Bluebird  
Vegetarian Cafe  
£12, 7:30pm  
 

 Travel to Space 
Black Beauty Pharmacy 
£20, 6pm  
 

 Cuddle Session: 
Spread Love. But Don’t  
Be Weird About It 
Everywhere 
Free, 9am 

 Heart of a Dog  
Broadway Cinema  
£4 - £8, 9pm 
Fri 1 - Thurs 7 July 
 

 Lady Bay Open 
Gardens 2016  
Lady Bay  
Sat 2 - Sun 3 July 
 

 Let It Be: A Celebration 
of The Music of  
The Beatles 
Theatre Royal  
£16 - £31  
Tues 5 - Sat 9 July 
 

 Showstopper! The 
Improvised Musical  
Theatre Royal  
£15.50 - £19.50, 7:30pm 
Thurs 7 - Sat 9 July 
 

 Gedling Borough Arts 
Festival 2016  
Arnold Methodist Church  
Free, 1pm - 5pm 
Thurs 14 - Sat 16 July 

 
 The Victoria Hotel 

Annual Vicfest  
The Victoria Hotel  
Free - £35, 1pm 
Sat 16 - Sun 31 July  

 
 White Lion  

Local Beer Festival  
The White Lion  
Free, 12pm 
Thurs 21 - Sun 24 July 
 

10th Annual Normanton 
on the Wolds Beer Festival  
The Plough Inn  
Free, 12pm 
Thurs 21 - Sun 24 July 
 

 Street Food Party  
Sneinton Market  
Free, 4pm 
22 July - Sun 24 July 
 

 Rebus Exhibition  
Bohunk Institute 
Free, 6pm - 6pm 
Fri 1 - Fri 8 July 

 Mastered: Art and 
Design Masters  
Exhibition 2015/16  
Bonington Gallery 
Free, 10am 
Tues 19 - Wed 27 July 
 

 The Portland 
Miniatures  
The Harley Gallery 
Free 
Sun 20 Mar - Wed 31 Aug 
 

 Sarah Danays’ Arms  
of the Portland Vase  
The Harley Gallery 
Free, 10am - 4pm 
Sat 18 Jun - Sun 14 Aug 
 

 Made in China by 
Clare Twomey  
The Harley Gallery 
Free, 10am - 4pm 
Sat 18 Jun - Sun 14 Aug 
 

 Cause Celebre  
Lace Market Theatre 
£8, 7:30pm 
Mon 18 – Sat 23 July 
 

 Exhibition: Grand 
Tourists and Others: 
Travelling Abroad Before 
the Twentieth Century  
Lakeside Arts Centre 
Free, 11am - 4pm 
Fri 29 Apr - Sun 7 Aug 
 

 Hurvin Anderson: Dub 
Versions  
New Art Exchange 
Free 
Sat 2 July - Sun 18 Sep 
 

 Dissonance: 
Beverley Bennett in 
Collaboration With 
Nottingham Collective  
New Art Exchange 
Free 
Sat 2 July - Sun 18 Sep 
 

 Sumiko Eadon: 
Screenplay  
New Art Exchange 
Free 
Sat 9 Jul - Sun 11 Sep 

 Fame  
Nottingham Arts Theatre 
£10/£12 
Fri 15 - Sun 17 July 
 

 Leonardo Da Vinci 
Exhibition  
Nottingham Castle 
Free, 9:30am 
Sat 30 July - Sun 9 Oct 
 

 Michael Beutler:  
Pump House  
Nottingham Contemporary 
Free 
Sat 16 July - Sun 25 Sep 
 

 Yelena Popova:  
After Image  
Nottingham Contemporary 
Free 
Sat 16 July - Sun 25 Sep 
 

 Wednesday 
Walkthroughs  
Nottingham Contemporary 
Free, 6pm - 6:45pm 
Weds 20 July - Weds 21 
Sep 
 

 Play Factory  
Nottingham Contemporary 
Free 
Tues 26 July – Weds 31 
Aug 
 

 The Tracy Quaife 
Theatre Dance School  
Nottingham Playhouse 
£15, 7:15pm 
Sat 9 - Sun 10 July 
 

 Scratch Nights in 
the Neville Studio  
Nottingham Playhouse 
Free, 7pm 
Thurs 28 - Fri 29 July 
 

 Brassed Off  
Nottingham Arts Theatre 
£10/£12  
Weds 6 - Sat 9 July 

 Intersections, 
Commission #4
Ian Nesbitt 
Primary 
Until September 
 

 One Acts:  
Crossed Lines  
The Studio Theatre 
£7/£8, 7:30pm 
Tues 12 - Sat 16 July 
 

 Street Art  
Festival 2016  
Surface Gallery 
Sat 9 - Sat 30 July 
 

 Nature’s Ape  
Surface Gallery 
Free 
Sat 18 Jun - Sun 4 Sep 
 

 Mimika Theatre 
Presents Landscapes  
Theatre Royal 
£7  
Thurs 14 - Sat 16 July 
 

 English Youth Ballet: 
Giselle  
Theatre Royal 
£16 - £24  
Fri 22 - Sat 23 July 
 

 Classic Thriller Season 
2016: Arsenic & Old Lace  
Theatre Royal 
£11 - £23 
Tues 26 - Sat 30 July 
 

 Cats  
Theatre Royal 
£15 - £39.50  
Tues 26 July - Sat 6 Aug 
 

 Grand Tourists and 
Others: Travelling Abroad 
Before the 20th Century  
Weston Gallery 
Free 
Fri 29 Apr - Sun 7 Aug

EXHIBITIONS, PLAYS, FESTIVALS AND THAT

MONDAYS 
 

 Pub Quiz
Malt Cross
Southbank 

TUESDAYS 

 Open Mic Night
Filthy’s
Pepper Rocks 

 Pub Quiz
The Johnson Arms
Sir John Borlase Warren 

WEDNESDAYS 

 Open Mic Night
JamCafe
Rescue Rooms
The Bell Inn
The Maze 

 Pub Quiz
The Lion at Basford
Rescue Rooms
Golden Fleece
Spanky Van Dykes
The Hop Pole 
 

THURSDAYS 

 Open Mic Night
The Lion at Basford 

 Pub Quiz
Southbank 

FRIDAYS 

 Unplugged Showcase
Bunkers Hill 

SATURDAYS 

 Ghost Walk
Ye Olde Salutation Inn 

 Stealth VS Rescued
Stealth and Rescue Rooms 

SUNDAYS 

 Open Mic Night
The Johnson Arms 

 Pub Quiz
The Trent Navigation Inn

 Live Jazz
The Bell Inn

 Sax on a Sunday 
Bunker’s Hill

REGULAR STUFF



Nottingham Craft Beer Week is back for its second year, and bars all over the city are 
celebrating everything beery with a programme of events sure to inspire all hop heads. 
To make sure you make the most of your imbibing, we’ve picked the choicest events 
and venues for you…

Annie’s Burger Shack and Ocean State Tavern 
are holding their annual street party on Saturday 2 
July to celebrate American Independence Day. With 
craft keg beer and real ale, live music throughout 
the day, fun stalls, a burger buffet and much more, 
it’ll definitely be worth popping by for a drink or 
five. Make sure you also check out Ilkley Brewery’s 
tap takeover on Wednesday 6 and Thursday 7 July 
for a bonus drinkable delight. 

Head down to Purecraft on Monday 4 July as 
Adrian Walker, Export Director at the award-
winning Firestone Walker Brewing Company, is 
jetting all the way over from California to present 
new hop-driven brew Luponic Distortion. 

Kraft Werks, the bar/bottle shop/craft spiritual 
home in Mansfield Road get together with bottle 
shop Beer Cavern to put on their first Craft Bottle 
Share on Tuesday 5 July, as well as an unmissable 
Meet the Brewer and Tap Takeover event with 
Alphabet Brew Co on Thursday 7 July.

New pub The Herbert Kilpin will be teaming up 
with Thornbridge brewery for a spicy food and beer 
tasting session on Tuesday 5 July, followed by your 
chance to try Black Iris and Junkyard’s new barrel-
aged beer. Another new bar, Southbank City 
(formerly The Approach), is hosting a joint event 
on the same night in conjunction with Black Iris 
Brewery and I'm Not From London, featuring some 
amazing local musician and, of course, beers.

Get down to the Kean’s Head on Wednesday 6 
July for its Shiny Showcase, which will be shining 
light on the very best that Shiny Brewery have to 
offer, and they’ll be welcoming awesome Euro craft 
brewers Omnipollo and To Øl for a Tap Takeover on 
Thursday 7 and Friday 8 July. Fancy a laugh? The 
Cross Keys are bringing a very special lineup of 
comedians on Wednesday 6 July, featuring local lad 
Patrick Draper and special guests.

Manchester Brewery Runaway are taking over at 
the Ned Ludd on Thursday 7 July, so head down to 
sample their range of craft ales, which includes IPA, 
pale ale, American brown ale and smoked porter, 
and they’ll host a Wild Card Brewery Tap Takeover 
on Saturday 9 July, where you can expect to sample 
all Wild Card’s awesome brews too.

Elusive Brewing will be running a Meet the Brewer 
and Tap Takeover event at The Canalhouse on 
the Thursday, then Friday will see Fourpure 
bringing up some favourites from their range for 
another Tap Takeover, which will both be worth 
catching. The Embankment Pub & Kitchen are 
hosting Thornbridge Brewery for a tap takeover on 
Thursday 7 July too, showcasing a wide range of 
cask and keg from the Bakewell-based brewery.

If you’re that way, head to West Bridgford bottle 
shop Hopology for a couple of very interesting 
events. Thursday will see Beeston Hop talk about 
the Beeston-based artisan brewery and their beers; 
Friday is your chance to meet Loughborough-
based Charnwood Brewery and get down Saturday 
lunchtime for their European wild and sour beer 
tasting, Return to Lambicland.

Saturday sees Kraft Cavern, a collaborative event 
from Kraftwerks and Brew Cavern at Hopkinsons 
on Station Street, with keg beers from the likes of 
Omnipollo, Mikkeller, Magic Rock and more, as well 
as posh street food and DJs. No brainer.

Forget the referendum – Nottingham’s newest craft 
brewery, Pica Brewing (the craft arm of Magpie 
Brewery, based at Meadow Lane), are giving you 
the chance to decide on their next IPA all week at 
Crafty Crow, plus there’s a perfectly paired menu 
of great British food and beer, ideal for setting 
yourself up for a beery session.

Craft Beer Week takes place at various venues across 
Nottingham, Monday 4 - Sunday 10 July 2016.

facebook.com/nottinghamcraftbeerweek

A lot of us get sick of seeing the 
same shops, supermarkets and 
boozers plastered all over the city, 
and feel the excitement squeeze in 
our bellies when a place pops up 
that we’ve never seen before. It’s all 
thanks to independent entrepreneurs 
that Nottingham is kept thriving 
in diversity, and now they’re being 
championed in a campaign running 
until October. 

Organised by the Nottingham 
Business Improvement District (BID), 
the It’s In Nottingham Summer of 
Independents campaign begins 
from Monday 4 July, falling in line 
with the US of A’s independence day. 
Shrug. 

Tenuous links aside, there’s actually 
some cool stuff about to crack off 

– a 24-page guide to independent 
businesses in Nottingham, a 
competition for Nottingham’s 

Independent Business of the Year, 
events like Craft Beer Week, 
the Nottingham Night Market 
on Thursday 7 July, and an 
Independents Festival in October. 

On top of all this, keep your eye 
out for The Summer Sofa – a purple 
sofa that’ll be cropping up all over 
the city in places where there are 
loads of independent businesses, 
with surprises and treats up for 
grabs. Ears to the ground for all the 
goings on, and get championing 
those much-loved businesses of 
Nottingham. 

#IndependentNottm

BEER ALL
WEEK

SUMMER OF INDEPENDENTS

words: Shariff Ibrahim
photo: Raphael Achache
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Congratulations to the six authors nominated for this year’s East Midlands Book Award 
(EMBA). We think you’re mint. Before you accuse us of being unable to count, 
we’ve only included four reviews as Jonathan Taylor and Eve Makis appeared in a 
previous issue.
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BOOK REVIEWS

Nottingham’s orangest reviewer
is back. But she ain’t happeh…

Being a Beast
Charles Foster
£11.99 (Profile Books)
  
Get this. When I tek me kiddies 
aht on skool so theyz can goo’ for a 
donkey ride dahn Skeg with their 
dads, I gerra letter telling meh it’s 
illegal and the skool are gonna fine 
us. WTF? Which dun’t stop us BTW 
cuz I’m on benos, so I’ve got fuck 
all. But when a professor from Oxford teks his eight year ode 
kid into the woods and gets him to eat worms, sniff out fox piss, 
and dig holes in ground so they can pretend ta be a badger, he 
gets a book deal? Honestleh, talk abaht one rule for them and 
one rule for us. Now don’t gerrus wrong, I like toffs. They’re like 
w/c but wi’ money. They do worever they like and dun’t gee a 
f*ck. *Respect* But when he starts ta say things like Norfolk 
worms have a tang of nappy liner in August, I can’t ‘elp but fink, 
how d’ya know worra nappy tastes like? And why August? Do 
yer eat nappies every month or summat? Being a Twat wud be 
a better title.
 

profilebooks.com 

illustration: Hunt Emerson
words: James Walker
Forget #Remain but never forget beautiful leaves. Leaves of 
grass... Grass blossoms, grass has flowers, flowers of grass, 
dusty pollen of grass, tall grass in its midsummer maleness; 
even the blue-grass blossoms; even the bison knew it; even the 
stupidest farmer gathers his hay in bloom, in blossom just 
before it seeds.
 

Now shut up about stoopid toff 
spats, and stop buying all of the 

Dolmio Ragu sauce from Tesco. 
It in’t gonna run out. Ahhh!!! 
And remember any c*nt in 
power will f*ck you over. Get 

down the Arboretum 
and roll in tall grass 

with sexy 
ladies (and 
men) or both 
at the same 
time. I call 
this #fuckit  

 
 

Burning Books
Jess Green
£9.99 (Burning Eye Books)

Burning Books is a powerful 
collection of poems about an 
inner-city secondary school. This 
collection melds the political and 
the personal with stand-out poems 
such as the internet-famous Dear 
Mr Gove (Google it). Burning Books 
raises timeless questions, such as 
what teachers should do to tackle 
bullying, as well as the realities of removing non-British 
books like To Kill A Mockingbird from the curriculum. 
According to the title poem, some contemporary 
school libraries ban intelligent children for trivial (and 
snobbish) reasons, and are home to librarians who want 
to ban books – “Macbeth, too violent, Regeneration, too 
gay, Great Gatsby, too much drinking, DH Lawrence, 
don’t get me started.” Similar in tone to Kate Tempest’s 
Hold Your Own, Burning Books is a brilliantly accessible 
collection, so it’s ideal for poetry-phobes. It’s a 
passionate piece of writing and ideal for anybody who 
wants to learn about the stories behind the depressing 
headlines. Katharine Lunn

burningeyebooks.wordpress.com

A Killing Moon
Steven Dunne
£8.99 (Headline Publishing)

Steven Dunne’s latest crime novel, 
A Killing Moon, is a fluid, suspense-
filled thriller and worthy winner of 
this year’s EMBA. The novel follows 
Dunne’s brilliant antihero, DI Damen 
Brook, and his team as they attempt 
to unravel a series of murder cases 
in Derby. Told through a series of 
interwoven split narratives, the plot 
line is paced to perfection, with a few 
red herrings thrown in for good measure. Dunne’s 
colourful characters are so vivid that they’re almost 
tangible, DI Brook in particular. The dark thriller 
explores a number of difficult topics from religious 
extremism to mental health stigma, providing an 
insight into how they impact each individual character’s 
thoughts and realities. A Killing Moon is an engrossing 
and provocative read that keeps you guessing 
whodunnit right up till the end. Helen Frear

headline.co.uk

The Princess and The Giant
Caryl Hart & Sarah Warburton
£6.99 (Nosy Crow)

The only children’s book among 
the nominees for the EMBA, 
this is the delightful story of a 
princess who meets a giant in his 
natural environment: a castle up 
a beanstalk. Caryl Hart’s rhyming 
prose introduces the princess, her 
decidedly down-to-earth, royal parents and the grumpy, 
bad-tempered and noisy giant whose constant fee-fi-fo-
ing is keeping the townsfolk awake. Sarah Warbuton’s 
illustrations are charming and full of incidental detail 
that will reward multiple re-readings. My favourites 
are the cat serving lemonade to a thirsty queen and the 
mouse in bowtie and tails that pops up on almost every 
page. Appropriately enough, considering the nomination, 
it’s a book about the value of a good story, and the 
special pleasure of reading and listening to a good 
bedtime story. It’s warm, amusing and comes with a free 
audio recording as well (available online). Robin Lewis

nosycrow.com

The Boy In The Mirror
Tom Preston
£7.99 (Valley Press) 

Under a hundred pages long, but 
packing an emotional wallop more 
appropriate to a book you could 
wield like a brick, this slim memoir 
is a diary of the gruelling treatment 
the author went through upon being 
diagnosed with aggressive cancer. 
Aged just 21 when he was given 
an ‘optimistic’ survival estimate of 
40%, Tom Preston renders every detail of his four-month 
course of intensive chemotherapy with brutally vivid 
honesty. The book’s second-person perspective lends it 
immediacy and empathy, and Preston’s eye for telling 
detail makes key moments lodge in the mind: seeing his 
father leave the hospital and sit in his car for many long 
minutes after a painful visit, the grating, maddening 
noise of a misconnected electrical socket that no one 
else seems to hear, the carpet of dead skin that he sheds 
every night after treatment. A moving, impressive book 
that deftly avoids the usual emotional clichés of such 
memoirs. Robin Lewis 

valleypressuk.com

illustration: Hunt Emerson
words: James Walker

illegal and the skool are gonna fine 
us. WTF? Which dun’t stop us BTW 

Katie Half-Price

Who-Dunne-it 
 

Steven Dunne’s A Killing Moon is the winner of the 2016 EMBA. Perhaps it’s about time 
literary snobs take the crime genre seriously...

How does it feel to be a winner?
Wonderful. I'm still walking on air – the competition 
was so fierce. It's marvellous that my work is starting 
to be recognised by people within the East Midlands; 
especially as I'm writing and setting my novels in Derby. 
It's gratifying to know that because of the award I'll be 
able to reach more readers.

Crime, as a genre, has faced a lot of snobbery, 
particularly in terms of it being recognised as ‘real’ 
literature. How important is winning awards like this 
in terms of changing these perceptions?
Very important. The EMBA takes submissions from 
all genres so you have to be a very good writer to get 
shortlisted. The snobbery exists but will eventually 
subside because the genre has changed beyond all 
recognition and the quality of the writing has never 
been higher.

What’s the book about?
A cold case involving missing young migrant women 
stretching back several years is revisited when an Irish 
student disappears.

This is the fifth in the DI Damen Brook series. What is 
it like to write a series and what does this character 
mean to you?
Writing a series is an odd mixture of the comforting 
and the alarming. Comforting because when you have 
a couple of great characters like DI Brook and DS Noble, 
who bounce off each other so well, it's an absolute joy to 
write. Alarming because, although regular characters 

need their tropes, it's important to keep things fresh 
and have characters develop together. You have to be on 
your toes and keep changing things so their relationship 
never becomes stale. 

The book deals with some sensitive issues such as 
religious extremism. What responsibilities do you feel 
you have as an author in representing them?
You have to ensure that any such characters are written 
as fully-rounded human beings and not as caricatures. 
Like most real people, good and bad coexists and it's 
important to show both sides even if, at a particular 
time, the bad manifests itself as evil. Researching the 
psychology of such people is very interesting – fanatics 
who reject the norms of society that we take for granted, 
and yet believe completely in their righteousness. 

What makes a good whodunnit?
Credible characters that you believe in, and potentially 
root for, are essential. If readers don't care about the 
people you create, you're lost. The rest is in the plotting 
to ensure you can conceal the killer from the reader 
and yet make certain that they've had all the clues they 
needed to come to the right conclusion. 

Any advice for aspiring writers?
Don't dream, don't think, don't plan. Sit down in a chair 
and get writing. As the old saying goes, "You can fix a 
broken page but you can't fix a blank one."
 

sdunne2013.wordpress.com
 

interview: James Walker
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Hhymn
In The Small Hours
Album (Self-released)
 
Despite having formed back in the dark 
ages of 2008, releasing their first EP in 
2009, and their debut album in 2011, this 
five-piece have only just gotten round 
to a follow-up. With almost eight years 
of graft under their belt, the pressure 
to produce a polished, bob-on album 
must have almost killed ‘em. Hhymn 
can sleep easy though, as the finished 
product reflects a meticulous creative 
process that has most certainly paid 
off. In The Small Hours sounds like 
a Coldplay album – if Coldplay had 
been given a good kick up the arse 
and a heavy dose of Not Wank. Mature, 
rounded vocals carry the collection 
through from the driving force that is The Bearer – with a bassline and mournful vocals 
reminiscent of Thom Yorke’s Hearing Damage – right the way through to closing track, the 
hopeful Wave. Simple Song does exactly what it says on the tin: stripped back and poetic, 
kicking off with some Leonard Cohen-esque storytelling before livening up with the 
introduction of a lead guitar melody. Mt Jara is slow and lulling with lamenting vocals that 
see Ed Bannard’s falsetto put to full and good use. By far the strongest track on the album, 
Cut All Ties begins with the most sultry of vocals set over a repetitive guitar riff that 
beckons you in with one hand and pushes you away with the other. The song raises its 
hands in surrender – a last dance, last kiss track for star-crossed lovers. Achingly beautiful, 
a worthy sophomore album. Lucy Manning

 
hhymn.bandcamp.com

The Breakdowns
Heavy Metal Bombs
EP (Ghost Highway Recordings)
 
What is it about the spirit of punk that won’t die? We’re 
fully forty years away from 1976, but the music isn’t going 
anywhere. More than the music, punk is an attitude, and 
it’s clearly alive and well in the Nottingham of 2016. The 
Breakdowns have been knocking around now for more than 
a decade, but the flame of punk burns brightly here. Don’t be 
fooled: as well as your basic, knuckles-to-the-floor, honest-
to-goodness, three-chord stompers in the vein of Johnny 
Thunders (Saturday Girl) or The Ramones ((She’s a) Heavy Metal Bomb), there’s plenty of 
melody here too, with I Know Your Name, I Lost Your Number showing welcome echoes of 
Shake Some Action by the Flamin’ Groovies. There are six tracks on this EP, and as you’d 
expect from a bunch of punks, not a single one of them outstays its welcome. All that’s 
missing is the 1-2-3-4 intros. Maybe next time, eh lads? Tim Sorrell
 

losbreakdowns.bandcamp.com

Charlie Ulyatt
Dead Birds
Album (Self-released)
 
Over eight short tracks, Charlie Ulyatt’s guitar meditates on 
the musician’s time spent in Lincolnshire, with Dead Birds 
invoking the county’s vast flatlands and wild scenery. The 
album is sparse, often just Ulyatt’s guitar shimmering as if 
caught by the breeze, but it’s all the better for it. He could 
have easily overdone the guitar theatrics, but he’s kept it 
simple and raw; utilising tremolo, lush reverb, and plenty 
of space between the notes, making this an affective listen. 
It’s a record that echoes around your headspace and takes you to a calmer place, where 
the world moves at a slower pace. The mood gently shifts over the 34 minutes – Dead 
Birds features the words from a Greek poem and the final two tracks add some distorted 
vibrating guitar to the mix, but it never breaks its spell. With this album, Charlie Ulyatt has 
created an engaging and meditative listen. Paul Klotschkow
 

charlieulyatt.bandcamp.com

Rather listen to the tunes on this page than read about ‘em? 
Wrap your tabs round Sound Of The Lion, our dedicated 
music podcast. If you want your own tunes reviewed and 
you’re from Notts, hit up leftlion.co.uk/sendusmusic
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Gallery 47
Nice EP
EP (Self-released)
 
It’s been two years since Gallery 
47’s superb second album, but the 
newlywed singer has returned 
with a brand new EP. When the 
twang of the electric guitar kicks 
in at the start of opening track 
Rising Star, you’d be forgiven for 
thinking that we’re heading into 
Jake Bugg territory. This is a very different beast, though – a 
catchy pop song with a killer chorus that segues perfectly into 
the lovely Last Day. Nice is a more upbeat and positive collection 
of songs than his last album All Will Be Well. The highlight of 
the EP is the superb It’s Been a Long Day, replete with beautiful 
violin, while closing song Last Day is reminiscent of sixties-era 
Paul Simon at his very best. Gallery 47 has long been one of the 
city’s most talented singer-songwriters and Nice is yet another 
collection of beautiful songs. Nick Parkhouse
 

facebook.com/gallery47
 

In Isolation
A Certain Fractal Light
Album (Aye Aye Records)
 
In Isolation have been donning 
their best black clothes and 
eyeliner for over half a decade, 
and A Certain Fractal Light, their 
debut album, packs all the gothic 
melodrama you’d expect from a 
band enthralled by the darker side 
of eighties indie rock. There’s the soaring keyboards of 
The Cure, the faint echo of Marr’s jangling guitar, and in 
Truth or Dare the widescreen swirl of Echo and the Bunnymen. 
Parlance rattles out of the traps like Editors, a modern band 
who, with all of their eighties obsessions, In Isolation share 
a similar musical identity with. The lyrics are as weighty as 
the music, with Gods, a rumination on the death of a parent, 
standing out. For all of the fun trying to spot the influences, In 
Isolation have made an album that’s all their own and all the 
better for it, even if deep down you feel the band wish it was 
1984 all over again. Paul Klotschkow
 

inisolation.bandcamp.com
 

Shrykull
Degenerate
EP (Self-released)

Not one for the fainthearted, but 
an EP that is titled Degenerate 
is never going to be for the 
lily-livered among us. If that’s 
you, then there’s nothing for you 
here. But if you are sonically 
adventurous, like to explore 
different sounds and spectrums of music, and think you know 
your grindcore from your doom metal, then you’ll probably 
find something to like. Shrykull at first seem needlessly 
confrontational, like an unwanted slap to the nads. But the duo’s 
sound begins to build slow, grinding, and heavy riffs, fired off 
like a steamroller clattering down a flight of stairs, with vocals 
that sit comfortably somewhere between throat shredding 
and larynx obliterating. It’s thrilling stuff. When the band find 
a rhythm and get locked into a groove, like on the title track, 
there’s something beguiling and transfixing to be found in their 
sludgy metal. Paul Klotschkow
 

shrykull.bandcamp.com

Great Raven
Magnetic Smoke
EP (NGland Records)
 
A concept documenting the 
summer solstice from sunrise 
to nightfall, this is a record best 
listened to as one whole piece, 
with the album telling a story of a 
person’s ever-changing disposition 
over one day. If it sounds like 
heavy listening, it’s not really, 
as brevity is the key here, with each short track flowing into 
the next. Over the ten tracks, Great Raven, a duo consisting 
of Daisy and Antronhy, have put the emphasis on creating an 
atmosphere rather than, say, massive banging tunes, and their 
palette is varied. The song cycle starts with a dawn chorus, 
flowing from the pagan blues of Rabbits Foot, through found 
sounds, arty noisescapes, smoky jazz, creepy folk lullabies, and 
experimental vocal excursions that burble as if underwater. 
With Magnetic Smoke, Great Raven have created a mystical 
soundscape that probably sounds unlike anything else you’ll 
hear all year. Paul Klotschkow

 
great-raven.bandcamp.com

Whisky Stain
Crawley Road
EP (Self-released)
 
Okay. Let’s get this out of the way: 
any two-piece rock band featuring 
guitar and drums is going to invite 
comparison with The White Stripes 
and The Black Keys. It’s inevitable, 
and I’m sure Whisky Stain are 
thoroughly sick of it. But, the thing 
is… they do sound like those 
bands. Not that anyone with an ounce of sense and a measure 
of good taste would think that there was anything wrong with 
that. Once the Cher-style vocoders of Wind Swept Hair are 
out of the way, the thrusting percussive drive of Carpet Burn 
summons the spirit of Jack White and sets a pace that barely 
relents for the rest of the EP. There’s a strong, bluesy influence 
here, but there are echoes of the Violent Femmes too – in the 
rhythmic drive, and the punchy snarl of the excellent lyrics. 
There’s barely 1,000 seconds of music here, but it’s literally a 
thrill a minute. Tim Sorrell
 

whiskystain.co.uk
 

Yashmak Webs
Yashmak Webs
EP (Self-released)
 
The poetically conjured-up 
personality of ‘Annie’ is unleashed 
by East Retford band, Yashmak 
Webs, in their recently released 
self titled EP. The four tracks 
are a perfect example of how to 
successfully combine the spoken 
word with atmospheric and 
powerful backing music. Each song varies slightly in style, 
with the Tom Waits-meets-garage-rock-sounding Conjuring 
Annie, the mellow Aglow, and the mystical Summer Annie. 
Insight into the mental state of the concept EP’s subject comes 
to fruition in the third song, and personal favourite, Headnoise. 
The track draws comparison to early Black Sabbath, with Ozzy’s 
melodies being replaced by the gruff voice of Yashmak Webs’ 
frontman, Dean Geary. If you find yourself sat inside on a rainy 
afternoon, grab yourself a brew or glass of red, stick this record 
on, and let yourself get lost in the gritty poetry and flowing 
sounds. Liam Steers

 
yashmakwebs.bandcamp.com

 

Origin One - Mi Bredrin (Bim One 
Productions Remix)
Taken from a Japan only 7”, Bim 
One give this recent single from 
Notts’ reggae types a futuristic 
dancehall makeover.
 
Amulet - Temptress
Imagine late period Oasis doing their 

best Stone Roses impression. 
Can’t hear it? 

Imagine 
a little 
harder. A 
little more. 
Got it? 
There you 
go, this 
sounds 
like that. 

Trekkah - Slowly Fading (feat. Lowrie)
Notts’ premier producer returns with a 
remix of a track that originally featured 
on Lowrie’s Floating World mixtape and 
it’s a taster of his forthcoming album, 
The Enlightenment.
 
One Giant Causeway - 
Fishnets and Fags
Lad-friendly indie rock. If these guys 
could afford a big PR budget this would 
be all over the likes of Absolute and 
whatever XFM is called now.
 
Patriot Rebel - Self Hate
Taking their heavy riffs underground as 
they perform deep underneath the city 
in one of our many sandstone caves in 
the lead single off their new EP. 

The Further - Ordinary
It’s a risk calling your song Ordinary, 
especially when you cite Gene as one 
of your influences, but fortunately The 
Further just about pull off their stylish 
indie bombast.
 
Sonder - Lions
Hypnotic indie folk that has shades 
of Daughter and soak in its mellow 
introspection. A great introduction to a 
great new artist.
 
Eyre Llew - Vorfreude
Shot in our very own Rock 
City, this atmospheric video 
encapsulates the post-rockers 
swirling orchestral sound. Now 
where’s the album, chaps?

Can’t hear it? 
Imagine 
a little 
harder. A 
little more. 
Got it? 
There you 
go, this 

Quality vintage, rare and used 
guitars and amps.

We have an excellent range of 
electric, acoustic and bass 
guitars, fully set-up and a 
twelve month guarantee.

Our in-house workshop offers set-ups, 
repairs, re-frets, restorations, hand 
wired pickups and electrical work. 

Fast turn round and
loan guitars.

We stock Cornell amplification and 
pedals, D’Addario  strings and a range 

of guitar accessories and spares.

We buy and part exchange quality 
instruments world wide.



Including
94 Gunships - Unknown Era - Acoustica

Boris and the Space Cadets

Tickets: em-chillifest.co.uk
Orchard Farm, Rolleston, Notts NG23 5SJ

Tickets £4.50 pre-book
£7 on gate

Over 70 Stalls
Street Food - Real Ales - Artisans

Free Childrens entry and activities

Plus 12 great Nottingham Bands



In England, tapas can apparently be from any country in the world, 
and you invariably have to pay for it. Utter bollocks. In truth, it can only 
be from Spain and it should be free.

Walking the backstreets of Granada with my brother, we propped up 
the bar after a busy day of hardcore sightseeing. We’d created a simple 
yet effective system that dictated for every cultural activity undertaken, 
we would reward ourselves with the proportionate amount of cold 
beers: small statue equals one beer, vast monastery that takes hours 
to absorb – four beers. The first drink arrived accompanied with olives, 
the second with some marinated anchovies. By our sixth we were 
offered chorizo sausages in a sticky cider sauce. All free. This is the 
traditional way of serving tapas – to keep you firmly grounded at the 
bar. 

Sadly, tapas can’t be free in England, it just wouldn’t work. But the 
prices at Barrio on Sherwood High Street are good, and it’s most 
certainly authentically Spanish. 

I learned a good tip from another tapas restaurateur – don’t order 
everything you fancy at once. Take your time. With this in mind, we 
started with a couple of seafood dishes. I use the frittura (£5) as my 
barometer for a good chef, it’s on virtually every tapas menu but can 
vary wildly in quality. Barrio produces the good stuff – soft, fleshy 
squid rings and whitebait in a light batter, topped with crispy squid 

tentacles. The cod fritters (£4) were also lovely, flavoured with finely 
chopped peppers and plenty of parsley. In an accidental fish-n-chips 
moment we’d ordered the patatas bravas (£3) too, served crispy and 
topped with a lovely homemade alioli.

We refreshed our wine glasses, chatted a bit more and ordered some 
meat and vegetable dishes. Their albondigas (£4) are excellent, coated 
in a rich, herby tomato sauce. My favourite dishes of the evening had 
to be the baked rice topped with chorizo, black pudding and ‘el barrio’ 
sausages (£6) and Huancayo style potatoes (£5) – boiled potatoes 
with a creamy, spicy, scotch bonnet sauce (£5). As an ambassador of 
true Spanish tapas, I questioned how scotch bonnet could be justified, 
but it’s all good as the dish originates from Peru, which the Spanish 
colonised in the 1500s. Phew.

Book a table, order slowly, drink lots of wine and dream of what it 
might be like to live and eat in Spain. Ash Dilks

584 Mansfield Road, NG5 2FS. 

tinyurl.com/barrionottingham

As far as nominative determinism goes, it’s tough to beat East 
Midlands Today’s weather presenter Sara Blizzard. But up there are 
husband and wife publican team Jen (née Pottle – an old word for a 
half-gallon bottle), and blues lover Ralph Glover, who were perhaps 
always destined to open their own music-based micropub, Pottle of 
Blues.
Having only opened in April 2016, Pottle of Blues takes up residence in 
an unassuming shop front just off the high street in Beeston. A bit of a 
career change for former Nottingham teacher Jen – the pair decided to 
go into the pub trade after her dad opened up his own micropub, The 
Copper Pottle, in Kent last year.  

Through the door to the small former candle shop, you’re welcomed 
with proper warmth and community vibes. Everything’s designed to 
be as convivial as possible – a few tables and conversation-optimised 
wooden pews take up the front section, and the tiny bar area (well, 
vintage piano) with a barrel room at the back featuring Ralph’s hand-
crafted stillages, keep everything nice and open. Decor-wise, vinyl 
records and old acoustic guitars repurposed as lights and planters 
line the walls, with candles and glass ‘pottles’ referencing the place’s 
heritage.

Early on a Tuesday evening the atmosphere was already popping as 
the very friendly Jen and Ralph chatted to us and served up a few 
samples of the five beers on at the time. They’re always rotating,

but you’ll usually find the house ale, Pottle o’ Gold (3.8%, £3.00) in 
attendance – a tasty golden ale brewed specifically for the Pottlers by 
the Ilkeston-based North Star Brewery.

Also sampled were the hoppier Manning’s Music Man pale ale 
(4.2%, £3.20), Cathedral Heights’ copper BBH Bitter (4.3%, £3.40), 
Blue Monkey’s Guerrilla stout (4.9%, £3.40), and Chesterfield-based 
Brampton’s brill Jerusalem (4.6%, £3.40), a trad bitter that balances 
hops and malt perfectly. There are also always four traditional ciders 
on tap, like the lip-smacking Orchard Pig Maverick Ginger and Chilli 
still cider (4%, £3.20) and the ferocious Thatchers Cheddar Valley 
scrumpy (6%, £3.60).

By the time the local running club had all piled in for a swift post-jog 
snifter, things were in full swing. If you head down on Wednesday 
evening, you get to see the blues side of PoB too, as Ralph takes to the 
guitar for a weekly music night. It all makes for a refreshingly friendly 
atmosphere and community feel, with locals and non-locals alike 
chatting to each other over a couple of cracking pints. Shariff Ibrahim

1 Stoney Street, Beeston NG9 2LA. 07923 517331

facebook.com/apoblues
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With the recent resurgence of beer as a drink for those with 
discerning tastes, brewers are relishing the opportunity to go all 
mad scientist on us, creating myriad variations of the good stuff. 
It seems only logical that, as with wine, you might want to select 
a suitable drop to complement your meal. We can’t all be beer 
sommeliers, so Purecraft go the extra mile to recommend the perfect 
accompaniment.

One large room with extra high ceilings, decor is minimal with a 
series of beautiful art works along one wall and a bright, striking 
cubist-style painting on another. We sat by the windows that gave a 
view over St Paul’s church, and were presented with both a beer and 
a food menu. 

They have small plates for a quick bite or starter, and sandwiches, 
but we weren’t messing about, going straight for the large plates: 
Mauritian monkfish curry with steamed rice, and coconut and 
coriander chutney (£12) with a pint of Mad Goose Purity (£3.20) for 
myself, and the beer-brined pork belly with potato puree, black 
pudding and apple, and a pint of Pilsner Veltins (£4.50) for my partner. 

The beer menu gives details of abv, country, IBU (International 
Bitterness Units scale) and tasting notes. Although we didn’t always 
play the game as we should – the beer recommended with my curry 
had “aromas of banana, cloves and spices”; sounds nice, right? Not 
if, like me, you believe bananas were put here on earth by Satan. My 
curry was not to be tarnished by such evil – cheers for the heads-up, 
beer menu. 

The monkfish curry was divine; the firm, meaty fish had a light 
flavour that gave the tangy sauce centre stage. Delicately spiced, 
the kick came at the end of the mouthful, and the chutney provided 
a delightful balance. The only disappointing thing was that the 
poppadom lacked crunch. No one likes a chewy poppadom. 

I had to be quick to get in on the action opposite me; it was 
vanishing rapidly from my friend’s plate. And no wonder. The pork 
was moist and, as I raised a cheeky, stolen forkful, I could taste the 
deep roasted aromas. The potato puree, a very smooth mash, was 
expectedly creamy. The side of apple and black pudding – diced for 
a more palatable experience – wasn’t intrusive, complementing the 
pork perfectly. I wasn’t allowed near the crackling, but was informed 
it was darned good. 

We indulged in the classic chocolate tart (£5) with spent grain 
caramel and cereal milk ice cream for dessert. The base... just wow: 
crisp, a slight hint of salt, and the caramel was not only delicious but 
an innovative use of the beery by-product. The chocolate element 
was equally dreamy, dense but not too heavy or sweet, and the ice 
cream actually tasted like milk that you slosh on your cereal – the 
memory of it is still blowing my mind. Ali Emm

Purecraft, 13 St Peter’s Gate, NG1 2JF. 0115 934 9040 

purecraftbars.com

Pottle of Blues
Pottlin’ It

Barrio
Tapas the Bravas

Purecraft 
Pure Class

photo: A Touch of Frost



Formation: Merging districts
Position: Outskirts of 
Nottingham

Twinned with: Gütersloh, Germany

Main attraction: DH Lawrence Heritage

Admin HQ: Beeston

Broxtowe

Formation:

Position:
Nottingham

Twinned with:
GermanyGermany

Main attraction:
Heritage

Admin HQ: 

Brexit

Twinned with: Bregret

Formation: Tory party 

politics

Position: Outskirts of reality

Main attraction: ???

Admin HQ: ???
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Cancer (23 June – 23 July)
Later this week a mad scientist will try 
to convince you that the stars are vast, 
distant balls of gaseous matter, rather than 
astrological beings full of future prophecies. 
Ignore him.

Leo (24 July – 23 Aug)
You can cure your post-Brexit blues with a 
bit of personal time this week. Go out into 
nature and forget about the borders. Except 
those separating the footpath from the 
motorway.

Virgo (24 Aug – 23 Sept)
You’ll eventually be given a chance to put 
your side of the story across, but you’ll have 
to wait until the police disperse, the cattle 
are back in the truck and someone has 
cleaned up all that green foam.

Libra (24 Sept – 23 Oct)
The crippling loneliness you feel when 
you go to bed alone each night cannot last 
forever. Only another forty years to go until 
your liver gives up.

Scorpio (24 Oct – 22 Nov)
Your boy scout training will come in 
extremely handy this month when 
circumstances put you into a situation 
where you have to fight off the advances of 
three grown men in a tent.

Sagittarius (23 Nov – 22 Dec)
Please take a moment this week to think 
about the transitory nature of love, loss and 
life itself. That should give me the chance to 
deal with some more important stuff I’ve not 
had time to sort.

Capricorn (Dec 23 – Jan 19)
By the end of this week, you’ll know far more 
about coping with a strangulated hernia 
than you ever thought possible.

Aquarius (20 Jan – 19 Feb)
Nobody knows your father as well as you 
do. Except for his secret first wife and their 
family of grown-up children. Oh, 
and those people from the witness 
protection programme.

Pisces (20 Feb – 20 Mar)
Incredible, awe-inspiring forces beyond 
your control will continue to select colours, 
images and sounds to emanate from the 
screen of your mobile phone.

Aries (21 Mar – 20 Apr)
You’ll laugh all the way to the bank this 
week. When you get there you will see your 
account statement, your monthly overdraft 
fees and those 0898 phone charges. Then 
you’ll cry all the way back home.

Taurus (21 Apr – 21 May)
You will discover the power of social 
media chain-posting when you are tagged 
in someone’s status on Facebook and 
told to repost it. You do nothing and 
suffer absolutely no terrible 
consequences whatsoever. 

Gemini (22 May – 22 June)
You’ve been on hold to Virgin Media for over 
three hours now and are starting to think 
that your call might not be as important 
to them as they keenly state in their pre-
recorded message.



16 Jul — 25 Sep 2016

nottinghamcontemporary.org
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International art. For everyone. For free.

Michael Beutler
Yelena Popova



MASTERED: A POSTGRADUATE EXHIBITION OF
CREATIVE PRACTICE AND PROJECT WORK IN THE
SCHOOL OF ART & DESIGN  
Featuring visual arts, visual communication, fashion, textiles and knitwear design. 

PUBLIC OPENING (free admission): 20 – 27 JULY 

Opening times: Weekdays, 10 am – 5 pm; Saturday, 10 am – 4 pm (closed Sunday)
Venue: Bonington building, Dryden Street, Nottingham, NG1 4GG  

PREVIEW LAUNCH EVENT: 19 JULY, 5 PM – 7.30 PM

For creative professionals and industry representatives.  Booking on website.

All exhibition information: www.ntu.ac.uk/mastered

  

  

  

@ntuartanddesign

  

  

  

@ntuart # #ntumastered
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