


SATURDAY - MAIN STAGE

12.15 - 12.40 - THE SILHOUETTES
01.00 - 01.25 - FLYING ROBOT PIMP
01.45 - 02.15 - TIEN
02.35 - 03.05 - KATH & THE KICKS
03.25 - 03.55 - THE SWIINES
04.45 - 05.15 - ONEGIRLONEBOY 
05.35 - 06.05 - I AM LONO
06.25 - 06.55 - ORIGIN ONE
07.15 - 07.55 - INKRUMENT
08.15 - 08.55 - THE AFTERDARK MOVEMENT
09.15 - 10.00 - THE ESTABLISHMENT
10.30 - midnight - SPACE

KERBLAMMO! STAGE

12.50 - 01.20 - PRIVATEERS
01.40 - 02.10 - THE AMBER HERD
02.30 - 03.00 - BAND OF JACKALS
03.20 - 03.50 - H.M.S
04.10 - 04.40 - MAMMOTH WING
05.00 - 05.30 - HAGGARD CAT BOTHDAY PRESENT
05.50 - 06.20 - FRESH EYES FOR THE DEAD GUY
06.50 - 07.20 - IRON SWAN
07.40 - 08.10 - WHISKEY STAIN
08.30 - 09.00 - ULYSSES STORM
09.30 - 10.00 - TRAY ELECTRIC
10.30 - 11.30 - BAMA LAMA SING SONG

THIRD STAGE

02.00 - 02.45 -  JOHNNY & THE RAINDROPS
03.00 - 06.00 -  Comedy
06.10 - 06.40 - JAMES GOOCH
06.50 - 07.20 - ANWYN WILLIAMS
07.30 - 08.00 - STEPHEN LANGSTAFF
08.10 - 08.40 - 94 GUNSHIPS
08.50 - 09.20 - MARITA & THE PEACHES
09.30 - 10.00 - CECILLE GREY

DIY STAGE

12.00 - 01.00 - DJ 
01.00 - 01.45 - DIXIE JACK 
01.45 - 03.00 - DJ - Jackpot (Ska/Reggae) 
03.00 - 03.45 - WINTERHOUSE 
03.45 - 05.00 - OPEN STAGE 
05.00 - 05.45 - UBUNTU 
05.45 - 08.00 - DJ – Swingbox (Electro-Swing) 
08.00 - 08.45 - BREADCHASERS

 

SUNDAY - MAIN STAGE

12.15 - 12.40 - CADETS
01.00 - 01.25 - FRANKIE RUDOLF
01.45 - 02.15 - JAZZ MORLEY
02.35 - 03.05 - MONSTER JAW
03.25 - 03.55 - JAMES WARNER PROPHECIES
04.45 - 05.15 - ROUGHNECK RIOT
05.35 - 06.05 - THE MONEY
06.25 - 06.55 - FEROCIOUS DOG
07.15 - 07.55 - EZIO

08.15 - 08.55 - THE SPLITTERS

KERBLAMO! STAGE

12.00 - 12.30 - THE MOST UGLY CHILD
12.50 - 01.20 - SEA MONSTERS EYES
01.40 - 02.10 - THE MADELINE RUST
02.30 - 03.00 - HUSKIES
03.20 - 03.50 - GREAT BRITISH WEATHER
04.10 - 04.40 - PREFONTAINE 
05.00 - 05.30 - ROGER THE MASCOT
05.50 - 06.20 - LONG DEAD SIGNAL
06.40 - 07.10 - THE INSIDE IS LIVE

07.30 - 08.10 - RESISTANCE 77

THIRD STAGE

03.00 - 06.00 - Comedy
06.10 - 06.40 - MAELOR HUGHES
06.50 - 07.20 - BEN HAYNES 
07.30 - 08.00 - SAM JONES

DIY STAGE

01.00 - 01.45 - THE CTRL 
01.45 - 03.00 - DJ  
03.00 - 03.45 - BRAD DEAR 
03.45 - 05.00 - OPEN STAGE 
05.00 - 05.45 - THESE SKIES 
05.45 - 07.00 - DJ – Jackpot (Ska/Reggae) 
07.00 - 07.45 - STUCK IN 2ND

POWERED BY 
After 8 years of running one of Nottingham’s (and indeed the UK’s) best live music venues and both hosting up and coming and legendary 
bands from around the world as well as being one of the local music scenes strongest supporters, The Maze has decided to launch a new festival. 
So why should you come and support Amazement on September 7th and 8th?

•	 100% of the net profit from ticket sales goes to 3 local charities, Framework, NG7 Food Bank and The Lee Bonsal Memorial Fund.
•	 We have used our 8 years of experience to book both great national bands and the best in Nottingham’s highly rated local music scene.
•	 We will be having a host of great activities including stunt BMX bikes, Walk about performers, four stages of live music, comedy stage, 

fun fair and a great range of local stalls, food and drinks.
•	 We are sourcing all our commodities from local sources to help support our local community and economy.
•	 We are working hand in hand with many local businesses who are sponsoring our festival to bring our community together and build 

good local business relationships for the future.
•	 We are sick of paying way over the odds for festivals so are charging a minimal ticket price so all the people of Nottingham can come 

and experience Amazement.
•	 We have picked an easy access, well know site that we hope to expand over years to come in Nottingham’s Colwick Race Course.
•	 We have chart topping 90’s dark, indie pop Sensation’s SPACE headlining on Saturday night playing all their hits such as Female of the 

Species, Neighbourhood, Ballad of Tom Jones and Avenging Angels. 
•	 We are looking to build our festival in the future so are interested in hearing from any local based businesses, charities and bands who 

would be interested in getting involved in future years.
•	 We have over 50 years of live music experience in our team and promise it will be a weekend of great entertainment that we can build 

in coming years to support local charities, bands and businesses.
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The Big Wheel is supported as part of the Nottingham Urban Area’s 
successful Local Sustainable Transport Fund programme of activities. 
The Nottingham Urban Area LSTF programme is a 4-year partnership, 
which has secured £16 million of Government funding.
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Raphael Achache
Graphic Designer

Raph’s been working with LeftLion 
for three issues now. In that time 
he’s designed all sorts of cool stuff 
for us, including all the branding 
for Blow-out and several of the 
pages of this issue. Other work he’s 
done includes illustration, festival 
branding and visual montages for 
shop fronts. Raph also plays guitar in a few bands, some 
more serious than others. Some of you may recognise him 
as the ridiculously dressed, wobbly guitarist in Arse Full 
of Chips... don’t tell his mum!

raphachache.moonfuit.com.

Jared Wilson
Editor-in-Chief

In the 54 issues and ten years that 
LeftLion has been running Jared 
has never appeared in one of these 
little boxes. He usually writes the 
bit above, so it’s always seemed 
unnecessary. When he’s not running 
our content side, he also works 
for Nottingham Trent University, 
moving round words and filming 
birds of prey. As our co-founder, the words ‘left’ and ‘lion’ 
were hopping around in his head a dozen years ago and 
he’s very proud that we’ve done all this with them.

twitter.com/jaredleftlion

Ten years, 54 issues, over 6,000 online articles, hundreds 
of brilliant contributors, and here you are reading my first 
attempt at writing something for the magazine I helped 
create. I’ve always managed to keep myself out of the 
spotlight when it comes to LeftLion - I like to leave it free 
for the rest of the team to bask in (Jared, I’m looking at 
you). They are the ones that fill these pages and, without a 
doubt it, wouldn’t exist in their absence, so thank you one 
and all. If you’ve contributed in any way to LeftLion over 
the years, it really is appreciated. A special thanks should 
go to Tim Bates the third original founder, Al Needham 
our editor of five years and Ben Hacking, whose sales and 
marketing prowess has made it possible for us to continue 
this long. 

For some reason 2013 is an especially changeful year for 
us, I suspect it’s age forcing our hand into getting a bit 
more organised; new offices, new team members, new 
company formation (we’re now all grown up as LeftLion 
Ltd). Potentially the biggest of all the changes however 
is the fact we are advertising two new paid roles. If you 
think you have what it takes to help us sell adverts or to 
support our editorial team, find out if you’re eligible and 
how to apply on page 30.

When we all sat down and talked about what we’d like to 
see in the anniversary issue some pretty big names were 
bandied about. But surely none are bigger than Mother 
Nottingham herself Su Pollard (p10), who’s been on our 
hit list since pretty much issue one. Central Workshop’s 
BAFTA winning Samantha Morton (p13), the one and only 
Dale Winton (p15). We’ve managed to fit in a whole host 
of other features and interviews  as well as a run through 
of the some of the highlights of the last ten years as seen 
through the eyes of the LeftLion team. 

The cover is particularly self indulgent - even for us - don’t 
we all look menacing? It’s the work of the marvelous 
Video Mat (p28), featuring amazing handmade dresses 
from Esther at Frock (5 Forest Road East). It’s great to see 
the current team represented - we can be a pretty faceless 
bunch, so if you see any of this lot hanging about then 
give them a high five.

I hope you enjoy reading our magazine as much as I’ve 
enjoyed working on it. Through rain and shine, may the 
Lion live on.

Alan Gilby
alan@leftlion.co.uk

This issue is dedicated to everyone that has contributed words, images and time to LeftLion over the last decade. And to our readers.
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4 June 
Notts Police announce plans to visit stag and 
hen twats in their hotels before they go out. 
They’ve not thought this through, have they? 
How long before some already-kaylide bellend 
from Sinkhole-On-Ouse assumes that they’ve 
been booked an early stripogram?

6 June 
The Post relaunches its website again, and oh 
dear – haven’t they done a poor job, readers? 
Full of important local articles such as ’20 
Musicians With Ugly Singing Faces’, massive 
fonts that MAKE YOU FEEL YOU’RE BEING 
SHOUTED AT, it funks of “Oh, this’ll do, it’s only 
Nottingham, they don’t read anyway.”

10 June 
Bulwell is described as a ‘Man Desert’ by an 
independent think-tank (which makes it sound 
like a gay resort in Saudi Arabia) for having 
an estimated 58% of households occupied by 
single mams. Or, to put it another way, it’s a 
lady oasis, populated by absolutely rock women 
who’d rather be in no relationship than a 
rammel one. Single mams rule.

11 June 
(Actually, on second thoughts, ‘Woman Oasis’ 
sounds horrible, bringing to mind hordes of 
lairy, basin-cutted females lumbering about like 
monkeys who’ve soiled theirsen).

12 June 
An unemployed genius from Hyson Green gets 
into trouble when a prop severed hand he 
made to entertain his nieces with and then 
left in the street is mistaken for a real one, 
and the police get called in. “In the end one 
of the police officers could see the funny side. 
He said, ‘I know where to come for make-up 
on Halloween,’ shook my hand and gave me 
a hug.” Aw. Give this man a job, someone – 
apparently he’s also dead good at gunshot 
wounds an’all.

19 June 
A plague of weeds that can grow up to 
10cm in one day have taken hold of Viccy 
Centre, and the new owners are spending 
thirty grand to get shot of it. Shame. There’s 
not been anything decent for the kids to climb 
on since they ripped out that massive snake 
that used to be outside Woolworths; a Triffid-
themed shopping centre would definitely 
put Nottingham back into the front rank of 
shopping cities. 

23 June 
It’s too cold.

27 June 
A man from Toton is arrested for walking 
around kaylide with a meat cleaver down his 
trousers, claiming it was there “for protection.” 
From what, exactly? Maurauding gangs of sides 
of beef? And how do you actually walk with 
summat like that down your trousers? Hang on 
a minute… (scampers to kitchen).

28 June 
Okay, I’m back, with a meat cleaver down my 
trousers. It’s taken me ten minutes to walk 
back to my laptop, and my knees have never 

been so far away from each other in my life; I’m 
sitting like those sucky youths on the tram. The 
only benefit I can see in doing this would be 
if you were playing cricket and you needed a 
substitute box. Otherwise, I don’t recommend 
it at all. Oh, and if my housemates are reading 
this, you might want to give the contents of the 
knife box a good bleaching.

29 June 
Armed Forces Day, a city-wide celebration of 
the military, starts in Nottingham with a flypast 
by the Red Arrows. Great idea. So when are 
we having special days in Notts so we can say 
‘thank you’ to nurses, teachers, the people who 
look after your nana, the police...

30 June 
…the fire brigade, ambulance drivers, the 
people who clean up all the vomit and wazz off 
the streets at four in the morning, the GPs…

1 July 
…the lads who empty your bins every week, 
the bus and tram drivers, the foster parents, the 
care workers, and all the other people who do 
stuff for the public benefit in this city?

5 July 
It’s too hot.

8 July 
Shipstone’s Bitter – the iconic taste of Hyson 
Green, if you will – is brought back after two 
decades by a local brewer. If only me Dad was 
still around to neck it. Oh, and it also brings 
back the best anagram in Nottingham history: 
Shipstones = Honest Piss. 

10 July 
The Ashes kicks off (or bowls across, or 
whatever they say) at Trent Bridge with – 
yawn – another Red Arrows flypast. Honestly, 
it’s getting boring now. A massively brilliant 
cricket match ensues, loads of Aussies get 
kaylide, the locals join in, and it’s all dead good.    
 

12 July 
Spotted on the newly-laid tramlines on the old 
roundabout near Wilford Bridge at 5.30am: an 
unknown bloke with his lad out, on a frenzied 
glop-off tip. It culminated with him leaving 
his wax all over the tracks, if you know what 
I mean and I think you do. Next time you’re 
waiting for the tram to Hucknall and it’s being 
delayed due to technical difficulties, this’ll  
be why.    

17 July 
Victoria Centre unveil the design for their 
outside refurbishment. It looks rank – a big 
metal biscuit tin with some orange rammel 
slapped onto it. If you want to do the job 
properly, MCN suggests: 
1) Frogmarching all the chain shops down to 
Broado 
2) Letting the entire building be taken over by 
the Market, because that’s skill 
3) Letting Aladdin’s Cave have the entire run of 
the Tesco area, because that stall is so rammed 
out that I’m terrified it’s going to explode one 
day, showering screws and mini-hot water 
bottles and eggcups across the city, and  
4) Decorate the outside with a mural of famous 

Vickys – Vicky McClure, Queen Victoria, Vicky 
Vale off the Batman films, Vicky The Evil 
Babysitter off Fairly Odd Parents and Vicky 
Leandros (who won the Eurovision Song 
Contest for Luxembourg in 1972), etc...

18 July 
Talking of redesigns, Forest reveal their new 
home shirt. It’s disgusting. Not only is it the 
wrong shade of red, but there’s some cycling-
like stripes across the back. Even worse is the 
replacement of the tree badge with something 
that looks like a big sheep; in fact, you’d be 
mistaken for thinking it was Derby’s new 
away shirt, if anything.

22 July 
Jesus Christ, shurrup abaaht fookin’ babeh.

23 July 
It’s too wet.

24 July 
Notts County reveal their new home shirt. 
On one hand, they’re an absolute dog’s arse 
compared to last year’s - but on the plus side, 
if you run a scanner over them in Asda, you 
can get 3 for 2 on packets of pizza-flavoured 
Cheestrings. Even more bizarre is the addition 
of a gold star for winning the FA Cup 119 
years ago, which is like me wearing a Victoria 
Cross for kicking a lad from Cologne up the 
arse during a German exchange in 1982. Jesus 

Christ, County - by all means have summat on 
your badge to commemorate being the world’s 
first professional club, but this smacks of the 
gold stars they give to the suckiest youth at 
playgroup for not eating the crayons that week. 

25 July 
There’s a bloke going round Viccy Centre in a 
wheelchair wearing a white Stetson with the 
words ‘NO SCHOOL SHOWERS’ and ‘ANTI-
SEX LESSONS’ written on it in thick marker 
pen. Why? God knows. Maybe he’s hoping a 
Geography teacher on his holidays is going to 
spot him outside Everything’s A Pound and 
think; “Hm, he’s got a point, actually – better 
take the references to fisting out of those new 
lesson plans.”

27 July 
Nottinghamshire Pride, a celebration of LGBT 
life in our shire, takes place at the Arbo. If you 
missed it, don’t forget that its counter-festival, 
Nottinghamshire Shame, takes place next 
Saturday. Look out for the May Contain Notts 
float as it slinks around the back streets of The 
Meadows, alongside scab miners, the only 
Hooters left in the country, the tramps who 
had a fight over whose turn it was to have the 
next bite of a cheese sandwich in that Channel 
4 documentary and the 2004/05 Nottingham 
Forest relegation squad. See you there!

maycontainnotts.com

NOTTS MOST OPINIONATED 
GREEN GROCERS ON...

 

The floods 
We had a wheelie bin float past on Haydn Road. It was hilarious. 
It nearly knocked over a woman. But it’s not really very serious. 
Not like in Japan or Cornwall where you can be swept to your 
death. People say it’s because of tarmacked drives and the 
ground being able to absorb the rain but that’s absolute rubbish. 
It just happens every couple of years so get over it. It doesn’t 
matter whether you’ve got a grass drive or not, nothing would 
take that downpour. Just look at the worst affected place, the 
Boys High school playing fields. There’s no concrete there. 

The royal baby 
Apparently he’s a very nice chap. We didn’t care whether it 
was a boy or girl. The Queen does a marvellous job. George 
Alexander Louis? It has to be in keeping doesn’t it? It can’t be 
called Lee or similar. Like him (points to staff lacky) his name is 
Joe Smith. He’s not royal stock. We call him big ears, don’t we?

Shipstones Brewery returns 
One of our customers is going to some launch or other. I hope it’s 
not mild because that was glorified dishwater. But will Home 
Ales be coming back, too? We don’t have a preference between 
the two. They’re both rancid but good for the locals. We like 
Adnams bitter from paradise (Southwold – where they have 
holidayed all their lives). We can drink it til it comes out our ears.

Murray wins Wimbledon 
We watched the final in a pub in Wirksworth. We’re glad he’s 
won, but what we’re annoyed about is the way they keep going 
on about it being the first time a Brit has won Wimbledon for 
77 years. It’s true, no man has but Virginia Wade won it in 1977 
and she’s a Brit as well. Or doesn’t that count because she’s a 
woman? It’s all wrong. So it’s only 36 years since the British won 
Wimbledon.

Advertising Sectioned
Local adverts ripped from the pages of history, by Wayne Burrows

Nottingham isn’t often mistaken for Las Vegas, 
but that wasn’t down to lack of trying. This 
1967 advert for local illuminated signmaking 
firm, E.D. Watson & Co, showcases a miniature 
van making its way along the streets that 
would soon become Maid Marian Way. 
 
It’s like an oddly cosy vision of the city centre 
as a kind of Saturday Night & Sunday Morning 
version of Blade Runner. I like to imagine 
a cross between Harrison Ford and Arthur 
Seaton at the wheel of that little van: someone 
supposedly in pursuit of replicants but with 
a Nottingham spin. Our Blade Runner would 
be too busy picking up women and downing 
a crafty pint (or three) to chase Sean Young 
across a rain-lashed slab square. I can’t see 
him clinging by his fingertips to the roof of 
the Broadmarsh Centre trying to avoid Rutger 
Hauer either. Not on what they’re paying him.

The truth is, Nottingham never did become the 
futuristic concrete city of flyovers, tower-blocks 
and six-lane superhighways envisioned by so 
many planners during the fifties and sixties. 
That’s all down to Maid Marian Way, the first 
stage of the plans that did exist. Look at it in 
disbelief as we might today, we probably have 
that one stretch of road to thank for showing 
Nottingham what its future might have been. 
One look later, Nottingham seems to have 
changed its mind and decided it was happy as 
it was. 

E.D. Watson & Co: Neon Sign Manufacturers (1967)

MAY CONTAIN N   TTS
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20 July — 22 September
Free Entry

Aquatopia
The imaginary of the ocean deep
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LeftEyeOn
Notts, as seen through the lenses of the local photo talent over the last two months...

Red Arrows 
The RAF aerobatics team 
escort a Sentinel in a fly past 
over the city centre as part of 
Armed Forces Day on  
Saturday 29 June.

Dave Cavill
flickr.com/photos/d-kav

 

Strawberry Fields
Summer is here and the 
poppies are in full bloom in the 
rolling Notts countryside.

 
Doug Chinnery

dougchinnery.com

Ashes To Ashes
An exciting sunny third day of 
the Ashes test match unfolded 
to a packed Trent Bridge on 
Friday 12 July.

Tom Patterson
flickr.com/photos/

tompattersonphotography

Storm
Lightning over the city in one 
of the recent storms that have 
caused flooding in many parts 
of the city.

Carla Mundy
carlamundyphotography.

co.uk

Brolly Walker
Another day in Notts another 
downpour. Another fab 
capture from LeftLion’s 
favourite street photographer.

 
Stephen Wright  

stephenwrightstreet 
photography.weebly.com

Patriotism
Welcome to sunny Lenton. 
The landmark flats are due 
to be demolished in the next 
eighteen months. A lonely flag 
hangs in salute.

Lamar Francois
flickr.com/photos/francois07

http://dougchinnery.com/
http://flickr.com/photos/tompattersonphotography
http://flickr.com/photos/tompattersonphotography
http://carlamundyphotography.co.uk/
http://carlamundyphotography.co.uk/
http://flickr.com/photos/francois07
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Su Pollard and David Hasselhoff: the dream ticket of panto...
Aw, it really is. It’s really nice for me to be coming back to 
Nottingham, obviously, and the Hoff – well, he’s got the looks, 
the stature, the accent – did you hear him on the video saying he 
couldn’t wait to play the “Theader Royale”? 

He called you ‘Super Lard’, an’all.
Yes he did! I quite like that.

Maybe you ought to leave a block of Trex with a little 
Superman cape in his dressing room as a welcoming present.
Hey, that’s a good idea, in’t it? I’ll sort that.

This is your first panto in Notts since the early eighties. Was it 
with The Krankies?
No – because of course, she fell off hers, the poor cow, din’t she? 
It was Roger de Court Case, as I used to call him, with Nookie 
Bear. And Stu ‘Crush A Grape’ Francis. It would have been Jack 
and the Beanstalk, round about 1983, the cow was a mother-and-
son team called Paul and June Kidd.

Bleddy hell. Who was where in the cow?
I think it was June at the back. They had full-on rows inside the 
cow. I’d say, “Come on, Daisy, I’ve got to sell you at the market, 
but don’t be sad,” and the cow would be going, “You’re not 
seeing that woman again. There was nothing left of that food 
when she came round…” and I’d go, “Keep yer voice daahn.”
 
What’s the difference between rehearsing for a panto and, say,  
a musical?  
If there’s such a thing as pressure in the acting business, panto’s 
it. You haven’t got the luxury to try things out in rehearsal, so 
you run the risk of everything being set in stone right from the 
off. I prefer getting the script two or three months before the 
first rehearsal, and then come in with ideas for the director that 
you can work out or reject. Proper preparation prevents poor 
performance.

Why have you been cast as The Magical Mermaid, and not 
Tinkerbell? 
I was too young for the role of Tinkerbell, darling, so they gave 
me this part.

Isn’t it Theatre Royal’s way of getting in the massive indoor 
waterfall that they use every year?
Obviously there’s going to be some sort of water feature for me. 
But I’m a punk mermaid. I’m not going to be sitting on a rock all 
night, I’d be bored stiff.

What part of town did you grow up in?
I was born at the City Hospital, then I was brought back to my 
grandad’s house on Bentinck Road – he was a butcher and had 
a big house, and a lot of the family lived there. Then we moved 
to Clifton, but it was too far away for me mother’s liking, so 
we ended up just off Alfreton Road and had a lovely childhood 
there. Then I moved to West Bridgford with me best mate Julie 
Sparrow, that’s when I started with me fledgling acting career.

You used to be a regular in a gay club called La Chic Part Two. 
We’ve been told that on a good night you’d be having it  on the 
dancefloor, Justin Fashanu would be on the cruise, and Noelle 
Gordon was at the bar…
Ooh, I absolutely loved it there. Noelle, bless her. If you’re too 
young, she was an actress in Crossroads, but she also did a 
daytime show, a bit like Antiques Roadshow called Lunchbox.

Imagine having a daytime show called Lunchbox nowadays... 
Wouldn’t that be camp? Anyway, my first introduction to the gay 
scene in Nottingham – I was fifteen and at the Co-Operative Arts 
Theatre. One of the teachers said, “Now Su, darling, I’m going 
to take you to a pub you’ll probably like, but it’ll be different to 
what you’re used to. It’s called the Foresters and there’ll be a lot 
of ladies there.” He went to the gents and there’s me on my own, 
chatting to a lady at the bar who seemed very nice – what we’d 
call a ‘lipstick lesbian’ nowadays – and then this stereotypically 
butch bus conductress pitched up and shouted, “You get off my 
girlfriend, now.”  I didn’t know what to think. Back then, most of 

the gay ladies in Nottingham worked on the buses as clippies. 
My first introduction to the boys was the Old Dog and Partridge. 
Is it still gay-friendly?

I don’t think it’s anyone-friendly nowadays.
Aw. Shame. I loved it there.

What attracted you to that scene?
Everyone was so friendly. No-one was aggressive, or horrible.  
I’d be swapping recipes and nail varnish tips with them.
 
How did you get involved with the Arts Theatre?
It was because of a brilliant headmistress at my school called 
Mrs Lee. A winter coat was part of our uniform, and I got done 
for wearing it like a cloak. She called me into the office and said; 
“Why are you wearing your coat like Dracula? Put your arms in 
like everyone else this minute.” “But that’s boring, Miss.” “You 
need to go somewhere like the Arts Theatre, where you can get 
all this theatricality out of your soul.” And she knew Mr White 
who ran it. So that was that.

You used to sing at working men’s clubs. What were they like?
I loved working there. Bestwood Miners Welfare. At fifteen. On 
a Sunday you’d do three fifteen-minute slots, and then you’d 
go to the bar and have a packet of crisps and a drink. But I was 
caught by the chairman drinking out of a pint glass, which was 
an absolutely appalling act at the time. “No, duck! We can’t have 
that! It looks ungainleh!” I was dismissed on the spot and lost me 
five pound a week. I was heartbroke.

Your first TV appearance was on Opportunity Knocks...
I was beaten by a singing Jack Russell.

So that’s not an urban myth, then.
No. I auditioned for it at the Trent Bridge Inn. It was like the 
early stages of Britain’s Got Talent, but without the cameras and 
in a pub. I did I Don’t Know How To Love Him from Jesus Christ 
Superstar, but they said “Look, you’ve got a funny face – can 
you sing a funny song?” I was mortified. I didn’t have anything 

For the last decade she’s been our 
unofficial mascot. Su Pollard, or 
‘Mother Nottingham’ as we like 
to call her, made her name in TV 
series like Hi-de-Hi! and You Rang 
M’Lord? She even got to number 
two in the UK singles charts in 1986 
- a time when that actually meant 
something. She’s coming home this 
December as Theatre Royal have 
confirmed her for this year’s panto. 
We finally hooked her up with 
Nottingham’s Mr Sex...
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prepared so I went back the next day and did I’m Just A Girl 
Who Can’t Say No.  

What did the dog sing?
He just howled, really. His owner - Harold Gumm - sang Oh What 
A Beautiful Morning, and on certain notes the dog would join in. 
When they told me I’d lost to a singing dog I thought, “Bleddy 
hell, my career is over before it’s even begun.” 

It seems that moving to London was inevitable.
Definitely. I’d already started reading Cosmopolitan, which was 
still a daring thing to do back then and everything in it was 
based in London.

Do you think Nottingham’s one of those places that you have 
to leave before you can truly love it?
Totally. When I was nineteen I was positively bursting to leave. 
Like all suburbs then, there was a lot of bigotry in Nottingham in 
the seventies. Now when I come back, I can see that Nottingham 
has progressed in so many ways.

It wasn’t until 1979 that you landed your first TV acting role in 
Two Up, Two Down - what happened in between?
I was very fortunate, there was a lot of work back then for 
jobbing actresses.  I was a nun in an ice cream advert. I was in 
loads of musicals – Grease, Godspell – and just learned my trade.

Two Up Two Down only lasted one series. How did it feel to 
finally get your TV break and then have it taken away?
Shows stand or fall on whether the people who produce them 
can sell the idea properly or not. They billed it as a ‘comedy 
drama’, which was ludicrous.

Wasn’t the concept of a hippy couple squatting in a strait-laced 
couple’s house pretty dated by 1979?
Not really, that kind of lifestyle hadn’t been covered by TV, bar 
The Good Life. But they really didn’t know what to do with it, 
and we all felt ourselves floundering. 

And then came Hi-De-Hi!, one of the last great traditional 
British sitcoms.
Well, I’m not going to argue.

It was the last great ensemble comedy. It’s definitely the equal 
of Dad’s Army and It Ain’t Half Hot, Mum, and not only because 
Jimmy Perry and David Croft wrote all of them.
They were very good at nailing the class distinctions in society, 
and they knew that you could get far more comedy out of an 
ensemble piece because people will love certain characters right 
away, while others grow on them.

…like Peggy; your part definitely grew over time. Did you feel 
yourself gaining momentum?
Absolutely. Jimmy and David didn’t know me at all at first, and 
they were brilliant at creating characters to fit the actors they 
knew. I used to think, why do they eat and socialise with us? 
Because they were picking up on what we were saying and how 
we were saying it.

Peggy was, to use the Nottingham vernacular, proper suckeh. 
Was she based on anyone in particular?
She was based on me, to be honest. I’d go through the latest 
scripts, see some of Peggy’s lines and think, “hang on, this is 
what I said at lunch the other week…”

Hi-De-Hi! pulled massive viewing figures at its peak, but it took 
a while to really catch on…
The BBC were really good with new shows back then; if they 
were confident in what you were doing, your show would be 
given a chance to grow, regardless of ratings. Same with the 
other sitcom that started at the same time - Only Fools and 
Horses. Neither were seen as potential hits until the end of series 
two. I really feel sorry for new actors; there’s not the writers and 
mentors there were thirty years ago.  

When the camp finally closes down and the series ends, it 
ends with Peggy bellowing the show’s catchphrase.
I was absolutely honoured by that. I so remember that day – 
the cameraman was on a cherry-picker, and it was just me in a 
deserted camp on a miserable day, by the crazy golf. It took nine 
takes, with me getting more and more upset. I had to say, “Look, 
this has to be the last take because I’m about to burst.”

It must be like turning off the life support…
That’s exactly how it feels. I was on the set for the second-to-last 
scene, with Ted and Spike by the swimming pool, and they were 
crying as well. It’s a big chunk of your life. 

All three of you moved onto You Rang, M’Lord? straight  
away, though.
My instant reaction was that I didn’t want to play another maid, 
but then I saw the script and thought, “Cor, another fabulous 
part with the same lovely team”. David Croft had been made 
Executive Producer, which gave him total power, meaning he 
could hire all the backstage people on Hi-De-Hi!  

How much did your life change when you became ‘Her Off 
The Telleh’?
I first realised when I noticed people were looking at me when I 
was at my local market. I thought, “hang on, they’re not staring 
at what I’m wearing because they’d be used to that by now.” 
Then someone said, “Saw your show last night – really enjoyed 
it. Can I have your autograph, please?” And for some reason I’ll 
never understand, this posh voice came out of me mouth. I’d 
never spoken like that in me life - bleddy ridiculous. The next 
thing you know you’re being invited on chat shows, openings, 
and all sorts.

Round about this time, you reached No.2 in the charts with 
Starting Together…
Held off the top by Chain Reaction by Diana Ross. None of us 
thought it was going to be that popular.  

Does it bother you that it never got to No.1?
I used to say, “Diana Ross probably needs the money more than 
I do, the poor cow.” You had to shift a lot of copies to get into 
the Top Ten in the mid-eighties. I’ve got a silver disc for 250,000 
copies sold. I know it doesn’t matter all that much in the grand 
scheme of things but it wasn’t a bad achievement. This was 
back when record companies were secretly buying their acts into 
the charts but, as far as I know, mine was genuine.

Did you go on Top Of The Pops?
I was ready to go on in person if it went to No.1, but it was not to 
be. There was a DJ who presented Top Of The Pops… the Radio 
1 breakfast DJ… 

Mike Reed?
That’s him. He said summat like, “I’ve got to play this video now, 
and I really don’t want to, it’s horrible.”

This is the same person that got Relax by Frankie Goes To 
Hollywood banned...
Did he? That’s fabulous! I feel better about it now. 

Were you living the glamorous eighties pop lifestyle? 
Knocking about with David Van Day and Marilyn in 
Stringfellows?
Absolutely. That came with the territory. I remember going to a 
club in Earls Court and getting a tap of the shoulder, and Freddie 
saying “Su, can I have your autograph?”

What, Freddie Mercury?  
Yeah.

Bleddy hell.
I know. Paul McCartney wanted my autograph as well. What 
people don’t teach you when you go into entertainment is that if 
you’re new and people like what you’re doing, you become 

flavour of the month. I kept thinking; “Ooer, I’m gonna have to 
watch meself here and keep me feet on the ground.” Which is a  
bit hard to do when Elton John asks to swap glasses, or you find 
yourself tap-dancing with Princess Diana.

Eh? How?
We were at 10 Downing Street for a charity event. I was wearing 
this fabulous dress – it was wool, in loads of different colours, 
and she said “Oh, Su, you look like a rainbow!” I was in Me 
And My Girl at the time, and she told me she’d just started 
tap-dancing lessons, so we both started tapping away. In 10 
Downing Street. It was the campest thing in the world. And we 
had a hug at the end and I said, “Ooh, we’ve bonded, an’t weh?”

One of your exes did a kiss-and-tell on you in the News Of The 
World - how did it feel to become tabloid property? 
That was hilarious. They had a picture of me in stockings and 
suspenders on a motorbike and everything. It feels absolutely 
horrible at first, but then the only proper reaction is to say, “Well, 
what a disappointment you turned out to be – no wonder you’re 
an ex.” 
 
Why the obsession with big glasses? I used to wear a pair like 
that in the eighties and they gave me the sinuses of a cocaine 
addict. Aren’t you down with the smaller, lighter ones?
At the time I liked the design, and there were no smaller frames 
around. I actually wear a smaller pair at home. There’s no 
imagination in frame design nowadays; they’re all small. 

How many pairs of glasses do you have?
At the moment, 25. When I have too many in the house I send a 
load of them over to Aid to Africa.

I’ve now got this image of a village in Somalia where 
everyones wearing massive lime green eighties specs.
Ha! All walking around looking like bleddy Elton John, the poor 
sods. 
 
So, where do you get your sartorial inspiration from?
Anywhere and everywhere. The world is so safe nowadays. 
You’ve got to experiment. Hey, let me get you a quote, one 
second… (scampers off, comes back) I keep this on my kitchen 
noticeboard, it’s by Cecil Beaton, “Be daring, be different, be 
impractical, be anything that will assert imaginative vision 
against the play-it-safers, the creatures of the commonplace, the 
slaves of the ordinary.”
 
I’ve been asked by female friends; how do you keep your legs 
in such amazing nick?
Oh! I’m so glad you asked. Well, I was blessed with them when I 
was born, but I’m very disciplined and do exercises every day. A 
lot of inner thigh work. I also do a lot of hill-walking. 

So, are you planning to take the Hoff out on the batter?
I can’t wait. Across to the Turf Tavern, obviously, then onto the 
Newmarket and the Lord Roberts. If I can’t get him to say “Ayup, 
me duck“ and “Gerrof wi’ yersen” before he leaves town, it’ll be 
a poor do.

This has been properly mint and skill, Su. Is there anything 
you’d like to say to the readers of LeftLion?
(Clears throat) This is a message to the LeftLioners. As long as 
you don’t flatline, you’ll love Peter Pan. It doesn’t matter how cool 
you are, or how uncool you are – no one can resist shouting back 
at the artists and being ten years old again.  

Peter Pan Saturday 7 Dec 2013 – Sunday 12 January 2014, Theatre 
Royal, Theatre Square, NG1 5ND.

supollard.co.uk / trch.co.uk

Guess Su?

August 1985 
Jared, Alan and Timmy all attended Seely 
Infant school in Sherwood. They weren’t exactly 
best mates back then (Alan was a geek, Jared 
was constantly in trouble). But this would be 
the first time they all crossed paths.

May 2003
Jared tells Alan that’s he’s purchased 
theleftlion.co.uk and goes on and on about it. 
Finally cracking; Alan, Jared and Tim all sit 
down and work out what the website should 
be (after Alan buys leftlion.co.uk because it’s 
much better). 

September 2003
LeftLion.co.uk is launched. Over the next few 
months other writers and illustrators get on 
board and it quickly grows. 

October 2003
One of the first interviews Jared does is with 
Frank Robinson (aka The Xylophone Man). 
National web mags like b3ta.com and popbitch.
com all pick up on it. Alan freaks out after 
realising the weekly web traffic had gone from 
a few dozen, to tens of thousands. 

THE HISTORY OF LEFTLION 2003 - 2013

leftlion.co.uk/issue54   11





She’s starred opposite the likes of Johnny Depp and Tom Cruise, 
been directed by Woody Allen and Steven Spielberg and won a 
BAFTA for her 2010 directorial debut, The Unloved. Samantha 
Morton is now an international star; not bad for a lass from Clifton 
who left school at thirteen...

What first drew you to acting?
I had a brilliant teacher at a school in Ruddington called Mr 
Thompson who said I was good at it. Then I went to another 
school in West Bridgford and by chance he ended up moving 
there as well. He told me that I should do drama so I auditioned 
for all the general drama groups that we’d heard about, but I 
didn’t get in anywhere. He told me about the Central Junior 
Television Workshop on Stoney Street, so I went there and they 
accepted me. That’s where it all began really…

Your school days were hard. You essentially left in your 
early teens…
When you’re in care it’s quite difficult if you live quite far away 
from your school. It’s tricky relying on the public transport 
system or voluntary drivers, but there are people who try and 
help. You can end up falling behind in your studies quite badly. 
When I told social workers that I wanted to move to London and 
become an actress they were dubious. They didn’t necessarily 
want to rain on my parade, but they were happy to try and share 
what they saw as the realities of life and that there was a good 
chance that was not what would happen to me.
 
How did the Television Workshop help your early development 
as an actor?
I feel privileged that I was part of that group. It gave me the idea 
that I might be good at something and made me confident about 
being able to carry it through. That was amazing to have. When 
you’re a teenager you can take things for granted and not realise 
how good the opportunities you have are. But that was a really 
good grounding. When you’re a teenager you take each day as 
it comes. You’re having the time of your life doing plays and you 
don’t really think of it in terms of your career.

What were your favourite haunts here?
I used to spend quite a lot of time in a pub called The Imperial 
on St James’s Street, but I doubt it’s there anymore. I was also 
a regular at the Marcus Garvey and Venus nightclub and a bar 
called Fothergills. We’d go to the bars to see DJs and have a few 
drinks before we went to a rave. I would never ever have gone to 
somewhere like the Black Orchid though – I would have thought 
that was the uncoolest thing ever, full of Burton boys and women 
in horrific outfits – all very much in a Hitman and Her style. For 
us it was about the music and not about ‘clubbing’ at all. 

Do you still go out dancing now?
(Laughs) If you’re asking… No, I don’t get much chance to be 
honest. But I still listen to a massive variety of music. I’m a big 
fan of Radio 6 Music and I love listening to Cerys Matthews on a 
Sunday morning. At the same time I can happily have Radio 4 on. 
I’ve introduced my 13-year-old to Squarepusher and told her that 
Jake Bugg is from Clifton, which is where I was born. The best 

thing about music is that you can discover 
someone new, from the past or the present, 
each and every day.

How did you make the step from being 
a well-known British TV actress on a 
series like Band of Gold into progressing 
to film roles?
I had to make a stubborn choice, to say 
that I wanted to be in films. Back then 
there was a real stigma that if you were 
successful on TV that you couldn’t get 
seen for film parts as the public knew 
you for that. I basically pulled out of TV 
roles and had to ride it out. Then I did 
a film called Under the Skin, which did 
incredibly well and it all started to take 
off for me. It was taken very seriously 
over the pond and after that I started to 
get auditions for major film roles.

You’re known for choosing your roles 
carefully...
I’ve tried to take good care of my career. 
I’ve done a few Hollywood blockbusters, 
but I find they take a very long time to 
make and you have a huge professional 
responsibility to promote that film for many 
months after you’ve finished. A film like John 
Carter ends up taking a few years out of your life 
and if it doesn’t do well, for whatever reason, it can 
sometimes be quite sad. Plus there’s a joy in working of 
smaller independent productions that you just feel part of it 
more. You care about it and you’re doing it because you love it, 
so it feels less like work. I’ve always tried to work with diverse 
and interesting directors too, all of whom have challenged me in 
different ways. When you’ve you’ve been in acting in front of a 
camera for 25 years you get quite picky about who you want to 
spend your time with.

Are there any actors or directors you 
particularly admire?
Gena Rowlands is somebody I’ve always thought was 
incredible. Her relationship with John Cassavetes is one that I 
can only aspire to have with a director. I like the idea of working 
with the same people on different productions and getting to 
know them, like a co-operative or a family.

You moved into directing with The Unloved. Are you hoping to 
do more of that in the future?
Yes. After that I did a music video for The Last Goodbye by The 

 

 
 

 

 
Kills. I’d just done a project that was highly personal and so I 
wanted to do something where I just got to be highly creative. 
I’m directing a couple of other films, which are in the early 
stages. One is probably going to be shot in Manchester and 
we’ll  have to see about the other one. But there’s a chance 
we’ll shoot that in Nottingham if we get the right funding. I 
think architecturally Nottingham has a huge amount going for 
it. It also have a rich source of amazing local actors and brilliant 
crew. It’s a no brainer for me if I do get the choice to shoot in 
Nottingham, people there just really know their stuff.  
 
Samantha Morton will be coming to a cinema near you over the 
next year in Decoding Annie Parker, The Harvest and Miss Julie.

Band of Gold (1995) 
Samantha’s first major role 
was playing a sixteen-
year-old runaway drug-
addicted prostitute for 
two seasons of the highly-
acclaimed ITV drama. 

 

Under The Skin 
(1997) 
Her feature film debut 
saw her playing the 
lead role of Iris in this 
tale of the relationship 
between a mother and 
two daughters. Her 
performance led to 
Hollywood standing up 
and taking notice.  

Sweet and 
Lowdown (1999) 
Following the success 
of Under The Skin, 
Samantha was cast as a 
mute laundress in Woody 
Allen’s comedy biopic of 
a fictional jazz guitarist. 
Her part earned her 
glowing reviews and an 
Oscar nomination for Best 
Supporting Actress.

Minority Report 
(2002) 
Cast opposite Tom Cruise 
as Agatha, in Steven 
Spielberg’s adaptation of a 
Philip K. Dick short story. 
Her intense portrayal of 
the senior precog who 
helped the police prevent 
future murders landed her 
the Saturn Award for Best 
Supporting Actress.  

Longford (2006) 
Playing Myra Hindley, the 
Moors murderer, Samantha 
was criticised by relatives 
of the victims for taking on 
the role. Defending herself 
she said, “It is my duty 
as a performer to raise 
issues...we’re afraid to 
look at.” The part won her 
a Golden Globe for Best 
Supporting Actress.  

Control (2007) 
The biopic of Joy Division 
singer Ian Curtis’ life 
starred Samantha as the 
late singer’s wife. Largely 
shot in Nottingham, it was 
the debut feature film of 
the photographer/director 
who Samantha had 
previously worked with 
on a promo for U2’s 
Electrical Storm.
 

The Unloved (2009) 
Samantha’s BAFTA 
winning directorial debut 
was co-written with 
Tony Grisoni. Filmed in 
Nottingham, the semi-
autobiographical drama 
dealt with the issues faced 
by children growing up 
in the UK care system. Its 
initial airing on Channel 4 
was viewed by 2 million. 

interview: Alison Emm 
illustration: Tom Heather

LADY SAMANTHA

July 2004
We put on our first ever live music night at 
The Malt Cross. We get the busker Sam Lindo 
and Rapunzel Map to both play indoors for a 
change. LeftLion Presents is born.

September 2004
We release the first issue of our printed 
magazine. It’s paid for almost entirely on 
Jareds credit card. We interview a young Shane 
Meadows and put him on the cover.  
leftlion.co.uk/issue1

December 2004
Issue 2 is released. People are particularly 
shocked by the interview with Donovan 
Whycliffe Bromwell. Here is a man who signed 
to a major label,  supported James Brown (yes, 
that one) and dated Dannii Minogue. He now 
begs on the streets of Nottingham for change. 
leftlion.co.uk/issue2

January 2005
The Tsunami hits and Nottingham acts. The 
first Drop In The Ocean festival is born and our 
mate Ste Allen ropes a load of our team into 
help him raise thousands of pounds for charity.

THE HISTORY OF LEFTLION 2003 - 2013
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interview: Al Needham 
illustration: Ian Stewart 

For three decades from the seventies, when local radio meant something, Radio Trent ruled the Nottingham 
airwaves. A young Dale Winton developed his career at the station with his trademark charm, winning over the 
hearts of many a Nottinghamian. We asked him to reminisce about the good old days...

So, how did a nice lad from London end up in Nottingham in 
the late seventies? 
What happened was independent radio. Every city was getting 
its own radio station in the early seventies so all the DJs were 
firing off tapes. I sent a tape to Radio Trent but I didn’t get 
the job - Len Groat got it - but Dennis Maitland the managing 
director said, “Look, you haven’t got the job but we like you. 
Don’t call us, we’ll call you.” And he did. I was invited to do 
a weekend show and it went very well. I was promised the 
next job that became available, which was the afternoon shift. 
I rented a small place on Sherwood Rise and used to spend 
Monday to Friday in Nottingham and go back to London at the 
weekends. Then they said that they wanted me to do more and 
be involved in the community, and to live up here. 

Before that, of course, you famously DJed at a biscuit factory. 
I was working at United Biscuits Network. It was a bit like doing 
rep in the theatre; it was the only other place that had proper 
radio facilities. It was the hardest job to get, to be honest; all 
the club DJs at the time knew the independent stations were 
coming, and we needed the experience to get the demo tapes 
together. Everybody wanted to get into United Biscuits Network. 
 
Trent in its prime has been described as one of the best British 
stations in radio history… 
I agree. They had an extremely successful pool of talent, David 
‘Kid’ Jensen, I got his job when he went to Radio 1. The career 
strategy would be Trent, then BRMB, then Radio 1, or even 
Luxembourg. But the talent line-up at Trent was that strong, and 
people seemed to fit very well. In those days people would kill 
for the audience share figures Trent were pulling down. It’s hard 
to believe now because there’s so much media, but we were 
doing a 45% share of the audience, and on a bad year we’d  
do 39-40%. 

It must have been really alpha at Trent in those days – 
everyone jockeying for position with their eye on the 
nationals… 
Almost everyone was trying to get the next big gig because 
if you got to Radio 1 you got television. Radio DJs fall into 
two categories: there are those who just love the whole 
concept of radio, the technical side of things. John Peters is a 
perfect example of that. I fell into the other category; being an 
entertainer. I viewed it as a very good platform to experiment 
and become a personality, I believed in personality radio. At the 
time you could only play so much music an hour, so you’d sit 
there with a stack of cards talking about anything from a jumble 
sale in Nuthall to a charity fundraiser for the Scouts, and you had 
to read so many of these per hour to keep your license. 

Your fellow Trent DJ David Lloyd wrote the following about 
you: “I remember him outlining to me the life he aspired to, 
and in an almost eerie fashion he’s achieved every detail of 
that vision. And like many with a clear vision, he behaved 
back then as if his vision was already true - and that is maybe 
the secret.” Does that sound like you back then? 
It does. I’ve always believed in – even though I hate to use the 
word - the ‘celebrity system’. You’ve got to give the public what 
they want. You’re not to go out looking like a scruff - if you want 
to be a star you’ve got to live like one, you’ve got to look like one.

What did “looking like a star” entail in late seventies and 
early eighties Notts? 
I don’t know, but I tried. You’re not paid for the three hours you’re 
on the radio - you’re paid for the 24 hours you live your life. I’ve 
always viewed myself as a product, in other words, when you go 
to Tesco’s or the corner shop, you’ve got to be that person. You 
can never disappoint people.

Where did you go for a night out in Nottingham? 
I was quite low-key because I was never a nightclubby or bar 
scene person. I’d go to the Trattoria on Trent Bridge as it was 
the best Italian in town, or a curry house near the Broadmarsh. 
I’d occasionally go to gigs – Haircut 100 at Rock City, Dionne 
Warwick at the Royal Concert Hall. But I’ve always been a quiet 
stay-at-home person. I like my television.

You came out after you left Nottingham. Were you ever 
worried about being outed while at Trent? 
I think everybody knew. I believed in protecting my image and I 
was always aware of the ambiguity of my show, if you listened 
you’d probably think… hmm. These days you can talk about it, 
but bringing attention to yourself being gay on air - that would 
have been career death. I based a lot of my career on innuendo.

The general impression back then was that you were never 
the most macho broadcaster. But then again, everyone 
sounded effeminate next to John Peters. 
There was a wonderful quote from someone in management 
at BRMB, “When I listen to Dale Winton, I start to question my 
own sexuality.” I thought, “Great!” It’s expected for people in 
showbusiness to be a bit fluid when it came to their sexuality 
anyway, but Radio Trent back then was very heterosexual - I was  
the exception to the rule. But it wasn’t a problem.  
 
You were definitely a Housewives’ Choice DJ – did you ever 
get offers? 
I had a great following with women - gay guys always do. And 
yes, a lot of women try to convert gay men. 

Did you ever get into trouble for anything you said? I 
remember the day after the riots in Hyson Green in 1981 you 
said something to the effect of, “Isn’t it terrible? If you were 
out there rioting last night, I hope you die.” 
I said that? Oh my God, I don’t know why I said that. I’m amazed 
I still kept my job! I don’t know what was wrong with me  
that day.

How did it end with Trent? 
Acrimoniously.  My contract wasn’t renewed. I went into 
litigation against them, I thought that my career was over; radio 
stations wanted me, but not until I’d resolved my problems with 
Trent. In hindsight, I should have ignored the litigation and bit 
the bullet. But I didn’t. I ended up at Beacon Radio in the Black 
Country, and then Blue Danube Radio in Vienna. But overall my 
memories of Trent were good, and I love Nottingham. It’s strange 
that when I did Supermarket Sweep in 1993 I did it at the Lenton 
Lane studios. Of all the places I’d go to get my TV break, it was 
Nottingham. I have to say this; without Nottingham people I 
would not have a career. And that is the truth. The people of 
Nottingham made it happen for me.

The role of the local independent DJ has rather diminished 
over the years… 
Yes, and that’s a shame because radio has proved to be the 
perfect grounding for a career in television or print. You learn 
all aspects of the industry - it taught me how to write, how to 
prepare. I wouldn’t be doing what I’m doing now had it not 
been for radio. In my day – I sound really old now – you had 
more free choice in terms of music. Nowadays, everything is 
predetermined on surveys and how certain records perform with 
focus groups. I mean, what would my audience from those days 
be listening to now?

Certainly not Trent. It got taken over by Capital FM a few 
years back... 
Really? I didn’t realise that. I’m out of touch because I’ve not 
been in Nottingham for years but I’m sad about that. I thought 
they’d still be operating from Castle Gate. The catchment area 
for Nottingham is quite big; there must be a section of the 
audience that aren’t being catered for.

When was the last time you were in a supermarket? 
Yesterday. I still shop every day, and I still love supermarkets. I 
live in London, it’s not a problem here because people are used 
to seeing people off the telly all the time.

A WINTON’S TALE
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ray G Against The machine

Over 1,000 radio documentaries and 100 for the telly. A pioneer of gay rights. Community activist. Anarchist. 
University drop-out published by Faber in his early twenties. Ray Gosling has spent his entire life fighting the sys-
tem and standing up for ordinary people. Then it all went horribly wrong after that confession on live television. 
Suddenly people forgot half a century of broadcasting. It’s time to remember.

interview: James Walker
photo: David Parry

When I first met Ray Gosling it was after the 2010 riots. I wanted 
to hear what he had to say about it all, given he’d been around 
St. Anns during the race riots of 1958. That night more than 1,000 
people went on the rampage, with many stabbings. The Evening 
Post described the area as a “slaughterhouse”. A few days later 
it kicked-off in Notting Hill and the media swiftly focussed their 
attentions on the more important story happening in the capital. 
As we chat about this, Ray is winding up his watch. I get the 
impression I’m on a timer and if I’m not interesting enough 
he’ll be off. But as I will learn over the course of this three-year 
interview, he just likes winding things up.   

The riots of August 2011 were very different to ‘58. This time 
blacks and whites went on the assault together. Five police 
stations were fire-bombed. One was in St Anns, a place close to 
Ray’s heart. These protests seemed senseless in comparison, 
having no common goal. For most it was just an opportunity 
to vent. Yet this attitude was also prevalent in 1958, though is 
perhaps less remembered. A week after the riots, 4,000 youths 
descended on St. Anns, but with no visible Black faces to attack, 
they turned on each other. “It’s a rough old town. I absolutely 
love it.” He stamps his fist down on the table. 

So what did he make of the riots and the protests against the 
cuts? “I’ve met two of the looters already. I’ll tell you what could 
help. If John Collins said he’ll give up £10,000 quid of his £82,000 
a year if everyone is having cut backs. Don’t ask for it to come 
from the bottom. Why do you think the castle was burned down 
in 1831? Because the same thing was in kids then. I met these 
two almost dysfunctional, incoherent rioters. They didn’t know 
why they’d done it in coherent terms. I knew why they’d done it. 
You can’t live in a society where the Duke of Newcastle lives...”

There are long pauses during the conversation as he ponders, 
trying to recall facts. At other times he simply needs to catch 
his breath. I roll up a cigarette and am told, “stop trying to 
make out you’re working class.” He is distracted by anyone that 
walks past, wanting to know about their shoes, the book they’re 
reading, where their accent is from. It’s like he’s still making his 
documentaries. 

Gosling is more experienced at being the interviewer and so 
our roles change throughout our meetings. His mood swings 
are equally unpredictable, flitting between screams, tears 
and a laughter that rattles in the jaws. He tells how he left 

Northampton for Leicester because it was a bigger city: home 
of the first Tescos outside of London, a drive-in post office and 
bank, as well as the first automatic multi-storey car park in 
Europe. If only he’d known back then what was buried beneath. 
These observations were recorded in his first documentary 
Two Town Mad (1963), a kind of psycho-geography of the East 
Midlands. 

He went to university in Leicester. “It used to be a mental home 
(laughs) I couldn’t bear it. I really liked the lecturers and became 
friends with them. But I couldn’t stand the other students. They 
all had ideas of wanting to get on. I didn’t have ideas like that at 
all. I wanted a life.”

Ray has planned on writing his memoirs for a few years now 
but never quite gets round to doing it. “Life is for living, not for 
writing,” he says.  But life is also for drinking and he’s knocked 
back his fair share over the years. “I’ve been drinking since I was 
twelve. I drink brandy and wine now. In those days I drank ten 
pints a night. There were fifty pubs in my St Anns. I’d have a 
drink in every one.” I raise an eyebrow. “Not every night.” 

He dropped out of university and started up rock ‘n’ roll dances 
instead. “We did this club and it was wonderful for two years, 24 
hours a day. You can’t imagine a youth club open for 24 hours a 
day.” The club would eventually close down due to gang trouble 
and fighting. Were people more violent then? “No!” he exclaims. 
“There’s always been a bit of violence and there’s always been 
a bit of trouble. I absolutely love the world as it is now. I’m 
enormously proud of how kids have come on.”  

Nottingham became a temporary refuge from the troubles and 
would become his eventual home. He would take up the cause 
of the St Anns Residents and Tenants Association and spend 
fifteen years fighting city planners who threatened to flatten 
the 340 acres that was home to 30,000 people and 500 shops. 
He argued for selective demolition and simple improvements for 
the better parts to make it a more liveable place. This was the 
beginning of ‘new urbanism’, but without the trendy label.
During a snowy weekend in February 1967, 15,000 leaflets were 
posted to residents. Despite only two replies from those with 
‘leadership material’, the movement began to gain momentum 
and was later helped by the publication of Ken Coates, Poverty: 
The Forgotten Englishman. “I think people made a lot of money 
about books on poverty in those days,” he scoffs, though this is 

only because he wants any credit to stay with the community. 
“All we wanted was ever so simple things like a pedestrian 
crossing, an adventure playground, the allotments. Now it’s 
commonplace but it wasn’t then.” 

When I ask how the leaflet shoot was funded he becomes irate. 
“Money is always the easy thing, courage is the difficult thing 
to find.” He begins to well up. He doesn’t want to talk about 
the places he saved. He can only see the battles he’s lost. It still 
hurts.

I ask whether he’s optimistic about the future, suggesting the 
internet has made it easier for interest groups to mobilise and 
disseminate information. He tells me, not for the first time, that 
I’m talking absolute rubbish. “There was a greater sense of 
solidarity when you had to be very close to people. You had to be 
drinking with people, sharing space with people, living in tiny 
rooms with people. It’s never been the same since they altered 
the pattern of the streets.” There’s truth in this, his close friend 
Alan Sillitoe described it in that book: “The maze of streets 
sleeping between tobacco factory and bicycle factory drew them 
into the enormous spread of its suburban bosom and embraced 
them in sympathetic darkness.”

But Gosling’s fondness for nostalgia makes him overly dismissive 
of modernity, though he is right about the internet. Immediacy 
shouldn’t be confused with intimacy. I try a different tact, 
mentioning the good done by local organisations like the Sumac 
Centre. But I’m wrong again. “Absolutely wrong,” this time. “The 
Sumac Centre is a specialist centre. What I’m talking about is an 
ordinary place, like pubs. That’s what has gone from our lives. 
There’s only one pub left in our city centre and that’s The Dog 
and Partridge. It belongs to the whole of people. Anybody can go 
in. Yobs can go in.” But it’s for these very reasons that it’s not for 
the whole of people. 

In our drinking sessions together, Gosling bemoans the death 
of the British pub, oblivious to the fact that people leave when 
he starts shouting about it. I don’t point this out and instead 
return back to collective action, asking whether he ever visited 
the Mushroom Bookshop. “Oh dear, I’ve got to be very careful 
about this” he says. “I’ve always found those trendy, lefty things 
– some of which I’ve worked for and they’ve paid me money, 
some I’ve worked for and they haven’t paid me any money – I’ve 
always found them a bit of a club for people who all think alike.”
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The radical bookshop wasn’t radical enough with its orderly 
shelves and helpful staff. “I am an anarchist,” he points out. 
“Not in the sense of throwing bombs at people. That’s got 
nothing to do with anarchy at all. I’m very suspicious of all 
governments and I want people to be free. It’s very simple.” He 
was once asked to give a talk on anarchy to university students 
at the Bell Hotel and was thrown out halfway through due to 
his foul language and what could politely be described as non-
conformist behaviour.

The next time we meet up I place my dictaphone on the table. 
“Tony Wedgwood Benn records everything when he’s being 
interviewed to make sure nobody can misquote him. I guess you 
get paranoid when you’re a politician, especially when you’re 
Tony Wedgwood Benn.” He laughs. I’ve been given a subtle 
warning. He says he’s been up to St Anns since we last spoke, 
that the public space “is an absolute disgrace”. John Collins 
has been sent a letter. I suggest that we’re living in times of 
austerity and am reprimanded. Money has got nothing to do 
with it. “We used to organise our own rubbish service. We’d 
hire, for free, a rubbish vehicle from the City Council and we’d go 
around ourselves clearing up the backyard rubbish. It was just 
a community operation. These days of course they nearly all get 
grants for things but in my day there wasn’t really grants.”

This sounds dangerously like the ‘Big Society’ and it’s not for 
the first time that this radical, working class anarchist reveals 
himself as an old school, pull-up-your-sleeves, Conservative. 
It is befitting of a man of his complexity to be blessed with 
such contradictions. He wants things run on a local scale with 
minimum intervention. He laments the loss of personable 
politics, recounting how politicians of his day worked day 
jobs and you could swing by and ask them questions, sort out 
repairs. “They weren’t career politicians, they were ordinary 
blokes who could get yer lights fixed.”

“I am an anarchist. Not in the 
sense of throwing bombs at 
people. That’s got nothing to 
do with anarchy at all. I’m very 
suspicious of all governments 
and I want people to be free.” 

I don’t ask him about the BBC euthansia documentary but he 
brings it up, perhaps he’s bored of waiting for me to ask. For 
those unaware, Ray admitted on a live television documentary 
in 2010 that: “I killed someone once. He’d been my lover and he 
got Aids. I picked up the pillow and smothered him until he was 
dead. No regrets.” This caused a national scandal, where he 
was arrested and then released when the police investigated it 
further and realised his story was completely made up. 

But there’s nothing new in his account that you haven’t heard 
already. What is more interesting is his description of the 
detective who interviewed him during his two days holed up in 
cells at Oxdale Lane police station. Just listen to the hiss behind 
the sartorial compliment, “The Chief copper, detective, was 
beautifully dressed, real Marks and Spencer suit (long pause) 
bought out of Nottingham Constabulary money.” We’re all as 
bad as each other is the message. His biggest disappointment 
is that at this point he knew his career was coming to an end. 
His portraits of ordinary people were no longer in vogue and 
had long been replaced by the extraordinary tales told by Louis 
Theroux and Jon Ronson.

During the sixties and seventies Gosling was one of the best 
known faces in television documentary programming. During his 
weekly slot on Granada with On Site, he visited a different town 
each week, enabling members of the public to voice off their 
concerns at officialdom. On the radio he offered quirky portraits 
of people and places in Britain. “I lived in a glorious era. I could 
do anything and dictate terms. You don’t get that anymore.”

Of all the people he’s met, one person stands out in particular. 
“We did a man in Warrington. He was an engineer. We always 
wanted people who were normal. He took us to his shed and 
said (putting on a Lancashire accent) “the wife’s never been in 
shed.” Sometimes my mouth would come out of these interviews 
with blood because I’d be biting me lip. “What have you got 
in there? In your shed,” I asked. “I collect stones” he said.” He 
sees me grinning and warns that “you mustn’t laugh at such 
things because this is how people are”, but I’m laughing at him 
because he loves putting on accents. “Stones” he said. “I’ve 
got some from the Peak District, some from the Lake District” 
and they were all numbered. We went in this shed and it was 
unbelievable, like the crown jewels. If my office was like his 
office it’d be magnificent. He’d catalogued it all on his computer. 
All done properly. He had a story about them all.”

Gosling has won numerous awards for such programmes. His 
documentary Ray Gosling OAP won a Jonathan Gili Award 
in 2007 beating off The Apprentice to win Most Entertaining 
Documentary. His film on Joe Orton was part of a programme 
which won the RTS Midlands Best Regional programme in 
2008. When I ask him where these awards are he shrugs. “God 
knows. They’re somewhere in the sty of my flat or the house in 
Manchester or London. I don’t glory in anything like that. I’m 
not interested. I love the work.” Can he remember any of the 
award ceremonies? “I got pissed.” When collecting an award 

from Princess Margaret he was asked by a “shirt and tie” to 
address her as her Royal Highness. “I gave him two fingers and 
told him to fuck off. She doesn’t mind me calling her Margaret. 
I couldn’t say your grace. I’m just a poor peasant boy. Besides, 
they wouldn’t want you to.”

What makes him happiest now? “This sour Midlands county that 
I’ve become very close to. People are very hard in Nottingham 
(grins) It’s a wonderful attitude.” I ask him to be more specific. 
“You haven’t got any eyes on your dictaphone but there’s a big 
bloke up there (points to the top of the bar) and I bet he in’t 
gonna smile. He’s just gonna look. There’s a real roughness 
about this city and I really admire it.” Later on we experience 
this when doing the photoshoot. An electrician refuses to move 
his van to allow us to take the photograph, before complaining 
“this place is a shithole. What’s the matter with you lot? Why 
the fuck would you want to take a picture of an old man sat on 
a manky sofa?” Gosling loves it. He asks where he lives and 
when the man replies Lowdham, Gosling nods his head. “Very 
posh. I didn’t know working class people could afford to live 
in Lowdham.” The guy softens. “I don’t. I rent. I’ve got to go 
to Bestwood next. That’s even worse.” He nearly runs us over 
when he reverses, which Gosling treats like a peck on the cheek.

Where does this roughness come from? “Bloody hell. You know 
where it comes from,” he tuts. “It comes from the pits. It comes 
from the eighteen people who died at Markham Colliery in 1973. 
Work. It comes from the factories. Alan Sillitoe’s Raleigh.”Gosling 
and Sillitoe were good friends, both fighting the system in their 
own way. Sillitoe fought through the flat Radford vowels of 
Arthur Seaton, creating a realistic portrayal of working class life 
which would take its place alongside the more familiar middle 
and upper class domain of literature. Gosling continued this 
process through the poetic realism of his broadcasting, giving 
voice to ordinary people about subjects that were important to 
them. They made a powerful double act. “I miss Alan, he was a 
thoroughly good bloke.”

Sillitoe was given the keys to the city and perhaps now it’s 
Gosling’s turn. Today perfectly illustrates why he should be 
recognised. It’s 17 July, the day that same sex marriage has been 
given Royal Ascent. Typically, he doesn’t even want to discuss it. 
“I had me gay day yesterday I don’t want another.”

Gosling has had quite a few gay days during his life. He was 
an early pioneer of the gay rights movement, working with 
Allan Horsfall in the sixties in what would later become the 
Campaign for Homosexual Equality (CHE). They set up the 
website Gay Monitor, detailing cases of discrimination. He 
opposed the controversial Section 28 legislation - that banned 
local authorities from promoting homosexuality – which was 
repealed on 18 November 2003. In his home there is a framed 
photograph of Lord Wolfenden, whose report on 4 September 
1957 made the recommendation that “homosexual behaviour 
between consenting adults in private should no longer be a 
criminal offence”. Same sex marriage must mean something. It is 
the final vindication of a lifelong struggle to justify his sexuality. 
But Gosling is a fighter. He needs an enemy to define himself 
against. Of course the judgement is important but now there’s 
another issue to consider: “I don’t like marriage. I’ve never seen 
the point of it.”

He’s no stranger to the political arena, “I was the first person in 
this country to stand as a loony, which I did in Lenton. I think 
it was 1963. ‘Vote for a madman’ was the campaign. I got more 
votes than Screaming Lord Sutch ever got.” This may be true of 
when Lord Sutch stood at Stratford Upon Avon after the fall of 
Mr Profumo but not of the Bootle by-election in 1990 when he 
secured more votes than the candidate of the SDP. Within days 
the SDP dissolved itself. Gosling certainly inspired Lord Sutch, 
who sought him out for advice way before leading the Monster 
Raving Loony Party from 1983 to 1999. When I mention it was 
tragic that Sutch committed suicide he doesn’t believe me. He 
looks hurt and confused. “You’re wrong,” he says. Suddenly 
Gosling looks like a frail and dishevelled old man, born in 1939. 
When I ask Gosling who his heroes are his memory is sharp 
again. He lists every single person involved in the St Anns 
projects. D H Lawrence was incredible “but just because we 
can’t all be Lawrence’s doesn’t mean we shouldn’t do our bit, 
like LeftLion is doing.” But his real idol is Colin MacInnes, the 
author who depicted London’s youth and black immigrant 
culture during the fifties. Absolute Beginners (1959) “was the 
first novel of teenage times. I think I was the model for it, really. 
This kid who wasn’t sure of anything and wanted to change 
the world.” MacInnes, a bisexual, took Gosling under his wing 
and lovingly nicknamed him “junior,” though “we never slept 
with each other.” He introduced him to coffee bars, jazz clubs 
and celebrities. “He taught me how to dress. You always wear 
something smart and something scruffy.” He shows off his Paul 
Smith shirt and casual trainers. He’s still got it. The only problem 
is that he smells of stale piss and there’s a beer stain on his cuff.

I ask if there’s anyone in his life and I’m told, “it’s complicated.” 
Then he adds, “you get to a certain age and it’s difficult to 
have a wank.” He starts to smile, perhaps considering this or 
could it be the fun he had with his partner of thirty years, who 
passed away in 1999. Whatever the thought, he suddenly has 
this lovely gentle glow about him and it’s infectious. “I’ve had a 
tempestuous love life in many ways but then I’m an enormously 
emotional man. It’s a quality. You take part in life, that’s what 
you do. You mustn’t be wrapped up in your own self-importance. 
Importance sometimes happens to you. I had that in St Anns 
or on radio and the telly. Should I have been more serious, like 
a vicar? Nah. I’ve had a lovely life. I’ve earned money and I’ve 
spent money. The only thing I’ve got left to do is die.” 

Personal Copy: A Memoir of the Sixties is available 
from Five Leaves, £8.99.

 
fiveleaves.co.uk / gaymonitor.co.uk 

Ray Gosling: OAP
Moving house is a ballache at the best of times, but when 
you’re forced to do this because of debt it’s particularly 
difficult. Gosling’s home of thirty years is full of memories, 
evidenced in stacks of newspapers, books, folders, and 
transcripts that fill the floors and climb the walls – he’s 
a master hoarder. A completion date is agreed but this is 
optimistic. He’s in no hurry to move. The OAP home that 
awaits is a small space in comparison and one that he’s got to 
share with others.

Gosling soon finds some peace when he goes on a jolly with 
friends from the “Unit”, travelling to Bridlington for a game 
of bingo and a sing song. The journey enables him to reflect 
on the past and he realises that he’s not alone and this is just 
another new community in his life: Everyone on the bus also 
had a full and meaningful life and career once. 

Ray Gosling: Bankrupt
On the eve of the millennium, while the rest of us were 
worrying about whether our computer would still work in 
the new century, Gosling received a repossession order for 
his home. The documentary follows the period following this 
letter and his determination to avoid eviction. It is a deeply 
personal and honest film, a story of someone whose debts 
spiralled out of control. “I’m not stupid,” he remarks. “I do 
know everyone must pay taxes.” But now he has to pay 
solicitors costs as well who charge for every letter sent. 
Debt is a thriving and prosperous business for those behind 
the desk.    

Ray Gosling: Pensioned Off
“I’m still here, and still skint” declares Gosling, and he’s not 
alone. Thousands of people across the country are in similar 
circumstances and so he heads off to Bournemouth for the 
Labour Party Conference (2003). But it’s not the politicians 
that intrigue him. It’s the 140,000 Allied Steel and Wire 
employees whose company pensions were tossed aside 
when the company went into receivership. Some of whom are 
demonstrating outside the conference.

After a successful broadcasting 
career chronicling the lives 
of ordinary people, Gosling 
turned himself into the 
subject...



Rolo Tomassi are a screamy mathcore band who formed in Sheffield, buthave since relocated to Nottingham. 
They’ve rubbed shoulders with the likes of Faith No More and Foals and are about to tour Australia and Japan, but 
they might also have made you a cushion or served you a pint in the Bodega. We spoke to sibling members James 
and Eva Spence...

How did you end up living in Nottingham?
James: I always had friends here and played shows here. I 
mentioned it to a few friends who were looking to move house. 
The rent on the house that we were moving in to was so cheap I 
bit the bullet and went for it. Everyone else has followed suit.
 
Your music is quite confrontational and challenging. Was  
that deliberate or did it happen by accident?
Eva: We always had an idea of how we wanted to sound and we 
did want to be a heavy band, but the rest of the stuff fell in to 
place when we started writing together.
 
James: It was a reflection of what we were listening to, like 
The Dillinger Escape Plan and Converge, which all use more 
unconventional song structures and rhythms and weirder time 
signatures. But I think over the years we have made it our own 
thing.
 
I saw you play at Dot To Dot 2008 in the Rock City Basement 
and some guy in the crowd was giving you a lot of aggro. Was 
that something that happened a lot when you were starting 
out? Especially considering you were a bunch of teenagers…
Eva: It used to happen a lot more than it does now.
 
James: We were playing with indie bands like Blood Red Shoes 
and Foals, and I imagine for people who were going to see those 
bands, seeing us would have been a bit much. When you have 
got a thousand people in a room, it only takes one person to have 
had too much cheap lager and have a bit of a shout. We always 
said that we would rather people absolutely hate it or love it. As 
soon as people are indifferent you start to become irrelevant.
 
When did you discover you could growl and scream like that?
Eva: I had been in the band for a couple of months playing 
keyboard and we were looking for a vocalist because we were 
going to be a six piece. We couldn’t find anybody and I said I 
would give it a go. I had heard guys doing it but I didn’t know 
any girls who did. So I just gave it a go.
 
Would you practice singing like that around the house?
Eva: We practiced in the car, didn’t we? Like in the middle of the 
car park when our mum was doing the shopping and stuff. When 
we first started I needed to have really really loud music on, 
otherwise I used to feel so self-conscious.

Do you think your singing style has changed over the years?
Eva: I actually do sing now instead of just screaming and I’ve 
become a lot more confident with that. I’ve become a little bit 
more experimental with screaming and practicing what sort of 
noises I can make too. I don’t think I would have that type of 
interest had I not been screaming from the start.

How do people react when they first hear you?
Eva: We still get messages online saying I didn’t realise your 
singer is a girl. People are still quite shocked by it. 
 
You worked with Diplo on your second album who is “big  
in the game” now and was on the rise then. How did that 
come about?
James: We played SXSW in 2009 and he came and saw us play a 
show. Later on we saw that he name dropped us on an interview 
he did for Pitchfork. We got in touch and asked if he’d like to 
do a remix or something. He got back to us and asked us what 
were were thinking for our next record. We hadn’t even started 
writing it by that point and he said that he would like to be the 
producer. It was a really weird whirlwind. We wrote the record 
in three months just to get it done and fit into his schedule. He 
explained to us later that the show he saw us play at he couldn’t 
even get in and so he just sat on some bins outside and watched 
us through the side of the tent. Now he’s working with Beyonce 
and Justin Bieber, he’s huge. 
 
What’s it like being brother and sister in the same band?
James: It’s not something that we think about anymore as we’ve 
been doing this for ten years now. It can be difficult because 
arguments between family are far worse than any other type of 
arguments. But equally, we’ve played in bands together since 
we were thirteen and we’ve grown up with a very similar set of 
friends. It gets to the point where you don’t even consider it.
  
You recently took Kappa Gamma out on tour - why did you 
choose them?
James: I just love the band, absolutely love them. I knew a few 
of them from being around town and seeing them in the same 
bars. They are a phenomenal band and taking them out on tour 
was literally down to that. I think it was better taking them 
out in Europe than it would have been in the UK. I find that 
European crowds are more attentive and more open to different 
music. They went down really well at all of the shows.

You are about to go on tour to Japan and Australia. You’ve 
been to Australia previously, is it similar to going on tour in 
the UK and Europe?
James: We did Australia twice in 2010 with a touring festival 
called Soundwave. We were the first band on the smallest stage. 
All of the English bands were hanging out and there were tons 
of legends. 

Eva: They would have whole planes which would be full of the 
bands. When you walked on the plane in first class you would 
have Faith No More and Paramore. Who was the band behind us? 

James: Eagles of Death Metal. 

Eva: They were nutters. And Jimmy Eat World were in front. It 
was like, “what are we doing here?” 

James: This time around we are going to do some headlining 
shows in smaller venues. It’s a bit more of an extensive tour and 
covers more of the regional places as well.
 
What’s it like now you’re based Nottingham?
James: We were formed in Sheffield and still get called a 
Sheffield band, but I’ve lived here for five years and everyone 
lives here now, so we very much consider ourselves to be a 
Nottingham band. There is so much going on in Notts; there’s 
higher-tiered indie stuff which is bringing a lot of attention to the 
city and there’s tons of other cool stuff going on, right through 
to the DIY stuff like JT Soar. It’s little things like being involved 
with The Music Exchange and backing local things. There’s stuff 
going on here that I get on with personally and what I like about 
music. It’s nice to try and make our mark as an established band 
in this city and work out of here.
 
Astraea by Rolo Tomassi is out now. They play gigs throughout 
Europe, Japan and Australia during August and September. 
Eva Spence also runs Night Of The Living Thread, an independent 
store of handmade fabric goods.

rolotomassiband.com / thenightofthelivingthread.com

My Last Rolo
interview: Paul Klotschkow

photo: Chris Ensell
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How did you come to live in Nottingham?
I grew up in the Peak District, so it wasn’t exactly a long way away. 
I did an art foundation in Derby, thought I was going to do a degree 
in photography but chose music instead. I moved here because it 
seemed to be the most happening place, regionally, and it probably 
still is. I got into studio work, producing and engineering for other 
people, and started a band with a mate called Mile High Club. Back 
then there were lots of indie and rock bands, but no-one was making 
electronic music. Radio Trent ran a competition and we entered and 
won that. Then we got a manager and started doing gigs in London. 
 
What took you in the direction of electronic music?
I loved bands like Cabaret Voltaire – the more leftfield electronic stuff. 
Then when disco started being made with drum machines, it was like 
a perfect combination. That’s where house music came from: disco 
music, done with machines. What we made in 84 was basically house 
music, before house music was house music. Don’t get me wrong, 
I’m not claiming I invented house music, but there were pockets of 
people around making what would eventually become known as 
that. But yeah, there were some crazy gigs back in those days. We 
even supported Hüsker Dü once; just us two guys with synths and a 
singer at the Electronic Ballroom in Camden. It was a little bit scary. I 
remember pressing play on the sequencer and it was so unbelievably 
loud – the whole stage was just shaking. 
 
You forged your reputation in San Francisco, though. How did that 
come about?
It was a pretty intense time in ‘91 and ‘92. You’d go out clubbing then 
come back to the studio at 3am and roll out of there at 10am having 
made a record. A short while later a couple of the guys from DiY said 
“Why don’t we do what we’re doing but go to San Francisco and do 
it?” They got some money together, rented a house, and asked me to 
go with them. I literally gave up everything here, over about a month, 
and just moved to America. I made a few records just to earn my flight 
fee to San Francisco and that was it, I was gone.
 
Back to Nottingham. The scene was strong here in the late nineties 
and early noughties, with several well respected artists connected 
to it in some way. Why do you think that was the case?
There was just a synergy. Nottingham’s a relatively small city, so 
people knew each other. Most of the scene was coming through the 
Square Centre, with the DiY and other labels’ offices based there. That 
place was a definite hub. Later, because of the availability of cheaper 
equipment and technology, it became easier for people to set up their 
own things and make records themselves. If you could transfer that 
energy that was there in the late nineties to now, Nottingham would 
be the capital of the music world. 
 
It had the producers, but were the nightclubs all that good?
Yeah. I’ve been to a lot of clubs and still think Venus was among the 
best. This isn’t rose-tinted spectacles; some clubs just really work. All 
of James Baillie’s clubs were good, but that was the one.
 
Do you still like DJing after all these years?
What’s not to like? You get paid to travel and play records for people.
 
When the superstar DJ thing took off in the nineties, did bigger fees 
start getting wafted your way?
After I did my first album All Systems Gone, under the name of 
Presence, I was offered good money to do some crazy events. But the 
fees are much bigger these days. I was in Dubai not long ago playing 
at a good underground night and that same night a DJ called Avicii 
was paid $152,000 for a set in another club. That’s crazy money, really, 
for what amounts to basically playing other people’s records.
 
Has your attitude to production changed over time? Do you still get 
the creative rush?
Oh yeah, very much so. I’ve just done this House Masters compilation 
for Defected. I had to do six weeks of really intense long days in the 
studio. I was really daunted to start with, but eventually I loved it. I 
wanted to make mine more than just a rehash of a load of old tracks 
shoved on a CD. It’s curated; so it’s rare tracks and obscure releases 
that were never available digitally. 
 
Do you road test your releases in clubs?
Sometimes. But not as a rule. Doing that’s a bit of a risk because 
you’re relying on other people’s reaction to it, which is a bit of a 
gamble if the sound in the club is bad or the atmosphere is not so 
great. Making things by committee is not my way at all.
 

What are your personal favourites from your back catalogue?
I really like the Born on the 24th of July album. It was the first record 
I released under my own name. All the records I’d made before were 
very personal, but when your name is actually on it, it becomes more 
intense and exposed. But I do like the anonymity of pseudonyms 
because it allows me to be professionally schizophrenic.
 
You’ve only made two full-length albums. Any particular reason?
There’s the Webster Wraight Ensemble one too, No Lucky Days, which 
is a jazz project coming out in September. Oddly enough, I’ve got three 
other albums half-finished and ready for release next year. It’s strange 
because people say, “Oh, you didn’t make a record for a couple of 
years”. But you kind of work on different things simultaneously and all 
of a sudden you’ve got ten records ready to release at the same time.
 
The 24th of July cover was Jon Burgerman-designed, and the jazz 
album is done by local graphic designers Makermet. Do you keep 
an eye on what’s happening creatively in the city?
Totally. That’s the whole reason I chose those guys. I 
liked what Makermet had done for the Nottingham 
Contemporary posters. Alex and Neil have been 
brilliant; they’re really open-minded and helpful in 
kicking ideas around. 
 
So, what’s your favourite track from your vast 
back catalogue?
Soothe by Furry Phreaks, I think. It’s one 
of those things where sometimes you get 
things right straight away, and that record 
was one of those times. I had the singer 
in front of me and it took literally twenty 
minutes to write and record.
 
Do you have a favourite remix? 
Loads. There’s quite a few on House 
Masters that I like, especially A 
Reminiscent Drive. 

Who’s the most famous artist you’ve 
turned down work for?
I suppose the oddest remix offer I 
turned down was… wait for it …
Blue.

What would be your advice to 
someone who wanted to pursue a 
career in music?
Be yourself. Don’t try and follow. 
Try to think outside the box. 
Look at someone like David 
Bowie, he was always trying to 
come up with something new. If 
you don’t succeed, okay, but at 
least try.
 
Finally, what are your top five 
house tunes from Nottingham?
Jorge Felucca’s Groodies (Remote), 
Rhythmatic’s Frequency (Network), 
To-ka Project’s Two Stones Ahead 
(Silver Network),  Phil Asher’s 
B-boys (DiY Discs)and Hot Lizard’s 
The Theme (Pacific).

The Webster Wraight Ensemble’s 
No Lucky Days is released on Miso 
on 2 September. The House Masters 
compilation is released on Defected on 
25 August.  

To win both of these, plus Born on the 
24th of July and a package of Miso 12” 
singles, email scott@leftlion.co.uk with 
the answer to this question: 

Which label released Born on the 24th of 
July? Closing date is Sunday 1 September.

charleswebster.net 

interview: Scott Oliver
photo: David Parry

He’s got thirty-odd aliases and done umpteen squared remixes and cubed 
productions. After 25 years making electronic soul, Charles Webster is a 
bona fide legend of the deep house music for which Nottingham was once 
world-famous. We dropped in on him to chat about where he’s at, how he 
got there, and where he’s heading. 

WEB MASTER
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Art and Design 
Postgraduate 
Expo 2013
Showcasing the work of 
2013 Masters students across
a richly diverse range of Art
and Design practice.

All further information:
www.ntu.ac.uk/EXPOleftlion

Public
Opening: 
23 September  – 4 October
Location: Bonington and Arkwright buildings, 
NTU City site (admission free)

Time: 11 am – 4 pm daily (closed Sunday) 

Exhibits, installations and performance work
from the School of Art & Design and the
School of Architecture, Design and the Built
Environment.

Find out more 
about studying a
creative subject at
Postgraduate level
We offer a comprehensive range of courses
at Masters level.  Most can be studied on
either on a one-year full-time basis, or over
two years part-time. 

Find out more at our forthcoming
postgraduate open events on 
13 November 2013 or 26 March 2014. 

To visit, book at: www.ntu.ac.uk/art

Private
View:
26 September
An event for professionals and creative
industry representatives.  Exhibiting Masters
students will be on hand to talk to visitors. 

To register for attendance please visit:
www.ntu.ac.uk/expo 

Time: 4 pm – 6 pm

Work by Sophie James, MA Textile Design Innovation 2013



What were you doing this time ten years ago?  
This time ten years ago, I was just starting to beatbox. I was 
hearing these good beatboxers like Killa Kela and Rahzel and 
I was finding as many people to learn from as possible. I was 
building the foundations of my musical career. Since that time, 
I’ve slowly been rubbing away my memory – replacing it with 
new endeavours, and with loads of drugs (laughs). 
 
How do you learn to beatbox? Are there manuals and 
instruction videos, or do you have to work things out from 
first principles?
Back in the day, all I had were these amazingly well-recorded 
live shows from the best beatboxers in the world. You have to 
tell yourself that, even though it sounds mental and impossible, 
you can do it. But there wasn’t that many resources for 
actually breaking it down. Now, on YouTube, you just type in 
“beatbox tutorial” and there will be a detailed, in-depth visual 
explanation.
 
As there wasn’t a rulebook, do you think you had more 
freedom to develop your own style?
I think that’s still valid now. People are going to sound different. 
Even a guitar will have a different tone, or a different feel, from 
another guitar – and then it’s down to the guitarist. Anyone 
can play a G chord or a C chord, but someone might write a 
beautiful, seminal song using those chords. It’s the same with 
beatboxing. There’s the physical element of creating a sound – 
like making noise out of your instrument – and then there’s the 
more metaphysical, spiritual side of it, where you arrange the 
music. It’s unique to everyone, although a lot of beatboxers do 
sound the same.
 
When did the looping come along?
I heard another beatboxer, MC Xander. He posted on a forum 
saying, “I’ve got this looper thing, and here’s what I’ve done 
with it.” He was amazing. That was my first exposure to 
that technology, and it came at the right time, because I was 
feeling limited and starting to get a little bit bored. You have 
routines and cool sounds, but you don’t have songs for people 
to emotionally connect to. So when I found out about these loop 
pedals, I could actually start to arrange songs and music. More 
than that, all of a sudden your sound is ten times bigger and you 
sound like a full band.
 
You use guitar as well. Was that something you added later?
I always had this double personality in my head. I was a guitar 
player, and that’s my favourite instrument. I write songs, and I 

sing about love and weird stuff – and then I beatboxed. It was 
a long, slow journey to reconnect and reconcile the two sides. 
They were both as valid as each other, but they seemed like 
completely different worlds. The first time I did it, I did a Pixies 
cover, of Where Is My Mind. I was worried everyone would hate 
it: beatboxers would think it wasn’t really beatboxing and there 
wasn’t anything technically great about it; then the Pixies fans 
would think that I’d murdered one of their songs.
 
But that video was your tipping point, wasn’t it?
It went viral. Even the Pixies put it on their website, so that was 
a good validation. I got Simon Ellis to film it; he’s a local director 
from Nottingham and he’s brilliant. It sounds really simple, 
because he’s just filming me – but the way he’s done it, with the 
depth of field and the slow camera movements, is just beautiful. 
Before then, my highest viewed video was about 25,000, over 
three years. This one got 100,000 in 24 hours, and within a week 
it had half a million views. I didn’t do anything. It just happened. 
It’s now on nearly three and a half million.
 
Your Future Loops album came out last year, with a 
corresponding set of performance videos, featuring four 
originals and five covers. How did you select the covers?
The covers are just bands that I really love. It’s as simple as 
that. So it’s Nirvana, Pixies, Crystal Castles and MGMT. When 
I arrange a cover, I don’t listen to the original and work it out. 
I just play it as I remember it. That means that when I listen to 
the original, mine sounds nothing like it. Everyone’s like, you’ve 
totally made it your own, but I’ve just done it a bit wrong.
 
You also did I Get Around by The Beach Boys. I hear it was a 
childhood obsession...
I had a 45 minute tape, and with my dad’s CD player, I recorded 
it over and over and over again. I had an entire tape on this little 
Walkman, and I’d just listen to the song over and over. So it was 
quite apt for the Future Loops concept.
 
What have been your recent gigging highlights?
I’ve just played a festival in Lithuania, and that was mega, 
just brilliant, and a packed house. I toured Russia at the end of 
last year. It’s quite daunting when you’re travelling to another 
country for a headline tour. You wonder who is going to come 
and see you. But at the same time, YouTube has global reach. 
So yeah, there were packed out shows every night. To see me 
(laughs).

 

There was a time when you played Abu Dhabi for Formula 
One, and it was a total five-star treatment?
That was bonkers. I’d just been touring with Swimming as 
support to Carl Barat around Europe. It was a budget affair, 
with five of us piled into a little hotel room. We had to sneak in 
through the windows. Then I flew straight from Bologna on the 
last date of the tour. I arrived in Abu Dhabi, someone met me 
straight off the plane and I didn’t have to go through customs. 
They were like, welcome to Abu Dhabi, here’s your phone, 
which you can keep, and that’s your car, and that’s your driver 
– anywhere you need to go, he’ll be waiting outside. We got in, 
and it was this posh BMW with those blackout things that go up. 
Then we went to this seven star bonkers hotel, and Sophie Ellis 
Bextor was there, chilling in the foyer. I was like, “Who do they 
think I am, Kanye West?”

How was the show?
I played in front of 30,000 people as the support act to this big 
local star, and they were all hanging on everything I was doing. 
Then the next day we were in the VIP booth at the Formula One, 
Dynamo was in front of me, and I had my lunch with Gabrielle. 
To top it off, I had a girlfriend for the weekend who was a 
Brazilian model. I finished my show, and everyone was going, 
“Oh, there’s this Brazilian model looking for you.” I’m wandering 
round, and I met this beautiful girl. She said “Petebox! Oh man, I 
watched your stuff, I’m a singer and I love your music!” So I was 
like “Please come this way to my dressing room, would you like a 
drink, or some fruit?” I did actually have all this stuff. Then I was 
like “What are you doing later? I’ve got VIP tickets to see Prince, 
do you want to come? I’ll have my car pick you up.”

Sounds utterly surreal...
I was amazed at what was going on. Nothing was anything that 
I was expecting, or used to. Then, after three days, I left and 
went back to normal life. It’s funny, because for all you know I 
might be lying. I always think about that as part of this touring 
life. I was at my best mate’s wedding the other day. I turned 
down about three shows that day, but around 10pm I had to go. 
I was dead emotional to leave, because there are all your friends 
and family and loved ones. So I’m going round to everyone 
saying goodbye, and they’re staying to party to the early hours, 
whereas I’m just driving on my own to this festival. And I 
thought that although they know I’m going to do a gig, no one 
really knows what it’s like for me. It’s a weird thing.

thepetebox.com 

interview: Mike Atkinson 
photo: Carla Mundy

Nottingham’s Pete Sampson, aka Petebox, has been making music for about the same amount of time that LeftLion 
has been going. In that time he’s gone from playing small city venues to headlining festivals and being treated like 
a star in Abu Dhabi. Go on, son... 

BEATS 
INTERNATIONAL 
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California Schemin’

Jon Burgerman
How did you and Jeanie come to 
work on this project together – 
did you know each other prior to 
the film?
I’d seen a few of Jeanie’s films at 
Broadway and I’m sure she came 
to events I’d been involved in, so 
we just kind of knew each other 
but I can’t really remember how or 
where or why. Then she asked me 
if I’d be interested in helping her 
with The Great Hip Hop Hoax. I 

didn’t think we’d ever have an excuse to work together, so it was 
really great. 

Had you ever heard of Silibil n’ Brains before Jeanie 
approached you?
No, I knew nothing of their web of deceit, I was excited when 
Jeanie told me about it. It’s a very intriguing tale. I kind of didn’t 
believe that it was true, but I liked that it exposed the hypocrisy 
of the record industry. The hiphopcrisy. They had the talent but 
were deemed to be from the wrong place, so when they said 
they were from somewhere else all of a sudden they were going 
to be the next big thing. 
 

So, how does your work fit into the film?
The animation fills in the gaps, it’s a visual enhancement for 
the parts of the story where there’s no video footage. It’s being 
retold by talking heads - people talking to camera - so the 
animated bits show the things that they’re talking about. I drew 
characters and backdrops and props and then very talented 
animators made it come alive. 

Will Anderson and Ainslie Henderson animated your doodles. 
How did it feel handing it over?

It was fantastic because it breathed 
life into my work. I see my work 
animated in my head when I’m 
drawing so it’s great other people 
can now see it too. It’s the age-old 
magic of movie making where static 
images start moving and, like with 
Frankenstein’s monster, it comes alive. 
Will and Ainslie were great, they’re 
Scottish but they put on American 
accents all the time they were 
working on The Great Hip Hop Hoax. 

Were you given free reign with your 
artwork?
I could decide how it looked. There 
was a lot of back and forth between 
the three of us - me, Jeanie and 
the animators. We discussed what 
would work, what wouldn’t and what 
needed to be added to emphasise a 
scene. Everyone was allowed to do 
their thing; it was very easy, fun and 
fluid to work on. 

How long did it take you to do your part? 
I’ve discovered that making films takes a long time. I’ve been 

working on it for two or three years, Jeanie got me on board very 
early on to do tests to show people how it might look. I probably 
spent a solid month drawing and colouring and tweaking the 
drawings. That’s quite long for me, I don’t like to spend more 
than ten minutes doing anything. 
 
Do you still use pens and felt tips, or do you use a computer to 
draw now?
Everything for the film was drawn by hand, I try to hand-draw 
everything I do which is why my work has a kind of wobbly, 
wonky, badly drawn quality. I don’t really like being stuck on 
a computer all day, but inevitably you are because you have to 
scan in the drawings and clean them up. I draw pretty quickly, 
it’s digitising images that’s laborious. 

Would you get involved in another film project?
I would gladly entertain the offer of more movies or animations. 
I’m just a little cog in the big machine of the film, which makes a 
nice change to working on my own. 
 

What’s the best lie you’ve  
ever told? 
You mean the lie I got away with? I 
may have to think about it…
 
You might have to implicate 
yourself as well… 
I always get a bit paranoid that I’ll 
get found out. I could lie about a 
lie... Oooh, I have one. When I was 
still at uni I got a job on Regent 
Street. They asked if I could use 
Photoshop and Quark Express, 
I didn’t but I said, “yes, I totally 
know how to use those things.” 
I printed off tutorials so when no 
one was looking I could look at the 
print-outs in my drawer to check 
the shortcuts. Lie now, learn later. 

 
You’re not originally from Nottingham… 
I’m from Birmingham. A lot of people assume I’m from 
Nottingham but that’s not actually true.
 
You studied fine art at Nottingham Trent University. Most 
people wouldn’t consider doodling as fine art – did you dabble 
in other styles? 
There was no-one telling you how to hold a brush or how to 
make marks, no practical form of teaching. They might have 
taught us how to cut wood properly or how not to electrocute 
yourself, practical things. We just kind of made it up and they 
then nudged you in the direction you wanted to go. This is just 
how I draw, people would ask me what my style was and I’d say, 
“it’s just doodling…” which kind of stuck.  

You live in Brooklyn now – when did you move to America?
I moved here a couple of years ago to do fun things. I really liked 
Nottingham but I’d been there about ten years and had been 
travelling around and seeing different places and I realised that 
I’m quite privileged that I can work from anywhere. 
 
Do you miss England? 
I miss the people and the fish and chips. Well, just the chips. 
And the BBC and buying newspapers. The little things. It’s okay 
when I’m working because I’m inside my head but it’s when I 
walk outside that I notice the difference. I keep in touch with 
people and fly back every so often to work and see people. 
What’s great about New York is that everyone wants to come
to visit.

Do you ever laugh because you’ve managed to create a career 
that takes you across the world doing something you love? 
I don’t laugh…

With happiness, not in a Monty Burns kind of way… 
You know how people are, we always want more. I always want 
to do more, achieve more, be better, do bigger things, do exciting 
new projects. When you do one thing, you want to move onto the 

next project. It’s good and amazing and 
I just want to keep doing it. I’ll laugh 
more when I’m really old and I know 
that I’ve totally beaten the system.
 
Do your parents still expect you to get 
a proper job? 
Probably not now. They weren’t very 
encouraging. When I started I didn’t 
really know what I was doing, I didn’t 
know you could get away with this kind 
of thing – I just hoped for the best. 

What’s the best thing you’ve been 
allowed to doodle on?
Any walls, especially indoors. I think 
that’s crazy that you’re allowed to draw 
on a wall. The Nottingham Castle event 
in 2011 was really brilliant, I had work 
inside but they made Burger character 
flowerbeds too. I’ve drawn on cars 
which was kind of fun. I like making 
stuff and collaborating with people, like 
with the animation – I guess I can see 
it more objectively when other people 
have added their bit. 
 
You’ve done a few online projects recently, tell us about them. 
I did a little project called Burgered where people uploaded their 
photos and I drew over them. I’ve moved onto a new project 
where I draw pictures of girls that I’ve seen on Tumblr. And I’ve 
done projects where people tweet me something and I’ll respond 
by drawing. It’s using social media to have a conversation 
between two people, I find that connection really fascinating. It’s 
about being a playful online and seeing what happens. You’re 
never quite sure who or what you’re going to get and that’s 
interesting. 
 
Have you got anything exciting lined up at the moment? 
A whole bunch of things but until they happen I worry that 
I might jinx them. I’m doing more stuff with Burgerplex, my 
merchandise company: I’ve been making more notebooks, 
sketchbooks, stickers and things, which is fun. I’ve been giving 
more lectures and talks recently, and I did an event at Pick Me 
Up at Somerset House. That involved a game that you could 
play with me called Game, Sketch and Match, it was a way of 
making a collaborative drawing in about fifteen minutes with 
prompts given by me - I’m hoping to develop that. I’m working 
on animations but they’re taking a very long time. As always, 
lots of little things.

 
burgerplex.com

In 2003 Sony signed two Californian rappers, Silibil n’ Brains, to their label and hailed them as the next big thing. 
Friends with the likes of Madonna and tour buddies with Eminem, they seemed destined for stardom. The only 
problem was, it was all an elaborate lie: they were actually two lads from Dundee who had created fake personas 
after being ignored by the industry because of their Scottish accents. The Great Hip Hop Hoax is the documentary 
that tells their tale. We caught up with filmmaker Jeanie Finlay and collaborative illustrator Jon Burgerman to see 
how they went about separating the truth from the lie...
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“It’s a very intriguing tale.  
I kind of didn’t believe that it 
was true, but I liked that it  

exposed the hypocrisy 
of the record industry.  

The hiphopcrisy.”



California Schemin’

Jeanie Finlay
How did you first hear about 
Silibil n’ Brains?
I’d been away in Valencia for a 
weekend, and was back home, 
lying in bed, catching up with all 
the weekend’s newspapers. I read 
about the hoax and thought, “I’m 
going to make a film about this.”
  

It was that instant? What other thoughts did you have when 
you read their story?
Just that I’m a really rubbish liar. It was a first for me, I’d never 
read a story in a newspaper and instantly thought I’d make 
a film of it. There were lots of little details that made it really 
compelling, like they’d never been to America but they’d pieced 
together enough about a whole society by watching the telly 
to impersonate that nationality. Also, my Dad is Scottish and I 
phoned him to tell him about the story and he was completely 
appalled that anyone wouldn’t want to be Scottish, it was 
inconceivable to him.

There was supposed to be an Irvine Welsh adaptation of 
their story…
I don’t know what happened to that - you never know, it could 
still get made. We were making our film but Gavin was tied to 
another production for a while, so when that other project didn’t 
happen it meant that he was free to come back to us. The whole 
tension of the film is that it’s a bromance that was corrupted by 
lying. 

Did Gavin and Billy become estranged after the lie was 
discovered?
Well, you’ll have to watch the film, but I’ll say that the 
devastation of the lie left them not speaking for about five years 
afterwards. They only really spoke to each other after they’d see 

the film at the end of last year. It enabled 
the conversation and they got to hear the 
stuff that they should have said to each 
other. They were just being boys. But 
they recorded a new album together in 
February.

Do you think their story is indicative of  
the entertainment industry?
There are levels and layers of storytelling 
in every industry: Lana Del Ray is 
described as being as fake as her lips, and 
Alice Cooper is a Republican that plays 
golf at the weekend. The reason I wanted 
to make a film about them was that what 
they did was extraordinary, it wasn’t a 
logical reaction to rejection. 

How did the collaboration come about with Jon Burgerman?
The first time I met Billy Boyd, I looked at him and thought, 
“you’re like a Jon Burgerman character brought to life.” And 
he really was; his style, everything. I believe the John Cage 
thing that “the medium is the message”. They became two 
dimensional cartoon characters so why not animate them, and 
Jon was the perfect person to do that.

You got Scottish animators on board to animate Jon’s work – 
how did you hook up with them then?
Part of the investment of the film was from Creative Scotland, 
and Jon’s not an animator, he’s an illustrator, so we wanted to 
find someone to bring his drawings to life. I found Will Anderson 
and Ainslie Henderson in a list of animators I was given. Their 
work seemed brilliant and it was gut instinct that I wanted to 
work with them. They’re both incredibly talented and humble, 
“We’ve made this film… it’s called The Making of Longbird.” 
Yeah… that’s only a BAFTA award winning film.

You premiered the film at this year’s South By Southwest 
(SXSW). What was the reaction?
It was a bit mental. It was the first time that Gavin had ever 
been in America which added layers of strangeness to it all. 
SXSW is a crazy and insane experience – it’s like Glastonbury 
but in a city and more intense. I adore SXSW, it’s where I 
premiered Sound It Out and it was amazing to go back.

Music underpins a lot of your documentaries: is it that music 
is such a passion of yours, or is it not that premeditated?
I wouldn’t say it’s a subject but a means of delivery, and what 
better kind of emotional punch than absolutely ramming a film 
full of music? It’s like knitting a jumper and choosing the music 
as the thread. Although my films are obviously musical stories, 
they’re about people and portraiture. My next film is going to be 
Orion: The Mask of Elvis which is about a singer.

How did you find out about Orion’s story?
My husband, Steven, bought a record at a car boot sale in 
Nottingham - it was on Sun Records, gold vinyl, a mysterious 
masked man on the front cover – and the music and his voice 
were incredible. I investigated and uncovered this rollercoaster 
story through the music industry. I’ll give you my pitch: “It was a 
Faustian pact for fame that mushroomed in a time before Google 
and ended in murder.” It’s an utterly brilliant story.

Have you got anything else lined up?
Pantomime: I shot over 120 hours of the am-dram pantomime, 
Puss In Boots, at the Nottingham Arts theatre last Christmas. It’s 
very similar in tone to Sound It Out in that it’s a microcosm about 
one particular place and it’s made up of small stories, a series of 
storms in teacups. It’s a portrait of the players on and off stage. 
I’ve never had so many tears during filming. I hope it will be 
moving, hilarious and a little bit heartbreaking. 

The Great Hip Hop Hoax was commissioned by BBC Scotland, 
BBC Storyville and Creative Scotland whereas Sound It Out 
was crowd funded through Indiegogo – would you consider 
crowdfunding again?

Maybe, but only for the right project. It’s a lot of hard work but 
the people that do fund really invest in the film. Recently, one 
man who crowd funded Sound It Out travelled 4,000 miles from 
Kansas City to visit the shop. The shop has just expanded and 
it’s doing really well - they get about five visitors a day who 
have seen the film and are tourists.

As a documentary maker you’re not supposed to affect the 
subject, but it obviously can’t be helped at times – how does 
that feel to you on a personal level?
It’s quite weird. I originally made Sound It Out with the plan of 
selling it in the shop and because I was fed up of being on hold 
making TGHHH. Tom’s [owner of Sound It Out] dad clenched 
me in a bear hug on Tom’s wedding day and whispered in my 
ear, “you’ve changed his life.” I said, “he’s changed mine.” 
He really has. When everything’s finished you’ve got to know 
you’ve done everything with integrity because otherwise it’ll 
haunt you forever, and I don’t want to be that person. I’m not a 
campaigning filmmaker, I just tell stories. But the reactions that 
I’ve had are at times totally overwhelming.

Would you ever consider making a fictional film?
I should never say never but the whole process seems boring. 
For me, it’s all about spotting a story and thinking about how to 
make it happen, tracking down the archive, persuading people 
that really don’t want to be in a film to take part. Nearly all the 
men in Sound It Out didn’t want to be in the film. I knew they all 
had something amazing to say and now none of them regret it. 

Who are your inspirations?
Werner Herzog, John Waters, Ira Glass - who I met recently and 
was even nicer than I imagined and brilliantly sweary - John 
Hughes, Carol Morley, Jerry Rothwell, and my husband Steven 
Sheil. He’s a filmmaker (Mum & Dad, Dead Mine) but what we 
do is completely different. We’ve been together for sixteen years 
and he’s just the cleverest 
man I’ve ever met. 

You’re not from Nottingham 
but you’ve lived here a long 
time – any plans to move?
I love living in Nottingham: 
in all my contracts my only 
proviso is that I edit here. 
All of my films have been 
edited at Broadway Cinema. 
There’s something about this 
city, I came here to study at 
university and I never left. 

The Great Hip Hop Hoax is 
released on Friday 6 September 
through Vertigo films. 

hiphophoax.com / 
jeaniefinlay.com
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A whippet of a fielder and a fidgety, 
gifted batsman; Derek ‘Rags’ Randall 
was one of the best loved and most 
eccentric cricketers in the history of 
Nottinghamshire and England cricket.

interview: Scott Oliver
photo: Andy Lane

When did your love of cricket start?
When I was eleven or twelve, I used to turn up to Retford with 
my kit – Saturdays, Sundays and Wednesday nights – and when 
they were short I’d field all day. Usually they were very good to 
young boys; they gave you a bit of a bat or a bowl. I managed to 
get into the first team there when I was thirteen, mainly because 
of my fielding. Retford was such an idyllic place to play cricket. 
On a Sunday evening you could field down at third man and hear 
the West Retford church bells chiming.  

When did you first imagine you could make a career out of it? 
I never thought for a minute I’d be good enough to play 
professional cricket. I just loved the game and things just 
happened and it was all thanks to a bit of good luck and divine 
intervention. Mike Hall, the captain of my club, was the captain 
of Notts second team when I started out, so that was lucky. He 
got me a game, I got a few runs, and it went on from there.

I suspect Mr Sobers was a major influence… 
The greatest player I played with, without doubt. As a young 
lad, you’d see him in the dressing room: he’d have the TV on 
– always horse racing – and about six Slazenger cricket bats 
in the corner, all about 2lb 2oz. When a wicket fell he’d just 
switch off the TV, pick up any old bat, and off he’d go. The bloke 
was an absolute genius. He taught me the way cricket should 
be played. Number one: play hard. Number two: play fair. But 
most important, you’ve got to entertain the crowd. That was a 
wonderful bit of advice from the world’s best player. 

What was your best memory of playing for Notts?  
I loved rooming with Eddie Hemmings. We used to have a great 
laugh. The greatest memory for Notts was when Eddie hit that 
four against Essex at Lord’s with four needed off the last ball to 
win the Gillette Cup. I can still see the ball just beating Kenny 
McEwan down the hill to the Tavern boundary. 

What about a worst memory for Notts?
It would be the NatWest final in 1985. We needed eighteen off 
the last over. I hit the first three balls for four, then a couple of 
twos, and on the last ball, with two needed, old Derek Pringle 
bowled me one down the legside, which I tried to flick through 
mid-wicket. It went straight up and we lost the game by one 
run. If I could change one thing, I would have let that ball go 
through for a wide, which would have been scores level, still 
one ball left.  

Notts were also a strong team in the eighties, winning the 
Championship in 1985 with Clive Rice and Sir Richard Hadlee. 
Rumour has it that, um, conditions were prepared to suit their 
bowling skills…
When they played at Trent Bridge we occasionally lost the 
mower. Every week, actually. It was a shame that Clive – like the 
great South African players: Richards, Barlow, Proctor – didn’t 
play on the big stage but life is more important than sport. 

The grass was indeed green here, but was it ever greener 
anywhere else?
It takes a bit of surviving in county cricket. I was always on a 
one or two-year contract, so you never really know where you 
are. If I’d had a bad season I could have had the sack as easy as 
anything, but I never thought about leaving Notts. 

Your era for Notts coincided with the Forest glory years...
I met Brian Clough many times. He was a phenomenal Yorkshire 
cricket fan; cricket-wise he was a Yorkshireman through and 
through. A big mate of Boycott’s. 

Boycott famously ran you out in an Ashes test at Trent Bridge.
It was one of those things. No hard feelings. If you wanted 
someone to get you fifty runs for your life it’d be Geoffrey 
Boycott. 

Your highlight for England was the Centenary Test in 1977 
when you made 174 in Melbourne with the Queen watching. 
I batted for six and half hours in that game. There were 100,000 
in this great big stadium. Eventually I got out and I’d got no idea 
which way to get off the ground. I got to an exit and there was a 
red carpet there. I thought, well I’ve had a pretty good day, that’s 
got to be for me. It was a great occasion. The evening before we 
had a gala dinner. There was Don Bradman, Ray Lindwall, Keith 
Miller. I was sat between two Nottinghamshire legends, Harold 
Larwood and Bill Voce, who both now have a pub named after 
them. It was the most wonderful night of my life. When Harold 
went to the toilet, I went with him just so I didn’t miss a story. 

Perhaps one of the bigger disappointments in England colours 
would have been the 1979 World Cup final against West 
Indies, when Boycott and Brearley went slowly and you left 
yourself a bit too much to do. 
We agreed that the way to win it was to not lose wickets, get 
a good platform. People like Larkins, Gooch, Gower, Botham, 

myself were all good stroke players. On reflection, Boycott and 
Brearley might have played a few more shots but they might 
also have got out and we lost quick wickets. So who can say. 
Whichever way you went about it was going to be difficult. They 
were such great bowlers – people like Joel Garner firing at the 
stumps – it wasn’t easy to get them away.

Did you feel hard done by not to play more for England?
A few weeks back Garry Sobers told me: “I said to the England 
selectors five years before you were picked that you should be 
playing for England.” But no, not really. I played 47 Test matches 
and every time I played was a wonderful occasion. I loved every 
one. 

Who was the quickest bowler you faced?
Michael Holding. He hit me in the mouth in Tasmania, knocked 
me back over the stumps and put me in hospital for a week. But 
a lovely man.

You were arguably the best fielder in the world in your era. 
What was your best run out? 
During the Ashes in 1977 I ran Rick McCosker out at Headingley. 
That one stands out. Or the 1979 World Cup final – I ran Gordon 
Greenidge out in the very first over; a key player and to get him 
out early was quite a big thing. It’s a shame we didn’t go on and 
win it. When I was a young fella I was a very good fielder, but 
I was one of two or three in the side. Now, every side’s full of 
great fielders. It’s wonderful what they can do these days. 

You rang the bell for start of play on the second day of 
the recent Ashes Test at Trent Bridge. You also have the 
conference and banqueting facility named in your honour: the 
Derek Randall Suite. That must make you proud.  
It means a lot to me. When you walk out on to the field to 
represent your county – and I only played for one county – it 
meant a hell of a lot. I think people realised how much it meant 
to me, and it was really the supporters that brought it about. 
It was a thank you for the passion I had for the game and for 
Nottinghamshire cricket. 

Fielder of 
Dreams

February 2005
We print our first ever colour cover and 
centrespread. Local graffiti legends Dilk and 
Small Kid sort it out for us. leftlion.co.uk/issue3 

April 2005
We do our first dedicated music issue, 
interviewing Paper Lace and ask the question 
of why Nottingham hasn’t had any chart 

success since KWS wrote a song about Des 
Walker. We vow to help change this no-matter 
how bloody long it takes. leftlion.co.uk/issue4

September 2005 
We put on our first gig in a new monthly 
residency at The Orange Tree featuring Ed 
Bannard, who will later sing for Hhymn and The 
Invisible Orchestra. The residency continues for 

the three years, until Jared goes on holiday and 
leaves it in the hands of upcoming promoter 
Will Robinson, who manages to immediately 
get us kicked out by the new management.

January 2006
We start a LeftLion Pub Quiz on Wednesdays 
at the Golden Fleece. The original idea was 
to rotate hosts, but Al Needham realises he’s 

found his calling in life and soon takes over the 
whole thing.

February 2006 
Co-founder Timmy leaves LeftLion to go 
and twiddle knobs in live drum’n’bass band 
Vinyl Abort. They play a fair few gigs around 
Nottingham over the next few years, including 
several Detonate shows.

THE HISTORY OF LEFTLION 2003 - 2013
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BOX OFFICE: 0115 941 9419    NOTTINGHAMPLAYHOUSE.CO.UK    @SKYMIRROR #NP50   
CAST DELI, BAR & RESTAURANT FOR DELICIOUS FOOD AND DRINK

ENRON
By Lucy Prebble
Thu 8 - Sat 10 Aug
Inspired by the infamous
financial scandal,
Nottingham Playhouse
Youth Theatre now stage
this remarkable story of
power, deception and
humiliation.

INSPECTOR NORSE
Thu 5 Sep at 7.45pm
A hilarious crime thriller
from award-winning duo
LipService. If you like The
Killing, Borgen, Wallander
and The Bridge then you’ll
love Inspector Norse!  

A CLOCKWORK
ORANGE
By Anthony Burgess
Tue 24 - Fri 27 Sep
Anthony Burgess’s classic
tale of disaffected youth is
brought to the stage in this
thrilling new production by
Nottingham Playhouse’s
Young Company.

MATT RICHARDSON -
HOMETOWN HERO
Sat 28 Sep at 8pm 
The new host of ITV2’s The
Xtra Factor and winner of
the Leicester Comedy
Festival’s Best New Show
award brings his much
anticipated debut tour to
Nottingham!

1984 
By George Orwell
Fri 13 - Sat 28 Sep
The definitive book of the 
20th century is re-examined 
in this exciting new production
from Headlong, the ‘country’s
most exciting touring company’
(Telegraph)

CHARLIE PEACE - 
HIS AMAZING LIFE &
ASTOUNDING LEGEND
By Michael Eaton
Fri 4 - Sat 19 Oct
The story of the greatest
celebrity villain of the
Victorian age, featuring
traditional folk music and
designs by renowned graphic
artist Eddie Campbell.

RICHARD III
By William Shakespeare
Fri 25 Oct - Sat 16 Nov
Less than a year since
Richard’s skeleton was found
in a car park in Leicester,
Shakespeare’s chilling
portrayal of the ruthless 
and calculating king comes 
to the Playhouse.

AUTUMN AT THE
PLAYHOUSE



When did you become Chief Executive of The Playhouse?
Since November 2001, so nearly twelve years now – it’s gone 
very quickly. Previously I had the same role at Blackpool Grand 
Theatre and an arts centre in Somerset. I’ve worked in theatres 
since I was about 23.
 
What’s the working relationship like between you and Giles 
Croft, the Artistic Director? 
There’s a necessary tension there, but that is quite healthy. 
There are things we would like to do artistically that we can’t 
justify doing financially and that conflict will always be and has 
always been there. But the two roles work well together. I have a 
strong artistic background, so I have empathy for Giles’ role. We 
have to be pragmatic about a theatre this size; we can’t put on 
anything that only a few people want to see, however brilliant it 
may be. I think it’s good to have two separate roles; some places 
use the same person, which must be a nightmare.

Who are the unsung heroes behind the scenes?
Everyone, it’s the most fantastic team here really. There’s around 
120 people who work here in total, including ushers and box 
office staff. I think the unsung bit would be those backstage, 
those who create the props and scenery – you see their work 
but you never see them. At the moment, in a room full of gluey 
fumes, someone is making something brilliant for our panto…
 
The first theatre company at The Playhouse turned out to 
be an all-star cast with Ian McKellen, Judi Dench, Michael 
Crawford and more. It’s amazing to see what they’ve all gone 
onto. Do you think The Playhouse nurtured their talent or did 
they just manage to recruit an amazingly talented bunch?
I think it’s both. Talent is a strange one, isn’t it? If you’re not 
talented to begin with, no amount of experience will make you 
into a great actor. I think what we’ve always had here is an 
ability to spot talent. John Neville was Artistic Director in 1963 
and was a big name. When he came here it was a big statement 
and he was able to bring some great talent with him.

Since those days many other famous names have trodden the 
Playhouse boards. Have you got any good gossip about them?
Hugh Grant was here in 1983 and afterwards he based a 
character he plays in An Awfully Big Adventure on Richard Digby 
Day, our former Art Director. He plays a very flamboyant and 
camp theatre director - they didn’t get on well. I wouldn’t say it 
was very like Richard, but it was meant to be an impersonation 
of him. Then there’s the great punch-up. On the opening night 
of The Playhouse there was a big reception down at the Council 
house for us. The staff from The Playhouse turned up and 
thought the dignitaries had eaten all the food and left nothing 
for the actors, so John Neville punched one of the Councillors. It 
turned out that the food was in a separate room. We’re thinking 
of recreating it for our fiftieth anniversary in September.

In 1971 the Playhouse was described in The Sunday Times 
as the “theatrical capital of England”. Do you feel it still has 
clout nationally?
It comes and goes; different regional theatres come in and out 
of fashion. But I do think Nottingham is really punching above 
its weight culturally. I wouldn’t necessarily say Nottingham 
Playhouse is the ultimate regional theatre, but I think we are one 
of the few doing pretty remarkable things in extremely testing 
circumstances.
 
Are we going to get a repeat of the 2011 NEAT festival?
We hope so, we hope to do it next May – the only thing standing 
in our way is about £150,000… are there any rich benefactors 
reading? We’re hoping to get funding from the Arts Council and 
City Council as we did last time. But it was a different world 
financially in 2011 and we put a lot of our own money into it 
then, which we can’t do now. We’re starting to put together a 
brilliant programme, but there are so many people and venues 
involved it takes a lot of planning to get us all together. We’re 
going to need to fundraise, but it’s going to happen somehow. 
Thereafter we hope to do it every two years, on the opposite 
years to NottDance.

There seems to have been a sustained effort over the years 
at The Playhouse to plug local plays and writers. Do other 
theatres in other cities do that, or are we lucky to have such 
an initiative here?
I don’t think they do. It helps that we have a lot of talent in 
Nottingham; it would be different if we didn’t have any decent 
playwrights. There are some excellent creative people in the 
city so we are able to showcase them without compromising 
on quality. You can only do it in a city where you’ve got such a 
passionate commitment to culture.
 
Aside from many great actors, you’ve had some brilliant 
directors and writers here too. Harold Pinter sticks out for us, 
but are there any others you’d mention?
It was great to work with William Ivory, writer of Diary of a 
Football Nobody, and also Steven Berkoff, he’s produced some 
of his best work for us. We worked with Adrian Noble on 
Summer and Smoke, which Rosamund Pike was in, and that was 
fantastic. There’s an awful lot of up-and-coming directors too – 
we’ve just appointed our new Associate Director, Fiona Buffini. 
She’s done some amazing work so we’re looking forward to her 
producing some work for us here.
 
Kenneth Alan-Taylor’s panto is always a highlight in the 
season. It’s been running for nearly thirty years now. What 
will you do after he retires this year?
He’s only retiring as dame, he’ll still be directing I’m sure. He’s 
hanging his frock up this year but there will still be Kenneth 
Alan-Taylor pantos. Kenneth is the ultimate dame, but there are 

other very good ones waiting in the wings. John Alkington and 
Jeff Longmore are both brilliant too.

So you’ve got the big anniversary season coming up. There 
are two plays we thought you might particularly want to talk 
about. Firstly Richard III...
It’s just the most wonderful play. The Richard III Society are very 
angry at Shakespeare as it’s such a negative portrayal, but in 
terms of Richard’s role in history and The War Of The Roses, it’s 
a very important piece of work. It’s a long time since we’ve done 
that kind of Shakespeare.

Secondly there’s Charlie Peace by local playwright 
Michael Eaton...
He’s this anti-hero folkloric character, but a real man. We are 
obsessed with crime and Charlie Peace was the first celebrity 
villain and a major disguise artist – he knew how to play the 
system. They had photography but he could completely change 
the way he looked in a photo. He was a really clever man who 
used his cleverness for evil, a bit like Richard III. There’s a kind 
of anti-hero theme to the season, with these complex characters 
who skirt between good and evil.
 
In 1995 the Sky Mirror became part of the Nottingham 
landscape. What are your thoughts on Anish Kapoor’s 
seminal piece?
I think it’s amazing. I love that it’s always different; the way 
that it reflects the different climates, the darkness or lightness 
of the sky, it’s just beautiful at all times of day and night. The 
great thing is that it’s a symbol of confidence and Anish Kapoor 
doesn’t create work for just anyone. Loads of people come to see 
it, particularly in summer.

Is it true that it cost a million pounds?
The whole project cost £1.2 million. That wasn’t really the 
artwork, it was the infrastructure you had to put in place; 
the artist’s fee was considerably less. Anish Kapoor was just 
emerging at the time, so that was a good call. There’s no way we 
could afford him now.

What about that myth that pigeons get fried by the suns rays 
hitting the mirror? Can you lay that to rest?
The pigeon myth! I can’t claim any credit for that, it was a bit of 
a PR spin but it worked. It got the Sky Mirror and Nottingham 
Playhouse all over the world but it was complete nonsense. No 
pigeons have been fried in the making of this artwork.
 
For more information about The Nottingham Playhouse’s birthday 
season visit their website. 

nottinghamplayhouse.co.uk 
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THE GOLDEN 
YEARS

The Nottingham 
Playhouse celebrates 
fifty years at 
Wellington Circus this 
September. We spoke 
to Chief Executive 
Stephanie Sirr about 
the venue, their history 
and their plans to 
celebrate... interview: Rachel Elderkin 
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Sir Ian McKellen (aka Gandalf). Various 
plays from 1963 – 1964 including 
Saturday Night and Sunday Morning

Dame Judi Dench (aka M from the 
latest James Bond films). Various plays 
from 1963 – 1966 including Saint Joan

Hugh Grant (aka the stuttering fopp 
from Four Weddings and a Funeral). 
Coriolanus, 1983

Helena Bonham-Carter (aka Marla in 
Fight Club). The House of Bernarda 
Alba, 1991

Leo McKern (aka Rumpole of the 
Bailey). Various plays from 1963 – 1966 
including Coriolanus 

Peter Ustinov (aka Hercule Poirot) 
Artistic Director of the Playhouse from 
1963 – 1966 

Steven Berkoff (aka the baddie in 
Beverley Hills Cop). Various plays from 
2001 – 2012, including Ritual in Blood

Alan Rickman (aka Severus Snape in 
Harry Potter). Antonio, 1979

Michael Crawford (aka Frank Spencer 
in Some Mothers Do ‘Ave Em) 
Coriolanus, 1983

Peter O’Toole (aka Lawrence of Arabia) 
Waiting for Godot, 1971 

Jonathan Pryce (aka Sam Lowry in 
Brazil). Brassneck, 1973

Donald Pleasance (aka Blofeld in You 
Only Live Twice). The Man in the Glass 
Booth, 1967 

Leonard Rossiter (aka Rigsby in Rising 
Damp). Arturo Ui, 1969 

Zoë Wanamaker (aka Susan Harper in 
My Family). A Streetcar Named Desire, 
1975 

Stephen Rea (aka the guy who falls for 
the transwoman in The Crying Game). 
Comedians, 1975

Imelda Staunton (aka Vera Drake). 
Various, 1980 

Ade Edmondson (aka Eddie Hitler 
from Bottom). Grave Plots, 1992

Matthew Kelly (aka The host of Stars 
In Their Eyes). The Kabinet of Dr 
Caligari, 1995 

James Bolam (aka Terry Collier in The 
Likely Lads). A Fool and His Money, 
1998 

Rosamund Pike (aka The Bond Girl 
from Die Another Day), Summer and 
Smoke, 2006

LOCAL LEGENDS
Ten plays with a distinctly Notts flavour

Saturday Night and Sunday Morning (1964)
It’s only right that the Playhouse put on the first staging of this classic Alan Sillitoe play. Years before he became a 
Sir, Ian McKellen took on the lead role of Arthur Seaton. 48 years later they would bring it back as a musical. 
 
Owd Yer Tight (1965) 
Penned by Nottingham Evening Post theatre critic Emrys Bryson - so you can assume the reviews were positive - 
this play was based around Nottingham folk and our unique accents. The title relates to the cry of bus conductors. 

Bendigo (1974)
The first of what would become a tradition of locally-celebrated sports plays. Ken Campbell brought a fairground 
atmosphere to the Playhouse when he told the story of Nottingham’s William Abednego Thompson, the bare 
knuckle boxing champion and preacher.

Touched (1977)
The play that made the name of celebrated Nottingham playwright Stephen Lowe, focusing on a group of 
Nottingham women at the end of the Second World War. Directed by Richard Eyre, who would go on to direct films 
like Iris (2001) starring Kate Winslet, and Notes On A Scandal (2006) with Cate Blanchett.

Me Mam Sez (1985)
Barry Heath’s ode to Nottingham (pictured above) was a sell-out sensation, with people queuing past the Albert 
Hall and fighting on the forecourt for returns.

Paradise (1990) 
Another effort by Stephen Lowe, which was basically a dramatic musical on the historical battle of the Luddites. 
The main character was obviously the legendary Ned Ludd, leading his troops against the savage imposition of 
machinery at the birth of the industrial revolution.  

Old Big ’Ead in The Spirit of the Man (2005)
A play about Brian Clough penned by Steven Lowe. Colin Tarrant 
(pictured right) took on the lead role and made it his own. Although 
it’s not strictly accurate as Cloughie ends up spending most of the 
play up in heaven hanging out with the likes of Lord Byron, DH 
Lawrence and Robin Hood. 
 
Lawrence The Musical (2008) 
This tale of the life of Eastwood’s favourite writer by Glyn Bailey 
was performed as a concert at the Playhouse in 2008 (under the 
previous name, Scandalous!). It has since been performed in the 
USA and gets its first UK performance in London this October.
 
The Ashes (2011 and 2013)
A play about the great biennial cricket contest between England 
and Australia, hosted every four years at Trent Bridge. Written by 
Notts playwright Michael Pinchbeck, the story tried to reclaim 
bodyline bowler Harold Larwood as a local hero.

Diary of a Football Nobody (2012)
Celebrating the 150th anniversary of Notts County FC, the main 
stage debut of local screenwriter William Ivory was an adaption of 
Steak Diana Ross, an autobiography of journeyman footballer Dave 
McVay covering his years at Meadow Lane.  

THE BIG SCORE
Twenty famous actors who have trod the boards at 
the Playhouse

April 2006
Jared hands over the editorial reins for an issue 
to David Bowen (our photography editor), Dave 
Blenkey (our Designer) and Jennie Syson (later 
to become editor of Nottingham Visual Arts 
Magazine) who put together an art special.

June 2006
We launch a Three LeftLions beer in pubs 
across Nottingham just in time for the 2006 

World Cup in Germany. Confusion reigns about 
the name as punters try to order a single pint 
and the bar staff end up pouring a trio of them.

October 2006 
After the success of our gigs at The Orange 
Tree and The Malt Cross, we decide to up our 
game and put on an all-Notts line-up at the 
Rescue Rooms with The Hellset Orchestra, Lo-
Ego, Grain, Weeble and The Atoms.

November 2006 
Jared and Alan attend the Record of the Day 
awards at London’s 100 Club as LeftLion is 
shortlisted (alongside eventual winners Vice) 
in the Best Free Magazine category. We take 
full advantage of the free bar and then go 
mental with LeftLion stickers, slapping the 
likes of then NME Editor Conor McNicolas and 
Coldplay’s Chris Martin on the back with them; 
leaving them as unsuspecting walking adverts 
for our brand. We were never invited back.

November 2007
After being a pivotal member of the team in 
our early years, our photography editor David 
Bowen hands over to Dom Henry and buggers 
off to Norway to take photos of Fjords.

July 2008 
We take on a stage at the inaugural Splendour 
Festival. Kate Nash headlines the whole thing, 
but we’re happier showcasing Petebox, Fists 
and Captain Dangerous in the Courtyard.
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interview: Jared Wilson 
posters: Video Mat 
 
Why did you start creating these posters?
Film has always been the greatest passion in my life. My Mum showed me a thank 
you note that I’d written my grandparents one Christmas. The last line said “Mummy 
and Daddy are going to let me stay up to watch a film because it’s Christmas” I was 
four years old. As I started going through life it was becoming obvious that I’d never 
be a movie star. So I thought, “I know, I’ll just design my own movie posters. Starring 
me. In a movie that I wanted to see.”

You’ve gone quite some way to create this myth. It’s not just movie posters, right?
Artwork wise, there are magazine covers, I was actually the face of Hooker 
Internationale and Players Magazines - how’s that for a dream come true - there are 
cigarettes, sake, Hibiki whiskey adverts, album sleeves, and even an Italian book 
jacket. Since partnering up with my old friend and score composer Alan D Boyd 
(better known as Alessandro ‘Saseko’ Motojima, the score composer and long-time 
White Dolemite collaborator), we’ve written and recorded the entire orchestral score 
to a Yakuza exploitation movie called Sendo Senshi. And there’s the Come And Taste 
A Little Bit Of The Salt In Me compilation album. Some fifteen bands from around the 
world wrote and recorded movie theme songs and score music for me - incredible. 

You had an exhibition in London recently. How did it go?
It was a blast. The Woolff Gallery on Charlotte Street took a gamble on me, in all 
honesty. An unknown artist being a given a one man show in central London is 
unheard of really, but it was their busiest exhibition opening to date. I had two 
stories full of White Dolemite. Alan D Boyd came down with his band, The QC197, to 
jam out the Sendo Senshi soundtrack live. I couldn’t have asked for a better opening 
night. 

You’ve done the cover for this issue. Are you happy with the final piece? 
As an artist I’m over the moon with the way it turned out and it was a joy to shoot. 
Mainly because the Leftlion staff made the effort to group up first thing on Saturday 
morning, get suited up and modelled like a bunch of hot-ass seasoned pros. We all 
had a giggle at the shoot, but my life was made immeasurably simpler through the 
fact that everyone got into what we were doing. There were no egos to pander to. 

Where does the line blur between Video Mat and White Dolemite?
I am finding myself slowly slipping into his shoes. Literally. I now won’t leave the 
house unless I’m rolling on 2” stacked Cuban heels, coupled with a fly ass hot 
Spanish Ivory leather jacket. I’m also developing a taste for Cuban “Siglo IV” cigars, 
which are £30 a pop. My monthly sake bill is running dangerously close to out 
weighing my council tax bill. Still, beats having a day job.

See more of White Dolemite’s work at 
The City Gallery from 2 - 15 September.

facebook.com/WhiteDolemite
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There’s a republic if you’d like to go. You could meet 1.3 billion people who really love you… 

interview: James Walker 
illustration: Rebecca Hendin

Tweet your book…
Epic, tender, brutal. Manying and her family are ordinary people with extraordinary life stories. 
 
What kind of readers does it appeal to?
General readers of historical fiction with a touch of the exotic, as well as those with a knowledge 
of China. I have had a lot of interest from from Hong Kong, Taiwan and China, mainly from Chinese 
people who are fascinated to see their country portrayed through the eyes of a foreigner.
 
What’s the ‘one China’ philosophy all about?
Historically China, like Rome, was a great empire and was seen as the centre of civilisation. 
Beyond the Empire are the lands of the barbarians. Believing in the historic mission of restoring 
China as the centre of civilisation is behind what is often described as the ‘one China’ principle.
 
Chairman Mao was a proper wrong ‘un, which is great material for a writer…
Mao single-handedly changed China more than anyone else. Without him the Great Leap Forward 
and the Cultural Revolution could not have happened. He also killed more Chinese than eight years 
of resistance against the Japanese; who occupied most of the population centres of China. His 
legacies are still with us; the same political system is in place, though the Communist Party has 
learned the lesson and now practices collective leadership in order to preempt a new Mao from 
seizing power.
 
How has this helped to shape Chinese identity?
I admire Chinese people greatly. Particularly the way my generation of Chinese, who were children 
during the Cultural Revolution and had their schooling interrupted, have still managed to educate 
themselves, start businesses and help build the modern China we see today. All that in a quarter 
of a century.
 
The book kicks off in 1949…
1949 was the year the Chinese Communists won the Civil War and drove Chiang Kai-shek’s 
Nationalist Government to Taiwan. It was a chaotic time with hyperinflation and tens of millions of 
refugees on the move. As a novelist I was touched by the high drama and the impact of 1949 on the 
lives of the ordinary and extraordinary people who lived through it.
 
Tell us about Manying, the main character in the novel…
She is the wife of a Nationalist General, who is fighting the last decisive battle of the Civil War. As 
her friends flee the capital city of China, Nanjing, she waits for news of her husband. In the dead 
of night her childhood sweetheart, also an officer in the Nationalist Army, comes to put her and 
her baby son on the last train to leave as the Communists close in. The eve of Nanjing’s fall to the 
Communists is a fascinating time for a novelist. It was a turning point in history, as the old world 
under Chiang Kai-shek was swept away and Mao Zedong got ready to launch ‘new China’. The 
legacies of the Civil War still affect Chinese life today, as Mao then failed to take Taiwan, an island 
fort that Chiang picked to make his last stand. 
 
Then they shut up shop…                
After 1949 borders were closed and families were separated for four decades. Those that stayed 
behind lived through the worst excesses of Maoist China, when 45 million died in famine and 
nearly one in ten suffered persecution. Those who managed to leave had different fates. Many did 
not choose to join Chiang in Taiwan, which would become a democracy by the nineties. The bulk of 
them went to Hong Kong as refugees. Manying was one of them.
 
When did your love affair with China start?
It wasn’t love at first sight. It started as a challenge - to learn a completely new and notoriously 
difficult language - and the lure of the exotic. So I chose to become a Sinologist at Oxford, and it 
changed my life. I learnt to see the world from a non-European, Judeo-Christian 
perspective. I’ve had a lot of fun and adventure out of it and made many 
lifelong friends.
 
What’s China like to visit?
When I first visited in the summer of 1986 I was shocked at how 
backward and poor it was. Not a lot had changed since 1949, 
which I saw firsthand as I went to school in the city of Tianjin. 
It was like a black and white film moving at half speed. There 

was little colour or excitement. Most people wore army green, worker blue or plain black. I did 
get a sense that some were happy to see foreigners back but they were often too afraid to make 
contact. There were few street lights and cars, no headlights and everyone rode bicycles.
 
How did this compare elsewhere?
Barely six months later I went to study and work in Taiwan and travelled to Hong Kong. The 
difference was heaven and earth. It was vibrant, colourful, noisy and far more glitzy than anything 
I had seen in Europe. Today China is like the Hong Kong and Taipei that I first knew, just more 
magnificent in its newly built infrastructure.
 
The book reaches its climax in present day Shanghai. What kind of a place is that?
It’s paradise for adventurers. Anything goes in Shanghai, be it in the old international settlement 
or in modern Shanghai. The glitzy Pearl of the Orient and Pudong Development 
symbolises the new China dream, the only limit to what 
is possible is your imagination. Intrigues and plots 
are everyday fares. Chinese family feuds across the 
globe are often settled there.

Any travel tips for us?
I love the Forbidden City in the middle of 
Beijing. Go at the end of the day when 
all the tourists have left. Contemplate 
and you can see the ghosts of 
emperors, royal concubines, 
ministers and generals plotting 
against each other.
 
The Woman Who Lost China 
by Rhiannon Jenkins Tsang 
is available from Open 
Books, £10.89

open-bks.com 
 
 
 

In The Woman Who Lost China Nottingham-based author Rhiannon Jenkins Tsang takes us back to 1949 where the 
Chinese Republic is collapsing under Mao Tse Tung’s communist onslaught.
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FIRST AEDA
AEDA The Arts Academy will soon be opening in Nottingham, 
offering professional standard dance education and training for the 
region. Rachel Elderkin spoke to Carmen Shaw, Executive Director 
and founder of AEDA...

interview: Rachel Elderkin 
photo: Dom Henry

What made you decide to set up an arts academy?
It wasn’t a decision really, just always a dream when I was 
growing up. I feel privileged to have been taught by some 
of the legendary ballet dancers of my generation and I have 
always had a desire to carry forward their knowledge. After my 
performing career, teaching was a natural progression for me. It 
has not always sat entirely comfortably with me, but the hope 
that I would be able to pass on what I had learnt felt important. 

Why did you choose to open in Nottingham?
Originally, it was nothing more revelatory than that I lived here. 
However, when we first started to put the plan together for how 
AEDA would look like and where it was most needed, I was also 
looking for additional dance training for my daughter. It became 
clear that we needed to send her to either London or Leeds, and 
there emerged a realisation that I was placed exactly where I 
needed to be. There is a huge vacuum between Birmingham 
and Leeds, and Nottingham can become a vital part of what is 
happening in the arts across this region.

So what exactly will AEDA offer?
We offer weekly classes catering for a wide range of ages and 
abilities, with a view to vocational training. We want to cater 
for people who have never participated in dance through to 
advanced dancers and professionals who may need help with 
auditions or shooting showreels. Smile, our charity arm, will also 
be working with students with disabilities, so there will be a 
great cross section of people that can meet through classes. 

Tell us about the premises you’ve invested in...
We have an incredible 1920s style building. It has four large, airy 
studios over two floors, all fitted with sprung flooring, sound 
systems and temperature control. Plus there is a reception, two 
office spaces and the in-house café which will provide a space to 
take time out. We are the first establishment of this kind to open 
and launch outside of the London area in fifty years - we feel 
extremely privileged to be doing something that this region is so 
desperately in need of.

Do you think that, eventually, you can rival London schools? 
I think we already are. Our facilities are second to none and that 
in itself is a massive achievement. We want to be known as the 
best provider in the UK, not just the region. We are not going at 
this with any limitations, we want to stand proud. The London 
schools are institutions in themselves and I have a great respect 

for them, but I feel that there is a new kid on the block.

What will a weekly schedule of classes look like?
There will be recreational classes in ballet, tap and modern 
dance for students from four years of age through to eighteen, 
as well as contemporary and jazz classes, West End, Broadway 
and singing. There will also be a full acting programme designed 
by Stuart McPherson, who has a strong background in that 
sector. In addition we will offer wellness classes including 
Yoga and Pilates, classes for post and prenatal parents and also 
grandparents. We are creating the timetable in such a way that 
an adult can go into a class at the same time as their child does. 
I’m very excited about the schedule that we can offer.

How about classes for adult professionals?
We plan to have classes for adult beginners, those returning 
to dance and also for professionals, whether they are actors, 
dancers, singers or a combination of the above. Classes will 
run during the day and evening to make them as accessible as 
possible.

Do you plan to run workshops and master classes, or to bring 
guest teachers into AEDA?
Easter and Summer intensives workshops will be a core part 
of our programme, which we hope will attract internationally 
acclaimed teachers. We already have a masterclass programme 
where guest teachers will come in once a month. These classes 
will be open across the region, so they also offer an opportunity 
for networking with other schools. We’ll welcome both local 
students and outside students – we won’t be insular. 

You are branding AEDA as an ‘arts academy’ rather than just a 
dance academy?
I felt that this better reflected the performing arts – within that 
there is acting and singing as well as all forms of dance. The 
wellness aspect should not be underplayed either. We want to 
give a rounded education to each student who comes to us; to 
offer one-to-one coaching, counselling and help with mental 
fitness and things like nutritional advice. 

What is it about teaching that inspires you?
My love and passion is technical teaching and I have a love of 
developing that in a student. However, I think it is important 
that outside of a syllabus you learn artistry and expressiveness 
and how to portray emotion, so alongside syllabus work AEDA 

will also offer free work classes; an opportunity to experience 
choreography, to experience picking up something quickly and 
taking it somewhere different.

You’re obviously placing yourself at a high level. What 
experience and knowledge can your tutors pass on to their 
students?
In terms of technical background everyone is so well qualified; 
they are leaders in their field and performing at the highest 
levels in the industry right now. Anna Watkins, who is coming 
as head of contemporary dance, has chosen to relocate her 
company here and we also have a theatre company coming to 
work in the building. That’s great for students as they will see 
the professional process as it develops and learn what it is like 
to be a part of this incredible sector. As AEDA is a personal 
dream it matters so much to us and we aim to look carefully at 
each individual and make sure we are offering the best.

Will your presence make a difference to local dancers?
I hope so, and I hope that it will be welcomed. The dance world 
is a very competitive place and teachers can feel threatened by 
other schools. We’re not looking to take a negative approach, or 
to take students away from their schools; rather we are offering a 
collaborative place. Students who come to us for further training 
can remain at their local school and continue their classes there. 
There are many ways in which the performing arts across the 
region can work together. We hope that people will see there is 
real need for something with the scope that AEDA can offer, it 
can only be to the benefit of the students. 

What is the spirit of AEDA, then?  
Passion is everything. We’ve been trying to put together a 
tagline but no one thing has actually stuck with us. The most 
important thing we can all bring is passion; whether that’s to 
acting, dance, voice or performance as a whole. 

Any words of advice for aspiring dancers and actors?
If you want it hard enough you have to work. My old teacher, 
Alfreda Thorogood always used to say, “Success comes before 
work only in the dictionary”. 
 
AEDA The Arts Academy will be opening in September 2013. 3-9 
Hockley, NG1 1FH

aedaacademy.co.uk

September 2008  
We move our live music offering to Brownes bar 
(now BaaBaa). It’s a bit poncier than we’re used 
to. Cleaner toilets, but a lot more people sniffing 
in the cubicles - presumably with colds?

October 2008  
We get our first proper office in the Oldknows 
Building, thanks to StoneSoup. They have ace 

recording studios, so we start making podcasts 
like Stu:Pod, Alt:Lion, LeftBack and WriteLion. 
The only one left still standing is Poddingham. 

January 2009  
Al Needham officially becomes Editor and 
Jared becomes Editor-in-Chief. A tempestuous 
relationship follows for the next four years. One 
day we’ll publish their email conversations.

February 2009  
Selectadisc closes. Hearts break across 
Nottingham at the death of our legendary 
record shop. We devote a special issue to it in 
tribute. leftlion.co.uk/issue28

March 2009 
Our Style Is Legendary, the first ever LeftLion 
exhibition of artwork from our magazine and 
contributors opens at The Malt Cross. We 
planned to make it an annual event thereafter 
but we’ve failed dismally to do another so far. 
Maybe one for 2014? 
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Before the final year of my degree, I travelled for three months 
and decided to produce works based on my journeys. Nepal 
became the main focus for my project, and during my time 
there I undertook a twenty-one day trek into the Annapurna 
mountain range. It was a complete assault on the senses, as 
you climb higher you travel through most of the world climate 
zones in less than ten days. Colour at all elevations is super 
vivid, the terraced rice fields glow a green I cannot describe, 
the sky at over 4,000m above sea level is an unreal blue so deep 
it lets you know you’re on the edge of space. It’s this blue that 
could drive a painter insane because there isn’t a paint pigment 
or Photoshop hex value that matches it. The only item that came slightly close to replicating it 
was 35mm slide film. 

Mil Mi-8 to Pokhara is based on a 45-minute helicopter ride to where my trek started. The 
sense of riding suspended in a light gas, serene yet strangely violent, the unreal blue of the 
Himalayan sky from the porthole window of the aircraft, and seeing the summits of Nilgiri and 
Annapurna I rising from a thick bank of white cloud. I didn’t take photographs but I wrote a 
diary entry and made some vague sketches of what I saw and felt. I let the experiences settle 
for six months or so, and then revisited my diary and began extracting the essence of my 
experience and translating them into images.

The actual painting probably took half an hour; 
it was painted on gesso primed plywood, using 
acrylic paints and a 4B pencil. My thinking was 
that the frantic nature of the exercise would 
produce a more honest piece. By honest I mean 
that if I was primed with all the emotions and 
feelings of the event and then unleashed them 
in an instant, what appeared is an honest 
translation of what I experienced. If I had 
taken time making the piece I would become 
distracted by other ideas and thoughts and 
something otherly would influence the work. 

The other piece is You Fucking Your Dog. Both pieces follow the same process, but come from 
different places within myself. The style of work I’ve been seen to be producing of late is 
quirky, rude, shocking, hopefully funny, brass neck, and slightly naughty. I started producing 
this work during a period of bereavement following the death of my father from lung cancer. 
Like my beautiful journey through the Annapurna mountains, the spiritual journey through 
the inner landscape of trauma, pain and loss is also a rich source of creative material. The only 
real difference with trekking in the Annapurna mountains and navigating bereavement, is 
that an innumerable amount of people have traversed this lonely dark landscape and not one 
of them had the decency to leave a map.

thearthole.co.uk

Art works

The LeftLion pieces that stand out in my mind are the ‘Proper 
Notts’ Tea Towel I did with Al Needham, which started as 
a centrespread but then soon became a much sought after 
product. We did two runs of a hundred and they both sold out 
within weeks. I like them for a number of reasons. It opened 
the doors to merchandise, which I hadn’t really played with 
before; it was kitsch but cool - who in their right mind would 
design a tea towel?! and it was made up of loads of home 
truths about Nottingham that lots of people ‘in the know’ 
could instantly get and would make them smile. It also had 
a certain universal quality; grandmas liked it, and so did the 
scallies, you could buy one for your parents or your mates. A 
lot of Nottingham ex-pats bought them, the thought that it is 
hanging in pride of place in kitchens around the world is nice.

Other favorites would be some of the illustrations where I’ve 
managed to squeeze in secret bits or images of people about 
town. Putting my (now) wife onto the cover of the Christmas 
issue was a lot of fun. The editor getting naughty with Su 
Pollard appears in the SkegNotts cover. And I’ve dropped a 
few standard issue willys in here and there. People sometimes 
ask if a cartoon was supposed to be them, but surprisingly no 
one has ever picked the right images that are true portraits. 
I did an entire series of portraits of people that I’d seen in 
bars under the Nottingham Zoo banner. It’s something I still 
do while I’m on my travels. I’ve got tons of black books full of 
observational cartoons of strangers in my private collection. 

The other obvious one that seems to have become a bit of a 
classic is the Brian Clough as Lord Byron cover, Byron Clough, 
originally commissioned for the Cross Keys pub. I had to 
push myself on that one as it was a style departure in many 
ways. Again, it a mix of sarcasm, mixed with silliness and 
seriousness. I think people recognise that  as an element of 
the Nottingham identity and sense of humor even if they can’t 
quite put their finger on why. It’s a great big statement, made 
in a tiny off the cuff manner. 

facebook.com/RikkiMarrArt 

Proper Notts and Byron Clough
by Rikki Marr

Two illustrators who have contributed more artwork than anyone else to 
LeftLion over the past decade...

Mil Mi-8 to Pokhara and You Fucking Your Dog
by Rob White
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This one-day masterclass is delivered by Ken 
Clarke.  Ken has worked with some of the movie 
industry’s biggest names including Stephen 
Spielberg, George Lucas, Richard Attenborough, 
James Cameron, Jim Henson, Stanley Kubrick 
and Ridley Scott.  His CV includes body casting 
for Star Wars, Indiana Jones, Alien, Superman, 
The Shining and Who Framed Roger Rabbit.  
Attendees on this course will be introduced 
to the art of body casting, with up-close 
demonstrations using specialist materials and 
innovative techniques.

 Saturday 19 October 2013
10 am – 4 pm
Fee: £300 + VAT

To read more and book your place, visit  
www.ntu.ac.uk/bodycasting
Or call 0115 848 2813

This course is one of many short courses at 
Nottingham Trent University.  For further details 
visit www.ntu.ac.uk/creativeshortcourses

BODY CASTING  
FOR FILM, THEATRE  
AND TELEVISION

CREATIVE  
SHORT  

COURSES
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A ROYAL FAREWELL

Much loved Notts dance band Royal Gala have 
announced that they are calling it a day in September, 
bringing to an end seven years of frenetic live 
performances. 
 
There are still chances to catch them before they go, 
though. They’ll be playing Boomtown Festival (down 
south) on 9 August, Out The Box Festival (Derbyshire) 
on 31 August. Then their final ever show will take 
place where it all started, at The Maze on Friday 20 
September. This show will feature the full original 
line-up, plus a bunch of special guests for one last 
huge mash-up.

Band founder James Waring told us, “The time has 
come to wind it down, as we’re all working on other 
musical projects now and want to devote ourselves 
to them. But it was important to us to do a farewell 
Nottingham gig and it makes sense to do it at the 
place it began all those years ago.” 

Royal Gala play at The Maze on Friday 20 September. 
Get your tickets booked soon, this gig will sell out.

themazerocks.com

For even more comprehensive 
and detailed listings: 
leftlion.co.uk/listings.

Add your event via 
leftlion.co.uk/add.
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featured listing...

FASHION EXCHANGE
The National Youth 
Advocacy Service 
(NYAS), England 
and Wales’ a leading 
provider of services 
for young people and 
vulnerable adults, are 
hosting three events 
across England this 
summer to highlight 
the experiences of 
children in care. A 
Celebration of Style 
- NotaFashion Show, 
comes to Nottingham 
on 14 August to tie in with International Youth Day.

The event aims to demonstrate the range of cultural 
differences within our city and each person’s 
entitlement to the same opportunities. NYAS will 
select people who ‘display their individuality’ to walk 
the red carpet. This group includes civic dignitaries, 
members of the judiciary, police and spiritual leaders 
all dressed in their robes of office.  
 
Also included are those who express their 
individuality through the clothes they wear and 
young people who have been in, or are in, care. At 
each event there will be the chance for members 
of the public to sign a pledge in support of NYAS’ 
campaign to improve opportunities for these 
vulnerable children.  

A Celebration of Style - NotaFashion Show takes place 
at The Exchange Arcade, Nottingham at 6pm on 14 
August. To keep up to date follow NotaFashion Show 
on Facebook and Twitter.

facebook.com/notafashionshow

Why did you pick Macmillan to support?
I wanted to get involved after I found out that my form tutor had a 
brain tumor and was receiving help from them. Since then I’ve met 
countless of people who they have supported in one way or another. 
 
What type of work does the charity do?
They give support to people suffering from cancer but their friends 
and relatives too. The charity doesn’t just financially help them, it also 
provides practical and medical support.
 
How much money has the festival raised since 2009?
It’s £5,000 to date and we’re aiming to raise another £2,000 this year.
 
What was the first Macmillan Fest like?
It was smaller than the others, as it took place at The Central. In some 
ways it could’ve been seen as a crammed building with far too many 
bands on the stages and nowhere near enough space to move around 
freely or store your gear. But it was still lots of fun.
 
How has it grown since then?
We moved to the Rescue Rooms in 2011 and brought in a new 
fundraising idea; sponsored head shaving. This year we’ve added 
‘The Road to Macmillan Fest’ where bands will be walking from 
London to Nottingham playing in local towns along the way promoting 
the festival.

Who’ve you got playing this year?
With acts such as Go-X, Exit Ten and Earthtone9 playing previous 
events, this year we had to surpass ourselves. We’ve now got some of 
the biggest acts within the UK’s music scene that have been gracing 
festivals all over the country, including Jett Black, Lu Cozma and Steve 
Askew, Emperor Chung, Skarlett Riot, Tesseract, The Algorithm, Violet 
and Carcer City.  

What has been your favourite moment from previous festivals?
A big moment for me was when I first did the head shave. It was like a 
symbol of a change in my life which will never be forgotten. It was the 
start of my independence as a person, with a chapter in my life ending 
and another one beginning.  
 
The gig going calendar is rammed with all sorts of festivals now - 
why should people come to yours?
Macmillan Fest is a growing, independently ran festival which raises 
money for a great cause and supports the local music scene. You 
can expect, raffles, barbecues, head shaving and full body waxes. 
Basically, if you come you’ll have a lot of fun. This is a day not to 
be missed...

Long Dead Signal
Established members of the Notts music scene, they’ll 
be headlining the Nottingham Live Stage. This five-piece 
court big, Muse-esque operatic rock, while throwing 
their flamboyant personalities into the songs and lyrics. 
Atmospheric, astronomic and affirmational.
 
The Gorgeous Chans
The FSN 2013 winners proved themselves worthy of the 
accolade by smashing it at Splendour. With more members 
and energy than three bands combined, they play charismatic 
world pop akin to Paul Simon and Vampire Weekend.
 
Emperor Chung
This heavy rock quintet recently played at Download and 
dropped their debut album. With years of gigging experience 
behind them, they combine classic riffs and progressive 
melodies as expertly as Queens of the Stone Age.
 
Patriot Rebel
These guys have toured across the UK and have made a 
name for themselves across the hard rock scene. The right 
combination of noise and melody to get anyone nodding - or 
banging - their head in appreciation.
 
JD and the FDCs
Featuring former members of Comprising Panic, Teenage 
Casket Company, The Dangerfields, Patchwork Grace and 
DIP, they’ve got some impressive rock pedigree. Feel-good 
rock-punk reminiscent of The Wildhearts.
 
Suicide Tuesday
A high-octane, in-your-face band of Notts scene legends with 
a mission to bring you dirty eighties rock n roll into the here 
and now. Don’t forget your air guitar, you’re gonna need it.

HeavyHeads
This duo made a splash last year with their set being shot 
live by WAITT Unsigned, firmly establishing them as ones 
to watch on the underground music scene. Beautiful, soulful 
acoustic with a bluesy twist.  
 
Opposition
Hailing from Nottingham they play frantic, growling ale-
fuelled rock that is guaranteed to get the Rescue Rooms 
crowd throwing themselves around.
 
James Dalby
James became a YouTube sensation with his acoustic 
cover of R Kelly’s Ignition attracting over one million views, 
launching the Mansfield lad into international news. James 
writes quality original material as well. Cheeky, chirpy Ed 
Sheeran-style acoustic fun.
 
The Spangle Corps
With a song entitled Go For The Jugular, it’s obvious this lot 
aren’t the soundtrack to a quiet Sunday picnic. High-speed 
anthemic rock with big choruses. They recently supported 
the Eureka Machines at The Old Angel - it’s only a matter of 
time before they get some big, headline gigs under their belt.
 
Watch out for some fresh talent in the form of hardcore four-
piece I’m a Model Baby, singer/songwriter Adam Zareba, 
teenage rockers In Hindsight and alt newcomers Adelphia.

Macmillan Fest takes place at Stealth and Rescue Rooms on 
Saturday 7 September 2013.

facebook.com/MacmillanFest

BIG MAC
The annual charity rock and metal 
festival returns to Stealth and the 
Rescue Rooms for its fourth year. 
We spoke to organiser and founder 
Kris Davis about his choice of charity 
and which bands you can expect to 
see on the day...

interview: Paul Klotschkow

Graeme Smith shines a light on 
just some of the acts you can 
expect to see at Macmillan Fest...

photo: Simon Parfrement

https://www.facebook.com/MacmillanFest?fref=ts
https://www.facebook.com/MacmillanFest?fref=ts
https://www.facebook.com/MacmillanFest?fref=ts
https://www.facebook.com/MacmillanFest?fref=ts
https://www.facebook.com/MacmillanFest?fref=ts
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Saturday 3 August 
 
Hoochie Coochie Club  
Spanky Van Dykes 
With King Salami and The 
Cumberland Three
 
Riverbank INTRO Festival  
Riverbank Bar and Kitchen 
Wolf Club, Shelter Point, Lee 
Gough, Reggae on the Rocks, 
The Establishment duo Robyn 
Hughes-Jones, AJA, Kezia Gill, 
James Gooch, Alexa Hawksworth, 
Adam Zareba and One Girl 
One Boy 
 
Joe Strange Band  
The Approach 
 
Stiff Kittens  
The Bodega 
 
The Afterdark Movement 
The Maze 
 
8mm Orchestra and Josh Kemp  
Nottingham Contemporary

1st Birthday Party  
The Corner 
 

Sunday 4 August 
 
Open Mic Night  
Brew Dog 
 
Riverbank INTRO Festival  
Riverbank Bar and Kitchen 
Steve McGill , Joy Mumford, 
Richie Muir, Café Du Monde, 
Johnny Slim, Cervino, Joe Strange, 
Amber Herd and The Sights
 
Chewing on Tinfoil  
The Old Angel 
 
Lunchtime Jazz  
The Lion Inn 
 

Monday 5 August 
 
Dead Red  
The Maze 
 

Tuesday 6 August 
 
Detour  
Dogma 

 

Tuesday 6 August

Surrender to the Coast  
The Maze 
 

Wednesday 7 August 
 
The Adicts  
The Rescue Rooms 
 
Dino Baptiste  
The Approach 
 
Open Mic Night  
The Maze 
 

Thursday 8 August 
 
The Flatliners  
Rock City 
 
Tee Dymond  
The Approach 
 
Open Mic Night  
Bunkers Hill Inn 
 
Good Times Karaoke Night  
The Old Angel 
 
DIY Poets  
The Maze 
 
Shut Up And Listen: Opie Deino  
JamCafé 
Hannibal Hamster, Daudi 
Matsiko and Patrick Cannon
 
Legion  
Spanky Van Dykes 
 
Open Mic Night  
The Lion Inn 
 
Merryn and Alex  
The Hand and Heart 
 

Friday 9 August 
 
Artful Dodger (DJ Set and Live 
PA)  
Stealth 
 
Joe Strange Band and Good 
Times DJ  
The Approach 
 
Jasper In the Company of Others  
The Maze 

 

Saturday 10 August 
 
Fields  
The Rescue Rooms 
 
TI Funk  
The Approach 
 
Musika DJ Sessions  
The Alley Cafe 
 
Live Music  
The Lion Inn 
 
G3tOut Album Launch  
The Loft Bar 
 

Sunday 11 August 
 
The Gilded Merkin 
The Glee Club 

Sunday 11 August 

Open Mic Night  
Brew Dog 
 
Notts In A Nutshell  
The Maze 
 

Tuesday 13 August 
 
Detour  
Dogma 
 
Notts in A Nutshell  
The Maze 
 

Thursday 15 August 
 
Jumpers for Goalposts  
The Alley Cafe 
 
Open Mic Night  
Bunkers Hill Inn 
 
Ashes of Maybelle  
The Maze 
 
Open Mic Night  
The Lion Inn 
 
Under The Tree  
The Malt Cross 
 
Rich and Famous  
The Hand and Heart 
 

Friday 16 August 
 
The Money  
The Approach 
 
Chris Murray  
The Maze 
 
Cat Amongst The Pigeons  
The Alley Cafe 
 

Saturday 17 August 
 
The Spinal Taps Rock... 
Nottingham!!  
Lace Market Theatre 
 
Robert Tepper  
Rock City 

Saturday 17 August 

Kold Chillin
The Old Angel 
 
Wildwood  
The Approach 
 
The Spinal Taps  
Lace Market Theatre 
 
Kold Chillin  
The Old Angel 
 
Farmyard Presents  
JamCafé 
 

Sunday 18 August 
 
Open Mic Night  
Brew Dog 
 
Music Quiz  
The Lion Inn 
 

Tuesday 20 August 
 
Detour  
Dogma 
 

Thursday 22 August 
 
Joe Strange  
The Approach 
 
Open Mic Night  
Bunkers Hill Inn 
 
Good Times Karaoke Night  
The Old Angel 
 
Like Well Good Kareoke  
The Old Angel 
 
Shut Up And Listen  
JamCafé 
 
Legion  
Spanky Van Dykes 
 
The Modernists  
The Hand and Heart 

 

    music event listings... for more: leftlion.co.uk/listings
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NOW THEY KNOW HOW MANY HOLES IT 
TAKES TO FILL THE CORNERHOUSE 
36, to be exact, as Adventure Golf swings into town 
 
Crazy Golf: isn’t it mint? How often have you been at Skeggeh 
with a putter and a lime green ball and thought, “Hey, this is 
alright, this - they should have summat like this at ‘om, but 
inside, and a bit more bigger and better. With fire and that”?  

Well, thanks to the Cornerhouse and a couple of local 
entrepreneurs, you can have all the ball-in-hole action you 
like in your home town from this August. The Lost City is one 
of the first Adventure Golf complexes in the country, and as 
the name suggests, the golf on offer is a bit more elaborate 
than a rusty windmill with a hole in the bottom. A ton of 
cash has been spent on dramatic interactive features such as 
talking Inca statues, writhing snakes, shifting rocks, flaming 
torches and musical landscaping. And we’re talking not one 
but two separate courses, meaning that – unlike its Skegness 
counterpart – you’re less likely to be stuck behind a couple of 
rubbish nanas from Sheffield who can’t tell which end of the 
stick to hold.

Situated on the lower basement of the Cornerhouse, where the 
Virgin Gym used to be, The Lost City combines Indiana Jones-
style thrills with the satisfying ‘clunk’ of a well-taken putt, 
with a licensed bar serving drinks and snacks. We can’t wait.
 
The Lost City, The Cornerhouse, Burton St, NG1 4DB 

facebook.com/lostcitynotts

CLOSE TO THE HEDGE 

A fresh lick of paint at the Maze – and a cocktail menu? 

You already know what The Maze is about – proper old-
school pub in the front, one of the most important gig 
venues in the back, and an amorphic blob of musos in the 
courtyard. Well, be prepared for a tweak or two, as the 
hottest spot on the corner of Mansfield and Forest (as the 
Yanks would say) is entering a whole new phase.

It all kicks off this month with two drink related 
developments; the first is the introduction of a fanceh 
new drinks and cocktail menu. The second is a revamp 
of the courtyard, turning it into a proper smoking area 
with an outside bar. That’s not all, though; throughout the 
autumn the place’ll be having a complete facelift, with a 
redecoration of both inside and outside and a re-design of 
both the main and upstairs stages and sound systems.

Obviously, while all that palaver’s going on you don’t 
want to be cooped inside, so the weekend of the 7 and 
8 September sees The Maze launching its first ever 
Nottingham-based festival: Amazement at Nottingham 
Racecourse. Expect a host of top Notts bands spread over 
four stages with other activities such as BMX stunt bikes, 
walkabout performances, a comedy stage and fun fair.

Obviously, it’s no good tarting up a venue if you’ve not 
booked some of the hottest new acts, and – as always – 
The Maze have come through big style this autumn with 
the likes of Dirtbox Disco, Lazy Habits, Slaid Cleaves, 
3 Daft Monkeys, The Resonators, Cockney Rejects 
and Electric Swing Circus, the return of Ferocious Dog, By The Rivers, Martha Tilston, The Apples and the Royal 
Gala’s last ever gig. Mix in club nights such as Perdition, Jackpot, Neon, Smokescreen and Kerblammo, and it’s an 
extraordinarily busy period for one of the best places to lose your mind in Nottingham. 
 
The Maze, 257 Mansfield Road, NG1 3FT

themazerocks.com
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Friday 23 August 
 
Mak and Pasteman  
Stealth 
 
Amber Jack  
The Approach 
 
Joe Strange Band and Good 
Times DJ  
The Southbank Bar 
 
Bitter Strings  
JamCafé 
LOIS, The Lunadogs and Hemulen 
Soundz DJ
 

Saturday 24 August 
 
Emilie Autumn  
Rock City 
 
TI Funk  
The Approach 
 
Men Imitating Machines and 
Rogue FM DJ’s  
The Golden Fleece 
 
2 Decks 1 Drum  
The Alley Cafe 
 

Sunday 25 August 
 
Nottingham Acoustic Gathering  
The Maze 
Shelter Point, HeavyHeads, The 
Golden Troubadours, Adam Peter 
Smith, Lisa de’Ville, Emily Rachel 
Martin, Joe Danks, Josh Wheatley, 
Brad Dear, The Hargreaves, Lee 
Gough, Raynor Jackson, Emma 
Bladon Jones, Aggressive Ben, 
Marc Reeves, Chloe McShane, 
Ska Pete, The Uplifter, Daniel 
Dobbs, Ryan Thomas, Samuel 
P, Agnes Bella, Patrick Cannon, 
Michael Stott, Sam Jones, April 
Allwood, Mystery White Boy, 
Gemma Ingles, Matt Grocott  and 
Stephanie Cargill.
 
Open Mic Night  
Brew Dog 
 
John Hardy  
The Johnson Arms 
 
Nottingham Acoustic Gathering  
The Maze 
 

Sunday 25 August

One Bomb and Just James  
The Golden Fleece 
 
Acoustickle Clothes Swap  
The Maze 
 

Tuesday 27 August 
 
Detour  
Dogma 
 
Bound By Exile  
The Maze 
 

Wednesday 28 August 
 
Tee Dymond  
The Approach 
 
Electric Bear Recordsn Presents : 
Stubblemelt  
The Maze 
 

Thursday 29 August 
 
An Evening with ‘This is 
England’  
The Approach 
 
Open Mic Night  
Bunkers Hill Inn 
 
Good Times Karaoke Night  
The Old Angel 
 
SUAL and Ambience Present  
JamCafé 
 
Swing Gitan  
The Hand and Heart 
 

Friday 30 August 
 
Breed 77  
The Rescue Rooms 
 
Urban Intro  
The Approach 
 
Joe Strange Band  
The Southbank Bar 
 

Saturday 31 August 
 
Skaters 
The Bodega 

 

Saturday 31 August

Dino Baptiste  
The Approach 
 
Meinhoff  
The Old Angel 
 

Sunday 1 September 
 
Open Mic Night  
Brew Dog 
 
Notts In A Nutshell  
The Maze 
 

Tuesday 3 September 
 
Alfie Mulroy  
The Rescue Rooms 
 

Tuesday 3 September 

Detour  
Dogma 
 
Diana Jones  
The Maze 
 

Thursday 5 September 
 
The Safety Fire  
Rock City 
 
Jetplane Landing  
The Bodega 
 
John Murry  
The Rescue Rooms 
 
Open Mic Night  
Bunkers Hill Inn 
 
Red Sea Lounge  
Deux 
 
Good Times Karaoke Night  
The Old Angel 
 
Open Mic Night  
The Lion Inn 
 
Caitlin Rose  
The Glee Club 
 

Friday 6 September 
 
Urulu 
Stealth 
 
Ustad Rahat Fateh Ali Khan  
Royal Centre 
 
Wild Honey Soundsystem  
The Alley Cafe 
 
Jitterbug  
Spanky Van Dykes 
 
INFL Presents  
JamCafé 
 
Sailmakers  
The Malt Cross 
 

Saturday 7 September 
 
Macmillan Fest 2013  
Stealth 
 
The Treatment  
Rock City 
 
Stiff Kittens  
The Bodega 
 
Amazement Festival  
Nottingham Race Course 
Ends Sunday 8 September. 
See page 2 and 3 for lineup and 
information.
 
Budha Palm  
The Alley Cafe 
 
Hoochie Coochie Club  
Spanky Van Dykes 
 
Neon  
The Malt Cross 
 

Monday 9 September 
 
Shayne Ward  
The Rescue Rooms 
 

Tuesday 10 September 
 
Stu Larsen and Natsuki Kurai  
The Rescue Rooms 
 
Detour  
Dogma 
 
Steven Finn  
The Malt Cross 
 

Wednesday 11 September 
 
Fuck Buttons  
The Rescue Rooms 
 
Superfood  
The Bodega 
 

Thursday 12 September 
 
Open Mic Night  
Bunkers Hill Inn 
 

    music event listings... for more: leftlion.co.uk/listings

WE DO LIKE TO BE 
BESIDE THE GLEE SIDE 
New season of comedy and music on the 
Waterfront

Glee Club Nottingham – the little venue along the Waterfront that 
contains a frightening amount of musical and comedic talent – has 
assembled another blistering selection of comedy shows this autumn. 

Sublime Aussie comic and ex heavy-metal drummer Steve 
Hughes returns on Wednesday 2 October with his second solo tour, While 
It’s Still Legal - thoughtful, outspoken social commentary delivered by 
a masterful and provocative performer. A week later on Wednesday 9 
October, rapper-turned-comic Doc Brown (who appeared alongside 
Ricky Gervais in The Office Revisited and subsequent chart-topping 
Comic Relief track Equality Street, which has racked up over 3.5m views 
on YouTube) presents his debut show Of Mic & Men. Another highlight 
of Glee’s new season comes in the shape of multi-award-winning 
comic Tony Law on Thursday 7 November. 

As ever, live music plays an important part of The Glee experience. American Music Club legend Mark Eitzel lands 
on Thursday 17 October before the return of Lloyd Cole, on Tuesday 29 – an artist renowned for his beautifully-
crafted songs packed with intelligence and poetic lyricism. Incredible sibling trio The Staves make a welcome 
appearance on Thursday 31 October, following the release of their critically acclaimed debut album Dead & Born & 
Grown, and Sunday 10 November sees the return of the spine-tingly rapturous Eddi Reader.  

The Glee Club, British Waterways Building, The Waterfront, NG1 7EH 

glee.co.uk/nottingham

MASTERS OF THE NTUNIVERSE  

Art and Design Expo 2013: Coming soon

If you like the final-year shows put on at Nottingham 
Trent University during the spring, you’re going to love 
Art and Design Expo 2013. A global showcase by 180 
Masters students from 20 countries, it’s a celebration 
of the work of NTU’s postgraduate students across a 
wide portfolio of creative courses in both the School of 
Art & Design and the School of Architecture, Design 
and the Built Environment.

The work on show spans a wealth of creative practice, 
featuring exhibits, installations and performances. The 
Bonington building will be showcasing courses from 
across the School of Art & Design, comprising visual 
displays of work from disciplines as diverse as fashion, 
knitwear and textile design, puppetry and digital 
animation, fine art and photography. Meanwhile, the 
Arkwright building will house a series of directional 
and innovative work from the School of Architecture, 
Design and the Built Environment, including product 
design and computer-aided product design, smart 
design and advanced product design engineering. 

As well as graduates from countries as diverse as 
China, India, Brazil, Thailand, Japan, Ireland, Holland, 
Africa, Turkey and Spain, there’ll also be a strong 
showing from home-grown artists. 

Nottingham Trent University Art and Design Expo 2013, 
Monday 23 September - Friday 4 October, Bonington 
building, Dryden Street, NG1 4GG and Newton /
Arkwright buildings, Goldsmith Street, NG1 4BU. 
Free entry. 

ntu.ac.uk/expo 

Felicia Staub MA photo
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1984
  BY GEORGE ORWELL
  A NEW ADAPTATION CREATED BY ROBERT ICKE AND DUNCAN MACMILLAN

NOTTINGHAM PLAYHOUSE   BOX OFFICE 0115 941 9419   
NOTTINGHAMPLAYHOUSE.CO.UK   @skymirror   #1984play   #np50

FRIDAY 13 – SATURDAY 28 SEPTEMBER 2013
A NOTTINGHAM PLAYHOUSE THEATRE COMPANY AND HEADLONG CO-PRODUCTION



Robbie Tooth 
Every so often you stumble across a track that makes you sit 
up straight, stop whatever it is you’re doing, and just listen. 
That happened when I heard In This Life on a recent podcast. A 
mop-topped singer appears out of nowhere and all of a sudden 
each of us at Nusic HQ are head over heels with Robbie Tooth. 
Disjointed piano, reverberating beats and softly-spoken vocals 
are all served up with a Bon Iver-esque melancholy, a gorgeous 
combination that’s as beautifully hazy as the summer heat. 
There’s even a sax solo. It just oozes an effortless intoxicating 
charm - could this be our male Indiana? 

facebook.com/RobbieToothMusic

James Gooch 
Frankie Rudolf, Saint Raymond and some lad called Jake - 
Notts boys start rocking out from an early age. Now we have 
another one to add to that list. James Gooch is only sixteen 
but he has a swagger that could have you mistaking him as a 
long-lost Gallagher. Flitting seamlessly between stripped-back 
guitar ballads and punchy folk, James is fizzing with youthful, 
unrestrained potential that makes him completely exhilarating 
to watch. Add to that a fantastically distinct, Brit-pop inspired 
vocal and there you have it - the James Gooch special. You’ll see 
what we mean on his upcoming Future Session - it’s a good’un. 

facebook.com/pages/James-Gooch

Joel Baker 
Joel first came to Nusic’s attention a while back through some 
pretty incredible c-words (we mean covers - keep it clean). As 
it turns out, when he’s not busy working in Parliament - no, 
seriously - this Beeston boy is lending his hand to writing 
some brilliantly original material. His wry and witty lyrics are 
accompanied by great instrumentals and a bluesy vocal that 
wraps everything into a soulful package you’d be mad not to 
love. There’s a certain class about this lad that makes him all the 
more endearing, not to mention he’s been the toughest person to 
bundle into a Future Session ever. Playing hard to get - we like 
your style, Joel. 

facebook.com/JoelBakerMusic

THE NUSIC BOX
Your new Notts music tip sheet, compiled by Nusic’s Maddie Hammond

Check leftlion.co.uk/nusic and nusic.org for the podcasts

October 2009 
We win the Writing and Publishing business of 
the year at the Council-sponsored  Nottingham 
Creative Business Awards. It’s long ago enough 
now that we can tell you a secret. We left it 
until the last day to enter and we ended up 
submitting exactly the same application that 
we had done the year before, when we were 
shortlisted for absolutely nothing.

November 2009 
We get a polite warning from Nottingham 
City Council to stop sticking LeftLion stickers 
all over the city now that we’re an ‘award-
winning’ business. 

April 2010  
Russell Crowe stars in a frankly awful retelling 
of the Robin Hood tale. We put out a special 

Hood-themed issue to try and compensate. 
leftlion.co.uk/issue34 

October 2010  
We help launch the British Arts Show by 
putting on a kick-ass party at Nottingham 
Contemporary. This is the first of several events 
we will go on to do there.

August 2011  
The Nottingham Waterfront Festival organisers 
Hinvite us to get involved in their party and 
curate a stage. We accept. New friendships are 
born and thousands of pounds are raised for 
local charities.

THE HISTORY OF LEFTLION 2003 - 2013
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Thursday 12 September

Cytota  
Rock City 
 
Tasha Dean  
JamCafé 
Jamie Moon, Joy Mumford and 
Adam Peter Smith
 
Legion  
Spanky Van Dykes 
 
Open Mic Night  
The Lion Inn 
 
Johnny Johnstone Quintet  
The Hand and Heart 
 

Friday 13 September 
 
The Smyths  
The Rescue Rooms 
 
Yes Sir Boss and Will And The 
People  
The Bodega 
 
Aphrodite 
Stealth 
 
Joe Strange Band and Good 
Times DJ  
The Southbank Bar 
 
Georgie How  
JamCafé 
Injured Birds, Boychild and 
Hemulen Soundz DJ
 
Rigbee Deep  
The Alley Cafe 
 
Yann Leguay 
Lee Rosy’s Tea Shop 
Stephen Cornford and Patrick 
Farmer and Greg Stuart
 

Saturday 14 September 
 
Deacon Blue  
Royal Centre 
 
Wiley  
Rock City 
 
Nottingham Pop All-Dayer with 
Allo Darlin  
The Maze 

Saturday 14 September 
 
Nottingham Rocks  
Royal Centre 
Saint Raymond, Amber and 
Harleighblu
 
Muzika DJ Sessions  
The Alley Cafe 
 
Assault  
Spanky Van Dykes 
 

Sunday 15 September 
 
Nancy Kerr and James Fagan  
The Poppy and Pint 
 
Open Mic Night  
Brew Dog 
 

Monday 16 September 
 
Jon Gomm  
The Bodega 
 
On The Open Road  
The Rescue Rooms 
 

Tuesday 17 September 
 
Detour  
Dogma 
 
Dirt Box Disco and Electric Shite 
Orchestra  
The Maze 
 

Wednesday 18 September 
 
The 1975  
Rock City 
 
An Audience with Stuart Pearce  
The Approach 
 

Thursday 19 September 
 
Broken Hands  
The Bodega 
 
Crowns  
Rock City 
 
Motionless In White  
The Rescue Rooms 
 
An Audience with Stuart Pearce  
The Approach 
 

Thursday 19 September

Open Mic Night  
Bunkers Hill Inn 
 
Krystle Warren  
The Glee Club 
 
Daisy Chapman  
The Maze 
 
Open Mic Night  
The Lion Inn 
 

Friday 20 September 
 
Crown The Empire and Issues  
The Rescue Rooms 
 
The Front Bottoms  
The Bodega 

Friday 20 September 

Chunk! No, Captain Chunk!  
Rock City 
 
Joe Strange Band
The Southbank Bar 
 
102 Years Out of Synch  
The Space, Nottingham 
Contemporary 
 
Royal Gala  
The Maze 
 
Cat Amongst The Pigeons  
The Alley Cafe 
 

Saturday 21 September 
 
YandT  
Rock City 
 
Swim Deep  
The Rescue Rooms 
 
Smokescreen  
The Maze 
 
The Smears Launch feat guests 
Stiff Kittens  
JamCafé 
 

Sunday 22 September 
 
Open Mic Night  
Brew Dog 
 
Marmozets  
The Rescue Rooms 
 

Monday 23 September 
 
Frank Hamilton  
The Rescue Rooms 
 
Live Transmission  
Royal Centre 
 

Tuesday 24 September 
 
65DaysOfStatic 
The Rescue Rooms 

Tuesday 24 September

Detour  
Dogma 
 
Paramore  
Nottingham Arena 
 

Wednesday 25 September 
 
The Dangerous Summer  
Rock City 
 
The Smith Street Band  
The Rescue Rooms 
 
The Seekers  
Royal Centre 
 

Thursday 26 September 
 
The Smoking Hearts and Idiom  
Rock City 
 
Anupama Bhagwag and 
Gurdain Ryatt  
Lakeside Arts Centre 
 
Cheshire and The Cat  
JamCafé 
 
Legion  
Spanky Van Dykes 
 
Acoustickle  
The Alley Cafe
 

Friday 27 September 
 
Evarose  
The Rescue Rooms 
 
The Cusp and No Disco 
JamCafé 
 
DJ Charlie  
The Alley Cafe 
 

Saturday 28 September 
 
Lisa Knapp  
The Glee Club 
 
UK Foo Fighters  
Rock City 

    music event listings... for more: leftlion.co.uk/listings
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ALL WE ARE SAYING IS GIVE PEACE A TRANCE
Ascension links Lenton into the 
Earthdance matrix this September 

From its first event way back in 1997, Earthdance 
has grown to become one of the largest synchronized 
music and dance events in the world, having been 
held in over 600 locations in 80 countries. Last year, 63 
separate venues in 24 countries linked up on a pan-
global psytrance tip. This year, it’s even bigger – and 
Nottingham’s contribution is being hosted by Ascension 
at the Marcus Garvey Centre.

Formed in 2011 in order to provide Notts with its own 
psytrance base, Ascension turns the Garvey into a UV 
temple of boom on a regular basis, with a devastating 
array of artists and DJs showcased by stunning decor, lights and visuals – making them the perfect hosts for 
Earthdance. Tied in with the United Nations Peace Day, every Earthdance event hooks up with a local cause and 
donates a chunk of the profits towards it. This year, the local beneficiary will be Emmanuel House.

The line-up for Earthdance runs deep; there’ll be a live retro set from S.U.N. Project, and sets from Plastic Vibe (YSE/
Millenium), Christian (Dacru Recs/Dejavoo), Mazieg (Illuminaughty) and Ascension’s own Dave Om. The night kicks 
off at 10pm until 6 in the morning, but everything stops all over the world at midnight when the Prayer For Peace 
commences. While it’s morning in the Australian rainforest, afternoon in California and sunrise over the Himalayas, 
there’ll be a moment of deep reflection and connection, before it all goes mental again.
 
Earthdance@Ascension, Saturday 21 September, 10pm - 6am, Marcus Garvey Centre, Lenton Boulevard, NG7 2BY. 
Tickets £10 adv, £12 on the door

earthdance.org

I LOVE A PARTY WITH A HAPPY ATMOSPHERE 

Joy Division get cut up at the Royal Centre

Joy Division only played Nottingham once in 
their short career – at the Playhouse in 1979, 
supporting The Buzzcocks and John Cooper 
Clarke – but they left a legacy behind them 
that few can rival. If you spent a big chunk 
of Splendour watching Peter Hook’s tribute 
band, you’re going to love - or, at least, sulk 
less at - what’s happening at the Royal 
Centre in September. Live_Transmission: 
Joy Division Reworked is an electro-
orchestral reinterpretation of one of the UK’s 
most influential bands, and is brought to 
you by the electronic music pioneer Scanner, 
the restlessly inventive Heritage Orchestra, 
and exploratory visual artist Matt Watkins.

More than a mere reproduction of Ian Curtis’ 
oeuvre, Live_Transmission is a fearless 
dismantling of Joy Division’s visual and 
musical motifs, created onstage by Adam 
Betts and Matt Calvert of Three Trapped 
Tigers and John Calvert of Ghostpoet, and 
conducted by Jules Buckley, while two huge 
screens unleash a barrage of visuals that 
switch between clarity and chaos. “If Curtis 
hadn’t died you can’t help but wonder if 
this is the kind of thing they would be doing 
today” said The Independent. We say; Live_ 
will tear you apart, again and again.

Live_Transmission: Joy Division Reworked, 
Monday 23 September, Royal Concert Hall, Theatre Square NG1 5ND

trch.co.uk 
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Saturday 28 September

Ronnie London’s Groove Lounge  
Grosvenor 
 
Soul Buggin’ 9th Birthday  
The Bodega 
 
Lisa Knabb  
The Glee Club 
 
Funk Nation  
The Maze 
 
2 Decks 1 Drum  
The Alley Cafe 
 
Tantz  
The Malt Cross 
 

Sunday 29 September 
 
Mike Dignam  
The Rescue Rooms 
 
Slaid Cleaves  
The Maze 
 
Exit Calm  
The Bodega 
 
John Hardy  
The Johnson Arms 
 
Slaid Cleeves  
The Maze 
 

Monday 30 September 
 
Saint Raymond  
The Bodega 
 
Art Brut  
The Rescue Rooms

COMEDY
Saturday 3 August 
 
The Den of Iniquity 
Nottingham Arts Theatre 
 
Nathan Caton and Gary Little 
Glee Club 
 
Tim Clarke 
Just The Tonic
 

Friday 9 August 
 
Steve Williams, Bethany Black 
Glee Club 
 
Jonathan Mayor 
Jongleurs 
 

Saturday 10 August 
 
Dr Sketchys Anti Art School 
Glee Club 

Saturday 10 August 
 
Tiffany Stevenson 
Just The Tonic 
 

Saturday 17 August 
 
Maff Brown and Stephen Grant 
Glee Club 
 
Rich Wilson 
Jongleurs 
 
Imran Yusef 
Just The Tonic 
 

Friday 23 August 
 
Trevor Crook and Sol Bernstein 
Glee Club 
 

Saturday 24 August 
 
Kane Brown 
Jongleurs 
 

Friday 30 August 
 
MissImp In Action 
Glee Club 
 

Saturday 31 August 
 
Imran Yusuf and Andy Askins 
Glee Club 
 
Jane Godley 
Jongleurs 
 
Andi Osho 
Just The Tonic 
 

Thursday 5 September 
 
Inspector Norse 
Nottingham Playhouse 
 

Friday 6 September 
 
Iain Stirling 
Glee Club 
 
Mandy Knight 
Jongleurs
 

Saturday 7 September 
 
Silky 
Glee Club 
 
Ste Porter 
Jongleurs 
 
John Lynn 
Just The Tonic 

 

Friday 13 September 
 
Tom Deacon 
Glee Club 
 
Harry Hill and Paul Foot 
Royal Centre 
 

Saturday 14 September 
 
Wayne Deakin 
Jongleurs 
 
Andy Askins 
Just The Tonic 
 

Friday 20 September 
 
Owen O’Neil 
Glee Club
 

Saturday 21 September 
 
Sol Bernstein and Simon Bligh 
Bartons Chilwell 
 

Monday 23 September 
 
Funhouse Comedy Club 
Maze 
£4, 8pm 

Friday 27 September 
 
MissImp In Action 
Glee Club 
£3 - £6, 8:30pm - 10pm 

Mark Olver 
Glee Club 
 
Jeff Norcott 
Jongleurs 
 

Saturday 28 September 
 
Matt Richardson 
Nottingham Playhouse 
 
Brett Goldstein 
Just The Tonic
 

EXHIBITIONS 
Thursday 1 August 
 
Adam Frew: Drawings and Pots 
The Harley Gallery 
Ends Sunday 11 August 
 
Making and Drawing 
The Harley Gallery 
Free, 10am - 5pm 
Ends Sunday 11 August 
 

Thursday 1 August 

Aquatopia 
Nottingham Contemporary 
Ends Sunday 22 September 

Dukes Wood Project With 
Ordinary Culture 
Nottingham Contemporary 
Ends Wednesday 28 August 
 
Out Of Da Wood: Sculpture by 
Bill Ming  
The New Art Exchange  
Ends Tuesday 8 October 
 
Contemporary Photography 
NOW 
Surface Gallery 
Ends Saturday 10 August 

The imaginary of the ocean deep 
Nottingham Contemporary 
Ends Sunday 22 September 
 
Out Of Da Wood: Sculpture by 
Bill Ming 
The New Art Exchange  
Ends Tuesday 10 September 
 

Saturday 3 August 
 
Sea Creature Costumes 
Nottingham Contemporary 
 

    music event listings... for more: leftlion.co.uk/listings

AWFULLY 
DEEP 

Tempreh dives into 
the deep blue sea this 
summer 
 
Nottingham Contemporary’s mission 
to open up the treasure chest of 
artistic expression to the likes of you 
enters a new phase this season, as 
they link up with Tate St Ives for a 
very special show. Aquatopia is a 
major exhibition of contemporary 
and historic art that explores how 
the ocean deep has been imagined 
across cultures and through time, 
revealing how human societies have projected their desires, their will to power, and their fear of difference and 
mortality onto the often mysterious and weird life-forms the ocean sustains. 

Curated by Alex Farquharson, Director of Nottingham Contemporary, the exhibition contains over 150 artworks. 
There’s a mixture of work from established artists such as JMW Turner, Marcel Broodthaers, Oskar Kokoshka, 
Barbara Hepworth, Odilon Redon, Lucian Freud and Hokusai. Aquatopia also includes video, performance, sculpture 
and painting by more recent significant figures in contemporary art such as Mark Dion, Spartacus Chetwynd, Sean 
Landers, The Otolith Group, Simon Starling and Wangechi Mutu. Add a collection of aquatic artifacts gleaned from 
the seven seas, and accompanied as always with a raft of extras including a film season, you’re strongly advised to 
dip a toe into this fascinating collection before it moves to Cornwall in the autumn.

Aquatopia, until Sunday 22 September, Nottingham Contemporary, Weekday Cross, NG1 2GB. Free

nottinghamcontemporary.org
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Saturday 3 August

Collabor-8  
Nottingham Contemporary 
 
Lois Gardner Baset 
Lakeside Arts Centre 
 
Human Creates Human Destroys 
The New Art Exchange  
 
 

Sunday 4 August 
 
Strictly no Django 
Deux 
 

Tuesday 6 August 
 
I Got a Woman 
The City Gallery Nottingham 
Ends Saturday 24 August 
 

Thursday 8 August 
 
Near Now Talk: Dentaku 
Broadway 
 

Saturday 10 August 
 
Sounds Of The Sea 
Nottingham Contemporary 
Ends Sunday 11 August 
 
Michelle Walsh 
The New Art Exchange  
Ends Saturday 14 September 
 

Saturday 17 August 
 
The Giant Megalodon 
Nottingham Contemporary 
Free, 11am - 3pm 
Ends Sunday 18 August 
 

Monday 19 August 
 
East Midlands Graduate 
Residency and Exhibition 
Surface Gallery 
Ends Saturday 28 September
 

Wednesday 21 August 
 
Yelena Popova and George Hardy 
The Harley Gallery 
Ends Sunday 3 November 
 

Saturday 24 August 
 
Water Art 
Nottingham Contemporary 
Ends Sunday 25 August 
 

Monday 26 August 
 
David Measures 
Lakeside Arts Centre 

Tuesday 27 August 
 
Rob Gorman 
The City Gallery Nottingham 
Ends Saturday 31 August 
 

Wednesday 28 August 
 
Dukes Wood William Raban 
Nottingham Contemporary 
 

Sunday 1 September 
 
Acme Swing 
Deux 
 

Tuesday 3 September 
 
White Dolemite 
The City Gallery Nottingham 
Ends Saturday 14 September 
 

Saturday 7 September 
 
Saturday Seminar: In 
Postcolonial Waters 
Nottingham Contemporary 
 

Monday 9 September 
 
Art in the Asylum starts 
Lakeside Arts Centre 
 

Tuesday 17 September 
 
The Forgotten Space 
Nottingham Contemporary 
Free, 6pm - 9pm 
 
Marat Sade Bohnicd 
Lakeside Arts Centre 
Various times 
 

Wednesday 18 September 
 
Flux of Ocean : Anti Lecture by 
David Toop 
Nottingham Contemporary 
Free, 6:30pm - 8:30pm 
 

Friday 20 September 
 
102 Years Out of Synch Mikhail 
Karikis 
Nottingham Contemporary 
Free, 6:30pm - 8:30pm 

THEATRE 
Monday 5 August 
 
Classic Thriller Season 2013 - The 
Gentle Hook  
Royal Centre 
Ends Saturday 10 August 

 

Thursday 8 August 
 
Enron  
Nottingham Playhouse 
Ends Saturday 10 August 
 

Sunday 11 August 
 
The Guilded Mirkin  
Glee Club 
 

Monday 12 August 
 
Classic Thriller Season 2013 - 
Murder Mistaken  
Royal Centre 
Ends Saturday 17 August 
 

Tuesday 13 August 
 
Ghost  
Royal Centre 
Ends Saturday 17 August 
 

Monday 19 August 
 
Classic Thriller Season 2013 - 
Murdere  
Royal Centre 
Ends Saturday 24 August 
 

Saturday 24 August 
 
Aliens Love Underpants  
Nottingham Playhouse 
Ends Sunday 25 August 
 

Thursday 29 August 
 
The Gruffalo’s Child  
Royal Centre 
Ends Sunday 1 September 
 

Monday 9 September 
 
Faulty Towers The Dining 
Experience  
Royal Centre 
Ends Friday 13 September 
 

Friday 13 September 
 
1984  
Nottingham Playhouse 
Ends Saturday 28 September 
 
Fog  
Nottingham Playhouse 
Ends Saturday 14 September 
 

Monday 16 September 
 
The Entertainer  
Lace Market Theatre 
Ends Saturday 21 September 

Tuesday 17 September 
 
Fiddler on the Roof  
Royal Centre 
Ends Saturday 21 September 
 

Monday 23 September 
 
Rocky Horror Picture Show  
Royal Centre 
Ends Saturday 28 September 
 

Tuesday 24 September 
 
A Clockwork Orange  
Nottingham Playhouse 
Ends Friday 27 September 
 

Thursday 26 September 
 
Living Spit: The Six Wives of 
Henry VIII  
Lakeside Arts Centre 
 

Saturday 28 September 
 
Supreme  
Lakeside Arts Centre

    music event listings... for more: leftlion.co.uk/listings
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MAD SKILLS 

Lakeside taps into Art in the Asylum

Lakeside’s new season comprises of a two-handed 
examination of the history of mental health, and the use 
of creativity to both repress and liberate the victims of 
successive eras.  

Art In The Asylum tells the story of mental health care 
through a vast collection of artwork produced in British 
psychiatric institutions from the early 1800s to the 1970s. 
With over a hundred pieces loaned from national and 
international archives, the exhibition traces the historical shift of the profession - from invasive treatments of mental 
disorders to a more humane regime in which creativity played a significant role. Uncovering fascinating stories, 
this historical overview provides insight into the diagnostic and therapeutic use of patient artwork, its influence on 
psychiatric practice, and its wider recognition by artists associated with Art Brut and so-called Outsider Art.
 
Running concurrently with Art in the Asylum is Marat/Sade Bohnice, a new video installation by Canadian artist 
Althea Thauberger, which captures a filmed performance of Peter Weiss’ 1963 play Marat/Sade performed to an 
audience of staff and patients at the Bohnice Psychiatric Hospital, Prague – the largest psychiatric clinic in the Czech 
Republic.

A play-with-in-a-play, Marat/Sade imagines the infamous Marquis de Sade as author and director of a play 
about the bloody assassination of Jean-Paul Marat while the former was interned at the Charenton Asylum in 
1808. Thauberger’s film includes interviews with psychiatric staff and patients at Bohnice giving the participants a 
voice and raising questions about institutionalisation, power and self-determination. 

A programme of lectures and gallery tours run throughout the exhibition.  These events are bookable from Thursday 
1 August – call the Box Office on 0115 846 7777.  

Art in the Asylum: creativity and the evolution of psychiatry and Marat/Sade Bohnice,
Saturday 7 September – Sunday 3 November, Djanogly Art Gallery, Lakeside Arts Centre, 
University Park, NG7 2RD. Free entry.

lakesidearts.org.uk
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Nusic’s Future Sound of Nottingham contest has 
helped break artists ranging from Dog Is Dead 
to Indiana. This year’s winners were the The 
Gorgeous Chans, an ensemble who have grown 
from six members to almost a dozen over the 
past year. We had words with Liam Gardiner 
(saxophone), Daniel Potts (drums) and Brandon 
Hill (guitar and vocals)...
Belated congratulations on winning this year’s Future Sound 
of Nottingham. How nerve wracking was it playing the main 
stage at Rock City?
Liam: I was totally fine until we were in the small box you go in 
just before you go on the stage, then it was absolutely petrifying.
 
How did you react when it was called out that you’d won?
Liam: Brandon did a High School The Musical-esque leap.
Brandon: Followed by picking up Oscar and spinning him 
around.
Daniel: Oli lifted Ephraim above his head. He wouldn’t usually 
be able to do that but with the pure adrenalin he found 
superhuman strength.
 
What made you decide to enter the competition? 
Liam: If there was a battle of the bands to be the best band in 
Nottingham, we wouldn’t have bothered. But to play the final at 
Rock City, is a big deal. Then to go out and play the main stage 
at Splendour festival is even bigger than that.

What was it like walking out onto the Splendour stage?
Oscar: I know it’s the worst case scenario, but I wasn’t 
expecting anyone to be there. So it was nice to see so many 
people there to see us. 
Liam: It got fuller and fuller as we went along. It’s all kind of 
a blur now though. I can’t really remember any of the details, 
except for Elliot playing the wrong scale and us two laughing 
about it whilst still on the stage. 
 

This isn’t a slight against you Liam, but in the world of indie 
music the saxophone is often ridiculed...
Liam: We are trying to bring it back. I swear we are cool. Just 
don’t listen to anything from the seventies or eighties.
 
Speaking of which, I’ve just bought some records...(I show 
the band some records I had just bought from a charity shop, 
including a couple by Talking Heads).
Liam: I’m a bit of a Talking Heads nerd myself.
 
I presume you have seen the Stop Making Sense film? David 
Bryne dances with a lamp at one point, have you thought 
about doing that?
Liam: We played Light Night at The Arts Theatre and we 
brought lamps and hooked them up to the lighting desk so you 
could turn them on and off. 
 
Does your theatrical background influence how you approach 
the band in any way?
Brandon: We are big into audience participation so it is a bit of 
a downer that we usually we have an audience who aren’t eager 
to participate.
 
Does that happen often?
Brandon: Every so often we are brought in with a more metal 
kind of band.
 

How do you go down with the metal crowd?
Liam: It tends to be a mixture of stone-faced, “I don’t like this” 
and confusion.  
Brandon: We recently played The Johnson Arms in Lenton and 
didn’t think it was going to be a good gig. But we had three 
fans there and they started dancing and then got everyone else 
dancing. We actually got called back to do an encore, but didn’t 
have enough songs so we just played the first song of the set 
again.
 
How do you feel about people comparing you to Dog Is Dead?
Brandon: We like them, it’s just that...
Liam: ...sound wise we aren’t that similar. It’s literally the fact 
that we have a saxophone and they have a saxophone. And that 
we are both from Nottingham.
 
Finally, what is a Gorgeous Chan?
Daniel: It’s a trade secret.
Liam: We aren’t allowed to tell anyone, mainly because the real 
story is too dull.
 
The Gorgeous Chans play at The Maze on 31 August and in the 
Red Rooms at MacMillan Fest on 7 September. Their Jaguar Club 
EP is out now. 

thegorgeouschans.bandcamp.com

interview: Paul Klotschkow 
photo: Dom HenryDEAD 

GORGEOUS 



     
The new football season is officially underway. Once again fans of both Nottingham clubs will put their hopes 
and dreams at the feet of eleven men booting a round bit of leather. LeftLion’s footy columnists give you the 
lowdown on ten essentials for our teams...

NOTTINGHAM FOREST
words: Richard Crouch

1. Sign a 30-goal a season striker
Glen Murray scored 29 goals for Palace last 
season on their way to the Premier League. 
Our top scorer was Billy Sharp with ten goals, 
coming in at joint 23rd for the division’s 
marksmen. Billy was even outscored by four 
players whose teams eventually went on to 
be relegated. More tellingly, if our top scorer 
had bagged an extra twenty goals it’s likely 
we’d have won the league. (okay... so it’s not 
really that likely, unless you’re as optimistic 
as I am.) What we need, though, is a striker 
who will score in two out of every three games. 
Plus, in the spirit of the tenth anniversary of 
LeftLion, last time we had an outstanding man 
in the number ten shirt we got promoted. Step 
forward Stan Collymore.
 
2. Give the Trent End a bit of a wash
You’ve probably all clocked the grime on the 
side of the Trent End as you walk over Trent 
Bridge. Where the Forest badge sits should 
gleam and maybe even be illuminated for 
passers-by every evening. As it is, the tree 
just looks muckeh, and doesn’t give a good 
impression of us as a club. Even if you can’t 
play like a Premier League club, you can at 
least try to look like one.
 
3. Stick with Darlow in goal
So, we’ve signed Dorus de Vries, the 
goalkeeper who faced us for Swansea in our 
last, ill-fated play-off campaign. He then moved 
from the Swansea bench to the Wolves bench 
and hasn’t really played a meaningful game 
since. Karl Darlow, on the other hand, has 
very quietly grown into a first-class keeper. 
Thrown in at the deep end by Alex McLeish 
while he waited for a proven goalkeeper to 
arrive, Darlow began to show the City Ground 
faithful what he could do. It’s no exaggeration 
to suggest that Leicester would have been five 
goals clear in the last game of last season had it 
not been for him. For me, stick with Darlow, and 
let him lead us to the promised land.
 
4. Change the goal celebration music
It’s about time we got with the times a bit 
more. We’ve all heard the adverts for “HMV: Top 
dog for music” over the speakers for the last 

however many years, followed by them blasting 
out the same mix CD every match. This should 
serve as a warning to us: look what happened 
to them earlier this year. Also they need to stop 
playing Chelsea Dagger by The Fratellis every 
time we score. Let’s get some music from some 
local band that means something on there 
instead, not some quasi-indie track from eight 
years ago that has the name of another team in 
the title and makes people do weird stuff with 
their arms.
 
5. Bring back pinstripes
Again turning to superstition and lucky omens, 
we got promoted in pinstripes. Plus they look 
cool. I know we already have the new kit, but 
it is unfortunately just last season’s Aberdeen 
shirt. If you’re handy with a bit of needlework, 
you could get their old kit for a tenner and 
sew on a Forest badge. I’m glad we’ve moved 
to Adidas, but I did anticipate something 
better. Hopefully when the club hits its 150th 
birthday in 2015 they’ll give us a wonderful 
commemorative kit. Or maybe we’ll just have 
to see what Aberdeen wear in 2014 and 
expect that. Maybe, with the reintroduction of 
Shipstones to the world, we could get them to 
sponsor us again, too.
 
6. Insist on at least one player having a 
moustache
Moustaches were a good thing in the seventies 
and eighties, as were we.
 
7. Get rid of those players holding us back
For too long we’ve had players on the payroll 
who haven’t contributed much. Greening, 
Derbyshire, Miller and a handful of others have 
all cost us a lot of money for basically no return. 
Their wages and squad places could have gone 
to bringing through some youth who would 
now be in a position to make the starting XI. 
With McGugan leaving us for Watford, we’re 
now down to only Darlow and Reid as first-
team starters who have come through the 
ranks.
 
8. Break some records
No, not the ones from HMV, but those regarding 
transfers. Our record purchase of a player is 
still in the low millions (£4.5m, for Pierre van 
Hooijdonk). In this day and age, that’s a Premier 
League players’ annual wages. We need Fawaz 
to show some muscle, we’ve all heard he has 
some and now he needs to use it.
 
9. Get Stuart Broad and Carl Froch into the 
garibaldi
The big lad Broady would be great in the air 
and Froch could shepherd the midfield like a 
more agile Paul McKenna.
 
10. Give the fans some free stuff
Season ticket holders should get the Forest 
Player internet package for free. The fans 
should be rewarded for their loyalty over the 
years, and encouraged to be raucous. The 
club should look at treating its fans better, full 
stop. At the end of the day, without us they’re 
nothing.

Read more at leftlion.co.uk/leftbrian 
and at ltlf.co.uk

NOTTS COUNTY
words: Stu Brothers

1. Don’t break up Deano and Lids
The centre-back partnership of Dean Leacock 
and Gary Liddle was the accidental success 
story of the last campaign. Liddle was moved 
to the back after injuries to both Manny Smith 
and the quite frankly abhorrent Tom Williams. 
He went on to clean up at the Player of the Year 
awards, yet at times he didn’t look comfortable 
in that part of the field. However, in shutting 
out Galatasaray’s Didier Drogba at Meadow 
Lane in mid-July, something clicked. He looked, 
dare I say it, a natural. For many this was the 
moment when all hopes for him to move back 
into midfield could be laid to rest. 
 
2. Our supporters need to be patient
Those who roll through the turnstiles at 
Meadow Lane (more than two or three times a 
game if their season card’s barcode is playing 
up) are not known for their patience. Yet this 
year this will have to change. Expectation 
levels should have been set pretty low with 
both the appointment of Chris Kiwomya as 
manager and a statement suggesting youth 
would play a strong part in the club’s long-
term future. Youngsters like Curtis Thompson, 
Kyle Dixon, Malachi Lavelle-Moore and Romello 
Nangle are all immensely talented. Supporters 
need to stick by these players during what will 
likely be a transitional season.
 
3. Our Boardroom needs to show some 
patience
Those at boardroom level have shown a similar 
impatience to our fans over the last few years, 
particularly with regard to our managers. 
Unless they’re about to tempt Sir Alex Ferguson 
out of retirement, then rough patches are 
inevitable. Managers will lose games, fans 
will boo and walk out early and players will 
underperform. We need to lay off the trigger 
finger this season. We’ve not had a manager 
last an entire campaign since 2008-09 and it’s 
time to buck this rancid trend.
 
4. Sign someone to score bagloads of goals
In spite of a relentless work ethic, Enoch 
Showunmi has been far from a success so far 
at Meadow Lane. Against Galatasaray he was 
a standout performer. So much so that you’d 
question whether his talents are wasted in the 

third tier of English football and he just needs 
Champions League-calibre opponents to coax 
it out of him. Or not. It’s unlikely he’ll make a 
twenty goal impact this year, but he still might 
have a role to play. Regardless, it’s imperative 
that a goalscorer is sought this season. The 
signing of Danny Haynes is a good start, but 
he’s injury-prone so another new man up front 
would be handy.
 
5. Get some outside investment 
At the end of last season, Ray Trew took to 
the airwaves to confirm a budget cut of 30%. 
We weren’t the only ones: Swindon Town and 
Sheffield United also made hefty cuts. Fast-
forward a couple of months however and Trew 
was on our messageboard confirming there 
had been no cut, such was his confidence in 
Kiwomya and his backroom. Nicely done. But 
there’s always room for more money to be 
spent (I realise that this is a slightly audacious 
request given the club’s flirtation with oblivion 
on more than one occasion).
 
6. Failing that, kidnap someone from Wolves
Cards on the table: Wolverhampton Wanderers 
should rip up our division this year. Not only 
because of the Premier League parachute 
payments they still receive, but because of 
the embarrassment of riches they possess up 
front. Leigh Griffiths is fresh from dominating 
the (don’t laugh) Scottish Premier League and 
Jake Cassidy was rampant last year in this very 
division with Tranmere Rovers. This is before 
we mention Kevin Doyle, who could still likely 
command a seven figure transfer fee. 
 
7. Turn up against the big boys
Our record against promotion rivals since we 
won League Two is abysmal. In fact, it’s the 
reason we’re still a League One side. It’s all 
well and good comfortably hammering those in 
mid-table, but we need to start taking points 
from those above us to take the next step.
 
8. Annoy a few more people
A petty, irrelevant, and frankly selfish one 
here – but away days sometimes need spicing 
up. In the past we’ve had a bit of needle with 
Tranmere but that has died down now. Preston 
don’t like us much for Jamal Campbell-Ryce’s 
decimation of Scott Laird’s leg (#majorbeef) – 
but that’s about it really. We need to shed the 
“friendly Notts” tag that has hung around our 
necks for years. Let’s get under people’s skins.
 
9. Don’t sell any more prized assets
Last season I wasn’t too much against the 
release of Lee Hughes. His efforts for the club 
until that point warranted better treatment 
than the formations he was being thrust 
into. This left him wandering aimlessly out of 
position, just desperate to play a part in games. 
Would he have been a difference maker in the 
promotion hunt? Highly doubtful. Would he at 
least have made things a bit more entertaining? 
You bet. Please, no repeats this year.
 
10. Stop smashing each other’s faces in
A message for Alan Sheehan after his post-goal 
tantrum in the face of Bartosz Bialkowski. Try 
decapitating the opposition keeper instead.

Read more at leftlion.co.uk/leftpieon 
and at thenottsblog.co.uk

December 2011  
We invite about 300 musicians from the city to 
cram into Rock City and all get photographed 
together for a special issue devoted to our local 
music scene. The afterparty is brilliantly messy!

August 2012  
We put out a Notts Underground tea towel. 
Hundreds of you buy the bugger. We re-order 
more and they all sell out too. We start to 
wonder if we should diversify into the kitchen 
fabric business more.

January 2013  
We meet a man called Rob Howie-Smith and he 
invites LeftLion to come and live in his house. 
The Corner on Stoney Street is born. 

 

August 2013  
We start to celebrate our tenth birthday a 
month early at our new party venture Blow-Out. 
Everybody else joins in. Nice.
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Find local releases in The Music 
Exchange. You can also hear a tune 
from each review on our Sound of the 
Lion podcast at leftlion.co.uk/sotl. 

Band of Jackals 
One Hand Washes The Other 
EP (Self-released)

Joshua Homme hails from the deserts 
of California and you can definitely hear 
that influence in the skuzzy, dirty rock 
of Queens of the Stone Age. Nottingham 
is an entirely different kind of badland, 
but you can still hear the tumbleweeds 
blowing across the arid soundscapes on One Hand Washes The 
Other. There’s a real and justified swagger in the way that these 
guys rip out perfectly formed blues-rock stompers. QOTSA are 
probably the obvious reference point, but there are echoes too of 
Black Keys, The Raconteurs and maybe even Led Zeppelin. For a 
debut EP, they show off a proper pair of musical chops: Tempted 
by Lasers and Two Revolutions are every bit as good as any rock 
song I’ve heard this year. In fact, they are so good it can surely 
only be a matter of time before Dave Grohl is banging down their 
door for a guest appearance. Tim Sorrell 

soundcloud.com/bandofjackals

Bitter Strings
Wondering Eyes
EP (Self-released)

Contrary to their name, Bitter Strings’ 
music is full of sugar-sweet synth and 
rippling guitars wrapped around a classic 
rock’n’roll style. There’s an easy, dreamy 
sound to the EP, especially on tracks 
such as Gone where simple lyrics and a 
carefree rhythm give it a timeless quality. However, the presence 
of heavier sections on songs, like title track Wondering Eyes, 
gives the EP weight and texture, as the drums thrash and the 
guitar become darker. A particular highlight is the end of Colour 
Fades, when the punch of a killer riff fades out to a mesmerising 
echo. Bitter Strings have managed to create incredibly catchy, 
multi-layered pop with a smattering of rock and psychedelica 
for good measure. The combination of classic and modern gives 
the EP a strong sound, and indicates that the boys have a bright 
future ahead of them if they can develop this sound further. 
Katy Lewis Hood

soundcloud.com/bitterstrings

Can B
OCTOPUS
EP (NG64)
 
Ill Citizen’s Can B is the lead visionary 
behind a groundbreaking EP that has 
been billed as a collaboration, not a 
solo effort. NineteenTwentyThree’s 
unbounded production, Can B’s lyrical 
mastery, and artwork by Mac of The 
Tribes amalgamate to make a dexterous work of Nottingham 
hiphop, a city noted for its prestige in the genre. A dab hand 
using polemics and rhetoric, his words sneer dually at politicians 
and populace, not excluding condemnation for his own frailty. 
His voice is that of disenfranchised youth wanting to excel, make 
a mark, set a precedent. He is enlisting his army. An intricate 
soundscape, the genre is foremost hiphop but takes in ambient, 
dub, jazz and perhaps classical. Can B’s tone, often pitch perfect, 
demonstrates deeper musicality. Add to this impeccable timing, 
writing, structure, alternating flow and innovative beat selection 
for an overall exemplary release. Parisa Eliyon

ng64.bandcamp.com/album/octopus

Huw Costin
Something/Nothing
Album (SpecialSoundUnit)

According to the man himself, 
Something/Nothing was twenty years 
in the making. It is of no surprise then 
that it flows with such beauty and ease. 
Doomed, is a tantalising opening track, 
which leaves a haunting impression. 
Loaded with beautiful words, the rest of the album follows 
with a mixture of dark, twisted and refreshingly truthful songs. 
Within the title track, the repetitive lyrics creep up on you and 
draw you into a story of false love and harsh truths. Steering 
away from the solid acoustic guitar, this album gains dynamism 
through the use of other instruments and additional noises. From 
beginning to end, the album is a reflection of loneliness and 
mystery. The realism and sincerity, which define it, create an 
intense collection that will leave you with a mixture of emotions. 
Surrounding that delicate issue of real passion and heartbreak, 
Something/Nothing could well make you cry. Georgia Taylor

huwcostin.com

Haggard Cat Bothday Present
Charger
EP (Self-released)

The first question you’ll ask yourself 
when you hear Haggard Cat Bothday 
Present is, “are they from Nottingham, 
UK, or Nottingham, Alabama”? Such is 
the intensity of the ‘good old boys’ filthy 
blues on offer that you’d swear that 
this Baby Godzilla offshoot were raised in the US deep south, 
on a diet of grits and fried chicken, listening to nothing but The 
Allman Brothers, Bo Diddley and Captain Beefheart. Clearly, 
one of their mommas had a thing for Led Zeppelin as well, as 
many of the tracks on Charger have that epic Zep quality. Turn 
it up loud enough and ears will be shredded, hearts will be 
quickened, and nether regions will be tickled. Check out $hit 
Dollar $huffle, Beard O’ Leeches and Gumblood Shuffle to see 
what I mean. The second question you’ll find yourself asking 
when you hear HC BP is; “where have you been all my life you 
gloriously noisy boggers”? Stephen Murphy

hcbp.bandcamp.com

Cult of Dom Keller
Cult of Dom Keller
Album (Mannequin Records)

Part-assembled from reworked EP 
tracks and part-funded via a Kickstarter 
project, The Cult Of Dom Keller’s debut 
album offers a long-awaited treat 
for fans of heavy psychedelic noise. 
It opens with the grungy Wild West 
twang of Swamp Heron, which steadily builds intensity before 
unleashing a searing acid-rock guitar solo, couched in feedback 
and effects. Keyboards make their entrance with Eyes, whose 
vocals are mixed relatively high – you can even catch the odd 
lyric – before being submerged in swampy reverb for most of 
the remainder. The exultant squall of Worlds marks side one’s 
midway high-point, but by the start of side two, things take a 
doomier turn. You Are There In Me nods towards Crystal Stilts’ 
lysergic garage rock, Nowhere To Land picks the pace up, 
and the journey ends with All I Need Is Not Now, an epic, all-
consuming drone. Mike Atkinson

facebook.com/cultofdomkeller

DH Lawrence and the 
Vaudeville Skiffle Show
Escape This Wicked Life 
Album (Self-released)

Escape This Wicked Life is the debut 
release from the wonderfully monikered 
DH Lawrence and the Vaudeville 
Skiffle Band, a local combo whose line-
up feature exotically titled members 
including Misk Hills Mountain Rambler and Minin’ Bill Kerry 
III. Somewhere half-way between an EP and an album, this is 
a superb collection of six original songs which, despite being 
recorded in Sherwood, sound like they belong in a small saloon 
bar in the Wild West. This is modern Americana at its best, 
replete with fiddle, acoustic guitar and accordion. What is 
most impressive about this record is the sheer quality of the 
songwriting. Bluebird is as good an opening track as you’ll hear 
this year, while the drinking anthem White Jesus and the terrific 
Wide Open Spaces also deserve a special mention. A fantastic 
debut release - I can’t wait to hear more. Nick Parkhouse

skiffleshow.bandcamp.com

The Golden Troubadours
Beautiful Revolving Jane
EP (Self-released)

The Golden Troubadours. I say the 
name, and in my head images are 
evoked of long, warm summer days, 
walks through long fields of whispering 
barley, holding on to my sweet lover’s 
hand, the ‘perfumes of nature sighing 
on our skin’ (a tiny tribute there to the late Uncle Monty). With 
a name this lovely, the cynical part of my nature suspects they 
are either going to be an ‘ironic’ death metal band, or a bunch of 
gurning Mumford and Sons clones. Thankfully, I’m wrong on both 
counts. Moth Into Your Flame begins with a strumming acoustic 
guitar and builds into a beautiful cello/trumpet peppered corker 
of a song that puts me in mind of late period Belle and Sebastian. 
Things get even better with Wish and title track, Beautiful 
Revolving Jane. Both are Crosby/Stills/Nash feeling, alt-country 
splendours, which on hearing make the world seem like a much 
better place. Exceptional stuff. Stephen Murphy

thegoldentroubadours.bandcamp.com

Marita
Marita Just Me
EP (Self-released)

If Kirk Spencer’s Wonderland EP, on 
which Marita guested, offered a vision 
of peaceful solace in the heart of the 
city, then Marita’s Just Me – released 
simultaneously, co-produced by 
Spencer and bearing some of his sonic 
hallmarks – reveals the darker flipside. Throughout its five 
tracks, Marita prays and pleads for release – both from “the 
city, so diverse though I feel so alone”, and from her own inner 
struggles – and yet it never comes, leaving her suspended in 
fretful claustrophobia. “I need to be at peace with my mind”, 
she intones, while fidgety beats, restless electronic pulses and 
deep bass drops trap her in their web. “I’m going to fly away, 
I’m going to find a way”, she sighs – but we feel steadily less 
inclined to believe she will succeed. By the final track, Shackles, 
her dreams feel drained of purpose, as skeletal beats and woozy 
sonic backdrops dissolve around her. Mike Atkinson

marita.bandcamp.com

OneGirlOneBoy
OneGirlOneBoy
EP (Self-released)

Gender politics: this duo often come up 
in conversation about local music, but 
more than once I’ve heard their moniker 
reversed. OneGirlOneBoy have piqued 
interests of the  musically-conscious in 
Nottingham and this EP is their bid to 
set their sights on loftier targets. It’s clear why the ‘girl’ comes 
first in this dichotomy; her voice is pivotal, right from sit-up-and-
take-notice opener Wasted. OneGirl, AKA Natasha Miller, has a 
bizarre magnetic charisma, which so often separates successful 
artists from their undiscovered brethren. Thankfully this 
translates onto record. Meanwhile, gleaming yet unobtrusive 
guitar glissandos courtesy of OneBoy serve to complement 
the main attraction rather than distract. The production, is 
impeccable, balanced between professional gloss and the 
visceral power of vocals loaded with pathos. If influences are 
occasionally a little brashly sign-posted it’s only because they’re 
studiously pop-literate. Indeed, it’s startlingly accomplished for 
a first release. Keep an eye on ‘em. Andrew Tucker

onegirloneboy.com

Origin One
Origin One EP
EP (Self-released)

The debut EP from the four-piece 
collective brings together a delicious 
melting pot of roots, reggae and dub 
that’s bound to bring the skank out of 
you. Upon forming in 2012, the group 
(N3ON, Parisa, Trekkah and Percydread) 
have built up a cult following by tearing up the regular monthly 
night, Rubberdub. Breaking in from the off with Crisis, Parisa 
shows off her hypnotising vocals backed up by a bouncy bass 
and immaculate production that would fit in perfectly in the 
dancehalls of Kingston. Don’t Dweet revokes fond memories 
of early-nineties garage with thought provoking vocals from 
powerhouse Percydread, while Heartless Dub and Calling in the 
Night hit the skanking spot like a bass-heavy slap in the face. 
Parisa closes with You Boy, blending upbeat Caribbean vibes 
with passionate jazzy lyrical flow. A mesmerising listen that 
should be top of the pile for a winding down/chill session. 
Jack Garofalo

originone.bandcamp.com

Young Light
Great White Arc
EP (Underground Communiqué 
Records)

Taking a break from his Amusement 
Parks on Fire duties, Young Light sees 
Michael Feerick team up with ex-Giant 
Drag drummer Micah Calabrese for a 
four song EP of irresistible space rock 
lullabies. Rue The Why’s liquid sound oozes out of the speakers 
as the song gently circles around itself; while the nagging 
melodies of Abide almost scream ‘highlight’, but it would be 
unfair to pick out one song for special attention when this is a 
record that works best as a whole. Ice Life picks up the pace 
and is the most direct song, its driving melodies pushed along 
by Michael’s clattering guitars and Micah’s booming drums. 
You can’t accuse the band of gazing at their shoes on this one. 
Giant Fire ends with a squeal of feedback, which is quite apt 
considering this is a band intent of getting lost in a haze of 
sound and harmony. Paul Klotschkow

facebook.com/younglightband
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Tethers
Jack Croxall
£1.85 (Kindle), SP
Tethers has all the ingredients for 
a great children’s book. A hunt for 
a magical artefact, swash-bucking 
lessons and a mysterious diary. It’s 
practically a pirate story with all 
their travels through waterways 
and Jack Croxall gives his readers 
a book following Karl and Esther 
as they are pursued by a vicious 
set of twins and their henchmen. 
I desperately wanted the author 
to write a bumpier road- to really 
make me sit up and listen but I felt 
I was following rather than being a 
part of the action. In books, children 
sneak off and save the day, but here they follow orders from the 
adults. While the danger steadily grew, I still felt like I was in the 
back seat. I’d happily recommend it for a rainy afternoon. Emily 
Cooper.

jackcroxall.co.uk

Blood Tracks 
Paula Rawsthorne 
£6.99, Usborne 
Gina Wilson is running, but is she 
chasing the truth, or running from 
something too terrible to accept? 
The second young adult thriller 
from award winning author Paula 
Rawsthorne, packs a stronger 
punch than her previous book. 
The story of a girl who refuses to 
believe the official explanation of 
her father’s terrible death at the 
chilling end of chapter one. As 
Gina turns from promising athlete 
to relentless sleuth, Rawsthorne 
spins a tale that keeps us on 
Gina’s side one moment, then 
questions her account of events the next. There are some dark 
issues raised in the story but the content steers towards being 
teenager appropriate throughout. Rawsthorne’s research and 
attention to detail adds to the authenticity of her storytelling, 
with pacey writing and cliffhangers that pull you into ‘just one 
more chapter’ mode the more you read. Another award winner? 
Andy Kells

usborne.com 

Teddy Goes to 
Buckingham Palace
Susan Beecroft (Illustrated by 
Howard Barton)
£5.99, SP
When Susan Beecroft set out to 
write this sweet little picture 
book about a Teddy who goes 
to London to visit the Queen, 
she could have had little idea 
she would one day see it 
stocked on the shelves of the 
Buckingham Palace visitor 
shop. But it’s clear to see why it caught the attention of St. 
James’ Palace. It’s quintessentially English: steeped in history 
and tradition, charming and witty... and just a little bit eccentric. 
Think Paddington Bear combined with the Tellytubbies, 
with a few dancing corgis thrown in for good measure. Its 
inventiveness and humour are enhanced by Barton’s imaginative 
illustrations that had my little one tickled pink. Beecroft is 
obviously a storyteller who knows what captures the young 
imagination. Your Majesty, if one reads Leftlion, it would make a 
great first present for the new Royal baby. Clare Cole

newwritersuk.co.uk

The Cuckoo’s Calling
Robert Galbraith
£16.99 HB, Sphere  
Friggin’ nora. When us ‘eard J K Rowling 
had been ‘unmasked’ I thought she 
wor gonna turn inta 12ft lizard and 
ger all David Ike on meh. Burrasit 
turns aht she’s just been writin’ under 
a sudocream. Apparentleh she wor 
rumbled by a boffin called Peter Millican 
who’s got this software on his ‘puter 
that can track similarities in the text 
like frequenceh of particular words and 
the pattern of us punctuation (e.g Harry 
Potter! Harry Potter! Harry Potter, cetra) It had nowt ta do wi’ 
fact she’d only shifted 450 units, as they say on ‘pprentice, and 
the publishers were ploppin’ their pants that they want gonna 
cash in. Yer dunt have ta be in the illumanateh ta see that one 
comin’. And surprise surprise, within hours it wor at top ah 
Amazon charts. Anyways, wor happens? A wounded sowjer 
thinks he’s Magum P.I and investigates the dodgeh murder of a 
sleb supermodel. There’s loads suspects and then a fancy pants 
solution at end. Next…  

littlebrown.co.uk/sphere

The Passion of Bradley 
Manning 
Chase Madar
£10, OR Books
The intranet is well amazin’. Wi’ahtit, 
ordinareh folk would never get ta goz 
at slebs gee’in each other a nosh in 
posh hotels. This is why academicals 
talk abaht intranet as “the gret 
democratisation of knowledge”, cuz 
now everyone has access ta LiLo, 
Tulisa and Paris Hilton in the nud. 
Wikileaks works on a similar principle. 
It’s basicalleh Heat for boffins. Instead 
of releasin’ embarressin’ snaps of slebs on beach wi gut hangin’ 
aht, they dob on U.S government. Bradley Manning lobbed a 
few documents across ta Wiki cuz he dint think it wor good 
for sowjers ta be shootin’ dahn Iraq kids like they wor playin’ 
‘Tour ah Duteh’ on ‘Tendo. Now they’re gunna bang ‘im up for 
100 years! Personalleh I see this as a gross injustice. Last week 
I downloaded a secret vid of Hulk Hogan gee’in Bubba the 
Lovesponge (honestleh, that’s her name) one, and it med me gip. 
Yer wanna know worra proper WMD is? Wrinkleh men wi’ thong 
tan strips.      

orbooks.com

Katie Half-Price 
I lob ‘em aht, you gee us a free book. Simples.   

Stories in Sandstone
Ed Kirsty Fox & Luiseadh 
Morgenstern
£5.95, Celandor Books

The short story is an often-
overlooked art form, but done 
right it can be a breath of fresh air. 
From fables and parables to folk 
tales and fairytales, it’s an ancient 
and intuitive medium. Stories in 
Sandstone, a collection of short 
stories from the Notts Writers’ 
Group, continues in that tradition. 
The stories, while diverse in genre 
and style, all take place against the 
familiar backdrop of Nottingham. Some, like A Plot! A Plot! by 
Hugo Beaumont, are set in Nottingham’s rich past, while others, 
like Unaccustomed Coldness by David Thompson and After the 
Storm’by Luiseadh Morgenstern, imagine its possible futures. As 
is usually the case with collections such as these, the stories can 
be hit and miss, but there’s definitely something for everyone 
to be found here. All profits from the book are going to The 
Nottingham Women’s Centre, so don’t be stingy. 
Elizabeth Matter

celandor.co.uk

Teddy goes to
Buckingham Palace

Written by Susan Beecroft
Illustrated by Howard Barton

Six degrees of 
Strelley(ation)

Bill Graham

Was an Irish hack and author

Famous for discovering U2

Whose guitarist is called The Edge

From 1651 to 1978 the Edge family…

Owned a 
little 

estate 
called 

Strelley
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It’s traditional to mark special occasions with a poem, so we asked our Lion Laureate MulletProofPoet to write summat fancy 
to go in LeftLion’s 10th birthday card. Inspired? To contribute poems or reviews, contact poetry@leftlion.co.uk

Bizarre Barrio
Daniel Campbell
£Free, Self-published
This East Midlands based illustrator-
come-poet wins the award for most 
inventive letter in our ten-year history. 
A beautiful package full of drawings 
and witty self-deprecating comments 
fell through our letterbox and made us 
chuckle so much that we thought he 
deserved a place on this page. This 
illustrated nonsense poetry book, the 
first in a series of four, has a random 
character for each letter of the alphabet and goes something 
like this: Zero tolerance Zach/tried to attack/a busker for being 
too loud/he stole the guitar/but didn’t get far/as he couldn’t get 
past/ the crowd. Daniel is an NTU Graphic Design graduate who 
produced this collection as part of his final year coursework. 
It’s a limited run of 140 so contact him through his website if 
you fancy a copy. Now it’s time to end this ridiculous review: 
Jubilant James/likes ridiculous names/and this collection has its 
fair share/the author’s called Dan/and he thinks you’re a man/ if 
you’re able to grow facial hair. Check out welovebeard.co.uk for 
his next project. James Walker

bizarrebarrio.co.uk

Waiting for Bluebeard
Helen Ivory
£9.99, Bloodaxe
Helen Ivory’s fourth collection presents a 
darkly compelling portrait of a woman’s 
transition from formative childhood 
years to her half-life as the consort of the 
eponymous Bluebeard. The dream-logic 
of fairy tales suffuses the 95 poems of the 
sequence, but there’s an inescapably adult 
sensibility at work here: Ivory’s Bluebeard 
is every controlling husband and dubious 
father figure made flesh. Narrative 
often weakens book length sequences, but Ivory is confident 
enough to allow the through-line of these poems to reveal itself 
organically. Nor is her first person heroine by any means a victim. 
Empathy and intelligence are to the forefront, while a talent for 
succinct but potent versification give the book a gnarly energy. 
These are poems that loop hooks into the mind and don’t let go. 
Helen Ivory is adjudicating this year’s Alan Sillitoe Memorial 
Poetry competition and on this showing she’s not letting the 
Bluebeards grind her down. Neil Fulwood 

bloodaxebooks.com

The Nottingham Lace 
Anthology
Young’uns
Free, Self-published
This isn’t a book you can buy but it’s 
certainly one you need to know about 
as it’s full of lovely stuff. A collection 
of winning poems and stories from the 
2013 Lace Competition, run as part of 
the Nottingham Festival of Words. All 
of the entries respond to the theme 
of ‘lace’, be it the industrial process 
involved in producing it or the feeling 
aroused by touching it. Katrina Dewale’s entry epitomises the 
value of such projects, imagining life as a factory worker at 
Heymann & Alexander on Stoney Street back in the cold winter 
of 1856. The narrator just wants to earn a living so that she can 
support her family. I wonder how much looking back on the past 
made the writer reflect on the present. Times may have been 
hard then but at least they had a job to go to, which may not be 
the case for these writers when they graduate. Needless to say, 
none of this collection takes ‘Superman’, the ‘Conga’ or ‘Agadoo’ 
as inspiration. So perhaps things aren’t so bad after all. 
James Walker

nottswords.org.uk

BEAST
Andrew ‘MulletProofPoet’ Graves

Born out of the boredom 
of the Viccy Centre void
a growling new creation
smiles and licks its claws

Crawling from the afterbirth
of Kyle’s lost generation
a Cloughie terrace cry
against the bullshit federation

A column inch promise
drunk with Special Brew plans
in a new age scored 
by the Xylophone Man 

A mag on a mission 
stalks its slab square manor
a takeaway spattered
un-spangled banner

An Arthur Seaton snog,
Real ale smack to the lips, 
a cat with combed mane,
guitar and snake-hips 

A Shane Meadows framing
anti-dote to fame, 
a jamming session fuck-you-all 
animal in the rain 

A back alley party, 
fist fight on the street,
art-house philandering 
lonely piece of meat 

A love poem spat 
to the wrecks in the city,
press pack for the drifters
derelicts and un-pretty

A slang prayer manifesto
slurred from every closed down pub,
a centerfold salute 
to every struggling club 

A fanzine for the feckless,
dreamers and possessed, 
a roaring bastard child 
in a battle to the death…

Lord Biro
Dear Mrs Henshell,
hope you like the poem
 

‘New Business Venture opens up in Strelley Hall’
by the underground poet, the Broxtowe Mole

I woz tunnelling under Strelley when I instantly froze
As the iconic high speed train flashed past mi nose.
 
It flattened mi missus 
In double quick-time.
 
Moleskin rug up for sale, only £3.99
 
(as told to Dave Bishop, Candidate Bilborough By Election
Elvis Loves Pets Party)

Rain
Rosie Garner

Round here the kids don't mind the rain,
don't try to put it off another day -
it's not as though they were expecting
impromptu river picnics
with hats.
 
They like the grit shooting up from puddles,
spray cans of mud for the sides of buses,
water spouts on down pipes
painting algae beards on walls.
The rain is one of them.
 
Flash flood in Basford;
bloke, halfway through his second pint,
sticks his head out the door of the Vernon Hotel,
sees the road gone, kids swimming at the crossings.
He goes back inside until his fifth
and finds the road's come back.
Just a high tide river dance across the tracks,
T-shirts draped on the automatic gates,
trousers looped around lamp posts.
 
Listen to the boy in class two,
muttering his incantation through the sweat of steam,
listen to them on the playgrounds,
hair streaming, half-blinded, half-drowned,
willing the sky to do its worst.
 
You'd think the kids round here
had made the rain.

(The Rain Diaries, Salt Publishing 2010

illustration: Steve Larder
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In the early hours of the 
morning the only sounds 
are competing Police and 
Ambulance sirens and the 
whirr of the council street 
sweeper. LEFT and RIGHT 
look virtually identical, 
facing each other with a gulf 
between. An unsteady gait 
approaches, followed by 
a loud, splashy, necessary 
spew before the feet retreat. 

Did you see that? All over us.
I can smell it from here. Chicken vindaloo 

and half a dozen pints of lager. 
Thought we’d got away with it tonight.

It has been quiet.
Well, they all meet up at Cloughie these days. 

Can’t go wrong there, can they? 
Allus getting us two mixed up.

Don’t see why. No crisis about my 
identity. I’m Left. 

That depends on how you look 
at it. There’s some say I am.

Never! You only have to look at us. 
Depends on where you’re standing. 

Councillors coming out the chamber
 reckon as how I’m the one on the left.

You’re the Toffs’ Left. I’m the 
People’s Left. I’ve never been Right. 
I mean, I am right, because I’m Left.

What does it matter any more? 
Aye. We’re surplus to requirements 
these days.

Still, could be worse. 
Tell me how?

My cousin’s head’s nailed 
to a wall in Wollaton Hall. 

At least he’s out of the cold.
And nobody spews over his paws.

I’m thinking of putting in for a transfer.
Bit late for that. Who’d have you?

I rather fancy Trafalgar Square. 
You think you could hack it in 

the metropolitan league?
I’ve still got my pride.

That, brother, is where you are 
wrong... Unfortunately.

 Never too late. 
Face it: this is our place. We’re provincials. 

Quit your dreaming. I have. 
That’s where we differ. 
I don’t have a heart of stone.

Oh yeah? Get some sleep. The trams’ll 
be clattering around Slab Square 

again in an hour or so. 

As his comrade drops off, LEFT muses:

What have I missed, stuck out here all these years in this bleddy 
dump? I could have been something. A symbol. On the shield of a 
crusader. On the shirt of an England defender. I’d have even made 
more of an impression stamped on a new-laid egg – at least I’d 
have been rampant. I should be marking my territory on the wide 
savannah...
I could murder a wildebeest.

The approaching click-clack of high heels. 
 
(cont. increasingly excited) What’s that? 
Wake up, comrade! 

You what?
Don’t you feel it?

Oh yes! I know what you mean.
For the first time in years I’m coming alive. 

Nah... It’s only a legend.
That don’t mean it can’t be true. 

It’s never happened before.
That don’t mean it won’t happen tonight. 
What’s the rule? Remind us of our rule! 

It has to be someone... Pure! 
Intact! Untainted!

Males don’t count, do they?
Course not. If lads were included we’d 

both have had laryngitis long since.
Could this be the one? 

She’s coming our way. 
What if she just walks past? 
Would that qualify?

No. It has to be a definite stroke.
What if she accidentally brushes 
her arm against us?

No. It has to be a deliberate fondle.
What if she only chooses one of us? 
Does the other get to, you know, join in?

No. It has to be a determined choice.
Left or Right. 

The time-honoured tale of Nottingham 
town tells that the touch of a virgin 

will make the lion roar.
(clearing his throat noisily) 
It’s been so long. Am I up to it? 

Come to me, chucky chicken! 
You know it’s right.

Turn to the left, dearest duck! 
Embrace my powerful mane! Yes!
 
lets out a satisfying bellowing roar.

The Bell of LITTLE JOHN strikes the hour

script: Michael Eaton
illustration: Ian Carrington
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The Living Room
Make yourself at home 
To keep regular customers interest piqued, 
and to stop the chefs dropping off into the 
soup with boredom, good restaurants tend to 
change their menus on a fairly regular basis. 
Occasionally though, when a restaurant 
launches a new menu the customers go 
“wow” and the chefs don’t just get their 
boredom relieved, they get excited. The Living 
Room in The Lace Market has done just that.
 
We were seated upstairs in the lovely restaurant space; cream leather booths, soft lighting, giant 
orchids, dark wood, and huge wine glasses twinkling on every table. We perused the new Spring 
menu with delight and some slightly raised eyebrows as we read about giant fishbowls, plant pots 
and table BBQs.
 
We started with a few ‘grazers’, designed to be eaten pre-main course and shared, you are 
encouraged to select a few and revisit the menu for more if the fancy takes you. Our first 
delectation was black pudding donuts (£5.50). Balls of soft black pudding with a sweet batter and 
a sharp salsa squeezed from an aluminium tube. The salmon, tuna and Welsh seabass sashimi 
(£15.00) was divine; thin slivers of raw melt-in-the-mouth fish served in sardine-like tins on a slate 
platter and garnished with salmon caviar, which popped and delivered a salty burst. The plant pot 
crudities arrive at the table (£6.00): in the base of the terracotta pot was a soft, rich goats cheese 
topped with black olive ‘soil’ (a combination of dehydrated black olives and breadcrumbs), and 
peaking out of the pot were pickled carrot, fennel, asparagus and radish. Wow factor aplenty.
 
We could have happily kept grazing but sensibly decided to move on to the mains. I had roast 
monkfish (£21.50), a large round of fish atop a bed of Chinese vegetables and glossy soy sauce, 
served with a crispy rice cake laced with aromatic spices and lime leaf. Delicious. My dining 
partner opted for the Gressingham duck (£18.50) with pickled pear, buttered kale and duck fat 
chips. The moist duck breast blushed a perfect pink, complemented sublimely by the soft fruit and 
a light red wine sauce.
 
The hot chocolate fondant (£5.00) came served in a deep coffee cup. It oozed with gooey chocolate, 
and was topped with a scoop of toasted coconut ice cream, my dining partner didn’t speak once 
during its consumption. I chose the cherry bakewell partfait (£5.00), a tower of crimson parfait with 
crunchy cherry granola and sticky cherries.
 
The menu has some quirky numbers but not at the sacrifice of quality and dedication to 
fantastically prepared dishes presented to a very high standard. If you’re looking for something 
a bit different, or fancy some impressive and brave flavour combinations, then go and enjoy the 
experience of The Living Room. Ash Dilks
 
7 High Pavement, Lace Market, NG1 1HF, 0115 988 6870

thelivingroom.co.uk

Soulville Steakhouse
What a steak-a to make-a
Pretty much any restaurant worth its salt has steak 
on the menu but it’s not that common in Blighty to 
have eateries dedicated to the classic cow cuts. That 
bloke off the telly has recently opened one too, but 
it’s Soulville Steakhouse that is Nottingham born and 
bred.

Situated in the Elite Building on Queen Street, the 
décor is black and white with a spiral iron staircase 
and dark wooden tables. As the name suggests, 
it’s a musically themed restaurant, there’s a Lambretta in the window, an old-fashioned jukebox, 
numerous posters, pictures and show bills, and each table is named after a classic soul singer 
instead of being numbered.

With the prospect of a hunk of meat for my main, I opted for the feta cheese, garlic and cucumber 
homemade pate (£4.50) to start. I’d never had a cheese-based pate before but it was delicious; 
creamy, light and not too garlicky. My friend chose the pepper pot (£4.75), a ramekin of mushrooms 
in a very creamy and very peppery sauce served with bread. A word of warning, if like my friend 
you’re not a massive fan of mushrooms - this might not be the starter for you.

Obviously you can’t go to a steakhouse without ordering steak so my companion ordered the 12oz 
rump steak (£14.95) medium rare with a creamy peppercorn sauce. Feeling that we should sample 
something that wasn’t of the bovine variety, I had the Cajun tuna with rice (£9.95). The steak was 
beautiful; succulent, cooked the right side of medium and the chips that accompanied it were 
plentiful and chunky. The tuna, unfortunately, was a little dry and although the Cajun sauce was 
the perfect companion, I was a little disappointed. My little one had the tomato and herb pasta 
with garlic bread (£2.75) from the children’s menu. At only eighteen months old his vocabulary is 
limited, but he wolfed down the lot and his sauce-covered face looked very contented.  

We warily eyed up the desserts, but as the adage goes, “There’s always room for pudding” so we 
opted for the Soulville choc fudge sundae (£3.95) to share. It was gigantic with chunks of chocolate 
fudge cake, lashings of chocolate sauce and cream, a generous handful of nuts, and loads of vanilla 
ice cream. A truly luscious indulgence.

With guaranteed prime British beef – although the source isn’t specified - Soulville Steakhouse 
certainly knows its steaks. There’s a large range of mains, including vegetarian options, this is a 
good place for carnivores to get a fix while relaxing to the soothing sounds of the sixties on the 
jukebox. Plus, if you show up before 5pm you get a very reasonable 25% off your bill and 15% off if 
you dine between 5-7pm on Sundays to Fridays. Ali Emm 
 
Elite Building, Queen Street, NG1 2BL. 0115 9412014

thesoulvillesteakhouse.com

For more Nottingham foodie goodness 
check noshingham.co.uk
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Never mind the boarded-up shops, the festering spread of pay-
loan shark-tanks and more student flats; Nottingham is still 
the reigning champion when it comes to food and drink, with 
more restaurants, pubs, bars and cafes per square mile than 
anywhere else in Europe. From Michelin-starred restaurants to 
late-night snap-houses, the entire spectrum of pan-continental 
nosebaggery is right on your doorstep – and this August, some 
of the best places in town are joining forces for an array of events 
and deals.

Organised by the Nottingham Business Improvement District, 
Food & Drink Fortnight pulls together fifty – that’s right, five-
oh – establishments from across the city in a fourteen-day 
celebration of nosh in Notts. Some of them have already been 
praised to the skies in the pages of this mag; step forward, The 
Orange Tree, Le Bistrot Pierre and Loch Fyne, to name but three. 
Some of them are from the toppermost drawer of Nottinghamian 
cuisine, like 4550 Miles From Delhi, Marco Pierre White’s 
Steakhouse and even World Service. All fifty of them have got 
special £10 deals on that only the strictest Breatharian would 
deign to knock back. 

Take the aforementioned World Service; a brown note with 
Charles Darwin’s head on it will get you two courses at one 
of the most exclusive restaurants in town. The same amount 
of money will get you another two courses at swish Italian 
caffè Carluccio’s, or a veritable Indian feast at 4550 Miles From 
Delhi, or one of Marco Pierre White’s pies, or a special bento 
box at Chino Latino, or two pizzas and two drinks at Cape, or 
the chance for you and a friend to rip through the Eat As Much As You Like menu at Govinda’s 
Vegetarian Restaurant, or 43 other deals. Bottom line; if you’ve ever wanted to broaden your dining-
out range but didn’t want to perform liposuction on your wallet, here’s your chance.

If you’ve also wanted to take your tastebuds on a globe-trot, you’re in luck; Food & Drink Fortnight 
will have you sampling the wares of Morocco (courtesy of Marrakesh, on Chapel Bar), Brazil 
(Tropiero, behind the Clough statue), the Caribbean (Turtle Bay, in Trinity Square), Japan (Bonzai, 
at the top of Hockley), Malaysia (Nada Budaya, next door to Broadway), Turkey (Antalya, opposite 
the Cornerhouse) and proper home-style pub grub from the likes of the Hand and Heart.

Chuck in a smattering of special events, deals on drinks, free city centre parking after 6 and a 
citywide ale trail (with special public transport deals), and it’s obvious that this August will be a 
very special time for your tum. A guide to the event, weighed down with vouchers ahoy, should be 
coming through your letterbox very soon; if it hasn’t, look out for it in town or get on the website 
and pull down a digital version right now.

Food & Drink Fortnight, across the city centre, Sat 3 – Sat 17 August 
itsinnottingham.com/foodanddrink

Put the chip pan away, Nottingham: Food & Drink Fortnight is here
PHENOMNOMNOMENAL!
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Hurrah, there might just be a god after all. At last we have a new takeaway joint that’s realised 
Nottingham doesn’t need anymore fried chicken. Flinging open its doors just opposite Loch Fyne, 
this place has the belt-busting flavours of Mexico flowing through its ovens, but with a slight 
Western chain shop twist. The general idea when it comes to ordering seems to be very similar 
to their American arch-enemy Subway - basically you queue up and move along a conveyor style 
counter while some bloke loads up your burrito, taco or stack of nachos with everything from pork, 
beef, steak, chicken or vegetables, coupled with lovely rice, sauces, cheese and whatever else the 
human brain can dream up. The end result? Bloomin’ lovely. And they sell booze. Despite prices 
being similar to most fast food chain takeaway places this eatery is a refreshing alternative in the 
over-crowded Notts scene. We may live a long way from where the food originated, but at least we 
can have a little taste of sunshine.
22 King Street, NG1 2AS

barburrito.co.uk

Just when you think man’s imagination to fashion and mould food into inventive and new 
shapes has reached its zenith, along comes Konopizza to show you there’s still plenty of room for 
wrongness yet. In short, this an ice cream-style pizza but your wafer cone is made of pizza dough 
and all the regular pizza ingredients are where the ice cream should be. You may think this a fun 
refreshing new take on a classic, but even Willy Wonka wouldn’t have dreamed this madness up. 
If you’ve ever tried a hot McDonalds apple pie, you’ll know how hot food can really get. Throw a 
stack of savoury ingredients wrapped in a molten cheese blanket and scale the temperature up a 
few notches and you’ve arrived at the taste sensation that is pizza in a cone. I’d have liked to finish 
mine, but after two bites everything had fallen out the bottom, all down my shirt and onto the floor 
in some big stringy mess that resembled something from John Carpenter’s The Thing. A rather apt 
metaphor I found. Approach with extreme caution.
11 Kings Walk, NG1 2AE

konopizza.com 

Our resident fast food expert Beane continues his quest to eat at every takeaway in Nottingham… 

BARBURRITO KONOPIZZA

interview: Ash Dilks
illustration: Tom Goodwin

Dubbed the enfant terrible of British cuisine, Marco Pierre White trained the likes of Heston Blumenthal and Gordon 
Ramsey and was the youngest chef to gain three Michelin stars. We paid him a visit at his Nottingham steakhouse 
and discovered if you invite him round for tea, it’d better be piping hot...

RAISING THE STEAKS

You officially retired as a chef in 1999. Do you still jump on 
the line if the chefs are in trouble or is it a strict retirement 
policy?
When you make that decision, you make that decision. The 
reality is that you can never allow that situation to occur and if it 
does you have to work around it, there’s always tough moments 
in the kitchen.
 
The last 25 years of your life have been pretty chaotic, do you 
seek a life less ordinary or does it just come to you?
I’m not seen in public unless I’m in my own restaurants. You’ll 
never see me at parties or award ceremonies - it’s something I 
stay away from.
 
But drama still seems to come into your life in various guises?
Drama comes into everyone’s life. I’m not the only person to 
have a divorce; I’m not the only person to have a lawsuit. My life 
is the same as everybody else’s the only difference is that I’m in 
the public eye so it hits the headlines.  Simple as that. 
 
Have you had a chance to eat at Sat Bains’ restaurant in 
Nottingham, he has two Michelin stars there.
I work seven days a week so I never dine in other people’s 
restaurants. If I take a night off I tend to visit one of my friends 
and I’m not interested in that whole Michelin star world 
anymore. I’m not into twelve courses and lukewarm food, I like 
my food hot and it’s impossible to serve something hot that’s 
that small. There’s more emphasis on the presentation and 
making it look pretty than on the eating.
 
I had the pleasure of experiencing a Michelin starred 
restaurant in Nice, France, at a place called La Flavur...
And it was good?
 
Phenomenal.
The French are the masters you see, you go to a lot of those one 
star Michelin places in France and they are very basic. We think 
[in England] of one stars or two stars being rather posh but in 
France they are very down to earth restaurants, with fantastic, 
straight forward, simple food and no fuss. All the energy is on 
the plate, in the cooking of the food and serving it hot.
 
Where did it go wrong when the idea migrated to England? 
Cuisine Nouvelle means ‘new cuisine’. It doesn’t mean small 
portions. It doesn’t mean fruit with meat. The man who 
invented it was Fernand Point who owned a restaurant called La 
Pyramide, which had three Michelin stars. He took classical food 
and simplified it and lightened it and that was Cuisine Nouvelle. 
It wasn’t  little dribbles of this and little bits of that and small 
portions. The English totally misinterpreted it and they think to 
have a Michelin star it’s got to be posh. You look at them now 
and they’re all the same, there’s no individuality.
 
I’ll have to take your word for it because I’ve only been to 
the one...
Trust me, they’re all doing little slivers of this, tiny 
dribbles of something else, foams and all the 
rest of it. They don’t feed you anymore. Four 
of you are sitting down and you all have the 
same starter, you all have the same fish 
course, all the same main course. How 
boring is that?  
 
If I popped round your house 
unannounced and you had to whip 
up a meal from the cupboard in 
twenty minutes, what would 
you make?
Firstly, the door wouldn’t be 
open. But I’d go for something 
like an omelette a la Swiss. 
The most delicious omelette 
in the world. Greyure 

cheese, double cream and eggs. Cooked to perfection - and 
when I say cooked to perfection, an omelette cooked without 
colour and baveuse inside. And a green salad. It’s actually one of 
my favourite suppers.
 
The art of cooking a good omelette is not an easy thing. It 
sounds simple but is it the mark of a good chef?
It takes a lot of understanding. Understanding in the sense of 
what you’re doing and understanding the temperature of the 
pan. You have to have an omelette pan, when people make 
omelettes in a basic non-stick pan they aren’t heavy enough. You 
need an old-fashioned omelette pan, which has been salted and 
baked in the oven. And you never wash an omelette pan only 
ever wipe it clean.
 
Where do you source your meat from for the Nottingham 
restaurant?
I’m a great believer in supporting local economy. So whether 
it’s in Nottingham or my pubs in the countryside, we’ll buy 
local where possible. Whether it’s local asparagus when it’s in 
season, local crayfish, we even get the duck eggs from the farm 
down the road. The meat for the Nottingham steakhouse is from 
a fantastic Derbyshire butcher, Owen Taylor. 
 
If you could only have one steak dish again for the rest of your 
life what would it be? You can have it as little or as often as 
you like?
I would have the great French classic, pot au feu, it’s an amazing 
dish, like a broth. Made with chicken and ox tongue, and beef, 
and whole vegetables, leeks and carrots. I like a good broth and I 
love big vegetables.
 
I’m not sure that counts, it’s not really a steak dish...
Okay, if it has to be steak, I’d go for tournedos de rossini.  A 

base of pomme maxime, very thinly sliced potatoes cooked in 
butter into like a cake, topped with fillet steak, foie gras, a slice 
of truffle and truffle sauce, and I’d have that once a month. 
You wouldn’t want it every day, it’s one of those beautiful, old 
fashioned, classic dishes - the emotional impact it has on you, it 
explodes in the mouth. It’s heaven.
 
Has that featured on any of your menus?
We do it on Saturday night as a special because it’s a very 
expensive dish to make. I’d much prefer that than some thin 
lukewarm slivers of beef. It’s a dish where all the energy goes 
into the cooking rather than tiddleywink cuisine.
 
That must have been a big transition for you. To get three 
Michelin stars you must have produced so much tiddleywink 
cuisine. But now you say you’re not interested in it?
I kept it very simple. I’m interested in the great classical dishes. 
I believe we live in a world of refinement not invention. A lot of 
chefs think they’ve got to be different to be noticed but if you 
cook the best tournedos de rossini in the world, if you cook the 
best cote de boeuf with sauce bordelaise and marrowbone, you’ll 
become famous. If you cook a perfect chicken en bastille, all the 
energy is going into the cooking. The more you do to food the 
more you take away from it and that’s what the modern world 
doesn’t realise.
 
What’s the most expensive knife you’ve ever bought?
I use one knife for all jobs. I have a Mac Sashimi knife 10.5” and I 
do 95% of my work with it. It’s just a great knife; I can carve with 
it, slice with it, chop with it. Knife sets are a waste of money, 
you’ll never use most of the knives and you get a silly little steel. 
Buy a proper steel and buy a proper knife.  

Okay, so how much did it cost?
£350, but you buy a box set it might cost you £200 and they’re 
no good. The Mac knife is beautifully balanced and by using the 
same knife all the time you’ve got much less chance of cutting 
yourself because you get used to the weight and feel of it.
 
You like to fish, when was the last time you went?
I went on Wednesday 6 March on the river Test near Romsley. 
What was interesting was that the friend who invited me looked 
in his diary and said he’d caught his biggest fish ever on the 
same date in 1997 which was 32lbs so I might catch a big one. I 
said no chance, but within one hour I’d caught my biggest ever 
fish, a 33lb 7oz pike. Amazing. On the same river and same day, 
lightning never strikes twice but it did that day.
 
I once caught mackerel off the back of a friends boat, I found 
some rosemary on the beach path on the way back and used 
that to flavour the fish on the BBQ.

Brilliant. Rosemary and mackerel is a fantastic combination. A 
fresh fish, a bit of olive oil and a little lemon. What more do 

you want? It’s the whole romance of times like that; the 
best meals a lot of the time are with a wonderful person 

in a special place, it might not be the greatest cuisine 
in the world but it works.

 
Marco Pierre White Steakhouse and Grill Bar 

is situated inside Alea Casino, 108 Upper 
Parliament Street, NG1 5FW.  

marcopierrewhite.org
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Leo (July 24 - Aug 23)
You need to have a think about how you portray yourself to others in the office. The suit jacket and 
tie might make you look a little more professional, but you’re still not wearing any trousers.

Virgo (Aug 24 - Sept 23)
Happy Birthday to LeftLion and all those who share a star sign with it. For a ten-year-old you’ve 
consumed a hell of a lot of booze and partied hard over the last decade. Well done you!

Libra (Sept 24 - Oct 23)
In a lot of ways, you’re still a child. None of them, however, will prevent you from being tried and 
sentenced in a court of law this week as a fully-grown adult.

Scorpio (Oct 24 - Nov 22)
The fifth coming of Christ will happen later this week and make you realise you haven’t been 
paying anywhere near as much attention to current events as you thought.

Sagittarius (Nov 23 - Dec 22)
The pendulum of your love life takes a swing in a new direction this week as you discover the 
great joys of auto-erotic hanging.

Capricorn (Dec 23 - Jan 19) 
People say that the children are our future. But what they fail to mention is that it’s a post-
apocalyptic future, where the brains of small infants are used to feed our giant mechanical 
overlords.

Aquarius (Jan 20 - Feb 19) 
Don’t neglect the spiritual side of your life this month. Instead, go out and find the best and least 
sinful person you know, nail him to a cross and worship him.

Pisces (Feb 20 - Mar 20)
Your scout leader will this week teach you the square knot, the clove hitch, the lark’s head, and 
the bowline, leaving each of your limbs securely tied to their respective bedposts.

Aries (Mar 21 - Apr 20) 
Friends and family members will continue to disregard your sage advice this month. It’s up to you 
to make the decision on whether or not they still deserve to own ears.

Taurus (Apr 21 - May 21) 
It’s time to get away from it all and build yourself a nice house in the country. That way you can 
continue killing and skinning wild animals without waking the neighbours.

Gemini (May 22 - June 22) 
Your religious faith is shaken to its foundations this month when a new translation of the Bible 
asks you to Praise the Lard.

Cancer (June 23 - July 23)
Laws of man are just pretend. They don’t belong to you. It’s time to start making some of your 
own up. Although some of the standard road safety ones might be worth sticking to.

leftlion.co.uk/horrorscopes

Ray Gosling

Born: 1939

Began: Published by Faber (1963)

Ryan Gosling

Born: 1980

Began: Micky Mouse Club (1993)

Political views: Does cute smile

Famous for: Looking moody

Political views: Anarchist

Famous for: Talking

TEN YEARS OF 
LEFTLION? 

I STILL CAN’T 
BLEDDY BELIEVE IT!  

HERE’S TO THE 
NEXT TEN!

ISSUE 55 OUT 
FRIDAY 27 SEPTEMBER

Most likely to: Look like Barbie’s Ken Most likely to: Do something unlikely
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Confetti is a sponsor of the Splendour Music Festival 
and our students will be bringing all the main-stage 
action from headliner Jake Bugg to the big screens.

Confetti is a sponsor of the Splendour Music Festival 
and our students will be bringing all the main-stage 
action from headliner Jake Bugg to the big screens.

DO IT NOWDO IT FOR REAL

www.confetti.uk.com
hello@confetti.uk.com

twitter.com/Confetti_ICT 
facebook.com/confettiict

CALL NOW: 0115 993 2321

COURSES START SEPTEMBER 2013
Study at Confetti Institute of Creative Technologies for the best creative industry education and training

TECHNICAL EVENTSGAMINGMUSIC

VISUAL FXMULTIMEDIATV & FILM
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