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If you’re using the bus to school, college or university, the 
cheapest way to travel is with one of our Easyrider smart cards!
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from the NCT Travel Centre (NG1 2JS)

Unlimited travel all day, every day until it expires.

Can be used at the weekends and during school holidays too.

Reassurance of knowing you can always get on the bus. 

Full City-wide bus network, only with NCT!
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£229  
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IN NOTTINGHAM
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31.07.17. CALENDAR YEAR PASSES EXPIRE 12 MONTHS AFTER FIRST USE.
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ANNOUNCED SO FAR...

KANO ⁄⁄ ANDY C
WILEY ⁄⁄ SHY FX

KURUPT FM SPECIAL GUESTS

MY NU LENG ⁄⁄ HIGH CONTRAST
TQD (ROYAL T + DJ Q + FLAVA D)

DUB PHIZIX & STRATEGY ⁄⁄ LADY LESHUUR
TECHNIMATIC ⁄⁄ AJ TRACEY

+ LOADS MORE TBA

DETONATE
HALLOWEEN 
NOTTINGHAM

SATURDAY 29 OCTOBER
NOTTINGHAM RACECOURSE

WWW.DETONATEEVENTS.COM /DETONATEUK  @DETONATEUK          
 @DETONATEUK  @DETONATE_UK

FROM THE CREATORS OF DETONATE FESTIVAL  
COMES A FRIGHTENINGLY BIG HALLOWEEN PARTY!



13 Moufin’ Off
We caught up with our main   

 man, Motormouf, who talks on   man, Motormouf, who talks on  
 beatboxing, looping and the EDL beatboxing, looping and the EDL
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Emily 
Thursfield

Although not 
a full-time 
Nottinghamian, 
Emily Thursfield 
has been adopted 
by the city and 
LeftLion while 
she completes a 
journalism degree 
at Trent. She’s 
about to go into her 
final year, so is up 
for writing anything 
that will distract 
her from learning 

shorthand. Her real passion is reviewing gigs 
and interviewing bands, so a career in music 
journalism is what she’s set her sights on. 

Her first ever experience at phone 
interviewing ended in her convincing a 
member of legendary eighties punk-rock band 
The Jam that she was worth talking to. He 
didn’t hang up, and now she feels like she can 
handle anything. 

How the hell is it September already? 
I don’t know about you lot, but even 
after leaving school *cough* years ago, 
I still get the urge around this time of 
year to buy loads of stationery and I 
start thinking up excuses as to why I 
can’t possibly go swimming. And I like 
swimming.

Speaking of water, we caught up with 
the nautically-inclined Seas of Mirth 
following their latest album release. 
They’re festival favourites and a pretty 
mad bunch who aren’t averse to a spot 
of pirate-themed punning. Also having 
a laugh this issue is the Kiwi comedian 
who likes to keep his trap firmly shut, 
Sam Wills, aka the artist formerly known 
as The Boy With Tape on His Face, aka 
Tape Face. He’s coming to a theatre 
near you very soon, and is well worth 
checking out. 

The outskirts of Sneinton have become a 
bit of an arty hotbed of late, and the most 
recent occupants of the area’s old hosiery 
factories are Dance4. They’re celebrating 
their 25th anniversary this year, and their 
new space looks set to keep the local 
community at its heart. We spoke to their 

Creative and Artistic Director, Paul Russ, 
and two of their upcoming artists-in-
residence. 

Local photographer, Ash Bird, has made 
our centrespread an absolute delight 
to look at, and if you don’t mind a bit 
of reading as well as gandering, he’s 
had a somewhat interesting career 
to date. Another of our favourite local 
photographers, Stephen Wright, has 
illustrated our piece on the St Ann’s lass 
who isn’t afraid to speak her mind about 
class and culture, Lisa McKenzie.

A different type of gobby is Nottingham’s 
beatboxing and loop pedal don, 
Motormouf. He’s been killing it on the 
festival circuit and recently won the 
Italian Vocalmente 2016 Beatboxing 
Championships in August. 

If you don’t think that’s enough, good. 
You deserve more. And more there is. 
Keep on turning those pages and enjoy. 

Ali Emm
ali@leftlion.co.uk
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 After being Editor of 
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Kerrang! in  Kerrang! in  Kerrang!
 his twenties, Ash Bird became a  
 kickass photographer
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17 Pirate Copies
The jokest band around, Seas of  

 Mirth are taking to the high seas  
 with a new album

06 Street Tales
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 Overheard in Notts and   
 What Notts
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 Notts is not so bad, it’s a nice-a  
 place. Shutter up a ya face
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 The psychedelic rock supergroup,  
 who’ve created their own   
 religion, have snapped
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 It was hard to get a word in   
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We delve a little deeper into the history of our city’s streets to give you 
the tales they’d never have taught you at school…

Gallows Hill

Back in the good old days when a hanging could 
easily be turned into a bit of a family day out, the 
principal sites used for executions in Nottingham 
were Gallows Hill, County Hall (Shire Hall), the 
House of Correction, and Bagthorpe Gaol. 

Ogilby’s road map of 1675 depicts the town’s 
permanent gallows as standing at the summit of 
the forest ridge – at the juncture of the present 
Mapperley Road – and there’s little doubt that it 
was the common place of executions for centuries.
 
The prior of Lenton, Prior Heath, was probably 
hanged there with his monks in 1538 after they 
were accused of high treason, and executions 
were continued here – or in later times across the 
road where the Church (Rock) Cemetery gates now 
stand – until 1827. It was not unusual for the bodies 
of the hanged persons to be buried at the foot of 
the gallows, and when levelling work was done at 
the site in 1826, more than fifteen skeletons were 
exhumed. In 1871, St Andrew’s Church was erected 
on this site.
 
James Granger (1904) commented “the gallows 
appears to have been erected on the level ground 
which now forms the portion of the Church 
Cemetery, and it was probably 100 yards, or rather 
more, from Mansfield Road. At that time the old 
road on the top of the Forest (Forest-side) was for a 
distance from Mansfield Road included in what is 
now the Church Cemetery. 

I consider it probable that going northwards, the 
site of the gallows was about 100 yards from 
the southern boundary of the cemetery, and 
probably rather more from Mansfield Road, 
according to the contour of the ground as depicted 
on the official map. There is so much likelihood that 
the gallows was erected near to where the last 
windmill on that side of the Forest then stood or was 
afterwards constructed.”

It should not be forgotten that in former times, 
criminals belonging to the county as well as the 
town were hung upon the Nottingham Gallows. 
The course taken to the place of execution from 
the County Hall, High Pavement (now Galleries 
of Justice Museum) and the Town Hall, Weekday 
Cross was by way of Bridlesmith Gate, High Street, 
Clumber Street, Milton Street and Mansfield Road to 
Gallows Hill. 

The last execution that took place there was that 
of a man named William Wells – condemned for 
highway robbery – on 2 April 1827. 

For more on Nottingham history, check out the 
Nottingham Hidden History website. 

nottinghamhiddenhistoryteam.wordpress.com

ADVERTISING
SECTIONED

words: Wayne Burrows
Butlins: For Your Holiday (c.1954)

Say what you like about there being no Butlins 
anywhere near Nottingham, we all know that 
Skegness is closer to the heart of this city than, 
say, West Bridgford (which technically isn’t 
either, being under the jurisdiction of Rushcliffe 
rather than Nottingham, if we’re going to be 
picky about it). So with its Nottingham bona 
fides established, why did Skeggy get itself a 
reputation as the coastal outpost of a city as far 
from the sea as anywhere in England?
 
Obviously, there’s a long and detailed social 
history involving Victorian railway networks 
and the beginnings of union-won holiday time 
for workers that we could go into, but won’t. 
Suffice to say that by the end of the Second 
World War, heading off to the Lincolnshire 
coastline for a week every summer to sit in a 
damp caravan or chalet was a well established 
local tradition.
 
In the mid-fifties, when this full page advert 
was circulated, this vision of people who spent 
most of their year behind machines and desks 
in local factories joyously making the most of 
that very rarest of British combinations – namely 
time off work and decent weather, at the same 
time – was being sold as an attainable goal for 
everyone. We’d put good money on the fact that 
three minutes after this picturesque moment 

was painted, it started barrelling down again 
and everyone retreated to their chalets to find 
towels… but it’s the thought that counts.
 
It’s also relatively well known that conditions 
at Butlins holiday camps were often more 
akin to National Service than promises of 
Mediterranean Hedonism. This was, after all, 
the period that inspired Hi-De-Hi, the David 
Croft and Jimmy Perry-penned TV sitcom that 
made our own Su Pollard a household name 
when she played a chalet girl with ambitions 
to become a variety performer. Albeit a sixties 
chalet girl decked out in suspiciously eighties-
looking perms and specs.
 
If Hi-De-Hi documented Butlins’ declining years, 
this advert represents the golden age of their 
empire, which lasted until cheap international 
flights made the more reliable weather of 
the Costa del Sol accessible to the masses. 
The camps fought for their future, building 
attractions like a mile-long monorail track, but 
that optimistic vision was not to last. Nowadays, 
of course, we simply plonk a replica Skegness 
outside the Council House every summer. But 
are we really as content with it as the people in 
this watercolour once were with the real thing?

leftlion.co.uk/adsectioned

words: Joe Earp
illustration: Eva Brudenell



WHAT NOTTS
Find out what’s been going off around and about the city over the past month...
BL-EDL-LY HELL
Last month, Nottingham City Centre was 
brought to a standstill when the EDL 
exercised their right to freedom of speech 
by marching through our streets with their 
less than desirable messages. But, the 
far-right movement’s demo came at a price 
to Nottingham taxpayers, who fronted the 
£200k bill for bringing in extra police from 
around twenty forces across the country. 
Red carpet next time, shall we?

BAAA-BYE PANDA FACE
A local celebrity met an untimely demise 
over at White Post Farm. The Notts TV 
mascot – a little lamb, named Panda Face by 
none other than yours truly – was savagely 
killed by a dog last month. Staff at the farm 
found the little nipper in his paddock, after 
having sustained substantial injuries. The 
other lambs in the paddock have now been 
moved to a safer field, away from roads and 
the nearby residential area.

ROBIN’S BEARD!
Ever wanted your chin warmer to smell 
like a twelfth century bloke? You know, one 
famous for nicking gold from the rich and 
living in a big tree in a forest? Well, thanks 
to Mansfield man, David Sharpe, now it 
can. He’s been making beard oils of all your 
favourite Notts-inspired smells, including 
Down By The River, Rusky Love and er, 
Robin’s Wood. We have no idea how he 
knows what that smelt like...

GET JAMES TO BESTIVAL
26-year-old James Ellis was born with 
Cerebral Palsy and bars for days. His dream 
of performing at Bestival in his wheelchair is 
close, as festival founder, Rob Da Bank has 
offered him a DJ slot. But James needs to 
raise £855.20 to cover travel costs that will 
include a wheelchair accessible vehicle and 
accommodation. He’s set up a Localgiving 
page, so dig deep and help him fulfill 
his dream.

YER FAT, DUCKEH
Oh Notts.Looks like we need to get oursens 
back to the gym, and lay off the post-bender 
burgers, cos we’ve been ranked in the top 
three of the most unhealthy cities in the 
UK. Beaten only by Liverpool and Blackpool, 
with 26.7% of four- to five-year-olds being 
clinically obese, and 927.5 people for every 
100,000 being admitted to hospital for 
alcohol-related issues. Pull your socks up 
over your chubby ankles and go for a brisk 
walk. And no, we don’t mean to the pub.

LUXURY HIJAB
A Nottingham woman with a mind for high 
fashion has taken it upon herself to create 
the UK’s first luxury hijab brand. Roda 
Abdi was proper fed up of the lack of choice 
available to her as a hijab wearing woman, 
that she decided to take matters into her 
own hands and create her Amirab fashion 
line. With buyers in both London and the 
Middle East, Ms Abdi’s business is going 
from strength to strength.

PATTY ON THE BACK
We’ve known for time that as far as 
burgers go, Annie is the Queen. With her 
Shack moving from The Old Angel to The 
Navigation to a home of its very own on 
Broadway, her fayre has been a staple of our 
diet for some years (which may go a way to 
explaining the earlier story, eh?). The rest 
of the country is getting clued up too – her 
goodness filled buns have recently won 
the Midlands regional heat of Britain’s Best 
Burger. Get in (our bellies). 

FORUM A QUEUE BY THE EXIT
For the final time, one of Nottingham’s 
most popular student haunts has closed 
its doors to the general public. After eight 
years worth of healthy contribution to binge 
drinking culture, the club has decided to 
call it a day and nurse a mammoth hangover. 
Some will be sad, some will rejoice, and 
some will simply not give a flying… Either 
way, it’s happened. So we are writing about 
it. Forum, thank you and goodnight. 

“We went to see Mungo’s WiFi or whatever they're called.”

“Tara, Tara, I can smell fish. Is it you?”

Woman 1 to Woman 2, after many minutes of silence: “D’ya know, I’ve never had thrush.”

“I’m sure that Overheard in Notts is made up.”

“God, I’m hot. You know it’s bad when your eyebrows run down your face.”

“Wake up and give me your seven inch.”

“I ran out of nail varnish so I 
just used Tippex.”

“You put your big boy pants 

on and take responsibility for 

your own salads.”

“If you buy me an engagement ring from Argos 

I’ll finish you.”

“These northern Kit Kats aren’t half as 
nice as the London ones.”

Woman: Wha’ poisonous animals 
do they ‘ave in Canada? 
Man: Bears.

“Hel... oh… it’s always your bleedin’ answer phone. Anyway, just to let you know that Jean died in January. Ta ra!”

Man 1: Yes mate, congratulations!

Man 2: What for?

Man 1: Er, you've just had a son, 

haven't you?

Man 2: Oh right, yeah. Ta.

“They don't call me Chundering Charlie 

for nothing.”

Tweet us @LeftLion with your #OverheardInNotts quotes.

SUMMER HOLIDAY IN SOUTHWOLD
We are currently staying in a lovely hotel 
called The Swan. We’ve never done a 
phone interview before. So, we went 
for a swim before breakfast, which 
was exhilarating. The water was 
positively warm and there were loads of 
other people in there. We’ll have a few 
pints this afternoon. You can’t beat a 
British holiday.

RIO OLYMPICS
It’s been absolutely fantastic for the whole 
country. The team have done much better 
than anyone could have imagined with 
67 medals – 27 gold. What’s interested us 
is that so much of the funding came from 
the lottery. It’s marvellous. We should 
encourage all the unfit people to gamble 
more to help fit people achieve glory. 

TATTOOED POLICE FORCE
We don’t mind tattoos at all. Some of them 
are lovely. There’s a lady who comes in the 
shop who has them on her legs and they’re 
really nice and colourful. So we don’t think 
anywhere on the arms or legs, or indeed 
most of the body is a problem at all. But 
people with tattoos on their head and neck 
look a bit rough and iffy. You’ve got to draw 
the line somewhere, and we’d draw it from 
the neck up.

Nottingham’s most opinionated grocers on...
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“UKIP have just ruined the combination of yellow and purple for me.”

“I’m sweating from places I 
didn’t even know existed.”

Spot the seven differences
(eight if you count this text)



Untitled
Vape nation

Stephen Wright
flickr: sw1967

Pride 2016
Smoochin’ around

Tom Morley
@emotionsfromphotos

The photos in this spread were selected by the lovely folks 
at London Camera Exchange. Each photographer we print 
recieves a £10 voucher to spend in store. Simply email 
your best Nottingham photos to lefteyeon@leftlion.co.uk. 
Happy snapping.



Wollaton Hall - Infrared
An erection and a half

Ed Marchewicz
edmarchewicz.wordpress.com

Untitled
“Sharon! Tek me phone ‘fore it breks!”

Darren Cowley
flickr: 28369035@N05

One Race
Whose streets? Our streets

Sarah Shaw

London Camera Exchange is the only place to go for 
new and used photography equipment with expert 
advice in the city centre. 

7 Pelham St, NG1 2EH, 0115 9417486. lcegroup.co.uk
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John Lennon may have declared that The Beatles were bigger 
than Jesus, but they didn’t start their own religion. Not like 
Church of the Cosmic Skull. These harmonious folk not only 
want to help mankind to free themselves of material trappings 
and bring everyone together into a singular cosmic whole, 
they also want to rock your world with genre-melding, mind-
melting psychedelic/prog rock/pop compositions that rival the 
greats. As a supergroup of seven musicians from bands such 
as Mammothwing, Hellset Orchestra, You Slut! and Polymath: 
Prepare to be converted.

Album launch, Rescue Rooms, Friday 16 September, £5 adv. 

churchofthecosmicskull.com
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As it’s going off right in front of us – what are your 
thoughts on the EDL march?
I’m happy there are the anti-fascist rallies going on at the 
same time right next door, at a time when everyone needs 
to stick together as much as we can. The dung is hitting 
the fan, shall we say. It’s just funny how the EDL are doing 
all this kind of stuff, but will all of that matter when they 
come to a life or death situation and someone of a different 
colour, creed or religion is giving them a hand? Let them 
spit their dummies out and whine all they want, but they 
can’t front on the people.
 
Also, the #BlackLivesMatter protest in Nottingham – is 
that something that matters to us in Britain?
Totally. As much as we say it’s not as bad as America, it’s 
happening here as well. Now, the protest that happened 
in Nottingham, as controversial as it was, and as much as 
it got the word about and was a fantastic idea, they didn’t 
really think about other people. They’re lying there on the 
tram tracks to get their voices heard, which they did, but 
they took it out on the members of the public who were 
using those trams to get to work or get the kids to school. I 
think they’re going the wrong way about it and putting a 
bad tinge on the whole #BlackLivesMatter thing.
 
Do you see yourself as politically minded?
I guess I am politically charged, but in terms of being 
politically-minded and knowing the ins and outs of politics, 
I don’t know a thing. I keep out of it. Not to be ignorant at 
all, but nowadays I don’t know what to believe. You can 
talk about politics and you’ll have people that’ll fight over 
it, like with the whole EU thing. Whether you think leave or 
stay, that’s your opinion, it shouldn’t be forced on people.
 
You are supporting Akala in October – is he someone 
you’ve admired for his political stance or more for 
his music?
I completely rate Akala, not just as a musician or a lyricist, 
but as a movement within himself. Like Tupac Shakur, 
he’s more than a rapper, it’s more than his music – he was 
doing it outside, he was protesting, he was giving back to 
charities and all that stuff. No offence to Akala, Immortal 
Technique or rappers like that, I love what they represent, 
but as musicians, a full album’s worth of politically-charged 
tracks can be a bit much. I like a bit of diversity, a bit of 
poetry, a bit of funk, and a bit of fun.
 
How and when did you start beatboxing?
I was about eleven when I started. I always wanted to get 
into comedy acting – I used to love people like Jim Carrey, 
Eddie Murphy and Robin Williams. I did drama for a little 
bit but the beatboxing came after my cousin showed me 
a guy called Rahzel, and that was it for me. When I was 
fifteen, me and my mates were out just kicking it and my 
mate was freestyling, and I just randomly jumped in and 
started beatboxing. They just looked at me like “Wait, 
what?! That’s dope.” So I’ve been doing it for twelve or 
thirteen years now, and performing for about eight years. 
Over the past couple of years I’ve started using the Loop 
Station. The feedback I’ve got from it is mad because other 
loop pedal artists may be technically better than me, but 
in terms of a performance, it’s just me being myself and 
having fun, and a lot of people dig that energy a lot more 
than another acclaimed beatboxer. 

Is there a good scene for beatboxing in Nottingham?
You’ve got Petebox who is really representing. However, the 
other beatboxers, there’s me and then there’s Leetabix. I’ve 
not seen Foz for ages – Foz, if you’re reading, I hope you’re 
still rocking the microphone – I need you out here, bruv! 
Beatboxing is more of a rarity and I think a lot of people are 
still getting used to it, especially in the loop pedal scene. 
Loop pedal artists have only really been around, in the 
commercial sense, for about ten years or something.
 
One of the first times I saw you perform properly was at 
the UK Beatbox Championship in 2010, where you were 
robbed in the final. Do you still compete?
In terms of beatbox battles, no. The competition nowadays 
is fierce, it’s scarily good. I was watching the under 

eighteens battles at the championships last year and there 
was this lad called RedBeard, and I thought he was better 
than the over eighteens solo battles. I’m not even joking. 
When you see the younger generation do it, they’re getting 
techniques so much easier and quicker, because they’re 
watching the old’uns do it. There’re a lot of sound effects 
that I can’t do, even typical things that a lot of beatboxers 
can. I’m not bothered about being the best beatboxer, or 
rapper or poet, because I don’t believe there is such a thing 

– I just want to play, inspire and have fun with what I’m 
doing before I’m six feet in the ground. As long as I go and 
get funky, I’ve got no regrets.
 
You did merk Kane Ashmore in that Clash Money rap 
battle though…
You know what, that was so difficult. The funniest thing 
about that whole battle was that it was my first ever 
rap battle and it was against one of my best mates. And 
because it was a family event, we couldn’t 
swear and go in on each other, or if we did, 
it had to be very PG-13. It’s probably a good 
thing, because if we had been able to, we 
probably wouldn’t be friends after.
 
Are you recording at the moment?
I’ve been working on this thing for nearly a 
year, and it’s a bit of a mad time being festival 
season, so I’m not really in the booth as much 
as I want to be or should be. I’m hoping it’ll 
be out before the end of the year or the 
beginning of next year. It’s a four or five 
track EP and I’m naming it 30 58, which 
are the numbers from the devices I’m 
using – a Boss RC30 twin track Loop 
Station and SM58 microphone.

  I just want 
to play, inspire and 
have fun with what 
I’m doing before 
I’m six feet in 
the ground.
What about your band, 
Just James?
We are playing Macmillan 
Fest at Stealth. We haven’t 
really been around for 
the last year and a half 
because the drummer Joe 
is working in London and 
everyone’s been outside 
Nottingham and the 
Midlands in general. 
I feel like, as both 
musicians and people, 
we’ve matured – so 
when we do get back 
together and start 
writing again, that’ll 
come through.

You’re also playing 
Hockley Hustle in 
October…
I’m going to be doing a 
bit of busking with The 
Afterdark Movement, 
playing at JamCafe 
with some friends 
and vocalists for 
an open jam 
session, and 
playing 

with Revenge of Calculon, a duo from Nottingham who play 
synth and bass and wear these Mexican wrestling masks. 
It’s the coolest, weirdest, most alternative thing I’ve seen in 
Nottingham for a long time.
 
Motormouf performs with his band Just James at Macmillan 
Fest on Saturday 3 September. You can also see him at 
Hockley Hustle, Sunday 9 October; and supporting Akala, 
The Maze, Tuesday 25 October.
 

twitter.com/youngmotamouf
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Alex Young, aka Motormouf, is Nottingham’s beatbox/loop pedal/rap/poetry supremo. We caught up with him in town on a 
Saturday, which just so happened to be the date of the EDL’s march through the city, to talk beatboxing, looping and, of course, 
a smidgen of politics…
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A resident on the St Ann’s estate for more than twenty years, Lisa McKenzie 
is now a research fellow for the London School of Economics and Political 
Science, and stood against Iain Duncan Smith last year in the general 
election for Class War. Getting By, her study of class, culture and the effects 
of austerity on St Ann’s, was published last year.

You’ve lived in St Ann’s for more than twenty years, 
but you were born in Sutton-in-Ashfield…
It was a very homogenous place, bound by tradition. 
Whenever you get those white, working class 
communities, on one level it’s an amazing place to live 
with a big family, but it can be quite claustrophobic, 
and if you have different ideas of how to do things you 
can be ostracised. Those places are built on shared 
culture, past narratives. It was always ‘we’, never 
‘I’. Then, growing up in the eighties, working class 
people were hammered by the Thatcher government. 
Everything about us – our culture, our values, our 
identities – was under pressure, and that ‘we’ was 
being smashed by Thatcher and her idea of a free 
market society.

Did your family involve themselves in the politics 
of the day?
My dad was a striking miner in 1984, but my mum was 
more political. We were a strongly matriarchal family, 
like most working class families. Some of the stories 
about women in the miners’ strike are told from a very 
middle class view, the idea that these women were 
getting involved in politics for the first time in their 
lives during the strike is absolute balls. My mum was 
involved in trade unionism when she was sixteen.

You worked in the Pretty Polly factory for many 
years. What was your job there?
I worked on the Takatori machine, sewing gussets. 
By the time I went to work you didn’t make a pair 

of tights, you just loaded a machine. My mum was a 
toe-seamer in the next room. You didn’t care about the 
job itself like the miners did, but we did have a sense 
of community. I was sixteen when I started but some 
there were in their sixties; it was a huge cross-section 
of working class women. My mum and all my aunties 
were there. The job was boring – I remember talking 
to a friend of my mum’s and asking her, “Sue, can you 
die of boredom?”

What led to you taking the access course, which led 
to a master’s degree, a doctorate and now a research 
fellowship at the London School of Economics and 
Political Science (LSE)?
My mum died, and that changes everything. I felt like I 
lost my connection to who I was and ended up quite ill 
with depression. It really made me think about 
what I was doing. I was seeing a mental health 
nurse and felt I couldn’t go back to work, so she asked 
me what I wanted to do when I was younger. I wanted 
to be involved in social work, so she said why not try 
it? I went to the job shop in Hockley and they told me 
I could start an Access to Social Work course the next 
week. I did it, and thought every day I’d leave, but 
stuck it out. I loved the the education, but realised I 
didn’t want to be a social worker. Halfway through, I 
came across Ken Coates’ book, Poverty: The Forgotten 
Englishman, and knew that was what I wanted to 
do. From the point of view of someone who’s lived 
through it.

You stood to be an MP in 2015 against Iain Duncan 
Smith in Chingford and Woodford Green. What was 
that like?
A nightmare, to be honest. Never again. I stood 
against him because he’s such a hateful character. 
I was meeting with people who were suffering the 
consequences of his crusade against the poor: disabled 
people, mothers going to food banks. I wanted a 
platform to show what his ideology was causing in 
working class communities. It was clear that money is 
being taken from the poor and given to the rich in all 
sorts of ways. I never got to debate with him in public. 
For the whole election results night he had two police 
bodyguards sit with me. They followed me to the loo, 
and the only time they weren’t next to me was the 
end of the night when we were on stage for the result. 
When he tried to give his speech, after increasing his 
majority, I stood next to him and shouted “Murderer”.

 Recognising 
 Ann’s

A resident on the St Ann’s estate for more than twenty years, Lisa McKenzie
is now a research fellow for the London School of Economics and Political 
Science, and stood against Iain Duncan Smith last year in the general 

interview: Robin Lewis
photos: Stephen Wright



A Guide to Recognising 
Your st  Ann’s What was your aim with Getting By, your book about 

working class culture in St Ann’s?
Like Ken Coates’ book, I wanted to speak to those 
above – local councillors and local politicians – but 
also to working class people themselves. I also wanted 
to change the way academic research is done. Too 
often it’s done by people who come in from above 
the community who then write an academic book 
and tell other academics what they’ve found. I want 
to be a working class academic, one who brings in 
their personal experience of that world, and tell other 
academics that they were not the sole interpreters of 
working class life. That the working class could look 
at themselves.

What feedback have you had?
Very positive. I’ve given copies to the St Ann’s 
libraries, and everyone who’s in it knows they’re in it. 
I was worried about negative consequences coming 
from outside the community, with people using bits of 
it as weapons against the community, but that hasn’t 
happened in the way I’d feared.

In your book you talk about how the area is isolated 
from the rest of the city in many ways...
The negative way people think of St Ann’s causes 
the isolation, and allows it to be used as a political 
football. Sometimes it gets money, but a lot of it got 
wasted, and in 2010 the new government came in and 
things went downhill very quickly. Unemployment 
among young black people in St Ann’s is ridiculous. 
It’s officially at 11%, but that misses a lot of people – 
men on the estate who stay off the system and aren’t 
counted towards official figures. They want you to 
believe unemployment has never been lower and that’s 
a good thing, but lots of people are on incomes that 
have never been lower.

What do you see happening in St Ann’s over the next 
few years?
The political rhetoric about council estates like 
St Ann’s has moved into a new place. They now 
say that council estates cause crime, poverty and 
unemployment. What I fear is that St Ann’s itself might 
be blamed, knocked down, and the community broken 
up and moved elsewhere. The estate has problems. It 
needs better infrastructure, it needs better services, 
but these things cost money and I fear the estate will 
be run down to the point that people won’t want to 
live there anymore. What they’ve done in London is 
offer people money to move once the estate has been 
run down, then sell the estate to a developer. And 
council house stock will disappear even more. Since 
they started selling it off it’s never been replaced, and 
working class families have to move into privately 
rented accommodation at triple the rent.

Has the EU referendum had much of an impact on 
the people you’ve spoken to?
The vote to leave, from what people there have told 
me, wasn’t about leaving the EU. It was about whether 
people had had enough of how things are. The working 
class looked at the referendum as the question “Is 
your life any good at the moment?” and they voted no, 
it’s not.

What are you working on now?
A book about gentrification in London, social cleansing 
and social apartheid. But in September I’m going to 
come back to Sutton-in-Ashfield to do some work on 
the women I used to work with in the factory and tell 
their story. I’m coming back home.

Getting By: Estates, Class and Culture in Austerity 
Britain, is out now through Policy Press.

twitter.com/redrumlisa
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With Poundland beards, plastic swords, and a sound that falls somewhere between folk, rock and gypsy pop, the 
nautically-themed Seas of Mirth have been tearing up festival stages for yonks. Their latest album, Hark! The Headland 
Approacheth, was recorded in Sneinton’s JT Soar and released on I’m Not From London Records. We raised the anchors and 
set sail for Beeston Marina, hoping not to have to walk the plank at any point...
 
It’s not every day you get to drink pints with pirates. The 
cafe was quietly buzzing with regulars, peaceful ripples 
appearing and disappearing on the water’s surface, when 
top marauder Al Judders landed with a smile, wearing 
an octopus t-shirt, alongside fellow members Zorba the 
Blowfish and Glen Fingle – the blow-up-doll-besotted star 
of the band’s recent music video for Esmerelda.
 

“Glen Fingle’s character is based on those sad men you see 
playing the same clubs for years with five pints of stout 
next to him... and a puddle of urine,” says Glen. I ask Zorba 
the Blowfish what he plays.
 

“Bouzouki,” he replies. “So cliche, I know.”
 
There is now a solid crew of nine in Seas of Mirth, but Al 
counts about thirty who’ve dipped in and out at different 
stages. With instruments ranging from accordions and 
organs to violins and cellos, the sound is as eclectic as it 
gets. And with members like Sally Squidbusiness, Piss-in-
the-Wind Mindy, and Rear Admiral Arse Beard, to name but 
a few, you’d be forgiven for thinking they have a laugh in 
creating it.
 
It all started when Al Judders moved in with fellow founder 
Cannonball Paul during university. “Two days later I was in 
a band with him,” says Al. “I didn’t even know him. It was 
a random student house so we’d just met. Within two 
nights, we were glugging loads of rum and making pirate 
songs like ‘Arrrr!’. It was ridiculous. Then a fiddle player 
[Mackerel Boy] moved in two days later and it was like 

‘Well, whaddya know?’”
 
Zorba the Blowfish – aka Emilios, the lead singer of 
Hallouminati – recalls OP and lead guitarist Cannonball 
Paul’s inspiration, “He was doing an open mic night, and he 
had to write four or five joke songs. One of them happened 
to be pirate themed, and it was the only one that got a 
chuckle, so he rolled with it... He’s always so funny, always 
on point. He could lift an eyebrow and it’d make you laugh.”
 
The first ever Seas of Mirth gig was at the Rose of England, 
and from there an unsteady collective developed, different 
members coming and going interchangeably for about 

three years. “They were terrible gigs. Dreadful, awful. But 
great fun, a good laugh,” says Zorba.
 

“Years ago, we could have just set up a gig here if 
we wanted to,” says Al. “Now we’re taking it a bit 
more seriously.”
 

“Well…” says Glen Fingle. Everyone falls about laughing.
 

“Back then, members were the most generic, reprobate 
hippies you could imagine,” says Zorba. “They had tin 
whistles, flutes and harmoniums, and would turn up 
seconds before the gig. Al would have to quickly teach 
them the melody, and whoever happened to be there would 
be there.”
 
The band have lovingly created an alternative band name – 
Seas of Faff. “You’ll go nowhere with the Seas of Faff,” sings 
Al, in a bassy pirate jingle. “It can be [stressful] if say we’re 
going to Bristol, we’re playing at 9pm, it’s 7pm and we 
haven’t even left yet. It’s always OK at the end of the day, 
we’ve never missed a gig.”
 

“Or killed each other,” says Glen.
 
Glen Fingle and Zorba champion Al and Paul for keeping 
the whole thing afloat, citing Paul as an intense worker and 
Al as an organisational champion. “Between them, they’re 
like dads,” says Glen. “Paul is like John Lennon and Al is 
like George Martin.
 

“We’ve become a lot more professional, but we’ve managed 
to keep it as ramshackle as possible in certain areas. We’ve 
got cheap equipment that’s bound to break, cases with 
things falling out... You’ve gotta keep it authentic.”
 

“We don’t have clipboard monitors,” says Zorba. “We 
have chilled-out lefties who do things at their own pace. 
Festivals are a nightmare cos everyone goes wandering off.”
 
It was around 2010 when the band decided to start shaping 
up. Falmouth University had asked them to play and the 
crew were struggling for a lift, but ended up bundling into 
a van thanks to a friend, Smit. Seas of Mirth were acoustic 

at the time, and Smit decided to jump in as a drummer after 
listening to a few tunes on the way down.

“We’d only played to about fifty people before, and suddenly 
there was this huge queue snaking around the building. 
It was like headlining Rock City or something,” says Zorba. 

“Sometimes I wake up at 3am thinking ‘God, can 
you imagine if we’d played to that many people without 
a drummer?’”
 

“We thought we’d get a full rhythm section and make it 
sound bigger and tighter,” says Al.
 

“Then we learned different scales to A minor,” laughs Zorba.
 

“In the beginning it was definitely borrowing sounds 
from Fleet Foxes, a bit of Flogging Molly. It’s taken a lot 
of other influences now. Paul discovered Goat in 2013 – a 
psychedelic, Afrobeat band. It went up from there.”
 

“It’s still folk instruments, but we’re not playing by those 
guidelines,” says Al. With the music taking twists and 
turns in every direction, the theatrical performance 
the band put on for gigs and festivals has followed suit. 
They’ve had tug o’ war, giant crab wrestling, and now Sally 
Squidbusiness has made a massive octopus for the crowd 
to play with. “When you’re watching a band at a festival on 
a Saturday night you’re in this complete otherworldly state, 
an escape from reality, with so many things to see," says Al.
 

“You never get to see who you really wanna see cos you’re 
waiting for your mate to buy falafel or something,” says 
Zorba. “We’ve definitely been one of those bands that you 
discover wandering round at 3am. You can’t remember 
anything apart from that one bonkers moment.”
 
Their festival track record is ridiculous – Glastonbury, 
Secret Garden Party, Boomtown, and all the places in 
between, including a Pirate Punk Festival on an island off 
the north coast of Germany, only accessible by small boat. 
But how have their festival antics compared to getting 
stuck in to the studio?

“It’s difficult,” says Zorba. “Visually, it’s amazing live, but 
it’s hard to translate that onto an album. Al was a machine 
on that point, I’ve never seen so much attention to detail.”
 

“You’ve gotta keep it loose as well,” says Al. “Phil Booth at 
JT Soar is an amazing man. He let us record every potential 
thing and he let us keep our 150-year-old pump organ in 
the studio, just in case. We recorded slapping our thighs, 
shouting into a sink full of water, blowing bottles, smashing 
bottles, screaming. In fact, we had a whole day dedicated 
to screaming.”
 
The laughter that rises from the three buccaneers is very 
telling of their hunger for a good shenanigan. “It’s been a 
series of ridiculous events,” says Glen. “When I look back on 
this I’m gonna say ‘You know what, we had a great time.’”
  
Seas of Mirth are currently touring the UK. 
Hark! The Headland Approacheth is available on I’m Not 
From London Records.
 

seasofmirth.co.uk
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Why did you decide to adapt 
The Underground Man?
It’s an amazing story about a 
fascinating bloke. I first came across 
the fifth duke in a Bill Bryson book, 
Notes From a Small Island, where he 
mentioned going in the tunnels at Welbeck 
Abbey. I discovered the underground map, and 
Andrew Breakwell – the play’s director – and I 
discussed it and thought it was a really good story. 
It’s got local resonance and we thought it would 
work extremely well with the theatre company we’re 
working with, AJTC, and their two actors.

What was it about the man himself that drew you 
to this story?
He’s mainly known for the fact that he was an 
eccentric who built loads of tunnels and a huge 
underground ballroom underneath Welbeck Abbey – 
but there was so much more to him. He was a man of 
great intelligence; he was confronting great changes, 
both in terms of science and with the certainties 
of religion being overthrown. In Creswell Crags at 
that time they were discovering bones of hyenas 
and bison and lions and realising that these had not 
been distributed by Noah’s flood, they had actually 
lived here. He had a huge enquiring mind. 
 
Do you think there was method to his madness? 
Building tunnels large enough for a carriage to 
pass through and an underground ballroom that he 
never used was eccentric. However, it was also a 
deliberate act designed to provide employment for 
the impoverished families on his estate. You can see 
similar projects and follies around Ladybower, on 
what used to be the Wentworth estate, that were 
built during the depression in the twenties with 
the same intention. He was a recluse. He couldn’t 
manage personal relationships of any kind, but he 
had enormous empathy with human suffering and 
hardships. One of the many contradictions that make 
him fascinating.

How did you go about adapting the novel for 
the stage? 
The book is written in a diary form, which was a 
challenge straight away because diaries are about 
reflection and a play needs action. But it’s a refining 
process where you work out what characters and 
incidents earn their place, and what holds things 
up. I read it until I thought I knew it backwards, and 
then wrote a huge, sprawling draft in which I tried 
to include everything that’s in the book, even though 
I knew a lot of it wouldn’t work. I only had a cast of 

two [Mick Jasper and Iain Armstrong] – one actor 
playing the duke, and one playing his valet-cum-
butler and all the other characters – and I’d rather 
see what works rather than make the judgments 
before I begin. The good thing about writing is that 
once you’ve started, you can change it. You look at it 
and think about what will work in terms of the stage, 
and whether every single character is going to make 
it there.

It’s been mentioned that live music is going to 
feature in the play…
We have an accordionist who will be on set the 
whole time. It’s something else that gives light and 
shade, and means the focus isn’t always on the two 
actors. There’s plenty of opportunities where I think 
it will really enhance and lift what’s happening on 
stage. AJTC always work with music where they 
can; I saw a tremendous adaptation a few years ago 
of On the Black Hill by Bruce Chatwin, and they had 
a cellist in that. It just adds that extra element that 
gives it room to breathe, which is good if you only 
have a cast of two.

You mentioned Andrew Breakwell is the director, 
how closely have you worked together?
From the word go, very closely. I think this is my 
seventh project at the Playhouse, and he sponsored 
my work right from the beginning. We talk about 
what I’m going to do and then I’ll do a draft, he’ll 
read it and we‘ll talk some more. Basically, if one of 
us feels something isn’t working then it probably 
doesn’t go in. It’s not a battle between writer and 
director, it’s a collaboration to make the best job we 
possibly can. 

We had five days with the actors in research and 
development at Welbeck Abbey – at the Harley 
Gallery as part of the Nottingham Contemporary 
Grand Tour. That was fantastic because we got to 
play with the actors and the text and that took away 

endless amounts of rewriting 
because you could see straight 

away what didn’t work. It was 
also nice being able to write for 

actors I knew. 

Have you done any research into the 
duke outside of the novel?

Mick has taken a real character in a real 
environment and he’s fictionalised it. There’s a 

book about the fifth duke at the Harley Gallery, 
and it was very fortunate that as part of the Grand 
Tour they had a lot of stuff to do with him and the 
tunnels. Although I’ve not been down the tunnels, 
I’ve seen films of them, and I went round the house 
and grounds last summer. I’ve seen the door to 
his bedroom that has two letter boxes in – one for 
letters that the servants posted in, and one for his 
responses to be posted out. 

Have you had any feedback from Mick? 
We met in the science museum where he was 
working at the time. As soon as I sat down, he 
said – because he knew what I was thinking, being 
a writer too – “It’s all right. It’s good.” I was happy 
with that. He’s seen another draft since then and he 
likes that. But I will be very nervous when I know 
he’s in the audience and I’m trying to watch the play 
rather than his reaction; I hope he likes it because 
I’ve done it with real love and affection. It’s just a 
fantastic story.

We hear that it hasn’t been easy to secure funding 
for the play – do you think that’s reflective of the 
current climate of theatre?
Absolutely. It’s really difficult. AJTC tried twice to 
get Arts Council funding, and both times it came 
back saying it was an excellent bid but that there 
just wasn’t enough money. There was nothing 
we could have done to improve the bid. All of this 
is down to Giles Croft [Nottingham Playhouse’s 
Artistic Director] and his support. We had a read-
through of the second draft with Giles and Tom from 
their marketing department, and they could see that 
despite the draft form being messy and flawed, there 
was something worth doing. From talking to Giles, 
this is a project he’s had in the back of his mind for a 
while – it’s reputed that he’s actually danced in 
the ballroom. 

The Underground Man, Nottingham Playhouse, 
Thursday 22 September - Saturday 8 October 2016, 
£15/£13.50.

twitter.com/nickwood39

DIGGING DEEP
Lord William Cavendish-Scott-Bentinck, the fifth Duke of Portland, was an eccentric who created a bizarre 
subterranean world under his estate at Welbeck Abbey in the mid-nineteenth century. A recluse with a 
penchant for pink and eccentricities to rival the best, he inspired Mick Jackson’s Booker-nominated novel, 
The Underground Man. A fictionalised diary of the aristocrat’s life, it has now been adapted by local playwright 
Nick Wood, for Nottingham Playhouse… 

interview: Hazel Ward



Founded in Leicester back in 1991, Dance4 made the move to Nottingham in 1994 and haven’t looked back. During that time, 
they’ve provided something quite unique to the dance sector – supporting, nurturing, championing choreography while 
giving it the room to breathe, grow and develop. Their new International Centre for Choreography (iC4C) is situated in the 
recently developed Space 2 site in Sneinton, so we look back at their 25-year history, and at what they’ve got coming up in the 
not-too-distant future... 

Through producing, commissioning programming, training, festivals and touring, Dance4 
have made it their business to ensure UK and international dance artists are given 
opportunities and audiences for their work. They’ve been at the helm of bi-annual dance 
festival Nottdance since 1997 and, alongside Notts TV and Nottingham Playhouse, were 
behind the dance-film project, Mass Bolero, that starred our own Torvill and Dean and 
launched not only NEAT14, but Notts TV too. Back in 2009, Dance4 also branched out with 
their Centre for Advanced Training (CAT), a programme for eleven- to eighteen-year-olds 
that brings in choreographers from around the globe to share their pearls of wisdom. 

Now, with the move to their new home in Space 2 – an old hosiery factory – they will be 
launching the iC4C in September 2016. This will be somewhere that artists can work, get 
support, and have space to research, produce and distribute new choreographic work – and 
the work isn’t just for us folk here, but audiences nationally and internationally. If that’s not 
going to make Nottingham jump out on the dance map, we don’t know what will.

To get a feel for what all this actually means, we spoke to the Chief Executive and Artistic 
Director, plus two of Dance4’s autumn season’s artists-in-residence…

We quizzed Paul Russ, the Chief Executive and Artistic Director of 
Dance4, on what the new space means and what they’ve got lined up in 
the coming months...
                                 
You’re all settled into the new premises now – how have the first few months been?
We’re still pinching ourselves that we’re here – every day it’s such a thrill to walk into the 
new centre and feel on the verge of an amazing adventure for the organisation and all the 
artists, producers, partners and people we’re going to be working with. We’re ready to 
create exciting, collaborative possibilities, offering a unique place for performing arts, plus 
broadcast, film and media, to find new ways to research, create, distribute and learn.
 
What can visitors expect? 
The unexpected. We continue to invite audiences and artists to take part and see 
extraordinary new choreographic works that are at the forefront of UK and international 
dance and performance making. We’ve so many wonderful opportunities for the public 
to directly work with internationally renowned artists in the making, to present new 
research and works.
 
Do you have any artist residencies planned?
Lots. They range from research projects with H2Dance (Norway/Sweden/UK) to production 
residencies with Gabriele Reuter (DE/UK) and Colette Sadler (DE/UK), all utilising our 
new spaces to bring about new dance and choreographic works that, until now, we 
simply wouldn’t have been able to support in quite the same way. Lucy Suggate is a 
great performer and maker, with an incredible ability to work with non-professionals in a 
collaborative way to bring about thrilling new dance works. She excites us as she brings 
great ideas and a generous spirit that means artists, participants and audiences are all 
profoundly touched by her presence.   

Victor Fung has been using Dance4, and particularly Dance4’s CAT, to work towards his 
doctorate on the development of creativity in young dancers...
The research came about as Dance4 and Middlesex University have a long-standing 
relationship in supporting artists undertaking doctorate research. Victor is a dance artist 
with a strong pedagogic practice, which matched well with our desire to understand how 
to further develop the curriculum on offer to young, gifted dance students. The project 
will define a new future for dance training, one that better prepares young dance artists 
for their careers.
 
Dance4 have just recruited their fifth apprentice – what kind of work will they be doing 
and what are the benefits of the scheme to Dance4 and to them?
The Creative Apprentice has been such an important part of Dance4’s work in supporting 
young people and/or those without higher-level qualifications find new routes into a 
creative career. They get involved in so much; supporting the programming, producing 
projects; they develop front of house and promotion skills, project and financial 
management skills; and become knowledgeable about a range of future routes for their 
careers. Our first apprentice is now a manager at the Place in London – one of the UK’s 
most decorated dance organisations. Without our apprenticeship opportunity, we are told 
their careers just wouldn’t have been this exciting. I just hope other creative organisations 
develop such programmes.
 
Anything else you’d like to say to LeftLion readers?
There are so many ways to get a sample of what we do. Come to one of our Sunday 
Supplements as they are a great way to meet us. You get to join us for a breakfast and talk 
to artists directly about their work – we do a good cuppa, so that’s a reason in itself.
 
Dance4’s iC4C will be opening in September. Check their website and brochure for full 
listings and details. 

dance4.co.uk 

AfterBefore

words: Ali Emm
photos: Martyn Boston
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Lucy Suggate is a contemporary dancer and choreographer who’s been 
producing work since 2003. Hailing from Yorkshire, she’s previously 
worked with Dance4 for Nottdance 2015 and this autumn she’ll be taking 
advantage of the new premises as artist-in-residence…

What are your thoughts on the new space?
Really beautiful and well thought-out. It’s a home to create, research and push the art form 
forward. They’re able to support independent artists like myself, and their understanding of 
the contemporary dance landscape is really quite rare in terms of the UK dance sector. 

Tell us about the work you’re developing during your residency, Swarm Sculptures...
It’s a durational movement installation that looks at using ideas around swarm intelligence 
and rules. I’m working with professionals and nonprofessionals, using this group of bodies 
in a visual arts context, and finding a form out of those simple choreographic ideas. The 
participants are from prior projects as well as from Dance4’s brilliant outreach, so from the 
local community by way of a call-out.  

A part of Swarm Sculptures is your research into trance and dance…
It’s the idea of trance-like states that dancing can induce with the use of electronic music, 
but also the ideas around synchronicity and the infectious nature of movement and music. 
With trance, there’s also this idea of something immersive, so everybody – even if you’re just 
listening to music – is somehow consumed by the experience. 

You said you wanted to avoid the usual and limited formations of dance choreography – 
do you feel that you’ve achieved that?
I think I have. It’s inviting people to get very close; encounter it like you would a sculpture. 
But because it’s a live piece that moves and changes its form, it can take itself to the 
spectator and decide how it inhabits space. The idea of everybody being in a fixed position 
or movement only occupying a very defined area is no longer apparent – or we’re trying to 
break that down, at least. It’s amazing how when people start seeing moving bodies they all 
scurry to the back wall. 

Bodies organise themselves to construct something very specific – giant sculptural 
forms, like fleshy Lego. You never really see bodies formed in that way unless it’s in an 
awful scenario – but it’s not like that, it’s not haphazard or accidental, there’s a point of 
construction and a sensitivity to it. The bodies transcend their form and become a larger part 
of a landscape, like they could be the surface of the ocean, or a patchwork blanket.

You’ll be doing walkthroughs, which isn’t the norm in dance. Is it something you’ve 
done before? 
It’s giving dance the opportunity to not just rely on programme notes. I’m part of Dancing 
Museums, a project that’s been researching placing dance in traditional museums like the 
Louvre and the National Gallery. Through that, I’ve been encountering, or seeing, how 
visual arts context works with disseminating information to the audience. Without the 
theatre setting, I felt that [walkthroughs] were a way of offering an insight into the process, 
a bit of context as to where this sits within the larger field of dance practice, like an art 
historian might do. 

You normally work as a solo artist, how does Swarm Sculptures compare?
With my solo work, I drop into another state where I think I can do anything. It becomes 
a playground of perceptual possibilities that clash with physical limitations. It gives a 
new way of moving and thinking, which might produce this slightly different movement 
vocabulary I’m becoming known for. But when I can step out of the work, I see it unfolding, 
giving me a perspective on steering it. To aid people who haven’t danced before, I’ve created 
a map, score or code that’ll help them do the performance. I enjoy that, it’s quite methodical 
and logical – I want people to go from A to B. What’s the most effective way for them to do 
that? It’s problem solving.

How hard is it to cut a path and stand out in the contemporary dance world?
You have to be extremely determined. A thousand times I’ve been told “no” – maybe that’s 
what comes out in my solo practice, an agitation or deep-rooted rage of “You will not stop 
me from doing this.” I developed a practice where I don’t need a lot from anyone else; just 
a space. By doing the work, finding a way of practising every day, it somehow provides 
you with the strength to carry on. But I wouldn’t be doing what I’m doing now without the 
support of Dance4, it’s been absolutely vital: there’s only so much you can do on your own 
without some encouragement. Like most art, it requires an audience to complete the cycle. 

Swarm Sculptures, Nottingham Contemporary, Saturday 17 - Sunday 18 September 2016, free. 
Artist walkthrough, Saturday 17 September, 1pm - 1.30pm, free. 

projectbonedust.com

A dance artist and urbanist, Gabriele Reuter lives between Berlin 
and Nottingham. Having worked with Dance4 in various forms since 
2008, she helped in the development of the new space and is back 
this September to work on her latest collaborative work with sound 
artist Mattef Kuhlmey...

You’re based between Berlin and Nottingham – what first brought you here?
I did a BA in Contemporary Dance and Arts Management at De Montfort University 
in 1999-2001, and I loved the Nottdance festival; it was experimental and bold. Some 
years later, I applied to Dance4 for a residency to do my first solo piece, Inventory/
Räumung, which they showed at Nottdance. I moved my artistic base to Nottingham 
and now it’s like a second home. I’m part of the artistic community here – I hope that 
can continue following Brexit.

You’re currently collaborating with sound artist Mattef Kuhlmey on your show, 
The Amplitude...
Collaboration is challenging because you are in constant negotiation, you need to 
be clear with what you want and need, and be open to change. If it works out, it’s 
a hugely enriching way of working. I find it’s easier when working with another 
discipline, and Mattef is very versatile so it’s been particularly good. He transforms 
the movement into sound, which he mixes and composes into music live on stage. 

Most of the work was done in 2015, we’re currently preparing for its premiere at 
Nottingham Lakeside Arts, developing lecture performance versions and workshop 
formats for the autumn tour. We also plan to create a version for a club – where 
people are ready to dance and we can create the music live on the night. Thinking 
broadly about interdisciplinary collaboration also means connecting to audiences of 
other disciplines – an audience for electronic music won’t necessarily come to see a 
dance performance, so we go to the club.

The show itself is described as “movement and sound collide in space” – can 
audiences expect a multi-media aspect to the production? 
They do collide in space, but not just in the piece, they do it all the time. We wanted 
to give more detail on how sound works and how movement produces sound. There’s 
dance, sound and light in the production, it’s the physical experience of sound 
travelling through the room, through the audience. 

Can you tell us a bit about the inspiration for the piece? 
I’ve worked with the notion of the empty space of the stage not being empty through 
several dance pieces. It started in 2008, with the piece Inventory/Räumung, and is 
ongoing research; knowing there’s more to what we see is endlessly fascinating to 
me. And it relates to the world outside of dance. The Amplitude developed from the 
same place – developing sensitivity and empathy towards our environment. I felt the 
next logical thing to explore was sound. Movement produces acoustic waves – we 
just can’t always hear them: first there is movement, then sound. Not the other way 
around. This felt like it was worth taking further with a sound artist, so we started 
very simple; from the idea of the acoustic wave.

You’ve worked a lot with Dance4 over the last nine years and were involved with 
the pre-development consultation of the iC4C. Can you tell us a bit about that? 
Early on, Paul Russ asked me to be involved because of my interest in architecture 
and urban studies and because of my long relationship with Dance4. For him, it was 
important to involve dance artists in all stages of the process, because the building is 
for artists and for building relationships with Sneinton and St. Ann’s. I was asked to 
converse with local residents to try and understand what people needed and wanted 
in relation to what Dance4 could offer. Feedback from these conversations went into 
the planning and building.

That sounds amazing, to work so closely with the neighbouring communities...
I also did Hidden Spaces – the sound installation with local social history at Backlit. 
And when I did my MA thesis in Historical Urban Studies, I was shocked by the 
local residents’ incredibly low interest for some public consultations Dance4 and I 
had set up, and wanted to find out why. I researched community participation in 
urban planning in Nottingham from the sixties onwards, and from that I understood 
why no one bothers to go to consultation meetings anymore. Dance4 and the artists 
they are working with can now be sensitive and understanding when attempting to 
collaborate with local residents in the coming years.
 
How important do you think organisations like Dance4 are to the contemporary 
dance world?
They’re absolutely essential, if not existential. My work would have developed in 
a very different way if it wasn’t for their support. As producers of the Nottdance 
festival, Dance4 tours artists across the UK and is very involved in educational work. 
With the fabulous new studios at iC4C, Dance4 has clearly upped its game. It’s an 
international dance centre now. It’s a bit staggering, but an exciting transformation 
to be part of. 

The Amplitude, Nottingham Lakeside Arts, Tuesday 4 October, 7.30pm

gabrielereuter.de
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COMEDY 
TOUR SHOWS
Thurs Sept 22nd

HAL CRUTTENDEN
Mon Sept 26th

COMEDY BANG! 
BANG! LIVE! 
(LIVE PODCAST TAPING)

Thurs Sept 29th

ISY SUTTIE
Thurs Oct 6th

JOEL DOMMETT
Sun Oct 9th

DANIEL SLOSS
Thurs Oct 13th

NISH KUMAR
Fri Oct 14th

NATHAN CATON
Thurs Oct 20th

JONATHAN PIE 
SOLD OUT

Thurs Oct 27th

JAMES ACASTER
Wed Nov 2nd

TOM STADE
Sun Nov 6th

THE ELIS JAMES 
& JOHN ROBINS 
EXPERIENCE
Sun Nov 13th

WIFI WARS
Thurs Nov 17th

TOM ALLEN 
& SUZI RUFFELL
Tuesday Nov 22nd

MARK STEEL
Thurs Nov 24th

ANGELOS 
EPITHEMIOU 
& BARRY FROM 
WATFORD
Wed Nov 30th

SEANN WALSH

LIVE MUSIC
Wed Sept 28th

THE LOTTERY 
WINNERS
Thurs Nov 3rd

GLENN TILBROOK
Wed Nov 9th

ANAIS MITCHELL
Sun Nov 27th

ELIZA CARTHY & 
THE WAYWARD 
BAND
Thurs Dec 1st

JOSHUA RADIN

SPECIAL 
EVENTS 
Sun Sept 11th

GILDED MERKIN 
BURLESQUE & CABARET

Sat Oct 1st 1:30pm 

BIG FISH 
LITTLE FISH 
A FAMILY RAVE

LIVE COMEDY 
EVERY FRIDAY 
& SATURDAY

THE WATERFRONT  • NOTTINGHAM  • NG1 7EH

BUY ADVANCE TICKETS FOR ALL SHOWS ANYWHERE ANYTIME

GLEE.CO.UK 0871 472 0400OR



Ash Bird traded in being Editor 
at Kerrang! to become a portrait 
photographer with an emphasis on 
lighting. Not only does he stand behind 
the camera, he’s sharing his knowledge 
on a photography course at Broadway 
Cinema. We caught up with him to find 
out how he’s packed so much into his 
life so far, and into his photography kit 
when he’s out on shoots…

You began your working life as a writer at university, 
how did that come about?
I was doing a journalism degree at Bournemouth, and I 
started doing interviews with bands like Terrovision and 
Tripping Daisy for the student magazine. Between the 
second and third year I did work experience at Melody 
Maker and Kerrang!, and off the back of that I started 
freelancing. In my final year at university I was writing 
for Melody Maker, but because I was the new kid, if they 
needed a review doing in Sheffield, I’d travel there for a 
thirty quid gig review.

After I’d graduated, a job came up at Kerrang!. I had the 
interview, didn’t really know what I was talking about, 
but they brought me in as Reviews Editor. I ended up 
living in this bonkers place in Marble Arch. Who lives in 
Marble Arch? I’ll tell you who, the UK’s over-fifty female 
weightlifting champion and she has a basement flat. That 
first six months was crazy, gig reviews every night...

I think that’s called a baptism of fire. It must have been 
good fun, though?
My twenties were an adventure. When the Editor’s job 
came up, I thought I was too young for it, but I went for 
it because at that point I was running the Kerrang! club 
nights and we’d just done a big tour of the UK, which 
meant that I was meeting the readers. I went into the 
interview saying, “I’ve done the market research, I’ve met 
the readers, I don’t think anybody’s got a better handle 
on what they want right now – the other people you're 
interviewing never leave the office.” They wanted to give 
something new a try, so…

You were 26 at the time – did you feel that the pressure 
was on because of your age?
Yeah. I was the youngest ever Editor of Kerrang! A lot of 
the staff were there when I came in as a 21- or 22-year-old 
not knowing what the hell I was doing. You get into it 
because you love music, and then you become Editor and 
you’ve got to tell the staff there's a pay freeze, or have a 
disciplinary meeting with someone ten years older and 
tell them their attitude isn’t quite right. My big thing was 
that I was there right when pop was becoming ‘rock’; 
Avril Lavigne, Busted, Franz Ferdinand. I’m proud to say 
that I stood by not putting Avril and Maroon 5 in. Not on 
my watch. I think I was the last Kerrang! Editor to fiercely 
defend that. The whole Kerrang! experience was hard 
work: every Thursday night in the office till ten trying 
to put the thing to bed, and then Friday becomes about 
turning the next one around. I did the best part of three 
years as Editor, that’s about 150 issues. I was knackered 
at the end of it. I’d love to do something one day that I'm 
as proud of. I’m proud of the work I do, but I don't want 
three years in my twenties to be my headline act.

Do you miss writing?
I never loved the writing, it was the interviewing and 
the experiences. I did a lot of stuff with At The Drive 
In, starting when they’d just had their first UK gig, and 
then watching it blow up and then implode. Being part 
of that journey, being on the inside and seeing it happen 
was amazing. The thing I want out of photography is 
the same thing I wanted out of journalism – it’s a way to 
meet interesting people. I love doing actors’ head shots 
because it’s a couple of hours of talking to an up-and-
coming actor about how they see their career going, the 
films they love, what drives them.

You did sessions photographing BIMM (British 
and Irish Modern Music) Institute students. Did 
the sheer volume and time constraints of the 
work push your practice? 
I’ve photographed about 180 of their students, 
and I tried to make every shoot different. Looking 
around and thinking, “Right, there’s an industrial 
looking radiator and I’ve got a metal drummer 
coming later... There's a bit of a garden, that could 
be quite folky.” It was a great way of learning 
how to adapt one place into four. I also learned 
to take a little thing that turns into a homemade 
headshot background if everything's a nightmare. 

You mention your portable studio kit on your 
website – is that quite a unique thing?
It wasn’t until I got into lighting that I start to 
love portraiture. It's like a magic trick – take a 
grimy corner, and with a bit of lighting it turns 
into a cinematic scene. That’s what excites me. I 
started off with four small hot shoe flashes, and 
now I use Elinchrom lights – the smallest, lightest, 
battery-powered, proper flashes. I'm compact, I 
can set up a four-light photography studio in the 
corner of a pub in Manchester. I'm not the only 
person with this sort of kit, but I might be the only 
one without two assistants. My challenge is to 
do photos at the highest quality, without pricing 
myself out for the people I want to do it for.

Are you more into artificial lighting, then?
I love it. I’m a huge movie buff; I love to make a 
scene out of something simple. For some people, 
the way I shoot is too colourful, too glossy, but I 
love the richness of it. I’m trying to make pictures 
that are beautiful and make people go, “Oh, wow.” 
Whereas other photographers want to take a 
photograph of a poo in a lift because it shows 
degradation. That’s not me.

Are you pretty much self-taught? 
With the help of the internet and a couple of 
different photographers. If somebody's looking to 
get into light, there’s a book called The Hot Shoe 
Diaries by Joe McNally. He’s the master of small 
flash. I’ve got loads of books about lighting, and 
about art and the people who defined how we 
light stuff. Caravaggio, his paintings, the whole 
light and shade thing, that’s how I light things. 
Back up a minute, I’m not claiming to be the 
Caravaggio of the Nottingham photography scene! 

How do you go about choosing locations? 
Finding a place for multiple shoots, I need as 
many plain-ish surfaces as possible with different 

colors and textures. I love location shoots, but 
you don't know what the weather's going to 
do. There's one shoot I did where this band are 
playing chess in a lake. I wanted to cancel that 
shoot because an hour before it was cacking it 
down. We got there, the clouds broke and the 
shoot was amazing.

Do you have a favourite shoot? 
The one with You Slut! in gym whites doing 
cross country was hilarious. It ended with them 
wanting to celebrate their run so we had them 
mucking around with wine glasses of milk. We 
had the idea of them throwing milk in each other's 
faces, so we worked out who would be chucking 
milk at who. It’s brilliant because it's three people 
throwing milk over their own shoulder and only 
one person managed to get hit in the face. You 
don’t often get people quite as nuts as them. 

Your course, Demystifying the DSLR, at 
Broadway – tell us a bit about that...
I used to teach for a national training company, 
but it was frustrating because I had to teach 
exactly the way they'd written the course. 
I've been trying to do my own version, and 
when Broadway opened up their new spaces 
downstairs, it was perfect. Tasha and Paul from 
Know How at Broadway backed me, and the first 
course was full, proving that saying, “If you put 
it in the Broadway brochure, they will come.” It’s 
entry-level. When you first buy a DSLR, your first 
reaction is disappointment because you think 
you’re going to point at something and it’s going 
to look amazing. But until you learn how to use it, 
you don’t realise the potential. It’s not difficult to 
go away from auto mode – by the end of the day 
course, you’re wondering why you haven’t been 
doing this all along. It’s extremely satisfying.

Will you be taking the course further? 
There’s the idea of talks for teenagers who are 
thinking they might like to do a photography 
degree. So stuff that combines career advice 
with technical advice. I’m writing part two 
which will be Mastering the DSLR. I also want 
to do something that’s less technical, for people 
who love taking pictures on their phone. More 
compositional based, looking at light and using 
their cameras without it being super technical.  

Demystifying the DSLR, Digital Photography 
Workshop, Saturday 24 September, 10am, £75/£90, 
Broadway Cinema.

ashleybird.com
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A boy. His face. Some tape. It doesn’t 
sound much, but it’s the wonderfully 
simple yet effective premise behind 
a silent comedy act that brings the 
audience into the fun and onto the 
stage for a bit of improv. Sam Wills, aka 
the artist formerly known as The Boy 
With Tape on His Face, aka Tape Face, 
peeled back the gaffer to chat to us 
about comedy, and his appearance on 
America’s Got Talent...

How and why did you decide to come up with 
this character?
It was in 2005. I was performing comedy in New Zealand 
and I won the Billy T James award for a show called Dance 
Monkey Dance. After that, people expected me to keep 
talking because I was a normal talk-up prop comedian. I 
decided to challenge myself, and surprise everyone, by 
doing what no one would expect – a silent character. I went 
down to the comedy club one evening to develop this silent 
guy, but within two minutes I ruined it by talking to the 
front row. I went back the next night and joked backstage 
about how the only way I could keep quiet was by putting 
tape on my face. So I did. Material for a five-minute sketch 
developed into a fifteen-minute sketch, and then suddenly 
I had an hour. What started out as a joke has escalated into 
this massive show. 

A lot of people want to know – is it special tape, or do you 
have to rip it off your face?
It’s a brand called Nashua 357, just your standard industrial 
gaffer tape. It was the most industrial, heavy duty tape 
that I could find. I pop that on and it stays on for about two 
hours under lights.

What about taking it off – is that… tricky? 
If it had hurt after the first show, I’d never be doing it.

Why did you decide to do America’s Got Talent?
I had a legitimate place where I could get exposure. When I 
first came to this country in 2007 I worked my way through 
the ranks of comedy until I did Edinburgh in 2010. It took 
me three years to establish myself here. For me to get into 
America, which is a massive scene, I would have to move 
to LA and start all over again. Quite frankly, I don’t have 
the time for that. I decided to go on the show and see if we 
could get that pop of exposure, and luckily for me, it worked 
quite a treat. Some might say too much.

How was the experience of being on there?
They’ve been incredibly helpful and accepting of things I 
want to do on the show. For example, I’ve said I don’t want 
to speak, I’m very happy to just be Tape Face and be purely 
judged on the merit of what I’m presenting. I don’t wanna 
have a sob story – I don’t like that part of the show, I’m 
quite happy.

You’ve had quite a long career – what’s been the 
highlight so far?
The Royal Variety was pretty incredible. In New Zealand, 
it’s screened on Christmas Eve, and it was the biggest 

television extravaganza when I was growing up. So to 
get the chance to actually be on that stage was bananas. 
Doing the Proms with a full orchestra playing my music 
was insane. It’s great to have a backing track playing 
the William Tell Overture, but when you’ve got the full 
orchestra blasting it out and I’m about to throw a plunger 
at a toilet seat, it sort of undermines it and is brilliant at the 
same time.

Of all audience members you’ve involved, are there any 
that stick out in your mind?
They’re all very similar because it’s human nature to do 
similar things. I do the one routine where I get a guy to 
dress up as a stripper and take his clothes off. One show in 
Glasgow, many years ago, the guy took off the costume and 
then kept taking his own clothes off, much to the delight 
of the audience. It was one of those fun ones where the 
audience were so comfortable with themselves that they 
just carried on and loved it.

Do you have any comedy heroes?
Buster Keaton. I like his style and his physicality. A lot of 
people think that because I do silent comedy I must be 
a big Charlie Chaplin fan, but he isn’t my favourite – he 
always knew exactly what he wanted and he would get his 
way no matter what. But Buster Keaton – things just kind of 
happened around him. He was always the underdog. Wile 
E. Coyote is also pretty cool, and 
Fozzie Bear.

Do you find any differences in audience in 
different countries?
I genuinely thought I was going to: I did a show in North 
Korea and I thought, this is gonna be a whole different 
show. But scarily, the world over, people are the same. I 
would love the challenge of having a whole different view 
on my show, but the music and references I’m using are so 
recognisable – I’m sure everyone on the planet has seen the 
film Ghost. It’s the simplest of play humour, to a degree. In 
that way I’m lucky because unlike the topical comedians, 
I’m not limited by language: Everyone was a kid once. 
Everybody played. It’s an easy show in that sense.

 Scarily, the world over, 
people are the same 

What do you think of the UK comedy scene compared to 
your homeland?
The UK comedy scene is very strong, which is underlined 
by how hard it is to get gigs. You have a great tradition 
of comedy, and the audiences are very comedy savvy. We 
got most of it late in New Zealand, all the TV was shipped 
over to us. We are, to a degree, playing catch up, but we’re 
forming our own style. 

If someone wanted to check out the NZ comedy scene, 
who would you suggest?
There’s a brilliant young comedian called Heidi O’Loughlin, 
she currently lives in London. She does a wonderful show 
called Fan Fiction where a group of four of them from NZ 
are writing fan fiction comedy in the day and performing 
it at night.

What’s next for you?
I’m a big fan of keeping the live side going because I think 
that’s where the best and most pure experience is. I still 
have places I want to go and see and take the show, I’d like 
to crack into Asia and go through China and Japan. The 
lack of language barrier means I can take it wherever. I’m 
going to try and crack the American market as much as 
possible off the back of America’s Got Talent, and see how 
far we can take it. 

I’m incredibly excited about the tour show. It’s essentially 
the best of ‘the boy’ and more – taking show one and show 
two and smashing them together and putting a third 
theatrical show over the top of it. Now we have Kilimanjaro 
producing it and throwing money at it and letting me do my 
thing, it’s been wicked to work with a professional set and 
lighting designer for the first time and see how the show 
should have always looked, rather than being limited by
my budget. As an artist, you can only go so far with 
cardboard boxes.

And you’re coming to Notts – have you been before?
I’m almost local, I live in Grantham. I go through 
Nottingham quite a lot. I’ve done shows at Glee and Just 
The Tonic a few times and they’re good audiences and 
good people. Again, a comedy savvy bunch so I expect 
a good eye.

We’ll try to be gentle…

Tape Face, Nottingham Arts Theatre, Saturday 17 September, 
£14/£16.

theboywithtapeonhisface.com

interview: Hazel Ward





interview: Emily Thursfield

Established in 1998, Threshold Studios 
are media arts producers and educators 
who work with universities, businesses 
and local authorities to bring film to new 
communities and audiences. We had a 
chat with director and co-founder, Barry 
Hale, about the new exhibition By Our 
Own Efforts at the New Art Exchange, 
focusing on communities in Cuba...  

You’ve been working with film for over thirty years – what 
first drove you to become a filmmaker?
I was managing a band who weren’t very interesting on 
stage, so I decided that what they needed was some lighting 
and projections. I realised I liked the filmmaking aspect, so 
I made some films and showed them at gigs in between 
bands. That led to me getting interest from a record company 
to make a promo, which then led to me running a production 
company in Northampton, making music videos for MTV. I had 
always wanted to study film at university, so I submitted my 
professional work and did a masters in screenwriting.
  
Where did the idea for Threshold Studios come from?
I got a script optioned, so I had some money in the bank 
and some spare time. It started out as a networking base 
for Northamptonshire-based filmmakers to share resources 
and get projects off the ground. But in that first year we got 
commissioned to make a film for Central Television, and we 
began working on art installations all over Europe. We also 
started to build a reputation, particularly for moving image art 
– that’s one of my specialisms. So here we are, eighteen years 
down the line, we’ve had stuff on TV – Sky, BBC, Channel 4 – 
and we’ve made international contacts.
 
Eighteen years. It must be an enjoyable job...
When I helped set it up, I thought it would be something 
that I volunteered at one day a week for a year or so. But 
within a year, we had so much success my business partner 
and I decided we would make it a company rather than just 
a drop-in centre for volunteers. So we started focusing on 
helping people to raise budgets for short films and working 
with artists to make moving-image films. We were fulfilling 
things we’d always wanted to do through Threshold – I 
thought it would be a sideline thing, but it actually became 
the main thing. One of the founding members has just secured 
a residency in London and we’re talking about commissioning 
him for new work. His story has gone full circle – from being a 
beginner, he’s now an established artist with an international 
reputation. Watching those journeys is important to us.
 
How did Threshold Studios first get involved with the 
communities in Cuba?
I was working with the British Council alongside a company 
called First Light in England to train young people to become 
the next generation of filmmakers. We were asked if we would 
be interested in taking that work to a community in Cuba so 
we began working with them and a sister organisation in 
Bath. We had a system of training third-year film students at 
university to support the community leaders, and teach them 
how to train young people in filmmaking. So in 2013, we set 
up six production hubs across Cuba, leaving equipment they 
may need – sound equipment, cameras, editing equipment – 

plus our support network. In 2014 we went back to give 
them masterclasses in editing and collect some of the work 
they had made. 

We’re now working together to create an exhibition at the 
New Art Exchange. Some of the guys that have supplied films 
to us live in the mountains in Cuba and barely have electricity. 
A lot of them are gifted amateurs, not professional filmmakers, 
but now they’re making films about their way of life and they 
want to share their stories with us. And we want to give 
people in Nottingham the chance to send something back.

This project allows people to 
talk to each other without 
all the mechanisms of the state 
being involved
And you have some special guests visiting 
Nottingham soon…
We’ve got two filmmakers coming over from Cuba for the 
exhibition and to work with communities here and take some 
films back. Two we’re working with – Yadi and Lily – are 
graduate film students from the university in Havana who 
now work in television. They will be leading the workshops 
and they’ll make films about life in Nottingham and then go 
home to show them to those six different communities we 
worked with. We’ve got our governments talking to each 
other, we’ve got businesses talking to each other, but this 
project allows people to talk to each other without all the 
mechanisms of the state being involved. 
 
Is that the reason you believe this exhibition will help 
amplify the voices of Cuban artists?
Yes. When we first went there, Yadi told me that she wanted 
to make documentaries. I said “When you come to Europe, 
let us know and we’ll put you in touch with people.” She 
laughed, and said “Oh, that could never happen, that 
would be impossible.” It’s building that bridge and making 
impossible happen. We’re seeing massive social change 
happening in Cuba, the barriers have come down and the 
trade embargos have stopped. It’s all going to change for 
them and we want to be with them on that journey. We don’t 
want to see the official government films about Cuba, we 
want to hear directly from the Cuban people and learn what’s 
important for them.

What can we expect from their work when it arrives here?
We’ve already collected quite a lot of their material. Yadi 

and Lily are currently making a film about young people 
in Havana. And then there are our own observations, the 
films and photographs we have collected that we feel help 
to explain the different stories coming out of their culture. 
Identity is a big thing in this first instalment of our exhibition. 
There’s the pre-revolutionary and the revolutionary socialist 
narrative, but also the young people who are worried about 
the future of Cuba, when the internet opens up the world to 
them, and how they will maintain their sense of self in the 
face of the cultural influence which will come flooding in. 
We aim to stay in this journey with the Cuban people for the 
next ten years so we can see how that identity evolves as the 
digital revolution reaches them.
 
What have your experiences in Cuba been like with 
this project? 
It’s a land of incredible contrasts. The main thing that comes 
across is how friendly people are and how safe it is for 
tourists. It’s one of the few countries in Latin America which 
doesn’t have a drug problem and with very little crime. The 
problems you see are mostly caused by the trade embargo. 
In central Havana, there are beautiful old buildings which 
are falling apart because they can’t bring in the building 
materials to repair them. But the last time I went, just a 
couple of months ago, they were shooting Fast and Furious 
8 on the streets of Havana. Suddenly there is tourism and 
business money flooding into the city and you are seeing the 
rebuilding work starting to happen. They’re currently ripping 
up the streets of Havana to lay broadband cables. For the 
guys up in the mountains, it’s going to be like another world. 
Up there we found the most passionate filmmakers. They 
were so desperate to record their traditional way of life 
because they don’t want their identity to be washed away 
with the tide of history. 
 
Why should people go to see By Our Own Efforts at the 
New Art Exchange?
The biggest impact on me from when I first went to Cuba was 
the realisation that although we are currently going through 
a time of austerity, Cuba have been dealing with austerity for 
sixty years. Seeing how inventive they are and how they 
build their own equipment to solve the problems they’ve 
got can give us great ideas. It’s all about communities 
working together to solve a common problem with limited 
recourses, and I’m very excited about that message – we in 
the West have a lot to learn from Cubans about how to cope 
with austerity. 

By Our Own Efforts, New Art Exchange, Saturday 17 
September - Sunday 6 November, free.
 

thresholdstudios.tv
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In May 2014, with an old Raleigh Pioneer, no map, a tent, two panniers full of ‘useless stuff’, and reliance on the generosity 
and goodwill of strangers, JD Taylor set out to explore the British Islands, interviewing people in the pub, on the street, and 
wherever else he encountered them. We caught up with him on his recent talk at Nottingham Contemporary, to ask about 
this epic cyclo-safari...

For those unfamiliar with the journey and the resulting 
book, Island Story, it seems fitting to start by asking about 
the beginnings and motivations for this ‘unlikely 
cyclo-safari’…
The idea to just go cycle the entirety of Britain isn't a 
particularly common or obvious one. The likelihood of bad 
weather is one reason, the mistaken sense that much of the 
island might be fairly similar and undramatic is another. I'd 
been working on questions of democracy, community and 
the common good during my PhD, and like many involved in 
charities, social justice and protest groups, I'd expected that 
the then-Coalition government's austerity cuts would be met 
with real resistance. Instead, by 2014, it felt that moments 
like the August 2011 riots and tuition fees protests had been 
blips, and xenophobic right wing ideas were becoming 
increasingly normalised and acceptable. I felt that being 
from London and having not travelled anywhere much at all, 
I had to go out there and talk to people, find out what life 
was like around the island.

From the book and the recent discussions in Nottingham, 
it is clear that there are serious political questions 
animating this project. Could you say something about the 
‘politics’ of your journey?
I'm a socialist. I believe that what is good for one should be 
good for all. That a strong democracy can only be realised 
through collectively organised, accountable institutions that 
provide a people with all the conditions for living well – be 
it through equal political representation, truthful media 
coverage, advanced health and social care, opportunities 
for learning and education, leisure, and a liveable income. 
Through this, the stresses and resentments that restrict 
critical thinking would be diminished. So my angle is that 
the United Kingdom is a malfunctioning state, in dire need 
of transformation, it being a monarchy with no written 
constitution, an unelected upper house and a barely 
democratic lower one. Throughout my journey, I saw a poor 
country with occasional pockets of extreme wealth. This 
has to change, yet it does not. Part of my motivation was to 
understand why so many political oppositional movements 
had ground to a halt – be it against austerity, or tuition 
fees increases, or war in Iraq, going back to the Miners 
Strike and beyond. Was it something within the common 
political imagination that was self-defeating, acquiescent? 
Or could something be located and used to prevent another 
thirty years of infrastructural collapse, worsening poverty, 
deindustrialisation and wide scale depression? I wanted to 
find out. And the results were positive, very positive indeed. 

You speak here of positive results, however, themes of 
pessimism and disappointment are prevalent throughout 
the book. At one stage you write that many are ‘unhappy 
with the status quo…but cannot conceive it ever 
changing,’ pointing perhaps to a shrinking political 
imaginary. Could you say a little about this dynamic; did it 
have a certain geography, for example? 
Pessimism about the possibility of real political change 
seemed prevalent in England. There was a common mood 
music that whilst people in their personal lives, with friends, 
family, work-colleagues, would be generous and honest 
and reliable, in the wider city or country such attitudes 
weren't shared. But pessimism is also politically expedient. 
When you don't believe in the goodwill of others or that 
social change is realistic, then you fall back in line with the 
status quo and perhaps even begin to think it's the least of 
all possible evils. It's politically convenient, much easier to 
divide and rule. But that pessimistic narrative can easily 
change, and in the book I bring up a lot of exciting and 
startling stories and experiences which challenge the idea 
that nothing changes.
 
Another theme running through the book is that of 
historical pride, an idea contained in the lament: ‘we used 
to make things...’ Could you expand a little on this?
Pride in making was a commonly reported thing in the 
Midlands, but it often came attached to a sense of mourning. 
In Nottingham, conversations would often involve Raleigh, 
John Player cigarettes, Boots, lace. In other cities there'd 
be talk of a proud part of the 'workshop of the world' as 
Victorian industrial Britain was once described. Many places 
haven't had the chance to grieve for this loss in making, 
through which a pride in working and in being working 
class, in contributing to the common good of the country, 
came out. There are unhealed wounds here, as many ex-
industrial towns and cities have found themselves displaced 
and written out of any sense of future worth. That lost 
pride is something that can be rediscovered and channelled 
though, through new kinds of high-skill industries, through 
a reduction in working hours and an increase in wages. New 
stories can be told.
 
The recent Leave campaign’s slogan, ‘let’s take back 
control,’ seems to tap into this. Could you say a little 
about what you found on your journey in relation to the 
Brexit vote?  
Brexit has been a radical result, a rejection by many of being 
told what to think and do by a London-based political and 
economic establishment. But it was also (mis)led by stories 

about immigration and sovereignty that even a small amount 
of investigation would've unravelled. Anger about the effects 
of austerity has been effectively projected onto the EU and 
immigration. It's caused great divides in communities and 
in families. For all that pain, there's a political opportunity 
ahead now. This unmet desire for communities taking 
control back of themselves and what affects them is radical, 
and in ways democratic. As the UK's contradictions are 
revealed, and things begin to possibly unravel, there's a 
new opportunity to meet together and discuss what kind of 
future we might want. Remembering we have a future, one 
in which we can collectively change the story of how we live, 
work, think and act together, could be liberating.
  
You write in the introduction that you were ‘seeking 
out something [you] couldn’t yet name.’ Have you named 
it now?
Yes, in every part of the island you can find it, something 
I honestly hadn't expected and thought was probably 
exaggerated by others. And that is generosity and courage 
in being committed to ideas of cooperation, equality, fairness 
and justice, and a prevailing hope that, despite hardships 
and hurt, these ideas should and could be realised. We've 
been living through a disquieting period for the UK, and 
if we file just the agenda of the national news-setters then 
this country seems a demoralising place indeed. But 
going out there, talking to people in streets, shops, 
supermarkets, pubs, in their homes or in their workplaces, 
in community centres, I found a great deal of resilience and 
forward thinking. 

Young people told me about the fairer futures they wanted 
to live to realise, and sometimes demanded sustainable 
energy, total social equality and an end to poverty as if 
it were a birth-right – a remarkable and possible thing. 
This was particularly so in Scotland, where political 
independence from England has galvanised creative 
energies into a progressive social movement. Older people 
spoke with sadness and pride of strikes or the sacrifices of 
parents, or disappearing ways of life, or brilliantly batty old 
grannies who taught their children humour and kindness. 
I was inspired most by the possibilities inherent but as yet 
unrealised in the generous, cooperative and largely highly 
socially aware people I met around the island. There is great 
potential in every community. 
 
JD Taylor’s first book, Negative Capitalism: Cynicism in the 
Neoliberal Era was published by Zero Books in 2013. Both are 
currently available from Nottingham Contemporary. 

searchingforalbion.com 

interview: David Eckersley
photo: Natalie Owen
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Art Works

Ryan Ware 

Le Mans 2015
 

Realism has been a style 
of artwork that has been of 
interest to me throughout 
my years as a practising 
artist, and a passion for cars 
and motorsport goes hand 
in hand when it comes to 
creating pieces such as this. 
This particular painting 
is from a photograph 
taken by a friend at the Le 
Mans Endurance 24 Hour 
Race in 2015. They then 
commissioned me to paint it 
onto a canvas.  

It’s drawn out by hand first, and then I use oil paints. I first 
used oils roughly thirteen years ago, and it is my preferred 
medium. I enjoy the fluidity and freedom that oils allow me 
when it comes to application. 
 
Le Mans 2015 took roughly two weeks to complete, and was 
done as a hobby alongside my day job. I have a spare room 
in my house that works as a combined office and studio. It 
barely resembles the style of fully-equipped studio that 
I adored using during my university years. I don't really 
like painting on an easel, I find it much more comfortable 
to paint flat against a table or floor, or have the painting 
leaning at a slight angle against a wall. I do enjoy large 
canvases, so the latter strategy is the one I go for the most.

The most rewarding part of painting is seeing the reaction 
from the person who has asked you to do the work for them. 

I get so much satisfaction from knowing that I’ve given 
them a unique gift that they can appreciate for some time. 
 
Painting is purely a hobby of mine. I would love to do it full-
time, but with a young baby to consider and a mortgage to 
pay, I don't think it's sustainable enough to warrant getting 
full-time artist status. Art was something I always wanted 
to be good at, but I never actually thought I was good 
enough to make something out of it. Add one addictive 
personality and the drive to prove an old high school 
teacher wrong when she advised I would never pass an 

A Level art course, and here I am. Still painting in my spare 
time with a few commissions and an art degree under my 
belt to boot.  
 
Recently I’ve been experimenting with very small art 
pieces, which are on collectible MTG cards – another hobby 
of mine. This is something I’m developing, and it involves 
painting on extremely small surface areas with details of 
increasing difficulty.

facebook.com/ryanwareartist

Vicky Price
Metamorphic  
 

This screen print is my favourite to date. It took six 
months of development and change, and was finalised 
in 2014. It’s one of an edition of ten that started life as a 
line drawing of a skeletal structure. Initially the image 
went through many screen-printed and hand-coloured 
editions onto a variety of surfaces until it became 
the final printed piece in a CMYK colour format. This 
is known as a photographic colour process, which I 
develop through avoiding any digital processes until 
the final colour separation in a halftone. 

Screen-printing often gets bad press in the 
printmaking community as the ‘throwaway’ print process that’s easy for anyone to create. 
However, screen-printing can show up mistakes that aren’t easy to cover up. Some artists 
thrive on this, but I’m a bit of a perfectionist. If I can, I circumnavigate Photoshop with 
handbuilt effects, but if you make everything as perfect as you can at each stage, then you 
can experiment with the print layers and colouring freely.

The subject of this print comes from an interest in botanical shapes and structures in 
nature, in the science of building and how we might interpret these symbols. I know this 
could be classed as a cliche, with many artists using this area as a focus for their work, but 
in the words of The Smiths, “Nature is a language – can’t you read?”

In this print there is also a hidden non-colour retro-reflective layer, only visible by torchlight 
when viewed in the dark. I like my prints to hold subtle hidden meaning through the 
surface application of inks intended for industrial uses – thick but transparent varnish 
layers, for example, that visually set the print apart from a digital rendition. The deep 
greens are taken from evergreen trees in a dark forest, to represent a presence buried 
within a silent place. 

I work full-time as a print technician at Nottingham Trent University and part-time as 
a printmaker in my studio, although in an ideal world these roles would be reversed. I 
specialised in Fine Art Printmaking at Sheffield Hallam University, and spent my final 
year immersed in their print facilities creating smaller etchings and large scale screen-
printed banners. Recently I’ve returned to copper etching plates, and work at Leicester 
Print Workshop to realise these pieces. My dream print project would be a month of off-grid 
forest living with a tree-house containing printmaking facilities to create new work or, 
failing that, a drawing residency at Oxford Natural History Museum with unlimited access 
to all the many skeletons. 

Metamorphic was selected for both the Salisbury Print Open and The Malt Cross Print Open 
in 2014/15, with sales at Sheffield Print Fair last year.

Vicky Price will be showing her work at the Wirksworth Art Festival Trail, 10am - 5pm, £7, 
Saturday 10 - Sunday 11 September 2016. 
 

vickyprice.co.uk
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PICK OF THE MONTH

Get weekly updates of Nottingham events at leftlion.co.uk/newsletter

Scalarama
Nottingham Cinemas

Nottingham Mela
Nottingham Playhouse, Castle and New Art Exchange

It makes us positively fit to burst with pride when the city comes together to celebrate 
different cultures. This month, Nottingham Mela is back. A massive celebration 
of South Asian culture sees music, film and dance brimming from some of the 
best venues in our city for three whole days, with all sorts of activities going on to 
suit anyone and everyone. The Playhouse plays host to the grand opening, with 
experimental dancer Kali Chandrasegaram and tabla artist Mendi creating a unique 
showcase right in front of that lovely Sky Mirror. Head over to New Art Exchange on 
Saturday to absorb Achuthan Sripathmanathan’s violin playing, and get involved 
in some family-friendly shadow puppet and yoga workshops. There’ll be some top 
notch scran on offer, as well as the chance to get yourself a henna tattoo. On Sunday, 
you’re invited up to the castle for a huge celebration topped with a procession of 
dhol drummers, the Afro-Caribbean-Bengali dub fusion sounds of Sooth Sayers, and 
the Manushi Dance Company. Shakti Dance will also be there, delivering the best 
of Bollywood and bhangra dance styles. The whole festival is made possible by 
Nottingham Mela Network, New Art Exchange, and Nottingham Asian Arts Council – 
thanks you lot. We can’t wait. Free.

What’s that? A mammoth combination of world music, 
food and family-friendly workshops? Another huge 
celebration of the diverse multicultural city we live in? 
Buzzing. Count us in. If you wanna join us, get down to 
The Chase Neighbourhood Centre in good owd St Ann’s 
to sample the best in world music at a festival brought 
to you by Nomad Notts. The likes of Nottingham School 
of Samba will be bringing a little slice of Brazilian 
charm to the proceedings, Nachda Sansaar are bringing 
the bhangra party, and Notts fave Blessing Magore will 
see you swiftly through the day. For those of you feeling 
a bit flaily, Zumba with Charm is the answer to your 
prayers, with a no-judgement, beginner-oriented fitness 
session to get stuck into. There’s also proper, hot scran 
and the opportunity to get right stuck in to the masses 
of free workshops on offer. Free. 

NAE are dead good at bringing us art from all over 
the world. This month, they’ve got Threshold Studios, 
media arts producers who’ve been working with 
artists and communities all over Cuba, taking over the 
place for the first in a series of collaborative projects. 
The series offers a peek into the social, economic and 
political transformation of Cuba after the removal of the 
United States’ trade embargo. The country has been 
isolated for over half a century, and now, residents 
are being asked to document their experiences and 
perspectives to further educate the world through art 
and film. Having had extremely limited access to the 
internet, now a wealth of global culture will become 
available like never before. Threshold are taking a 
closer look into how the lives of ordinary people will 
morph, and how their communities are dealing with the 
radical change. Proper eye opening stuff. Free

We’ve got to make the most of this lovely weather 
while we can, and what better way than getting down 
to the Arb for a bit of Green Festival action? There’ll 
be stalls full of information, artwork to buy and some 
lovely vegan foodstuffs. Plus, the bandstand is gonna 
be packed to the brim with local acts – from musicians, 
to poets, and even a short play looking at the plight 
of today’s social housing tenants. Expect the likes 
of Motormouf, Phoenix Samba, Seven Little Sisters, 
Bendigo, Andy Spzuk, Rhythmical Mike, our own Bridie 
Squires, and loads more. The whole festival is all about 
getting clued up on social and ethical issues, especially 
protecting the environment. There’ll be loads of fun 
things for the kiddywinks to do, and with a party so full 
of colour, they’ll be bleddy mesmerised. Free

Every September, cinema screens all over the world get taken over by some of the 
best films about: Scalarama time. For the whole month, flick lovers unite to deliver 
the fruits of upcoming talent and old reliables alike, and have a good old chinwag all 
in the same breath. Yep, film organisations of every sort are pumped up and ready to 
screen the good stuff. In Nottingham, we’ve got a few bangers to please the eyeballs. 
On Thursday 8 September, the beautifully old-school Savoy Cinema is home to 1984 
film Repo Man, the Alex Cox science fiction conspiracy flick starring Emilio Estevez 
and Harry Dean Stanton. That one’s been organised by The Loft Movie Theatre and 
Porlock Press, the absolute diamonds. Nottingham Writers’ Studio will be screening 
Bukowski’s Barfly thanks to Film Exchange on Friday 9 September – where Mickey 
Rourke plays our Charles’ famous drinking champion Henry Chinaski. It’s bring your 
own booze, naturally. Get down to The White Lion in Beeston to catch The Beeston 
Film Festival’s evening of Women in Love on Friday 16, and Nottingham Alternative 
Film Network’s Notes on Blindness on Saturday 24 – for the latter, there’s gonna be a 
bit of snap and a Q&A. Well in. Prices vary screening to screening.

If you need to find focus in your life, look to the future, 
yet no further than Church of the Cosmic Skull, who’ll 
guide you down a new, better path. Along with their 
free-loving, cosmic beliefs, we’re sure that their brand 
of prog/psych/seventies rock/pop will have you on 
your knees praising. A supergroup to rival all Notts 
supergroups before them, their seven members have 
played in bands such as Pilgrim Fathers, Ulysses Storm, 
Hellset Orchestra, Polymath, Dystopian Future Movies 
and Rescued by Wolves. The unified combination of 
guitars, Hammond organ, electric cello, bass and drums, 
together with six-part harmonies, will breathe life into 
their melting pot of genres. With a mantra of “Do what 
you want. Look good doing it,” who are we to argue? 
Get your fine-looking selves to their debut album launch 
and prepare for a soul-lifting experience. £5

If you didn’t pay much attention to the Olympics and 
are feeling a little guilty about it, fear not. There’s 
gonna be some proper Hoodtown sporting going down 
at Batman’s gaff and it’s kind of a big deal. Sponsored 
by The Nottingham Building Society & Estate Agency, 
the day will see the UK’s 24 best archers go head to 
head, battling it out for the crown of GB champion. 
Tek your packup, and make sure you keep an eye out 
for Robin Hood – rumour has it that he’ll be knocking 
about. Don’t fret about the weather either, cos there’ll 
be plenty of covered seating, plus food stalls, music and 
entertainment, as well as the chance for your lot to have 
a go at archery yourself. All this, completely free. You 
couldn’t make it up, could you? Free.

Nottingham World Music Festival
The Chase Neighbourhood Centre

Green Festival
The Arboretum

Mark Thomas: The Red Shed
Djanogly Theatre

Church of the Cosmic Skull
Rescue Rooms

Archery GB National Series Final
Wollaton Park

After taking the Edinburgh Festival Fringe by storm 
and collecting five star reviews like they’re stamps, Mr 
Mark Thomas is bringing his red shed to Hoodtown and 
we can’t bleddy wait. The Red Shed itself is a Labour 
club up in Wakefield, currently celebrating its fiftieth 
year. The building stands opposite a former Tory club, 
which hasn’t stood the test of time as well as its rival, 
and is where Mark’s debut performances took place, 
alongside his political enlightenment. Intriguing. The 
third in a trilogy, The Red Shed is Mark’s interpretation 
of the history of the club, revealing working class life 
in all its glory. From strikes to dinnerladies, commies 
to burger slingers, the production is described by The 
Guardian – who awarded the Fringe show four stars 

– as “Thomas’s love letter to the Shed and to half a 
century of Labour activism.” £7 - £13

By Our Own Efforts
New Art Exchange

ALL
MONTH

FRI
16 SEPT
7.30pm 

SAT
11 SEPT

12pm

SAT
24 SEPT

10am

SUN
11 SEPT

SAT
10 SEPT

3pm

FRI
9 SEPT

THURS
22 SEPT

SUN
6 NOV

FRI
23 SEPT

SAT
24 SEPT
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THURSDAY 1 SEP

 Solana Musica 
The Hand and Heart 
Free, 7pm

 Ambiance 
JamCafé 
Free, 8pm

 Caribbean Music 
Workshops 5&6 with 
Princess and Percydread
NGY Myplace 
Free, 10:30am - 3:30pm

 INFL Open Mic Night 
The Angel Microbrewery 
Free, 7pm

 Outdoor Theatre: 
Ratburger 
Nottingham Castle 
£10/£15/£40, 6pm

 The Deep Blue Sea 
Broadway Cinema 
£12/£14, 7pm

 Mindfulness Group
Sobar 
Free, 7pm

 INFL presents 
Nightfish! - Thrasonic 
+ Webbo & The Soft Boys 
+ The White Lines 
The Southbank Bar - 
Nottingham City 
Free, 7:30pm

 MissImp Improv 
Comedy 
The Malt Cross 
Free, 7:30pm

FRIDAY 2 SEP

 Surreal Panther 
The Greyhound, Beeston 
9pm

 Monoliths + Dark 
Mother + Buffalode 
JT Soar 
£5, 8pm

 Broadfest 
Broad Street
Free, 7pm

 Peter and The Test Tube 
Babies Plus Guests 
The Doghouse 
£10/£12, 7:30pm

 Bopp 
Red Bar & Lounge 
10pm

 Tash Bird: Jonny Olley 
+ Ellie Keegan 
The Bodega 
£4/£4.75, 7pm

 INFL Does Broadfest 
Brew Dog 
Free, 7pm

 Goldrush 
The Lion at Basford 
Free, 9pm

 Steve McGill 
The Company Inn 
Free, 7pm

 Hollingsworth, Smith 
& Dempsey 
Brass Monkey 
Free, 10pm

FRIDAY 2 SEP

 Baron Lewis 
The Blacks Head 
Free, 9pm

 Joe Strange 
The Bear & Lace 
Free, 8:30pm

 FirstFriday: Sew Along, 
Heart of Heritage 
Debbie Bryan 
Free, 12pm

 Entertainment 
History Tour 
The Malt Cross 
Free, 12pm

 Paul Tonkinson 
+ Luke Toulson + Martin 
Mor + John Lynn 
The Glee Club 
£5/£11, 7pm

SATURDAY 3 SEP

 Notts County 
v Grimsby 
Notts County Football Club 
3pm

 Rammlied 
The Greyhound, Beeston 
9pm

 Dino Baptiste and 
DJ Cheryl 
The Southbank Bar - 
Nottingham City 
Free, 8pm

 Dave Simpson Trio 
The Fox & Crown 
Free, 9pm

SATURDAY 3 SEP

 First Saturday Disco 
Bread And Bitter 
Free, 8pm

 Lois 
Nottingham Contemporary 
Free, 8pm

 Macmillan Fest 2016 
Rock City, Stealth, Spanky 
Van Dykes, Rescue Rooms 
£15/£16.50 

 Creative 
Adventure, Vintage 
Carnival Crafternoons 
Debbie Bryan 
Free, 3:45pm

 Surface Dwellers 
Surface Gallery 
Free

 Bath Bomb Making 
with Black Acres 
Soap Party 
The Malt Cross 
£15, 11am

 Dihn Q Le; The Colony
Site Gallery 
Free, 11am - 5:30pm

 One Day Film 
Course - Looking at 
Pedro Almodovar 
Broadway Cinema 
£15/£17, 10:30am

 Lady Bay 
Summer Festival 
The Poppy and Pint 
Free, 12am

SATURDAY 3 SEP 

 Vintage Carnival 
Nottingham Race Course 
£5/£8, 10am

 The Haunted Cellar 
Wollaton Hall, History 
Museum and Industrial 
Museum 
£12, 7:30pm

 Drop-In 
Gardening Workshop 
Primary 
Free, 12pm - 2pm

 Paul Tonkinson + Luke 
Toulson + Martin Mor 
+ John Lynn 
The Glee Club 
£5/£12.95, 7pm

 David Longley + Keith 
Carter as Nige + George 
Egg + Tom Wrigglesworth 
Jongleurs Comedy Club
£16, 7pm

 Vegan Market 
Sneinton Market 
Free, 11am - 3pm

SUNDAY 4 SEP

 Guided Bike Ride 
Portland Leisure Centre 
Free, 10am

 Guided Bike Ride 
St Ann’s Valley Library 
Free, 10am

 Sunday Jam Session 
The Greyhound, Beeston 
3pm - 6pm

SUNDAY 4 SEP

 INFL Sunday DJ 
Sessions with DJ 
Mark Shotta 
The Southbank Bar 
Free, 7pm

 Brian Archer Quintet 
The Lion at Basford 
Free, 1:30pm

 Nottingham 
Concert Band 
Arboretum Park 
Free, 2pm

 DrawDog 
Brew Dog 
Free, 1pm

 Tea Drinking Session 
with August Moon Tea 
The Malt Cross 
Free, 2pm

 Life Cycle 6: 
Help Us Stop Breast 
Cancer in its Tracks 
Lakeside Arts Centre 
£4 - £30, 7.30am - 5pm

 RSPCA Big 
Walkies Nottingham 
Colwick Country Park 
£2, 10am

MONDAY 5 SEP

 SWMRS: Dead! 
+ Brawlers 
The Bodega 
£8/£8.80, 7pm

organic
BEETS

At the Alley Cafe, our plate 
spinning caters for every taste. 
We cover everything from 
hungry hip hop breaks to full up 
funky beats, with dashes of dub 
and reggae for a full on 
flavoursome experience. 
Fresh  is always on the menu.

TASTE INDEPENDENCE 
EAT ALLEY CAFE

Cannon Court, Long Row,
Notts NG1 6JE
Tel: 0115 9551013

www.alleycafe.co.uk
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MONDAY 5 SEP

 Too Deep For 
A Monday 
The Orange Tree 
£3, 7pm

 Homebrew Club 
Brew Dog 
Free, 7pm

 Ray Celestin 
in Conversation 
Waterstones Nottingham 
Free, 7pm

TUESDAY 6 SEP

 Nottinghamshire v 
Middlesex - CC1 
Trent Bridge 
10:30am

 Mothxr: Fairchild + 
Natives 
The Bodega 
£8/£9.50, 7pm

 Play Factory 
Nottingham Contemporary 
Free

 Hack 2.5 Evening 
Nottingham Hackspace 
7pm

WEDNESDAY 7 SEP

 Pup: Solids + 
Shit Present 
The Bodega 
£9/£9.90, 7pm

 Walkthrough
Nottingham Contemporary 
Free, 6pm - 6:45pm

 Malt Cross Film Club 
presents: 20,000 Days 
on Earth 
The Malt Cross 
Free, 7pm

 Sunken Cities 
Djanogly Recital Hall 
Free, 1pm

 Board Games Night 
The Malt Cross 
Free, 8:30pm

 Reading Capital in 
Nottingham 
Nottingham Contemporary 
Free, booking 
required, 11am - 2pm

THURSDAY 8 SEP

 81BC Trio Open Mic 
Night 
The Navigation Inn 
Free, 9pm

 Ryan Quigley Quintet 
Album Launch - What 
Doesn’t Kill You 
Bonington Theatre 
£5/£10/£12, 8pm

 The Old Nick 
Trading Company 
The Hand and Heart 
Free, 7pm

 Super Furniture: 
Fletcher Jackson + The 
Chase 
The Bodega 
£4/£4.75, 7pm

THURSDAY 8 SEP

 A Walk Through Time 
Sneinton Market 
Free, 10am

 Restoration Ramble 
Highfields Park 
Free, 1pm

 Heart of Heritage, 
Blueprints Archive 
and Demonstration 
Debbie Bryan 
Free, 11am

 Gorilla Burger - 
MissImp
The Malt Cross 
Free/£3/£5, 7:30pm

 Cinema Night: 
Co-produced Films of
Ian Nesbitt 
Nottingham Contemporary 
Free, 6:30pm - 8:30pm

 One More Time 
With Feeling 
Broadway Cinema 
£4.50 - £8.50, 8:30pm

 33/45 - 
Open Vinyl Night 
The Malt Cross 
Free, 7pm

 Bat Walk 
Highfields Park
Free, 8pm

 Funhouse Comedy 
Club presents Magician 
and Comedian 
Alan Hudson 
Phoenix Cue Sports 
£5, 7:30pm

 Sci-Fi, Fantasy 
and New Weird Short 
Story Course 
Five Leaves Bookshop 
£180, 7pm

 The Short of It: Short 
Story Writing 
for Beginners 
Waterstones 
£75, 1pm

FRIDAY 9 SEP

 Smash 
Spanky Van Dykes 
£8/£10, 7:30pm

 Cocked n’ Loaded 
The Greyhound, Beeston 
9pm - 1am

 Miles Hunt 
(Wonderstuff) and 
Violinist Erica Knowls 
The Poppy and Pint 
£16.50, 7:30pm

 Bopp 
Red Bar & Lounge 
10pm - 3am

 Jesus and his 
Judgmental Father + Pale 
Kids + Just Blankets 
JT Soar 
Free, 8pm

 Catbone + 
Electric Pencils 
The Angel Microbrewery 
Free, 7pm

FRIDAY 9 SEP 

 Shinkicker 
The Lion at Basford 
Free, 9pm

 Motown Goldrush 
The Wilford Green 
Free, 9pm

 The Shots 
The Company Inn 
Free, 6pm

 Ronnie Scott 
Yumacha 
Free, 9:30pm

 Will Jeffery 
Brass Monkey 
Free, 10pm

 Neil Lowe 
The Blacks Head 
Free, 9pm

 Burr & Dempsey Filter 
The Bear & Lace 
Free, 8:30pm

 Scarlarama: Bukowski’s 
Barfly Screening 
Nottingham Writers’ Studio 
£4, 7:30pm

 Nottingham Mela 2016 
The New Art Exchange 
Free

 A Walk Through Time 
Sneinton Market 
Free, 10am - 4pm

 Public Gin Tasting 
The Malt Cross 
£25, 7pm

 NCF Comedy Night 
Springfield Hall 
£4/£5, 8pm

 Andy Askins + Nick 
Dixon + Craig Murray 
+ Jonnie Price 
The Glee Club 
£5/£11, 7pm

SATURDAY 10 SEP

 Notts County v 
Accrington 
Notts County Football Club 
3pm

 V8 
The Greyhound, Beeston 
9pm

 Stiff Kittens 
The Bodega 
Free, 10pm

 Saturday Night Jam 
The Southbank Bar - 
Nottingham City 
Free, 8pm

 Hearken + Old Corpse 
+ Road Red Rum 
The Chameleon Arts Cafe 
£5, 7pm

 Saturday 
Open Workshop 
Nottingham Bike Works 
Free, 11am

 The Spitfires 
The Bodega 
£10/£11, 7pm

SATURDAY 10 SEP 

 D.H. Lawrence Birthday 
Roots Festival 2016 
Eastwood 
Free/£5, 1pm

 MuHa 
Nottingham Contemporary 
Free, 8pm

 Cluedo Club 
The Lion at Basford 
Free, 9pm

 Nottingham World 
Music Community Festival 
The Chase Neighbourhood 
Centre 
Free, 3pm

 Nottingham Singing 
Auditions Open Mic 
The Britannia Hotel 
£5, 4:30pm

 Creative Adventure: 
Grow Your Own 
Debbie Bryan 
Free, 10am

 Nottingham Lace 
Draughtsman’s Drawings 
Debbie Bryan 
Free, 11am

 Surface Dwellers 
Surface Gallery 
Free

 Ancient Craft: 
Stool Making 
Lakeside Arts Centre 
£40/£50, 10am

 Heritage Open Day 
at The Museum 
University of Nottingham 
Free, 12pm

 Heritage Open 
Day 2016 
The Malt Cross 
Free, 10am

 Nottingham 
Memory Walk 
Wollaton Park 
Free, 10am

 Heritage Open Day 
Woodthorpe Grange Park 
Free, 10am

 Heritage Open 
Weekend 
Nottingham Castle 
Free, 10am

 Grow Your Own 
Woodthorpe Grange Park 
Free, 10am

 Young Rangers 
Highfields Park 
£7, 11am

 Swinging 
Sneinton Market 
Sneinton Market 
Free, 11am

 Museum Open and 
Guided Walk 
Dovecote Museum 
Free, 2pm

 Teddy Bear’s Picnic 
Dovecote Museum 
Free, 2pm

SATURDAY 10 SEP 

 Drop-In Gardening 
Workshop
Primary 
Free, 12pm - 2pm

 Andy Askins + Nick 
Dixon + Craig Murray + 
Jonnie Price 
The Glee Club 
£5/£12.95, 7pm

 Brendan Riley + Stuart 
Mitchell + Chris Purchase 
Jongleurs Comedy Club 
Nottingham 
£16, 7pm

SUNDAY 11 SEP

 Guided Bike Ride 
Clifton Leisure Centre 
Free, 10am

 Guided Bike Ride 
Nottingham Race Course 
Free, 2pm

 Ultra + Anarquía 
Vertical + Community 
The Chameleon Arts Cafe 
£6, 8pm

 John Emil Live
Reds True BBQ 
Free, 7pm - 8pm

 Rick Donohue 
The Southbank Bar 
Free, 7pm

 Shell’s Belles 
The Lion at Basford 
Free, 1:30pm

 A Royal Connection 
Debbie Bryan 
Free, 11am - 5:30pm

 Sock Knitting 
Knit Knit Nottingham 
£35, 10am

 Speed Dating 
Missoula Montana Bar 
& Grill 
£20, 7:30pm - 10pm

 Wollaton Village 
Museum Open 
Dovecote Museum 
Free, 2pm

 The Gilded Merkin: 
Burlesque and Cabaret 
The Glee Club 
£15, 6:30pm

 Mela Festival 
Nottingham Castle 
Free, 10am

 Green Festival 
Arboretum Park 
Free, 12pm

MONDAY 12 SEP

 Live Jazz Music 
The Bell Inn 
Free, 7pm

 Talk: Testing 
The Intestines 
The Djanogly Art Gallery 
Free, 6pm

 Book Club: 
Rivers of London 
The Johnson Arms 
Free, 8pm

TUESDAY 13 SEP

 Fencing Course Begins 
Clifton Leisure Centre 
£45 - £60, 6pm

 Dave O’Higgins with 
The Andrew Wood Trio 
The Worksop Library 
£8/£10, 7:30pm

 Hack 2.5 Evening 
Nottingham Hackspace 
7pm

 Jay Handley + Tom 
Short + Hannah Silvester 
+ Danny Clives + more 
The Admiral Rodney 
£5.50, 7pm

WEDNESDAY 14 SEP

 Svffer & Underdark
JT Soar 
£5, 8pm

 Peak District - A 
Landscape Guide by 
Graham Dunn 
The Poppy and Pint 
£2.50/£5, 7pm

 Open Mic Night 
JamCafé 
Free, 8pm

 Dave O’Higgins with 
The Andrew Wood Trio 
Southwell Library 
£8/£10, 7:30pm

 The Corner Laughers 
+ Hungrytown + Fun 
of the Pier 
Lee Rosy’s Tea Shop 
Free, 7pm

 Stitch and Bitch 
The Malt Cross 
Free

 Apprenticeship 
Surgery 
Debbie Bryan 
Free, 4pm - 5pm

 Opening Talk: 
Naukratis – An 
International Port in 
Ancient Egypt 
Djanogly Theatre 
Free, 1pm

 Apprenticeship 
Surgery 
Debbie Bryan 
Free, 4pm

 NCF £1 Comedy Night 
Canalhouse
£1, 8pm

 Crosswords - Spoken 
Word Open Mic 
The Malt Cross 
Free, 7:30pm

THURSDAY 15 SEP

 Storytellers: An 
Evening with Pete Hooton 
and Live Performance 
from The Farm 
The Southbank Bar - 
Nottingham City 
£15, 6:30pm

 D.H. Lawrence and the 
Vaudeville Skiffle Show 
The Hand and Heart 
Free, 7pm



@Lakesidearts

Features ‘Haruspex’ (Venice Biennale, 2015)

20 AUGUST – 30 OCTOBER
DJANOGLY GALLERY
NOTTINGHAM LAKESIDE ARTS

ADMISSION FREE
LAKESIDEARTS.ORG.UK | 0115 846 7777

Image: Fragility 2015

ELPIDA HADZI-VASILEVA

MAKING 
BEAUTY
FIRST MAJOR UK SOLO EXHIBITION BY

30 SEP &  1 OCT   TRCH.CO.UK
Rachael McLaren. Photo by Andrew Eccles. Linda Celeste Sims & Glenn Allen Sims in After the Rain Pas de Deux, photo by Paul Kolnik.  

Matthew Rushing in Four Corners, photo by Paul Kolnik. Akua Noni Parker & Demetia Hopkins-Greene in Revelations, photo by Gert Krautbauer.

Dance Consortium presents

Robert Battle Artistic Director

Masazumi Chaya Associate Artistic Director
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Genre:
Hip hop, grime and battling.

Venues you do stuff at: 
Market Bar.

Who else helps you run the nights? 
Lock Up Recordings, E.Caine Design, Section 76, 
KashKam, Curtz, Window Kid, Kade.

Ten words that sum up the events you put on... 
A local showcase of rap battles, grime clashes and 
music.

Describe the average punter at your nights...
Something a lot of people like is the variety of people 
at our events. With a mixture of old, young, male and 
female, you can’t be out of place at a Clash Money event.

Which local act has gone down best with your crowd 
and why? 
That would either be Wariko clashing Dialect, or 
Scorzayzee battling Oshea. Both are two of the most 
high profile hip hop/grime artists to come out of 
Nottingham, both stepped up to the Clash Money 
stage to take on a big opponent, and both absolutely 
smashed it.

Which non-local act would you bring back again?
Black Josh and Sleazy F Baby. Legends.

If you could get a celebrity compere, who would you 
choose and why?
Eurgh [Don’t Flop], so we could tar and feather him. 

Which booze sells best at your events? 
Rum and Coke.

Tell us a crazy story that has happened at 
your events…
Personally, the craziest thing for me – and the thing 
I am most proud of – being an emcee in Nottingham 
for over ten years, is the unity the night has created 
among locals. I think anyone would know the reputation 
Nottingham has got over the years, and I don’t think a 
night like this could’ve happened ten years ago. Since 
Clash Money began, I have always worried trouble 
would kick off, but we have successfully gone over a 
year without an incident. I see people who would’ve 
been at war with each other before, having a laugh and 
getting on in the name of music. 

If you weren’t a promoter what would you have ended 
up doing?
Drawing on boobs all day #Titheadz.

What other events in Nottingham do you love?
Tumble Audio, Rubberdub, Deeper Than Roots, Phlexx, 
Mimm, Dutty, Gangster Wraps, CSWS… There's too 
many, we’re a great city.

Micall Parknsun/Brizzaling vs Quack, Broadfest, Rum 
House, Friday 2 September 2016. 

Market Barz 3: Youthoracle vs Pedro + Elf Kid, Sox and 
more, The Market Bar, Friday 23 September. 

Spitz Semis vs Micky Worthless, Hockley Hustle, 
Revolution, Sunday 9 October. 

facebook.com/clashmoneyuk

THURSDAY 15 SEP

 Dave O’Higgins with 
The Andrew Wood Trio 
West Bridgford Libray 
£8/£10, 7:30pm

 Natalie McCool 
The Bodega 
£6.50/£7.25, 7pm

 SYS presents The 
Fairweather Band with 
Revello + Hello Pedro 
JT Soar 
£5, 8pm

 INFL presents Nightfish! 
The Southbank Bar 
Free, 7pm

 The Church of Sound 
Lee Rosy’s Tea Shop 
Free, 7:30pm

 Under The Tree 
The Malt Cross 
Free

 Shapeshifting: The 
Spectacle of Depression 
and Anxiety 
The New Art Exchange 
Free, 6pm - 8pm

 MissImp Improv 
Comedy 
The Malt Cross 
Free/£3/£5, 7:30pm

 The Beatles: Eight 
Days a Week 
Broadway Cinema 
£4.50 - £8.50, 6pm

 Mindfulness Group
Sobar 
Free, 7pm

 Beer vs Wine Tapas 
The Embankment 
£15, 7pm

 Bat Walk 
Forest Recreation Ground 
Free, 7:45pm

 Advanced 
Worldbuilding with 
Ian C Douglas 
Nottingham Writers’ Studio 
£35/£60, 6:30pm

FRIDAY 16 SEP

 Fallen 
The Greyhound, Beeston 
9pm

 Church of the Cosmic 
Skull Album Launch 
Rescue Rooms 
£5, 7:30pm

 Basic Bike 
Maintenance 
Nottingham Bike Works 
£20, 10am

 Abomination Federation 
Ye Olde Salutation Inn 
£4, 8pm

 UK Garage Special 
with Artful Dodger 
Stealth 
£7/£7.75, 10pm

 Plug 
The Lion at Basford 
Free, 9pm

FRIDAY 16 SEP 

 Herron Brothers 
The Company Inn 
Free, 6pm

 KaBen 
Yumacha 
Free, 9:30pm

 Blues Lobsters 
Brass Monkey 
Free, 10pm

 Saturday Sons 
The Blacks Head 
Free, 9pm

 The Herron Brothers 
The Bear & Lace 
Free, 8:30pm

 Rory O’Hanlon + Ben 
Norris + Jonny Pelham + 
George Egg 
The Glee Club 
£5/£11, 7pm

SATURDAY 17 SEP

 Nottingham Forest 
v Norwich 
Nottingham Forest 
Football Club 
3pm

 Panthers v Devils 
Motorpoint Arena 
Nottingham 
7pm

 DirtyDiscoSoundsystem 
presents Twisted Disco
The Angel Microbrewery 
Free, 9pm

 Dilly Dally: Weaves + 
Abattoir Blues 
The Bodega 
£10/£11, 7pm

 Screenprinting with 
Karoline Rerrie 
The Malt Cross 
£45

 Workshop: 
Illustrating People 
University of Nottingham 
£10/£20, 10:30am

 Markus Birdman + 
Mandy Muden + Scott 
Bennett 
David Lloyd Leisure 
£11, 7pm

 Rory O’Hanlon + Ben 
Norris + Jonny Pelham 
+ George Egg 
The Glee Club 
£5/£12.95, 7pm

 JoJo Smith + Rob 
Mulholland + Sophie 
Willan + Quincy 
Jongleurs Comedy Club 
£16, 7pm

 The Boy with Tape on 
His Face is TAPE FACE 
Nottingham Arts Theatre 
£16/£14, 7:30pm

 Self Editing Crash 
Course for Writers 
Waterstones 
£55, 10am - 4pm

SUNDAY 18 SEP

 Guided Bike Ride 
Woodthorpe Grange Park 
Free, 10am

 Guided Bike Ride 
Harvey Hadden 
Sports Complex 
Free, 10am

 Kingdom Rapper UK 
The Bodega 
6:30pm

 Jack Austin 
The Southbank Bar 
Free, 7pm

 Ben Martin 4 
The Lion at Basford 
Free, 1:30pm

 Pet Blessing Service 
Grangewood Methodist 
Church 
Free, 3pm

TUESDAY 20 SEP

 Howie Payne 
The Bodega 
£9, 7pm

 The Tuts + Crywank 
+ Taco Hell 
JT Soar 
£5, 8pm

 Scores and Sources 
Nottingham Contemporary 
Free, 6:30pm - 8:30pm

 Hack 2.5 Evening 
Nottingham Hackspace 
7pm

 Standing up for 
Education Book Launch 
Five Leaves Bookshop 
Free, 7pm

WEDNESDAY 21 SEP

 Chunky Plant Hanger 
Making Workshop with 
Super + Super 
The Malt Cross 
£25

 Talk: Pollyanna 
Pickering - To The Ends 
of the Earth 
St Leonards Church 
Community Centre 
Free/£6, 3pm

THURSDAY 22 SEP

 Tom Hewson Trio 
Bonington Theatre 
£5/£10/£12, 8pm

 The Blue Shift 
The Hand and Heart 
Free, 7pm

 Oscar: Girli 
The Bodega 
£6/£6.75, 7pm

 Great Notts Show with 
I’m Not From London 
Music Stage 
Nottingham City Centre 
Free, 7pm

THURSDAY 22 SEP 

 INFL presents Nightfish! 
Nottingham City Centre 
Free, 7pm

 Whisky on the Rocks - 
Lunadogs + Louis Antonio 
& The Blue Jay Ways 
The Orange Tree 
Free, 7pm

 Exhibition Launch: 
By Our Own Efforts 
The New Art Exchange 
Free, 6pm - 8pm

 Lecture: Material 
Culture 
The Djanogly Art Gallery 
Free, 6pm

 Open Call: Midlands 
Printmakers Open 2016 
The Malt Cross 
Free

 MissImp Improv 
Comedy 
The Malt Cross 
Free/£3/£5, 7:30pm

 Mindfulness Group 
Sobar 
Free, 7pm

 Enabling Innovation: 
First Steps To Success 
Nottingham Trent 
University 
9am - 1:30pm

 NCF Comedy Night
Faradays 
£3, 8pm

 Hal Cruttenden 
The Glee Club 
£18, 7pm

 Stepping into 
Storytelling with Beeston 
Tales’ Tim Ralph and 
Mike Payton 
Nottingham Writers’ Studio 
£90/£130, 7:30pm

FRIDAY 23 SEP

 Exhibit A 
The Greyhound, Beeston 
9pm - 1am

 The Friday Night Project 
The Southbank Bar - 
Nottingham City 
Free, 8pm

 Beehoover + Springbok 
+ Bad Men + Shrykull 
The Chameleon Arts Cafe 
£5, 7pm

 Gaye Bykers on Acid + 
Blizzard + The Go-Go Cult 
The Doghouse 
£16.50, 7:30pm

 Intermediate Bike 
Maintenance 
Nottingham Bike Works 
£50, 10am

 Live Music 
JamCafé 
Free, 8pm

 Bopp 
Red Bar & Lounge 
10pm - 3am
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FRIDAY 23 SEP

 Quadrophenia Night: 
Absolute Kinks + 
DJ Drew Stanshall 
The Bodega 
£13/ £14.30, 7pm

 Dawson Smith Dissenter 
The Lion at Basford 
Free, 9pm

 Under The Music Hall: 
Rue Royale + We Show 
Up On Radar 
The Malt Cross 
£6/£8, 7pm

 Ronnie Scott 
The Company Inn 
Free, 6pm

 Steve McGill 
Yumacha 
Free, 9:30pm

 The Littletones 
Brass Monkey 
Free, 10pm

 Joe Strange 
The Blacks Head 
Free, 9pm

 Rich Howell 
The Bear & Lace 
Free, 8:30pm

 Phil Nichol + Tim 
Clark + Rhys James 
+ Prince Abdi 
The Glee Club 
£5/£11, 7pm

 Mark Thomas: 
The Red Shed 
Djanogly Theatre 
£7/£9/£13, 7pm

SATURDAY 24 SEP

 Notts County v 
Leyton Orient 
Notts County Football Club 
3pm

 Cerebral Palsy Sport 
Athletics National 
Championships 2016 
Harvey Haddon Sports 
Complex 
Free, 9am

SATURDAY 24 SEP 

 Archery GB 
National Finals 
Wollaton Park 
Free, 9am

 Panthers v Steelers 
Motorpoint Arena 
Nottingham 
7pm

 The Uke Box 
Nottingham Contemporary 
Free, 8pm - 11pm

 AC/BC 
The Greyhound, Beeston 
9pm - 1am

 Murdaball Government 
Death Epidemic + Silo 18 
+ Herida + Static Kill 
Sumac Centre 
7pm - 11pm

 Sisters of Sound DJs 
The Bodega 
10pm

 Beeston Oxjam Ceilidh 
Christ Church Hall 
£10, 7:30pm - 11pm

 Saturday Night Jam 
The Southbank Bar - 
Nottingham City 
Free, 8pm

 Gallery Sounds 
The Chameleon Arts Cafe 
10pm

 Ezio + Sam Beeton 
The Doghouse 
£13.75, 7pm

 Saturdays Are For 
Dancing
JamCafé 
Free, 8pm

 The SKAs 
The Newmarket Inn 
9pm

 King No-One 
The Bodega 
£6/£6.75, 7pm

 Backline Blues 
The Lion at Basford 
Free, 9pm

SATURDAY 24 SEP

 Bath Bomb Making with 
Black Acres Soap Party 
The Malt Cross 
£15, 7pm

 Surface Dwellers 
Surface Gallery 
Free

 Gardens for the 
Duchess Lecture with 
Denis Pellerin 
The Harley Gallery 
£5, 2pm - 3pm

 Notes on Blindness 
The White Lion
£10, 4pm

 Public Gin Tasting
The Malt Cross 
Free, 7pm

 Wedding Showcase 
Evening 
Wollaton Park 
Free, 5pm

 Ghost Hunt 
Galleries of Justice 
£59, 9pm

 Phil Nichol + Tim 
Clark + Rhys James 
+ Prince Abdi 
The Glee Club 
£5/£12.95, 7pm

 Dan Nightingale + 
David Whitney + Peter 
Brush + Steve Shanyaski 
Jongleurs Comedy Club 
£16, 7pm

 Artist-in-Residence 
Open Studio 
Lakeside Arts Centre 
Free, 7pm

 Writing Your 
Novel: Inspiration 
and Perspiration 
Waterstones 
£90, 1pm

SUNDAY 25 SEP

 Notts County Ladies FC 
v Sunderland AFC Ladies 
Notts County Football Club 
5pm

SUNDAY 25 SEP 

 Robin Hood Marathon 
and Half Marathon 
Victoria Embankment 
Free, 9:30am

 Sunday Jam Session 
The Greyhound, Beeston 
3pm - 6pm

 Organ Spectacular 
St Mary’s Church 
Donations, 3pm

 Sunday Night Crash 
The Southbank Bar - 
Nottingham City 
Free, 6pm

 Maggie’s Charity Benefit 
Show 
The Doghouse 
3pm

 Live Acoustic Music 
with John Hardy 
The Johnson Arms 
Free

 Sonia Hawkes 
The Southbank Bar 
Free, 7pm

 The Lion Music Quiz 
The Lion at Basford 
Free, 8:30pm

 Shipstone Street Jazz 
Orchestra 
The Lion at Basford 
Free, 1:30pm

 Jazz Jam 
The Malt Cross 
Free, 5pm

 Sunday Social: Needle-
Felted Brooch
Debbie Bryan
£18, 11am - 12:30am

 Sunday Social: Picture 
Perfect Vintage Tin
Debbie Bryan 
£35, 2pm - 5pm

 Workshop for Adults: 
Wild Printing 
Lakeside Arts Centre 
£40/£50, 10am

MONDAY 26 SEP

 Live Jazz Music 
The Bell Inn 
Free, 7pm

 Pretty Vicious: 
Fang Club 
The Bodega 
£8/8.80, 7pm

 Macmillan 
Coffee Morning 
The Poppy and Pint 
Free, 9am

 Should I Stay or Should 
I Go? Gong Show 
The Maze 
£4.40, 7pm

 Peter F. Hamilton 
and Alistair Reynolds 
in Conversation 
Waterstones 
£3, 7pm

 Pub Quiz 
The Malt Cross 
£1, 8:30pm

TUESDAY 27 SEP

 Nottingham Forest 
v Fulham 
Nottingham Forest Football 
Club 
7:45pm

 The Gufrits 
The Navigation Inn 
Free, 9pm

 Open Mic Night
Pepper Rocks 
9pm

 Open Mic Night 
The Greyhound, Beeston 
8pm - 11pm

 The Magic Gang 
The Bodega 
£8/8.80, 7pm

 Play Factory 
Nottingham Contemporary 
Free

 Outdoor Cinema: 
The Jungle Book 
Highfields Park 
£6/£8, 7:30pm

TUESDAY 27 SEP 

 Racing Room 
The Dragon 
£5, 7:30pm

 Hack 2.5 Evening 
Nottingham Hackspace 
7pm

 The Tour Train 
Vat and Fiddle 
Free, 11am

 Barry Dodds 
The Punch Bowl 
£5.50, 7pm

 Quiz Night 
The Johnson Arms 
Free, 9pm

 Pub Quiz 
Sir John Borlase Warren 
8:30pm

WEDNESDAY 28 SEP

 Salsa Class 
Bunkers Hill 
£5, 7pm

 Colin Staples Blues Jam 
The Navigation Inn 
Free, 9pm

 The Lottery Winners 
The Glee Club 
£10, 7pm

 Outdoor Cinema: 
Grease 
Highfields Park 
£6/£8, 7:30pm

 The Transformation 
of St Pancras Station 
St Leonards Church 
Community Centre 
Free/£2, 7:30pm

 NCF £1 Comedy Night
Canal House 
£1, 8pm

 Pub Quiz 
Spanky Van Dykes 
7:30pm

DO YOU KNOW ABOUT ANY SECRET CAVES?
Nottingham wouldn’t be Nottingham without its caves. Even with 600 known, it 
seems like more are unearthed every few months and put to use as pub cellars and 
the like. None of the caves are natural – the network below the city was carved out 
to be used as air raid shelters, tanneries and, well, pub cellars. Not much changed 
there then. 

Any road, Scott Lomax from Nottingham City Council reckons there’s loads more 
where they came from, and he needs your help to document the sandstone hollows. 
Maybe you know about a cave in Nottingham that not many people have been to, or 
is unlikely to be registered on the Council’s database. 

If that sounds like you, drop our Scott an emither on and let him know the address 
or name of the establishment it sits atop, and he’ll be able to check if it’s listed. 
scott.lomax@nottinghamcity.gov.uk
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EXHIBITIONS AND PLAYS AND FESTIVALS AND THAT

REGULAR STUFFNUSIC
BOX

Your new Notts music tip sheet, as compiled 
by Nusic’s Sam Nahirny.

Want more? Check the fortnightly podcasts 
and live sessions in the Nusic website.

THURSDAY 29 SEP

 81BC Trio Open 
Mic Night 
The Navigation Inn 
Free, 9pm

 Collen Green 
The Chameleon Arts Cafe 
10pm

 Isie Suttie 
The Glee Club 
£14, 7pm

 J.J. Quintet 
The Hand and Heart 
Free, 7pm

 Inheaven: Pale Waves 
+ Echo Beach 
The Bodega 
£6/£6.75, 7pm

 Wire & Wool: Comedy, 
Music and Film 
Sobar 
Free, 7pm

 Francis Willughby: 
Lunchtime Talks - 
The Study of Birds 
Djanogly Theatre 
Free, 1pm

 MissImp Improv 
Comedy 
The Malt Cross 
Free/£3/£5, 7:30pm

 Advanced 
Worldbuilding with 
Ian C Douglas 
Nottingham Writers’ Studio 
£35/£50, 6:30pm

FRIDAY 30 SEP

 Andy Smith
The Chapel Opening Party 
Angel Micro Brewery
£8, 9pm

 A Foreigner’s Journey 
The Greyhound, Beeston 
9pm - 1am

 Bosphorus, Quadrilles 
and John 
JT Soar 
7:30pm

 The Basement 
The Embankment
Free, 8pm

 Urban Riff 
The Willowbrook 
Free, 9pm

 Lloyd Langford + Tom 
Toal + Darius Davies 
+ Mick Ferry 
The Glee Club 
£5/£11, 7pm

 Johnny Lloyd 
The Bodega 
£8/8.80, 7pm

 Ultra Lounge 
Yumacha 
Free, 9:30pm

 Steve McGill 
The Company Inn 
Free, 6pm

 The Killer Bees 
Brass Monkey 
Free, 10pm

Sonder

One of the things we love the most about the Future 
Sound of Nottingham (FSN) is that it always brings out 
a few brand new artists that we’ve never heard of, from 
across the genres. FSN 2016 saw a few of these, one 
of our personal favourites being Sonder – the musical 
project of Lizzie Farrell. A project that, to be blunt, is 
very hard to describe. So, here’re some buzzwords 
we’ve come up with to describe her sound: haunting, 
atmospheric, epic, awesome. That give yer an idea? You 
wanna know what genre? Geez reader, so demanding. 
She probably falls somewhere on the indie spectrum, but 
there are so many intricacies to her tunes, we don’t want 
to actually slap a meaningless label on it. Instead, what 
you should do is go and check out her Future Session on 
the Nusic website, cos you’ll probs have the same first 
impression as us – blown away. 

facebook.com/sonderofficialmusic

Chroma Bay

Electronic-pop three-piece Chroma Bay have only 
just released their debut single, but dayum is it a 
catchy tune. Impossible sees the local lads take you 
on an up tempo, joy-fuelled journey. You may recognise 
a few little bits of the band – like the lead vocal – from 
Bitter Strings, but this is a new project with a very 
different sound. Everything is slicker than slick: the 
production, the sounds they’re getting their instruments 
to make, and Ben’s voice too. It all comes together in the 
perfect, shiny package. You could totally hear the 
single on Radio 1, or any of the other places those mega 
famous pop bands live nowadays. And, when you realise 
it’s all self-produced, you can’t help but ponder how 
long it’ll take before they skyrocket into the 
superstardom stratosphere. 

facebook.com/chromabay

MONDAYS

 Pub Quiz
Malt Cross
Southbank

TUESDAYS

 Open Mic Night
Filthy’s
Pepper Rocks

 Pub Quiz
The Johnson Arms
Sir John Borlase Warren

WEDNESDAYS

 Open Mic Night
JamCafe
Rescue Rooms
The Bell Inn
The Maze

 Pub Quiz
The Lion at Basford
Rescue Rooms
Golden Fleece
Spanky Van Dykes
The Hop Pole

THURSDAYS

 Open Mic Night
The Lion at Basford

 Pub Quiz
Southbank

 Tuned
Rock City

 Club Tropicana
Rescue Rooms

FRIDAYS

 Unplugged Showcase
Bunkers Hill

 Bopp
Red Bar

SATURDAYS

 Ghost Walk
Ye Olde Salutation Inn

 Stealth VS Rescued
Stealth and Rescue Rooms

 Saturdays Are 
For Dancing
JamCafe

SUNDAYS

 Open Mic Night
The Johnson Arms

 Pub Quiz
The Trent Navigation Inn

 Live Jazz
The Bell Inn

 Sax on a Sunday
Bunker’s Hill

 Sunday Dinner
Yer mam’s yard

 Sunday DJ Sessions
The Southbank Bar

 Mould Map 6 — 
Terraformers 
Bonington Gallery
Free
Sat 17 Sep - Sat 15 Oct

 Samba Dance (14+) 
Medium To High Impact 
City Arts
£5/£7/£30, 7pm - 9pm
Ends Sunday 19 Apr

 From 1st September: 
Craft Menu
Debbie Bryan
Free, 11am - 11am
Thurs 1 - Thurs 15 Sep

 Heritage Open 
Days 2016 
Debbie Bryan
Free, 11am - 5:30pm
Thurs 8 - Sun 11 Sep

 Salsa Classes 
Filthy’s
£4 - £8 , 7:30pm - 11pm
Ends Monday 19 Dec.

 Gardens for the 
Duchess - Autochromes of 
Welbeck’s Gardens 
The Harley Gallery
Free
Sat 27 Aug - Sun 23 Oct

 New Threads - 
Nora Fok 
The Harley Gallery
Free
Sat 27 Aug - Sunday 23 Oct

 Julian Bray - Paintings 
inspired by Welbeck 
The Harley Gallery
Free 
Sat 27 Aug - Sunday 23 Oct

 Say Something 
Happened & An 
Englishman Abroad by 
Alan Bennett 
Lace Market Theatre
£8/£9, 7:30pm - 10pm
Tues 20 - Sat 24 Sep

 By Our Own Efforts 
New Art Exchange
Free
Sat 17 Sep - Sun 6 Nov

 Jesus Christ Superstar 
Nottingham Arts Theatre
£14
Tues 6 Sep - Sunday 11 Sep

 Singing’ In The Rain 
Nottingham Arts Theatre
£14/£12
Tues 27 - Sat 1 Oct

 Leonardo Da 
Vinci Exhibition 
Nottingham Castle
Free, 9:30am
Sat 30 Jul - Sun 9 Oct

 Sleuth 
Nottingham Playhouse
£32 - £8 
Fri 9 Sep - Sat 24 Sep

 The Underground Man 
Nottingham Playhouse
£13.50/£15 
Thurs 22 Sep - Sat 8 Oct

 Darkness, Darkness 
Nottingham Playhouse
£8 - £32 
Fri 30 Sep - Sat 15 Oct

 Figuratively Speaking 
Patchings Art Centre
Free
Sun 11 Sep – Sun 9 Oct

 Intersections, 
Commission #4 
Ian Nesbitt 
Primary
Free
Fri 1 Apr - Tues 28 Feb

 Anna K.E. - Leaving 
The Rock Stage 
Primary
Free, 12pm - 6pm
Thurs 29 Sep - Sat 12 Nov



Embankment  ||  282-284 Arkwright Street  ||  Nr. Trent Bridge  ||  NG2 2GR  ||  Tel. 0115 986 4502

Real Ale || Craft Beer || Homemade Food  
Bespoke Functions || Fine Wines || Free Wifi  
The Dispensary || New Beer Garden

Real Ale || Craft Beer || Homemade Food  

C H R I S T M A S   is  C O M I N GC H R I S T M A S   is  C O M I N GC H R I S T M A S   is  C O M I N G
BOOK NOW FOR CHRISTMAS DAY |  £54 .95 pp

BESPOKE CHRISTMAS PARTIES 
various options & menus available on request
Email us on. . .
embankment-events@castlerockbrewery.co .uk 

@EmbankmentNottm



5 Broad Street, Nottingham NG1 3AJT

7pm / THursday 15tH September
(doors open 6pm)

FREE
entrY

This advertisement has been generously paid for 
by The Barry Ameil and Norman Melburn Trust 
and the Miliband Lipman Trust

In conversation:
Kate Hudson >>  Chair, Campaign for Nuclear Disarmament

Shadia Edwards-Dashti >>  Stop the War Coalition

Compered by: Bridie Squires

Singer Songwriter Stacey McMullen >>  DIY Poets
On the decks: Descent (Plates Records)

Plus:

An evening of art, music and politics to explore an important topic for our times: war. 
With millions of refugees displaced from Syria and the Iraq war casting a long shadow over the 
world, it’s never been more important to understand the world around us and our role in it.

A night to inform, entertain, educate and organise – you’ll come away enthused to campaign for a 
more peaceful world.



Penis Mightier Than the Sword 
On the 11 September the world changed for ever and would 
never be the same again. DH Lawrence was born. To celebrate 
Nottingham’s most famous mard arse, there are a series of 
talks and events running up until 18 September. This includes 
a talk on Lawrence and Freud (1 September) a Nottingham 
city guided walk (3 September); an illustrated talk on the 
controversial development of Harworth Colliery 1912 -22 (3 
September); a reading group on Lawrence’s short story Second 
Best (5 September); writing controversial poems about pansies 
(7 September); a one-day conference on Leavis and Lawrence 
(9 September); a birthday lecture (11 September); and some 
naked wrestling at the Beeston Film Festival (16 September) 
with the screening of Women in Love. Most of these events are 
free, and the majority take place on Lawrence’s old stomping 
ground of Moorgreen and Eastwood. If you want to celebrate 
in the spirit of the man, may we suggest growing a beard, 
sending us a poem about your todger, and writing letters to 
your bezzie mates about flowers and how crap England is. 

 
Download the full brochure: 
nottingham.ac.uk/dhlheritage/documents/foc16.pdf 

“The moment you doubt whether you can fl y, you 
cease for ever to be able to do it.” J.M Barrie.

leftlion.co.uk/issue82   41

 @NOTTSFOL

illustration: Hunt Emerson
words: James Walker

The Theatre of DH Lawrence
James Moran
£13.29 (Bloomsbury)

There’s probably been more books written 
about DH Lawrence than Hitler. But this 
is the first sustained study of his plays in 
over four decades. Lawrence’s potential 
as a playwright wasn’t recognised during 
his short life, probably because only three 
of his eight plays were published, and it 
didn’t help that cultural critic FR Leavis 
was dismissive of drama because the actors 
got in the way of the critical process. In this illuminating study, 
Moran argues DHL’s novels were suffused with theatrical 
thinking and authentic dialogue and that he was a modernist 
writer in the spirit of Brecht and Joyce. He takes Kate Millet 
to task for not picking up on the nuances of his writing, and 
highlights how Lawrence’s plays, usually set in mining 
communities, gave domestic drudgery “a kind of dignity” by 

“paying attention to the rhythms and conflicts” of everyday 
life. It’s elegantly written and completely accessible, a rarity 
from an academic, and well worth the very precise cover price. 
James Walker 

bloomsbury.com  

The Sleeping Dead
Richard Farren Barber
£1.99 (Kindle)

Jackson is on a bus heading into town. 
It’s taking a bit longer than usual and 
he starts to notice his fellow commuters 
are acting a bit weird. We know he’s 
off to a job interview, so perhaps he’s 
feeling a bit over sensitive this morning. 
That might explain the voices in his 
head. His nerves aren’t helped when the 
bus comes to a grinding halt because 
a suicidal man has just jumped off a bridge. And so begins 
Barber’s novella. It’s a captivating introduction, perfectly 
balancing the mundane and the extreme, and you can’t help 
but feel sympathy for the poor sod who just wants to get a 
job and get his life back on track. He manages to compose 
himself and make it to the interview on time, only to witness 
another suicide. What started out as a monotonous sketch of 
an ordinary life turns into a post-apocalyptic nightmare with 
everyone topping themsens. It’s well-paced, intriguing, but 
let down by an ambiguous ending. James Walker  

richardfarrenbarber.co.uk 

Nottingham: A History
Jill Armitage
£12.99 (Amberley Books)

When an Anglo Saxon called Snot settled 
in the NG, the first thing he did was 
lob a wall around the town and call it 
Snottingham. The caves were quickly 
converted into homes and workplaces, 
and thus began the oldest subterranean 
industries in history. Next up, the Normans 
built a fortified castle on the hill and we 
became the cock of medieval England. 
The following centuries would see us go from a Garden City 
to some of the worst slums in Europe once industrialisation 
sunk its teeth in. Armitage crams in a lot over 128 pages, 
exploring city life via trade, crime, industry and transport with 
a scattering of local celebs at the end. It’s factual, functional, 
and perfect for a pub quiz. But it lacks personality; there’s no 
reflection on how the past has shaped the present. For example, 
does our reputation as binge-drinking capital have anything to 
do with the caves that kickstarted the home brewing, or that 
novel that said it was alright to be out for a good time? 
Nicholas Grrl

amberley-books.com

The Daylight Thief
Alan Williams
£8.99 (Self-Published)

Want a book that is impossible to put 
down, immersive and leaves you with a 
renewed enthusiasm for life? Of course 
you do. And The Daylight Thief is 
everything you want in a novel. Simon 
Smith is trying to piece together the life 
of elusive Nottingham-born Jack Follows 
through his 200-year-old diary and 
discovers many parallels with his own 
life. A story of love, family and self-determination 
woven throughout our city, Simon figures out 
Jack’s purpose and discovers his own through this 
highly satisfying and unique plot. Williams makes 
Nottingham magical without the use of tricks or 
gimmicks; it is his attention to human nature and the 
timelessness of our dreams that allows this novel to 
be both heart-warming and heart-breaking. Not bad 
for a debut, I’m already looking forward to what he 
will do next, which is why I’ve had a natter with him 
on the latest WriteLion podcast. Stacey Wylie

theredwriteralanwilliams.wordpress.com

illustration: Hunt Emerson
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Katie Half-
Price

Leslie Grantham
Jack Bates and the 
Wizard's Spell
£7.99, Mambi Books
 
Basicalleh, yer 
surname tells you 
a lot abaht yersen 
e.g. When ppl hear 
meh name, they 
think kerching. So 
being named after a 
bob commuter tahn 
on A52 in’t the best start in yer life. And I dun’t 
care what anyone sez, Leslie is a girl’s name. IDT. 
INDST. But despite all this, the awfah of this Y.A 
book is well famous. He started his career by killin’ 
someone and doin’ time. We’ve all bin there. Then 
he played Dotteh Den in Enders and bashed Anita 
Dobbs abaht, probleh cuz she married Brian May. 
But we all love ‘im for gerrin’ caught on webcam 
havin’ a five finger shuffle and playin’ Hook in 
Panto in Notts circa 2002. Now, wi’ a CV like this 
you’d think he’d ger invited inta jungle and made 
ta eat pickled kangaroo anus. But he an’t. So the 
poor bogger’s bin forced ta write a book ta mek a 
livin’ instead. Problem is, he’s well ode now (69, 
lol!) and cudn’t be arsed ta think of a name for the 
fantasy world it’s set in so he just called it OTHER. 
And that’s not a typo. IF YER GONNA GET ALL 
SHOUTEH LIKE YER THINK YER SUMMAT AND 
GET OVER FRIENDLEH WI’ THE CAPS LOCK KEY, 
WHY NOT GO THE FULL HOG AND LOB IN A FEW 
EXCLAMS? And call it OTHER!!!!! 
Spolier alert: Twat.     

The human soul needs actual beauty more than 
bread. But when I do buy bread I don’t expect to 
have a web address circled on my receipt and asked 
if I’d like to give feedback on customer service. 
If I was unhappy, you’d know about it. And boy, 
nothing makes me rage more than being asked to 
give feedback when I buy a loaf of bread or some 
bin liners from Wilkos. Here’s some feedback for 
supermarket managers: Shove some holly up your 
rectum and stop forcing staff on a basic wage 
to pretend they give a damn about you ‘orrible 
cluntasauruses.  

New-’NESCO Director

Nottingham, UNESCO City of Literature, 
have appointed Sandeep Mahal as 
their first director and it looks to be 
an inspired choice. Sandy worked in 
libraries for ten years and was named 
one of the UK’s top ten librarians by the 
Love Libraries campaign; was formerly 
Head of Partnerships at The Reading 

Agency; and for the last eighteen months was director of BBC/
Arts Council The Space – a commissioning agency supporting 
greater digital access to the arts.
 
Sandeep said, “I am absolutely delighted to be the first 
Director of UNESCO Nottingham City of Literature. It is now 
more urgent than ever to unlock the power of literature and 
storytelling to build bridges and bring greater community 

cohesion as we look ahead to a post-Brexit future. For a small 
city, Nottingham has an incredibly rich literary and storied 
scene, boasting world-class talent and institutions – literature 
is a vital ingredient in the city’s success. It is therefore crucial 
that it continues to grow, and my role is to help it do so. Among 
my many aims and ambitions is the desire to encourage and 
facilitate collaborative relationships across the literature, 
creative and digital sectors, to help improve literacy and boost 
Nottingham’s cultural reputation by celebrating all that is 
best about Nottingham’s stature as a literary city on the local, 
national and global stage.”
 
If you’ve got a project that needs support, an idea for helping 
to improve literacy, or simply want to wish her the very best, 
say hello to Sandy on Twitter @readwithsandy

nottinghamcityofliterature.com

to pretend they give a damn about you ‘orrible 
cluntasauruses.  
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Lone
Levitate
Album (R&S Records)
 
In music, nostalgia can be a dangerous 
thing; images of bands with bad hair 
and even worse trousers wishing it 
was the sixties all over again, or people 
mithering on about how new music 
isn’t what it used to be. Basically, it 
can make people boring – the opposite 
of what music should be. But when 
done right, nostalgia can not only be 
beautifully evocative, it can also turn 
the thing that it is supposed to be 
evoking into a new entity, and this is 
the area Lone straddles on Levitate, 
his first album following 2014’s Reality 
Testing. A refreshingly short listen, 
clocking in at 33 minutes in total, 
there’s something here for both wide-eyed rave veterans and today’s more head-nodding, 
chin-stroking electro heads. Immediately double dropping with the head rush of Alpha 
Wheel, from thereon in, Levitate takes us on a journey of late-night parties and blurry-eyed 
comedowns. Backtail Was Heavy is a techno hand grenade ready to make any dance 
floor go off, while tracks like the choppy Double Helix combine relentless beats with 
a woozy spaciness. But for every high octane rave-up, there’s a dreamy, blissed out 
counterpart bringing the listener back to reality, such as on the dreamlike Breeze Out. The 
former Kids In Tracksuits man’s star has been steadily on the rise since his debut solo 
release way back in 2007, and Levitate will only see Matt Cutler’s status ascend further 
skywards. Paul Klotschkow
 

lone.bandcamp.com

 
Brooders
Hunny EP
EP (Self-released)
 
When you get to a certain age, you start to see things that 
were once popular in your youth come back around again 
as a new generation look to the not-so-distant-past for 
inspiration. To say that there’s been a bit of a grunge revival 
of late is an understatement. You don’t even need to look 
very far – in Notts alone at the moment, the likes of Grey 
Hairs, Autumn Diet Plans and Crosa Rosa are harking back 
to the halcyon days of 1993 for musical inspiration, and now we can add another name to 
that list – Brooders. This four-track EP has it all: from the spiky You Called My Queen, the 
frantic and propulsive No Tomorrow, Just A Game’s snarling riffery, through to Isolation’s 
grizzled desert rock, Hunny is the perfect showcase for Brooders to show off their grungy 
credentials. Paul Klotschkow
 

soundcloud.com/broodersband
 Deafanese
Gyokuro
Album (Self-released)
 

“This is the dream of the machines” states a brief vocal 
sample, opening up Out of Balance. If it is, then it’s a 
sad dream. With Gyokuro, Deafanese create a world so 
enveloping, colourful and emotive that it’s hard to re-emerge 
into the grey Midlands day after listening to the album. 
Dominated by percussion that skitters in and then disappears, 
it constantly provides an unsettling undercurrent underneath 
choral vocal snippets. The highlight is the title track; a synth-
wave banger with 8-bit synth lines that sound like they’re from a great Mario soundtrack 
woven on top, and a pop vocal chopped up beyond all recognition and reassembled like 
a catchy Frankenstein’s monster. At its peak, Gyokuro erupts into technicolour glory 
with an endearingly tactile lo-fi quality. If you ever wanted to know what it’d be like to 
hear a John Williams symphony played through a Nintendo, I’d say this is probably pretty 
close. Alex Fowler
 

deafanese.bandcamp.com

Rather listen to the tunes on this page than read about ‘em? 
Wrap your tabs round our dedicated music podcast, Sound 
Of The Lion. If you want from Notts and have tunes that are 
begging to be reviewed, hit up leftlion.co.uk/sendusmusic
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Kretchmer
Music In The Key Of Major
Album (Self-released)
 
If there’s one thing that 
Nottingham loves, it’s sleazy, 
glitchy techno, with origins lying 
somewhere between an industrial 
estate and the borders of outer 
space. This ideal is presented 
perfectly in Kretchmer’s new 
album, Music In The Key of Major. 
Little to nothing is known about Kretchmer, the enigma behind 
this series of bleeps and tweaks, but this mysterious producer 
has served up some serious sound in this eleven-track offering. 
Curious titles such as Boxed Mischief, Shanti Funk and Sleaze 
Laden Futurism all pack an intricately placed, beat-fuelled 
punch, splattered with sweet electronica melodies. Reminding 
us of Dominik Eulberg or Marek Hemmann, fans of layered 
synths with hypnotising harmonies and ridiculous breakdowns 
will like this album. However, the gritty, complex but catchy 
Sick Car earns its place as a firm favourite for us. We’ve enjoyed 
the ride down this sonic motorway and can’t wait for the minor 
offering… put your hazards on for this one. Eileen Pegg 

kretchmer.bandcamp.com

On the Open Road
Storyteller
EP (Self-released)
 
Is it possible to ever get bored 
of pop-punk? This group of four 
lads have just answered that 
with a big fat “No”. The energy 
and excitement coming from 
their latest EP has you jumping 
up and down in nostalgic glee 
remembering your teenage years 
that were filled with deafeningly loud music in your headphones 
and a fringe flopping over your eyes. However, they aren’t 
merely ripping off the likes of Blink 182 or Green Day. With 
tracks such as Smooth Sailing Is A Fool’s Thought and Rainy 
Days showcasing their own personality and style, it’s clear to 
see that On The Open Road know this genre inside out, and 
on Storyteller they are able to make it their own. With their 
occasional nod to a more hardcore rock genre, they tease us 
with many more musical possibilities. This band are ones to 
watch out for in the future. Hannah Parker
 

ontheopenroad.bandcamp.com
 

One Giant Causeway
Smoking Cardboard
EP (Self-released)
 
When talking about their 
influences, this four-piece band 
mention the likes of Stereophonics 
and Blur, which can clearly be 
heard from the get-go on this EP. 
However, they aren’t being just 
copy cats, and their eagerness to 
carve their own style and sound 
shines through. In the overpopulated indie-rock genre, this is 
an ambitiously high bar to get over – but Smoking Cardboard 
is proof positive that they have more than enough songwriting 
skill and flair to easily clear that bar. With strong vocals upfront, 
the band easily manoeuvre between the harder sounds of 
Get On to the comparably softer styles of Moving, creating an 
exciting EP that’ll be on replay in no time. They may have only 
been together for two years, but this group sound so in sync 
that it’s hard to believe they haven’t been together for ten. 
Hannah Parker
 

soundcloud.com/one-giant-causeway
 

Mammoths
Studies in Salzburg
EP (Self-released)
 
All right, so perhaps the 26.2 
miles between Nottingham and 
Burton-on-Trent is stretching the 
definition of ‘local’ just a little 
bit… but the classic marathon 
distance is a mere bagatelle to the 
fans of quality garage-punk, right? 
Well, as it happens, marathons 
are not really Mammoths’ kind of thing: as you might expect, 
there aren’t really any Yes-esque fifteen-minute concept epics 
here. Thankfully. No, on the whole, Mammoths’ songs are short, 
sharp shocks – Lager Boys is a mere thirty seconds long, and 
this whole EP is done and dusted in a little over twelve minutes. 
It’s not entirely blink-and-you-miss-it stuff, though. Believe it 
or not, the band makes the somewhat unlikely claim that they 
occasionally moonlight as a Take That tribute act in their spare 
time. If that’s true, then perhaps we have Gary, Howard, Jason 
and Mark to thank for the poise that can be heard here amid the 
thrashing guitars. Well, stranger things have happened. Even in 
Burton. Tim Sorrell
 

facebook.com/mammothsuk

Seas of Mirth
Hark! The Headland Approacheth
Album (I’m Not From London)

Opening with a tickling 
swashbuckler, the waves rumble 
beneath our feet as shanty-style 

“Ohh”s build into foot-stomping, 
earthy drum beats and bouncy 
strings. As we come to the end 
of the track, it’s easy to imagine 
yourself at a sea festival, clutching 
a bottle of rum and wearing an eyepatch. As tracks progress, 
funky punk starts to happen, with quick plucking and a sense of 
an impending plank-walk to the dance floor. Everything sounds 
very wooden, echoing crowds of people donning floaty, twirling 
clothes. Often, though, we are transported to hot, terracotta-
tiled castles with rapid, rhythmic vocals that come laced with 
an array of hearty voices. A pause for breath and a smirking, 
slow sob in Sulphur-Bottom Lament (Plankton Song) and we’re 
back to tinkling momentum-building in BrandyWine with its 
scallywag scuttling over strong foundations. These are folky, 
clamorous pirates with a greed for genres and a swag bag full 
of party. Bridie Squires
 

seasofmirth.bandcamp.com

Zaim
Reminiscent Relapse
EP (Self-released)

These three tracks shine with 
Asylum Speakers-like ice thanks 
to bang-on production from Aokid. 
Now, Zaim. He glides through the 
tunes, knocking over obstacles 
of violence, drugs and writer’s 
block as he goes. This is a launch 
pad of an EP that champions the 

“nice-but-gritty” Nottingham, swirling its finger around in the 
braggadocio to dose up for the world to come. Zaim stands 
ready and knowledgeable of the fact he is at the beginning of 
his journey, hopeful of success off the back of hard work. Vocals 
from Daisy Godfrey on Reminiscent Relapse make for a slow, 
garage-laced listen, while Inglorious Bastards whistles away as 
the dandelion clocks float. “You ain’t getting rid of me,” chants 
Zaim, with a voice that begs to be recorded. A tendency to very 
occasionally slip into an American accent does jar, but that’s a 
small blip on this clean, clear map to the top tier. Bridie Squires

 
zaimibear.bandcamp.com

TV Crime - Hooligans
Scuzzy slacker power-pop that sounds 
like The Replacements all hopped up 
on protein shakes and energy bars.
 
Juneau - Under The Weather
Full band version of a song that 
originally appeared on last year’s 

more stripped down Into The 
Mouth Of The Wolf EP.

 

Field Studies - Listener 
(Glaciers Remix)
Epic rock warblers bring the chills 
with a glacial makeover.
 
Grey Hairs - Terry
Taking to the surf to remind menfolk 
to check their balls on this charity 
comp exclusive.
 
Cherry Hex and the Dream Church - 
You Always Lost In Truth
Dreamy two-piece who don’t get much 
above a whisper yet still manage to 
grab our attention. 

That Jimmy Person and Dean 
Fichna - Away
Uplifting euphoric house with bass 
lines so squelchy you’ll think you’ve 
stepped in something.

Moscow Youth Cult - Dream Console
Woozy glitch pop that acts as a fluffer 
for their due sometime-at-the-end-of-
the-year album.

Pyrophonix - Reflection
Producer type conjures up a 
refreshing mix of laidback 
beats best served on a late 
summer evening. 
 

leftlion.co.uk/llstereo

Quality vintage, rare and used 
guitars and amps.

We have an excellent range of 
electric, acoustic and bass 

guitars, fully set-up and with
a twelve month guarantee.

Our in-house workshop offers set-ups, 
repairs, re-frets, restorations, hand 
wired pickups and electrical work. 

Fast turn round and
loan guitars.

We stock Cornell amplification and 
pedals, D’Addario  strings and a range 

of guitar accessories and spares.

We buy and part exchange quality 
instruments world wide.
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Trinity Square is an absolute goldmine for delicious wares, and a 
recent contender to join the top rankin’ is Curious Manor. Downstairs 
is a bar stocked to the brim with the most intriguing solutions, and 
a smartly dressed ‘tender who’ll knock you up a spiffing concoction. 
With the recent sunny weather, it’d be just swell out front, but we 
were far too intrigued as to what was waiting for us upstairs.
 
Bogs. In the women’s there are three cubicles – Victorian, seventies, 
and modern day – each themed accordingly. Whatever genius came 
up with this deserves a brand new top hat. Throughout the rest of the 
restaurant area, you can’t help but turn your head in the direction of 
massive disco balls, posh skellybobs, big plastic sheep, and Gawd-
knows what else. The quirk blossoms.

Drinks. A Hendrick’s Bramble (£8) for me, and a Marshmallow BBQ 
(£9) for him. The Hendrick’s Bramble came with an adorably tiny 
bottle of blackberry liqueur with a label reading ‘Pour me’, plus 
rosewater gin and an actual blackberry to cut through the tart refresh. 
I felt like Alice in Wonderland. The sweet Marshmallow BBQ came lit 
so you can toast the owd ‘mallow. Well impressed.

Scran. We decided to go for a selection of small plates – mushroomy 
arancini (£6) served with parmesan and aioli; a whole baked 
camembert (£8.50) which came perfectly melted and doused with 
sweet onion chutney; thick and easy salt and pepper squid (£6.50), 

served in a little frying basket; grilled goat’s cheese (£6) with a 
moreishly eccentric orange marmalade; sea bass (£6.50) with wilted 
spinach and romesco sauce – fresh, salty and reminiscent of European 
holidays on a breezy beach. The Curious albondigas (£6) stopped the 
show – beautifully juicy, fall-apart meatballs in a thick, rich ragu that 
had us elongating Ms for a long time.

We’d had our fill, but the dessert menu stirred something inside our 
big, greedy bellies. Maybe if we hadn’t overindulged, we would’ve 
chosen something from the cabinet of dreams – the most beautifully 
calorific cakes looked fresh and enticing – but it was vanilla 
pannacotta (£6) with Hendrick’s-poached blackberries for me, tying 
a knot with my beverage. The Curious mess (£5.50) came in a sundae 
glass scattered with popping candy. We polished them off rapidly.

Everything at Curious Manor has had much attention paid to its 
detail, with cocktails, food and decor that’ll both baffle and impress 
all in one go. It may look neatly tucked into the building from the 
outside, polite and quiet, but don’t be fooled. There’s a lid to be lifted, 
a rabbit hole to tumble down, and lashings of eccentricity to lap up. 
Bridie Squires

Trinity Square, NG1 4AF. 0115 777 3760

curiousmanor.co.uk

The word ‘filthy’ might not be one you want to hear a food reviewer 
use – and no self-respecting establishment would want to read that 
word used in context to its grub either. But, as with everything in 
life, there’s always an exception to a rule. And that exception is in the 
form of the bangin’ nosh served at Filthy’s Gypsy Lounge. 

You may have been to Filthy’s to see a band, had a couple of cheeky 
cocktails, and maybe partaken in a little boogie, but you might not 
have noticed that they also provide a pretty decent choice of food. 
If you haven’t, get on it – it’s dead good, and there’s no dirt, muck or 
grime in sight. 

Myself and two other reliable recipe revellers went down to check out 
the nosh. My mate ordered the Bacon-Bacon Dog (£7), a pork hotdog 
topped with onions, crispy bacon bits and baconnaise. It’s exactly 
what you need a hotdog to be: the meat tastes like meat – which, to 
be honest, is rare for a hotdog – and the toppings don’t go too over the 
top. This was all washed down with a lovely pint of Blue Moon. Yes, 
they have it on draught here. Orange you glad? We were. 

My other pal went for the cheeseburger beef with bacon dog (£8); two 
layers of melted Monterey Jack cheese and your staple lettuce, sliced 
pickle, red onion and beef tomato. The meat is made up of four cuts, 
carefully crafted by the in-house chefs, and although it might sound a

bit pretentious, the quality really comes out in the flavour. We suspect 
that the Filthy cows probably went on a fair few walks. 

Despite the above getting rave reviews off their respective devourers, 
it was my order of chicken in a basket with suicide hot sauce that was 
the one most worth writing home – or in LeftLion – about. Again, only 
free-range animals are used for this dish, and again, they taste great. 
The meat was tender and the crunchy batter was near perfect. 

Being gannets, we also ordered a couple of sides to share – chilli and 
fries. The chilli was decent, but to be frank, the chips were a bit of a 
letdown. We came to the conclusion that no matter how nice they’d 
treated the livestock before slaughter, the potatoes had probably lived 
a miserable life in a cage. But, chips being chips, they did serve as a 
handy mop for all the delicious leftover sauces on our plates. 

Top quality bar food by anyone’s standards, it suits for an 
overindulgent late lunch or quick snap on a night out. And if you’re 
too filthy to leave your pad, you can get Deliveroo to fetch it round for 
you. Raphael Achache

13-15 Weekday Cross, NG1 2GB. 0115 985 9023

filthysnottingham.com

Herbert Kilpin: a butcher’s son from Nottingham whose fancy 
footwork took him to Italy, where he went on to found a little football 
team by the name of AC Milan. Not heard of him? That might be 
about to shift, thanks to the people behind Boilermaker and Junkyard 
naming their latest venture after him. 

Situated in Bridlesmith Walk, next door to Junkyard, it may not have 
caught your eye just yet. A beautiful Victorian building, they haven’t 
been tight about getting it back up to scratch – bright and open, it’s a 
space to relax in. Our visit, on a balmy summer’s eve, began as you’d 
hope – with a couple of pints. We had the Kilpin Pale Ale (£3.70), and 
their session ale, Pioneer (£3.40). Both Black Iris brews, the latter was 
particularly bursting with hoppy flavours. 

Of an evening, you can go for either small plates and/or the full-on 
mains, plus a selection of sides. Feeling peckish, we went for the 
whitebait with paprika aioli (£6) and the tenderstem broccoli, fine 
beans, tahini and black onion seeds (£6) as starters. The whitebait 
was plentiful, and although the thought of eating whole fish weirds 
me, I got a grip and had one. The light fish and batter were just made 
to be dunked in the thick, tangy mayonnaise. Delicious. 

As for the greens: no soggy limpness here, only fresh, crunchy 
goodness drizzled in oil. The black onion seeds are a genius addition, 
packing a flavour punch like the Muhammad Ali of the spice world. 

Her fish quota obviously not fulfilled, my friend ordered the fish cakes 
with courgette noodles, baby spinach, chilli, lime and lemongrass 
dressing (£11.50) for her main course, while I went for the pork belly 
with salt and vinegar mash and black pepper kale (£13). 

The pork was juicy and tender, although a bit longer in the oven and 
the crackling would have been spot on. I couldn’t really taste the 
vinegar in my mash, but that didn’t stop it being mighty fine, and the 
kale had enough of the black stuff to really tickle your tastebuds. 

The fishcakes were fat with a hearty mix of seafood, making each 
bite a nice surprise, and the courgette noodles – spirals of courgette 
crisped up – were perfect despite not being a carb (fret not, the 
fishcakes were packing potato). 

Desserts. A lemon tart with Chantilly cream (£4.50) for the lady, and 
warm espresso and white chocolate brownie with berry compote 
and vanilla ice cream (£4.50) for the other lady. Oh – the compote – so 
tangy. The lemon tart – our tabs did laugh. Warm, gooey cake – be 
still, our beating hearts. We had regrets on the walk home, but not for 
lack of enjoyment. Merely that we’d pushed our bodies to the limits. 
Saying that, we’d do it all over again… Ali Emm

10 Bridlesmith Walk, NG1 2HB. 0115 948 4743

thekilpin.co.uk

Curious Manor 
Cool cats

Filthy’s
Dirty dawgs 

Herbert Kilpin
Fully loaded 
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Gino

Records: Now That I’m Out (plus criminal)

Saturdays: Out and about

Gino D’Acampo 

Job: Emcee
Teeth: Gold
Status: Out

Job: TV Chef

Teeth: Pearly whites

Status: Married

Saturdays: On This Morning

Records: Most ravioli made in                    

two minutes (plus criminal)

Aries (21 Mar – 20 Apr)
Like a moth to a flame, today you will have a 
strong and irresistible attraction to bonfires. 

Taurus (21 Apr – 21 May)
Bad news: later this week you will suffer 
a fractured skull and a dislocated shoulder. 
Good news: it won’t hurt at all because you 
got them after being dropped by 
your pallbearers. 

Gemini (22 May – 22 June)
You pride yourself on being able to both 
‘talk the talk’ and ‘walk the walk’, but after 
your debilitating stroke this week you will 
no longer be able to do either.

Cancer (23 June – 23 July)
Amuse yourself on motorways this week by 
flashing your lights when going through a 
speed camera and watch the driver in front 
hit his breaks.
 
Leo (24 July – 23 Aug)
Your plan to dwell in the shadows and 
slip away while no-one is looking will be 
deemed inappropriate and unhelpful by the 
other bar staff.

Virgo (24 Aug – 23 Sept)
You’ve always been told that you should 
open a bottle of red wine and let it breathe. 
But when you notice it’s not breathing it's 
only right to give it mouth to mouth.

Libra (24 Sept – 23 Oct)
Your odd insistence that your father walk 
you down the aisle will seem strange to 
some, particularly as this is your mother’s 
funeral...

Scorpio (24 Oct – 22 Nov) 
Your remarkable new look will cause heads 
to turn, as complete strangers cross the 
road to avoid eye contact with you.

Sagittarius (23 Nov – 22 Dec)
This month you will continue a proud, 
age-old tradition, by handing over your 
family’s priceless heirlooms to a teenager in 
Cash Converters.

Capricorn (Dec 23 – Jan 19)
When you first noticed the bar was on fire, 
you thought you were safe. But that was 
before you realised all those people dressed 
as firefighters were actually strippers.

Aquarius (20 Jan – 19 Feb)
Usually, it only happens in cinemas, so 
you’re obviously surprised when two hours 
of sexy, suspense-filled action and terror 
come to a supermarket toilet near you.

Pisces (20 Feb – 20 Mar)
As a wise man once said, a pair of shoes will 
last you twice as long if you only wear them 
every other day.
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