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Pippa Hennessy, Nicola L Robinson, Arse Full of Chips , World Book Day, The Beards, Barbershop
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or Nottingham Tourism Centre: 08444 77 5678
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your arms right now is a right beauty. From the gorgeous
coloured cover to the oodles of fresh content inside, the
Lions and Lionesses that contribute to our mag have done
a cracking job. Don’t be expecting hearts and flowers just
because it’s coming up to Valentine’s Day - we give you
good loving all year round, not just on one mingy day.
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It’s a bit of a hip hop based issue with, count them, three
double page spreads on different elements of the genre.
We’ve got a potted history of the battle rap kings Don’t
Flop, alongside an interview with battler extraordinaire,
Youthoracle, ahead of his upcoming bout. There’s also a
photospread bidding a fond farewell to the Switch Studio
billboard on Huntingdon Street. We’ll miss their colourful
signage when we’re heading into town. And last, but not
least, some epic pictures going back thirty years to the
days when Nottingham ruled the breaking scene.
March sees celebrations for World Book Day and
International Women’s Day, so we’ve got a few wordy
treats to get you in the mood. And for any sports heads
out there, we’re not completely adrenaline-free with a
free running photospread and a piece on the man who set
up the world’s most successful football club, AC Milan.
Yeah, you all knew about Notts County giving Juventus
their black and white stripes, but did you know a West
Bridgford butcher’s son was responsible for shaping
Italian and world football?
And we know it’s never going to light your world on fire
like a good article might while you wait for that mate
who’s always late, but the listings section deserves extra
attention this month. Why? Because we’ve gone and
shaken it up to make it even easier for you lot to find out
what’s going down. Aren’t we nice? Now you can be even
more in the know and avoid being that fool sat at work
with nowt to talk about except what Deirdre did in Corro
last night.
Also, you might be a bit late to the party if you pick this
up more than a day after we hit the streets, but our bimonthly party Blow-Out has moved its crazy self to a
Saturday night. Much better, you’ll agree. Come down,
enjoy yoursen’ and give in to the music.
That’s all folks - and remember, pancakes are for life, not
just for pancake day.
Ali Emm
ali@leftlion.co.uk

Conor Kirk

Sales and Marketing
Apprentice
A lover of the humble
spreadsheet and all their
formulas, Conor is the strong
silent type. Unless, that is, a
biscuit’s integrity is lost mid tea dip, then all the emotions
come pouring out. When he’s not enjoying late night
YouTube sessions, you’ll probably find him working his
style in Rock City.
@ConorTurQ

Nicola Stapleford

Sales and Marketing Apprentice
From holiday rep to estate agent,
Nicola has done it all, just about.
She’s got the gift of the gab and
the cheeky charmer arranges
marketing campaigns and advertising for both Branded
PR and LeftLion. Getting her hands dirty doesn’t scare
her, and when not intoxicated and dancing ridiculously,
you’re can find her in the gym pretending to work out.
facebook.com/brandedpromo
leftlion.co.uk/issue57
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MEADOWS AND IVORY
ON THEIR BIKES

The screen behemoths Shane Meadows and William Ivory are working
together on a new project, believed to be the biopic of controversial
cyclist Tom Simpson.

LOFTALIZE
The Loft recently made the rather foolish mistake of
thinking they were running an Amsterdam coffee
shop, rather than a bar on Mansfield Road, and held a
‘cannabis-themed party’. We’re not casting aspersions
here, but this decision does seem to be one that might
have been made under the influence - we can’t work out
why else they a) thought it would be a good idea and b)
advertised the hell out of it.
The discovery was made as part of checks at 25 venues
across Nottingham between Monday 16 December and
Sunday 22 December. The event, the Christmas party
of an organisation called the Nottingham Cannabis

Club, was raided by police on 20 December and the
premise’s supervisor was arrested for allowing punters
to openly smoke weed in the venue. Police later released
a statement saying they found more than twenty people
openly smoking the drug inside the premises.
A spokesperson for the Nottingham Cannabis Club said
“It was a private party and everyone was over 21. We
just want a safe place to socialise. When the police told
us that the party was over and that we had to leave, we
left in an orderly manner with no trouble. Had that been
any other bar in the city I’m sure the police would have
had a much harder task on their hands.”

ADVERTISING SECTIONED
Local adverts ripped from the pages of history, by Wayne Burrows
Daybrook Dry Cleaners and Launderers (1966)
There’s no denying that this 1966 Nottingham
Observer advert is a nifty bit of graphic design. Three
arms in crisp cuffs, sleeves and gloves point down
at the Daybrook Laundry logo to pass on the simple
message that if you want to look this sharp, here’s
the place to go. Daybrook Laundry itself, a 1920s Art
Deco icon, was every bit as snazzy as its advertising:
a bit of proper Notts Modernism that stood its ground
in NG5 for the best part of a century before it got
demolished in the late noughties.
In hindsight, this advert marks the beginning of the
laundry’s final phase, when the growing availability
of automatic washing machines meant better-off
locals who’d been dropping their whites, linens and
wools in ever since Samuel Robinson set the place up
as a domestic service in 1874, were becoming thin on
the ground. It was evidently still worth pitching the
idea of a stress-free professional wash service to the
public, but the company was already making most of
its income from contract work for restaurants, hotels,
hospitals and other big industrial clients.
By 2002 even that wasn’t enough, so the contract
operation was sold to Sunlight, who moved it
elsewhere and closed down the site with the loss of
270 local jobs. The building remained until 2008, still
impressively modern with its graphic red signage
and elegant façade of steel-framed windows, but
various efforts to buy or list it came to nothing and it
was flattened later that year. Echoing the rinse and
repeat cycles of the laundry business, planning was
finally, and probably inevitably, granted for a new
supermarket in April 2013.
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Simpson, who also hailed from Nottingham, won the World Championship
in 1965 along with a host of other high-profile races. Off the bike he was
known for being a witty and distinctive character and the first British
cyclist to truly make a mark on the continental racing scene.
However, he was also known to take amphetamines to improve his
performance and he died controversially, collapsing on Mont Ventoux
with both amphetamines and alcohol in his system. This was, however,
at a time when no laws about drug use existed in the sport.
“He was very open about taking amphetamines and it was very different
then.” Meadows told the Daily Telegraph. “I just think it is a great story.”

GOODBYE JOHNNY
Johnny Johnstone played tenor sax and clarinet in the style of jazz
players like Lester Young and Pee Wee Russell. He has been a mainstay
of the Nottingham jazz scene for over fifty years, playing at venues like
Hand and Heart, The Lion, The Bell and The Round House.
He was still playing regularly when he died suddenly after Christmas at
the age of 76. Jazz singer Joanna Hudson said: “I have fond memories
of him giving me clarinet lessons as a teenager. He was always really
encouraging, kind, and great fun.” His band will carry on performing in
his memory as The JJ Quintet.

WHAT’S ON THE
LEFTLION STEREO
OneGirlOneBoy
This Feeling In My
Stomach
Ryan Thomas
Worries and Troubles
Juga-Naut
Words From The King
Nina Smith
Music (Demo)
Joe Buhdha feat.
Scorcher, Kamar, 2Tone
& Klashnekoff
Man Enough
Electric Baths
Stand Up
Angie Niccals
Los Endos
Kagoule
Adjust The Way

HOCKLEY HUSTLE
TO RETURN

We’d love to open our big gobs and shout from the rooftops
about this, but for now we’re going to whisper it quietly.
We’re hearing rumours that after a three-year hiatus, the
epic Hockley Hustle might be returning in 2014.
For those of you that are new to Nottingham, only just of
drinking age, or lived under a grubby stone from 20072010, the Hustle was a successful, ground shakingly epic,
day-long charity music festival that took over the bars and
venues of Hockley. Originally the brainchild of Sounddhism
founder Adam Pickering, he used his handsome face, good
hair and smooth patter to rope in all sorts of folk to host
stages, manage wristbands, point punters in the right

Puppeteer Marcus Clarke dresses up local landmarks

direction, shake buckets and all the other things that made
it so profitable for charity.
“I’m ecstatic to say that we are looking at Sunday 19
October for the long-awaited return, with our strongest
team yet pushing hard to create the most vibrant, inclusive
and expansive Hustle to date. The festival aims to
represent and inspire the whole Nottingham community by
celebrating our incredible creative scene and encouraging
positive action, while supporting vital local charities and
championing global unity in the loudest most enjoyable
possible manner.” Adam Pickering.
hockleyhustle.co.uk

International Women’s Day
You don’t need it. We’re all equal. God made us equal and
that’s the end of it.

Advertising on police cars in Nottingham
It’s very simple, introduce a 50% tax straight across the
board. In the war this country paid 50% tax. As soon as you
earn more than £4,000, do 50% tax. When we started work
it was a third. Why can’t we go back to a third? We were
never short of money when we first started work in 1976
and we were only on £20 a week.

The Queen overspending

Notts most opinionated greengrocers on...

She could never be in trouble, she owns the country. When
she opened the palaces after the fire, they raked in £154
million a year. Who else could do that?

The Ashes

Prince Charles’ increased duties

You’ve got to remember, in the summer, England thrashed
Australia. They’ve done a whole year of cricket, they’re
not robots. Back when, you got on a boat six weeks later
you arrive at Australia, you were refreshed. Now you get
on a plane and 24 hours later you’re playing. And the
Australians lost… Well, they didn’t lose but they didn’t get
the Ashes back. You know they’re hungry for revenge. And
it was 45 degrees: British like damp, miserable weather,
they can play very well in damp, miserable weather. The
women have won the Ashes, they’re top of their game.

HANDS UP
NOTTINGHAM

Best man for the job. It’s like when Queen Victoria died,
Edward did more in nine years than she did in sixty. He
modernised Britain. Prince Charles would modernise the
monarchy.

The Broadmarsh’s imminent facelift
Just knock it down. Put it back to the streets it was. It is a
complete waste of time. It was a waste of time as soon as
they built it. It’s a flea pit - make it into a car park… Or a
park… A park would be really good.

Masonic Hall
“I was on the pavement walking past this building, heading North
when a blue Rolls Royce abruptly turned in front of me to cross the
pavement and go into the car park behind, it stopped me in my
tracks. As the car waited for the car park entry barrier to lift I looked
into it. It was full of smoke and I could only just make out a man
smoking a large Cuban style cigar in the drivers seat. I never got
the whole big shot big Cuban cigar thing. When I thought about it
though, Freemasonry and that famous Cuban cigar smoking icon
Che Guevara have much in common, their shared Irish heritage for
example.”
Marcus Clarke has an exhibition of his pupetised buildings at The
Corner, 8 Stoney Street, NG1 1LH from Friday 11 - Sunday 13 April.

MALT TEASER
One of Nottingham’s most beautiful pubs, The Malt Cross Music Hall
on St James’s Street, has secured over £1.3 million from the Heritage
Lottery Fund. They won’t be blazing all that cash on a banging
new sound system, you’ll be glad to hear, but using it to bring two
unused floors and the caves under the venue to life.
More floors? Caves? Yeah, we know, exciting times. The Malt Cross’
caves date back to the eleventh century Carmelite monastery that
once stood on the site. It is the only surviving saloon music hall
still functioning outside of London. The new spaces will be used for
heritage education, tourism, arts, crafts and music so it’s not one of
these deals where you hear about it being amazing, but can’t go see
for yourself.
Joanne Cox-Brown, Chief Executive of the Malt Cross said: “We are
delighted. The restoration will help contribute to Nottingham in
creative and inspiring ways. It will add a unique dimension to the
important Heritage Tourist offering for the city.”
maltcross.com

‘

LeftEyeOn

Notts as seen through the lenses of local photo talent over the last two months...
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Storm Cloud

Another test for leaky Notts roofs looms over
the Ollerton prairie.
Simon Flint

National (Car Parks)

Architectural splendour on Maid Marian
Way… if you squint a bit.
Captain Houdini
Flickr:captain_houdini

Nottingham Sunrise

*cue baywatch music* Eeeeh! Look at that, eh.
Start orra ‘nuther day in paradise.
J R Sisson
picfair.com/users/jrsisson

W.E. Coates & Sons

Part of a series, this shot takes you into the
world of specialist twine, rope and fasteners.
Toby Neal
tobynealphotography.co.uk

leftlion.co.uk/issue57
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aSeFuLF
cIp
In this feature we put some
questions to a bunch of idiots...
...here is their response in photographic form.

After seven long years of stupid songs, antics, and dick and fart jokes, the arses of Arse Full of Chips have decided to think about growing up and as such are calling it a day. They will be playing their last
ever gig at The Maze on Saturday 22 February, make sure you get down early because it’s free entry. Worth every penny, there will be a buffet and other silliness. Oh, and it’s a Hawaiian Beach-themed
dress code.
arsefullofchips.co.uk
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I HAD A CARRIOLA,
THE RUOTA FELL OFF
With eighteen recognised UEFA and FIFA trophies to their name, AC Milan are one of the
most successful clubs in the world. But why are we going on about a football club that’s
over 900 miles away from Trent Bridge? Robert Nieri has written a book about how a
Nottingham lace-maker with a passion for balls co-founded the club in 1899.
Herbert Kilpin must have been looking for me. On Saturday 16
June 2007 I glanced at the front page of the Nottingham Evening
Post to see the headline: “The Pride of Nottingham. How a
Nottingham man created Euro champions.” The article explained
how Kilpin, the son of a West Bridgford butcher, had gone on to
found Milan Football and Cricket Club, aka AC Milan, who had
beaten Liverpool in Athens the previous month to be crowned
European champions for a seventh time. AC Milan are, along
with Boca Juniors of Argentina, the most successful club side in
the world in terms of international trophies.
When I returned home, I googled “Kilpin” to learn more. Many
have heard the story of how, in the early 1900s, the student team
of Juventus from Turin needed a new strip and the black and
white shirts of Notts County were dispatched, but few have
heard of Kilpin.
I’ve always been proud of my Italian roots and been mad about
football. Growing up in the seventies and eighties, my dream
was to play in the World Cup – but for Italy, not England,
reasoning there was more chance of actually getting to the
Finals. And they say everyone has a book in them and this
man’s story was mine.
I headed past the Victoria Centre, up Mansfield Road, into the
area of NTU students and their kebab houses, to number 129,
where Kilpin was born in 1870 - the ninth child of Edward and
Sarah. I went to The Forest Rec, where he’d played his first
games of football. I then made my way back into town, to The
Lace Market, where he’d worked as a warehouseman in the
late 1880s before emigrating to Italy.
Paradoxically, as my horizons were widening in writing the
story of someone who had brought football to a country that
would win the World Cup on four occasions. At the same time,
they narrowed to my immediate surroundings as I looked at
the environment that had shaped the footballer as a young
man, learning more about the lace boomtown of Nottingham
with its chaotic growth, great wealth and even greater poverty.
Still, Kilpin’s real story begins after leaving Nottingham forever.
Yet the Italy that forms the backdrop to this part of his life was
not the serene land of the Renaissance, of beautiful landscapes
and refined urban spaces. Kilpin’s time in Milan was a period
when foreigners were treated with suspicion, taking place
against a rising tide of nationalism that would eventually give
us the fascism of Benito Mussolini.
And what of the man himself? An amateur footballer who
played at the weekends after clocking off from work might
not jump out as a likely candidate to found one of the most
famous clubs of the most popular sport on the planet. Never
considered the most gifted of footballers in his homeland,
Kilpin was fêted in Italy as the “Lord” of Milan, the man who
schooled Italians in the game and led his teams by example
with utter dedication to the cause. Some – in particular his
long-suffering wife – might say Kilpin went too far, particularly
when he scarpered to Genoa for a match the night after his
wedding, returning home to his bride with a bloodied nose
after taking a kick to the face during the game.

He died at the age of 46 in the middle of the Great War, childless
and in poverty. Yet his legacy was a great one. The obituaries
that appeared in the Italian sports papers were effusive:
“For ten years the public, opponents, team-mates admired and
applauded the virtue of the fighter and the ability of the peerless
champion who is considered the greatest pioneer of Foot-Ball
in Italy… he gifted all his inexhaustible energy, he loved and
taught us, not like a foreigner but like a brother…Kilpin, a name
that is almost everything in the history of our football.”

“Kilpin was fêted in Italy as the
‘Lord’ of Milan, the man who
schooled Italians in the game”

Quickly forgotten
in an unnamed
vault on the
outskirts of Milan,
over eighty years
after his death an
amateur historian
found Kilpin’s final
resting place and
the club arranged
for his remains to be reinterred in the more fitting setting of
the Monumental Cemetery in the city centre. And then a rather
marvellous thing happened: Kilpin became the 21st century
icon for the AC Milan fan base, for those who had tired of the
commercialism and badge-kissing of the modern game and who
yearned for the simpler age of the gentleman-amateur, when
footballers had played for the love of the game.
Kilpin’s name was seen on the back of replica shirts sold outside
the San Siro stadium on match days, while a banner with a
caricature of “Il Lord” in full flight appeared among the ultras on
the ground’s Curva Sud. Incredibile!
The fans remain proud of the English origins of their club as is
reflected in the name itself, which fascism couldn’t permanently
change to the Italianised AC Milano. Some Milan fans started
a social media campaign to induct Kilpin into the Famedio, the
city’s Hall of Fame, where the names of the great and good are
etched onto a stone plaque in a roll of honour. It took a couple
of years of trying but eventually, in November 2010, Herbert
Kilpin’s name appeared on that plaque.
They say a prophet is never honoured in his own land. To date,
the article which appeared in the Post and a ten-minute BBC
Nottingham film by Colin Hazelden a few years ago is about him.
Hopefully this will now change. A plaque marking his birthplace
would be something but maybe it would be more meaningful
to arrange a school football tournament every year: a “Kilpin
Trophy”, to show young people what can be achieved if you put
your mind to it.
The son of a Nottingham butcher went, stayed and gave much to
the people of that far-off sunny land beyond the mountains, and
for this he has been remembered by them. Now it’s our turn to
remember Kilpin, too.

Robert Nieri is a lawyer by day; by night he has been
consumed with researching and writing this book about NG1’s
moustachioed footballing pioneer. It has taken 6 ½ years to
complete the labour of love and now, after having the doyen of
English football writers, Brian Glanville, proof the manuscript,
he’s on the search for a publisher.

lordofmilan.com
@lordofmilan.

He played football until the age of 43 because he kept himself
in shape, but at the same time posed for the camera in his
football kit with a cigarette in his hand and drank whisky
before, during and after matches to recharge his batteries, to
celebrate goals scored and help him to forget those conceded.

words: Robert Nieri
illustration: Chris Nieri
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Don’t Flop have gone from strength to strength in the
last five years to emerge as the UK’s biggest battle rap
league. A forthcoming year of madness is on the cards
for them and they’re dragging Nottingham into it with
their newest event, Raise the Bar. Be there or be square...
“Hold it down!” The room falls silent as the
last few mumbles die out, a sea of snapback
hats pack themselves like sardines around
a pair of wordsmiths who are ready to rip
into each other with brutally crafted lyrics.
Their eyes meet with deathly stares. They’re
packing the heat of artistic flare. An arm is
raised into the air and... “Your mum is such
a slag”… They’re off.
After celebrating their fifth year of
wordplay, rhyme schemes and put-downs,
Don’t Flop are hitting up Nottingham for the
second time this coming April. When they
paid a visit to The Bodega three years ago
it was a humble affair with less than 100 in
attendance, but now they’re bigger than
ever – selling out 1,000 capacity venues,
nearing 200,000 subscribers on YouTube
and consistently churning out jokes to make
bellies ache.
Battle rap has always been controversial to
an outsider; picking at subjects like race,
religion, sexuality and sometimes even dead
parents means it’s not for the fainthearted
but for the most part it’s meant to be taken
in jest. One minute fire is being spat a
centimeter away from a bloke’s face and the
next, they’re buying each other pints.
According to Eurgh, Don’t Flop’s co-founder,
the ingredients for the best bars are
“comedy, relevance, creativity and technical
rhyme-schemes.” Each rapper’s persona
is dissected and caricatured by their
opponent’s attempts to wring them dry of
all credibility, this coupled with the overthe-top braggadocio style of rap makes for
some real strokes of genius at times.
“I’m not predictable at all. I’ll pull out a
samurai sword... And kick you in the balls.”
- Lunar C
“The width of that [tooth] gap is so odd, I
am certain, that after every meal you floss
with a curtain.” - Jai90
“When I say he’s boring, I’m not simply
messing. I call him insomniac, ‘cause he’s
not into-resting.” – Marlo
It all started back in 2008 when Eurgh and
Cruger took it upon themselves to reignite
the dangling scene left by JumpOff, an
early UK street battle channel on YouTube.
“We got Cruger’s video camera, a crowd
in a hotel car park in Brighton, and the rest
is history,” says Eurgh. “A two man team
became four, which then became seven.
Home video cameras became Canon 5Ds.
Cruger editing low-quality footage until
the early hours in his bedroom became a
three-man editing team churning out highdefinition multi-angle videos in the YouTube
creator space.”
The league has now built up a portfolio of
the best battlers in the country as well as
an impressive collection of videos, some
of which turned viral. Mancunian emcee
Blizzard famously battled English teacher
Mark Grist in a hilarious duel of jokes and,
more recently, satirically dubbed Mos Prob
lay down his arms to propose to Rapunzel
during a doubles match. It’s this kind of
innovation along with eagle eye match-ups
that have boosted Don’t Flop’s audience to a
global reach online.
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The lines are blurry between stand-up
comedy and battle rap these days. With the
growing focus on getting the crowd to laugh
using clever jokes and showmanship rather
than cutting through hearts with an expert
ability to ride a beat, the gap between
rapping and battling is widening. The
mostly pre-written material, the introduction
of props and the a cappella rounds all mean
raised eyebrows among old school hip hop
purists who see something far removed from
the traditional art form, where a rapper’s
ability to freestyle over a beat sets the
standard.

illustration: Rikki Marr

The emerging changes have given birth to a
new mode with tight, crystal clear wordplay
and its popularity speaks volumes about
what the fan-base wants to hear, but there’s
still much debate about whether modern
battlers have created their own sub-culture
or whether the art form is evolving.
UK hip hop legend and master battler
Chester P recently said in an interview with
Don’t Flop: “When I watch battles with
these rappers rapping to air, I can’t help
thinking this is how Jimi Hendrix would
feel watching some guy playing air guitar.
Imagine it!”
On the flip side, Eurgh reckons it’s all part
of development. “The reason we eliminate
beats is because of vocal clarity. Battle rap
is about knockout bars that get raucous
crowd reactions. If you’re concentrating
more on cramming together words to fit
to a certain beat, your punchlines can get
lost in the haze. Regardless, rappers who
can battle a cappella while showing a clear
grasp of flow and bar structure are the ones
who go furthest.”
Crossing over from battling to recording
tunes - and vice versa - has always been
an artistic leap; the now beat-less battles
mean some lyrically fluent folk struggle
even more when it comes to combining their
rhymes with a rhythm, yet Nottinghambased emcees effortlessly transition.
With contenders who’re monsters in the
league and in the studio, it’ll be great to
see Nottingham nail it down and show the
world that we’re top tier all round.
dontflop.com

One of Nottingham’s hardest grime emcees, Marvin’s shown his face in the
Don’t Flop demo battles early on last year, mashing up Nathone with his
gruesome rhyme schemes. “This pussyhole smokes bongs of sage while
listening to Songs of Praise. Any shit you’ve got to say I advise you not to
spray, I’ve got man in the building that’ll kick you out like they were one of
Wonka’s mates.” He’s known more famously for warring in the grime clash
league Words Are Weapons and destroying rhythms on channels like SBTV
and JDZmedia. His expert flow gives him an edge to screw the faces and gun
up the fingers of the softest of shites.
Go to leftlion.co.uk for the full interview
with Don’t Flop’s Eurgh.

Continuing to blow up on the local music scene, you might’ve seen Bru-C
jamming in The Afterdark Movement or heard about his upcoming solo
EP Kame Hame Ha. His sharp freestyles and crass disses have earned him
much respect in the battling community, recently tearing apart Sniper-E
this summer. “I’ll knock him out of his daydreams with more Notts hits than
Jake Bugg, I don’t give a fuck about his size ‘cos I know just why his shape’s
good, he’s got so hench ‘cos he’s on this weight ting while he’s waiting for
his failed career to shape up.” Bru’s blend of hard work and natural talent is
setting him up for a promising future as an artist and as a soul destroyer.

interview: Mike Atkinson

Named as Don’t Flop’s 2012 ‘Best Newcomer of the Year’,
Youthoracle has garnered over half a million YouTube views and
was recently invited to Toronto to battle in King of the Dot World
Domination 4. He’s rumoured to be taking on a three-time Don’t
Flop champion at the Nottingham event this April...
You’re going in hard against each other on
one level, but on another level, it seems
totally friendly...
It is friendly, to an extent. lots of us are
really good friends, but there’s a lot of bad
vibes as well. You get a lot of people who
have feuds with each other, so they usually
call those grudge matches. But really it’s
just entertainment most of the time.
While your opponent is doing his round,
what goes through your mind?
I just try and zone out and not really pay
attention to what they’re saying, so I don’t
get annoyed by anything. Sometimes they’ll
finish their round, and I haven’t listened to
anything they’ve said. Usually, I don’t worry
too much. Nobody knows anything about
me, and I can’t see a way that they would,
because I’m a very private person in real
life. I know a lot of people that expose their
personal lives in their tracks, and then they
moan when it’s brought up against them.
Is there any scope for picking up what
was said in the previous round, and using
it there and then? Or is everything preprepared?
It’s not all pre-prepared. I’d say 90% of
people listen through the whole round and
try and pick up on something, so they can
flip it, and do a rebuttal. I’ve started to do it
recently, but I’m not the strongest freestyler,
I’m very nervous. I get pins and needles
down my arms. I’ve literally stood there,
feeling like I’m going to cry. So half the time,
I don’t really dare do a rebuttal.
You were recently battling in Toronto.
Was that tough in terms of dealing with a
different culture, where they’re not going
to get your references or your accent?
Yeah, because I’ve got one of the strongest
accents in Don’t Flop. Even in England,
nobody really understands what I’m saying
half the time. I get pulled up on my accent
constantly. I reckon that’s the number one
thing that I get done for. My battle didn’t go
that well in Canada; I didn’t do any British
references but I kept my accent so they
didn’t understand a word.
How did you first get involved with
Don’t Flop?
My friend Bru-C rang me one day, after the
Mark Grist and Blizzard battle came out,
and said, “watch this battle, it’s a teacher
versus a student”. I’d been doing music for
a good eight years, but I was starting to
lose the love for it a bit. Bru-C was going to
do it, and my little brother was going crazy
at me, saying, “you need to do it, you’ll do
well”. I said that I really wasn’t up for it.
Then I went to Bru-C’s first battle:
everyone’s actually friends, there’s no bad
vibes. So I went up to the organiser, and
showed him a few lyrics. He said to me, “if
Bru-C wins his battle, then you’ve got a tryout, but if he loses, never contact me again,
ever.” Luckily Bru-C won.
With each new battle, does every bar have
to be brand new?
You can’t reuse anything at all, but a lot of
people use a catchphrase. There’s a guy
who says “I’ll bring them bars right back!”
at the end of every rhyme, and then the
whole crowd shouts it. It is lazy. You only
get three minutes [per round] at most, so
you can’t waste twenty or thirty seconds on
doing a catchphrase… I’ve done stuff like
that, but only to take the piss.

How does the judging work?
It depends on the individual, but usually
there’s a way of judging it in terms of
punch count. With every punchline you
hit, or every good metaphor, they can put
a mark and tally them up. But I don’t think
that’s fair, because one punch could really
overtake a whole battle. As soon as you
bring something quite personal up about
someone, or expose them for something,
you’ve won really. Unless they expose you
back, or they flip it; that’s the only way you
can get out of that situation.
The other moment where rap battling
went into the public consciousness was
with the whole James Arthur debacle...
At the end of the day, a person in his
position shouldn’t be homophobic, really.
He can’t do it. That’s what happens when
you’re in the mainstream. Whatever we
do in Don’t Flop, we’re not at that level, so
anything goes. There’s been worse things
than homophobia brought up in Don’t Flop.
Some of your own punchlines can sound
quite homophobic. As a gay man, should I
be concerned?
Not at all. I’m not homophobic in the
slightest. In battles, I don’t feel half of what
I say towards someone. It’s just lyrics. It’s
just for the crowd reaction. All of us have
an understanding at Don’t Flop. There is no
homophobia. None of us are homophobic.
There’s even a gay battler.
I’ve had loads of racism, and I’ve been
racist in my battles before, as well. I’ve
said some really bad things. At an event
in Birmingham, I went against a mixed
race lad, and I said a few things that were
touching the line. But this mixed race lad
had gone against a black guy before, and
used loads of racism towards him. So it was
to make the point of: if you’re so comfortable
having a go at a black guy, and you’re mixed
race, and I’m mixed race myself, then I’ll
have a go at you about that.
In terms of homophobia, one of the battlers,
one of our friends, came out about being
gay. Then one of the biggest battlers said
as long as this gay guy can battle, he’s
not battling any more. So Don’t Flop said,
fine, don’t battle then. This battler who’s
gay, he isn’t a big battler, he doesn’t get
many views, but at the end of the day it’s
about the principle. He still battles now, all
the time. There’s no actual homophobia or
racism, it’s just…
Perhaps it’s like watching a boxing match.
You enjoy the match, but you don’t go
home and start punching people.
Sometimes, it can go over the top. Two years
ago, a lad was against a guy from Liverpool,
and he said something about Rhys Jones,
the little boy that got killed. That opened
up the question of where the line is drawn,
because he definitely understood after that.
He got death threats, and he still gets death
threats now. He can’t really battle outside
his home city any more. But if you see
something in the news, it’s definitely going
to get brought up. It’s actually clichéd to say
something about Jimmy Savile now. It’s just
like: yeah, boring, we’ve heard it before.
youthoracle.bandcamp.com
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Nicola L Robinson spends
her days drawing dragons,
monsters, machines that
don’t conform to health
and safety standards,
and scenes from beloved
children’s stories.

The Monster Machine, a
book she both wrote and
illustrated, was shortlisted
for the Cambridge
Children’s Picture Book
Award. We dragged her
away from claw and tooth
littered desk to talk about
her work.
interview: Robin Lewis
illustrations: Nicola L Robinson

How would you describe your style?
My children’s illustrations are generally fairly
detailed, graphic and a little dark - but not
without humour. I love silly things. Someone
recently described my work as being “shivery”
so I’ll throw that in too.
Some of your work is highly intricate and
detailed, so much so that it was featured in a
dpi Magazine article about “meticulous art.”
Do you plan things out that way from the
start?
Downtown was a personal piece and the
subject matter really invited lots of detail so I
let myself go, adding all the little windows and
pipes and other elements. I knew it would be
detailed, but I didn’t realise how much until it
was finished, it isn’t totally planned. Same with
The Monster Machine, which initially began as
something I drew just for myself. Although I
love detail I have to be mindful of my audience,
some work I’ve done for younger children
demands less of it, so my work varies.
Did you have any particular favourite
illustrated books as a child? Any that
particularly inspired your style?
The first book that really fired my imagination
was The Hobbit, which I read with my dad
when I was very small. It had a few of Tolkien’s
illustrations in it, I was really taken by the
maps on the inside covers and was hugely
impressed with the character of Smaug which
certainly inspired some dragon drawing from
myself. Another favourite was The Faber
Storybook that had lots of little gruesome pen
and ink drawings by Alan Howard, which I
loved. I wasn’t conscious of them inspiring
my style, but the subject matter certainly
influenced my taste.
Which illustrators do you admire these days?
I really admire the work of Shaun Tan, his
paintings are beautiful and his children’s books
are stunning-real works of art. I particularly
love The Arrival, all illustrated in black and
white/sepia and no text whatsoever. His
illustrations tell the story, you can really get lost
in his universe. I also love the work of James
Jean, a painter whose work is often dark and
surreal, although I like his earlier, more graphic
illustrations best. I’ve always really enjoyed
the fairytale world of Arthur Rackham - no one
does gnarly twisty trees quite like him, it’s his
use of ink line and wash that really appeals to
me. I love pen and ink illustrations, and am also
very fond of the work of Aubrey Beardsley with
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his decorative, and often somewhat grotesque
illustrations. I’m always stunned to realise he
died so young, at just 25, yet his output of work
was so huge.
You’ve illustrated some new versions of Peter
Pan and The Wizard Of Oz. Is it daunting to
give your take on a children’s classic?
A little, as they are already so iconic. Everyone
already has an image of the characters and
their favourite scenes in their heads. I made
a point of not watching any of the animated
films or other movies before illustrating them
and began by going back and reading the full
original texts and starting from there.
Is there any book you’d love to have a crack
at illustrating?
I’d love to illustrate a version of Grimm’s fairy
tales, maybe in pen and ink, they are so surreal
and dark and twisted. Alice in Wonderland
would also be a fun one to work on with its
somewhat psychedelic universe.
Dragons feature heavily in your pictures. Any
particular favourite dragons you have in mind
when you’re drawing one?
Haha, well I’ve been drawing them since I was
about three, so I like to keep them as part of
my work. I don’t have any particular dragons in
mind, but they have to have pointy teeth and be
a little bit dangerous.
Did you prefer the experience of drawing
and writing your own book, compared to just
illustrating someone else’s story?
It is hard to say. Creating The Monster Machine
picture book has been a fantastic journey, I
loved being writer and illustrator, but it did
double the responsibility. Part of what I enjoy
about illustrating is bringing something new to
a text, which for me is a little easier when you
aren’t the writer too.
What’s the most frustrating aspect of
your job?
The slow pace of the publishing industry. It is
totally normal for a book project to be finished
and illustrated in September of one year, yet
not published until the end of the following
one. I’m used to it now, but it’s not so easy to
explain this convincingly to friends and family
who really want to know when your next book
will be out.
How did you create The Monster Machine?
The machine came first, before any of the text

or other illustrations. I looked at my drawing
with all the random pipes and levers and
funnels and other rickety looking components
wondered what a machine like that would be
used for and the text grew from there. Once
there is a text - which keeps getting edited
along the way - it needs dividing up into
spreads, so you know which words will go on
which page. This can be very tricky to get right
as the readability of the book is dependent on
the reader wanting to see what happens on the
next page. Once all that’s done, there is a lot of
sketching. The characters need to be designed
and the full layout planned, there is a lot of
screwing up bits of paper and throwing them
away until things look right, finally culminating
in a big pencilled, storyboard, much like a
comic book.
Once the spreads are all roughed out with
pencilled detail, there is the cover to design.
That is an art in itself because you need to give
a flavour of what the book is about but without
giving too much away. Upon reaching the point
of having a fully roughed out book, the actual
illustrating starts. I work in traditional media
which for me means stretching lots of heavy
paper on boards, waiting for them to dry before
transferring the pencilled roughs onto them,
refining details as I go. Once I’m happy with
how things look, I get to the inking, which is
my favourite part of the whole process. I use
either a fine dip pen in Indian ink, or a drawing
pen with waterproof ink and draw over the
pencilled spread, adding more details like fur
and other texture, again much like a comic
book. However, unlike a comic book I do all my
own colouring and painting.
Finally, I paint my inked illustration in
watercolours and coloured inks. Much of my
work needs to be painted in layers and scanned
to Photoshop, for later flexibility like being able
to move elements of a cover around, or for popup book work. How long a spread takes really
can vary hugely, but I’d say about a week for
each is ideal.
Is there a support network for Nottingham
artists or are you locked to your desk?
I’m sure there are - Nottingham is a fantastic
city and has a thriving art scene but I haven’t
been involved in it as of yet. In my experience,
illustrating is a solitary profession. I have
embraced Twitter in recent years, which I have
found to be a great way of connecting with
other folks while still being able to work. I’ve

met lots of interesting people through it, both
local and global including other illustrators,
students, bloggers, publishers and lots of mums
and dads who’ve been interested in children’s
books. It is nice to get feedback on work and
to help others out too. Saying all this, it is very
important to get out and socialise with other
people in the real world, particularly when
you freelance full time, it is essential for your
state of mind. I am fortunate to have a very
understanding partner who makes sure I don’t
go stir crazy.
What’s your working day like?
My studio is home based, but I don’t wear
pyjamas all day and watch daytime TV. I
generally start the day by going for a walk.
Then I get back, have breakfast, check email,
make coffee - my work is powered by coffee,
although I’m starting to build up a collection
of tea - and get on with whatever is on the
drawing board that day. I’m naturally a night
owl and am most productive from about 10pm,
but to be fair to my partner I work normal hours
most of the time. Old habits die hard and I still
often wake up in the middle of the night with
an idea and have to run off to find a scrap of
paper to scribble some monstrosity down.
The Monster Machine is available in all good
bookshops.
nlrobinson.co.uk
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‘NOTTINGHAM LOVES’
What is it that Nottingham Loves and what do you love about Nottingham?
We think Nottingham loves art and culture, its history and heritage, its style and fashion, its
sport, communities, parks and wildlife, creativity, fashion, comedy and music. The list is huge,
but it is up to you to show us what you think Nottingham people love.
You can enter any of the categories below, for a chance to win prizes, gain recognition at the
prestigious showcase event and be featured in local press. Entering gives you access to creative
industry specialists, writers and designers, ﬁlm makers and many other opportunities.
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Visual Arts
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Fashion & Textiles
Animation & Digital MEdia
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Are you aged 13 to 24 and live, work or study in Nottingham?
If so, now is your chance to showcase your talents and submit your
entry for the 2014 Nottingham Young Creative Awards.
Simply log on to the YCA website and upload your entry.
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19th MAY 2014
Royal Concert Hall
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WoLAN

I May Not Be A Lady, But I’m All...

words: Natasha Picot and Penny Reeve
illustration: James Hemington

About 50% of people reading this magazine are probably women, and maybe 75% of people are, in one way or
another, feminists. This is good news because as this timeline shows, it ain’t always been that way. Everyone
knows that men used to be in the driving seat but through the effort of some frankly incredible women - like Emily
Davison, who threw herself under the King’s horse in 1913 - we’re moving towards a place where women and men
are equal in society.
That’s where International Women’s Day on 8 March comes in, so that the world can celebrate women and their
place in society. As Rachel Adams, part of the No More Page Three campaign says, “If you look back in history
it’s often the women pulling together that really made a difference.” And to quote mother Beyoncé, “Who run the
world? Girls.”
WoLAN - Women’s Liberation and After in Nottingham - has
so far interviewed over thirty local women to capture their
inspiring stories and celebrate their triumphs and successes.
The history project also focuses on, records and archives the
oral, written and pictorial history of Nottingham Women’s Centre
and celebrates women’s activity from the sixties through to the
nineties, as well as keeping the flame of women’s rights alive.
Adams, a WoLAN interviewee, talks of how “Nottingham has
a proud history” of thinking “big and ambitious” and how
women fought hard for what we have today; a women’s centre
that provides crucial services and is “going from strength to
strength”.
The following timeline helps to mesh Nottingham women’s
history along with national and international news, to provide an
insight into important events relating to the city’s women over
the past 100 years.

1903

Emmeline Pankhurst founds the Women’s Social and Political
Union to fight for votes for women.
Nottingham Suffragette Helen Watts joins the WSPU and
soon after gets imprisoned for fighting for women’s suffrage,
screwing with the common notion of how an Edwardian English
woman should behave. In 1909 she wrote from her prison cell in
Holloway, “There comes a time in every reform movement when
some protest action against the continuance of injustice and
consequent inevitable evils becomes a solemn and sacred duty,
not to be ignored without shame and degradation of ideals.”

1914 - 1918

The Chilwell Canaries provide invaluable service to the war effort.
Nottingham women play a big part in the war effort by working
at the munitions factory in Chilwell, filling shells. This was
an incredibly dangerous job, earning them the nickname
Canary Girls thanks to the yellow stains on their skin from the
dangerous chemicals they were working with.

1918

The Representation of the People Act passed a reform to the
electoral system, which included giving the vote to about six
million women.
WoLAN’s most mature volunteer and Public Engagement Officer
for Elders, Ruth Thompson, is born on 9 March.

1919

Nancy Astor becomes the first woman to take her seat in the
House of Commons.
In 2013 Nottingham’s Lord Mayor, Merlita Bryan, advises young
women starting out in their career to “go for it” and “don’t give
up at the first hurdle.”

1920

Nottingham women get involved with the council
Three female magistrates and one female police officer were
employed in Nottingham, proving that Nottingham was well
ahead of its time, even back then.
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1939-1945

By the end of the Second World War there were 460,000 women in
the military and over 6.5 million in civilian war work.
Ruth Thompson tells us how there was a general attitude before
this time that “girls were not as good as boys” and how her
mother - a Victorian - had to sit behind a screen while working
as a secretary at a law firm as her employer was too ashamed to
admit they had hired someone with breasts.

1949

Su Pollard is born.
Need we say more?

1967

1950s

We’re not going to lie, the fifties were a slightly regressive time
for women.
In 1952, 75% of women were married and the average age for
marriage was 21. Women tended not to work, mostly staying
home to look after the kids. As Marjorie McNicol told Stylist
magazine, “[my role was] looking after my husband. And he
didn’t half need looking after.”

The invention of the contraceptive pill made a difference to women the world over.
An anonymous WoLAN volunteer describes the “double edged-sword of the permissive society” which
left “women free to do what men had always wanted them to do”. This also perpetuated the age old
institutions of female objectification. However, on the plus side, women used for babies could take their
bodies into their own hands.

1970

Around 500 women came together for the first British conference
of the Women’s Liberation Movement at Ruskin College in Oxford.
Not only women were passionate about women’s lib though.
While chatting with WoLAN, Lesley Kershaw remembered “Me
dad was home and me mum got back from cleaning...she was
absolutely worn out, and my dad said ‘Come on, we’re going to
go and vote.’ My mum was too tired and he lifted her up off her
chair, put a coat on her and said ‘Women have died for you to
vote, Ivy. You’re coming to vote.’”

1971

Nottingham’s Women’s Centre founded Nottingham Women’s
Liberation Group.
Becoming the first place in Nottingham where women could
enjoy a safe women-only space. The centre has remained true
to the core values of the original founding-mothers. Artist
Rosemary Wels, designer of the original WoLAN project logo,
joins the original Nottingham Women’s Liberation Group who
met at Newcastle Chambers in the seventies. In her youth,
she remembers being told to put down her crayons and start
“knitting like her cousin or mending socks.”

1972

The influential feminist magazine Spare Rib is published,
Ross Bradshaw, founder of Five Leaves bookstore and Mushroom
bookshop - where he worked as the only man from 1979-1995
- mentions the feminist publications,“second wave feminism
was all about literature. There were endless magazines; Shrew,
Women’s Report and Spare Rib, of course!”

1975

The Equal Pay Act and Sex Discrimination Act come into effect
and equal opportunities commission established.
The first female Lord Mayor of Nottingham, Ivy Matthews, takes
up office.

1978

Nottingham Women’s Centre moves to premises on Shakespeare
Street.
Despite the new centre being old and damp, it was deemed
by Rachel Adams as “a palace compared to the room down the
alley at Newcastle Chambers.” After much renovation the centre
became the bastion of Nottingham women that it is today.

1979

Margaret Thatcher - The Iron Lady - is elected as the first female
UK Prime Minister.
And punches feminism - and the country - in the ovaries shortly
afterwards. Jennifer Allison, Head of Services for Women’s Aid
Integrated Services County & Accommodation and WoLAN
interviewee, talks of how the Thatcher legacy still affects women
today in terms of poverty and social inequality.

American folk singer Joan Baez performs in Trafalgar Square.
Nottingham women travel down by coach including WoLAN
interviewee Vicky Sheil. She talks about how powerful this
experience was, singing with other women and linking arms to
We Shall Overcome against the “conniv[ing] of women with their
own oppression, saying ‘you can’t do that, it’s for men.’”

Greenham Common Peace camp begins.
Nottingham Women for Peace joined the campaign, WoLAN
interviewee Rachel Adams talks of her involvement. “[At]
Greenham Common Peace Camp, 30,000 women linked hands
around the camp in a symbol of the unity of life. The camp lasted
nineteen years. Nottingham women who couldn’t live at the
camp in support of the peace campaign would travel regularly
at the weekend in support and would lie in the road to block the
transport of missiles, often bravely facing arrest.”

1982 (Scotland) 1991 (England and Wales)

Marital Rape becomes illegal in Britain.
Marian Davis, who was part of the founding committee
of Nottingham Women’s Centre, talks of campaigning for
this law and meeting a “wall of ignorance” due to common
understanding it was “a woman’s job to please her husband.”

Women get involved in the miners’ strikes.
Nottingham women supported their husbands during the
miners’ strikes, helping to set up support groups and feeding
the men. Yvonne Woodland, a miner’s wife, became politicised
during the strikes and was quoted in the Nottingham Post as
saying, “It was portrayed that Notts was not on strike and we
had to get out there and tell them we were.”

1986
1977

Nottingham Rape Crisis is formed by the Women’s Liberation
Group.
These services have continued to flourish and have helped
thousands of Nottingham women. Val Lunn, Chief Executive of
Women’s Aid talks of her triumph with co-worker Pat Holland in
establishing the first 24 hour helpline for Women’s Aid later in
the eighties through sheer determination and tenacity.

Trade Union reform and Employment Rights Act guarantees
every working woman the right to maternity leave for the first
time.
Nottingham Women’s Centre continues to thrive despite various
threats of closure over the years. The centre provides a ‘one stop
shop,’ where women can access advice, childcare, educational
training and other support. The centre provides crucial services
for Womens Houses, Women’s Aid (WAIS) and Rape Crisis,
provides specialist counseling for women accessing these
support centres.

1996

The Spice Girls hit our ears and coin the term ‘Girl Power’.
Let’s face it, who doesn’t still love a bit of Zig-ah-Zig-ah?

2003

1981

1984
1976

1990s

Nottingham Women’s Centre moves to its current location at
Chaucer Street.
Previously home to East Midlands’ Institute for the Blind since it
was built in 1853, it is found by Susie Daniel while on her bike.
Rachel Adams talks of how Susie Daniel and Jane Todd, who
later became chief executive of Nottingham City Council, fought
for the building on the services such as Rape Crisis and Women’s
Aid and Refuge services that local women had founded. The
centre opens after being renovated by female workers.

Gender pay gap still at 19%.
WoLAN interviewee, Vicky Shiel remembers her husband
commenting as she took up her place at university “what’s the
point of having a career when you can get married and stay at
home anyway?” Because that’s the dream, ladies. That is the
dream.

2008

Rebecca Adlington wins gold at the Beijing Olympics for 800m
and 400m freestyle.
Despite people being complete aresholes about her looks, our
homegirl goes on to make us proud all the way to the 2012
Olympics and then I’m A Celebrity…

2010

Lilian Greenwood, Shadow Minister of Transport and MP for
Nottingham South, assumes office.
She’s fierce, she’s personable and as she proved at the Notts TV
politics debate, she knows how to shut Ken Clarke up.

2013

In July the decision is made that author Jane Austen is to feature
on the £10 note.
The campaign was led by Caroline Criado-Perez from Rutland
which, you know, is nearly Nottingham. Unfortunately, the
campaign was overshadowed by a bunch of mouth breathers
on Twitter threatening to kill and/or rape her. This leads to a
huge outcry about the social media site’s frankly shoddy abuse
reporting procedure.
In September, Nottingham Feminist Action Network (NFAN)
organises Nottingham Women’s Conference, a women’s only
event that helped to promote new ways of thinking about
feminism and rights. Nottingham drummer Sophie Fishwick, who
helped make the Women’s Centre what it is today, explains her
attitude in the fight against injustice towards women, “it’s about
changing their attitudes rather than letting anything get in the
way…[we must] all be role models for each other.”

WoLAN Exhibition, Saturday 1 March - Monday 31 March, free, Nottingham Central Library, Angel Row, NG1 6HL.

Nottingham’s First Feminist Library
“Man is defined as a human being and a woman as a female”
Simone de Beauvoir
2014 has been declared the Year of Reading Woman after
various campaigns, such as Joanna Walsh’s #readwomen2014,
highlighted the lack of attention given to female authors and
reviewers in the press. This is odd, particularly given that
research consistently shows that women perform better than
men in literacy tests, as well as read more. A quick potted
history of female libraries perhaps gives us a little indication as
to why literature has for too long been the preserve of the male.
Perhaps the earliest recorded mention of a women’s library
can be dated back to the seventh century when St. Aldem,
in his Diarium Illogicum, likened the nuns of Barking to bees
collecting material for study. By the fifteenth century, the upper
classes got in on the act because they could afford to and had
more time on their hands. The advancement of literacy during
the 1750s saw reading spread to respectable society and the
creation of female subscription libraries, though the range of
material was limited. The prevailing fear was that reading by
the ‘inferior’ gender would lead to seditious attitudes and moral
corruption. Attempts to broaden their reading by branching
out into ‘light’ literature was dismissed as ‘idle reading’, an
attitude still prevalent today. We need look no further than the
2011 Booker Prize when Judge Stella Rimington, a former pupil of
Nottingham High School for Girls, had her shortlist criticised for
its ‘readability’.

Machinst (Ink Drawing) by Rosemary Wels

The first dedicated women’s reading room in a public library was
in Sheffield in 1860, created so that women could enjoy a secure
and safe space away from the rough male clientele. Nottingham

words: James Walker
illustration: Rosemary Wels
latched on to the trend during the 1880s when Marianne
Farningham established a library with evening meetings for
women who worked in the local shoe factory. They may well
have read William and Mary Howitt’s Nottingham Journal,
written in the 1830s, that aimed to educate the working classes
by providing advice such as nutritional information for cooking.
This would later inspire a certain Mrs Beeton and a whole new
genre of home economics literature would be born.
Women’s libraries through the 20th and 21st century became
more niche, diversifying in content to help support emerging
social groups fighting particular causes. But it’s when we reach
the identity politics of the sixties and seventies that libraries
can be characterised as feminist in orientation. This included
the Feminist Archive at Bristol in 1978 and the Feminist Library
of London in 1975. Nottingham would claim its first Feminist
Library in the seventies thanks to Sheelagh Gallagher and other
members of the Women’s Centre.
The Library is still going today and has an incredible archive
of zines and books aimed at self-education and empowerment.
To ensure its continuation they have set up LIB-erate, an
ambitious library refurbishment project which aims to raise
£28,000. They’ve teamed up with The London Feminist Library to
organise a gathering of UK-based women’s libraries and resource
centres to put on a two-day event exploring how to preserve and
celebrate a voice that has fought hard to be heard.
Feminist Libraries and Archives Gathering, Nottingham Women’s
Centre, Chaucer Street, NG1 5LP, Wednesday 5 - Sunday 16
February.
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interview: Ali Emm
83 archive
Dan Hodgett and NG
photos: Nick Clague,
In 1983 Nottingham was showing the rest of the country how breaking was done at the now legendary Saturday afternoon Rock City
jams. Claude Knight, an original member of the Rock City Crew, has spent the last five years tracking down footage and interviewing
characters from the day to make the forthcoming documentary, NG83.
What inspired you to start making the film?
I realised it was important to make some kind of record of this
culture that I lived through and that inspired so many people. So
we bought a second-hand camera off eBay and started tracking
down all the original B-boys. What was initially a no-budget
project soon gathered momentum as we brought Sam DerbyCooper of Rubber Goat Films on board and secured Heritage
Lottery funding via EM Media.

Why is it so important that this story be told?
The breaking scene was massive in the UK in the eighties, but
unlike other musical movements it has never been documented
properly. It’s like this secret history that exists in the form of
old flyers and neglected Betamax tapes. It was a turbulent time
back then with race riots, mass unemployment and industrial
unrest; but the Nottingham scene brought black and white kids
together on a level we hadn’t seen before. Our prospects weren’t
great as young people but we came together and did something
positive with our lives through hip hop.
Was going back through the old footage emotional for you?
The process of rescuing and restoring all the privately owned
archive footage was very rewarding. The one event that inspired
me - and pretty much everyone else in Notts - to break was when
the WFLA breakers from New York performed in the Market
Square one hot summer’s day in 1983. After years of detective
work we tracked down the cameraman who filmed the event.
Watching that video back today is almost as mind-blowing for
me as it was seeing it in the flesh.
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NG83 has been in production for almost five years – why has it
taken so long to finish?
Tracking down the archive footage and interviewees wasn’t
easy. We’ve shot hundreds of hours of interview footage on a tiny
budget, worked evenings and weekends to fit it in around our
jobs and family commitments. Real life also kept intervening: one
of the main characters in the film suddenly died, another was
jailed for eighteenth months in the middle of filming... It’s been a
struggle and a labour of love, which I think will be apparent from

the finished film. The enthusiasm and support we’ve had from
people in Notts has been amazing, and has enabled us to see the
project through.
Why do you think the Notts breaking scene was so prominent?
There has always been a strong, close-knit music scene here,
even going back to my parents’ generation in the fifties. The
tradition of competitive dancing dates back to the late seventies,
when jazz footwork crews would come from all over the country
to battle at the jazz-funk alldayers. Arcade Records in the West
End Arcade supplied the latest electro and hip hop import 12”s
direct from NYC, so the breakers had the newest cutting-edge
music before it was available elsewhere. Most of all we had
a focal point for the scene in the form of Rock City, thanks in
no small part to the efforts of resident DJ Jonathan Woodliffe.
He brought over all the top acts from the US such as Afrika
Bambaataa and Run DMC, and made the Saturday afternoon
jams the biggest weekly hip hop event in the country. We also
had the likes of Rock City Crew and Assassinators touring the
country and Europe, putting Nottingham on the map.

What was the atmosphere like at the jams and battles?
It was off the scale! You’d hear stuff like Spoonie Gee’s Love Rap,
Mantronix’s Bassline or ESG’s UFO getting cut up at earsplitting
volume. Goldie used to come to Notts so much he called it his
second home. He was with the Wolverhampton B-boys, who
were some of the best breakers in the country. They used to
team up with Rock City Crew and battle the likes of Smac 19
from Sheffield.

What’s your most enduring memory from those days?
Performing at Hammersmith Palais with Rock City Crew
supporting Grandmaster Melle Mel and the Furious Five and
Chaka Khan - that was an amazing show. Chaka wasn’t best
pleased when the crowd turned their backs on her to watch
Rock City Crew busting windmills on the dancefloor. It was an
innocent time really – no drink or drugs, no violence, just people
brought together by the love of music and dancing.

Why do you think the scene diminished and then ended?
The music changed, and public interest in the dancing waned.
The breakdancing craze peaked in about 1985, so by 1987 it
started to die off. The hardcore B-boys stayed with it but the
majority of people moved on, and dwindling attendances meant
the Saturday jams ended. There was still a strong hip hop scene
in Nottingham but it didn’t have the numbers that breaking
brought, it was more underground and focused around one-off
jams at smaller venues like Barracuda or Mr Bojangles. Some
of the top breakers became emcees or beatmakers, others got
careers and started families. Some turned to drugs and crime.

Any tips for kids getting into breaking or street dance now?
Start by learning to dance to the beat, practice your footwork
and style before attempting power moves. Watch the films Beat
Street, The Freshest Kids and From Mambo To Hip Hop: A South
Bronx Tale. Go on YouTube and study the original B-boys like
Rock Steady Crew and New York City Breakers. Learn about
the Zulu Nation, breakbeats and where breaking comes from –
there’s a whole history and culture behind the dancing that will
inspire you. It’s all about peace, love, unity and having fun.
NG83 will be released in select cinemas in Spring / Summer 2014.
rubbergoatfilms.com/ng83
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Hirsuites You, Sir

interview: Jared Wilson and Raphael Achache

They hail from Adelaide in South Australia and have written three albums about facial hair, with a fourth on the
way. We put some questions to The Beards’ frontman Johann Beardraven about their music and hatred of shaving.
They’re playing at The Glee Club this February and they’d be delighted if you were to grow along…
What have you been up to today?
We’re getting ready for the tour. and we’re in the middle of
recording the rest of our new album. There’s also been a lot of
beard grooming.
How much time would you say is acceptable to spend
grooming your beard?
The more time the better. I like to spend at least a few hours
on mine each morning. But I suppose most of that is just spent
admiring myself. I spend lots of time looking in the mirror and
nodding. I think if you feel good about your beard then it really
helps your personal and emotional growth.
Are there any particular secrets to beard appreciation that you
can share with us?
That it’s important to focus a lot of your energy into the beard.
Stroking the beard as often as you can helps to stimulate good
feeling and positive energy.
Is it okay to stroke other people’s beards?
Hell yeah. You tend to find that people can be a bit shy or
scared of asking, especially with us because we all have very
impressive beards. But once you get up close and have a
feel, you realise quite how majestic they are. The beard is not
something to be feared, it’s something to be loved and admired.
You mentioned the new album earlier. When can we expect
that to come out?
Sometime in May... I’ve been a bit too busy contemplating my
beard to remember specific dates, but it will certainly be in the
first half of this year. It’s all written, we just have to record one
more session in the studio to finish it off.
You’ve already recorded three album’s about beards. If you
had to pick your favourite, which song would it be?
They’re all classics to me. All our songs are so good that it’s
hard to pick just one, but I think my favourite is I Think Beards
Are Great. Not only does it concisely sum up most of my feelings

about beards, but it also has the word ‘beard’ in it 39 times.
That’s a record for us.
You also have a song called If Your Dad Doesn’t Have A Beard,
You’ve Got Two Mums. Have any of the band got two mums
rather than a dad?
Unfortunately, yes. Our drummer John Beardman Jr is the culprit.
His father used to be in the band – but we discovered quite late
on that he’d been wearing a fake beard the whole time. That
hurt us, man. You’d think that we, of all people, would have
noticed. Thankfully John no longer has anything to do with him.
What about women?
Yeah, that’s a difficult one. Women just tend to not be very
bearded. It’s unfortunate when you’ve made a lifestyle choice
like we have. We’re always on the lookout for handsome looking
bearded women, but they are an elusive breed and thus it’s been
a long time since we’ve felt a woman’s touch.
You’ve said reviously that you think Scottish people tend to
have the best beards in the UK. Why do you think that is?
I don’t know. It could be because of the weather, it might just be
a cultural thing or a state of mind. We definitely noticed a higher
percentage of beards when we were up there.
A lot of men in Scotland wear skirts too, although they call
them kilts. So I guess if you’re on the look out for bearded
women then it would be easy to make a mistake up there after
you’ve had a few beers.
You could make that mistake. I’m not going to beat around the
bush, so I will admit that we have come unstuck in that area
previously. But we don’t really want to tell people what to wear
clothes-wise. As far as we’re concerned, as long as they wear a
beard first and foremost then they can be nude all day long.

So if we English men wanted to try and reclaim the crown
for best UK beards from our Scottish brothers, how would we
begin to go about doing that?
The thing to remember is that you don’t have to do anything
to grow a beard. You just have to sit around and wait. Shaving
is the biggest mistake people tend to make. People get to that
itchy stage and then they just shave it away. But that itchiness
passes after a month or so; if you want to grow better beards
then you just need to man up a bit.
You have a song called The Beard Accessory Store. What are
your favourite products they have in stock?
The beard comb is an essential, to make sure you get all the
knots out. A decent beard shampoo is important too – a clean
beard is a healthy beard. Some beard wax perhaps? With that
you can shape the beard how you desire – after all the beard
should represent your own personal
style. Last of all those pens that
you can clip into your beard for
safekeeping, like you would
usually keep in your top
pocket.
Have you ever hidden
any other things in your
beard?
All sorts of things. Bits of
food is probably the most
usual thing. I’ve also been
able to hide the TV remote
control in my beard so that
if I ever need to change
channels I just push my
beard a little bit and hey
presto.

We showed Johann loads of photos of famous British people with beards and
got him to score them out of 10. These were his rankings…
Charles Darwin
That is a straight
up, great beard.
The Victorian-era
was a particularly high point
for beards. We’re
trying our best
to recapture the
essence of that
time. Well done,
Charles.
10/10

Brian Kilcline
Is that Ginger
Baker? Or
some kind of
sportsman? (We
explain who
he is). Oh, I’m
ashamed to say
that we haven’t
heard of him
around these
parts. But he does
have a pretty
good beard.
10/10

Paul McCartney
He looks great
with a beard,
but he loses a
point because he
doesn’t always
have one. He
probably doesn’t
even have one at
the moment. Everyone knows The
Beatles were only
any good in their
bearded-era.
9/10

William
Shakespeare
He only gets a
nine out of ten
because he didn’t
write any plays
specifically about
beards. There
might have been
the odd subtle
undertone, but
we don’t really go
in for subtlety.
9/10

Alan Moore
That beard is
totally magnificent. It’s the best
one yet. I didn’t
realise his beard
was that long to
be honest. It’s
very impressive.
Something to be
very proud of.
12/10

Russell Brand
Yeah, that’s
a pretty good
beard. Does he
ever not have a
beard? He’s the
kind of guy that
has really small
facial features
and so he needs a
beard more than
most people to
frame it all.
10/10

Margaret
Thatcher
Ah, that’s the
best one so far.
We’d love to see
more women
around like that.
She’s a strong
woman and she’s
obviously worked
hard to cultivate
that kind of
growth.
11/10

Richard Branson
I don’t really like
ever giving a
beard less than
ten, but he’s
getting a nine.
Mainly because
he introduced a
no beards policy
for Virgin Airlines
staff in Australia.
The hell are you
playing at?
9/10
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to a
Sid Vicious was a sneering, violent, charismatic icon of an era of music that spoke
comedian
and
actor
an
disaffected generation. One of those he shouted loudly at was Paul Kaye,
Mike Strutter,
who has graced our screens with his own alter-egos, including Dennis Pennis and
anniversary of
as well as in dramas such as Game of Thrones and Waking The Dead. As the 35th
Vicious’ death approaches, he muses on the man and the legend...
28 January 1978. I can place myself precisely
0.6 miles apart from Sid Vicious. That’s 3,168
ft. I was above the Lord’s Taverners Pub in
North West London having my Bar Mitzvah
party while Sid was just down the road at 3
Pindock Mews being filmed in bed with Nancy
Spungen. I was wearing my yarmulke, he
was wearing his swastika t-shirt. I was slow
dancing to Mull of Kintyre, he was a mumbling
semi-conscious wreck. I looked like a twat, he
looked cool as fuck. I was being told that I had
my whole life ahead of me, he knew deep down
that his would be coming to an end sooner
rather than later. The Sex Pistols had just
split-up, his boyhood was nothing more than a
hollow, distant memory and the Vicious spitting
image that he’d become had no intention of
changing lifestyle. How could he? He clung to
it for dear death. According to Jewish law, I
was supposed to miraculously transform from a
boy into a man that night, but considering the
profound thrill I still get from my close proximity
to Sid Vicious that night 36 years ago, it is a
transformation that has yet to occur.
For those of us who were biblically touched
by John Simon Richie’s brief life and sneering
opus, fixing someone’s stare while slicing
chunks out of ourselves with a broken bottle
will always feel like a far more natural way of
expressing ourselves than anything you could
possibly achieve with words. That or pumping
death-defying quantities of booze and drugs
into our bodies. As I approached writing
this article, I have to admit I momentarily
considered both options to help my cause.
I never met him, never experienced his humor,
charisma and predilection for violence first
hand, but I always felt I knew him well, felt we
shared certain indelible question marks and
that unscratchable itch for infamy and oblivion.
My greatest wish was to have been able to
stand shoulder to shoulder with him through
the eye of that extraordinary revolution and my
greatest fear is that I wouldn’t have had the
bottle to handle it.
Living with Sid still kicking around my head
after all these years can take its toll. If I obsess
about him too much on any particular day, I get
more bewildered than usual by the grown up
world that I never anticipated having to face.
It makes me pine for the days when simply
wearing a t-shirt proclaiming him dead said
everything about me that I wished to convey
to society at large. My ‘Sid Vicious Dead’
t-shirt completed me in a way I’ve rarely felt
since. As a fourteen-year-old, I had a picture
of Sid injecting heroin hidden underneath my
mattress along with my Derek and Clive (Live)
album and a couple of well worn Whitehouse
magazines. Being adopted, I could even take
my obsession one step further and fantasise
about being his long-lost little brother. That
would have given me the dubious privilege of
eating my rusks while watching him and Mum
shoot up speed together at the kitchen table.
Back in 1974, John Simon Richie was a northeast London working class odd-ball waiting
for something to happen. A clothes hound
and Bowie nut, he was to be the first of the
four Johns (himself, Lydon, Grey and Wardle)
to venture up to Chelsea, walk into Malcolm
McLaren’s shop on King’s Road and like a
juvenile delinquent Mr Benn, introduce himself
to the man in the Fez. Would he have died a
young man if he hadn’t made that pilgrimage?
Quite possibly. He already liked injecting drugs
and, according to Jah Wobble, had talked about
suicide well before the fucked up fairy tale
began. Chances are he’d have been gleefully

drawn to punk’s visceral nihilism whether he
and his mates had invented it or not. Divinely,
ironically and spitefully named after his best
mate’s hamster, Sid Vicious was to become
John Simon Richie’s savior and killer, and punk
rock’s most enduring icon.
He was Sid Vicious for about as long as David
Bowie was Ziggy Stardust but, unlike Ziggy,
his creator’s name won’t be remembered. As
an obsessive fan, I barely knew it myself for
years and even now I’m unsure if I’ve got it
right: John Simon Richie, John Simon Beverley,
Simon Richie, Simon Beverly… ‘Sid’ solved all
that confusion, for him and for us. Unlike Ziggy,
Sid wasn’t the product of huge ambition, craft
and guile, quite the opposite in fact. His was a
spontaneous mutation and mutilation, a fated
and fucked up collision of youth and music. A
psychotic fan at the wheel, he gave us his vain,
volatile and vanquished adolescence on a plate,
in all its gory glory. In the history of rock n roll,
Sid Vicious was the natural order
of things. Dave Davies of The
Kinks used a razor blade to slice
the inner speaker of his guitar
amp in a desperate attempt to
find a sound that communicated
the frustration, rage and brazen
defiance that inhabited his young
soul. Sid sliced “Gimme a Fix” into
his chest for much the
same reasons.

a Sid. The kid took it full in the face and didn’t
flinch, and my God did he look good. A (Rabbit)
padlock around his neck was all he needed. A
fucking padlock. Effortless. This goofy, funny
and somewhat forlorn teenager rose from the
beer sodden dance floors of London to join his
beloved Sex Pistols, the greatest rock n’ roll
band of them all. He then proceeded to destroy
them, his soul mate and finally himself, like only
a doomed lover and a deranged junkie could.
Did John Simon Richie pay the ultimate price
or claim the ultimate prize? As a 49-year-old
family man, I’m slightly reluctant to give you
an honest answer. I’m also slightly reluctant
to bring up Peter Pan because he’s not really
a character I’ve ever cared for. However, I
recently took my 11-year-old up to Stratford
for his birthday to see the RSC’s production of
Wendy & Peter and as the show neared its end
and I sat there not really feeling it, Peter Pan
looked down at Wendy and said with doleful

innocence “I’d just like to have fun.” I blubbed.
Spew-reka! That’s exactly what Sid said in his
final heartbreaking interview, just before saying
that he wanted to be “under the ground.”
Which just so happens to be where Peter Pan
lives. So there you have it, as I approach fifty
years of age, Sid Vicious and Peter Pan are
beginning to press the same buttons. Bollocks
to that. Maybe it’s time to grow up...

words: Paul Kaye
illustration: Si Mitchell

His nose for trouble was eagerly
indulged by the grown ups
orchestrating the chaos around
him. During a spell in borstal
in the Autumn of ‘76, Vivienne
Westwood sent him a book on
Charles Manson to keep him
company. The following spring
when it was announced to the
world that this kamikaze face on
the London punk scene would be
joining the Sex Pistols, Malcolm
McLaren boasted that it was the
act of lacerating a journalists
head open with a bike chain that
got him the nod. What tepid and
conservative times we live in by
comparison. Kids didn’t tweet
their idols back then, they gobbed
at them. When John Simon Richie
got himself banned from the 100
Club after a succession of violent
incidents there, his Mum went
down to the venue and begged for
her son to be allowed back in. My
Mum did the same thing for me
when I got kicked out of the Cubs
for scrapping.
Every desperate, self-inflicted
wound on John Simon Richie’s
puny body became iconic and
heroic on Sid’s. The more chaotic
and harrowing his life would
become, the more celebrated
and infamous his downfall and
death would be. When I think of
how protective I am about the
physical and mental well-being
of my own 21-year-old son, or
when I see the silhouette of John
Lydon sobbing at the loss of his
young friend in The Filth and The
Fury, I know I’m romanticising
the utterly unromantic. Shame on
me. But I can’t help it. Sid was
the first ‘man’ I ever wanted to
be. I did try to be a Johnny in
later life, but alas, I was always
leftlion.co.uk/issue57
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Npk members Phil Hunter and James Allen told us to jog on...
Briefly describe Free running...
Phil: It’s an expressive sport that, for us, is more of a lifestyle.
You have parkour; that’s strictly vaults and things, so it’s just
reserving energy and getting from one place to another as
quickly as possible. Then there is Free running and that’s
more of an art form where you can use parkour elements
and introduce tricking and suchlike and then there’s purely
tricking, so flips, vaulting, that kind of thing.
James: It’s the art of movement, finding different paths
through the urban environment. You walk between and past
and through fences and walls and gates, we go over and under
and through them.
The action of Free running is a very personal one. Is there a
community feel to it too, or are you lone wolves?
James: Community is a strong part of parkour, certainly.
Phil: I hang about with teenagers and you don’t get that with
other communities. With skateboarders, it’s just kids of the
same age hanging about and a younger guy will get pushed
away because he’s not cool, but we just want to help because
everyone’s got that same passion.
What’s the split between male and female, is it more
male-orientated?
James: I think it is, unfortunately, but that’s changing.
Phil: If you have a group of lads on the streets jumping around,
it’s not so inviting for a girl to just join a group and take part,
whereas if you have a facility it draws more women because
they have mixed groups. At the new park in Bulwell, I’ve
taught more girls than lads.
How did the park come about?
Phil: We have such an age range in our groups and a diverse
community but when we train in town a lot of the younger
guys get intimidated when authority approaches, CSOs,
security guards, police...it puts a lot of people off. We’d see
a talented person come down and as soon as they’d been
approached we’d never see them again. It was such a shame
because that kid was coming out to do something they
enjoyed and then someone ruined their parkour future. Once
when we were training though, a warden came along and
was really interested in what we were doing. I asked her if
there was anyone I could speak to in the council to try and
get something made and she put me in touch with the head
of sports development. I went to a few meetings, did a lot of
promotional work and eventually we got the funding.

Do you think a park is against the idea of Free running and
moving from one place to another?
James: I suppose it’s like a gym; you can use a running
machine to train certain elements of your technique,
whereas outside you have to adapt to the environment
you’re running in. It’s the same with the park, you can
go there and train specific moves. Parkour is all about
repeating moves until you’re completely confident in your
ability.
Phil: When you train in town, you’re going to get moved
so you’re not actually getting quality training time in,
but when you’ve got somewhere specific to train you can
spend all day there and have no trouble from authority.
Have you ever done rural parkour?
James: A lot of the guys do, there’s a big event called Spring
Thing and they go into the Peaks. There’s a lot of stuff there
and it’s about seeing the opportunities and challenging each
other in a group. I went to Chatsworth House and scaled the
rocks; it was great, you move so organically, like an animal,
it’s a completely different feeling to being in the urban
environment but you just adapt.
Parkour’s becoming more commercialised, how do you feel
about that?
James: I love it, personally. Parkour has broken into movies
and is being used as a toolkit to construct the action scenes.
Whenever there’s a movie and I see a parkour part in it I’m
all like, “oh, I know that move!” It makes you feel really
connected to it.
Does it make you more attractive to ladies?
Phil: Umm, no.
Who would you most like to get involved?
Phil: I’d like to see people with disabilities try it. Also people
that see parkour as a negative thing. Try it before you knock it.
James: People say they’re old at 31/32 and think they can’t
do it anymore. When we’re training at the park a lot of dads
come down and one dad came along with his kid and he did
everything including this massive jump that even we couldn’t
do in these huge shoes. He was 42 and he was loving it.
Phil: My dad tried it and he’s 51.
I got an E in P.E. at school. Can I still parkour?
Phil: Yeah. Basically parkour is simple as anything. I saw
someone crossing the road where the cars had right of way;
rather than going to the zebra crossing he went diagonally
and vaulted the railings. To me that’s parkour because he
moved from A to B in the quickest way possible.

James Allen jamesallenvisual.com
Dave Parry davidparryimaging.com
Will J Carman willjcarman.co.uk
parkournottingham.wordpress.com
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“It was a sad day to
see the billboard on
Huntingdon Street
go back to being a
regular advertising
space. For three years
we were lucky to
have been able to
paint our own and
others artwork
onto it.
It has been emotional
- with both good
times and sad times,

1 - RF

Daps and Boaster did this one on a blustery day a couple of years
back, it could get kinda scary up those ladders when the weather
got a bit choppy-which was fairly regularly. RF stands for Renegade
Fingers.

2 - Kid30

Kid30 dressed like the man from Del Monte to keep the boiling sun
from doing damage while painting the billboard during the making of
the Cappo video for Getout 3.

3 - Boaster Painting

Boaster boshing up one of the first pieces to go on the billboard along
with Kid30, little did we know then the huge following the billboard
would receive as it gained momentum.

4 - Tough Times

Based on the World War II poster ‘We can do it” or “Rosie the
Riveter”, Kid30 remixed the concept to show the sign of our times.

5 - WEYA

WEYA gathered artists from around the world; for the event Switch
Studios had breakers and emcees from Brazil, and live art from
Uruguay and Panama going on in the back room with a girl from
Bolivia putting up a stencil in the bar. Brilliant stuff.

6 - Mono

A piece from the super talented Leicester-based artist Mono.

Switch
m
rom

.

marriage proposals,
graffiti, slogans
and touring artists
from Nottingham,
Scotland, Bristol and
other parts of the
UK. We hope that it
has brightened up
people’s days as they
drive or walk past,
as much as we have
enjoyed painting it.
THE END!”
Kid30

7 - 1984

Due to the amount of old adverts that needed to be removed to get a
clean surface, this one took Alex Rubes three days to do.

8 - The Good Times

Painted by Kid30 for a good friend, Neil.

10 - THE END!

Big thanks to Brendan from BJM carpets. Boaster, Ging, Grim finga,
Kaption one, Kid30, Hopwood and Kirby, Klingatron, Rubes, Daps,
Dash, Pulse, Dak, Irek, Mono, Lyken, Onga, Cappo, for hitting this
super bad spot. Watch out for the next project...
tinyurl.com/otwez5z

1

2

3

5

4
6

9 - Grim Finga

The now legendary Mr Grim first bringing his finger to the world.
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words: Clare Cole
illustration: Ali Emm

World Book Day, now in its seventeenth year, is a celebration of all the stories and words that fired up our
imaginations as children. The books that shaped, informed, moved, scared, and tickled us pink. You don’t have
to have children to get involved, you just need to have been one...
“Which books rocked your world growing up?“ I love asking
people this question. It’s a thoroughly revealing exercise.
“Oh my God,” I find myself saying over and over again as titles
are thrown around, “I loved that book!” And the memories come
flooding back. Sometimes it’s a book that I never forgot and
a moment of unparalleled joy ensues over the discovery that
I wasn’t the only one who wanted to be Nancy Drew when I

grew up, or who believed that chanting “I must, I must, I must
increase my bust,” every day for a month after reading Are You
There God, It’s Me Margaret, would definitely work. (Oh come on
now, I know I’m not alone...).
The books we loved as children, even the books we didn’t but
which have for some reason stuck in our memories anyway,
say so much about us. They chart our formative years, and
celebrate the evolution of us. From Goggle-Eyes by Anne Fine,
the Carnegie Medal-winning story of a girl who finds solace
in friendship when family discord strikes, to Catcher In The
Rye - the top pick in all ‘Coming Of Age’ essential reading
lists. They were the books I found at the right time, and which
left me feeling I’d just understood something so profound and
revolutionary that it might just change my life forever, while at
the same time suspecting I’d probably known that very thing
since the beginning of time. They were virgin territory that felt
like home.
My mother was a voracious reader. She carried on reading to
us way beyond the age when we could quite easily have read
ourselves to sleep. Together we worked our way through an
eclectic collection, from Dick King Smith’s The Queen’s Nose,
and Rumer Godden’s The Diddakoi, to The Chronicles of Narnia,
Silas Marner and Gerald Durrell’s hilarious and not entirely
appropriate for a child (my mother tells me she had to heavily
censor it) My Family And Other Animals. They have all stayed
in my memory, each one connected to a particular feeling
or emotion that perfectly sums up the place I was at when I
encountered it.
And then there are the books I wouldn’t have dreamt of asking
my mum to read. Judy Blume’s Forever, for example, which I
remember not primarily for its content but for the fact that it was
banned from our school library; the story of teenage infatuation
in which two young people fall for each other, have sex and don’t
die in the process, proving too much for my Catholic convent
school librarian to cope with. You either came across that book
yourself and can probably quote page numbers at me or what
I’ve just said has made you want to read it. Proof positive that
censorship is counter-productive. Of course, Forever did brisk
trade on the black market and took on mythical status alongside
Virginia Andrews’ Flowers In The Attic.
I liked books that were honest and, crucially, books that made
me laugh. Books that took risks and refused to candy-coat
their characters and outcomes, Roald Dahl being the king of
this ‘comedy and candour’ genre. There’s a thin line however,
between dangerously naughty and downright traumatising.
It’s often assumed it’s the modern authors who come closest
to crossing this line, but it was a classic that tipped me over. I
will never, ever read The Little Match Girl to my children, and
I suggest you don’t either. Hans Christian Andersen’s tragic
tale of the homeless girl who dies in the cold is the only thing,
aside from the BBC’s ill-advised Ghostwatch, that drove me to
voluntarily share a room with my sister when I was growing
up, so afraid was I of being left on my own.
I blame the National Curriculum for ruining many a
good book for me too. Anything marked out as a ‘set
text’ was immediately bequeathed ‘impossible to
enjoy’ status. But there were moments when the
government’s idea of what I should be reading
just happened to coincide with mine, and
I’d realise why some books were referred
to as ‘The Greats’. Books like Lord of the
Flies, Of Mice and Men, and Death Of A
Salesman. Oh, Death Of A Salesman...

now there’s a book (well okay, play) that changed my life. On
the first day of reading the script, our lovely, young, enthusiastic
English teacher, Miss Lawrence-Hyde, asked me to read the role
of Linda. I apparently read the part so convincingly that where
all other parts were rotated around the class, I was permanently
Linda. And so began a love affair with Arthur Miller, the theatre
and the American greats which continues to this day.
And then there were those diamond moments when sometimes,
just sometimes, when all the ‘important’ work was finished, a
teacher would take out a book and read to us. This was a treat
of the highest order, and incumbent on us was nothing but to sit
and listen. It tended only to happen in the Summer term when
the teachers were afforded a precious few days of teaching
Freedom. And its timing at the end of the school year granted
it an added privilege. Something so gloriously brilliant that you
thought it might just be illegal, a teacher reading to us outside.
In the actual open air. Making daisy chains under the boughs
of the willow tree in the Infant Garden, listening to Charlotte’s
Web or Stig Of The Dump with the sun on our legs and the white
noise of the distant humming M25 in the background, it was
more than just a lovely reward. It wired in us the patterns of
language, it fed our imaginations and, crucially, it was the safety
net which stopped those reluctant readers amongst us from
falling out of love with reading altogether.
This year sees the seventeenth annual World Book Day, join in
celebrations and take a look at their Writes of Passage page on
their website to see if your favourites feature in their Ultimate 50
Books That Will Change Your Life.
So, go on then, which books rocked your world?
World Book Day is on Thursday 6 March 2014.
worldbookday.com

Catharine Arnold: author
of City of Sin: London and

Its Vices

As a child, often bedridden, books were
a door into another world. Each one
was a journey of discovery. The Witch’s
Daughter, set in remote coastal Scotland;
A Little Princess and The Secret Garden,
stories of brave little girls played out against the backdrop
of Victorian England; 101 Dalmatians, and Ballet Shoes... I
found refuge and inspiration in these different worlds, but for
utter enchantment I escaped to the magic worlds of E Nesbitt
and Edwardian children whisked away on flying carpets or
conducted on time travel expeditions to Atlantis, courtesy of a
grumpy phoenix and a bad tempered sand fairy.

David Almond: author
of Skellig, winner of
Whitbread Children’s
Book of the Year and the
Carnegie Medal.
I still remember the moment of
taking Roger Lancelyn Green’s King
Arthur and His Knights of the Round
Table out of my Christmas stocking.
Beautifully written and brutal, and
with wonderful illustrations by
Lotte Reiniger.

Enid Blyton. Despite what they say, she got us reading and
sharing adventures. The Adventures of Turkey by Ray Harris
was a wonderful book about a boy in the Australian outback.
It took me from Tyneside to the other side of the world.
The Grey Pilot by Angus McVicar. John Wyndham’s The Day
of the Triffids. The Midwich Cuckoos. Taut, scary, compelling
narratives. I can still hear the triffids when the breeze blows.
I remember pulling out Ernest Hemingway’s short story
collection, The First Forty Nine, from the library shelves and
beginning to read it on the bench. I’d always known I wanted
to be a writer. For the first time, I had a glimmer of what kind
of writer.

Paula Rawsthorne: author
of The Truth About Celia
Frost, winner of the Leeds
Book Award 2012

I can still hear the voice of my junior
school teacher, reading to the class while
we sat on a scratchy piece of carpet.
Her Benny. Written in 1879, it’s a tough,
heartbreaking tale about kids who end
up on the streets of Liverpool in terrible
poverty. Maybe not the kind of story you’d think to read to a
bunch of nine-year-olds, but I loved it.
My big sister was probably the biggest influence on my
reading when I was growing up. She’d pass her books on to
me; Malory Towers and St. Clare’s by Enid Blyton and then
Agatha Christie. Among the age inappropriate books
that she bestowed on me was Flowers In The Attic by
Virginia Andrews.
Pippi Longstocking by Astrid Lindgren is my kind of girl;
wild, Free and fantastically eccentric. By my mid-teens I had
renamed my childhood teddy, Aloysius, in honour of Evelyn
Waugh’s Brideshead Revisited - pretentious, moi?

Wayne Burrows: poet and
editor of Staple magazine

Dr Seuss’ One Fish Two Fish Red Fish
Blue Fish. It’s only recently I’ve been
able to fully appreciate the genius with
which Theodore Seuss Geisel deploys
his extremely restricted vocabularies,
typography and drawings to such dynamic
and vivid ends. There probably is a clear
line from Seuss by way of Oliver Postgate, to Jan Svankmajer,
Leonora Carrington and the rest, to a lot of the things I make,
read and write now.
Somewhere on that line is Nigerian author Amos Tutuola’s
The Palm Wine Drinkard, written in the fifties, a story about a
lazy youth who is forced to go off in search of his (dead) Palm
Wine Tapster in the bush where ghosts, monsters and spirits
live. It’s written in a strange idiosyncratic English he makes
his own, and its plot I can only describe as being something
like a West African version of Alice Through the Looking
Glass. Once I’d read that at twelve, the rest was probably
inevitable.

ADVERT 1/2 page
Marvin Gaye Chetwynd
Tala Madani
25 January — 23 March 2014
Free Entry
Nottingham Contemporary
Weekday Cross
Nottingham NG1 2GB
0115 948 9750
Tala Madani, Prism sighting, 2012.
Courtesy of the artist and Pilar Corrias, London. Photo: Josh White.
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Looking for

Guitar Lessons
in Nottingham?

Award winning, locally sourced and
free range produce

Interactive, effective &
fun sessions!
One-on-one tuition
Lessons designed around you
City centre location
Beginners welcome
All playing styles

7years
more
than

exper
ience

On a pizza
Delivered to your door

Call Rob now

Or you can drop by and eat in at
48 Carrington Street, near the train station

Fri, Sat & Sun from 5.30pm
www.oscarandrosies.com
0115 936 1983

Sally Ann Triplett, star of the
West End and Eurovision, brings
the iconic singer to life

07814 272 649
www.GuitarLessonsNottingham.com

For anyone who’s ever
wished upon a star

My

Life
By Susie Boyt
Adapted by Amanda Whittington

#myjudygarlandlife

Fri 31 Jan – Sat 15 Feb 2014

THE RUBBER BAND

What to do when you’re making a film
and you need a few thousand people for
a crowd scene. It’s a logistical nightmare
that has plagued directors since the
dawn of cinema. But not any more
thanks to Airheads who have inflatable
extras by the dozen and none of them
will let you down… hopefully.
interview: Ashley Carter
photo: Ashley Bird

With an ever-growing dependence on CGI, filmmakers are
increasingly unable to afford the large-scale crowd scenes their
projects can require. Often stranded between the cost of adding
them digitally and hiring huge amounts of extras to create them
organically, Airheads have emerged with the beguilingly simple
third option: the pioneering use of realistic, three-dimensional
inflatables. Having recently impressed Ron Howard sufficiently
to utilise the dummies in his recent James Hunt biopic Rush, the
company looks set for a distinguished future.
“They are torsos, with no arms or legs,” says Naomi Woodier,
Managing Director of Airheads. “They have masks, wigs
and clothing to give whatever effect the client wants.” She
is describing the dummies created by the business she’s
been running alongside Lee Harris and Dean Sipling for four
years: life-sized, inflatable and numbering anywhere up to the
thousands, the inflatables provide a realistic, cost-effective
alternative to employing huge numbers - and they don’t bugger
off on toilet or fag breaks.
Having worked on numerous TV and film projects, their largest
project to date has undoubtedly been Rush, with their dummies
making up the crowds during several key racing scenes. Naomi
acknowledges the digital competition her company faces,
“Straight away, they could have gone to CGI – that was their
main option. However, they saw Airheads as a more viable
alternative for them.” The Apollo 13 director requested around
1,000 of the dolls to be assembled in a mass setting for one of
the film’s climactic races. As the cars passed by, the effect is a
sweeping, realistic look of a large crowd.
Rather than the crowds being exclusively made up of the
dummies, she explains that the ideal scenario for a realistic look
still requires human beings to be among the dolls, “A crowd
made exclusively of dummies just doesn’t look realistic. It’s a
requirement to have it mixed slightly, so we’ll have 80% dummies
and 20% real people. Most clients don’t pay for the real people,
they just utilise the crew who aren’t busy at that time.”
This provides an enormous saving in production costs, with the
average expense of an extra being £90-£100 per day, reduced to
just £20-£30 per day for the dummies. “It’s a real no brainer. At
the moment, production companies are faced with large-scale
costs of providing a large audience. The first reaction to that
problem is ‘we can’t do it’ because of these costs. They require
1,000 extras and haven’t got the funding for them. What we do
is provide that option for them in an affordable way. It’s about
making them aware that there is an alternative.”

Despite removing the need to feed and entertain extras between
filming, the use of the dummies has introduced its own set of
problems, particularly with a shoot the size of Rush. Having
the dolls exposed to the elements every day for four weeks
ensured that, almost inevitably, some were lost to the weather
conditions. And a few to some odd folk who claimed them as
souvenirs. “As good as the bigger projects are, they come with a
much larger risk,” Woodier contends.

in its surreptitiousness might serve as more of a hindrance than
help. However, Naomi maintains, “the people who are watching
the film don’t need to know about Airheads. The only people that
need to know are the people that pay for our services. The way
that we raise awareness with people is by showcasing the
work that we’ve done and building a network with people in
the industry.”

“The dummy is essentially a
prop. It’s really not that complex;
you just blow it up, pop some
clothes and a wig on it and
then put it on the seat.”

That network was firmly established with previous work in
advertisements for Sony/FIFA and Alton Towers, as well as a
successful publicity campaign with Nottingham Rugby Club,
in which they added 1,000 inflatable ‘supporters’ to the stand
of a home game. “It was the most media exposure the club had
ever had in their history. It’s now a matter of expanding on what
we’ve already established in terms of networking and publicity.
Just having that route to market already has been important, but
it can still be difficult to develop a network. It’s the nature of the
business. It’s who you know.”

The reception of the product hasn’t been without its negativity
either, with attempts to collaborate with several agencies that
provide real-life background artists thus far proving fruitless,
“They are obviously restricted by the amount of extras they can
supply at any given time, and we know that. They are unable
to supply extras at short notice but if they could only provide a
tenth of that number, you can come to us and we’ll supply the
rest. In that way, we could broker a partnership. They’re about
providing real extras, and aren’t interested in working with
us, even if it would be mutually beneficial. It works against
their ethos.”

As far as contacts go, there are few more prodigious in the film
industry than Ron Howard, and Naomi believes the experience
on Rush will set Airheads in healthy standing for the future. “Our
product is innovative and unique, and as such has received a lot
of attention. The film industry is a really difficult one to get work
in. But from doing the work that we have done, you see that
once a director has a crew that he likes, they’ll move together
from project to project. For instance, the crew that did Rush have
stuck together and moved on to his next project. So they are the
people we need to raise awareness to, then you gain access to
their network.”

This attitude doesn’t prevail with all the extras agencies. The
terms and conditions of the release of Rush meant that Airheads
were restricted from publicising their work on the project:
“There’s some negativity associated with it, that journalists
may jump on the fact that ‘it’s not the real feel factor’, or that the
director has been cheap and not paid for real extras.” But this
all changed following the film’s release, “We were able to start
publicising the fact that we’d worked on it. There was a film
industry magazine that was interested in providing a case study
of what we did. The dummy is essentially a prop; it’s innovative,
it’s creative, and they want to learn how it works. It’s really not
that complex; you just blow it up, pop some clothes and a wig on
it and then put it on the seat.”

With the future in mind, the focus is on expanding into more
projects in Europe, which has seen a steady increase in
American production for tax reasons. Along with the prospective
increase in work, Naomi’s chief ambition for Airheads is the
further innovation of the product, to include a more realistic look
for close-up shooting: “The current nature of the dummies has
meant that we’ve had to turn down a few jobs that have required
shots on, for example, the London Underground, purely because
the effect just wouldn’t look real enough.” Having already
sourced the desired product, she doesn’t see that being too far
away in the company’s future. “We don’t just want to provide a
product that looks great from a distance, now we want a product
that looks great up close too. That’s our vision.”

Perhaps the best compliment you can pay the company for their
work on Rush is that their presence was not at all noticeable. It
seems logical that having a product in which the strength lies

airheads.biz
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Ba-Ba-Ba-Ba-Barbershop

There’s a growing body of evidence that singing in a group can have a wide range of benefits for your physical
and mental health. So when LeftLion were invited to ‘learn to sing’ with the Major Oak Chorus, Nottingham’s
words: Jared Wilson
premier male barbershop choir - and officially the sixth best in the country - we accepted the challenge.
photos: Ralph Barklam
The first thing I feel I need to declare is that at no-point during
my two months as a member of a barbershop choir did I come
into contact with a straw hat, a bow tie or a stripy waistcoat.
“That’s the Disney image and not really true at all,” 28-year-old
chorus director Joe Knight told us. “It’s something that we as a
choir have actively tried to set aside. Obviously a lot of people
have seen it in cartoons and films, and there’s the vaudevillestyle group called The Dapper Dans that feature at all the
Disneyland resorts. The truth, however, is that most barbershop
quartets and choirs would not and have never dressed like that.
Unless they do it for an in-joke.”
So, with that primary myth debunked, let’s get down to
business. How does it work? A barbershop choir has four
main singing parts. The bass sings the lowest notes - think
Tom Waits or Nick Cave. The lead sings the melody, which
is the way most of us would try to sing a song naturally. The
tenor harmonises above the melody in a higher pitch - think
The Beach Boys or Bee Gees. Then the baritone completes the
chord, picking up whichever notes are left. Most people are
familiar with barbershop quartets, with one person singing
each part. A choir is basically a muscled-up version of that.
“To me a barbershop choir singing together is one of the most
beautiful sounds you can ever hear.” says Joe, “There’s a
fundamental resonance the way the four parts compliment each
other. It’s magical”. Joe is a second generation barbershopper,
having been influenced to join by his family. “My parents met
thirty-something years ago singing barbershop, so if it wasn’t
for this I literally wouldn’t be here. They spent many years
trying to persuade me and my brother to join. At first there was
no way because it was that thing that old men did and because
my dad was in the room. But eventually I got sucked in…”
The choir rehearse every Tuesday for two and a half hours in
a community hall in Mapperley. It’s the sort of place I haven’t
stepped foot in since I was a Scout. There are about sixty chaps
in total, from teenagers to pensioners, teachers to tattoo artists.
There’s even a farmer called Joe, part of the bass section, who
sets up a stall at the end and sells fresh eggs to the rest of
us. They’re a million times better that the eggs you get in the
supermarket and I end up buying a half dozen each week I sing.

“People come for all sorts of reasons - if nothing else it’s a good
way to make new friends and get away from the wife for a few
hours.” Joe continues. “I suppose the majority are older guys,
as that’s the age group that has the most time on their hands.
But we do have teenagers here too. Although we compete
nationally, there’s definitely a big social element to what we do
too. It has to be fun or people wouldn’t bother.”
So why is it called Barbershop? “Well”, Joe tells us “there are
various stories, but they all centre around the idea that back
in the day, your local hairdressers was a place where people
gathered. While they waited for a shave or a trim they would
look for ways to occupy their time. Having a singalong with the
other fellas in the room proved to be a popular choice.”
There are some classic barbershop standards, such as Hello
My Baby and Sweet Adeline, that have lasted for more than a
century. But the chorus mix in some more contemporary and fun
classics like The Lion Sleeps Tonight and a Beach Boys medley
too. At various times the hairs on the back of my neck stand
up - there is an amazing raw power in hearing a song come
together by sixty or so enthusiastic blokes all singing their
hearts out. As for learning to sing, I took to it pretty quickly any inhibitions I had were cast aside after the first half an hour.
The cult of Barbershop is probably bigger than you think too.
Each year the British Association of Barbershop Singers hold
a convention which is attended by thousands; this year’s
is in the place that the 1982 Eurovision Song Contest was
held, Harrogate International Centre. Most of the crowd are
performers themselves, with over fifty choirs taking part.
There’s also an international competition, mainly featuring
American acts, which Joe has entered with his own quartet,
The Great British Barbershop Boys.
“We formed through the National Barbershop Youth Chorus, but
within nine months we were the British quartet champions.
One of the prizes is to represent Britain internationally at the
International Convention in America. We went there and came
thirtieth, which we were happy with. I’d never been in the top
thirty in the world at anything before.”

Commercially, Barbershop has never had a breakthrough act
in popular music and there are performers across the world
who are hallowed names among the Barbershop community
who then go back to their day jobs working in factories or
restaurants. Joe, who works in Human Resources by day, has
first-hand experience of this with his quartet too.
“While we were there we got spotted and Sony Music agreed to
sign us. This was in September 2010, but it was on the proviso
that we had to get an album of festive songs ready for that
Christmas. We only had two in our repertoire at that time, so
we put in a lot of hours to rehearse and record another sixteen
in six days. All this was done at weekends as we still held
down our day jobs.”
“We followed it up with a national tour that included a gig as a
warm-up act at Wembley Stadium for a Saracens rugby match.
We sang with Alan Titchmarsh on ITV, which my mum loved,
and on The Wright Stuff on Channel 5. It was an amazing time,
doing something I loved with my best friends in the world.
Unfortunately it didn’t last...” At this point I ask Joe if he’d ever
consider taking his quartet on Britain’s Got Talent. I’ve seen
a video of his group on YouTube called The Evolution of Song,
which has gained a quarter of a million views, proving there is
an audience for what they do.
“We actually did go on Britain’s Got Talent in 2009. There
are about four rounds of auditions before you ever get on the
television. We sailed through all of those and people backstage
were telling us that we were dead certs to get on TV. But Simon
Cowell is well known for hating Barbershop as an art form – it
sets his teeth on edge. After nine hours of us waiting around he
pressed the buzzer on us within ten seconds. That buzzer was
the loudest thing I’ve heard in the world – it actually knocked
me dizzy. He then looked over at the other judges pointedly and
they pressed their buzzers soon after too.”
Mr Cowell’s loss is the singing men of Nottingham’s gain. Long
may the merry men of the The Major Oak Chorus prosper under
their talented and enthusiastic director.
The chorus are always on the lookout for new members, so if
you’d like to get involved visit their website for more information.
majoroakchorus.com

The Lead

Ronald ‘Big Ed’ Prevezer
Job: Retired Furniture Manufacturer
Age: 79
From: Bradmoor
Joined: Summer 2004
“When I was very young, a teacher at school heard me sing
and told me he never wanted to hear me open my voicebox
again. So I never considered singing for most of my life. Then,
when I was seventy my wife was in the Lace City Singers and
the director of that group told me to come along and audition
for this. I haven’t looked back since.”

The Baritone

Jonathan ‘Podder’ Lee
Job: Head of Finance for Notts Healthcare Trust
Age: 40
From: Sherwood
Joined: Autumn 2012
“I’d played in loads of bands around Nottingham before I
signed up for this, but my bandmates had always told me
to stay away from the mic. Then I went along to the singing
course and it opened all these doors to me. Singing in public
and seeing people’s faces as we come on stage is a real joy.”

34

leftlion.co.uk/issue56

The Bass

Roger Williams
Job: Radio presenter with Mansfield 103.2 and Trent Sound
Age: 64
From: Bestwood Village
Joined: Spring 2007
“If you join this chorus you immediately get fifty or sixty new
mates. There’s people from all sorts of trades and professions
here. My son has also joined, so it’s a really lovely thing to sing
along with him. Thankfully he’s a baritone and I’m a bass, so
we don’t tread on each other’s toes too much.”

The Tenor

Paul William Jeffrey
Job: Disclosure Officer for Nottingham Police
Age: 58
From: Gunthorpe
Joined: Spring 2006
“I love the harmony when there’s sixty of us singing together
and working towards a common aim. It’s like a partnership
and we’re all working to create the right sound; when you
hear the right overtone it’s such a thrill. My part can be
challenging as I’m singing in falsetto most of the time and it’s
not really a natural way of singing for a guy.”

The Watchman
by Jamie Gibson

After studying illustration at university, I went on to become a
Graphic Designer but I never lost the fascination with capturing a
likeness on a blank page or canvas. I find that interesting people,
from whichever field of work they are in, make better subjects. This
is my portrait of the writer Alan Moore. He has written for some
of the biggest names in comics such as Batman , Superman and
Swamp Thing but he is primarily known for his own comics such
as Watchmen, V for Vendetta and From Hell. Despite his numerous
objections, his works have provided the basis for multi-million
dollar films - none of which he has ever watched.
I had been meaning to produce a portrait of him for a long time faces like his are a dream to work with. After expressing online
that I was keen to get going on this one, a friend got in touch to say that he’d been pals with
Alan for years and that should I complete it and give a print to Alan for his opinion. I couldn’t
believe it - I’ve been a fan for years, this was one of those opportunities that doesn’t present
itself very often.
After an initial rough sketch it was eventually produced digitally in Photoshop with the aid of
a drawing tablet, which is my preferred method of working. However, on occasion I do revert
to more traditional methods. My work usually leans toward caricature, but I felt that the
mood of this piece needed to be slightly different, so I opted for a straight portrait - although
I couldn’t help but exaggerate some features. I decided not to add any colour, and to focus
on the eyes. I am very critical of my own work, but knowing my subject would be seeing it,
it had to be right. I’m not sure how long it took me, I got lost in the amount of hair, with the
beard in particular being a real challenge.
I posted the portrait to Northampton, where Alan lives, not expecting to hear anything more,
but less than a week later a copy of the print arrived back at my house. Not only that, it was
signed “To Jamie with big love your pal - Alan Moore”. I’ve been fortunate enough over the
years to receive favourable comments from many of the well known faces I have painted, but
to get something like that really meant a lot.
I don’t display my own work because I would forever be looking at things I could improve.
This one however has pride of place.
Prints of Jamie’s work and commissions are available upon request.
thedrawnidentity.blogspot.co.uk

Art works
Midlife Crisis
by Ethan-Carrick Maguire
I suspect my obsession with
gore and the darker side of
life has come about through
a cocktail of Judge Dredd
(movies and comics), and the
funny yet violent Cornetto
trilogy. As a twelve-yearold from St Ann’s, living in
the ‘hood’ equips me with a
passion to do well in life. I
want to promote where I come
from and better the general
perception that people have
formed of Nottingham from
the media.
I’ve adopted a messy and disheveled style to create an
aura of displacement and detachment. The radioactive
colour choice for the title also symbolises how the
psychotic character could explode, causing mass
destruction at any time. It’s the extremity of this man’s
midlife crisis that gives the piece a comical element.
Midlife Crisis was designed on my iPad on Procreate
with the theme being gore. The subject is a family man
who has achieved a medical degree but who has also
become disenchanted with ‘normal’ life and has decided
to leave it all behind and head for the hills. There, he
develops feelings of hatred and turns psychotic, now
ruled by his murderous twitches. Regretting every
decision he has ever made, his life becomes a coldhearted bloodbath - filled with the odd page three of
The Sun.
In the piece you can see the man’s degree and a
photograph of his old family hanging on the back
wall. This symbolises the fact that underneath all his
confusion there is still a bright light hanging up behind
him, just out of view. The sequence of his life events
are expressed from left to right of the image. In the
background are the past; first the degree, then the family, then you move across to the window.
The view from the window shows an isolated landscape of hills and trees, isolated like the life the
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murderer has chosen. In the foreground, his present life, is the result of this midlife crisis - a crazy,
blood-thirsty psychopath, bathing in body parts and washing his blood-stained hands. He’s been
churned through the meat-grinder that is life, to create a life of spam.

Silicon Valleh

interview: Jag Bal
photo: Shaun Scully

Minding its own business on Canal Street is a games studio so inconspicuous that we had to stick our heads in
to believe it. While we were there, Crytek UK’s Managing Director Karl Hilton talked to us about the industry,
surprising uses for games development, and his work on some of the best-selling and most highly regarded firstperson-shooters ever.
You originally trained as an architect, but ended up working
with RARE on Goldeneye 007 and later, Perfect Dark. How
does something like that happen?
As a kid I always loved mucking around with computers,
although I was never much of a programmer because you need
to be good at maths. I always veered towards the art side of
design so I ended up going to architecture school where I spent
most of my time working on computers designing buildings
and stuff. From there I went to Bournemouth University and did
a degree in computer animation and got recruited straight out
of there to join RARE in Twycross. I worked as an environment
artist using my architectural knowledge to design buildings
and environments for games. It was exactly the kind of work I
wanted to do.
What do you think made those games so popular and has
people still talking about them today?
We had the advantage of being there at the beginning of the
first person experience on a console. We made the controls
very accessible so people could have fun with it, and we were
really focused on the multiplayer element as well. In those days
it was split-screen but we played a lot of Bomber Man during
the development process so we were very keen to bring that
“having fun with your friends” experience into a first-person
shooter game. I think that resonated with a lot of people.
You then went on to be a Director at Free Radical Design. Do
you still play any of the older games you worked on?
Not ones that I’ve made, no. Occasionally I see people playing
on Goldeneye and it’s always fun to see it through rose-tinted
spectacles, but game design moves on. I do still love some of the
old arcade games and I play versions of those on PC and tablet.
I like really old-school games like Defender and Galaxians but
that’s just a bit of casual social gaming. Everything is so serious
now; TimeSplitters didn’t take itself too seriously, I wish there
was more of that around.
So what do you think makes a good game?
It’s like food, isn’t it? Whatever takes your fancy, I suppose. For
me personally, I like games which allow you to do things that
you can’t do in real life. I enjoy stepping outside the constraints
of the real world and have a bit of fun in a virtual one, that’s a
great strength with video games.
What are your favourite games, the ones that you always
come back to?
I love driving games. The ones I keep coming back to are things
like Forza Motorsport and Grand Turismo. The quality of those
games is so high both visually and in terms of programming.
They’re just great fun and are adaptable to the way you want to
play them. You don’t have to go through a story, you just do the
bits that you want.
Crytek have been involved in Confetti’s Industry Week and
GameCity. Do you enjoy the creative side of Nottingham?
Absolutely, we really want to integrate ourselves into the city as

much as possible. We’re quite a large employer now, we’re very
creative. I think we sit on the cutting edge of what Nottingham
is doing in terms of technology. We’re really happy to help places
like GameCity and Confetti to support the growth of ideas. Some
of the little start-ups happening in The Lace Market are doing
some really interesting stuff. There are lots of little companies
springing up all over the place, micro-businesses that just do
their own thing, hoping they’ll have a hit with something. You
never know where the next Angry Birds is going to come from.
What do you think the industry looks like at the moment?
A game used to be a thing in a box that you sat down and
played through in front of the TV. Now you can play it on your
tablet or your phone, and you can play whenever you feel like
it. Having games that are social, casual in nature or episodic
in content means you can dip in, do the bit you need and come
out again. Maybe you have a lighter experience on the bus on
the way home, and then have a fuller experience when you get
home. All of that just opens up to a much bigger audience and
creates opportunities to make a much broader range of games as
well.
Do you think social media integration and sharing has
changed perceptions of gamers in recent years?
It’s funny and quite ironic that games were originally viewed
as anti-social but actually so much of social interaction now
has been driven by online experience. Everyone is tweeting
and talking about what they have done. It is great fun and its
encouraging people to share their experiences with each other
and be competitive which, hopefully, is a positive thing.
How do you think the relationship between developers and
the gamer has been affected by the pre-owned market?
There are lots of arguments for and against pre-owned sales
and it’s a difficult one. Anything that gets more people
experiencing video games is a good thing and there are so
many more methods of delivering a game to people now, so it’s
not really as big a deal as it used to be. It should be the goal of
every developer and publisher to get its games into as many
homes as possible. Gamers do know and understand how long
it takes to make a really top quality video game and there’s a
value attached to that. It’s about making sure the market works
effectively for everyone.
Has working with the PS4, Xbox One and high end PCs
presented any difficulties?
It’s always been the same in the game industry. The technology
moves quickly and you have to move very quickly to keep at
the very cutting edge if you’re going to be competitive. So from
that point of view it’s business usual for us. The new consoles
and PCs are fabulous to work on. The technology of the different
platforms is closer now than it ever has been so it’s about
creating experiences that can be easily translated between
them all.

What are the main differences working on classics like
Goldeneye and TimeSplitters compared with the Crysis series?
Those games were in the very early days of first-person shooters
on consoles, the controllers were so different. Everyone was
finding their way, Goldeneye was one of the first so it was very
much a path finding experience and then you try and apply
what you’ve learnt to the next games. First-person shooters now
are infinitely more complex creations than what we made back
then but each generation builds on the next one so that’s to be
expected. It’s great to see them develop and it’s been nice to
have been involved in such an early version.
The CryEngine has been used in all the Crysis games and
more recently Ryse: Son of Rome on the Xbox One, but can
you tell us a little about its other uses?
The CryEngine is a really high quality real time rendering
engine, so you can use it for all kinds of simulation purposes.
Crytek focuses on video games but outside of that it can be used
in a whole host of simulations ideas whether it’s industrial or
medical and health care. The health industry is very interested
in “gamification”, turning learning or rehabilitation experiences
into games. It’s a really exciting time and I hope people can
understand that gaming isn’t just about killing aliens or racing
cars. It’s got so much more to offer in terms of interaction with
other people, interaction of ideas and physical interaction too.
Crytek is involved in a workshop for health care and
wellbeing. Can you tell us about that?
We’re part of Invest in Nottingham and I’ve been able to meet
people who are working in the areas of gamification. They meet
lots of companies who are looking for different ways of applying
technologies for health care. Some of the technology they’re after
needs real time simulation and they’re looking at virtual worlds
and environments to operate in. CryEngine is very good at doing
that kind of thing so it’s very exciting to see if there’s anything
we can help with and anything they can feed back to us.
Any tips for budding games developers out there?
There’s no secret to getting in to the games industry, really. You
need to decide what it is that you want to do whether it’s being
a programmer, artist, animator or a designer and then you need
to develop a set of work that shows a video games company that
you’re really good at it. Get your portfolio out there and show
what you can do.
And finally, what have you got up your sleeve at the moment?
In the UK we’re working a lot on CryEngine technology and on
Homefront 2. We’re also working on a lot of secret stuff that I
can’t talk about...
Crytek will be featuring in the Gamification of Healthcare event
Tuesday 18 February at Antenna. This is part of a series of free
events being put on by Next Business Generation during 2014.
See their website for details.
crytek.com / nextbusinessgeneration.com
leftlion.co.uk/issue57
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FAN-TASTIC
This March you can expect to see Maid Marian Way littered with fanboys and girls in all their finery excitedly
clutching signed DVDs and photos as Nottingham becomes host to the first ever EM-Con, a sci-fi and fantasy
convention that will knock the socks off even your most hardened fan. Cast members from Doctor Who,
Torchwood, Game of Thrones, Star Wars and Farscape will all be attending. As will the main cast of Red Dwarf,
including Danny John-Jules...
What do you think it is about Red Dwarf that has made its
popularity so enduring?
When someone comes says, “Smeg off, you smegger” people
say, “Oh, I know someone like that.” Red Dwarf has had to face
the critics and they’ve said it’s crap, the sets are wobbly, this,
that and the other. But people are still watching it 25 years
later. In fact, they beg for the wobbly sets to come back. I don’t
get it - they don’t want HD, they want that fuzzy VHS look. It’s
impossible for Red Dwarf to move forward technically because
the fans just wouldn’t have it.
Did you ever think that Red Dwarf X would be made?
I was always confident because there wasn’t anything else
in that comedy genre that our fans could switch on to. The
BBC put it out to pasture because they said there wasn’t the
audience for it anymore, but we’re still out there pulling in huge
amounts of viewers. It was just a matter of time to see who was
going to pick it up and run with it and that’s what’s happened
with UK TV.
Is series XI is on the cards too?
Yes. Doug Naylor is already writing it.
An eleventh series isn’t bad considering you all fought so
hard to get it commissioned back in the eighties.
We had a great producer in Paul Jackson back then who fought
tooth and nail to get the show going. The BBC in London turned
it down twice. It was only by chance that it was commissioned
by BBC North West by an eccentric old dear called Peter
Ridsdale Scott. He wasn’t the kind of person who would be in
the position to give it the green light down in London, but he
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could do so up there. He read it on the train on the way home
and was convinced that he wanted to make it after one read.
It’s done pretty well in terms of DVD sales too...
Of all the shows on BBC Worldwide’s rosta, Red Dwarf has
sold more than most of their flagship shows. In fact, it’s been
released on five different versions of product; VHS, remastered,
DVD, Blu Ray, Metal Ray and Sting Ray. They keep bringing
it out and it keeps selling. I’ve always believed that word
of mouth will beat hype. I’m proud to be on a show that
technically should never be on the television. I want to be in
this show, the one that bucks the trend.
What’s it like when you, Craig Charles, Chris Barrie and
Robert Llewellyn get back together these days?
I love hanging out with the Red Dwarf posse, we have a laugh,
everything we do is with a laugh. I love the show because we
weren’t restricted in any way. Just because there’s black guys
in it, we don’t tell ‘black’ jokes. We don’t tell ‘white’ jokes either.
We’re just funny. That’s why I love being in it because it doesn’t
pander to typecasts. A show like that should be flown from the
highest flagpole at the BBC. We don’t get anything like that,
we’ve never even been invited down for a cup of tea.
What would you say to people who say they don’t like
science fiction…
The biggest films ever made are science fiction. People can say
they don’t like the genre, but ask them their favourite film and
they say, “Terminator. Blade Runner. Star Wars.” It all comes
back to that. I remember going to my first ever science fiction
convention and I never thought, “I don’t want to be around

these guys.” Yes, they’re eccentric, but I can tell you that I’ve
met a lot more eccentric people wearing monocles or pinstripe
suits and brogues. Compared to The Queen, the Duke of
Edinburgh, Princess Margaret and all the rest, I would say that
the geeks are quite normal. No geek ever asked me if I was a
dancer in Hot Gossip. The Duke of Edinburgh did.
Do you enjoy meeting your fans at the conventions then?
Yeah, of course I do. If I had a shop and I started complaining
about the type of people that frequented my business then I
would already be in a bad place.
Do you ever turn into a bit of a fan yourself at these
conventions?
Sometimes, yeah. I’ve met so many people. I met Erin Gray,
the girl from Buck Rogers with the jumpsuit. Wow. She was
surprised how famous she was in England - I wouldn’t go into
why with her! I met David Carradine about a year before he
topped himself too, he was a strange guy. I met John Pertwee
and that was like, “It’s John Pertwee, I loved watching you
man!” The list goes on and on. If that makes me a geek, then
that’s fine. But when you go up to Terry Pratchett - this is a guy
that’s sold more books than The Bible - you meet him and tell
him he’s the Don, the King, and he turns round and says, “No I
ain’t – I love your character.” When Terry Pratchett says that to
you then I don’t need to hear nothing from nobody for the rest of
the month. I’m done. All hail the geeks.
Sunday 16 March, £8, Albert Hall, N Circus Street, NG1 5AA
reddwarf.co.uk / em-con.co.uk
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Marty Toner explains ButtonPusher
Genre?
Alternative / Experimental Rock
Venues?
JT SOAR on the last Friday of each month from 7:30 - 11pm followed by an
after party at JamCafe from 11:30pm - 2am
Who else helps you run the nights?
Matt Alcock is a legend who’s helped me out for the past few years now
and Dan Atkinson at Mountains of Records is joining us this year for the
monthly nights.
Ten words to sum up your events
Awesome, loud, relaxed, fun, drunken, loud, eclectic, friendly, loud, loud.
Describe the average punter
Open minded, appreciative and sometimes bearded (no disrespect to the
ladies who obviously don’t have beards)
Which local act has gone down best with your crowd?
Baby Godzilla, if you’ve seen them live then you already know why!
Which non-local act would you bring back?
Lots of them (and we often do) but it’d be great to get And So I Watch
You From Afar back again to play a JT Soar show, that would be insane.
If you could get a celebrity compere who would you choose?
Bubbles from The Trailer Park Boys, because he’s awesome and would fit
right in at one of our nights, he also plays in bands so reckon he’d be well
into the stuff we put on
Which booze sells best at your events?
Buckfast if it’s a BYOB show ;)
Tell us a crazy story that has happened at your events…
Some of the dancing is pretty crazy
If you weren’t a promoter what would you be doing?
Probably just going to more gigs and partying instead of putting them on
and staying (relatively) sober.
What other events in Notts do you love?
Will at I’m not from London always puts on great stuff: #NottsFact: Will
was my bUTTONpUSHER wingman in its infancy.
What have you got coming up in February and March?
On Friday 28 February at JT Soar we have Bristol based band The St Pierre
Snake Invasion bringing their unique blend of punk alt rock to Nottingham
with support from the wonderful Bear Makes Ninja who have played for
us a few times in the past and also The Slow Blade will make their debut
Nottingham appearance, the show will be followed by our regular after
party at JamCafe until late with DJs.
On Friday 28 March we have a great band we first saw at Arctangent
festival called Memory of Elephants they really know how to put on
a show and will be joined by a mathy dance band called Constant
Waves and post-rockers The Gilmore Trail who are no strangers to the
Nottingham scene.
@buttnpusherdiy

It’s not all hearts and flowers this month. Get your diaries out, we’ve got a
few suggestions to add some colour and sound to your February...
Wire & Wool

Speed Dating

Installation and Intervention

Watercolour Paintings of Nottingham

Writer’s Bloc

Jake Bugg

I’m Not From London’s
experimental, folky sister
label are pumping out local
talent to charm the socks off
the chilliest of feet. There’ll
be boomin’ shanties from
94 Gunships, rockin’ blues
from North Road, eccentric
folk from duo Chips Malone
& The Amish Hitman and
the country sway of Anwyn
Williams. The flourishing
musical flair of Rory Cannon and Jamie Moon will be on
tap for inspiration and on top of all that, there’s spoken
word poetry and storytelling from Joshua Judson and
Dylan Knight. Keep an eye out for other upcoming Wire
& Wool events this month, these lot know talent when
they hear it.
Thursday 6 February, 8pm, free, Alley Cafe

If you’d always fancied
yourself a bit of an artist
but can’t draw for toffee,
this might well be one to
come strolling up your
street, duck. A course
about contemporary art
that’ll serve up a fountain
of knowledge, you’ll learn
about the practical side of
creating as well as how to
water those flowering ideas.
With a focus on developing a greater understanding
of the terms “installation” and “intervention,” Chris
Lewis-Jones will guide the sessions to get the best
out of all in attendance. Materials are provided, and if
you’re without a job or only a part-timer, you can blag it
for free. Bargain.
Every Friday for seven weeks from 7 February, 9.30am,
£73.50, Nottingham Contemporary

For the second edition
of the hip hop night to
school ‘em all, we’re being
treated to a long-standing
lyricist equipped with a
blinding skillset – Mystro,
backed by his official
beatmaster, Deejay LoK. If
for some ungodly reason the
headliner weren’t enough
to wet your whistle, the
diligent four-man crew
Defenders of Style are taking a break from supporting
legends like Masta Ace and Immortal Technique to
come and say ‘ey up. Local mic-killer Juga-naut is
landing for a set that’s bound to include his sick selfproduced beats and Donnie Propa will be doing what
he does best, keeping the vinyl spinning all night.
Saturday 8 February, 11pm, £7, The Bodega

John Cooper Clarke

The punk poet straight out
the late seventies, Clarke’s
been known to share poster
space with the likes of Joy
Division, Sex Pistols and
Elvis Costello. With an
endless supply of rhymes
under his belt, he’s a proper
funny sod, reeling off his
joys and qualms in life, love
and politics using a gritty
skill that’s impossible to brush under the carpet. As
a long-standing and legendary performer, he’s got an
impressive career behind him, showing no signs of
stopping now – and why would he? With us lot to tickle,
the good times are far from over.
Tuesday 11 February, 6.45pm, £19.50/£27.50, The Forum

Quell your groans for just
one moment, singletons, this
might be your chance to kick
the bitterness to the curb and
get yourself shacked up with
a bonny lass or a stand-up
chap. Imagine it – butterflies
in your stomach, sweet
nowts in yer tabs and enough
heart-shaped chocolates to
give you a cardiac arrest... or
you could just turn up, meet
some interesting people and
do what Nottingham does best - spread the lurve. To
grease your wheels, a free cocktail is included in the
ticket price and there’s an after party for the night owls
who want to keep hooting.
Thursday 13 February, 7pm, £8, The Orange Tree

Just when you thought the
Malt Cross couldn’t get much
better looking, they go and
put up watercolour paintings
that live up to the artist’s
name - Oliver Lovley. He’s
had his work dotted around
the country, including The
National Portrait Gallery in
London and our very own
Contemporary. If you’d like to
be taken to a dreamy state,
you’d better pop your head
into the mellow colours and thoughtful compositions.
Chris isn’t just limited to paint either, he also uses
various food stuffs in his work – but if you get a bit
peckish, don’t munch the canvasses, the Cross can sort
you out with some delicious snacks.
Saturday 15 February – Sunday 23 February, 11am-6pm,
free, Malt Cross

With support from The
Swiines, the boy is back
in town after an amazing
couple of years, success
following him around like
a confused Christian. He’s
come so far artistically,
lyrically, professionally... And
of course, we’re more than
happy to jump on the back
of it all. Gloved in amazing
talent and an unshakable
integrity, our Jake’s destined to cement his music into
record collections for years to come and we’re gonna
be egging him on from the sidelines – or in this case,
from the enormous audience. Deafening by way of girly
screams is likely. Ear protection is advised.
Thursday 20 February, 6.30pm, £25, Capital FM Arena

Rebecca King

This beautifully gifted singer
is one of Nottingham’s most
reliable performers. Over the
past year or so, you’ll have
seen her all around the city
and after reaching crunch
time, she’s releasing a proper
EP called Unspoken Words.
To celebrate, Jazz and Liquor
are throwing her a massive
party at The Lacehouse with
support from loads of great
Notts acts including Ashmore, Cheshire and the Cat,
Alice Macey and Jamie Moon. The place is filled to the
brim with motown and soul classics come late evening
and with the cheap entry price, you couldn’t really ask
for more.
Saturday 22 February, 7.30pm, £7, The Lacehouse
leftlion.co.uk/issue57
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SATURDAY 1 FEB

SATURDAY 1 FEB

TUESDAY 4 FEB

WEDNESDAY 5 FEB

THURSDAY 6 FEB

FRIDAY 7 FEB

I’m Not From Leftlion
Presents: Blow Out!
The Corner (M)
£3, 8:30pm

Mick Ferry
Just The Tonic (C)
£6/£10/£15, 8pm

Open Mic Night
Pepper Rocks (M)

Richie Muir
The Approach (M)

The Red Paintings
The Bodega (M)
£6, 7pm

Goldrush
The Lion at Basford (M)

Fuck Hip Hop
The Market Bar (M)

Open Mic Night
JamCafé (M)

The Bakery
The Lacehouse (M)
Free/£5/£6, 10:30pm - 3:30am

Art Space at Lee Rosy’s
Lee Rosy’s Tea Shop (A)
Donation, 7pm - 8:30pm

The Treatment
Rock City (M)
£10, 7:30pm

Pub Quiz With Al Needham
The Golden Fleece (Q)
£2 per team

Los Phlebas
Bar Eleven (M)

Big Ass Pub Quiz
Spanky Van Dykes (Q)
£1, 7:30pm - 10pm

Dub Reggae Dancehall Party
The Frog & Onion (M)
The Faure Quartet
Djanogly Theatre (M)
£14/£16, 7:30pm
El Gecko
The Lion at Basford (M)
Free, 9pm
Morderstein
The Maze (M)
£6 adv, 7:30pm
Mas Y Mas
Nottingham
Contemporary (M)
Free, 8pm
August Burns Red
The Rescue Rooms (M)
£12, 6:30pm
Tumble Audio 1st Birthday
The Bodega (M)
£4, 11pm - 4am
Stealth Vs Rescued
Stealth (M)
Exit Calm
The Bodega (M)
£7, 7pm
Lonely The Brave,
Fatherson & Adelphia
Rock City (M)
£7.50, 6:30pm
Emp!re
Rock City (M)
Young Romance, The
Proctors & Night Flowers
The Chameleon Cafe Bar (M)
£6, 8pm
Vivo
Bistro Live (M)
Hoochie Coochie Club
Spanky Van Dykes (M)
£10/£12.50, 9pm
Osh Kosh. Warped Dynamics
& DJ L.A.B
The Irish Centre (M)
£5, 10pm
Collabor-8
Nottingham
Contemporary (A)
Free, 7pm - 10pm
Tim Price, Sam Harland,
Dana Alexander and Tucker
Jongleurs (C)
£15, 6:30pm

Dave Thompson, Angie
McEvoy, Paul F Taylor,
Compere Spiky Mike
Bartons Chilwell (C)
JoJo Smith, Rob Rouse,
Mickey Sharma & Steve
Shanyaski
The Glee Club (C)
£10, 7pm
SUNDAY 2 FEB
Drew Holcomb & The
Neighbors
The Maze (M)
£11 adv, 7:30pm
Nottingham Roller Girls
Lee Westwood Centre (s)
£6/£7, 12:30pm - 11:30pm

Strictly No Django
The Guitar Bar, Hotel
Deux (M)
Free, 6pm - 8pm
Spring Festival & Chinese
New Year
Lakeside Arts Centre (T)
Free, 4:30pm - 6.15pm
MONDAY 3 FEB
Caramello Launch Party
The Lacehouse (M)
£4, 10pm
Dirt Royal and Tom
McCartney.
The Maze (M)
Free, 7:30pm
Bring Your Own Bangers
The Bodega (M)
Thy Art is Murder
Rock City (M)
£8, 7pm

Theo Clinkard Ordinary
Courage
Djanogly Theatre (T)
£11/£14/£16, 8pm

Richie Muir Band and Quiz
The Southbank Bar (M)
Fournier Trio
Djanogly Theatre (M)
£14/£16, 7:30pm

Tasha Dean, Elias Diamantis,
Firenza & Rosanna O’Brien
JamCafé (M)
Madeline Rust, The Angry
Seed & Calm Man Club
The Maze (M)
£3, 7:30pm
Heatwave & Wine O’Clock
Stealth (M)
£4/£6, 10pm

Prime
The Chameleon Cafe Bar (M)
£3.50, 8pm - 11:45pm
Furthest from the Sea
JamCafé (M)
Timebomb & Knighthood
Ye Olde Salutation Inn (M)
Frank Turner and The
Sleeping Souls
Rock City (M)
£22.50, 6pm
Signal: Shenoda & Pale
The Lacehouse (M)
£7/£8, 10pm

Henrik Jensen’s
Bonington Theatre (M)
£5/£10/£12, 8pm

Less Than Jake &
Reel Big Fish
Rock City (M)
£18.50

Stumps Live Lounge
The Test Match (M)

Tuned
Rock City (M)
£3/£5, 10pm

Ron Pope
The Rescue Rooms (M)
£15, 6:30pm

Kepow Theatre Present
Seven Ages
Djanogly Theatre (T)
£11/£14/£16, 8pm

Liberty Lies Live at The Sal
Ye Olde Salutation Inn (M)
8pm - 1am

Frank Turner and The
Sleeping Souls
Nottingham Arena (M)
£22.50

Fowl Humour
The Golden Fleece (C)
Free!, 8pm

Mikill Pane
Rock City (M)
£9, 6:30pm

Seven Ages
Djanogly Theatre (C)
£11/£14/£16, 8pm

Astroid Boys
The Rescue Rooms (M)
£6, 7pm

Comedy Festival Show
The Maze (C)
£4, 8pm - 1am

No Added Sugar
Pandora’s Box (M)

Films selected by Rachel
Maclean
Trade Gallery (F)
Free, 7pm

Gong Competition
The Maze (C)
£4, 8pm
WEDNESDAY 5 FEB

Open Mic Night
The Maze (M)

Acoustic Rooms
The Rescue Rooms (M)
Free, 8pm

THURSDAY 6 FEB

Wire & Wool
The Alley Cafe (M)

Shock! Hazard & Shattered
Generation
The Doghouse (M)
£4 adv, 7pm - 1am

FRIDAY 7 FEB

Open Mic Night
The Bell Inn (M)

Cafe Muse
Theatre Royal
Nottingham (M)
£10, 7:30pm

Old Nick Trading Company
The Lincolnshire Poacher (M)
Indiana
The Bodega (M)
£6.50, 7pm
Wednesday Whistle Test
The Test Match (M)

Pub Quiz
The Malt Cross (Q)

Their pizzas are topped with Free range, locally
sourced meat, their pepperoni and bacon is
award winning, and they grate their own
cheese. An important nod to detail because
pre-grated cheese is coated with powdery
stuff to stop it from sticking; this makes it a bit
gluey and plastic. Another nice touch is their
offer of gluten-Free base for all their pizzas.
Coeliacs, rejoice!
leftlion.co.uk/issue57

Fred’s House
The Malt Cross (M)
Free, 8pm
Pressure
The Rescue Rooms (M)
Free, 10pm

Flip the Lid
BrewDog (M)
Free, 7:30pm

If you thought pizza was just pizza, prepare
to think again because there’s a new joint in
town. Oscar and Rosie’s have been open for a
few months now and they’ve not reinvented
the wheel, but they have added some very nice
chrome rims.
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Detour presents...
Dogma (M)
£5/£6, 10pm

Suzanne Vega
Royal Concert Hall (M)
£27.50/£37.50

The LeftLion team were beavering away and
putting the finishing touches to this very
magazine and needed some refuelling. Some
bright spark suggested getting a delivery from
these guys, and being within a 2-mile radius, it
worked. We ordered a Barcelona Sausage Party
(chorizo is king), The Checkpoint (butternut
squash, chilli, cumin, bacon, sage) and The
Grown Up’s Special (anchovy and black olives).
Silence hit the office and the pizzas lasted
about five minutes flat. Great tastes, light
bases and no greasy feeling that you often get
with most takeout pizza.
48 Carrington Street, NG1 7FG. 0115 936 1983
oscarandrosies.com

Bunkers Hill Unplugged
Bunkers Hill (M)
Take Over presents MCs on a
Ragga Tip with Jah Screechy
Spanky Van Dykes (M)
£5/£7.50/£10, 9pm - 2am

Bopp
Pandora’s Box (M)
Ska-Lip-Soul
The Maze (M)
£3/£5, 9pm
Ben Martin
Commercial Inn (M)
£6, 7:45pm
Everything’s Alright!
The Rescue Rooms (M)
Dollop
Stealth (M)
£14/£15.40, 10pm
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FRIDAY 7 FEB

SATURDAY 8 FEB

TUESDAY 11 FEB

THURSDAY 13 FEB

SATURDAY 15 FEB

SUNDAY 16 FEB

The Green Room
Nottingham Contemporary
Free, 7:30pm - 11pm

Ian Cognito, Ellie Taylor,
Andrew Bird & Tom
Wrigglesworth
The Glee Club (C)
£10, 7pm

The Bakery
The Lacehouse (M)
£5/£6, 10:30pm

Open Mic Night
The Lion at Basford (M)

Energy Clearing &
Ascension Activities
Om (M)
£5/£7, 11:45am - 1:30pm

Leonora Armellini
Royal Concert Hall (M)
£10, 11am

The Blackwater Bride
Chilwell Arts Theatre (T)
£8/£6, 7:30pm - 10pm
Chinese New Year Gala
Royal Concert Hall (T)
£15, 7:30pm
Ian Cognito, Ellie Taylor,
Andrew Bird & Tom
Wrigglesworth
The Glee Club (C)
£10, 7pm
SATURDAY 8 FEB
Lisa Knapp
The Glee Club (M)
£12

SUNDAY 9 FEB
Notts in a Nutshell
The Maze (M)
Swing Gitan
Cafe Bar Contemporary (M)
John Newman
Rock City (M)
£15, 7pm
Open Mic Night
BrewDog (M)
Vinyl Sunday
JamCafé (M)

Eddie & The Hotrods
The Maze (M)
£10, 8pm

Anton Du Beke
Royal Concert Hall (T)
£29.50/£36.50/£41.50, 3pm

One Bomb
Cafe Bar Contemporary (M)
Free, 8pm
Georgia Copeland, Leah
Sinead, Wreh-asha and Acer.

MONDAY 10 FEB

The Furnace & Chasing Dark
Ye Olde Salutation Inn (M)
8pm - 1pm
Funkified
Riverbank Bar & Kitchen (M)
8:30pm
Rizzle Kicks
Rock City (M)
£17.50, 6:30pm
The Defiled
Rock City (M)
£9, 6:30pm
Here & Now
Bistro Live (M)
Tropical Beats by Hemulen
Soundz
JamCafé (M)
Nathan Caton
Just The Tonic (C)
£6/£10/£15, 8pm

WEDNESDAY 12 FEB

Chaos Wars - Semi Final
The Maze (M)
£5, 7pm
Old Nick Trading Company
The Lincolnshire Poacher (M)

Acoustic Night
Spanky Van Dykes (M)

Writer’s Block
The Bodega (M)
£7, 11pm - 3am
Mystro, Defenders of Style &
Juga-Naut

John Cooper Clarke
Just The Tonic (C)
£19.50/£27.50, 8pm

Open Mic Night
The Bell Inn (M)

Pete Donaldson’s Blues Band
The Lion at Basford (M)

Shy Nature
The Rescue Rooms (M)
£5, 10pm

Herons
The Malt Cross (M)
Free, 8pm

Keston Cobblers’ Club
The Rescue Rooms (M)
£7, 6:30pm

Mad Sin, Dick Venom & The
Terrortones & The Vile
The Doghouse (M)
£13, 7pm - 1am
The Kaos
Tap and Tumbler (M)
Jazz & Blues
Rakonto Bar & Grill (M)
Free, 7:30pm
Ed Bannard, Ali Bonsai &
Marita Metalia
JamCafé (M)
Helghyer & Tea Leaf
The Malt Cross (M)
Free, 8pm
D.I.Y Poets
The Maze (M)
£3, 7:30pm
FRIDAY 14 FEB

Pixel Fix Live
The Rescue Rooms (M)
£5, 10pm
Deja Groove
Riverbank Bar & Kitchen (M)
8:30pm
The Danse Society
Rock City (M)
£13.50, 6:30pm
Aphrodite
Bistro Live (M)
Highness Sound System
The Bodega (M)
£6/£8, 10pm
Martin Sanders and The
Mercenaries
JamCafé (M)

Satellite Stories
The Bodega (M)
£6, 7pm

Last Orders
The Lion at Basford (M)

Monki & Friends
Stealth (M)
£5, 10pm

Bring Your Own Bangers
The Bodega (M)

Tarja
Rock City (M)
£22.50, 6:30pm

Bitten By Fangz
Ye Olde Salutation Inn (M)
8pm - 1am

Camera & Click
The New Art Exchange (A)
Free, 2pm - 4pm

Pup & Slaves
The Bodega (M)
£7, 7pm

After:Hours Tom Poster
Royal Concert Hall (M)
£3, 9:45pm

Orla Gartland
The Bodega (M)
£7, 7pm

Jux.Real
Djanogly Theatre (T)
£6/£8, 7pm

Acoustic Rooms
The Rescue Rooms (M)

Sinfonia Viva
Royal Concert Hall (M)
£10-£32.50, 7:30pm

TI Funk
The Approach (M)

Jux.Real
Djanogly Theatre (T)
£6/£8, 7pm

Art Space
The Poppy and Pint (A)
Donation, 7pm - 8:30pm
Pub Quiz
The Malt Cross (C)
Ramp Up the Red Wid Patty
Dumplin an Friends
Notts Contemporary (C)
£7/£9, 6:30pm
TUESDAY 11 FEB
Open Mic Night
Pepper Rocks (M)
Chaos Wars - Semi Final
The Maze (M)
£4, 7pm

Open Mic Night
JamCafé (M)
Pub Quiz
The Golden Fleece (Q)
£2 per team
With Al Needham
The Lion Quiz
The Lion at Basford (Q)
Big Ass Pub Quiz
Spanky Van Dykes (Q)
£1, 7:30pm - 10pm
£1 Comedy night
Canalhouse (C)
THURSDAY 13 FEB

Fuck Hip Hop
The Market Bar (M)

Richie Muir Band and Quiz
The Southbank Bar (M)

Phlebas Bro-Entines Day
Bar Eleven (M)

Wire & Wool
The Golden Fleece (M)

Detour presents...
Dogma (M)
£5/£6, 10pm

FOLKING HELL

Being named after a seminal author is too
much pressure for some people, but not this
Vermont-based lass. A storyteller of a different
persuasion, Anais Mitchell has laid down five
albums of folk loveliness for us all to enjoy.
And this February, you can get up close and
personal with her in the intimate surroundings
of Glee.
Her recorded work includes the rather
impressive and groundbreaking Hadestown,
a folk opera based on the Orpheus myth.
She’s supported the likes of Bon Iver, Ani
DiFranco, The Low Anthem, Josh Ritter and

Steven Osborne Piano
Djanogly Theatre (M)
£16/£18, 7:30pm

Valentines Evening Dinner
and Delightful Disco Do!
JamCafé (M)
Nightmare Returns
The Maze (M)
£5/£6, 7:30pm
Everything’s Alright!
The Rescue Rooms (M)
Miles Jupp
Djanogly Theatre (C)
£10.50/£13/£15, 8pm
Paul Thorne, Jonny Awsum,
Josh Howie & Sean Percival
The Glee Club (C)
Dana Alexander &
Jonathon Mayor
The Glee Club (C)
£7/£10, 7:30pm
SATURDAY 15 FEB
Imperial Leisure & Cheshire
and the Cat
The Maze (M)

Don’t Go Into The Cellar
Frankenstein
Newstead Abbey (T)
£10, 6:30pm
Ian Cognito
Just The Tonic (C)
£6/£10, 8pm
Paul Thorne, Jonny Awsum,
Josh Howie & Sean Percival
The Glee Club (C)
£5/£10/£14, 7pm
SUNDAY 16 FEB
Sturgill Simpson
The Maze (M)
£10, 7:30pm
Bitter Strings
The Rescue Rooms (M)
£4, 6:30pm
Matt Pryor (Get Up Kids)
The Bodega (M)
£9.50, 7pm

Open Mic Night
BrewDog (M)
Vinyl Sunday
JamCafé (M)
The Afternoon Social Club
The Doghouse (C)
7pm - 1am
MONDAY 17 FEB
Notts in a Nutshell
The Maze (M)
Bring Your Own Bangers
The Bodega (M)
Room 94
The Rescue Rooms (M)
£7, 7pm
Nordic Giants
The Bodega (M)
£6, 7pm
Seven Deadly Sins
Theatre Royal
Nottingham (M)
£6, 7:30pm
Framed Light
Lakeside Arts Centre (A)
£6.50, 1:30pm - 4pm
Patterns on Glass
Lakeside Arts Centre (A)
£6.50, 10am - 12:30pm
Pub Quiz
The Malt Cross (Q)
TUESDAY 18 FEB
Lauren Aquilina
The Bodega (M)
£8
Open Mic Night
Pepper Rocks (M)
Chris Mills Band
The Maze (M)
£11 adv, 7:30pm
Fuck Hip Hop
The Market Bar (M)
Giant Twister Phlebas
Bar Eleven (M)
Detour presents...
Dogma (M)
£5/£6, 10pm
The Bakery
The Lacehouse (M)
£5/£6, 10:30pm

Punch Brothers, as well as having headlined
worldwide.
A songwriter who resists becoming too selfabsorbed, she draws influence from the world
around her. Her most recent release, Child
Ballads, a collaboration with Jefferson Hamer,
is a collection of traditional Celtic and British
Isles ballads - which will add a more homely
element to her sets for us lot.
Anais Mitchell, Glee Club, The Waterfront,
Canal Street, NG1 7EH, Tuesday 25
February, £13.
glee.co.uk/nottingham-music
leftlion.co.uk/issue57
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TUESDAY 18 FEB

THURSDAY 20 FEB

SATURDAY 22 FEB

SUNDAY 23 FEB

TUESDAY 25 FEB

THURSDAY 27 FEB

Eton Messy presents...
Stealth (M)
£5, 10pm

Good Times Karaoke
The Old Angel (M)
Free, 8pm

The Orlando Consort
Djanogly Theatre (M)
£14/£16, 7:30pm

The Little Match Girl
Djanogly Theatre (T)
£7.50, 1pm

Australian Pink Floyd Show
Royal Concert Hall (M)
£28.50/£38.50, 7:30pm

Tough Luvvie
Djanogly Theatre (C)
£10.50/£13/£15, 8pm

Extreme Dream (Makeover)
with Paul Kindersley
Notts Contemporary (A)
Free, 6:30pm - 8pm

Sonic Boom Six
Rock City (M)
£10, 6:30pm

Arse Full of Chips - Last
Gig Ever!
The Maze (M)

Russell Kane: Smallness
Nottingham Playhouse (C)
£17.50, 7:30pm

Phlebas Show & Tell
Bar Eleven (M)

FRIDAY 28 FEB

Laugh Your Socks Off
Lakeside Arts Centre (C)
£6.50, 10am - 12pm
WEDNESDAY 19 FEB
The Preatures
The Bodega (M)
£8.50, 7pm
Royal Liverpool
Philharmonic Orchestra
Royal Concert Hall (M)
£15-£35, 7:30pm
Whistle Test
The Test Match (M)

Joy Mumford, Rebecca King,
Kane Ashmore & Patrick
Plunkett
JamCafé (M)
Jarrod Dickenson
The Malt Cross (M)
Films with Martin and Carly
Lakeside Arts Centre (A)
£15, 10am - 4pm
The Odyssey
Djanogly Theatre (T)
£11/£14/£16, 8pm
FRIDAY 21 FEB

Stripes and Spots
Lakeside Arts Centre (A)
£6.50, 1:30pm - 4pm

Calamity Jayne’s Country
Music Festival
The Village Hotel (M)
weeend £35 / day from £10
Ends Monday 24 Feb.
The Henry Smith Band,
Darren Busby, John C King,
Paul D Hopkins, Billy Bubba
King, Bob Morgan, Jessica
Ellerton, The Ray Peters
Band, The Roy Orbison
Experience. Jonny Williams &
Lynnette Marie.

Bags of Art
Lakeside Arts Centre (A)
£6.50, 10am - 12:30pm

Newton Faulkner
Rock City (M)
£19.50

Finding Joy
Djanogly Theatre (T)
£11.50/£13/£15, 8pm

The Score
The Lion at Basford (M)

Richie Muir
The Approach (M)
Open Mic Night
JamCafé (M)
Look! The Moon!
The Orange Tree (M)

Pub Quiz with Al Needham
The Golden Fleece (Q)
£2 per team
The Lion Quiz
The Lion at Basford (C)
Big Ass Pub Quiz
Spanky Van Dykes (C)
£1, 7:30pm - 10pm
THURSDAY 20 FEB
Richie Muir Band and Quiz
The Southbank Bar (M)
Josh Kemp Quartet
Bonington Theatre (M)
£12/ £10 /£5, 8pm - 10:30pm
The Hummingbirds
The Maze (M)
£5/£6.50, 7:30pm

HDQ
The Doghouse (M)
7pm - 1am

Dominic J Marshall Trio
Notts Contemporary (M)
The Sights
The Rescue Rooms (M)
£5, 6:30pm
All Hallows
The Doghouse (M)
7pm - 1am
Metal Militia & Valous
Ye Olde Salutation Inn (M)
Detroit Soul
Riverbank Bar & Kitchen (M)
Free/£5, 8:30pm
TOY
The Bodega (M)
£10, 7pm
Centiment
Rock City (M)
£8, 7pm
Timothy J Simpson and the
Monstrous Dead & Genre
Clash DJs
JamCafé (M)
Roger Monkhouse & Scott
Bennett
Just The Tonic (C)
£6/£10, 8pm
SUNDAY 23 FEB
University Philharmonia
Trent Building, Notts Uni (M)
£5/£9/£11, 7:30pm

Stumps Live Lounge
The Test Match (M)

The Dead Lay Waiting
The Rescue Rooms (M)
£7, 6pm

I Am Lono, April Towers &
Alaskan
JamCafé (M)

Circa Waves
The Bodega (M)
£7, 7pm

Liam O’Kane Album Launch
The Maze (M)
tba, 8pm

Ultimate Rhythm & Blues
Royal Concert Hall (M)
£25/£27.50, 7:30pm

Shadow Child
Stealth (M)
£10/£12, 10pm

Wire & Wool
The Golden Fleece (M)

Tom Wrigglesworth: At Odds
with the Universe
The Forum (C)
£10/£12/£20, 6:45pm

Open Mic Night
BrewDog (M)
Jake & The Jellyfish & 94
Gunships
The Maze (M)
£4, 7:30pm

Jake Bugg
Nottingham Arena (M)

YOU’VE GOT A NIGHT, FOR THE LIGHT, TO PARTY
Light Night is back to brighten up our lives.
Focussing on the WWI centenary, the castle’s
events include an illumination installation and
spoken word; if you wanna get down like your
gran, there’s also a singalong in the caves.
Nottingham Institute’s ‘secret caves’ phone
app will help you find your way around the
underbelly of the city.

If you get a bit peckish, head down to Galleries
of Justice where Streat will have food, hot
drinks and tasty ales. You can also take a terror
tour or peek into the old police station. Check
out Sobar, a new non-alcoholic bar on Friar
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Lane have mocktails, food and entertainment.
Magic Light have light and poetry inspired by
D.H Lawrence and Alan Sillitoe, and there’ll
be a rather special exhibition of Tracey Emin’s
fluorescent works at Hopkinson Gallery. Kids
are catered for with a lantern crafting session,
a pedal powered party at the Cloughie statue
and the Children’s Book Awards at Central
Library. Add to that, circus skills, live music
and cheap meals and you’re laughing.
Across the City, Friday 28 February, 6pm til late.
nottinghamcity.gov.uk/lightnight

Jimeoin
The Glee Club (C)
£17.50, 6:45pm
MONDAY 24 FEB
The Jezabels
The Rescue Rooms (M)
£10, 6:30pm
Pain Jerk, Helm & Damien
Dubrovnik
The Chameleon Cafe Bar (M)
£5/£6, 8pm - 11pm
Fat White Family
The Bodega (M)
£6.50, 7pm
Pub Quiz
The Malt Cross (Q)
TUESDAY 25 FEB
Failure to Follow & Solemn
Promise
The Maze (M)
£4, 7pm
Mick Flannery
The Rescue Rooms (M)
£8, 7pm
Black Onassis
The Bodega (M)
£7, 7pm
Radkey
Rock City (M)
£8, 7pm

Detour presents...
Dogma (M)
£5/£6, 10pm

The Presidents of the United
States of America
Rock City (M)
£18.50

The Bakery
The Lacehouse (M)
£5/£6, 10:30pm

Nottingham Light Night
Sneinton Market (M)
6pm - 11pm

Lonesome Southern
Comfort Company
The Malt Cross (M)

Marc Block Trio
Fade (M)

WEDNESDAY 26 FEB
Archaeology of the Tram
Djanogly Theatre (T)
Free, 1pm - 2pm
Pub Quiz with Al Needham
The Golden Fleece (C)
£2, 9pm
THURSDAY 27 FEB

Paper Aeroplanes
The Bodega (M)
£8, 7pm
Soulfly
Rock City (M)
£15, 6:30pm
Detonate Ram Records
Stealth (M)
£10/£11/£12, 10pm

Temples
The Rescue Rooms (M)
£11, 6:30pm

Sea Monster Eyes, The Most
Ugly Child & The Golden
Troubadours
JamCafé (M)

George Ezra
The Bodega (M)
£8, 7pm

Funk Nation
The Maze (M)
£5/£7, 8pm

Catfish and the Bottlemen
Rock City (M)
£7, 7pm
Ambiance
JamCafé (M)

Mark Nelson, Robin
Morgan, The Raymond &
Mr Timpkins Revue & Eddy
Brimson
The Glee Club (C)
£5/£10/£14, 7pm

Artful Dodger Live
The Market Bar (M)
£4/£5/£6, 10pm

MissImp in Action
The Glee Club (C)
£3/£4.50, 8pm

NERD IS THE WORD

The evening will feature science with a healthy
splash of comedy, experiments and audience
participation, too. The Spoken Nerd isn’t just a
geeky love in, as with Brian Cox and the like,
TSN makes science accessible to people.

Comedy with a twist, and science with a
heart, Spoken Nerd is Helen Arney, a scientist
that can explain the sex life of all animals
through song; stand-up mathematician and
spreadsheet lover Matt Parker and Steve
Mould, who does everything from turning
music into fire to making toys talk backwards.

You don’t have to be Einstein to join in, just
have a sense of humour and a mind open to
amazing things.

The Festival of the Spoken Nerd will be pulling
out its protractors and firing up its calculators
for Full Frontal Nerdity at the Playhouse.

Nottingham Playhouse, Wellington Circus, NG1
5AF, Tuesday 1 April, 7.30pm, £13/£15
festivalofthespokennerd.com

Jerry Sadowitz

pick of the month

MARch
Spring is in the air and everyone’s getting a bit frisky. Make a sexy date with
someone and drag ‘em to one of these lovely events...
The Aura of Boxing: The
Black and White Series

Max Kandhola invites us to take a
look at his photography collection
based around British boxers,
including shots of our very own Carl
Froch. The exhibition captures the
many layers found in the life of the
sportsmen, from the psychological
intensity inside the ring to the
vulnerability of the beaten man leaving it, following the
narrative of escaping inner-city poverty through dedicated
athleticism. Not only do the photos encompass the physical
struggle in boxing, but the conflict that resides within the
fighter himself. Bound to be eye opening, Kandhola’s work
packs more than one kind of punch.
Saturday 1 February – Monday 21 April, Free, New Art
Exchange

Jolly Roger’d

We’re heading down partly because
the organisers have an awesome
name - Tea and Fig Rolls Promotions
– but on top of that, there’s gonna
be live music and even some cheeky
burlesque. Expect the slickest rock
n roll from The Revolutionaires, The
Slingshots, Ten Bob Millionaires
and Pip Pip & The Swags, as well
as a bunch of trick DJs pumping out tunes to dance to all
night. You don’t have to feel guilty about this one either - it’s
for charity, so if you’re all aboard the steam boat come ten
o’clock, you’ll know it was all in the name of supporting
MacMillan nurses. Arrrrrrrrrr!
Saturday 1 March, 8pm, £10, The Maze

Teenage Mutant Ninja
Phlebas

Everybody loves a bit of Tuesday night
madness – whether you’re a religious
regular or haven’t shown your face for
a
while, you’ve got to get down to this
edition of Phlebas. Best efforts are a
must – if five of you turn up dressed
as the four turtles and one Sensei
Splinter, you will gain great honour
as well as a discounted entry. There will be cheap drinks, a
great mesh of songs and a load of crazy bastards, so if you
haven’t got any meetings or lectures the next day, join the
party… Screw it, join it even if you have.
Tuesday 4 March, 10pm, £3/£4, Bar Eleven

Harleighblu

The lady has been making quite
a name for herself around the UK
recently. A Nottinghamian, she’s
been smashing the music scene, and
has fans the likes of MistaJam and
Craig Charles to name a few. She’s
performing a headline hometown
show at the Rescue Rooms, and
it
promises to be one of the best soul
performances you will have seen in a long time. She’s come
a long way, releasing her album in HMV and all sorts - so get
down and support one of the best upcoming musicians
there is.
Saturday 8 March, 6.30pm, £10, Rescue Rooms

Insults and card tricks, what could be
better? Jerry’s been wowing audiences
for years with his crass jokes as well as
his amazing sleight of hand, influencing
the sharp tongues of comedians like
Frankie Boyle and Jim Jefferies. If
you’re brave enough to sit in front of
this self-proclaimed psychopath, be
prepared for some serious mick taking –
the burning cheeks will be worth it though, he’s considered
one of the greatest close-up illusionists on the planet. And
if you haven’t the nuts to sit up front, there’s going to be a
massive screen so you can see exactly what he’s doing, all
zoomed in. Magic.
Thursday 20 March, 8pm, £22.50, Nottingham Playhouse

Benjamin Zephaniah’s
Refugee Boy

Everyone’s favourite poet has joined
forces with prolific wordsmith Lemn
Sissay to create a tear-jerking and
hilarious theatre production that follows
the story of a lost and hopeful fourteenyear-old lad. While on holiday in
London, Alem wakes to find his old man
has returned to the turmoil of civil war
in Africa without him, in hopes that he will finally be safe.
The tale that ensues can only be depicted with a vigorous
heartbeat and spoken through Zephaniah’s legendary
dialogue, it’s inevitable that jaws will drop. It’s suitable for
all the family, so take the kiddywinks for a slice of reality.
Friday 28 March and Saturday 29 March, £9-£13,
Nottingham Playhouse

Saint Raymond

You know that handsome looking chap
on the front of our last cover? Well, he
makes pretty cracking music as well as
being a teenage heart-throb. Described
by many as “Jake Bugg meets Haim,”
he’s tipped for plenty of massive things
this year with his anthemic indie pop.
He’s booked to play Rescue Rooms, and
it’s already gone and sold out. But we
reckon if enough of you push for tickets, we could get him
moved up to Citeh - considering nothing’s booked in for that
date. Go on, start a petition or summat. We believe in you
Nottingham, you can do it.
Friday 28 March, 6:30pm, £7, Rescue Rooms

THE NUSIC BOX
Your new Notts music tip sheet, compiled by Nusic’s Maddie Hammond
Check leftlion.co.uk/nusic and nusic.org.uk for the podcasts

Bluebird

Carcass Fit For Hounds

Aja

Bluebird could well be at the forefront of emo’s second coming,
taking us back to a time when guyliner was a thing, a black
fringe blocking your peripheral was mandatory and Skrillex
was known as that emo kid from From First to Last. Offering
a fresh look at emo, these four guys bring together elements
of grunge, punk, and math rock, taking the angsty genre in an
edgier direction. Hazy melodies soar above disjointed guitars
packed with the volume and guts of a band with twice their
experience, all wrapped in a raw, unrefined package that leaves
you desperate to see where this young group will go next.

This band slammed their way into our musical consciousness
back in December on our rock, punk and metal genre-special
podcast, their track Lads demanding every little bit of our
attention. Bursting with gritty, raw energy and electrifying
rhythms, Carcass Fit For Hounds are the new band on the block
ready to take you back to the bygone days when punk was alive
and kicking. With FSN 2012 finalist Joe Danks on drums, the air
of bubbling excitement and unlocked potential surrounding this
group is palpable, the four tracks up on their Bandcamp packed
with enough energy to make your ears bleed.

The name that’s spreading like wildfire across Nottingham right
now, Aja is shaping up to be our next electro-princess. This
multi-talented lass - who writes and produces her own music
- has already built a steady cult of followers through a series
of guest vocal appearances and some pretty brilliant remixes.
Aja’s own brand of ice electronica is even more breathtaking, her
ethereal vocals tinged with vulnerability contrasted by a deep
bass that’s blissfully intoxicating to the ears and the mind. With
a new, four-track EP out for release soon, 2014 is already shaping
up to be Aja’s for the taking.

facebook.com/bluebirdband

facebook.com/carcassfitforhounds

facebook.com/musicwithaja
leftlion.co.uk/issue57
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SATURDAY 1 MAR

SUNDAY 2 MAR

TUESDAY 4 MAR

THURSDAY 6 MAR

FRIDAY 7 MAR

SATURDAY 8 MAR

Ska, Soul, Salsa & Rock
The Chestnut Tree (M)

Crowbar
The Rescue Rooms (M)
£14.85, 6:30pm

Haim
Rock City (M)
£15, 7pm

Sons of Bill
The Maze (M)
£10 adv, 7:30pm

Bombay Bicycle Club
Rock City (M)
£19, 6:30pm

Funkified
Riverbank Bar & Kitchen (M)

Skaters
The Bodega (M)
£8.50, 7pm

Teenage Mutant Ninja
Phlebas
Bar Eleven (M)

Tuned
Rock City (M)
£3/£5, 10pm

Vienna Tonkunstler
Orchestra
Royal Concert Hall (M)
£10-£32.50, 7:30pm

Open Mic Night
BrewDog (M)

Detour presents...
Dogma (M)
£5/£6, 10pm

No Added Sugar
Pandora’s Box (M)

Colin Car & Thomas Sauer
Djanogly Theatre (M)
£14/£16, 7:30pm
Tribute night for Tim Disney
The Polish Club (M)
Jolly Roger’d
The Maze (M)
£10, 8pm
The Slingshots, Ten Bob
Millionaires, Pip Pip & The
Swags
Gaffa
Nottingham
Contemporary (M)
Nadia Latoya
Nottingham Playhouse (M)
£7/£9, 8pm
Wildside
Ye Olde Salutation Inn (M)
Thin Lizzy Experience, Sack
Sabbath & Hi-On Maiden
The Rescue Rooms (M)
£10, 6:30pm
Foxes
Stealth (M)
£8, 6:30pm
Nottingham Youth Orchestra
Royal Concert Hall (M)
£10-£17, 7:30pm
Amberjack
The Approach (M)
Sarah & The Shots
Bistro Live (M)
Stealth Vs Rescued
Stealth (M)
Wigflex Festival Launch
Brickworks (M)
£12, 10pm
Kathak Dance Workshop
The New Art Exchange (A)
£4/£6, 10am - 12:30pm
Bin Men by Mike Kenny
Nottingham Playhouse (T)
£7/£8, 11am
Mandy Knight
Just The Tonic (C)
£6/£10, 8pm
Sean Meo, Steve Royle, Carly
Smallman & Spiky Mike
Bartons Chilwell (C)
Mark Nelson, Robin Morgan,
The Raymond & Timpkins
Revue & Eddy Brimson
The Glee Club (C)

Strictly No Django
The Guitar Bar, Hotel
Deux (M)
Acme Swing
The Guitar Bar, Hotel
Deux (M)
Vinyl Sunday
JamCafé (M)
Acoustic Night
Spanky Van Dykes (M)
M6 Present Grandpa’s
Railway
Djanogly Theatre (T)
£7.50, 1pm
The Gilded Merkin
The Glee Club (C)
£15, 6:30pm
MONDAY 3 MAR

The Bakery
The Lacehouse (M)
£5/£6, 10:30pm
Pickering White
The Malt Cross (M)

Richard and Adam
Royal Concert Hall (M)
£22-£26, 7:30pm

Pressure
The Rescue Rooms (M)
Free, 10pm

Big Cheap Quiz & Richie
Muir Band
The Southbank Bar (Q)

Fowl Humour
The Golden Fleece (C)

Farmyard Presents...
JamCafé (M)

WEDNESDAY 5 MAR

Miranda Hart
Nottingham Arena (C)
7:30pm
Ends Saturday 8 Mar.

Ellie Goulding
Nottingham Arena (M)
£27.50
Open Mic Night
The Maze (M)
The Dear Hunter &
Anthony Green
The Rescue Rooms (M)
£12, 6:30pm

Live Jazz
The Bell Inn (M)
Bring Your Own Bangers
The Bodega (M)
Free, 9pm

Thomas J Speight
The Bodega (M)
£6, 7pm

Dirty Mondays
The Forum (M)
£4/£5, 10:30pm

Bourbon & Blues
The Orange Tree (M)

Shane Filan
Royal Concert Hall (M)
£31.50

Art Space at Lee Rosy’s
Lee Rosy’s Tea Shop (A)
Donation, 7pm - 8:30pm

Acoustic Rooms
The Rescue Rooms (M)

Pub Quiz with Al Needham
The Golden Fleece (Q)
£2, 9pm

TUESDAY 4 MAR
Open Mic Night
Pepper Rocks (M)
4-Mality
Djanogly Theatre (M)
£12/£15, 8pm
Stanley Brinks & The Wave
Pictures & Freschard
The Maze (M)
£8/£10, 7:30pm - 12am
Fuck Hip Hop
The Market Bar (M)
Polar
The Rescue Rooms (M)
£7.50, 6pm

Gabriella Cilmi
The Bodega (M)
£8, 7pm

Big Ass Pub Quiz
Spanky Van Dykes (Q)
£1, 7:30pm
THURSDAY 6 MAR
Richard Herring - We Are All
Going To Die
The Glee Club (M)
£15
Tori Freestone Trio
Bonington Theatre (M)
£5/£10/£12, 8pm - 10:30pm
The Lion Open Mic Night
The Lion at Basford (M)

FRIDAY 7 MAR

DJ Marriott
The Southbank Bar (M)

I’m Not From London
presents...
JamCafé (M)

One Stop
The Approach (M)

Bopp
Pandora’s Box (M)

TI Funk
Bistro Live (M)

Kate Peters
Commercial Inn (M)
£6, 7:45pm

The Swiines
JamCafé (M)

Everything’s Alright!
The Rescue Rooms (M)
Say Sum Thin 6: Scratch
Show & Sabrina Mahfouz
Nottingham Playhouse (T)
£9/£13, 7pm
Tommy Rowson, John
Gordillo, Dana Alexander &
Steve Williams
The Glee Club (C)
£5/£10/£14, 7pm

Bunkers Hill Unplugged
Bunkers Hill (M)

SATURDAY 8 MAR

Mark Morriss
The Maze (M)
£11, 8pm

Tord Gustavsen Ensemble
Djanogly Recital Hall (M)
£13/£16, 8pm

Timebomb & Massive
Wagons
Ye Olde Salutation Inn (M)
8pm - 1am

Vitor Pereira Jazz Quintet
Cafe Bar Contemporary (M)
Free, 8pm - 11pm

Straight Lines
The Rescue Rooms (M)
£12, 6:30pm

Reverend and the Makers
Rock City (M)
£13.50, 6:30pm

Harleighblu
The Rescue Rooms (M)
£10, 6:30pm

WHAT’S GOING ON

Tempreh are serving up a couple of fresh,
arty dishes for us to sink our teeth into. Enter
the diverse work of Turner Prize nominee
Marvin Gaye Chetwynd, with forms ranging
from animated installations to creature-clad
paintings and subject matters covering
popular culture as well as the classics.
She highlights from some of the biggest
moments in cultural history through absurd
carnival-esque themes and licks of political
demonstrations among a whirlwind of other
influences. There’ll be a new performance
piece from our Marv on Friday 7 February at
6.30pm, so make sure you get booked on, and
say hello to the bouncer, Cousin It, for us.

The Small Disco
Spanky Van Dykes (M)
Stealth Vs Rescued
Stealth (M)
Tommy Rowson, John
Gordillo, Dana Alexander &
Steve Williams
The Glee Club (C)
£5/£10/£14, 7pm
SUNDAY 9 MAR
Live Jazz
The Bell Inn (M)
Allegri String Quartet Chamber
Djanogly Recital Hall (M)
£14/£16, 3pm
Your Favourite Enemies
The Rescue Rooms (M)
£6, 6:30pm
DJ Marriott
The Southbank Bar (M)

Like Chetwynd, this is Tala Madani’s first
solo exhibition in the UK. With a focus on the
group dynamics of male-dominated realms,
Madani hones in on thick brush strokes and
slapstick violence to “let the subconscious
speak.” Predominantly a collection of
paintings, her showcase also includes
four new essays to accompany the themes
of masculinity, power play and sexuality
found in her work. The bizarre, head-tilting
portrayals of each exhibition tie together
quite nicely – so pop your head in for some
cohesive mayhem.
Nottingham Contemporary, Weekday Cross,
NG1 2GB, runs until 23 March.
nottinghamcontemporary.org

i’m not from london presents

NOT MESSING ABOUT

None of The Gramophones were activists, until
recently, when they became inspired by those
who seek to make the world a better place
through political protest and action.
Each of them chose a cause, then went on
to take some form of action. One performer’s
choice of feminism is initially viewed as
“obvious” and “a bit whiny” by the others but
she ends up fostering cats through The Pets
Project, an organisation that helps women
to escape domestic violence. Another’s
indignation at Tesco taking over Beeston
leads her to discover the enormous amount of
perfectly edible food wasted by supermarkets,
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resulting in some bin diving to rescue it.
Within the play is a subtle and enlightened
discussion of the difficulties of making a
difference. They discuss their reasons for not
being active, or even political, in the past;
how anger can lead to frustration rather than
determination. Conflict with friends and
workmates arise, fear of the long arm of the
law, and a sense of not fitting in with society.
Challenging apathy and hopelessness, it’s a
tale told with a sense of fun and adventure.
Nottingham Playhouse, Neville Studio, Friday
14 and Saturday 15 March, £9 - £11
gramophonestheatre.wordpress.com

communal rock singalong

live at the rescue rooms
FRIDAY 28TH FEB - £5 - 8.30pm
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SUNDAY 9 MAR

TUESDAY 11 MAR

THURSDAY 13 MAR

FRIDAY 14 MAR

SATURDAY 15 MAR

TUESDAY 18 MAR

Open Mic Night
BrewDog (M)

Abandoned Practices and
Endangered Uses
Notts Contemporary (A)
Free, 6:30pm - 8pm

The Feeling
The Rescue Rooms (M)
£18.50, 6:30pm

Buster
The Approach (M)

David Baddiel
Nottingham Playhouse (T)
£21, 8pm

Russell Howard: Wonderbox
Nottingham Arena (M)
£27.50

Aaron Calvert: Mind Games
Nottingham Arts Theatre (T)
£10/£12, 7:30pm

Fuck Hip Hop
The Market Bar (M)

Vinyl Sunday
JamCafé (M)
CrossHarbour
The Maze (M)
£8/£10, 7:30pm
Acoustic Night
Spanky Van Dykes (M)
Rob Beckett
The Glee Club (C)
£10/£12, 6:45pm
MONDAY 10 MAR
Live Jazz
The Bell Inn (M)
Bring Your Own Bangers
The Bodega (M)
The Stranglers
Rock City (M)
£23, 7:30pm
Blues Bar: Dale Storr
Theatre Royal (M)
£9, 7:30pm
Acoustic Rooms
The Rescue Rooms (M)
Art Space
The Poppy and Pint (A)
Donation, 7pm - 8:30pm
TUESDAY 11 MAR
Fuck Hip Hop
The Market Bar (M)
Maximo Park
Rock City (M)
£18.50, 7pm

Dan Canham in Ours Was
The Fen Country
Djanogly Theatre (T)
£11/£14/£16, 8pm
WEDNESDAY 12 MAR
Juan Martin & Flamenco
Dance Ensemble - World
Djanogly Theatre (M)
£10/£15/£17, 8pm

Old Nick Trading Company
The Lincolnshire Poacher (M)

Ambiance
JamCafé (M)

Whistle Test
The Test Match (M)

Club Tropicana
The Rescue Rooms (M)

Richie Muir
The Approach (M)

Kevin McCarthy, Andy
Askins & Lee Evans
The Glee Club (C)
£19, 6:45pm

Open Mic Night
The Bell Inn (M)
Open Mic Night
JamCafé (M)
Motherland
Nottingham Playhouse (T)
£9.50 - £19, 8pm
£1 comedy night
Canalhouse (C)
Pub Quiz with Al Needham
The Golden Fleece (Q)
£2, 9pm
Big Ass Pub Quiz
Spanky Van Dykes (Q)
£1, 7:30pm

Detour presents...
Dogma (M)
£5/£6, 10pm

Colin Lawson
Djanogly Recital Hall (M)
£14/£16, 7:30pm

Pressure
The Rescue Rooms (M)
Art from the Stars with
Sophiel Aurora
Notts Contemporary (A)
Free, 6:30pm - 8pm
Jack Whitehall
Nottingham Arena (C)

Jazz Thursdays
The Test Match (M)
An Evening with Steve
McGill
The Bell Inn (M)

THURSDAY 13 MAR

Open Mic Night
Pepper Rocks (M)

Big Cheap Quiz & Richie
Muir Band
The Southbank Bar (M)
Free, 8pm

The Lion Quiz
The Lion at Basford (M)

Phlebas, Buffy Style!
Bar Eleven (M)

The Bakery
The Lacehouse (M)
£5/£6, 10:30pm

We Are Scientists
Rock City (M)
£15, 6:30pm

The Lion Open Mic Night
The Lion at Basford (M)
The Life and Times of the
Brothers Hogg
Nottingham Playhouse (M)
£9, 8pm
God is an Astronaut
Rock City (M)
£12.50, 6:30pm
No Added Sugar
Pandora’s Box (M)

FRIDAY 14 MAR
Good Times DJ
The Approach (M)
Bunkers Hill Unplugged
Bunkers Hill (M)
Blessing Magore
The New Art Exchange (M)
£3/£4, 7:30pm - 9pm
X Factor Live Tour 2014
Nottingham Arena (M)

Bopp
Pandora’s Box (M)
Farmyard Presents...
JamCafé (M)
Everything’s Alright!
The Rescue Rooms (M)
SATURDAY 15 MAR
St. Paddy’s Bash
The Rescue Rooms (M)
Ka-Pow!
The Forum (M)
Thurston Moore meets
Jookla Duo, Spoils & Relics,
Gelba, Hang, Dave Jackson
& DJ Nail
Spanky Van Dykes (M)
£8, 8pm - 11:30pm

Drake
Nottingham Arena (M)

Detour presents...
Dogma (M)
£5/£6, 10pm

The Martin Harley Band
The Bodega (M)
£12.50, 7pm

The Bakery
The Lacehouse (M)
£5/£6, 10:30pm

DJ Marriott
The Southbank Bar (M)

Open Mic Night
Pepper Rocks (M)

Live Jazz
The Bell Inn (M)

Pressure
The Rescue Rooms (M)
Free, 10pm

Rock Untill You Drop & YNT
Ye Olde Salutation Inn (M)

Vinyl Sunday
JamCafé (M)

The Lion Quiz
The Lion at Basford (Q)

Solid Soul
Riverbank Bar & Kitchen (M)

Acoustic Night
Spanky Van Dykes (M)

Old Nick Trading Company
The Lincolnshire Poacher (M)

Stu Larsen
The Bodega (M)
£8, 7pm

Meeting Mr Boom!
Djanogly Theatre (T)
£7.50, 1pm

Bonafide
The Rescue Rooms (M)
£10, 7:30pm

A Night in the West End
Royal Concert Hall (M)
£10-£32, 7:30pm

Dance4 present Episodes
Nottingham Playhouse (T)
£7/£8/£10, 7pm

Stiff Little Fingers
Rock City (M)
£18.50, 6:30pm

DJ Marriott
The Southbank Bar (M)

Norman Lovett
Just The Tonic (C)
£8/£10, 6:45pm

The Overtones
Royal Concert Hall (M)
£21.50/£28.50/£38.50, 7:30pm

MONDAY 17 MAR

Whistle Test
The Test Match (M)

The Lunadogs & Late Night
Tropical Beats
JamCafé (M)

Bitten By Fangz & Sonic
Revolvers
Ye Olde Salutation Inn (M)

The Small Disco
Spanky Van Dykes (M)

Stumps Live Lounge
The Test Match (M)

Phlebas Cowboys & Indians
Bar Eleven (M)

WEDNESDAY 19 MAR

Breed77
Rock City (M)
£10, 6:30pm

DJ Marriott
The Southbank Bar (M)

Darren Ellis Dance present
Meeting Mr Boom!
Djanogly Theatre (M)
£7.50, 1pm

Open Mic Night
BrewDog (M)

TI Funk
The Approach (M)

Joe Strange Band
Riverbank Bar & Kitchen (M)

Ella Eyre
The Bodega (M)
£8, 7pm

Royston Duxford
Cafe Bar Contemporary (M)
Free, 8pm - 11pm

Jacqui Dankworth &
Todd Gordon
Nottingham Playhouse (M)
£17.50/£19, 7:45pm

Heaven’s Basement
The Rescue Rooms (M)
£10, 6:30pm

SUNDAY 16 MAR

Stealth Vs Rescued
Stealth (M)
Life Through a Lens
The New Art Exchange (A)
Free, 2pm - 4pm
Chris Ryan: Master of War
Nottingham Playhouse (T)
£7/£9, 11am

Bring Your Own Bangers
The Bodega (M)
Dirty Mondays
The Forum (M)
£4/£5, 10:30pm
Chimaira
The Rescue Rooms (M)
£14, 6:30pm
Metronomy
Rock City (M)
£15.50, 7pm
Attila The Stockbroker
Theatre Royal (M)
£7.50, 7:30pm
Acoustic Rooms
The Rescue Rooms (M)

Open Mic Night
The Bell Inn (M)
Open Mic Night
JamCafé (M)
Look! The Moon!
The Orange Tree (M)
The Complete Word of God
Nottingham Playhouse (C)
£10 - £18, 7:45pm
Pub Quiz with Al Needham
The Golden Fleece (Q)
£2, 9pm
Big Ass Pub Quiz
Spanky Van Dykes (Q)
£1, 7:30pm
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THURSDAY 20 MAR

FRIDAY 21 MAR

SUNDAY 23 MAR

THURSDAY 27 MAR

SATURDAY 29 MAR

MONDAY 31 MAR

Mahan Esfahani Harpsichord
Djanogly Recital Hall (M)
£14/£16, 7:30pm

Natives
The Rescue Rooms (M)
£7, 6:30pm

DJ Marriott
The Southbank Bar (M)

The Lion Open Mic Night
The Lion at Basford (M)

New Generation Superstars,
Latex Teens & Section 19
Ye Olde Salutation Inn (M)

The Lion Open Mic Night
The Lion at Basford (M)

Tragedy
Rock City (M)
£16.50, 6:30pm

Live Jazz
The Bell Inn (M)

No Added Sugar
Pandora’s Box (M)

Shock! Hazard & Shattered
Generation
The Doghouse (M)
£4 adv, 7pm - 1am

Open Mic Night
BrewDog (M)

Flashback II
The Lacehouse (M)
£6/£8, 7pm - 2am

4ft Fingers & Whitmore
The Maze (M)
£10, 8pm
Tuned
Rock City (M)
£3/£5, 10pm
Voodoo Six
Rock City (M)
£8, 6:30pm

Russell Watson
Royal Concert Hall (M)
£25-£85, 7:30pm

Acoustic Night
Spanky Van Dykes (M)

Stumps Live Lounge
The Test Match (M)

Acoustic Night
Spanky Van Dykes (M)

Motown Gold Rush
The Approach (M)

MONDAY 24 MAR

Dick Venom presents...
JamCafé (M)

Chris Pureka
The Maze (M)
£10, 7:30pm

The Face That Boils Itself &
DJ Rick Donohue
JamCafé (M)

Steel Panther
Rock City (M)
£18, 7pm

Chris Martin, Dave
Twentyman, Ivo Graham &
Dave Fulton
The Glee Club (C)
£5/£10/£14, 7pm

Dan Croll
The Bodega (M)
£8, 7pm

Steve McGill
The Bell Inn (M)

SATURDAY 22 MAR

Fuck Hip Hop
The Market Bar (M)

4Play
The Forum (M)

Manière des Bohémiens
Notts Contemporary (M)

No Added Sugar
Pandora’s Box (M)
Free, 10:30pm
Lyla Foy
The Bodega (M)
£8, 7pm
Quiz & Richie Muir Band
The Southbank Bar (M)

Farmyard Presents...
JamCafé (M)
Club Tropicana
The Rescue Rooms (M)
Chekhov without the
Chekhoviana
Djanogly Theatre (T)
Free, 7:30pm - 9pm
Jerry Sadowitz: Comedian,
Magician, Psychopath 2014
Nottingham Playhouse (C)
£17.50/£19.50, 7:45pm
FRIDAY 21 MAR
Bunkers Hill Unplugged
Bunkers Hill (M)
The Arco Ensemble
Djanogly Recital Hall (M)
£4, 5:30pm
Ayanna Witter-Johnson
Notts Contemporary (M)
£8/£10, 8pm
Ditto
The Forum (M)
Maximum Overdrive &
Shiver Live
Ye Olde Salutation Inn (M)

A Tribute to Jeff Lynne and
The Electric Light Orchestra
Nottingham Playhouse (M)
£19 - £21, 7:45pm
Andro Coulton’s ZXY, Khaos
Theory, Caiman & Greenfire
The Doghouse (M)
Metal Militia & Sworn
To Oath
Ye Olde Salutation Inn (M)
The Loveable Rogues
The Rescue Rooms (M)
£10/£20/£40, 6:30pm
As Elephants Are
The Rescue Rooms (M)
£5, 10pm

Billy Lockett
The Rescue Rooms (M)
£7, 7pm
Mary Black & Clannad
Royal Concert Hall (M)
£28.50/£32.50, 7:30pm
Detour presents...
Dogma (M)
£5/£6, 10pm
The Bakery
The Lacehouse (M)
£5/£6, 10:30pm

Howler
The Bodega (M)

The Irrepressibles
Stealth (M)
£12.50, 6:30pm

Furthest from the Sea
JamCafé (M)
Free, 8:30pm - 1am

Quiz & Richie Muir Band
The Southbank Bar (M)

Deja Groove
Riverbank Bar & Kitchen (M)

Timebomb & Knighthood
Live at The Sal
Ye Olde Salutation Inn (M)

Audience with... Des Walker
The Approach (M)
£15/£40, 6pm

Band of Skulls
Rock City (M)
£15, 6:30pm

Ambiance
JamCafé (M)

The Band From County Hell
The Bodega (M)
£6, 7pm

FRIDAY 28 MAR
The Four Tops & The
Temptations
Nottingham Arena (M)
£42.50

Everything’s Alright!
The Rescue Rooms (M)
Free, 8pm

Z.A.R
Ye Olde Salutation Inn (M)

What Became of the Red
Shoes?
Nottingham Playhouse (T)
£7/£8, 11am

Dollop
Stealth (M)
£14/£15.40, 10pm

Saint Raymond
The Rescue Rooms (M)
£8, 6:30pm

SUNDAY 30 MAR

Royal Philharmonic
Orchestra
Royal Concert Hall (M)
£10-£32.50, 7:30pm
Baron Lewis Duo
The Approach (M)

Farmyard Presents...
JamCafé (M)

SUNDAY 23 MAR

Dark Horses
The Rescue Rooms (M)
£6, 7pm

The Singular Exploits of
Sherlock Holmes
Nottingham Castle (T)
£10, 7pm

Robert Thompson
Royal Concert Hall (M)
£10, 11am

New Year was a whole month ago and if,
like us, you’re bored of sitting in the house
counting the pennies behind the sofa and
want out, dust yourself down because there’s
another New Year to be celebrated.
It’s the coming of the Year of the Horse for
Chinese New Year and Lakeside are hosting
a Free afternoon of Eastern entertainment for
young and old alike. There will be a bucket for
Nottingham’s Impact Campaign if you feel all
of the fun is worth a bob or two for charity.
With traditional music by Yang Zhao on the
flute and hulusi, there’ll be dancing from the

Pub Quiz with Al Needham
The Golden Fleece (!)
£2, 9pm

Stuart Mitchell, Nick Doody,
Paul McCaffrey & Tiffany
Stevenson
The Glee Club (C)
£5/£10/£14, 7pm

Big Ass Pub Quiz
Spanky Van Dykes (Q)
£1, 7:30pm

MissImp in Action
The Glee Club (C)
£3/£4.50, 8pm

Nottingham Chinese School, including a The
Lion and The Dragon dance. There’ll be tons
of other entertainment going on, so be sure to
give yourself plenty of time for a mooch.
The finale will be a huge fireworks display
over the lake - a great spot for impressive
pyrotechnics, the posh old buildings provide
a great backdrop to the spectacular aerial
gunpowder display. Grab your woolies and
sparklers and trot on down.
4.30 - 6.15pm, Sunday 2 February, Highfields
Park, University Boulevard, NG7 2RD
lakesidearts.org.uk

Ska-Lip-Soul
The Maze (M)
£3/£5, 9pm

XZIBIT
Djanogly Theatre (T)
£5, 7:30pm

John Power
The Doghouse (M)
£13 adv, 7pm - 1am

The Lion Quiz
The Lion at Basford (M)

Whistle Test
The Test Match (M)

Only Joe & Ujaham
The Maze (M)
£6/£8/£10, 8:30pm

Signal: Shenoda & Pale.
The Lacehouse (M)
£7/£8, 10pm

Ben Martin
Commercial Inn (M)
£6, 7:45pm

The Simon Faulkner Band
Bistro Live (M)

University Choir
Trent Building, Notts Uni (M)
£5/£9/£11, 7:30pm

Psy-Fi Sessions Vol.2
JamCafé (M)

Frank Turner and The
Sleeping Souls
Nottingham Arena (M)
£22.50, 6pm

Stealth Vs Rescued
Stealth (M)

Polar Bear
Nottingham
Contemporary (M)
£12/£15, 8pm

WEDNESDAY 26 MAR

HORSING ABOUT
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Monster Truck &
Scorpion Child
Rock City (M)
£10, 6:30pm

Prime
The Chameleon Cafe Bar (M)
£3.50, 8pm - 11:45pm

Bopp
Pandora’s Box (M)

Joe Strange Band
Riverbank Bar & Kitchen (M)
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TUESDAY 25 MAR

George Porter Jr &
The Runnin’ Partners
The Rescue Rooms (M)
£12, 6:30pm

Grandmaster Flash
The Approach (M)
£20, 8.30pm
Susan Boyle in Concert
Royal Concert Hall (M)
£37.50-£60, 7:30pm
Open Mic Night
BrewDog (M)
MONDAY 31 MAR
Vigo Thieves
The Rescue Rooms (M)
£6, 7pm
Coasts
The Bodega (M)
£6, 7pm
Ballet Boyz: The Talent
Nottingham Playhouse (T)
£11 - £19, 8pm
Screechy, Kingfa, LiveWire,
Vybrant Yout, Prinsess,
Shadrach Da Fardah & Good
Times Selective.

The Green Room
Notts Contemporary (A)
Free, 7:30pm - 11pm
Installation and Intervention
Nottingham
Contemporary (A)
Free/£73.50, 9:30am - 12:30pm
The Blackwater Bride
Chilwell Arts Theatre (T)
£8 / £6, 7:30pm - 10pm
Chinese New Year Gala
Royal Concert Hall (T)
£15, 7:30pm
Comedy Night
Jongleurs (C)
6:30pm
Ian Cognito, Ellie Taylor,
Andrew Bird & Tom
Wrigglesworth
The Glee Club (C)
£10, 7pm

THE DJANOGLY ART

MORE LAUGHS THAN YOU CAN SHAKE A SPEARE AT

The all-male company Propeller have decided
February is the time to indulge in a little of
everyone’s favourite playwright so they’re
bringing two Shakespeare plays to Notts.
Newcomers to the Bard, fret ye not, they’re his
most accessible plays and are both comedies.
Full of high energy, laughs and a touch of
magic, Midsummer Night’s Dream introduces
you to the cheeky sprite Puck who is set a
mission by Fairy King Oberon to win back his
queen, Titania. Hi-jinx ensue when the pair
set a trap to make Titania fall in love with the
first thing she sees upon waking, in this case

an ass named Bottom. Arguably Will’s best
comedy, this is one not to miss.
The Comedy of Errors is like a medieval
version of the DeVito/Schwarzenegger flick,
Twins. Twin brothers separated at birth find
themselves in the same city 25 years later
which leads to many a case of mistaken
identity and family crisis. Roll about in the
aisle funny, make sure to take some popcorn.
Tuesday 18 - Saturday 22 February, Royal
Concert Hall, Theatre Square, NG1 5ND
trch.co.uk

event listings...

for more: leftlion.co.uk/listings

THE DJANOGLY ART GALLERY

NOTTINGHAM CONTEMPORARY

SURFACE GALLERY

FRIDAY 21 FEB
Landscapes of Space - Paintings and Prints by Tess Jaray
Free, 11am
Ends Sunday 27 Apr.

SATURDAY 8 FEB
Family Weekends: Action Creations in The Studio
Free, 11am - 3pm
Ends Sunday 9 Feb.

TUESDAY 25 FEB
NTU Festival 2014: The Collective Individual
Ends Saturday 15 Mar.

MONDAY 24 FEB
The Last 5 Years
£11.50/£13/£15, 8pm
Ends Wednesday 26 Feb.

SATURDAY 15 FEB
Family Weekends: February - Glove Puppet
Theatre in The Studio
Free, 11am - 3pm
Ends Sunday 16 Feb.

The Last 5 Years
£11.50/£13/£15, 8pm
Ends Wednesday 26 Feb.
DJANOGLY THEATRE

TUESDAY 18 FEB
Family Half Term: World in a Box in The Studio
Free, 11am - 3pm
Ends Friday 21 Feb.

FRIDAY 7 MAR
National Connections Programme 2014
£6, 7:30pm
Ends Saturday 8 Mar.

SATURDAY 22 FEB
Family Weekends: Cake-Men Comic Strips in The Studio
Free, 11am - 3pm
Ends Sunday 23 Feb.

LACE MARKET THEATRE

SATURDAY 1 MAR
Family Weekends: Mega Masks
Free, 11am - 3pm
Ends Sunday 2 Mar.

MONDAY 3 FEB
Ira Levin’s Deathtrap
7:30pm - 10:30pm
Ends Saturday 8 Feb.

SATURDAY 8 MAR
Family Weekends: Transformer Art
Free, 11am - 3pm
Ends Sunday 9 Mar.

MONDAY 3 MAR
Black Comedy
7:30pm - 10:30pm
Ends Saturday 8 Mar.

SATURDAY 15 MAR
Family Weekends: Animate!
Free, 11am - 3pm
Ends Sunday 16 Mar.

THE MALT CROSS
SATURDAY 15 FEB
Watercolour Paintings of Nottingham
Ends Sunday 23 Feb.

SATURDAY 22 MAR
Family Weekends: Collaborative Costumes
Free, 11am - 3pm
Ends Sunday 23 Mar.

THE NEW ART EXCHANGE
FRIDAY 31 JAN
The Aura of Boxing: The Black and White Series Max
Kandhola
Ends Monday 21 Apr.
SATURDAY 15 FEB
The Manipulated Image
Ends Sunday 20 Apr.
MONDAY 17 FEB
Holiday Drama Workshops
Free, 10am - 2pm
Ends Tuesday 18 Feb.
THURSDAY 20 FEB
Holiday Drama Workshops
Free, 10am - 2pm
Ends Friday 21 Feb.
NOTTINGHAM CONTEMPORARY

THE BONINGTON GALLERY
WEDNESDAY 19 FEB
Mind is the World Knowing Itself
Free, 10am - 5pm
Ends Wednesday 5 Mar.
THEATRE ROYAL NOTTINGHAM
TUESDAY 4 FEB
Singin’ in the Rain
£19-£45
Ends Saturday 8 Feb.
MONDAY 10 FEB
Singin’ in the Rain
£20-£45
Ends Saturday 15 Feb.
TUESDAY 18 FEB
Propeller
£16-£26.50
Ends Saturday 22 Feb.
MONDAY 24 FEB
The Gentle Hook by Francis Durbridge
£10-£20, 8pm
Ends Saturday 1 Mar.
TUESDAY 4 MAR
Brassed Off
£14-£27.50
Ends Saturday 8 Mar.

NOTTINGHAM PLAYHOUSE

TUESDAY 11 MAR
Matthew Bourne’s Swan Lake
£17-£39.50
Ends Saturday 15 Mar.

MONDAY 3 FEB
Fifth Word present Amateur Girl
£8/£10, 8pm
Ends Saturday 8 Feb.

TUESDAY 18 MAR
Opera North
£15-£59
Ends Saturday 22 Mar.

FRIDAY 21 FEB
The Threepenny Opera
£8.50 - £28.50
Ends Saturday 8 Mar.

MONDAY 24 MAR
The Play That Goes Wrong
£14-£26.50
Ends Saturday 29 Mar.

FRIDAY 14 MAR
The Gramophones: Playful Acts of Rebellion
£9/£11, 8pm
Ends Saturday 15 Mar.

MONDAY 31 MAR
The Dishwashers
£14-£31
Ends Saturday 5 Apr.

THURSDAY 20 MAR
Shame
£6/£8, 8pm
Ends Saturday 22 Mar.

WALLNER GALLERY

SATURDAY 1 FEB
Marvin Gaye Chetwynd and Tala Madani
Free, All day
Ends Sunday 23 Mar

MONDAY 24 MAR
HMS Pinafore
£10/£18/£20, 7:45pm
Ends Tuesday 25 Mar.

Family Weekends: Create a Gatekeeper in The Studio
Free, 11am - 3pm
Ends Sunday 2 Feb.

FRIDAY 28 MAR
Benjamin Zephaniah’s Refugee Boy
£9/£13, 7:45pm
Ends Saturday 29 Mar.

SATURDAY 8 MAR
Behold the Man - Fay Mummery
Free, 9am
Ends Monday 5 May.

PUT YOUR MONEY WHERE YOUR MOUTH IS
You know something’s well written when it’s
as relevant today as it was almost a century
ago. Brecht and Weill’s The Three Penny Opera
is one such play, a contemporary morality tale
of uprising - let the beggars have their say!
This production goes above and beyond
standard theatre norms; teaming up with
Graeae, the UK’s foremost disabled-led theatre
company, this five-way co-production will use
live audio description, a creative combination
of BSL interpretation and captioning and an
integrated cast of disabled and non-disabled
performers. With live music played onstage by

the actors themselves, the score includes such
well-known songs as Mack the Knife and
Pirate Jenny.
A beggars’ opera, it’s a story of the
dispossessed and the downtrodden, which in
these times of financial insecurity and grinding
poverty, is a message that will resonate across
modern British society. Especially as it’s told as
a comedy - life’s dry enough at times as it is.
Nottingham Playhouse, NG1 5AF, Friday 21 Feb
to Saturday 8 March, £8.50 - £28.50
nottinghamplayhouse.co.uk
leftlion.co.uk/issue57
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Write Lion

2014 is the Year of Reading Women so here’s four suggestions to get you started. If you want to
feature on this page start mithering books@leftlion.co.uk

Steampunk Apothecary

Quaker to Catholic: Mary Howitt

Sarah Dale

This is a ‘How To’ publication
with a difference. Full of lusciously
atmospheric photographs, the book
introduces us to Emily Ladybird,
Jema Hewitt’s steampunk alter-ego,
and her faithful assistant Mr Woppit,
who lead us by the hand into their
fantastical world, showing us ‘step by
step’ how to create a trove of weird
and wonderful accessories. Each chapter takes us on a unique
narrative episode in the intrepid team’s adventure – Fairy
Hunter, Kraken Rider, Broken Doll’s Picnic, Vampire Chateau
and Labyrinth Library – which gently introduce us to the ethos
behind the steampunk movement. Each subheading has a
distinctive style and colour theme. Some are quite feminine,
some more whimsical, some deliciously macabre. Techniques are
illustrated clearly and vary in complexity with a useful resource
section at the back. This book would make an excellent gift for
any style conscious steampunk with a modicum of dexterity and
a magpie’s enthusiasm for collecting. Lindsay Waller-Wilkinson
gmcbooks.com

Mary and William Howitt were a
formidable literary partnership, banging
out around 180 publications between
them. Their friends included the likes
of Dickens, Wordsworth, Browning and
Gaskell. During their time in Nottingham
they witnessed the reform riots of 1831
and the burning of the castle from their
home on South Parade. Joy Dunicliff,
a historian from Uttoxeter, presents a first person account as
Mary reflects back on her incredible life: the world travel, the
strict upbringing as a Quaker, the estimated 28 children she had
(eleven survived), and her championing of women’s rights. This
book is perfect for anyone after an easy read but if you require
something more complex and entertaining then check out the
original on which this is based: Mary Howitt’s autobiography
Volume 1 and 2, edited by her daughter Margaret. Dunicliff wins
the award for best ever typo with this pearler: June Austen
(p 140). James Walker
stclairpublications.com

A book well worth making time for, it’s
like a meal with old friends. Sarah Dale
intermingles her own personal warmth
and wisdom as a psychologist with
insights from a variety of remarkable
interviews conducted with older women
from diverse walks of life. A colourful
mosaic portrait of women’s history
emerges through the living voices,
insights and intergenerational messages. I found myself
laughing, sighing, and feeling comforted, surprised and inspired
by turns. The women reflect on significant moments in their
personal history interwoven with events in wider history which
impacted on their lives. The reader identifies with experiences
common to women as she ricochets through real stories of
relationships, family, children, education, work, regrets, life
lessons, and precious memories show how the personal shapes
the politics of everyday life. The power of women’s self-definition
and interpretation inspires the reader to look forward to years
ahead with bated breath. Natasha Picot
creatingfocus.org

Jema ‘Emily Ladybird’ Hewitt
GMC Publications, £14.99

Joy Dunicliff
St. Clair Publications, $16.95

The Memory Of Bridges
Roberta Dewa
Glass Tortoise, £7.99

Roberta Dewa’s memoir weaves together
the tangled threads of her mother’s
secrets and Dewa’s own life against the
backdrop of a changing Wilford Village.
Charting a course from the late fifties
to present day, Dewa makes excellent
use of her bone-deep knowledge of
the area and its character, cataloguing
the evolving face of the village and
Nottingham itself. She draws you into a
life that moves through vividly rendered scenes of a childhood
spent mooning over a bushy-eyebrowed Davey Jones and
avoiding the local flasher to that of an adult searching for the
things her mother kept hidden and digging through the historical
life of Bad King John. Dewa’s eye for the right details to bring a
bygone era into sharp relief combines pleasingly with her gift
for poetic description, and the book is a tonic for anyone brought
low by a naff celebrity memoir over Christmas. Robin Lewis
robertadewa.co.uk

Selfies on the shelfies
What have Marcel Proust, James Joyce, Edgar Allen Poe,
Beatrix Potter and Mark Twain all got in common? They all
self-published at some point. Now that digital technology has
come along it’s all gone a bit mental. If self-publishing is to be
taken seriously, as it deserves to be, then authors need to think
of themselves less as mini-celebrities with a five star rating
on Amazonville and more as ambassadors for a category that,
whether rightly or wrongly, sees all authors lumped together. So
take a goz at our top ten tips for getting featured in this here rag.

5. We don’t care if you have five stars on Amazon. Even a onefingered chipmunk writing about dentistry could get a five star
rating on Amazonville. It’s the law. All it means is you’re very
proficient at harrassment.

1. A book is judged by its cover so if you got your best mate to
design it in CorelDraw 3 with a Comic Sans font it’s going to look
bob. You wouldn’t leave the house without cleaning your teeth
so why create a cheap cover that says “I have no self-respect.”

7. If you have a book signing then post details through the
listings section of the website to promote it. We’re under no
obligation to turn up and tell you how mint you are just because
we’ve reviewed your work.

2. Yes, you might be a genius with a fantastic storyline but you
still need an editor and proofer. There’s some things in life you
simply have to pay for. You wouldn’t do the electrics in your
own house unless you were qualified, would you? Oh dear, you
would. And I’m renting it...

8. I can delete faster than you can type so emailing 100 times a
day is about as useful as a white crayon. Read point five, again.

3. If you want a book reviewing then don’t give us a link to
where we can buy it. Send us a copy. Why would we splash out
£2.99 of our minimum wage to buy it oursen? Journalists are the
bottom of the food chain and the only perk of our job is getting a
Free copy of your book with…the Comic Sans font.
4. If you call me a clucking funt I’m going to put you on my
‘clucking funt’ list and we’ll never promote anything you or
your family or your best mate publishes again. We’re bitter. And
proud of it. Now watch Daahnntahn Abbeh and learn
some manners.
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6. If we review your work in LeftLion we are under no obligation
to post that review on Amazonville. We’re not your literary agent
and we’re not fans of Amazonville. Read point five again and
stop skimming.

9. If your work is neither use nor ornament then we won’t
publish a review. We don’t want to waste mag space by ripping
your book apart. We’re not nasty pasties. You’ll just have to write
off the six hours it took to cobble together as experience.
10. Enjoy the process of writing. Who cares how many books
you’ve sold or whether a Free listings paper has a bit of a
mard? The joy of writing is that solitary process where ideas
dance around your skull and you create your own universe. And
occasionally, another human being gets who you are.

Bolder and Wiser
Self Published, £7.99

Pip Pip Hooray!

interview: Aly Stoneman
illustration: Ian Carrington

Pippa Hennessy is a one woman whirling dervish of creativity whose diary
alone is enough to make a busy person’s head spin. She lets us in on the
secrets of her success...
So who is Pippa Hennessy?
First and foremost I’d describe myself as a writer.
Apart from that, I’m just someone who wants to know
everything and do everything. Almost everything, anyway.
Everything includes Assistant Publisher at Five Leaves,
Development Director at Nottingham Writers’ Studio
(NWS), lecturer at Nottingham University, mature
student, and mum… how do you keep all those balls in
the air?
Not sleeping helps! My roles are flexible, so I fit tasks into
the chunks of time that aren’t allocated. It’s easy to turn
into a workaholic if you genuinely love your work.
Your background is in science, how did you end up
working in literature?
I came to Nottingham in 1984 to study psychology, then
I did a PhD in computer science. By 2008 the corporate
IT world had driven me into severe depression. My
therapist – bless her – bullied me into signing up for
creative writing classes and subsequently I enrolled parttime on the creative and professional writing degree at
Nottingham University in 2012. Setting up and running
the first year of the annual student anthology gave me the
experience I needed to get the job at Five Leaves, and the
rest is history.
Describe your typical week…
There really is no such thing, but they all have this in
common: I work every single day, I’m out at work or
writing-related events at least three evenings a week, and
my diary is an incomprehensible mess of pencil scrawls.
My body clock has sprung all its cogs and is stuck at five
minutes past thirteen. I’m not complaining though. To
counter all the chaos there’s the excitement of starting
a new project, or pride in the latest book I’ve edited or
typeset, or pleasure in hearing about NWS members’
achievements, or the buzz of listening to what people have
written in one of my workshops.
How do you tackle the challenges of being a working
mum? Do you feel there are specific challenges faced by
women working in the arts?
It’s much easier now my sons are grown up. I’ve been a
single parent for a long time and I certainly couldn’t have
the working life I have now if my children were younger. A
lot of people who work as arts or literature professionals
need the flexibility to work long and erratic hours, and
that doesn’t fit well with family life. I know this is a gross
generalisation, but I do believe this makes it harder for
women, especially single mothers, to build successful
creative careers. And even women who have partners are
still coerced by society into feeling guilty for ‘abandoning’
their family to put their career needs first, whereas it’s
expected of men. Add to that the lack of value placed on
careers in arts or literature… Things are slowly getting
easier though, as it becomes more acceptable and there is
more support from people and technology.
What inspires your writing, and how do you find time
to write?
I find inspiration everywhere, but particularly from places
and people I love. Lately, however, I’m more interested
in what poetry can do – for example, can it explain the
inexplicable, such as quantum theory, or create buildings
out of words, like places of worship? A lot of writers find
their day job and other demands push writing to the
bottom of the priority list, and I’m no different, so I’ve
signed up for the MA in creative writing at Nottingham
University - part-time, of course - to force me to make time.
It’s notoriously difficult to get published. Do you have
any tips for developing writers?
Read a lot, write a lot. Write what you want to write,
rather than what you think will sell. Learn the craft of
writing from everyone who’s willing to teach you and
join a good critique group. Send short pieces or poems
off to journals and magazines – any published work does
your confidence no end of good, and you’ll get used to
the constant rejection every single writer has to learn to
deal with. Alternatively, consider self-publishing if you
can’t find a traditional route to print or ebook. You can
publish your work easily these days as an ebook, and
it’s becoming increasingly easy to produce print copies
too. Whichever route you go, it’s always worth paying a
professional editor to edit your book. And don’t forget all
the marketing will be down to you, so you need to know
how to make your target market aware of your book.

Do you think Nottingham deserves its reputation as a
‘happening place’ for literature?
Undoubtedly. We have the only member-run organisation
for writers in the country (NWS) and two top-class
universities offering creative writing BA and MA degree
programmes. Lowdham Book Festival is celebrating its
fifteenth year and Nottingham Festival of Words is taking
place again in October... and that’s before I start to talk
about our literary heritage (Byron, Lawrence, Sillitoe,
Bromley House Library, etc...), our current crop of awardwinning writers (Jon McGregor, Alison Moore, Sarah
Jackson, Anne Zouroudi, Nicola Monaghan, etc...), the
plethora of local independent publishers (Five Leaves,
Pewter Rose, Candlestick Press, Shoestring, Angry Robot,
Leafe Press, Crystal Clear Creators, Black Library, etc...),
Mouthy Poets are storming the performance poetry world,
and the thriving Five Leaves bookshop, which is planning
a radical book fair in the autumn. Not to mention LeftLion.
Need I say more?
What are you reading at the moment?
I’ve just finished S. by JJ Abrams and Doug Dorst that is
an ‘old’ library book with annotations and ephemera that
tell a whole different story, which is fascinating and shows
that print isn’t dead. David Belbin’s second Bone and
Cane novel is on my laptop I’m in the process of producing
the ebook. Andy Rigley’s The Lost Dark on my new iPad
mini, which I bought so I could investigate Touch Press’
innovative apps for Shakespeare’s Sonnets and Eliot’s The
Wasteland, among others. I love them all. Sometimes I
think there aren’t enough books in the world, then I look at
the piles all over my house and think... well... yes... there
probably are.
Any plans for 2014?
My main focus will be on NWS. Now we’ve secured
funding for the next two years, we can develop our
activities to promote our writers, such as the NWS Journal,
which we plan to establish as the go-to place to find new
talent for publishers and agents. Apart from that, funding
applications, teaching, and studying for my MA. I hope
2014 is as exciting as 2013 – whatever happens, I’ll be
ready for it.

Sunday Morning
Pippa Hennessy

A damped blanket, stretched,
weighted to the kitchen table:
one hundred and twenty squares
of pure British sheep’s wool,
hours of hooks and knots made
before the clocks went forward.
Plastic lids clicked closed
over freshly-baked scones,
macaroons and lemon curd tarts.
Bin overflowing eggshells
oven ticking raggedly as it cools
sink stuffed with dirty crocks.
Spice jars on wooden shelves
made by a dear dead someone.
Warm Eastern tones bursting
through thin Ikea glass
ready to flavour tonight’s meal.
Chicken breasts slowly thawing.
Long strings of fluff gather
in quiet corners by the fridge
and along the skirting boards,
dried splash marks
from badly torn milk cartons
or overfull cups of tea.
A mother sitting quietly,
quiet and still for once,
elbows on the table
scone untouched on a plate,
looking at the blanket
she will give away soon.
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Find local releases in The Music
Exchange. You can also hear a tune
from each review on our Sound of the
Lion podcast at leftlion.co.uk/sotl.

Aja

Def Goldblum

Joy Mumford

The self-titled EP from the Nottingham
based DJ and singer-songwriter
captivates from the off; a flawless blend
of her sugary smooth voice and spacey
electro sounds, combined with heavy
urban riffs and glimpses of hard-hitting
rapping. The ideal type of music to gear you up for a night out,
its club vibe makes it impossible not to dance along - a sure sign
it’s going to be a massive hit with party-goers. Aja’s innovative
use of instruments reflects her hybrid of styles; glimpses of harplike chords applaud her unconventional, individual approach to
music. The five-track EP is filled with addictive, memorable and
attention grabbing tunes that are both unique and inventive.
Each song compliments the last; showing the collection is
thoughtful as well as personal. Aja Ireland is the perfect example
of a good girl gone bad; she is clearly Made Of Glass and set to
smash it. Alyss Bowen
ajamusic.webs.com

As a fan of Duke01’s hip hop prolificacy,
one thing that he hasn’t done is stagnate.
With a guitar driven rhythm section and
the best name in town, the band he
fronts unleash their long-gestated first
release and we can see why they took
their time – it’s mature, stewed and infused, not over-reduced
nor burnt. It’s funky and syncopated, attempting to push the
boundaries without going too avant-garde. Moments hark
back to stoner rock, while at other points sounding like a more
machismo Sugar Ray. Furious P is on the decks shredding like a
guitar soloist and Andy on the guitars clearly knows a thing or
two about a thing or two when it comes to wah wah, bringing
tasteful textures to the mix. It’s a challenge to digest all the
lyrics with the depth of Duke’s lexicon, so the listener is sure to
continue discovering gems on each return. Scott Marr
defgoldblum1.bandcamp.com

More of a Teddy bear’s picnic than an
afternoon cream tea, twenty-year-old
Joy Mumford’s latest EP Cake & Tea
revels in the kind of sweet adolescent
melodies that will send your molars in
search of a dental excavation. Sticky
with sentiment, her four-track lunch date is warm with vocal
revere as she curiously explores the all-encompassing theme of
love. The opening song Mending Souls sets a gently uplifting,
acoustic tone that reaches its height in the title track, where she
girlishly recounts the ups and downs of dating. The warming
- and saccharine neutralising - tea to this EP’s sugary cake are
the soulful undertones in Mumford’s voice that sustain any real
emotion and tie the tracks together. Intentionally drawing from
clichéd lyrics and childish optimism, Mumford captures the
maudlin sweetness of youth, rolling up her interpretations of
love and friendship like a jam roly-poly ready for consumption.
Stephanie Parkes
joymumfordmusic.bandcamp.com

Aja
EP (Self-released)

Alaskan Faction

Nights In The Brakelights
EP (Self-released)
2013 was a good ‘un for Alaskan Faction:
with an appearance in the Uni Music
League final, plus slots at the Dot to Dot
and Y Not under their belt, the stage
is now set for 2014 to be their year. So
how does this debut EP fit into the bands already impressive
oeuvre, and does it maintain the high benchmark of previously
heard material? The short answers to those questions are
firstly, “seamlessly” and secondly, “abso-flippin-lutely.” We
Disappear, Composure and Luna, are all synapse-tingling pieces
of angular afrobeat-pop, which compel you to dance around in a
thunderstorm while confused tears of joy and regret run down
your face. Yet it’s their fourth track, Powerlines - think Wings’
Wonderful Christmas Time meets any classic John Hughes
teen-angst movie soundtrack - that demonstrates why Alaskan
Faction are quickly becoming a byword for life affirming, left field
pop thrills. Stephen Murphy
alaskanfaction.bandcamp.com

Beatmaster Bill & Star

The Warm Up EP
EP (Dealmaker/Tactile Records)
The virtually unknown combination
of this duo has caused some serious
vibrations in the Notts music scene
since landing with their unique brand
of high energy, New York inspired hip
hop. Their debut release comes in the
form of this five-track EP, which showcases Beatmasta’s eclectic
scratching and improvised beat making that’s reminiscent of The
Chemical Brothers in their nineties pomp. The standout number
has to be This 333: NY to NG, where local legend Cappo attacks
the mic with raw power. Star then takes over rhyming duties,
rapping of the defining cultural impact of the two cities that have
shaped her sound, with a hidden gem sample of 1997 anthem
Digital by Goldie and KRS-One. With their recent debut show for
Sounddhism down at The Bodega rocking the rooftops, the duo
can expect a big future as a shining light of UK hip hop.
Jack Garofalo
beatmastabillandstar.bandcamp.com

Bluebird

Giraffidae
EP (Wolf Town DIY)
With a singer who sounds like he’s on
the brink of crying and guitars that
wring every last drop of emotion out of
the songs, it’s easy to draw a line from
these young upstarts directly back to
Nottingham’s very own emo legends,
Bob Tilton. If anything, Bluebird are carrying the torch for a
UK scene that Bob Tilton arguably kick-started into life in the
early nineties. Of the four tracks, Do Nothing is a hook-filled and
rowdy opener that squeezes in a fist-pumping and memorable
chorus; 47516 wears its Sunny Day Real Estate influences
proudly on its plaid sleeve; Jose Condeloro is all stop-start blood,
sweat and tears; while the title track is a passionate slowburner. They only played their first shows in spring of last year,
but this is one of the most self-assured and confident debuts that
you’re likely to hear. Paul Klotschkow
bluebirdnotts.bandcamp.com

We Are The Fly
EP (Self-released)

Fields

Blue
EP (Self-released)
Going against the psychedelic root that
a lot of indie bands are tiptoeing around
these days, Fields have produced a
good old-fashioned, guitar focused
EP that evidences a more mature and
constructed sound from the band. Opening track Spit It Out
brings with it a cockiness and an in-your-face swagger that the
band justifies by shifting it up a notch, producing a powerful,
almost anthemic song, featuring glorious double harmonies
and producing an impressive, catchy sound. The title track is
similarly full of attitude and charm, with the drawn out guitar
ending giving you a taster of something new - a concise tease
which commands the attention of your tabs. This EP is loaded
with nineties britpop influences and is clearly inspired by a
Mancunian-shaped sound. The punchy and uncomplicated
tracks prove that Fields are only getting better. Georgia Taylor
facebook.com/fieldsuk

Josh Kemp

Sofa Surfing
EP (Self-released)
If you’ve been to a live music venue in
Nottingham over the past year, there’s
a good chance you’ll have seen Josh
Kemp. He’s one of the most dedicated
local musicians and the 22-year-old’s
second EP further underlines his
credentials as a mainstream pop performer. Occupying a space
somewhere between Jason Mraz and Newton Faulkner, these
five tracks showcase Kemp’s versatile vocals and his ability to
knock out a killer melody. Opening track You’re Lovely and the
charming A Little Love are highlights while The Hangover Song
speaks to everyone who has ever enjoyed the repercussions
of an epic night on the town. While Kemp’s lyrics occasionally
stray into the cliché zone, his crystal-clear voice and knack for
writing a brilliant tune more than compensate. Sofa Surfin’ is an
accomplished EP and a fine leap forward from his debut release great stuff. Nick Parkhouse
joshkemp.bandcamp.com

Mountain Schmountain
Clothes You Can’t Outgrow
Album (Self-released)

Mountain Schmountain received
national airplay with their earlier single
Coffee Machine and their debut LP
continues to deliver on that promise.
With two members of Some Skeletons
among their ranks, the sound is
comparable. However, Mountain Schmountain are distinctively
more mellow than their sister band, and the wide range of
instruments add an extra element of majesty to their sound.
The band’s strengths lie in their uplifting vocal harmonies and
delicate songwriting, which somehow manage to turn everyday
imagery into something beautiful; be it the simple knives and
forks in Cutlery, the stunning and surprising arrival of autumn in
So Absorbed or the striding power pylons in Future Ruins. This is
the kind of album that sounds new with every listen; it runs for
23 minutes, yet each track feels like a journey, a subtle indication
that this record is more than the sum of its parts. Graeme Smith
mountainschmountain.bandcamp.com

Cake & Tea
EP (Self-released)

Ropewalk

Painless
EP (Self-released)
When Ropewalk released their first EP
in May 2012, they were talented, loud
and angry but far from the finished
article, with rough edges amplified by
some muddy production. Later that
same year, No More Lies showed how
far the band had come in the space of a few short months: the
recording was better and the new material, more focused - even
the cover art was a quantum leap forward. This was a band that
was clearly taking their work seriously. Fast-forward a year to
the release of Painless, and Ropewalk have taken yet another
big stride of progression. The music sounds richer, darker and
more intense than before, with the band now confident enough
to allow their songs the space to breathe. The title track in
particular unfurls majestically over nearly five minutes and Bed
of Nails is a brutal gem. This band is just getting better and
better. Tim Sorrell
ropewalk.bandcamp.com

Saint Raymond

Young Blood
EP (National Anthem)
Callum Burrows has a knack for a hook,
and the title track of his second EP
is stuffed full of them. Opening with
a simple stomp and a cheery tinkle –
swiftly joined by chiming guitar and
a frisky, funky bassline – Young Blood
builds to an expectant bridge of “we can make it if we try”
before blossoming into an exultant two-part chorus, complete
with a festival-friendly chant that should carry Saint Raymond
all the way through to the summer. It’s followed by Bonfires:
a long-established live favourite, originally released as a Free
download. Although recorded as a demo, the key elements of
Saint Raymond’s sound are already in place, and we hear them
again in Threads, addressed to a departed lover who’s “the one
with all the answers, the queen of second chances.” Closing
the EP, As We Are Now is a short, sparse and poignant ode to
seizing the moment. Mike Atkinson
saintraymond.co.uk

Youthoracle

Flash Floods
EP (Self-released)
One of the artists at the forefront of the
current Notts hip hop resurgence is
Youthoracle - a tireless performer, who
on the basis of this EP is the owner of a
razor-sharp mind and rapid fire tongue.
With a fluidly dextrous delivery that
flows with lightning quick pace, the emcee delivers rhymes of
gritty realism. Rabbit Hole’s diatribe on the hidden powers that
control our everyday lives is given pop sheen by Rob Green’s
silky smooth guest spot. Composure is a two-minute long
Freestyle where the emcee barely pauses for breath as his Notts
accent is pushed to the front. On Daily Routine, a woozy and
smoky 3am groove underpins Youthoracle’s struggles with the
futility of the daily grind and the responsibilities of getting older,
while Collaborated is where he lays down his statement of intent
- a final release of pent-up aggression and energy over a dubstep
production. Paul Klotschkow
youthoracle.bandcamp.com
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For more Nottingham foodie goodness
check noshingham.co.uk

French Living

Encounters

Singh’s

The word ‘bistro’ is bandied around the restaurant scene a
little too flagrantly with no regard for its etymon. The biggest
offender in Nottingham is undeniably Bistro Live. Whilst French
Living may technically be a ‘brasserie’, the menu itself beams
with bistro classics. Timeless dishes cooked traditionally with
robust flavours, rich sauces, lashings of garlic, onions and oodles
of cream. Served by staff that glide through the wooden-floored
restaurant, happy to take orders in French if you’re brave enough.

With the Art Deco signage and the twee curtains, Encounters
could be mistaken for the restaurant that time forgot. The décor
isn’t standard for these days, but the simple, cosy and slightly
kitsch surroundings made us feel relaxed the minute we entered.

Curry has become a staple of UK dining; from the creamy korma,
to the mouth-killing phaal. If you want a bit more than loads of
spice and a long catch-up with the toilet the next day, Singh’s is
your place.

The restaurant comprises of two seating areas; the first looks
out on to Mansfield Road so you can watch the world go by, and
a long room at the back if you want to escape the city. Having a
dry January, we chose a bottle of tangy raspberry lemonade to
keep ourselves refreshed.

A little haven of Indian finery and delicious dishes, Singh’s will
leave you with cravings for weeks on end. Decorated in fine
Indian style, with portraits of smart dudes in turbans fighting
tigers, just entering the restaurant will make you feel like you’re
dining among Maharajas.

Full of classic British restaurant dishes, I went for pate with
garlic bread to start whereas my partner decided on onion
bhajis. The pate was coarse and rich, but the garlic bread was a
touch too buttery for my liking, while the bhajis were perfectly
crisp and spiced. Both starters came with a side salad that was
a mixture of fruit and vegetables. Nothing finishes off a starter
like orange and physalis. Anyone sneering - I’ll cleanse my
palette however I choose.

After taking our seat by the window, my friend and I chatted to
father and son, Satwinder and Keran, who run Singh’s alongside
the popular Paprika in Gedling. They’re dressed to the nines in
traditional costume, with Satwinder even sporting amazing curltoed shoes. The attention to detail is just an indication of the
effort put into every area of the dining experience, from the great
recommendations to the grape and blueberry palate cleanser we
were given between courses.

For my main I went for a twist on beef wellington, beef
encounter And no, the pun wasn’t lost on me either. Sticking to
his Eastern guns, my friend ordered battered vegetables with
sweet and sour sauce. The beef encounter was done medium
wrapped in a light and flaky pastry with a rich Stilton sauce.
My tastebuds loved it, even if my waistline didn’t. The batter on
my friend’s vegetarian dish was incredibly light and the sauce
not too cloying. The vegetable side dishes were the right side of
crunchy.

To start, I opted for the garlic spiced mushrooms, which were
flavoured with a depth of spices, including fennel. The portion
size was perfect and a great way to warm up. My friend
splashed out on the maachi ke parchey, a succulent and slightly
crisped cod loin in tandoori seasoning with ginger and garlic.
The mild, warming taste was just right - not unlike the portion
size, even if we could have eaten it all night.

Get au fait with it

Meeting Out

We started with a couple of aperitifs to sip while perusing the
menu. The house aperitif was light straw in colour and sweet
with flavourings of almond and vanilla. I chose a Pineau des
Charentes produced in selected regions by blending lightly
fermented wine and Cognac. Both were perfect for getting us in
the mood.
Determined to embrace some of the more daunting dishes, I
shirked the escargot and chose salade de gésiers. The thin
slivers of confit duck gizzard were wonderfully rich and deep
with flavour, soft from slow cooking and paired with walnuts,
lardons and a garlicky dressing. My partner went for a gratinée à
l’oignon, French onion soup with a good flavour of sweet onions
and the cheese from the top of the crouton was just melted
through from a blast under the grill. A lovely bottle of Viognier
had also arrived, selected from the entirely French wine list.
I’d ordered the tartiflette savoyarde, a centuries old Alpine
dish of the Savoie region. I broke through the top, crisped with
Reblochon cheese, to reveal a creamy blend of potatoes, lardons
and onions. Absolutely incredible and moreish to the point where
I was picking off the crispy bits left around the rim of the bowl
and mopping up the cream with my baguette. My friend chose
lotte à la bisque de homard. The monkfish (lotte) could have been
improved with a touch less cooking time and the lobster bisque
tasted more of tomatoes than lobster, but it was still a pleasant
dish served with rice and mixed Mediterranean vegetables.
We completed our evening by sharing a crème brulee à la vanille
de tahit. Described on the menu as arguably the best vanilla in
the world; we concurred that it was the best crème brulee we’d
ever had the pleasure of eating.
The restaurant is a lovely place for a real sense of how they do
things in France; relaxed, unpretentious and always with a keen
eye on maintaining the culinary traditions of the many regions of
the country. Ash Dilks
27 King St, NG1 2AY. 0115 958 5885
frenchliving.co.uk

Sing for your supper

With bread and butter pudding, cookie dough base cheesecake
and treacle sponge, our sweet tooths got the better of us. I opted
for profiteroles with Bailey’s cream while my partner sought
comfort in fruit crumble with custard. Both excellent, I’m still
dreaming about the cheesecake though...
The portions were the definition of generous and the menu
boasts many choices, including vegan options. The owner Paul
was our waiter for the evening and proved that good service
isn’t a myth. I’m sure that if I’d have asked him to do a jig, he
wouldn’t have obliged but he would have made me laugh while
he told me to do one.

The first of the shared mains was the rajastani gosht, a meal
of tender, melt in the mouth lamb, spiced with ginger and
chilli. There was quite a kick to it, so we found the vegetable
rice complimented it well. Our other choice was the rich and
creamy goan fish. On chatting with Satwinder about the dish
and its slightly smoky flavour, we were told that the restaurant
adds their own Punjabi twist with onion and curry leaves. I
wouldn’t normally choose such a mild dish, but this is something
all Indian dining lovers should try. We had a plain steamed
pilau rice with it as we didn’t want to distract from the flavour
explosion.
Sorry guys, we couldn’t handle a desert but we were treated to
a raspberry truffle before we left. Like everything else, it was
delicious and we left with huge smiles.

Encounters run regular murder mystery evenings and special
events. With Valentine’s Day nearing, you can book in for a
candlelit five-course meal followed by coffee and chocolates,
plus they’ll get you there and back in a chauffeur driven
limousine. Old-fashioned, yes. Romantic, yes. Ali Emm

A lot of curry houses fall short by focusing on spice rather than
depth of flavour - but Singh’s attitude of seasoning to the highest
standard, coupled with brilliant service has ensured that they
have a dedicated punter in me. Penny Reeve

59 Mansfield Road, NG1 3FH. 0115 9476841
nottingham-restaurant.com

30 Market Street, NG1 6HW. 0115 941 5455
singhsnottingham.co.uk

Our resident fast food expert Beane continues his quest to eat at every takeaway in Nottingham…

BROWN BETTY'S
Ah, St. James’s Street - you cobbled slice of Nottingham realness. We’ve all experienced the
lunacy that befalls it come sundown, but venture forth in the daylight hours when the creatures
of the night have slinked off to the pits from whence they came, and you’ll find many reasons to
toddle down. Brown Betty’s being one of them. Established for over 21 years, it’s a Nottingham
institution that all must visit - especially if you’ve got a monster hangover like I had. Seats are
like gold dust though, so it’s a takeaway for most lunch-timers. Boasting an extensive blackboard
menu with an endless list of pastas, salads and ciabattas - including their monstrous ‘Sloppy Joe,’
the classic American sandwich with a BB twist – making a decision is nigh on impossible. I opted
for a bacon, blue cheese, mango chutney, mushroom and onion toasted ciabatta. As I watched the
behemoth being constructed in a rammed Betty’s with a queue out the door, it struck me that I was
witnessing greatness personified in the form of a sandwich. This gaff may bust your belt and may
not be the cheapest in town, but for good, honest and hearty scran you can’t go wrong.
17b St James’s Street, NG1 6FH. 0115 9413464
brownbettys.co.uk
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KEBAB SHACK
Kebab fans, sit down. I’ve got a news bulletin and a half for you. The chippy opposite the drinking
concentration camp that is Revolution has called time, gone the way of the pear, shut shop and
been magically replaced with a godly Turkish love box dedicated to that great, ancient meat/
bread combo. I did a double-take when I saw the sign for its grand opening. Could this be true?
A shack serving nowt but slathers of meat? It certainly is. Venturing inside, the first thing that hit
me was how brand spanking new everything was; gleaming stainless steel and polished walltiles welcomed me with open arms. I’ve never seen a kebab shop so clean. The premise is simple:
choose your meats from five chicken and lamb flavours, load up your pita, naan, wrap, cob or rice
portion, bung in your salad/sauce, add your chips/drink and bosh, munch time. It’s a bit like Boots
meal deal but with big hairy balls. I was a little disappointed with the lack of authentic kebabs (no
shish, kofta or grilled meat) but I let it go because it’s a quick-fix, one-stop shop for those that like
their meat but don’t want to ask too many questions.
17a Foreman Street, NG1 4AA

By Bertolt Brecht and Kurt Weill
A NottiNghAM PlAyhouSe theAtre CoMPANy, grAeAe theAtre CoMPANy, BirMiNghAM rePertory theAtre,
NeW WolSey theAtre iPSWiCh AND WeSt yorKShire PlAyhouSe ProDuCtioN
English translation of the dialogue by Robert David MacDonald English translation of the lyrics by Jeremy Sams
Original German text based on Elisabeth Hauptmann’s German Translation of John Gay’s THE BEGGAR’S OPERA

#3popera

Fri 21 Feb – Sat 8 Mar 2014

Aquarius (Jan 20 - Feb 19)
I’d love to be able to give you some
meaningful relationship advice in your
horrorscope this month, but to be honest
I’m too exhausted after having all that dirty,
painful sex with your wife.

Leo (July 24 - Aug 23)
Like a phoenix rising out of the ashes, you
are likely to frighten a large number of small
children by hiding in the middle of that
ball pit.

Pisces (Feb 20 - Mar 20)
Recently it seems like everytime you open
your mouth something terrible happens. Don’t
fret, this is just another symptom of your
extreme bout of food poisoning.
Aries (Mar 21 - Apr 20)
Smuggling drugs across European borders
is a delicate art. Learn from your mistakes
next time, try to remember to put them inside
the body of a stuffed animal, rather than one
that’s still alive.
Taurus (Apr 21 - May 21)
Your home is your castle. This week you
should be prepared to have your castle
stormed by an invasion of credit card bills.
Gemini (May 22 - June 22)
While it might be true that love has no rules,
no boundaries and no limits – unfortunately a
restraining order has all three.
Cancer (June 23 - July 23)
So you’re finally about to land your dream
job. However, you can consider this to
be something of an ironic achievement
considering how little you will be sleeping
from now on.

Virgo (Aug 24 - Sept 23)
They say there’s no fate worse than dying
alone. Well, the good news for you is that
when your time comes you’ll be surrounded
by hundreds of other train passengers.
Libra (Sept 24 - Oct 23)
No-one likes a know-it-all, but then you
probably already knew that, you smug twat.
Scorpio (Oct 24 - Nov 22)
You envisage peace, prosperity, success and
infinite compassion, but then awake to find it
was all a dream. Also, your pillow is gone.
Sagittarius (Nov 23 - Dec 22)
The stars have attempted to intervene
on your behalf, but it was a wasted effort
because this month is transpires that you are
entirely in control of your own destiny.
Capricorn (Dec 23 - Jan 19)
You should try listening to your body this
week. It has a load of really good stories
about hanging out with Lemmy from
Motorhead.
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Which is a song by Oasis

Which is a song by Oasis

Liam Gallagher was married
to Nicole Appleton

Who was a member of All Saints

Which is
the name
of a church
in…
Strelley

douby de do
ublic

Affiliation: Galactic rep

l scum
Objective: Defeat imperia

Which is
the name
of a church
in…
Strelley

Liked cigarettes and alcohol

oa
Catch phrase: Whoa Wh

raphic projector
Special powers: Holog

Who was a member of All Saints

Liam Gallagher was married
to Nicole Appleton

Liked cigarettes and alcohol

Ernest Hemingway

Ernest Hemingway

Six degrees of
Strelley(ation)

Six degrees of
Strelley(ation)

Official job title: Local
Enterprise
Par tnership etc
Catch phrase: ‘Innova
tion’ ‘economic
growth’
Affiliation: Derby, No

tts

Objective: Create 55,000
jobs by

2023

Special powers: £2 bill

ion kitty

You’ve got to the end, but there’s plenty more onlion:

LEFTLION.CO.UK
Sign up to receive weekly updates at leftlion.co.uk/newsletter

THE ALT-TICKETS GIG GUIDE

TICKETS FROM: WWW.ALT-TICKETS.CO.UK

ROCK CITY

WWW.ROCK-CITY.CO.UK • WWW.FB.COM/ROCKCITYNOTTINGHAM

Saturday 1st February

Saturday 22nd February

Monday 17th March

Friday 25th April

+ FATHERSON + ADELPHIA

(DAVE & GREG MCPHERSON OF INME)
+ HIEROGLYPH + THEY SAY FALL

Wednesday 19th March

Monday 28th April

Thursday 20th March

Tuesday 29th April

Friday 21st March

Friday 2nd May

LONELY THE BRAVE

CENTIMENT

Saturday 1st February

Tuesday 25th February

EMP!RE

RADKEY

Monday 3rd February

Thursday 27th February

THY ART IS MURDER

Friday 28th February

THE TREATMENT

THE RIFLES

STIFF LITTLE FINGERS

MAGNUM

VOODOO SIX

CATFISH & THE BOTTLEMEN

Tuesday 4th February

METRONOMY

JOHN BUTLER TRIO

TRAGEDY

Friday 21st March
THE PRESIDENTS OF THE
UNITED STATES OF AMERICA THE SELECTER

Thursday 6th February

MIKILL PANE

+ AMPLIFY DOT + RASCALS
+ PAIGEY CAKEY

Saturday 8th February

Friday 7th March

RIZZLE KICKS

BOMBAY BICYCLE CLUB

+ RAE MORRIS

Saturday 8th February

THE DEFILED

Saturday 8th March

+ BUTCHER BABIES + THE KILLING LIGHTS

REVEREND & THE MAKERS

Sunday 9th February

Monday 10th March

JOHN NEWMAN

THE STRANGLERS

+ NINE BELOW ZERO

Wednesday 12th February

Tuesday 11th March

TARJA

MAXIMO PARK

Saturday 15th February

THE DANSE SOCIETY

Thursday 13th March

+ EVERYONE AS ARMY

WE ARE SCIENTISTS

Thursday 20th February

Thursday 13th March

SONIC BOOM SIX

+ RAT ATTACK

Friday 21st February

SAINT RAYMOND

Sunday 11th May

+ NOTHING BUT THIEVES

Friday 7th March

Saturday 29th March

Tuesday 13th May

Friday 4th April

Thursday 23rd October

ASKING ALEXANDRIA

Saturday 1st November

THE TROUBLEGUM 20TH ANNIVERSARY
Tuesday 12th April

+ HEY! HELLO!

Friday 14th March

Thursday 17th April

RON POPE
& WAKEY! WAKEY!

Wednesday 12th February

KESTON COBBLER’S CLUB

+ PATCH AND THE GIANT
+ DH LAWRENCE & THE
VAUDEVILLE SKIFFLE SHOW
Sunday 16th February

BITTER STRINGS

Monday 17th February

ROOM 94

Saturday 22nd February

THE SIGHTS

Friday 7th November

Sunday 23rd February

CHAS & DAVE

Wednesday 5th March

STRAIGHT LINES

+ HEY VANITY + THE PEOPLE THE POET
Saturday 8th March

HARLEIGHBLU

Sunday 9th March

YOUR FAVORITE ENEMIES

Thursday 13th March

THE FEELING

Friday 14th March

THE DEAD LAY WAITING

Monday 24th February

THE JEZABELS

HEAVENS BASEMENT
& GLAMOUR OF THE KILL

+ THE DIRTY YOUTH

Saturday 15th March

FEROCIOUS DOG’S
ST PATRICK’S BASH

+ CHAMPS

+ BAYSIDE

Saturday 26th April

THE LOVEABLE ROGUES

THE CLONE ROSES

Friday 9th May

BILLY LOCKETT

MARTIN STEPHENSON
& THE DAINTEES

Wednesday 26th March

AUGUSTINES

GEORGE PORTER JR JR
& THE RUNNIN’ PARTNERS
+ BLUESMIX

BARRENCE WHITFIELD
& THE SAVAGES

Wednesday 14th May

Monday 31st March

THE WONDER YEARS

VIGO THIEVES

+ STATE CHAMPS + A LOSS FOR WORDS

Wednesday 2nd April

Saturday 17th May

Monday 7th April

Friday 23rd May

Friday 11th April

Friday 12th September

Sunday 13th April

Friday 10th October

+ TRISTAN MACKAY

+ THE MODFATHERS

RHODES

THE RUTLES

MATT BERRY

LIVEWIRE THE AC/DC SHOW

AMARANTHE

THE SMYTHS

CARAVAN

QUADROPHENIA NIGHT

+ SEVEN LITTLE SISTERS + MAELOR HUGHES
DHP PRESENTS

A DHP & LIVE NATION PRESENTATION

BY ARRANGEMENT WITH CAA

CROWBAR
POLAR

+ THE SWINES

Saturday 15th November

ALKALINE TRIO

ASTROID BOYS

KUNT & THE GANG

ANTI-NOWHERE LEAGUE

THE WILDHEARTS

GOD IS AN ASRONAUT
BREED 77

NEWTON FAULKNER

+ ALEXZ JOHNSON

JURASSIC 5

THERAPY?

JOAN AS POLICEWOMAN

+ HELEN MCCOOKERYBOOK

Tuesday 24th June

Saturday 5th April

Wedneday 23rd April

NATIVES

DARK HORSES

BAND OF SKULLS
UB40

THE HOAX

+ WELL HUNG HEART + FEDERAL CHARM

Friday 28th March

GRAHAM PARKER
& THE RUMOUR

+ COVES

HIGH ON MAIDEN

BONAFIDE

THE DEAR HUNTER
& ANTHONY GREEN

MENTALLICA
& MEGADETH UK

Wednesday 28th May

Saturday 29th March

Friday 21st March

TEMPLES

+ ANAVAE + THE CATHARSIS + ZOAX

+ SURREAL PANTHER

MONSTER TRUCK
& SCORPION CHILD

Saturday 1st March

BLEECH

Friday 7th February

GUNS 2 ROSES

Tuesday 25th March

Saturday 19th April

Tuesday 25th March

Saturday 24th May

STEEL PANTHER

CUT THE HEROICS

Wednesday 19th March

Tuesday 4th March

Friday 28th February

Monday 24th March

Tuesday 4th February

Thursday 27th February

Thursday 6th February

Saturday 10th May

HAIM

COLDRAIN

Friday 18th April

CHIMAIRA

Saturday 3rd May

+ LIONIZE

LESS THAN JAKE
REEL BIG FISH

Sunday 2nd February

Monday 17th March

MICK FLANNERY

Saturday 22nd March

Sunday 23rd March

NME AWARDS 2014

+ HUNDREDTH + BEING AS AN OCEAN

Tuesday 25th February

Sunday 2nd March

CLUTCH

W/ INTERPOL + TEMPLES + ROYAL BLOOD + CIRCA WAVES

AUGUST BURNS RED

+ THE SPANGLED CORPS
+ ON THE OPEN ROAD

+ STONE FOUNDATION

Tuesday 4th March

Saturday 1st February

WWW.RESCUEROOMS.COM • WWW.FB.COM/RESCUEROOMS

A FOREIGNERS JOURNEY

+ THE FRONT BOTTOMS

SOULFLY

Friday 7th February

RESCUE ROOMS
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STEALTH

WWW.STEALTHATTACK.CO.UK
WWW.FB.COM/STEALTHNOTTINGHAM

Friday 31st January

DOLLOP X FEEL MY BICEP
FEAT BICEP, OBJEKT & MORE
Thursday 6th February

HOT WUK

Wednesday 5th March

W/ THE HEATWAVE

CAPITAL FM ARENA, NOTTINGHAM

Friday 7th Febuary

capitalfmarena.com • 0843 373 3000 • alt-tickets.co.uk
ELLIEGOULDING.COM • FB.COM/ELLIEGOULDING

NOTTINGHAM
SUN 20TH APRIL 2014

DOLLOP

LINE UP TBC

BY ARRANGEMENT WITH CODA

Saturday 8th February

SHY NATURE

BRAND NEW
Saves the day

Brutality will Prevail // ghouls // Gnarwolves

@ STEALTH VS RESCUED
Saturday 15th February

CAPITAL FM ARENA, NOTTINGHAM

capitalfmarena.com • 0843 373 3000 • alt-tickets.co.uk

+ THE SWIINES

SHANGRI LA THE NEW ALBUM OUT NOW • JAKEBUGG.COM
DHP PRESENTS BY ARRANGEMENT WITH CODA

Nai harvest // palm reader // Patent pending
People on Vacation // Rat attack // The Summer set
verses // william beckett // The Word Alive

NOTTINGHAM CAPITAL FM ARENA
WEDNESDAY OCTOBER 22
THURSDAY OCTOBER 23
THE ALBUM + AVAILABLE NOW
T @EDSHEERAN

+ lots more bands to be announced
PLUS SPCIAL GUESTS

the uk’s premier indoor alternative festival
spread across the best venues in nottingham

FLOGGING MOLLY + BEANS ON TOAST

Friday 7th February

CAPITAL FM ARENA, NOTTINGHAM

tickets: alt-tickets.co.uk - 0844 871 8819

capitalfmarena.com • 0843 373 3000 • alt-tickets.co.uk
FRANKTURNER.COM • @FRANKTURNER • FB.COM/FRANKTURNERMUSIC

hitthedeckfestival.com // fb.com/hitthedeckfestival // @hitthedeckfest // #htdfest

THE BODEGA

MONKI & FRIENDS

Thursday 20th February

TICKETS:
EDSHEERAN.COM
CAPITALFMARENA.COM
ALT-TICKETS.CO.UK
0844 847 8000

Friday 28th February

Monday 24th March

Friday 11th April

Wednesday 5th February

Tuesday 18th February

Sunday 2nd March

Thursday 27th March

Tuesday 15th April

Thursday 6th February

Wednesday 19th February

Wednesday 5th March

Monday 31st March

Tuesday 22nd April

Monday 10th February

Saturday 22nd February

Thursday 6th March

Wednesday 2nd April

Friday 25th April

Wednesday 12th February

Sunday 23rd February

Saturday 15th March

Thursday 3rd April

Saturday 3rd May

Friday 14th February

Monday 24th February

Sunday 16th March

Saturday 5th April

Thursday 15th May

Sunday 16th February

Tuesday 25th February

Thursday 20th March

Sunday 6th April

Wednesday 21st May

INDIANA

THE RED PAINTINGS
PUP/SLAVES

SATELLITE STORIES
ORLA GARTLAND

MATT PRYOR (OF THE GET UP KIDS)
leftlion_ad_jan_2014.indd 1

LAUREN AQUILINA
THE PREATURES
TOY

CIRCA WAVES

FAT WHITE FAMILY
BLACK ONASIS

SKATERS

THOMAS J SPEIGHT
GABRIELLA CILMI
STU LARSEN

THE MARTIN HARLEY BAND
LYLA FOY

DAN CROLL
HOWLER
COASTS

DEXTERS

THE MOONS

MARC O’REILLY
CANTERBURY

Tuesday 18th February

ETON MESSY SPRING TOUR
FEAT. KARMA KID
+ HENRY KRINKLE & TACHES
Friday 21st February

DOLLOP PRESENT
SHADOW CHILD
COLLECTED TOUR

Wednesday 26th February

51 27 PRESENT
FOXES (LIVE)

Monday 17th February

PAPER AEROPLANES

PIXEL FIX

@ STEALTH VS RESCUED

RL GRIME

WWW.BODEGANOTTINGHAM.COM • WWW.FB.COM/BODEGA.NOTTINGHAM

NORDIC GIANTS

Saturday 15th February

Saturday 1st march

Saturday 1st February

EXIT CALM

W/ FRIEND WITHIN WAYWARD & MONKI

JAMES WALSH
THE CROOKES

Saturday 22nd March

AS ELEPHANTS ARE
@ STEALTH VS RESCUED

Saturday 6th September

MACMILLAN FEST 2014

BLOOD RED SHOES
MICAH P HINSON
BLOOD CEREMONY
BO NINGEN
TELEMAN

27/01/2014 11:36

OPEN

DAY

WEDNESDAY 19 FEBRUARY 3-7PM

FURTHER EDUCATION COURSES IN:
MUSIC | GAMING | TECHNICAL EVENTS | TV & FILM | MULTIMEDIA | VISUAL FX

CALL: 0115 993 2323 NOW TO BOOK YOUR PLACE

www.confetti.uk.com

