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editorial
Youths and Ducks,

Eeh, in’t it nice to be back after another two months, 
and proper Goose Fair weather, in’t it? I’m not gonna 
chew your tabs off like I normally do in this editorial, 
because - and to be quite honest with you - I’m bleddy 
knackered after putting together the biggest issue of 
LeftLion ever. Go on, feel the bleddy weight on it; fifty-six 
pages, and not one - not a one, do you hear me - could be 
described as rammel. Once again, we’ve had a rummage 
around the knicker drawer of Nottingham and held some 
outstandingly lacy articles up to the light. From a big 
celebration of Notts County’s centenary-and-a-half to 
their chunkier, cauliflower-eared egg-chasing lodgers, 
from an elder statesman of classic sitcoms to the actor in 
one of the biggest TV shows in the world right now, and 
everything - everything, I said - in between. And don’t 
forget; what we don’t cover in here will probably be on our 
website, which is rammeth with podcasts, video, and all 
manner of reviews and previews.

So yeah, stop reading this, and get stuck in. The sad news 
is that this issue sees the last column by Rob Cutforth, 
who I’d like to personally thank for mekkin’ me pee mesen 
for the past five years, and wish him nothing but the best 
in his new-ish life in Walk-Like-A-Monkeytown. Oh, and 
new students: welcome to Nottingham, it’s mint here. And 
new graduates: how’s that call centre job treating you? 
 
Word To Your Nana,
Al Needham 
nishlord@leftlion.co.uk

Penny Reeve
Community Editor

Penny, the newest addition 
to the LeftLion stable (which 
is a horrible way of putting it 
when you think about it, as 
it implies that we unloaded 
her from a box on wheels by 
waving a handful of sugar 
lumps whilst making clicking 
noises out of the side of our 
mouths), worked as a teacher 
all over the world until she 
came back to Notts. Now, 
when she’s not repping the NG and linking up with people 
like the members of Notts’ roller derby teams, she works 
for a company that creates renewable electricity from 
used chip oil. A lover of books, rammel old films, speaking 
ridiculously fast, and fancy dress - as well as the proud 
holder of a medal for spicy food eating - Penny is the one 
to talk to if you’re doing things to make your city even 
more of a skill place to live than it already is.

penny@leftlion.co.uk

Tom Heather
Illustrator

Tom,  the newest member of 
the LeftLion illustration gang 
(which is a horrible way of 
putting it when you think about 
it, as it implies he had to be 
‘jumped in’ or made to snog 
all the other illustrators, and 
have a hot-coathanger tattoo 
or summat) - was born on the 
outskirts of London, raised in the 
Yorkshire Dales and spent a year 
in Cambridge before he finally wised up and set up shop 
in Sneinton. From his attic studio, he lives for producing 
cascades of doodles, portraiture, decorating vinyl figures, 
designing his own paper toys, uploading animations to 
youtube.com/users/slumberpumpkin and the odd editorial 
piece - such as the gorgeous renditions of Peter Bowles 
and Broadway in this issue.

slumber-pumpkin.tumblr.com 

This magazine has an estimated readership of 40,000 people and is distributed to over 350 venues across the city of Nottingham. If your 
venue isn’t one of them, or you’d like to advertise, contact Ben on 07984 275453, email ben@leftlion.co.uk or visit leftlion.co.uk/advertise.
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1 August
Eight badminton players are expelled from the Olympics for not 
trying. One game in particular is described by the Badminton 
World Federation as ‘the most embarrassing badminton match 
ever’. I still say that the game outside a caravan in Ingoldmells 
in 1983 with my sister - that was interrupted when our dog 
suddenly squatted under the net and sprayed out the seven 
gallons of seawater he had drunk earlier that morning out of his 
arse, while I was trying to show off and chat up two girls from 
Sheffield - is still up there.
 

7 August
Plans are announced to put a massive 52-metre telly in the 
Square. Mint idea. Let’s have a massive settee an’all, with a 
twenty foot pouffe, and a copy of TV Quick the length of a bus.
 

12 August
Skegness Council announce plans to change the image of 
the Jolly Fisherman, because they say they can’t be doing 
with sucky kids from Doncaster swinging on his arms and 
bashing their heads on the floor, and their greedy Mams and 
Dads suing them, and absolutely nothing to do with the fact 
that he looks as gay as knickers, skipping about and that. The 
new statue is rammel; it’s a fat Captain Birdseye holding a ball 
really awkwardly to his shoulder and stroking a seal’s head, as if 
anyone’s ever done that at Skeg. Sort it out, Council; either leave 
him as he is, or have him done out like a bear in leather chaps 
with his arse hanging out, trying to hit a seagull that’s after his 
chips.
 

14 August
Two chinchillas are rescued from a burning house in Arnold 
at half past one in the morning when a chip pan fire - possibly 
started by one of the dogs, the Post article doesn’t say - gets 
out of control. May Contain Notts tries to think of one possible 
instance where putting a chip pan on at one in the morning on a 
school night would be a sane thing to do. It stops counting at 73.
 

18 August
May Contain Notts, standing at a bus stop opposite the train 
station, notices that the extremely muscular bloke in the queue 
next to it has the words ‘THE DEVIL WEARS PRADA’ tattooed 
in inch-high letters on his neck. The temptation to creep round 
the shelter to see what he’s got on the other side - ‘TRACEY 
BEAKER GETS REAL’, or maybe ‘SHOPAHOLIC TIES THE KNOT’ 
- is enormous, but the bus comes. Sigh.
 

28 August
Skeggy in the Square comes to an end for another year, after 
attracting nearly a quarter of a million people. My favourite bit is 
when they dump all the sand down. I like to pretend that a giant 
has got kaylide, staggered over the Wetherspoons, and puked 
his ring all over the Square.
 

30 August
Archaeologists in Leicester start digging up a council car park 
in an attempt to find the remains of Richard III. What a waste 
of public resources -  I could get off the train at Crisp-Eating-
Jumper-Making Town and point out at least a dozen inbred 
hunchbacks before I’d even left the station, but you don’t hear 
me going on about it.
 

31 August
May Contain Notts’ old school, Top Valley Comprehensive, 
is given £90,000 to upgrade its knackered-up heating system. 
Waste of money. When I felt a bit Derby Road, all the kids had 
to do was stand around and wait to be accused of being caught 
masturbating by their sisters/Mams/caretakers until they got 
so hot with embarassment that everyone would go through 
the pantomime of licking their fingertips, placing them on the 
person’s forehead and going ‘TSSSSSSSHHHHH! SHAME, GUY!’
 

1 September
I remember when that happened to me. Stephen Brown - who 
practically lived in one of those pre-sports-label tracksuits 
with the stirrups - suddenly whirled around and cast massive 
aspersions upon me for no reason at all when we were 
playing Wally against the back of the sports hall. “AAAAHH, 
NEEDHAM LIKES JOFFING OFF!” he declaimed. “Stephen...I’m 
fourteen years old, I have urges that I’m not legally allowed to 
consummate as of yet, and I have a basin cut. What else am I 
supposed to do?” I calmly replied.
 

3 September
OK, not out loud, but twenty-nine years later while I was lying in 
bed thinking about it.

7 September
Postboxes in Kirkby-in-Ashfield, Newark and Lowdham are 
painted gold to commemorate the achievements of Ollie Hynd, 
Sophie Wells and Richard Whitehead. I’d love to know which 
Paralympian from my part of town got caught sucking human 
growth hormone out of the throats of new-born babies - that’s 
the only reason I can think of for our local Post Office being shut 
down and boarded up.

11 September
After years of injustice, finally; the Fish Man is allowed back 
into the Olde Trip To Jerusalem. Rejoice.
 

12 September
The Hillsborough verdict comes in. According to Stick It Up 
Your Punter, the definitive biography on The Sun, the original 
headline for their ‘The Truth’ story was ‘YOU SCUM’. How apt.
 

13 September
The lead singer of local band Dick Venom and the Terrortones 
fakes a S&M wedding in order to get into Love It! - a fishwife 
reality mag for Nanas who don’t have anyone to gossip about - 
because, well, God knows. Sadly, the article is pushed down the 
front page by ‘I spilled a can of Stella on my brother’s grave and 
gave birth on it’, ‘Seduced by the King of Cakes’ and a horrific 
tale that ends; ‘”Your ex-husband had traces of your dog’s DNA 
on his genitals”, the police officer said gently.’
 

14 September
Richard Whitehead is given his own open-top bus for the day. 
Shame he has to wait half an hour before he can get on because 
there’s already three mams with pushchairs on board, but never 
mind.
 

16 September
Nottingham is revealed as the second biggest city for internet 
piracy in the UK, just behind Manchester. The most illegally 
shared artist in Notts is Ed Sheeran, which is like breaking 
into Fort Knox and coming out with an armful of biros from the 
stationery cupboard.
 

leftlion.co.uk/mcn
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MAY CONTAIN NOTTS
August - September 2012

with Nottingham’s ‘Mr. Sex’, Al Needham

NOTTS MOST OPINIONATED 
gROCERS ON...

The Olympics!
It was fantastic. We were in Eton for the rowing, first Sunday. We 
were 1,800 metres from the start, so by the time we saw them, 
we already knew who was going to win. We watched all of the 
Olympic highlights every night. Do you know that Gabby Logan 
never wore the same thing twice? The country’s obsession with 
gambling has paid off, with all that Lottery money going to Team 
GB. It was all worth it in the end. Absolutely marvellous.
 

Prince Harry and Princess Kate lob 
‘em out in the papers!
Well, she should have known something like this was going to 
happen, shouldn’t she, when there’s photographers everywhere 
with cameras that can take pictures from miles away. We fail 
to see the newsworthiness - she’s young, she’s got a nice, firm 
pair - so what? No, we haven’t seen the pictures yet - have you? 
Are they any good? Oh dear. Well, they’re only breasts, after 
all. They’re bound to get bigger when she has a child. Are the 
Royals entitled to their privacy? Aren’t we all? But they should 
have known better.

WEYA!
Who’s that? What was that, then? We heard there was 
something going on at Bartons. I’m sure it was good for 
Nottingham, but we heard nothing about it. We were cutting 
our hedge instead. We’d have much prefered to have gone to 
that. They never publicise anything properly in Nottingham - if 
you don’t go through the city centre, you don’t know anything. 
Things like this should be plastered on billboards across the city. 
We always allow flyers and posters in our windows. But when 
we close we put the shutters down, so you can’t see anything.
 

Being on Facebook!
We were told about Facebook a while ago, but we said “No, we 
don’t own a computer, we don’t know anything about it, we’re 
not interested.” And then John, who works for us, offered to set 
it up for us. We’d like to thank everyone who has liked us - even 
though we don’t know any of them - and remind them to buy 
their Christmas trees from us this December.

The Thompson Brothers, 83b Haydn Road, Sherwood, NG5 2LA
facebook.com/thompsonbrothersgreengrocers

Advertising Sectioned
Local adverts ripped from the pages of history, by Wayne Burrows

Berni Inn at The Chateau, West 
Bridgford (1966)
The pound shop and Nottingham go back a long way, as 
this full page advert from the Nottingham Observer clearly 
demonstrates. Back in ‘66, the everything’s-a-pound 
mania even snared West Bridgford, which was clearly in 
the throes of an identity crisis; snooty enough to want its 
Berni Inn safely concealed behind a fancy French name, 
but not adverse to exotic promises of wine, chips and 
‘frabjous’ dancing for a pound a head. 

OK, this might not be the sixties of popular legend, where 
you’d drop in at Mick Jagger’s Chelsea pad to check out 
the groovy happenings and the latest batch of Moroccan 
hash, but once you’d bought your copy of Rubber Soul 
off Brian Selby’s market stall in the Nottingham of ‘66, 
you too might have found yourself looking longingly over 
the Trent towards Wilford Lane, and dreamed of one day 
joining the beautiful people you can see here. As they put 
it themselves, Berni Inns knew what made a party “go!”, 
and they’d got a photo of Lance Percival’s stunt double 
and half the cast of a public information film about the 
dangers of drinking too much on a Friday night to prove it.

Tragically for all of us, the drugs wore off at some point in 
the late nineties, after a rollercoaster ride of takeovers and 
mergers that saw the Berni Inns become Beefeaters and 
Harvest Fayres and that £1 a head inflate to a £15 bottom 
line. These days, pound shops are the retail equivalent of 
radioactive waste and mostly contained inside a specially 
constructed bomb-proof concrete bunker known as  
Broadmarsh Centre, while The Chateau’s swinging pound-
a-pop party days are well and truly over: it’s now being 
demolished to make room for a Sainsbury’s.





LeftEyeOn
Notts, as seen through the lenses of the local photo talent over the last two months...
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Graf Going Up 
August was all about the Notts 
Property graf festival. Sepr puts 
the finishing touches to a new 
piece on the Hopkinson wall at 
Station Street.

Harry Wilding 
Flickr: harrybo

Post Henge
Andy Wells - the creator of the 
astounding light paintings that 
have graced these pages on 
a number of occasions - on a 
Planking one.

Andy Wells 
Flickr: 31843304@N02

Mansfield Is Smoking
What Hockley’s hipsters wear 
tomorrow, NG18’s hepcats rock 
today.

Steve Gray 
Flickr: 52126320@N00

Dog Leeds
Dog Is Dead camp it up in an 
impromptu session at the Leeds 
Festival, August 2012.

Peter Banks

Beeaaatch!
Another idyllic afternoon at the 
Nottingham Riviera, otherwise 
known as ‘Skeggy for Pigeons’. 
Is that thunder on the horizon? 
Oh dear.

Scott Bell  
Flickr: scottibell
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LEARN SOME NEW MOVES

  /// WEEKLY CLASSES IN CONTEMPORARY DANCE

 no dance experience required /// £5/class

COLLEGE STREET CENTRE, NEAR NOTTINGHAM PLAYHOUSE

College Street, Nottingham NG1 5AQ
see www.retinadance.com/participation/classes

or call 0115 947 6202 ext. 224

RD_ad_127x85.indd   1 28/08/2012   14:25

@THE OLD ANGEL

7 Stoney Street, Nottingham

locally 
sourced 
fresh 

produce

Prices 
range from 
£2 - £4.50Thursdays, Fridays & Saturdays 1-8pm

Find ‘D’s Pop-Up Kitchen’ on Facebook

Homemade 
Veggie & Vegan 

food

It’s difficult to know how to write a final column. Do 
I wax nostalgic about the past, highlighting the bits 
people seemed to like? Do I pretend that the crap 
columns didn’t happen? Or do I just write the same 
smarmy BS I’ve written for the past five years?
 
Waxing might make the most sense, but it doesn’t 
make for an interesting read. Who wants to read a 
thousand words on how amazing I am? It would’ve 
been easier to write this had LeftLion told me to get 
lost; writing whilst cranky comes so much easier 
to me, and certainly makes for a better column. 
Unfortunately for you, dear reader, it’s been quite a 

lot of fun writing for this magazine, so there is danger of this being the most 
boring column I’ve ever written.
 
So perhaps I’ll start with a confession, and that confession is this: I am a 
complete fraud.
 

The truth is, I don’t actually live in Nottingham and haven’t done for 
some time. Is that a gasp I hear? Well, it’s even worse than that; I have never 
actually set foot in New Basford. When I did live in Nottingham, I lived in 
Sherwood; but we thought ‘Rob from Sherwood’ as too Hoody. The Editor 
tells me now he was looking for a play on words with An Englishman In New 
York. He also tells me that no-one has ever got that massively tenuous pun, 
its rubbishness has bothered him for years, and he cringes like a poisoned rat 
whenever he sees it in the magazine.
 

Hell, after living in the UK for six years and receiving my British 
citizenship, I can scarcely call myself Canadian anymore. To be honest, it 
would have been more accurate to call this column ‘A Guy Who Used To 

Be Canadian Who Lived Relatively Near To New Basford At Some Point In 
The Past”, but I suppose that doesn’t have the same zip. The acronym 

‘AGWUTBCWLRNTNBASPITP’ certainly isn’t as snappy.
 
The strange thing is, I don’t even feel a bit guilty about my deception. 
Perhaps it is because I am vain and love seeing my name in print at 
all costs, maybe it’s simply because I have no integrity whatsoever. 

Whatever the reason, I do hope you’re not too angry with me.
 

Let me explain. Regular readers will remember my ‘Broken Britain’ 
column, where I talked about my wife and I being made redundant. 
The alternate title for that column could have been ‘Why I Effed Off To 

Manchester’. I could have gotten away with saying that back then, too, as it 
pre-dates LeftLion’s war on the F word. (I hope they will allow me this one 
sweary transgression, seeing as it is my last column and all. Oh, they haven’t. 
Sigh).

The guilt (or lack of as it happens) of writing about Nottingham from afar is 
not the reason for this column’s end; the reason I’ve decided to call it a day is 
that I have simply run out of things to complain about. The Viccy Centre chavs, 
the queues, the crap builders, the Council House Goths...they all don’t seem 
so bad any more, now that I live in Manchester. When you hear about local 
people celebrating the return of the Stone Roses to Heaton Park by urinating 
into their mates’ cupped hands, so they can throw it over innocent bystanders, 
the Goose Fair scrotes no longer seem so bad. When you can’t go into the town 
centre because an army of Salford scallies are burning it down, it puts the Notts 
equivalent - being made to listen to Professor Green spouting unintelligible 
kack at full volume on the bus - into perspective. Compared to Manchester, 
Nottingham feels like the most civilised place in the world.
 
Perhaps there are one or two of you out there who will miss this little ranty 
column, and to you I can only apologise. Apologise, and remind you that 
Leftlion will likely have no problem filling the maple leaf-shaped hole with 
somebody else’s words; despite what the mainstream media says, Nottingham 
is full of talented and creative people, and really is a great place to live and 
write about. Manchester, on the other hand, doesn’t have the same lovely 
self-deprecating sense of humour, and I am yet to find Manchester versions of 
places like the Peacock or the Malt Cross. And there is certainly no local paper 
to compare with this one.

I still return to Nottingham every couple of months, as my house is still 
constantly falling apart, and I have a mate or two here that still require visits 
(the needy gits). So if you see me looking petrified in Hooters with Owen, 
or splitting an absinthe with my Gothic plumber in the Pit and Pendulum, 
munching faggots at the Beer festival or doing it large at the Heavy Metal 
karaoke, feel free to come by and say hello. Just don’t get too close, you filthy, 
Nottinghamian animal.

Goodbye, ta duckehs, and thanks for everything.

leftlion.co.uk/cinb

Rob Cutforth says goodbye in his last column for LeftLion. For God’s sake, someone stop 
him before he lets the cat out of the bag...

1990 WAS A BIG YEAR FOR ME. I was fifteen, 
in my first year of high school, my voice 
(and my balls) had finally dropped and I was 
introduced properly to hard rock. To say I was 
a bit of a late bloomer would be like saying 
Dawn French kinda likes cheese. I think most 
people go through an awkward stage in their 
lives, but for me it went a bit further than most. 
Before my fifteenth birthday, my life was all 
about three things: videogames, Dungeons and 
Dragons and Duran Duran. That’s right, ladies. 
  
All that changed when my best friend lent me 
his copy of Metallica’s ...And Justice for All 
that spring. I had never heard or seen anything 
like it before; the black guitars, the fuck-you 
attitude, the ridiculous hair and the even more 
ridiculous guitar solos. I loved it. In the years 
that followed, I grew my hair long, traded the 
neon shirts and turn-ups for denim cutoffs and 
a leather jacket (I’m not sure which was worse), 
and replaced my collection of Duran Duran and 
Pet Shop Boys tapes with Pantera, Guns N’ 
Roses, Led Zeppelin, AC/DC, Nirvana and, of 
course, Metallica. I had well and truly sold my 
soul to the God of Rock forever. 
  
Eighteen years later, when my buddy John 
suggested we do a hard rock pub crawl of 
Nottingham for my next column, I shrugged it 
off. Nottingham didn’t really strike me as a rock 
town; it’s full of cheesy clubs. Besides, what 
could John possibly know about it? He certainly 
doesn’t look like a rocker. He’s bald (not by 
choice), he’s got a beard and a proper job in 
Marketing. He doesn’t wear leather or spandex, 
he showers regularly and I bet he’s never 
even seen an apple bong. When he showed 
up, he wasn’t wearing the usual shirt and tie I 
normally see him in; in fact, to my surprise, he 
was wearing a Metallica top. However, it was 
a preppy little Metallica jumper that looked 
like it had been designed by Tommy Hilfiger, 
bought for him by his girlfriend. I didn’t really 
expect much proper rocking out that evening, 
but he was persistent and fun to drink with, so 
I agreed. 
  
The tour started with the usual suspects. I had 
never drunk at the Pit and Pendulum, the Angel 
or Foremans before and to be honest, they all 
produced (mostly) predictable results. Being 
surprised at finding goths in the Pit would be like 
being surprised at finding a story blaming Princess 
Di’s death on immigrants in the Daily Mail. 
  
I suppose the same could be said about finding 
a skinhead in a punk bar like Foremans, but it 
still shocked me when I saw one. I’ve seen This 
is England and have had someone try to explain 
to me the concept that you can be a skinhead 
in this country without being a racist, but I 
still don’t get it. The skins I’ve seen back home 
are more the curb-stomping American History 
X types, and they scare the ever-loving piss 
out of me. Trying not to make eye contact with 

him, my gaze wandered over the other things 
Foremans has to offer. Like the Wall of the Dead 
or the do-it-yourself graffiti wall in the bog. 
It’s a weird little yellow place, but that’s what 
is good about it. If there is one thing it isn’t 
short of, it’s character; which is something that 
is missing from most of the soulless hipster-
wannabe chain bars across the street. Plus, the 
music was very good. 
  
In the Angel, I found the scruffy old-school 
rocker types I was looking for, and I was 
starting to feel like it was 1990 again. John and 
I headed for the jukebox and to my surprise, the 
first album I saw staring straight back at me 
was the one that started it all, ...And Justice for 

All. I punched Blackened in and when it came 
on, I almost jumped out of my chair. My head 
was bobbing and I was about to throw the first 
goat I’d thrown in fifteen years when, suddenly, 
the bartender skipped it - laughing about it to 
his mates. OK, I understand Metallica is about 
as mainstream as you can get when it comes to 
metal, but what are you taking the piss out of 
me for? It’s your bloody jukebox, fella. 
  
We left the Angel and I had resigned myself to 
the fact that although we’d had a decent time, 
I still didn’t really feel like Nottingham was a 
particularly hard rock town. Even Rock City 
were doing an eighties dance night. 

There certainly wasn’t enough for a column; 
I guessed I would have to find another 
Nottingham institution to diss instead (by the 
way, neither Jo and Twiggy’s break-up nor the 
closing of the Tales of Robin Hood are my fault, 
I swear). It was getting late, I was tired and I 
was half in the bag so I figured we’d call it a 
night. John wasn’t having any of it - he said 
he was saving the best for last; Heavy Metal 
Karaoke at the Ye Olde Salutation Inn. 
  
There are few things I hate more than karaoke. 
It’s not so much the bad songs, the cheesy DJ 
or even the terrible singing that gets me down. 
What I hate most about karaoke is karaoke 
people.  People who take it seriously. People who 
(thanks to Pop Idol and X Factor) are convinced 
that the only reason they’re not famous is 
because they haven’t been discovered yet. 
People who are too deaf and stupid to realise 
that when they try to hit the high notes, it’s 
like a cat is being castrated and set alight. I 
personally think that the producers of X-Factor 
should be publicly stoned to death for allowing 
that Alexandra chick to release a karaoke 
version of quite possibly the most beautiful song 
ever written. It literally makes my ears bleed. 
  
When we first arrived at the Sal, it was like I’d 
stepped into my bedroom in 1990 again. It was 
dirty, there were tatty Maiden shirts hanging 
about and old Metal posters on the wall. One 
thing that was never in my bedroom back then, 
however, were the two (surprisingly attractive) 
girls singing Mr Brownstone. There was only 
ever one girl that ventured into my room 
back then, and her name was a three letter 
palindrome. This was much better. 
  
Most people that went on stage looked the 
part. A skull tattoo here, a leather wristband 
there - I even saw a pink boa. Even John, air-
guitaring and singing Seek and Destroy in his 
Metallicardie, looked very Rock and Roll. But it 
wasn’t until Motley Crue Guy went on stage that 
I realised just how serious people in this town 
take the rock. He had massive, jet-black hair, 
bandanna, ripped Dr Feelgood t-shirt, leather 
jacket, guy-liner and white jeans ripped at the 
crotch exposing tiger-print tights. He went on 
stage, screamed his face off and in an instant, 
I was pulled straight back to my metal youth. I 
had found Nottingham’s heart, and it was black. 
  
It’s easy to mistake Nottingham for a clubber’s 
town with its disco ball-laden nightclubs, 
Friday nights of chavvy dudes in shirts and 
shoes openly snogging drunken, sparkly 
hussies and Saturday morning puke piles, but if 
you yank up Nottingham’s mini-skirt, you’ll find 
that it hides ripped fishnets and a big spiky 
codpiece. Thank God for that. 

Read more from Rob at
www.canuckistani.com

Rob Cutforth is surprised to discover that, beneath the surface, Nottingham is a bona fide Metal Muthaland… 





DEMPSIE AND  CODPIECE
Joe Dempsie used to cane it full-time in Skins. Now - when he’s not 
bagging plum roles in Birger Larsen’s Murder and This Is England 
‘86 - he gets medieval on our arses in Game Of Thrones. We blocked 
his way on Trent Bridge refusing to let him pass until he answered a 
load of riddles...

When we last interviewed you, three years ago, you were 
in LA touting your wares off the back of Skins. How did that 
go?
I had a great time, which was mostly down to bumping into 
Tony Kebbell on the street on my second day there – how 
weird is that?  He took me under his wing, showed me 
round, took me out. LA can be such an intimidating place, 
especially when you’re twenty-one. You have to do that first 
trip out there to see what it’s like, and to give you a better 
understanding of what you want from your career and how 
to go about achieving it. I went during pilot season, when 
there’s an exodus of British actors who all go over to LA; it’s a 
cattle market, really. So many pilots get made, and only a very 
small percentage of them actually get picked up and made 
into a series. 

So not only are you vying to get picked up, but you’re 
hoping to be picked up by something that’s going to 
actually get produced. 
You realise that there is a lot of shit - loads of really mediocre, 
rushed pilots - and you have to read three or four of them a 
day. You get to the audition, it’s packed and they’re running 
behind. You get one go at a scene, and you come out of it a 
bit bewildered, wondering what’s happened. America is held 
up as the Holy Grail of the acting world, but at home I only 
wanted to do good stuff and I had a strong idea about what 
I wanted to do. I didn’t want to sacrifice that just because it 
was America - I wanted to hold out for something quality.
 
Do you have to be based out there to get work?
The great thing about the internet is that you can do auditions 
by Skype. I had been sending audition tapes out there for six 
months or so; you spend hours on them, send them with hope 
and excitement, and it feels like you’re just sending them off 
into this black hole. I thought, “I need to get over there. I’m 
better at getting jobs if I’m actually in the room.” But really, 
when you’re there you still spend every day in a room with a 
casting director and a camcorder and the director is still just 
watching a video tape. I’m glad I did it, but I didn’t get any 
work out of it, basically.
 
Did you watch Skins after you left the show?
I watched a couple of the generation that immediately 
followed us because Jack O’Connell - a fellow Television 
Workshop lad from Derby - was in it and I wanted to see how 

he was doing.  It was such a bold move, getting rid of the first 
cast. I knew that even if Skins was successful I only wanted to 
do two seasons, but we had such a good time making it that 
if they’d offered a third season to us it would have been really 
hard to turn that down. It’s good that they took that decision 
out of our hands.  People are quite resistant to change, so the 
problem with the second generation of cast members was that 
the writers felt that they really had to pull out all the stops to 
win people over and I think it lost touch with reality a bit.  Not 
that Skins wasn’t always an exaggerated sense of reality, but 
it maybe went a touch too far. 
 
There are loads of people hitting drinking age now, who 
secretly watched Skins on their bedroom portables when 
they were younger. Do you wonder about the influence the 
show had on them?
When the series came out we were doing quite a few 
interviews - there was the ad campaign, and it was causing 
a bit of a stir. Whenever we were asked if we were a bad 
influence on teenagers, I had what I thought was a really 
smart-arse answer, which was that Skins is a heightened 
version of reality and I think we need to give teenagers more 
credit for knowing the difference between a TV programme 
and real life. In reality, and in retrospect, we absolutely would 
have influenced kids.  If I’d been at the younger end of the 
demographic - the fourteen or fifteen-year-olds who would 
sneak upstairs to watch it because you knew everyone would 
be talking about it at school the next day - I would have been 
thinking; “God, are they the sort of parties I’m supposed to be 
having? Are those the drugs I’m supposed to be taking?” I’m 
sure we encouraged loads of kids to do things they probably 
shouldn’t have. Skins was never as outrageous as people 
made out, though; kids have been doing those things for 
years. 
 
How did Game of Thrones come about, then?
It’s a medieval drama, so they need a lot of British actors. I 
initially auditioned for the part of Jon Snow, and obviously 
didn’t get it. Down the line I got called in again for different 
roles. I’d been for two or three different parts, and each time 
I didn’t get them I’d think; “I’m not getting these parts, they 
obviously think I’m rubbish.” Eventually I auditioned for 
Gendry and I thought the initial audition went quite well, but 
the recall was probably one of the worst auditions I’d ever 
done. I think it was just one of those things where they’d 

already decided before I went in for the second audition.  

You must have been made up.
It was nice knowing that they’d wanted to work with me, 
and they were just trying to figure out which piece of the 
jigsaw I was. In the first series I’m only in two episodes, and 
I remember thinking that I had none of the physical attributes 
of the character; I was supposed to be tall and muscular with 
thick black hair, and I was none of them. They said; “We’ll dye 
your hair, you go to the gym.” Even after that I was convinced 
that they were going to recast me; when we were shooting 
in the first series I was working out whether or not they were 
avoiding my face so that they could get another actor in for 
series two.
 
There seems to be very little job security in Westeros.
I was being paranoid, but I’ve realised since that pretty much 
everyone in the first couple of weeks on Game of Thrones 
are so petrified by the scale of the thing that they are utterly 
convinced that halfway through a take they’re just going to 
say “Cut” and the producers are going to say “We’ve made a 
terrible mistake, we’re sorry. Get off our set.” It’s very normal 
to be scared for your job on Game of Thrones.
 
It has to be the TV show to be on at the moment. Is it just 
being paid to LARP?
Probably. We were filming in the studio for this series and 
they’d built a cave, like the Batcave, and we’re walking 
around it saying, “This is incredible.” Then someone says, 
“Right, can we turn the water on, please.” And water starts 
trickling down the walls and I just thought; “This is my job. I 
get paid to muck about here.” And then we watched a scene 
with a sword fight between two guys, one of whom had a 
flaming sword. Amazing. 

You still come back to Notts when you can. How much do 
you get recognised these days?
Every now and again. When Skins was on, it was pretty full-
on. The programme was advertised so heavily that there was 
this audience just waiting to watch it. TV programmes usually 
have to build an audience, but we got the highest viewing 
figures on our opening episode. It was overnight - the next 
day life was completely different. 
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How do you cope with that?
I didn’t deal with it well for a while, but then you get 
used to it. I realised it was me that had to make the small 
talk.  Someone will come up to you and say; “You the guy 
from Skins?” And you go, “Oh, yeah…” And then they go, 
“….” So you have to start talking and say; “So, you like the 
programme, then?” It’s calmed down now, but I do look quite 
different.  In Murder I looked different, and as Gendry, and in 
This is England ‘86 I had a haircut…
 
And what a haircut.
It was bank holiday weekend when I finished filming and my 
mates all wanted to go out in Nottingham. It was a Sunday, 
and there were no barbers open anywhere, and I had this 
ridiculous haircut - I couldn’t go into town like that. The 
annoying thing was that I’ve seen people in Shoreditch with 
haircuts like that, so it could have been perceived as me trying 
to be trendy, which is even worse. I ended up shaving it all off.

Murder: how did you hear about the part?
All of a sudden I’d become very popular with actresses I knew 
in London, and I quickly realised it was because they were 
auditioning for Coleen’s part and they wanted to know what a 
Nottingham accent was all about. I asked for a script because 
I wanted to see whether there was anything in it for me, being 
from Nottingham. In the script Stefan was thirty-seven and 
H was meant to be in his early twenties. I got the audition a 
couple of weeks later and it was for Stefan and thought they 
were probably just seeing if they liked me and they’d get me 
back in for H. But they kept getting me back in for Stefan and 
eventually I was offered it.  In terms of the character it was a 
good call - it makes more sense for him to still be young and 
for his life to still have a different path to take.  It also makes 
the ending even more tragic, the fact that he still has his best 
years ahead of him and he’s going to spend a lot of them 
behind bars after being dealt such successively cack hands in 
life.  Not that I wanted him to be a complete victim; injustice 
had been done to him, but he still had a very dark side. The 
great thing about the show was that with all the characters 
you understood what had brought them to this point and there 
were things that were beyond their control but things that 
were their fault.

You character was from Doncaster…
The only part in the entire thing that isn’t Nottingham. 

 ...and your character says that his mam had warned him 
about Nottingham. That, and Birger Larsen’s comments 
about Notts being hostile, put a few noses out of joint round 
here.
I think it’s normal to be defensive about your home town, but 
it’s something that I’d picked up on when I grew up here. 
There’s always been, in my opinion, an undercurrent of danger 
just bubbling under the surface. Nothing major - I barely got 
in any trouble here - but I’ve seen countless scraps, and it 
definitely contrasted with me going to Bristol to shoot Skins.  
Bristol was a really upbeat and jovial town at the weekend; 
there wasn’t that feeling that if you looked at someone the 
wrong way you’d end up on the pavement. Nottingham 
definitely had that when I was growing up. I don’t know 
about now, because I don’t go out much when I come back. 
Nottingham has made great strides in sorting out its crime 
problem, though - particularly the gun crime element which, 
from what I can gather, has reduced massively. People have 
got to be realistic and admit that there are a few unsavoury 
types in Nottingham. And maybe a few more than the national 
average.
 
Murder was a bit different, with its monologues to the 
camera...
Loads of actors I knew wanted to be involved with it and that 
was because of the unique script and style of it. Admittedly, 
I didn’t really grasp the concept until I actually saw bits of it 
near the end. He wanted everything straight down the lens 
which was so weird for an actor to do, you feel so exposed. 
I was desperate to be in it and work with Birger, he’s such 
a fantastic director that you just know from the off that it’s 
going to be a really different and great job, and he was going 
to get the best out of you.
 
He does quite a lot of dark stuff. What’s he like?
That’s the thing; he’s one of the funniest guys I’ve ever met. 
In Denmark he’s also known for doing children’s films, so 
he’s versatile.  The thing I liked about him - it sounds silly to 
say about a director, but he was very direct. You get people 
that try and pussyfoot around you, or they try and put very 
clever thoughts in your head that they think will get the right 
reaction out of you. Whereas Birger just tells you exactly what 
he wants you to do and if you do something he doesn’t like 
he tells you to stop doing it. That’s exactly what you want 
and need as an actor. He liked to play Jimi Hendrix between 

takes, which again is a different way of working, but it 
gets you hyped up. Everything on set was geared towards 
creating the environment that you felt you needed to perform 
the monologue. It was a happy medium because on set you 
can have actors being fussed over ridiculously or just being 
completely ignored. But he found that great balance. 
 
Was it harder as an actor to do that fourth-wall style, 
because you’re not using your body or interacting with the 
environment as much?
That was actually what I found so good about the job. It was 
all about you: just you, the camera, Birger and the sound 
man and everyone else was outside. The amount of time 
that afforded was incredible. Usually when you’re shooting, 
however many actors there are in a scene multiplies the 
amount of things that can go wrong, especially if you’re 
outdoors, props involved and all that.  It was so simple with 
Murder, and you could try a different take or spin on the 
monologue – you could really tweak and refine it until you felt 
that you’d got it just right. 
 
The bit where your character hits Coleen -  he properly goes 
for it.  Do you get trained, or do you get scared that you will 
accidentally clock someone?
There’s always a fight co-ordinator – not that it was much of 
a fight – but it’s all very regulated. There are always people 
there telling you how to do it right and make sure you don’t 
do it wrong but at the end of the day it’s just you and your fist 
and if you get it wrong, you get it wrong.
  
Thanks for bigging LeftLion up in The Observer the other 
week, by the way.
Nottingham is going through a creative boom at the moment. 
There have always been creative people here, but it’s never 
really had a focal point to get people to know about your 
music, come to your gigs or watch your play. There wasn’t 
anything apart from the weekend section of the Evening Post; 
I think LeftLion has really galvanised a scene. 

Anything else you want to say to our readers?
Looks like it’s going to be a better season for Forest. 

Game of Thrones Season 3 is due out in early 2013.

hbo.com/game-of-thrones

interview: Alison Emm
photo: David Parry
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1862
Notts County are formed and play their first 
games in a park next to Nottingham Castle. 
They predate The Football Association, and 
play a game completely of their own devising. 
Rules include being able to catch and throw the 
ball and ‘hack’ (i.e. kick) opponents. Despite 
the lack of competition, they still don’t win 
anything. 
 

1888
Along with eleven other clubs, The Magpies 
become founder members of the Football 
League. They finish second to last. 
 

1894
Notts win the FA Cup for the first and only time 
4-1 against Bolton Wanderers. This makes them 
the first team outside of the top flight to do 
so – after a third-place finish in the second tier. 
Jimmy Logan scores a hat trick after signing 
from Aston Villa, who originally paid £30 for 
him. This is less than the price of a match ticket 
and two pints in the Pavis Stand nowadays.

1903
Welsh striker John Savage is plying his trade 
for a six-year-old Italian football club who play 
in girlie pink shirts. Problem is that their shirts 
keep fading in the wash. So he asks a Notts-
supporting friend to send some kits over from 
England for them to try.  The famous black and 
white stripes of Juventus FC are born.

1905
Albert Iremonger signs 
from local minnows Notts 
Jardines. At 6ft 6in he is 

believed to 
be the tallest 
player in the 
league. He 
goes on to 

make 564 appearances 
for Notts, including 222 
consecutively, which 
only end because of 
suspension. A road near 
Meadow Lane is later 
named after him and 

to this day it is claimed he had hands like 
“the claws of a JCB” (although JCBs weren’t 
actually invented until 1945). 

1910
The club moves ground to Meadow Lane from 
Trent Bridge, giving the cricket club their pitch 
back. Presumably it helped the players work 
out where to take corners from too. 

1926
Relegation from the First Division condemns 
The Magpies to spend the next half century 
outside of the top division. After 21 years 
Iremonger moves on to spend his final season 
at Lincoln City. Poor sod.

1931
Tom Keetley scores 39 goals in Division 
Three South, thus becoming the highest ever 
goalscorer in one season. He had ten brothers 
too, at least half of whom played professionally. 
If their mam had been on it earlier, they could 
have set up Keetley United. 
 

1942
A whole season of fixtures at Meadow Lane are 
suspended due to the Second World War and 
a bomb taking out half of the ground. Rumours 
that it improved the catering stands are totally 
unfounded.

1946
Forest move into Meadow Lane to groundshare 
for the season after the River Trent floods the 
City Ground. 

1947
Notts stun the 
football world by 
signing England’s 
main striker Tommy 
Lawton from 
Chelsea for a UK 
record transfer fee 
of £20,000. They’re 
in the Third Division 
at the time and he 
goes on to score 103 
goals in 166 games. 

1950
Notts clinch the Third Division (South) 
championship, with crowds averaging 35,000 
as they hold off Forest to win a thrilling 
championship race. The following season is the 
last one to date in which Notts play in a higher 
division than their local rivals. 
 

Early 1960s
Notts are in financial ruin and only just manage 
to avoid the indignity of having to apply for re-
election to the league. This situation continues 
until Nottingham MP Jack Dunnett, takes over 
as Chairman in 1968.

1967
Les Bradd makes his debut after signing 
from Rotherham. He goes on to make 398 
appearances and score 125 times for the ‘Pies, a 
club goalscoring record that still stands today.
 

1968
Silky midfielder Don Masson signs from 
Middlesborough. He goes onto make 274 
appearances and score 81 goals, but is probably 
best remembered outside of Notts for missing 
a penalty in Scotland’s 3-1 defeat against Peru 
in the 1978 World Cup. Forest are back ground-
sharing at Meadow Lane after a fire destroys 

the main stand at the City Ground. Do the gods 
have something against them?

1969 - 81
The Yoda-like (in terms of 
both his appearance and 
his Jedi-like influence 
on Notts) Jimmy Sirrel is 
appointed as manager. 
The following season 
his team clinches the 
Fourth Division title after 
spending the season 
completely unbeaten at 
home. 

 
In ’73 he does it again as Notts are promoted 
to the second tier. Then, after a brief stint at 
Sheffield United (where he redesigns the club 
badge), he comes back and finishes the job 
by getting promotion to the top tier. Sir Alex 
Ferguson later cites him as a major influence. 

1988-91
Following several more dismal years and 
relegations, Neil Warnock is appointed 
manager. In his first full season he gets them 
promoted after a 2-0 play-off final win against 
Tranmere at Wembley Stadium. The next he 
scores a second play-off final win – this time 3-1 
against Brighton (see, Forest, that’s how you 
do it). Another highlight is a famous 1–0 victory 
over Manchester City in the FA Cup, booking 
Notts a place in the quarter-final, which they 
lose to eventual winners Spurs. Sometime 
around this time the club’s Wheelbarrow song 
- a bastardisation of the folk ditty On Top Of Old 
Smoky - is born.

1994 -95
A seminal moment for Notts: the inaugural Sir 
Charlie Palmer Day. This is the last time the two 
Nottingham clubs met in a league fixture, with 
the Magpies winning 2-1 thanks to a winner 

from the much-loved right-back. They also win 
the rather bizarre and short-lived Anglo-Italian 
Cup at Wembley, beating an Ascoli side that 
includes German international striker Oliver 
Bierhoff.

1997
‘Big’ Sam Allardyce is appointed and cannot 
save the club from relegation. However he 
makes up for it the year after when they whup 
the bottom division, winning it by seventeen 
points and becoming the first post-war side to 
win promotion in mid-March (with six games 
remaining). 
 

2003
The Magpies almost go out of business. 
However thanks to the considerable efforts of 
a group of local businessmen (most notably 
Haydn Green) and the club’s supporters, they 
are saved from extinction and eventually taken 
over by a supporters trust. A few Forest fans 
chuck their coppers in the buckets, and then go 
on and on about it for ever after.

2007
A Littlewoods Pools survey announces that 
Notts County fans are the most ‘stressed’ in 
league football. Local S&M clubs spot a captive 
audience of self-harmers and start flyering the 
ground. 

2009
After a dubious ‘fit and proper person’ test by 
the FA, the club are taken over by a mysterious 
consortium known as Munto who promise 
Notts a pot of gold at the end of the rainbow. 
Hopes are raised as they bring in Sven-Göran 
Eriksson as Director of football and sign ex-
England defender Sol Campbell, among many 
others. Unfortunately this consortium don’t 
actually have any real money, just a plan to try 
and pull the wool over everyone’s eyes and 
get their hands on North Korean minerals and/
or a Formula One team. Panorama later do a 
documentary on it The club are in a lot 
of trouble…

2010-2012
Lincolnshire businessman Ray Trew comes in 
and completely saves everyone’s collective 
arses. Under the guidance of Steve Cotterill 
(later to become whipping boy over the 
river) they get promotion to the third tier. 
Cotterill then leaves and Trew hires and fires 
a succession of managers, until finally settling 
upon Keith Curle. Hopefully. Juventus FC return 
the favour from 1903 and ask Notts if they want 
to come over and inaugurate their bling new 
stadium. The opening ceremony includes fake 
zebra giraffes, a song from The Lion King and 
neon light people. Just another day in the life of 
Notts County FC, then.

nottscountyfc.co.uk

Notts County are celebrating their 150th year of existence this autumn - the perfect time, then, to pick over the ups 
and downs of the oldest professional football club in the world... 

words: Jared Wilson
illustrations: Thomas Goodwin

one for sorrow, 
two for joy
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Was football what you wanted to do from a young age?
All I ever wanted to do was to play football. I grew up in 
Banchory,  in Aberdeenshire, and I'd spend hours kicking 
a tennis ball against a wall. It was my mum that was the 
inspiration, rather than my dad;  I'd come home from school at 
lunchtime and make her play football with me.  If she didn’t 
I would refuse to go back to school. I was picked to play for 
Aberdeenshire under twelves, my first game for them was 
against Dundee boys, and I remember crying all the way home 
because we got beat.  

You moved to Middlesbrough when you were twelve, when 
did Middlesbrough FC spot you?
Playing for the school football team.  I was so small at that 
time, but they must have spotted something because I signed 
on schoolboy terms with them.  At the time they had Raich 
Carter there, who was a superstar.  I also trained as a painter 
and decorator because I figured that even if I did make it as a 
footballer it would only be a twenty-year career at best, and I 
would need something to fall back on if it didn’t work out. 

Was Cloughie at Boro then?
I used to clean his boots.  That team was incredible.  They would 
go out every Saturday and beat teams 9-2, scores like that, and 
Cloughie would invariably score three or four of them.  I used 
to watch him play, he seemed to have that natural instinct of 
knowing where the ball was going be delivered into him.  He 
was a nice guy. 

When did you make your debut?
When I was eighteen against Charlton.  One of our centre-halves 
at the time was a Welsh international called Mel Nurse.  Years 
later I went to see him for the weekend and he said he had an 
apology to make, “Boyo, when you were a teenager at Boro your 
mum asked me if you would make a player and I turned to her 
and said ‘not while I’ve got a hole in my arse,  Mrs Masson’.  I 
guess I was wrong.” 
 
You signed for Notts for the first time in 1968 - what did you 
think about that?
I jumped at the chance.  All I knew about Nottingham at the 
time was what I had watched on the TV when the cricket was 
being played. The camera would pan across to the City Ground 
and Meadow Lane and I remember thinking, “what a fantastic 
sporting city that looks.  The people there are so lucky to have all 
that so close together.”  I still think that now. 
 
Notts were in the old Division Four then. It was a step down 
for you...
Yes, but I remember looking at the team and thinking we had 
a fantastic young centre-back in David Needham and a great 
young forward in Les Bradd - two big, bustling, strong and keen 
players - and I figured if we could build a team from youth we 
would have a chance of success. 

How old were you at the time?
21.  Mr Dunnett was the chairman, Jack Wheeler was the trainer 
and in 1969 Jimmy Sirrel became manager.  That team went from 
the fourth division to first in just over a decade.  With the same 
chairman, manager, trainer and captain.  I don’t think that will 
ever happen again.  Jimmy was shrewd, he quickly got rid of the 
dead wood - we had this immovable spine of players through the 
team and we stormed Division Four in 70/71.  Jimmy just kept us 
together as a team, none us wanted to leave.

Everyone has a Jimmy Sirrel story. What’s yours?
He and I had a unique relationship, maybe because I was his 
captain, maybe because we were both Scottish.  One day we 
had finished training and I was walking past his office and he 
collared me. “Hey, little fella” he said, “what are you doing this 
afternoon? I want you to come and watch a football match with 
me, I’ll pick you up about 4.”  I didn't know where we were going 
or who he had his eye on.  Jimmy was a terrible driver, and I 
remember sitting in his car for hours until eventually we arrived 
in Exeter.  Ten minutes into the game, Jimmy nudges me and 
says, “Come on, I’ve seen enough, we’re going home”.  All that 
way to Exeter for ten minutes of a match.  To this day I still have 

no idea which player he was watching. Jimmy was a fantastic 
person, I owe everything to him in terms of what I achieved in 
football. 

How did the move to QPR in ‘74 come about?
I thought I would always be at Notts, but those days it was 
totally different, players were powerless.  I didn’t have a phone 
at the time,  and there was a knock at the door and it was Kathy, 
Jimmy’s wife.  She said, “Jimmy’s just phoned he said to me ‘tell 
the little fella to meet me at the ground, he’s being sold.’”   

Just like that?
That was how it was in those days, if someone offered the 
money, you went.  The last thing Jimmy said to me before we got 
to QPR was, “Don’t sign for them, because I’ve got something to 
tell you afterwards.”  Well, QPR were such a talented team then; 
I had the medical, and then I signed.  I told Jimmy and he said, 
“what did I tell you, little fella?  Tommy Docherty and Man Utd 
wanted to sign you, and that Revie fella at Leeds.  That’s why I 
told you not to sign.” 

But QPR almost won the league the year after you signed.
It was a fantastic team and a fantastic three years there.  If I had 
stayed at Notts, I would never have been called up for Scotland.  
It’s not that playing in the top division made me a better player, 
it’s more that it thrust me into the spotlight.  

You were 29 when you first played for Scotland.
Yes, the 1976 Home Championships, which we won that year.  
Playing for Scotland was my dream and to have it finally come 
true was unbelievable.  For my debut at Hampden Park my 
mum, dad and Jimmy were all there.  Walking out to a packed 
house was amazing, you couldn’t take it all in.  That summer 
we beat Wales and Northern Ireland, who I scored against, 
and then we came up against England.  I scored the winner 
in a 2-1 win to clinch the Home Championships.  For any 
Scotsman to do that is beyond their wildest dreams. 

You went with Scotland to Argentina for the 1978 
World Cup. We have to talk about the penalty miss 
against Peru in the first game...
No Scotsman lets me forget that.  We were drawing 1-1 
with Peru and we got a penalty.  I hit the ball well but it 
was a good height for the keeper and he saved it.  They went 
on to win 3-1 and we went out at the group stage.  Scottish fans 
just remember that, not the winner I scored at Anfield against 
Wales to get us to the finals in the first place. After the World 
Cup I was at such a low ebb, and I ended up at Derby having 
a miserable time under Tommy Docherty.  I’d been warned by 
players who had played under the Doc at Man Utd not to sign for 
him. I should have taken that advice. 

And then you came home to Notts one season later.
Yes, Mr Dunnett offered me a player-coach role, which I jumped 
at.  We played a sweeper system that Howard Wilkinson 
introduced that was quite radical at the time with Pedro 
(Richards) in the role and Killer -Brian Kilcline - as the strong 
centre-half.  It was when we went to Newcastle that season and 
played them off the park that I knew we would get promoted. 
That was the best Notts team I ever played in and it was fitting 

that I finished my career helping get Notts back to 
the top division for the first time in more than fifty 

years. 

Do you still get to see Notts now?
I do get down a few times a season. The club named one 

of the suites at Meadow Lane after me, it’s quite humbling 
to know that you are held in such esteem, a fantastic 

honour. Fans I have spoken to have said the team played well 
against Crewe and Hartlepool and there seems to be an air of 

optimism for this season.

Is football a different game now?
Very much so.  In my days players were powerless, you could be 
traded to the highest bidder. It is very mercenary now, but you 
can't blame the players. Some of the wages are obscene; no-one 
is worth that kind of money, despite the argument that football 
is a short career.  I had twenty years in the game, and I was paid 
accordingly.  I was and I am a lucky, lucky man who was able to 
earn a living out of the game that I loved. In fact, I'd love to be 
able to pull on that black and white shirt and kick a football at 
Meadow Lane again.

Don Masson and other Notts County greats will be making an 
appearance at the Special Gala Performance of Diary of a Football 
Nobody at the Nottingham Playhouse on Thursday 11 October.
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Club skipper during the iconic Jimmy Sirrel era that 
propelled the club from the bottom to the top. Part of the 
QPR team that lost the league by one point in 1976. A 
key component of the doomed Scotland '78 World Cup 
squad. A prodigal son who finished his career helping 
his beloved 'Pies into the top flight. There's been 150 
years of Notts County football, and - according to those 
who saw him in action - no-one has played it better 
than Don Masson...

interview: Martin Naylor
illustration: Becca Hibberd
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Play No Games - the multi-faceted globe-trotting vanguard of the new school of electronic club sounds in Notts, 
consisting of producer N30N, Solero, Gaz and Alex Congi and Fable - invite you to put away your preconceptions 
about dubstep, drop your guard, and prick up your ears.

You’re scattered right across Notts - Wollaton, Sherwood, 
Aspley, Bestwood and Bridgford. How did you all meet?
Gaz Congi: We were doing our own thing about four years ago, 
but we went to each other’s events. We found that we all had a 
sound that matched, and we discovered that we were all at the 
same level when it came to producing and DJing. 

N30N: It’s the usual thing; we’re all friends of friends, essentially. 
When you start to get into producing, you get a network together 
- like a spider’s web - and you start swapping files and getting 
to know each other’s styles. It was a natural progression.  
 
You’ve been all over the world of late. How did that come 
about?
N30N: Back in 2009 a couple of the Rubberdub boys and I 
travelled to the Netherlands, and ended up jamming with the 
guys from Laag, and Riddim & Culture, and got on really well. It 
became a regular thing.

Fable: I was sent an e-mail regarding a DJ booking in Montreal. 
They said they’d been following my music for a while and 
wanted me to go play a set for them. At first I didn’t think it was 
real, but it all came together and I played twice over there. 
 
And in the meantime, Congi have been getting attention off 
some pretty big names...
Alex Congi: The most significant attention we’ve got so far was 
from Phaeleh - he used two of our tracks in a mix which was 
featured on the Fabric website. When we were supporting him 
at Dogma he told us he plays the tracks out on most of his sets, 
which was so great to hear.
 
Do you feel more appreciated outside of Notts then?
N30N: One thing I like about the music we do is that your 
persona is taken out of it. People don’t judge you on who you are 
or what you look like; it’s solely on what you produce. The thing 
about the electronic scene is that the people who are involved 
in it love to hear fresh music; I can remember nights out by what 
tunes I heard for the first time. So when you take your music to 
people with that mindset from an entirely different city or even 
country, you’re bound to get a bigger reaction. 
 
Fable: Everywhere I’ve played the response has been great. It’s 
nice being around new people and new environments because 
every city has a slightly different scene and atmosphere. It’s 
weird when people know your tunes, but pretty cool too.
 
The local band scene seems to be very cooperative. Is that the 
same for the local dance scene?
Solero: There’s quite a lot of elitism here - certain people can be 
criticised before they’ve even been heard properly - but I have to 
say we’ve never been treated like that. 
 
Gaz Congi: It can be very cliquey, definitely, but any criticism 
that’s been given to us has always been constructive.

Alex Congi:  There is plenty good spirit and friendship between 
collectives such as ourselves, Rubberdub, Wigflex and Mimm, 
and together we try to push the scene forward.

What’s the biggest misconception people have about the 
music you play?
Gaz Congi: When you talk to someone who has no background 
information on the genre that we work in, and you say the word 
‘dubstep’, and they automatically assume a certain type of music 
that they’ve heard in the charts which is a million miles away 
from what we produce. We’re not as noisy as that; our music is 
something that you could play in a club, but you can also take it 
home and listen to it.

Alex Congi: The problem with any new genre of music is that 
the minute it comes out, people want to hang labels on it 
and put it in a box. We realise that people need to define you 
somehow but they also need to be open to new experiences. 
 
You must have seen the club night posters that said ‘Stop 
Pretending You Like Dubstep’...
All: (groans)
 
Solero: We try not to be defined by genre, but we all have our 
roots in early dubstep and that will always be evident in our 
production styles. It’s nice that we all have different sounds as it 
helps us to stay healthy as a crew.
 
N30N: But having said that, it just doesn’t interest me at this 
moment in time. I’m currently experimenting with reggae 
and even garage, and it doesn’t feel natural for me to produce 
dubstep at this point -  I don’t think it has the same impact for 
me. I’m happy doing what I’m doing so I’m just gonna go with it, 
it doesn’t mean I won’t make any more, just not at the moment.
 
Alex Congi: Our backbone is always sub-bass and drums, and 
we try to blend different styles of instrumentation and samples 
to add some soul to the music. The more we produce together 
the more we keep on learning about our sound and the outcome 
we aim to achieve. A lot of the recent unheard stuff is very 
minimal, but all share a similar theme; intricate drums, low bass 
and melodies.
 
N30N: I love a lot of old music - more so than modern tunes - 
so as an artist I like paying tribute. Not mimicking, but taking 
influences and creating my own modern interpretation. It’s like 
an evolution; you have to be open minded, and listen to a wide 
range of music.

Is it easy for people who play this kind of music to get 
bookings in town?
N30N: It’s possible to get a one-off slot, but to get consistent 
bookings...that’s tricky.

Fable: There are so many people out there who hassle promoters 

to death just to get a DJ booking, when nine times out of ten 
they can’t actually do it. So there’s a lot of competition. And not 
all of it good. 

N30N: We have a good relationship with DHP, but we also do a 
lot of business with the more independent promoters like Mimm 
and Rubberdub, as well as in places like Sheffield, Derby 
and Birmingham.

What’s your favourite places to play in Notts?
Gaz Congi: For me, it’s between Stealth and the Bodega. 
Actually, the Bodega - the vibe’s great there. There’s less of a 
barrier between you and the crowd - you can see them, they can 
give you the big fist, and so on.

N30N: Personally, I feel my natural home is The Maze. I love the 
response you get there, as the people are so enthusiastic about 
their music. It’s just you, the people, the music, and nothing else.

Alex Congi: The crowd at Dogma are the most knowledgeable, I 
find - they know what you’ve done and what you’re up to.

N30N: I think we all would have loved playing at Blueprint. The 
atmosphere was amazing there, and it’s sad to think there’ll 
never been another venue like that in Nottingham.

Who are your audience?
Gaz Congi: There’ll be about thirty people or so at every gig we 
play who know what the Play No Games sound is about, but 
there’s a lot of people who come and go. Loads of students.

What’s next for Play No Games?
N30N: Vinyl. A lot of vinyl.
 
Gaz Congi: Last year we put out a series of downloadable 
EPs. This year we’ve shut down on the releases and have 
been stacking a lot of money together. We’re sitting on a lot of 
music at the minute. It’s time we became more of a label than a 
collective.
 
N30N: What I really want to do is give the next generation of 
artists in Notts the opportunity to get played, because there’s a 
lot of music out there that’s pushing through.
 
Play No Games appear in full at Dogma on Tuesday 30 October. 
Congi play Basslaced at Stealth on Friday 9 November. N30N 
plays Rubberdub at The Maze on Friday 16 November

facebook.com/playnogamesdubstep

interview: Parisa Eliyon
photos: Dom Henry
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Are you genetically descended from an extraterrestrial race of 12’ tall reptiles who came to 
earth some time ago in the form of humans?
No. 

Do you have an electronic doppelganger that loves Wasabi dumplings?
Yes! I turned on Twitter to discover some academics had created a spambot called Jon Ronson that 
sent out automated tweets in my name, but all it kept harping on about was food. I asked them to 
take it down but they wouldn’t. One thing I did admire about the spambot people is that when I 
met up with them they were as annoying in real life as they were online. 

Does online anonymity turn us into bad people?
There is something about the solitariness of the internet that can make you unpleasant and 
unfriendly and sometimes, brings out the worst in people. I don’t know about you, but I think that 
is changing and that things like Twitter, for all its problems, are sort of becoming more civil from 
how the internet used to be. That’s all I’ve ever wanted - people to be civil to one another. 

The internet appears to offer a greater democratisation of thought…  
This is why I hate those ‘who’s your favourite tweeter’ articles because that’s about creating some 
kind of hierarchy on Twitter and I love that it’s a level playing field. I love it that someone with, say, 
one hundred followers can be funnier and wittier than someone with a million. To me the greatest 
thing about the internet is its completely egalitarian nature. 

So it’s more than just ‘electronic gossip’?
Someone once said that Facebook is where you lie to your friends and Twitter is where you tell 
the truth to strangers. My Twitter timeline is a bit like a Robert Altman ensemble film where all of 
these lives have come together and form connections that aren’t really there but are there, if you 
know what I mean. I love the way people talk about the things that they would never normally 
admit to in public, things that would normally feel shameful and humiliating, and the people 
talking about such things de-demonises them. I think they help with the development of society. 

How does your wife cope when you bugger off for months to hang about with UFO enthusiasts 
in the desert?
I see travel as a tiring, stressful, necessary evil I suppose. What I like is having done the adventure 
and then sitting in a room writing it up. I’m very lucky that Eileen isn’t highly strung and neurotic 
like I am. If she was we would be a completely nightmarish family. 

You looked like a nervous wreck before appearing at the No Direction Home festival but were a 
natural the minute you got on stage.
As an introvert, erm, it’s a lot easier to stand on stage and talk to a whole bunch of people than it 
is to talk to one person at a party. A lot of introverts are like that. I don’t know why but I think it’s 
quite common.  

But journalism, like now, is about person to person conversation….  
Yeah…that’s the part of it I don’t find easy. Sometimes I get really panicky. I remember one time 
being on this train in Sweden going to meet this guy who had been arrested for trying to split the 
atom in his kitchen and I was in a state of blind panic, not because I was about to meet the man 
who had tried to split the atom in his kitchen but because I was going to meet a complete stranger. 
The reason I do it is because it’s the only thing I’ve ever been good at. 

You’ve met many interesting characters over the years. Does any one individual stand out?
I think the time I sort of felt this is a ‘perfect moment’ was when I was hanging out with the Texan 
conspiracy theorist Alex Jones for Them: Adventures with Extremists. We went to Bohemian Grove 
together, the secret enclave in California where all of the rulers of the world, the global elite, dress 
up in robes and hoods and burn effigies at the foot of a giant owl. Hanging out with him was kind 
of crazy and fun because he was the first one. 

How about eccentric characters from Nottingham?
There’s a Nottingham man in The Psychopath Test, Paul Britton. One time Britain’s most credible 
criminal profiler who was disgraced for his part in getting Colin Stagg falsely arrested for the 
murder of Rachel Nickell. And my new book features Ray Gosling, who I like and admire very much 
because he opened the door for people like me in the media. But he ended up getting really drunk 
and screaming at me in a bedsit in Manchester and was quite horrible. 

You’re the exact opposite of a straight-talking, direct investigative journalist.
Well I’ve always been non-threatening. I remember my first big story was with Sheikh Omar Bakri 
Muhammad, the Tottenham Ayatollah - the first person to call for a Holy War in Britain. And I was 
dressed like some geeky indie kid. But I think it’s also that I would hardly ever go and see someone 
that I don’t like, even if their beliefs are utterly opposed to mine. I still feel slightly honoured and 
grateful that I’m getting to meet someone in a genuinely enquiring way and I think that kind of 
rubs off on people.  

It also helps that you don’t turn people into oddities…
For someone to do that they’d have to have a very sure sense of their own greatness and I don’t 
have that. We’re all a mess, you know. The very best thing we can do is accept that and sort of 
cherish it. If you do that then you’re never going to patronise your subjects because you know 
you’re just as big a mess as anyone. 

Have you ever been in any physical danger?
A couple of times. I got into terrible trouble with a real life superhero called Phoenix Jones which 
is the last story in my latest collection. He’s got a super hero outfit of his own design and he goes 
off to fight crime in Seattle. I went on patrol with him last year and he ended up taking me at three 
o’clock in the morning to Belltown, which is like a big crack street in Seattle, so that he could 
[talks very slowly with emphasis] confront a group of armed crack dealers. I didn’t quite realise 
the severity of this until I was in the middle of it. It was really dangerous. It was proper physical 
danger. So much so that when I made it out alive and got back to my hotel, my legs buckled and I 
practically fell over. 

Given the characters you meet and the situations you get yourself into, do you crave normality 
when you get home? 
God yes. I crave routine and comfort massively. I’m not an adrenaline junkie at all. I only go and do 
these things because I have to so that I can write about them.

Jon Ronson will be speaking at the Broadway Cinema on Thursday 4 October.  Lost at Sea is 
published by Picador and released on 11 october.

jonronson.com

interview: James Walker
illustration: Adam PoolePeople who believe twelve foot-tall lizards run everything. Robots with souls. 

Real life superheroes. Conspiracists, fundamentalists, and extremists. These are... 

The Men Who STare 
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Peter Bowles went from a childhood in 
Hyson Green to an acting career that spans 
the early days of television, the golden age 
of sitcoms and the admiration of Marlon 
Brando - and he owes much of it to a theatre in 
town that now carries his name...

From Here 
To DeVere 

You moved to Hyson Green when you were five. Do you have good memories of 
growing up there?
Oh, tremendous ones. Some of the happiest memories of my life are from Hyson Green 
– it’s a very important place to me. There were times when I was very despondent 
in work and I thought about going back and living in St Paul’s Terrace. There was a 
wonderful community feeling; that old Coronation Street thing with everybody sharing 
the sugar, whitening the steps and chatting over the back yard. We had outside lavatories 
that faced one another, and one of my earliest memories was of the women gossiping and 
chatting with the doors open, sitting there with their knickers down.
 
When did you first get the acting bug?
I’d acted in school plays and things from primary school and then I went to 
the Nottingham Arts Theatre to be part of their youth group when I was 
about thirteen or fourteen. Then when I was sixteen I did a school play, 
Julius Caesar, and the Nottingham Playhouse invited me to join them in their 
production of it, to play a couple of small parts while I was still at school.  It 
was very exciting. 

You auditioned for the part of Arthur Seaton in the film of  Saturday Night and Sunday 
Morning, but lost out because of your accent...
Well, that’s show business, isn’t it? I can’t remember feeling too upset, it was just the first 
indication of how the world works.

...but you got to play Byron for the BBC, which you researched meticulously. Were 
you excited to play him?
Very excited. it wasn’t so much the Nottingham connection, but that he was one 
of the great romantic figures. Also because we were going to all the places he 
stayed abroad.

Is there anything that you auditioned for and didn’t get that you were really 
disappointed about?
I can honestly say that I don’t have regrets in that way. I’d always wanted to be a 
classical actor and having met and gotten on very well with Laurence Olivier, I naïvely 
wrote an impassioned letter to him at the National Theatre saying that I would do anything, 
including sweeping the floors. All I received was a standard message on stamped card.
 
It’s a standard complaint from successful TV actors, isn’t it? That they never got to play the 
Dane...
But I actually closed the classical door myself; I came to London to do The Happy Haven at The 
Royal Court, where I played the leading role and got some great reviews. I was invited back to the 
Bristol Old Vic, where I’d previously played some small roles, and they wanted me to play Macbeth. 
I disdainfully turned it down because I thought, ”I’m a London actor now.” I realise now that if I’d 
gone and done that then I could have had a classical career, but it went the other way. I have no 
regrets, it’s just what happens.
 
How did you become a sitcom actor, then?
I was asked to do Rising Damp. And from that, I think people probably thought I could play 
comedy. I always knew I could, but I sort of kept away from it because I found it so easy. There’s 
a famous quote from a man on his deathbed, when asked what dying was like, he said, “Dying 
is hard. But not as hard as comedy.” I think I get my ability from my Dad -  he was wonderful at 
comedic timing and telling everyday stories in a very amusing way, as was my grandfather.
 
You were offered the part of Jerry in The Good Life. Do you regret turning it down?
Never. It wasn’t a part I would have liked to have played. It was Paul Eddington’s part, who was 
dominated by Penelope Keith. I am not a dominated man, I don’t do domination. That’s why it 
worked so well when myself and Penelope did get together for To The Manor Born. We got on 
terribly well.
 
Richard DeVere in To The Manor Born is probably your best-known role. Was it true that Marlon 
Brando was a fan? 
He was, to my astonishment. I was very shocked about that, but thrilled to bits that he liked my 
work so much, and wanted to meet me. I saw him in a film sometime after learning that he was a 
big fan of mine, he was playing an Englishman in a dinner jacket and being rather suave, or trying 
to be, and he was very uncomfortable. He must have thought, “I can do that.”

You state yourself that you could be ‘quite difficult’ on set...
I was, but for the right reasons. I remember when I did a sitcom - The Bounder - and I had a scene 
in the kitchen. And on the day I went in to do the recording, there were brand new pots and pans 
hanging up. I said they should be used pots and pans. They were quite upset that no-one had ever 
said that before. It’s not a question of being difficult, it’s a question doing the job properly.

You did a lot of judo in your younger days, and once beat Brian Blessed. Were you quietly 
confident beforehand?
No I wasn’t, I was very unconfident. He was much heavier than me, and he had muscles and was 
quite an aggressive chap. I escaped a mugger when I was sixty, too.
 

What advice would you give to aspiring actors?
To understand that they are really unique, there is nobody like them. Don’t try and please the 
director and everybody else - try and believe, honestly, in what you are doing, totally. Also to be 
true, as much as you possibly can, to the playwright. All of the most successful actors I have ever 
known have been like that. They’ve done it their way and the directors liked it or not. I remember 
Albert Finney saying when we were young, “just learn the lines and walk on. If you don’t like it, 
leave.” Eighty percent of talent is confidence.

Theatre, film or television - where does your heart lie?
Well, it’s a question of where the best writing is, really. I’ll always remember a director at the 
National Theatre called Peter Wood who I was doing a play with, and I’d been doing an awful lot of 
television and he said; “I cast you in this part because I need you to be a good actor. I don’t need 
you helping the writer.  All I want you to do is read his lines. I wanted a battered Mercedes and 
I have to tell you that so far all I am seeing is a resprayed Austin.” And I knew exactly what he 
meant.  

How does it feel after sixty years to have a room at Nottingham Arts Theatre dedicated to you?
It’s very thrilling. Funnily enough not because of what I did on stage there, but because of the 
friendships that I had in that room. When I came down to the opening of the studio theatre, several 
of those young men and women with whom I was falling in love one way or another were in the 
audience. I got to talk to them afterwards, it was lovely. I was quite lonely at school in that I felt 
somehow different to other people – I didn’t know why or how, but I did – and when I went to 
Nottingham Arts Theatre I met other young people who felt the same.

Do you come back to Nottingham often?
I do. My granddaughter is at Nottingham University studying engineering, I was given an honorary 
doctorate at Nottingham Trent University and before that I used to like to come back and see a very 
great friend called Terry Brooks, and where I lived.
 
And what’s the most important thing you’ve learned in life?
When you start off in this business, you think that the most important thing is success as an actor 
and all the rest of it. But as you get older, you realise that what is much more important is the 
happy family life. Then when you get to my age, where nearly all my friends are dead, you realise 
that the most important thing is keeping alive. When people are gone, people forget you. But I’m 
still here. Still rocking, baby.

nottingham-theatre.co.uk

interview: Alison Emm
illustration: Tom Heather
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Djanogly Art Gallery, Lakeside Arts Centre,  
University Park, Nottingham, NG7 2RD
Box Office: 0115 846 7777
www.lakeside.org.uk

17 November 2012 — 10 February 2013
Mon – Sat 11am-5pm, Sun 12noon-4pm. Admission Free

Photographers with mild insomnia and an eye for the unusual 
will have the unique opportunity to play their part in the 
Saturday Night and Sunday Morning exhibition by leaving the 
cosy confines of their beds to create an on-line photographic 
portrait of Nottingham at 4am.

Using Flickr, the 4am Project has been inspiring photographers from around 
the world, resulting in a global on-line community whose photos illustrate 
just how amazing our cities can be at night.

Led by photographer Karen Strunks, the project comes to Nottingham at 
4am on Sunday 25 November. She invites photographers to join her in the 
city centre to capture the strange and wonderful life on the streets while 
most of us are asleep. 

For project information and updates, and to receive your invitation to join us, 
please visit www.4amproject.org and @4amproject twitterImage: St. Ann’s © Roger Mayne

VIP £30

ACTION PACKED

THE FORUM NIGHTCLUB

6th October 2012
or 07779341741 for local delivery

BOXING
Blue Corner Boxing Proudly Presents

An afternoon of White Collar Boxing at 

Over 10 Explosive fights followed by 

FREE AFTER PARTY
At Gatecrasher - Dress to Impress - No Trainers

Doors open 12:00    First Fight 12:30

Featuring Former British Champion Master of Ceremonies Shane McPhilbin

Tickets available from
www.bluecornerboxing.co.uk

Standard £20
Ringside £25
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interview: Paul Klotschkow

By the time this comes out, you’ll have found out if your two 
nominations at the Brit Asia Music Awards have come up. 
Congratulations on that...
Yeah, it’s great. I’m up for Best Newcomer and Best Urban Asian 
Act. It’s nice to be recognised and that people know who I am. 
I don’t think people realise how hard I work. Not a day goes by 
where I’m not writing, practising or recording. I found out that 
I was nominated through Twitter and Facebook. I should win 
them both, but I probably won’t.

Your first name is Shide - where does the ‘Boss’ come from?
It’s always been my nickname from since I was young. I like to 
take control of things. I think that shows in the way that I’m an 
independent artist signed to an independent record label.
 
Are you from Nottingham?
Yes, and proud of it. I’m from the Lenton and Basford area. 
Although I love Nottingham, I think that I could get more love 
from the city. When I play in London, Manchester or Birmingham 
it can go off, but when I perform in Nottingham the atmosphere 
just isn’t there. I’m not sure why that is. It’s a shame.
 
Do you feel that you have been ignored by the local media?
I do. I’m not boasting, but I just feel I should have more support 
from the city, especially considering the type of success that I’ve 
had in the past year since winning the competition. I really like 
Jake Bugg and I’m glad that he’s doing well for Nottingham, 
but, you know, I’m signed to Sony/ATV Publishing for my 
songwriting, I signed a deal with Karman Entertainment, I’ve 
been on TV, I’ve won awards; so I am definitely flying the flag 
for Nottingham. It’s great that you guys have been in touch, but 
hardly anyone else has.
 
What’s your earliest musical memory?
Seeing Michael Jackson on MTV with videos like Billie Jean. I’ve 
always wanted to be a songwriter, but I only started taking it 
serious about a year before I got signed. I met a local producer 
called Marcus James and the both of us just hit it off. He makes 
all of my music, as well as recording and engineering. He’s also 
from Nottingham, he’s from Bramcote. We worked together for 
about eight months before I won the Hollyoaks competition and 
went nationwide. It took about a year from winning to getting 
signed. So I’ve been doing this for a couple of years now.

Hollyoaks isn’t the most cutting-edge show we can think of. 
Why did you decide to enter their competition?
The Hollyoaks Music Show is totally different from the soap; it 
has Top 40 artists performing every week. I know what people 
think of Hollyoaks, but their music show is kind of credible - it’s 
had artists like Tinchy Stryder on there. It’s kind of like a new 
version of Top of the Pops. I had been songwriting for other 
people but I wouldn’t really sing - I would just record a guide 
vocal for the tracks. Myself and Marcus had a song that sounded 
like it would be suitable for Hollyoaks, so we entered the 
competition.
 
And you even appeared in an episode.
That was incredible. I was performing in the SU Bar and one 
of the actors said something like, “I don’t want to go just yet, 
I want to stay for Shide Boss.” I need to get that out there and 
put it up on YouTube! I also built a good friendship with Saira 
Choudhry, who played Anita Roy - she ended up starring in my 
video for It’s Alright.
 
Now you’ve been signed, is the pressure on to deliver?
It is and it isn’t. I’m only signed to Sony/ATV for my publishing 
- I’m actually signed to an independent record label - Karmen 
Entertainment. But yeah, there is a lot of pressure on in the 
sense that people expect me to become the next Jay Sean, 
since he is the only other Asian making similar music to have 
worldwide success with it. I also feel the pressure a bit when I’m 
playing live. I can actually be quite shy when performing; if I’m 
playing in front of a crowd who doesn’t know me, and you look 
up and all you can see is a row on blank faces waiting for the set 
to end, it can be daunting. But if the crowd knows the songs and 
they are all into it, then you relax and get into it yourself.
 
You sing in both English and Punjabi. Is it important for you to 
keep your cultural identity within your music?
Yes and no. There is at the moment, because the majority of my 
fanbase are young Asians so it’s important to stay connected 
with them. But in the future I think that there will be less of an 
emphasis.
 

You’ve had an EP - Rainbow - out for a while now, When can 
we expect some new music?
The EP is just a taster really, something to get out there. I will be 
releasing my first official Asian single at the end of September. 
Following that will be my mixtape, which is more r’n’b. That’s 
the type of music that I want to be doing, to be honest - I think 
it shows more of what I’m about. There’s a song on there with 
Mutya Buena from the Sugababes - I’ve known her for a while, 
ever since I first sent her some tracks to listen to.
 
We hear that you’ve have recently been to America.
I’ve just got back from Miami. I was working with DJ Khaled, a 
big hip-hop DJ who has worked with people like Drake. It was 
crazy out there, I loved it. There were massive Bentleys parked 
outside the studio, and inside it was full-on with rappers just 
hanging out. It was just like something Prince or Madonna might 
have, but that was their everyday life. They have so much money 
that they can just hang out and enjoy life.
 
What do you hope to achieve with your music?
I’m here for the long run. My aim is to have an official 
mainstream single in the charts. People always talk about 
wanting to do an album, but I’m not so sure that I want to do 
that straight away. I want to keep doing things to keep my 
fanbase happy. I think a lot of the time artists rush in to an 
album and when it’s released it’s not very good and they lose 
their fans, it’s over too quickly. I just want to keep on singing 
and releasing good songs. I’m just going to work hard and put 
my heart into the music and see where it goes.
 
What do you like to do when you are relaxing in Nottingham?
I’ve never really been the clubbing type, that’s not me. I just like 
to keep myself to myself and do my own thing.
 
How would you like to be remembered?
As an artist that not only sings, but writes his own material as 
well. I’d like to dabble in the acting world, as I now have a taste 
for that since the Hollyoaks episode. Let’s see...
 
Rainbow is available from iTunes

 
shideboss.com

One of the most successful musicians in Notts has won TV talent shows, is up for two music awards, has worked 
with the President of Def Jam South and has someone from Hollyoaks on his video. He’s Shide Boss, and it’s about 
time you recognised him...



DOG IS DEAD
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ALL OUR FAVOURITE STORIES
THE DEBUT ALBUM - 08.10.12

ON TOUR THROUGHOUT THE UK OCTOBER/NOVEMBER

23/10 - MANCHESTER - ACADEMY 3
25/10 - BIRMINGHAM - O2 ACADEMY 2
25/10 - NEWCASTLE - THE OTHER ROOMS
26/10 - EDINBURGH - THE ELECTRIC CIRCUS
27/10 - GLASGOW - KING TUTS
29/10 - DUBLIN - O2 ACADEMY 2 
31/10 - BRISTOL - THEKLA

01/11 - LONDON _ SCALA
02/11 - EXETER - PHOENIX
03/11 - BRIGHTON - THE HAUNT
06/11 - LEEDS - COCKPIT



interview: Aly Stoneman
photo: David Sillitoe

Where does the name come from?
When I was younger I was pretty obsessed with Charles Bukowski, who in 
certain circles became known as ‘The Bulletproof Poet’. Considering my 
choice in haircuts and attention to all things Mod, I just took that, played 
around with it and tried to make it funny.
 
How did you get into performance poetry?
I started when I was about thirteen or fourteen; I was writing 
lyrics for a band that didn’t actually exist. After a while I got 
bored of that, so I decided to form a band with my best mate. 
Unfortunately, we were never as good as the band I had in 
my head and didn’t last long. After being in a few more 
bands I decided to try my hand at performance poetry. 
I was young and naïve at the time and drinking way 
too much, so I never really got anywhere. Years later, 
though, I did a Creative Writing degree at Nottingham 
University, and it really helped me to re-establish 
myself as a performance poet and writer who was 
much more confident and committed than my younger 
self. Writing East Midlands have also been brilliant in 
helping shape my career. 
 
What have been the highpoints of your career 
so far?
Performing at some of the festivals and special 
events, and obviously having my first collection 
published. In broader terms as a writer, one 
of the proudest moments was winning the 
Alan Sillitoe short story competition - being 
Nottinghamshire through and through, a writer 
like Sillitoe has always meant a lot to me.
 
Your first poetry collection - Citizen Kaned - 
was published by Crystal Clear Creators this 
March. Good experience?
Extremely positive. Not only have I been 
lucky enough to be published but I also had 
the privilege of being mentored throughout 
the whole process by Deborah Tyler-Bennett, 
a fantastic poet. She helped me to see my 
own potential as a writer. I’m incredibly 
proud of Citizen Kaned; at heart I’m still a 
frustrated rock n’ roll star, and I see it as my 
first album, but without the music.
 
You’ve also just completed your 
first novel...
It’s a coming-of-age story about an 
obsessive Alice Cooper fan struggling to 
come to terms with some difficult childhood 
memories and a father who no longer seems 
to care whether he exists or not. It’s set in 
the eighties in Sutton-in-Ashfield. I wanted 
to capture that real Nottinghamshire voice, 
and to create something that people who’d 
ever felt sidelined or marginalised could 
perhaps identify with.  
 
How would you describe your poetry?
I don’t really know. I think it’s very difficult 
to write ‘political’ poetry deliberately, it 
usually ends up sounding preachy, so I try to 
avoid it - but hopefully my personal ideology 
will bleed through even if I’m writing about 
superheroes. It’s important to reflect what you 
see in very real terms; I don’t spend much time 
on meandering walks though gladed forests, 
so I don’t write about that. I write about what’s 
on my doorstep mostly, there is beauty in this 
city and there are troubling aspects too, I try to 
talk about both sides. The word ‘poetry’ can be 
misleading and off-putting; it oozes elitism and 
can get lost in a cloud of floweriness sometimes. 
I like to think I’m creating something which is 
hopefully a bit more accessible. 
 
Who influences you?
I think my main influences have always been from 
the music side of things rather than actual poets, 
although I do love John Cooper Clarke and Simon 
Armitage. I’ve always been fascinated with lyrics - 
the person I admire most in terms of writing is Jim 
Bob from Carter USM. Paul Weller wrote some great 
stuff with The Jam too.

 
You were in the BBC4 documentary on John Cooper Clarke. How did that come about?

Someone recommended me to the production company, who then got in touch. It was 
a real privilege to be involved. I didn’t get to meet him, unfortunately, but it was 

nice to be mixing it on-screen with some of my heroes, like Billy Bragg. I think 
it’s important to give him some of the recognition he hasn’t always had. People 

There wouldn’t be a performance poetry scene if it weren’t for John Cooper 
Clarke.

 
What effect does coming from the East Midlands and living in 

Nottingham have on your material and your career?
I think the East Midlands hosts some of the most interesting writers 
around. People like Jon McGregor and Nicola Valentine have helped 

to perpetuate the literary momentum which the city and surrounding 
areas have always had. There’s a thriving scene here, but if you’re 

not looking for it it’s easy to miss. Part of Nottingham’s appeal is 
that we don’t make a big fuss about our best bits. Nottingham 

people are very good at putting themselves down. It’s strange but 
quite charming in a way.

 
Who are you rating in town, spoken word-wise?

It would have to be John Marriott. He’s one of the most original 
thinkers and performers I’ve ever come across; I couldn’t even 
begin to write in the way that he does. An unsung hero, in my 

opinion.
 

You shot your first performance video in Radford for 
The Space recently...

It was lovely, though slightly stressful. The pieces we 
filmed - YouTube Youth and The Galleries of Justice League 

are two of my oldest poems. I’m really looking forward to 
seeing the finished results. I hope my hair looked all right.

 
Why do you think performance poetry has become so 

popular in the last few years?
I like words and I think other people do too. If you also 
look at what’s happening politically and economically 
it’s a real disturbing mess, which needs talking about. 

Unfortunately, a lot of bands out there, who traditionally 
would have been the mouthpiece for a frustrated 

generation, don’t seem to be saying anything, so poets 
are stepping up to the mark instead. It’s the ultimate 
DIY form of expression. The punks needed a band to 
make their point, but poets don’t even need that - a 

pencil, a phone and any form of platform will do.

What are your favourite places to play in town?
I run a night at Bar Deux called Speech Therapy, so I’d 

have to say there. It has a real rock n’ roll edge to it, and 
proper beer too. Spoken word or poetry nights can tend 

to get a bit, well, quaint - and I want to avoid that as 
much as possible, really. I’ve always liked Jamcafe, The 
Maze and the nights they’ve had at the Contemporary. 
Sometimes though, it can be a complete surprise; one 

of the best gigs I’ve had was at the Robin Hood in 
Sherwood.

What advice can you give to people wanting to get 
involved in the performance poetry scene?

Just get out there – it won’t come to you. As a 
performance poet I must have done every open mic 

slot over a twenty mile radius, just to get my face out 
there. Then eventually people started approaching me, 

which led to commissions and paid work. It’s a slog, 
but eventually you do start to see results. It can take a 

long time to find your voice and style, but rather than set 
yourself huge goals, set yourself lots of smaller ones, that 

way you get a real sense of momentum as you achieve 
each goal and that’s important. Momentum is the key. Keep 

going.
 

What’s next for MulletProofPoet?
Well, I’m always writing. I’m working on a new novel and 

have some more gigs coming up as always. One of my favourite 
poets, Jean Binta Breeze, once told me to “keep on keeping on” 
so that’s what I’m going to do. Whether anyone wants to me to 

or not.

MulletProofPoet will be hosting Sillitoe Night at Nottingham 
Contemporary on Saturday 27 October

 
mulletproofpoet.co.uk

Andrew Graves - and his 
alter ego MulletProofPoet 
- might just be the reigning 
champion of spoken word 
in this here town, thanks 
to his relentless writing, 
hosting and performing...

HERE COMES MOD
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interview: Joe Sharratt
photo: David Baird

It seems like they’ve been in the Championship for 
ages. They’ve come achingly close to promotion. 
They’re hoping to finally break into the Premiership 
and bring the crowds flooding into Meadow Lane. 
Hang on, so this is a rugby interview... with Brent 
Wilson - a veteran from New Zealand - and local lad 
Tom Calladine.

PACK MENTALITY 

Nottingham RFC went as far as the play-offs last season. 
That’s not bad going.
Brent: Well, we were pretty disappointed - we wanted to make 
the top four, but finished fifth. The whole league structure has 
changed now so it’ll be more about where you finish the normal 
season and every game will really count. 
 
Does having Premiership sides in Leicester and Northampton 
make it difficult to compete for rugby fans in the East 
Midlands?
Brent: If we went up a division it’d be good because we’d be 
playing those teams at home and they’d be big derby games, 
with big crowds. People here have taken to ice hockey and the 
water sports, so I think with that and the two universities there 
would be no shortage of people keen to support top-level sport. 
 
Does the club’s links with Notts County help attract 
spectators, or is Meadow Lane too big for the club?
Tom: On the atmosphere front it is sometimes different, but 
I think Meadow Lane attracts people as they see us more as 
a professional outfit. If they were coming and standing in a 
muddy field to watch us on a Friday or Saturday night under 
some floodlights, would it have the same impact as playing at 
Meadow Lane; inside a big stadium where the players run out of 
the tunnel, the fans are separated, you can see, you’re next to the 
players and you can get a better angle on the game? I don’t think 
it does any harm.
 
Brent: We’ve got one of the best grounds in the Championship, 
if we did get promoted the transition would be pretty easy 
because we’ve already got that good base.
 
Do you ever get recognised when out and about in town?  
Tom: People notice your face here and there. Probably more 
Brent than myself, though me with the younger ladies obviously, 
and Brent with the older clientele. No, on a game day it’s nice to 
walk out of the changing rooms and have someone ask for your 
autograph. It’s something that makes you just feel proud and 
privileged to have a fan that wants to support you and wants to 
talk to you after a game. 
 
Brent: It’s good to get among the community too, because once 
you build that base up you get kids wanting to play rugby, 
instead of possibly going down the same old route and playing 
football. It’s good to start with the youngsters and get parents 
bringing them along.
 
Is it fair that there’s still a stereotype of rugby players 
drinking a lot and get a bit lairy when they’re out and about?
Tom: Actually, we’ve got a two pint maximum limit after a game 
and on a Saturday night. Not many of us really drink to be honest 
with you - just a nice protein shake then off to bed usually...
 
Brent: I can’t keep up with the youngsters any more, I’m almost 
ready for bed after some Friday night games. My days of going 
through the town are quite limited.
  

What’s the relationship between you and the other 
sports clubs?  
Brent: I keep an eye on the cricket. I used to have a neighbour 
who played for the Panthers, and he was quite keen to come to 
our games. I’d like to get along to their games.
 
Tom: At Meadow Lane last year we used to have dinner with the 
football lads, but we’re probably not as close as we should be 
given that it’s a stadium we both play at.

Brent, you signed for the club last year. As a Kiwi, what do 
you think of Nottingham?
Brent: It’s got a good mixture. From a sporting side of things it’s 
great to have everything so close: an international cricket ground 
and two good football stadiums, and Holme Pierrepont, and 
someone was telling me it’s one of the best cities for running in 
the UK with tracks everywhere. It’s got a lot going for it.  
 
As young player, Tom, do you see NRFC as a stepping stone to 
bigger things or can you achieve your ambitions here?
Tom: I’ve always aspired to be a professional rugby player. The 
club’s great - I wouldn’t change it for the world and I’ve had a 
great experience here. I’d like to think as a young lad coming 
through that this is going to help push me into a Premiership 
side, but if it doesn’t happen I could stay here for the next ten 
years and be happy. Obviously being a local lad it’s something 
I’m ambitious for and I’m proud to represent the place that 
I’m from.
 
Outsider question: rugby is played with a ball whose bounce 
can’t be predicted, which can affect games, seasons, maybe 
even careers. Does that randomness make it too much of a 
lottery? Or does it actually make it a better spectacle?
Tom:  I think you’ve hit the nail on the head there: the 
unpredictability of the game. You can be playing top of the 
league against bottom of the league, and it can be a toss up who 
wins. In football one goal can win a game, but in rugby there’s 
so many different ways to score. I think, as a spectacle, that 
makes it better to watch - and even better to play, in some ways.
 
Brent: Especially in the Championship league, there’re no easy 
games. The weather plays a factor. So does the team’s ground. 
On the day, a lot of different factors can come into it, there’s 
always that element of surprise.  
 
Is it as brutal as it looks?
Brent: I think there’s a bit of a stereotype that puts a lot of 
people off, but these days the game is so clean and a lot more 
skill-based than back in the day, when it would have been the 
big boys dominating and the bigger team would just beat you 
up.

But you must have been in the wars a few times.
Tom: I’ve had a bad knee injury, broke both my ankles, my nose 
three times. I’ve broke my wrist, had operations on my thumb. 
One of the most painful things is getting your nose broken. Me 
and Brent haven’t got the greatest ones to start with.

Brent: The small things are the most painful, like the little 
fingers. But, touch wood, I haven’t had anything too serious. At 
the time when you’re out there it doesn’t hurt so much, but the 
next day’s a different story. My son head-butted me accidentally 
at the weekend and I was almost in tears - that felt worse than 
any injury during a game.

So who is the toughest player at NRFC?
Brent: The toughest...the toughest...

Tom: You’re only as tough as your opposition and the men next 
to you. In a squad like this we have training sessions that are 
harder and more physical than games. I wouldn’t say anyone is 
tougher than anyone else because everyone will always put their 
head where they shouldn’t be putting it…   
 
Brent: It’s one of those ones where sometimes opposition teams 
will turn up and look for the biggest guy. We had a big Tongan 
player last season and teams would look at him and go Jeeeeez... 
you know? But sometimes, with big teams, you’ll look at the size 
of them, but you won’t even see them in the game if their work 
rate isn’t there, that’s why you’ve got to be a bit of an all-rounder 
as well. You’re not going to feature much in the game or have 
much of an influence otherwise.  
 
You’ve got the facilities, you’ve got the set-up, and you’ve got 
the history - so what’s the missing piece for NRFC to reach its 
potential? 
Tom: We’ve got the basis of a good squad, it’s a tight knit group 
- but if you go to the top teams in the Premiership and teams 
in the middle of the table, they’ve got big squads with good 
players that don’t play week in, week out.

Brent: Yeah, it’s about being able to rotate the squad around, 
and having the luxury to change the team, because in this 
league it’s tough every week for eighty minutes. You can’t have 
the same players playing the whole season.
 
Tom: With the luck of the bounce, a nice refereeing decision, two 
wins away from home and you can be there, you’re in the mix.
 
What would you say to any LeftLion readers out there who are 
umming and aahing about coming down to Meadow Lane for 
an NRFC game? 
Brent: I don’t think I’ve ever heard anyone come and see the 
game for the first time and be disappointed. It’s completely 
different to a football game; fans are more sociable with 
opposition teams and you can have a bit of a laugh with them 
and have a drink as well. Rugby is just such a good game to 
watch live.
 
Tom: You don’t have to understand the rules, or understand the 
game; just the concept of thirty of the biggest men you’ve ever 
seen playing a hard, intense and brutal sport against each other, 
then after eighty minutes shake hands and be best friends. I’d 
just say if you’ve never done it, don’t umm and aah - just come 
and watch.

nottinghamrugby.co.uk
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ascension proudly presents

EAT STATIC LIVE
DILL zogg (Planet Zogg)

LUNAR SEED
MAZIEG (illumiNaughty)

CAVEMAN (Psycle)

Nottingham's NEW dance music all-nighter! 

SSat 17th Nov 2012

10PM- 6AM  At the renowned 
Marcus Garvey Ballroom
Lenton Boulevard, Nottingham. NG7 2BY

ADVANCE TICKETS ONLY £8! £10 ON DOOR

UV STALLS ,  FACE PAINTING,  STUNNING DECOR 
INDOOR CHILLOUT SPACE, OUTDOOR SMOKING AREA
FUNKTFUNKTION ONE SOUND, AMPLE VENUE CAR PARK

GREAT VENUE AND LOCATION IN HEART OF UK

S T U N N I NG  U V  P S Y  W ON DE R L A N D  PR OV I DE D  BY :  PURE AUDIO HIRE LTD,  
METEMPSYCHOSIS LIGHTS, GLOBAL VILLAGE DESIGN, VJ NINOWIS, BOYSTRIKE

Tickets available online from
www.ascension-nottm.co.uk

FLYER & WEB DESIGN BY PIXELPUNCH.CO.UK



Haiti, Art & Vodou 
20 October – 6 January

Free Entry
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Nottingham Contemporary
Weekday Cross
Nottingham NG1 2GB
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MORE ART CUTS 
EXPECTED
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interview: Tom Norton
photo: Dom Henry

So what’s the story behind Gonzo Unit?
Anna: We’re both Nottingham Trent Fine Art graduates, artists 
and curators, and we’ve been working in Nottingham and at 
Surface for the past few years. 

Rachel: That’s where we met. We were both Exhibitions 
Coordinators and for the past couple of years we have been 
directing and developing the exhibitions programme there. 

Anna: I used to work at the old venue a number of years ago 
when I was a student, but then I moved to London and then 
Turkey. After a while it felt like the natural thing to reconnect 
with the art scene in Nottingham. We did a few shows together 
and realised we have the same kind of outlook and just got more 
involved working quite closely to shape the programme.
 
What’s kept you in Notts? 
Rachel: I’m from Northamptonshire and there wasn’t an awful lot 
going on there. Nottingham just seemed like a good place to stay 
with what was going on in the arts scene at the time. 

Anna: I’m from Nottingham. Over the years I’ve had a bit of a 
love/hate relationship with it, but I think its normal to feel you 
need to get away from the place where you grew up, at least for 
a while. Years ago I felt that Nottingham had a really exciting art 
scene, with the Angel Row gallery putting on a lot of really great 
shows, then there was a bit of a lull when that closed, and then 
Contemporary opened. When I moved back, there was some 
kind of new energy in Nottingham with all kinds of independent 
projects running, so it felt like there was a lot going on but a 
lot of people had moved away, so it was like starting again. I 
went back to Surface Gallery and quickly had a hands-on role in 
curating exhibitions. It’s been hard to leave Surface because it’s 
like a family and you get so involved: you start one project and 
you want to see it through, and while that is happening, you get 
drawn into another new project. 

What are you liking about the art scene at the moment?
Anna: There’s a strong arts community and obviously the art 
schools, with hundreds of new art students every year, also have 
a big impact in keeping the scene fresh and lively. Things like 
the British Art Show in Nottingham are really great.  

Rachel: There are also exciting independent projects, like 
NotLost festival, which we were involved in as well that tried to 
bring together more alternative venues around the city. 

How long did it take for you to start thinking about working 
together?
Anna: At first at Surface we were just getting really involved 
with developing the programme, but maybe over the past 
eighteen months we had started to work on other things 
together.  

Rachel: We also both took part in a residency in Mumbai last 
year, so we got a chance to have a break and think about what 
we might want to do ourselves. It’s after this that we realised 
we wanted to do something where we could be curators and 
collaborators. 

What’s your artistic manifesto?
Anna: For a while now, I think the pendulum has been swinging 
in the direction of community based projects, and often the 
impetus for galleries and funding bodies seems to be audience 

reach or community participation. Although that’s interesting 
and important, personally, I wanted to swing it back, to where 
the starting point is creative expression... to work on something 
exciting, conceptually challenging, or just fun or experimental.

Is Gonzo Unit about being counter-culture like the name 
suggests?
Anna: It is to do with rebellion; as Gonzo Journalism is about 
writing yourself into the dialogue and admitting to being 
subjective, this is the same. It’s about saying no, we are not 
impartial observers. We are opinionated and biased, and we are 
going to express ourselves through what we show and who we 
work with. 

Your current gallery space is a barber shop on Pelham Street. 
How’s that going?
Anna: That wasn’t originally our intention, but it’s evidence 
of how artists can adapt. Originally we were looking for a 
permanent more traditional art space. However, in the interim, 
we ended up using the space at Twenty-Eight, and its actually a 
kind of happy accident. Jay Martin - who runs the Twenty-Eight 
Girls and Boys Barbers - is interested in other creative outlets. 
I talked to him about what we were doing and how we were 
looking for space, and he suggested the top floor. Maybe this is 
the way forward in a time without much money or arts funding; 
maybe it should be more about inserting art into awkward 
spaces. 

Rachel: We thought, “we’ll just use this for a while” but it’s 
actually become quite exciting in itself, and developed all these 
new challenges and pushed us in a new direction. 

What do people coming in for a haircut think about all the 
contemporary art?
Rachel: On our first opening we had some customers and friends 
of Twenty-Eight’s come down, and they maybe just came down 
to the party, but we found that they were really engaging with 
the work, taking photos and tweeting about it. It was strange 
but cool, seeing the artists respond to the space and make work 
that seemed to be inspired by hair. 

Anna: It isn’t our intention for the exhibitions to be about hair, 
but so far people appear to have taken that meaning away from 
it. Our first artist, Leila Al-Yousuf, produced an installation with 
strands of wool hanging down from the ceiling to the ground. It 
was not intentionally linked so literally to hair, she was drawing 
with the material, but once that installation was up, all the 
hairdressers were saying “oh she’s made loads of hair!” They 
even pinned it back like hair, so they could work in the space. 

Anna: There isn’t a right or wrong way to experience art. I got 
into art as a child because I was intrigued by things that I saw, 
moved in some way and driven to just make. I don’t think you 
should always have to get into a great amount of research to 
‘get’ it. There is something lacking in work for me where you can 
only experience it on an intellectual level. 

Rachel:  I think that was Leila’s most successful work to date 
because it was totally immersive, even to view the work you had 
to stand in the middle of it. At the private view it was actually 
quite funny to see people drinking and having serious art 
conversations with bits of wool just hanging all over their faces. 
It was like a magical hair forest. 

Does working in these unexpected places give you the luxury 
to manipulate your audience?
Rachel: Not intentionally, it’s not our aim to manipulate 
audiences...at least, not at this stage. 

Anna: I think for now there’s enough scope running each 
project on its own merits and we don’t want to prescribe our 
intentions to each artist. I think the restrictions on the space 
are already enough without us being too prescriptive about the 
expectations. 

How do the artists feel about working in such unusual spaces?
Anna: I have felt a bit awkward about them turning round and 
saying, “Are you crazy? This space has got barber’s chairs in it!”, 
but so far the reaction has been excitement about the space and 
the scope. 

Rachel: Sometimes that awkwardness, that thing about it 
being really different, adds something that can turn things on 
their head a bit and take you in a different direction. Sometimes 
having restrictions or constraints can force you to think in a 
different way and that’s quite exciting for an artist.
 
What’s the big picture going to be?
Anna: For the space at Twenty-Eight, we want to continue 
working with different practitioners. We’ve already worked with 
Leila Al-Yousef and Simon Raven, who’s now on a residency at 
Camden Arts Centre, but we’ve got other established artists 
like Kashif Nadim Chaudry who we’re planning to work with 
next year, and Rachel Parry, who will be using the space for 
a residency-like series of experimental new performances in 
October. We’ve also got a lot of interesting collaborations lined 
up including one with Pole Palais, a pole dancing centre in New 
Basford. We’re not going to give too much away but we think 
there’s a lot of scope for exploring cultural crossovers and fine 
art and pole dancing is just one of them. 

Pole dancing? Go on, tell us more... 
Rachel: You’ll have to wait and see! There’s lots of avenues on 
that one and we’re still exploring the options. There’s potential 
for us to take on different spaces, both in the city and elsewhere. 

Most importantly, why should people be getting enthused 
about Gonzo Unit?
Anna: Because it’s fun and the things that we’re showing are 
a little bit different or experimental... but you know, whatever, I 
don’t want to persuade people to come. Sod ‘em! Actually, I think 
I worry that art is way too self-indulgent anyway and when we 
first opened, we did joke that it would be us, Jay and the artists, 
and that’s why it’s quite exciting and strange for us that so 
many people turned up.  

Rachel: We’re giving artists the opportunity to make new work 
- you’re not going to see this work anywhere else, and it’s often 
very immediate and a departure from what people will see 
elsewhere.

facebook.com/gonzounit

MORE ART CUTS 
EXPECTED

Gonzo Unit - a collaboration between Anna Schwanz 
and Rachel Murray - aimed to bring together artists 
from Notts and beyond to create and perform new 
works. Problem was, they didn’t have gallery space 
- so they got really creative and found space in an 
unexpected place... 

MORE ART CUTS 
EXPECTED







Meet Mmpff. He’s a clumsy cat. Probably the 
clumsiest cat you are ever likely to stumble 
upon. He walks into lamp posts. Falls head 
first into his dinner. Regularly finds himself 
stuck in the cat flap. And he never ever 
lands on his feet. That doesn’t stop him from 
attempting death defying escapology feats, 
though. Mmpff believes it is his true destiny 
to wow the world with his amazing ‘get out of 
any situation’ situations. You can tell from the 

above snapshot of the ‘action’ how amazing this spectacle can be.
 
This piece of work is a bit of a spin on my transformation into adulthood. I was incredibly clumsy 
when I was young - and I still am really. It was only yesterday I dropped my external hard drive 
into the toilet. It’s a running joke in my family, ”Is it Tracey proof?” I have been known to drop 
electrical equipment in water, shrink clothing, trip up stairs, explode microwaves, crash cars, and 
the list goes on. I really am a dangerous lady to know. 

The majority of my work comes spontaneously; I am inspired on a daily basis by people and my 
environments. I take mental notes as I go about my day and it all just spills out whenever I get near 
a piece of paper. I rarely plan things, unless I’m doing specific work for a client, but even then I will 
have a vague idea and just let it flow out as naturally as possible. As far back as I can remember 
I’ve been fully immersed in my drawing.  I sit with my head down as close as possible to the paper 

to the point  where, as a kid, when I did finally come up for air I would have a massive headache 
and have to go lie down. I lost my way a bit at university, as lots of young people do; the rush to 
get out of your home town and experience new things can cloud judgements. Thankfully, I was 
brought back to the love of it all when my daughter, Milly, was born. I suppose there is nothing 
more inspiring than becoming a parent. 
 
My work generally gets a lot of laughs and I think people see loved ones in the  characters which 
is always pretty heart warming. I did an interactive piece last year that was filled with all kinds of 
bizarre reactions. I handed out little tags to people so that they would listen out for conversations, 
catch snippets here and there and scribble them down, only to return the tags to me so that I could 
then draw what I thought might be the correct scenario of these detached conversations.   

I’ve dabbled with animation in the past but I really want to get good at it and make my illustrations 
come to life. Like Nagisa Kinoshita. I love her work. Seriously twisted but just so simple and really 
beautiful. I’d also love to do a bit of graffiti. Not the traditional spray can graf work, more of an 
organic approach. That’s probably the most arty word I’ve ever used. But you know what I mean, 
paint, rather than spray. I will be experimenting in my back garden for the time being...
 
I promote gigs in Derby under the name, Small Lies. What I love more than anything, even more 
than art, is music.  In fact I’m not even sure I like ‘art’ that much. I love illustration and if an 
exhibition is thought provoking, fun and interactive I’m right there, but generally I find the art 
world stuffy and pretty static. I would much rather go to a festival than an exhibition. I suppose my 
work’s all about people and you find the best kinds of people at festivals, smack bang in the middle 
of the dance tent. When I put on a gig I try to make it as much of a creative experience as possible. 
It’s all about the atmosphere. Decoration, decoration, decoration. 

flickr.com/photos/traceymeek

Mmpff
Tracey Meek

Art Works

This is a recent work I made for my show at Gonzo Unit above 
28 hairdressers. I was approached to make a work that would 
fill the exhibition space and so I did, using strands of black wool 
that hung ceiling to floor across the whole room, and a large pink 
triangular structure that pierced the room. With this installation 
I was interested in the way that viewers would encounter the 
work – and I wanted to make something that they would have 
no option but to engage with; simply by entering the room they 
found themselves walking under the wooden structure, and 
through a forest of dangling strands. People took to the theme of 
a hairdressers and I think there was a bit of plaiting. I used the 
two ingredients of wood and wool as complete opposites; both 
occupied the space in different ways. I found it so interesting how 
the dominance of the hardness or the softness changed as you 
moved to different parts of the installation.
 
This piece was one of a series of triangular sculptures; the most 
recent is one I made for BendInTheRiver’s Regrouping exhibition which is on in Gainsborough until 6 
October. Their space is a deconsecrated church which meant that I could push the scale to match the 
enormity of the church: My biggest piece yet at 13.25 meters long. I see these pieces almost as sketches – I 
stand in the space and imagine the sculptural lines drawn across it, a quick process which I then work at 
making into a reality. I suppose I am making the room into an abstract painting where each person that 
steps through it leaves their mark.
 
My inspiration comes from working with a new material or a new space. Looking at the possibilities and 
restrictions of both leads me to make decisions in harmony with the architecture. Recently I showed work 
as part of World Event Young Artists at Nottingham Castle, working in the Long Gallery was an exciting 
challenge as the room is steeped with so much history and so much art, I took the approach of framing the 
room with strands of blue cotton -  a peripheral haze of blue to anyone looking at the paintings.
 
I work with all different kinds of materials, there has to be something alluring about the colour or texture of 
the raw material and I get drawn into using it in my pieces; jelly, sand, paint, fabric, snow.. . My practice is 
about looking at how I can use these in an exciting way - colouring in real life.
 
I work from a studio at Backlit which allows me to develop ideas and learn about materials, and this informs 
me when I am making work for a show in situ. Being surrounded by so many creative people in Nottingham 
has helped me so much in developing my work and understanding the potential of what it can do.
 
Leila is exhibiting her work as part of Opem 2 at The Collection, Lincoln from 29 September to the 6 January 
and Regrouping at BendInTheRiver in Gainsborough until the 6th of October.
 

cargocollective.com/leilaa

Untitled / Gonzo Unit
Leila Al-Yousuf
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STUDENT GUIDE
Nottingham City Council has 
produced a Student Welcome 
Guide for the new academic year, 
which is full of useful information 
about what’s on in Nottingham, 
how to get help with housing, 
tips about saving money and 
much more. Look out for your 
copy through the door or in 
your student halls during 
October. Alternatively download a 
copy from mynottingham.gov.uk/students

For even more comprehensive 
and detailed listings:
leftlion.co.uk/listings.

Get your event in this 
magazine and on our website: 
leftlion.co.uk/add.

TICKETS ON-LION
Buying tickets for events in Notts? From the latest DJs 
at Stealth to the latest bands at venues like Spanky 
Van Dykes and the Rescue Rooms, you can get them 
all through our website, at no extra cost. Even better, 
thanks to our partnership with gigantic.com, every 
time you buy one through us some of the funds will 
go towards LeftLion and a bit more goes to those nice 
folks at Oxfam. 

leftlion.co.uk/tickets 
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featured listing...

SEE NO EVIL, 
HEAR NO EVIL 
Saturday 27 October sees the debut performance of 
The Invisible Orchestra, an ambitious new musical 
project from members of a dozen local bands – as well 
as touring members of The Specials, Bad Manners, 
The Beat and The Lee Scratch Perry Band.

In short it’s a 28-piece ensemble made up of pretty 
much every kind of brass, string and percussion 
instrument you can think of, as well as a Hammond 
organ and piano. All music is composed by James 
Waring (Royal Gala) and guest vocalists include 
Harleighblu, Ed Bannard (Hhymn), Percydread (The 
Naturalites) and Hannah Heartshape.

The Invisible Orchestra, Nottingham Arts Theatre, Sat 
27 October. Tickets are £10, with Support from Royal 
Gala. Smart dress is advised. 

BEER FEST
Drinking. We all love it, responsibly of course, and 
for those that are particularly partial to a real ale 
or a tangy cider then the highlight of the year is 
Nottingham Beer Festival. Back in our fine city for 
2012, it all kicks off on Wednesday 10 October with 
the preview night and then runs and runs like liquid 
gold until Saturday 13 October. With over 1,000 beers 
and 200 ciders, we’ll be like spoilt kids in a sweet 
shop. Get your tickets now to avoid disappointment.

WORDCRAFT
What do you get when you have a fistful of ideas, 
an ability to write and tidy camera skills. Oh, and a 
bucketload of ambition? Why, a potential blockbuster 
in the making. What happens if you’re a bit brassic 
though? Simple, you start a crowdfunding project.

Local filmmaker James Coe has produced a 
stellar trailer for his potential movie, Wordcraft, 
a psychological thriller about a filmmaker who 
goes mad while filming his first feature. Check out 
the trailer and support local talent and help see 
this dream turned into a reality at indiegogo.com/
wordcraftmovie.October.

THINK GLOBAL. 
ACT LOCAL.
The fifth Nottingham Independent Creative Community night takes place 
at Nottingham Contemporary this October. But if you think it’s just a cool 
little craft fair, or a hipster networking night, think again: this could be the 
start of something massive...
If you’ve read the mag this far, you’ve already clocked that Nottingham is a seething hotbed of creativity. Now if you care to look out of 
the window of the pub or bus that you might be reading this on, you may also be noticing a distinct lack of shops and businesses being 
run by those same creative people. Sure, there are independent shops dotted all over Nottingham, but there could be so many more. 
This is where the Nottingham Independent Creative Community comes in.
 
Existing at present as a quarterly event that showcases a random selection of the city’s creative sector in Cafe Bar Contemporary, it’s 
been the perfect event to network with, learn from and be inspired by some of the most prominent people on the city’s independent 
scene. But starting from this October, the bar is being raised. The event will feature an actual marketplace followed by a swathe of 
specialist events created by NICC members across the city, and the launch of an online portfolio will showcase Notts-based creatives 
and their products and services.
 
Upshot: a re-establishment of Nottingham’s rep as a place where quality goods and ideas are produced. And there’s even serious talk of 
a huge annual creative and retail event that will be, essentially, a Festival of Nottingham. Its all rather ambitious and massively exciting, 
to put it mildly. And it’s something you need to investigate. 

How did this all come about?
NICC was created last July by Nathaniel Coltrane of MiMM - who, 
along with Creative Recording Studio (CRS) are two of the main 
social connectors to Nottingham’s ‘urban’ creative communities. 
MiMM have been the driving force behind NICC; they’ve done 
a great service to the community by working this up from its 
foundations, and Nathaniel needs to be recognised for capturing 
the spirit at exactly the right time and making entrepreneurial 
moves, despite the fact that this project is not for profit. He and 
I have no intention of profit or ownership of this whatsoever. It’s 
impossible anyway; NICC is what it is.
 
So, what’s the criterion to be a part of this?
You have to be an independent business - i.e., not shareheld. 
You have to be creative, as opposed to strictly mercantile or 
industrial shareheld. And your business has to be up and running 
in Nottingham, with goods or services available to the public. 
As long as you meet all three of those criteria, you can be a part 
of NICC. To take part in the events, however, you will need to be 
self-reliant and meet a standard of presentation that highlights 
the quality of the overall event. If you don’t have the correct 
abilities, resources or contacts you‘ll have to strive to achieve them.
 
How easy are these things to organise?
Once each creative artist or entrepreneur can administer their 
own business, the more liberated and ‘independent’ they become. 
A business might rock up unaware that they had to sign up 
because they didn’t read the website because reading is boring, 
that business will probably stay dependent on another and not 
move very far. If they approach us having thought of everything 
that they need to do, and the equipment they need to run and 
manage their own stall, then borrowing a multi-socket isn’t a 
problem.
 
As someone who had a major hand in Drop In The Ocean and 
World Event Young Artists (WEYA), you’re only too aware that 
Nottingham is very good at working together.
The establishment of an annual festival of Nottingham’s cross-
platform creative culture is now imminent. It already exists 
within the minds of hundreds of artists, creators, entrepreneurs 
and doers across the city, and is therefore inevitable. Drop In 
the Ocean, Hockley Hustle and Sideshow laid the foundations; 
WEYA will be looked back upon as the tipping point, as it has 
just trained up a large percentage of the local venue and gallery 
workforce - with many volunteers - on the operational procedures 
of producing a festival across 35 of venues in Nottingham. Instead 
of an outsourced agency imposing themselves upon the city: 
WEYA was successful because it utilised and facilitated what the 
city’s creative workforce and technicians do anyway as opposed 
to outsiders imposing themselves on these roles in Nottingham. 
The operational side of things became a magnetic wave of the 
local community jumping in on so many levels.

And there’s already talk of taking all this a step further.
There is the future possibility of growth into a not-for-profit trust, 
which administers a relationship between a disenfranchised 
City Council and the steps that need to be taken to heal the 
schism between it and the communities it purports to work for. 
NICC as a ‘City Portfolio’ is a way for the 35 million visitors a 
year to ‘experience Nottingham’ away from aristocratic enclaves, 
heritage sites, and ‘Shoppingham’: the antithesis of a healthy local 
community and economy. It’s worth mentioning Nottingham has 
just birthed a new venue, which trumps them all: Barton’s Bus 
depot. This became an axis point for the launch of WEYA and has 
endless possibilities for future creative development.
 
We live in a city that has an estimated 33% of its shop space 
empty. Surely a lot of people involved in NICC could be filling 
those spaces.
The formation of the NICC Trust, coming early next year, will 
provide a way for ‘for profit’ companies, landlords, funding 
agencies and the City Council to engage with the community to 
bring an end to Nottingham’s property and venue travesty.  It’ll be 
the start of ‘Nottingham In Bloom’ in a cultural sense.
 
So what’s happening to Nottingham retail? Are people too skint 
to support indie shops that usually cost more, or is there chain 
shop-fatigue?
Nottingham’s chain store and multi-national retail is still booming 
because advertising is still working. People are sick of it, but they 
endure it because they like the convenience of it. But more and 
more people are waking up, and becoming proactive in getting 
away from, and creating an alternative to the ‘Fake Plastic Trees’ 
culture. NICC is the manifestation of this consciousness, which 
can be experienced in any city, village or airport across the world, 
and is the antithesis of a healthy local community and economy. 
Especially one like we have here in Nottingham that is dominated 
by the arts.

So what’s on the horizon for NICC?
I expect the next stage of growth across the city might encounter 
bureaucratic interference. The fear is that senior public officials 
will attempt to control the uncontrollable and therefore stifle it or 
worse, profiteer from it. But we’re ready for that and we know this 
will work. The website is in production and that will be followed 
by a press release enabling people to begin listing their labels, 
goods and services. The event creation process will begin from 
there. Watch this space.

Nottingham Independent Creative Community, Saturday 13 
October, Nottingham Contemporary, Weekday Cross, NG1 2GB

 facebook.com/nottinghamindependentcreativecommunity

Ste Allan of NICC looks forward to the new era of Independent Nottingham

photo: Ashes57
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Monday 01/10
 
Open Mic Night 
The Golden Fleece
 
Axewound 
The Rescue Rooms
 
Palma Violets 
The Bodega
 
Notts In A Nutshell 
The Maze
 
Dirty Mondays 
The Forum
 
Freakbeat 
The Bodega
 

Tuesday 02/10
 
Maverick Sabre 
Rock City
 
While She Sleeps 
The Rescue Rooms
 
Devon Sproule Ensemble 
The Glee Club
 
Detour Presents 
Dogma
 
Fitz 
The Malt Cross
 
Bitten By Fangz 
The Old Angel
 

Wednesday 03/10
 
Dragonforce 
Rock City
 
Tracer 
The Rescue Rooms
 
The Travelling Band 
The Bodega
 
Shonen Knife 
The Glee Club
 
Juan Martin 
Lakeside Arts Centre
 

Thursday 04/10
 
Eliza Gilkyson 
The Glee Club

Thursday 04/10

The Song is You 
Broadway Cafe Bar
 
Gary Boyle Quartet 
Bonington Theatre
 
The Best Of British 
The Approach
 
Eggner Trio 
Lakeside Arts Centre
 
Revolution Sounds Presents 
The Maze
 
On The Verge Folk Night 
The Hand and Heart
 
Lust For Life 
Spanky Van Dykes
 
Wire and Wool 
The Alley Cafe
 
Stiff Kittens 
Tantra
 

Friday 05/10
 
The JD’S
Middletons
 
Man Like Me 
The Bodega
 
Dollop 
Stealth
 
4ft Fingers 
Rock City
 
Anberlin 
The Rescue Rooms
 
Lisa Hendricks
Nottingham Playhouse
 
Hospitality
Gatecrasher
 
Perdition V’s Violated 
The Maze
 
Jitterbug 
Spanky Van Dykes
 
INFL and House V’s Home 
Presents 
JamCafé
 

Friday 05/10

The Big Dig with Holmes 
The Golden Fleece
 

Saturday 06/10
 
Y&T 
Rock City
 
Ohasis 
The Rescue Rooms
 
Up The Apples and Snares! 
The Maze
 
Bartons Unplugged 
Bartons Chilwell
 
Cheryl 
Nottingham Arena
 
Kyla La Grange 
The Bodega
 

Saturday 06/10

China Rats 
Stealth
 
Kiss Me Deadly 
The Running Horse
 
Everything Went Heavier 
The Old Angel
 
Nice Up The Dance 
The Golden Fleece
 
Soundism 
The Bodega
 
Mas Y Mas 
Nottingham Contemporary
 

Sunday 07/10
 
Ahab 
The Glee Club
 
INFL Presents 
The Golden Fleece
 
Open Mic Night 
Brew Dog
 

Monday 08/10
 
We Are Augustines 
The Rescue Rooms
 
Tonight Alive 
Rock City
 

Tuesday 09/10
 
Detour Presents : D&B Soc 
Dogma
 
Dean Friedman 
Hotel Deux
 
Skribble Recordings Presents 
The Maze
 

Wednesday 10/10
 
Andi Osho 
The Glee Club

 

Thursday 11/10
 
Seann Walsh 
The Glee Club
 
Jay Phelps Quartet 
Bonington Theatre
 
Cable35 and Valentiine
The Chameleon Cafe Bar
 
Antonio Lulic 
Hotel Deux
 
Christopher Maltma and Joseph 
Middleton 
Lakeside Arts Centre
 
Balkan Expressha 
The Hand and Heart
 
Green Bartley 
Nottingham Playhouse
 
Balare 
Nottingham Contemporary
 
Stiff Kittens 
Tantra
 

Friday 12/10
 
Turbowolf 
Rock City
 
Farmyard Preeants 
Jam Café
 
Basslaced V’s Lemon 
Stealth
 
Wild Honey Soundsystem 
The Golden Fleece
 
Oxjam 
The Navigation
 

Saturday 13/10
 
Mama Rosin 
The Rescue Rooms
 
Reckless Love 
Rock City
 
Nine Black Alps 
The Bodega

    music event listings... for more: leftlion.co.uk/listings
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GOOSE FAIR BLETHER 
There’s far more to Gooseh than Bros mirrors and peas, as The Space and 
Ann Featherstone point out

The Goose Fair has been a prominent fixture in the Notts calendar for over seven centuries, with only the bubonic 
plague of 1646 and the great Wars of the twentieth century bringing it to a temporary close. Consequently, there’s 
a fair bit of history surrounding this annual festival, both factual and literary; after all, this is where a randy factory 
worker called Arthur Seaton received a good kicking from two Swaddies for having his end away with a married 
woman and her sister.  
 
To celebrate this important landmark (rather than adultery or violence), the Alan Sillitoe Committee has 
commissioned local historian and author Ann Featherstone to give a talk about the history of the fair. Ann - who has 
written about this very subject for LeftLion - will be drawing on the diaries of Sydney Race and sharing her love of 
the Victorian period when the fair included freak shows and menageries, performing seals and diving shows, fat 
ladies and skeleton men.
 
Race wrote in the 1890s, and - through his diaries - documented the last live shows of the Fair before it started to 
transform into the gleaming chav magnet that we know and love today. One regular feature of the Fair then was the 
animal shows. We don’t mean cuddly toys you win on hook-a-duck, we’re talking proper animals: hyenas, wolves, 
bears and lions, all abused and mistreated for the pleasure of the paying public. As exciting as it would have been to 
see these rare and exotic animals crammed into tiny cages, it was the human oddities and freak shows that captured 
the imagination of Race. On offer were American midgets, an Irish Fat Girl, a dwarf strong-woman, an armless 
lady, a living skeleton and just about anything else you could imagine nowadays being commissioned for youth 
entertainment by E4.
 
The Victorian Goose Fair was a bizarre, horrific and tragic experience, which explains why people loved it so much. 
Ann will be recounting some of these tales and illustrating her talk with visuals. She will be open to questions as 
well as encouraging the audience to share their own memories. If you are interested in human oddities, but want 
to escape the Fair for five minutes, then nip down the road from the Forest and join us in the New Art Exchange. 
They do some pretty nice snap as well. This is the fifth location on the Sillitoe Trail Mobile Phone App, which will be 
launched on 27 October.  

Victorian Goose Fair, Ann Featherstone, New Art Exchange, 39-41 Gregory Boulevard, NG7 6BE.  4.30pm – 5.30pm. 
Free.

sillitoe.com

BUNKER BUNKER 
BURNING LOVE
Teetering right on the edge of Hockley is Bunkers Hill, 
a pub of sterling measure. Like most of our fave bars 
in Notts, Bunkers Hill combines the traditional feel of a 
proper pub with a fierce desire to put on some blinding 
nights. Downstairs, it’s lovely; a large, open-plan 
wooden-floored haven of properness, with a nice big 
smoking area out the front (it’s actually one of the best 
places to sit outside with a drink and fag on in town, 
to be honest). But what seals the deal for us is that its 
upstairs area has been rigged out with a brand spanking 
new PA, which has suddenly turned the place into one of 
the better gig venues on that side of town.

The music policy - indie, metal, hardcore, punk and ska - will ensure that said new PA will hit hard this month. 
During October, Bunkers are running free gig nights every Friday with bands such as More Than Conquerors, Gold 
Skies Ahead, Breadchasers and Her Majesty’s Service taking turns to headline. Did we say free? Good. We’ll say 
it again; these gigs will cost you absolutely nuppence. Not only that, but Thursday nights will be open mic night, 
at Bunkers, and - as is the wont of these events - all comers are invited to step up, tune up and show off. If you’re 
interested, give Phil at Armageddon Promotions a shout - or even better, call him on 07739 036 336.

Bottom line: if you fancy a night in town, but can’t be doing with horrible shot-holes, stags-in-drag nonsense and 
all the other pitfalls of drinking in the city centre, this is where the sane and tasteful people of Nottingham usually 
end up, whether their choice of tipple is real ale, a proper Euro-lager or even a la-de-dah cocktail made properly.  
Handy for pre-and-post Arena drinks, too. For more offers and updates check them out on Twitter (@thebunkershill), 
Foursquare or Facebook. 

Bunkers Hill, 36 - 38 Hockley, NG1 1FP
bunkershillnottingham.co.uk
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Saturday 13/10

Ifan Dafydd (Hit and Run) 
Stealth
 
Solo Banton Album Launch
Spanky Van Dykes
 
The Wendy’s 
Hotel Deux
 
Baabaa Luck 
The Old Angel
 
Soul Inferno 
The Golden Fleece
 
Stiff Kittens 
The Bodega
 

Sunday 14/10
 
Jettblack 
Rock City
 
Ray Davies 
Royal Centre
 
The Beat 
The Rescue Rooms
 
Roddy Woomble 
The Glee Club
 
10.9. HXC Presents 
The Maze
 
Private Peaceful - The Concert 
Nottingham Playhouse
 

Monday 15/10
 
John Bishop: Rollercoaster 
Nottingham Arena
 
Holy Mountain 
The Rescue Rooms
 
Marc Reeves 
The Maze
 

Tuesday 16/10
 
John Bishop: Rollercoaster 
Nottingham Arena
 
Dar Williams 
The Bodega
 
I Am Giant 
The Rescue Rooms

Tuesday 16/10

Aspire: Creative Music Workshop 
The New Art Exchange 
 
Royston Duxford 
The Malt Cross
 
Detour Presents : Butterz 
Dogma
 

Wednesday 17/10
 
Joan Rivers 
Royal Centre
 
John Bishop: Rollercoaster 
Nottingham Arena
 
Reverend and the Makers 
The Rescue Rooms
 
Kathryn Williams presents The 
Pond 
The Glee Club
 
Seckou Keita 
Lakeside Arts Centre
 
Ain’t Nothin’ But A Heartache 
Nottingham Playhouse
 
Highness Sounds 
The Bodega
 

Thursday 18/10
 
John Bishop: Rollercoaster 
Nottingham Arena
 
August Burns Red 
Rock City
 
Christine Tobin 
Nottingham Contemporary
 
Soweto Kinch 
The New Art Exchange 
 
Micheal Chapman 
Hotel Deux
 
Al Lewis 
The Glee Club
 
Angela Hewitt 
Lakeside Arts Centre
 
Salmagundi 
The Hand and Heart
 

Thursday 18/10

Christine Tobin 
Nottingham Contemporary
 
Stiff Kittens 
Tantra
 

Friday 19/10
 
Fossil Collective 
The Bodega
 
Jaguar Skills 
Stealth
 
Broomhill String Band 
Hotel Deux
 
INFL and Audacious Face 
Presents 
The Maze
 
Lee Wrathe (Terrace) 
The Hand and Heart

Friday 19/10

The Natural Selection 
The Golden Fleece
 

Saturday 20/10
 
Benjamin Francis Leftwich 
The Rescue Rooms
 
Johnny Foreigner 
The Chameleon Cafe Bar
 
Highness Sounds 
The Bodega
 
Kappa Gamma 
The Chameleon Cafe Bar
 
Bamalamasingsong 
Spanky Van Dykes
 
Jazztastic 
Nottingham Contemporary
 

Sunday 21/10
 
Terror 
The Rescue Rooms
 
Robin Ince - Happiness Through 
Science 
The Glee Club
 
Jazz Morley 
The Maze
 
Open Mic Night 
Brew Dog
 
Deal maker Presents 
Nottingham Contemporary
10am - 6pm
 

Monday 22/10
 
In Hindsight 
The Bodega
 
Peace 
The Rescue Rooms
 

Tuesday 23/10
 
Rolo Tomassi 
The Rescue Rooms
 

Tuesday 23/10

Tall Ships 
The Bodega
 
Detour Presents : Black Butter 
Dogma
 
Audacious Face Presents 
The Maze
 
Tall Ships 
The Bodega
 

Wednesday 24/10
 
Artery Foundation Across The 
Nation
The Rescue Rooms
 
Fearless Vampire Killers / The 
Dead Lay Waiting 
Rock City
 
Sample, Loop and Record
The New Art Exchange 
 
The D.O.T. 
The Bodega
 

Thursday 25/10
 
Gregory Alan Isakov
The Maze
 
Bowling For Soup 
Rock City
 
Gaz Coombes 
The Rescue Rooms
 
Jan Kopinski 
Nottingham Contemporary
 
Dan Clark 
The Glee Club
 
Speech Therapy 
Hotel Deux
 
Swing Gitan 
The Hand and Heart
 
Halloween Beer Festival 
The Hand and Heart
Runs until: 31/10 
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FIX UP PAT SHARP
Spanky van Dykes opens up the Funhouse 
every Wednesday
If you’re studying at Trent, you should already know about Spanky van 
Dykes, the sizable chunk of bar on the corner of Talbot Street - hell, 
you’re probably reading this in there as we speak, what with it being the 
temporary headquarters of the Student Union while Trent builds a new 
one. If you’re haven’t, you’ve missed out; whether you’re a student or a 
local, Spankys has become one of the best spots in town - big enough to 
host two events at once, intimate enough to properly relax in, and more than adept at catering to all your musical, 
social, quizular, crafty, foodie and dance-related requirements.

A lot goes on within the confines of Spankys, but they’re cramming in even more; from the beginning of October, 
they’ll be adding Funhouse to their weekly parade of happenings.  Taking place every Wednesday across all floors, it 
promises to offer something completely fresh - an all-inclusive, sod-the-next-day mash-up that pulls down all forms 
of music from all genres across every decade of the last century, like a less depressing Revival. Expect everything 
and anything to be slapped upon the decks and have a needle dropped upon it, from Blondie to The Prodigy, Arcade 
Fire to the Stones, and all points in between.

Not only that, but the burgeoning band scene gets an opportunity to shine on the first Wednesday on every month, 
with a mixture of up-and-comers from the rest of the UK rubbing shoulders with local acts. Confirmed for the first 
live night so far are Swiss Lips, The Struts and Great British Weather on 3 October. Drenge, Loom and Kagoule will 
be playing their hearts out on 7 November, while The Death Rays of Ardilla will be there with some very special 
guests on 5 December. 

If that wasn’t enough, the batchy boggers at Spanky’s are also going an extra couple of miles and changing the 
layout and the décor every week to give the place a completely different look just for you - and if you get yoursen 
down before 9.30 it’ll not cost you a bean to get in. We think we’ve found our new spiritual midweek home…

Wednesday 8pm - 2am, Spanky Van Dykes, 17 Goldsmith Street NG1 5JT. Free before 9.30pm, £3 after
spankyvandykes.com

CONTROLLED 
EXPLOSION
Never put your face up against a Detonate 
event: it always goes off

Ever since the cusp of the millennium, when a series of drum and 
bass sessions kicked off across Deluxe, Dubble Bubble, Beatroot, 
and The Bomb, Detonate have cast a massive shadow over 
Nottingham’s club scene. You’ve not really ‘done’ Nottingham until 
you’ve been at a Detonate night, particularly their gargantuan all-day-and-nighters across venues like Rock City, 
The Rescue Rooms and Stealth. Nowadays, it’s a multi-genre, all-compassing beat monster - still true to its DIY DnB 
ethic of 1999, but not slow in picking up on the newer genres floating around. 
 
As the nights draw in, Detonate have redrawn the Notts club map, giving their swathe of nights a reshuffle that 
brings back old favourites and rolls back new frontiers. Dogma - one of the DJ-friendliest bars in the city on Byard 
Lane  - will be opening its doors every Tuesday to Detour, a fresh new night that will attract the most vital beat 
exponents from the NG and beyond. £3 door tax gets you access to a weekly barrage of searing nights involving 
some of the biggest labels in the game and all drinks are half price before 11.

The other major development in DetonateWorld is the return of the Basslaced night at Stealth. Renowned for 
their fierce commitment to the low end which took both London and the NG by storm, Basslaced comes back 
hard on Friday 12 October with a line-up including Benga, Joker, and a live set from P Money, with our own 
Elementz and Karizma repping the home team. Step two takes place on Friday 9 November; a more ital event, if 
you will, commandeered by Sir David ‘Ramjam’ Rodigan and featuring LL interviewees Congi and Future Sound 
Of Nottingham champs The AfterDark Movement playing live. Early bird tickets are going for a tenner: don’t hang 
about.

There’ll be plenty of one-off events in between; Netsky, Belgian next-gen dnb prodigy, will tear up The Forum on 
Wednesday 28 November. Drum and Bass pioneer DJ Fresh descends upon Rock City on Friday 2 November, and the 
impervious Highness Sound System take the Marcus Garvey Centre back to its roots as the reggae venue in Notts on 
Friday 7 December, with none other than Daddy Freddy. In other words, it’s all blowing up this autumn.

detonateevents.com
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Hatch was originally founded in 2007 by writer Michael Pinchbeck and director Nathan Miller and 
we've followed them with intense interest - and not only because they're so damned hard to pin 
down. Preferring to take over a building - or sometimes even a street - at a Hatch show you can 
expect to ride the full gamut of joy, laughter, sorrow or general confusion – and that's usually in the 
time it takes to walk from one room to another.

From their early days at Hotel Deux, with people dressing and undressing in a walk-in wardrobe, 
Hatch have redrawn the boundaries of what performance art can be in the 21st century; not 
only is it a group without a theatre, but - bar a core team - there isn't an actual ensemble, either. 
Instead, the call goes out on a regular basis to local artists, writers, performers, directors and 
flat-out creative randoms to take part, resulting in some of the most out-there moments in town 
over the past half-decade. Men in drag performing a striptease in the Nottingham Castle café. A 
Spaghetti Western gunfight (with lots of ketchup) at the Malt Cross. A woman playing Oh I Do Like 
To Be Beside The Seaside on a Casio keyboard with a fork attached to her head. And it's not just a 
Nottingham thing, either; there have been Hatch events right across the East Midlands, and even 
Skeggy.
 
After having a few well deserved summer months off, Hatch springs back into action this autumn, 
bringing artists from the East Midlands to Nottingham and forcing them to collaborate with others 
from further afield in a two-part extravaganza. 
 
Part One - on Friday 26 October - is a collaboration between Leicester-based performance maker, 
actor and writer Olwen Davies and Andy Field - an artist, writer, part-time curator, occasional 
polemicist and co-director of the legendary Forest Fringe. Davies kicks off her Broadway residency 
with a showing of the acclaimed Fridge Logic - a troubled attempt to make a movie when you're 
not sexy, scary or entertaining enough. And she needs you to believe in her. Meanwhile, at Primary 
Studios, Field present Zilla! Part One - the first of an epic three-part story of disaster movies and 
the city, about an artist deliriously trying to make sense of the disasters that we dream of and the 
disasters that we are already living through. Don't worry between having to choose between the 
two - a bus ride from Broadway to Primary will be provided as part of the ticket price.

Part Two, in the same venues and a fortnight later, sees Olwen Davies showing brand new work 
from her project Inside Neverhood - an exploration of how identities can be constructed in a media-
saturated world. While in  Zilla! Part Two - a duet for a single voice and Google Street View - the 
disaster moves closer to home, describing the city in tantalising detail as it falls apart.

Each half of this double bill is a stand-alone event: if you missed Part One in October you’ll still be 
made welcome at Part Two, and be able to follow what’s going on. Both events are the perfect way 
to immerse yourself in the world of Hatch, as well as instantly getting to know some of the most 
creative people in town. 

Hatch: Double Bills, Friday 26 October and Friday 
9 November, 6pm, Broadway, 14-18 Broad Street, 
NG1 3AL. £6

hatchnottingham.co.uk

The return of Nottingham's favourite lucky bag of theatrical randomness

The Brand’s haTch photo: Julian Hughes
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Thursday 25/10 

Lust For Life 
Spanky Van Dykes
 
Under The Tree 
The Bodega
 
Stiff Kittens 
Tantra
 
Shut Up and Listen 
JamCafé
 

Friday 26/10
 
Terrorvision 
Rock City
 
Spotlight Kid 
The Bodega
 
Delphic 
The Rescue Rooms
 
Detonate Halloween Party 
Stealth
 
Ryan Dishen 
Hotel Deux
 
Balkan Trio (Terrace) 
The Hand and Heart
 
The Thrill of Waiting up for the 
End of the World 
Cafe Bar Contemporary
 
INFL Presents 
Bunkers Hill Inn
 
Mind Over Matter 
The Golden Fleece
 

Saturday 27/10
 
Giles Rive Co. Presents 
The Alley Cafe
 
Fear Factory 
Rock City
 
Ronnie Londons Groove Lounge 
Grosvenor
 
Spector 
The Rescue Rooms

Saturday 27/10

2:54 
The Bodega
 
Py (live) 
Stealth
 
Soul Buggin’ Luke Unabomber
The Bodega
 
The Retrospective Soundtrack 
Players 
Hotel Deux
 
Bitch Slap 
The Running Horse
 
Porkchopper Presents 
The Maze
 
Sillitoe Day 
Various Locations
 
Punk All Dayer 
The Old Angel
 
Swingbox 
Spanky Van Dykes
 
S.P.A.M 
The Golden Fleece
 

Sunday 28/10
 
The Mastersons
The Maze
 
Joanne Shaw Taylor 
The Rescue Rooms
 
Gemma Hayes 
The Glee Club
 
University Philharmonia 
Lakeside Arts Centre
 
Branch Out Music Festival 
Various Locations 
 

Monday 29/10
 
A Loss For Words 
Rock City
 
To Kill A King 
The Bodega
 

Monday 29/10

Howler, Cast Of Cheers and 
Gross Magic 
The Rescue Rooms
 
Audacious Face Presents 
The Maze
 

Tuesday 30/10
 
Hazel O’Connor 
The Rescue Rooms
 
Clock Opera 
The Bodega
 
Alice Cooper 
Royal Centre
 
Detour Presents : Get Darker 
Dogma
 

Wednesday 31/10
 
Ed Sheeran 
Nottingham Arena
 
Ryan Keen 
The Bodega
 
Seas Of Mirth 
The Hand and Heart
 

Thursday 01/11
 
Sean Hughes 
The Glee Club
 
On The Verge Folk Night 
The Hand and Heart
 
Stiff Kittens 
Tantra
 

Friday 02/11
 
Two Gallants 
The Rescue Rooms
 
dollop 
Stealth
 
Sonic Boom Six 
Rock City
 
Mad Dog Mcrea 
The Bodega
 
DJ Fresh Live 
Rock City
 
Aly Bain, Ale Moller and Bruce 
Molsky 
Lakeside Arts Centre
 
The Big Dig with Holmes 
The Golden Fleece
 
Farmyard Presents 
JamCafé
 

Saturday 03/11
 
The Complete Stone Roses 
The Rescue Rooms
 
Vega 
Rock City
 

Saturday 03/11

The Crookes 
The Bodega
 
Broken Hands and Deaf Club 
Stealth
 
Jim Boggia 
Hotel Deux
 
Seven Little Sisters and 
Ferocious Dog 
The Maze
 
Nice Up The Dance 
The Golden Fleece
 
Soundism 
The Bodega
 
Mas Y Mas 
Nottingham Contemporary
 

Sunday 04/11
 
Polica 
The Rescue Rooms
 
Jack Savoretti 
The Glee Club
 
INFL Presents Wire and Wool 
The Alley Cafe
 
Open Mic Night 
Brew Dog
 

Monday 05/11
 
Steel Panther 
Rock City
 
Evanescence 
Nottingham Arena
 
Lawson 
The Rescue Rooms
 
Freakbeat 
The Bodega
 
Paper Aeroplanes 
The Glee Club
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BRANCH OUT
Put some funk - amongst other things - in your trunk 
this October 

With all the current happenings on the local music scene, it’s the perfect time 
to properly showcase the amazing bands and music that this city is currently 
producing. With that in mind some of the city’s most prominent promoters, labels 
and managers have put their heads together and have organised a music festival to 
highlight the wealth of musical talent within Nottingham. 

Branch Out happens over the weekend of 27 and 28 October, from street corners to 
some of the most prestigious music venues. The first day of the festival will see some 
of Nottingham’s well-loved and well-known artists popping up around the city for a 
number of impromptu performances; a once-in-a-lifetime opportunity to see some of 
your favorite local acts play in places where they wouldn’t usually perform. 

The Sunday is set to be one of the biggest days for live music the city has ever 
seen, Nottingham’s biggest music venues will be hosting over fifty - fifty! - gigs 
throughout the day from 3pm onwards. There will be seven themed stages and the organisers have promised to pull 
out all the stops. The whole spectrum of local music will be represented, from grunge to soul and grime to folk. The 
venues will include Rock City, Stealth, Rescue Rooms, Malt Cross, Nottingham Contemporary and Antenna. 

At the time of going to press cards are being held to chests, but we can reveal that Nina Smith, Kappa Gamma, 
Hhymn, Harleighblu and Gallery 47 have all confirmed. Those involved in organising the festival include record 
labels Denizen Records, Farmyard and Hello Thor, promoters DHP, NUSIC and I’m Not From London with support 
coming from Confetti, LeftLion and CRS. 

Pete Fletcher, head of Denizen, has said “There are so many people, bands, promoters, venues and labels doing 
great stuff at the moment in the city, it’s a perfect time for a festival to really pull it all together - it’s going to be an 
incredible event for music fans, not just ‘for Nottingham’, but on a national scale - and it’s free.” If you can’t wait 
- and we certainly can’t - there’ll be a series of warm-up events including pop-up gigs, workshops and open air 
performances. Stay alert, stay prepared, and stay Notts. 

Branch Out Festival, across the city centre, 27 and 28 October
branchoutfestival.co.uk
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GET LOST (IN MUSIC)
The Maze: loads of turns and no way out
 
The Maze - the venue of choice for Nottingham’s band scene - 
continues to go from strength to strength with a huge autumn 
line-up. If you don’t know where it is, get to Victoria Centre, look 
up hill, walk up hill, stay on the left hand side. If you find yourself 
at the top of the hill looking at a graveyard and some dodgy-
looking ladies with scraped-back hair, stop, turn round and clock 
the pub you’ve just walked past. Walk through door - clock nice, 
trad pub (known as the Forest Tavern) with an extensive selection 
of beers. Make your way to back, however, and discover a gig 
venue with an astonishing array of gigs, club nights and happenings.
 
Club nights first, then; October sees the return of old favourites such as Underground Jungle party antics from 
Up The Apples and Snares (Saturday 6 October), legendary free party house club night Smokescreen (Friday 12 
October), twisted dance club night Hotpoint Sounds (Friday 26 October) and underground festival sound system 
Porkchopper (Saturday 27 October) for all your party DJ needs. But it’s not all dancey palaver at The Maze though, 
oh no; Perdition, Nottingham’s top alternative rock and metal club night, is back on Friday 5 October, as well as I’m 
Not From London and Audicious Face’s non-stop rocking bi-monthly mini-festival Kerblammo on Friday 19 October.
 
As far as gigs go, The Maze is one of the most prolific venues in town; stand at the bar long enough and you’ll see 
practically every local band pass though. Reggae stars The Skints hit up the venue on Friday 5 October, rockers 
Socioperro pitch up on Tuesday 23 October, Skacore crew Random Hand make a triumphant return on Wednesday 
24 October, re-taking the Maze stage, and the amazing Black Spiders spin their web on Friday 9 November.  If you 
like it a bit quieter, the venue’s acclaimed Cosmic American nights will welcome Kimmie Rhodes on Sunday 11 
November - and the utterly brilliant Acoustickle returns on Thursday 18 October.
 
As always, there’ll be a ton of local band nights spread right across the calendar - so check out Notts in a Nutshell’s 
page at facebook.com/nottsinanutshell and The Maze’s website for more details. 
 
The Maze, 257 Mansfield Road, NG1 3FT

themazerocks.com 



Last year’s GameCity was a massive success, particularly 
Zelda Day - it was one of the few events held in the new 
Square that was almost too busy for it to handle. Is there a 
danger that GC might be getting too big?
We’ve never had an aspiration for the festival to keep getting 
bigger. We try and measure our success not by how many people 
come, but by how good a time they have. The Zelda Day was 
amazing  and awe-inspiring for us; it was a real privilege to see 
so many people descend on Nottingham for that one day. It was 
especially nice as it had a really similar feeling to the Zombie 
event we did years ago - there were so many people, lots more 
than we imagined, but they all seemed to be having a really 
good time. We really want to maintain the kind of community 
atmosphere about the festival - that’s a lot more important to us 
than being the biggest. We basically want to be the best village 
fete about videogame culture ever.
 
GameCity, and its placing during the half-term holiday, seems 
to be veering more towards the youth, but in a positive, 
educational way. Would you agree - and is that the reason for 
the STEAM school?
We try and attract gamers, who are sometimes young people, 
but also we try and attract people who live with or care about 
gamers. A lot of the dysfunction surrounding videogaming comes 
from the difficulty in finding an entry point to game culture - 
especially if you’re a parent. We’re doing the STEAM school this 
year partially to follow the momentum of the Livingstone-Hope 
review, ICT curriculum rebuilding agenda, but mostly to give 
people who want it an opportunity to get inside the games that 
they play even more. Basically, the STEAM school is an invitation 
to anyone in Nottingham who’s interested to gather round 
GameCity’s kitchen table, and take some videogames apart to 
see how they work.

Minecraft was a worthy winner of the inaugural GameCity 
Prize last year. How did the panel decide upon that game in 
particular?
Yeah, I was really happy when it won - well deserved. I wasn’t 
personally in the Jury session last year, but from what I heard It 
came down to a pretty feisty stand-off between two titles, and in 
the end the jury was just overwhelmed by the creative potential 
of Minecraft. To be honest, I was surprised - I kind of expected 
them to go for something a little more obvious. The best thing 
for us was how well the mainstream media picked up on how 
unique the prize is. We’ve never had as much radio, TV and 
press coverage for anything as we did for that - it was a genuine 
and brilliant surprise.
 
It’s good to see Zzap!64 getting bigged up. People forget the 
importance of the mags back in the day, when people would 
happily spend a night keying in code from Computer and 
Video Games onto their ZX81s...
Crazy times. That’s one of the nice things about the renaissance 
of programming, the sense of understanding how stuff works. 

We’ve already seen zombie record-breaking attempts and 
live Pac-Man in the middle of town - any mad one-off events 
planned for this year? 
Definitely. It’s frustrating talking to you now, as it’s a few days 
before we have to lock our programme down, so I’m not 100% 
sure that all of these things will come to pass. But, there could be 
urban foraging, cave-surfing, and the world’s biggest computer 
science class.

There’s also GameCityNights, the monthly games mini-
fests on the last Thursday of the month. How do people get 
involved with that - is it just a case of rolling up to Antenna on 
the night?
Absolutely! Come along and get involved, and if you’ve got 
a game or idea you want to try out, let us know. It’s a really 
friendly night and you’d all be very welcome...

The Big Three are getting ready to roll out the next generation 
of consoles, and PC gaming is finally making a comeback. Do 
you think we’re on the verge of a new era in videogaming, or 
more of the same with nicer graphics? 
I’m one of those people who doesn’t think the future of 
videogames is tied to the future of technology, so if we are on the 
dawn of a new era I don’t think it’s necessarily going to come 
from the Big Three. The most exciting work at the moment for me 
is flowing out of what I guess we have to call the ‘indie’ sector - 
although I’m not totally sure what that means. We’ve got some 
of the most important names in indie gaming at GameCity this 
year, so I think there’s a real opportunity to have a taste of the 
new era for yourself. 
 
Favourite Mortal Kombat fatality?
As a thoughtful, liberal do-gooder, I’m duty bound to endorse the 
Spine Rip; although I have to stress that that doesn’t necessarily 
represent the opinions of my employer - I believe that the 
‘Babality’ is the official Corporate finisher. By the way, you do 
know that the lovely chap who coded the Megadrive port of 
Mortal Kombat lives in Nottingham, don’t you?

GameCity7, across the city centre, 20 - 27 October
festival.gamecity.org

NottiNgham, Come 
out to Play-ee-ayyyy!

GameCity7: The most fun you can have in October without getting peas down your coat.

The best way to explain what GameCity is would be to point out what it’s not. No, it isn’t a tedious 
‘industry’ conference, where you get to see a couple of minutes video of a game you can’t buy until 
next year. Neither is it a week of dead-eyed youths monging out on free games over half-term. 
While there are ties with the big hitters of the videogaming world and the opportunity to sample 
all manner of games old and new, GameCity is a week-long celebration of an entertainment genre 
that has been around for five decades and has got a firmer grip on the cultural landscape than ever 
before, that takes control of the city centre every October and turns it inside out.
 
Even if you couldn’t give a toss about joypad-jiggling, you can’t deny that GameCity has been 
responsible for some of the maddest events town has ever seen. Previous incarnations of the 
festival have seen a Mario tea party, piano concerts of Sega themes in a fourteenth Century church, 
games developers being grilled by Notts kids, a successful attempt on the world record for most 
zombies in one place, live Pac-Man games through the city centre and - last year’s highlight - the 
Market Square being turned into Hyrule, the home village of the Zelda series. To be honest, it’s the 
absolute highlight of October, pushing the Happy Shopper Alton Towers event up the down right 
down the ladder.
 

This year’s event - the seventh - promises to bind together the oft-disjointed link between ‘gaming’ 
and ‘having a life’ tighter than ever before. Some huge events have been lined up; Peter Molyneux 
(creator of Theme Park, Dungeon Keeper, Populous, Black and White and Fable) will be taking the 
festival over for an entire day, programming a series of events that celebrate his past, present and 
future achievements. There’s a link-up with Broadway to showcase interactive entertainment, as 
well as host Q&As and panel debates. A celebration of the thirtieth anniversary of the Commodore 
64 is capped by a reuniting of team members of Zzap!64, one of the most iconic magazines of 
the eighties. And the GameCity Prize - awarded to the most important game of the year - will be 
decided by a hugely electic panel including 2000’s Dave Gibbons, Radio 1’s Jo Whiley, Charlie 
Higson of The Fast Show, and chaired by none other than Lord David Puttnam, the producer of 
Bugsy Malone and Chariots Of Fire.
 
The big new development, however, is the STEAM school - an all-comers-welcome week-long 
learning environment on Science, Technology, Engineering, Arts and Mathematics, but with a GC 
twist - expect assemblies, school photos, school trips, school dinners and even a nit-nurse. Miss 
this and you’re a fleabag.

Iain Simon, Director of GameCity, lets a few pixelated cats out of the bag on the verge of this year’s festival
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NOTTSTOBERFEST
Nusic kick out the jams for an entire 
month
 
As anyone who is remotely interested in the local music 
scene knows, this October is a hugely important month for 
the home team, with two massive local LP releases that are 
expected to put a serious dent in the charts. Dog Is Dead fire 
the first shot on Monday 8 October when they release Our 
Favourite Stories. Jake Bugg follows that up with the release 
of his own, self-titled debut on the 15th. Toss in a serious 
Christmas push for Natalie Duncan’s Devil In Me (with an 
appearance on Later with Jools Holland), and the profile of 
NottsMusic will be raised higher than ever before.
 
Obviously, Nusic, evangelists for Nottingham’s musical 
talent and bestest mates of LeftLion (their fortnightly 
podcast is hosted on our website, and is minter than a line 
of crushed-up Trebor) are not going to allow anyone - least 
of all, themselves - rest on their laurels. As well as being 
heavily involved in Branch Out (more info on which is 
elsewhere in these very pages), Nusic will be continuing 
their series of Nusic Academy workshops, designed 
specifically for people who want an in-route to a career in 
the music industry - be it as a muso, producer, technician 
or a front office job - on Friday 26 October at Antenna. 
In a reflection of the UK music biz finally realising that 
something’s going off up here, we’re hearing that some 
insiders from London will be in attendance; as we went to 
press, we heard that the lead speaker will be Sam Potts, 
Head of Radio at Columbia (Sony BMG) - who works with 
artists as diverse as Rita Ora, Kings of Leon and Benga.
 
As Nusic’s Mark Del says; “October is the month 
Nottingham steps it up - the biggest month for our scene 
this millennium. Local talent is breaking through in a big 
way and firmly establishing Nottingham as home to the 
most vibrant music scene in the UK.” As LeftLion went to 
press, we were still waiting for the full run-down of Nusic’s October activity - but seeing as 
these are the people who have helped to get local bands on the stage of Rock and the Square, 
we already know what they’re capable of. Sharp eyes and opened tabs, people.
 
Nusic Academy Workshop, Friday 26 October, 5.30pm, Antenna, 9a Beck Street, NG1 1EQ. Free 
and open to everyone

nusic.org.uk

CONFETTi
Helping people who refuse to chuck their dreams away for 
nearly 20 years 

Founded by Craig Chettle in the early 
nineties, the Confetti Institute of 
Creative Technologies is Nottingham’s 
nationally-renowned training facility for 
people looking to break into the creative 
industry. Staffed by a team of tutors, 
who have all had successful careers in 
their own right, the place teaches over a 
thousand students a year, specialising in 
TV & Film production, Music Technology 
and Games Development.   

2012 sees a huge new venture for 
Confetti, offering a brand new course; 
a two year BTEC Level 3 Diploma in Technical Events Production. To make it happen, 
Confetti has teamed up with concert promoters DHP Group (the people behind Rock City and 
Splendour) the Royal Centre and other top city venues to offer students a unique opportunity 
to work in real venues and on real events as part of their training. In a nutshell, if you want to 
learn the ropes of becoming a technical engineer, tour manager, venue manager, or a sound 
and lighting engineer, this is what you need to get involved with, as the unique access to 
industry training and experience means that you come out of the other end as work-ready as 
you could be. 

Even Glastonbury Festival’s second-in-command, Mark Cann, gives Confetti’s course the 
thumbs-up. “Events, shows and festivals are becoming more spectacular and technically 
demanding in terms of sound and visuals, so the need for well-trained, industry-experienced 
support behind the scenes has never been more important. Confetti gives its students the 
invaluable combination of hands-on technical skills with real-life work experience, giving them 
a fantastic advantage. This is an excellent course that focuses on a growth area in the creative 
industries, and I’m sure we’ll see many Confetti alumni making their mark at future festivals.” 

Already, Confetti was about as cool a place to study as you can get in Notts, but a recently-
finished refurb - which has added a 50-station gaming studio and a Pioneer-endorsed urban 
production studio - means Confetti is able to offer its students access to the very latest hard 
and software. Add the fact that Confetti also owns a record label and a TV & film production 
company, and you’ve got yourself a seriously competitive edge in a very competitive industry. 
And if you hurry, there might be a few places left; they’re still enrolling. 

Confetti, Convent Street, NG1 3LL
confetti.uk.com



Tuesday 06/11
 
David O’Doherty 
The Glee Club
 
Marilyn Crispell, Eddie Prévost 
and Harrison Smith 
Lakeside Arts Centre
 

Thursday 08/11
 
Gong 
The Rescue Rooms
 
Imran Yusuf 
The Glee Club
 
DIY Poets Presents 
The Maze
 
Joseph Topping 
Nottingham Playhouse
 

Friday 09/11
 
Lau 
The Glee Club
 
Basslaced 
Stealth
 
Dave Doobinin 
Hotel Deux
 
Wild Honey Soundsystem 
The Golden Fleece
 
INFL Presents 
JamCafé
 

Saturday 10/11
 
Charli XCX 
The Bodega
 
Mick Rutherford Band 
The Running Horse
 
Revolution Sounds 
The Maze
 
Soul Inferno 
The Golden Fleece
 
Maniere Des Bohemiens 
Nottingham Contemporary
 
INFL Presents 
JamCafé

 

Sunday 11/11
 
Frank Turner 
Rock City
 
Kimmie Rhodes (USA) 
The Maze
 
Jessie Ware 
The Rescue Rooms
 
The Gilded Merkin: Burlesque 
and Cabaret 
The Glee Club
 
Cosmic American 
The Maze
 

Monday 12/11
 
Pulled Apart By Horses 
The Rescue Rooms
 
Opeth 
Rock City
 
Zappa Plays Zappa 
Royal Centre
 
Sea of Bees 
The Bodega
 
Simon McBride 
The Maze
 

Tuesday 13/11
 
Hot Club of Cowtown 
The Glee Club
 
Aspire: Creative Music Workshop 
The New Art Exchange 
 
Detour Presents : Lunice 
Dogma
 

Wednesday 14/11
 
The Wedding Present 
The Rescue Rooms
 
Steve Hughes - Big Issues 
The Glee Club
 
Bob Cheevers 
Hotel Deux
 
Ensemblebash 
Lakeside Arts Centre

 

Thursday 15/11
 
Arthur Smith - Exposed! 
The Glee Club
 
Partikel 
Bonington Theatre
 
The Best Of British 
The Approach
 
Paper Aeroplanes 
The Glee Club
 

Friday 16/11
 
The Lancashire Hotpots 
The Rescue Rooms
 
Architects 
Rock City
 
Martin Simpson 
The Glee Club
 

Friday 16/11

Alexander D Great 
The New Art Exchange 
 
UKF Nottingham 
Gatecrasher
 
Geoff Baker 
Hotel Deux
 
Rubberdub Presentsma 
The Maze
 
Ben Holder Trio 
The Hand and Heart
 
The Natural Selection 
The Golden Fleece
 
INFL Presents 
JamCafé
 

Saturday 17/11
 
Royal Republic 
The Rescue Rooms
 
Orangefest
The Orange Tree
 
AlunaGeorge 
Stealth
 
Steve Hicks 
Hotel Deux
 
Pointy Boss 
The Running Horse
 
Atos Trio 
Lakeside Arts Centre
 
90s Council 
The Maze
 
Dealmaker Presents 
Nottingham Contemporary
 

Monday 19/11
 
Gabrielle Aplin 
The Bodega
 
Don Ross and Brooke Miller 
The Maze
 

Tuesday 20/11
 
Rufus Wainwright And His Band 
Royal Centre
 
The Albion Band 
The Glee Club
 

Wednesday 21/11
 
The Levellers 
Rock City
 
Alexei Sayle 
The Glee Club
 

Thursday 22/11
 
Ben Howard 
Rock City
 
Chris Ramsey 
The Glee Club
 
Neil Yates’ 
Bonington Theatre
 
Aistaguca 
The Hand and Heart
 
Peter Knights Gigspanner 
Nottingham Playhouse
 
Lust For Life 
Spanky Van Dykes
 
Stiff Kittens 
Tantra
 

Friday 23/11
 
Jake Bugg 
The Rescue Rooms
 
The Coronas 
The Bodega
 
Jess Morgan, Son of Eagle and 
Jo Lewis 
The Glee Club
 
Fliptron 
Hotel Deux
 
Hooglenifty 
Lakeside Arts Centre
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MOVING ON UP
Time to pay attention to Ascension

Held at the legendary Marcus Garvey Centre, the spiritual home of underground 
electronic and dance music in Nottingham and previously home to nights such as 
Detonation and Firefly. This venue has held some seminal parties going way back to 
the good old days of the early-mid nineties when Nottingham was descended upon 
by bus loads for its then infamous club scene. Ascension is Nottingham’s latest night 
for those on that dancey tip. Kicking off just under a year ago, it regularly attracts 
pilgrims from all over the UK to pay homage to their sound - and it’s not hard to see 
why; with a policy of only booking the most exciting headline acts that they can get 
their hands on, alongside an attention to detail which means that revellers party in style amidst great decor and 
lighting. Ascension is quickly gaining a reputation for bringing a fresh and vibrant energy to local nightlife.
 
The next event that you need to whack straight into your diary is Saturday 17 November when the mighty Eat Static 
return to the NG postcode. Formed in 1989, they were one of the UK’s first live techno outfits and promise to do their 
best to destroy the enormous Marcus Garvey dancefloor.
 
Support on the night takes shape in the form of Dill Zogg, who is making the short trip down from Sheffield and 
the acclaimed Planet Zogg night, DJ Mazieg who’s visiting from the Manchester club night IllumiNaughty, and DJ 
Caveman, representing Nottingham, from the local Psycle night.

Expect your eardrums to be massaged to oblivion by a mighty Funktion One sound system, whilst your eyes will 
go all kinds of psychedelic when they are hit by the UV lights, visuals and lasers, giving the Garvey a makeover to 
suitably compliment the music.
 
Away from losing yourself on the dancefloor, you’ll find UV stalls, face painting and, if you feel you need a little 
breather, there will me an intimate chillout space kitted out with beanbags so you can recharge in comfort.

You can purchase advance tickets for £8 from the Ascension website or by visiting their Facebook page. Alternatively, 
if you fancy getting in for free you can enter our competition. Lucky LeftLion readers have the chance to win one of 
ten pairs of tickets up for grabs. All you have to do to be in with the chance of winning is send an email to tickets@
ascension-nottm.co.uk quoting ‘LeftLion Promo’. The closing date is 1 November, winners will be chosen at random 
and notified by email.

Ascension presents Eat Static, Saturday 17 November, Marcus Garvey Ballroom, Lenton Boulevard NG7 2BY
ascension-nottm.co.uk

TANGERINE DREAM
The return of Orangefest

The Orange Tree on Shakespeare Street has long been 
one of the finest places in Nottingham to grab a tasty 
cocktail, along with holding over thirty different rums 
from around the world plus a fine selection of real ales, 
ciders, lagers and spirits.  A well rounded venue, the 
food on offer ticks all the boxes too with seasonal, 
hearty options available and a cracking Sunday lunch.  
It’s also a place that has long been connected to the musical and artistic side of Nottingham, displaying local artists’ 
work on its walls and playing host to a wide range of gigs over the years. 

A now regular annual event, Orangefest is coming back for its third year on Saturday 17 November. Running from 
3pm to 2am, it’s a creative marathon, and promises to be bigger and better than previous years incarnations. Expect 
DJs and acoustic acts peppered throughout the day alongside an impressive line-up of bands. 
 
Fresh Eyes for the Dead Guy are a witty punk outfit that are intriguing in all the right ways. Arbitors are a five-piece 
hailing from Northamptonshire whose most recent accolade has been winning The Exposure’s best indie act. HCBP!  
are a blues act that sound like they shower in bourbon. Feel free to join them, but remember to drink responsibly. 
Headlining are Halifax band Wot Gorilla? Mashing up math rock with pop and progressive rock, they will confuse 
your feet and melt your mind.   
 
There will also be craft stalls, vintage arcade games plus bags more treats on the day - and if you are wondering 
how all of this can cram into one venue, that’s because its interior is huge, with many a nook and cranny to kick back 
and enjoy. Orangefest is beyond a bargain, being hosted for absolutely nowt. There will also be some proper drinks 
promotions on the day right through until 2am - if you can last until the bitter end, that is... 

Orangefest, The Orange Tree, 38 Shakespeare Street, NG1 4FQ. Saturday November 17. Free.
orangetree.co.uk
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Friday 23/11

Musika! 
The Maze
 
Jazz and More 
The Hand and Heart
 

Saturday 24/11
 
Ben Folds Five 
Rock City
 
The Other Tribe 
Stealth
 
Mad Caddies 
The Rescue Rooms
 
Soul Buggin’ - Recloose
The Bodega
 
Grandad Ole Opry 
Hotel Deux
 
Wiham Quartet 
Lakeside Arts Centre
 
Darkend Festival 
The Old Angel
 
S.P.A.M 
The Golden Fleece
 

Sunday 25/11
 
Magnum 
Rock City
 
Therapy? 
The Rescue Rooms
 
University Wind Orchestra 
Lakeside Arts Centre
 
John Hardy in Residence 
The Johnson Arms
 
Open Mic Night 
Brew Dog
 

Tuesday 27/11
 
Europe 
Rock City
 
Iceage 
The Bodega
 
Folkus 
Hotel Deux

Wednesday 28/11
 
The Rifles (Acoustic) 
The Rescue Rooms
 
Abandoman 
The Glee Club
 
Netsky 
The Forum
 

Thursday 29/11
 
Electric Mary 
Rock City
 
Simon Evans - Friendly Fire 
The Glee Club
 
Xuefei Yang 
Lakeside Arts Centre
 
Live Music in the Caves 
The Hand and Heart
 
An Evening with Danny Giles 
Nottingham Playhouse
 
Under The Tree 
The Bodega
 
Zara McFarlane 
Nottingham Contemporary
 
Shut Up and Listen 
JamCafé
 

Friday 30/11
 
The Human League 
Royal Centre
 
Sinners Highway 
Rock City
 
Detonate - Ram Records 
Stealth
 
INFL Presents 
Bunkers Hill Inn
 
Farmyard Presents 
JamCafé

THEATRE
Monday 01/10
 
Young People’s Panel 
New Art Exchange 
Runs until: 18/12 

Tuesday 02/10
 
Yard Young Actors Company 
New Art Exchange 
5pm - 7pm
 

Wednesday 03/10
 
YARD Youth Theatre 
New Art Exchange 
5pm - 7pm
 

Monday 08/10
 
Bent 
Lace Market Theatre
£7 - £11, 7pm - 7pm
 
And The Girls In Their Sunday 
Dresses 
Lakeside Arts Centre
7:30pm
 
Common Land 
Nottingham Playhouse

Monday 08/10
 
The Alchemystorium : A Curious 
Romance 
Nottingham Playhouse
£8, 8pm
 

Tuesday 09/10
 
Young People’s Panel 
New Art Exchange 
5pm - 7pm
 
Yard Young Actors Company 
New Art Exchange 
5pm - 7pm
 
And The Girls In Their Sunday 
Dresses 
Lakeside Arts Centre
7:30pm
 

Wednesday 10/10
 
YARD Youth Theatre 
New Art Exchange 
5pm - 7pm
 

Thursday 11/10
 
Diary Of A Football Nobody 
Nottingham Playhouse
 
Peter & The Wolf 
Nottingham Playhouse
£6 / £7, 11am
 

Friday 12/10
 
Mother To Mother 
Lakeside Arts Centre
7:30pm
 

Sunday 14/10
 
Rapunzel & The Temple Of Doom 
Lakeside Arts Centre
1:30pm
 

Tuesday 16/10
 
Yard Young Actors Company 
New Art Exchange 
5pm - 7pm

 

Wednesday 17/10
 
YARD Youth Theatre 
New Art Exchange 
5pm - 7pm
 

Saturday 20/10
 
Peter & The Wolf 
Nottingham Playhouse
£6 / £7, 1pm
 

Tuesday 23/10
 
Young People’s Panel 
New Art Exchange 
5pm - 7pm
 
Yard Young Actors Company 
New Art Exchange 
5pm - 7pm
 
Maurice Roeves - Just A Gigolo 
Lakeside Arts Centre
Runs until: 27/10 
 
The Loneliness Of The Long 
Distance Runner 
Nottingham Playhouse
£10 / £17.50, 7:30pm
Runs until: 27/10 
 

Wednesday 24/10
 
YARD Youth Theatre 
New Art Exchange 
5pm - 7pm
 

Sunday 28/10
 
Squashbox Theatre Presents : 
The Sea Show 
Lakeside Arts Centre
 

Tuesday 30/10
 
Yard Young Actors Company 
New Art Exchange 
5pm - 7pm
 

Wednesday 31/10
 
YARD Youth Theatre 
New Art Exchange 
5pm - 7pm
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Get Your Seaton
Photos from fifties Radford, theatre from South Africa and 
local craftiness: Lakeside’s autumnal offerings this year 
Saturday Night and Sunday Morning is an exhibition of photographs seeking to capture the 
compact universe of a real-life Arthur Seaton at a key period in our modern history. In the 
late fifties and sixties, wartime austerity was ending and an age of consumerism was just 
beginning, portending fundamental changes in society and a challenge from individualism. 
Working class people were in the vanguard of this cultural revolution, which inspired 
filmmakers, photographers and writers, such as our very own Alan Sillitoe whose classic 
novel provides the title of the exhibition, to document working class life. The exhibition, 
taking place 17 November  - 10 February 2013, focuses on Nottingham and the Midlands and 
depicts the gritty life and labour of factory workers and also includes never-before-exhibited 
photographic stills from Karel Reisz’s film adaptation of Sillitoe’s novel.

Lakeside is also host to a festival of African theatre, dance, music and spoken word, beginning 8 October. Events 
include a South African play, And The Girls in Their Sunday Dresses, which is a black comedy in which the gulf 
between the rich and the poor is shown in an encounter between a retired prostitute and a domestic servant 
standing in an interminably long food queue. Also from South Africa, Mother to Mother explores the legacy of that 
country’s violent past in an imagined conversation between the mother of a murderer and that of his victim. There 
is also a double-bill of dance performances. In My Exile is in my Head, Nigerian dancer and choreographer Qudus 
Onikeku takes us into the dream-world of migrants in a high-energy, acrobatic performance. Inception is a work by 
Sonia Radebe, from Soweto, exploring the fact that all living things have an origin.

Finally, as autumn leaves begin to fall, we can’t help but notice that Christmas will shortly be upon us, preceded 
by the annual trawl through the shops for thoughtful, unique gifts that so often ends in disappointment and carrier 
bags full of anything-that-will-do. Luckily, Lustre will return to the Lakeside 10 - 11 November, bringing together 
55 craft makers chosen by a judging panel in a showcase of British design talent. It’s a fantastic opportunity to buy 
the most beautiful, hand-made homeware, jewellery and other gifts for yourself or for the most discerning person on 
your present list.

Lakeside Arts Centre, University Park, Nottingham, NG7 2RD. 
lakesidearts.org.uk

LeMMon FreSH
Some Like It Hip-Hop tears up the Theatre 
Royal this November
 
Celebrating their tenth year of existence, hip-hop influenced dance 
troupe ZooNation have built up a serious rep in a ridiculously short time. 
Performers of the longest-running dance show in the West End, ever. 
Contributors to the London leg of the 2008 Olympic closing ceremony. 
A huge attraction at the Edinburgh Fringe. And - as their one-day-and-
night stand at the Theatre Royal this November will demonstrate - 
possessors of the hottest ticket in dance theatre.

Their previous show, Into The Hoods - a root-and-branch modernisation 
of Stephen Sondheim’s fairytale musical Into the Woods - was such a success that they’ve unearthed two classic 
tales that are ripe for revitalisation. The first is the classic Billy Wilder screwball comedy, Some Like It Hot, which 
starred Marilyn Monroe, Jack Lemmon and Tony Curtis. The second is Big Willie Shakespeare’s Twelfth Night. Mix 
those together, and you end up with a comical tale of love, mistaken identity, cross-dressing and revolution, told 
through hip-hop dance, comedy and physical theatre. 

It’s already slayed the critics in Theatreland. “Anyone remotely interested in musical theatre and dance should catch 
Some Like It Hip Hop - the choreography is light years ahead of anything else in the West End” said Andrew Lloyd 
Webber, who then put his foot up on his ghetto blaster and did that fold-your-arms-and-hold-your-chin thing. This 
is the first time this show has been taken out of the West End, and if you don’t see them on Friday 16 November - 
either at 5pm or 8.45pm - you’re gonna have to wait until it returns to London. 
 
Obviously, that’s not the only thing happening at the Royal this bi-month; Jack Dee (Wednesday 3 October), the 
acid-tongued Joan Rivers (Wednesday 17 October) and the welcome return of Ross Noble after a two-year break 
(Tuesday 23 October) are the comedy highlights . Alice Cooper - yes, Alice bleddy Cooper - will be your host 
on Tuesday 30 October for his Halloween Night of Fear, while David Essex pops up on Monday 29 October and 
Slade and The Sweet clash in a playground bang-around on Thursday 8 November. Friday 23 November sees An 
Evening of Burlesque, and other shows include The Ladykillers from Monday 29 October, The Vagina Monologues on 
Wednesday 31 October, The Rise and Fall of Little Voice from Monday 1 October, and ‘Tis Pity She’s A Whore from 
Tuesday 6 November.

trch.co.uk
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Sinners Highway 
 
Fronted by the incredible voice of Simon Ross, this ain’t pussy 
music; this is proper hard rock n’ roll. There’s a glorious 
eighties throwback tinge to this band, with shades of Motley 
Crue, Def Leppard and Guns n’ Roses all evident - powerfully 
tight and thunderous hard rock. Their brutal 2012 EP launch 
gig in The Basement was one of the loudest, maddest, most 
riotous occasions ever witnessed at Rock City - which led to an 
appearance on the Jagermeister stage at Splendour Festival and 
a cult following of rockers who have been following them around 
from gig to gig. Standout tracks so far include Reaper, which is 
the musical equivalent of a 100mph runaway steam train driven 
by Satan himself, and the unbelievably epic heartbreak ballad 
Can’t Stand The Fate. Check out our Future Session with Sinners 
Highway on the Nusic site, and raise your goblet to rock.

sinnershighway.co.uk

Miss Tasha Dean
 
This little gem came out of nowhere (well, Beeston, actually) and 
blew us all away with her sunshine r’n’b. The uplifting soulful 
vocals will cheer up the mardiest of folk and the infectious beat 
leaves you wanting more. Her latest track - the blissfully bubbly 
Hooked For Life - was recorded at the Community Recording 
Studio in St Anns, and it’s as moreish as Pringles laced with 
smack (you can - no, must - listen to it on the Nusic podcast). 
She’s the latest Notts artist to be showcased on Radio 1 Xtra 
who are clearly keeping an ear out for Nottingham talent. Miss 
Tasha Dean, whose influences include Mary J Blige, Ashanti and 
any old-school r’n’b, is currently working on her debut EP and 
hoping to tour in the very near future.

facebook.com/misstashadeanpage

Bitter Strings 
 
A vintage brew of Northern monkey vocals and sixties swagger, 
Bitter Strings are a stylish three-piece outfit that have a certain 
class about them.  The young rock n’ roll group reek of The 
Rolling Stones with a very pungent whiff of Alex Turner about 
them too.  Their brand new single Harboured is perhaps their 
best to date, with a retro video to match - filmed at Scarborough 
Harbour and available on the Bitter Strings Facebook page. Your 
next chance to see them is supporting Reverend and The Makers 
at the Rescue Rooms on Wednesday 17 October, which has 
already sold out, so well played if you got your hands on a ticket.  
If you didn’t manage to get a ticket then we are currently trying 
to bundle them into Confetti’s Electric Mayhem Studio to record 
a Future Session – keep your eyes peeled for that.

bitterstrings.co.uk

THE NUSIC BOX
Your new Notts music tip sheet, compiled by Nusic’s Tom Hadfield. 
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YOU SHOW ME YOURS AND 
I’LL SHOW YOU MINE
If you’ve got a great idea for 
something creative, or you want to 
find out about what people in your 
city actually do, you ought to make a 
beeline for Broadway’s Show and Tell 
sessions...

In a city that is bursting at its lacy seams with creativity, barely a day 
goes by without something happening that welcomes - indeed, cries 
out for - everyone and anyone to get involved or experience and enjoy 
the fruit of someone’s obsessions and passions. We all know where 
to look if we want to see a gig or a play, but there’s a multitude of 
alternative events and happenings that aren’t so apparent and don’t 
get the recognition they deserve. That’s where Show and Tell comes 
in.

The brainchild of Mat Trivet, Show and Tell is a monthly night at 
Broadway; a community-curated platform for anyone to share with 
people what they are doing in and around the city, be it art, music, 
games, film, stories, exhibitions or something completely different.  In 
a nutshell, if you’re doing something creative and you need people 
to help - or you want to alert the wider creative community to what 
you’re up to - Show and Tell is where you spread the word.

With already one year of operations under its belt, Show and Tell aims 
to give people an opportunity to learn about the great work that is 
being done within the community that may well not be immediately 
noticeable to the naked eye.  Its aim is to bring folk together in a 
supportive, informal and social environment to hear and/or show 
and tell inspiring stories - and, probably most importantly, have fun. 
Anyone can have a say, and the audience are wholly encouraged to 
get involved, ask questions and give feedback.

If you’ve not managed to get down to Show and Tell yet, you’ve already missed out on stories from 
a beekeeper based at Stonebridge City Farm, Sneinton Market organisers giving the lowdown on 
what their market has evolved into, artist Jon Burgerman doing a Cribs-style tour of his New York 
studio via satellite link-up, The Music Exchange explaining the ethos of their business and how 
they endeavour to help people experiencing homelessness, the Wrong Pong Association explaining 
their sports (and their customised ping-pong tables), Dance4 leading a street-style dance-off in 
the Café Bar, Spoon Fed organising a crowd funding event that raised money for a local initiative 
to help fund their submitted project, David Hayward demonstrating the finer points of the physical 
but graphicless computer game Johann Sebastian Joust. And more, much, much more. If you’d 
been a regular attender of Show and Tell, you’d have been one of the first people to know about 
WEYA, too.

Taking place on the first Sunday of every month, Show and Tell utilises every nook and cranny of 
Broadway to maximise the fun and allow people to be expressive in explaining their ventures. 
If you want to get down and see what the crack is, nowt’s stopping you, just pop in. If you have 
something you want to show and tell people about, contact Mat Trivett at Broadway, and, well, you 
should know the rest by now. 

Show and Tell, Broadway, Broad Street, NG1 3AL.  

broadway.org.uk/show_and_tell

words: Alison Emm
illustration: Tom Heather

Check leftlion.co.uk for Nusic’s fortnightly podcasts, and head over to  nusic.org for the complete picture
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Friday 02/11
 
Of Mice & Men 
Nottingham Playhouse
£9 / £27, Various times
Runs until: 17/11 
 

Monday 05/11
 
All My Sons 
Lace Market Theatre
£7 - £11, 7pm - 7pm
Runs until: 10/11 
 

Tuesday 06/11
 
Young People’s Panel 
New Art Exchange 
5pm - 7pm
 
Yard Young Actors Company 
New Art Exchange 
5pm - 7pm
 

Wednesday 07/11
 
Grim Tales for Dark Nights 
Nottingham Playhouse
Free, 7pm - 9pm
 
Body as Canvas 
New Art Exchange 
10am - 12pm
 
YARD Youth Theatre 
New Art Exchange 
5pm - 7pm
 

Friday 09/11
 
Black T-Shirt Collection 
Nottingham Playhouse
£8.50 - £12, 8pm
Runs until: 10/11 
 

Tuesday 13/11
 
Yard Young Actors Company 
New Art Exchange 
5pm - 7pm
 

Wednesday 14/11
 
YARD Youth Theatre 
New Art Exchange 
5pm - 7pm

 

Friday 16/11
 
The Tear Thief 
Lakeside Arts Centre
Runs until: 18/11 
 

Saturday 17/11
 
Cowboy Baby 
Nottingham Playhouse
£6 / £7, Various times
 

Tuesday 20/11
 
Young People’s Panel 
New Art Exchange 
5pm - 7pm
 
Yard Young Actors Company 
New Art Exchange 
5pm - 7pm
 
Midsummer Nights Dream 
Lakeside Arts Centre
 
Hello Dolly 
Nottingham Playhouse
£15 / £19, Various times
Runs until: 24/11 
 

Wednesday 21/11
 
YARD Youth Theatre 
New Art Exchange 
5pm - 7pm
 
On Tidy Endings / The 
Astonished Heart 
Lace Market Theatre
£7 - £11, 7pm - 7pm
Runs until: 24/11 
 

Wednesday 28/11
 
Inspector Norse 
Lakeside Arts Centre
Runs until: 29/11 
 

Friday 30/11
 
Robin Hood & the Babes In The 
Wood 
Nottingham Playhouse
£11.50 - £23, Various times
Runs until: 19/01

EXHIBITIONS 
Monday 01/10
 
Dual
Nottingham Playhouse
Free, 1pm - 1pm
Runs until: 30/10 
 
Kathak Dance
New Art Exchange 
1:30pm - 4pm
Runs until: 15/12 
 
Mix and Mag
Nottingham Contemporary
Runs until: 10/10 
 
I is another 
New Art Exchange 
Runs until: 08/12 
 
Marcia Michael: Study of Kin
New Art Exchange 
Runs until: 05/01 

Monday 01/10

TRACES
Nottingham Society of Artists 
Runs until: 06/10 
Wendy Powell and Sarah Baker. 
Runs until: 6/10

Friday 05/10
 
Miles From The Sea
Switch Sudios
 

Tuesday 09/10
 
Regenerate Art
Nottingham Contemporary
Free, 7pm
Debate led by Benedict Seymour 
 
Temporary Surfaces
Surface Gallery
Runs until: 20/10 
 

Thursday 11/10
 
Inception And The Exile Is In My 
Head
Lakeside Arts Centre
7:30pm
 

Saturday 13/10
 
The Carnival Of Monsters
Bartons Chilwell
6:30pm
 

Saturday 20/10
 
Kafou
Nottingham Contemporary
Runs until: 06/01 
 

Sunday 21/10
 
Jumpers 4 Goalposts
Alley Cafe
Free, 8pm - 12pm
 

Tuesday 23/10
 
Off the Street
New Art Exchange 
10am - 12pm

 

Wednesday 24/10
 
Inspired by Nottingham Castle 
Talks
Nottingham Castle
Standard Entry, 2pm - 3pm
 
Amie Slavin - Sound Spiral
Lakeside Arts Centre
Runs until: 27/10
 

Saturday 27/10
 
Walk and talk, Dr Kevin Brown
New Art Exchange 
12pm - 1pm
 
Wendy Ramshaw: Rooms of 
Dreams
Harley Gallery
Free, 10am
Runs until: 13/01 
 
Amie Slavin
Lakeside Arts Centre
 

Tuesday 30/10
 
Agnes & Walter
Lakeside Arts Centre
 

Wednesday 31/10
 
Gonzo Presents: Rachel Parry
Twenty Eight Hairdressers
 

Thursday 01/11
 
20 Crafty Makes - Book launch
Orange Tree
Free, 5pm - 8pm
Get your crafty hands on this new 
project book. All proceeds go to 
Stroke Association.

Friday 02/11
 
Dia de los Meuntos 
Switch Sudios
 

Saturday 17/11
 
Saturday Night Sunday Morning 
: The Authentic Moment
Lakeside Arts Centre
 
 

    theatre and exhibition event listings... for more: leftlion.co.uk/listings

NC, HAITI, FREE
Tempreh dabbles with forces beyond its control
In a post-Dawkins world of fashionable scepticism, you might fear for looking the village 
idiot if you start gabbing on about the dark arts of vodou. Look a little deeper however, as 
is happening at Nottingham Contemporary from October, and you’ll find that the old-world 
practice of vodou unearths centuries of startling imagination, culture and history of Haitian 
and African culture. In this undertaking from the NC, around 200 works from forty artists 
from the forties to the present day will be on show to explore and look through the breadth 
of influence that Vodou has had across the globe. This is way beyond the territory of occult 
dabbling goth kids.

Tempreh’s been in great form over the past year with a string of exhibitions building on 
topics outside of whatever they’ve got hanging on the walls and this is shaping with similar 
expectations. This is a journey through the extraordinary chronicles of slavery, war and oppression that plagued 
West African and Haitian communities, vodou becoming very much the product of these tragic chapters of the past.

If this is all sounding pretty bugged out, you wouldn’t be the first to think it either. Droves of surrealist artists from 
the likes of André Breton, Maya Deren and Michael Leris were drawn to the way that its imagery paddled between 
the realms of reality and fantasy, fusing it into a creative movement that would change the world.

The name for the show itself comes from early spiritual incantations. The spirits, or “Iwa”, that birthed vodou were 
inspired by actual revolutionary figures that fired the flames of anti-colonial revolt during the nineteenth century. 
Each Iwa became a symbol encompassing the paragons of human experience. These mythic heroes portrayed all 
sorts of raging urges and emotions that build the world - war, sex, death and love all got a decent look in. Kafou was 
the spirit of the crossroads, the horizon where the mortal and immortal worlds met. No doubt that one might chime 
with anyone who’s waited for a cab on Mansfield Road in the wee hours of Saturday morn, hopelessly clutching to a 
tray of soggy kebab meat.

With an international conference on the “Afterlives” of the Haiti Revolution running alongside to boot, this show 
looks certain to cast a wicked spell on all who dare plunge in.

Kafou: Haiti, Art and Vodou, October 20 - 6 January 2013, Nottingham Contemporary, Weekday Cross, NG1 2GB 
nottinghamcontemporary.org

DEDICATED FOLLOWERS OF FASHION
A weekend of fashion based events come to 
Nottingham city centre this October

You don’t have to be a fashion victim to be aware that the clothes we adorn ourselves 
with aren’t just a way of keeping warm. From that smart work outfit that says 
‘conscientious’ to the casual jeans and t-shirt that give a nod to the fact that you know good design.

On Friday 12 and Saturday 13 October, Nottingham city centre will be host to 48 Hours of Fashion, an exciting 
mix of fashion-focused events, performances, demonstrations, makeovers and special offers taking place across 
the city centre. Nottingham has a history of fashion and the event aims to be more than blatant in showing off 
the impressive range of retailers we have in the home town of Sir Paul Smith. The queen of modern punk and new 
wave, Vivienne Westwood, Liam Gallagher’s label Pretty Green; and, of course, our very own Mr Smith, will get the 
designer heads panting. 

So what will actually happen in these 48 hours? Two whole days of choreographed model performances, an 
exclusive style hub providing body scanning and shape analysis, free mini-makeovers, hundreds of special offers 
and tons of retailer-specific pop-up events. Award-winning fashion photographer, Guy Farrow, who counts Stella 
McCartney among his clients and whose shots have appeared in Vogue, GQ and Time, visited the Lions to shoot 
the promo for the event.  “Nottingham’s spectacular architecture formed an impressive backdrop and helped 
encapsulate the style and sophistication of the city.” Guy said after the shoot.

And isn’t it about time that fashion stepped outside of London for more than just the Clothes Show Live at 
Birmingham? Nottingham-based corsetiere Susi Henson of Eternal Spirits - who has designed for celebrities such as 
Dita Von Teese and Leona Lewis  - is getting her luscious panties in a twist over the upcoming event, “Nottingham 
is full of creative, talented people and fantastic fashion retail chains and independent stores. This event will be 
the perfect platform to highlight the best of what our city has to offer and will help place Nottingham firmly on the 
fashion map.”

So even if you have a vague interest as to whether you should be rocking the latest cut of jeans, or going major on 
‘military’ this season, you won’t go far wrong in checking out 48 Hours of Fashion this autumn.  Go on, strut your 
stuff. 
 
48 Hours of Fashion, various city centre locations, Friday 12 - Saturday 13 October.

itsinnottingham.com
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Collection Musée 
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Fri 5th/Sat 6th Oct

Chris 
Martin
George Ryegold, 
John Mann, 
Eric Lampaert

Fri 9th/Sat 10th Nov

Lucy 
Porter(Fri) 
Rob Deering(Sat) 
Susan Murray, 
Raymond & 
Timpkins Revue, 
JoJoSmith

Fri 12th/Sat 13th Oct

Dana 
Alexander
Bobby Mair, 
Paul McCaffrey, 
Ian Smith

Fri 19th/Sat 20th Oct

JJ 
Whitehead
Keith Carter, 
Holly Walsh, 
Tim Clark

Fri 2nd/Sat 3rd Nov

Jarred 
Christmas
Mike Wilkinson, 
Andrew Bird, 
Darrell Martin

Fri 26th/Sat 27th Oct

Phil 
Nichol
Daliso Chaponda, 
Tiffany Stevenson, 
Romesh 
Ranganathan

Fri 16th/Sat 17th Nov

Doc 
Brown
Adam Bloom, 
Loretta Main, 
Darrell Martin

Fri 23rd/Sat 24th Nov

Charlie 
Baker
Pierre Hollins, 
Adam Vincent, 
JoJo Smith

Wed 3rd Oct

Danny 
Bhoy
Wanderlust

Sun 4th Nov

Gabriel 
Iglasias
Stand Up Revolution

Thur 8th Nov

Paul 
Foot
Kenny Larch is Dead

Wed 14th Nov

Mark 
Watson
The Information Tour

Tues 20th Nov

Josie 
Long
Romance & Adventure

Mon 3rd Dec

Daniel 
Sloss
The Show

Fri 30th Nov & Sat 1st Dec

Barbara Nice
Caimh McDonnell, Stuart
Goldsmith, Darrell Martin

Fri 7th & Sat 8th Dec

Ian Cognito
John Robins, Carey Marx,
Romesh Ranganathan

Wed 12th, Thur 13th
Fri 14th & Sat 15th Dec

Rob Beckett
Carl Donnelly, Steve Harris,
Darrell Martin

Tue 18th, Wed 19th, Thur 20th
Fri 21st & Sat 22nd Dec

Phil Nichol
Philberto, Simon Bligh,
Sam Avery

Local legend The Cockleman in his bid for ‘Freedom of The City’
Join him now on:  

HE NEEDS YOUR SUPPORT!NEW YEARS EVE
Monday 31st December

Ivan Brackenbury
Romesh Ranganathan,
Phil Nichol, Eric Lampaert
Limited Early Bird Tickets Available £15
Plus FREE ENTRY into nightclub afterwards.

Just The Christmas Night Out Tickets from £11, 2 course meal only £10. BOOK NOW!

Special One-Off Tour Shows

Comedy Every 
Friday & 
Saturday 
plus 
Christmas &Tour Shows



THEY’VE BEEN AROUND THE TRACK A BIT
They like Derby, and they like Derby. They like Derby, and they like Derby. They like Derby, and they like Derby: 
they are the (Roller) Derby likers. There are three teams of women in Notts who like strapping on skates and 
getting stuck into a non-stop feist-fest; we had a word with some of them.

interviews: Penny Reeve
photo: Ashley Bird

How complicated is Roller Derby as a 
game?
The basic rules are quite simple, but there 
are all the additional bits like the penalties 
and jams - it’s very tactical.
 
It appears to be a very female-orientated 
sport. Why’s that?
We don’t think the game would be the 
same if it wasn’t female-orientated. When 
the resurgence happened in 2001 in Texas, 
it was all about empowerment and girls 
skating in fishnets and little skirts smashing 
into each other. Other girls looked at it and 
thought, “We can do that” and it spread. 
Women enjoy it because it’s fun and you 
don’t have to be thin, ultra-fit, strong or 
tall or bendy to do it. There’s been a bit 
of resistance to guys getting involved, 
to be honest, because the girls feel quite 
protective towards Roller Derby. It’s the 
only full-contact sport that was created by 
women for women.

Is it as dangerous as it looks?
It’s no different to any other full contact 
sport; injuries-wise, football seems to be 
worse. It’s just perceived as such because 
we’re on skates and we’re going pretty fast.
 
You’ve got some brilliant monikers as 
players. Do you all take on a persona 
when you go out there?
Yes. But now that it’s becoming a more 
serious sport, people are starting to buck 
the trend and play under their real names. 
We like the theatrical side of it, though.
 

Should Roller Derby be in the Olympics 
some day?
There’s already an England team - our 
captain, El Visious, skated with them in 
the world cup last December. The Olympic 
debate is great; it’ll be interesting to see 
what happens.

Do you think roller derby in the UK is 
getting the attention it deserves?
It’s hard. We don’t really have a sports 
culture over here, whereas America take 
even college leagues really seriously over 
there, as do Australia. The derby players 
over there get five to six thousand people 
per match, whereas the biggest London 
team can only get two thousand maximum. 
We’re more like the four hundred to five 
hundred range. That’s not to say that we’re 
not seeing a change already though; we get 
people who come once and then invite all of 
their friends, and it snowballs from there.
 
How are you increasing awareness of 
Roller Derby?
We always try to promote ourselves around 
Nottingham. The Sports Trust recently 
had a big open day that we got involved 
with, and out of 5,000 events we were 
one of the twelve chosen to be visited by 
Sharon Davies, John Inverdale and Daley 
Thompson. We’ve also had Roller nights, 
with bands and stalls. Getting people to 
take interest can be hard, but when people 
realise that it’s a serious sport - and a fun 
one - they get really into it.

Are you still looking for new recruits?
We’re happy to take anyone and teach them 
to skate, but to be able to progress so that 
you can play, you do need a certain skill-set.
 
And why should people come out and 
watch you?
Because it’s amazing. Roller derby is like 
nothing you’ve ever seen, it’s just great to 
watch - even my grandparents love it. Once 
you’ve been, you’ll want to come back again 
and again. Come and check it out for youself 
on Saturday 10 November at Nottingham 
Trent University. 

hellfire-harlots.co.uk

So, how do you even score in this game?
You play in two minute ‘jams’, and each 
team consists of a ‘jammer’ and four 
‘blockers’. The jammers are the point 
scorers and race against each other through 
the pack and around the track. The blockers 
do all they can to help their jammer through, 
and stop the other team’s jammer. Each 
‘bout’ lasts an hour. It’s a whole load of 
smashy-bashy fun, with a generous side 
portion of tactics, and we love it.
 
Is it girls-only?
It used to be but it feels more unisex now 
that we have the Super Smash Brollers 
in Nottingham, who just took part in the 
European championships.

Do you think there are misconceptions 
about the sport?
We often get “How is the roller balling?” 
or “Did you have fun at the roller disco?” 
There is a perception of it being violent, 
and to an extent we do play up to that, but 
it’s not actually that violent. There’s no 
recklessness, just a bit of argy-bargy, as it’s 
a tactile game. You do need a bit of fire in 
you, but in a good, positive way. It’s all hugs 
and cuddles at the end.
  
It’s one of the fastest-growing sports in 
the UK right now. Why’s that?
There’s a bit of a niche for it, the alternative 
thing. Even if you’re not sporty you see a 
match and want to have a go because it 
looks fun. There’s also this whole scene 

around Roller Derby and it’s very social. 
There’s nothing else like it.

Do you think it’s getting the attention 
here it deserves?
People don’t watch it like they do in 
America; it’s showy, and there’s beer and 
chips and it’s in big old warehouses. Over 
there they have fans that don’t skate, while 
over here people come because they skate. 
We can’t even book the Ice Arena. People 
worry our skates will damage their floors, 
but we are very careful not to cause any 
trouble.
 
Did the recent film Whip It give the sport 
a boost?
It inspired a lot of people, even though it’s 
super-cheesy. It’s great that there’s a film 
out there about it. There are also a few 
really good documentaries, like Derby Baby 
and Hell On Wheels, which are fascinating.
 
Is there much rivalry between the teams?
There’s a friendly rivalry; we all want to 
play each other and win and be the best, 
but having said that, the sisterhood is 
stronger than that. We watch each other 
play and train together.
 
Is being a fast skater the be-all and end-
all?
Not at all. Being able to play a game on 
skates is a whole skill-set that requires 
strength and agility. You might be the best 
skater in the world, but unless you can 
understand the rules of the game you’ll find 
it tricky. We also require a certain level of 
commitment too.
 
Why should people check out a Roller 
Derby bout?
There are so many levels to it; no matter 
how much of the game you understand, 
you’ll still get something out of it and you’ll 
still get excited. On a base level it’s an 
entertaining sport, it doesn’t last forever, 
and there’s often a bar.

 nottinghamrollergirls.com

...and we can’t talk about Roller Derby in Notts without mentioning the two newest teams. The Mansfield Misfits have recently sprung up to represent North Notts, and are looking to boost their ranks 
with a weekly session every Thursday. If you’re interested in having a go, hit up their Facebook group. And if you’re based in Nottingham and are worried that you don’t have the right set of bits, fear 
not; there’s now a male team, the Super Smash Brollers, who meet up on Thursdays at Henry Mellish and are also looking for fresh meat. Again, contact them through their Facebook group.

facebook.com/mansfieldmisfitsrollerderby / facebook.com/supersmashbrollers
44   leftlion.co.uk/issue49
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Thursday 22/11
 
Culture & Context
Lakeside Brasserie
 

Tuesday 27/11
 
Sadhana Dance
Lakeside Arts Centre

COMEDY
Wednesday 03/10
 
The LeftLion Pub Quiz
Golden Fleece
£2 per team, 8pm - 12am
Every Wednesday night.
 
Danny Bhoy
Just The Tonic
£15, 6:45pm
 

Thursday 04/10
 
Paul Chowdry
Glee Club
£12, 7pm
 

Friday 05/10
 
I Am Happy!
The Y Theatre
7:30pm - 10:30pm
 
Live Stand Up Comedy
Glee Club
£11 / £3, 7pm
 
Friday Night Comedy
Just The Tonic
£10, 6:45pm
 

Saturday 06/10
 
Saturday night comedy
Just The Tonic
£7 - £13, 7pm - 1am
 
Live Stand Up Comedy
Glee Club
£11 / £3, 7pm
 

Thursday 11/10
 
Comedy Club
Bartons Chilwell
£7 / £5, 7:30pm - 11:30pm
Alfie Moore, Paul Ricketts, Max 
Dickins with compere Spiky Mike.  
 

Friday 12/10
 
Live Stand Up Comedy
Glee Club
£11 / £3, 7pm
 
Friday Night Comedy
Just The Tonic
£10, 6:45pm
 

Saturday 13/10
 
Saturday night comedy
Just The Tonic
£7 - £13, 7pm - 1am
 
Dr Sketchy’s Anti-Art School 
Afternoon Show
Glee Club
£8.75, 12pm
 
Live Stand Up Comedy
Glee Club
£14 / £4, 7pm
 

Monday 15/10
 
Mark Thomas
Nottingham Playhouse
£17.50, 8pm
 

Thursday 18/10
 
End Polio Now Benfit
Glee Club
£16.50, 7pm
Milton Jones, Dan Nightingale.
 

Friday 19/10
 
Live Stand Up Comedy
Glee Club
£11 / £4, 7pm
 
Friday Night Comedy
Just The Tonic
£10, 6:45pm
 

Saturday 20/10
 
Saturday night comedy
Just The Tonic
£7 - £13, 7pm - 1am
 
Live Stand Up Comedy
Glee Club
£14 / £4, 7pm

 

Sunday 21/10
 
Greg Davies
Nottingham Playhouse
 

Friday 26/10
 
Standup Comedy
Jongleurs
7pm - 1am
 
Missimp In Action
Glee Club
£4.50 / £3, 7pm
 
Friday Night Comedy
Just The Tonic
£10, 6:45pm
 

Saturday 27/10
 
Saturday night comedy
Just The Tonic
£7 - £13, 7pm - 1am
 

Saturday 27/10

Standup Comedy
Jongleurs
7pm - 1am
 

Friday 02/11
 
Live Stand Up Comedy
Glee Club
£11 / £4, 7pm
 
Friday Night Comedy
Just The Tonic
£10, 6:45pm
 

Saturday 03/11
 
The Best In Show
Glee Club
£14 / £4, 7:30pm
 

Sunday 04/11
 
Gabrielle Iglesias- Stand Up 
Revolution
Just The Tonic
£17.50, 7pm
 
Festival Of Spoken Nerd
Nottingham Playhouse
£12 / £14, 7:30pm
 

Tuesday 06/11
 
David O’Doherty
Glee Club
£14.59 / £12.50, 7pm
 

Thursday 08/11
 
Paul Foot - Kenny Larch Is Dead
Just The Tonic
£12.50, 6:45pm
 

Friday 09/11
 
Live Stand Up Comedy
Glee Club
£14/£4, 7pm

Friday Night Comedy
Just The Tonic
£10, 6:45pm

 

Saturday 10/11
 
Live Comedy
Glee Club
£14/£4, 7pm

Sunday 11/11
 
John Shuttleworh
Nottingham Playhouse
£16 / £14, 7:30pm
 

Wednesday 14/11
 
Mark Watson
Just The Tonic
£15, 6:30pm
 

Friday 16/11
 
Friday Night Comedy
Just The Tonic
£10, 6:45pm
 

Tuesday 20/11
 
Josie Long  
Just The Tonic
£12, 6:45pm
 

Friday 23/11
 
Live Stand Up Comedy
Glee Club
£11/£4, 7pm
 
Friday Night Comedy
Just The Tonic
£10, 6:45pm
 

Saturday 24/11
 
The Best In Live Comedy
Glee Club
£14/£4, 7pm
 

Friday 30/11
 
Live Stand Up Comedy
Glee Club
£11/£4, 7pm
 
Christmas Special
Just The Tonic
£15, 6:30pmBarbara Nice, Stuart 
Goldsmith, Caimh McDonnell.

    comedy event listings... for more: leftlion.co.uk/listings
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ULLO GLEE, GOT A 
NEW LINE-UP?
The Sayle of the Century at Glee this autumn

If you’ve just hit town and you like your comedy, you don’t know how jammy you 
are; this town is encrusted with quality venues, and one of the best of them - Glee, 
along the Waterfront - has lined up another blistering selection for your delectation 
and delight with three huge - and we mean, huge - names this November.

On the first of the month, Sean Hughes - the Irish Perrier Award-winning comic of 
huge renown, and former Coronation Street love interest - returns to the circuit after 
a long layoff. On the fifteenth, one of the vanguard of the original alternative comedy 
scene, Arthur Smith hits town with his usual bricolage of jokes, anecdotes, short 
stories and songs. Finally, Mr Jerzy Balowski himself, the one and only Alexei Sayle, 
marks his return to the stand-up circuit with his first tour since 1996 and a rarer-
than-rare visit to Notts on the twenty-first.

The rest of the line-up this autumn reads like a who’s-who of stand-up. Fans of the Infinite Monkey Cage will be 
delighted to hear that the show’s less boyband-looking presenter - Robin Ince - will be presenting Happiness 
Through Science on Sunday 21 October, celebrating the beauty of scientific and philosophical theories. On Thursday 
18 October, there’s a special benefit gig for End Polio Now with the king of the one-liners, Milton Jones and Dan 
Nightingale (who also headlines Glee on Friday 12 and Saturday 13 October where he will be explaining all the 
eleven-and-a-half ideas he had for his Edinburgh show). Meanwhile, David O’Doherty pops up on Tuesday 6 
November, where he will be accompanying himself with tunes played on a tiny electronic keyboard. 

As ever, live music plays an important part of the Glee experience. Kathryn Williams treats us to two sets in one 
night on Wednesday 17 October; the first half features a solo acoustic set, while the second introduces her new band 
project, The Pond. Multi award-winning avant-folk trio Lau return to showcase their acclaimed new album Race The 
Loser on Friday 9 November. Folk-pop sensations Jack Savoretti & Karima Francis will light up the Waterfront on Sun 
4 November, and 6 Music favourites Paper Aeroplanes head up a night of new music with Blue Rose Code and Julie 
Collings on Thursday 15 November. 

Glee, Castle Wharf, Canal Street, NG1 7EH
glee.co.uk/nottingham

JUST THE TONIC
The Cornerhouse comedy powerhouse 

Situated a stone’s throw from Parliament Steet, Nottingham Trent University and 
Viccy Centre (alright, three stones), Just The Tonic is the baby of Darrell Martin, 
who is renowned for seeking out and developing new talent, bringing comics 
onto his stage long before they got famous. The club’s reputation helps to attract 
big names and Darrell steers away from booking the predictable dross, ensuring 
the line-up is varied and interesting, which is why JTT is squarely aimed at the 
discerning comedy connoisseur. Every Friday and Saturday night, they have three 
acts and a compere, guaranteeing plenty of laughs, a friendly atmosphere and a 
good night out. 
 
The mid-week shows are when the established stars come out to play, and this 
autumn’s selection is especially juicy. Comedy Central’s Gabriel Iglesias, a not-fat-but-fluffy comic story teller with a 
personality even bigger than his waistline, lands with a thump on Sunday 4 November. Josie Long returns to put the 
world to rights on Tuesday 20 November. Paul Foot’s surreal, rambling stories and chaotic stage presence can be felt 
- possibly literally - on Thursday 8 November, while Mock The Week regular Mark Watson pitches up on Wednesday 
14 November. For our money, though, it’s all about Wednesday 7 November when Devvo - Supreme Overlord of 
Doncaster’s underclass, the country’s most prolific swearer and YouTube icon, makes a special appearance in 
Nottingham (note to management of JD Sports: put an extra padlock on your shutters). 

By the way, if you’re already mithering about your office Christmas night out, you could do a lot worse than one of the 
Tonic’s special Christmas shows which start on 30 November. With the venue decked out to look like Santa’s Grotto 
you get to see three or four acts from £11 per person, with discounts for larger groups. You can also enjoy a two 
course meal and free entry to the Forum’s nightclub after the show to carry on the party - we can think of no better 
venue to tell your boss what you really think of them and make a clumsy pass at the girl from accounts.

Just The Tonic, The Forum, The Cornerhouse, Burton Street, NG1 4DB
justthetonic.com

photo: Steve Ullathorne
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Where did the idea come from to adapt Loneliness of the Long Distance Runner?
I’ve wanted to do an adaptation of a book for a long time as I thought it’d be an interesting 
challenge. I’d always loved this story; I remember first watching the film when I was fourteen or 
fifteen. It’s a great story about this young boy, Colin, working out his place in the world, and that’s 
very similar to the debate about class and youth that we are having at the moment. I was also 
fascinated by the visual effect of having this boy running on stage almost non-stop. I wanted to 
work with the director Marcus Romer again, and luckily for us the rights were available.

How did you go about adapting and updating the story?
I worked heavily from the original short story, though I watched the film again and it was helpful 
to see how they opened the story out. Luckily the screenplay was also written by Sillitoe, so I had 
permission to borrow from the film. I was surprised by how little I’ve had to change; it was all 
written in the first person and about eighty percent of the dialogue comes straight from Sillitoe. It 
was just a question of adding modern references. So the backdrop of my play is the riots that took 
place last year and that fitted easily.

How do you work around the staging difficulty of showing long distance running in the 
confines of a stage?
I don’t worry about it - that’s the director’s problem. Actually, we’ve got a big treadmill which 
they’re going to build into the set. It’s going to be a very visual production and very exciting.

How relevant is the story today?
Sadly I think the questions Sillitoe was asking about Britain - about the position of young people 
and the inequality they feel - are still being asked. That’s why I felt justified in modernising the 
text, as it’s a story that still speaks to generation after generation.

How soon into your re imagining of the text did you cast Colin as mixed raced?
From the very beginning. Making him mixed raced was, I felt, the best way to indicate this was a 
modern version of this classic story.

How much of an impact does changing the ethnicity of the central character have upon the text 
- if any?
Very little, if none at all. The story was never about race, and my adaptation isn’t either, but about 
class, disaffected youth and belonging. What excites me is that my version has a young mixed 
race boy who speaks for his generation, the colour of his skin is irrelevant. I was surprised how 
loyal I ended up being to Sillitoe’s words. What his Colin was saying in the book, as well as the 
film, was not dated at all. It made no sense to me to change it. What I did change was the cultural 
references. 
 
We’re besotted with Arthur Seaton round here, but Colin Smith is just as strong a character, 
isn’t he?
Colin is like an everyman. He lives in a society that casually dismisses him, but he wants the 
adults in the world to make him feel he is of importance. Even the pride of being working class has 
been taken away by successive governments. I feel that’s no way to treat a portion of society, and 
that’s partly why I wanted to write this play. At the end of the story, he deliberately loses a race to 
assert his independence, even though that means he will spend longer in Borstal. It’s his way of 
saying, “this is who I am.” What he did stayed with me and made me ask questions for days about 
why he did it. I wanted the Colin in my play to have the same sort of effect, so that he’s almost the 
spokesman for this generation of working class youth who are made to feel that they don’t matter.

You wrote Sucker Punch, which was set against the eighties Broadwater Farm riots. Do you 
think any progress has been made in fixing Britain since then?
Sucker Punch was about two black kids who find their identity in boxing. They’re not very different 
from Colin, a journey to figure out who they are despite living in a world that seems almost to be 
conspiring against them. In the eighties there was a real anger about being made to feel worthless 
and it got to the point where they weren’t taking it any more.  There’s been progress, but the 
danger is that we become complacent and end up making the same mistakes again. We’ve made 
progress in the sense that we’re better at sweeping things under the carpet. Police know they can’t 
say some words any more so they keep it behind closed doors, but I sense in the last three or four 
years we’ve been going backwards slightly.

Bar the family and friends of Mark Duggan, there didn’t seem to be a point to the riots of 2011, 
compared to Brixton and Toxteth twenty years earlier.
The riots last year seemed to be very different to the eighties; they seemed to be more about a 
chance to get their hands on new trainers or whatever. We have this ‘fast-food’ culture where we 
are made to want things we don’t need and can’t afford. I think that was definitely an issue in the 
riots last year, and in a way that made it more disturbing because there was no cause.

You were brought up in Notting Hill in a single parent home. Does this make you identify more 
with Colin?
Colin’s father was a huge presence in his life and he feels slightly lost after his father dies. I can 
relate to that feeling of isolation, as I grew up without a father figure at all, but I had a strong 
mother and nice siblings so I didn’t miss out completely. I can see myself and my childhood friends 
in Colin and in that generation.

You went from being a school drop-out to get a first-class degree in theatre writing. What made 
you turn your life around?
It wasn’t a conscious thing. School could only do so much for me and once I left, I knew the rest 
was up to me. I trusted fate and it took me back to college, a degree and a writers’ course and 
it lead me to where I am now. From a young age I always had an interest in literature and story-
telling and I read all the time so it seemed natural that I would end up doing that as a career.

Whether he liked it or not, Sillitoe was seen as one of the Angry Young Men of his era. Do you 
see yourself as an inheritor of that title?
No, I don’t like titles. I’m just a story-teller, like a journalist, and I dramatise the stories as best I 
can. Sillitoe was an amazing writer and I am very lucky to have been inspired by his vision and his 
politics. I always got what he was saying and could identify with it in my own life. I’m carrying on 
the torch but I’m inspired by him, not inheriting anything.

And are you a long distance runner?
Hell no. I get my exercise watching the football from an armchair.
 
Loneliness of the Long Distance Runner, Nottingham Playhouse, 23-27 October
 

nottinghamplayhouse.co.uk

This Play Will Run and Run 

If all you know of Alan Sillitoe is Arthur 
Seaton and his weekend palaver, you need 
to get to know Colin Smith, the protagonist 
of Loneliness of the Long Distance 
Runner. Luckily, a bang-up-to-date stage 
adaptation is coming to the Playhouse this 
month - and, according to playwright Roy 
Williams, not much has changed since 
1959...

interview: Adrian Bhagat
photo: Ben Bentley
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Dog is Dead 
All Our Favourite Stories 
LP (Atlantic)

Back in August 2010, this reviewer met a 
shy, upcoming Nottingham band for their 
first major interview.  A couple of years of 
hard work later, Dog is Dead have finally 
reached the Radio 1 daytime playlist and look set to score a 
mainstream hit with this, their debut album. Right from the 
opening track, Get Low, it is clear that this is an album packed 
full of killer melodies; every track on this record has something 
that makes you instantly sing along, from the mischievous Two 
Devils to the excellent River Jordan. While Dog is Dead show 
their first-rate songwriting capabilites on the more reflective 
tracks here, I prefer it when they let their hair down and crank 
out a carefree, upbeat indie pop number. Hands Down and 
Glockenspiel Song are amongst the best singles this year, and 
I sincerely hope this superb opening salvo propels these lovely 
fellas high into the charts. Nick Parkhouse  

dogisdead.co.uk

Lisa de’Ville
Fables From The Spinning Wheel
EP (Self-released)
 
This four-track selection is full of surprises, 
exemplified by opener Folded Wing which 
starts out mellow and dreamy before 
building into a epic cavalcade of melody 
punctuated by Lisa’s siren-song voice. Until the End of Time 
leads you into a very different world reminiscent of Bat for 
Lashes, with the feeling of something sinister lurking beneath a 
bluesy riff and emotive lyrics. Twilight feels like a lullaby backed 
by guitar and strings, and leads seamlessly into the final track 
Neon Lights, a love story, full of evocative and fantastical images 
and feeling like a journey. With Fables from the Spinning Wheel, 
de’Ville provides us with simply beautiful music, perfect for 
unwinding after a stressful day or maybe a quiet night in with 
someone you love. It’s apparent that this is a singer/songwriter 
that can compete with the best, and probably teach them a 
thing or two. Graeme Smith
 

lisadeville.co.uk

In The North Wood
Southern Ground
EP (Self-released)
 
Listening to this you could be forgiven for 
thinking you are in Appalachia rather than 
Nottinghamshire. Complete with banjo, there 
are more strings than a marionette show 
and sing-a-long harmonies that could easily 
prompt a hoe-down; but the unmistakable ‘Britishness’ of the 
vocals grounds the band firmly in these parts. Taking in three 
tracks, the band range from the upbeat and twanging The A Song 
to the quiet and introspective For What It Is, before ending with 
the anthemic and longing Southern Ground. At times this record 
provides a bright and breezy tonic to the intensity of Mumford and 
Sons. It’s difficult to not be seduced into toe-tapping and  you’ll 
find yourself humming the melodies long after the record’s done. 
There’s a sense that there’s more to come from In The North Wood 
and they could easily grow into something big in the new folk era. 
Graeme Smith
 

inthenorthwood.bandcamp.com

Kappa Gamma
Just Another / Wildfire
Single (Denizen Recordings)
 
Along with Kagoule, whose debut release is 
due soon on the same label, Kappa Gamma are 
spearheading a fresh wave of teenage talent in 
this city, and it’s to Denizen Recording’s credit 
that both acts have been picked up so promptly. Each of these two 
tracks - Just Another and Wildfire - offer an accurate reflection 
of the band’s live sound: freewheeling yet tightly structured, 
cheerfully tumbling and chiming – while still packing an emotional 
punch – and compressing a dazzling number of musical ideas 
into three and a half restless, constantly shape-shifting minutes. 
Tricksy math-rock instrumentation is sweetened with Dog Is Dead-
style choral harmonies, solid refrains (“you control it/and it’s dark 
and it’s dark and it’s dark”) sit alongside oblique excursions into 
the unexpected, and yet the band’s assured lightness of touch 
makes all of it seem unforced, instinctive, and the most natural 
thing in the world. Mike Atkinson
 

facebook.com/kappagammamusic

Lexus
Home Truths
Mixtape (GS Media)
 
If well produced, bouncy hip-hop is your kind 
of thing, you’d do well to pick up Lexus’ (or 
should that be Lexii, Mr Partridge?) new long 
play. Over the very slickest production from 
Alex Blood, G-Wiz, Benji Smedz, Kirk Spencer and others, Lexus 
pings between Giggs-style (the drawling grime star, not the Red 
Devil’s champion love-rat) gangsta delivery - Out Here, They Call 
Him Lex, Grind Daily - and breezier beats and raps that could only 
come from Notts - the very OutDaVille-sounding Making Noise and 
Johnson Want. Thematically, Lexus goes from dystopian views of 
a ghettoed Nottingham, to more aspirational stuff. Like Skinnyman 
did with Scum on Council Estate of Mind, he also uses bleak 
British movie samples for back-up. Lexus leaves the listener with 
One Way - a spirited end to a diverse claim for Nottingham’s hip-
hop crown - and a fitting Frank Gallagher reminder. Shariff Ibrahim
 

datpiff.com/Lexus-Home-Truths-mixtape.376075.html
 

Chris McDonald
There’s a Fire
Album (TBC)
 
Barely a month goes by without another 
superb acoustic record from a Nottingham 
artist, and Chris McDonald’s debut album 
is no exception. The 29-year-old hails from 
Underwood – DH Lawrence country – and recorded There’s A 
Fire with Primal Scream producer George Shilling on production 
duties, in the Cotswolds earlier this year. Variously compared 
to artists from Ray Lamontagne to Laura Marling, There’s a 
Fire is an incredibly accomplished folk-pop album.  At times 
it’s reminiscent of Noah and the Whale’s amazing First Days 
of Spring, but what I love about this album is that it’s much 
more than just a man and his guitar. There’s some lovely, subtle 
instrumentation here - violins, piano, banjo and cello float in 
and out throughout – and this gives a rich quality to McDonald’s 
great songs and vocals, particularly on opening track Sing Your 
Praises and the beautiful Ghosts. Superb stuff. Nick Parkhouse
 

facebook.com/chrismcdonalduk

Michael A Grammar
Vitamin Easy
EP (Melodic Records)
 
The four tracks on this EP were written and 
produced over the course of a summer and 
it certainly shows; Vitamin Easy is awash 
with a hazy, early evening, setting sun vibe. 
Like every young band do these days, they cite Radiohead and 
Joy Division as influences, but to these ears this EP takes on the 
laid back mannerisms of Neil Young’s On The Beach and mixes it 
with the neo-psychedelia of early British shoegaze, most notably 
the low blood sugar levels of Slowdive. It’s a brooding mix, with 
Upside Down setting the scene - guitars that sound so relaxed 
they feel horizontal while drifting around words that evaporate 
as soon as they are sung. Light Of Darkness threatens to kick the 
pace up a gear, but it’s a false move, and King And Barnes bring 
everything back down into more familiar blissed-out territory. 
Michael A Grammar have crafted a translucent psychedelic pop 
record. Paul Klotschkow
 

facebook.com/michaelagrammarband

Ryan Thomas
Don’t Strike Me Down
EP (Self-released)
 
“If I don’t make 25, well she can say her only 
child lived, and not just survived,” croons 
Ryan Thomas on his debut EP. It seems 
pretty unbelievable that these chilled-out 
blues tunes, achingly reminiscent of the late-fifties, are the work 
of a nineteen-year-old Nottingham lad. There are jumpy, rattling 
acoustic guitar rhythms on Little Bird and 25, while highlight 
Hangover Blues brings a slightly moodier sound accompanied by 
a harmonica. It all gets gorgeously slow and sticky on the title 
track, another highlight in which Ryan’s steady vocal resonates 
during the quieter moments and with a simple yet addictive 
guitar riff. In fact, if it’s modern blues you’re looking for, you can’t 
go far wrong with this record. Chuck it on while you’re having a 
bottle of beer and a cigarette, then listen to it again when your 
head’s pounding the next morning. Katy Lewis Hood
 

reverbnation.com/ryanthomas92 

Jake Bugg
Jake Bugg
Album (Mercury Records)

Like a much-loved 33’1/3 from your parents’ 
record collection, this album - the release that 
will finally put Nottingham’s music scene over 
the top and into the charts - already sounds 
well-worn and familiar. Partly because its supercharged twang 
and shuffle nails the classic sixties folk-pop sound, partly because 
most of the tracks are the original demo recordings, giving a punch 
and immediacy that may not have been present after numerous 
re-recordings and overdubs, although the addition of vinyl ‘hiss’ 
to Fire seems a little needless. While the album peaks around the 
emotional highpoint of Broken, a gorgeous tune given weight by 
strings and choir, the pace noticeably drops in the second half. 
Lyrically, youthful tales dominate, and new single Two Fingers and 
Trouble Town won’t be used by the Clifton Tourist Board any time 
soon. But if his career keeps going the way it is, he’ll not have to 
worry about going back for a while. Paul Klotschkow

jakebugg.com

Liam Bailey
Please Love Me/On My Mind
Single (Truth & Soul Records)
 
A year on from splitting with Polydor, 
Bailey’s re-emergence as a solo artist 
continues in fine fashion with his sixth – 
and arguably his best – release. Released 
by New York’s Truth & Soul label, these two tracks adhere 
to the label’s in-house style, inspired as they are by vintage 
soul traditions. More importantly, the deft, sympathetic 
arrangements offer the best fit to date for Liam’s strong vocal 
personality. On Please Love Me, the singer sighs and swoons 
in falsetto over a simple template – choppy Stax guitar on the 
left, twangy country guitar on the right, snappily bouncing 
bassline in the centre – before strings and brass make their 
entrance. Meanwhile, the flipside re-visits an EP track from last 
year, recasting it as a strutting, swaggering, almost menacing 
Southern blues shuffle. If this is how the album’s going to 
sound, then we’re in for a treat. Mike Atkinson
 

liambaileymusic.co.uk

Manière des Bohémiens
Mélodies Manouche
Album (Farmyard Records)
 
Summer is now a distant memory – but 
don’t be too down about it, as the Manières 
are here with a little sunshine, and their 
latest release is undeniable proof that a 
good Russian folk hoe-down will cure whatever ails you. La 
Vie En Rose is a swooning and romantic cheeky sod of a song 
while Hungarian No. 5 is a bristling but fiery lesson in good old-
fashioned fun. I Found A New Baby is gypsy-pop at its absolute 
finest and I’d challenge anyone to listen to Noto Swing without 
losing themselves a little. This album takes you to another world 
– a European fantasy of a forgotten time. Eclectic, expansive and 
really quite brave, Manière des Bohémiens have lunged high 
over the bar they so stylishly set themselves. This is more than 
an album – it’s an adventure. So fix yourself  up with this if you 
need a little eternal sunshine. Andrew Trendell
 

manieredesbohemiens.com

Wasteland
From The Ashes
EP (Self-released)
 
There are some itches that only frenetic 
riffing by an honest-to-goodness hard rock 
band can scratch. Luckily for this reviewer, 
Wasteland may just be that band. Formed 
in Nottingham in May 2010, Wasteland 
are Josh Kay, Matt Wainman, Dan Barber and Don Ridley 
and From The Ashes is their debut EP. Massive, thundering 
riffs? Check. Epic soloing? Check. Epically constructed eight-
minute masterpiece to close the EP? Check. It’s all there, so 
what’s not to like? Right from Tell Me I’m Dead through to 
the monumental Never/Forever it’s clear that Wasteland are 
both massively ambitious and incredibly talented. Although 
the band cite influences by bands like Papa Roach, Avenged 
Sevenfold, Metallica and Nickelback, what I like about them is 
that they are clearly not content to sound like anyone else and 
are striving to make their own mark. On the whole, I think they 
succeed, and this EP sounds amazing. Tim Sorrell
 

facebook.com/wasteland.official.uk

Rather listen to the tunes on this page than read about 
‘em? Better wrap your tabs round Sound Of The Lion, our 
dedicated music podcast, available at leftlion.co.uk/sotl. 
If you want your own tunes reviewed and you’re from 
Notts, hit up leftlion.co.uk/sendusmusic



Write Lion
This issue we dedicate Write Lion to Black History Month, which runs throughout October...
Want to be featured on these pages? Contact books@leftlion.co.uk  or poetry@leftlion.co.uk

I is AnOther
Arthur Rimbaud became one of the most destructive and 
liberating influences on twentieth century culture with an 
experimental form of poetry he described as “verbal alchemy”. 
For a brief, five-year period he became the enfant terrible of 
French literature, whose rebellious and unconventional lifestyle 
made Lord Byron look like Pam Ayres. He quit poetry to travel 
thirteen different countries where he experienced life in a 
diverse range of roles that included; gun-runner, Muslim prophet, 
sailor, student revolutionary, and gay pioneer. He has since been 
described as “the first poet of a civilisation not yet born.”
 
Given such an impressive and exciting CV, it is an absolute 
delight to report that the latest exhibition at the New Art 
Exchange takes its title from a phrase penned by Rimbaud 
in 1870; I is AnOther captures the artistic angst and inner 
conflict between perceived and true identity and is perfect for 
an exhibition exploring the rich diversity of Jamaican identity. 
For too long Jamaica has been defined in terms of its colonial 
past or as the small island in the shadow of the US of A. Here, 
voice is given to Caribbean diaspora through sculpture, film, 
photography, painting and a series of symposiums, readings 
and performances that will hopefully go some way to smashing 
cultural stereotypes and simplistic thinking.
 
Until 8 December, New Art Exchange,  
39-41 Gregory Boulevard, NG7 6BE.

nae.org.uk 

Bigmouth Strikes Again
The Mouthy Poets are an open collective of young people who 
create, command and coordinate their words, voice and career 
through writing, performance and event production. In residence 
at Nottingham Playhouse, Mouthy create energising first-class 
shows and education programs in theatres, festivals, schools, 
universities and even living rooms. They like to mix up their 
performances and can be found collaborating with anything from 
DJs to art installations.
 
Deborah Stevenson started The Mouthy Poets at the tender age 
of twenty, running weekly workshops (Fridays 5 - 8pm, £2 entry) 
for any young person prepared to use spoken word as a means 
of communication. Despite having no financial support and 
surviving purely on the infectious encouragement of Bea Udeh, 
diversity producer at Nottingham Playhouse, two years later 
Mouthy received a year’s worth of Arts Council England funding 
and commissions from Lively Bird Festival, First Story, World 

Event Young Artists. Oh yeah, and they also coordinated the 
East Midlands’ biggest ever youth poetry slam.
 
Both Mouthy’s audiences and participants have never fallen less 
than 50% BAMER (Black, Asian, Minority, Ethnic). They achieve 
this by promoting themselves in an array of settings; New Art 
Exchange, university African and Caribbean societies, youth 
clubs and schools across Nottingham. But the real strength of 
this egalitarian collective is that it is owned and run by the very 
poets and performers within it. Their upcoming ‘Black T-Shirt 
Collection’ on the 9 and 10 of November at the Playhouse is a 
spoken word play that explores Nigerian culture and contentious 
issues such as homophobia.

mouthypoets.wordpress.com

The Empire Strikes Black
Blackdrop has been blessed with a diverse range of performers 
over the years, which has included the likes of Benjamin 
Zephaniah, Jean ‘Binta’ Breeze and, in our humble opinion, the 
best spoken-word performer on the circuit, ‘Stickman’ Higgins. 
After a temporary move to the New Art Exchange, the spoken 
word night is returning to its roots at the Canal House Bar to 
celebrate its ninth anniversary. If that wasn’t enough reason to 
celebrate, their anniversary also falls on National Poetry Day 
whose theme this year is ‘stars’. If Blackdrop are able to draw 
on various performers from their illustrious past then we’re in for 
a right glittering treat, with Matt Black aka ‘Shortman’ already 
confirmed. But the real success of this event is that it makes 
space for people to turn up on the night and perform. So here’s 
your chance to become the next twinkle.
  
4 October The Canal House Bar, Castle Boulevard. 8pm – 10pm. £3

facebook.com/groups/5263119171

Kerry Young is the latest student from the NTU MA in Creative Writing to get a book deal. Her debut novel, Pao, 
follows a young Chinese immigrant who arrives in Jamaica to take over a questionable family business...

How did Pao come about?
I got the idea in 2002, and it took seven years to write as there 
was such a lot of social and political history to research. I was 
working full-time as a youth work consultant, writing Pao in 
my spare time, and completing my MA Creative Writing. The 
research involved a lot of reading and research, as well as three 
visits to Jamaica to soak up the atmosphere and feel confident 
about the book’s accuracy and the authenticity of the voice. 
I also had a lot of conversations with my mom, which was 
invaluable for capturing the details of life in Jamaica during 
those years as well as strengthening my relationship with her. 
That was a real big bonus.
 
Debut novels are often autobiographical to some extent. Were 
you tempted to use real family history in the book?
Every novel comes from personal history or experience in some 
way, but not always in the form and detail of the original events. 
After all, the credibility of a book comes not just from getting 
the facts right or even having an engaging story - it comes 
from having convincing characters with authentic voices and 
emotions.  
 
How useful was it joining a Black women writers group?
It was brilliant as I was able to share, discuss ideas and give/
receive feedback honestly and openly with a group of people, all 
of whom were also writing first novels and wanting to reflect on 
the challenges and issues for us as Black women. 

What kind of place was Jamaica at the time of the book, and 
what kind of place is it now?
Jamaica then, I guess, I see very much as Pao does – struggling 
to overcome its past, the legacy of colonialism, slavery and 
plantocracy, and the social and economic divisions which that 
created. Divisions of wealth and privilege according to race, 
class and colour. Jamaica now is a different place; there is a 
much greater sense of equality and opportunity, much greater 
sharing of wealth and privilege, although some of the old 
divisions still exist. Our national motto is ‘Out of Many, One 
People’ and this year - our fiftieth Anniversary of Independence - 
is witnessing a massive celebration of that.  
 
Independence was granted in 1962 yet Pao still has some 
concerns....
Pao is committed to Independence. He welcomes self-
government as opposed to continued colonial rule by Britain. 
But he is unsure about whether the government and people will 
be able to make the changes needed for Jamaica to really unite, 
progress and prosper. And in that sense, he is no different from 

anybody else in the book, who all have different ideas about how 
Jamaica might better move forward whether under continued 
British rule, US influence or as an Independent sovereign nation.   
 
It’s Black history month in October. Tell us about your 
Chinese/Jamaican heritage...
There are many of us, as the Chinese have been in Jamaica for 
well over 150 years. Indeed, it’s probably true to say that most 
Jamaican families have members with Chinese heritage as 

well as African and Indian. We are immigrants, all of us – the 
slaves from Africa, as well as the Indian and Chinese indentured 
labourers that the British imported to work their plantations on 
the island. What we share is that we are all Jamaicans. 
 
You moved to England when you were ten. Can you remember 
your initial observations and expectations?   
I expected England to be more ‘advanced’ than I found it to be. 
I expected everyone to have a telephone in their house, and be 
able to order food on the phone and have it delivered, and have 
all the American-style goods, services and amenities we had 
in Jamaica. It didn’t. So that was a shock. Also really silly stuff, 
like I didn’t know that snow was wet - I’d only seen it in movies 
where it looked like cotton wool. Everything seemed very small 
and closed in. I’d been used to big, open spaces and trees and 
outside living. I wasn’t prepared for the Racism. I didn’t know 
about that at all.
 
How is the England of 2012 in comparison?
I’ve gotten used to how things are. I know snow is wet, winter 
is cold and that rain can be bitter and piercing not cool and 
refreshing. Culturally I have adapted. And although I still call 
myself Jamaican when I was invited to read at the Calabash 
Literature Festival in Jamaica I emphasised to the organisers 
that my accommodation had to have facilities for me to make a 
cup of tea. So maybe I’m more English than I admit. And yes, 
England has also changed; you can even buy tinned ackee and 
saltfish in the supermarket now.

You’ve been nominated for quite a few 
prizes. 
It was amazing to be shortlisted – first for the 
Costa First Novel Award and then the East 
Midlands and Commonwealth Book Prize. It 
wasn’t something I had imagined. All I set 
out to do was write a novel that I hoped 
someone would want to publish.     
 
Pao, Bloomsbury, £11.99

If you are a writer of African Caribbean descent 
who wants to become the next Kerry Young, check out Black 
Ink writing group who meet at Central Library Cafe space, 
Nottingham, from 7pm - 8.30pm, fortnightly on Tuesdays. For 
more information and to confirm the next date, please speak to 
Sweet Sister Hood on 0776 9554130.
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interview: James Walker



For those of you who have heard Motamouf perform his fantastic poem about Rosa Parks live on stage, we hope you’ll enjoy 
the opportunity to read an exclusive version here. We’re also celebrating the writing of three Nottingham-based poets who are 
achieving success in the wider world through their published work.

Rosa Parks
Alex ‘Motamouf’ Young (2008, LL edited version)
 
December 1st 1955, I’m sitting on a bus with a lady by my side,
we’re speaking about politics and the way our people are treated,
feeling defeated, at the back of the bus where we’re seated

 
Back for the black and front for the white, the back of my mind
is where it eats me alive at night; everyday I want to spread wings
and take flight, higher than the height of a hung brother to give us fright
 
From the supremacist white, equality is our remedy that will ensure
our rights, however it’s a mere dream we will never grasp and hold tight,
all we have is hope, belief, and the will to fight
 
But here comes the revolutionary blow, the ‘white’ section of the bus
is getting busier by the row, suddenly the driver gets up and marches
towards us, angry enough to break bones –
 
You four niggers either get up or get off, you’re in no place to cause
a scene and get it set off; so I get up and two others do the same,
but the lady remains with a straight face, no shame
 
And it’s obvious the driver doesn’t play games, turning red in the face
and slurring racist names he screams, get off before I call the police! 
Her bravery reminds me there are still brave hearts after the slavery
 
She clings to her comfortable fleece and looks out the window,
thinks of the klansmen in their pillow sheets; turns to the driver,
still stuck in her seat, and says, Ha! You may do that if you please 
 
Shh, silence - then claps and joyous cheers, the driver orders
everybody out of their chairs, people are pushing and shoving
to get down the bus stairs, and I must turn and stare
 
At the woman who faces the fears of all of my peers and absorbs
the glares from the federals who do not care about human rights,
beating my people like a kick and a snare
 
I wish I was around at the time of her arrest to hear the sound
of seven words that got the civil rights movement off the ground;
she said: Why do you always push us around?

Friday 12.03
Sarah Jackson
 
You and I will meet
unexpectedly outside
the glass library
on Jubilee Street
and we will smile
shyly as the clock
inches forward to 04,
then we will blink
and feel it catch
in our lashes.
 
Around us the toddler,
the builder, the tramp
will feel it too;
these small soft beads
of white settle
on our hair, our cheeks,
and in that second
we will look up
only it won’t be snow,
nor dust, nor light
 
but something else
entirely: something
our mothers never
taught us, a feeling
we can neither know
nor name, a deep settling
that will frighten us
yet make us smile
at each other
all the same.
 
From Pelt
published by Bloodaxe Books, 2012

Flossing away the Mill
Sue Dymoke
 
Our second dull reader that Spring term
after Serraillier’s There’s no Escape:
there wasn’t now.
From the title page onwards nothing inspired
The Mill on the Floss
a book that divided class from teacher.
Pedestrian comings and goings of a family
living in a mill by the riverside
with no dental connotations whatsoever.
While Cathy and Claire skimmed below desks
a Table of Discontent spread itself before us.
Lesson after lesson after lesson when
Mr Tulliver declared his resolution about Tom
Mr Riley gave his advice about Tom’s school
Tom was expected
Tom came home
Tom had half term
Tom learned to eat oysters.
On and on with the all-too-present narrator and
Tom the boy,
his sister Maggie an after-thought
who surprised herself early on with her unreasonable behaviour.
By the time any real action came-
Tom refuting popular prejudices about the present of a pocket knife
Hens taking stratagems-
it was far far too late.
Thank the lord the river took them.
 
from Moon at the Park and Ride
published by Shoestring Press, 2012

Immediately on Waking
Tim Cockburn
 
I had a dream my two girls, grown up,
with their intelligent eyes and nuanced, searching faces,
stalked up to me at Christmas, or something very like Christmas,
and their faces said, ‘Dad, we’re sorry it didn’t work out with mum,
but we’ve forgiven her.’ And I beckoned them come hither,
and fond of me as they are, with that wry, faux reluctance
best becoming intelligent women, they came hither,
and my look said, ‘So you should forgive her, girls,
she’s a marvellous woman and if we’re being honest
I should never have let her get on my bus in the first place,
knowing what I know about Cockburns before me,
about rocks melting with the sun,
and everyone getting under the table when the phone rang;
I should have wound down my SORRY, NOT IN SERVICE sign,
switched off my interior lights and driven straight back to the depot,
but you know, girls, your mother was only cold like anyone,
and probably not any less selfish, and I was selfish too,
and I wanted to love and fuck your mother always;
so I took her little ticket off her, which was furry from use,
and she took my little ticket off me,
which also was furry from use, and off we went.
And we laughed and cried and mostly cried aboard my bus
as it rattled along, just holding together on the faint promise
of the sort of destination one hopes, upon reaching, to concede,
with a wry faux reluctance best becoming intelligent women,
was certainly there all along. And whether it was or not,
look at you two: you’re perfectly wonderful
and you’ve got the knack of living – that’s all your mother –
I know, she hates that sort of talk too, but it’s Christmas, girls,
or something very like Christmas, and I can be as camp and weary
as I please, and can’t a man draw the loveliness of women
around himself like sand if he wants to?’
    At which point
their two boyfriends, who I knew in the dream
were fond of each other, came in, each enjoying the other’s company,
but, it being late and they being men, wanting only really
to draw the loveliness of women around themselves like sand,
and my girls kissed my cheeks, first the eldest, then the youngest,
and smiled at me, and I smiled too and my smile said,
‘Go to them, girls, it is to them you should go.’
 
from Appearances in the Bentinck Hotel
published by Salt Publishing, 2011

illustration: Steve Larder
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Sillitoe Day

t@Sillitoetrail Sillitoetrail
Follow us on Twitter: Follow us on:   Like our Facebook Page:f

Follow Arthur Seaton 
@TheSpaceLathe

www.sillitoetrail.com

Saturday 
27th Oct 2012
Nottingham Contemporary
Special contributions from Al Needham, 
Derrick Buttress, James Walker, Neil Fulwood,
Pete Davis, David Sillitoe, Ann Featherstone, 
Paul Fillingham & Frank Abbott.

Contact info@sillitoetrail.com
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Tweeting all of 
Sillitoe’s novels for 
you lazy boggers

We are launching our Sillitoe 
Trail booklet and iPhone App
The App provides a virtual tour around Sillitoe’s 
Nottingham, based on five key locations from 
Saturday Night and Sunday Morning. 
Contains work by contemporary writers 
commissioned by Arts Council England and 
featured by the BBC’s experimental digital arts featured by the BBC’s experimental digital arts 
platform The Space. For more information follow 
our Twitter feed, Facebook or visit...

All Day Event 11am - 5pm
Tickets £15 (including limited edition booklet) available from 
Nottingham Contemporary. 

Evening 8pm - Midnight
Nottingham Contemporary Cafe/Bar will be hosting an evening of Nottingham Contemporary Cafe/Bar will be hosting an evening of 
spoken word with attitude from Andrew ‘Mulletproof Poet’ Graves, 
John Marriott, Sarah Shrugs, beatboxer Motormouf, as well as 
music from Sleaford Mods and Nottingham legends Gaffa. 

Entry is FREE but a suggested donation of £3 to the Alan Sillitoe Entry is FREE but a suggested donation of £3 to the Alan Sillitoe 
Memorial Fund will be encouraged on the door (although anyone 
joining us from the daytime events won’t be muscled for the three 
quid, honest!) You can also donate to the statue fund online at 
www.sillitoetrail.com/donate

Celebrate the life and work of Alan Sillitoe
Words • Film • Music - with Billy Ivory & Michael Eaton

In aid of the Alan Sillitoe Memorial Fund



In a ridiculously overcrowded marketplace, it must be a right old headache trying to name your 
takeaway - particularly when Abra-Kebab-Ra has been bagsied - but in all my time frequenting 
these altars of grease I’ve never once stumbled upon a place that has been named after a pair of 
bollocks. It must take balls - fnarr - the size of Goose Fair coconuts to be so blatant in the face of 
the incoming food inspector and his clipboard, and I admire their courage. So it was with a mixture 
of nerves and excitement that gave me an extra spring in my step when I entered, and opted for 
the ‘Nads Special’ pizza which had just about everything you could think of on it. With a cracking 
2-for-1 deal on, I decided against the donor meat pizza but kept it simple and pointed at the 
pepperoni and cheese. The pizzas were standard kebab shop fare - in fact no, above average if I’m 
truthful - and well priced. If you find yourself stumbling this way out of town it’s definitely worth a 
look in, if only to pay homage to a joint named after your sweaty neither regions.

110 Hucknall Road, Carrington, NG5 1AD

When this place’s flyer, well, flew through the Noodle letterbox and landed on the disco-mat, 
I thought it was some sort of new kung fu-style health spa place. Luckily, the previous night’s 
hangover was in its final death throes, and my brain soon managed to fathom that this was a 
takeaway shrine to the Orient. Closer inspection of the vast menu (and I mean vast - there must be 
a million things you can order) told me this gaff was a bit special - not only do they do the standard 
Chinese fare, but there’s also a massive sushi, sashimi and maki roll section. Flippin’ eck - there’s 
even a Japanese bento box. They have a reassuring disclaimer stating all fish ordered is for daily 
use, but I decided to be a right pansy and opted for aromatic crispy lamb with pancakes, noodles 
and meat spring rolls. While I could have done with more lamb, the spring rolls were some of 
the best I’d ever got my chops around - obviously someone in that kitchen knows their onions. A 
recommended takeaway that upon my return will see me rolling my sleeves up and getting my 
sushi face on.

80 Hartley Road, Radford, NG7 3AF

Our resident fast food expert Beane Noodler resumes his quest to eat at every takeaway in Nottingham… 

NADS NEW CULTURE

Dakota Bar and Grill
Hotel, Motel, Holiday Inn

Unless you work at E.ON or have a thing for industrial parks 
after dark, it takes a lot to tempt one to Sherwood Park of an 
evening. But here we are, speeding north from the city, towards 
a Holiday Inn just off Junction 27 of the M1. Why? Because I’ve 
heard that their in-house restaurant’s locally-sourced steaks are 
top class. Although I skipped over that detail when inviting my 
vegetarian companion.
 
The Dakota is a real head-turner: a futuristic shiny cube of black 
marble and glass with an imposing entrance, it’s an English 
motel gone space-age. A blue light feature in the bar lifts the 
décor of exposed brick walls, dark wooden tables, leather chairs 
and herringbone floors, while slatted black screens create a 
private dining area. The components are traditional, but the 
effect is minimal and modern. 
 
Once seated, we order and get stuck into a large glass of pinot 
grigio (£6.00), and a pint of Peroni (£4.80). Speed combined with 
quality is a rare find, but the drinks and starters are brought 
swiftly to our table, which are excellent. My companion’s wild 
mushrooms with toast (£6.75) are rich and creamy with ne’er 
a soggy patch in sight, while my grilled tiger prawns served 
on a rocket salad with a tomato and chilli dressing (£6.95) are 
succulent and fat, cooperating nicely with nude leaves and a 
squeeze of lemon.
 
Three vegetarian choices for mains are a pleasant surprise, and 
the spinach and goat’s cheese cannelloni with a traditional 
tomato sauce (£14.50) arrives bubbling , with a side order of 
green beans (£3.25) served in butter with chargrilled onions. My 
medium-rare 7oz fillet of steak (£23.00) is seared to perfection 
on the outside, tender and pink on the inside, garnished with a 
rocket salad and chunky chips, complemented by a peppercorn 
sauce (£1.50).  
 
With so much choice, pudding is inevitable - mine being lemon 
crème brulee with fresh raspberries and a swirl of raspberry 
sauce (£5.25). What can be more satisfying than breaking the 
layer of caramelised sugar with the back of your spoon, like 
stamping on an icy puddle? My companion’s sticky toffee 
pudding with clotted cream (£5.25) arrives chaperoned by vanilla 
ice cream instead of cream, but it’s a warm night so the slip is 
fortuitous.  
 
With an unpretentious menu offering quality food and a nice 
atmosphere, The Dakota is a great venue for gathering family 
and friends together or for business meetings.  But being located 
within a hotel, it could also work for a more discreet out-of-town 
rendezvous... Aly Stoneman

Holiday Inn, Sherwood Park, NG15 0EA. Tel: 01623 727670
hinottingham.co.uk

D’s Pop-Up Kitchen
Old Angel delight 

Everyone’s been banging on about pop-up kitchens, but what 
are they exactly? I confessed my ignorance to a friend and all 
was revealed: a good sort rents and works out of someone’s 
kitchen space to provide punters with lovely, reasonably priced 
food. She then recommended a prime example of this; D’s Pop-Up 
Kitchen at The Old Angel.

Heading to the Angel for some snap is not a new thing - it was 
the original location of Annie’s Burger Shack, you’ll remember - 
but since a fire in the kitchen last year it was a no-food zone for 
a while, until Dena Smiles opened shop this summer and began 
serving a constantly changing menu of vegan and vegetarian 
food from Thursday through Saturday. 

As me and my mate sat ourselves in the familiar surroundings 
of the Angel, with its wooden tables and floors and Si Mitchell 
artwork on the walls, we felt pretty relaxed from the get-go.  
Browsing the handwritten menu - divided into ‘hot’, ‘warm’ and 
‘code’ - we weren’t exactly sure what a couple of the options 
actually were so we threw caution to the wind and picked them.  
My choice was the enoki and greens with spinach and a ponzu 
sauce (£4) while my friend opted for the cold Japanese butternut 
squash, nori rice tempeh balls and ginger (£4). And to be on the 
safe side we also ordered hummus with carrots, black olive and 
pitta (£3.50) and a portion of potato wedgies (£2).

The enoki was beautiful. It’s a variety of mushroom that 
uncannily resemble noodles. This version was delicately spiced, 
and all the different textures and flavours felt like they were 
doing a happy dance all the way into my tum.  My friend was 
equally pleased with his choice, the butternut squash was 
almost creamy and the tempeh – rice in seaweed – was sticky 
on the inside and salty on the outside while the ginger and 
salad packed an almighty punch.  On reflection, the wedges and 
hummus were overkill because the portion sizes are more than 
healthy.  They were still swiftly decked, though. The latter was 
grainy, home-made and heavenly - just begging to be piled on 
the warm pitta in huge dollops. The former came with a sweet 
chilli dip and were chunkier than chunky.

Topping it all off with a pint, we sat back and marvelled at 
how good food can be when someone else cooks it for you and 
charges a more than reasonable price  The food presentation 
was restaurant-level, and the service is quick and friendly. As 
Dena cleared our plates she looked somewhat surprised that 
we’d finished every last morsel. I was surprised that she was 
surprised, because her food rocks. Hard. 
Alison Emm

7 Stoney Street, The Lace Market, NG1 1LG, Tel: 0115 947 6735
theoldangel.com 

Rocket at Saltwater
It’s an absolute blast

The Rocket suite of restaurants might be a chain, but with 
branches in Canary Wharf, Bishopsgate, the City and Mayfair, 
it’s a pretty opulent one - and the fact that their first expansion 
outside of the posh bit of London is in our city and a team-up 
with the Cornerhouse is definitely something to shout about.
 
To be honest, I’ve always been a bit judgmental about Saltwater, 
dismissing it as a place where posh folk go after work to quaff 
cocktails on a balcony, but I was wrong. Yes, the fancy drinks 
are there in abundance, but the atmosphere is really friendly and 
laid back. The décor, as you’d expect (or already know) is lovely; 
half lamps that appear whole in mirrors, plates that give a 3D 
wallpaper effect and sumptuous colour combinations that your 
granny wouldn’t agree with, but you would.
 
Menus in hand, we pored over the varied selection of salads, 
grills, pizzas and specials while quaffing a delicious Sauvignon 
Blanc (£15.95 a bottle). My friend had the smoked trout salad 
with new potatoes and horseradish dressing (£6.50), where the 
light accompaniment let the fish do all the talking with its smoky 
flavours. I opted for the fried spicy baby squid with rocket salad 
and a sweet chilli and lemon dressing (£6.25). The squid was 
tender, and the batter suitably light - a perfect starter.
 
Thankfully there was a decent gap for us to let the first course 
settle, because the sheer size of the main courses frightened us 
when they arrived. My Creole spiced pork steaks (£12.75), came 
with delicious sweet potato chips and creamy vegetables in a 
sauce that offered just a hint of cheese. Although the pork had 
a bit too much fat for my liking, the meat itself was tender and 
well spiced, which more than made up for it. My friend’s choice 
of halloumi and roast vegetable pizza (£11.25) was also devoured 
with relish – there was a fair amount of cheese and the balsamic 
vinegar syrup was divine. Both mains were demolished with 
aplomb, though the final few mouthfuls had us beat.
 
We were unsure whether we could manage the desserts, until 
we saw them. I had a piquant raspberry sorbet (£5) and my 
friend had the limoncello iced parfait (£5.50) with a side serving 
of booze-soaked morello cherries. Both were a great way to end 
a meal, especially when my friend covered herself in a cloud of 
icing sugar while eating hers.
 
It may not be the cheapest night out in the Cornerhouse but 
Rocket definitely offers plenty of bang for your buck - the 
portions are substantial, and the range of choice means there’s 
something for everyone here. Come glammed up by all means, 
but make sure the waistband is elasticated, because they don’t 
do nouvelle here. Penny Reeve

The Cornerhouse, Foreman Street, NG1 4DB. Tel: 0115 924 2664
rocketrestaurants.co.uk 
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Libra (Sept 24 - Oct 23)
Congratulations on your recent marriage. You have just made one woman in Nottingham very 
happy. And tens of thousands of other women across the globe very relieved.

Scorpio (Oct 24 - Nov 22)
Good news: Your face will be plastered on the front cover of the next 12,000 copies of LeftLion 
Magazine. Bad news: This is down to a horrific and gruesome accident at our printers.

Sagittarius (Nov 23 - Dec 22)
Friends and colleagues will be offering you advice this week, but you shouldn’t let them influence 
your decisions. That’s the job of a vague and arbitrary set of astrological indicators.

Capricorn (Dec 23 - Jan 19)
Dinner conversation can be difficult at the best of times. But some of your recent actions may have 
made it even more uncomfortable. If you bury a man’s wife alive, then you shouldn’t expect to sit 
at his table without the subject coming up.

Aquarius (Jan 20 - Feb 19)
We went on a work bonding session last week to Radford Colliery. We pushed a grand piano 
down the old pit there. The tone we got out of it afterwards was A Flat Minor. 

Pisces (Feb 20 - Mar 20)
The rise of Jupiter in your sign over the next month can only mean one thing. If you discover what 
that is please email us at mean@leftlion.co.uk – this will help us make up more random stuff next 
month. 

Aries (Mar 21 - Apr 20)
When life seems completely grim, and all hope is but a distant memory, why not try weeping 
uncontrollably in the shower? Or going outside to the car and having a really good shout in there. 
Both of these things work for your partner.

Taurus (Apr 21 - May 21)
The stars actually indicate a lot less than you often give them credit for. But go ahead and make 
massive sweeping changes in your personal and professional life if that’s what you want to get 
out of reading this.

Gemini (May 22 - June 22)
While it’s true that you’ve never really understood, accepted, or tolerated homosexuality, it’s 
admirable that this prejudice has not stopped you from regularly having sex with people of your 
own gender.

Cancer (June 23 - July 23)
When your boss asked you for ideas for your personal development review, she wasn’t expecting 
you to embark on a year-long plan to dig an escape tunnel out of the office using a spoon from the 
cafeteria.

Leo (July 24 - Aug 23)
The stars apologise for the inaccuracy of your horrorscope last issue. The more eagle-eyed of 
you may have noticed the typo in their prediction of you having ‘money problems.’ Looks like we 
forgot to put the ‘k’ in there.

Virgo (Aug 24 - Sept 23)
So you think this summer has been miserable? Just wait until Autumn sets in. People will be 
crying in the street and public parades will be more like funeral marches. Just try make sure you 
try cutting an inch off any straw you use. That way the world will suck a little bit less. 

leftlion.co.uk/horroscopes

The Meadows, Nottingham

History: Knocked down and ruined by planning pillocks in mid-70s

Nearby Amenities: The precinct

The Meadows, Dubai

History: Created from nothing by 

architects in early 2000s

Nearby Amenities: Dubai Marina, 

Jumerah Lake Towers

No, it’s not a particularly cold day at Skeggeh - this is a beach near Cape Town famed for massive 
granite rocks that are over 540 million years old and a colony of African penguins that have grown 
from two breeding pairs to 3,000 of ‘em in a mere thirty years. These two look especially keen to 
get their flippers on Garry Bryan’s copy of the Lion, and why not?
 
Want to see more photos like this? Then check out leftlion.co.uk/abroad. Want us to publish 
your holiday snap too? Well, take this copy of the mag with you, get clicking away and then 
email us the product of your labour to abroad@leftlion.co.uk

GiVe uS A kiSS, duCkeH. 
30 11 12

LeFTLiON ABROAd
Boulders Bay, South Africa 

Average House Price £604,000

Off-licenses: None

Average House Price: £65,000

Off-licenses: Loads

THOuGHT LeFTLiON  
WOuLd NeVeR LAST 50 iSSueS?
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w e s t - c o u n t ry
b e e f b u r g e rs
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h o m e m a d e  f r i e d  c h i c k e n

- - -
tas t y  p i e s

- - -
S u n d ay  R o as t s

t o  s h a m e  yo u r  m o t h e r
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a m e r i ca n  c r a f t  b e e rs
- - -

c o m f y  s o fas
- - -

v i n ta g e  fa i rs
- - -

L i v e  m u s i c

17 Goldsmith St Nottingham NG1 5JT

spankyvandykes.com 

@spankyvandykes

spankyvandykes

Free 
b4 9.30 

£3 after
8pm-2am

spanky van dykes
   17 goldsmith st nottingham ng1

Wednesday 3rd October

Swiss Lips
The Struts
plus special guests
Wednesday 7th November

drenge
loom 
Kagoule
Wednesday 5th December

the Death
Rays of
Ardilla
Funhouse is Nottingham’s best and 

chaotic weekly party EVERY WEDNESDAY 
with The Funhouse DJ Cartel...

Every first Wednesday of 
the month LIVE bands too!
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