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Get involved in …
Nottingham’s fi rst VIP picnic for cyclists/Cycle in cinema 
/Live music/entertainment/arts/vintage vehicles/
sustainable transport/cycling circuit/free workshops/
street performers/chill out zone/environment zone/
sports activities…and more!
Register for exclusive access to the Very Important 
Pedaling Picnic and get more information at 
www.thebigwheel.org.uk/festival
This festival is being held as part of Nottingham City 
Council’s Local Sustainable Transport Fund programme 
of activities - the programme sets Nottingham as an 
example of best practice for transport and sustainable 
transport use - we hope you enjoy your day! 

Saturday 14th July 
10am until 5pm 
at the Victoria Embankment.
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editorial
Youths and ducks,
 
I’ll keep it brief, because it’s hot; this latest issue of 
LeftLion is not only mint, but it’s also skill. Bleddy skill, in 
fact. I don’t know why you’ve even bothering to read this 
bit, it’s rammell compared to the gloriousness of the rest 
of the issue.

Before you get stuck in, though, let me remind you 
that when we’re not mashing out mags, we’ve got 
loads of other stuff on. For example, if you’re looking for 
somewhere to watch England this summer, we’re linking 
up with the Rescue Rooms once again and making it our 
official base for Euro 2012. And if you think the new shirt 
looks a bit Poundland, save yourself a packet by buying 
the retooled version of our very own three Left Lions on a 
shirt.

Meanwhile, on Sunday 17 June, we’ll be pulling on our 
Paper Lace t-shirts and heading over to Rock City for the 
Future Sound of Nottingham final, hosted by our dear, 
dear friends Nusic (whose podcasts you really ought to be 
checking out, along with our very own Poddingham – both 
hosted on our website). Eeh, it does us praad, seeing all 
them local bands playing on that big stage. And then, on 
21 July, we’re tekkin’ oursen off to Wollaton Park where 
we’ll be hosting the Courtyard stage at Splendour, which 
is always a very special moment in the LL calendar.

Anyway, enough of my rattle. Enjoy the mag, have a nice 
summery doss, and – above all else - Stay Notts.

Word to your Nana,
Al Needham
nishlord@leftlion.co.uk

Paul Fillingham
Cover Artist

Paul grew up amongst the 
coalfields of North Notts, 
but got involved in all that
bleddy poncy media 
rubbish, studying Fine Art in Leeds in the eighties (whilst 
fronting a band called The Smart Cookies). He then began 
a career as an offline video editor, working on award-
winning advertising campaigns and pioneering touch-
screen technology for people like Boots, Raleigh and Rolls 
Royce. However, it was his co-authored book Images of 
England - Nottingham in The 1980s that brought him to 
our attention, rammed as it was with photos of folk body-
popping in the Square and flyers from long-departed rat-
holes like Zhivagos. In his current role as Creative Director 
of Notts-based digital agency, thinkamigo, he’s worked 
with some massive names and is currently creating a 
mobile trail for Alan Sillitoe’s Saturday Night and Sunday 
Morning, which combines his love for Nottingham’s 
cultural heritage and cutting-edge technology. 

thinkamigo.com

Andrew Trendell
He’s bleddy music-mad, him

Born in Nottingham, but spending 
his formative years in Holland and 
then the equally flat Lincoln, Andrew 
came home in 2006 for an English 
degree and a one-way love affair with 
wordsmithery.
He soon became the Music and Deputy Editor of student 
magazine Platform for a few years, and starting soiling 
the pages of LeftLion with his flowery musical musings 
in July 2009. Nowadays he’s been nominated for an 
O2 Media Award, written for The Guardian, Metro and 
elsewhere, and currently works for four regional papers 
around Notts and South Yorks - but still takes the time 
and pleasure to write for the Lion and champion Notts 
music, even calling Shaun Keaveny on 6 Music to draw out 
the admission that Fists are better than Beady Eye. His 
biggest loves are Bowie, gin, bad puns and festivals.

andrewtrendelljournalism.co.uk

contents LeftLion Magazine Issue 47 
June - July 2012

This magazine has an estimated readership of 40,000 people and is distributed to over 350 venues across the city of Nottingham. If your 
venue isn’t one of them, or you’d like to advertise, contact Ben on 07984 275453, email ben@leftlion.co.uk or visit leftlion.co.uk/advertise.

credits

facebook.com/leftlion twitter.com/leftlion   youtube.com/leftliontv

08 11

04 May Contain Notts
 The news diary that ate Nottingham

06  LeftEyeOn
 More photographic evidence of   
 town-related whatnot

08 A Canadian In New Basford
 Rob bends the knee to the Queen,  
 like a good colonial

11  Rock City
 Caves in Notts: there’s loads of ‘em

14 The Notorous Bugg
 Clifton’s Most Wanted

17 A Body of Work
 Hetain Patel, walking canvas

19 Talk of the Devil
 The one and only Natalie Duncan

21 Justin Fashanu
 The full story, told at last

22 Derrick Buttress
 The Broxtowe Boy’s lifelong affair  
 with the Square 

24 Euro 12 Wallchart
 Will England go all the way? Don’t  
 be sucky – but fill this out in any   
 case

27 Art Works
 Rosemary MacLennan and 
 Michael Cowell

28 Wollostock
 The return of Splendour

29  Nottingham Event Listings
 It’s Summer. No students. Reclaim  
 your city, Nottingham

32 Wham, Bam, Thank You And   
 Goodnight, Amdram
 A comprehensive guide to our small  
 theatre scene

39 Nusic Box
 A massive Future Sound of   
 Nottingham special

41 Reviews
 With Baby Godzilla, Hot Japanese  
 Girl, Will Jeffery, The Petebox,   
 Spaceships Are Cool, Cantaloupe  
 and loads more

42 Write Lion
 Reviews, poetry, listings and all   
 things wordy

45 Noshingham
 Ethiopian snap, secret kitchens,   
 Modern British and a very badleh  
 kebab reviewer

46 Notts Trumps
 Plus LeftLion Abroad, The Arthole  
 and Rocky Horrorscopes

21

The Old Market Square, 1927. Credit: The Howitt and Nottinghamshire Archives



31 March
A youth in Sneinton is fined £591 for dropping 
a nub-end on the pavement. He should have 
been congratulated for finding actual pavement 
space that wasn’t occupied by ripped-up sofas 
and abandoned fridges.
 

2 April
A bloke from Wilford Village has been banned 
from Forest games for ten years after being 
caught making hoax bomb threats at the City 
Ground. Sucky bell-end; this season, he could 
have made equally outlandish threats without 
getting into trouble by ringing the police and 
claiming that Forest were going to win some 
games, or score a few goals.
 

4 April
A new survey claims that people in 
Nottingham are the second least likely in 
the UK to go out and get battered in town – 
but when we do, we spunk more money than 
anyone else bar people in Brighton. The former 
is probably because certain bars in town are 
more interested in rinsing students, stag twats 
and meatheads who would still go into town on 
a Saturday night if there was just a fridge with 
a can of Long Life in it, and proper locals aren’t 
wanted or needed. It probably also explains the 
latter as well.
 

14 April
There’s a shooting on Gregory Boulevard. 
Sigh. If you live in Nottingham and have a gun, 
please place the barrel in your mouth, depress 
the trigger, and lie there and wait for the correct 
authorities to come and collect it. Thank you.

17 April
The East Midlands Ambulance Service release 
the latest batch of emergency calls they’ve 
had to field from mad bastards over the 
past year. Highlights include some bloke who 
claimed to have been bitten by a snake, but 
was actually caned off his tits and watching 
a wildlife programme on the telly, someone 
who rang because “they were bored” and 
some batchy woman who wanted help with 
defrosting her turkey, possibly in the hope they 
could tell her if there were any burning houses 
in the area that she could hold it up towards.
 

21 April
A lad is shot outside the Hubb in Sherwood. 
The locals start moaning in the papers about 
how the people involved were not ‘from round 
here’, as if it would have been more acceptable 
if, say, the Thompson Brothers had gone on a 
shooting rampage.
 

23 April
The Occupy Nottingham protest finally comes 
to an end. I would have joined them, but I can’t 
be doing with camping. Next time, let’s have 
a caravan park with a water tap and a camp 
shop, please. 

24 April
The trial of two mentalists from the Meadows, 
who had to be forcibly removed from a 
house fire by the fire brigade while they were 
standing in the middle of it bollock naked, 

begins. A Wicca ceremony to purge negative 
vibes that went wrong, they claim. In a pig’s 
arse, says May Contain Notts – more like “Oh 
my God, our gay secret is out, my wife is going 
to batter me – dance around this fire like Baron 
Samedi.”
 

25 April
Westminster County Council announce 
plans to move loads of unemployed families 
from underprivileged London boroughs to 
Nottingham, like we’re some massive cockney 
recycling bin. That’d be nice, wouldn’t it? 
They come up here, in their pearly king outfits, 
playing their spoons at an ear-splitting volume 
and stinking of jellied eels. Etc.
 

29 April
It’s been brought to May Contain Notts’ 
attention that there’s a cob shop on Carlton Hill 
called ‘Eat Me Out’. It’s next door to a bakery 
called ‘Suck My Cake’ and just down the road 
from a stationary shop called ‘Lick My Flaps’. 
Next to ‘Shove It Up Us Right Now’, the halal 
butcher.

3 May
The vote to decide whether Nottingham should 
have an elected Mayor or not ends in a decisive 
‘No’, but the turnout is pathetically low; in 
the Arboreturm ward, a pitiful 8% of people 
bother to vote. This means there more people 
living in the middle of town sat at home in 
their pants, scritting away at their bits and 
wondering if really fat gay lads offered to give 
their paramours soapy ones, than partook in 
the democratic process. That was going to be 
my next job, you bastards. I hope you’re happy 
with yoursen.

4 May  
(Oh, and dickhead Prime Ministers; next time 
when you want the rest of the country to adopt 
the Mayoral process, try not to say things like; 
“We want to put a Boris in every city.” We’re 
not stupid up here.)

5 May
Shops in the West End Arcade announce a huge 
drop in trade after that accident where that 
poor lad lost his toe to an escalator. Look, you 
sucky bell-ends; it’s not like there’s a troll living 
there who demands bits of your foot before 
you can pass. There’s some mint shops there. 
May Contain Notts says: better to lose your 
toe in the West End Arcade than your soul in 
Primark.

7 May
It is announced that George Clooney is making 
a new TV series about a bingo caller in Bulwell. 
It’s called ‘EEEE’YARRRRR!’

10 May
Forty bottles of dodgy vodka are seized from 
a shop in Broado after they were discovered 
to have twenty-seven times the maximum 
permitted level of methanol, which could send 
you blinder than the hillbillies in The Simpsons 
who drank Fudd. May Contain Notts doesn’t 
wish to cast aspersions upon the victims of this 

heinous crime, but surely one can’t complete 
a transaction like this without thinking; “I’m 
buying alcohol from a shop in the Broadmarsh 
Centre. The bottles were next to some clocks 
with Tupac’s face on them. The label appears to 
be printed on a post-it note, and they’ve spelled 
‘Vodka’ with an ‘e’ and an ‘r’. This might not be 
a good idea.”

18 May
Alan Oakley, designer of the Raleigh Chopper 
and bona fide Notts Legend, is given a crog to 
the other side at the age of 85.

22 May
JLS turn up unexpectedly to a community 
centre in Basford and tell the youths to stop 
lobbing it up each other without getting 
a johnny sorted first. Brilliant idea, hope it 
catches on - if any of Toto Coelo are still alive 
and reading this, come on over and show me 
how to get a Viagra out of the packet without 
dropping it on the floor. 
 

26 May
Carl Frotch batters Lucian Bute at the Arena. 
Beforehand, it has been revealed that Bute 
trained to a tape recording of screaming 
women, apparently to get used to the sound of 
Frotch’s girlfriend. What did it say? “GOO ON, 
AAH CARL! KICK ‘IM WHILE ‘EE’S DAAHN”? 
or “LEAVE IT, AAH CARL, EE’S NOT WOFF 
IT”?
 

28 May
Mard-arse ponce-box dwellers in The Lace 
Market get a cob-on about a local club playing 
loud music until the early hours. This is 
equivalent to me dropping me kecks in the 
middle of Slab Square on a Saturday afternoon, 
attempting to pleasure myself in a gentlemanly 
manner, and then having a go at people for 
putting me off my stroke by looking at me.

leftlion.co.uk/mcn

4   leftlion.co.uk/issue47

MAY CONTAIN NOTTS
April - May 2012 with Nottingham’s ‘Mr. Sex’ Al Needham

NOTTS MOST OPINIONATEd GROCERS ON...

The Jubilee!
“Marvellous. Four days of celebration, drinking 
champagne, and having a good time. We’ll be 
covering the shop in bunting, then we’ll be at the 
street party in Mapperley. It’s fantastic that there’s 
been two years where the Royals have given us a 
day off, so we don’t know what they’ll do next year. 
Maybe Prince Phillip will die. He’s that age.”
 

Euro 12!
“We don’t care. England are useless, aren’t they? 
Get rid of everyone and bring in the second eleven. 
They played at Wembley the other day and did 
very well, we hear. People do expect wonders from 
England, don’t they? There should be a United 
Kingdom team. We do much better in sport when 
we’re all together.”

Nottingham says ‘No’ to a Mayor!
“We didn’t vote because our cards got lost, but we 
would have voted ‘No’ anyway. Nottingham’s too 
small for that sort of thing, and in any case people 
don’t care. We didn’t get enough information about 
it, in any case, and there was that scare story about 
someone in the BNP becoming Mayor and opening 
garden fetes in bovver boots.”
 

Facebook goes public!
“The share price is going down already, isn’t it? 
We don’t do social media – we don’t even have a 
computer. Waste of time. Apparently, people waste 
three hours a day on Facebook, when they could 
join the Territorial Army instead, and kill people. Or 
get drowned in weirs.”

Advertising Sectioned
Local adverts ripped from the pages of history, by Wayne Burrows

The Wig Parlour (1968) v. John’s Toupee Centres (1978)
 
Ninety-nine times out of a hundred, when women say they’ve been handed the business 
end of life’s toilet brush, they’re not wrong. But - once in a while - it’s the ladies holding the 
ergonomically-shaped handle, while the male of the species takes a grip on the dripping bristles. 
Compare the two hairpiece-related adverts above, and it’s obvious who’s getting the better deal.  
 
At The Wig Parlour, an emporium that has expanded into Nottingham from Paris (or possibly the 
other way round), sixties women are invited to indulge in zany, up-to-the-microsecond fashionable 
fun, and try on new personas with the kind of abandon usually shown only by Carlos the Jackal. 
Do men get to play? No. Instead of the chance to try out fresh styles, John’s Toupee Centres offers 
the man of ‘78 a badly-executed drawing of a bald bloke - “This could be you” it seems to say - and 
hint at a fully confidential service and HP terms.

So shameful was the misery of male-patterned baldness that there wasn’t even a shop in 
Nottingham proper; the city’s thinning-topped hordes had to make for Sandiacre - presumably so 
nobody they knew would see them sneaking in to get their fully washable, lace-fronted rugs fitted.  
Surely for fifty quid and upward (and that’s fifty quid in 1978 - you could have seen all of Forest’s 
home games in their championship season for less than that) a few mop-tops, a George Best cut 
or a bit of glamorous Roger Moore’s Bond-style ‘international man of mystery’ allure wouldn’t have 
gone amiss?





LeftEyeOn
Notts as seen through the lenses of the local photo talent over the last two months...

Heads In The Lake
A weird Dr Who-style installation at 
Nottingham Highfields Lake.

Krish Kapoor 
Flickr: ananabanana 

Doesn’t It Break Your Falcon 
Heart
The single remaining peregrine chick 
from NTU’s popular webcam nest, 
after a torrential downpour killed his 
three siblings.

Debbie Whitmore   
ntu.ac.uk/falcons

Cross The Ball For England
A light art twist on the spirit of St. 
George at Nottingham Castle.

Andrew Wells

Wollaterloo
The world’s most violent Quality 
Street tin? No, it’s the Napoleonic 
War re-enactment that was held 6 - 7 
May 2012 at Wollaton Hall.

Alex Earle
Flickr: acephotographic

Chicken Judas
The I’m Not From London bus trip to 
London - featuring members of You 
Slut!, Hot Japanese Girl and Pilgrim 
Fathers – recreate The Last Supper in 
a Nandos in Hoxton, with INFL boss 
Will Robinson as Jesus.

Ralph Barklam
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Grange Farm
Southwell: living proof that if God didn’t come from Notts, he 
really, really wanted to be.

John Purchase 
Flickr:klythawk

Brian Clough’s Blue And Khaki Army
Squaddies on parade for Queen Street and country.

Phil Howcroft 
Flickr : bwfcnottingham

Gimme Shelter
Another summer, another burst of optimism for the football team.

Stephen Wright 
stephenwrightstreetphotography.weebly.com
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Look at the Jubilees on that, exclaims Rob Cutforth
Ah yes, Spring/Summer: my favourite time of year. The time when it rains one fewer day per week, 
I switch from stout to mild, Canada Geese get bitey, and, oh yeah, the Royals are all up in our faces. 
Again. The Queen’s Diamond Jubilee has the country enraptured, or completely uninterested, 
depending upon which bit of the country it is that you live. In Nottingham, the Queen’s Jubilee (like 
pretty much everything), seems to get a big fat ‘meh’.
 
If I close my eyes really tight and repeatedly hit myself over the head with a rubber hammer, I can 
almost understand why enough people in this country go ga-ga for the Queen and her minions. The 
woman seems nice enough, has some cute fuzzy little hats and, as an added bonus, she lives in 
England most of the time. But why do so many Canadians want to remain under her rule? Why do 
so many of my countryfolk go categorically mental for the woman? If, say, the King of Spain came to 
Calgary tomorrow and said, “Hey muchachos, please send us money for polo matches and garden 
parties”, we would tell him to go eat a chorizo, or some other mildly racist foodstuff-related threat. 
But for some reason we don’t mind shelling out an obscene amount of money for your Liz.
 
“It’s less than a cup of coffee per person to support the Monarchy” is a line often used by Canadian 
royalists to soften the blow, and make us forget that we are basically helping prop up another 
country’s monarch in return for no tangible benefit. Canadians read that coffee quip and think, 
“A cup of coffee? Is that it? That’s not so bad.” This is because we are morons. When you do the 
maths, the yearly total comes to over $50 million. That is quite a lot, even in Canadian money. 
Especially when the Canadian government is cutting public sector 
jobs and doing precisely zero to offset the damage that the Alberta 
tar sands are causing the environment, due to supposed budgetary 
constraints. The sight of the Duchess of Cambridge in a cowboy hat 
at the Calgary Stampede is definitely worth a bob or two, but $50 
million? For that kind of money, I don’t think it would be out of order 
to expect a lapdance off her. With touching.
 
According to Maclean’s magazine (Canada’s version of The 
Economist) Canadians pay more to support the Queen per person 
than the Brits do. Let me say that again: Canadians pay more to 
support the Queen than you people do. More. Canadians pay more. Not less. Not an 
equal share. More. My yearly contribution to the Queen has actually decreased as a result of my 
move to England. I’d make a joke of it if it wasn’t so tragic.
 
Anyway, the Diamond Jubilee. What is a Diamond Jubilee, anyway? It sounds like a square 
dancing festival in Kansas, or a Katie Price courting ritual. If Leviticus is to be believed, a jubilee 
marks a year of mass forgiveness of sins. So the Queen is a god now, is she? No, that’s stupid, 
because in the Bible, it says that a jubilee year is once every fifty years. The Queen now has one 
every ten. That means she is five times as important as God.
 
And just what is Her Holiness doing to celebrate her Diamond Jubilee? Why, I’ll tell you; she’s 
attending a horse race, a boat race, a lunch and a couple of concerts. If I was loaded and 
worshipped by millions, I would do something much more exciting. I would eat oysters off 
a lion’s face and ride a Harley Davidson up the side of an Egyptian pyramid. Then I would 
scissor-kick a rhinoceros and run naked across Tiananmen Square covered in Branston Pickle. 
I know she’s like a hundred and thirty five years old but gee whiz, Queen, live a little. At 
least have McDonald’s make you a Big Mac the size of Prince Philip’s head and eat it while 
wazzing off the top of Blackpool tower.
 
In addition to the horsey concert boat show, the Queen is releasing a brand new medal. Have 
you seen it? It’s shiny, it’s got the Queen’s head on and it dangles. Plus, if you ever really get stuck, 
it (along with 70p) can buy you a Diet Coke. It’s exclusively for military servicepersons, prison 
guards, and people who want to buy one off a military serviceperson or prison guard on eBay. I 
know it is hard to believe, considering what a treasured thing a Queen’s Jubilee medal is, but 
apparently they are being auctioned off by loads of ungrateful recipients.  To its monumental credit, 
the government has said it is “saddened” and “disappointed”. It breaks your heart, doesn’t it?
 
Ah well, I suppose I shouldn’t complain so much, seeing as I am a British citizen now after all. 
In fact, I will make you, the people of Britain, a pledge: I promise not to moan about the Royals 
on Jubilee day like I usually do. I will resist reminding you of Prince Philip’s “You look like you’re 
ready for bed!” comment to the President of Nigeria or Prince Andrew’s paedo pal. I won’t take the 
mickey out of Nazi Harry. I won’t call Sarah Ferguson a ginger heifer. I won’t even shout “Twat!” 
when I see a grown man erecting Union Jack bunting. No, this year, I promise to be good. I promise 
to be a proper subject and keep my mouth firmly shut, in fact, I will do the most dutiful thing a 
person can do on this Diamond Jubilee: I’ll be going to Canada.

leftlion.co.uk/cinb



For further details please visit the website:

NottsFoodandDrinkFestival.com

4th - 8th July 2012
Join us for a 5 day celebration of food 
and drink in Nottingham!
At venues across the city





City
It’s amazing that there is a whole other city underneath 
Nottingham...
It’s extraordinary. The caves under Peel Street are massive. 
A few urban explorers know about it and people try to get in 
there every now and again. It’s huge and dark and wonderful 
down there.

Has this ever been attempted before?
A lot of individuals and little societies have recorded and 
excavated caves to various degrees over the years, but in 
the 1980s the British Geological Survey thought it would be 
a good idea to catalogue the caves, and found 450 of them. 
They did a lot of asking around and knocking on doors, which 
is something that we hope to do on a wider scale. A lot of 
it is built on the work of other people; in 1938, for example, 
the country was looking for potential air raid shelters and in 
Nottingham a cellar survey inevitably found a lot of caves. 
 
And you’ve found even more.
There’s 534 that we know about, and I’m sure that there are 
more. When you look at the city on our map what you see is 
cave, cave, cave, gap, cave; you wonder why that area hasn’t 
got a cave, but it probably has - it just hasn’t been mapped, 
or it could have been blocked or filled in. Take the tea shop on 
Bridlesmith Gate - they’ve got a cave. So has the shop next 
door, but they recently put a new floor down which covers 
over any sort of hatch; so that one now gets marked on the 
map as blocked.
 
How did these caves originate?
They’re almost all man-made. There are those that back in to 
an exposed cliff face, and those that are cut down from street 
level into the rock. If you go back a million years or so, when 
the sandstone was laid down, the River Leen pushed through 
it and created the cliff that Nottingham Castle sits upon. You 
can actually see it in three other places; Lenton Hermitage, 
round the back of Nottingham Contemporary, and at Sneinton 
Hermitage. 
 
How do you get access?
It varies. The easy ones are friends of friends; we’ll do one 
cave, and the owner will say they know the person who 
lives across the road. Some of them are Council owned or 
managed. It’s more difficult with bigger companies; there’s a 
Ladbrokes on Long Row which has a fantastic medieval cave 
with carved faces made by the architect William Stretton in 
the early nineteenth century, which we’d really like to get into. 
The problem is you need to be cleared by Head Office, which 
involves some bloke in London opening a letter asking if we 
can look at a cave: he just thinks about the Health & Safety 
issues and says no.  
 
Isn’t it dangerous, though?
Not at all. We have confined space training, we 
do risk assessments for every cave and we 
have gas monitors and all the rest. We 
don’t take risks. 
 
What’s been the most surprising 
discovery?
A lady in the Park saw us on East 
Midlands Today, and told us she 
had a tiny cave under her flat, 
but she warned us it was very 
boring. When we got there, 
we realised It was part of an 
1860s house designed by TC 
Hinde, and discovered what 
could only be described as a 
‘Gentleman’s Cave’ - a really 
nicely cut wine cellar with 
partitions and clear evidence of 
shelves on one side, and a more 

rustic cave with three big alcoves, a cut seat and a smoke vent 
on the other. You would have your friends round for dinner and 
then take them below stairs to smoke cigars, drink wine and 
tell stories. It’s a little snippet of Nottingham social history.
 
Do you think the city has done enough to promote the caves 
as an attraction?
There have always been issues with presenting Nottingham’s 
caves. The Broadmarsh and the Castle caves have an 
advantage of being in a good location, but most of them are 
in private ownership and are pretty small things underneath 
someone’s house, flat or pub. 
 
What are you doing to change that?
We’ve been working with Cuttlefish Media, who will be 
creating a walking tour app for your phone where you follow 
a route and scan QR codes. The idea is to have a walking 
tour that you follow on your phone. I love the idea of 500 of 
these things being scattered around the city; It’ll give people 
an idea of how many caves there actually are. Anyone who’s 
applied for funding knows that they love you to talk about 
Audience Development, and this is a good way of widening 
the audience, because archeology tends to be a white middle-
class subject.
 
What has the reaction to the project been like?
Really good. The original intention was to understand more 
about the caves; with the web and social media, which didn’t 
really exist ten years ago, we’ve really been able to push what 
we are doing. I’m an archaeologist by trade and ultimately my 
interest is in the preservation of the caves for the future. This 
is one of the things where our project has been successful in a 
slightly unexpected way. We’ve have 170,000 YouTube views 
from 120 countries and because more people know about 
Nottingham’s caves and some are archaeologically significant, 
when one of them is threatened by a modern development we 
are in a much stronger position to try and protect them. One or 
two are generally lost a year. 
 
Is it annoying when a place like Nottingham Contemporary 
is built and they fill in the caves?
It’s tricky because you can’t stay still forever - and Nottingham 
is not a Heritage city like Lincoln where they might think a 
little differently about destroying the medieval assets. It’s a 
shame that that was the old Town Hall site, and if ever Robin 
Hood was in a dungeon it would have been one of those. 
 
What caves have you not yet surveyed, but really want to?
Round the back of 3-7 Middle Pavement  is a courtyard with a 
manhole, and under there is a malting system that I haven’t 
been in. There is a lock on the hatch but no one has the key 
for it. It’s a Scheduled Monument, so it is protected for good. 
If anyone is reading this and has the key, get in touch. There 

are bound to be more medieval caves that we don’t know 
about, because they aren’t mapped or recorded. 

They could be below someones house, behind a 
breeze blocked wall or something like that. For 

instance, the people at The Castle pub told 
us they didn’t have a cave, but we knew 
from our records that they did. There was a 
door to the basement without a key so we 
knocked through it with a sledgehammer. 
There was beer down there that was 
less than twenty years old, so it had 
been used pretty recently. All it takes is 
for someone to plasterboard over a door 
and the caves are forgotten.
 

nottinghamcavessurvey.org.uk

Whether it was for living space, work, shelter or punishment, our 
ancestors were obsessed with going underground, with over five 
hundred caves dotted across the city. They’re all being catalogued by 
the Nottingham Caves Survey - and according to Project Leader David 
Strange-Walker, putting a sledgehammer through a pub door has 
never been more educational...
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 Peel Street Caves
“These massive sand mine caves were reopened as a tourist attraction in 1892 by an 
enterprising Victorian as ‘Robin Hood’s Mammoth Cave’, ‘illuminated with multitudes of 
coloured lamps’. Sadly there’s no genuine connection with Robin Hood - there were no caves 
here until the 1780s.”

 8 - 10 Broadway, aka Propaganda Nightclub
“This is something really special - a completely intact medieval factory. Cool 
underground maltings like this allowed barley to be turned into malt for brewing all 
year round, rather than just in the winter months. This was a real technological edge 
for Nottingham, fuelling the medieval economy and boosting our fame as an ale town. 
We’re still famous for boozing 700 years later!”

Castle Road
“These ‘doors into the rock’ lead to caves which have probably 
been here and occupied for a thousand years or more. They 
would probably have had house or shop frontages on them right 
into the Victorian period – anything from a timber and plaster 
hovel to a full brick building like the Trip.”

 Shire Hall Caves
“This was the County Gaol, with the Town Gaol just down the 
road at Nottingham Contemporary. Both sites had deep bottle-
shaped dungeons accessible only from the top. The prison reformer 
John Howard visited these in the 1770s and found prisoners still 
held in these medieval dungeons. No light and no way out.”
 

Dr David Strange-Walker leads us through his fave caves...



leftlion.co.uk/issue47  13

 Lenton Hermitage
“AKA the Rock Chapel of St Mary, aka the ‘Papish Holes’, was used possibly as a 
hermitage in the eigth century, a chapel in the thirteenth century, a hunting lodge in 
the sixteenth century, a ‘haunt of the lowest of society’ in 1820, a bowling club with 
rock-cut skittle alley in the 1850s, an air-raid shelter in the 1940s, a caravan showroom 
office in the 1980s and a bicycle shed today. A very versatile Scheduled Ancient 
Monument.”

The Old Angel
“There are two sets of caves under the Angel, because the current building spans two medieval 
plots. Stoney Street was the main London to York road in the Anglo-Saxon period so there’s 
probably been a building here since at least 800AD. The Angel caves have evidence of more recent 
underground activity too, with carvings commemorating ‘The Mirror Sessions’. You’ll have to ask 
Shaun the landlord about that!”

 
Willoughby House, 
aka Paul Smith
“Built in 1740 by Rothwell 
Willoughby, younger brother 
of Lord Middleton of Wollaton 
Hall, and it’s a classic younger 
brother’s attempt to carve his 
own identity. The wonderful 
‘circle court’ caves were 
probably used as a classy 
and original drinking den or 
VIP lounge, but there have 
always been rumours of quasi-
religious ceremonies and 
symbolism here.”

1-8 Maria Court, The Park
“More expressions of wealth and taste through rock-art. No-one knows 
exactly who did these carvings, or when, or for what purpose, but 
they’re probably a Victorian summerhouse or folly. There are carvings of 
Samson, Moses, a stone sofa, shields or coats of arms, and a serpentine 
beast. Like Willoughby House, it’s not difficult to imagine all sorts of 
goings-on in a place like this.”

Mansfield Road Air Raid Shelter
“These are some of the many underground sand mines in the Mansfield Road area, probably 
extracting sand for the glass industry round about 1800. They had a later life as air raid shelters 
during the War - fitted out with extra steel and corrugated iron roof supports, toilets and brick 
blast walls. Lots of the signage and ironwork still survives. The caves below the police station 
were also fitted out as the regional Civil Defence emergency headquarters during the Cold 
War.”War.”

Mortimer’s Hole
“This is Nottingham’s most notorious cave; commemorating the 
capture in 1330 of Roger de Mortimer, who had seized the throne of 
England, by Edward III, the rightful King. His troops snuck into the 
Castle through a secret tunnel and took Mortimer by surprise. Except 
it almost certainly wasn’t the tunnel now known as Mortimer’s Hole, 
but was probably the North Western Passage, which runs into the Park 
and is now blocked at the Castle end.”
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So how’s the tour going?
It’s going brilliant, thanks. I was playing in Liverpool last night and the crowd were getting into it, 
really lively. Touring isn’t too bad. When I’m out I do miss being at home, but at the end of the tour 
I just want to go back out and do it all over again.
 
You’re currently supporting Michael Kiwanuka. What’s it like to be down the bill, as it were?
It can be really difficult being a support act because you aren’t playing to your own crowd. You 
always get people talking through the set, not listening, or chatting at the bar. But the audiences 
have been really good and getting into it. I’ve been getting a good response.
 
When did you start singing and writing songs?
I started playing the guitar when I was twelve-years-old, but I didn’t really start singing and 
writing until I was fourteen. I didn’t think that I had a talent for it or anything - I just wanted to get 
on with it and do it because I enjoyed it, which is why you should do anything. But before I ever 
got into music I was into football. I’m a Notts County fan.
 
When did you first play live?
It was at school when I was fourteen-years-old. It was the scariest performance that I have ever 
done because it was at school, you know? I covered Catch The Wind by Donovan.
 
Your sound is clearly sixties-influenced. What is it about that era that appeals?
I don’t know, really. It’s just good music. When I listen to music from the sixties it makes my ears 
prick up, so when I first heard music from that era I thought that I wanted to try and write songs 
like those guys. I didn’t want to copy them - I wanted to create my own sound, but in that style. 
My sound isn’t a deliberate copy. For instance, Trouble Town was recorded the day that I wrote it. 
The record label heard it and really liked it, so they put it out. It did really well and we got good 
feedback from it. So the label wanted the follow-up to have a similar sound, because that seems to 
be what people like.
 
How did you end up getting signed to Mercury Records?
I just met a guy who became my manager, and after about six months Mercury Records signed me.
 
As simple as that?
It all happened really quickly. It’s been really crazy since then; I’m just trying to take every day as 
it comes.
 
What has been your favourite moment since getting signed?
It’s probably getting played on Radio One. But also reaching Number 1 on the iTunes Singer-
Songwriter chart, that was amazing.
 
What’s it like hearing yourself on Radio One?
I don’t like to hear myself on the radio. I like to see what people like Fearne Cotton have to say 
about my songs, but I don’t listen, because I don’t want to jinx it.

Your songs have been used to promote Burberry and you are currently on a beer advert. Are 
you okay with this, or are you worried about selling out?
I was aware of people saying that I was selling out, and I was worried myself about selling out. But 
if any young artist wants to get their music heard nowadays, this is what you have got to do. You 
want people to be able to hear your music. And to be honest, I was worried about my music being 
used in an advert, but when I saw it I really liked it, I think that the songs works really well in it.
 
What’s been your favourite gig in Nottingham?
It was the last one when I played at The Bodega, after it got bumped up from the Red Rooms at 
the Rescue Rooms because it originally sold out. It was a really great feeling to know that my home 
town is behind me and I’ve got all of that support. It was good to see such a big turnout. But I’m 
also really looking forward to coming back to Nottingham and playing at Dot To Dot, I played last 
year as well and it was great.
 
Quite a few Notts artists are now starting to get noticed. Why do you think this is happening 
now?
I think that there has been a big push in the last couple of years to promote Nottingham music. 
People like the Notts Unsigned podcast – now Nusic - and Dean Jackson at The Beat have been 
doing some great stuff and have been really helpful. I also think that there is more music in 
Nottingham now than there has ever been, so there is more choice and variety. The city has a great 
vibe about it at the moment.
 
What music coming out of Nottingham do you like at the moment?
To be honest with you I can’t really say. I’ve been really busy so I’ve not been around much. But I 
plan to have some time in Nottingham and catch up on some music.
 
Where do you like to hang out when you are back home?
Just with my friends. It’s always good just to chill out and to try and have some time on my own as 
I’m really busy. So when I’m back in Nottingham I just want to try and grab a minute to myself and 
be alone. Life is pretty hectic at the moment, but I know that it is only going to get worse, so I’ve 
just got to get used to it.
 
When can we expect your album?
It’s actually been brought forward. It is now going to come out in October. The record label want to 
keep up with the momentum and put it out earlier than planned. Most of the album is recorded so 
it’s nearly finished. I think the label will have a pre-sale on it, so people will be able to listen to it 
and buy it before the CD is out. There will be a promotional tour in November for it.
 
Jake Bugg plays Dot To Dot Festival on Sunday 2 June and Splendour Festival on Saturday 21 July.

jakebugg.com

Scooped up from the mean streets of Clifton into the loving arms of a record deal. All over Radio One. 
Tours of the UK and Europe. Live TV appearances. Two glorious hometown gigs lined up at Dot To Dot and 
Splendour. Spends his spare time wondering what Fearne Cotton thinks of him. He’s Jake Bugg, and he’s 
only just old enough to get into pubs. Meks yer sick, dun’t it?

THE 
NOTORIOUS 
BUGG

interview: Paul Klotschkow
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Which is why we’re
proud to be sponsoring
Nottinghamshire Pride.
Supplying energy to all kinds of  people
across the UK means we reach every
part of  just about every community. We
believe it’s important for our workforce
to reflect that diversity. It is also why our
teams work hard to create an inclusive,
open and positive enviroment for 
everyone who works with us.

If you’d like to work in a friendly
atmosphere, where you’re always
treated as an individual, why not
get in touch?
Find out more at eon-uk/careers

Sat 28 - Sun 29 July     www.nottinghamshirepride.co.uk

Acoustic
Stage
Acoustic
Stage

Celebrating Diversity



Tickets £12.50 - £33
Box Offi ce 0115 989 5555

www.trch.co.uk25 - 30 JUNE
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The School of Art & Design 
presents a celebration of the 
work of 2012 Masters students
across a richly diverse range 
of art and design practice.

PUBLIC VIEW (ADMISSION FREE):
Friday 20 – Saturday 28 July
11 am – 4 pm (closed on Sundays)

LOCATION:
School of Art & Design, Bonington building,
Dryden Street, Nottingham NG1 4GG

Further information about postgraduate 
opportunities in Art and Design, including 
funding available: 
www.ntu.ac.uk/art-pgcourses

All further MA Expo information:
www.ntu.ac.uk/EXPO12Lion
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What motivated you to become an artist?
It was always something I loved and was actually good at. I had 
great art teachers from primary school onwards who pushed and 
inspired me. I guess it was less about the idea of being an artist 
and more the idea of being free to create something.
 
When did you start drawing on yourself?
It was towards the end of second year at uni. I used to do a lot of 
sculptural works that involved me writing a lot of text - on paper, 
or masking tape - and then sculpted them into objects. No matter 
how much I wrote, it was never enough. Then one morning I just 
started writing on my hand, and then on my arm, and that really 
felt quite cathartic. If I’m honest, it was from a hangover.
 
How hard is it to write on your body? Do you need help?
It’s important that I do it myself; it’s about me marking myself, 
my identity, a second skin of some sort. It’s not as hard as you 
might think: I use my right hand for most of it, and then I change 
to my left hand which takes more concentration. I also use a 
mirror.
 
Much of your work has involved images of yourself. Do 
you have to be quite narcissistic, or has it become easier to 
disengage from images of yourself?
I don’t really connect those images with me anymore, because 
in some ways it’s not a picture of me. It’s not me relaxing on the 
sofa with my family or friends – everything’s constructed and 
framed. So when I look at the image, I’m seeing it as a whole. I 
engage more with the composition and the colour and where it 
fits the concept.
 
What’s taken you away from self-portraiture?
What I’m doing now feels like a progression or the next stage of 
my work. It’s still really the same thing, the starting point is still 
about cultural identity. My earlier works were about exploring 
my own questions in order to understand myself. In this 
exhibition the move is almost trying to learn something about 
myself through the interaction of others. It’s a different way to 
engage with issues about yourself by how you interact with the 
people close to you. I’m also moving more towards looking at the 
body’s identity.
 
Your At Home exhibition at the NAE - what’s the story?
My previous photography and video works had an almost exotic 
veneer to them, all sleekly shot on a studio background. Now 
I’m interested in the domestic environment: partly because it 
feels more real and also it because at the moment it’s where my 

studio is. It’s about looking at where my home life and my studio 
life meet and if there’s even a difference  between them. The 
exhibition features my wife, dad, grandmother and mum, so it’s 
about home in the traditional sense. Then obviously with it being 
here in Nottingham, where I started my art career - NAE have 
been a big support since the start. 
 
You've produced photographs, video and live performance. 
Which one are you most comfortable with?
I don’t have a preference, to be honest. The more media I 
experiment with, it just widens my palette and exercises my 
thinking and creative output in different ways. With some work 
I don’t know how I should present them, so I’ll try all methods to 
see which is more appropriate.  With photography I’m incredibly 
seduced by the quality of imagery you can achieve quite easily. 
With video I love how easy it is to film in HD now. I also love 
editing and visualising playing with time; I can play with time in 
a performative way like I do in my exhibitions. But then there’s 
something really addictive about performing to a live audience 
and getting feedback.
 
Loads of people will be painting themselves this month, of 
course. What’s your take on the English nationalist fervour 
that comes and goes when the international football is on?  
I think it’s great for people to be proud of their national identity. 
The only time I fear it is when it becomes violent or intimidating. 
I’m not gonna lie; if I see a guy without a shirt who is painted 
with the English flag, I’m scared and I’m intimidated. I’ll 
probably avoid that person, which is a shame - they don’t 
necessarily fit that stereotype, but football hooliganism gives 
a lot of people a bad name. Equally, a lot of my friends are 
incredibly proud to be English and they express it differently. 
 
The general assumption of the Indian community in the UK 
is that they have adapted to British life whilst retaining a 
strong cultural identity. Your art seems to be saying that your 
generation is losing sight of that...
There’s such a spectrum of people in my generation in terms of 
their attachment, or not, to their heritage. There are some who 
are hardcore and very religious, whilst others deny it completely 
- I’m somewhere in the middle.  I think our generation will 
choose things that make sense to them from their heritage, for 
example, respect for your elders, the hard work ethic, how you 
treat people. You can choose what adds to your life in a positive 
way. Its evolution, a natural progression.
 

How important are organisations like the NAE? Is there a 
danger that artists from a minority background are being 
marginalised by having their own space?
Of course, there’s always that danger nationally and 
internationally - one of my fears is being typecast. Ultimately, the 
way to combat it is through the quality of work: with the NAE 
it’s about how they create a programme and who they show. 
If they were showing crappy artists because of their ethnicity, 
then that’s a problem - but if they are showing an artist like 
Rashid Rana who’s a worldwide star making amazing art, then 
it’s different. I would be uncomfortable if I only showed works in 
contexts and theatres that are about cultural specifics, most of 
my work is actually shown outside of this bracket.  
 
In your current exhibition, you reference Spider-Man... 
Spider-Man is it, man! I was sucked into the way he was 
created. Stan Lee wanted to create someone that, in a way, 
was the antithesis of Superman; an ordinary, geeky nerd that I 
completely was, and probably still am. That never really leaves 
you. I can also relate to it in an identity perspective way; the 
idea that you put on a mask and pretend to be someone else and 
being seen as two very different things, even though you are the 
same person. I’ve also referenced Bruce Lee in At Home, that 
again comes from wanting to identify with someone - as a skinny 
kid, seeing someone who was a martial artist and a skinny guy, 
it was great. And at the time when he was massively popular in 
this country there was a lot of racism, but there were so many 
people still going to see him and thinking he was brilliant.
 
What advice do you give to aspiring artists?
You have to want it, and you have to have self-discipline. Most of 
the time at uni you might have one or two lectures and the rest 
of it is self-directed studio time, and it’s easy to sit at home on 
your arse and get away with it if you want. But if you can get up 
and go to the studio, make work and get excited by it, then when 
you leave you’ll have no problem. So a mixture of actually making 
work and making it visible in any way that you can: a website, 
a blog, sending stuff out, exhibiting it in anyway you can and 
then being proactive. Professionally as well; introducing yourself 
to galleries, going to openings and networking events. Get in 
touch with me, if you want. I always wanted to get in touch with 
artists as a student, but I never would. I’m on Fcebook - the 
show’s free, and I’m interested in feedback.

Hetain Patel At Home, the New Art Exchange, until 14 July

hetainpatel.com 

interview: Darcy Summerton

A 
Body 

of 
Work

Since graduating from Nottingham Trent at the turn of the century, Hetain Patel – currently exhibiting at the 
New Art Exchange - has become one of the strongest voices in British art by drawing upon his Indian heritage, 
not to mention his own skin...





So when did you realise you could sing?
Probably when I was five or six, at infant school in Lady Bay. I realised that the people chosen to 
sing at the front in assembly were only there because they were loud, while I already knew I could 
sing in tune and they should be choosing me. Three of us sang Whitney Houston’s My Love Is Your 
Love, and we stood in a triangle and took it in turns. When it was my turn, the parents went nuts. 
 
You moved to the Meadows when you were thirteen. What was it like growing up there?
I won’t lie, some things happened to me there that I wanted to run away from. It’s not an easy 
place to live as a kid, but there’re loads of good things as well. In West Bridgford there wasn’t any 
real mix of people. Having a Jamaican mum, I found The Meadows really multicultural; there’re 
things you can’t find in Bridgford like a black hairdressers, and for that reason I enjoyed it a lot.
 
You’ve been earmarked as one of the ‘most likely to’ in Notts, and it’s finally happening. Did 
you really put a deal off from Decca for a year?
That’s not true at all. I read that on a profile about me, and I don’t know where it came from. I kind 
of want to put it straight.
 
Go on, then...
Well, after I did the Goldie programme, there was an A&R man from Decca - Simon Gavin -  who 
spotted me, checked me out on MySpace and came to see me at the Malt Cross. That was in the 
space of about four months. He showed an interest, which was great - but I had a manager at that 
point who was also part of the BBC programme and he said to hold back because there were other 
labels interested. So I had three or four meetings with different labels.
 
That must have been a bit daunting.
I had no idea what was going on, and had no information about the industry. For me it was all just 
exciting and ridiculous that anyone would want anything to do with me. In the end I went with 
Simon because he seemed the most interested in my music, and what my songs are about. But it 
wasn’t a year, and I’m definitely not as awkward as those pieces make me out to be.
 
For a lot of musicians, a record deal is the be all and end all. Is it?
No, because anyone can start their own label and market themselves. I’m not really a self-publicist, 
so having someone to do it for me is perfect. My contract is good because I’ve been given a lot 
of artistic control, so morally it’s like an independent label, but it’s got the financial backing of a 
major. There are some small disadvantages like not having one or two songs on my album that I 
would have really wanted. 

Is there an element of security now, or is the pressure on to deliver?
It’s both, weirdly. Half of me is grateful I’m doing gigs in my own right instead of playing functions 
in Nottingham just to make money. But obviously there’s the pressure that if I don’t sell enough 
records to make back the advance, they might not keep me on in the future. 

Do you feel new artists get the time to develop these days, or do they have to make it big on 
the first album?
I don’t know, to be honest. After my album is released I don’t know if they’ll tell me; “You need to 
smash it now on your second album, this has been an ease-in” or “You’ve got loads of control now 
– do what you like”. 
 
It’s almost expected with female singer-songwriters that there’ll be an element of soul-baring. 
You’ve always been up front about your issues...
Yes, I suffer from depression medically; that’s something that’s been there for a long time, and 
coping with it hasn’t been easy. It’s quite a clichéd way of looking at it, but creativity goes hand 
in hand with being sensitive. When I’m fine and happy, my creativity’s a bit flat - so while I don’t 
want to be depressed, I don’t want to not be, so I can write.

How did the label take that? Isn’t there a possibility that they could really push that side of you 
to promote the LP?
I had a good chat with my manager about it, so I don’t think they will. It is my backstory but more 
of that will come out in my music and the lyrics. There’s no reason for me to push the fact I’ve got 
an issue - I’d love to be an advocate for people with problems, but only through music.
 
Your songs draw heavily on personal experience. How does it feel to be able to write and 
perform songs about other people, knowing full well that they know who you’re talking about?
With songs I never think of them being public. I write them as an escape, and as art - as 
pretentious as that sounds. There are songs that are quite angry and about situations that have 
happened; that’s my way of dealing with that pain, and in a sense it’s a bit of a power trip to know 
they can’t answer back. I’ve had some bad experiences, and they’ve never ended with me standing 
up for myself. I think in life I’m quite a pushover at times, but with music I’m not.

Your song Old Rock is about working at The Bell, right?
There was an old guy who used to come in, pretty much an alcoholic, and we had some good chats. 
But at other times he was totally in his own world, oblivious to anything. Whenever he left I’d 
always feel like, God I hope he’s back tomorrow, cos he was so fragile and on edge. At the same 
time my mental state wasn’t that great, because he reminisced about all these musical experiences 
and I worried that could be my future. But he used to tell me that when he woke up in the morning 
he’d say; “Thank God I’m alive.”

This is pretty much your Nottingham album, isn’t it?
Well I love Nottingham, even more now. I’ve lived in London for about a year now and whenever I 
come back it’s like a base for me, like nothing’s changed.
 
Are we finally getting noticed down there?
I’ve just been talking to the head of EMI’s A&R, Amber, about how Nottingham’s getting on the 
map now. There’s people from Nottingham I can definitely see going somewhere – Liam Bailey, 
Harleighblu and Chris McDonald. It would be an injustice if they didn’t. I’m still inspired by Jack 
Peachey - Gallery 47. His songwriting skills are above and beyond mine. I look at his performances 
and think how is he not being heard? It’s almost like a duty for me to talk about Nottingham.

Do you think people have a different attitude towards you now when you come back?
Not really. People will talk to me about being signed and being in London but people in Nottingham 
are really down to earth; if I was a dick, people would treat me like one.
 
How did you get involved with Goldie’s Band: By Royal Appointment?
My dad got a generic email about it after I performed at Splendour saying “we’re looking for people 
from Nottingham who might be interested in taking part in this programme”. He sent a couple 
of tunes and they liked them. Weirdly, when all this was happening I was in hospital and I didn’t 
know what was going on. They kept ringing me for questions and interviews and stuff but even 
right to the end I thought it won’t go anywhere – and then one day at work, my phone started 
ringing and it was Goldie telling me I was through.

What was it like performing in Buckingham Palace?
Pretty much a blur. Everything’s red and gold in there, it’s pretty garish. The amount of money they 
have made me feel a bit sick; there’d be a small ornament in the corner which would be worth a 
million pounds. And they’re all ridiculously posh; parodies of what you’d expect, (snooty voice) “Oh 
I do think you should sit heah: the acooustic value is a lot better heah”. Because none of the group 
were from anywhere near that background, we were all like excited little children.
 
You killed it on the LeftLion stage at Splendour a couple of years ago, and you’re coming back 
this year. What can we expect from a Natalie Duncan performance these days?
I haven’t really changed, but my band has. I think the difference will be that the band are a lot more 
in tune to what I’m playing, and the songs just sound different. Me on stage as a person talking 
will be the same, I’m not really confident yet.

So what advice would you give to people who were in your position a few years ago?
This’ll sound like crap advice, but using the internet and sending things, getting songs out there 
on the internet is the best way. My A&R guy listened to my MySpace; it’s all about SoundCloud 
now, but these A&R guys do listen to stuff. If there’s a buzz about it, they will listen. And that’s it 
really - there’s no magic formula. 

Anything else you’d like to say?
Nottingham’s better than you think, trust me. As someone who’s been to London but from 
Nottingham all their life, the people here are brilliant.

Devil In Me is released on Verve Records on 16 July. Natalie will be appearing at Nottingham 
Contemporary on Friday 6 July, and headlining the LeftLion stage at Splendour on Sunday 21 July. 
Hear her in a special, exclusive session for Poddingham at leftlion.co.uk/poddingham.

natalieduncan.com
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TALK OF THE DEVIL
Natalie Duncan held down a bar job at The Bell, but she couldn’t hold back her 
incredible voice. Now she’s signed to a major label, has dropped an astonishing 
debut single in Sky Is Falling, and is set to release her first LP in July. We think 
she’s on the verge of something massive... 

interview: Al Needham
illustration: Cameron McBain



ecoworks.org.uk/workshops

This summer Ecoworks are running many great, low 
priced practical workshops... Highlights include:

Introduction to Permaculture (27/28 July) (25/26 Aug) (22/23 Sept)

Nottingham’s most experienced designers including Paul Paine, John Macdonald 
and Charlie Plant show how permaculture can transform urban spaces 

iinto productive and sustainable places.

(£30 waged - £10 unwaged)

Cob Oven Building (17/18/19 August)
With Becky Beinart - Build an outdoor clay oven and learn a range of ‘hands on’ 

step by step techniques! The ideal course to get your own project underway.

(£90 waged - £30 unwaged)

Other courses include: living roofs, foraging, growing organic veg, seasonal 
ccake making and many more... Ecoworks.org.uk/workshops 

Ecoworks is an inclusive environmental social enterprise, focused on promoting universal 
health and wellbeing through the regeneration of land and local food systems. 

Incorporating innovative education in the development of sustainable businesses,
everything we do is underpinned by permaculture principles...

s
Call us on 0115 962 2200 to book now!
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Justin Fashanu is essentially seen as a one-goal wonder. 
Is that fair?
Fashanu’s football career is mainly remembered for one beautiful 
goal he scored for Norwich City against Liverpool, when he was 
only eighteen years old. No, he never scored a better goal, but 
the following season he scored twenty nine goals in the top 
division, even though Norwich were relegated. You have to be 
special to do that.
 
Was he always an outsider?
Absolutely. Growing up with white foster parents in a white 
rural community, he was bound to feel different. He didn’t drink 
much alcohol, and - while at Forest - he became a born-again 
Christian. He turned up at a garage to pick up his car and the 
garage manager, Terry Carpenter, got into a conversation with 
him. By the time Fashanu left, he was converted. The problem 
was that in the form of Christianity he embraced, homosexuality 
was regarded as a sin so he spent the rest of his life tormented 
by this conflict. Not drinking and being Christian set him apart 
from most of the footballers at the time, and then he was gay 
as well.

He is, pretty much, the only gay professional footballer people 
are aware of.
Fashanu realised he was gay at a time when hardly any public 
figures were out. He may well have experimented before moving 
to Nottingham, but when he arrived he was living with his 
fiancée. They were invited to a gay club, La Chic Part Two, 
which gave him a safe way of checking out the scene. Then he 
started to go on his own and there was no turning back. Justin 
was picking up men there; I’m impressed that no one exploited 
the situation to sell a story to the newspapers. He eventually 
came out in 1990; what is extraordinary is that no other 
professional footballer anywhere in the world came out until 
2011. That has to say something about the culture of sport and, 
in particular, male team sports.
 
How did Cloughie react when he found out?
Their relationship was already dreadful. Fashanu was supposed 
to be the signing who would take Forest back to the top, but it 
became apparent to Clough that it was not going to work. He 
soon took a strong personal dislike to Fashanu and treated him 
appallingly. It was bullying and it was homophobic - there is 
no doubt about that. Clough wrote in his newspaper column; 
“I whacked more than a few of my players. I hit them – and I 
don’t mean verbally or financially. Justin Fashanu got it from me 

more than once – just for being who and what he was.” In his 
second autobiography, published after Fashanu’s death, Clough 
expresses some remorse for the way he had treated Fashanu.
 
This is a horrible question to ask, but do you think Forest 
supporters would have been more tolerant of him if he had 
actually fulfilled his potential?
I’m sure they would have - that’s what supporters are like. Justin 
was unlucky in that he joined a club which had been immensely 
successful but was not doing so well. Cloughie admitted himself 
that he made a lot of mistakes in the transfer market in this 
period, and he was falling out with his assistant, Peter Taylor. 
I think Justin became a bit of a scapegoat.  
 
Then he moved across the Trent for £150,000…
There were clubs wanting him on loan, but County were willing 
to take a chance and offer a transfer fee and a contract. I suspect 
also that Justin was keen to stay in Nottingham; he was running 
these separate lives with football, the gay scene, his relationship 
with his fiancée and his Christianity, and he probably thought 
that if he moved somewhere else things could get even trickier. 
It was a good move for him and both clubs - Howard Wilkinson 
briefly brought out the best in him as a player, where he had 
a one in three goal ratio. Unfortunately Wilkinson left, then 
Fashanu picked up a serious knee injury when he was still only 
twenty-two years- old. He was never the same player again.  
 
And then his life went a bit Walter Mitty…
Fashanu was desperate to be rich and famous. When he could no 
longer achieve it as a footballer he resorted to selling made-up 
stories about his sex life. It was sordid stuff, and undermined 
his credibility as an openly gay public figure. He was eventually 
caught out when he claimed he knew Steven Milligan, a 
Conservative MP who had been found dead due to auto-erotic 
asphyxiation. Fashanu was interviewed by the police, who 
realised he was making it up. He ended up fleeing the country 
for LA. That’s how his playing career in Britain ended.
 
What’s the story behind the circumstances of his death? 
Were the American police after him?
Justin was living and coaching in Maryland when a young man 
made an accusation of sexual assault against him. After being 
interviewed by the police Justin rapidly left for England. When 
the police couldn’t locate him they obtained a warrant for his 
arrest. Several weeks later they put out a press release saying 
they wanted to interview him again. It was picked up by the 

British media and reported in the hours before Justin took his 
life. At the inquest the coroner said there had not been a warrant 
out for his arrest. This was widely reported then and has been 
repeated ever since. The implication was that Justin had killed 
himself because of misreporting by the British media. But the 
coroner got it wrong. Probably the best bit of research I did for 
the book was to put together an accurate account of the last 
weeks of Justin’s life
 
How do you think a twenty-one year-old Justin Fashanu 
would have coped as a top-flight footballer in 2012?
I think he would have found it easier. The racism has eased 
off considerably. Thirty years ago the predominant culture in 
football clubs was white, working class, blokey and boozy. Now 
it’s much more diverse. He would have liked being around more 
Christians and people who didn’t drink. He would have enjoyed 
the stimulation of meeting players from all over the world. He 
loved to talk to the media, and there is far more demand for that 
now. He would have been tweeting and blogging and no doubt 
getting into trouble from time to time. I’d like to think it’s easier 
to be out as gay in 2012.  
 
There’s been a lot of debate about racism in football this past 
season. But surely it was more prolific in Fashanu’s day? 
It was much worse, and completely tolerated by the authorities. 
Black players were expected by their white bosses to not react 
to or be affected by the abuse that came their way - the idea that 
racist abuse on the pitch could lead to a criminal prosecution 
was unimaginable. Fashanu was a tough guy, physically and 
mentally. He was a successful schoolboy boxer. If opposing 
players insulted him, he made sure they got hurt. I found 
something he said in an interview about how he coped with 
abuse from fans intriguing: “If I thought they actually hated 
me it might bother me. But they’re not actually getting at 
Justin Fashanu the person; they’re getting at Justin Fashanu 
the image.”
 
After a recent BBC3 documentary, his brother John 
announced that Justin was never really gay. What's your 
take on that?
He obviously hadn’t read my book! From his public 
pronouncements, I would say it’s been hard for John to come 
to terms with Justin being gay. He’s a high profile celebrity in 
Nigeria, where he lives now and where homosexuality is illegal, 
so I can see why he wants to believe his brother wasn’t. And it 
isn’t quite as bizarre as it may seem; after Justin came out, he 
once claimed to be in a sexual relationship with Julie Goodyear 
– Bet Lynch from Coronation Street - and he spoke publicly about 
one day perhaps marrying and having children. But there’s no 
doubt about it, Justin Fashanu was gay.

What drew you to this story?
I’m a writer, I love football. I have an interest in life stories 
and human rights. I started looking at Justin’s life nine years 
ago and immediately became intrigued, I wanted to find out 
about the man behind the headlines. Events in my own life 
kept interrupting me and the only reason it’s coming out now 
is because I’ve finally finished it. But the timing happens to 
be good; there is a growing feeling in British football that 
something is wrong if there are no openly gay players, helped by 
the contribution of the Justin Campaign. People want to know 
Fashanu’s story. This is the first time it has been told in depth.
 
What did you discover about Fashanu and Nottingham when 
you started working on the book?
I have to say, the more I found out about Brian Clough the more 
I wondered how he could ever have been a successful football 
manager, but the facts speak for themselves. I loved finding 
out about the clubs Justin played for - twenty three in all on 
three continents. I also enjoyed stumbling across all sorts of 
daft football stuff; I found out that Notts had fielded a team 
which included three future managers of Norwich City - Martin 
O’Neill, Frank Worthington and Glenn Roeder. Well, I think that’s 
interesting. 

Do you think there’s a danger that the recent interest in 
Justin will turn him into a martyr figure, or something that he 
wasn’t?
It could, and I hope my biography gives people a realistic 
picture of his life. I set out to write about Justin Fashanu and 
the people involved in his life in a way that was accurate, fair 
and kind, and I hope I’ve succeeded - but Justin does come 
across as a complex character who was far from perfect. There 
is a positive story here, but it gets lost. He was a charismatic, 
exuberant character who is fondly 
remembered by many who knew 
him. His death was a tragedy, but 
his life wasn’t.
 
So how should we 
remember him?
For his famous goal, always. 
For being a brave man and a 
pioneer. For breaking just about 
every stereotype of how gay men 
should be. For being someone 
who was forced to deal with great 
challenges from an early age, and 
who did his best for as long as he 
could.
 
Justin Fashanu: The Biography, DB 
Publishing, £12.99

dbpublishing.co.uk 
thejustincampaign.com

The scar on Brian Clough’s career. The most disastrous non-Italian transfer in Forest’s 
history. The rampant fantasist who claimed affairs with sexually experimental Tory MPs 
and Bet Lynch. The scorer of one of the most famous goals in English football. The only 
Tricky Tree to knock about with Peter Tatchell. Is it time to reassess the life of Justin 
Fashanu? Yes, says biographer Jim Read… interview: James Walker
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What was Broxtowe like in the 1930s?
Broxtowe estate was built then to house families uprooted by 
slum clearances, especially in Sneinton and Radford. It was 
built on a hill; the houses on the lower ground were for ‘average’ 
families with no more than five or six kids, but as you climbed 
the hill, the estate got rougher and there were houses with huge 
families - I remember stories about families with sixteen kids. 
Those of us who lived down the hill were a bit wary of those at 
the top, though if you went to Player School you were pretty safe 
because you mixed with the tough lads every day, and you could 
even be considered a pal.
 
A school named after a fag baron...
I found out years later that Player was considered to be in a 
‘deprived’ area, and the teachers got extra wages to teach there. 
If I’d known that then I might have been more of a nuisance 
just to make them earn their bonus. It was remarkably free of 
trouble considering that most classes had forty to fifty kids in 
them. The kids were tough, but so were the teachers, so I never 
witnessed any serious disobedience. Most teachers were armed 
with weapons. The three-pronged tawse was the main one - a 
leather whip more suited to lashing a shire horse than a child. 
One teacher had a small plank of wood which he called ‘Oscar’, 
and would hit you with it for small demeanours like blotting an 
exercise book, or for major ones like being two minutes late for 
school.
 
What were the best parts of growing up there?
The best part of being a kid in Broxtowe was playing in the 
street. There was little in the way of entertainment, apart from 
a twice weekly visit to the Forum cinema or to an evening class 
at school. Mostly we played football and cricket on the street, 
or just a street game such as Tin-Lurkey or Statues. Broxtowe 
estate in those days lay on the edge of the countryside. 
Bilborough village was still intact. And Strelley was completely 
unspoilt - in a few minutes a gang of us could be exploring the 
fields, scrumping the orchards or searching the hedgerows for 
birds’ nests. Sometimes we were chased home by a farmer or a 
dog, but that just added to the excitement and the fun.

What’s changed since?
The major difference between peoples’ lives then, and now, 
lies in the fact that everybody had a job then. What that gave 

them was a place on the social ladder, an identity, a sense of 
belonging somewhere, no matter how low on the scale. I knew 
lads who could hardly read or write, but who worked, and 
fitted in without resenting the fact that they were regarded as 
‘labourers’. Others went on to do well in whatever job they had 
started when they were fourteen years of age. A classmate, 
Derek Creswell, even became the Sheriff of Nottingham – twice!
 
Your memoir Broxtowe Boy was published in 2004. How was it 
received?
I was pleasantly surprised when I began to get letters and 
phone calls after the publication. I was stopped in the streets of 
Clifton several times by people who had read it. They seemed 
to like it a lot. The most bizarre response was when I was being 
rushed to hospital with gallstones.  The ambulance driver asked 
me my name as I was clutching my stomach and trying not to 
scream. “Derrick Buttress”, I said. The ambulance man put down 
the form he was filling in, a smile on his face.  “Do you know,” 
he said, “I’ve just read your book. I loved the bit about your mum 
pawning your best suit. But my favourite chapter was..“ But I’d 
just about passed out then.  
  
You began your writing career rather late…
I didn’t start to write until I was in my late thirties. I came 
across a poetry magazine and liked the free-verse style, and the 
contemporary voice. I wrote my first poem and it was accepted. 
After that initial success I was invited by students at Clifton 
Training College to allow them to publish a pamphlet as part 
of their arts course. Unfortunately, they left the loose printed 
sheets lying about at the college during the vacation. When the 
new term began, the sheets had been gathered up as ‘litter’ and 
carted off to wherever waste paper ends up. The second attempt 
at a collection was thwarted when the publisher had a heart 
attack. Eventually, John Lucas at Shoestring Press published 
Waiting For The invasion in 2002. I was interviewed on Radio 
Nottingham about the collection and explained that much of the 
material for the collection came from a memoir I had written ten 
years earlier, just after I retired from my teaching job. John Lucas 
rang me to ask what this book was that I’d talked about. He told 
me to send it to him, and inside a week he had offered to publish 
it. The book, of course, was Broxtowe Boy. 
 

You’ve also been a successful scriptwriter, haven’t you?
I was pretty naïve when I started writing plays. I sent my first 
radio plays directly to producers whose work I admired at the 
BBC, and the first three were selected. The same thing happened 
with my first television play; I sent it to a producer and it was 
bought for transmission on BBC 2. I was commissioned to do 
another one, and advised to get an agent. I gave them a radio 
play I had just finished, a love story set in the 
Second World War. But the agent couldn’t 
sell it, so I packed up playwriting and 
concentrated on completing my degree 
course at York University as a 
forty-year-old student.

For The Space you’ve written five pieces 
about the Market Square. What were 
your initial feelings towards to it as 
a child?
As a young child I remember being 
in awe of Cecil Hewitt’s grandiose, 
Neo-Baroque showpiece Council 
House and its attendant Old Market 
Square – which everybody called 
‘Slab Square’ – with its white slabs 
and walls relieved by concrete 
tubs of vivid, red geraniums.  They 
had ‘class’ in my eyes, and were 
an imposing eyeful after a bus ride 
through the depressing suburbs. 
But I found it intimidating, too; this 
was where authority lived, and most 
children were taught to be scared of it. 
Authority was invested in well-dressed 
men, some in bowler hats, most of them 
wearing three-piece suits with watch-
chains slung across their waistcoats. I had 
seen them striding confidently up the steps 
to disappear into the gloom of the Council 
House, recognising that the building belonged 
to them and not to my parents who were 
having a struggle to pay the rent on our 
council house.
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Derrick Buttress began writing in his late thirties, and recently had his first short story collection - a celebration 
of local figures and the Broxtowe community he grew up in - published at the age of eighty. He’s also the first 
commissioned writer for The Alan Sillitoe Committee’s contribution to The Space, the new BBC/Arts Council digital 
media project, where he celebrates the history of Nottingham’s favourite bit of paving, the Old Market Square... 

SQUARE ROOTS
interview: James Walker

photo: Paul Fillingham

The Duke of Edinburgh inspecting the 8th Battalion Sherwood Foresters, 28 June 1949. Credit: Nottingham Evening Post/Nottinghamshire County Archives



THE SPACE IS THE PLACE

Considering the recent presence of the Occupy Movement, 
has it always been a site for civil disobedience?
I never saw, or heard of civil disobedience until the 1960s. 
I’d read about the Nottingham Lambs in the 19th century 
when they burned down the Duke of Newcastle’s house 
- now known, of course, as Nottingham Castle. The only 
disobedience I remember was when a few drunken 
students painted both the lions pink. I think it was in the 
late 1940s. It shocked Nottingham.  

The likeliest candidates for creating civil disobedience 
were supporters of the old Communist Party who would 
stand up and spout their hatred of Winston Churchill, 
Tories, Americans, and capitalists. Their heroes were 
Joseph Stalin and the Soviet five-year plans for industry. 
I recognised one of the speakers as a pleasant, mild-
mannered bloke, and the local leader of the Tailors and 
Garment Workers. When he jumped on the wall of Market 
Square to harangue the small crowd waiting for the pubs 
to open on a Sunday night he was a firebrand.  But people 
didn’t trust firebrands after the Second World War. Most 
people wanted peace and quiet.  
 
Were you there for VE Day?
Yes. There were thousands of people celebrating and 
they filled the Square and the surrounding streets. The 
Conga blasted out from the balcony of the Council House 
and a few people formed a line which hopped through 
the crowd. More and more people joined it, and soon 
it almost circled the Square, everybody laughing and 
having a great time. It really expressed how relieved 
people felt about the end of the war. I suppose I’m one of 
the few left alive who witnessed the joy of it.
 
When you grew up, what jobs did you do? 
I worked in tailoring factories for years alongside 
sewing machinists, the majority of them women. They 
had it hard: most had families and had to look after a 
husband and children as well as work at least an eight hour day 
on a machine. They got paid less than men for doing the same 
job, too.  There were a number of women in Broxtowe with large 
broods of kids. They, too, accepted their domestic slavery and 
worked until they dropped. 

The status of women seems to have changed so much since 
then...
For someone my age it’s like being in a different world. Perhaps 
the only thing that hasn’t changed is that women seem more 
prone to anxiety than men. When I was young, women worried 
– about a lack of money, about their children, about their health.  
Now a lot of them seem simply anxious, even though they have 
more choice and more freedom. But what do I know about how 
women feel? What does any male know what it’s like to be a 
woman?

Saturday Night and Sunday Morning could quite conceivably 
have had a lead female character then. What do you make of 
Arthur Seaton?
Arthur Seaton wasn’t a typical factory worker of that era. He was 
an ndividual resisting authority, and the restrictive society that 
tried to define him, control him, according to its mores. Seaton 
was someone trying to go in a direction he thought was best for 
him. That was the whole point of the novel. 

Which is perhaps something the author felt as well.
The pressure of Arthur Seaton identifying his place as an 
individual is, perhaps, what Alan Sillitoe himself must have 
known as he read and wrote his way out of the depressing 
streets of Radford. An indication of how far Sillitoe’s literary 

talent might have isolated him is when two friends of mine, 
both pupils at Radford Boulevard School at the same time as 
Alan, were adamant that nobody from their school could have 
written any book, never mind that one. They were convinced 
that the writing of Saturday Night and Sunday Morning was 
beyond anyone from Radford, and must have been written by 
his wife, who, apparently, had been to university. So I would be 
surprised if Alan didn’t sometimes feel a sense of isolation, of 
being ‘different’, of not quite fitting in and being thought ‘odd’ 
by people from a background like his own, and by the middle-
class literati he came into contact with later. The characters in 
Sillitoe’s novels are often quintessential outsiders.

thespace.org
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The Old Market Square, VE Day, 8 May 1945. Credit: Nottingham Evening Post/picturethepast.org.uk

The Alan Sillitoe Committee was one of fifty-three 

organisations selected to produce content for The Space, a 

new multimedia platform funded by Arts Council England 

in collaboration with the BBC. We are the only literature 

organisation outside of London and proudly rub shoulders with 

the likes of Faber and Faber. Also commissioned from the East 

Midlands are UK Young Artists and Vanilla Galleries, so let’s 

get out the bunting and really celebrate. 

 
The Space signifies the end of the one-size-fits-all model for 

broadcasting. Now it’s all about you. It can be accessed via 

mobiles, iPads, the internet - even through the red button 

on that whacking great TV on your wall. Maybe even a light 

switch, give it time. Our content is just as versatile, delivered 

through videos, audio, photography, illustrations, music and 

text as well as the obligatory natter through social media. Our 

mission: To bring literature to newer audiences. 

 
Our project Sillitoe: Then and Now will explore the literary 

landscape of Sillitoe’s seminal novel Saturday Night and 

Sunday Morning (1958). We feel our first commissioned writer 

Derrick Buttress is an inspiration to all scribes out there, not 

only in that he has been able to carve out a career by drawing 

on his own personal circumstances, and therefore, like Sillitoe, 

validating the voice of his community, but in having his first 

short story collection published at eighty. What better way, 

then, to embrace the philosophy of The Space, than ensuring an 

eighty year-old writer is there to usher in this new and exciting 

digital era.
 

This is a little taster of what we’re going to do. To celebrate 

the 125th anniversary of Raleigh we are creating a QR-coded 

cycle trail for smartphone devices that explores key locations 

and scenes from the novel. We will be challenging local cycling 

groups to find the quickest and best routes around our trail 

which we hope will one day turn into a yearly competition. 

The app will also provide a smaller walking tour of city-based 

locations which will create work for local storytellers and 

generate tourism. We are currently in negotiations with a 

very supportive Councillor Jon Collins, to get quotes from the 

book etched into slabs which will draw stonemasonry into our 

literary web.   
 
Not everyone has got a fancy phone, so we will also be 

producing an authentic, 1950s style Raleigh manual that details 

the literary trail. We’re calling it a ‘physical book with a digital 

heart’ as it will literally write itself as the project goes along, 

dependent upon content generated on The Space. We need you 

to get involved or else it will be a book of blank pages. 

 
thespace.org
sillitoetrail.com  
facebook.com/sillitoetrail 
twitter.com/thespacelathe

LeftLion Pub Quiz Special
Al Needham is the second commissioned writer for The 

Space, talking about the pubs he used to know that don’t exist 

any more and the death of the Nottingham local. He’ll be giving 

his regular Wednesday night quiz a slight thematic make-over 

(but don’t worry – his Nana will still be playing on her organ) 

as well as premiering a short talk he has made for The Space. 

Wednesday 13 June, 9pm, The Golden Fleece, Mansfield Road 

NG13FN
 
Saturday Night and Sunday Morning

You may have heard of this film. It’s followed by a gig in the 

Café Bar with a double-barrelled blast of locally-sourced gob-

off from The Smears and Sleaford Mods, with Mista Shotta 

spinning classic sixties vinyl. Next morning, you’re invited to 

treat your throbbing head to a jazz brunch from 11 til 3.

Saturday 30 June, 7pm, Nottingham Contemporary, Weekday 

Cross, NG1 2GB
 
Working at Raleigh
If you’ve ever wondered what Arthur’s old workplace – sod it, 

what working in a factory, period - was really like, The Space’s 

third commissioned writer Pete Davis is hosting a night with 

members of the Raleigh Workers’ Club, as they talk about the 

far-off days when you could walk out of one job and into the 

welcoming arms of any other factory you liked. (Note: this was 

advertised as 10 July in the Sillitoe Season flyers, but has now 

been brought forward)  
Tuesday 3 July, 7.30pm, the Vale Community Centre, Wollaton 

Vale, NG8 2JA 

James Walker - our Books Editor - is also part of the Alan 

Sillitoe Committee, who are handling one of Nottingham’s 

contributions to The Space. So we’ll shut us pan and let him 

explain it…



Group A

W D L F A pts

1st

2nd

3rd

4th

WarsaW 
5pm

WrOCLaW
7.45pm

WrOCLaW
5pm

WarsaW
7.45pm

WrOCLaW
7.45pm

WarsaW
7.45pm

     FrIDAY 8 JuNE

    poLAND  GrEEcE

     russIA  czEch rEp

          TuEsDAY 12 JuNE

     GrEEcE  czEch rEp

    poLAND  russIA

         sATurDAY 16 JuNE

              czEch rEp  poLAND

     russIA  GrEEcE

Group B

W D L F A pts

1st

2nd

3rd

4th

kharkiv 
5pm

Lviv
7.45pm

Lviv
5pm

kharkiv
7.45pm

Lviv
7.45pm

kharkiv
7.45pm

sATurDAY 9 JuNE

           hoLLAND  DENmArk

          GErmANY  porTuGAL

          WENEsDAY 13 JuNE

          DENmArk  porTuGAL

           hoLLAND  GErmANY

         suNDAY 17 JuNE

         DENmArk  GErmANY

          porTuGAL  hoLLAND

Group c

W D L F A pts

1st

2nd

3rd

4th

            suNDAY 10 JuNE

       spAIN  ITALY

    IrELAND  croATIA

          TuEsDAY 12 JuNE

        ITALY  croATIA

       spAIN  IrELAND

         sATurDAY 18 JuNE

            croATIA  spAIN

        ITALY  IrELAND

gdansk 
5pm

pOznan
7.45pm

pOznan
5pm

gdansk
7.45pm

gdansk
7.45pm

pOznan
7.45pm

Group D

W D L F A pts

1st

2nd

3rd

4th

dOnetsk
5pm

kiev
7.45pm

dOnetsk
5pm

kiev
7.45pm

dOnetsk
7.45pm

kiev
7.45pm

           moNDAY 11 JuNE

    FrANcE  ENGLAND

           ukrAINE  sWEDEN

             FrIDAY 15 JuNE

           ukrAINE  FrANcE

            sWEDEN  ENGLAND

             TuEsDAY 19 JuNE

           ENGLAND  ukrAINE

             sWEDEN  FrANcE



Quarter-Final 1

Thursday 21 June, WarsaW 7:45pm

a1 B2

Quarter-Final 4

sunday 24 June, kiev 7:45pm

a2 B1

W D l F a Pts

1st

2nd

3rd

4th

SaturDay 9 June

           hollanD  Denmark

          germany  Portugal

          WeneSDay 13 June

          Denmark  Portugal

           hollanD  germany

         SunDay 17 June

         Denmark  germany

          Portugal  hollanD

Quarter-Final 2

friday 22 June, gdansk 7:45pm

a2 B1

Semi-Final 1

Wednesday 27 June, doneTsk 7:45pm

Q1 Q3

Quarter-Final 3

saTurday 23 June, doneTsk 7:45pm

C1 D2

Semi-Final 2

Thursday 28 June, WarsaW 7:45pm

Q2 Q4

W D l F a Pts

1st

2nd

3rd

4th

           monDay 11 June

    FranCe  englanD

           ukraine  SWeDen

             FriDay 15 June

           ukraine  FranCe

            SWeDen  englanD

             tueSDay 19 June

           englanD  ukraine

             SWeDen  FranCe

Final

sunday 01 July, kiev 7:45pm

your official-ish euro 12 wallchart

instructions:
1.  Fill out the results as they happen
2.  Lose interest when England get   
 knocked out
3.  Leave on wall until it falls off
4.  Or when you need the space for   
 the wallchart we do for Brazil 2014



Memes
Kashif Nadim Chaudry

Wednesday 11 July — Monday 27 August
Djanogly Art Gallery

Admission Free

New Street Theatre 
and Lakeside present Little Shop 

of Horrors
Directed by Martin Berry

This amateur production is 
presented by arrangement with Josef 
Weinberger Ltd, on behalf of Music 
Theatre International of New York.

Tuesday 10 - Saturday 14 July 7.30pm
Tuesday 17 - Saturday 21 July 7.30pm
Saturday 21 July 2.30pm 

Suitable: PG. Some scenes may be 
unsuitable for the very young. 
£12 ( £7 concession) £5 restricted view

A man eating plant
A hapless hero
A beautiful maiden
A sadistic dentist
What could possibly go wrong?

Showcasing new work produced 
during Chaudry’s recent residency 
at Lakeside Arts Centre. In a series 
of sculptural installations extending 
throughout the Djanogly Gallery, 
Nadim explores the idea of inherited 
value systems from the perspective 
of his Pakistani and Muslim heritage.

Lakeside Arts Centre, Djanogly Art Gallery, University Park, Nottingham NG7 2RD

Box Office: 0115 846 7777  www.lakesidearts.org.uk

Culture with Bite at Lakeside
Music Theatre Exhibition



For a long time I have been fascinated by lost and found things, 
but mainly shopping lists, it’s all about the unknown story. It 
feels like the other person is passing a part of themselves, sort of 
like a part of their soul or DNA. There is something so precious 
about this casually discarded piece of life detailing so much 
about a household’s existence, it’s an incredible celebration of 
the routines of life. The lists aren’t made for others’ eyes, there is 
no contrived message. 

The project is a series of artworks with the physical lists 
themselves being the main pieces that feature on an online 
exhibition space. Amongst the other works there is an audio 
piece of the shopping lists, which I was fortunate enough to 
have Johnny Crump act as sound engineer and the lists read 
by LeftLion’s very own Al Needham. There is also a series of 
photographs of mittens with shopping lists knitted into them 
called “lost-found-treasured-dismissed.” The online exhibition 

began over a year 
ago but the mittens 
were installed and 
photographed in April 
as I’m reliant on them 
being knitted for me. 
I make my work at 
home, I have a fairly 
large kitchen which 
has one end dedicated 
as studio space. I like 
to think of it as my 
life’s work, although 
how shopping lists 
will be made in fifty 
years time I don’t 
know. Hopefully there 
will still be paper lists. 

I began by collecting 
lists discarded in trolleys and on the ground, and I then had the 
mittens knitted for me based on actual found shopping lists. It 
took me a long time to pluck up the courage to collect a list. I 
can still end up walking around suspiciously until the time feels 
right to retrieve a list. My daughter hates it, she gets incredibly 
embarrassed, although she’ll occasionally retrieve one to please 
me!  
 
I’m launching a project in September called 52 artists 4 Bulwell, 
I’m looking for fifty-one artists who will produce a playing card 
sized piece of work, these will be photographed and published 
in a book and an online gallery space. The artworks will then be 
placed around Bulwell for people to find, and I am hoping to be 
able to produce packs of cards with the artworks printed on the 
back to be distributed to local community groups. Nottingham 
Contemporary have kindly agreed to be a collection point for 
the cards, it’s going to be very exciting. Anybody interested in 
joining in can get more information and sign up at nottart.com. 

theshoppinglistproject.blogspot.co.uk / nottart.com

The Shopping List Project 

Rosie MacLennan

Art Works

This is a screenprint I produced for Josh T. 
Pearson’s gig at this year’s Primavera Sound 
festival in Barcelona. It’s a four-colour print, 
including two split layers, on 320gsm speckletone 
card stock and is a limited edition of 75 pieces.  
As I was in Barcelona to take part in the Flatstock 
gig poster exhibition which happened in tandem 
with the festival, it made sense that myself and 
the other participating artist contact some of the 
bands playing to create posters for them, thus 
giving the exhibition a slightly more immediate 
context and, of course, the bands some cool 
merchandise to sell while they’re there. 
 
The image was inspired by the themes that run 
behind a lot of Josh’s music; the melancholy of 
dying relationships, his self-deprecation, and the 
intense Old Testament-spirited iconography I’ve 
always been fond of myself. The image itself, from 
initial sketching to finished product, probably 
took about three to four weeks.  Most of this 
was the actual drawing and inking, which is a 
little slower than usual because the image is so 
detailed. The most annoying part of the process, 
by far, was the actual printing. Although I’ve got 

a proper studio at my disposal now as opposed to the converted coal shed on the back of my old 
house in Nottingham, screen printing is still something that drives me utterly insane. I’m mostly 
self-taught (barring a few regretfully ignored modules in uni) so there is nothing more satisfying 
than lifting the screen off that final print to discover that you actually got most of them right.
 
Making artwork for bands and developing my still-simmering comic project, Indra’s Net, is 
something I do part-time alongside working at The Flood Gallery in Greenwich, one of the few 
galleries in the country to specialise in screen printed gig and film posters.  I’ve always drawn 
and made art, but I got into gig posters while I was doing my final project at the University 
Of Derby.  After finishing there and moving to Nottingham I continued to produce work for the 
Rescue Rooms and The Social (now The Bodega), and then found myself making posters for 
shows all over the UK and Europe and exhibiting them ever further afield.
 
The thing that always drew me to making gig posters is the opportunity to work quite freely 
with a lot of musicians I really admire.  Seeing the way other artists working in this field evolve 
and develop what they do never ceases to amaze me. Seeing new artists emerge and my peers 
become some of the most vital and original contemporary illustrators is a constant source of 
inspiration. 

michael-cowell.com

Josh T. Pearson at Primavera
Michael Cowell
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LEFTLION
LISTINGS
JUNE – JULY 2012

FROM NOTTS WITH LOVE
Liam Bailey and Natalie Duncan might both be based 
in London now (it’s all part of signing to a major label, 
dahling) but Notts is still clearly in their hearts. So 
their gig together in The Space at the Contemporary 
will clearly be something a little bit special to mark 
their homecoming.

For anything you need to know about Natalie see 
her interview on page 19 of this magazine and listen 
to her recent session at leftlion.co.uk/poddingham. 
As for Liam - well, he only went and co-wrote and 
performed the top five hit Blind Faith with Chase 
and Status, didn’t he? But knowing him, he’ll be 
just as excited at performing to a few hundred in 
his hometown as the 100,000-odd he played to at 
Glastonbury last year. 

Promoted by Farmyard Records and curated by BBC 
Nottingham’s Dean Jackson, there is also a swathe 
of other Notts talent along for the ride. Highly-touted 
soul singer Harleighblu will be there and since 
Natalie used to sing in her band you might even 
be treated to a ‘guest appearance’ during the set. 
Local favourite Nina Smith will be along too, offering 
up spoonfuls of her sweet singer-songwriter styles 
as a warm-up to her set on the LeftLion stage at 
Splendour. 
 
Then we have also have sets from the McDonald 
brothers Chris and Tim – both of whom are veterans 
of the local scene. Chris has supported the likes of 
Pete Doherty and co-wrote a track with Liam Bailey, 
which reached Number 1 in the playlist of KCRW, 
LA’s biggest radio station. Tim’s style is more a mix 
of Rufus Wainwright strings, combined with a world 
music influence and some darker electronic elements 
thrown in. 
 
This could well end up being the gig of the summer 
in Nottingham. Tickets are already selling fast. Make 
sure you get one soon! 
 
From Notts With Love, The Space, Nottingham 
Contemporary, 6 July, £8.

For even more conclusive and 
detailed listings:
leftlion.co.uk/listings.

Get your event in this 
magazine and on our website: 
leftlion.co.uk/add.

TICKETS ON-LION
Buying tickets for events in Notts? From the latest DJs 
at Stealth to the latest bands at venues like Spanky 
Van Dykes and the Rescue Rooms, you can get them 
all through our website, at no extra cost. Even better, 
thanks to our partnership with gigantic.com, every 
time you buy one through us some of the funds will 
go towards LeftLion and a bit more goes to those nice 
folks at Oxfam. 

leftlion.co.uk/tickets 
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GET SHIRTY WITH US
It’s natural for some to want 
to avoid town when England 
are taking part in a major footy 
tournament. Lager and footy 
blokes all over the place, followed 
by the inevitable disappointment 
of us bowing out to the might of, 
erm, Poland or the Ukraine. 

But the good news is that LeftLion 
will be holding court at the Rescue 
Rooms this year to ensure you can 
enjoy watching every England 
game with the right kind of people, thanks to our ‘no 
twats’ door policy. 
 
It will also be your best chance to get hold of one of 
the new 2012 run of our limited edition Three Left 
Lions shirt – a Nottstastic take on the England kit. So 
bring a bit of extra beer money with you and you’ll 
walk home in your new favourite t-shirt. 
 
Every England game at Euro 2012, free entry, Rescue 
Rooms. More information at leftlion.co.uk/euro2012

featured listing...

The Main Event
Splendour’s milkshake has already brought many of the biggest 
boys in pop to the yard – from camp kings Rufus Wainwright, 
the Pet Shop Boys and Scissor Sisters through to Brit-rock heroes 
Feeder, dance-pop maestro Calvin Harris, the mighty Blondie and 
Celtic demi-gods The Pogues. This year, you Notts kids are spoilt 
once again with appearances from pop royalty; Dizzee Rascal 
brings the grime and good times, while Mercury-tipped street 
diva Katy B effortlessly blends substance with style.

Whoa, Are They Still Going?
Yes, Hard-Fi are still around - who knew? They may have 
wandered off your radar since the release of smash number one 
and award-winning debut album Stars of CCTV, but they’re 
heading to Wollaton Park to prove they can still start a party 
with indie anthems like Hard To Beat, Cash Machine and Living 
For The Weekend. Razorlight are still on the scene, but not as 
you know them. After shedding the rest of the original line-up, 
Johnny Borrell will be peeling off hits like Vice, Golden Touch 
and Rip It Up.
 
The Dad Bit
If your old man combs the last few strands of his ginger dreads 
over his bald spot, chances are he’s very excited about the return 
of The Levellers. The standard-bearers of the crustie movement 
of the early nineties, they’ve been a firm fixture on the festival 
scene for over two decades, and will be returning to Notts in 
November for a gig at Citeh.

One for your Mam(a-mia)
Adding a spot of parody to their homage to Swedish pop 
royalty, Australia’s Björn Again are described by many as the 
definitive tribute band, never mind the best Abba tribute band 
in the world. Björn Ulvaeus himself even said; “I am flattered by 
everything except for their accents. I hope my accent isn’t as 
lousy” while bandmate Benny Andersson added: “Björn Again 
are the closest you can get to seeing Abba.”
 
The Notts Representation 
Two of the finest acts that our fair city has to offer will be gracing 
the stages this year. On the Main stage; Jake Bugg, the eighteen-
year-old youth who plays spiky folk with a soul and wisdom far 
beyond his years, blends old-school, toe-tapping country with 
infectious sixties beat-pop and a whole lotta spirit. Regular 

readers of LeftLion will be very familiar with local pop princess 
Ronika. She recently supported Little Boots in that London, and 
it’s only a matter of time before Notts’ own disco-pop queen is 
giving her a run for her money. Make sure you catch her on the 
Jägermeister Stage before she’s off jet-setting around the world.
 
The Winners of the Future Sound of Nottingham
See page 39.
 
The LeftLion Courtyard Stage
Oh yes, we’ve been making the courtyard our own for years now, 
but this year’s line-up has shocked even us with its through-the-
card brilliance. The mighty Natalie Duncan has an afternoon 
off from her steep ascent to the top to bless us with a second 
appearance on the LL stage - this will probably be the last time 
you’ll see her this up-close and personal. After our own Nina 
Smith charms the pants off of Wollaton with her sultry but sweet 
style, Derby duo Miss 600 are on hand to bring a spot of chic, 
classy swing to the proceedings. This outstandingly fresh stall 
of local produce also includes Rob Green, who blends tender 
melodies with urban beats and the angelic Opie Deino, who will  
provide a little acoustic sunshine, just in case the Nottingham 
skies choose not to.

The non-music bits
If all that glorious noise wasn’t enough for you, Splendour are 
also laying on a comedy stage, compared by the Alan Carr-
recommended Dave Twentyman. Look out for the critically-
acclaimed and slightly deranged Vince Atta, the warped 
musical musings of The Raymond and Mr Timpkins Revue, the 
inimitable Anil Desai (from Goodness Gracious Me and many 
other ace things), hard-rockin’ Aussie bloke Dave Eastgate and 
something called The Scottish Falsetto Sock Puppet Theatre.
 
So there you go. Head down to Wollaton Park this summer. 
Hang out with some deer, have a few beers and bask in the true 
Splendour of Notts at its best.
 
Splendour Festival, Sunday 21 July, Wollaton Park .Tickets are 
£15 - £27.50 for Notts residents, £37.50 standard entry and kids 
10-years-old and under go free.
 

splendourfestival.com

Splendour: the name alone gives the game away – a day of fun without any 
of the filth, discomfort and corporate rammell of your average festival, set 
in the stately and majestic grounds of Batman’s back garden. Marking your 
card: Andrew Trendall...

WOLLOSTOCK

photos: Dom Henry
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Friday 01/06
 
Dollop 8th Birthday 
Stealth
 
Heart Of A Coward 
Rock City
 
Farmyard Jubilee Special - 
Psycho Funkfish 
JamCafé
free, 8pm - 2am
 
The Big Dig with Holmes 
The Golden Fleece
 
Richie Muir 
The Approach
 
Bad Axe 
The Running Horse
 
Perdition Vs Violated 
The Maze
£3 / £4, 7pm
 
The Vile’s
The Old Angel
 
The Joe Strange Band 
The Southbank Bar
 
Hello Thor Presents 
Spanky Van Dykes
 

Saturday 02/06
 
Captain Dangerous 
The Rescue Rooms
£5, 6.30pm
 
Poizon 
Rock City
£7, 7pm
 
Highness 
The Alley Cafe
£8 / £10, 9pm
 
The Queen is Not Dead! 
The Chameleon Cafe Bar
£8, 3pm - 2am
 
The Old Nick Trading Company 
The Lion
 
RocknRolla 
The Maze
£3 on the door, 8.30pm - 1am

Saturday 02/06
 
Back To The 50s 
The Golden Fleece
8pm
 
Heavy Soul 
The Approach
 
Rise & Shine 
The Cookie Club
£2 / £6, 10.30pm - 3am
 
Shake and Bake 
JamCafé
8pm - 2am
 
Plague of Ares 
The Running Horse 
 
Vaudeville City 
The Navigation
 
The Hellfire Harlots Present: 
RocknRolla! 
The Maze
£3, 9pm
 
Mas Y Mas 
Cafe Bar Contemporary
 
The Money 
The Southbank Bar
 
Little Victor And His Combo 
Spanky Van Dykes
£10 / £12, 9pm
 
Johnsonbury Music Festival
The Johnson Arms
 

Sunday 03/06
 
Dot to Dot 2012  
Various Locations
£20, 1pm
 
What The Funk?
The Loft Bar
Free, 8pm - 2am
 
Urban Flava 
The Approach
Free / £10, 9pm - 2am
 
Open Mic  
Brew Dog
8pm - 11.30pm
 

Sunday 03/06

I’m Not From London presents... 
The Golden Fleece
 
Bank Holiday Bash 
The Cookie Club
£4 / £5, 10.30pm - 3pm
Runs until: 04/06 
 
Kurt Martinez 
The Maze
£4, 7.30pm
 
Dionne Warwick 
Royal Centre
From £30
 
The Paul Gibbard Band 
The Southbank Bar
 

Monday 04/06
 
Let Them Eat Cake 
Polish Club
£4 / £6, 8pm - 12am
 
Open Mic 
The Golden Fleece

Monday 04/06

60s Beat, Soul and Mod Day 
The Approach
 
Britpop Diamond Jubilee Special 
The Cookie Club
£3 / £4, 10.30pm - 3pm
 
McMillan Fest Battle of the 
Bands 
The Maze
£2, 7.30pm
 
Nigel Kennedy 
Royal Centre
From £15
 

Tuesday 05/06
 
Open Mic / Jam Sessions 
Travellers Rest
 
The Men, Vision Fortune and 
Slowcoaches 
The Chameleon Cafe Bar
£6, 8pm - 11.30pm
 
Flip Hip Hop 
The Market Bar
£4, 10pm
 
Alexa Hawksworth 
The Malt Cross
 
Notts In A Nutshell Presents... 
The Maze
£3, 9.30pm
 
Westlife 
Nottingham Arena
£41.50, 7.30pm
 
Bitten By Fangz 
The Old Angel
 

Wednesday 06/06
 
CUD 
The Rescue Rooms
£12.50, 7.30pm
 
Bob Wayne and The Outlaw 
Carnies 
The Navigation
£7, 7.30pm - 12am
Plus Black Fathoms and Bus Stop 
Madonnas.
 
The Old Nick Trading Company 
The Lincolnshire Poacher
 
Richie Muir 
The Approach
 

Wednesday 06/06
 
NA Music presents 
The Maze
£4, 7.30pm
 
Dollop 
Stealth
£4, 10pm
 
Paintbox 
The Old Angel
 

Thursday 07/06
 
On the Verge 
The Hand and Heart
 
The Vex, The Howling & Electric 
River 
The Rescue Rooms
£7, 7.30pm
 
Baron Lewis Duo 
The Approach
 
Farmyard Presents - Great 
British Weather 
The Golden Fleece
 
Natalie Squance 
JamCafé
 
On the Verge! 
The Hand and Heart
 
The Power of Compassion - 
Sacred Sounds from Tibet 
Lakeside Arts Centre
£12 / £15, 7.30pm
 
Notts In A Nutshell 
The Maze
£3
 
Like Well Good Karaoke 
The Old Angel
 
Buddy Holly - A Legend Reborn 
Royal Centre
From £18, 7.30pm
 

Friday 08/06
 
Future of the Left 
The Bodega
£10, 7pm
 
Gringo Records 15th Birthday
Nottingham Contemporary
£12, 8pm - 2am
 

music event listings... for more: leftlion.co.uk/listings
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THE SOUTHWELL FOLK FESTIVAL
Four days of full-on fol-de-rol
If you think folk music is nothing more than a load of beardos 
sticking a finger in their tab-hole and singing some dirge about dead 
fishermen, you need to pull your trousers up and get that dubstep 
off your phone, sucky youth. Just one glance at the mind-boggling 
line-up for this year’s Southwell Folk Festival should tell you that the 
genre is in rude health these days; it encompasses artists from all 
over the world, taking in every aspect of the spectrum, from trad and contemporary folk to country, blues, gypsy 
jazz, bluegrass, cajun, punk folk, urban folk and folk rock. That’s a whole lot of folkin’ going on.

This year’s fest promises to be the best ever. New features introduced this year  include a huge big top seated 
marquee with video screens, while yurts in the adjacent woods will provide a magical new location for workshops, 
sessions and children’s activities.  A further marquee and the Barleycorn Stage provide two further undercover 
stages, while several local pubs will host concerts and sessions  and Sunday will see a special French market with 
open air concerts in the Market Square.  
 
The festival launches with Jools Holland and his Rhythm and Blues Orchestra, supported by last year’s hit duo Hat 
Fitz and Cara Robinson. Other headliners include Martyn Joseph and Calan, from Wales; Beoga, Tri and the Bonny 
Men from Ireland; Dougie MacLean, Breabach, and Isla St Clair (yes, that Isla St Clair, Larry Grayson’s assistant in 
The Generation Game) from Scotland, guitarist Jacques Stotzem from Belgium, and Grupo de Cordas Seccao do Fado 
from Portugal. From ever further afield, there’s Le Vent du Nord from Canada, Groanbox from USA and Australian 
folk/punk from The Go Set. Notts will be represented, too - by Maniere des Bohemiens, Anna Elias and the Forlorn 
Hope, The Broom Hill String Band, Northern Monkey, Luke Barton and Georgie Rose How.

Literally every aspect of folk culture is covered, so get yourselves down to experience the whole shebang in true 
style in one of the loveliest corners of Notts.

Southwell Folk Festival, 1-4 June 
southwellfolkfestival.org.uk
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THE OcTAVE ROOmS 
Studio space for next to, er, note

If you are a Notts music-maker looking for a place to rehearse or 
record, then The Octave Rooms might just be what you are looking 
for. Nottingham’s newest rehearsal and recording studio only opened 
its doors in September 2011, but they’ve already added two extra 
rooms and gained a strong rep amongst established acts and bands 
who are just starting out and want to knock around a few ideas. 

A collaboration between Ben Bloikman (who set up the popular 
Rubber Biscuit Studios in the early 1990s) and Si Aliewicz, (a local 
musician and producer), Octave is run by people who have been 
there and done that (as musos and roadies) and understand what’s required of a modern 
studio set-up. “We’ve tried to bring our experience together to create a place that we think people will really enjoy 
practising in,” says Si. “We’re really excited about what we can offer bands - whether they’re just starting out or on 
the cusp of being discovered, we can help.”

Another plus point is that the Octave Rooms is slap-bang in the middle of one of the most active areas for live music 
and new bands in the city. Situated in the striking Oldknows Factory on Alfred Street North (at the junction of 
Mansfield Road and Huntington Street), it’s a drumstick’s throw from  The Lincolnshire Poacher, Fade, The Golden 
Fleece and The Maze, for those all-important band meetings that just have to take place in the boozer.

The rehearsal rooms are built to a high specification; all rooms are large, comfortable and acoustically treated to 
make sure that the people who use it sound as good as possible, and they’re all equipped with a powerful P.A. 
system which ensures vocalists never struggle to be heard. “We wanted to create an enthusiastic atmosphere for 
bands to thrive in, where they can develop their style and enjoy what they’re doing,” says Ben.

As well as competitive hourly rates, there’s also free parking – and if you’ve got your own kit, there’s a ground floor 
entrance so you don’t do your back in lugging a Marshall Stack up a flight of stairs. You can also lob said kit into one 
of their storage units overnight, and there’s plenty of equipment available to hire. Sounds like the sort of thing you 
are looking for? Contact Ben or Si on 07508 932 433 or theoctaverooms@hotmail.co.uk.

The Octave Rooms, Oldknows Building, Alfred St North, NG3 1AE
facebook.com/theoctaverooms

photo: Simon Parfrement
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Friday 08/06

Dannys Hubbub 
The Federation Centre / Ukrainian 
Centre
£7, 8:30pm - 2am
 
Iration Steppas  
The Maze
£6 / £7, 10pm
 
Wild Honey Soundsystem 
The Golden Fleece
 
Grand Central Nation 
The Approach
 
Transmission 
The Cookie Club
£2 /£4 /£5, 10.30pm - 3am
 
The Broom Hill String Band 
JamCafé
 
The Jitterbug 
Spanky Van Dykes
 

Saturday 09/06
 
Larry Miller Band 
The Rescue Rooms
£10, 6.30pm
 
Stealth V Rescued 
Stealth
£5, 10pm
 
Fatal Charm 
The Navigation
 
Soul Inferno 
The Golden Fleece
8pm
 
Gang Of Angels 
JamCafé
 
Mood Indigo 
The Southbank Bar
 
Preposterous Monkeys 
The Running Horse
9pm - 12pm
 
Psycle and TSA303 Presents 
The Maze
£5, 10pm
 
Bartons Unplugged 
Bartons
£7/ £5 in advance, 7.30pm
 

Sunday 10/06
 
Cursive 
The Rescue Rooms
£10, 7pm
 
Open Mic Night 
Brew Dog
 
Farmyard and INFL Present 
The Golden Fleece
 
Notts In A Nutshell 
The Maze
£3, 7.30pm
 
Out To Lunch 
Spanky Van Dykes
 

Monday 11/06
 
Barry & Stuart ‘Show & Tell’ 
The Glee Club
£13, 6.45pm
 
Jack “Lesser” Lewis’ Awkward 
Energy 
The Chameleon Cafe Bar
£5/ £6, 8pm
 
All Eyes West 
The Maze
£5, 8pm
 

Tuesday 12/06
 
Open Mic / Jam Sessions 
Travellers Rest
 
Flip Hip Hop
The Market Bar
£7, 10pm
 
Manière des Bohémiens 
The Hand and Heart
 
The Willows 
The Malt Cross
 
The Lost Future CD Launch 
Party 
The Maze
 
Bitten By Fangz 
The Old Angel 
 

Wednesday 13/06
 
The Old Nick Trading Company 
The Lincolnshire Poacher
 

Wednesday 13/06

Bad Manners 
The Maze
£15, 7.30pm
 
Paintbox 
The Old Angel
 
Buddy Holly and the Cricketers 
Nottingham Playhouse
£16, 7.30pm
 
Kevin Dempsey and Rosie Carson 
Nottingham Playhouse
£10, 8pm
 

Thursday 14/06
 
Love Music Hate Racism 
The Golden Fleece
 
Notts In A Nutshell
The Maze
£3, 7.30pm
 
Like Well Good Karaoke 
The Old Angel
 
The Halle Orchestra 
Royal Centre

Friday 15/06
 
The Milk 
The Bodega
£6, 7pm
 
Live and Local 2012 
Nottingham Playhouse
£6 / £8, 7.30pm - 9.30pm
 
Girls Go Free 
Stealth
£5, 10pm
 
The Natural Selection 
The Golden Fleece
 
Motown Goldrush 
The Approach 
 
The Saboteurs 
JamCafé
 
Muzika! Presents
The Maze
£6, 9pm
 
Live and Local 
Nottingham Playhouse
£8, 7.30pm
 
The Joe Strange Band 
The Southbank Bar
 

Saturday 16/06
 
Liam O’Kane
Nottingham Playhouse
£5 / £7, 8pm - 9.30pm
 
Kold Chillin
The Old Angel
 
Stealth V Rescued 
Stealth
£5, 10pm
 
Highness Sound System Warm-
Up 
The Golden Fleece
 
Funk & World Music 
JamCafé
 
Never No More 
The Running Horse
 
Bury The Ladybird 
The Maze
£3, 7.30pm
 
Gaffa 
Cafe Bar Contemporary
 

Saturday 16/06

The JD’S  
Royal Children
9:15pm - 11:45pm
 

Sunday 17/06
 
Open Mic Night 
Brew Dog
 

Monday 18/06
 
The View 
The Rescue Rooms
£15, 6.30pm
 
Legend 
The Maze
£5, 7.30pm
 

Tuesday 19/06
 
Unearth 
The Rescue Rooms
£13, 7pm
 
Michael Feerick
The Malt Cross

Bitten By Fangz 
The Old Angel
 

Thursday 21/06
 
Page 44 
The Rescue Rooms
£7, 6.30pm
 
Roy Stone 
The Approach
 
Leela And The Spaceship 
The Golden Fleece
 
James Clarke 
JamCafé
 
Balkan Express 
The Hand and Heart
 
Like Well Good Karaoke 
The Old Angel
 

Friday 22/06
 
Black Cherry Burlesque 
The Black Cherry Lounge
£8, 8pm
 
Brotherhood Of The Lake 
The Rescue Rooms
£6, 7pm

music event listings... for more: leftlion.co.uk/listings

BURTFEST
No, it’s not a Sesame Street tribute weekend…

A couple of years ago, the owner and managers of the Maze – one of Nottinghams 
finest independent music venues - sat in a pub and discussed festivals. All had 
been to a mixture of the biggest ones the UK had to offer, but had found that most 
of them had not only failed to live up to the hype, but also left a hole in the wallet 
usually reserved for proper holidays. They thought that they could do better. 
Seeing as all of them were music industry veterans, they weren’t being arrogant. The upshot was that in 2011, 
Burtfest was launched. And this year, it comes back harder.
 
Now on a larger site in Burton-on-Trent, the aim of Burtfest is to be a realistically affordable festival and an 
alternative to the creeping corporate rammelisation that has taken over the festie circuit over the years. How? By 
doubling up as a community project that supports the local music scene (with over 60% of the line-up being from 
this side of the Midlands), helping out local business (with 75% of the trade being sourced from local shops and 
services) and raising money for the local community (with 100% of the profits being shared between local charities 
and community projects in the Midlands). 

The festival takes place over three days  from 15-17 June. Four stages will house over 100 bands, including 
headliners such as The Selecter, The Wurzels, The Skints, InMe and O/D Saxon, while The Petebox, Hot Japanese 
Girl, Captain Dangerous, Breadchasers, Jimmy the Squirrel, Chris McDonald, Ulysses Storm and Royal Gala 
represent the Motherland. Yes, there’ll be weekend camping and loads of non-music type entertainment including 
fun fairs, a games station and a photo booth. Families are actively encouraged to attend; this is the only UK festival 
that lets under-18s in for free, as long as they are accompanied by a paying adult. 

With B-O-T being well-connected and easy to get to, a no-nonsense ticket price, and with all of the food and drinks 
vendors selling their grub at pub prices, Burtfest is the affordable alternative for those who go to festivals to skank, 
as opposed to being skanked. 

Burtfest, The Washland, Burton-on-Trent, 15-17 June. Weekend tickets (including camping) £45, day tickets £20 

burtfest.com

GET YOUR COAT ON
Severe lion overdose in the Square this June
 
What would you do if you happened across thirty-six miles of wool? 
Not quite sure? If you asked artist Shauna Richardson that very same 
question, she would probably show you the three giant crocheted lions 
that she has crafted for the Lionheart Project. Yep, using Swaledale wool 
from the Derbyshire Dales, Shauna has been clicking her crotchet hooks at 
top speed to create her own interpretation of the three golden lions that 
were emblazoned upon Richard the Lionheart’s coat of arms and have 
become so synonymous with our nation’s identity.   
 
Unveiled for the first time at Chatsworth House in Derbyshire, 
Shauna’s three lions will be embarking upon a tour of the country before 
reaching London in time for the 2012 Olympic and Paralympic Games. Harking back to the days of travelling 
menagerie shows, the lions will be travelling around the region and visiting venues in Leicestershire, Lincolnshire, 
Northampton, Louth and Nottingham, calling in at events such as the SO Festival in Skegness and Twycross Zoo. 
They’ll be coming to have a tentative sniff around our own left and right lions in the Market Square on 20-22 June, 
encased in a sixteen metre-long illuminated glass case. We don’t know how much they’re worth, but re reckon you’d 
have to get at least 181 with three darts to have a chance of winning them at Goose Fair 
 
Shauna Richardson is already known for her collection of realistic crocheted animal creations that she has dubbed 
‘Crochetdermy’. Based on the quality, intricacy and fascination of her work, she was selected as one of the twelve 
Arts Council England’s Artists Taking the Lead commissions for the London 2012 Cultural Olympiad programme. 
As well as being Proper England, Shauna’s work celebrates the East Midlands’ rich textile heritage and has taken 
Shauna two years to create.  The level of detail on the lions, and her other crocheted animals, is breathtaking and 
has to be seen to be believed.  This is one art installation that you just won’t be able to ignore.   

The Lionheart Project, 20 – 22 June, The Old Market Square
lionheartproject.com
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Friday 22/06

Kate Nash 
The Bodega
 
Mind Over Matter 
The Golden Fleece
 
Hey Zeus, DJ Switch 
and Tray Electric 
JamCafé
 

Saturday 23/06
 
The Waterfront Festival 2012 
Canalhouse
£5 (for charity), 2pm - 2am
40 acts (see right). 
 
Lightyear 
Rock City
£10, 6.30pm
 
You! Me! Dancing! 
The Chameleon
£3, 8:30pm - 1am
 
Up The Apples and Snares!
The Maze
£5, 10pm - 3am
 
S.P.A.M. 
The Golden Fleece
 
Mick Rutherford Band 
The Running Horse
 
Mas Y Mas and DJ Mazzini 
Cafe Bar Contemporary
 
Northern Oak 
The Old Angel
£5, 7.30pm
 
Dino Baptiste 
The Southbank Bar

Sunday 24/06
 
Open Mic Night 
Brew Dog
8pm - 11.30pm
 
The Orchard 
The Maze
£5, 7pm
 
Wild Wood 
The Southbank Bar
 

Monday 25/06
 
Notts In A Nutshell 
The Maze
£3, 7.30pm
 

Tuesday 26/06
 
Off! 
Rock City
£14, 7.30pm
 
McMillan Fest Battle of the 
Bands 
The Maze
£2, 7.30pm
 
Bitten By Fangz 
The Old Angel
 

Wednesday 27/06
 
Giles Rive Co. Presents 
The Alley Cafe
 
James Morrison 
Royal Centre
£28.50

 

Thursday 28/06
 
Blind Thieves 
The Golden Fleece
 
Aistaguca 
The Hand and Heart
 
Tantz 
The Malt Cross
 
Acoustickle 
The Maze
£3, 7.30pm

Friday 29/06
 
Lagwagon 
Rock City
 
Detonate 
Stealth
£8 / £10 / motd, 10pm - 5am
 
Alexa Hawksworth 
The Glee Club
 
UK Subs 
The Maze

Saturday 30/06
 
Kurt Martinez 
Stealth
£5, 7pm
 
Combichrist 
Rock City
£15, 6.30pm
 
Paul ‘Trouble’ Anderson 
The Bodega
£5, 10pm - 3am
 

music event listings... for more: leftlion.co.uk/listings
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FWORR! CANAL!
The return of the Waterfront Festival 
Here at LeftLion, we don’t put our name to any old 
rubbish, So when we were asked to co-sposor the 
Waterfront Festival we jumped at the chance. Back for 
its third year, this very special link-up between I’m Not 
From London, Audacious Face Music and The Maze has 
returned to bring one hell of a line-up to the banks of the Nottingham Canal, and LeftLion and Castle Rock Brewery 
are more than proud sponsors of the all-for-charity knees-up.
 
The setting is the same as before; a ton of bands and artists will be doing their thing across three stages at the 
Canalhouse (the place with the boat and the bridge in the middle of the venue). This year, the Good Ship Waterfront 
is weighed down with over forty bands to have you bobbing, swaying and keeping your spirits afloat. You can rock 
out (but not with your cock out, unless you happen to be in the Gents having a Jimmy Riddle, obviously) to the likes 
of the raucous Dick Venom and The Terrortones, Hot Japanese Girl, The Smears, Baby Godzilla, Alright The Captain 
and the almighty Pilgrim Fathers. For those less inclined to heavy riffs there’s the soulful sounds of Nina Smith, Rob 
Green and Chris McDonald, or the gruff-voiced blues of Will Jeffrey.  Too chilled for you?  Well bounce around to 
the mirthful music of Hallouminati, Wholesome Fish and Manière des Bohémiens. Chuck in some DJs, performance 
artists local trader stalls and you’ve got yourself a partay.
 
Previous events have raised loads for P.A.S.I.C (Parents of Seriously Ill Children) but this year they are raising money 
for two new worthy charities that are important to the local community: Nottingham Hospitals Charity and SCOPE 
Nottingham. The former are trying to raise £2.1 million to build a new purpose-built unit for Cystic Fybrosis patients 
in Notts, while the latter are raising money for airflow mattresses for disabled service users during respite care. 
 
Kicking off at 1pm, the fun will not cease for thirteen hours - so grab your tickets now for what promises to be a blast. 
Unsurprisingly, the last two years have been sell-outs, so don’t be left on the shore when it all casts off. 
 
Waterfront Festival, Saturday 23 June, the Canalhouse, 48-52 Canal Street, NG1 7EH. Tickets £5 adv.

waterfrontnotts.com



What’s the deal behind the name?
NETworks stands for ‘Nottingham Emerging Theatre works’ - it’s 
for emerging professional theatre companies based in Notts. At 
the moment, The Actors Workshop, Arletty Theatre, Coruscate 
Theatre, First Floor, The Gramophones, Junk Shop Theatre, 
New Street Theatre, Quirksome Theatre, and Studio 86 are all 
involved.

And what are you trying to achieve?
We want to focus on cross-promoting each other’s work, setting 
up a ‘sharing scheme’ where we can exchange resources and 
services like rehearsal space or choreography skills with each 
other for ‘credits’. No money changes hands; it’s about putting 
on shared events to showcase the work of the exciting emerging 
companies in the area, and being a voice for lobbying and 
advocacy on issues which concern us all. At the moment our 
main concern is the lack of available space to create, rehearse, 
develop and try out new work in the city.

How did it start?
I attended an Open Space event run by Theatre Writing 
Partnership back in September, about supporting and nurturing 
new work for theatre in the East Midlands. We were aware 
that there opportunities available for new companies in other 
regions, but we wanted to make things happen here, rather than 
jump ship and go where the opportunities already exist. I was 
working in Derby and became aware of the Derby Independent 
Theatre Network; I learned about their Sharing Project and 
was convinced that it would be a good idea to set up a similar 
network in Nottingham. I strongly believe in the importance and 
effectiveness of community, especially when times are tough, 
and I think good things happen when people work together.

How much harder is it for small theatre groups to prosper in a 
time of cuts?
Undoubtedly it’s harder - but it’s always been hard, and artists 
have long worked for free in order to make and share their work. 
What’s been really inspiring about this network coming together 
is seeing how much can be achieved without funding - there are 
so many motivated people and companies making things happen 
in the city right now. Groups are rehearsing and performing in 
rooms above pubs, seeking sponsorship from local companies, 
sharing props and resources, and there is still funding available: 
The Gramophones were recently awarded Grants for the Arts 
funding from the Arts Council, so having spent a couple of 
years working without funding, they now have some support to 
develop the work and the company, which is really exciting.

How is the network helping its members?
It’s still early days, but it’s been great to all be a in a room 
together talking about issues and problems, as well as sharing 
and exchanging all the different skills and resources. For our first 
event, Something From the Weekend, a few of us from different 
companies are worked together over one weekend to create 
original theatre based on Nottingham stories.

What are you planning for the near future?
We’re very fortunate to have received some funding from 
Nottingham City Council to set up a website, which we hope will 
be a one-stop shop for people looking to see what performance 
events are going on in Nottingham and Nottinghamshire. We’re 
in the process of setting up our Sharing Scheme to make the 
most of the resources and skills we have between us. We’re also 
looking to put on regular scratch nights to showcase our work. 
It will be interesting to see what we come up with, as well as 
whether we can find new combinations of working together 
which are particularly fruitful.

Why do you only include professional companies? Do you 
think amateur theatre is valuable?
Absolutely, and I think there’s a very strong culture of amateur 
and community theatre in Nottingham, with the Lace Market 
Theatre and the Arts Theatre putting on really good quality 
work, not to mention all the smaller local groups spread out 
across the county. The reason the network is specifically for 
professional companies is there are a number of needs and 
concerns to those of us who are setting out to make a living out 
of making and touring our own work as a full-time profession, 
and we wanted to support each other on those issues. However, 
we’re really keen to build links with anyone involved in theatre 
in the region - we’re already in talks with the Arts Theatre about 
using the space there.

Is there a danger of group-think – that collaborating 
companies will produce a blend of styles and lose their 
individuality?
I don’t think so. All of us are very unique in the styles of theatre 
we want to make, and the skills and experience that we bring to 
our companies. I think it will be great for us to all learn from each 
other, but I don’t think there’s any danger that we’ll all suddenly 
start wanting to make the same kind of theatre. 

tillybranson.com

If you automatically equate the term ‘local theatre groups’ with ‘office show-offs doing Whitehall farces and 
Gilbert and Sullivan’, think again: there’s a huge renaissance going on, and you could be part of it. Over there, a 
breakdown of every local group we can think of – but first a chat with Tilly Branson, founder of NETworks – a new 
organisation geared towards taking Notts theatre to the next stage…

WHAM, BAM, THANK 
YOU AND GOODNIGHT, AMDRAM

interview: Adrian Bhagat
photo: Julian Hughes
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The Actors Workshop
The Actors Workshop was formed by graduates of drama 
schools and The Television Workshop as a way to continue to 
train and perform. They welcome budding actors of any age 
and experience.  If you want to give acting a go, a good way 
to get started is to pop along to their regular Wednesday night 
sessions at the College Street Centre. They are working on 
various play performances and film projects.

theactors.co.uk

Arletty Theatre
Arletty combine ancient and modern theatrical techniques - 
masks, animation, puppetry, music – in works that are often 
interactive and site specific. Notably, artistic director Imogen 
Joyce created Welcome to Stinxville, a promenade pantomime 
which took place in The Galleries of Justice. They are currently 
working on TiG which transposes the themes of Sophocles’ 
Antigone to the troubled life of a young girl in contemporary 
Nottingham.

arlettytheatre.co.uk

Beeston Musical Theatre Group
Formed in 1967, BMTG perform both modern and traditional 
musical shows with an amateur cast. Last year saw their 
production of The Full Monty performed at the Duchess Theatre 
in Long Eaton and recently they performed RENT in the same 
venue. The company will perform a concert of songs from the 
shows later this year. They welcome new members for both 
acting and backstage roles.

bmtg.org.uk

Blunderbus
For the last fifteen years, Blunderbus have been producing 
magical theatre for children, telling stories with puppets and 
actors. They have a number of shows in rep and tour nationally 
and internationally, performing in schools, mid-size theatres, 
community centres and rural locations. This year they will 
touring their show The Owl Who Was Afraid Of The Dark 
including a date at the Theatre Royal on 18 August. They are 
always looking for volunteers who share their passion for 
children’s theatre to help in all aspects of the company.

blunderbus.co.uk

Bonington Players
Next year will see the Bonington Players celebrating its fiftieth 
anniversary. The amateur group, based in Gedling, produces 
three plays a year at the Bonington Theatre inside Arnold 
Leisure Centre and their next production will be Taking Steps, 
Alan Ayckbourn’s dark farce set in a haunted house. New 
members are always welcome regardless of skill or experience.

boningtonplayers.co.uk

Catfoot
The village of Lambley, just outside the city, is home to one of 
the newest small theatre companies. Started by David Longford, 
who has twenty years of experience in professional theatre, 
their first production last year was Cowboy Baby, a children’s 
adventure set in the Wild West. They will be touring this show 
in the autumn. Their new show, Santa Claus Conquers the 
Martians, is based on a cult B-movie sci-fi film which is regularly 
voted as one of the worst ever made and can be seen at the 
Bonington Theatre on 21 and 22 December.

catfoot.co.uk

Coruscate Theatre
A collaboration between Georgia Munnion and Lori Hopkins, 
which began in a school for street children in Nepal where they 
devised theatre workshops geared towards developing life skills 
and encouraging academic achievement. On their return, they 
continued this practice by working with schools in Mansfield.  
They recently collaborated with the Nottingham Arts Theatre 
to produce a youth production of a musical, The Boy Friend, and 
will soon be reviving their company’s own production of Fern 
and Rose.

coruscatetheatre.co.uk

First Floor
This group began when the Playhouse commissioned Home 
Made, a piece about migrant communities in Nottingham. They 
work to promote cross-cultural dialogue and to reach out to 
communities who may feel excluded from the arts. They have 
recently been touring their latest work, Mummy Mafia, a darkly 
comic drama about three yummy mummies who combine to 
drive the riff-raff from their wealthy Nottingham suburb.

first-floor.info

The Gramophones
An all-female company whose quirky, comic shows tell the 
stories of real but mildly eccentric characters. Their roots are in 
clowning and this gives their shows for both adults and children 
an extra dimension of audience interaction. Their show Anything 
to Declare was originally performed at Hatch:Abroad and was so 
well received that they took it to the Edinburgh Festival and are 
developing it further for a tour in 2013. They recently travelled 
from Land’s End to John O’ Groats using as many different forms 
of transport as possible, an experience that will be used to 
inspire a new show.

gramophonestheatre.wordpress.com

Hanby and Barrett
Julian Hanby is a theatre designer and stage manager. Andy 
Barrett is an established playwright who, amongst much else, 
adapted Ibsen’s The League of Youth for the Playhouse last 
year. Working together, they engage with local communities to 
perform large scale outdoor plays about the history, culture and 
modern day challenges of those communities. Their next work, 
about Raleigh bicycles, will be performed on the University’s 
Jubilee Campus in June, the site of the old factory.

hanbyandbarrett.com

Hatch
Founded in 2008 to fill a gap in experimental performance 
opportunities in Nottingham, Hatch programmes a wide variety 
of ‘performance-y’ events helping to develop and break new 
artists.  This year they will be enabling local artists to perform 
alongside more established artists exploring similar themes. The 
first of these events will be at the Broadway Cinema on 15 June, 
with Nottingham based artist Frank Abbott and Mamoru Iriguchi 
from London.

hatchnottingham.co.uk

Michael Pinchbeck
An experimental theatre maker, who recently toured The End, 
in which he explored exits and endings in a theatrical context 
and is now working on a new show The Beginning. As well as 
being a co-founder of Hatch, Michael is also a more conventional 
playwright, penning The Ashes for Nottingham Playhouse last 
year. He is currently working on a new play, Bolero, which links 
the music’s premiere in Paris in 1928 to the Torvill and Dean 1984 
Olympic victory.

michaelpinchbeck.co.uk

New Street Theatre
Recent productions include a professional production of The 
Complete Works of Shakespeare (abridged) at the Lace Market 
Theatre and a community production of the Stephen Sondheim 
musical Into the Woods for the Lakeside Arts Centre. They are 
currently rehearsing an amateur production of Little Shop of 
Horrors which will be performed at the Lakeside Arts Centre 
in July. Artistic Director Martin Berry is also directing a 
performance for Nottingham’s Olympic torch relay celebrations.

newstreettheatre.co.uk

Nottingham Operatic Society
Amateur musical company The Nottingham Operatic Society 
was formed in 1894 and, incredibly, has performed a show every 
year since then. Even during the two World Wars, they managed 
to produce charity concerts even if a full musical show wasn’t 
possible. Last year they performed Fiddler on the Roof at the 
Theatre Royal and this November their production of Hello Dolly 
will grace the stage at the Playhouse.

nottinghamoperaticsociety.co.uk

Ollie Smith
A live artist producing works which may be described as 
experimental theatre. His work often plays with the performer’s 
relationship with the audience and so suits small, intimate 
theatre spaces and festivals. He recently collaborated with 
Michael Pinchbeck on The End. He is working on two new 
pieces: one with London-based artist Phoebe Walsh called Cat in 
Hell which collides Andrew Lloyd Webber’s Cats with Goethe’s 
Faust, and a solo piece called 27 in which he speculates on his 
own rock ‘n’ roll death.

ollie-smith.com

Prospect Players
Originally called St Mark’s Theatre, the Prospect Players is an 
amateur company centred on Arnold which has been running 
for 35 years. They produce three shows a year ranging from 
comedies, musicals to serious dramas. Their most recent 
production was Ladies Down Under by local playwright Amanda 
Whittington. New members with an interest in theatre are 
welcome.

prospect-players.com

Quirksome Theatre
A company mostly comprising local college and university 
graduates, Quirksome produces a variety of comic dramas and 
encourages the development of local playwriting talent by 
performing rehearsed readings of works in progress with the 
opportunity for feedback and advice. This summer, they’ll be 
performing an open air Restoration comedy, The Recruiting 
Officer, about the sexual exploits of a pair of soldiers in 
Shrewsbury.

quirksometheatre.co.uk

Sheep Soup
Another company started by graduates of The Television 
Workshop, producing naturalistic comedies with a surreal edge. 
Last year they went to Edinburgh to perform their show The 
Curse of The Devil’s Verse, about a hangover that leaves people 
able to communicate only in rhyme. They are working on another 
show for this year’s festival, Mrs Green, about an old lady who 
grows pot and exchanges it for songs.

tinyurl.com/co46nps

SHRUG
Dressed identically in dress black, white and red, the SHRUG 
ladies perform site-specific works of interactive theatre. Recently 
they were seen, but not heard, at the redeveloped Sneinton 
Market where Christmas wishes written by passers-by were 
attached to one of the ladies to produce a walking Christmas 
tree. Lately, the ladies have set up a new company, HandMade 
Theatre, which creates interactive performances for children 
with special needs.

shrugladies.com

Unanima Theatre
Bringing together adults with learning disabilities and young 
people to produce comic but issue-based theatre and film. 
The young people are mostly A-Level students at the Minster 
School in Southwell and the adults are referred by the charity 
Southwell Care Project. The collaboration between the groups is 
quite unique and gives participants opportunities for creativity 
whilst breaking down barriers, something which recently helped 
Unanima win a second place Epic Award from Voluntary Arts 
England.

unanima-theatre.co.uk

West Bridgford Dramatic Society
WBDS perform a range of comedies, dramas and one-act plays in 
their purpose built theatre on Stamford Road, recently winning 
a NANDA award for their production of Henna Night. Their 
next performance will be an evening of one-act plays in July. 
They welcome new members, particularly those willing to work 
behind the scenes.

wbds.org.uk

Zoo Indigo
Started by two De Montford University graduates who are 
now based in Nottingham. You may remember their maypole 
dancers outside the Playhouse during the NEAT11 festival. Their 
humorous, contemporary performances often deal with issues of 
motherhood and family. In Under the Covers, a show they have 
developed and performed since 2009, they get the audience to 
baby-sit their sleeping babies whilst they get on with the show. 
Their new show, Blueprint, involves the cast talking to their 
mothers via Skype to unearth family stories and memories.

zooindigo.co.uk

If we’ve missed your group or you’ve just formed one, 
let us and the city know about it  by submitting 

all your listings to leftlion.co.uk/add

leftlion.co.uk/issue47   33



34   leftlion.co.uk/issue47

Saturday 30/06

Eargasm
The Maze
£5, 10pm - 3am
 
Saturday Night and Sunday 
Morning (1960) 
Nottingham Contemporary
£6, 6.30pm
 
Urban Intro 
The Approach
 
Wan Bushi 
The Maze
£5, 10pm
 
Russell Watson 
Royal Centre
 
Boogie Street 
The Southbank Bar
 

Monday 02/07
 
All Shall Perish 
Rock City
£12, 7.30pm
 

Tuesday 03/07
 
Defeater 
Rock City
£10, 7pm
 
Bitten By Fangz 
The Old Angel
 
George Benson 
Royal Centre
£40 / £45 / £50, 7.30pm
 

Thursday 05/07
 
Richard Herring and Catie 
Wilkins 
The Glee Club
£6, 7pm
 
Sam Kirk 
JamCafé
 
The Queen’s Diamond Jubilee 
Concert 
Royal Centre

 

Friday 06/07
 
From Notts With Love 
Nottingham Contemporary
£8 / £10, 7.30pm - 2am
Natalie Duncan and Liam Bailey. 
 
The Psychedelic Furs 
Rock City
£22.50, 6.30pm
 
The Big Dig with Holmes 
The Golden Fleece
 
The Money 
JamCafé
 
City Dweller
The Lion Inn
£3 / 8pm
Human Hands, Thawed Out and 
Plaids.
 

Saturday 07/07
 
Sneinton Festival 
The Greenway Community Centre
 
Flaming Fields 
The Maze
£3
 
Bartons Unplugged 
Bartons
£7/£5 in advance, 7.30pm - 
11.30pm
 
Manière des Bohémiens 
Cafe Bar Contemporary
 
Johnsonbury Music Festival P2
The Johnson Arms
 

Sunday 08/07
 
The Gilded Merkin: Burlesque 
and Cabaret 
The Glee Club
£15, 6.30pm
 
Open Mic Night 
Brew Dog
 

Monday 09/07
 
Football etc.
The Lion Inn
£4 / 8pm
Blood Sport and T Shirt Weather. 

Wednesday 11/07
 
Pennywise 
Rock City
£17, 7.30pm
 
Blink 182 
Nottingham Arena
£33, 7.30pm
 
Paintbox 
The Old Angel
 

Thursday 12/07
 
Live Music 
The Golden Fleece
 
Alejandro Escovedo and the 
Sensitive Boys 
The Maze
£14, 7.30pm
 
Like Well Good Karaoke 
The Old Angel
 

Friday 13/07
 
Soul Ska Shakedown 
The Golden Fleece
 

Friday 13/07

Wild Honey Soundsystem 
The Golden Fleece
 
Ex Friendly Launch Night 
JamCafé
 
Our Helical Mind 
The Maze
£5, 7.30pm
 

Saturday 14/07
 
Soul Inferno 
The Golden Fleece
 
Sounds Of The Unexpected 
JamCafé
 
Warlord UK 
The Old Angel
£5, 7.30pm
 

Sunday 15/07
 
Open Mic Night 
Brew Dog
 

Monday 16/07
 
A Plastic Rose 
The Rescue Rooms
£4, 7pm
 

Tuesday 17/07
 
Wall Street 
The Maze
£3, 7.30pm
 
Bitten By Fangz 
The Old Angel
 

Wednesday 18/07
 
Paintbox 
The Old Angel
 

Thursday 19/07
 
Otis Gibbs (USA) 
The Maze
£8, 7.30pm
 
Live Music 
The Golden Fleece
 
An audience with Sura Susso 
The New Art Exchange 
 

Thursday 19/07 

Like Well Good Karaoke 
The Old Angel
 

Friday 20/07
 
The Natural Selection 
The Golden Fleece
 
In The North Wood 
JamCafé
 
Aistaguca 
JamCafé
 

Saturday 21/07
 
Splendour In Nottingham 
Wollaton Park
£37.50, 11.30am
See Page 28 for details. 
 
Roots Reggae with Boysie 
The Golden Fleece
 

Sunday 22/07
 
Open Mic Night 
Brew Dog
 
Stars In Their Eyes 2012 
The Maze
 

Tuesday 24/07
 
Bitten By Fangz 
The Old Angel
 

Wednesday 25/07
 
The Standby Setting 
The Maze
£3, 7.30pm
 
Shadows Chasing Ghosts 
The Rescue Rooms
£7, 6.30pm
 

Thursday 26/07
 
Acoustickle 
The Alley Cafe
 
Choking Susan 
The Maze
 

Friday 27/07
 
Kunt and the Gang 
Rock City
£6.50, 6pm

music event listings... for more: leftlion.co.uk/listings

BIG WHEEL KEEP ON TURNING
Get ready for the Big Day Out

Ever since 2003, when the idea of Nottingham 
having a transport network that was a little bit 
more than loads of cars everywhere was first 
properly mooted, The Big Wheel has been a 
constant factor in Nottingham life. Not only have 
they helped ease in a tram network, opened up 
cycle lanes and made people think about the 
way they travel from A to B, but they’re also 
responsible for the Big Day Out – one of the 
biggest and best family events of the year.

Part of the E.On Cycle Live weekend, the Big Day 
Out has been a fixture on the calendar for nearly 
a decade now, but this year will be the first year 
that it’s been sited at the Victoria Embankment. 
As always, all activities will cost you and your 
family absolutely nuppence, and they’re aimed at all ages. The space will be divvied up into five different zones; 
health and well being, chill-out, a world zone, a transport area, a festival of cycling, and even a try-out cycle circuit.
 
Obviously, the event will be a massive celebration of all things sustainable- especially transport. The activities 
include a cycle-in-cinema that will show pedal-powered short films, a Great Bike Swap where people can bring 
along their unwanted bikes and swap them for other bikes, bike polo, trapeze displays and workshops, BMX skills 
area, food demonstrations, pedal powered Scalectrix, walk-about entertainers, live music, vintage vehicles to look 
around, Bling workshops, live arts and sculpture activities, on-site wind turbines, and more.

The Big Day Out, Saturday 14 July, Victoria Embankment, 10am – 5pm 

thebigwheel.org.uk
 

NOTTINGHAMSHIRE PRIDE
Bigger than ever 
 
Set on the sprawling green space that is Forest 
Recreation Ground, Nottinghamshire Pride is our 
contribution to the worldwide celebration of being able 
to fancy whoever you like without anyone kicking off 
about it. Having gone from strength to strength over the 
years - with the 2011 turnout exceeding 25,000 revellers 
- this year’s event will be a two-day festival with a ton of 
things to do, see and be part of.
 
Saturday’s stellar line-up sees Swedish superstar Basshunter headlining, with Ruth Lorenzo, Angie Brown and our 
own Nina Smith, plus many more entertaining the masses on the main stage.  There’ll also be an acoustic stage, 
a youth stage, a dance tent, a burlesque tent, a healing tent, a trans area and an alternative tent hosted by Dirty 
Filthy Sexy.  Bottom line – this event is becoming one of the city’s biggest and best music festivals. 
 
It doesn’t let up for one moment on the Sunday, with two music stages on the go. Local promoters I’m Not From 
London are hosting one of them, and will cram it with some of the hottest talent in town. Lambhorse Cabaret will 
be in attendance with their unique cabaret acts, as well as a theatre stage, a cinema stage, and a book and poetry 
tent.  Still not quite satisfied that everyone’s been catered for? There’ll also be an art gallery, sports and workshops 
throughout the day. 
 
Any event on the Forest wouldn’t be complete without a fair, food stalls and a bar (although alcohol restrictions do 
apply - further details can be found on the website).  So for a single pound - that’s 50p a day, people who aren’t very 
good at maths - you can take part in one of the best weekends of the year. Come down and help paint this city every 
colour of the rainbow.

Nottinghamshire Pride, Saturday 28 and Sunday 29 July 2012, Forest Recreation Ground
nottinghamshirepride.co.uk
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Friday 27/07

Giles Rive Co. Presents 
The Alley Cafe
 
Mind Over Matter 
The Golden Fleece
 
We Are Avengers 
JamCafé
 
Detonate 
Stealth
£8 / £10 / motd, 10pm - 5am
 

Saturday 28/07
 
Nottinghamshire Pride 
Forest Recreation Ground 
See left for details.
 
Batronic 
The Maze
£4 / £5, 9pm
 

Sunday 29/07
 
Open Mic Night 
Brew Dog
 
Choking Victim 
The Old Angel
£10, 12:30pm
 

Monday 30/07
 
That Sunday Feeling 
Rock City
£6, 7pm
 

Tuesday 31/07
 
Bitten By Fangz 
The Old Angel

THEATRE
Friday 01/06
 
The Queen’s Jubilee Variety 
Night 
Royal Centre
£10, 7.30pm
 

Saturday 02/06
 
Nubes 
Djanogly City Academy Theatre
£7
 
Gobbledegook present Planet Of 
The Beetlebuns 
Lakeside Arts Centre
£4
Runs until: 05/06 
 
Birds Of A Feather 
Royal Centre
Runs until: 07/06 
 

Monday 04/06
 
Handmade Theatre: The Flying 
Machine 
Nottingham Contemporary
Runs until: 05/06 
 

Wednesday 06/06
 
The Incredible Book Eating Boy 
Djanogly Art Gallery
£6 (1 adult, 1 child)
Runs until: 10/06 
 

Friday 08/06
 
Much Ado About Nothing 
Nottingham Castle
7.30pm
Runs until: 09/06 

Saturday 09/06
 
Kindur (The Adventurous Life of 
Icelandic Sheep) 
Djanogly City Academy Theatre
£7
Runs until: 10/06 
 
English National Ballet and 
Flawless 
Royal Centre
from £10, Various times
Runs until: 10/06 
 

Monday 11/06
 
A Lifetime Guarantee 
Nottingham Playhouse
£2.50, 7.30pm
 
Death By Fatal Murder 
Royal Centre
Runs until: 16/06 

Friday 15/06
 
The Magic of Motown 
Royal Centre

Saturday 16/06
 
Dr Sketchy’s Anti-Art School 
Glee Club
£8, 12pm
 
You Haven’t Seen Nothing Yet 
Nottingham Playhouse
£15, 7:45pm
 

music and theatre event listings... for more: leftlion.co.uk/listings

TAX BAND
Artisum: they could save you a tidy sum
 
The dreaded ‘A’ word.  No, not acne: accounts. Sleepless nights over deadlines, 
nightmares about forms and boxes, moments of panic in the middle of Tesco because 
you’re sure you’ve missed something and you’re going to have your bum smacked in 
the middle of the street by the Taxman. Awkward enough if you’re self-employed, but 
even worse when you’re a bit creative, are starting to get a few paid gigs or making 
a sale or two, and aren’t used to being able to reel off your NI number at the drop of 
a hat. How much of your earnings should you be putting away for tax? What forms 
do you need to fill in? Is hitting up that Little Chef on the way to an out-of-town gig a 
legitimate business expense?  
 
If you’re creative, starting to turn a pound on the side, or are branching out into the 
world of freelance and self-employment, there’s a very good chance that you need an 
accountant to handle your affairs and guide you through the mither of freelance life. 
And if the accountant in question knows the vagaries of your chosen profession back to front, all the better. That’s 
the USP of Artisum, an accountancy company that’s geared towards the particular needs of creative sorts. With a 
client list that includes bands, artists, designers and record labels, they’re a bit more savvier to the ins and outs of 
Creative Nottingham than your average suity bean-counter.

Aiming to be friendly, professional and affordable, Artisum are well worth getting hold of. Whether you’re looking 
for a bit of advice on your first proper tax return, or need the nuances of your trade pointing out, or are desperate 
for someone to sort out your tangled web of finances and act as a benevolent conduit between you and the HM 
Revenue and Customs, it makes sense to have a word with someone who knows what’s what. Remember: tax 
doesn’t need to be taxing, and paperwork doesn’t need to be petrifying.

Prices start from £100 for a year, check their website for more information.
artisum.co.uk
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Sunday 17/06
 
Outdoor Theatre - Noel Coward 
Cabaret 
Thrumpton Hall
£12, 8pm - 9.30pm
 

Monday 18/06
 
Boston Marriage 
Lace Market Theatre
£6 / £7 / £8 / £10
Runs until: 23/06 
 
Ladies in Lavender 
Royal Centre
Runs until: 23/06 
 

Tuesday 19/06
 
Ballet Black Present Triple Bill 
and Storyville 
Lakeside Arts Centre
8pm
 

Wednesday 20/06
 
The Importance Of Being Earnest 
Nottingham Castle
6:30pm
 

Thursday 21/06
 
The Hitch Hiker’s Guide to the 
Galaxy: Original Radio Cast 
Royal Centre
7.30pm
 

Friday 22/06
 
Reduced Shakespeare Company 
Nottingham Playhouse
from £10
Runs until: 23/06 
 

Saturday 23/06
 
West End Bound 
Nottingham Arts Theatre
£8.50 / £6.50, 7.30pm - 10pm
 
Hare and Tortoise 
Nottingham Playhouse
 
Kalagora 
Nottingham Playhouse
£9, 8pm

Monday 25/06
 
Avenue Q 
Royal Centre
Runs until: 30/06 
 

Tuesday 26/06
 
Gulliver’s Travels 
Djanogly City Academy Theatre
£7
Runs until: 30/06 
 
Strictly Presents...Dance to the 
Music 
Royal Centre
 

Wednesday 27/06
 
Matthew Bourne’s Early 
Adventures 
Nottingham Playhouse
£16 - £22, 7.30pm - 10:15pm
Runs until: 28/06 
 

Friday 29/06
 
MADD College Nottingham 
Nottingham Playhouse
£12.50 / £15, 7.30pm - 7pm
Runs until: 30/06 
 

Saturday 30/06
 
#FaceMe 
New Art Exchange 
 

Thursday 05/07
 
Angelina Ballerina - The 
Mousical 
Nottingham Playhouse
£14 / £16, Various times
Runs until: 08/07 
 

Friday 06/07
 
Julius Caesar 
Nottingham Castle
7.30pm
 

Tuesday 10/07
 
Little Shop Of Horrors 
Lakeside Arts Centre
£5 /£7 / £12
Runs until: 21/07 

Friday 13/07
 
Oliver Samuels - Who A Di Don? 
Royal Centre
£22.50, 8:30pm
 

Saturday 14/07
 
The Rogues Cabaret 
Maze
£10, 8:15pm - 1pm
Runs until: 15/07 
 
The Rogues Cabaret 
Maze
£10, 8:15pm - 1pm
Runs until: 15/07 
 

Monday 16/07
 
Jack The Ripper 
Lace Market Theatre
£6 / £7 / £8 / £10
Runs until: 21/07 
 

Friday 20/07
 
Disney Live: Mickey’s Magic 
Show 
Nottingham Arena
from £16.50
 

Wednesday 25/07
 
The Railway Children 
Nottingham Castle
7.30pm
 

Friday 27/07
 
English Youth Ballet - Swan Lake 
Royal Centre
Runs until: 28/07 
 

Monday 30/07
 
Whodunnit 
Royal Centre
Various times
Runs until: 04/08

EXHIBITONS 
Friday 01/06
 
Beastly Machines
Harley Gallery
10am - 4:30pm
Runs until: 10/06 
 
Call for Submission - Open Show 
2012
Surface Gallery
Runs until: 28/06 
 
Mika Rottenberg
Nottingham Contemporary
Free, 10pm - 5pm
Runs until: 01/07 
 
The Way Forward
Nottingham Playhouse
Runs until: 08/06 
 

Friday 01/06

NTU Art and Design Degree 
Shows 
Nottingham Trent University
Runs until: 03/06 

Saturday 02/06
 
Gallery walk and talk with Eva 
Martinez 
New Art Exchange 
 
Architects of Air: Exxopolis
Highfields Park
Runs until: 10/06 
 

Sunday 03/06
 
Under The Tree at Dot To Dot 
Fringe Festival
Nottingham Contemporary Gallery
Free Entry, 4pm - 11pm
 
Cypher and the Mace archive
Nottingham Contemporary
Runs until: 07/06 
 

Wednesday 06/06
 
Crochet Club
Alley Cafe
Free, 7pm - 9pm
 
Local Reality
New Art Exchange 
 

Thursday 07/06
 
Blackdrop
New Art Exchange 
£3, 8pm
 

Thursday 14/06
 
Palomar
Surface Gallery
Runs until: 27/06 

By Kate Brigden, Dylan Shipton 
and Pippa Gatty. 

 

theatre and art listings... for more: leftlion.co.uk/listings

Right Up to the elbow
Avenue Q is coming to town

Have you ever wondered what the Muppets are like when they aren’t 
on screen? Surely they can’t be that wholesome in their real lives? 
Would you be at all surprised to discover that their days are just as 
full of drinking, swearing, drug-taking and fornicating as your average 
Blue Peter presenter? That’s the premise of Avenue Q, the dodgy 
street in downtown New York where furry monsters and people live 
alongside each other and hopes and dreams are sacrificed to life’s 
daily grind. It’s a hugely funny, crude and well-observed comedy 
musical which has had successful runs on Broadway and in London, 
and it makes its return to the Theatre Royal in late June. 

It’s a very perceptive tale about finding your way through life, but 
with songs like Everyone’s A Little Bit Racist, I’m Not Wearing 
Underwear Today and the all-time classic The Internet Is For Porn, 
you know you’re in for an unusual evening’s entertainment. The 
central character, Princeton, is a recent graduate in English who for 
obvious reasons hasn’t been able to find a job. With a head full of 
ideals and principles, he’s looking for a purpose and meaning in life. 
Forced by economic necessity to move into a tiny bedsit in a run-
down neighbourhood, he meets an array of eccentric characters who 
are struggling through life, including Diff’rent Strokes child star Gary 
Coleman. Kate Monster provides the romantic interest, but Princeton 
doesn’t want to betray his girlfriend in Canada - and, anyway, he’s 
rather distracted by buxom blonde Lucy The Slut. 
 
After a cosseted life in academia, real life is hard for Princeton and his new friends. They face soul-destroying jobs, 
poverty, jealousy, the difficulty of sticking to ones principles and coming to terms with sexuality. Luckily the utterly 
adorable Bad Idea Bears are always on hand to urge them to take the wrong path. Bottom line: If you find ordinary 
musicals too saccharine for your taste, Avenue Q’s rude wit provides the perfect antidote. It’s fair to warn you, there 
are scenes of live puppet sex which you may find offensive. Or hilarious. Or possibly arousing. 
 
Avenue Q, Theatre Royal, 25-30 June, £12.50 - £33.

trch.co.uk
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beeFStoCK
The return of Nottingham Food and Drink Festival

Partial to a bit of goats butter with your croissant in the morning?  Like a bit of 
Lincolnshire Poacher on your cracker?  Maybe a morsel of handmade chocolate to 
satisfy your sweet tooth? Well, good on you, for variety is the spice of life.  And 
spicing up the city is Nottingham Food and Drink festival which is coming back 
for its fourth year from Wednesday 4 July to Sunday 8 July.  That’s five whole 
days of tasting, sampling, scoffing and quaffing to awaken your tastebuds for the summer.  It’s aimed at anyone that 
loves food – which basically means everyone, really. With the possible exception of Robocop, who would have any 
old mush out of a paper cup. But then again, he’s not from round here.

Bringing a cornucopia of flavours and food stuffs to the city centre, the centrepiece of the Festival will be the huge 
market in the Square where you can taste and buy local produce from one of the forty-plus stalls. Be wowed and 
inspired by the return of the demo theatre where you can see Nottingham’s finest chefs do their thing throughout 
the Festival. Of course no festival would be complete without a few bevvies, and you can wet your whistle with 
the brand spanking new beer and wine sampling marquee that will be stocked with a wide selection of wines and 
locally produced real ales from Nottingham breweries and microbreweries.

There’ll also be a host of masterclasses along with special events at your favourite cafes and bars with events that 
vary from blind cocktail tasting session to sushi making. Keep your eyes peeled for more events because there’s 
going to be loads happening.  Eateries across the city centre will also be taking part and there’ll be a host of special 
offers to tempt you into trying the wide variety of cuisines available in Nottingham.

With more snap than the German nineties techno scene, there’ll be bargains galore and enough events and 
happenings to keep you busy in the kitchen ‘til Christmas. Organisers We Are Nottingham aren’t just satisfied with 
appealing to your culinary tastes though; this year they want to tickle your cultural tastebuds too. Performers from 
across the Shire are being invited to take centre stage at the festival to help make it something a little bit more 
special and so that you can rest your feet and enjoy your snap with some entertainment on the side. Recognising 
that Nottingham is brimming with talent, they’re asking anyone who is interested to get in touch and take part. 
Be you a singer, a dancer, a musician, a comedian, a performance artist or a poet, you could be in with a chance of 
showcasing your skills on the performance stage in the Square.
  
Nottingham Food and Drink Festival, Wednesday 4 July to Sunday 8 July

nottsfoodanddrinkfestival.com



Captain Dangerous’s debut LP 
The Empire Never Ended is six 
years in the making. And if you’ve 
ever lobbed a couple of bob in 
lead singer Adam Clarkson’s 
hat, congratulations - you’ve paid 
towards it...

BUSKER DU

What took you so long to get this record out?
We’re one of those bands who have wasted a lot of time having 
different line-ups; we’ve had four singles out over the years and 
that’s it. After all that time, we wanted to make sure everything 
sounded perfect. We recorded it with Andy Wright of We Show 
Up On Radar, and it took us nine months in total. It’s a really 
big sounding pop record, which is what we’ve always wanted 
to achieve. It’s got some of our previous singles, like Forgive Us 
We’re British, Everything Beautiful Reminds Me of You and The 
Terrorist, but apart from those it’s all new stuff.

Such as... 
I Am The Wind is the second part of a trilogy I've written 
about trafficked women and it feels like its really really epic 
and different. It’s about the same protagonist from A Little Bit 
of Home, which is also on there,  but this time she’s writing a 
letter home. The third installment has just been written and will 
be on an EP we plan to release before Christmas.

How have you financed the album? 
We’ve had some money from our tunes being played on TV, 
but most of it’s been funded by busking. We go out and busk 
regularly in places like Stratford, Leeds, Manchester, Bristol, 
Bath and London and we do well out of it. We started off doing 
that because we’re fans of Vincent Moon’s Take-Away shows 
- he’s a French filmmaker who records bands performing in 
unusual environments, such as Arcade Fire gigging in a lift. But 
then we also realised we could make decent money doing it.  
 
How much money are we talking?
Well, the whole album cost us about £4,000 to make - I’d 
estimate that about 85% of that has been raised through 
busking. It’s a way to make money that most bands wouldn’t 

think of, but it’s worked really well for us. As long as you can 
cope with piling into a van at 8am on a Saturday morning.  

You’re popular in London these days -  you seem to do bigger 
gigs there than here...
Hmm...we do and we don’t. The monthly residency at Proud 
Camden is a big thing for us,  and would be for any Notts 
band. But playing the Rescue Rooms for a band of our stature 
is massive; the gig we did this last year was only twenty 
tickets from selling out. Then again we’re also playing the 
Union Chapel in Islington on the album tour and that’s an 
unbelievable venue. It’s a massive working church that also 
puts on gigs; people like Bjork and Tom Jones have played on 
that stage. We’re really, really excited about that one. 
 
Tell us about your Rescue Rooms album launch gig - we hear 
that you’ve got an eighteen-piece orchestra sorted... 
Yeah, we wanted to make it a bit special. Our violin player Rob 
Rosa put it together. It’s all people he’s played with in various 
classical groups, so it’s going to make our sound much bigger 
and he’ll be conducting the orchestra himself. We’ve also picked 

a handful of Notts bands we really like to support us; Injured 
Birds, We Show Up on Radar and Practical Lovers. Tickets are 
£5 and we’ll be selling the album there for the first time alone.  
 
So how does it feel to go from being young upstarts to 
modern-day veterans of the local scene?
It’s been interesting to see everything that’s happened, and it 
all seems to be in a much healthier state than ever right now. 
There was always good music, but there’s more of a sense of 
community now. Many bands have fallen by the wayside, but 
there are a few others  who started when we did who are still 
playing; The Smears, You Slut!, Swimming and Petebox. We 
have big respect for all of those for continuing to fly the flag. 
Long may it continue. 
 
Captain Dangerous launch their new album The Empire Never 
Ended, on I’m Not From London Records, at the Rescue Rooms 
on Saturday 2 June. They are also performing at Burtfest on 15 
June and Nottingham Waterfront Festival on Saturday 23 June.

captaindangerous.com

interview: Jared Wilson
photo: Ralph Barklam
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Friday 15/06
 
Student End of Year Shows
South Nottingham College
Runs until: 21/06 
 

Saturday 16/06
 
Gallery walk and talk with Frank 
Abbott 
New Art Exchange 
 

Tuesday 19/06
 
Haitian Art at Night of Festivals 
2012
New Art Exchange 
 

Wednesday 20/06
 
Lois Walpole - Urban Baskets: 
Tradition Recycled
Harley Gallery
Runs until: 12/08 
 
Susan O’Byrne - Menagerie
Harley Gallery
Runs until: 12/08 
 

Thursday 21/06
 
Night of Festivals 2012
Old Market Square
Free, 11am - 11.30pm
Runs until: 23/06 
 

Saturday 23/06
 
Girls: The Female Gaze
Djanogly Art Gallery
Runs until: 19/08 
 

Saturday 30/06
 
Here’s a Health to the Barley 
Mow: A Century of Folk Customs 
and Ancient Rural Games
New Art Exchange  
 

Wednesday 11/07
 
Kashif Nadim Chaudry: Memes
Djanogly Art Gallery
Runs until: 27/08 

 

Friday 13/07
 
Mela Fest 2012
New Art Exchange 
Runs until: 05/08 
 

Tuesday 24/07
 
Summer Game Jam
New Art Exchange 
Runs until: 25/07 
 

Friday 27/07
 
Culture Cloud 
New Art Exchange 
Runs until: 25/08 
 

Saturday 28/07
 
Beautiful Baskets with Lois 
Walpole
Harley Gallery
£50 pp/per workshop, 10am - 4pm
Runs until: 29/07 
 
Sonya Viney: Fragile
Djanogly Art Gallery
Runs until: 27/08

COMEDY 
Fridays & Saturdays

Live Stand-Up Comedy
Glee Club
£4 / £11 / £15, 7pm
 
Weekend Comedy
Just The Tonic
£4 / £10, 6:45pm
 
Jongleurs Comedy Show
Jongleurs
 

Friday 01/06
 
Francesca Martinez
Nottingham Playhouse
£14, 8pm
 

Sunday 03/06
 
Upfront Comedy
Just The Tonic
£12 / 13, 6:45pm
Stephen K Amos and guests.

Wednesday 06/06
 
Lloyd Langford and Nick Page 
(Edinburgh Preview)
Canalhouse
£5 / £7, 8pm - 10.30pm
 

Monday 11/06
 
Barry and Stuart
Glee Club
£10 / £13, 6:45pm
 

Thursday 14/06
 
Quiz Night
JamCafé
8pm

 

Thursday 14/06

Edinburgh Preview Show
Just The Tonic
£4 / £5, 6:45pm
Pete Firman and Tom Deacon.
 
Andy Zaltzman
Nottingham Playhouse
£10, 8pm
 

Tuesday 19/06
 
Mrs Brown Rides Again
Nottingham Arena
7.30pm
Runs until: 23/06 
 

Friday 22/06
 
Vikki Stone and David Morgan
Nottingham Playhouse
£10, 8pm
 

Friday 29/06
 
MissImp In Action: Live 
Improvised Comedy 
Glee Club
£3 - £6, 8:30pm - 10.30pm

Wednesday 04/07
 
Patrick Monahan: Shooting From 
The Lip (Edinburgh Preview)
Canalhouse bar and restaurant
£5 / £7 (door), 8pm - 10pm

Thursday 12/07
 
Edinburgh Festival Preview 
Special
Bartons
£7, 7.30pm
Paul Sinha and Steve N. Allen.
 

Saturday 14/07
 
Funhouse Comedy Club
Bartons
£10, 7.30pm

Sunday 15/07
 
Edinburgh Festival Preview 
Special
Bartons
£7, 7.30pm
Andre King and Alistair Barrie.
 

Monday 16/07
 
Edinburgh Preview Show
Just The Tonic
£8 / £10, 6:45pm
The Lumberjacks ft. Stewart 
Francis, Glenn Wool and Craig 
Campbell.

Thursday 26/07
 
Edinburgh Preview Show
Just The Tonic
£6 / £8, 6:45pm
Paul Foot and Wes Zaharuk.
 

Saturday 28/07
 
Edinburgh Previews
Lakeside Arts Centre
8pm
Alan Francis and Luke Benson.

art and comedy listings... for more: leftlion.co.uk/listings

WHEEE! WILL, WHEEE! WILL, ROCK YOU
Icelandic sheep, Canadian puppets and a five-minute private show at Lakeside this summer

Founded in 2005, Wheee! - Lakeside’s International Children’s 
Theatre and Dance Festival – is now a firm and massively 
welcome fixture on the local calendar, and this year’s go-
around promises to be extra-special.  
 
It’s actually Lakeside’s 10th anniversary, and seeing as former 
LL interview subjects Architects Of Air are celebrating their 
20th year of existence, the two have come together to create 
Exxopolis, a brand-new luminarium. If you’ve not experienced 
one of their creations – described by a LeftLion staffer as “like 
being trapped in a massive kaleidoscope” – you’ve not lived, 
and this one sounds better than ever. There’s even going to 
be a choir performing a piece composed by Lakeside’s Alex 
Patterson, which will lend the place a special eeriness for one night only. 

The ‘International’ part of the title is fulfilled by five companies from all over the world who will be in attendance. 
Spanish dance and theatre company Aracaladanza will perform Nubes (Clouds) - a brilliantly funny and entertaining 
performance suitable for children aged four and above. Canadian company Bunk Puppets will perform Swamp Juice 
- fiendishly clever shadow puppetry with a 3D finale. Scottish company Catherine Wheels will be bringing their 
show White, suitable for age two to four year olds, closely followed by Italy’s TPO Company and their interactive 
show Kindur (Icelandic for sheep).

Even the really little nippers are catered for here; London’s Gobbledegook bring their show Planet of the Beetlebuns 
to town, which is perfect for those aged 18 months to 4 years. They provide motion capture cameras that project 
images onto the floor. You provide excitable kids who trigger said images in real time. Possibly the strangest show 
of the lot - The Incredible Book Eating Boy, from Bootworks Theatre – is a five-minute show in a booth that has 
room for only one adult and one child on their knee and is a concentrated blast of puppetry, music and projection. If 
you’ve got a kid – or know someone who wouldn’t mind you borrowing theirs for an afto – this is the perfect way to 
introduce them to theatre. 
 
Wheee!, the Lakeside’s International Children’s Theatre and Dance Festival, 2 – 10 June, Lakeside Arts Centre, 
University Park, NG7 2RD

lakesidearts.org.uk
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PRICKLEd HERRIng
Glee’s summer line-up: stonk-on-ly good

Richard Herring is undoubtedly one of the hardest working 
comics in the country. Having just put What Is Love, Anyway? 
to bed, he’s now set about preparing for his 25th anniversary 
Edinburgh Fringe with an update of the hit show that exposes 
the truth about the old porridge gun. Talking Cock: The Second 
Coming, a riposte to The Vagina Monologues, has already 
caused controversy before Herring - the long-time Stewart Lee 
collaborator - has even set foot on stage, with the Edinburgh 
Festival Fringe Society taking the arbitrary decision to censor the 
work ‘cock’ in their brochure, leading to storm of furious protest. Free from asterisks for now, don’t miss a golden 
chance to see Herring previewing his new show at Glee Club Nottingham on Thursday 5 July, alongside his wife 
and fellow comic Catie Wilkins, who obviously doesn’t mind her husband going on about his nob to total strangers. 
Very open relationship, that.
 
Another welcome return to The Glee Club comes in the shape of Lau, modern folk music’s most innovative band, 
on Friday 9 November. Anyone who saw their previous appearance in Nottingham will testify that this trio are 
quite simply brilliant musicians, thrilling performers and free-thinking visionaries. New album Race The Loser 
(out on Reveal Records, October 1st) was recorded with American producer Tucker Martine (Sufjan Stevens, The 
Decemberists, R.E.M., Laura Veirs) and pushes Lau’s complex yet accessible sound even further to the outer reaches 
of folk music, whilst retaining all the strengths of the original acoustic trio.
 
Other upcoming highlights in The Glee’s music programme include hotly-tipped UK Americana outfit ahab (Sun 
7 Oct) and the world’s premier ambassadors of hot jazz and western swing, Hot Club of Cowtown (Tue 13 Nov). 
Tickets for the above shows, as well as full comedy & music listings, are available by hitting up their website as 
soon as humanly possible. 
 
Glee, British Waterways Building, Castle Wharf, Canal Street, NG1 7EH

glee.co.uk/nottingham

Nubes (Clouds) by Aracaladanza

For even more conclusive and 
detailed listings:
leftlion.co.uk/listings.

Get your event in this 
magazine and on our website: 
leftlion.co.uk/add.
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The Afterdark Movement
A premium grimetime outfit who would undoubtedly slot in 
comfortably on the Splendour Main Stage alongside Dizzee 
Rascal. Semi-finalists two years running in FSN, these guys have 
the experience and musical weaponry to blow away the Rock 
City crowd, with a very nice line in nostalgic rap that’s fresher 
than Greggs at opening time and grimier than the Stealth floor 
after Detonate. Trading in politically angry lyrics, they are raging 
against the machine like good ‘uns - but swap the power chords 
and Morello solos for lightspeed rhymes courtesy of Bru-C: “You 
ask me why the pain don’t stop, taxes rise and wages drop, 
they just took our rights and binned’em, welcome to the United 
Kingdom.” Throw a full live band and powerful female backing 
vocals into the mix alongside lyrical genius about hip-hop, Lego 
and Forest, and we are winning. What odds can we get on a 
sneaky guest appearance from a Mr D. Rascal?

facebook.com/theafterdarkmovement

The Species
This four-piece indie rock monster stormed through the semi-
finals in Market Square with a justified confidence. What do 
they sound like? Well, imagine the Arctic Monkeys if Alex 
Turner had his mind possessed by a herd of demons - yes, 
that’s the proper collective noun for demons: we checked - 
with vocals reminiscent of that bloke from the Editors, and a 
playful - yet somehow cold and dark - bass twang. They are 
musical scientists; and we are their helpless guinea pigs, with 
every chord, riff or solo like an injection of excitement into our 
bloodstream. This species is anything but endangered; in fact 
they are likely to thrive under the spotlights of the Rock City 
main stage. Get your moshing shoes on because we predict a 
riot - and not a pansy Kaiser Chiefs one either.

myspace.com/thespeciesuk

Crash Jacket
These stadium rockers in-waiting - formerly known as Tribal 
Suns - are guaranteed to have Rock City shaking to the 
foundations with their marriage of pulsing rock and dancier 
elements. Alongside vocals that sound like the bastard love-
child of Bobby Gillespie and Tom Meighan, but still end up 
uniquely their own. Chuck into the equation crashing drums 
more aggressive than a coked-up Rottweiler, and your mind will 
be well and truly boggled. This is montage music; the heavily 
epic, drenched-in-emotion-and-nostalgia stuff that makes us 
want to slow-motion run everywhere when it pops up on the 
iPod. Nottingham’s answer to U2? Maybe. Minus the twonk in 
sunglasses at the front, in any case. 

facebook.com/crashjacket

Joe Danks
This folkster extraordinaire peels off tunes that flirt with poppy 
indie vibes and which are happier than a student who’s just 
finished their last exam. The secret to his feel-good tunes and 
unwavering optimism? He plays drums for hardcore punk band 
Carcass Fit For Hounds, and has explained that this is where 
all his angst goes. We love his tune All That I Need; it’s so laid-
back that if you stare at the word ‘chilled’ for long enough, you’ll 
immediately hear Mr Danks singing in your head. Fighting off 
over fifty other bands and artists to make it to the final, the 
man isn’t folking about - and with his faithful army of ‘Dankers’ 
multiplying faster than bunnies on Viagra and echoing back 
every lyric, his appearance at 8 Talbot Street could be a spine-
tingling set. Joe has promised us he has a few treats up his 
sleeve; fingers crossed it’s his mam on violin again…

facebook.com/joedanks

In The North Wood
Chirpy folkmongers who will transform Rock City into the 
world’s most rock n’ roll barn dance. ITNW play English 
gentleman-styled indie/ folk with a hint of hillbilly Deep South 
banjo about them. Debut EP Southern Ground is more comforting 
than a Cup-A-Soup, a bubble bath and a hug from your mother 
(no - not all at the same time, you perverts). Rousing harmonies 
and epic choruses are all fine and dandy but does it have a 
banjo solo, I hear you cry? Yes it bloody does. Flat caps, tweed 
blazers and waistcoats galore - squint your eyes and you are 
watching Mumford and Sons, except their songs don’t make us 
sob. Elbowing their way into the semi-finals through the love-
spreading route - the equivalent to the Fair Play Award, for all 
you footy fans out there - can these guys wow the judges and 
crowd enough to make it to Splendour?

facebook.com/inthenorthwood

Tom Wardle
This prodigal – or, if you will, Modigal - son will be rolling back 
the years with his sixties styled swoon pop that’s heavily 
influenced by The Beatles. Only the second solo act to make it 
through to the final is an achievement in itself, but knowing Mr 
Wardle he won’t just be satisfied with that. Especially for Rock 
City, Tom will be performing with a live band and has hinted 
he has big plans for FSN. Dressed sharper than a machete, but 
a lot less dangerous, Tom’s calibre of songwriting ability is 
inspirational. Check out the loved up glory song Pink Lillies and 
the bouncy Weller-ish All I Need. Feel good tunes for a feel good 
gig - missing it will be a criminal offence to your soul.

tomwardle.tumblr.com

THE NUSIC BOX
It’s that time of year when Rock City flings its doors open for The Future Sound 
of Nottingham, where six local acts battle for the honour of opening up the main 
stage at Splendour. Surveying this year’s runners and riders: Tom Hadfield

Chip over to leftlion.co.uk for 
Nusic’s fortnightly podcasts, 
and head over to nusic.org 

for the complete NottsMusic 
experience

Future Sound of Nottingham Final, Sunday June 17, Rock City, 8 Talbot Street, NG1 5GG. Free entry, doors 6pm.

CUrrENTly ON HEavy rOTaTION 
IN THE NUSIC OffICE...
Indiana - Blind As I Am 
Kagoule - Monarchy
2Tone and Razor - Peaceful Journey 
Natalie Duncan - Sky Is Falling
Benji Smedz - Zeke
Rosanna Smith O'Brien - You Let Me Down 
Karizma - Few More Bars
Frazer Lowrie - Words of a Coward
Swimming - I Do (Come True) 
Royal Gala - Gentlemen
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Rather listen to the tunes on this page than read about 
‘em? Better wrap your tabs round Sound Of The Lion, our 
dedicated music podcast, available at leftlion.co.uk/sotl 
If you want your own tunes reviewed and you’re from 
Notts, hit up leftlion.co.uk/sendusmusic

Baby Godzilla
Oche 
LP (I’m Not From London)

There are some itches that only a fusion 
of punk, hard rock and sea shanties can 
scratch. Luckily, that’s exactly what Baby 
Godzilla are offering. First track At The 
Oche sees the band work up a good thrash, with Power Boat 
Disaster offering more of the same before it suddenly breaks 
into what can only be described as a shanty. Gloriously, it 
works. Thotty offers a classical interlude before the band get 
their rock back on. These guys make a hell of a noise alright, 
but there’s subtlety and humour here too, and no amount of 
call-and-answer screaming can hide the tune at the heart of 
Braille For An Axeman. Three Legged Race.lst ends with a quick 
reprise of the Smells Like Teen Spirit riff, and there’s a crazy 
intensity to this headrush of album that Cobain himself would 
surely have loved. Tim Sorrell

babygodzilla.bandcamp.com

Ghosts Wear Clothes
Threads
LP (Cedar Portfolio)

With streams of delayed guitar, essays for 
song titles and an average track-length 
of eight minutes, GWC’s debut album 
definitely borrows components from the 
post-rock factory. However, Threads is more about ambience 
and open spaces than tremolo-picked astronomy anthems; 
haunted atmospheric production and fragile piano melodies 
create a soundtrack to decaying industry and twisted-metal 
sadness. Every Cloud creates a rainy day calm with tinkering 
glockenspiels and quiet oscillations, while Stay Indoors and 
Watch the Buildings Burn has an almost gothic edge. The 
pace then ups to more familiar post-rock territory, but never 
fails to give space to timid piano pieces and finely crafted 
ambience, most strikingly demonstrated during the fourteen-
minute epic, Zealous. The pumped dnb-beat finale would make 
65DaysofStatic proud. In all, an eerie command of atmosphere, 
which excels most between its full-throttle moments. Niall Hill

 ghosts-wear-clothes.bandcamp.com

Tim McDonald
The Bandit, the Rebel and The Man in the 
Crowd
LP (Self Release)

From the unabashed romance of opener 
China Waltz67, this debut recalls Ed 
Harcourt, Rufus Wainwright at his least 
grating and, surprisingly, Radiohead. Bedroom noodling of 
this ilk can often  lead to singer-songwriter sameyness - an 
issue that McDonald largely sidesteps by demonstrating the 
breadth of his musical palette.  Like Harcourt, the highlights 
come when he pushes the sonic envelope, as he does in The 
Drop (which, replete with jittery drumbeats, sounds like Thom 
Yorke on a good day) and Tooth and Claw. Production and 
musicianship is polished throughout, but it would be nice if 
McDonald occasionally showed some grit; even singing about 
economic worries on Pay For Your Dignity – a subject people 
usually get wound up about – he errs on the smooth side.  
And the album’s most balls-out rock track Fall of Rome would 
have benefited from vocals to match. Nevertheless, this is an 
accomplished work. Jon Duckworth

facebook.com/timmcdonalduk

Timothy J Simpson and the 
Monstrous Dead
You’ll Be Alright In Florida
LP (Concentration City Records)

The second self-recorded and produced 
album is a triumph of heartbreakingly 
beautiful lyrics and delicate melodies, upon 
which the artist places his outright disdain and bewilderment 
of 21st century life.  Described on his website as ‘lyrical and 
leftfield’, Simpson’s vocals are both melodic and gravelly. 
The electronic elements of Groby Road and Two Viewpoints 
of the Working week, combined with Simpson’s rich musical 
influences and performing history, add depth to what could 
be seen as just another singer-songwriter release. If you’ve 
already seen him live, you already know that he is an enigmatic 
and magnetic performer; the production on this record 
demonstrates this to the fullest, making it a joy to listen to. 
Amy Helliwell

timothyjsimpson.com

Cantaloupe
Teapot
EP (Hello Thor)

Representing three-fifths of the late 
lamented Souvaris, Cantaloupe retain 
elements of their parent band’s approach 
whilst forging a distinctive new path of 
their own. The four instrumental tracks on this debut release 
are shorter, brighter, snappier propositions, with John Simson’s 
retro-futuristic synths brought to the fore. Opening track Teapot 
and closing track Horse are relatively straight-up, four-to-
the-floor affairs, with a sunny, bubbling, Krautrock-like, early 
Stereolab feel; you could almost imagine them soundtracking 
an optimistic promotional film for an early-seventies shopping 
precinct. The music dips into more reflective waters on Hubbub 
and Scuttle, which re-introduce the players’ fondness for tricky 
time signatures, and their knack for making them seem like 
the most natural thing in the world. There aren’t many bands 
who would introduce a track as their ‘disco number’ at a gig, 
and then proceed to play it in 10:4 time – and for that alone, 
Cantaloupe should be cherished. Mike Atkinson

cantaloupe.bandcamp.com

Hot Japanese Girl
Bear Shark Laser Tiger Fight
LP (I’m Not From London)

There are some bands where a certain 
discretion with Google is essential. NSFW 
name apart, Hot Japanese Girl are the 
kind of band to make you sit up and pay 
attention as they climb out of the speakers and into your head. 
They describe themselves as a party band, but listen to this 
EP and it’s quickly clear that there’s much more going on here 
than just big riffs and a catchy chorus. Sure, the songs bounce 
along nicely enough, but there’s a metallic enough undertone 
to lift them out of the ordinary. Conman has more than a touch 
of punky anarchy; Feed the Bird starts quietly enough but 
soon explodes into Hash Pipe-era Weezer; Frankie is what The 
Strokes might have sounded like if they’d really meant it; Not 
Green closes a set lasting less than ten minutes, leaving this 
crowd gasping for more. Exhilarating. Tim Sorrell

hotjapanesegirl.bandcamp.com

Navajo Youth
Heavy Heart
EP (Self Release)

Having burst onto the scene in 2011 with 
his excellent debut release The Realist’s 
Enchantment with the Affectations of 
Affection, Navajo Youth is back with 
an assured and confident second EP. While The Realist’s 
Enchantment… showcased the artist’s knack for a catchy 
melody, Heavy Heart is a more mature record with less disco 
stylings and more soaring, anthemic choruses. The quality of 
songwriting here is superb; the brilliant Light’s Don’t Shine and 
The Tallest Tree are prime examples of how to make a great 
pop record. Heartbreaker is the red herring here; sounding like 
every record made in 1983, it sounds like an outtake from an 
ABC or Kajagoogoo album which sounds a touch like a pastiche 
rather than a tribute. Overall, a terrific record from a very 
promising young artist. This is how modern pop music should 
sound. Nick Parkhouse

navajoyouth.bandcamp.com

Spaceships are Cool
We Were Here
LP (Self Release)

The self-proclaimed peddlers of ‘sci-fi 
sunshine pop & retro folktronica’ certainly 
earn that tag on the luminous title track: 
a bouncy homage to lazy days and idle 
musings about the life’s bigger picture. This is an album more 
clearly indebted to its influences than most, with the likes 
of The Flaming Lips, early Beck, Stereolab and even hints of 
L’Homme à Tête de Chou-era Gainsbourg woven into the Casio 
riffs and dynamic sensibilities of tracks like Season Follows 
Season and Below 29. The group are possibly at their most 
attractive on the instrumentals that pepper the album, such as 
opener April Blossom’s spacey, Air-like synths. North Atlantic 
Lights shows a gentler side of the band – one still informed 
by the candid innocence and lack of pretence that make 
Spaceships are Cool a most likable bunch, and this a most 
likeable album. Tom Quickfall

spaceshipsarecool.com

Thee Eviltones
In The Shadow of the Beast
LP (Dead By Mono Records)

They’ve re-jigged their name and re-
shuffled their line-up, so this album acts 
as something of a re-boot. The changes 
have done them a world of good; they’ve 
always been an energetic and absorbing live act, but now they 
sound resolutely invigorated on this, their debut LP. Things 
start off a little slow at first, with a spoken word intro and a 
flamenco-scented instrumental; but as soon as the introductory 
Thee Eviltones kicks-in, you know exactly where you stand – 
in the middle of a modern day garage rock-stomper that will 
make your hips a-wiggle and your bones a-rattle until you are 
nothing more than a wobbling pile of jelly on the floor. The 
fifties B-Movie monster obsessions are present and correct in 
the lyrics, whilst the music, stripped of any and all fat, explodes 
like dynamite. Paul Klotschkow

theeeviltones.co.uk

Will Jeffery
The Dead Butterflies
EP (Farmyard Records)

This new release - perhaps the best 
example yet of Jeffery’s range as a writer 
and performer – kicks off with Back from 
the Dead, a modern-day murder ballad 
delivered with a sufficiently regretful tone that pays homage 
to the menacing characters found in songs by Lee Hazlewood 
or Nick Cave. Backing band, The Wild Gentry, add a jaunty 
arrangement to Dirty Ground and wisps of backing vocals 
on Dancehall, but it’s the stripped-back performances on 
the shanty-like Dorothy Jean or the title track’s devastating 
vignette that most impress. Jeffery’s voice is somehow both 
delicate and gruff; understated but with an ever-present 
note of weariness. Even the short space of time between this 
and 2010’s The Day Off seem to have aged the singer’s tone, 
darkening his outlook still further from the surrendered spirit of 
tracks like Heavy Hearted Man. Tom Quickfall

willjeffery.bandcamp.com

The Petebox
Future Loops
LP (Light River Records)

Although he first made his name as a 
beatboxer, the term scarcely begins to 
describe the full range of Pete Sampson’s 
capabilities. Making good on the promise 
of last year’s YouTube cover of The Pixies’ Where Is My Mind 
(which has already notched up over two million views), 
Pete has expanded the concept for his debut album. Just as 
before, all the tracks are performed entirely live, and each is 
accompanied by a performance video, giving viewers a glimpse 
of how the music is stitched together. Looping and layering his 
vocals and guitar, Sampson builds these richly detailed tracks 
from scratch, turning himself into a one-man band. Stylistically, 
we’re leaning into indie-rock territory rather than hip-hop, as 
evidenced by covers of MGMT (Kids) and Nirvana (Lithium) 
– but the scope is broad enough to encompass the drum and 
bass of Fugue In DnB Minor, the brassy blues of V.O.D.K.A. - 
both original compositions - and even a Beach Boys track. Mike 
Atkinson

thepetebox.com

Yunioshi
Reykjavik
EP (Self Release)

Too many bands take themselves too 
seriously. That’s why it’s always such 
a pleasure to experience cake-loving 
grooveaholics Yunioshi - they’re bags of 
fun in a world gone to pot. Their new EP is no exception; it’s 
chock-full of videogame charm. Worms is a smooth cosmic 
trip on a rocket fuelled by funk, like if Beck recorded a track in 
space with his phaser set to FUN. “There’s not a problem that 
our bodies can’t solve” harps Rob Yunioshi on Bodies – and 
how! With electro-hooks this infectious, all you can do is let 
loose and let your limbs do the talking. Invisible turns things 
back up to eleven, like Daft Punk battling a big-bastard robot, 
before Gameover ends this flawless EP like a scuzzy Nintendo 
nightmare. There are some two-bit bands around these days, 
but Yunioshi are 8-bit all the way. Here’s one boss that can’t be 
beat. 
Andrew Trendell

yunioshi.bandcamp.com



Write Lion
We’re delighted at the recent announcement by Nottinghamshire County Council that none of 
their sixty libraries are to be converted into Tesco Express’, and that an additional £20m will 
provide a much-needed make-over for their older buildings. Now go and get some books out - 
preferably the ones below…  

Zoo City
Lauren Beukes
Angry Robot, £7.99

Zinki December lives in a run-down area of 
Johannesburg which has become a ghetto 
for the Animalled - people intrinsically 
linked with an animal that has shamanic 
connotations. We learn that the affliction can 
be traced back to a plague in the 1980s, but 
why or how it has come to manifest itself is 
never made explicit. Zinki has a sloth, perhaps representing her 
lack of moral self-control after drug addiction and a stint inside 
prison. But as the Animalled have all killed someone, perhaps 
their creatures represent the spirits of the dead? Or should we 
believe the “Toxic reincarnation theory” which states toxins 
in the environment have disrupted the spiritual realm? This 
is a hard-boiled cyperpunk delight with a real sense of place. 
Close your eyes and imagine stepping into this bar: “twenties 
decadence meets electro glam. Great Gatsby by way of Lady 
Gaga, in shades of white and silver.” James Walker
 
 

Embedded
Dan Abnett
Angry Robot, £7.99

On a colony so dull it hasn’t yet chosen a 
name, the Cold War could finally be hotting 
up. A cynical journalist with a gammy hip is 
offered the opportunity to secretly piggy-back 
the mind of a soldier bound for the heart of 
what the authorities insist is nothing to be 
alarmed about. Everything the soldier sees, 
grizzled hack Lex Falk will also see. Of course, it goes pear-
shaped almost instantly, and Falk, his host, and the supporting 
cast of fist-bumping soldiers soon find themselves up to their 
eyeballs in bullets, lasers and a blizzard of cool sounding names 
for futuristic weaponry. Many a 1090 MSGL Rand Dynamik 
grenade launcher makes an appearance, but Abnett also knows 
how to put meat on the bones of his characters and keep a 
breathless pace. If you always wanted to see more of the colonial 
marines from Aliens, you’ll love this. Robin Lewis
 

Empire State
Adam Christopher
Angry Robot, £7.99
 
The book starts out in the classic pulp fiction 
landscape of mobsters, private dicks and 
gin-joints in prohibition-era New York; then 
throws rocket-powered feuding superheroes 
into the mix.  And that’s just for starters - it’s 
not long before we’ve got a casebook stuffed 
full of double dealings, gasmasked agents 
and hidden agendas. Its labyrinthine plot takes effort to follow, 
but fans of classic gangster B-movies will recognise and enjoy 
the period references and dialogue, and Empire State’s engaging 
premise of noir-SF and wartime paranoia will hold a genre fan 
throughout. From its classic art deco style cover onwards, Adam 
Christopher’s debut novel is another great example of the diverse 
work coming out of the Nottingham imprint. It’s also their first 
Worldbuilder project, where fans can explore and contribute to 
the Empire State mythos beyond the page. I’d tell ya more, but I’d 
have ta rub ya out foist… Andrew Kells
 

angryrobotbooks.com

Angry Robot Books launched in July 2009, publishing modern adult science fiction, fantasy and everything inbetween. To 
celebrate their third birthday we decided to review three of their books.   

The Whispers of Nemesis
Anne Zouroudi
Bloomsbury, £7.99

Congratulations to this Derbyshire-based 
author for making it onto the shortlist 
for the second year on the trot. We join 
her much-loved Greek detective Hermes 
Diaktoros – known as The Fat Man - for his 
fifth adventure, this time in the snow filled 
mountains of Vrisi where two dead bodies 
create much gossip among the locals. We have witchcraft, 
superstition, hubris and Homer thrown in to the equation but the 
real mystery, as always, lies with her enigmatic, complex lead 
character. Zourodi has been nominated because she instantly 
transports you into the landscape of Northern Greece, so much so 
it’s like the words were written in honey. James Walker   

bloomsbury.com
 
 

The Truth About Celia Frost
Paula Rawsthorne
Usborne, £6.99

This novel combines a taut thriller with a 
teenager’s painful journey to independence. 
The characters are appealing and the 
rundown estate where the action takes 
place is a chilling sketch of modern Britain. 
Fourteen-year-old Celia suffers from a rare 
blood disorder; the slightest cut could prove 
fatal. Then a knife attack turns her life upside-down. Her mother, 
motivated by a dark secret, forces them to go on the run. A 
private detective, meanwhile, is hired to find them. Can Celia 
solve the mystery of her past and escape danger? This book has 
concise prose, page-turning suspense and an eye for the human 
condition.  Ian Douglas

usborne.com
 
 

The Misadventures of Winnie 
the Witch

Laura Owen
OUP, £10.99
This picture book of eight Winnie stories 
deservedly takes its place alongside the adult 
fiction and poetry on the list. Delving inside 
the bright covers it is easy to see why. The 
lively, characterful pictures, complemented 
by equally frenetic and hilarious text, are 
in gloriously stimulating colour. New details are there to be 
discovered with every reading. Winnie’s antics will encourage 
children to read. The stories are also such a delight that parents, 
who play such an important role in nurturing literacy, will be 
keen to read along with them. This has to be a recipe for success. 
Go Winnie! Elaine Aldred

ukcatalogue.oup.com
 
 

The winner of this year’s East Midlands Books Award will be announced just as we go to press, so here’s a quick roundup of 
who’s in with a chance. Fingers crossed for Notts-based authors Paula Rawsthorne and Greg Woods.

Pao
Kerry Young
Bloomsbury, £11.99  

Murder, corruption, blackmail, and kidnap 
are just some of the themes addressed in 
this pacy gangland thriller set in Kingston’s 
Chinatown. The ‘Tony Soprano’ role here 
goes to Zhang, invited to Jamaica by Chinese 
elders in 1912, and fired up by his anti-
imperialist hatred of British rule during the 
opium wars. In 1938, fourteen-year-old Pao arrives and is quickly 
groomed to take over the gambling and protection rackets but 
this is compromised when he falls for Gloria, a brothel madam 
who faces daily battles of her own on account of her gender, 
ethnicity and ‘profession’ acting as a trenchant, and much 
needed, moral yardstick within this volatile landscape. James 
Walker        

bloomsbury.com
 

 

An Ordinary Dog
Gregory Woods
Carcanet, £9.95

Woods is Professor of Gay and Lesbian 
Studies at Nottingham Trent University 
and has been described as “the finest gay 
poet in the United Kingdom”. He explores 
many themes through his writing of the gay 
experience, deftly manipulating complex 
poetic forms along with our expectations. An Ordinary Dog is 
both philosophical and unflinchingly erotic in places, challenging 
intolerance with sharp humour and intelligence. What’s most 
enjoyable about Woods’ writing is his ability to convey intense 
and unexpected images and phrases that linger in the mind, 
his judicious caress of the English language.  It’s high time this 
talented poet receives the recognition he deserves. Aly Stoneman

carcanet.co.uk
 

 

Ours Are The Streets
Sunjeev Sahota
Picador, £7.99

This impressive debut from an author who 
didn’t read his first novel until he was 
eighteen (Midnight’s Children), is a timely 
and humane take on a fraught subject: the 
‘radicalisation’ of a young British Muslim. 
Written as a series of letters addressed to his 
wife and baby daughter, the novel charts Imtiaz Raina’s struggle 
for identity in the wake of his father’s death, that soon becomes 
a descent into madness which could cost him everything. Sahota 
conjures up the streets of Sheffield and Afghanistan with equal 
authenticity, and displays a keen understanding of human nature 
which makes Imtiaz’s inner journey believable and compelling. 
What emerges is part travelogue, part romance and part 
psychological horror story. Elizabeth Matter

picador.com

Summer is upon us, so WriteLion will be off in search of some 
Yurt action. Our first stop will be the No Direction Home 
Festival (8-10 June) to see what Jon Ronson’s got to say for 
himsen. Lowdham Book Festival dominates the whole of June; 
our pick of the bunch is the opportunity to heckle Jon McGregor 
for being only Britain’s second-best short story writer and to see 
if slebs like Ben Fogle can actually write. If you don’t know what 
Lowdham Book Festival is, then we’re guessing you probably 
don’t even know that Southwell will be hosting its annual 
Library Poetry Festival (5-8 July) - with the likes of Wendy Cope 
- too.
We’re hopping on the tram to Hucknall Book Day on 2 June to 
see if John Baird, Gloria Morgan or Nick Thorn can convince us 
the place has more to offer than just a wicked flea market. We’ll 
be cocking a tab to Shake the Dust at the Nottingham Playhouse 

on 9 June for the East Midlands final, then go climbing in 
Creswell Craggs on14 June with hairy poet Mark Goodwin. 
If we’ve got £48 spare we’ll be enrolling on Victoria Oldham’s 
Editing Your Prose course - just so we can spend six weeks 
in her lovely company. You can thank the Nottingham Writers’ 
Studio for that one. Pewter Press will be at Waterstones on 23 
June celebrating Terri Armstrong’s debut Standing Water. And 
they’re back again on 10 July with Frances Thimann and Heather 
Shaw.
 
(At this point, WriteLion would like to apologise to Frances if she 
took Ambridge at Katie Half-Price referring to her work as ‘biddy 
lit’. It was meant in the best possible taste. We think you’re a 
smashing writer. It’s just our Katie is a right handful) 
 

The date for the next Poetry Café at the Flying Goose has moved 
from 5 June to the 14 June, just to keep the Beeston literati on 
their toes. For the Forest Fields massive it’s got to be Speech 
Therapy at Bar Deux. Mark Niel (28 June) is followed by Melinda 
Deathgoth (26 July). Both feature the delightful Raffle of Rammel 
as well as the opportunity to be snarled and spat at by the 
irrepressible John Marriott. We want his cubs. 
 
But how can we enjoy these festivities in the knowledge that 
Éireann Lorsung is heading off to Belgium? In her five years she 
has transformed the local poetry scene. We’re not talking about 
the publishing house, journal, festivals and quality poetry nights. 
We mean those home-made cakes. Poetry readings will never 
be the same again. All together now: “She’s made of sugar and 
spice and all things nice with a surname that sounds like a posh 
tea.” Goodbye, duck.

Your round-up of what’s wordy and worthy this summer
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illustration: Steve Larder

Possibilities
Gregory Woods
 
He pocketed the letter knife
after opening the letter.
No more than a sentence and a half
sufficed to send him down to the stables
for his car.

You know the rest. Who doesn’t?
His purpose was clear,
even as he stopped for fuel
to take him as far as he needed to go.

The cashier when they asked her
said:
he had a look in his eye,
know what I mean?

 
Dispossessed of everything but such a look
and a knife with a tortoiseshell handle
a man can still demand of life
and be granted with a shrug
the most extravagant, unlikely possibilities.

A mere sentence and a half
can deliver him his destiny.
 
 

Control
Susan Smith
 
No talking
No hawking
No chalking
No walking on the grass – it’s not there to be enjoyed
 
No stalling
No bawling
No trawling
No falling on your ass
 
No wriggling
No giggling
No fiddling
No piddling – you should have gone before you left home
 
No boozing
No choosing
No refusing
No losing the plot – again
 
No firing
No tiring
No inspiring
No rewiring – this can only be done by a qualified electrician
 
No eating
No bleating
No defeating
No treating yourself to another hobnob – it’ll go straight to 
your hips

No fighting
No delighting
No slighting
No re-writing history – the truth will out
 
No frying
No sighing
No spying
No buying more shoes – your name isn’t Imelda
 
No presenting
No preventing
No cementing
No inventing the wheel – it’s been done already
 
No lending
No spending
No defending
No descending into chaos – you’ve been there before
 
No erasing
No re-phrasing
No star-gazing
No double glazing – got it already, thanks
 
No parrying
No tarrying
No harrying
No marrying – it’ll never work out
 

Time Wasters
Rebel Rhymes
 
Time wasters reside in the cash machine queue
They're not hard to spot
Cos' they're just before you.
 
Out on our roads they're always around
Driving Rover 400's
In Beige, Gold or Brown.
 
At take-away drive thru's, Londis or Spar
Just look for the long queues
& their kind won't be far.
 
So please timewasters, stop wasting my time
Or be ridiculed once more
With a similar rhyme.

Charity
Frank McMahon
 
They stopped me in the street.
After about twenty words I could not say no,
(although half of me wanted to go)
Doing so would be like letting
A young child drown or fall down a cliff.
 
They were zealous in their mission.
How much would they take in commission?
I resolved in future to walk on fast.

No pleasing
No teasing
No wheezing
No sneezing – keep your germs to yourself
 
No stoking
No poking
No croaking
No soaking up the guilt – you can’t spend your life regretting
 
No dining
No shining
No whining
No pining – the sixties are not coming back. Get over it
 
No trying
No prying
No frying
No crying over spilt milk. The cat will lick it up
 
No training
No gaining
No complaining
No reigning – it’s not your turn yet
 
No diving
No thriving
No surviving
No jiving on the dance floor – I’ll say no more
 
No styling
No filing
No trialling
No dialling – we are experiencing a high volume of calls at the moment.                          
                           Your call is important to us. Please continue to hold.
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As LeftLion went to press, we received the following message, written on the back of a ripped-up pack of Cushelle 
and slid under the door;

Aurora
A new star on Stoney Street

Bringing a warm glow to the heart of The Lace Market, Aurora 
is a new restaurant serving modern British cuisine in relaxed 
surroundings. A three-course dinner for £15.95 sounds a 
tempting prospect, and the fact that owner/chef Craig Thomas 
resembles Russell Crowe, worked alongside Marco Pierre White, 
and owns the tagline “I turned down Gordon Ramsay twice!’ can 
only add to the attraction.

Aurora is situated in a basement venue on Plumptre Street, near 
St Mary’s church, and has been beautifully re-decorated in a blue 
palette, softening exposed brick walls and floors and unfussy 
bare wooden tables with a dash of topiary, shimmering curtains, 
comfortable chairs and a scattering of fluffy cushions and deep-
pile rugs. High windows provide good natural light and offer the 
voyeuristic diner a chance to admire the footwear – and ankles – 
of gentlemen and ladies passing on the street above.

The menu offers a balance of vegetarian, meat and fish options 
with an emphasis on using locally and ethically sourced 
ingredients and is simple to navigate, with four options for each 
course and a range of side dishes listed under To Start, To Follow, 
To Accompany and To Finish, along with a Specials Board.

We ordered drinks from an extensive list – raspberry Kopperberg 
(£3.50) and a medium glass of Los Viols sauvignon blanc (£4.50) 
and To Start, I opted for the duo of smoked and seared duck 
breast, fig, lentil and raspberry vinegar dressing, while my 
vegetarian companion chose the grilled goats cheese crostini, 
beetroot puree, walnut, and honey and balsamic dressed salad, 
attractively presented on simple white tableware with black 
napkins. My duck was perfectly rosy-pink and tender – but my 
attempts to sample my companion’s crostini were rebuffed: a 
compliment to the chef.

‘To Follow’ I went for the thyme roasted chicken breast, wild 
mushroom risotto, parsley and truffle oil dressing and added a 
dressed mixed leaf side salad (an additional £2.25), combining 
succulent roasted chicken perfumed with aromatic thyme with 
creamy pungent risotto. My companion ordered aubergine 
croquettes and baked polenta, vine tomato and basil sauce with 
lemon scented courgette salad. Discs of aubergine lightly fried 
in breadcrumbs melted in the mouth, perfectly complimented by 
the fresh zesty flavour of the accompanying salad and creamy 
yellow polenta.

A two-course dinner will set you back £13.50 but with fresh red 
berry Eton mess and pistachio crème brulee with caramelized 
banana on the menu we decided to go for the full hit at £15.95 
and were glad that we did: the Eton mess was delightful but 
the crème brulee (with a stroke of genius little saucer of mango 
puree) stole the show. We finished with coffee (£2.70) and 
espresso (£2.50).

Serving reasonably priced food of outstanding quality, with 
an express lunch menu at £9.95 to tempt in the office workers, 
Aurora is a goddess of restaurants – as well as the dawn! – so go 
and pay her homage. Aly Stoneman

47 Stoney Street, Nottingham, NG1 1LX

The Secret Kitchen
We’d tell you how ace it is, but we’d have to kill you

Sneinton, home to a windmill and a dragon – and now, thanks to 
Marsha Smith, it now has a very unique little nosherie. Ignoring 
the naysayers who didn’t believe a business could thrive off the 
Dale, this community café – based in St. Christopher’s Church 
Hall three days a week – is well worth a visit.

The Secret Kitchen’s business ethos is quite simple: make a big 
pot of food, and once it’s gone, it’s gone. Use locally sourced 
produce from Ecoworks, as well as local residents’ allotments 
and gardens. Make sure everything on the menu is homemade 
and vegetarian, and ensure the portions are healthy so there’s 
no waste, everything’s ethical and it’s all fresh. This does come 
with a downside, though; our first attempt to get stuck into 
their dishes was foiled when we turned up just after 2pm and 
the cupboard was bare. Spinach and ricotta lasagne is quite a 
popular dish, it seems. Attempt two proved to be much more 
fruitful, though, when we arrived at the more respectable time of 
12.30pm. 

I debated whether to stay inside the large, open hall with its 
parquet floor to avoid the midday sun of the heatwave, or to sit 
at one of the large outdoor tables in between the impressively 
grand St. Christopher’s Church and the church hall. As we don’t 
get that much chance to eat al fresco in this country, I parked 
myself outside. The soup of the day (£2.50) was sweet potato, 
coconut and coriander served with some toasted granary bread 
on the side. It smelt divine and was that thick consistency that 
you can only get from homemade soups - sweet and lightly 
spiced enough to tickle but not overpower.

The main course (£3.50) was on the same theme as the starter; 
a chickpea, aubergine and pepper curry with coconut rice, 
coriander salad and homemade raita and pickle. The coconut rice 
wasn’t too sticky and the salad gave away its local roots with 
being so darned fresh. What was an even better accompaniment 
to the meal was the chat with all the locals who were passing 
through to enjoy the sunshine and tasty snap. Quite full, I 
repeated to myself “there’s always room for pudding” as I 
ordered the all-too-tempting raw chocolate cake (£1). Moist, rich 
and delicious, I was surprised to find out it was vegan.

The Secret Kitchen is definitely not your average caff; whilst 
chatting with the owner and a fellow diner I discovered that 
they also hold a monthly social evening open to all ages from 
5-9pm. Children’s films are screened in the side room and there’s 
communal food available from 6pm.  People are encouraged 
to bring board games, musical instruments and any form of 
entertainment they can think of, including BYOB. A brilliant-
sounding environment where you can take the family, or just go 
to hang out and get to know your neighbours.

After one of the most relaxing lunches I’ve had in months, I 
reckon that every community should have their very own Secret 
kitchen. And although I felt a little bit tricked into getting at 
least four of my five a day in one sitting, I left with a smile on my 
face and a spring in my step. Ali Emm

St Christopher’s Church Hall, Trent Road, Sneinton, NG2 4FH

Habesha
This is Wot they want

Jaded foodies, this is a truly different experience; a traditional 
Ethiopian restaurant that was opened this January by Sami 
Yeamer and his wife Maite Hailu, when they realised that the 
closest place to the Midlands that they could find the rather 
particular cuisine of their homeland was London. As we entered, 
it was obvious that was a very tight family concern; we were 
greeted by their eldest child who then immediately skipped off 
to find her mum. Sitting ourselves down, we found the restaurant 
simply decorated with traditional Ethiopian art on the walls and 
tables suited to large groups. 
 
With over thirty dishes on the menu, we were overwhelmed with 
the choices.  Sticking to the lentil sambusas and salad (£2.50) 
for our starters, we were presented with the regional take on 
what is essentially spring rolls and samosas, but with a slightly 
differently spice blend to what you’re used to with the Indian or 
Chinese equivalents.  A light way to start the meal - I also found 
that the lime juice really brought out the crisp flavours of the 
simple salad. 

For mains, I chose the Yebeg Derek Tibs (£8.00), a lamb dish 
where the meat is fried with onion, green pepper and rosemary 
with a side serving of the homemade spiced sauce made from 
red wine, olive oil and traditional Ethiopian spices. The sauce 
had a heat that burst into life in my mouth but didn’t hang 
around to leave a lasting kick.  My partner, one of them there 
vegetarians, ordered the tikil gomen wot (£6.50), a dish of 
roasted cabbage and carrot and potato mixed with onion and 
garlic.  Both dishes came with injera, a flatbread that looks like a 
thick pancake which is a staple of the Ethiopian diet and is used 
to scoop up the food, negating the need for cutlery. The simple 
sounding dishes were spiked with flavour and were deceptively 
filling; neither of us managed to finish what was on our plates. 

We were kept entertained by the two elder children of the 
owners who - although only four and five years-old - were 
incredibly polite and sweet to the point that the eldest child, 
Jasmine, sang our child to sleep in his pram when he got all 
grouchy. They also showed us the service for the traditional 
Ethiopian coffee that is laid out on the floor in the corner of the 
restaurant; if you happen to be down on a Saturday between 
2pm and 4pm then you can see them performing the traditional 
Ethiopian coffee-making ceremony, which is as integral to their 
culture as necking vast amounts of it on a post-Friday night 
come-down is to ours.
 
You may not have considered Ethiopia to be a culinary hub, 
for one reason or another, but Habesha cuts to the chase; this 
is a communal experience that draws deep upon traditional 
techniques creating something that you can’t get anywhere else.

A beautifully friendly restaurant where you find yourself 
immediately at ease when you enter, the food is delicious and 
incredibly affordable.  We are definitely lucky to have such a 
traditional restaurant in Nottingham, and as it’s only a stone’s 
throw from the city centre, there’s no excuse for not getting 
yourself down there to give it a go for yourself. Alison Emm 
 
71-73 Alfreton Road, NG7 3JL

"Alas, it is with great regret that I've had to cancel my LeftLion reviews this 
issue due to a particularly evil slice of shish, forged in the belly of hell itself 
hell by Satan's own gnarled hand, which brazenly struck me down whilst 
visiting that big old London town recently. I have arm-wrestled some of the 
most unhygienic foodstuffs known to man and lived to tell the tale, but this one 

waded right into me with all its Cockney swagger, cleverly side-stepping my 
usual defences. Before I knew it, it was morning, I was in a train lav, both ends 
were open and the world was emptying out of them whilst fellow Nottingham-
bound passengers were forced to listen on. From the ashes a stronger Beane 
Noodler will return. I promise you.”
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Sagittarius (November 23 - December 22)
Although Jupiter is heading towards Mercury this week, it’s nothing that should cause you worry. 
This is just me using a quixotic-sounding horoscope term to make me sound like I know what I’m 
on about. No actual planetary collision will actually take place.

Capricorn (December 23 - January 19)
If you get badly sunburned in this summer heat, you should rub the area gently with pieces 
of sliced cucumber and potato. They contain compounds that cool the burn and help reduce 
swelling. Afterwards you can add mayo and chives to make your barbecue guests a lovely potato 
salad.  

Aquarius (January 20 - February 19)
Not even the most intelligent person can win an argument effectively if they do not have the right 
tools. So make sure you have a crowbar and a chainsaw on hand before you confront that person 
you’ve been disagreeing with,

Pisces (February 20 - March 20)
Some people’s lives are like a movie, but yours is more like a really mundane shopping list. Not 
only will romance, adventure, and thrills refuse to come to you, they will also refuse to come to 
cinemas near you.

Aries (March 21 - April 20)
Venus has entered your sign, which is usually a sign you will fall in love. However, this time he’ll 
stay for a month longer than is comfortable, use all your best toiletries, eat all the food in your 
fridge and never offer to pay for anything.

Taurus (April 21 - May 21)
Many celebrities credit exfoliating with their gorgeous tans. Try gentle scrubbing with a sponge 
and a creamy body scrub before applying sun tan lotion. Afterwards you can serve the residue to 
your barbecue guests as a delicious new take on parmesan cheese. 

Gemini (May 22 - June 22)
Sometimes you have to give in to your bodies demands. You’ve tried everything you can think 
of to lose a few extra pounds. Unfortunately, the truth is that you have all your best ideas while 
eating fry-ups and gargantuan-sized bowls of ice cream.

Cancer (June 23 - July 23)
This week a strapping, sexy figure of authority will enter your life and cause a whole new gamut 
of emotions to rise inside you. But you need to be wary. In the early stages of a relationship, it’s 
better to just let him give you the parking ticket.

Leo (July 24 - August 23)
You’ve built up a profitable business from scratch, celebrated many great occasions, made 
passionate love to many women and even delivered babies. But next week you will finally 
encounter a problem you cannot solve just by using your fists.

Virgo (August 24 - September 23)
If your sunburn itches, then run a cool bath and add several cups of household vinegar to the 
water before you get in. Vinegar contains acetic acid—one of the components of medications such 
as Aspirin. Afterwards you can serve the water to your barbecue guests as a refreshing summer 
beverage. 

Libra (September 24 - October 23)
The stars will give you one hundred pounds if you go over to the lady at the end of the pub talking 
really loudly on her hands-free device and pour a pint of lager over her head. 

Scorpio (October 24 - November 22)
As you always believed, 2012 is going to be your year. But that actually just means you are 
solely responsible for its upkeep and maintenance so that everybody else can fulfil their personal 
ambitions and have a good time. You’d really better get going on that…

A Jubbly

Reason for existence: To cool your mouth down when you can’t afford a Calippo
Cost: £1 (for six)

The Jubilee

Reason for existence: 

To commemorate another ten years of 

the Queen being alive

Cost:  £1,300,000,000

Now 106 years old, this 32-acre zoo in the capital of New Zealand has over 500 animals taken from 
over 100 different species. There’s only one LeftLion sticker there though, thanks to our Screen 
Editor Ali Emm 
 
Want to see more photos like this? Then check out leftlion.co.uk/abroad. Want us to publish 
your holiday snap too? Well, take this copy of the mag with you, get clicking away and then 
email us the product of your labour to abroad@leftlion.co.uk
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KISS OUR RINGS

LEFTLION ABROAD
The Lion’s Den, Wellington Zoo, Wellington, New Zealand

Advantages: Massive celebration of all 

things that make us uniquely British

Disadvantages: Presents a distorted 

image of the UK as a backward-looking 

nation stuck in a cap-doffing timewarp

Advantages: You can spend ten minutes pressing them against your forehead until they go all squishy
Disadvantages: If you squeeze it too hard, it slips out onto the floor and you get clonked by your Mam





Arts events, performance and
spectacle from Leicester to 
Skegness, Northampton to
Derby, Nottingham to Buxton
and right across the East 
Midlands March – October 2012.

London 2012 taking place
on your doorstep.

Find free events and search
for what’s on near you:
www.ignitingambition.co.uk
www.london2012.com/festival

Review and post images
 IgnitingAmbition
  @igniting2012
#London2012Fest

Image credits 1&3: Kevin Ryan 2: Anthony Hopwood 
4: Greg Newton and Stefan Ebelewicz 5: Mahogany Arts 
6: Nick Hand 7: ArtReach 8: Bunk Puppets 

London 2012
Cultural Olympiad
in the East Midlands 
Get ready for a summer like no other...
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