
DE LA SOUL | SIX BY SEVEN | GREY HAIRS
TREKKAH | THE ANTI GALLERY



BRITISH WATERWAYS BUILDING • CASTLE WHARF • NG1 7EH

COMEDY 
TOUR SHOWS
THU 23RD FEBRUARY

ANDY ZALTZMAN
THU 2ND MARCH

THE NOISE NEXT 
DOOR ‘UPROAR’ 
SUN 5TH MARCH 

MATT FORDE
SUN 2ND APRIL 

IAIN LEE
THU 20TH APRIL

MARCEL LUCONT

JAMES ACASTER 
THE TRELOGY 
TUE 2ND MAY

‘RECOGNISE’ 
WED 3RD MAY

‘REPRESENT’ 
THU 4TH MAY

‘RESET’

LIVE MUSIC
SUN 5TH FEBRUARY

NEARLY DAN 
SUN 12TH MARCH

OYSTERS 3 
THU 23RD MARCH
COSMIC AMERICAN PRESENTS
AMERICAN AQUARIUM

SPECIAL 
EVENTS 
SUN 19TH MARCH

THE GILDED MERKIN
BURLESQUE & 
CABARET
SAT 25TH MARCH

BIG FISH LITTLE FISH
A FAMILY RAVE

LIVE COMEDY 
EVERY FRIDAY 
& SATURDAY
The best comedians want to play The Glee so don’t miss out 
on a superb night of live entertainment that will keep you 
laughing until Monday.
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your fast comfy 
coach to the airport

every

30
mins

*family return for up to 2 adults and 3 children.

£5
single

£9.90

2 trip
£16
family return*



@lakesidearts

DRAMA
DANCE
COMEDY
SPOKEN WORD
THEATRE FOR 
CHILDREN 
& FAMILIES
AT NOTTINGHAM 
LAKESIDE ARTS

LAKESIDEARTS.ORG.UK | 0115 846 7777

 crosseyes.co.uk
  crosseyesuk
  crosseyesuk

CrossEyes Nottingham
32 Friar Lane
Nottingham NG1 6DQ

  0115 837 5960

Cool,  
Danish- 
designed  
glasses  
should  
be for  
everyone
 
— Indy, 
 CrossEyes Nottingham 
Single vision  
£ 145
Progressive  
£ 295
 
 

Book your eye exam  
online: crosseyes.co.uk



17 De La La Land
 Catching up with hip hop   
 legends De La Soul about going  
 off-label and collaborating

  contents

leftlion.co.uk/issue86  5

  editorial featured 
contributor

creditsLeftLion Magazine Issue 86 
February 2017

/leftlion

@leftlion

@leftlionmagazine
LeftLion magazine has an estimated readership of 40,000 and is distributed to over 350 venues across the city of Nottingham. If your 
venue isn’t one of them, or you’d like to advertise, contact Ash on 0115 9240476, email ash@leftlion.co.uk or visit leftlion.co.uk/rates

Elizabeth 
O’Riordan

A Nottingham-based 
student and writer, 
Liz likes to play 
around with prose, 
poetry and has been 
giving article writing 
a go. 

She focuses on an 
internal narrative 
in her fiction but 

chooses to write about music, art and a 
whole bunch of expressive things in article 
form. Diving into the immersive world that 
Nottingham fosters, she’s been writing for 
LeftLion of late, focusing on the city’s young 
creative scene, local music releases, and a 
Sofar Sounds music gig. 

A dreamer at heart, she spends her spare 
time watching and wishing her life to be a 
Woody Allen or Wes Anderson film. Liz has a 
weakness for almost anything artsy when she 
isn’t drowning in essays to write.

Happy New-ish Year! *fires a solitary 
party popper into the air* 

Right, that’s enough of that. Over the 
course of this week there’s been blood, 
sweat and tears as I’ve mostly been 
pulling shards of bone out of my gums 
and lovingly putting together this rag. 
Both were painful, but I can honestly say 
that the latter was the less disgusting of 
the two to do.

The last time we caught up with Six By 
Seven we were printing in black and 
white – yep, so long ago that they’ve 
since developed colour inks. They’ve 
reformed for a couple of special gigs and 
will be revisiting The Closer You Get in 
full, so you can get all nostalgic with 
Chris Olley as he talks us through the 
band’s career highlights. 

Following the release of his high-concept 
album, The Enlightening, we were dying 
to have a proper chat with local producer 
Trekkah, and we weren’t disappointed. 
We also managed to bag an interview 
with hip hop high priests De La Soul 
ahead of their show at Rock City.
New Art Exchange and Nottingham 

Contemporary have linked up to create 
complementary exhibitions. We had 
a natter with two of the contributing 
artists, Larry Achiampong and David 
Blandy, who have an awesome new film 
piece in the NAE exhibition, Untitled.  

On a mission to document some of the 
more unusual – and often dying – trades 
in Nottingham, we’ve got an interview 
and video of Stewart Coates, one of the 
country’s last remaining ropemakers 
who was kind enough to show us around 
his workspace. 

And last but not least, please have a 
read of our piece on using your mobile 
while driving. A good friend of ours’ 
brother was killed after some selfish 
expletive thought it was okay to text 
his mate while driving. That driver is 
not alone, though – we need to shift 
our attitudes sharpish about what’s 
acceptable as a road user. Be part of that 
change for the better. 

I’ll be seeing you next month, Notts. 
*kicks party popper debris with foot* 

Ali Emm / ali@leftlion.co.uk

24  The Man Who Knows the Ropes
 Rooting around Nottingham’s  
 200-year-old rope shop with   
 owner Stewart Coates
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We delve a little deeper into the history of our city’s streets to give you the tales they’d never have taught you at school…

Wollaton Wagonway

“News has reached me of Master Beaumont’s efforts to 
move coal from Strelley to Wollaton Pits. His new invention 
will carry coal with wagons, with small wheels made from 
a single slice of oak, running on wooden rayles. I return 
home enlightened by this insight and possible cure for 
heavy loads our roads are yet in unmade condition.” 

- Lord Willoughby, 1603

And that, friends, is the first statement announcing the 
construction of Britain’s first ever railway, right here in 
Wollaton, Nottingham. The idea was the brainchild of 
the ‘coal businessman’ Huntingdon Beaumont who, 
despite being a mining engineer and entrepreneur, was 
a hopeless businessman.

Born in 1560 in Coleorton, Leicestershire, Beaumont’s 
parents were Sir Nicholas and Anne Beaumont. By 
Elizabethan standards, they were a well-to-do family who 
owned coal-bearing lands and made their money as mining 
entrepreneurs. This upbringing in the coal industry had a 
major impact on the young Huntingdon, inspiring him to 
make his own way in mining.

In 1601, Beaumont turned his attention to Nottinghamshire. 
He leased ‘pits’ from Sir Francis Willoughby – the first 
being in Wollaton, and then a further one two years later 
in Strelley. While running these pits he introduced various 
improvements such as boring rods and horse-driven 
pumps. However, his new invention of carrying coal in 
horse-drawn carriages that ran on wooden rails impressed 
Willoughby the most.

The exact layout of Huntingdon’s new track system is not 
known, but if you go to Old Coach Road, just off Wollaton 
Road – in between The Wollaton and The Wheelhouse – 
you’ll be pretty much in the right spot.

Made from wooden rails, the ‘overland’ line was 
approximately two miles long, stretching from Wollaton 
to Strelley. Work on laying the track began in October 
1603 and the Wollaton Wagonway was completed exactly 
one year later, at the cost of around £170 (that’s roughly 
£36,600 in today’s money). It was built to carry coal from 
the Strelley Pits to a distribution point near Wollaton Lane 
(now Wollaton Road), where most of the coal was then 
taken onwards, by road, to Trent Bridge and then further 
downstream by barge.

The Wollaton Wagonway was used for thirteen years 
before being abandoned. Beaumont was gaining little 
profit from his venture, and by 1615 complaints were made 
that he was overworking the pits. He wrote to Sir Percival 
Willoughby – who had inherited Sir Francis’s estate – 

“…this year will prove worse by £1,000 than ever mortal 
man could have imagined. In respect of the unreasonable 
weather which has greatly diminished our sale and much 
increased our charge. I most truly say that it poureth down 
on me, I fear the very drowning of me.”

Beaumont was ‘let go’ by the Willoughbys after the 
expiration of his lease, and he moved on to try his luck in 
Northumberland. His ventures there also failed. Over a 
long period of time, Huntingdon Beaumont lost huge sums 
of money, for which he ended up in prison. He sadly died in 
Nottingham Gaol in 1624. 

Despite Huntingdon’s failings, his legacy lives on. His 
simple wagonway was the basis of the modern-day 
railway systems, and he can be credited as an influence 
on great engineers such as Isambard Kingdom Brunel and 
George Stephenson.

For more on Nottingham history, check out the Nottingham 
Hidden History website. 

nottinghamhiddenhistoryteam.wordpress.com

ADVERTISING
SECTIONED

Local adverts ripped from the pages of history…

W.H. Clinkard: Beautiful Shoes (c.1958)

What drew me to this West Bridgford 
shoe shop advert when I caught 
sight of it in a late-fifties Theatre 
Royal programme? 

Well, it wasn't the “De Nero” high 
heels, which strangely anticipate 
both the plastic sandals known as 
Crocs, and the fame of a certain 
Italian-American actor in Taxi Driver 
(plus, the Bananarama songbook). 
Nor was it “That Brevitt Look” – a 
shoe so cutely shaped that you might 
need to seek medical attention were 
it in any way found to resemble your 
actual foot.
 
No, the real fascination of W.H. 
Clinkard's 1958 advert is its catchline 
revealing the long-forgotten 
phenomenon of X-Ray shoe fitting – a 
practice that seems like a highly 
unorthodox selling point. Between 
the thirties and sixties, however, it 
was apparently commonplace on the 
high streets of Britain and the United 
States. The promise of a radiation 
dose during a shopping trip to West 
Bridgford probably wouldn't appeal 
to many these days, but was widely 
accepted back then, it seems.
 
A Fluoroscope – sometimes referred 
to as a Pedoscope in the UK – was a 
scaled-down medical X-Ray machine, 
specially designed to photograph the 
bones of the feet. The idea that this 
was perfect for 'scientifically' shaping 

new shoes to the exact structure of 
the customer's extremities sounds 
slightly dubious, and falls apart 
when you consider that feet tend 
to be composed of flesh and muscle 
as well as bones. But the devices 
were apparently hugely popular, 
especially with children, becoming 
something of a selling tool 
in themselves.
 
Besides, back in 1958, the idea of 
X-Rays still meant science fiction and 
The Future rather than an increased 
likelihood of cancer. It was an era of 
nuclear-powered aircraft, cars and 
domestic refrigerators, so the notion 
of X-Ray shoe-fitting slotted right in.
 
The use of Fluoroscopes declined 
during the sixties and seventies, and 
the machines are now remembered – 
when they are remembered at all – as 
curiosities; cautionary illustrations 
of the problems that can arise when 
otherwise useful technologies 
overextend themselves to places they 
don't really belong. 

Despite that, for a few decades 
during the mid-twentieth century, 
X-Ray shoe-fitting machines – or 
leaky radioactive boxes that showed 
you a negative image of your own 
skeletal toes – managed to have their 
moment of glory on Central Avenue. 

words: Joe Earp
illustration: Eva Brudenell

words: Wayne Burrows



WHAT NOTTS
Find out what’s been going off around and about the city over the past month...

Tweet us @LeftLion with your #OverheardInNotts 
quotes and buy the tea towel at leftlion.co.uk/shop

BREXITS EFFECT ON THE PRICE 
OF FRUIT AND VEG

It won’t affect it at all. Courgettes, 
spinach and other things from Spain 
are expensive at the moment – but 
that’s just because they’ve got snow. 
Even the bigger ones like Aldi will 
be fine. Have you seen that big 
warehouse they’ve built just off the 
A50? They’re exporting more fruit 
and veg from there than they’re 
importing. I think their bosses have 
told Angela Merkel that she needs to 
be kind to us because they do more 
business over here nowadays than 
they do over there.

DONALD TRUMP’S 
INAUGURATION
He’ll have a hard job on being worse 
than Ronald Reagan was. We didn’t 
watch the inauguration, but we heard 
that a lot of people he wanted to play 
at it turned him down. He should 
have asked that woman from Love 
Actually who filed for bankruptcy to 
play it. Martine McCutcheon. She 
wouldn’t let him down. She could 
probably do with a few bob too.

IS IT GOING TO SNOW?
It’s probably too late in the year for 
it to happen now. But if it does we’ll 
be up Woodthorpe Park straight 
away with our sledges. We have a 
couple of fantastic sledges. And some 
lovely gloves too – you need them 
in this weather. There’s a tea hut up 
Woodthorpe Park nowadays too. It’s 
hardly ever open at the right time, 
but it’s still better than not having 
one at all. 

Nottingham’s most opinionated grocers on...

TOODLE-OO TRAM TROLLS
Remember that online video of two lads 
on the tram who were gobbing off at the 
rest of the passengers like a right pair of 
scallywags? One of them got so vexed that 
a woman – who was “not even [his] baby 
mamma” – stood up to them that he fully 
sparked a spliff before padding off in his 
socks and sandals. Needless to say, they’ve 
now been identified and banned from the 
service. Happy February.

MAN DISCOVERING
In December, a twenty-man metal detecting 
crew got themselves together to have a poke 
around Sherwood Forest. One bloke in the 
group, Mark Thompson, heard his beeps 
going off and was shocked to discover a 
ring – something he later found out was 
medieval, and worth anywhere between 
twenty and seventy grand. It’s a gold ring 
with a big, fat sapphire stashed inside, plus 
religious engravings of Baby Jesus and a 
female saint. Kerching!

ROCK CITY CO-FOUNDER DIES
Sammy Jackson sadly passed away in early 
January. Gig-goers around Nottingham have 
been sharing their memories of the venue 
on social media in commemoration of the 
Rock City parent, who died at the age of 74 
following a long illness. It was back in 1980 
that Jackson teamed up with George Akins 
to deliver the vision of what’s now one of 
the biggest and best places to stomp your 
feet in Notts, and we salute them both forrit. 
Rest in peace, Sammy.

BORDER PATROL
The north/south divide in England has 
always been a hotly debated topic. Whether 
it’s wealth, politics, or even life expectancy, 
there are a few differences to be noted. In 
Notts, we’ve happily straddled the middle 
ground and insulted both parties equally. 
Until now. The University of Sheffield have 
only gone and used bleddy science to 
draw a proper dividing line, and we’ve 
been bunged in the north. Nope. Soz, Sheffo. 
Not ‘avin it.

THIS RARE BIRD
Woodcocks are considered to be globally 
endangered, but one was snapped sitting 
on Maid Marian Way last month. With short 
legs, big round bellies, and long, thin beaks, 
they’re pretty identifiable as odd little 
boggers. The one found in Notts was looking 
a little worse for wear, so it was taken to 
the police station before being handed over 
to the RSPCA where it’s now being looked 
after. Get well soon, mate.

FAWKING HELL
A bloke in Clifton has been sent down for 
four years after he was discovered with a 
load of gunpowder, chemicals, and a copy 
of The Anarchist Cookbook Version 2000 in 
his home in Summerwood Lane. The 46-year 
old had apparently been preparing for a war 
against Islamic extremists before he finally 
found himself in court where, according 
to the Post, the judge told him he was “as 
misguided and foolish as [he was] sinister”.

WHAT YOU SPRAYING?
The Arnold community were growing 
increasingly perplexed as umpteen graffiti 
tags found their place on loads of buildings 

– all under the same name and all pretty 
bleddy awful. Local folk came together on 
social media to start a campaign against the 
eyesores before the young man responsible 
for the defiling was caught, and eventually 
owned up to the crimes against society and 
art. Back to the sketchbook, youth.

FRACK OFF
The RSPB have spoken out against fracking 
in Sherwood Forest following news that 
chemical giant Ineos have their beady eyes 
on the area for potential frackability. The 
government has granted Ineos a licence to 
explore potential shale gas sources across a 
million acres of land in the UK, and the RSPB 
are slapping their hands away from local 
wildlife. They warn the current surveying 
regulations don’t give adequate protection 
to birds, and they better be careful when 
conducting these seismic imaging surveys.
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Bloke 1: No, he’s moved into the attic room with his XBox. 

Bloke 2: What, and he’s completely naked? 

Bloke 1: No, he’s wearing a vest. 

Bloke 2: He must look like Mr Bean.

“I was like, ‘I’m eating that pigeon… 
cos I paid for that pigeon.’”

Woman: Where you going? Robbing? 
Man: Nah, every time I do the bloody coppers come, 

don’t they? Wish they’d send an ambulance instead.

“Look at that, a shop where all they sell is books! 

Who’s even gonna go in there?!”

“I spend half my wages on birthday cards and funerals.”

“Why don’t you just go vegetarian instead of vegan?”

“Do pushchairs have airbags?”

“Are these a pound, are they?” 
- Woman in pound shop

“I’ve got Viagra all over my forehead.”

Woman: So I was walking along talking to 
this guy with no teeth and I was like, “How 
did I get here?”
Bloke: Rohypnol?
Woman: That's a spell in Harry Potter, innit?

“WILL YOU STOP BLOODY SHOUTING?!”

“When he wanked over that centipede I had to turn it off.”

Bev: Oh! That didn’t take long, Sheila.

Sheila: You know me Bev, I don’t f*** about.

“I thought a Bloody Mary was like a tin 

of tomatoes with Worcester sauce.”

Girl 1: What did you have for dinner?Girl 2: Pint.

“Oh, it’s meme? I always 
thought it was meme…”

"I went into the Yankee candle shop cos there was a sale but they were all Christmas flavour. Who the bob wants Christmas flavour in January?"
School kid 1:Gerroff me Donald Trump.

School kid 2: Ah no, you’re racist. 

You can't hate me just because I’m orange.



Want to get your shots featured in this spread?

Each photographer we print receives a £10 voucher to 
spend at London Camera Exchange. Simply email 
your best Nottingham photos to lefteyeon@leftlion.co.uk. 
Happy snapping.

The Bridge
Like a bridge over quite calm 
and collected water.

J Fjellbrook 

Nottinghamshire Hospice
Wollo Hall may have Batman, but it seems 
the Green Lantern has taken up residence at 
Nottinghamshire Hospice.

Lamar Francois
picturedbylamar.co.uk



London Camera Exchange is the only place to go 
for new and used photography equipment with 
expert advice in the city centre. 

7 Pelham St, NG1 2EH, 0115 9417486
nottingham@lcegroup.co.uk
lcegroup.co.uk

Christmas Market
It was all billowy smoke and 
shadowy chanteuses at the very 
noir-ish Christmas Market.

Ayden Walters

Oxton Sheep
“OMG! Chantelle’s new black jumper is 
so on fleece #herdgoals.” 

Catherine Ward

Pokemon Hunting
We’re hoping they’re not dead 
Bulbasaurs she’s walking on… 

Mike Zimorski
500px.com/mikezimorski  
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Following up their debut album, Colossal Downer, with another cathartic serving 
of mid-thirties frustration expressed through the medium of howling vocals and 
loud, fuzzed-out guitars, Grey Hairs’ sophomore LP is Serious Business. With a 
punk rawness that wholly translates from stage to recording, one listen and we 
were sold. We asked them to put down their respective instruments and answer 
our incredibly deep and meaningful questions with their camera devices. Like the 
album, the results don’t disappoint. 

Serious Business is out now on Gringo Records and is available to buy at Forever 
Records and online. 

Grey Hairs, The Maze, Thursday 11 May.

facebook.com/colossaldowner
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In their early-noughties heyday, alt rockers Six By Seven toured Europe, played various festivals, chalked up five Peel 
Sessions, appeared on Later… with Jools Holland, and were invited by none other than David Bowie to perform at his 
curated Meltdown Festival. Following the 6 Music breakfast show playing Eat Junk Become Junk, and the resulting fan-
led campaign to get it to Christmas number one in 2015, the Closer You Get lineup of the band are reforming for a couple of 
special shows in Nottingham and London. Chris Olley, Six By Seven’s leader since their inception in the mid-nineties, talks 
us through it all… 
 
The original lineup of Six By Seven is back together to 
perform the second album, The Closer You Get, in full. 
Why now, and why that particular album?
Since Beggars are re-releasing The Closer You Get it 
seemed like a good idea to play that album. But we’re 
only doing it once, here on our home turf. 
 
The Closer You Get is seen as a seminal British indie 
rock album of the era and is held up by many fans of 
the band as a particular favourite – when you were 
writing and recording it did you feel that you had 
something special on your hands?
Not really, no. In fact, when we delivered it, the label 
asked us to go back into the studio to do some more 
because they felt it wasn’t quite there. I agreed and we 
hastily did Eat Junk Become Junk, New Year and Another 
Love Song after the session was finished. I think those 
songs made the album much better.
 
Can you remember much about recording it 
in Nottingham?
I can remember everything, yeah. It was a brilliant time. 
We were all within walking distance of the studio and 
we just met up everyday to make music in a brilliant room 
with great people like John Leckie and Ric Peet. We had 
a fantastic time, we were very lucky to be doing what we 
did.
 
Looking back sixteen or seventeen years since the 
album’s recording and release, how do you feel 
about it?
Proud. It’s a great slab of rock and it talks about our lives 
at that time here in Nottingham and how we felt about 
what was happening around us. We wanted to make it 
here and I'm really glad we did. The Square Centre was a 
state of the art studio and I’m sad it’s gone. I’m not really 
into comparing albums – that’s not for me to do – but 
I think it’s become quite a special record for all those 
concerned. Ric and John and the studio gave it a really 
great sound. As did the band, of course. It still sounds 
very fresh.
 
There has been sporadic Six By Seven activity through 
the years with various lineups, but nothing stable for 
a while. Is it hard to get a band together and find the 
right musicians?
It’s hard to get a band together, make it successful and 
keep it going full stop.

Was it hard to persuade your former band members to 
rejoin for this upcoming run of shows?
Not really.

Who took the most persuading?
Me.
 
Regarding getting ready for these show, could you all 
remember the songs or has there been a process of you 
having to go back to the songs and re-learn them all 
again?
It’s like riding a bike.
 
When was the last time this lineup performed together 
on stage?
We were trying to work that one out ourselves 
and couldn’t. It would have been sometime before 
Glastonbury 2000.
 
You’re still constantly writing and releasing music, 
either as Six By Seven or under your own name via 
your music club, often direct to fans via the internet, as 
well as keeping a regular blog. Is it important for you 
to both keep creating and keeping a dialogue with your 
audience open?
Of course it’s important, it’s the fans that keep me going, 
and Six By Seven fans are the best fans in the world.
 
You’ve run a few successful Kickstarter projects for 
album releases but the one for the original reunion 
show in London didn’t quite reach its target and was 
cancelled, which must have been disappointing. 
What do you put that down to, considering the sold-out 
Nottingham show and a second one in London lined up 

– there’s obviously an audience and fanbase out there… 
It wasn’t disappointing at all, it was planned, the London 
Kickstarter show was a publicity stunt. I set the bar to 
£10,000 to get people talking and it worked – when we 
did the next one it sold out straight away, which in turn 
led to Rock City giving us the London show. I thought 
that was rather brilliant of them.
  
Looking back over what Six By Seven achieved – Peel 
Sessions, various festival shows, playing Bowie’s 
Meltdown festival, Jools Holland – what is your 
personal highlight?
All of the above. We thought we’d be happy if we got 
one Peel Session but we did five in the end, it doesn’t 
get much cooler than that. Playing on Jools Holland was 
fantastic. I remember him coming over to me afterwards 
and saying that he thought we were excellent and one 
of the most powerful sounding bands they’d had on 
the show. I told him I felt a bit intimidated by being 
surrounded by all these stars like Ronnie Spector and 
Blondie and Massive Attack. He just said, “This is where 
you belong now.” I thought that was a really nice thing to 

say. Bowie asking you to play is special, isn’t it? I had the 
chance to talk to him but I ran a mile, I just couldn’t do it. 
I don’t regret it, I wouldn’t have known what to say and 
would have made a complete tit of myself. I forget how 
many Glastonburys we’ve done but they were always 
special gigs too.

You have often included little nods and references to 
Nottingham in your work, as well as recorded here; is 
this link to your hometown important to you?
Yes. It’s where I live, it’s what has informed me for a long 
time and I love it here. Many local musicians complain 
about Nottingham but I don’t know why. It’s just a town. 
It’s your town, make something of it. It’s much better now 
than it used to be with all the smaller venues like Rescue 
Rooms and Bodega. In the old days we had to go over to 
Derby Warehouse to see the smaller, more interesting 
bands like Mercury Rev. You wouldn’t want to live in a 
town that doesn’t have a Rock City in it, would you? 
 
Have you heard any bands or songs that may have 
been influenced by Six By Seven?
Loads. I’ve been told of many bands, either directly or 
indirectly, that they have been influenced by us. We 
tried to bridge a gap between Sonic Youth and pop 
music. Back then it was a weird thing to do. The Sonic 
Youth fan thought you were too commercial and the pop 
fan thought you were too left of field. We didn’t care. 
Now there’s Sigur Ros and Arcade Fire and all those 
other bands and it’s cool. We did it twenty years ago 
but unfortunately for us at the time people were more 
interested in superstar DJs like Fatboy Slim and The 

Chemical Brothers. It was 
hard back then to fill a 
room with people who got 
what we were trying to do.

 
The Closer You Get reissue 
and a Greatest Hits 
compilation are being 
released by Beggars Arkive, 
Friday 17 February.
 
Signing and in-store 
performance, Rough Trade, 
Wednesday 22 February. 
Performing The Closer 
You Get in full, The Maze, 
Saturday 4 March.

  
sixbyseven.co.uk
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New Art Exchange’s latest exhibition, Untitled: Art on the Conditions of our Time, sees twelve artists exploring our present 
cultural condition, including identity shifts, social networks, activism, history and conflict. As part of their Finding Fanon 
series, artists Larry Achiampong and David Blandy have created a new film commission for the show, where they use Grand 
Theft Auto V as a platform to present people’s stories…

Despite both studying at The Slade School of Art – David 
graduated in 2003, Larry in 2008 – the two artists didn’t 
meet until 2013. Larry talks about their first encounter: 

“I’d been told about David’s work; about the similarities 
of interests in terms of popular culture – gaming, hip 
hop – but I’d never had a chance to meet him until he did 
a presentation of work at the Whitechapel Gallery. I went 
along to it and found the work really interesting.” 
 

“It was a piece about my relationship to hip hop, especially 
the Wu-Tang Clan,” David explains. “I tried to remember 
as many lyrics as I could in Freud’s final consulting room 
in North London – bringing stories of urban street life to 
Freud and seeing what his psychic self might make of it. 
Larry came to me at the end and asked, ‘Have you ever 
thought about working with a producer?’ It happened really 
naturally. We started working as a musical duo – Larry 
making beats, while I rapped with stolen rhymes.” 

Touring these performances around galleries, they sensed 
that the artistic content and bigger questions about 
appropriation might be getting lost in the mix. They began 
to consider new concepts, which led to a discussion 
about the three lost plays of Frantz Fanon – a psychiatrist, 
philosopher, humanist and revolutionary who focused on 
the psychopathology of colonisation, as well as the social 
and cultural consequences of decolonisation. 

Larry had first read Frantz Fanon’s work as a student, 
discovering his book Black Skins, White Masks, in 
which Fanon studies the psychology of the racism and 
dehumanisation inherent in colonial domination. “It made 
such an impression on me as a black kid growing up in the 
underbelly, the underclass of working-class London. That 
feeling of going into a shop and having a security guard 
hawk you all the way through, that feeling like you’re some 
kind of problem. Fanon put some of these experiences so 
eloquently in the book. Until that point, there was so much 
anxiety for me that I was never able to put a finger on.”  

 
This was the seed for the Finding Fanon series – a 
collection of works based on the two artists imagining 
what those lost plays might have be about. “Fanon’s work 
was a huge revelation to me, and helped me guide my 
thinking towards my own practice. It was nice that we 
had this opportunity to directly consider Fanon’s ideas, 
but also in relation to our own friendship and professional 
relationship.” 

The first Finding Fanon is a beautifully constructed and 
presented film, set at an undetermined point in the future 
and played out in a junkyard houseboat. In it, they discuss 
the politics of race, racism and post-colonialism, and how 
these societal issues affect their own relationship. 

One line that really struck me from it was “How do you 
tell a story that doesn’t want to be told?” so I asked them 
if that’s something they’re attempting through this series. 
Larry, who penned the line, explained it is a question 
born from personal experiences: “For me, that came from 
so many situations where I’ve spoken to white people, or 
people from privileged backgrounds, about my experiences 
and they just don’t want to hear it. It’s almost like a hit to 
the gut for them and they feel they have to parry what’s 
been said instead of just listening. Listening is a really 
important part of what we need to experience as human 
beings – you need to listen and not assume what is taking 
place or going on.” 
 
David believes that not wanting to talk about experiences 
comes from both sides, and stresses that the films they’ve 
made may appear like fiction, but are stories from real life. 
He talks about researching the first Finding Fanon film, 
and how they’d tried to speak to Larry’s uncle, who’d been 
interred in an asylum seeker’s detention centre when he 
came to England.  

 

“He really didn’t want to tell that story, or criticise authority 
in any way,” says David. “It’s like to tell these stories is 
to upset the power relations in some way. Society is a 
construct. He wouldn’t come out and say, ‘These guys 
abused me’, which they basically had.”

“I remember going with my mum to… I know why they 
used the term ‘detention centres’, but they’re prisons. My 
mum is that person who says what’s on her mind, but she 
was devastated at the time, just crushed. And among the 
backdrop of today’s media, which still talks along the lines 
of migrants as all kinds of vermin, it made the situation we 
were exploring all the more urgent to discuss.”  
 
The pair stress that they wanted to go as far as they could 
with the conversations they were having for the series 
because they feel that their approach, at least in the UK, is 
a first. “Ultimately, for us, the project is a coming together 
of minds that are excited, but also concerned, about 
the world we live in,” says Larry. The piece at New Art 
Exchange, Finding Fanon: Escape, based on the stories of 
women living Nottingham, reflect this very foundation, as 
David explains: 
 

“There are three central films in the project, with a 
side story, the Gaiden project, which helps different 
communities to tell their own stories, and becomes a series 
of self portraits by the participants. For the episode Delete, 
we worked with paperless migrants in Oslo; for Control, 
PTSD-suffering veterans in the criminal justice system; and 
a women’s refugee group for Escape. The women’s stories 
aren’t necessarily about migration, but about their view on 
life, or a particular episode of their life.”

Larry is grateful for the time that the participants have put 
in: “We’ve done a lot of projects working with people from 
various backgrounds, and the thing we joke about is ‘Why 
the hell would someone want to take time out of their busy 
schedules to come and talk about art, or anything?’”  

words: Ali Emm
images: Larry Achiampong 
and David Blandy



He goes on to explain how the process of collecting the 
stories worked: “We decided we only needed an hour or 
two where we could really allow the participants to not 
only understand the story we’ve been talking about, but 
to give them the space to build their own stories, and to 
consider the messages they want to convey. We merely 
refined what it was they’d said or recorded so it played well 
as an artwork.”

I asked him what kind of stories we can expect in Escape. 
“It comes back to the point I was making earlier about 
listening,” says Larry. “A great deal of it has been about 
allowing the stories, that aren’t allowed to be said, to be 
given that urgency and agency.”
 

“There’s a human rights lawyer who talks about coming 
from Zimbabwe and finding her calling in life,” David 
explains. “It’s the first story that was very directly about 
God – myself and Larry have some issues with organised 
religion, but it’s their story so you can’t censor that. There’s 
a tale of experiencing female genital mutilation, which is 
quite intense. It’s portraits of moments; memories. On the 
scale of the installation, these small moments become very 
intense, large. Kind of like monuments.”  
 
The stories are visually expressed through characters built 
in Grand Theft Auto V by the two artists. “It feels like there 
are a lack of limits, but when you get underneath the hood 
of the game, it’s a selection of stories about white, middle-
class men’s perceptions of American culture,” says Larry. 

“The only thing they probably get right is the soundtrack.”  
 
Larry also struggled when making their avatars. “I found 
I was able to make David’s character really easily. You 
have the short-haired version of David, and the long-haired 
version. I could find those hairstyles fine, but I couldn’t 
find a variation of lock hairstyles, interlocking. It was basic 
dreads that were dusty, shabby and thick, which is what 
we ended up choosing in the end. There are issues with the 
selections you can make for female characters, it has to be 
very particular. That also became a conversation because 
it was very frustrating, which leant itself to what we were 
thinking about and the script for Finding Fanon 2.”
 
The music in the series is as important to the pieces as 
the visuals, to some degree. Larry did the scores for the 

first two pieces, and for the third they both collaborated. 
“We started talking about our favourite sci-fi and the past 
versions of dystopian futures in films and video games – 
John Carpenter films, Blade Runner, Super Metroid – and 
how they have these enveloping but also restrictive 
atmospheres. We wanted to bring in those references 
through the soundtrack.”

Larry and David had jamming sessions, using the 
conversations they’d had with participants as a starting 
point. David told me, “The way we go about making films 
is often quite musical; thinking about the edits in terms of 
phrasing. It’s more about creating these atmospheres that 
don’t necessarily follow a direct narrative. Larry agrees, 

“It’s a component that needs balance; the sound needs to 
have its presence, but it needs to draw back at points to 
allow the visual to push through.”  
 
David explains further: “Essentially, we create incredibly 
elaborate frames for the speech. The script is central to 
all these pieces, and it’s about how we can let it speak as 
powerfully as it can.” 

The use of the virtual world in their piece resonates with 
today’s world, where issues are discussed online with 
immediacy. Larry told me, “It makes me think about the 
importance of current movements like Black Lives Matter. 
Without technology, we’d have situations of brutality and 
injustice, like with Rodney King or Stephen Lawrence, and 
nobody is really listening. Printed media takes time to 
make its way out, even if the writing is good or important. 
With the internet, if something’s happening, you can say it 
almost instantly, create a movement, rally people together 
and get them fired up. That's a really big thing for us. Not 
just in terms of what we’re producing, but with people 
whom we’ve built relationships.”

David agrees that the internet brings people together. 
“There are communities of people that have similar 
interests but may not have met otherwise. Like the arcade 
communities in the eighties – you go to play Street Fighter 
II, but you’re meeting a guy from Bethnal Green, another 
guy from somewhere else and suddenly you’re in this 
intense, multicultural community. 

“It had a meaning, making friendships across these so-
called barriers. That kind of coming together is something 
the mask of the virtual allows as well. Plus, the digital 
realm allows more conversations with people that wouldn’t 
necessarily come into the gallery space.”

They also see the irony in the use of coltan – a metallic 
ore that is mined in the Democratic Republic of Congo – in 
electronic devices. There are humanitarian issues around 
the mining and sale of it, which they address in Finding 
Fanon 1. “We talk about how we’re being lit by these 
minerals because that’s what powers these screens,” 
explains David. 
 

“In some ways, it’s an unresolvable dichotomy that we need 
these devices to exist in contemporary society, yet we are 
very aware of the history of all their elements. It’s a poison 
in your pocket that you can’t help but caress.” Larry agrees: 

“The history of colonisation hasn’t gone, there are just 
different words to replace it. Globalisation is definitely one 
of them. And we try to be aware of the folly of that through 
the text.”

Larry and David’s work feels fresh and not just a critique 
of history’s mistakes, raising important questions and 
themes that need to be talked about to enable us to move 
forward as a society. David sums up the series: “The 
films are representative of a journey. We reflect on our 
past familial stories: Larry’s uncle’s history of detention; 
my grandfather’s history of being someone who taught 
crop growing in Kenya, to reinforce the colonial situation. 
Through to the present, Finding Falon 2 is us entering 
the virtual realm and thinking about ourselves as digital 
avatars. The third part is thinking about the future, in the 
sense of our families, and what’s going to happen – what is 
our legacy? Maybe we haven’t seen the answer, but could 
they? There’s still a question mark at the end.” 
 
Untitled: Art on the Conditions of our Time runs at New Art 
Exchange until Sunday 19 March.

larryachiampong.co.uk
davidblandy.co.uk

nae.org.uk
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You funded the latest album through Kickstarter. Why 
was that preferable to working with a label? 
We were blessed to have different labels showing 
interest in us. But as a lot of the music was coming 
together, we felt that a label might be less interested in 
publishing the music without their critique being heard; 

“This song sounds amazing, but it needs a chorus,” or 
“This song is so great, let’s see if we can get Adele,” etc. 
We didn’t want to have that type of interference, which 
we’ve seen and know exists from a label. 
 
Were you ever nervous you wouldn’t make your target? 
Definitely. We’ve been blessed to tour and travel around 
the world regularly since 1988, so we do get to see 
our fans and hear what they have to say. We had a lot 
of confidence in them, but at the same time we were 
worried that a lot wouldn’t even know the Kickstarter 
was out. That’s what happened too, as even though we 
smashed our target we regularly hear from people in the 
UK, Australia, Asia and even from back home who didn’t 
even know it was happening.  
 
Your original target was $110,000, but you beat that in 
a day and raised over $600,000. How did that feel? 
There were definitely butterflies in our stomachs. We felt 
like we’d be able to make the goal, but we had no idea it 
would be reached in the first nine hours. We then had a 
whole month to go and it was a real blessing. 
 
Did the extra funds give you more studio time, then? 
Well, it’s worth stating that no one in De La Soul ever 
thought we could get the whole album made for $110k. 
That was just the amount we felt comfortable asking 
our fans for. At that point we’d already put around $200k 
of our own money into it and we knew that the type of 
album we wanted to make, with the type of guests 
we wanted, was going to cost a lot more than that to 
create. When all the extra money came into play we 
could make choices, like using an amazing studio, as 
opposed to doing it all inside a hotel room. To get the 
live band in and get the full richness we used Electro 
Vox studios in LA, where people like Nat King Cole and 
others have recorded. 

How hands-on was the project for you guys? 
It was a lot of work. We had a small team of people who 
were on the phone for hours every day, thinking and 

talking about different ways we could reach out to our 
fans. We paid attention to previous campaigns by people 
like TLC, among others, and really took the time to think 
about how we could execute ours in the best possible 
way. I think a lot of people were inspired by what we 
did, thinking “Wow, if De La can do it, we can do it,” but 
those that are successful are the ones that put a lot of 
thought into it for their own fans.  
 
Let’s talk about the album itself. There are some 
amazing guests on it. Can you pick a few favourites 
out for me?  
Working with David Byrne of Talking Heads was 
absolutely amazing. We are fans of any and every thing 
this man has done, both with Talking Heads and on his 
own. We presented the idea to him and he said yes. From 
there we weren’t physically in the studio with him, but I 
went back and forth with him on email and he was really 
cool. He sent me sketches of him humming the melody, 
even before the words had been written, and he got an 
insight into what I wanted to do. 
 
What about Snoop Dogg? 
Working with him made sense because we’ve come 
in contact with each other for years and years. He’d 
mentioned about a year before that we were one of the 
few hip hop groups who’d come before him that he liked 
and he still hadn’t worked with. We sent him the track 
and once he’d heard it then he told us he loved it and 
wanted to be a part of it.  
 
There are a few Brits on there too, like Estelle... 
We’ve known her for a long time and we’ve watched her 
grow. She was happy to see us making a new album and 
she told me that she’d just received a bunch of things to 
work on from Pete Rock. She’d written all these verses to 
it, but she said it might work better for us if we removed 
her verses and just kept the chorus. We thought it was 
a great track and it was originally going to be part of a 
side project we’re working on with Pete and DJ Premier. 
But then when the rest of the group heard it, we wanted 
to make it work for this. So we replayed it and we added 
strings and then incorporated ourselves throughout it. 

Also Justin Hawkins from The Darkness. That’s an 
unlikely combination... 
That was one of the first tracks that we wrote for the 

album. I recorded the first vocals for it myself, knowing 
I wanted someone else to re-record them. We spent a 
month asking if Axl Rose would do it, but never got a 
reply. We then asked Lenny Kravitz, but he was just 
about to go on tour and so it was thanks, but no thanks. 
Finally we chatted to the distribution company, Cobalt, 
and asked if they had any recommendations. They 
suggested him and we heard back that he was a 
De La fan.  
 
Damon Albarn is on there too. Was it fun to work with 
him on your project rather than as Gorillaz? 
Once that bond between us and Gorillaz happened with 
Damon, we just became close and like family. Having 
Damon as a guest on our album was a total no-brainer. 
There’s probably enough music from the jam sessions we 
did with him to release a full album in its own right.  
 
Personally I feel that all the way from 3 Feet High and 
Rising to now, we’ve always been up for the challenge of 
trying out different things. We like coming into someone 
else’s world and doing what we do. We add to what 
they’re doing and we learn new things about ourselves 
too. We’ve done this from the beginning.  
 
What does a De La Soul gig look like in 2017? 
I don’t want to give too much away, but as ever you can 
expect us giving our all and making sure the crowd 
are having an amazing time. We’ll put together a great 
balance of the new album, along with older material. All 
of this will be presented in a fresh way, so it’s not like if 
you’ve heard the album you’ll know exactly how these 
songs will sound live. You’ll have to come and check 
them out. 
 
Any final thoughts about Nottingham? 
Everybody grows up knowing about Nottingham because 
of Robin Hood, so I’ve always put those two together. 
But outside of that, for what I do I’ve been blessed to see 
what a great hip hop scene you have there. That’s history 
in the making too. We look forward to coming back. 
 
De La Soul, Rock City, Saturday 25 February 2017.

wearedelasoul.com

interview: Jared Wilson
illustration: Emily Catherine 

 We like 
coming into 
someone else’s 
world and doing 
what we do.  

Since releasing their debut 3 Feet High And Rising in 1989, De La Soul have been hip hop pioneers. Eight albums and 
almost three decades later, they decided to forsake record labels and crowdfunded their latest release, and the Anonymous 
Nobody…, instead. We chatted to founder member Posdnuos about Kickstarter, guest vocalists and their upcoming 
Rock City gig… 



In only a year, The Anti Gallery has taken over numerous unusual spaces in Nottingham, creating urban art-
inspired exhibitions and events for a range of audiences. Owner and curator Saziso Phiri reflects on the past 
year and looks ahead to the future...
 
To anyone who doesn’t know, how would you 
describe what you do?
The Anti Gallery is all about taking art out of 
traditional gallery environments. By working 
in unusual spaces, it is about making art more 
accessible for more people. There’s also a strong 
link with graffiti and street art which also goes 
outside of galleries.
 
What do you think about Nottingham’s street 
art scene?
It’s really exciting and we have some really good 
street artists here in Nottingham. The annual 
Street Art Festival at Surface Gallery has definitely 
helped boost the popularity of street art in the city, 
as well as helping sceptics see it from a different 
perspective. I’ve been to a few street art/graffiti 
jams and there’s a nice family vibe among the 
artists. There’s a lot of dedication and passion, and 
individuals out there who are helping to push the 
scene further. 2016 saw the launch of Hung Up, 
Nottingham’s first art gallery dedicated to street 
artists, and New Art Exchange commissioned 
Nottingham’s first black history mural. It was such 
an exciting year for it – I hope it continues.
 
The gallery’s achieved so much over the year. Do 
you have any highlights?
We had an amazing launch party at Rough Trade 

– there was an exhibition with live painting and 
music, and I couldn’t believe how many people 
attended. We also had an exhibition called A 
Hip-Opsession at Breakin’ Convention, a national 
and international hip hop dance show where we 
collaborated with the directors and producers 
of the NG83: When We Were B Boys film. The 
exhibition also featured photography from the 
eighties, and a lot of the visitors recognised these 
images. There was an old school friend of mine 
who came to the exhibition who saw a photo of 
her dad, DJ Scratch, from thirty years ago. So it 
was quite overwhelming and very nostalgic. Being 
invited as a judge for Surface Gallery’s Street Art 
Festival exhibition was also a highlight, especially 
as I got to judge alongside world-renowned street 
art duo, SNIK, and Rob Rennie, owner of Hung Up.

Have you had any memorable audience 
responses during an Anti Gallery event?
Audience responses are really important and 
provide a great motivation for me. re:MIXED at 
Malt Cross was a great experience for us, as we 
found we reached more families and older people 

– people that may have never held a spray can or 
wouldn’t usually engage with urban art. One of 
the highlights of that exhibition, a really touching 
moment, was during the live painting with Isaac 
Waring-Thomas, where we invited visitors to join 
him in painting a mural. There was a boy who 
doesn’t usually engage with painting, but while 
taking part his mum noticed a change in his 
behaviour, in how focused he was. Since then his 
family have decided to get him involved with more 
creative activities. It was nice to hear people being

inspired to get their kids into more creative stuff. 
You can now get water-based spray paints that 
are safe for children and indoor use. I normally get 
them from the great folks at Montana in Hockley.
 
It sounds like you’ve worked with a lot of 
exciting people and places. Is collaboration 
important to The Anti Gallery?
One of my favourite work quotes is “collaboration 
over competition” and our success is all about 
collaboration – from working with artists and 
venues, to Dizzy Ink and School of Print, who were 
one of our first supporters when we launched. 
Rough Trade have been so good to us too and we 
will be working with them more this year. We’re 
lucky that Nottingham has such a supportive 
creative scene. I find that when you are working 
with other people, you tend to get ahead more 
successfully rather than working alone – it’s a 
really important lesson.
 

Who are some of the artists that you’ve got to 
work with?
I’ve worked with some amazing artists who have 
continued to help and support The Anti Gallery: 
a couple from Mimm Collective (Whimsy Woods, 
Elroy the Artist); Emily Catherine for a print 
collab; stencil artist Maseu; Kelly Ann-Holmes, 
who makes pop art-inspired pieces with recycled 
cans; graffiti artist ONGA, who live-painted at 
our launch; Kid30 at Breakin’ Convention; Nicholas 
Wright; Honey Williams; dontlookdown, who make 
table lamps out of spray cans; and Hannah Money, 
who designed the set for A Hip-Opsession. It was 
also an honour to be able to curate Isaac Waring-
Thomas’s first solo show.
 
What lies ahead for 2017?
We’re busy! We kicked off 2017 with some street 
art on Broad Street by Isaac Waring-Thomas. It’s 
a collaboration with Nottingham Arts Theatre, 
and we plan to have a different work of art by a 
different artist every three months. In February 
we’ll be launching the first in a series of film 
screenings at Rough Trade with Girl Power, a 
film about international female graffiti artists. 
We’ll also be celebrating our first birthday with 
an exhibition featuring live painting and music 
on Friday 17 February, and in March we’ll be 
embarking on our biggest project to date at 
Nottingham Contemporary.

That’s a lot! Can you tell me more about your 
work with Contemporary?
Cindy Sissokho and I will be leading a four-week 
course looking at marginalisation in British society 
through workshops in visual, digital and audio 
art. This is followed by an exhibition in April in 

their newly-refurbished study space, on the radio, 
online, and possibly outdoors. Our workshop 
and exhibition relates to their show The Place is 
Here documenting the Black Arts Movement – a 
movement that grew out of frustration at art 
spaces in the eighties. The workshops create a 
collective voice and an opportunity for the public 
to respond to the marginalisation in society 
through visual arts. It’s important because 
there are still a lot of similarities between the 
eighties and now – racism, an unfavourable Tory 
government, poverty, protests. We’re encouraging 
participants from all backgrounds – you don’t need 
any artistic experience to take part.
 
Considering that your name is The Anti Gallery, 
what made you decide to collaborate with 
a gallery?
The Anti Gallery doesn’t mean I’m ‘anti-gallery’. 
It’s all about a different form of engagement with 
art. I think art galleries are very important but 
they do have issues. I have conversations with 
people who wouldn’t usually go into a gallery 
space for various reasons – sometimes they feel 
it’s intimidating or that it’s only for the elite. What 
I want to do is help break down those barriers, or 
at least blur the lines, and get people interested in 
engaging with art. 

We’re lucky to live in a society where we have 
public galleries that people can visit for free. 
Art is a great way of engaging with topics, and 
in this current day and age, a lot of artists are 
addressing really important social and political 
issues. Hopefully by working with Nottingham 
Contemporary, The Anti Gallery can bring a 
vibe not normally experienced in art galleries, 
encouraging new people to visit their gallery and 
experience art from different perspectives.
 
Where do you see The Anti Gallery, looking 
further into the future?
I feel like we need to be more ‘anti’ – using 
places where you wouldn’t expect public art and 
continuing to engage with new audiences. Maybe 
exhibiting on public transport, or even people’s 
houses. I really want to curate an exhibition in a 
skatepark. I’ve been working with photographers 
and skaters to develop an exhibition around 
skateboard culture. I’d also love to get involved 
with international projects – maybe an art 
exhibition on a beach in the Pacific Islands, in 
caves, or among mountains… a girl can dream, 
right?

The Anti Gallery: Girl Power, Rough Trade, 
Thursday 9 February, 7pm.

The Anti Gallery: ‘One Love’ First Birthday 
Party and exhibiton, Rough Trade, Friday 17 
February, 7pm, free.
 

theantigallery.net

interview: Laura Jade Vaughan
photo: Hisham Ammar
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The Overheard In Notts tea towel is available to buy online for just £9

LeftLion.co.uk/Shop 
or from Nottingham Tourism Centre

For the last year or so, we’ve 
been eavesdropping on your lot’s 
conversations, because we are nosey 
and you are hilarious. Now, just in 
time to help you with your new year 
spring cleaning, we’ve released the 
Overheard In Notts tea towel; a clothy 
collection of the best quotes to come 
out of Nottingham gobs.

“I’ve been to loads of funerals 

recently and they’ve all been 

younger than me.” 

 

 
Lady 1: Ooh, make sure we 

get the right tram.
Lady 2: I know. We don't 

want to end up in Clifton. 

Man on phone: No, I d
on’t w

ant 

anything. Can you leave me 

alone please? 

Man’s friend: Was that your mum?

 

“Go on, I dare you to 

buy an aubergine.”
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Trekkah has created an album full of raw improvisation, Notts collaboration and chakras – The Enlightening. 
The local producer has taken each of the seven so-called spiritual power points in the body and made fourteen 
tracks, with two based on each one. There are sixteen vocalists on the album and all the tracks correspond with 
a chakra’s specific tuning frequency. We met up with the big hippy down Broadway to see if he’s done wearing 
himself out yet...

The Enlightening is high concept – where did the idea stem from?
Really, it came from being very unenlightened. I was touring a lot with Origin One 
and burning myself out, so I guess I was looking for something above that. I met 
Gina [Brierley – girlfriend and local yoga instructor] when I was in a bit of a weird 
space, and she opened me up to certain concepts. That's kind of where it started 
with the chakras.

Can you explain the chakras?
They're different points throughout the body that vibrate, like all matter around us, 
so they represent a connection to the universe, but it's a self-guided exploration of a 
journey. Chakra means wheel of life, so it's like a journey through your life. It starts 
at the root chakra in the tailbone area: where you came from, past life, past traumas; 
moving into creativity in the lower abdomen; new people and relationships with the 
orange, sacral chakra; into ego being the yellow one in the upper abdomen; into the 
heart and loving people; and then into the higher realm for the next three. 

When Gina told me about these things, I was like, “This would make an amazing 
musical concept.” They all had a tuning frequency, they all had a colour. When I 
started out, it wasn't a spiritual journey, but I became quite immersed as I went 
along. When I talk about being spiritual, it's about being part of something bigger 
than yourself, a bit like religion, but not answering to one set thing. It's more 
individual to you.

How did the technical side to development fit in with everything you were 
learning about spiritualism?
Each chakra's got a tuning, so I used that as the fundamental frequency for each 
track. Then I had the stupid idea of doing male and female versions, so I had to make 
fourteen tracks. The root frequency is in C, the next one was D, E, and so on, and I 
made thirty-odd tracks, all at these different frequencies and colour coded them. I 
sent them out to vocalists with a clear description of what that chakra is, so people 
were drawn to tracks and wrote around the themes.

Did you find that all the lyrics fell into the narrative?
The full album is a story, I can hear that clearly. With Frazer Lowrie's track, Slowly 
Fading, he's trapped in a cage he's built to protect himself – that's the root, an 
unbalanced root. He's asking his loved ones for help, slowly fading. It was perfect. 
He wants to walk with the giants, rise up into that creativity and those good 
experiences with people. Ed's Own Worst Enemy is in the throat chakra.  “Stop 
complaining,” he says – he's having a war with himself in his throat. Eyes of Content 
with Bru-C – he's just had his boy, so he's gone past the love, he's seeing new things 
through his son. It all just worked.

Was it a long process?
To the release, it's a year and a half's work. I wrote the beats, mixed them, and 
identified them to the tunings. Then, instrumentalists Lance, Ed, Ursula, and 
myself, were playing beats over the top, so they took on a whole new life. I added 
all resonating instruments – sitar, sax, flute, drum, didgeridoo – because I wanted 
to keep that “Ommm”. I really wanted to catch that raw performance, so they each 
listened to the track once, then took their instruments, got in and improvised. I took 
everything back to the studio for editing, then they got sent out to the artists, so 
it was a long process. Hippy stuff aside, applying a concept to my work – a real 
strict one, cos there's no key changes – and having all these conceptual boundaries 
allowed everyone to be so much more creative.

There was so much cracking off at the launch night at Rough Trade. Incense, 
lighting, stencil spraying, Jamal Sterrett dancing, so many different things 
created an awesome atmosphere. Where did all your ideas come from?
I'm very meticulous, so before I recorded anybody, I'd written the whole project up 
in my book and the environment we created was very important to me. I work with 
deaf children and we use vibrating boxes so they can feel music; at uni, I studied 7.1 
surround sound stuff; and I've brought natural environments into big theatres, so I've 
always been interested in the multi-sensory experience.

You've mentioned doing workshops into relation to the album...
I’d like to work with socially excluded or community-based groups in the city. The 
ambition is to go through the different processes that me and all the featured artists 
went through: music production, instrument playing, recording, songwriting, video 
production, design. Then we'll create a fifteenth track, The Enlightening, which will 
be a response back to the album. So workshop participants will work with the artists 
throughout the process – that's always been the ambition. I’m applying for funding, 
so hopefully that will come through.

The ownership of the piece is very multi-faceted...
Art, and specifically music, is all about collaboration for me. A lot of people lose that 
in electronic production. It's usually a guy on his own in the studio making a beat, 
but I come from a band-based background where it's about that moment you get in 
that room, where you've got the energy, and it's raw. The energy you produce is put 
into that record as a band. It gives me shivers just thinking about it. 

Do you have any other ambitions for the project?
I'm not making music that can be played out at a club, but it is dance and electronic 
music. We're currently sending stuff to publishing houses, for TV, radio and film. 
Getting on an advert or a film soundtrack, that’s a big goal for me, to establish 
myself as a producer. 

I had sea monkeys when I was little. I was about eight, and I took them to Barker’s 
Pond in Long Eaton to set them free into this massive world. I was really nervous 
about it. That and the the album felt very similar – letting go of something you're 
really attached to, it was hard.

Anything else you're up to?
I'm working on two albums – one's a very grimey, dance thing because I went well 
away from that in The Enlightening, and there's another that's more world music, 
working with artists from overseas. With the YMCA, we're doing a really good 
project on the history of immigration in Nottingham; hosting Pakistani-, African- and 
Caribbean-themed workshops with young people, interviewing first generation 
immigrants, and we'll eventually do an exhibition on it at the Contemporary.

The Enlightening will be performed at St. Mary’s Church for the after party of 
ThinkNotts’ mass meditation in Old Market Square on Saturday 13 May.

soundcloud.com/trekkah

STAR
TREKKAH

     interview: Bridie Squires
photo: Mike Zimorski
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38 Shakespeare Street
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3pm til late
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The Young Creative Awards 2017 are now open! 
Creative? Want to win great prizes? 
Enter the competition at... 
youngcreativeawards.org

CLOSING DATE: 13TH MARCH



UPTON
GIRL

Back up Notts way after a 
long sojourn down south, 
playwright Jane Upton 
returned bearing a heap of 
plaudits and some daring 
productions that delve into 
the darker parts of society. 
We caught up with her for a 
word or two…

If someone casually asks you, over the rim of their coffee cup on a bleak Thursday 
morning, “Have you ever had a time when you feel there’s no floor, no walls, no ceiling 
and you feel like you’re falling – you don’t know where you’re going to land, and 
anything could happen?” they’re probably a playwright, or a poet, or a really good 
blogger. Seated at the creatives’ lunch-break heaven, Kiosk in Cobden Chambers, I’m 
taking heed of the wisdom being imparted on me of a woman who is all three.

A sea of doubt and confusion is how Jane Upton remembers 2011, when she broke away 
from her home town in Nottingham following the death of her grandmother. She quit 
eight years of marketing, left a long-term relationship behind and, completely alone, 
moved to the Isle of Wight to write her second play. Her first, Bones, was considered 
the must-see show at The Fringe according to The Stage, and had only just “poured out 
onto the page”. It was not long before this Most Promising Playwright (George Devine 
Award) bagged a RADA writing course and went to The Fringe again. 

Five years later, Upton is back in the city she calls her “writing formula”, but her craft 
is not the only thing she’s nurturing. Now she has a husband and a baby. Oh, and just 
when you think her life could not be busier, play number seven, All the Little Lights, is 
on the verge of publication and a UK tour. “It’s the first time a play feels finished,” she 
says. “Of course, as an artist, nothing you produce will ever truly be complete, but when 
something is published, or filmed, it exists on its own. So far my work has just been on 
the stage. With theatre, it’s on and it’s gone – I guess that’s the beauty.”

Is she writing for people who’ve been to the theatre before? “Well, I didn’t used to go 
to the theatre. A lot of people just don’t reckon it’s their ‘thing’… I’ve got close friends 
who haven’t even seen any of my plays.” When asked about her writing process, Upton 
says, “I don’t just start with a blank piece of paper: I travel, listen to the radio, I’m 
dumping stuff onto the page throughout the day. Obviously you do have to sit down one 
day and start the dialogue, which is still scary. I’m learning that establishing the play’s 
conventions before all of that is helpful, something the RADA Stephen Jeffreys writing 
course taught me.”

Upton had never learned any of the so-called ‘rules’ of theatre before she started writing, 
and so never knew she was breaking them. Her raw talent was not stifled by too much 
information, or the worry of what the theatre world might make of her. As she says, 

“There are going to be people who hate what you do and of course you worry about 
people liking your work, but I’ve realised if you just write something good that people 
can connect with and be authentic, it doesn’t matter.”

However, it turns out the theatre world loves her. All the Little Lights was called “truly 
extraordinary and moving theatre” (Nottingham Post) when it previewed in 2015. It 
is an examination of the victims of sexual exploitation in reaction to the Rochdale 
and Rotherham cases. After linking up with Fifth Word, an associate company of 
Nottingham Playhouse, and the charity Safe and South, Upton discovered victims of 
this nature are not properly supported past the age of eighteen. “Helping a vulnerable 
person isn’t straightforward. The play highlights that it’s not as easy as just saying ‘Hey, 
let me give you support, here are some alternatives’.”

“[A victim’s] route is often prostitution,” she explains. “It is common for them to become 
perpetrators and groom other girls.” Taking the mantle for this story is a pretty big 
responsibility but Upton is incredibly unassuming, although she has past experience 
with these issues. “I went to school with a lot of troubled people, I knew people in 
prostitution and homeless living on the streets. They were a part of my life, they’ve 
stayed in me. Same place and time, but a different world.” She did not speak to any 
victims directly in researching her play, but dug deep for a long time, and hopes to have 
served these people with complete honesty. 

The trailer for All the Little Lights invites us to a birthday blowout on the railway tracks. 
Joanne, Amy and Lisa spout truths, balance precariously on the rails and swig straight 
from the bottle. It cannot be random that the play takes place on a railway track – a 
classic symbol of journey, change, growth… “and escape,” Jane points out. “The whole 
time, you’re willing the girls to take the opportunity and get out of that world. The 
stakes are high and the play is a pressure cooker but it’s truly about deep friendship,” 
she says passionately. “They share an experience that only they will ever understand 
and that’s the beauty in them being together, but it also brings about destruction.”  

What is it about theatre, then? Why is it special? How can it galvanise and make 
genuine change? “I’ve got to say something clever now, don’t I?” she laughs, but 
her devotion is unquestionable. “I hope this play makes people kinder, more open to 
understand the human condition and difficulties people have to go through.” 

We all know theatre has the power to move people and ask questions about the world 
we live in and there is no doubt Upton has arrived among theatregoers as a voice for 
those unheard and forgotten by our society. However, this writer has dreams beyond 
preaching to the converted. “We have got to reach out to everyone.” She shakes her 
head, “People think ‘I will lay this piece of theatre down in front of this community who 
don’t usually go’, and presume to get an audience.” Upton admits she does not have all 
the answers to getting everyone involved in theatre, but I do not expect she is finished 
with surprising us.

So what has Upton got up her sleeve next? The New Perspective Theatre Company will 
take a fresh look at Finding Nana at The Fringe in 2017, the play she parked back in the 
Isle of Wight and is excited to unlock again. “My nan and I would visit the island every 
summer, so when I returned in 2011 without her, our now broken down and dilapidated 
hotel room was pretty metaphorical.” Upton’s grandmother Edith suffered with 
dementia and the play is inspired by Jane’s return to the seaside resort, nostalgic and 
evocative, on a pursuit to see the world through her nan’s eyes. “It’s about losing the 
first person you love, and now having had Edi – who I named after my nan – I feel like 
this journey has come full circle.”

Since moving back to Nottingham and building a home here with her husband and 
little girl, if she was ever falling, she has landed safely. You might spot her, wandering 
the streets, getting inspired for the next story she wants to tell. It must be hard, I add, 
balancing playing mum and playwriting. “Some people have a personal and professional 
mindset but I can’t compartmentalise my life,” she says. “If you’re a writer, it is you.” 

Upton sounds so lyrical on paper, but she is one of the most plain-speaking, honest 
people I’ve had the chance to meet. In spite of all her success, she has retained a 
realness and surrounds herself with what she considers to be most important, family. 
Upton is a role model for aspiring writers, young working mothers and an example of 
how to turn fear and uncertainty into a fuel for brilliance. 

All the Little Lights, Nottingham Playhouse, Tuesday 7 - Saturday 11 February 2017, 
£12/£10.

janeupton.com
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Hidden on a residential street in Beeston, opposite Highfields Park, is 10 Montpelier Road. It’s easy to 
walk past W Coates and Sons without noticing the unassuming shop, but there is in fact around 200 
years of Nottingham rope-making history squeezed into the outhouses and rooms within. 

Inside the shop, there are stacks of string and twine, jute and bungee cord towering high against almost every wall in the premises, and navigating 
nonchalantly around the maze of rooms and workshops is Stewart Coates, a fourth-generation rope maker. At 83 years old, Mr Coates moves slowly yet 
surely around the place, exuding enthusiasm when explaining each piece of machinery to me – although clearly bemused by my incessant questioning 
of both his personal life and his life’s work. 

Stewart’s great grandfather, William Coates, established the firm in 1840. By the turn of the twentieth century he had various premises in the centre 
of town and at a number of sites in St Ann’s. Back then, the machinery was powered by an innovative bicycle-like method in which a boy pedalled 
constantly to provide motive power to the equipment. 

“What I know,” explains Stewart, “is that my great-great-grandfather 
came through from Uttoxeter to Nottingham and was rope and 
twine making. When his son, who probably worked for him as a 
boy, was seventeen, he decided to set up on his own. That was my 
great-grandfather.”

In 1903, as steam power was trickling its way into manufacturing, 
W Coates and Sons moved to Spring Close in Lenton. They 
established a huge indoor ropewalk, which enabled work to continue 
even in the bad weather spells. This move considerably increased 
productivity.

By this time, the company had established itself as one of the 
premium rope makers in the Midlands. Stewart recounts, “It was 
in its peak, I think, in the twenties and they employed about 200 
people, making lots of string; tennis rackets, tarpaulin and all sorts 
of things. The factory was steam-powered and it was all done with 
shafting from the steam engines, not a boy turning the wheel any 
more.

“The string was sold a lot to the hosiery trade. They used to have 
cut lengths of cotton twine, there was jute twine which was sold 
to the garden trade, and there was hemp twine which was used for 
stitching and bailing. Then the sisal came in which was a rough old 
string, that came in and knocked a lot of the other stuff out.”
The company manufactured a huge range of products, not just 
different types of string – over the years it has specialised in 

tennis rackets, boat sails, marquees, flags and even bunting. It was ever-
changing and adapting to keep up with shifting markets, making itself 
relevant to a new customer base. Whatever they’d make, they were good at 
it, Stewart explains: “If they were making tennis rackets, then they were 
known for tennis rackets.”

During the Second World War, supplying tobacco for the troops was seen 
as a priority and W Coates and Sons were drafted in to provide tobacco 
factories with products like kneeling mats and tool bags. Later on, as the 
need dwindled, the only thing they used to buy was a bit of string. “It had 
to be natural so that if it got mixed in with the tobacco it’d be all right for 
you to smoke it,” he laughs. “It’s true.”

Stewart now works every day by himself, a position he seems to have 
become quite accustomed to. “I have no employees, which are very 
expensive to have nowadays for various reasons; the minimum wage, the 
insurances, the pensions, the factory act, inspectors and all that lot. Me on 
my own, I don’t get bothered by all that.”

He talks about his last employee, who worked with him for fifteen years, “I 
think he was getting quite well paid. He got married and I think his wife 
was pushing him a little bit. He gave me a letter which I think she’d written 
for him and it was asking for more money, longer holidays, shorter hours 
and pay when he didn’t come in.” After giving the letter some thought 
he decided on a plan of action. “I said, when I’m 65, you can have your 
redundancy, you can have all the customers you do the work for now cos I 
don’t want to be doing twice as much as I am already doing. I’ll sell you all 
the machinery that you need to do the job and ta-ta… [Stewart waves] That 
was, I think, eighteen years ago, and he’s still trading at Lenton. But I think 
he’s finding it a little bit more difficult now.”

When I asked Stewart about the most memorable moment of his career, he 
answered with conviction, “the day that I bought the company from my 
brothers and sisters.” This was a move that was made possible by a very 
generous and trusting accountant. He talks about sitting in a meeting with 

his bank manager and accountant when his bank manager asked him if he 
had any assets he could put up as security for a loan. “I said, ‘I haven’t got 
very much.’ The accountant said, ‘I’ll put my house up as security for him.’ 

And I came out of there with a cheque book, with a permission to buy 
all the shares from the rest of the family.” I asked him why he thought 
the accountant did that, and he replied, “He got confidence in me… You 
wouldn’t do it now, you wouldn’t get an accountant put his house up now.”

Mr Coates is not a one-man band. His wife, a mathematician who used 
to work at Rolls-Royce, would help with the rope making. But after one 
too many splinters from the rough sisal rope, she worked solely on the 
bookkeeping, which she does to this day. As Stewart puts it, “She keeps 
an eye on the money. I was brought up in a six-bedroomed house on Derby 
Road and when my father died, my brother and his wife took it over and 
they had students, they gave them bed and breakfast. At one stage they 
had four girls come, and one of those I used to take out for little walks 
and eventually we got closer and, to cut a long story short, we finished up 
getting married. That was 1957… before you were born.”

Stewart is clear and straight-talking about the future of the company. “I 
hope to sell all the machinery, the idea is probably to send all the stock 
to auction and then sell the property.” He doesn’t wallow in what-could-
have-beens, neither does he lay blame at anyone’s feet for the fact that 
the company is drawing to a close after 150 years of trading. He talks 
triumphantly about how it’s lasted so long and points out a long hand-
written list of companies that W Coates and Sons has outlived. “It’s the 
trade; things change, nothing stays the same forever.”

Watching Stewart Coates potter around his workshops, it’s clear to me that 
he wakes up every morning and comes to work for the love of it. I asked 
him if he has plans to retire any time soon. “I’m slowly moving towards it, 
but it’s a slow process.” When asked ‘Why?’ he said, “Why? Well, I’ve got 
no particular hobbies at home in that area, so I’m quite happy to come here 
and meet people like you.”

This interview is an extract from a LeftLion documentary – come and 
have a nosey around the W Coates and Sons premises with Stewart Coates 
as your guide. 

         If they were making tennis 
rackets, then they were known for 
tennis rackets.

         It’s the trade, things change, nothing 
stays the same forever.”
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Light Nights started in Leeds back in 2005, but Notts quickly jumped on the bandwagon and bagged a night 
for oursens – and we made a right good time of it, if we do say so ourselves. Have a gander at some of the best 
photos from over the past ten years of Nottingham Light Night.

The first Light Night pierced through the February gloom back in 2008, 
transforming a dreary, ordinary Notts night into a carnival of sparkle and shine. 
From the top of the Wheel of Light, itself a well lit spectacle, you could see across 
a city illuminated by art installations and massive light projections.

Following years gave us attractions like huge glowing puppets that made their 
way through the streets, collecting people behind them like Pied Pipers, and a 
sonic dome in Market Square where you could make as much noise as you wanted 
under an array of funky lights. 

There’ve been Daleks ablaze with light, medieval lightsaber fighting, and more 
lasers, pyrotechnics and psychedelia than you could shake a glow stick at.

With the tenth anniversary this year, they’re going to be piling on even more fun 
stuff. Ten new venues are taking part, and all the usual favourites like the ferris 
wheel are back. Catch live music all around the city, including the launch of 
Revenge of Calculon’s new single at Rough Trade, luminous bird puppets taking 
flight, poetry performances, a steampunk market and more. 

And keep an eye and ear out for Dr Rhyme, who’s going to be biking and rhyming 
his way through the crowds all night.

It’s going to be a blinder. 

Light Night, various venues, Friday 10 February.

If you’ve taken some lovely snaps at Light Night in previous years, or are 
planning to take your camera with you this year, you can send in your favourites 
to Nottingham City Council and be in with a chance of winning something 
undetermined, but probably cool. Entries close on Friday 17 February, and winners 
are announced on Friday 17 March.

nottinghamcity.gov.uk/lightnight

credit: Nigel King

credit: Nigel King

credit: Nigel King
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“...�e you later”

Mobile phones. So ubiquitous in today’s society that we can barely go ten minutes without checking them. Must drop 
your mate a text about plans later. Must have a quick scroll through social media. Must Whatsapp a daft meme. Must 
check emails. It’s nice to be connected, but sometimes we need to put the damned things down and concentrate on what 
we’re doing. Especially when we’re driving.

DRIVE THE MESSAGE HOME

Seeing as it’s illegal to use a hand-held device 
while operating a vehicle, it may seem like a no-brainer. 

But the amount of drivers who think it’s okay to check 
their phone, take a call or send a message, is reaching 
epidemic proportions. There’s no excuse, and we all need 
to acknowledge how dangerous it is. And stop.

One family who are acutely aware of the dangers are the 
Martins. In August 2015, 48-year-old Lee Martin was 
cycling as part of an organised event on the A31 when 
he was struck and killed by a van travelling at over 
60mph. The man behind the wheel, Christopher Gard, 
was sending a text at the time, with his young son as a 
passenger. It was a totally senseless and avoidable death, 
especially considering that Gard had been on two driver 
awareness courses, and had been given five fixed penalty 
notices for using his phone while driving.

There’s no way he should have been allowed to keep 
his licence after such a blatant disregard for the law. 
Following Lee’s death, he was sentenced to nine years in 
prison, and it took him killing someone to have his 
licence revoked. 

Lee left behind a wife, two teenage daughters, two 
brothers, a mum and dad, all his friends, and he’ll never 
meet his future grandchildren. Lee’s brother, Nottingham 
resident Darrell Martin, suggests a way to gauge exactly 
how little you pay attention to the road while using a 
phone: “Try sitting in the passenger seat of a car with 
your eyes shut for nine seconds and see how far you’ve 
gone. Then try for a minute. Then write a text message 
and look up. You don’t realise how far you’ve gone.

“Then think about all the implications to your 
family if one person got killed. Think who’d 
be upset, how it’d affect them, how their 
lives might change in five years time, two 
months time, and immediately. You don’t 
know it until you go through it, and 
it’s hideous.” 

British police are attempting to crack down 
on the use of mobile phones in cars and 
have recently published the results of 

a week-long campaign that ran in November 2016. The 
report states that 36 forces stopped over 10,000 cars and 
handed out 7,966 fixed penalty notices for the offence. 
That equates to about 47 an hour. As it stands, the 
penalty is only 3 points and a £100 penalty, but this is due 
to increase to 6 points and a £200 fine this year. Darrell 
doesn’t think this is enough of a deterrent, and is calling 
for an instant ban if you’re caught breaking this law. 

“I went on to Radio 4 to talk about how rubbish and 
pointless the current penalties are, and Stephen 
Hammond – previously the Parliamentary Under-
Secretary of State for Transport – was on the other line. 
He reiterated the fact it was being brought up to 6 points 
and a £200 fine. My argument was that a £200 fine is 
meaningless to someone who’s rich, and if you’re skint 
you just pay off a pound a week or a pound a month. 
It’s meaningless.

“On the one hand, they’re saying they want to treat it like 
drink driving, but there’s more people out there using 
their phones than there ever was drink driving. The 
times that people were drink driving were almost limited 
to when people were coming out of the pub in the late 
evening and mid-afternoon because of licensing laws. 
Now you’ve got people using their phones all day, 
every day.”

The law does indeed seem skewed, and cases like Lee’s – 
which was not unique – highlight this. Darrell points out 
one such inequality, “If you’re driving without insurance, 
you get 6 points, but driving without insurance won’t 
make you more likely to crash into someone. A total ban 

would mean that people would be frightened to lose 
their cars.”

Much to the dismay of Lee’s family, Gard appealed his 
court ruling. Held in January 2017, Darrell was pleased 
with the outcome. “In the appeal case, the three judges 
pieced together all the facts of the case and smashed the 
defence to bits. The defence said that [Gard] had nine 
seconds to see Lee, so it wasn’t that long. The judges 
argued that the message he was writing would have 
taken the average person 26 seconds. He must have read 
the message before, sent the message, read the following 
message, so the actual time he wasn’t looking at the road 
was likely to be almost two minutes. That message took 
priority for him over the safety of those people around him, 
the people on the road and himself.

“The defence barrister also tried to reduce the sentence 
by saying that he was only sending a text message, it’s 
not that big a crime, and everybody does it. The judge’s 
response was, ‘Put it in a different scenario. If you’d been 
driving along for that amount of time and it hadn’t been 
a vulnerable road user – in this case, a cyclist – but a 
stationary car, a barrier or a slow-moving vehicle. He’d 
have smashed into one of those and killed himself, and 
his son.’ At that point on the video, Gard dropped his 
head. Case over, really.”

The family are trying to see the positives where they can, 
and Darrell has had people get in touch since his brother’s 
death. “They’ve contacted me to say that they’ve stopped 
using their phones themselves, and apologised to me. 
One friend got in touch and told me that he was in a car 
with someone that was constantly on their phone. He’d 
seen my post on Facebook about the BBC interview, and 
he confronted them to say ‘Look, my friend’s brother’s 
been killed by someone doing this.’ He said he wouldn’t 
have had the confidence to do that without that case. 
Hopefully the sentencing of my brother’s case has made 
it a bit scarier for those people who need the law to whip 
themselves into shape. There will be more death on the 
road this year, without a doubt.” 

Darrell also has suggestions about how the driving test 
should include an awareness test to help reduce the 
number of road accidents. “People have got so used to 
the idea of driving that they’ve become immune to the 
dangers around them. There should be a point where 
you’re taught the dangers of speeding, not concentrating, 
and all the other hazards. Pictures and videos should be 
shown – they have an impact.

“I’ve never been one to get on a bandwagon and campaign 
against someone. But I’ve been put in a position where 
people have been forced to listen to me because of 
the situation, and I’d like to think that something 
might change.”

I asked Darrell, aside from people putting their phone 
in their bag or pocket while driving and leaving it there, 
how people can help make a cultural change that means 
we don’t dismiss using a phone while driving as just 

‘something that everyone does’. 

“The Ministry of Justice have an open consultation to 
see how they can change the law in relation to driving 
offence and penalties. It’s something that everyone can 
get engaged with. You can also get in touch with your 
MP to express your thoughts and what you’d like to see 
change. It’s a cultural change – that’s what we need. As 
a population, we need to not think it’s alright to use our 
phones. Driving is a privilege, not a right.”

If you are reading this before Wednesday 1 February, 
please voice your opinions on the Ministry of 
Justice’s Consultation. 

And make a stand – if someone is driving while using their 
phone, tell them to stop or refuse to ride with them. 

tinyurl.com/ministryofjusticeconsultation

words: Ali Emm
illustration: Joe Symonds
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Tucked away in Cobden Chambers are a couple of relatively new hidden gems to the city – Think and Kiosk. Beth 
Marriot, Emma Torrance and Jeanne Booth are three creative women who’ve joined forces to create a business that 
produces outstanding food while supporting other up-and-coming businesses. We sat down with them to find out 
exactly what they’ve cooked up...
 
How did your ideas for the businesses and the crossover come about? 
Beth: We all met at Blue Stockings [a group of freelance women who support each 
other in their careers].
Emma: We’d talked about starting a business together, and practising business well 
and in a different way...
Beth: What it is to be a business owner and what impact that has on your life. Both 
practically and emotionally. We wanted to have somewhere where you can ask 
questions. Practical, life-based stuff...
Emma: And to create something that nourished you as well as your business. 
Jeanne: The key word for us was ‘nourish’. Thinking about how you feed creativity, 
enterprise and change in the workplace.
 
How does it all work, and how do you support both new and established 
local businesses?
Beth: We want to support new businesses and people, but also nourish people with 
good food. Kiosk is not another chain restaurant and Think isn’t a crap business 
course. It’s about going somewhere different.
Emma: We want to feed the body, soul and mind. We’re a place that people can try 
and develop their thinking and then put it into practice, so new businesses can test 
out things without having the money to necessarily set up a shop. They can hopefully 
learn something and experiment, and see what works for them.
Jeanne: I’ve always had this thing about creative people collaborating and working 
towards a greater social change.
Emma: And that’s how we all feel, really. 
 
What is it you wanted to achieve from bringing Think and Kiosk together? 
Emma: When we aren’t doing other things, we hire out the space for a mixture of 
things. From daytime meeting hire, to recently having the Literature Festival, which 
was a real success.
Jeanne: We love to offer the space up for lots of different, thought-provoking events.
 
The pop-up shop idea is amazing for up-and-coming entrepreneurs to debut 
their product...
Jeanne: The idea behind them is for people to try out an idea and create a safe, happy 
place to practise without too much commitment.
Emma: Also, for those who wouldn’t necessarily have the means or desire for a 
permanent shop. It allows people to have an occasional space, not only for businesses 
that want to sell things, but also for art. 
Jeanne: The space is so versatile that it can be used for a public exhibition, a 
workshop or a gallery. Anything.

What advice can you offer to someone wanting to do a pop-up and try out a 
business idea for the first time?
Jeanne: We are currently developing a programme, Preparing for a Pop-Up, that helps 
people who are new to it all.
Emma: Something to help them with selling, particularly in a temporary setting.
Jeanne: It’ll be four sessions that will go through what it is you want to do, making 
a plan for what you want from the shop: prices, promotion and talking to customers. 
Then, at the end of the sessions, you get a free pop-up to put your learning into action.
 
The food at Kiosk is delicious, healthy and different. What inspires your recipes? 
Beth: It depends what I’m reading and listening to. At this point in time, Diana Henry 
is a very big inspiration and a great writer, as well as Ottolenghi and the London 
food scene. Travelling in Australia really inspired me, Melbourne particularly, and my 
family definitely inspires me. My great-grandma was an early vegetarian and brought 
up my whole family vegetarian at a time when it wasn’t really a thing. We used to 
have these massive family gatherings where everyone would cook and bring food. 
It was very much a communal style of eating, so when I first started, I used to have 
supper clubs at my house and share food. 

I really like the idea of educating people to eat, and eat well. Also, food with a 
narrative, things that really make people go “Wow”, and know and see where their 
food is sourced from. A bit more of an entire eating experience.
 
What can Nottingham expect to see from Think and Kiosk in 2017?
Emma: Mainly networks, workshops and supported co-working. We have a whole 
new range of workshops.
Jeanne: The supported co-working takes place every week, from Monday to 
Wednesday, and allows people to sit down and get on with their work, but have an 
expert readily available to them to ask questions.
Emma: It’s a place where you can learn in a hands-on way. A popular one has been 
working on your social media, where we have Debbie Dooo Dah helping people to do 
things better. We’re also part of Light Night on Friday 10 February – our event is a sort 
of homage to David Bowie and Brian Eno that links nicely to the Festival of Science. 
Beth will be doing some wacky food inspired by science. Exploding things.
Jeanne: We’re also going to have a series of regular dinner parties called Supper 
Conversations – themed evenings that open up discussions to bring the people 
together who are in the city. Anyone who has something to say can share their 
thoughts over a fantastic meal.

Kiosk and Think, Cobden Chambers, NG1 2ED. Drop in, give them a call or check their 
website for full details of upcoming events, workshops and co-working days.

thinkinng.org
facebook.com/kioskatthink

interview: Alex Kuster
photo: Mark Leary

THINK OUTSIDE
THE BOX

leftlion.co.uk/issue86  29  



nottinghamcontemporary.org

International art. For everyone. For free.
4 February — 30 April 2017

Lubaina Himid, A Fashionable Marriage, 1986.
Courtesy of the artist and Hollybush Gardens. Photo by Matthew Birchall and Tao Lashley-Burnley.

The Place 
Is Here



Art Works

Billy Partridge
Bombastical Lines Feeling Fine

This explosion of randomness 
is one of the many ‘doodles’ 
I’ve created over the past 
couple of years. It doesn’t have 
a name, but if I was to give it 
one it would be Bombastical 
Lines Feeling Fine.
 
I used black ink pens on card, 
then added colour around the 

edges using Photoshop, although I generally use coloured 
ink pens and markers to do this. This allowed it to look a bit 
cleaner and sharper, while keeping it nice and mad – which 
is how I like it.
 
I’ve been doodling for as long as I can remember. All the 
way back in nursery I was doing some form of doodle, 
whether it be a giraffe casually sitting on a penguin, or a 
goldfish that had somehow transported outside of its bowl. 
As I grew up, my doodles – I refuse to call them drawings 

– developed and evolved, and I began to create characters 
with a lot more detail and personality.
 
It is my most fundamental belief that art is at its best when 
it’s spontaneous and hasn’t had hours of thought poured 
into it. I also create ‘cartoons’ – my characters with little 
captions. It was one of these which recently landed me 
the title of the British Cartoonists Association’s Young 
Cartoonist of the Year 2016, a prestigious award judged 
by many big names in the cartoon world, including the 
Guardian’s Steve Bell and Martin Rowson, Private Eye’s 
Nick Newman, and the Daily Telegraph’s Matt. I was very 
flattered to receive such high praise.

 
As well as character-based doodles I like to create more 
free form ones, and I’ve also made quite a few three-
dimensional pieces, which feature in the three Billydoodles 
booklets 

I’ve produced. I made the first in 2014 to raise money 
for Leukaemia & Lymphoma Research [now Bloodwise], 
and they sold out straight away, inspiring a further two 
volumes. The artist Dinos Chapman (of The Chapman 
Brothers) saw volume one and sent me a doodle of his own, 
with the message, “Billy – I love your drawings, go to art 
college... or else…”, so I guess I ought to do just that.
 
I come from a super arty family, so I would have probably 
been into art anyway, but luckily I had a natural passion 
for it. My influences are wide-ranging, from illustrators 
Oliver Jeffers and David Shrigley, to artists Keith Haring 
and Kaws. However, my all-time biggest inspiration and 
overall role model has to be artist Jon Burgerman (an NTU 
alumnus). Like him, I’d like to eventually pursue a career 
in illustration because it would be the most brilliant (low 
paid) job ever. I’ve done a few commissioned illustration 
jobs, but for now it’s mainly a hobby as I'm studying for my 
impending GCSEs.
 

issuu.com/billydoodles
instagram.com/bills_beings

Mariano Doronzo
Through the Looking Glass

I moved to Nottingham in September 2014 and 
I didn’t know anyone or anything about the city. 
I would spend my free time walking through 
town, exploring the space, with a particular 
interest in seeking out hidden alleyways – 
something I still find fascinating.

Being on my own, I was trying to find a 
connection with people; observing them from 
the distance, mostly through windows and 
mirrors, and sometimes feeling jealous of these 
moments of their lives. The only way I could 

steal such moments was through my film camera. The photos were essentially 
taken to compensate for my sense of loneliness, and to feel that I somehow 
belonged or understood part of this city.

With that in mind, I had no intention of making these photos into a project, and I 
didn’t start out with the notion that they would be displayed. In a way, they were 
simply research on this, my new journey. 

It was only recently that the idea to exhibit them came about. I was printing 
photos at the Photo Parlour – a collective darkroom in Nottingham, near the
train station – from the films I’d taken in 2014-15. If you’re passionate about 
analogue photography, this is a place you should definitely get to know. It’s  an 
inspirational place.

Looking through my prints, it was clear how seven of the street shots worked 
well together as a series. They represented my feelings from my first moments in 
Nottingham well: people working and socialising in barber shops, tea rooms 
and bakeries, all captured along Derby Road, in Hurts Yard, down Bridlesmith 
Walk, etc. 
 
I discovered photography through a friend of mine. About four years ago, I was living 
in Bristol and I received a parcel from a friend who was then living in Paris. Inside was 
a Praktica camera with a few black and white films and a letter that read, “This is now 
your camera, learn to use it!” Now, photography is more than just a hobby. It is a personal 
attitude, an easy way to approach people who I find interesting. People whose stories make 
me discover and understand more about the world around me.

 
If I had the luxury of time and, more importantly, money, I would practise and develop my 
ideas and versatilities – especially focusing on improving my printing skills and exploring  
venues where I could exhibit my work. I currently have a crowdfunding page where people 
who like my work can support me to get an exhibition at Surface Gallery in Sneinton. 

Through the Looking Glass, The Alley Café, Wednesday 1 - Tuesday 28 February 2017. 

marianodoronzo.com
tinyurl.com/marianodoronzoindiegogo
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PICK OF THE MONTH

Get weekly updates of Nottingham events at leftlion.co.uk/newsletter

Untitled
New Art Exchange

The Place is Here
Nottingham Contemporary

It’s that time again – Nottingham Contemporary have got a new exhibition on. This 
one’s all about life in the eighties, with a focus on the work of black artists and speakers 
who address racism and colonial legacy. Around 100 works by more than thirty artists 
will fill both gallery spaces – with painting, sculpture, installation, photography, video 
and archival displays all exploring British culture and politics from the time period. 
Montage is a particular recurring theme in this season’s exhibition, giving a nod to the 
way artists have reassembled histories and identities in the face of misrepresentation. 
There’s also the film season The Time is Now? running alongside the exhibition, which 
includes the flicks of black and Asian filmmakers. They’re all free, but make sure you 
book. All the work offered up for absorption over the next three months is sure to spark 
loads of conversations, so get down to the launch night on Friday 3 February and get 
your chin wagging. The galleries will be open until 9pm, there’ll be music from the 
legendary BBC Radio 6 Music DJ Don Letts, and you get a free cocktail on entry. Just 
make sure you RSVP on Facebook. Free

Under Tory rule, people in the UK have been suffering 
from the effects of austerity. Whether it’s access 
limitations to mental health services, being hit by the 
bedroom tax, or benefit sanctions for job seekers, people 
are having a hard time of it. Last year, Ken Loach’s 
feature-length film I, Daniel Blake came out, highlighting 
the rubbish goings-on with the help of our fair city. Yep, 
Loach worked personally with clients from St Ann’s 
Advice Centre and Emmanuel Community Centre when 
developing the script, so it’s as close to the truth as a 
fictional story can get. The tale goes that a middle-aged 
carpenter by the name of Daniel Blake finds himself 
on state welfare following a heart attack, and meets 
a single mother in a similar position. It’s an emotional 
one, so get your tissues pocketed for the screening that 
includes a Q&A with austerity queen Jack Monroe and 
the filmmakers. £7/£8

The Notts four-piece are back in the city and smashing 
it. You can catch them this month at our beloved Rock 
City, where they’ll be bringing some smooth melancholy, 
looming peaks and that easy indie rock the rest of the UK 
has come to love so much. After releasing 5am in 2015, 
Amber Run are set to release their second album For a 
Moment, I Was Lost on Friday 10 February – the same 
day they’re coming home to share it with us lot. You 
might have seen a recent video they’ve released from it – 
Stranger – and if that’s owt to go by, we’re in for a proper 
treat. Get that heart on yer sleeve and tek that bobble 
out; contort that back and buckle yersen up; fling them 
arms toward the Rock City ceiling like no cares hath ever 
been given. £14.85

Far from your uncle’s dodgy moves at the last family 
wedding, dance can be used to embody stories, issues, 
and explorations of the world around us. For the world 
premiere of her new dance theatre piece, BBC Young 
Dancer judge and choreographer Shobana Jeyasingh is 
bringing the good stuff to Nottingham. The piece holds 
the ancestral stories of the two performing dancers, 
Sooraj Subramaniam and Shailesh Bahoran, who both 
share a history rooted in the dark realities of colonial 
migration and plantation labour. The styles of the two 
dancers are completely different – hip hop and classical 
Indian dance – yet Shobana is weaving them together 
to create movements that address the tales. There’s 
also a film from Simon Daw contained within the piece, 
inclusive of real archival materials for a bit of context. 
This really ain’t one to be missed, giving a real insight 
into the untold stories of British history. £12/£14/£16

Focusing on diaspora and colonialism among African people, the latest NAE exhibition 
dismantles the usual gallery rules and rejects strict curation, so viewers get the chance 
to fully experience the craft and ideas behind the installations and artwork. Probably 
best not to prod or lick them though – that’s frowned upon. The gallery has collaborated 
with Paul Goodwin and Hansi Momodu-Gordon to showcase work by African and 
British-African artists. There’s no rigid theme, just an in-depth look at a range of media 
and cultural practices like online gaming, bookbinding, printing, conversation and 
painting. One new commission from Larry Achiampong and David Blandy explores 
the artists’ own reactions to political radical Frantz Fanon, while another new piece by 
Barby Asante transforms Nottingham into a map of hidden cultural knowledge. There’ll 
also be some lighter stuff, like Harold Offeh’s pastiches of classic album covers, and a 
big-ass balloon sculpture inspired by Jacko. With the current atmosphere fostered by 
the recent British and US political mess, the need for voices speaking out about issues 
of race, gender and disenfranchisement is great, so get yersen down to the NAE for a 
good look at the state of things. Free

Motionhouse are a dance theatre company who’re 
constantly raising the bar for contemporary dance, and 
they’re in town to show us the good stuff. Their shows 
are all about combining dance and digital visuals, and 
come packed with energy, dynamism and pace. This one, 
Shattered, delivers an assault on the senses from start to 
finish. The performers interact with digital projections, 
creating a proper engrossing experience where music, 
dance, visuals and physical theatre combine. A cast of 
seven dancers use the stage to explore our relationship 
with water, portraying both the majesty and savagery of 
it. Bodies are swallowed up by the ocean, they cascade 
down waterfalls and surf an avalanche of snow towards 
an arctic landscape. Sounds alright, dunnit? Get yersen 
down to Nottingham Playhouse to catch summat that 
will properly wow – just make sure you book a ticket, 
sharpish. £11 - £18

The anti-Valentine’s army unites once more as 
DirtyFilthySexy present their February session – This Is 
Not a Love Song. Expect to see drag queens, performers 
and musicians from near and far in a party that sticks 
a middle finger up to love and raises money for charity 
all in the same breath. That’s right, you’ll get to hear 
the musical fruits of bluesy singer-songwriter Emily 
Franklin; electro-punk rapping from Baby Tap; alternative 
heartache tunes on the decks with DJ Greyskull and 
DJ Boz; plus performances from resident drag queens 
Glitterhawk, Nana, and Marilyn Sane – all to help George 
Ward raise money for the LGBT Foundation. After 
running the London marathon, George is back in Notts 
with buckets at the ready, so get out and support yer 
local roadrunner. There’ll be a raffle, laughs, awesome 
music, and dancing. Lots of dancing. £4/£5

I, Daniel Blake 
Nottingham Arts Theatre

Material Men Redux
Djanogly Theatre

Harry & Chris and Gecko
The Maze

 Scattered
Nottingham Playhouse

DirtyFilthySexy
Spanky Van Dykes

You might have seen Harry Baker in rap battles on Don’t 
Flop, performing at Mouthy Poets’ Say Sum Thin 10 
event, or even winning the World Poetry Slam in 2012. 
This month, you can find him up at The Maze, saying 
rhythmical stuff alongside his jazzy partner in crime 
Chris Read. The pair have been collaborating for years 
and years, in many forms, and now they’re teaming up 
for a tour full of poetry, music, love and laughter. After 
selling out The Harry and Chris Show at Edinburgh 
Fringe last year, they’re ready for a Nottingham pit stop 
with their new performance, and we can’t wait. Joining 
them on their journey is Gecko – the playful lyricist who’s 
played Glastonbury and made Huw Stephens “instantly 
happy”. It’ll be a night of giggles, proper jazzeh tunes, 
and expertly crafted words. We’ll see you there, at the 
front, with a superfan banner. £6 - £8

Amber Run
Rock City

TUES
7 FEB
7.30pm

FRI
10 FEB
10pm

SAT
18 FEB

9pm

SUN
30 APR

FRI
3 FEB
6.30pm

SAT
 4 FEB 

WED
15 FEB

7pm

TUES
7 FEB
8pm
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WEDNESDAY 1 FEB

 The Ataris
Rescue Rooms 
£16.50, 6.30pm 

 Confetti Live: Babe 
Punch + Holly Taylor-
Gamble + Beth Jowett + 
Chris Hine
The Bodega
Free

 Strictly Come Dancing 
- The Live Tour 2017
Motorpoint Arena
£50.40 - £132.50 

 Live Triple Bill (No.7)
Rough Trade Nottingham 
Free

 Malt Cross Film Club 
present Scott Pilgrim vs. 
The World
Malt Cross 
Free

THURSDAY 2 FEB

 An Evening with 
Stan Collymore
The Southbank Bar - 
Nottingham City 
£20  

 Speed Dating
Faradays 
£20, 9.30pm 

 AJ Tracey (Live) 
Lil Tracey Tour
The Brickworks 
£16.65 

 Detour X Shapes. AJ 
Tracey Afterparty
The Market Bar 
£6  

 The Screenwriter’s 
Essential Toolkit with 
Adrian Reynolds
Nottingham Writers’ Studio 
£75 - £95, 6.30pm - 8.30pm 

 Black Peaks 
(Basement Show)
Rock City 
£11, 6.30pm 

 Liam Bailey
Rescue Rooms 
£10.68, 6.30pm 

THURSDAY 2 FEB

 Salmagundi
Hand and Heart 
Free, 8.30pm 

 Ambiance
JamCafé 
Free

 Green + Gress + Rainey
Bonington Theatre 
£5 - £12  

 Pasmore’s Processes
Lakeside Arts Centre 
£65 - £75, 6.30pm 

 The Marlborough 
Piano Quartet
Djanogly Recital Hall 
£15.50 - £16.50, 7.30pm 

 Metal 2 The Masses
The Maze 
£4 - £5, 6.30pm 

FRIDAY 3 FEB

 The Fiona 
Stein Association
Baresca 
Free

 Sex Pistols Experience 
+ The Six Ten + The Lost 
Future + Bleed
The Doghouse 
£12, 7.30pm 

 I, Daniel Blake
Nottingham Arts Theatre 
£7 - £8, 6.30pm 

 Bama Lama Sing Song
Rescue Rooms 
£7.70, 8.30pm 

 Ishi Khan-Jackson: 
I’mMigrant
Nottingham Playhouse 
£11  

 The Place is Here 
Exhibition Opening
Nottingham Contemporary 
Free, 6.30pm 

 Mike Gunn + Rob 
Deering
The Glee Club 
£7.50 - £20  

FRIDAY 3 FEB 

 Super Furniture
JamCafé 
Free

 Loaded Dice
The Lion at Basford 
Free

 BBC Philharmonic
Theatre Royal 

 Northern Soul Night 
Rough Trade Nottingham 
Free

 Lois + Guests
The Maze 
£4  

 After Hours 
Wine Tasting
Debbie Bryan 
£25

 Bob Marley Birthday 
Celebration ft. Natty
Spanky Van Dykes 
£12  

SATURDAY 4 FEB

 Nottingham Forest 
vs Aston Villa 
NFFC 
3pm 

 When Art Speaks: 
Creative Writing 
Workshop
New Art Exchange
Free, 1pm 

 Dvorak ‘Te Deum’ & 
Haydn ‘Nelson Mass’
The Albert Hall 
£4.50 - £15, 7.30pm - 9.30pm 

 Sneinton Vegan Market 
Sneinton Market
Free, 11am 

 Screen Print T-Shirt + 
Tote Bag Workshop
The School of Print 
£37.50 - £75

 Subtone Society
The Alley Cafe 
Free

SATURDAY 4 FEB 

 Focus on Laurent 
Cantet and The Class
Broadway Cinema 
£4.50 - £8.40, 10.30am 

 The Hobbyist. A 
Personal Journey 
Through Writing with 
Shaun Kennedy
Nottingham Writers’ Studio 
£3 - £4  

 Through the Decades
Nottingham Arts Theatre 
£8.50 - £10, 2.30pm - 4.45pm 

 Lacey (Basement Show)
Rock City 
£7.75 - £16.50, 6.30pm 

 The Pelican Club 
R&B Night
The Swan in the Rushes 
£4  

 Rhymes Against 
Humanity
Nottingham Playhouse 
£8 - £10, 7.30pm 

 Richard Herring: 
The Best
Nottingham Playhouse 
£16  

 Leftback 3rd Birthday
Malt Cross 
£10  

 Chris McCausland 
+ Alfie Moore + Chris 
Washington
David Lloyd Leisure 
£11  

 Dvorak & Haydn
The Albert Hall 
£7.50 - £15, 7.30pm 

 Mike Gunn + Rob 
Deering
The Glee Club 
£7.50 - £20  

 DevClub Beginners - 
Week 4
National Videogame Arcade 
10.30am - 11.30am 

SATURDAY 4 FEB 

 NVA Parents Drop In: 
Rev Kate Bottley
The National 
Videogame Arcade 
Free

 Shake and Bake
JamCafé 
Free

 C Duncan
The Bodega 
£11  

 Jessica Fostekew + 
David Whitney
Jongleurs Comedy Club
£16  

 Boutones
The Lion at Basford 
Free

 Nadine Khouri 
(Acoustic)
Rough Trade Nottingham 
Free

 Fan Club present 
Galentine’s Day
Rough Trade Nottingham
Free, 7pm 

 Screenprinting with 
Karoline Rerrie
Malt Cross 
£45  

 Convulsions + Steve 
White & The Protest 
Family + Joe Solo + 
Alta Pueblo + Eagle Spits 
+ Henry
The Maze 
£5  

 Crafternoon. A4 Textile 
& Paper Weaving
Debbie Bryan 
£30 - £40, 10.30am 

 Pond Life’s Diskotech 4
Secret Location 
£6 - £8  

SUNDAY 5 FEB

 Carla Dal Forno Cherry 
Hex and the Dream 
Church Pale World
The Chameleon Arts Cafe 
£6 - £7, 10.30pm 

  Superbowl
The Southbank Bar - 
Nottingham City 
£5  

 Lou Lou’s Vintage Fair
The Albert Hall 
£2  

 Ladies Night (Ann 
Summers Party)
The Doghouse 
Free

 Yorkshire Pudding Day
Vat and Fiddle 

 Nearly Dan
The Glee Club 
£16  

 The Colour of Me
Djanogly Theatre 
£7.50 

 BYOB presents 
The Baby Sale
Rough Trade Nottingham 
Free

 Cosmic American 
presents James McMurty
The Maze 
£15, 7.30pm 

 Coppicing Workshop
Sherwood Forest 
Country Park 
£25, 10.30am 

 Photomovette Launch
The Orange Tree
Free
 

MONDAY 6 FEB

 Scribbler’s Open 
Mic Night
A Room With A Brew 

 Life Drawing with 
Oliver Lovley
Malt Cross 
£7 - £12, 6pm  

Last Chance Saloon

Deep in the Lace Market, there’s a hidden bar where you’re darn tootin’ to find a good 
time. Plus, all the bacon and bourbon you can imagine. Head through the swinging 
doors of Last Chance Saloon, sit on a barrel seat at the proper wooden bar, and choose 
your poison. The cowboys and cowgirls at the ‘Saloon have recently created a new, 
high-concept cocktail menu, working with perfumes to create some crazy concoctions 
– think fresh cut grass and rain, think #DrinkScentsibly. 

On top of that, they’re teaming up with Street Food Revolution who will be popping up 
in the building every Friday with their tasty wares, and you can sink your teeth into all-
you-can-eat bacon with their excellent £9.99 Bacon Bad deal. Keep an eye out for free 
whisky-tasting sessions, masterclasses for special events, and all your whisky classics 
for just a fiver. Yee bleddy har!

Last Chance Saloon, 47 Stoney Street, NG1 1LX. 0115 845 9870
lastchancenotts.com

Bras Not Bombs

The refugee crisis is nothing short of abominable. Millions of people from Syria and the 
rest of the Middle East have been displaced in what is one of the worst humanitarian 
emergencies of our time. You wouldn’t wish the conditions that some people are living 
in on your worst enemy. Making efforts to restore some dignity to those she can is one 
Nottingham woman, Caroline Kerr. 

After learning about the lack of clean underwear available in refugee camps, Caroline 
started up the Facebook group Bras Not Bombs that appeals for decent bras and 
knickers to send to women and girls in the thick of it. After gaining support from all 
over the world, making trips to the camps, and running a successful event at Rough 
Trade in December, Caroline is still accepting donations for the cause. Check out the 
Facebook group to see how you can help. 

tinyurl.com/brasnotbombs
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TUESDAY 7 FEB

 Motionhouse Dance. 
Scattered
Nottingham Playhouse 
£12 - £18

 Neil Faulkner. A 
People’s History of the 
Russian Revolution
Five Leaves Bookshop 
Free

 Amaral
Rescue Rooms 
£16.50, 7.30pm 

 The Dojo 003. Red Bull 
Grime-a-Side Tour
The Bodega 
Free

 Material Men Redux
Djanogly Theatre 
£12 - £16, 7.30pm 

WEDNESDAY 8 FEB

 The £1 NCF 
Comedy Night
Canal House 
£1, 8pm 

 On the Brink Working 
with Wildlife - Tesni Ward
The Poppy and Pint 

 NTU Lunchtime Concert 
The Old Chemistry Theatre 
Free, 1.30pm 

 Phronesis
Djanogly Theatre 
£8 - £16.50, 7.30pm 

 That’ll Be The Day
Theatre Royal 
£24.50 - £27.50 

 Beeston Tales. Ana 
Lines’ Princes of Destiny
White Lion 
£5 - £12, 7.30pm 

 Crosswords - Spoken 
Word Open Mic
Malt Cross 
Free, 7.30pm 

 The Varletts + Plasma 
Tiger + The Rescue
The Maze 
£3 - £4, 7.30pm 

THURSDAY 9 FEB

 The Anti Gallery:
Girl Power (2016)
Rough Trade Nottingham 
£3.50

 An Evening with 
Martin Kemp
Southbank City 
£15

 The History Boys
Nottingham Arts Theatre 
£10 - £12, 7.30pm 

 Mad Dog Mcrea
Rescue Rooms 
£13.50, 6.30pm

 William Shakespeare’s 
Long Lost First Play
Nottingham Playhouse 
£10 - £19, 7.45pm 

 Betway Premier 
League Darts 2017
Motorpoint Arena
£25.76 - £45.92 

 Nottingham Food 
Assembly - Relaunch
Backlit 
Free

 Shapes
The Market Bar
£4.50 - £8, 10pm 

 Duke Garwood
The Bodega 
£11, 7.30pm 

 Chinese New Year Gala
Theatre Royal 
£10  

 Turnpike Troubadours
The Maze 
£14, 7.30pm 

 An Evening with 
Frank Clark
The Southbank Bar 
£10  

 Nottingham Gin Club
Debbie Bryan 
£25  

 Fuzzbox
The Angel Microbrewery 
Free, 7.30pm 

FRIDAY 10 FEB

 Gallery Tours: 
Victor Pasmore
Djanogly Art Gallery 

 The Brew - Shake The 
Tree UK Tour
The Bodega 
£10 - £11.10, 7.30pm 

 Light Night Special
Rough Trade Nottingham 

 Rikki Thomas-Martinez
Baresca 
Free

 Coltsblood + Bast + 
Shrykull + Underdark
The Chameleon Arts Cafe 
£7 - £8, 7.30pm

 The History Boys
Nottingham Arts Theatre 
£10 - £12, 7.30pm

 Amber Run
Rock City 
£14.85, 6.30pm 

 Enabling Innovation. 
Internationalising British 
SMEs Beyond Europe
The Newton Building 
Nottingham Trent 
University 
8.45am - 12.45pm 

 Quadrophenia Night
Rescue Rooms 
£14.30 

 Jonathan Pie 
Nottingham Playhouse 
£19.50, 7.30pm

 NTU Instrumental 
Competition
The Old Chemistry Building 
Free, 7.30pm 

 Glenn Wool + Jimmy 
McGhie + Jenny Collier + 
Rudi Lockwood
The Glee Club 
£7.50 - £20  

 You Get Me 1st Birthday
The Market Bar 
£4 - £8  

FRIDAY 10 FEB

 Boss Magnet
JamCafé 
Free

 The Brew
The Bodega 
Free

 Dr Phil Hammond
Djanogly Theatre 
£11 - £16  

 Wayne McArthur and 
the Universal Player
The Lion at Basford 
Free

 You Win Again
Theatre Royal 
£18 - £24.50 

 Light Night 2017: 
Revenge of Calculon Live
Rough Trade Nottingham 
Free, 6.30pm 

 Visionbombing. DJ 
Supreme ft. Curoc (Live) 
plus Special Guests
Rough Trade Nottingham 
£5 

 After Hours. 
Light Night
Debbie Bryan 
Free

 Nottingham 
Light Night
Nottingham City Centre 
Free

 Valentines Light 
Night Tea
Nottingham Council House 
£20, 5.30pm 

 Candlelight Tours
William Booth 
Birthplace Museum 
Free

 DIY Poets Light Night 
Light and Shade
Nottingham Writers’ Studio 
£3, 11.30am 

SATURDAY 11 FEB

 Notts County vs 
Cheltenham 
Notts County Football Club 
3pm 

 Wilkinson Live
Rock City 
£18, 6.30pm 

 Our Creative Futures 
and The Conditions of our 
Times - A Gathering 
New Art Exchange 
5.30pm 
 

 Risograph Day Class
The School of Print 
£40

 Vince Ripper + 
Scarlet’s Wake
The Doghouse 
£5.50 - £7.70, 7.30pm 

 Soul Buggin’ 
Baresca 
Free, 11.45pm 

 Explorers Fair Expo
Broadway Cinema 
£4.50

 The History Boys
Nottingham Arts Theatre 
£10 - £12, 7.30pm 

 Kate Nash
Rescue Rooms 
 6.30pm 

 David O’Doherty
Nottingham Playhouse 
£16.50 - £18.50 

 Alexander O’Neal - 
30 Years of Hearsay
The Albert Hall 
7.30pm 

 Mas Y Mas
Nottingham Contemporary 
Free

 Silent Disco
Motorpoint Arena 
£8 - £10  

 Dr Sketchy’s 
Anti Art School
The Glee Club 
£8  

SATURDAY 11 FEB

 Glenn Wool + Jimmy 
McGhie + Jenny Collier + 
Rudi Lockwood
The Glee Club 
£7.50 - £14.50 

 Panthers vs Steelers
Motorpoint Arena 
£10 - £20, 7.30pm 

 Tumble 4th Birthday - 
Chimpo + Killa P + 
B Squared
The Irish Centre 
 

 Tropical Beats
JamCafé 
Free

 Casey Lowry + 
Mowbeck + Sunflower 
Thieves + Joseph Knight
The Bodega 
Free

 Simon Bligh + Sam 
Avery + Susan Murray + 
Joe Bor
Jongleurs Comedy Club
£16  

 Just The Tonic presents 
Doc Brown + Guz Khan + 
Liam Pickford
The Meadow Club 
£12.50 - £15

 From Snotengaham 
To Nottingham: 
Medieval Nottingham
Lakeside Arts Centre 
£4

 Kent Douchane
The Lion at Basford 
Free

  Swing & Bass presents 
Phil Mac (Live)
Rough Trade Nottingham
Free, 7pm
 

 Milky Wimpshake + 
Witching Waves + 
Junk + Jum
The Maze 
£6, 8.30pm 

 Sweet Pea 
Wigwam Course
Rufford Country Park 
£20

Young Creative Awards

Are you aged between 13 and 24? Are you living in Nottingham? Are you proper 
creative and that? Now’s your time to shine, young one. The Young Creative Awards 
take place every year, with ten different categories to dunk your imagination in and a 
solid theme to tie the lot together. 2017’s theme is ‘Nottingham, Future City,’ so this is 
your chance to show the locals your psychic tekkers in the most creative way possible. 

Whether you submit something for animation and digital media, architecture and 
design, creative writing, dance, fashion and textiles, film, graphic design, music, 
photography, or visual arts, there are prizes up for grabs in all the categories, with the 
overall Young Creative of the Year Award offering up some mega bonus points. There 
are work experience opportunities available, cash prizes, and you get to go to a proper 
fancy awards ceremony at Nottingham Playhouse in May. Dab in, duck.

The deadline for submissions is Monday 13 March 2017.
youngcreativeawards.org

Karl Collaborative Sharing Space

Freelancing, creative work, independence. Sounds glamorous, eh? But working on your 
toddly one-bobs can be hard bleddy work, and as such many grafters are turning to 
collaborative work environments. In Cobden Chambers, there’s an independent collab 
space perched above Ideas on Paper. Karl is a not-for-profit organisation championing 
work-from-homers by offering a space to vibe off others. They’ve got copywriters and 
designers, but their arms are open to anyone who wants to knuckle down with the best 
of ‘em. 

It’s £160 for a full-time desk for a month, it’s not fixed term so you can just give a 
month’s notice and be on your way, and part-time desks are available too. The price 
includes a desk, chair, craft workspace, lounge area, meeting room, kitchen, internet, 
print room, and plenty of space. So if you’re not whistling while you work at the 
moment, get in touch to find out more.

Karl Studio, 4c Cobden Chambers, Pelham Street, NG1 2ED. 
karl.studio



Over 50 FREE events and activities  
to choose from

Sponsored by

CELEBRATING THE 10TH LIGHT NIGHT

www.nottinghamcity.gov.uk/lightnight

Do something  

different on a Friday 

night in Nottingham.
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NUSIC
BOX

Your new Notts music tip sheet, as compiled 
by Nusic’s Sam Nahirny.

Want more? Check the fortnightly podcasts 
and live sessions in the Nusic website.

Hashtagobi

It’s not often that a debut album is a concept album. And 
it’s especially not common that concept albums are any 
good. But hashtagobi has gone and made his debut A Day 
in the Mind of a University Student, and it’s an incredible, 
eclectic creation. Beats: jeez, this guy knows where to go – 
proper interesting noises, and a right mixed bag of genres. 
One minute it’s grimey pop. The next, almost nu-rave. 
Lyrics: I’m struggling to think of anyone whose lyrics have 
made me laugh out loud more than Obi’s. Clever, some 
very interesting wordplay – and some great one-liners too. 
Flow: one of the highlights is hearing Obi’s flow change 
so dramatically to adapt to the beat. One Night Stand sees 
one of the slickest flows I’ve ever heard, while U going out 
tonight? shows us a staggered unique flow. Overall: with 
Chance the Rapper having commercial success at the mo, 
it’s just a matter of time before hashtagobi is up there 
with him. 

facebook.com/hashtagobi

Arc Nade

In 2016, Arc Nade released a tune from pretty much every 
part of the electronic genre. We first heard house from him, 
then bassline, then poppy EDM, and as we go into 2017 
we hear he’s got loads more up his sleeve, including some 
ambient shizz. Diversity is all well and good but, it’s bleddy 
hard to make loads of different styles of music and make 
them all good, right? Well yes, but Arc Nade somehow 
manages to switch between them without losing any of his 
slickness. His productions are so well done, they shimmer 
like they’ve just been produced in Miami with Pete Tong or 
something. Personal standout is the pop-EDM track Wrong 
of Me ft Glenn Travis. I feel confident saying that it would 
not sound out of place as a number one record, both on the 
radio, and in the club. Arc Nade may be early in his musical 
career, but he has already mastered ‘the art of the banger’. 

facebook.com/arcnade

SUNDAY 12 FEB

 Duds
JT Soar 
£5

 Purple Prose. 
Bisexuality in Britain
Five Leaves Bookshop 
£3 

 Ben Watt + Rex Horan
The Bodega 
£16.50 

 Ingrid Jacoby
Theatre Royal 
£10  

 Algorave
Rough Trade Nottingham 
£5  

 Robin Hood: Prince of 
Thieves Screening + Mead 
Party + BBQ
The Maze 
Free, 6.30pm 

 Copper Etching 
Wirework + Paper Card + 
Collage
Debbie Bryan 
£18 - £35  

MONDAY 13 FEB

 Anthrax
Rock City 
£30.25 

 Debbie Bryan’s 
Crafternoon: Vintage 
Memory Book + 
Textile Hoop
Toot Hill School 
£22, 9.30am 

 Rory Clements 
in Conversation
Waterstones 
£3

TUESDAY 14 FEB

 Notts County vs 
Exeter City
Notts County Football Club 
7.45pm 

 Getting Dressed
Djanogly Theatre 
£8, 11.30am 

 Tom Grennan
The Bodega 
£6.75 

 Nottm Does Comics
Nottingham Writers’ Studio 
7.30pm 

 Video Art with Urban 
Projections
West Bridgford Library
Free

 Hula Hooping Course 
Hyson Green Community 
Centre 
£45  

 Kite Making
City Arts - Nottingham 
£2.50 - £10

 Danza Contemporanea 
de Cuba
Theatre Royal 
£14.50 - £26.50 

WEDNESDAY 15 FEB

 Bowman & Hull
The Stratford Haven
Free 

 Soto
Rescue Rooms 
£16.50 7.30pm 

 Whirlpool (1949) - 
Hypnotica
Nottingham Contemporary 
£5, 6.30pm 

 Dave McPherson & 
Friends + Leader + 
We Are Fossils
The Bodega 
£11  

 Mellow Baku Quartet
Southwell Library 
£8 - £10, 7.30pm 

 Fun with Sand 
and Clay
Lakeside Arts Centre 
£5, 1.30pm 

 Minstrel Extraordinaire
University of Nottingham 
Free

 Breabach
Djanogly Theatre 
£8 - £16.50, 7.30pm 

 Danza 55+ Dance 
Workshop
Theatre Royal 
£8  

 Weaving for Beginners 
with Super + Super
Malt Cross 
£25, 6.30pm 

 Harry Baker & Chris 
Read + Gecko
The Maze 
£6  

THURSDAY 16 FEB

 Zine School 
The School of Print 
£60 - £60  

 Nightfish
The Southbank Bar - 
Nottingham City 
Free

 Saint Joan
Broadway Cinema 
£12 - £14  

 Higgs Bo’sun - Folk 
Music in the Bookshop
Five Leaves Bookshop 
£5, 7.30pm 

 Art Activism: 
Race and Social Justice
Nottingham Contemporary 
Free, 6.30pm - 8.30pm 

 Retro Computing Night
Nottingham Hackspace 
Free

 Balkan Express
Hand and Heart 
Free, 8.30pm 

 Ambiance
JamCafé 
Free

THURSDAY 16 FEB

 Mellow Baku Quartet
The West Bridgford Library 
Gallery 
£8 - £10, 7.30pm 

 Pasmore’s Processes
Lakeside Arts Centre 
£65 - £75, 6.30pm 

 What a Relief!
Lakeside Arts Centre 
£8

 Nest Box Making
Highfields Park 
£5  

 Vadym Khodolenko. 
Piano
Djanogly Recital Hall 
£8 - £16.50 7.30pm 

 Last Sons & Uncommon 
Nasa
Rough Trade Nottingham 
Free

 DIY Poets
The Maze 
£3, 7.30pm 

 Library Landscape a 
Myriorama for 
Nottinghamshire
Stapleford Library 
Free

 Library Landscape a 
Myriorama for 
Nottinghamshire
Hucknall Library 
Free, 1.15pm 

 Between the Sheets. 
Erotic Fiction One-Day 
Writers’ Workshop
Waterstones 
£55  

FRIDAY 17 FEB

 The Jazz Deviants 
Baresca 
Free

 Butterz with Flava D
The Brickworks 
£14.99 - £19.43 

 Taking Back Sunday
Rock City 
£22, 6.30pm 

 Ian Smith + Tom Lucy 
+ Jonny Pelham + 
Nick Doody
The Glee Club 
£7.50 - £20  

 Nottingham vs 
Doncaster Knights
Nottingham Rugby Club 
7.45pm 

 Project with DJ Fett 
Burger + LNS
The Irish Centre 
£7 - £8  

 Rews
The Bodega 
£6.75 

 Hollywood
JamCafé 
Free

FRIDAY 17 FEB

 Bashment Dancehall 
Carnival Special
Stealth
£5.75, 10pm 
 

 Tech House Party with 
Latmun (VIVa Music)
Stealth
£5.75, 10pm 

 Printing Colour
Lakeside Arts Centre 
£8  

 Old School Doghouse
The Lion at Basford 
Free

 Gin Tasting in the Caves
Malt Cross 
£25

 The Lurkers + Septic 
Psychos + Luddite Bastard 
+ XMA
The Maze 
£6.50 

 Bird Box Making
Rufford Country Park 
£5  

 A Merry Morning with 
Robin Hood
Hucknall Library 
Free, 10.30am 

 Project with DJ Fett 
Burger and LNS
The Irish Centre 
£7 - £8

SATURDAY 18 FEB

 Home Made 
Heritage Fair
St Martin’s Church 
£1

 Line Of Fire + Witch 
Tripper + Sound Of Origin 
+ Ten Days Later
The Chameleon Arts Cafe 
£5, 11.30pm 

 Sisters of Sound
The Angel Microbrewery 
 

 Screen Print 
Paper Workshop
The School of Print 
£37.50 - £75  

 Ossie - DJ Set
Baresca 
Free

 Landskap + Gallileous 
+ The Death Notes
The Doghouse 

 Basic Bike 
Maintenance Course
Nottingham Bike Works 
£25, 4.30pm 

 Trivium
Rock City 
£22, 6.30pm 

 Free, Spirit 
Rock City Basement 
£3.75 

 Spring King
Rescue Rooms 
6.30pm 
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SATURDAY 18 FEB

 Ian Smith + Tom Lucy 
+ Jonny Pelham + 
Nick Doody
The Glee Club 
£7.50 - £20  

 Panthers vs Blaze
Motorpoint Arena 
£10 - £20  

 Nottingham Forest vs 
Sheffield Wednesday
NFFC 

 Alex Boardman + Dan 
Nightingale + Sean Meo + 
Robert White
Jongleurs Comedy Club
£16  

 Ancient Craft: 
Stone Carving
Lakeside Arts Centre 
£15 - £50

 Binchois Consort
Djanogly Theatre 
£8, £16.50 7.30pm 

 Hypertension
The Lion at Basford 
Free

 INFL Present The 
Shrives ‘Back in the 
Marrow’
Rough Trade Nottingham 
Free, 7.30pm

 Gaz Brookfield + Joe 
McCorriston + Headsticks 
+ The Star Botherers + 
Jess Silk
The Maze 
£8  

 Bird Feeders
Sherwood Forest 
Country Park 
£2.50 

 El Hombre Trajeado 
(feat. RM Hubbert)
Cafe Bar Contemporary 
Free, 8.30pm - 11.30pm 

 DirtyFilthySexy 
presents This is 
Not a Love Song
Spanky Van Dykes 
£4 - £5  

SUNDAY 19 FEB

 Chuck Prophet and the 
Mission Express
Rescue Rooms 
£19.80, 7.30pm 

 NJO by Request
The Federation Centre
£8, 10.30pm

 JT Record Fair! ft. 
Benjamin Blue
JT Soar 
Free

 Artist-in-Residence 
Open Studio
Lakeside Arts Centre 
Free

 ZUBY + Ashmouf + 
Wild Boyz Wasted + Alex 
Michael Taylor
The Maze 
£3 - £5  

 Community 
Woodland Day
Sherwood Forest 
Country Park 
Free, 10.30am 

MONDAY 20 FEB

 Busted
Rock City 
6.30pm 

 Beyond Unwanted 
Sound Marie Thompson - 
Book Launch
Five Leaves Bookshop 
Free

 Touched - Pay What 
You Can Performance
Nottingham Playhouse 
7.45pm

 Dutch Uncles 
Rough Trade Nottingham 

 Funhouse Comedy 
Club: Should I Stay or 
Should I Go?
The Maze 
£4, 7.45pm 

TUESDAY 21 FEB

 Basic Bike 
Maintenance Course 
for Women
Nottingham Bike Works 
£25  

 Michael Rosen - 
The Disappearence of 
Émile Zola
Five Leaves Bookshop 
£5  

 The Study Sessions. 
Franz Fanon
Nottingham Contemporary 
Free, 6.30pm - 8.30pm 

 Panthers vs Devils
Motorpoint Arena
£10 - £20, 7.30pm 

 Poetry is Dead Good
JamCafé 
£3 

 Notts in a Nutshell
The Maze 
£4, 7.30pm 

WEDNESDAY 22 FEB

 Hellions 
Rescue Rooms 
£6.75, 6.30pm 

 LGBT Organising and 
the Police. A Discussion
Five Leaves Bookshop 
Free

 Cecille Gray + Sam Kirk
The Bodega 

 Eternal Sunshine of 
the Spotless Mind (2004) 
Hyponotica
Nottingham Contemporary 
£5, 6.30pm 

 Woman in Black 
Performance Workshop
Theatre Royal 
£5, 11.30am - 12.30pm 

 The Storytellers 
of Nottingham
Malt Cross 
£4, 7.15pm 

THURSDAY 23 FEB

 NTU Concert Band and 
Brass Band Evening
Old Library 
£3 - £8, 7.30pm - 9.30pm 

 Touched: Dementia-
Friendly Performance
Nottingham Playhouse 
£8 - £32, 1.30pm 

 The X Factor Live Tour
Motorpoint Arena 
£22.40 - £61.60, 7.30pm 

 Andy Zaltzman 
(Plan Z)
The Glee Club 
£12  

 The Blue Shift
Hand and Heart 
Free, 8.30pm 

 Brandon Allen Quartet
Bonington Theatre 
£5 - £12, 10.30pm 

 Metal 2 The Masses
The Maze 
£4 - £5, 6.30pm 

FRIDAY 24 FEB

 The Virtual Self
New Art Exchange 
6.30pm - 8.30pm 

 NGS with special guests 
The New Roses
The Angel Microbrewery 
£4, 11.30pm 

 Rob Green + Ajay 
Henry Band
Baresca 
Free, 5.30pm

 Irk + Britney + 
Classically Handsome 
Brutes
JT Soar 

 Friday Night Disco
The Embankment
Free

 Vant
Rescue Rooms 
£12.10, 6.30pm

FRIDAY 24 FEB 

 Josefin Ohrn and The 
Liberation
Nottingham Contemporary 
£7.50 

 Dave Fulton + Matt 
Green + Gary Little
The Glee Club 
£7.50 - £20  

 Mimm presents Gilles 
Peterson (4 Hour Set)
The Irish Centre 
£15 - £20  

 Julia Jacklin + Keto
The Bodega 
£9.35 

 Herron Brothers
JamCafé 

 Denis Sulta
Stealth 

 Swan Song
The Lion at Basford 
Free

 Mike and the Mechanics
Theatre Royal 
£32.50 - £37.50 

 Pet Crow - Album 
Release Show
Rough Trade Nottingham 
Free

 Gin Tasting in the Caves
Malt Cross 
£25  

 Dr Egg & The Love 
Specialists
The Maze 
£6 - £10  

 Krudd and Lengoland 
present 2Kruddy - TS7 + 
Flirta D + Skepsis
The Market Bar 
£10  

 Friday Night Family 
Smash Up
Nottingham Tennis Centre 
£5  

SATURDAY 25 FEB

 Notts County v Yeovil 
Notts County Football Club 
3pm 

 Punk 4 The Homeless 
The Deadites UK Skunk 
Public Gallery Rich Gulag
Sumac Centre 
£6.50 

 Collision
The Doghouse 

 De La Soul
Rock City 
£27.50 6.30pm 

 Wednesday 13 + 
Bourbon Crow
Rescue Rooms 
£13.75, 6.30pm

 Laithwaite’s 
Wine Tasting
The Albert Hall 
£25, 1.30pm 

 Dave Fulton + Matt 
Green + Gary Little
The Glee Club 
£7.50 - £20   

 Cut the Heroics
The Bodega 
£6.75 

 Genre Clash
JamCafé 
Free

 John Mann + 
Allyson Smith
Jongleurs Comedy Club
£16  

 Ancient Craft: 
Medieval Tile Making
Lakeside Arts Centre 
£4 - £20, 10.30am 

 Help The Museum 
Curate its Coins: 
Introduction Session
University of Nottingham 
£5 

 Itchychoo
The Lion at Basford 
Free

UKET Festival

If you’re fed up of the flawless, shallow sheen of Hollywood flicks and the glossy, 
nepotistic people involved, crank up whatever film-making equipment you can 
scrounge and whip out an entry for the United Kingdom Emerging Talent Short Film 
Festival, hosted in Nottingham this year. Festival directors James Coe and Eloise 
Sochanik wanted to create a competition that ignored celebrity and slickness, and 
looked past budget and productions limitations to the talent and art beneath. 

Any short film up to 25 minutes long and made after 1999 is eligible, be it animation, 
live-action, or documentary. And there’s a top prize of £8,000 – the biggest prize for a 
short film in Europe – ready for the taking. Lights, camera, action – in the digital world, 
you’ve got nothing to lose and it’s all to play for. We believe in you, kid – you’re gonna 
be a star.

Deadline for submissions is Sunday 26 February.

uket-festival.com

New LeftLion Website

Alright, alright. We know it’s taken us yonks to sort our website out, but we’ve finally 
done it. And it’s pretty awesome, if you ask us. Now you can swipe away on your 
telecommunications devices with ease, and read all the excellent content you can see 
in this here mag, and loads more extra gear. If you’re struggling for summat to do in the 
city, you can get stuck into our What’s On section – we’ve got all the events you can 
see on these pages… and a shed load more – plus photo galleries, videos, food reviews, 
proper Notts jokes, the lot. 

We’re riding along on the clickbait bandwagon too with top ten(ish) articles 
highlighting what’s good in the city for when you want a quick and easy read. Plus, all 
the local funny people have started vlogging local events for us, so keep your eye out 
for that good stuff. Give us a follow and/or like on all that social media stuff, and we’ll 
give your feed an injection of what you like. See you soon, ducky.

leftlion.co.uk



 What’s on in Nottingham? For more events, check out  leftlion.co.uk/listings
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MONDAYS

 Pub Quiz
Malt Cross
Southbank

 Movie Mondays
Spanky Van Dyke’s

 MOBA Mondays
[ALT] Gaming Lounge

 Salsa Classes
Filthy’s Nottingham

 Live Jazz
The Bell Inn

 Life Drawing
Oliver Lovley

TUESDAYS

 Open Mic Night
Filthy’s
Pepper Rocks
Greyhound, Beeston

 Pub Quiz
The Johnson Arms
Sir John Borlase 
Warren

 Cuban Salsa and 
Rueda Classes
Bad Juju Tiki Bar

 Phlebas
Bar Eleven

 The Gufrits
The Navigation Inn

WEDNESDAYS

 Open Mic Night
JamCafe
Rescue Rooms
The Bell Inn
The Maze

 Pub Quiz
The Lion at Basford
Rescue Rooms
Golden Fleece
Spanky Van Dyke’s
The Hop Pole

 Open Hack Night
Nottingham Hackspace

 The Colin Staples 
Blues Jam
The Navigation Inn

THURSDAYS

 Open Mic Night
The Navigation Inn

 Pub Quiz
Southbank

 Mindfulness Group
Sobar

 Tuned
Rock City

 Club Tropicana
Rescue Rooms

 Funk + Soul 
Vinyl Night
The Lion at Basford

FRIDAYS

 Unplugged 
Showcase
Bunkers Hill

 Bopp
Red Bar

 Ink Fridays
Ink

 Get Lucky
Rock City

 Friday Night Live
Southbank

 The Navigation 
Blues Cooperation
The Navigation Inn

SATURDAYS

 Surface Dwellers
Surface Gallery

 Stealth VS Rescued
Stealth and 
Rescue Rooms

 Saturdays Are For 
Dancing
JamCafe

 Saturdays Art Club 
New Art Exchange

 Hey Hey Hey
Rock City

SUNDAYS

 Open Mic Night
The Johnson Arms

 Pub Quiz
The Trent 
Navigation Inn

 Live Jazz
The Bell Inn

 Jazz + Music Quiz
The Lion at Basford

 Acoustic Sessions
Malt Shovel

 Sunday DJ Sessions
The Southbank Bar

WEEKLY STUFF

SATURDAY 25 FEB 

 The Uke Box’s 
History of Pop
Theatre Royal 
£7  

 Kold Chillin’
Rough Trade Nottingham 
Free

 Sampling with 
Plates Records
Malt Cross 
£8  

 Tea and Fig Rolls 
Farewell Fiesta! with The 
Slingshots + Vince Ray’s 
Loser Machine
The Maze 
£10 - £12  

SATURDAY 25 FEB

 Paul Mace in 
Conversation 
Bromley House Library 
£6, 10.30am 

 English National Cross 
Country Championships
Wollaton Park 
Free

 Witch Tripper + Psython 
+ Cautery
Ye Olde Salutation Inn 
8.30pm - 2am 

 Polyfaces: Film 
Screening and Dinner
Primary 
£12 - £16 

SUNDAY 26 FEB

 Word Jam
Nottingham Writers’ Studio
4pm

  Wedding Fayre
The Embankment 
Free

 Count Arthur Strong: 
The Sound of Mucus
Nottingham Playhouse 
£21

 Panthers vs Giants
Motorpoint Arena 
£10 - £20

 Make Your Own Comic
Lakeside Arts Centre 
£10 - £20, 10.30am 

SUNDAY 26 FEB 

 Foreign Accent + Frazer 
Stanko + Two of a Kind
The Maze 
£4 - £6  

 Sunday Social: 
Beginners’ Trio of Hand-
Knitted Samples
Debbie Bryan 
£28, 10am 

 Sunday Social. 
Beginners’ Hand-Knitted 
Cowl Neck
Debbie Bryan 
£36, 1.30pm 

 Steaming Sunday
Nottingham Industrial 
Museum 
£4

MONDAY 27 FEB

 Ghoul + Insanity Alert 
+ Suppport
The Doghouse 
£8, 7.30pm 

 Five Leaves’ Book 
Group - John Berger’s 
Ways of Seeing
Five Leaves Bookshop 
Free, 7.30pm 

TUESDAY 28 FEB

 Basic Bike Maintenance 
Course for Women
Nottingham Bike Works 
£25  

 Flipping Pancakes 
The Poppy and Pint, The 
Bread And Bitter, The 
Willowbrook  

TUESDAY 28 FEB

 The Song of the Stork 
Stephan Collishaw 
Five Leaves Bookshop 
Free

 Migrant Media
Nottingham Contemporary 
Free, 6.30pm - 8.30pm 

 #TreatTuesday 
Pancake Day
Debbie Bryan 

 Hula Hooping Course 
for Beginners
Hyson Green Community 
Centre 
£45  

 The Lord of Milan
Bromley House Library 
£4  

 55+ Working With 
Textiles
Nottingham Playhouse 
£60,  1:30pm - 3:30pm 
Wed 1 Feb - Wed 8 Feb
 

 55+ Creative Writing
Nottingham Playhouse 
£60, 1:30pm 
Wednesdays and Thursdays
Wed 18 Jan - Thurs 30 Mar

 55+ Dance
Nottingham Playhouse 
£60
Wednesdays and Fridays  
Wed 18 Jan - Fri 31 Mar

 55+ Drama
Nottingham Playhouse 
£60  1:30pm - 3:30pm 
Fri 3 Feb - Fri 10 Feb

 55+ Readers Group
Nottingham Playhouse 
£60, 12.30pm
Wednesdays 
Wed 15 Feb - Wed 29 Mar

 55+ Working With 
Textiles
Nottingham Playhouse 
£60, 1.30pm - 3.30pm
Wednesdays 
Wed 18 Jan - Wed 29 Mar

 John Shuttleworth: My 
Last Will and Tasty Mint
Nottingham Playhouse 
£17.50  
Wed 1 Feb - Tue 14 Feb

 Valentine’s Craft Menu: 
Make a Card
Debbie Bryan 
£5 - £6   
Wed 1 Feb - Tue 14 Feb

 Intersections 
Commission #3 
Emma Smith
Primary 
Wed 1 Feb - Tue 28 Feb

 Play with Clay 
The Harley Gallery 
£20 - £100   
Wed 1 Feb - Wed 8 Mar

 Nottingham 
Philharmonic Orchestra 
Theatre Royal 
Wed 1 Feb - Sun 26 Mar

 Weather Extremes: 
Making and 
Breaking Records in 
Nottinghamshire
Weston Gallery 
Wed 1 Feb - Sun 26 Mar

 Brick Wonders - 
Ancient Modern & Natural 
Wonders Made in LEGO
The Harley Gallery 
Free, 10am - 4pm 
Wed 1 Feb - Sun 2 Apr

 Magic Lantern - 
Backstage Tours
Theatre Royal 
£7.50  
Wed 1 Feb - Sat 8 Jul

 The Time is Now? 
June Givanni
Nottingham Contemporary 
Free
Sat 4 Feb - Sat 25 Mar

 The Place Is Here
Nottingham Contemporary 
Free, 10am - 5pm 
Sat 4 Feb - Sun 30 Apr

 Spot Talks
Nottingham Contemporary 
Free
Sat 4 Feb - Sun 30 Apr

 Museumand
Nottingham Contemporary 
Free
Sat 4 Feb - Sun 30 Apr

 Kathak Dance Class
New Art Exchange 
£6 - £7 
Sun 5 Feb - Sun 2 Jul

 Student Risograph 
Workshops
The School of Print 
£25
Mon 6 Feb - Mon 10 Apr

 MASS
Backlit 
Free
Mon 6 Feb - Tue 21 Feb

 Illuminated Window
City Arts - Nottingham 
Mon 6 Feb - Sun 12 Mar

 All the Little Lights
Nottingham Playhouse 
£12  
Tues 7 Feb - Sat 11 Feb

 NTU Photography 
Exhibition
Nottingham Writers’ Studio 
Tues 7 Feb - Mon 13 Feb

 Wednesday 
Walkthroughs
Nottingham Contemporary 
Free
Wed 8 Feb - Wed 19 Apr

 Project Lab. Colour 
and Shape in Still Life and 
Cermaics
Nottingham Castle 
Free
Wed 8 Feb - Wed 3 May

 Scottish Beer Festival 
Horse & Jockey 
Free
Thurs 9 Feb - Mon 13 Feb

 Hucknall Beer Festival
The John Godber Centre 
Free
Fri 10 Feb - Sun 12 Feb

 Katrina Cowling
Malt Cross 
Free
Fri 10 Feb - Sun 26 Mar

 Hypnotica
Nottingham Contemporary
Wed 15 Feb - Wed 26 Apr

 Fun Dance + 
Choreography and 
Self-Expression
New Art Exchange 
Free, 10.30am - 12.30pm 
Mon 13 Feb - Mon 6 Mar

 La Cage aux Folles
Theatre Royal 
£22 - £47.26 
Tues 14 Feb - Sat 18 Feb

 Jack Whitehall: 
At Large
Motorpoint Arena 
Nottingham 
£28.56 - £36.40 
Tues 14 Feb - Sat 25 Feb

  Patchings Club 
Members’ Exhibition and 
Special Project
Patchings Art Centre 
Free
Sat 18 Feb - Sun 26 Mar

 The Machine Stops
Djanogly Theatre 
£10 - £14, 7.30pm 
Mon 20 Feb - Tue 21 Feb

 The Ladykillers
Lace Market Theatre 
£8 - £9,7.30pm 
Mon 20 Feb - Sat 25 Feb

 The Woman in Black
Theatre Royal 
£14 - £32.44 
Mon 20 Feb - Sat 25 Feb

  Get Started with 
Ceramics
City Arts - Nottingham 
£60, 3.30pm 
Mon 20 Feb - Mon 27 Mar

 Avenue Q
Nottingham Arts Theatre 
£12 - £14, 7.30pm
Mon 20 Feb - Sat 25 Feb

 A History of 
Bridgford Hall
West Bridgford Library 
Free
Wed 22 Feb - Wed 15 Mar

 Craft Beer 
Rising Weekend
The Embankment 
Nottingham 
Free
Thurs 23 Feb - Sat 25 Feb

 Champion Beer of 
Nottinghamshire 2017
Canalhouse
Free
Thurs 23 Feb - Sun 26 Feb

 The Gang Show
Theatre Royal 
£8 - £17.50 
Mon 27 Feb - Sat 4 Mar

 The Nottingham 
Rum Festival
Studio 7
Fri 24 Feb - Sat 25 Feb

ONGOING STUFF LIKE EXHIBITIONS AND PLAYS AND THAT



TUE 14 - WED 15 FEB 
ROYAL CONCERT HALL NOTTINGHAM  
BOX OFFICE 0115 989 555  
GROUPS 0115 721 0622   
TRCH.CO.UK  

HHHH
 ‘Whatever they’re dancing,  
you’ll find them a very welcome 
ray of tropical sunshine’  
THE TELEGRAPH

DANCE CONSORTIUM PRESENTS

JUST THE TONIC AT The Meadow Club
Notts County Ground (Mea dow L a ne S ta dium)

Meadow Lane, Not tingham. NG2 3HJ

DOC BROWN
& GUESTS

 SAT 11th FEBRUARY 2017  SAT 18th MARCH 2017

ED BYRNE
& GUESTS

JUST THE TONIC AT The BELGRAVE ROOMS
NEXT TO THE RESCUE ROOMS
25 GOLDSMIT ST, Not tingham. NG1 5LB

w w w.just t he t onic.com   0115 910 0009   info@just t he t onic.com
L O O K  O U T  F O R  M O R E  G R E A T  S H O W S  B E I N G  C O N F I R M E D  S O O N

£15 £16





We spoke to Ralph Lloyd-Jones about libraries, Lord Byron, 
and his new role editing together the Newstead Abbey 
Byron Society Review.
 
Tell us a bit about yourself?
I am a Local Studies and Children’s 
Librarian for Inspire, the organisation 
which runs Libraries & Culture on 
behalf of Notts County Council. I’m 
also quite well known as a writer, 
especially on Byron and on the Victorian 
Arctic explorer Sir John Franklin, who 
mysteriously vanished along with 138 
other Royal Navy personnel in 1845.
 
As a librarian of many years, what’s 
your opinion of the recent selling of 
the Central Library site in Nottingham 
city centre?
There should have been proper 
consultation with the public (and staff!) 
before the sell-off was announced. It 
seems that at least some of the building 
will be retained as a Central Library, but 
even though the current arrangement 
is like something out of Gormenghast, 
reducing the size of such a collection 
can never be a good thing. Ideally there 
would be a new, better, bigger location 
for the Central City Library, but at the 
moment it’s more likely that Nottingham 
City Council will send a manned 
spacecraft to Uranus.
 
You’re now the editor of the Newstead 
Abbey Byron Society Review – is it 
exactly what it says on the tin?
Yes, in the sense that we are the 
Nottinghamshire Byron Society and 
always meet locally, usually in Hucknall. 
But we have members all over the world 
and the Review is about all sorts of 
Byronic subjects, not just Newstead 
Abbey.
 
Such as…
The latest issue has a brilliant analysis 
of Rick Blaine from Casablanca as a 

Byronic hero, by David Herbert. Also 
Alex Headley’s comparison of Lord 
Byron and the late David Bowie – quite 
an intriguing idea, worth investigating.
 
When the magazine was previously 
edited by the late Dr Peter Cochran it 
was, shall we say, very academic. Is 
this a direction you intend to pursue or 
will you be making it more accessible?
It was certainly more academic, perhaps 
with more scholarly English lit. material 
and lots of footnotes. We still have 
serious academic content, but I’m also 
aiming at increasing illustrations (it’s 
full colour) and articles which anybody 
can enjoy without necessarily being 
a college student or teacher of things 
Byronic.
 
When did you first encounter the work 
of Byron, and why is he important to 
you?
I remember my father laughing out loud 
at Byron calling Wordsworth’s soppy 
character Betty Foy ‘idiot mother of an 
idiot boy’. I realised, even as a kid, that 
Byron was a joker, not pompous like so 
many great writers. He was a satirical 
comic writer with the motto ‘If you don’t 
laugh, you’ll cry’. Benjamin Zephaniah, 
another superb poet, was once asked 
the rather silly question ‘How would 
you like to die?’ He replied with the best 
possible answer: ‘Fighting for freedom’. 
Byron did exactly that - you can’t get 
any better.
 
Tell us about your time as a member of 
the London Byron Society.
It used to have a rather exclusive 
membership and whenever I went along, 
I found myself rubbing shoulders with 
the likes of Michael Foot, Lord and Lady 

Longford, Ruth Rendell. Not all of them 
were particularly interested in Byron – I 
remember Longford telling me ‘I’m only 
here for my wife’, but Byron was a bit of 
a snob, so I suppose his ghost was quite 
chuffed at their presence. Michael Foot 
really did love and know about Byron; 
he knew he was a rebel on the side of 
the people, not an establishment figure 
at all. That’s why he’s buried here in 
Hucknall, not Westminster Abbey.
 
How are things at the Newstead Abbey 
Byron Society and what benefits are 
there to becoming a member?
Our meetings are always with an 
interesting speaker on something 
connected with Byron, and you get a 
nice sit-down tea for a fiver afterwards. 
There are worse ways to spend a Sunday 
afternoon – Byron is never boring. The 
magazine is sent to members annually, 
and comes out every January in time for 
Byron’s birthday on the 22nd.
 

newsteadabbeybyronsociety.org
 

My Life as a Minor Character

Derrick Buttress (1932 – 2016) was a poet, memoirist, and 
script writer who had his first short story collection published 
at the tender age of eighty. He lived and worked in Nottingham 
all of his life. His work is characterised by loving vignettes 
of local characters and unassuming observations of the 
side streets he grew up in. He appeared on the front cover 
of LeftLion in June 2012 (issue 47). His poetry, and a short 
story about Charles Dickens, would fill these pages over the 
following years. He told me that he was very proud to be 
featured in LeftLion, because his grandchildren read it and 
they’d ring him up and OMG at him down the phone.

Derrick was the first person I commissioned for the Sillitoe 
Trail, which was published by digital arts platform The 
Space. For this, I asked him to write four essays sharing his 
childhood memories of Market Square, back when it was 
full of GIs, communists, and hosted the largest ever conga 
in the city during the VE celebrations. Due to the success of 
Alan Sillitoe, Nottingham writers like Derrick never stood a 
chance. He said himself that he felt as if he was always in his 
shadow. I was determined to try to rectify this, and was proud 
to make an eighty-year-old man the first published writer on 
a digital platform being billed as the future of the arts for the 
BBC/Arts Council. You can hear Derrick reading his work by 
downloading the Sillitoe Trail from the Apple App Store.

During the commission, I regularly visited Derrick at his home 
in Clifton. His wife Joan would inform me that “He spends 
all day long tapping on his computer”. Derrick would then 
take me upstairs and inform me that Joan was “watching 
Casablanca for the seventeenth time”. I never asked if he 
meant that day, week, or the duration of their sixty years of 
marriage.

Derrick was a kind, witty and humble man. His email address 
confusingly included one ‘r’ in his forename because a friend 

set it up for him and spelled his name wrong. When I took him 
a cheque for £500, for his essays, it took many cups of tea and 
pleading before he would accept the money. He thought it was 
ludicrous to be paid so much just for “tapping on a keyboard”. 
He probably meant it when he called one of his poetry 
collections My Life as a Minor Character, but he was a major 
character in my life. Someone I looked up to and admired.

My favourite work by Derrick is Broxtowe Boy (2004), his 
memoir of life growing up on a council estate between the 
wars. Part of the reason I commissioned him for the Sillitoe 
Trail is I hoped it would generate interest in his work and put 
pressure on his publisher, Shoestring Press, to do another 
print run of this minor classic. James Walker

A celebration of the work of Derrick Buttress, Thursday 2 March 
(7 -8.30pm), Five Leaves Bookshop, 14a Long Row. Free, but call 
to reserve a place.
 

If you’ve got a book you want reviewing, 
lob it over to books@leftlion.co.uk

The Life of Byron

People playing games on their mobi
Curse the blasted, jelly-boned swines, the slimy, 
the belly-wriggling invertebrates, the miserable 
sodding rotters, the flaming sods, the snivelling, 
dribbling, dithering palsied pulse-less lot that 
make up people on buses today. There’s only 
one thing worse than someone playing a game 
on their phone and that’s someone playing a 
game on their phone with the sound on! Argh! 
If you think the purpose of evolution was for a 
fish to drag its ass out of the water so that you 
could line up coloured balls on a screen and 
watch them pop, you’re a complete and utter C U 
Next Tuesday. 

WriteLion 2027
Nottingham classics through the medium of 

‘moticons…
Alan Sillitoe, Saturday Night and Sunday Morning 
(1958)

Central Library
The Central Library site has been sold off to a 
property developer. Although the intention is for 
the library to be embedded in the new premises, 
it may have to be moved, which will mean it 
might have to be rebranded as the ‘Not quite 
Central Library’ or the less catchy ‘Library on the 
outskirts of town in a smelly old building that we 
got on the cheap.’

Should the library have to find alternative 
premises, WriteLion would like to suggest 
utilising the empty huts in Sneinton Market. 
These small spaces could be filled up according 
to genre. Unfortunately, they’ve just changed 
their mind about allowing cash registers in there, 
so you’ll still have to cough up when you’ve 
forgotten to take your book back in time. Good 
news is, you’ll still be able to pay your council 
tax there in true lump-the-weirdest-council-
services-together fashion. leftlion.co.uk/issue85  41

words: James Walker
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Grey Hairs
Serious Business
Album (Gringo Records)
 
If Colossal Downer was a Friday night 
down the pub, then this, the follow-
up album, is the band waking up the 
morning after the night before with 
a grizzly hangover. Getting down to 

*ahem* business on the opening title 
track, a buzzsaw stop-start riff has 
frontman James Finlay howling about 

“having the drink in me” like a man 
having his tenth nervous breakdown of 
the day. On the nervy 2:36am, a surfy 
bone-rattler of a track, you can picture 
him leaning into his spittle-flecked 
mic, eyes bulging, veins straining, as 
he roars his heart and lungs out. Grey 
Hairs occupy that sweet spot between 
noise and melody – they’ve brought the riffs, but not forgotten the melodies; there are 
tunes among the fuzzed-out guitars. Sausage, with its heavyweight pummelling guitars, 
goes around on itself, getting more intense with each pass, with Finlay contemplating the 
cyclical nature of life. The swampy, weirdo rock n’ roll of Misophonic and Red Paint are 
the evil twins of Serious Business; the band introducing a creepy uneasy Lynchian fifties 
rock n’ roll vibe that’s all tremolo, reverb and damn fine coffee. Cranking the volume up as 
much as their tinnitus-riddled ears will allow, on Serious Business Grey Hairs have 
channeled the impotent anger that is living in the UK in 2017 and directed that frustrated 
rage into a collection of earth-shaking, ear-drum threatening, gloriously noisy guitar rock 
tunes. Paul Klotschkow
 

greyhairs.bandcamp.com

Amber Run
For a Moment, I Was Lost
Album (Easy Life Records)
 
Back in 2015, Amber Run became the latest Nottingham 
band to break through nationally when their excellent debut 
album, 5am, made the UK Top 40. Despite that success, the 
band were dropped by their label in 2016, and with drummer 
Felix Archer quitting the band soon after, the future looked 
bleak. However, the four remaining members regrouped and 
now return with their follow-up album, For a Moment, I Was 
Lost. With brave lyrics documenting the band’s struggles 
with the pressure of the music industry, it’s a grown-up record that occasionally veers off 
in directions you don’t quite expect. No Answers explodes into frenzied, loud guitar with 
no warning, while parts of the record – most notably the current single Fickle Game – 
evoke the sound of nineties-era Radiohead. For A Moment, I Was Lost is a grown-up album, 
although for me the maturity comes at the expense of some of the exuberance and punch of 
their debut. Nick Parkhouse

amber-run.com

Bloody Head
July 16
Album (Viral Age)
 
If crisp production values and clean studio perfection are 
your thing, then you’d probably be well-advised to steer clear 
of this album. On the other hand, if you’re prepared to wade 
through the muffled gloom, then there’s some treasure to be 
found here. Perhaps neither band would thank me for the 
comparison, but Bloody Head remind me a little of Sleaford 
Mods: switch Andrew Fearn’s purgatorial loops for Black 
Sabbath-esque muddy, caveman punk rock guitars and you’re 
halfway there. Even the murky production can’t entirely hide the spitting vitriol of the 
lyrics that summon the spirit of Jason Williamson’s profane and vital rants, if not the brutal 
clarity. Besides, who could possibly argue with the unalloyed genius of the song title The 
Pope’s Head is the Same Shape as His Hat? Bloody Head might be a little tatty around the 
edges, but they’re diamonds in the rough for definite. Tim Sorrell
 

bloodyhead.bandcamp.com

Rather listen to the tunes on this page than read about ‘em? 
Wrap your tabs round Sound Of The Lion, our dedicated 
music podcast. If you want your own tunes reviewed and 
you’re from Notts, hit up leftlion.co.uk/sendusmusic
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The Death Notes
White EP
EP (Self-released)

Local Nottingham band The Death 
Notes are channeling some Sonic 
Youth and Joy Division sounds 
in their four-track White EP that 
features the songs Sentience, Eyes 
to See, Akuphase and Victims. The 
sombre tunes still have a definite 
post-punk style to them, with 
the more electronic notes leaving you feeling like you’re going 
through a long tunnel. Although the five-piece alternative 
rock band were only formed in 2009, their music has an old-
school feel of the classics mixed in with their own personal 
style, which means the whole EP sounds pretty timeless. The 
combination of all five members’ different talents gives the 
songs a diverse and perfectly orchestrated collaboration of 
delicate, angry and depressive sounds. Although the band’s 
poetic lyrics might leave you feeling a little subdued at times, I 
promise it’s in the best kind of way. Elizabeth O’Riordan
 

thedeathnotes.com
 

Fonzse
Vibes EP
Mixtape (Team Certified & Blood)
 
An EP that does exactly what it 
says on the tin, as Fonzse drops 
a solid selection of tracks that 
balance breezy laidback beats 
with his own gritty, lyrical take on 
everyday real-life issues. Thoughts 
In My Head is a perfect example 
of this, as his own contemplations 
about love and life are countered by low-key soulful guitars 
that optimise the tranquil mood of this EP. As many British 
rap and grime artists try to form their own sound away from 
their American counterparts, Fonzse creates his own by 
embracing West Coast chilled vibes, which, when paired with 
his distinctly British take on modern life, makes for a unique 
addition to Nottingham’s thriving hip hop and grime scenes. 
Pardon the pun, but if he continues to produce music to this 
standard then there’s happy days ahead for Fonzse. Geroge Ellis
 

soundcloud.com/teamcerti
 

The Further
Ordinary
EP (Self-released)
 
Melodic, catchy and rocking are 
just three ways to describe this 
EP. The whole band are in sync 
on every track; slower, softer 
verses balance the heavier, head-
banging choruses perfectly. The 
guitars, drums and vocals all 
come together to make every 
track sound incredibly professional. The title track, Ordinary, 
showcases the group’s inimitable immense talents; the 
emotion that each song exudes creates a deeper level, which 
in turn makes you feel connected to the band. The kind of 
connection many successful bands would kill to make with their 
audience. Suffocate Yourself is a great example of this, with 
the meaningful vocals on top of the wonderfully gloomy music 
being played behind. If a band can evoke feelings within the 
listener in such a beautiful and expressive way through 
an EP, who’s to say what they could do with a full album. 
Hannah Parker
 

soundcloud.com/thefurtheruk
 

RunRain
Circles EP
EP (Self-released)
 
A gem of an EP released with 
minimal fuss, from the relatively 
unknown – to me at least – 
musician and composer RunRain. 
A solo piano piece split over three 
songs, the opening and title 
track Circles, a lilting melodic 
rumination, has a sense of space (a theme that runs throughout 
the rest of the EP) with the music given room to breathe, making 
this a calming listen. Fans of Nils Frahm will want to add 
this to their playlist. With a bittersweet sense of melancholy 
hanging in the air, Note To Self feels more contemplative, the 
calm punctuated every once in awhile by a flurry of keys. This 
short set of songs – total running time is around nine minutes 

– ends with the hopeful sounding Little Tiny Light, RunRain’s 
delicate cascading piano stretching out like a dawn chorus. A 
beautifully meditative piece of music that deserves to be heard 
by more people. Paul Klotschkow
 

runrain.bandcamp.com
 
 

Harleighblu x Starkiller
Amorine
Album (Tru Thoughts)
 
Harleighblu – aka Notts’ official 

‘Queen of Soul’ – spent the majority 
of 2015/16 redefining her sound 
on the Futurespective series of 
EPs, which saw her teaming up 
with a series of collaborators to 
add an electronic twist to her 
retrofitted sound. An inspired 
move, it brought her sound up to date while maintaining that 
classic, warm back-in-the-day vibe. This next step has her 
tag-teaming with LA-based production duo Starkiller, and on 
it she sounds more assured with the direction she wants her 
music to take. Finish Me – I’m Done, a slow-burning callback to 
her earlier analogue sound, is as close to a stone-cold classic as 
any Notts artist has ever done. Elsewhere, electronic flourishes 
flesh out Save Me, while Killing My Heart samples her voice to 
extraordinary effect. I’m not a fan of hyperbole, but Amorine 
is a strong argument for Harleighblu being the best singer 
Nottingham has ever produced. Paul Klotschkow
 

harleighblu.com

Dystopia
Intelligently Designed
EP (Self-released)
 
This four-track EP encompasses 
beats from four different producers, 
plus the gruff lyrics of one local 
lad whose boat’s just hit the 
water. And he’s making one 
hell of a wave. Dystopia’s voice 
sounds like it’s had a few copper 
coins and fags rattling around in 
it, with clever metaphors and calls for intelligent music that 
hydrate after washing down easy. This is a hip hop, trap hybrid 

– gutteral, hopeful, slam-the-flow-down goodness. But it ain’t 
an easy listen, it begs to be sat and absorbed properly in all 
its wordy glory. Not There, produced by Reaction, is a standout 
track, with light dubstep wobbles rippling in the background of 
Dys’ thoughtfully off-beat delivery, and his chants of “You can 
either fight or run”. The whole track acts like a hypnotic see saw, 
and the whole EP shows some great promise for the future. I’m 
looking forward to what’s to come. Bridie Squires

soundcloud.com/dysnottz

Sleaford Mods - BHS
The grot-hoppers remind us of how 
grim everything really is with this 
Philip Green-baiting video ahead of 
their new album, their first for Rough 
Trade, English Tapas. 

Liam Bailey - Love My Neighbour
A timely tune from the singer 

with a voice so velvety 
soft, you want 

to make a suit 
from it and 
wear 
it forever.

Anomic Soul - Bullets Bombs 
and Ice Cream
With shades of Depeche Mode and 
New Order, this groovy electro track 
is raising money for the Syria Crisis 
Appeal (Save The Children). So if 
you’ve got a quid to spare, you know 
what to do…
 
Paul Walker - Muhammad Ali
Bluesy slide-guitar tribute to the late, 
great activist who was also a bit handy 
with his fists. 

Relik - Status Quo
Quite possibly not a tribute to the king 
of the down-stroke, Rick Parfitt. 

Saint Raymond - Oh Brother
A newie but an oldie – an outtake from 
the Saint Raymond’s debut album put 
out on New Year’s day, a reminder of 
his soaring indie rock ahead of new 
releases later in 2017.
 
Homesick - Step Out
Charmingly awkward video from these 
pop-punk upstarts.

soft, you want 
to make a suit 
from it and 
wear 
it forever.
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free admission | independent and local businesses, 
designers, and products | b u b b ly  &  c a n a p é s 
see the Grade II listed Lord Trent Room & Jesse Boot Room

email: embankment-events@castlerockbrewery.co.uk

@EmbankmentNottm
@embankmentpub

Embankment Pub & Kitchen

@EmbankmentNottm

HAPPY HOUR 6-8pm
10% OFF BEER | WINE | CIDER
LIVE DJ | A MONTHLY EVENT

HAPPY HOUR 6-8pm

NEXT DATE: 
Fri 24 Feb

CRAFT BEER RISING
23 - 25 FEB23 - 25 FEBcouldn’t get tickets to cbr?

CELEBRATE WHAT’S NEW & FRESH IN THE 
WONDERFUL WORLD OF CRAFT BEER
at the embankment

TAP TAKEOVER
c o m i n g 

s o o n

MEET THE BREWER
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When it comes to lunch in West Bridgford, you’re spoilt for choice. One 
place on The Avenue that seems to change its face more than Arya 
Stark is Chin Chin. You know the one – it used to be The Oriental 
Pearl, and has now taken up lower-jaw branding x2. Think Pan-Asian, 
think sushi, think dim sum.

The decor inside is minimal, with a few splashes of maritime rope and 
vases to give it a traditional nod, as well as those massive light bulbs 
with thick wires hanging from the ceiling that seem to be a fixture of 
pretty much every venue these days.

We were offered the Prosecco lunch – three ‘Asian tapas’ plates, 
bottomless Prosecco, plus a sweet treat, all for £24.95. Not a bad offer 
at all, but we didn’t want to be on us backs by 2pm, so sparkling 
water, coffee and a selection from the main menu it was. First, we 
got stuck into the gyozas (£3.50), a portion each of the chicken and 
vegetable variety, both of which came deep fried and served with a 
vinaigrette dressing. All lovely stuff.

For the main, we had a load of bits and bobs to pick at – including a 
Thai green curry with grilled salmon (£5.50), kimchee beef lettuce 
wraps (£5.25), teriyaki duck (£8.50), and tempura soft shell crab (£8). 
Without a doubt, everything was absolutely delicious – from the 
crunchy beef lettuce wrap, expertly flavoured, to the creamy curry 
packed with fish and vegetables.

How. Ever. When you’re chucking in that kind of cash, you don’t 
expect to be walking out of a place hungry. Yes, I’d go as far to say 
the teriyaki duck was one of the best I’ve ever tasted, but you can’t 
bang out a tiny portion of food because ‘tapas’. 

If I’d have ordered that teriyaki duck for £8.50 on Deliveroo and got 
those five little breast strips for my dinner, I’d have jumped on my 
own bike and pedalled straight to the restaurant to have words with 
the chef.

That being said, the curry is seriously good value for money, and 
packed with flavoursome heat. Just make sure you ask for some 
rice to go alongside it as it wasn’t specified that it was on a solo 
mission. The kimchee beef lettuce wraps were also a favourite, with 
the crunchiness of the leaf complementing the softness of the meat 
inside perfectly.

Overall, it was a pretty mixed experience. I’ve had dreams about the 
duck, both in lust and anger, but I guess it’s all relative to how much 
you’re willing to spend on small, concentrated portions. Ah well. You 
dim sum, you lose some. Bridie Squires

40 Bridgford Rd, West Bridgford NG2 6AP. 0115 982 6288

chinchinnotts.com

Wooed by its lovely hop-based beverages, relaxed environment, 
cracking beer garden, and staff who know it all without being hipster 
know-it-alls, Junkyard’s a place I’ve frequented since it opened a few 
years back. But I’d neglected to notice that they also have a rather 
fine menu. So, food-loving friend in tow, I rectified this oversight. 

As a midweek treat, we started with a mini skateboard of thirds: 
Magic Rock High Wire Grapefruit, Reuben’s Brews Crikey IPA and 
The Kernel Export India Porter. The High Wire was a fruity delight 
of a pale ale, while the porter was rich and dark with a sweet edge. 
Between supping and swapping beverages, we browsed the menu. 

Divided into Brunch, Graze and Junkfood, every appetite is catered 
for. The brunches look amazing – green eggs and ham, anyone? 
Graze dishes are the ideal snack when a bag of crisps just won’t cut 
it, and the mains? Well, they’re the junk food. This descriptor couldn’t 
be further from the truth – the food on offer looking more than 
wholesome, and I doubted I’d be left with that not-quite-full feeling 
you get from certain chain fast food joints. 

We weren’t in the mood to mess about and agreed that if we were 
going in, we were going in hard. From Graze, we ordered the beer 
mac ‘n’ cheese balls (£4.50) and falafel (£5), plus a side of garlic fries 
(£3.25). To top it all off, the short rib noodle bowl (£10.50) and chicken 
taco (£8) from the Junkfood section. Don’t judge us.

The falafel were some of the smoothest and tastiest I’ve had in my life, 
and the baba ganoush dip was a divine addition to the dish. Although 
lightly fried to perfection, there wasn’t any hint of beer to the mac ‘n’ 
cheese balls, and although I only had a few fries – which was down 
to my noodle-based main and not a reflection of their quality – they 
were light, crisp and beautifully garlicky. 

Feeling gluttonous but happy, we tucked into the stars of the show. 
The noodle bowl was a lightly spiced, soup-based dish with crisp pak 
choi and hunks of tender rib that slid off the bone with a slight nudge. 
I can’t get enough of Oriental-style soups and it didn’t disappoint. 

Spiced so that you were left with a zing in your mouth rather than 
blowing the top of your head off, the taco came with your standard 
guacamole, sour cream, shredded lettuce and chipotle sauce. But the 
panko chicken set it apart; the Japanese breadcrumb coating giving 
the dish a boost with its extra level of texture.

All in all, they’ve got their menu nailed down with some classics as 
well as some choices that that you won’t find down your average 
gastropub. Lovely, filling stuff. Ali Emm

12 Bridlesmith Walk, NG1 2FZ. 0115 950 1758

junkbars.com/food

On account of being about as landlocked as it’s possible to be in 
England, we’re a city that mostly eats food that has legs or roots. 
Sure, we’re served well by the excellent fish market in Viccy Centre 
and there’s the Lobster Pot and Loch Fyne both at full sail, but until 
Curious Tavern opened in Hockley, you’d be hard pushed to find 
anyone serving oyster platters in a cosy bar.
 
The new site under the Mercure Hotel on George Street joins three 
other Curious venues. Their unusual approach to interior design 
raises eyebrows – an effect achieved here with dark wooden beams, 
ornate ceiling tiles and huge glass lanterns dimly lighting the seating 
booths towards the back of the bar. You could be excused for thinking 
you’d been thrown back 400 years into the bowels of a galleon, 
were it not for the neon yellow sign screaming “SHUCK IT” from the 
back wall.

The Curious Tavern is not a restaurant, yet. It’s a bar serving a huge 
selection of gins, cask beers and champagne with seafood snacks on 
the side, especially oysters. They might be ‘the deep end’ of shellfish 
for many but, for fans, an oyster is a pleasurable beating of the 
senses with a bat made of the seaside. Like coffee, green olives and 
The Smiths, they’re something you’ll fall helplessly in love with once 
you’ve tried them often enough. 

My guest and I dived straight in with a platter of five native 
Colchester oysters, served with lemon and tabasco (£10) – a personal 

favourite. They were fresh and full of flavour, but possibly shucked 
too long before our visit; the juice, which is arguably the best bit, had 
vanished from some. The wine list helped us wash them down and it 
was nice to see an Albariño – a Spanish white wine grape growing in 
popularity here – served by the glass.  
 
Pairs of oysters with a choice of garnish will encourage nervous 
explorers to have a go. You can bury your oyster in a classic cucumber 
and gin combination, red wine and shallots – which I thought needed 
more vinegar – or the peppery and most delicious “Latino” garnish.
 
If the thought of oysters is still making you squirm, fear not, for they 
also serve pints of shell-on prawns (£7.50) with bread, butter, salad 
and possibly the best Marie Rose sauce I’ve ever tasted. And, if the 
whole concept of seafood feels like a raw deal, the Huntsman’s pork 
pie (£3.50) is a great snack for the most stubborn of land lubbers.
 
It’s great to have somewhere that’s proud to be different, even when 
you compare the Tavern to other Curious venues. There are promises 
of an exciting ‘phase two’ for the Tavern, but details remain under 
wraps for now. Alex Traska

2a George Street, Hockley, NG1 3BP. 0115 988 1252

thecurioustavern.co.uk

Chin Chin
Take it on the chin

Junkyard
No scraps

Curious Tavern
Local mothershucker
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Pisces (20 Feb – 20 Mar)
You will consider that age-old philosophical 
question when, while taking a solitary walk 
in the woods, a tree falls on you and no one is 
around to hear your screams.

Aries (21 Mar – 20 Apr)
Birthdays are officially good for you! Statistics 
show that people who have the most birthdays 
live the longest.

Taurus (21 Apr – 21 May)
Next time you feel like being critical of 
someone, you should walk a mile in their shoes. 
It’s win-win: you’ll be a mile away from them 
and you’ll have their shoes.

Gemini (22 May – 22 June)
It can be hard for some people to believe in 
their self-worth at this time of year, but you 
should never forget that you are totally unique. 
Just like everyone else.

Cancer (23 June – 23 July)
It turns out that your partner is an excellent 
housekeeper. When they divorce you they will 
keep the house.

Leo (24 July – 23 Aug)
Of all the things you always thought you’d do 
if you became a millionaire, serving twenty 
years for fraud was not high on the list.

Virgo (24 Aug – 23 Sept)
Many people distrust the banks enough to 
keep their money under their mattress, but 
you’ve taken it a bit far by keeping blood and 
sperm under there too.

Libra (24 Sept – 23 Oct)
While it’s true that there is more than one way 
to skin a cat, it’s not time-efficient to attempt 
to learn more than three of them.

Scorpio (24 Oct – 22 Nov)
In nature, bright and luminous colours are 
usually a sign for other creatures to stay away. 
Hopefully that goes some way to explaining 
why you’ve been single for so long.

Sagittarius (23 Nov – 22 Dec)
Although being superseded at work by a 
machine is never nice, the fact that 
your replacement is a hole punch is 
particularly insulting.

Capricorn (Dec 23 – Jan 19)
All the prayers in the world won’t save you 
now. Your only option is to turn to full-on 
devil worship.

Aquarius (20 Jan – 19 Feb)
Middle age is a special time. It’s the time when 
your age starts to show around your middle.

CUPID
ROBIN HOOD

Symbol: Bow and arrow

Hat: Green and pointy
Outfit: Also green

Symbol: Bow and arrow

Hat: Leafy crown

Outfit: The nud

Ass: Bare

Wings: Dashing as f

Ass: Bad

Wings: The Merry Men





Find out how one of the UK’s most established and respected creative
universities can help you launch your successful creative career.

•   Animation, Graphic Design and Photography
•   Architecture 
•   Costume, Theatre, Film and Television Design
•   Fashion, Textiles and Knitwear Design

•   Fashion Management, Marketing and Communication
•   Fine and Decorative Arts
•   Furniture and Product Design 

LAUNCH YOUR CREATIVE
CAREER AT NTU
PLACES STILL AVAILABLE THIS SEPTEMBER!

Come along to one of our open days in February and March.
www.ntu.ac.uk/opendays

BUR0987/01/17
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