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13 Electric Lady Land
 The mad-talented, and equally  
 hilarious Ronika, fills us in on her  
 new advertising campaign.
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Wayne Burrows 

Explaining the 
authorship of this 
cover might take 
a while. It's an 
allegory of the city of 
Nottingham, made 
by Wayne Burrows, 
in the style of the 
entirely fictional artist 
Robert Holcombe 
(1923 – 2003), 
borrowing elements 

from Holcombe's Folklore Series work, The 
Innocents III (1974). 

Making the cover image became a game of 
“how many blatant Nottingham references can 
I squeeze in without including a single actual 
thing from Nottingham?” Ranging from the 
obvious (Errol Flynn as Robin Hood, Arthur 
Seaton minding Owl Man's owl) to the slightly 
less obvious (a Bramley apple, DH Lawrence's 
The Rainbow, the xylophone of Xylophone 
Man) and ending up with the occasionally 
random (a mongoose, a fish man coelacanth). 
We hope you'll have fun trying to spot them all.
 

wayneburrows.wordpress.com 

Bloody hell, February’s like the 
Shinkansen Bullet Train – blink, and you 
miss it. March, however, is like a drawn-
out British train journey. But hopefully 
not the one with a long delay in Grimsby 
and no snack trolley, though. So no need 
to rush in devouring all of the words and 
whatnot in this gorgeous-looking rag. 

Speaking of gorgeous – Wayne Burrows, 
whose name you might recognise from 
Advertising Sectioned, not only dissects 
a fine ad, he’s also one hell of an artist. 
The cover he’s put together for this 
issue is littered with Notts references 
and has brought us no end of joy – as 
well as being a tool of procrastination 
while trying to finish the mag. If you can 
spot them all, we’ll fish around in our 
store cupboard and find you something 
nice. Well, we’ll find you something. No 
guarantees what – we’ve not dared go 
in there since before Christmas. 

March is all about the ladies. Not only 
is it International Women’s Day on 8 
March, for the love of whichever higher 
power you subscribe to, don’t forget to 
get your mum summat nice on 26 March. 
Go on, set a reminder now. 

Someone we’re giving props to this 
issue is our girl Ronika; she gave birth 
to her first child and released a new 
album within the same month. Respect. 
We also celebrate the work that 
POW Nottingham do for Nottingham’s 
sex workers.

We’re always impressed by what 
Contemporary pull together for their 
shows, but the latest exhibition is 
especially good. If you’ve not been, sort 
it out, it’s free. We also love that they’ve 
collaborated with New Art Exchange 
and both venues have works and events 
that delve into the overarching themes. 

Nottingham lost a great scientist this 
month – the man who headed up the 
team that developed the MRI scanner, 
Sir Peter Mansfield. Although not 
Nottingham-born, he lived here from the 
sixties until his death, working at the 
University of Nottingham. He physic-ed 
the hell out of life, and saved many more 
in the process. 

Okay, go forth and be respectful. And 
generally nice. And funny, if possible. 

Ali Emm

20 Talkin’ Bout A Revolution
 Contemporary’s latest exhibition,  
 The Place Is Here, asks some   
 serious questions.

Editor
Ali Emm (ali@leftlion.co.uk)

Editor-in-chief
Jared Wilson (jared@leftlion.co.uk)

Corker
Alan Gilby (alan@leftlion.co.uk)

Marketing and Sales Manager
Ash Dilks (ash@leftlion.co.uk)

Designers
Raphael Achache (raphael@leftlion.co.uk)
Natalie Owen (natalie@leftlion.co.uk)

Sub Editor
Shariff Ibrahim (shariff@leftlion.co.uk)

Community Editor
Penny Reeve (penny@leftlion.co.uk)

Literature Editor
James Walker (books@leftlion.co.uk)

Deputy Literature Editor
Liam Mills

Music Editor
Paul Klotschkow (paulk@leftlion.co.uk)

Photography Editor
Shaun Gordon (shaun@leftlion.co.uk)

Poetry Editor
Aly Stoneman (poetry@leftlion.co.uk)

Screen Editor
Harry Wilding (harry@leftlion.co.uk)

Stage Editor
Hazel Ward (hazel@leftlion.co.uk)

Web Editor
Bridie Squires (bridie@leftlion.co.uk)

Editorial Assistant
Lucy Manning (lucy@leftlion.co.uk)

Sales and Marketing Assistant
Matt D'Alesio (matt@leftlion.co.uk)

Cover 
Wayne Burrows

Contributors
Wayne Burrows
Joe Earp
Alex Keene
Leanne Moden
Sam Nahirny
Elizabeth O’Riordan
Tyrone Scott
Tim Sorrell
Gav Squires
Mollie Stone
Rachel Tait

Photographers
Rich Baldwin
Andy Hodkin
Robin Husen 
James McDonald
Steve Osborne-James
Matilda Finn

Illustrators
Eva Brudenell 
Laura-Jay Doohan
Rob White
Rikki Marr 

19 On Point
 BalletBoyz are pirouetting   
 through Notts with their ripped  
 torsos and satin slippers.

06 Street Tales
 With Ad Sectioned, Overheard in  
 Notts and What Notts

08 LeftEyeOn
 Nottingham through the eye of  
 the lens is pretty special. And the  
 camera don’t lie.

10 In Focus: Babe Punch
 We got the baddest band in the  
 biz to take snaps in honour of  
 International Women’s Day.

15 Power Up
 The organisation working to   
 maintain dignity and safety for  
 people in the sex industry – POW.

17 Changing Tracks
 Swapping TV comedy for novel  
 writing, Lee Stuart Evans talks  
 trains and teenage love stories.

23 Crosswords
 Leanne Moden reckons   
 Nottingham’s poetry scene is  
 well worth shouting about

.25 Art Works
 Contemporary jewellery from
 Alys Power, and digital   
 illustrations from Camille 
 Lea Pearson.

26 Pick of the Month
 You’ve hibernated for far too long.  
 Spring is upon us. Go do some  
 Notts-based activities.

27 Listings 
 With Nusic Box, Jack Perks, New  
 Perspective Theatre Company  
 and Promoter Focus.

33 Write Lion 
 A poem about the US election,  
 Brexit and scarecrows, plus lit  
 chat, from Rory Waterman.

34 Music Reviews
 The toppest of tunes to tickle  
 tabs, including Sleaford Mods and  
 The Amber Herd.

37 Noshingham
 With all the edible goods from  
 The Pillar Box, The Navigation  
 Inn and Cafe Roya.

38 End Page
 With Horrorscopes, Art 
 Hole, Notts Trumps and 
 LeftLion Abroad.



6   leftlion.co.uk/issue87

We delve a little deeper into the history of our city’s streets to give you the tales they’d never have taught you at school…

Castle Rock BC 

Looking up at Castle Rock from the south, you can 
imagine the earliest Notts residents living in the many 
caves, in a sort of multi-story tower block. Indeed, the 
earliest recorded name for Nottingham was Tigguacobauc 

– ‘cavy house’ – given by the Welsh monk Asser. 

The only problem is that caves are notoriously difficult 
to date. Although there is no archaeological evidence 
for occupation of Castle Rock ‘BC’, there are written 
references that may give a clue to two artificial structures 
that were on the site.

The Derry Mount: At the outbreak of the Civil War in 1642, 
the king was at the castle to rally support. Raising his 
royal standard above the castle ramparts didn’t produce 
the desired effect, so on 22 August 1642, with great 
ceremony, the king and his retinue proceeded to a spot 

“just north of the Castle gateway” and once again raised 
the standard. The rest, as they say, is history.

In one account, the spot chosen is referred to as Derry 
Mount. However, another account describes it simply as 

“a flat, round spot on the top of a rocky knoll.” This is now 
recognised as being a spot on Standard Hill and is marked 
by a plaque commemorating the event.

Mystery surrounds the Derry Mount and its place in 
history. There appear to be no references earlier than the 
seventeenth century, nor does it appear on any early map. 
In 1904, the Thoroton Society published an old plan of the 
castle superimposed on a modern street plan. The mount 
is marked between Mount Street and Park Row.

Of these two sites, Standard Hill is more directly north of 
and closer to the castle gate, and a considerable distance 
east of the Derry Mount site. Matters are confused even 
more by the fact that Victorian writers are uncertain as 
to whether Mount Street derived its name from the Derry 
Mount, or a nearby ‘windmill mound’. Was the Derry 

Mount a prehistoric mound? It’s interesting to note that 
as a place name, Derry is derived from an ancient Gaelic 
word meaning [sacred] ‘oak grove’.

The word appears not to be generally used in this context 
outside Ireland. However, Nottinghamshire had two 
examples. A second mound also known as the Derry 
Mount existed in Arnold, south-west of the parish church. 
This site is close to the Iron Age/Roman settlement 
at Dorket Head and may once have been a part of a 
prehistoric monument complex.

It has been suggested that the name was appropriated 
from the Seige of Derry, but this seems unlikely as there 
appears to be no other Irish connection. Certainly this 
would not apply to the Nottingham Derry Mount, as the 
Siege of Derry postdates the raising of the royal standard.

It’s possible that there were three artificial mounds or 
enhanced natural features along the ridge-line north 
of the castle site. In this case, it’s likely that they were 
prehistoric in origin and at least one was the site of a 
sacred oak grove, giving it the name of Derry Mount.

A more likely alternative is that Derry Mount never existed 
as an independent site. The name may have originally 
referred to the windmill mound, and confusion arose 
when the account of the raising of the standard was 
written by an author unfamiliar with the area.

This does not rule out the fact that the windmill site 
may have been a reused prehistoric mound – which has 
occurred elsewhere – or that the Standard Hill site was 
formerly a prehistoric mound.

For more on Nottingham history, check out the Nottingham 
Hidden History website. 

nottinghamhiddenhistoryteam.wordpress.com

ADVERTISING
SECTIONED

By Barber, She’s Beautiful! (c.1964)

Well, there’s no way anyone could deny Stanley 
Barber an award that might be going for the most 
aptly named professional of his era. With a surname 
like that, hairdressing was practically the man’s 
destiny. I’m not sure what form such a trophy would 
take, but he’d have been obliged to clear a bit of 
space for it on his crowded mantelpiece; shuffling 
along all the other accolades his advert mentions 
he’d received for his skills in London, Paris and 
New York, while no doubt muttering about the 
extra dusting.

The self-portrait he’s chosen for the advert is 
redolent of stage magic, as though he were the 
hairdressing equivalent of Harry Houdini, Derren 
Brown and PC Sorcar combined. Suggesting he 
needed only to wave his magic scissors in the 
general direction of a woman’s hair and, instantly, 
would conjure a Hollywood starlet in the mirrors of 
his Long Row, Beeston or Sherwood salons.  

Even the copy line has a hint of ‘Abracadabra’ 
about it, if you say it out loud: “By Barber, She’s 
Beautiful!” This would no doubt be followed by a 
flash of lightning, a rattle of thunder and a whole 
new glamorous hairstyle whenever and wherever 
the words were uttered. Well, at least as long as 
the ritual of invoking them in one of Barber’s 
own salons was followed according to the 

conjuror’s precise recommendation. After all, as the 
copy-line continues, “Satisfaction in every hairstyle 
created in his salons is reflected in the face of 
Stanley Barber.”

That the face in question is charismatic plays to an 
old idea of the hairdresser as a kind of Svengali, a 
man who has taken on the task of transforming any 
ordinary passer-by who happens to venture through 
his salon into a Goddess. What men like Stanley 
Barber were selling back in 1964 was the last gasp 
of an aspiration to buy a little bit of aristocratic 
privilege that goes back to at least the nineteenth 
century, when the kind of personal styling, once a 
reserve of the gentry, began to slowly make its way 
down the social order.

A few years beyond this advert, of course, the 
likes of Stanley Barber were displaced by the new 
dispensation of Vidal Sassoon and his ilk, who 
sold youth and cutting-edge fashion over the 
respectability and tradition represented by this 
portrait of the master craftsman – “a member of 
Haute Coiffure Française, Paris – Premiére Classé,” 
no less. But in 1964, Barber remains in his element: 
on a daily mission to elevate someone, perhaps 
even you, with the very skills that were once only 
available to Marie Antoinette and Greta Garbo.

words: Joe Earp
illustration: Eva Brudenell

words: Wayne Burrows

Local adverts ripped from the pages of history…



WHAT NOTTS
Find out what’s been going off around and about the city over the past month...

Tweet us @LeftLion with your #OverheardInNotts 
quotes and buy the tea towel at leftlion.co.uk/shop

SIR PETER MANSFIELD RIP
I don’t know how he discovered the MRI scanner, but it’s 
very clever. It’s something to do with putting magnets in 
a big tube, isn’t it? He failed his eleven plus, but he went 
on to get a CBE or MBE and then a Nobel Prize. What a 
marvellous man and what a marvellous invention. We 
salute you, Sir.

£22M WEST BRIDGFORD REGENERATION
What a waste of money, they could just knock it down 
instead. They’ve got too much money over there in the 
first place. They should go across the river and spend 
all that on the Meadows, that’s where they really need 
it. I wonder what they’ll spend it all on – more cafes on 
Central Avenue?

BEEN TO THE CINEMA, RECENTLY?
We haven’t. If they were still showing Paint Your Wagon 
or South Pacific we’d go there a lot more. We don’t really 
know what La La Land is and as for Trainspotting 2, we 
haven’t even seen the first one. We did, however, see 
The Flying Scotsman in Scarborough once, and that was 
absolutely marvellous.

Nottingham’s most opinionated      
grocers on...

I DON’T WANT NO TRUMPS
The POTUS has been invited round for 
tea so he can shake our hand for a little 
bit too long and remind us of our ‘special 
relationship’. Ashfield District Council 
are having none of it and are considering 
banning Trump from paying them a visit. 
Seeing as local councils have to pick up the 
tab when dignitaries (used sparingly in this 
case) come to town, Ashfield are thinking 
about spending the dosh on summat 
altogether more wholesome.

RIP SIR PETER MANSFIELD
The scientist behind the MRI scanner 
has passed away at the age of 83. Born 
in London, Sir Peter Mansfield moved to 
Nottingham to lecture at the Department of 
Physics at the University of Nottingham in 
1964, where he and his colleagues invented 
the MRI scanner. He won a Nobel Prize for 
his contribution to physiology and medicine 
in 2003, and now he’s got a tram and QMC 
facilities named after him. Resonate in 
peace, Peter.

YOU METHA-DONE WHAT?
We all make mistakes at work. Waitresses 
spill red wine on diners; bank managers 
transfer money to the wrong account; 
magazine editors miss typoos. And 
sometimes, pharmacists prescribe 
nine-year-old girls methadone instead of 
antibiotics to treat a water infection. Poor 
little Ruby-Mai Bell was given a bottle of 
the heroin substitute by her pharmacist and 
had to make an emergency trip to the QMC. 
Luckily she’s alright now, and NHS England 
are launching a full investigation.

LOVE LOCKDOWN
By all means, buy your better half a bunch 
of browning-at-the-edge roses from the 
petrol station the day after Valentine’s. 
But some of you are taking budget romance 
to the extreme. This February, bypassing 
the trip to Paris to attach a ‘love lock’ to 
the famous Pont des Arts, Notts heads have 
been nipping Wilko, buying a padlock for 
a couple quid and taking their partner to 
Spenny Bridge. Who said romance 
was dead?

BAFTA FOR BLAKE
Ken Loach’s latest film, I, Daniel Blake, won 
the BAFTA for Outstanding British Film 
at this year’s awards. Having spent time 
at the St Ann’s Advice Centre researching 
the difficulties faced by benefits claimants 
in the UK today, our Ken set the record 
straight in his acceptance speech, putting 
the current government to shame. He 
stated “The poorest people are treated by 
this government with a callous brutality 
that is disgraceful.” Ken, you’re doing bits. 
Big up.

SAFE, NOTTS
We love a good championing of Notts, and 
this month we’ve been awarded the title 
of ‘Fifth safest city for a night out in the UK’. 
Seems that rather than getting lairy and 
knocking ten bells of shite out of each other 
after a few, you lot are the kind who finish 
the night with a Whitney Houston rendition 
on the karaoke, a chicken kebab and a tram 
ride home. You soppy, but lovely, boggers.

BESTWOOD BUD
One lad’s been munching on the hand that 
gives him a roof over his head by growing 
68 cannabis plants in his Bestwood council 
house. 27-year-old Reece Frazer had been 
cultivating his crop a while, and of course, 
both the council and Nottingham City 
Homes caught whiff of the weed. He was 
given until 3 January to move out, but 
when 8 February rolled around and he 
was still rolling around, the bailiffs gave 
him the boot. 

CHARITY BEGINS AT ‘OME
A charity box was recently nicked from a 
Long Eaton cafe – the contents of which 
was for nine-year-old Kareena Hayes to 
have an operation to enable her to walk 
again. Luckily an anonymous businessman 
has donated 10k for the operation so the 
youngster, who suffers from cerebral palsy, 
can have the op to strengthen her legs so 
she can walk unaided. Whoever you are, Mr 
or Mrs Moneybags, thank you for restoring 
our faith in humanity.

leftlion.co.uk/issue87   7

Lad: We used to go to McDonalds on lunch and see 

who could eat the most hamburgers.

Girl: That’s disgusting… I prefer Burger King.

“I'm not a bounty hunter, I'm a Jedi.”

Woman: So it was this art thing, right? And this woman is 
reading from The Bible in a proper chavvy accent on a stage. 
Then a bloke walks onto the stage dragging a dead swan 
and puts his finger up her arse.
Man: Wait. What’s this again?
Woman: Art.

“Yeah, he got confiscated from a drug dealer's house in Leeds.”

“Elliot, man, why? She's dirty. She's got the clap.”

Man: Can you do a decaf iced soya mocha?Bartender: Erm... no.

“Listen mate, listen yeah. When we get to Lloyds, we’re VIPs.”

“I wish he would find love, really.”

Little boy: Mummy is that a... a poo?!

Mother: No it isn’t, it’s just a chocolate 

button. No! NO! DON’T PUT IT IN YOUR 

MOUTH!

“My only son came out as a Scientologist.”

“All you need to do is drink loads of blackcurrant 

juice and you’ll just piss it out.”

“Christ, we’ve always got seven minutes… 

it’s always seven!”

Teen girl 1: Apparently there’s loads of boys and free booze at Sarah’s house.
Teen girl 2: Yeah. But I’ve got Frozen on DVD now.Teen girl 1: Aww yeah. Let’s do that instead.

“So yeah, everyone in my family is called Sid. My 

name’s Sid, my dad's name's Sid, my sister's name’s 

Sid. Even my daughter’s name’s Sid.”

Woman: Ooo babe, it's V-Day next week 

Man: Isn't that when loads of people died?



Want to get your shots featured in this spread?

Each photographer we print receives a £10 voucher to 
spend at London Camera Exchange. Simply email 
your best Nottingham photos to lefteyeon@leftlion.co.uk. 
Happy snapping.

Trent Embankment
The long and winding... path.

Steve Osborne-James

In Progress
Wheely there...

Andy Hodkin

Nottingham Wheel
You spin me right round, baby, right round.
.

James McDonald



London Camera Exchange is the only place to go 
for new and used photography equipment with 
expert advice in the city centre. 

7 Pelham St, NG1 2EH, 0115 9417486
nottingham@lcegroup.co.uk
lcegroup.co.uk

Oxton Trail Running
Lazy, hazy days.

Rich Baldwin

Pigeon
Taking the red eye.

Robin Husen
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Like a smack in the teeth followed by a kiss on the cheek, 
alt-rocking Babe Punch are a bunch of young women (and a 
couple of young lads) one doesn’t want to mess with. With all 
the tenacity of a pack of wolves and oozing enough cool to bring 
Take That back into the realm of acceptable, we couldn’t think of 
a better bunch of bandmates to send us their snaps in honour of 
International Women’s Day…

Babe Punch, Outlines Festival, Sheffield, Friday 3 - Saturday 4 
March; The Chameleon, Friday 28 April, 8pm, £5.50.

facebook.com/babepunch
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alttickets.com
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How did 
you start out 
making music?
I started getting 
into electronic music 
and going to clubs in 
Notts with a fake ID when 
I was fourteen. Getting 
into dance music and hip 
hop inspired me to want to get 
into the production and recording/
engineering side of music. I signed up 
for a Friday-night course on studio skills 
at a recording studio when I was fourteen, 
then after that I went to Trev’s studio (CRS) in 
St Ann’s, which was dead inspiring cos all this 
amazing Notts hip hop was coming out of there. By 
the time I’d finished school, I was dead set on the 
music path and went to Confetti to study production 
and engineering, which was when I really started 
making music.
 
Your new LP, Lose My Cool, was released in 
January – can you tell us a little about how it 
came together?
I wanted to make a record that was inspired by 
soulful r‘n’b jams and grooves – old classics as well 
as current moods, and all linked together with solid 
pop hooks. I locked myself up in my studio for a year 
and got busy with it; I wrote and produced half of 
it on my own and the other half I collaborated with 
some dope producers. Some were friends, like L-Vis 
1990, who I met in New York, and some who I found 
on SoundCloud, like Naji and Hero.
 
It sounds like it’s infused with a wider variety 
of styles than the electro-disco-pop of your last 
album, Selectadisc – what influenced your writing 
and production?
I had records by Jam and Lewis, and Janet Jackson, 
through to TLC and Toni Braxton, to Pharrell and 
Justin Timberlake, up to Kaytranada and Ariana 
Grande all on rotation for inspiration. I’d also 
borrowed a piano from a friend so was doing loads 
of gospel and r‘n’b piano tutorials to help fuel the 
writing. Then another friend lent me a Yamaha DX7 
synth which inspired some of the more eighties r‘n’b-
sounding jams like Late Night Radio, which features 
Notts-based rapper Swisha. He was hooked up 
with me by my long-term friend and collaborator on 
Selectadisc, Joe Buhdha.
 
Does that genre-bending come from your love of 
record shops in your formative years?
I’ve always been a digging music obsessive since I 
was a teenager, when I would plunder Selectadisc 
and Rob’s Records, and I’ve probably been heavily 
into most kinds of music at some point. Making 
music for me is always about trying to put my spin 
on all the influences I’ve consumed over the years, 
depending on whatever I’m feeling most inspired by 
at the time.
 
If you were forced into a time machine, where 
would you go?
I’d probably go forward to one week in the future 
just to get next week’s food shop done in advance. 
Otherwise, I reckon I’d flash forward 100 years to see 
what kind of music is soundtracking the alien space 
wars of the future, and also see if the Rolling Stones 
are still going.
 
You put your music out on your own record label, 
RecordShop. Does being your own label boss, 
as well as writer and producer, make the process 
easier and give you the ultimate say over the 
final product?
It means I can hire myself and fire myself whenever 
I want, which I do on a daily basis. Yeah, it’s great 
to be able to make whatever music I want without 
any commercial pressures. The downside is I have to 
fund everything myself, so I only have tiny budgets 
to promote my music, which makes it difficult to 
reach many people. I can’t afford adverts on the 
side of buses, so I just have to sit on the bus all day 
and hold my vinyl up in the window with my best 
winning smile.

 

I can’t 
afford 
adverts 
on the side 
of buses, so I 
just have to sit 
on the bus all day 
and hold my vinyl up in 
the window with my best 
winning smile. 

Is it still, in your experience, difficult for female 
artists to get a foot in in a traditionally male-
dominated music industry?
Things are definitely changing, more so in electronic 
and dance music where there’s lots more female 
producers and DJs now, but in pop music it’s 
the same old male-dominated arena in terms of 
those roles, which is part of the reason I do this 
independently.
 
Do you think that, with the likes of Solange and 
Beyonce doing well, there’s a good representation 
of quality female pop around, and how do you fit 
into that?
Women are ruling pop right now and killing it. I’ve 
never really seen myself as a popstar in comparison 
to those kind of legends, more a pop-music lover who 
is making music for like-minded pop lovers. Although 
there is some amazing pop music around, there’s a 
lot of crap, formulaic chart nonsense too, so I’m just 
trying to make the kind of stuff I’d want to listen to 
and mix it up with some less mainstream influences.
 
Does your background as a sound engineer mean 
you have a greater appreciation of the technical 
side of things?
It was really important for me to be just as fluent in 
the tech side of things as with the musical side, so 
I spent many years studying, working as a sound 
engineer, locked away in my studio. That side of the 
process is just as interesting and exciting to me as 
the writing and performing.
 
You unfortunately suffered from autoimmune 
disease for a long time, which must have been 
extremely difficult – how did you cope during 
that time?
I coped because my friends and family were there 
for me and picked me up every time I hit the bottom, 
but also having the focus of my music gave me hope 
and something to work towards. Even when I was 
repeatedly stuck in bed for months at a time, I could 
still keep working on my laptop which totally saved 
my sanity. That and tramadol.
 

You 
saw a 
couple 
of scary 
incidents 
while in 
Nottingham. Did 
that have some 
bearing on moving to 
London?
Well, there were shootings, 
stabbings, gang raids and arson 
attempts that all happened to me 
and my neighbours, not to mention 
the dead body found in a wheelie bin a 
few metres from my old house. But, at the 
same time, there were the amazing kids on 
my street – one is now my godson and is moving 
to the US to do basketball at university, who I’m 
dead proud of. I lived in Sneinton for a long time 
and I loved the community, but it was also pretty 
oppressive in many ways. I moved to Sherwood for 
a bit after that. Moving to London – and before that, 
Barcelona – was more just about wanting to have a 
change of scenery and some fresh inspiration after 
living in the same city all my life.
 
What do you miss about Nottingham? And what do 
you really not miss?
I miss bombing around Broadmarsh on my mobility 
scooter. I miss slipping a sneaky cola bottle in my 
mouth from the pic’n’mix section of Wilkos. I miss 
winking at the old men as I walk round Woodthorpe 
Park. I don’t miss Goose Fair, it always brings back 
the trauma of losing my mum there when I was a kid. 
Still haven’t found her yet.
 
Who’s on your dream after-party guestlist?
F Scott Fitzgerald, Charlie Chaplin, Prince, Lauryn 
Hill, Tina Fey, Frank Zappa and Peter Cook, and I 
hope it’s as awkward as possible.
 
Ronika’s second album, Lose My Cool, is out now 
via RecordShop.
 

ronikamusic.com

Ronika has been pumping out banging electro-pop for 
years. As she releases new album, Lose Your Cool, 

the Notts-raised songstress spoke to us from 
her London home, which we can only assume 

is a huge mirrorball-ed space palace 
in the capital’s trendiest 

ends…
 

interview: Shariff Ibrahim
photo: Matilda Finn
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I buzzed and waited. Even before being let in, I felt 
some serenity. Maybe it’s the purple paint, the garden 
plant pots, the composed picnic benches. Solid and 
safe. It wasn’t long before a brew was thrust into 
my hand and I was welcomed in to a creative arts 
and crafts space, a break-out area, a kitchen with a 
washing machine and a fridge full of food, a computer 
room, a clothes bank being sifted through.

“When they first opened in 1989, the organisation was 
named POW, for Prostitute Outreach Workers,” says 
Daniela. “The preferred term is now sex worker – it 
gives validation, and it gives people a choice. People 
may also use pseudonyms in sex work – it’s about 
keeping those two lives separate. Still, some people 
feel like they have it written across their forehead, 

‘How can I go out for dinner? What will they say?’

“If you ask someone to describe a sex worker, invariably 
you’ll get fishnet tights, long boots, miniskirt. A lot of 
people may say ‘Somebody who is exploited.’ People 
don’t necessarily think people want to be involved 
in sex work. We think victim, poverty, working-class 

– but that’s not what we deal with on a day-to-day 
basis. We deal with people from all socioeconomic 
backgrounds. Let’s treat people as individuals. No 
story’s the same.”

Saturday 17 December 2016 saw the International Day 
to End Violence against Sex Workers, or Red Umbrella 
Day, and over the course of a month, POW – together 
with the Nottingham Red Project – hosted a series 
of films and Q&As, exploring how sex workers are 
portrayed on screen.

“I watch a lot of TV programmes to do with sex work,” 
says Daniela. “The films we screened had aged – one 
friend said she thought [sex workers] were portrayed 
as seedy. With documentaries, it’s always voyeuristic, 

‘Ooh, let’s have a look at sex work, at Billy Piper, at 
escorts’. It’s glamorisation. Somebody said the other 
day, ‘When I saw Pretty Woman, I wanted to go 
into sex work to meet somebody rich.’ It’s not Pretty 
Woman, but some people do choose to be sex workers, 
and they do so successfully.”

What are some of the reasons people choose to 
become involved in sex work? “People say they like 
it, so they may as well get paid for it,” explains 
Daniela. “We get ‘I’m good at it’ or ‘I worked on 
reception, saw how easy it was, and gave it a go.’ We 
might get a pensioner who now has the financial 
freedom to care for her poorly son, or people who are 
coerced from a young age. There are some common 
themes – class A drug addiction, mental health 
problems, domestic violence, and over 70% were 
abused as children. The same number, if not more, 
entered into it at a young age.”

First and foremost, POW’s service users are treated 
as individuals who have various needs – culturally, 
practically, emotionally – that can often be complex. 
The primary ethos of POW is safety – safe sex, 
healthcare services, family planning and sexual health 
nurses, homelessness outreach workers, at-home visits, 
drug treatment facilities, and Ugly Mugs.

Ugly Mugs is a nationwide scheme in which working 
men and women can pass on information to other 
sex workers about dangerous individuals who have 
attacked them. It’s up to the individual whether they 
report a rapist to the police, and POW encourage 
survivors to provide non-intimate samples which can 
be stored with them, as DNA evidence. “The protocol, 
devised with Nottinghamshire Police, means someone 
can decide if they wish to pursue a complaint at a later 
date – it doesn’t have to be done there and then.”

Notts is lucky to have a police force that works closely 
with POW. After the introduction of the Modern 
Slavery Act 2015, there were brothel raids in London, 
leading to the arrests of migrant sex workers, who had 
little support. In October, around the time of Modern 
Slavery Awareness Day, a number of visits were also 
conducted in Nottingham.

 Let’s treat people 
as individuals. No story’s 
the same.

“We’ve got more of a support element,” says Daniela. 
“Neil Radford, head of the prostitution task force, works 
closely with POW and we’ve done joint visits together, 
ensuring that if people have identified as victims of 
trafficking, they’ve got the support network in place. 
People haven’t been criminalised, and we’ve ensured 
that there’s support and safety first. In other parts of 
the country, that hasn’t happened.”

Like many industries, sex work has changed over 
time. “Many years ago, it wasn’t uncommon for a 
pimp to control a number of people, who’d give them a 
percentage,” says Daniela. “The most common change 
there is the introduction of class A drugs – it’s kind 
of obliterated the pimp, ‘We’re not giving our money 
to a pimp.’”

There’s also been a decrease in so-called ‘street sex 
workers’, but not necessarily a decrease in sex work 
overall. This means less safety and support networks 
in the community. “On-street sex work creates 
visibility. Especially with the amount of CCTV these 
days,” says Daniela. “If someone’s working from a 
crack house or deserted place, they’re more vulnerable. 
It might make it more difficult for us, as outreach 
support workers, to actually engage with women.

“Nottingham used to give out a lot of ASBOs – 
nowadays, we work together with the police to offer 
more support. Currently, prostitution within the UK 
is not illegal, but many of the associated offences are. 
Soliciting for the purpose of prostitution is illegal, so 
someone can work as a sex worker from their flat, solo. 
If someone is working there as a maid, it’s illegal. But, 
surely, wouldn’t it be safer if they worked together? 
We’re advocators of more decriminalisation.”

Part of Daniela’s role as CEO is raising awareness 
throughout the wider community. As well as the 
film screenings’ success in provoking conversations 
and debate surrounding sex work, Daniela delivers 
lectures to universities and local community groups 
throughout the year. For me, it’s the creative elements 
of POW’s projects that really highlight the organisation 
as unique and innovative.

They’ve published an eye-opening poetry anthology 
Hello, I’m Here, and have even created an artistic crack 
den in a disused warehouse. “I loved our crack den,” 
says Daniela. “It was just like, ‘This is reality.’” POW 
Nottingham actively encourages creativity at the drop-
in. There are chandeliers made from condoms, chalk 
boards with words scrawled all over them, papier-
mâché figurines, paintings…

“Someone might be really upset with nowhere to live: 
‘My son’s in prison and I’ve got to go out tonight and 
I’m living with this man that wants to have sex with 
me for £3 and he’s horrible,’” explains Daniela. “’Okay. 
Draw this picture…’ You see the sense of calm as 
they’re concentrating on the drawing. Peace. 
It’s therapeutic.”

POW do loads more for the sex worker community in 
Nottingham, and Daniela doesn’t seem to be stopping 
any time soon. “We cannot afford to rest on our laurels. 
We have to show evidence of our work’s impact. We’re 
now offering more support to migrant sex workers, as 
well as online sex workers. What we are hoping to 
do is more progression out of sex work – that’s what 
we’ve been funded to do over the next few years. It 
means equipping people with the skills they need to 
make positive lifestyle choices, to provide options.

“You look at somebody who’s worked as a sex worker, 
and they have a lot of transferable skills. ‘I’m a 
salesperson, I use my wits, I can talk, I have good 
negotiation and risk assessment skills. I can look, I can 
analyse. I can see.”

Donate clothes and funds to POW Nottingham, 16 
Independent Street, NG7 3LN. 0115 924 9992

pow-advice.org.uk

Prostitution. What connotations does that word throw up for you? The media have helped develop various collective 
viewpoints about sex workers, and it ain’t all pretty. Real as they come, POW Nottingham is just one organisation 
aiming to maintain dignity and safety for people working in the industry, through both creative projects and 
practical schemes. With International Women’s Day coming up on Wednesday 8 March, we got down to POW’s 
premises to talk to CEO Daniela Scotece…
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First off, what’s the new book about?
It’s a comic romance about a well-meaning-
but-naive Nottinghamshire lad who’s grown 
up dreaming about working on the railway and 
marrying the girl next door. We meet him just as 
he’s discovering life’s rarely that simple: steam is 
on its last legs, his dream girl’s eloped, his dad 
thinks he’s a fool for not going to university, and 
new girl Mary is gorgeous but demanding. An 
incident in Skeggy sees his pal invited to play with 
one of the top groups in Britain at the 1965 NME Poll 
Winners concert in London, which leads to all kinds 
of shenanigans. 

It’s basically about growing up. A group of friends 
all hitting that thrilling, confusing, and terrifying 
time of young adulthood. That point where you 
go, “Bloody hell, am I a grown-up? Is this actually 
happening to me – now?!” I don’t think that 
changes, whether you grew up in the sixties, the 
eighties or today. 
 
Where did you find the inspiration for 
the novel?
The honest answer is that I failed to write a sitcom. 
I’m a TV writer by day, mostly scripts and for 
comedy panel and chat shows. It’s freelance, so you 
can go from working a whole month without a day 
off, to nothing for a fortnight. You need something 
to do during the quiet periods, other than sit in the 
pub. I’d write short stories and some monologues  – 
Alan Bennett Talking Heads sort of things – but then 
one day I had this vague idea of a young lad starting 
out on the railway and I just kept going with it for 
about five years.
 
What drew you to the setting of Nottingham 
in the sixties?
I’m a bit of a sixties anorak. The fashions, music, 
films, books, cars, Cold War spies, Christine Keeler. 
When I was about fourteen, my mum let me stay up 
late to watch ‘kitchen sink’ films – Taste of Honey, 
Loneliness of The Long Distance Runner, Billy Liar, 
Saturday Night and Sunday Morning. They led to 
the books, and then The Smiths happened; all those 
great sleeves of Terence Stamp, Rita Tushingham, 
Shelagh Delaney. Been hooked ever since.  

As for location, there was never any question of it 
being set anywhere but Nottinghamshire. I always 
used to ask my mum about growing up in Warsop 
in the sixties, the bands she saw at Mansfield 
Granada. She gave away her ticket to The Beatles 
because she didn’t feel like going. My late Uncle 
John worked at Langwith Junction railway shed 

after leaving school in the early sixties, and
when he died in 2008 I ended up with a lot of his 
photographs from that time. He was a very cool, 
very funny chap and the inspiration for Alastair.        
 
Alastair, the protagonist, is a train fanatic. Do you 
have that in common?
The love of trains is real. My parents divorced when 
I was eight, and to give mum a break, my uncle took 
me and my brother to York on the train. My younger 
brother wasn’t overly excited, but I was, so John 
regularly took me all over the country on trains 
until I was about fifteen and too cool to admit being 
a train-spotter. I’m comfortably ‘out’ these days, 
though I did use the excuse of “research for the 
book” so I could drive a steam engine at the Nene 
Valley a few years ago.
 
One of the key moments in the book is the seaside 
brawl; a common sight throughout the sixties. 
Any other kernels of truth in this book?
The brawl is a nod to the mods and rockers fights 
at Brighton, Margate and Clacton in 1964-65, 
transferred to Skegness. The NME Poll Concert at 
Wembley did happen on 11 April 1965, with 
all those great bands on the bill; The Beatles, 
The Stones, The Kinks, Georgie Fame, and The 
Animals. The decline of steam at the fictional 
Langbrook Junction shed is very similar to that of 
Langwith Junction.

I’ve spent so much time with these characters, I 
sometimes forget that they didn’t actually exist. It 
feels like I witnessed their whole story, so in a way 
every word of it feels true.
 
Was the writing process different for the novel 
compared to writing for TV?
It’s totally different. I’m used to sitting at a desk 
writing jokes for hours at a time, but for stories you 
use your brain in a different way. Writing gags is 
like solving a puzzle; you have to be focused on 
joining the dots, all before bringing them together 
to make a – hopefully – hilarious punchline. With 
stories, you have to step into a dream world. The 
hard part is getting in, but once you’re in, you 
can lose yourself for hours. I’d say that writing 
stand-up is probably very good training for concise, 
snappy dialogue, and perhaps with character 
drawing as well. 

You say it’s a comic romance, did that come easily 
with the comedy writing background? 
The early drafts were very serious and earnest, all a 
bit po-faced and “grim oop north”. I was trying 

too hard to write like a ‘clever’ novelist. I put it 
aside for over year, did other stuff, and then I went 
back and re-wrote it all over again until it felt right. 
There are some darker, heavier emotional moments 
in it – it wouldn’t be a coming-of-age story without 
them – but it seems obvious now that it was always 
destined to have some humour in it. It’s like I was 
resisting being myself for whatever reason.  
 
Do you have any advice for readers who’d like to 
break into a writing career?
I’m still new to this novel-writing lark, but as 
with any kind of writing – prose, poetry or jokes – 
the only way to get better at it is to keep on doing 
it. There are no shortcuts, unless you’re an illiterate 
celebrity and can afford to employ a ghostwriter. 
The phrase I always remind myself of is by John 
Braine, who wrote Room at the Top, “A writer is 
someone who writes.” That’s probably the best 
piece of advice I’ve read about writing. That 
and “all the best writers are usually also the 
best readers.”

What’s your favourite book?
It’s like picking your favourite album: it’s impossible. 
My longlist would probably include an Amis or two, 
a Patrick Hamilton, some Evelyn Waugh, obviously 
a bit of DH Lawrence, Penelope Fitzgerald, Graham 
Greene, maybe a Simon Raven… The only way I can 
settle this is to pick a book I borrowed from school 
and never took back. It’s a double volume Longman 
edition of Billy Liar by Keith Waterhouse and The 
Loneliness of The Long Distance Runner by Alan 
Sillitoe. If there’s one book that got me into reading, 
it would have to be that one.

What sort of thing can we expect from you in 
the future? 
I’ve started another novel, but I’m not convinced 
about it just yet. I recently finished working on a 
kids’ talent show with Dawn French called Little 
Big Shots, which will be on ITV, and we’re just 
about to start the new series of 8 Out of 10 Cats Does 
Countdown, which is always great fun.
 
Words Best Sung is available at Five Leaves 
Bookshop, Nottingham Tourism Office, and 
other reputable book retailers.  

twitter.com/tismeleese

You may not instantly recognise 
his name, but Lee Stuart 

Evans has left his mark 
all over our telly boxes. 

Having written for 
shows such as 8 
Out of 10 Cats Does 
Countdown, A 
League of Their 
Own, Live at the 
Apollo and The 
Big Fat Quiz of 
the Year, he’s 
turned his hand to 
novel writing. We 
spoke to him about 

his Nottingham-
based debut, Words 

Best Sung… 

CHANGING TRACKS
words: Liam Mills

I’ve spent so 
much time with 
these characters, I 
sometimes forget 
that they didn’t 
actually exist.





It was in 2001 that dancers Michael 
Nunn and Billy Trevitt struck out as 
the BalletBoyz. Both had danced in the 
Royal Ballet, so their ability to run a 
ballet company of their own was never in 
question. Having performed as principles 
in many performances throughout their 
twelve years at the Royal Ballet, the two 
became good friends. One of the things that 
stood out the first time I saw the BalletBoyz 
perform was their strength and control. 
The way the company moves reveals a 
passion and commitment, and the artistic 
direction is innovative. What Michael and 
Billy have created with this dance company 
is something that demands a standing 
ovation.

Having retired from the stage in 2010, 
they’re both still hands-on with the 
company. We got the chance to speak 
to Michael as he was preparing to fly to 
Canada to meet and support the company 
in their final weeks of shows in the US. 
Both Michael and Billy are drowning in a 
dance-related frenzy, and have remained in 
the UK until now to ensure that everything 
on the European leg of the tour is in order. 
Life premiered in April 2016 and has since 
been touring the UK and the United States. 
Michael said that the show has been a “big 
hit in the US”, and that they are looking 
forward to bringing it home.

Life was a theme devised by both founders 
and is a show of two halves. The first 
of which was choreographed by Pontus 
Lidberg, who caught the eye of Michael 
and Billy during a dance film competition. 

”We were interested in his style,” says 
Michael, his style being classical and very 
technically orientated. Pontus Lidberg 
has been creating art for the stage since 
2000, so is more than qualified for the job. 
Michael explained that the first half of Life 
is much more serious, while the second has 
a more theatrical, humorous side.

One reason for the shift in tone is 
that the second half of the piece was 
choreographed by Javier de Frutos, a 
renowned choreographer with a multitude 
of awards in a variety of dance disciplines 
and styles. When asked which he preferred, 
Michael remained diplomatic and said that 
both halves were ”pretty poignant” and 
covered areas that allowed the dancers to 
connect with their characters. The dancers 
are all given a character to develop in the 
production of Life, and the opportunity 
to show their growth 
throughout the second 
half. Working with 
a completely male 
dance company may 
prove difficult for some 
choreographers, however 
Michael and Billy have 
selected two experts 
who are more than up 
to the task.

The company consists 
of ten dancers, one of 
whom has strong links 
to Nottingham. Bradley 
Waller is originally from 
Rotherham, but his first 
professional training 
was at the NECB School 
in Nottingham before 
going onto the Rambert 
School for Ballet and 
Contemporary Dance. 
It was in his third year 
there that he was invited 
by Michael and Billy to 
join the BalletBoyz. With 
such a small number in 
the company, it must 
be a great personal 
achievement to be 
selected and have the 
opportunity to learn 
from some of the best 
choreographers in the 

business. Alongside his dance, Bradley 
has created a photographic series called 
What Does Dance Mean to You, which takes 
place every fortnight on the BalletBoyz 
website, each time with a different 
individual describing what dance means 
to them. Bradley has recently included 
Javier de Frutos, who says, “Dance means 
to live with both a blessing and a curse. A 
blessing when your brain matches your 
body and a curse that the moment you 
understand it, it starts to go away.”

In an interview with The 
Wonderful World of Dance, 
talking about performing 
in Life, Bradley said 
that “It resorts back to 
[the question of] ‘What is 
the meaning of life?’ It’s 
such an interesting show 
that we’ve been working 
on.” Bradley and the 
rest of the cast are given 
the opportunity to bond 
with their characters, 
particularly in the second 
half. “It’s a really special 
moment”, said Michael 
when talking about the 
boys getting stuck into 
their roles.

I then spoke to Michael 
about their tour in the UK 
and, more importantly, 
their visit to Nottingham 
in March. “We’ve been to 
Nottingham before and 
the theatre is really nice.” 
The Nottingham date is 
also the first performance 
for the lads on British soil 
after returning from North 
America. After that, there 
will be a brief tour around 
some European venues

before the boys return to the UK for more 
dates and the complete the tour on the 2 
June in Germany.

Having only the briefest time to chat to 
Michael, I was dying to ask him what his 
proudest moment with the BalletBoyz 
was. He seemed slightly stunned by 
this question, and needed a moment to 
think. After sixteen years of working 
for a company you created, and with the 
successes that the BalletBoyz have seen 
during this time, it’s no surprise it took a 
moment to pinpoint one moment that tops 
the rest. “I think it would actually be the 
film we made recently, Young Men.” 

Alongside the tour of Life, the BalletBoyz 
have released a full-length feature that 
is showing in cinemas across the UK. 
He places pride in it because it was 

”tremendously difficult” to produce and took 
real commitment from the dancers. The 
film is based on the theme of war and was 
filmed in Northern France. Young Men has 
been described as ”intensely moving” and 
draws inspiration from images of conflict 
over the ages. The piece is choreographed 
by Iván Pérez, who formerly danced with 
the Nederland Dance Theater. The film 
first aired to open the Sadler’s Wells 2015 
programme and is still being played across 
the UK for the duration of the Life tour.

After speaking with Michael, my 
anticipation for watching Life has increased 
ten fold. It seems to be a very different take 
on ballet, with two half-hour performances 
that could stand alone. As always with 
the BalletBoyz, it’s certain that their latest 
production will be a dazzling display of 
balletic talent and choreographically 
mind-blowing.

BalletBoyz: Life, Nottingham Playhouse, 
Monday 6 March, £13 - £21.

balletboyz.com
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Life. Something every person can relate to, and 
an ingenious concept for a ballet production. 
Who could be more up to the challenge than 
the inimitable BalletBoyz; a dance company, 
comprised entirely of male dancers, that’s 
been breaking boundaries and shattering 
preconceptions since it was founded in the early 
noughties. We had a chat with co-founder, Michael 
Nunn, ahead of their European tour…
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All of the artwork within the exhibition was created in the eighties. Many 
of the artists featured – including Lubaina Himid, Keith Piper, Eddie 
Chambers, Marlene Smith, Donald Rodney and Claudette Rodney – were 
members of the Blk Art Group and became an integral part of the Black 
Art Movement. Formed in 1979 in a Wolverhampton polytechnic, the Blk 
Art Group believed “Black art... must respond to the realities of the local, 
national and international Black communities.” However, what Black art 
actually is, and the Black Arts Movement was, is still heavily contested.

According to the Tate’s definition, the Black Arts Movement, was “a 
radical political art movement founded in 1982, inspired by anti-racist 
discourse and feminist critique, which sought to highlight issues of race 
and gender and the politics of representation.” Artists questioned the 
social, cultural and political legacies in Britain by appropriating, and 
often reinventing, pre-existing art.

“The artist was always talking to the activist,” explains Lubaina Himid. 
“All the artists that you can see in this show were constantly reading and 
listening to political thought. We didn’t make this work separately to the 
political activity that was going on.” And the exhibition is as politically 
charged, and relevant, as it was thirty years ago.

Ms Himid’s A Fashionable Marriage – a direct re-translation of Hogarth’s 
Marriage A-La-Mode – is the meeting of, as Lubaina herself describes it, 

“the hypocritical world of art, and the dangerous world of politics.” Her 
cardboard cut-out of Ronald Reagan requesting the artistic embodiment 
of Margaret Thatcher – complete with a multitude of newspaper cut 
outs – to join him in a dance, is scarily reflective of the current ‘special 
relationship’ between Theresa May and Donald Trump.

The Place Is Here aims fire at the entertainment industry – a target 
that has, over the last three decades, repeatedly failed to acknowledge 
their institutional and systemic racism. This year, the Grammys found 
themselves under attack from artists including Frank Ocean, Solange 
and Adele. “What the fuck does Beyonce have to do to win Album of 
the Year?” asked Adele in her acceptance speech for the award. Be 

white, perhaps? Will and Jada Smith boycotted the Oscars last year 
after all twenty of the acting nominees, for the second year in a row, 
were white. Keith Piper’s Black Assassin Saints is an unapologetic 
celebration of fictional black artist assassins who, as “victims of neo-
colonialism”, use their craft to “rock corrupt Babylon to its foundations”. 
Blasting institutions for overlooking the Black artist, and for refusing 
to acknowledge that the industries to which they belong were built on 
money made from the slave trade. 

I found myself standing in Gallery 2 for quite some time. Surrounded 
by the faces of black women; paintings, photographs, newspaper 
cuttings, posters, poetry, and embroidery, created by and detailing the 
experiences of Black and ethnic minority women. As possibly the most 
discriminated against section of our society, I realised how rare it is that 
I am presented with the experiences and opinions of black women, and 
how little space they are given to explain and educate.

Maud Sulter’s work, particularly her collage piece using her As A 
Blackwoman poem, is her harrowing account of what it means for a black 
woman to bring a child into the world: “As a blackwoman/ the bearing 
of my child/ is a political act… I have/ been mounted in rape… I have/ 
borne witness to the murders of my children/ by the Klan, the Front, the 
State”. The piece cuts right to the heart of what we won’t understand 
unless we have directly experienced it. And what we don’t understand 
because we’ve never bothered to try.  

The Place Is Here is about making the invisible, visible. It’s a call to 
arms to the next generation. It’s a history lesson that, by and large, the 
white British among us were never taught. It’s a vitally important space 
for some of the most silenced groups in our society to explain their 
experience, and show us where we are failing to rectify our mistakes.

The Place Is Here, Saturday 4 February - Sunday 30 April, free.
See listings for events, workshops and walkthroughs related to the show.

nottinghamcontemporary.com/events

There are some things from the eighties that we’ve – thankfully – waved goodbye to: Grolsch bottle tops on 
your shoes, poodle perms and the painfully long loading time of the Spectrum ZX. Some things, however, have 
stuck around like proverbial bad smells. Things like a lack of diverse representation on our television screens, 
oppressive and suppressive politics and political leaders, racism and xenophobia. Nottingham Contemporary’s 
latest exhibition, The Place Is Here, holds both colonial and modern Britain to account, unashamedly points the 
finger, and demands a response.

review: Rachel Tait

The eighties was a period fuelled by 
anger and the need to protest against 
the norm; The Place Is Here not only 
highlights that, but offers an insight into 
the views of those who led this revolution. 
The collection of over 100 pieces of 
work, in various formats, represents the 
dialogues of over thirty Black British 
artists from the eighties. 

Nottingham Contemporary is quick to 
point out that this is not a chronological 
show. Instead, the eclectic mix of 
mediums have been categorised into 
four groups, all named after pieces in the 
exhibition: Signs of Empire, We Will Be, 
The People’s Account and Convenience 
Not Love. It’s not so much a narrative of 
progression, more a declaration of feeling 
for the period.

Signs of Empire highlights those artists 
who were turning to the colonial past 
in order to find a current identity. 
Drawing inspiration from the Civil 
Rights Movement and looking back to 
the oppression of cultures caused by the 
British Empire, confrontation of the white 
version of history is clear. Sonya Boyce’s 
Lay Back, Keep Quiet and Think of What 
Made Britain so Great is just one harsh 
reminder that the thorns on an English 
rose were literal for many. While Eddie 
Chambers’ Deconstruction of the National 
Front breaks up a swastika emblazoned 
with the union jack to draw a direct 
comparison to the Nazis.

Ingrid Pollard’s Pastoral Interlude uses 
the black figure to remind us that our 
traditional British pastoral landscape is 
a particularly white image, built on “the 
blood of slavery”. She writes, “it’s as if 
the black experience is only lived within 
an urban environment… I wandered 
lonely as a black face in a sea of white.” 
This nostalgic image is unaccepting of 
our changing identity, rooted firmly in a 
white British image of beauty.

By embracing montage, these artists 
are able to challenge and reassemble 
histories. Looking back, we can take 
some nostalgia from the images of 
protests and familiar anger towards 
Thatcher. After all, the eighties weren’t 
just a period of racial inequality; 
industrial decline, gay rights, feminism 
and religious identity all stood alongside 
black rights in protest.  

An important exhibition, it’s a show of 
power in protest, said with a voice that 
should be listened to. Every visitor will 
leave with something different from 
it. For me, it was the realisation that 
the world hasn’t changed. Born in the 
nineties, I didn’t experience or witness 
the social struggles of the eighties, but 
it looks as though history may be 
repeating itself. I left enlightened, but 
with a great sadness; it feels as though 
Nottingham Contemporary are holding 
up a mirror rather than showing a 
window into the past.

words: Lucy Manning

Donald Rodney, The House That Jack Built, 1987. Exhibition 
view, The Place Is Here, Nottingham Contemporary, 2017. 
Courtesy of Museums Sheffield.  
photo Andy Keate.

Marlene Smith, Art History, 1987. 
The Place Is Here, Nottingham 
Contemporary, 2017. Exhibition view. 
Courtesy of Museums Sheffield.  
photo Andy Keate

Keith Piper, Black Assassin Saints,1987. Exhibition view, The Place Is 
Here, Nottingham Contemporary, 2017. Courtesy of Museums Sheffield. 
photo Andy Keate.





Who’d have thought there was such a wealth of spoken word events and culture going on in our fair city? Crosswords Spoken 
Word Open Mic founder, and former East Anglian, Leanne Moden couldn’t believe it either. She explains why poetry’s proper 
poppin’ off in Notts… 

When I first landed in Nottingham eighteen months ago, 
the city hadn’t yet received its UNESCO World City of 
Literature status, but the grass roots poetry scene was 
already pretty vibrant, and I couldn't wait to get involved.
 
Having come from rural East Anglia – where the only poetry 
events were those we organised ourselves – I was buzzing 
to see the huge variety of stuff happening in Nottingham. 
The city has so many regular events, with new shows and 
one-off performances happening all the time too. It was 
exciting, but a little overwhelming. It’s sometimes quite 
difficult to find your tribe in a new town, so I did what any 
seasoned private investigator tasked with following a lead 
would do, I Googled ‘Nottingham poetry’. Easy.
 
The DIY Poets were the first group to pop up on my screen 

– a band of local writers who responded to my emails with 
warmth and generosity, and really helped me find my feet 
in those first few months. They’re based in Nottingham, 
but attract writers of all ages and abilities from across the 
East Midlands. They meet every month to discuss poetry, 
plan events, and travel to shows around the UK. They also 
produce Nottingham’s only free quarterly poetry magazine, 
which is pretty cool.
 
Meeting the DIY gang, I felt a real sense of belonging, and 
was impressed by the supportive atmosphere they fostered. 
In fact, it was this secure foothold that gave me the 
confidence to explore other stuff in Nottingham.
 
In some cities, all the poets seem to talk with the same 
voice, speaking about the same things and even using the 
same faltering intonations when they perform. Nottingham 
doesn’t have this problem, and I love the variety of 
styles and content present at every event. Each voice is 
different, and though there’s definitely a wide range of 
abilities across the spectrum, the overall level of talent is 
wonderfully refreshing.
 
I quickly worked out my favourite nights in the city: Poetry 
is Dead Good, Too Deep for a Monday, Black Drop and 
Speech Therapy. I checked out events at the Alley Cafe, 
the Playhouse, The Lofthouse and Rough Trade. Every 
venue in town seemed to have a spoken word night, and 
every spoken word night seemed ready to welcome new 
performers with open arms.
 
I went along to everything I could in those first few months, 
joined the Nottingham Writers’ Studio, checked out Writing 
East Midlands and took a tour round the Bromley House 
Library, inspired by the vast amount of support available 
to emerging writers in the city. I admired the Mouthy Poets, 
and all the incredible work the organisation did with young 
writers and performers. Every former Mouthy that I met 

was so talented and genuine that it made me feel a rush of 
pride for my adopted city.
Then, Nottingham became a UNESCO City of Literature 

– one of only twenty cities worldwide to share the honour – 
and things really kicked into overdrive.
 
While Nottingham always seemed to be aware of 
its great literary heritage, there was now a growing 
understanding of the importance of its literary legacy, too. 
The Nottingham Festival of Literature was launched, and 
the Words for Walls project was created in partnership 
with the University of Nottingham, giving local poets the 
opportunity for their work to be published across the city in 
visible places like buses and public buildings. 

The City Council commissioned an art installation piece 
on Station Street, Line of Light, which projects lines from 
famous writing onto the underside wall of the tram bridge, 
as well as giving Nottingham-based writers the chance to 
add their own lines of verse to the mix too.
 
The fact that Nottingham is so open to creativity and so 
sincerely supportive of new projects is one of the reasons 
why I love the city so much. Travelling around the UK, I 
often get the impression that some areas have reached 
peak poetry saturation – that there’s ‘no more room at the 
inn’. Here, the scene is growing and evolving all the time, 
with everyone supporting each other and making space for 
others to try new things. It’s that sense of community and 
the complete lack of competitiveness that makes the city 
such an excellent place to run events.
 

 It’s sometimes quite difficult 
to find your tribe in a new town, 
so I did what any seasoned private 
investigator tasked with following 
a lead would do, I Googled 
‘Nottingham poetry’. 
When I started Crosswords, the spoken word open mic 
night at the Malt Cross, I wanted to add to the rich 
diversity of the Nottingham poetry scene, and create more 
opportunities for emerging writers to perform their work 
in a safe and welcoming space. I also wanted to bring in 
mid-career poets from further afield for longer featured 
performances, to help establish regional connections and 
expose local writers to other voices within the national 
poetry scene.
 

The standard of open mic across Nottingham is some of the 
highest I’ve seen, so it’s a real pleasure to provide a stage 
for talented local writers. Crosswords events are proud to 
encourage a high proportion of first time performers at our

open mics, as well as a great core audience who attend
every month. We’re also really lucky to have this amazing 
venue in the form of the Malt Cross caves, which makes a 
really unique and quirky atmosphere at our events, luring 
people down into the underground world of spoken word.
 
But, is poetry really that deep underground any more? Since 
I started performing back in 2010, spoken word seems to 
have exploded into the mainstream; it’s everywhere in 
Nottingham at the moment, and once you start to notice it, 
it’s very hard to stop...
 
Opportunities crop up in the strangest of places, and local 
organisations seem really keen to work with writers at the 
moment too. Aside from buses, tram bridges and caves, I’ve 
seen poetry on pavements, in cafes and in stately homes. I 
even had the opportunity to record some poetry for an art 
gallery, which was definitely a new one for me.
 
Listen In is an exhibition space within Nottingham Trent 
University’s Bonington Gallery, and the venue is perfect 
for soundscapes, experimental student work and other 
auditory artistry by local and international artists. Robert 
Squirrell, the technician who curates Listen In has been 
instrumental in bringing new forms of art into the space, 
including poetry. My spoken word recording, Hysteria, has 
been really popular, and Rob is really keen to collaborate 
with more writers and performers in the future.
 
If you’d told me two years ago that Nottingham was one of 
the most exciting places in the country for writing, poetry 
and spoken word, I’d probably have been a little sceptical. 
But it’s the mix of creative cooperation, experimental 
ingenuity, and a willingness to take a chance on emerging 
voices that really sets it apart from its contemporaries. With 
the resources from the UNESCO bid now filtering through, 
things can only get more exciting for the city of a thousand 
Robin Hood statues. I can’t wait to see what happens next.
 
Crosswords Spoken Word Open Mic runs on the second 
Wednesday of the month at the Malt Cross, St James’s Street. 
The next events are on Wednesday 12 April and Wednesday 
10 May. Doors open at 7.30pm, entry is £2 per person.
 
If you would like to speak to Rob about putting your 
experimental audio work into the Listen In gallery, contact 
him via robert.squirrell@ntu.ac.uk. 

tenyearstime.blogspot.com
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BRITISH WATERWAYS BUILDING • CASTLE WHARF • NG1 7EH

2ND - 4TH MAY
JAMES ACASTER 
THE TRELOGY 
TUE 2ND MAY
‘RECOGNISE’ 
WED 3RD MAY
‘REPRESENT’ 
THU 4TH MAY
‘RESET’

COMEDY 
TOUR SHOWS
THU 2ND MARCH
THE NOISE NEXT DOOR 
‘UPROAR’
THU 20TH APRIL
MARCEL LUCONT
THU 11TH MAY
MATT FORDE 
TUE 13TH JUNE
TOM GREEN’S EUROPEAN 
COMEDY ROAD TRIP
THU 5TH OCTOBER 
LEE NELSON
THU 2ND NOVEMBER
NICK HELM

LIVE MUSIC
SUN 12TH MARCH
OYSTERS 3
THU 23RD MARCH
AMERICAN AQUARIUM
MON 15TH MAY
JON GOMM
THU 8TH JUNE
GARRY TALLENT 
BAND (USA)

SPECIAL EVENTS 
SUN 19TH MARCH
THE GILDED MERKIN
BURLESQUE & CABARET
SAT 25TH MARCH
BIG FISH LITTLE FISH
A FAMILY RAVE
WED 26TH APRIL
DR JOHN COOPER CLARKE

EVERY WEEK

COMING SOON

FOUR OUTSTANDING COMEDIANS 
AND GREAT OFFERS ON 
HOMEMADE FOODIE FAVOURITES

TREAT YOURSELF TO AN 
EVENING OF AWARD WINNING 
LIVE ENTERTAINMENT

LIVE AT THE GLEE



Art Works

Camille Lea Pearson
The Fourth Trimester

This is a digital illustration I created a few months ago for the cover of The Fourth Trimester 
magazine, which is about life after birth, empowering women and new mothers, and 
promoting a sense of community through motherhood and sisterhood. 

This piece is my favourite to date, created with my iPad Pro and Apple Pencil. It’s such a 
great tool to use. I’ve been able to work efficiently, play with different techniques and work 
on my lettering. 

What touched me the most was the reaction from 
magazine readers. The illustration was shared on 
Instagram, through a tight-knit motherhood community, 
and they related to the honesty of the image. 

I also created some temporary tattoos for the magazine 
based on the woman’s tattoos on the cover. Seeing them 
used and shared online was pretty cool.

Being a mother has influenced my work and my 
motivation greatly. My life has flipped inside out since 
having a kid. We moved back to England after living in 
Barcelona for a few years and I became a freelance designer and illustrator. Learning to 
juggle childcare and freelance work was tricky, but I got the hang of it. I have a good sense 
of priorities, and I create efficiently, finding working on a tight deadline very productive.

If I had the luxury of time, I would create more prints to sell. I made a couple of posters, 
just before Christmas, inspired by Wes Anderson and the Royal Tenenbaums, printed as 
Risographs by print wizards, Dizzy Ink. I’d like to do more of these kind of illustrations 
inspired by pop culture and strong, powerful women. 

I’m also hoping to work on a range of prints for kids, birthday parties, posters and birth 
announcements, which will hopefully be happening later this year.

This year has started well so far. Myself and the ultra-talented Amy Blackwell will be 
sharing a studio space at Backlit, and will be collaborating on some projects. I’m also using 
the space to develop my sign painting skills. Working in a creative environment surrounded 
by interesting people is something I’m really looking forward to.

I’ve met some inspiring people through Instagram, including a lot of creative women that 
led to me being featured on a couple of influential directories, including The Women Who 
Draw, which has been featured by The Times, and on The Creative Ladies Directory.

camillefleur.com

Alys Power
Material Lines Brooch

This piece of jewellery was made for my MA at Nottingham Trent 
University as part of my One and Many collection. The project was 
an opportunity to not only explore contemporary technology such 
as digital design and laser cutting in craft and jewellery, but also 
to look back to my own family and history as a source of inspiration. 

This brooch focuses on the mother-daughter relationship and its 
repetition through the generations; daughter becoming mother, 
and the overlapping nature of family. The silhouette of the two 
figures is taken from a fifties family photograph of my mother and 
her mother, and is laser etched into matt white acrylic and inked to 
reveal the etched lines. The six little copper rivets are individually 
hand set, crowning the mother figure and anchoring her to the 
middle of the design to reflect her place as the centre of the family. 

It embodies an aesthetic of imperfect simplicity, a contrast of the cold repetition achieved 
through the digital technology and the unique and individual detail of the hand-finished 
copper rivets. Small enough to be held in the palm of your hand – the matt acrylic is 
comfortingly warm and tactile when held – it invokes the preciousness of the domestic, 
revering and honouring everyday life.

The collection is based on my own family, my narrative, history and nostalgia, and it has 
inspired a strong reaction from other people too. It encourages them to reflect on their 
own family and what that means to them. It elicits memories of their past, both good and 
bad, and I often find myself listening to their long-forgotten stories and anecdotes that my 
work’s evoked. 

I have been making jewellery for over ten years, beginning with a degree in Sustainable 
Design and Craft at Derby University in 2004. Jewellery is a privilege and a pleasure to 
make – it allows me to work in sculptural, three-dimensional forms and to engage my 
creativity. I’d relish the chance to work on more bespoke and commissioned work. I really 
enjoy the challenge of creating for specific clients and the opportunity to really get to know 
my customer, working with them to create unique and individual pieces.

 
I’m currently working on a new retail collection using some of the techniques, materials 
and design processes that I developed while studying. I work part time from my studio in 
Carrington, making pieces for retail and exhibition, as well as bespoke work. I also teach 
jewellery-making classes both at my studio and for The Nottingham Jewellery School at 
Focus Gallery on Derby Road.
 
Alys’ MA contemporary jewellery project is currently being exhibited at The National Centre 
for Craft and Design in Lincolnshire until Wednesday 22 March.

alyspower.co.uk 
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PICK OF THE MONTH

Get weekly updates of Nottingham events at leftlion.co.uk/newsletter

International Women’s Day NottDance 2017

Gawd, aren’t we lucky? This month we’ve got the chance to get stuck into a five-day 
festival surrounding all things dance. That’s right, Dance4 presents the infamous 
NottDance, with 2017’s programme co-curated by choreographer Matthias Sperling, 
and it’s all about looking to the future – asking questions about everything from being 
an artist in a post-referendum society, to when we stop being children. NottDance 
ain’t just about showing off your best slidey disco knees, no. There’ll be the chance to 
catch the best in contemporary movement art, as well as get involved in discussions, 
Q&As, exchanges, the lot. And with workshops available for professional dancers 
as well as people who’re looking to explore the art form for the first time, there’s 
summat for everyone. Breakfast conversations with artists, collaborations between 
choreographers and the public, three-minute wonders, performance installations, 
research sessions. Ooft. It’s a lot. You can find stuff cracking off at Backlit, NCN 
Lace Market Gallery, Nottingham Castle, Nottingham Contemporary, Lakeside, 
Playhouse, and even Wollaton Hall. Do make sure you check out their guide for the full 
programme – you’re bound to find something that’ll whack a spring in your step. 

If you see a load of folk riding penny farthings, dressed 
in their finest garb, looking like they’ve come straight 
from the thirties, then you’ve either time-travelled (fairly 
unlikely) or you’ve stumbled across the Nottingham 
Classic Ride (more likely). Okay, there might not be 
many penny farthings, but a load of dapper-looking 
cyclist boggers, there will be. Starting out at Stewarts 
Coffee Roastery in Sneinton, the two-wheeled gang will 
be drinking coffee – with pinkies out, of course – then 
they’ll be cruising to Radford’s bike-friendly pub, The 
Plough Inn, where food will be waiting for hungry 
cyclists. Every pedal and sip backed by a system of 
vintage sounds. No lycra or hi-vis please – sorry Bradley 
Wiggins wannabes. You certainly don’t have to be 
dressed like Victorian royalty, but the smarter the 
better, ya scruffs. Grab your WD-40 and dig out your 
cumberbunds. We’re on it. Toodle pip, and so forth. Free

This month, Broadway are hosting a screening of Ben 
Wheatley’s new flick Free Fire, followed by a Q&A with 
the director himself. Wheatley is one of the UK’s hottest 
directors (pun intended or unintended depending 
on your reaction), and a proper film buff to boot. Free 
Fire is a shooty, action film set in seventies America, 
starring the likes of Brie Larson and Cillian Murphy. As 
Wheatley tends to do best, the film starts tight and 
tense, and becomes a mad tazmanian-devil chaos of 
a spectacle. Turning the most rational viewers, into 

“Argggggggggh!” machines. This isn’t one to be missed 
for the silver screen team, even if the film is rubbish – 
which it won’t be – then the Q&A will be worth it alone. 
He’s the sort of director that will be able to name the 
Icelandic translation for Nicolas Roeg’s fifth feature film. 
Well maybe not, but his head is full of film knowledge. 
£4.50 - £8.40

The Ramonas are an all-female tribute act to the iconic 
New York punk rockers. Cloey, Pee Pee, Cammy and 
Rohnny play high energy, full-throttle, one-hour shows 
that’ll have you buzzing. They’re touring all over the 
shop – from the UK to Europe – and they’re coming 
to The Maze to rock us bleddy socks off. And if that 
weren’t enough, You Want Fox are also performing. The 
Notts duo, Natalie (bass/vocals) and Colette (drums/
vocals), formed in early 2015, playing rock influenced 
by top pop hooks. Honestly, this pair will have you 
swooning like a bogger. Notts multi-genre trio Static 
Kill will also be featuring after ‘drunkenly forming’ back 
in 2011 and delivering their acoustic-punk, rock ‘n’ roll 
and reggae sounds to the city. Plus, we’ve got horror 
band Headstone Horrors, laden with their own brand of 
street punk. Not for the easily spooked. See you down 
the front. £8.80

This month sees a worldwide celebration of all things female, with the theme for this 
year’s big day being #BeBoldForChange. Equality is a funny owd thing – just when 
you think you’re making progress, a powerful, Tango’d gopher attempts to validate 
misogynistic attitudes. Now, it’s more important than ever that women everywhere 
unite to shout up and fight for a more inclusive, gender-equal world. In Notts, we’re 
doing exactly that. And we’re doing it in style. First things first, we’ve got Reggae 
Takeover representing the legendary Soom T at Spanky Van Dykes on Friday 3 
March. On the day itself, you can catch Cultural Vibration’s epic presentation of 
Phenomenal Women – Christine Belle, Coleen Francis, Shylaah and Yelitza will all be 
on hand to guide you through celebrations with comedy, live music, and even some 
special guests. On top of that, you can dob over to Sobar, where the poetics will be 
popping off at Women Say… Stuff 2, thanks to our local DIY Poets. Expect the likes 
of Sparklechops, Mina Minnai and Clare Stewart in all their wordy goodness. It’ll be 
all female performers on the evening, with the chance to get stuck in to the open mic, 
and everyone is welcome to come along.

At one time, the British Empire presided over a quarter 
of the earth. A lot of that empire building involved 
colonising far and foreign lands, as well as their people. 
Recent polls show how badly taught our colonial past is, 
with the public found to be generally proud of the British 
Empire. Coinciding with the current exhibitions at NC 
and NAE, the Contemporary are putting on a series of 
sessions focusing on the studies of Frantz Fanon, in 
collaboration with the University of Nottingham. Fanon 
was a mid-twentieth century academic, whose work 
on the struggles of decolonisation has remained deeply 
influential and inspirational. Fanon offers insights into 
colonialism from a psychological and psychoanalytic 
perspective, theorising colonialism as a form of violence 
and alienation. Four more sessions take place up until 
April, two of which are happening this month. They 
won’t cost you a penny, but do make sure you book. Free

Ooft, worra lineup. Broad Street’s Rough Trade is set to 
get taken over by some local lads who know a thing or 
two about the buttons. Yes, electronic music production 
is summat our city thrives on, and this lot are at the 
forefront of what’s making it move. Duo Congi are as 
eclectic as they are talented, with influences of hip hop, 
dubstep, and everything in between, creating a live 
show that they’ve put together with mentorship from 
Brownswood and Gilles Peterson’s Future Bubblers 
programme. And the room is being stripped right back 
to create an immersive setting, using a lighting rig 
and sound system to gi’ it some extra welly. On top 
of those boggers, we’ve got techno and animated 
madness from Lukas Wigflex, hot on the heels of Max 
Cooper’s appearance at Brickworks, and of course 
atmospheric-techno don Felix. The vinyl game is strong 
with this one. £4 - £7

Nottingham Classic Ride
Stewart’s Coffee Roastery

The Ramonas & You Want Fox
The Maze

The Zen Way to Wellbeing 
and Happiness - Om Studios

Frantz Fanon Study Sessions
Nottingham Contemporary

Congi X Lukas Wigflex X Felix
Rough Trade Nottingham

Life can all gerrabit much sometimes, can’t it? One 
bloke who’s cracked the code is Zen Master Daizan 
Skinner Roshi. After spending twenty years living in 
monasteries both in the UK and Japan, he was the first 
Brit to become a Zen Master in the Rinzai tradition 
of Zen Buddhism. Now, he’s back in the motherland 
delivering his collated knowledge of how to be proper 
chill. Over the course of two days, you can get involved 
with a talk and workshop hosted by one of his students, 
David Mokuren of Being Now. The talk starts at 7pm 
on the Friday, and is completely free with no booking 
required, acting as an introduction with some basic 
meditation. The following day, there’s the chance to 
take part in a deeper, more detailed workshop all day. 
On top of all this, an eight-week mindfulness course 
starts on Thursday 23 March. Check out beingnow.co.uk 
for more details. £30/£45 for Saturday’s workshop.

Free Fire with Ben Wheatley Q&A
Broadway Cinema

SUN
5 MAR
7.30pm

TUE
7 MAR

8pm

FRI
31 MAR

10pm

SUN
12 MAR

SAT
4 MAR
12pm

WED
8-MAR 

FRI
10 MAR

TUES
7 MAR
6.30pm
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WEDNESDAY 1 MAR

👪 Lake Enders
Lakeside Arts Centre 
£50, 1.30pm - 3.30pm 

♫ Steak & Blues
The Stratford Haven 
Free, 5pm - 11pm 

🚀 An Evening with the 
Cast of Red Dwarf
Southbank City 
£25, 7pm 

🍺 Beer Quiz
Brew Dog 
Free, 8pm 

🎥 Les Diaboliques - 
Hypnotica
Nottingham Contemporary 
£5, 6.30pm 

🎥 Remembering the 
‘People’s War’
Nottingham Playhouse 
Free, 6pm 

♫ Laurel
Red Rooms, Rescue Rooms 
£6.75, 6.30pm 

♫ Ryan Hamilton
The Bodega 
£11, 7pm 

♫ Vienna Tonkunstler 
Orchestra
Theatre Royal and Royal 
Concert Hall 
£34.50, 7.30pm 

♫ After Hours: Xenia 
Pestova & Shawn 
Mativetsky
Theatre Royal and Royal 
Concert Hall 
£4, 9.30pm 

♫ Live Triple Bill (No.8)
Rough Trade Nottingham 
Free, 7pm 

THURSDAY 2 MAR

📣 Talk: Barbara Walker
New Art Exchange 
Free, 6.30pm - 7.30pm 

🎨 Zine School 
The School of Print 
£60, 6pm - 9pm

THURSDAY 2 MAR

♫ Metal To The Masses 
Live Rock/Metal Bands
The Maze 
£4, 7.30pm - 11pm 

😂 Group Therapy 
Comedy Club
Rough Trade Nottingham 
£12, 8pm - 10.30pm 

♫ Merricks Tusk, Lost 
Ground & a-tota-so
JT Soar 
£5, 7.30pm - 11pm

🎥 Dancer Live by 
Satellite + Q&A
Broadway Cinema 
£4.50, 6.30pm 

🎤 Derrick Buttress 
1932 - 2016
Five Leaves Bookshop 
Free, 7pm - 8.30pm 

😂 The Noise Next Door
The Glee Club 
£15, 7pm 

♫ Arcadia Quartet 
Lakeside Arts Centre 
£16.50, 7.30pm

♫ Shapes. 0082
The Market Bar 
£6, 10pm - 4am 

♫ Opera hour
Nottingham Playhouse 
Free, 7.30pm 

📖 Jem Lester, Not 
Keeping Shtum
Waterstones 
£3, 7pm 

🎩 Restoration Ramble
Highfields Park 
Free, 1pm 

♫ Toothless: Acoustic + 
Signing
Rough Trade Nottingham 
Free, 6pm

♫ Toothless
The Bodega 
£8.80, 7pm 

FRIDAY 3 MAR

♫ Live Music Friday: 
Roots Acoustic 
The Grosvenor 
Free, 8pm - 10pm

♫ Beastwang: Bass 
House, UKG, Grime
The I Club 
£12 - £18, 11pm - 4am

🔧 Creative Writing 
Workshop
St Martin’s Church 
Free, 2pm - 4pm 

♫ International Women’s 
Day ft. Soom T
Spanky Van Dykes 
£12, 9pm - 2am 

♫ Rammlied: Rammstein 
Tribute
The Greyhound, Beeston 
Free, 9pm - 2am 

♫ Heavy Drapes + Worm 
The Doghouse 
£7.70, 7.30pm 

🎨 Winifred Nicholson 
Liberation of Colour
Lakeside Arts Centre 
Free, 6pm - 9pm 

💃 Rosalind
Djanogly Theatre 
£16 

♫ Til Death Do Us Disco 
2nd Birthday
Bar Eleven 
£4-£6, 10pm  

🎭 Richard III (A One-
Woman Show)
Nottingham Playhouse 
£11, 8pm 

📖 The Art of Finding 
Yourself: Launch with 
Author Fiona Robertson
Waterstones 
Free, 7pm 

♫ Fun Lovin’ Criminals 
Rock City 
£26.40, 6.30pm 

😼 Panthers V Clan
Motorpoint Arena 
7.30pm 

FRIDAY 3 MAR

♫ The Tangents
The Bodega 
£5.75, 7pm 

♫ Sam Bailey
Theatre Royal and Royal 
Concert Hall 
£75, 7.30pm 

SATURDAY 4 MAR

⚽ Forest v Brighton 
City Ground 
3pm 

🎥 Khumba (U)
New Art Exchange 
Free, 6pm - 8.30pm 

🎭 Touched
Nottingham Playhouse 
£32, 7.45pm 

🍴 Sneinton Vegan Market 
Sneinton Market 
Free, 11am - 3pm 

♫ OSUKARU
The Greyhound, Beeston 
Free, 9pm - 2am 

🔧 Screen Print T-Shirt + 
Tote Bag Workshop
The School of Print 
£75, 10am - 4pm 

📖 16 Weeks to Draft Your 
Novel with Deborah Bailey
Nottingham Writers’ Studio 
£210, 9.30am - 12.30pm 

♫ Will Todd: Mass in Blue 
Southwell Minster 
£12, 7.30pm 

👊 David Haye V Tony 
Bellew - Boxing on 
Boxnation 
The Grosvenor 
Free, 5.30pm - 7pm 

♫ Wigflex presents Max 
Cooper All Night Long
The Brickworks 
£15, 10pm - 6am 

🎨 Recycled Gold and 
Silver Jewellery with 
Rachel Helen Designs
Focus Gallery 
£295, 10.30am - 4.30pm 

SATURDAY 4 MAR

😂 Comedy Stand-Up
The Glee Club 
£14.50, 7pm 

♫ Ray Mang
The Lofthouse 
£10, 10pm 

🎥 Khumba 
New Art Exchange 
Free, 11am - 12.30pm 

♫ The xx
Motorpoint Arena 
£71.50, 6.30pm 

📖 Nottingham Black 
Archive Scanning Social
Nottingham Contemporary 
Free, 2pm - 5pm 

♫ Leftback: On Rotation
Plates 
£11.30, 9pm 

📖 Oceans of Words
Waterstones 
Free, 2pm 

♫ Fenech Soler 
Rescue Rooms 
£13.75, 6.30pm 

♫ The Answer
Rescue Rooms 
£16.50, 6.30pm

♫ Sum 41
Rock City 
6.30pm 

♫ With Confidence
Rock City 
£11 

♫ Dutch Uncles
The Bodega 
£11, 7pm 

♫ Paul Carrack
Theatre Royal and Royal 
Concert Hall 
£38.50, 7.30pm 

♫ Sleaford Mods
Rough Trade
6.30pm 

📖 Storyslam Retreat 
and Social
Nottingham Writers’ Studio 
Free, 3pm - 9pm 

SUNDAY 5 MAR

🎭 Poker Night 
The Grosvenor 
£5, 8pm - 10pm 

♫ The Outriders
The Navigation Inn 
Free

♫ The Ramonas + You 
Want Fox + Headstone 
Horrors + Static Kill
The Maze 
£10, 7pm 

🔧 Friction Fire Lighting
Rufford Country Park 
£20, 9.30am - 3.30pm 

🎩 Non Steaming Sunday
Notts Industrial Museum 
£2, 11am 

♫ Methyl Ethel
The Bodega 
£8.25, 10pm 

👪 Justin’s Party
Theatre Royal and Royal 
Concert Hall 
£19.50, 11.30am 

MONDAY 6 MAR

🎤 Scribbler’s Open Mic 
A Room With A Brew 
Free, 8pm - 10pm 

🎨 Student Risograph 
Workshops
The School of Print 
£25 

♫ Billy Liar + JD & The 
FDCs (acoustic) + Tim 
Loud + Skapete The 
Uplifter + Jinda Biant
The Maze 
£7, 7.30pm 

💃 BalletBoyz: Life
Nottingham Playhouse 
£21, 8pm 

♫ Noise from The Next 
Generation
Rock City 
£4.25, 6.30pm 

💃 Brendan Cole
Theatre Royal and Royal 
Concert Hall 
£36, 7.30pm 
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MONDAY 6 MAR

♫ Dana Dixon Band
Theatre Royal and Royal 
Concert Hall 
£10, 7.30pm 

🎥 MBC Food For Thought 
presents: Human
Rough Trade
Free, 7pm 

TUESDAY 7 MAR

⚽ Forest v Brentford 
City Ground
7:45pm 

💃 Hula Hooping Course 
for Beginners
Hyson Green Comm Centre 
£45 

🎥 Free Fire + Q&A
Broadway Cinema 
£8.40, 8pm 

📣 Rescuing Refugees, 
with Alva White and 
Tony Simpson
Five Leaves Bookshop 
£3, 7pm - 8.30pm 

👪 Grad and Placement 
Recruitment Fair
The Newton Building, 
Free, 11am - 3pm 

🎨 From Sorcery to Super 
Computers: The Story of 
Weather as Told Through 
a Selection of Treasures
Djanogly Theatre 
Free, 1pm - 2pm 

🔧 Hackspace 2.5 Work
Nottingham Hackspace 
Free 

♫ Notts in a Nutshell
The Maze 
£3, 7.30pm 

🏫 The Study Sessions: 
Frantz Fanon
Nottingham Contemporary 
Free, 6.30pm - 8.30pm 

📣 How to Sell: Finding 
and Keeping Customers
Cobden Chambers 
£48.38, 2pm 

WEDNESDAY 8 MAR

😂 £1 NCF Comedy Night
Canal House 
£1, 8pm 

♫ International Women’s 
Day: Phenomenal Women
New Art Exchange 
Free, 6pm - 8.30pm 

♫ Lunchtime Concert 
The Old Chemistry Theatre 
Free, 1pm - 1.30pm 

📣 Historic Graffiti: 
The Hidden Story of the 
Hopes, Fears and Desires 
of a Nation
Broadway Cinema 
Free, 7pm - 8.30pm 

🎤 Women’s Day: 
Women Say Stuff 2
Cafe Sobar 
Free, 6pm - 9.30pm 

📣 Irish Republican 
Women, with Azrini 
Wahidin
Five Leaves Bookshop 
£3, 7pm - 9pm 

📣 Distinguished Lecture 
Series: Professor Margaret 
Boden OBE FBA
The Newton Building 
Free, 6pm 

♫ Blazin’ Fiddles
Djanogly Theatre 
£16.50, 7.30pm 

💃 Now That We Know by 
Matthias Sperling
Nottingham Contemporary 
£10, 5.30pm - 6.30pm 

♫ The Sherlocks
Rescue Rooms 
6.30pm 

♫ Geestar: Ashanti
Rock City 
£44, 6pm 

THURSDAY 9 MAR

♫ Jim Mullen Organ Trio
Bonington Theatre 
£12, 8pm - 10.30pm 

THURSDAY 9 MAR

♫ Alison Rayner Quintet
Bonington Theatre 
£12, 8pm - 10.30pm 

🎥 Hedda Gabler
Broadway Cinema 
£14, 7pm 

📣 Enabling Innovation: 
Finders Keepers
The Newton Building
Free, 8am 

♫ Simone Lamsma and 
Robert Kulel
Djanogly Recital Hall 
£16.50, 7.30pm 

🎭 Staging Ages
Djanogly Theatre 
£15, 7.30pm 

♫ Metal 2 The Masses
The Maze 
£5, 6.30pm 

♫ The Pigeon Detectives
Rescue Rooms 
£15, 6.30pm 

♫ Patrick Topping
Stealth 
£19.80, 10pm 

FRIDAY 10 MAR

♫ Claire L Shaw
The Grosvenor 
Free, 8pm - 10pm 

🎥 Milk + Blood
Backlit 
£10, 7.30pm - 9.30pm 

😂 Susan Calman: The 
Calman Before the Storm
Djanogly Theatre 
£17, 7.30pm 

📣 The Silence of Suicide
The Albert Hall 
£60 - £600, 6.30pm 

🎭 Paradise Lost
Nottingham Playhouse 
£12, 8pm 

♫ Mortiis & Pig - Swine & 
Punishment
Rescue Rooms 
£17.60, 6.30pm 

FRIDAY 10 MAR

♫ Lucy Spraggan 
Rock City 
£15.95, 6.30pm 

♫ Decade
Rock City Basement 
£8.25, 6.30pm 

♫ DJ Q
Stealth 
£13.20, 10pm

♫ Supergroup Showcase
Theatre Royal and Royal 
Concert Hall 
Free, 7pm 

📖 Ian Douglas Book 
Launch
Nottingham Writers’ Studio 
7pm 

♫ Stormbringer
The Greyhound, Beeston 
Free, 9pm - 2am 

SATURDAY 11 MAR

⚽ County v Hartlepool 
Meadow Lane
3pm 

♫ Van Hailen
The Greyhound, Beeston 
Free, 9pm - 2am

♫ Domitorem + The 
Crimson Brigade 
+ Wolvencrown + 
Abduction
The Chameleon Arts Cafe 
£5, 8pm - 11.30pm 

🎭 Puppet Cabaret 
presents 28TooMany
City Arts - Nottingham 
£6, 7.30pm 

🔧 Risograph Day Classes
The School of Print 
£40, 10am - 4pm 

♫ Brad Dear EP Launch 
The Bodega 
£5, 7pm - 10pm 

📖 Writing Workshop with 
Panya Banjoko
Nottingham Contemporary 
Free, 2pm - 5pm 

SATURDAY 11 MAR

🎨 Breakfast with Franco B
Backlit 
£5, 10am - 11.30am 

♫ Basslayerz: Mc $pyda + 
Blu Bomma + Slipz
The Maze 
£13, 9.30pm - 3am 

♫ The Bob Baker Band
Southbank City 
Free, 10pm 

📣 States of Independence
Five Leaves Bookshop 
Free, 11am - 5pm 

😂 Comedy Stand-Up
The Glee Club 
£14.50, 7pm 

🎨 Bird Jewellery 
The Harley Gallery 
£85, 10am - 4pm 

🔧 Ancient Craft: Viking 
Wire Bracelets
Lakeside Arts Centre 
£4, 11.15am - 12.45pm 

♫ National Signing 
Choir Competition
The Albert Hall 
£7.50, 7pm 

♫ Peter Hook & The Light
Rock City 
£28.60, 6.30pm 

♫ The Fallen State
Rock City 
£3.75, 10pm 

📣 Sherwood Foresters & 
the Easter Rising in 1916
Bromley House Library 
£6, 10.30am - 11.45am 

♫ Danny Howard & Detlef
Stealth 
£5.75, 10pm 

SUNDAY 12 MAR

♫ Classic Stage & Screen
Nottingham Albert Hall 
£3.50 - £12, 3.30pm - 5.30pm 

♫ Oysters 3
The Glee Club 
£17.50, 7pm 

SUNDAY 12 MAR

🎨 Silver Bangles
The Harley Gallery 
£120 

♫ Molar + Neurotic 
Fiction + Rattle + Stevo
JT Soar 
£5, 8pm 

♫ The Flavells EP Launch
The Maze 
£4, 7pm 

🎥 The Shadow Drone 
Project by Charles 
Linehan Company
Nottingham Contemporary 
Free, 1.30pm - 2.15pm 

♫ The Quireboys
Rescue Rooms 
£20 - £22, 6.30pm 

🏬 Gardens Market
Primary 
Free 

MONDAY 13 MAR

🔧 Student Risograph 
Workshops
The School of Print 
£25 - £25 

🎨 Crafternoon: Trinket 
Treasures Bracelet
Debbie Bryan 
£25 

♫ The Goat Roper Rodeo
The Maze 
£8, 7.30pm 

♫ The Stranglers
Rock City 
£25 - £27.50, 7pm 

😂 Patrick Monahan: That 
80s Show
Theatre Royal and Royal 
Concert Hall 
£12, 7.30pm 

TUESDAY 14 MAR

🎤 Open Mic Night
NTU Students’ Union 

♫ Notts In a Nutshell: 
Mellonie Page & Band
The Maze
£3, 7pm

A FORTUNATE MAN – CREATIVE CALLOUT

Calling all creatives. Be you a wizard with the visual – anything from photography, 
painting or film – or a pretty slick writer, deviser or performer, New Perspectives 
theatre company are calling you to join them. 

Their latest theatre project, A Fortunate Man, inspired by the John Berger book of the 
same name, needs the assistance of some of Nottingham’s finest creative minds to 
pair up and explore the parallels between the original book detailing the work of an 
English country doctor – a Dr John Sassall – and the NHS today. 

The positions aren’t paid, but you are promised great opportunities for your time, 
ideas and creative input. Plus, you’ll get to link up with others in the same field, and 
make invaluable connections with other folks who are into the same stuff as you. If 
you’re not up to owt else, it’s deffo worth a go. 

newperspectives.co.uk 

JACK PERKS INDIEGOGO - NOTTS WILDLIFE DOCUMENTARY

You might remember a lovely photograph of a wild herring we proudly displayed in 
this here rag. Mr Jack Perks was the man behind it, and he’s been photographing 
British wildlife for yonks.

We might not have extravagant birds of paradise, or giant, horned predators, but we 
do have some pretty cute otters and flashy fish round these parts. Mr Perks is set to 
make a TV pilot on wildlife photography in the hopes of it being developed into a 
series, to show you lot how to get the best shots of what’s living in your gardens. It’s 
all about highlighting some of the cracking critters that call Britain home, as well as 
some of the not-so-hot conservation issues we’re facing.

He’s asking for your help by launching an Indiegogo campaign. In exchange for your 
hard-earned dosh, Jack’s offering a whole bunch of rewards, including photo prints, 
camera equipment and some rather snazzy discounts. Gwarn, lend a local lad a hand.

tinyurl.com/z453y3l

Check out our new website for more event lsitings   



NUSIC
BOX

Your new Notts music tip sheet, as compiled 
by Nusic’s Sam Nahirny.

Want more? Check the fortnightly podcasts 
and live sessions in the Nusic website.

Luke Peter Foster 

‘Alternative rap music’ is the way this guy describes himself, 
and it’s pretty damn accurate. Luke glides over an eclectic 
range of beats, most falling under the hazy electronic 
spectrum, with no trouble at all. He’s a poet with a sense 
of melody who, without singing, puts his words out to the 
world in such unique ways that they drill into your mind. 
A quick look at his SoundCloud, and you’ll see the range 
of styles he’s been working with, and the rate he’s been 
putting them out. He’s also got the live thing covered, with 
an incredibly engaging setup featuring producer magicians 
Happyghost. With DIY rappers hitting the big time – we’re 
talking freakin’ Grammys now, folks – I reckon it won’t be 
long ‘til Luke hits critical acclaim. 

facebook.com/lukepeterfoster

Black Shiver

The first time we heard this band there was a collective 
“Woah, what the **** is that??” around Nusic HQ. Epic 
guitars, tons of distortion, and an incredibly unique vocal – 
Black Shiver have got everything they need to be the next 
Royal Blood. And we’re not just saying that cos there’s 
two of ‘em. Building a sound strong enough to knock 
down Trump’s wannabe wall, these guys ain’t for the faint 
hearted. But, they’ve already got the knack of a bloody 
catchy melody – L.A Baby’s chorus will be in your head for 
days – and they’ve got riffs that make you wanna get that 
guitar out of the attic again. 

facebook.com/blackshivermusic

Thanks to support from Arts Council England, Nusic are 
making some Advice Guide videos and PDFs that provide 
the info and tips you need to make a living doing what you 
love. Released fortnightly, get them downloaded and check 
‘em all out.  

nusic.org.uk/advice
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TUESDAY 14 MAR

🔧 Hackspace 2.5 Work
Nottingham Hackspace 
Free 

😂 Stewart Lee: 
Content Provider
Nottingham Playhouse 
8pm 

♫ Black Star Riders
Rock City 
£26.40, 7pm 

♫ Natalie McCool
The Bodega 
£7.75, 7pm 

WEDNESDAY 15 MAR

🔧 Open Evening 
The School of Print 
£3 - £5, 6pm - 8pm 

♫ Kojo Funds Live: 
‘Dun Talkin’ Tour
The Bodega 
£10 - £11, 7pm 

🎤 Poetry of the Irish in 
Britain with Cathy Galvin 
and Deirdre O’Byrne
Five Leaves Bookshop 
£3, 7pm - 8.30pm 

♫ Julian Siegel Orchestra 
- Tales from the Jacquard
Djanogly Theatre 
£11 - £16.50, 7.30pm 

🎥 Taxi Driver (1976) - 
Hypnotica
Nottingham Contemporary 
£5, 6.30pm 

😂 Morgan and West: 
Parlour Tricks
Nottingham Playhouse 
£12 - £14, 7.30pm 

♫ Dan Reed Network
Rescue Rooms 
£18 - £19.80, 6.30pm 

♫ The Virginmarys
Rock City 
£11, 6.30pm 

♫ Kojo Funds
The Bodega 
£11, 7.30pm 

THURSDAY 16 MAR

🔧  Creative Writing 
Workshop
St Martin’s Church 
Free, 2pm - 4pm 

📣 Specters of Revolt:  
Richard Gilman-Opalsky
Five Leaves Bookshop 
£3, 6.30pm - 8pm 

😂 Josie Long: 
Something Better
Nottingham Arts Theatre 
£12, 7.30pm 

♫ The Orlando Consort 
‘Passion’
Djanogly Recital Hall 
£8 - £16.50, 7.30pm 

💻 Retro Computing Night
Nottingham Hackspace 
Free, 7pm 

THURSDAY 16 MAR

♫ Metal 2 The Masses 8
The Maze 
£4 - £5, 6.30pm 

😂 Rob Brydon: I Am 
Standing Up
Nottingham Playhouse 
£32.50, 8pm 

🎨 A Divided Nation: Class 
and Social Mobility in Arts 
and Media
Syson Gallery 
Free, 6pm - 8pm 

♫ Ten Fe
The Bodega 
£7.75, 7pm 

FRIDAY 17 MAR

♫ The Sik Notes
The Doghouse
Free, 7pm - 1am

♫ The Brace 
The Grosvenor 
Free, 8pm - 10pm 

😂 Live Comedy
The Glee Club 
£7.50 - £19.95, 7pm 

📖 The Storm Officer
Djanogly Theatre 
Free, 1.30pm - 2.45pm 

♫ Paddy’s Day Punk Party 
– TNS Records Tour
The Maze 
£7, 8pm 

♫ Jagwar Ma
Rescue Rooms 
£30.79, 6.30pm 

♫ High Tides (Basement)
Rock City 
£7.75, 6pm 

♫ Shanty
The Bodega 
£8.80, 7pm 

♫ Royal T (TQD/Butterz)
Stealth 
£13.20, 10pm 

♫ Autumn Diet Plans X 
Glass Mountain
Rough Trade Nottingham 
Free, 7pm 

SATURDAY 18 MAR

⚽ Forest v Derby 
City Ground
3pm 

⚽ Notts County v Barnet 
Meadow Lane
3pm 

♫ Bad Reputation Classic 
Rock Night
The Navigation Inn 
£2/£3, 9pm

♫ From Darkness to Light
St Mary the Virgin Church 
£4 - £8, 7.30pm - 9.30pm 

😂 Stand-Up Saturdays
The Glee Club 
£7.50 - £14.50, 7pm 

♫ Weirds
Rough Trade Nottingham 
Free, 7pm - 11pm 

SATURDAY 18 MAR

🎩 Beauty and Personal 
Adornment in the 
Ancient World
Lakeside Arts Centre 
£4, 11am - 12.30pm 

🔧 Gods, Giants, Monsters 
& Beasts
Lakeside Arts Centre 
£10 - £20, 10.30am - 
12.30pm 

♫ University 
Chamber Choir
Djanogly Recital Hall 
£6 - £12, 7.30pm 

♫ Get Up!
The Polish Club 
£3 - £10, 8.30pm 

🎭 Cartoonopolis
Nottingham Playhouse 
£9 - £11, 7.30pm 

♫ Women in Music: 
Midlands Voices
Nottingham Playhouse 
£8 - £10, 7.45pm 

🌳 Woodpecker Walk
Sherwood Forest Park 
£5, 8am - 10am 

♫ Devin Townsend
Rock City 
£24.75, 6.30pm 

♫ Vukovi
Rock City Basement 
£3.75, 10pm 

♫ Foxing
The Bodega 
£15.40, 7pm 

♫ Monki & Friends
Stealth 
£5.75, 10pm 

♫ INFL: Weirds
Rough Trade Nottingham 
Free, 7pm 

📖 Launch of The 
Forgotten and The 
Fantastical
Nottingham Writers’ Studio 
6pm 

SUNDAY 19 MAR

♫ Sheku Kanneh-Mason
The Albert Hall 
£1 - £15, 7.30pm - 9.30pm 

♫ John Hardy
The Johnson Arms 
Free

💃 The Gilded Merkin: 
Burlesque & Cabaret
The Glee Club 
£15 - £17, 6.30pm - 10.30pm 

🎥 Bunch of Kunst + Q&A
Broadway Cinema 
£9 - £11, 8pm

♫ I Set The Sea On Fire + 
Vuromantics + Vanity Box 
+ The Toy Trains
The Maze 
£4, 7pm 

SUNDAY 19 MAR

♫ The Nottingham Jazz 
Orchestra presents Back 
To Basie
The Federation Centre 
£8, 7.15pm 

🎩 Rufford History Walk
Rufford Country Park 
Free, 2pm 

♫ Southern Halo
The Bodega 
£10.99, 7pm 

👪 Activity Days 
St Anns Allotments Visitor 
Centre 
Free, 11am - 4pm 

MONDAY 20 MAR

♫ Sonata Arctica 
Rescue Rooms 
£22.50 - £24.75, 6.30pm 

😂 Dave Alnwick:
The Cult of Dave
Theatre Royal and Royal 
Concert Hall 
£8, 7.30pm 

TUESDAY 21 MAR

♫ Krafty Kuts & 
Charli 2na
Southbank City 
£14, 7pm 

😂 Lynn Ruth Miller
The Admiral Rodney 
£5.50, 7.30pm 

📖 The Study Sessions: 
Frantz Fanon - 3
Nottingham Contemporary 
Free, 6.30pm - 8.30pm 

😂 Sue Perkins Live! 
In Spectacles
Nottingham Playhouse 
£24.50, 7.30pm 

♫ Monster Truck
Rescue Rooms 
£12 - £13.20, 6.30pm 

♫ Stiff Little Fingers
Rock City 
£20.35, 7pm 

♫ Yes feat Anderson, 
Rabin and Wakeman
Theatre Royal and Royal 
Concert Hall 
£50 - £75, 7.30pm 

WEDNESDAY 22 MAR

♫ Marlene Verplanck
Bonington Theatre 
£5 - £12, 8pm - 10.30pm 

📣 Gay in the 80s, with 
Colin Crews and Jim 
McSweeney
Five Leaves Bookshop 
£3, 7pm - 8.30pm 

🎨 Beautiful Briolettes
The Harley Gallery 
£95, 10am - 4pm 

♫ Bloody Knives
Rough Trade Nottingham 
Free, 7pm 

♫ Merlene Verplanck
Bonington Theatre 
£5 - £12, 8pm 
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DirtyFilthySexy

Your name: 
DJ Greyskull

Genre: 
Queer, alternative, goth, rock, new wave, electro

Venues you do stuff at: 
Spanky Van Dykes, Rough Trade

Who else helps you run the nights:
Glitterhawk and Nana, our resident drag queens, along 
with newest member DJ Boz. Special mention to Marilyn 
Sane and JaJa Riot for their help at each event. Plus our 
extended family of performers and promoters in London, 
Bristol and all over the UK.

Ten words that sum up the events you put on:
Punk, DIY, queer, twisted, grunge, eclectic, crazy, fun, 
friendly, creative

Describe the average punter at your nights:
We don’t really have an average punter, per say. We 
get such a wide range of people from the LGBTQ+ and 
alliance community.

Which local act has gone down best with your crowd 
and why?
We’ve had so many acts over the last eight years that it 
would be hard to narrow it down, but it’s our resident 
queens that really seem to get the crowd going with 
their no holds barred performances.

Which non-local act would you bring back again?
I would have Alaska Thunderfuck, our good friend Dis 
Charge from Bristol or London’s Virgin Extravaganzah.

If you could get a celebrity compere who would you 
choose and why?
That’s tough, there are so many to choose from. Someone 
with a bit of comedic value is always useful as a compere 
so Bianca Del Rio from RuPaul’s Drag Race would be 
great to have or going back to my youth, someone like 
Lily Savage.

Which booze sells best at your events?
Shots are always a firm favourite, especially with 
the queens.

Tell us a crazy story from one of your events…
A few years ago, I was showing another DJ to the decks, 
behind the band that was playing. As I was showing 
him, the singer lubed up his fingers, pulled down his 
PVC pants and started fingering himself while leaning 
forward. He’d tucked his winky between his legs too. 
We weren’t quite expecting that, and the look on our 
faces as we comedically slid down the wall out of view 
was apparently hilarious to the entire audience.

If you weren’t a promoter what would you have ended 
up doing?
I am a promoter in my spare time. By day, I own and run 
a coffee shop in Sherwood.

What other events in Nottingham do you love?
I love Nightmare at The Maze for some good old EBM 
and electro, and Spellbound at Spanky’s for old-school 
goth. Both nights are among the longest running 
alternative nights in Nottingham.

What have you got coming up in March?
We haven’t anything coming in March. From April 
onwards we are building up towards Nottingham Pride 
in July and we have some extra special things planned 
this year, so keep an eye out.

facebook.com/dirtyfilthysexy
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Check out our new website for more event lsitings

WEDNESDAY 22 MAR

♫ Phundo Art + Molly 
Mikes + DJ Jacky P
The Maze 
£5, 8pm 

♫ London Sinfonietta 
Perform Steve Reich and 
Terry Riley
Nottingham Contemporary 
£17.49, 7pm 

📖 Part Reptile: Book 
Launch with Dan Hardy
Waterstones 
£3, 6.30pm 

♫ Haken - 10th 
Anniversary tour
Rescue Rooms 
£15 - £16.50, 6.30pm 

😼 Panthers V Storm
Motorpoint Arena 
7.30pm 

♫ Victoria
The Bodega 
£6.75, 7pm 

♫ INFL: Bloody Knives
Rough Trade Nottingham 
Free, 7pm 

♫ Hansel and Gretel
Theatre Royal and Royal 
Concert Hall 
£15 - £60, 7pm 

♫ Steve Reich and 
Terry Riley
Theatre Royal and Royal 
Concert Hall 
£17.50, 7pm 

THURSDAY 23 MAR

🍷 After-hours: 
Nottingham Gin Club
Debbie Bryan 
7pm - 9pm 

♫ American Aquarium
The Glee Club 
£14, 7.30pm 

💃Zen Meditation and 
Mindfulness for Wellbeing 
8 Week Course
Om
£200, 6pm - 8pm

♫ Andre Rieu
Motorpoint Arena 
£50.40 - £149.50, 8pm 

♫ Metal 2 The Masses 9
The Maze 
£4 - £5, 6.30pm 

♫ Devilskin + Sumo Syco
Rock City Basement 
£12.10, 6.30pm 

♫ Wille & The Bandits
The Bodega 
£11, 7pm 

♫ Jeb Loy Nichols
Rough Trade Nottingham 
£10.99 - £17.99, 6.30pm 

🎭 Opera North: Cinderella
Theatre Royal and Royal 
Concert Hall 
£15 - £60, 7pm 

RIDAY 24 MAR

♫ Bigfoot
The Greyhound, Beeston 
Free, 9pm - 2am 

😂 Jamali Maddix: 
Chickens Come Home 
To Roost
The Angel Microbrewery 
£5, 8pm - 10pm 

♫ Access Soul Areas 
The Grosvenor 
Free, 8pm - 10pm 

♫ Dino Baptise 
Southbank City 
Free, 10pm 

♫ John Otway Live
Castle Rock Brewery 
£16.50, 7.30pm 

😂 Red Nose Day 
Castle Rock Brewery 
Free 

😂 Live Comedy Fridays
The Glee Club 
£7.50 - £19.95, 7pm 

♫ NottFAR
Djanogly Recital Hall 
Free, 5pm 

♫ Lord Ha Ha + The 
Damn Heavy + IdleNova
The Maze 
£5, 8pm 

♫ Georgie Fame
Nottingham Playhouse 
£22, 7.30pm 

😂 Love Sick 
Nottingham Playhouse 
£9 - £11, 8pm 

♫ Steve’n’Seagulls
Rescue Rooms 
£12 - £13.20, 6.30pm 

😼 Panthers V Steelers
Motorpoint Arena 
7.30pm 

♫ Limehouse Lizzy
Rock City 
£16.50, 6.30pm 

♫ Kingdon
Stealth 
£18.70, 10pm 

♫ The Snow Maiden
Theatre Royal and Royal 
Concert Hall 
£15 - £60, 7pm 

SATURDAY 25 MAR

🎭 Chester Tuffnut
Nottingham Playhouse 
£7 - £8, 11am + 1pm

♫ Roy Wood and His Band
Nottingham Playhouse 
£29.50, 7.30pm 

♫ The Outriders
The Navigation Inn 
Free

♫ The Last Pedestrians
New Art Exchange 
Free, 7pm - 11pm

♫ Saxonized - (Tribute)
The Greyhound, Beeston 
Free, 9pm - 2am

SATURDAY 25 MAR

👪 Big Fish Little Fish 
Family Rave
The Glee Club 
£6 - £8, 1.30pm - 4pm 

♫ Dawson Reigns
The Doghouse 
£8 - £10, 7.30pm 

🎨 Make a Spring Scene
Focus Gallery 
£75, 10.30am - 4.30pm 

😂 Stand-Up Saturdays
The Glee Club 
£7.50 - £14.50, 7pm 

♫ Thomas Truax 
The Angel Microbrewery 
£7 - £10, 7pm 

♫ University Choir
St Mary’s Church 
£6 - £12, 7.30pm 

♫ Xzibit Young Creatives 
2017 Performance
Djanogly Theatre 
£6 - £8, 7.30pm 

♫ Nottingham 
Philharmonic Orchestra
The Albert Hall 
£5 - £20, 7.30pm 

♫ The Blinders
The Maze 
£5 - £6, 8pm 

🎥 The Time is Now? 3
Nottingham Contemporary 
Free, 2pm - 5pm 

👪 Chester Tuffnut
Nottingham Playhouse 
£7 - £8, 11am + 1pm 

♫ Roy Wood
Nottingham Playhouse 
£29.50, 7.30pm 

♫ Frankie Davies
Red Room, Rescue Rooms 
£9 - £9.90, 6.30pm 

♫ Broken Witt Rebels + 
Bad Touch
The Bodega 
£15.41, 7pm 

♫ 🎭 Hansel and Gretel
Theatre Royal and Royal 
Concert Hall 
£15 - £60, 7pm 

♫ 🎭 Cinderella
Theatre Royal and Royal 
Concert Hall 
£15 - £60, 2pm 

♫ Sci-Fi Movies The Halle
Theatre Royal and Royal 
Concert Hall 
£15.50 - £36.50, 7.30pm 

SUNDAY 26 MAR

♫ Nottingham 
Philharmonic Orchestra
The Albert Hall 
£5 - £20, 3pm 

💃 Episodes U.Dance 
Djanogly Theatre 
£6 - £8, 7.30pm 

SUNDAY 26 MAR

♫ Mish Mash 
Variety Night
The Maze 
£2 - £4, 6pm 

🎩 Non-Steaming Sunday
Nottingham Industrial 
Museum 
£2, 11am - 4pm 

🍴 Mother’s Day Menu in 
Lord Savile’s Kitchen
Rufford Country Park 
£15.95, 1.30pm - 4pm 

♫ Nottingham 
Philharmonic Orchestra
Theatre Royal and Royal 
Concert Hall 
£8 - £15, 3pm - 4pm 

♫ Under The Skin
Theatre Royal and Royal 
Concert Hall 
£20, 7pm 

MONDAY 27 MAR

♫ Future Horizons + 
Them Are They
The Maze 
£4 - £5, 7.30pm 

♫ Gregory Alan Isakov
The Bodega 
£13.75, 7pm 

TUESDAY 28 MAR

❤ Speed Dating
The Pitcher and Piano 
£20, 7.15pm - 9.45pm 

🍴 Bi-Monthly Bottle 
Share Tasting Evening
Castle Rock Brewery 
£20, 7pm 

🔧 Hackspace 2.5 Work
Nottingham Hackspace 
Free 

♫ Craig David
Motorpoint Arena 
£30.24 - £105.50, 7.30pm 

🎥 The Grapes of Wrath 
Nottingham Playhouse 
£10 - £32 

♫ Slaves (USA) 
Rock City Basement 
£12.10, 6.30pm 

♫ Haley Bonar
The Bodega 
£11, 7pm 

♫ Circa Waves
Rock City 
£16.50, 6.30pm 

♫ Sing-a-long-a-Brilliance
Theatre Royal and Royal 
Concert Hall 
£2, 1.45pm 

WEDNESDAY 29 MAR

🎤 Poetry from Colin Herd
Five Leaves Bookshop 
£3, 7pm - 8.30pm 

♫ Bujazzo & NJJO
Theatre Royal and Royal 
Concert Hall 
£5 - £10, 8pm 
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MONDAYS

 Pub Quiz
Malt Cross
Southbank
The Grosvenor
The Navigation

 Movie Mondays
Spanky Van Dyke’s

 MOBA Mondays
[ALT] Gaming Lounge

 Music
The Bell Inn
Rescue Rooms

 Redtooth Poker
The Navigation Inn

 Life Drawing
Oliver Lovley

TUESDAYS

 Open Mic Night
Filthy’s
Pepper Rocks
Greyhound, Beeston

 Pub Quiz
The Johnson Arms
Sir John Borlase 
Warren

 Cuban Salsa and 
Rueda Classes
Bad Juju Tiki Bar

 Phlebas
Bar Eleven

 The Gufrits
The Navigation Inn

WEDNESDAYS

 Open Mic Night
JamCafe
Rescue Rooms
The Bell Inn
The Maze

 Pub Quiz
The Lion at Basford
Rescue Rooms
Golden Fleece
Spanky Van Dyke’s
The Hop Pole

 Open Hack Night
Nottingham Hackspace

 Music
The Navigation Inn
Southbank City
Rock City

THURSDAYS

 Open Mic Night
The Navigation Inn

 Pub Quiz
Southbank

 Mindfulness Group
Sobar

 Music
Rock City
Southbank Bar
JamCafe
The Navigation
Rescue Rooms
The Lion at Basford

FRIDAYS

 Unplugged 
Showcase
Bunkers Hill

 Bopp
Red Bar

 Ink Fridays
Ink

 Get Lucky
Rock City

 Friday Night Live
Southbank

 The Navigation 
Blues Cooperation
The Navigation Inn

SATURDAYS

 Surface Dwellers
Surface Gallery

 Stealth VS Rescued
Stealth and 
Rescue Rooms

 Saturdays Are For 
Dancing
JamCafe

 Saturdays Art Club 
New Art Exchange

 Hey Hey Hey
Rock City

 Saturday Night Live
Southbank 

SUNDAYS

 Open Mic Night
The Johnson Arms

 Pub Quiz
The Trent 
Navigation Inn

 Live Jazz
The Bell Inn
The Lion at Basford

 Acoustic Sessions
Malt Shovel

 Sunday DJ Sessions
The Southbank Bar

 Life Drawing
Place Activiy Centre

WEEKLY STUFF

WEDNESDAY 29 MAR

♫ Aly Bain & Phil 
Cunningham
Djanogly Theatre 
£8 - £16.50, 7.30pm 

🎥 Don’t Look Now (1973) 
- Hypnotica
Nottingham Contemporary 
£5, 6.30pm 

♫ The Moonlangingz
Rescue Rooms 
£12 - £13.20, 6.30pm 

♫ Idles
The Bodega 
£7.75, 7pm 

♫ Grandaddy
Rock City 
£26.95, 6.30pm 

WEDNESDAY 29 MAR

♫ Hooligan Crooners + 
The Six Ten
The Doghouse 
Free, 3pm - 2am 

THURSDAY 30 MAR

♫ Eggner Trio
Djanogly Recital Hall 
£8 - £16.50, 7.30pm 

🎭 Mr Darcy Loses the Plot
Djanogly Theatre 
£8, 7.30pm 

🔧 IoThursday - Studio
Nottingham Hackspace 
Free, 7pm 

😂 Doc Brown
Rescue Rooms 
£17.50 - £19.25, 6.30pm 

THURSDAY 30 MAR

♫ Slow Readers Club
The Bodega 
£8.80, 7pm 

♫ Jesse Lawson
Rock City Basement 
£8.25, 6.30pm 

♫ Rick Astley
Theatre Royal and Royal 
Concert Hall 
£22.50 - £35, 7.30pm 

FRIDAY 31 MAR

🔧 Creative Writing Workshop
St Martin’s Church 
Free, 2pm - 4pm 

♫ Whitesnake UK
The Greyhound, Beeston 
Free, 9pm - 2am 

FRIDAY 31 MAR

♫ The Bob Baker Band
Southbank City 
Free, 10pm 

♫ The Zeppelins
The Doghouse 
Free, 7.30pm 

📖 Reservoir 13, with 
Jon McGregor
Five Leaves Bookshop 
7pm - 8.30pm 

😂 Comedy Foodie Fridays
The Glee Club 
£7.50 - £19.95, 7pm 

🎨 The Portland Collection
The Harley Gallery 
Free, 12pm 

FRIDAY 31 MAR

♫ Devilman
The Market Bar 
£2 - £7, 10pm 

🎨 Ice, Camera, Action!
Motorpoint Arena 
£6, 7pm 

♫  Unknown Era + 
Counting Coins + Stiff 
Joints + Karl Phillips & 
The Rejects
The Maze 
£6 - £8, 8pm 

📖 Reservoir 13 Launch 
Nottingham Contemporary 

🎭 Letters to 
Windsor House
Nottingham Playhouse 
£8 - £10, 8pm 

FRIDAY 31 MAR

♫ Dreadzone
Rescue Rooms 
£16 - £17.60, 6.30pm 

♫ Chantel McGregor
The Bodega 
£15.40, 7pm 

♫ Bear’s Den
Rock City 
£20.35, 6.30pm 

♫ Congi x Lukas Wigflex 
x Felix
Rough Trade Nottingham 
£4 - £7, 10pm 

♫ Royal Liverpool 
Philharmonic Orchestra
Theatre Royal and Royal 
Concert Hall 
£7.50 - £34.50

🎨 Illuminated Window
City Arts - Nottingham 
10am - 5pm 
Wed 15 Feb - Sun 12 Mar

🎨 The Making of a Most 
Violent Year 2017
Primary 
Wed 15 Feb - Sat 18 Mar

🎥 The Time Is Now?
Nottingham Contemporary 
Free 
Wed 15 Feb - Sat 25 Mar

🎭 Philharmonic 
Orchestra 
Theatre Royal and Royal 
Concert Hall 
£8 - £15 
Wed 15 Feb - Sun 26 Mar

👪 Weather Extremes: 
Making & Breaking 
Records in Notts
Weston Gallery 
Free, 11am - 4pm 
Wed 15 Feb - Sun 26 Mar

🎨 Katrina Cowling
The Malt Cross 
Wed 15 Feb - Sun 26 Mar

🎭 Touched
Nottingham Playhouse 
£8 - £32 
Fri 17 Feb - Sat 4 Mar

🎨 History of Bridgford Hall
West Bridgford Libray 
Wed 22 Feb - Wed 15 Mar

🎭 The Gang Show
Theatre Royal and Royal 
Concert Hall 
£8 - £17.50 
Mon 27 Feb - Sat 4 Mar

🎭 Rodgers & 
Hammerstein’s Oklahoma!
Nottingham Arts Theatre 
£8.50 - £15 , 7.30pm 
Tue 28 Feb - Sat 4 Mar

🎨 Shapeless Impact Not 
Time Slow Is (Flits By): A 
Solo Exhibition by 
Giorgio Sadotti
Bonington Gallery 
Free , 10am - 5pm 
Wed 1 Mar - Fri 31 Mar

🎨 Mrs Ricks Cupboard: 
Sue Spark - 
Everything There
Primary 
Free 
Wed 1 Mar - Fri 31 Mar

🎨 Brick Wonders - 
Ancient, Modern & Natural 
Wonders made in LEGO®
The Harley Gallery 
Free, 10am - 4pm 
Wed 1 Mar - Sun 2 Apr

🎥 Hypnotica
Nottingham Contemporary 
Wed 1 Mar - Wed 26 Apr

🎨 The Place Is Here
Nottingham Contemporary 
Free, 10am - 5pm 
Wed 1 Mar - Sun 30 Apr

🎨 Museumand
Nottingham Contemporary 
Wed 1 Mar - Sun 30 Apr

🎨 Colour and Shape in 
Still Life and Cermaics
Nottingham Castle 
Free 
Wed 1 Mar - Wed 3 May

🍴 CAMRA Fest
West Bridgford Hockey Club 
4.30pm - 11pm 
Thu 2 Mar - Sat 4 Mar

🎨 The Anti Gallery
Nottingham Contemporary 
Free, 11am - 2pm 
Thu 2 Mar - Thu 30 Mar

⚾ PG Mutual Senior Table 
Tennis Championships
Highfields Park 
£5 
Fri 3 Mar - Sun 5 Mar

👪 Family’s: X-ray Art
Nottingham Contemporary 
Free, 11am - 3pm 
Sat 4 Mar - Sun 5 Mar

📖 20th Anniversary 
World Book Day
Notts Industrial Museum 
Free, 11am - 4pm 
Sat 4 Mar - Sun 5 Mar

🎨 Winifred Nicholson: 
Liberation of Colour
Djanogly Art Gallery 
Sat 4 Mar - Sun 4 Jun

🎨 Hearing Deaf Voices
Nottingham Central Library 
Free, 9am - 5pm 
Mon 6 Mar - Fri 31 Mar

😂 Under the Stars
Lady Bay 
£7 - £8, 7.30pm 
Tue 7 Mar - Sat 11 Mar

🎭 The Red Shoes
Theatre Royal and Royal 
Concert Hall 
£18 - £42.50, 7.30pm 
Tue 7 Mar - Sat 11 Mar

🎭 Cirque du Soleil
Motorpoint Arena 
£62.60 - £124, 8pm 
Wed 8 Mar - Sun 12 Mar

🍺 6 Nations Beer Festival
Nottingham Rugby Club 
Fri 10 Mar - Sun 12 Mar

🎨 Nine Painters Curated 
by Richard Davey
Syson Gallery 
Free 
Fri 10 Mar - Sat 6 May

🎥 La Traviata (Verdi)
Broadway Cinema 
£15 - £20, 5.45pm 
Sat 11 Mar - Sun 12 Mar

💃 Sandra Taylor School of 
Dance: Feelin’ Good
Nottingham Playhouse 
£15 
Sat 11 Mar - Sun 12 Mar

🎭 Anita & Me
Theatre Royal and Royal 
Concert Hall 
£15 - £31.50, 7.30pm 
Tue 14 Mar - Sat 18 Mar

🎭 Saint Petersburg Ballet
Theatre Royal and Royal 
Concert Hall 
£20 - £37.50, 7.30pm 
Wed 15 Mar - Sun 19 Mar

📣 Two-Day Gathering
Nottingham Contemporary 
Fri 17 Mar - Sat 18 Mar

🎩 Model Railway
Harvey Hadden 
£8, 9.30am - 5pm 
Sat 18 Mar - Sun 19 Mar

🎨 Oil Painting for Charity 
by Al Reed
West Bridgford Library 
Gallery 
Free, 9am - 4pm 
Tue 21 Mar - Wed 12 Apr

👪 Carpe Jugulum
Lace Market Theatre 
£7 - £11, 7.30pm 
Wed 22 Mar - Sat 25 Mar

👪 Nottingham in Fashion
Nottingham Council House 
Fri 24 Mar - Sat 25 Mar

👪 Flying Free Takeover
City Arts - Nottingham 
£10 - £18, 11am - 6.30pm 
Sat 25 Mar - Sun 26 Mar

😂 Russel Howard
Motorpoint Arena 
Nottingham 
£28.56 - £95.50 , 8pm 
Sat 25 Mar - Sun 26 Mar

👪 Family Weekends: 
Patterns and Symbols
Nottingham Contemporary 
Free , 11am - 3pm 
Sat 25 Mar - Sun 26 Mar

🎭 Home
Nottingham Playhouse 
£10 
Tue 28 Mar - Wed 29 Mar

🎭 Rambert
Theatre Royal and Royal 
Concert Hall 
£15 - £28.50 , 7.30pm 
Tue 28 Mar - Thu 30 Mar

🎭 The Grapes of Wrath
Nottingham Playhouse 
£8 - £32, 7pm 
Tue 28 Mar - Sat 8 Apr

🎭 The Crucible
Nottingham Arts Theatre 
£10 - £12, 7.30pm
Wed 29 Mar - Sat 1 Apr

😂 Al Murray The Pub 
Landlord
Nottingham Playhouse 
£28.48 , 7.30pm 
Thu 30 Mar - Fri 31 Mar

ONGOING STUFF LIKE EXHIBITIONS AND PLAYS AND THAT
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By Jessica Swale  Directed by Martin Berry
Design by Anna Martin (Costume) and Jessica Kyndt (Set)

by arrangement with Nick Hern Books

THE NOTTINGHAM NEW THEATRE AND
NOTTINGHAM LAKESIDE ARTS 

BLUE STOCKINGS
TUESDAY 9 – FRIDAY 12 MAY 7.30PM
SATURDAY 13 MAY 1.30PM AND 7.30PM 
DJANOGLY THEATRE
NOTTINGHAM LAKESIDE ARTS
Approximately 2hrs plus interval
£10 (£8 concessions, 
£6 restricted view)

LAST FRIDAY OF EVERY MONTH.

22 FRIAR LANE, NG1 6DQ
www.doubleimpact.org.uk/cafe-sobar

LIVE MUSIC. SPOKEN WORD. OPEN MIC.
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Reunion
Rory Waterman
 
The road out of town is patchy with heat-haze
that wafts from the tarmac. Each limp little flag
drops stripes at the ground. A red barn and silo
stand guarding some corn, with a scarecrow in rags
 
whose head has been ripped; then a dapple of woods
and a house every while, each drive cutting down
to the road by a square of plaid green or once-green; 
then houses more frequently, then the next town
 
where the signs saying Bernie have mostly been pulled.
Some Hillary ones have appeared in their stead.
At Union Grill, Trump v. Clinton plays out
on a muted TV, till it's cut. We break bread
 
and the jowly man wearing a DON'T BLAME ME! pin badge
blames England for Brexit and tells me he's ‘Scotch’
but don't speak up and spoil the fun
when you know it would anger their family: ‘Watch
 
your mouths, no politics!’ our hostess has yelled,
so I pour his Bass slowly to leave a small head
and we gab through a full live-long hour until home time
then I pump his hot hand, and I wish this man well.
 
                                                                        Summer 2016
 
First published in Brexit Day on the Balmoral Estate, 
Rack Press (2016), £5. 

What inspired your new pamphlet, Brexit Day on the 
Balmoral Estate?
The answer is sort of in the title. Actually, seven of the 
poems in that pamphlet – which is all of them except 
the title poem and Reunion – had been written by last 
June. What unites them are questions about European 
identity, or about what it is to belong somewhere on 
this continent. It begins with a poem about an Otto 
Dix etching, remembering a part of what had been the 
Western Front, and moves through the Balkans, Italy, 
Spain, and up to Scotland for the title poem, which is at 
the end. I did in fact spend the day after the referendum 
in a wild corner of the Balmoral Estate, feeling a 
bit forlorn. 
 
Do you find it cathartic writing poems about current 
political issues? 
I have little time for poems that just tell me what to think 
about politics, even if I agree with them. A poem should 
challenge you to do the thinking, otherwise there's not 
much you can do other than say “right on” or “up yours”. 
I don't regard it as an alternative to venting on social 
media, though it can indeed be cathartic. [Ed: Or try 
Twitter to combine venting on social media with poetry 
#WriteAPoemAboutBrexit]
 
The featured poem, Reunion, is set in the USA before 
the election. Given the result, do you view the events 
related in the poem in a different light?
It actually brings together two events in different parts 

of the US, but it's pretty much exactly true apart from 
that. I was in America during the primaries, in the 
Midwest and then the East Coast. The banners were 
out in force and a lot of otherwise seemingly sensible 
people I spoke to were saying terrifying things like, “It's 
crooked vs crazy, and I don't know which to vote for.”
 
What made you start writing poetry, and why do you 
think poetry is important?
I first made a serious effort to write poems at primary 
school; my teacher thought I was good at it, and my 
dad is a poet. I wrote a lot when I was seventeen or 
eighteen, then I started again about seven years later. 
The first poem in my first book was written when I was 
24, although I didn't write many for another four or five 
years. Poems don’t come along all that often – I probably 
write an average of fifteen pages a year. If I had all the 
time in the world, I’d still probably write about fifteen 
pages a year.

And yes, it mattered, and matters, insofar as it was and 
is a way to attempt saying something that I cared about, 
however open-ended, and hopefully affect others as 
a result. Another thing I love is that you can normally 
memorise them if you want to, and then you have the 
exact piece with you all the time. You can remember a 
song, but it isn’t the recording. If you remember a poem, 
you have the thing whole. 
 

You edit New Walk magazine and co-organize Totally 
Wired Poetry at Wired Café….
New Walk has been going since 2010; we publish all 
sorts of poets who write in all sorts of styles, including 
very famous ones and some who have never been 
published before. We might be about to undergo a rather 
big change, too, though I can't say more about that yet – 
you'll have to keep an eye on our website. 

Totally Wired Poetry is a free evening I run with Becky 
Cullen and Andrew Taylor, both friends and colleagues 
at NTU, and it’s in its third year. Each evening has a 
main reader (in the past this has included the likes of 
John Harvey, Maria Taylor and Cliff Yates), as well as 
an open mic. It's really friendly and fun, Wired is one of 
the best cafes on the planet, and we pack the place out 
every time. We love it. 
  
What's happening and what's next?
I’ve been touting the pamphlet, of course; but my second 
full-length collection is coming out with Carcanet Press 
in September, so I've been working on the final versions 
of that. I also have some readings coming up at festivals 
and so on in the summer. 
 
Brexit Day on the Balmoral Estate was published by Rack 
Press and is available to buy now.  

rorywaterman.com 
rackpress.blogspot.co.uk

Outsider Heart
Trevor Wright
£5 (Big White Shed, 2016)

Trevor Wright is a staple of Nottingham’s spoken word scene 
and the poems in this debut collection range from sorrowful 
to welcoming, from quietly political to sincerely candid. Often 
introspective, Outsider Heart is a deeply personal, intimate 
collection traversing a lifetime’s worth of memories, with pieces 
like Mikey 83 linking the physical to the fleeting, and Under a Tree 
painting the past in a surreal, dreamy light. Special mention goes to 
Presence, which depicts the absent-minded ache of grief in no more 
than forty words. Fans of traditional poetry with a leaning towards 
the playful and anarchic are sure to find something to enjoy in this 
outsider’s storytelling heart. LP Mills

bigwhiteshed.co.uk

Rhyme Time

Cats may have nine lives, but so what? We get nine days of straight-up, solid, genre-
bending, concept-defining poetry. Who’s laughing? Not the moggies. Nottingham Poetry 
Festival has been organised by the illustrious team of Henry Normal and Tommy Farmyard, 
and will get both the lovers and the not-so-fusseds in a veritable word and verse lather. 
 
With over thirty events featuring names such as Carol Ann Duffy, John Cooper Clarke, 
Stephen Lowe, and lots of Nottinghamshire poets and organisations – including our good 
selves – expect a good mix of styles. Events will range from a four-night Slam Poetry 
competition at Suede, to an evening of woman-powered poetry at The Lord Roberts pub 
(raising cash for local domestic violence charity Equation), to a Poetry From The Pit night 
with tales and rhymes from the mines (including a pie and peas meal) in Selston. Keep your 
diaries clear, one and all. 

Nottingham Poetry Festival, Friday 21 - Sunday 30 April.  
nottinghampoetryfestival.com  

Not only is Rory Waterman Senior Lecturer in English and Creative Writing at Nottingham Trent University, his debut 
poetry collection, Tonight the Summer’s Over, was shortlisted for the Seamus Heaney Prize in 2014. We had a chat with him 
about what politics and poetry mean to him… 

DON’T

BLAME

ME!

To be or not to be… European interview: Aly Stoneman
illustration: Raphael Achache



Vintage Analogue Photobooth
at The Orange Tree

38 Shakespeare Street

www.photomovette.co.uk
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Sleaford Mods
English Tapas
Album (Rough Trade Records)
 
Although the band are a world away 
from the days when it was Jason 
Williamson and a minidisc player down 
JamCafe, musically and thematically the 
band haven’t strayed from the blueprint 
laid down in those early performances: 
venomous rants taking in working-
class culture, the banality of everyday 
life, politics and local show-offs, over 
the top of minimal post-punk loops of 
music. It’s fair to say that success hasn’t 
dampened the fury that fire Sleafords 
Mods. Williamson, an engaging and 
intelligent lyricist, spits out his lyrics, 
bouncing between snarling anger and 
sarcastic passive-aggression, and 
always the in-your-face botherer. Take Just Like We Do – it’s an ear-worm of a tune where 
in typically acerbic fashion, Williamson takes on the social-media trolls and haters of their 
recent good fortune. Musically, Andrew Fearn, while still keeping things simple, has gone 
for a wider musical palette – bigger venues require broader sounds, I guess. The bassy 
grumble of Moptop is perfect accompaniment for Williamson’s scattergun vocals. I Feel 
So Wrong’s groovy, melodic bass line and housey ascending piano loop makes this their 
funkiest tune to date. Snout feels like a throwback to their older style – a jittery hyper-
rant with Williamson snarling down the mic over skeletal bass; it’s one of those perfectly 
formed hate bombs that made them such a thrilling and exciting proposition in the first 
place. While Drayton Manored and Carlton Tours will please any Notts heads who enjoy 
picking out local references and trying to work out who is being slagged off. These are 
heavy rhythms and even heavier rhymes made for heavy times. Paul Klotschkow
 

sleafordmods.com

The Amber Herd
In Cascade
EP (Self-released)

It’s been a couple of years since this five-piece alternative 
rock band released their debut album, Our Only Eden. Now 
they’re back with new four-track EP, In Cascade. The whole 
thing has a slightly psychedelic sound, brought to the fore 
by the keyboards, guitar effects and the fact that lead singer, 
Neil Beards, sounds and phrases some of his lyrics like Jan 
from British Sea Power. The second track, Hall Of Mirrors, 
stands out; Paul Wentworth’s delicate echo-strewn guitar 
weaving in and out, interplaying with Ollie Powditch’s keyboards. Then the distortion 
builds through the instrumental to a disembodied spoken word part before the song falls 
back in on itself. Third track, Thursday, is a re-recording of a B-side from 2010, and the 
new version is somehow both subtler and more immediate than the original version, with 
Wentworth’s guitar sounding like Pink Floyd’s David Gilmour. Gav Squires

theamberherd.bandcamp.com

The Last Pedestrians
Battle of a Simple Man
Album (Yeti Boy Records)
 
I don’t know about you, but for me, the faintest hint of boogie-
woogie summons the spectre of Jools Holland. Fortunately, 
The Last Pedestrians have enough of a gnarled, whisky-
soaked Tom Waits edge about them that almost all thoughts 
of that unctuous toad are quickly banished. They can trace 
their earliest roots back to the seventies, and although Battle 
of a Simple Man is their fifth album proper, they’ve been 
gigging around these parts for decades. You can hear the 
benefits of that experience in the easy charm of the music and the unfussy excellence 
of the band, elevating this beyond mere pub rock. There’s a wonderful world-weariness 
to be found here: they write their own songs and paint wry snapshots of an austerity 
Britain where people grow weed in the cracks in their concrete gardens and breakfast at 
Wetherspoons. Earthy and vibrant, although you should probably see them live. Tim Sorrell
 

yetiboyrecords.com/the-last-pedestrians
 

Rather listen to the tunes on this page than read about ‘em? 
Wrap your tabs round Sound Of The Lion, our dedicated 
music podcast. If you want your own tunes reviewed and 
you’re from Notts, hit up leftlion.co.uk/sendusmusic



Underdark
Mourning Cloak
EP (Self-released)
 
Mourning Cloak is an example 
of pure, unadulterated darkness 
manifested into three face-numbing 
tracks on an EP that takes you 
through the depths of blackness 
and beyond. Each song tells its 
own story with ever-changing 
melodies, ranging from brutal riffs 
to beautifully strung chords. The EP begins with Bank of Roses 
which opens as a relentless introduction to what the listener is 
about to experience. At seven minutes long, the song embarks on 
a journey into the abyss and back, which truly needs to be heard 
to comprehend. One minute the song is metal at its blackest, and 
then suddenly you find yourself hearing near angelic melodies 
that perfectly juxtapose each other to create a unique and 
engrossing sound. The theme is mirrored in each song as the 
boundaries between light and dark are constantly intertwined, 
with the band somehow managing to create an uplifting sound on 
an EP with a pitch-black core. Tyrone Scott
 

underdark.bandcamp.com

Tom John Hall
Normal Life Is Fine
Album (Saxon House)
 
As a self-professed indie-rock guy, 
Tom John Hall’s latest release 
makes the ideal soundtrack 
for sticking your headphones 
in, walking around your 
neighbourhood, and pretending 
your life is one cool, hip and 
trendy independent film. The East 
Midlands/London-based songwriter reveals the album was 
patched together in his bedroom in late 2015, early 2016, which 
you can hear in the homemade, authentic, experimental indie 
vibe that shines through the collection. An original and reflective 
voice appears in all the songs, considering the everyday social 
and political problems that face everyman. As the debut album 
for the alternative singer, this eight-song mix is packed full of 
highlights, from Clever Boy, Woods Lane, /$p£nd£r, The Alchemist, 
Do They Know It’s Christmas, Apple and The Tree, to Endings 
and Normal Is Fine, making this an enjoyable and relatable 
contribution to the music scene. Elizabeth O’Riordan
 

tomjohnhall.bandcamp.com

Rosie Abbott
After Image
Album (Self-released)
 
Abbott’s second album channels 
Elliot Smith coupled with the 
kind of retro, slightly psychedelic, 
electronic flourishes that a band 
like Kasabian might favour, just 
without their megalomaniacal 
bombast. Her experimentation 
with synth sounds, a variety of 
instruments, vocal style and tempo not only creates a spacey 
quality but also feels like she had a lot of fun writing and 
recording it – there’s a strong, playful streak to the whole 
collection that comes across as very organic. The variation of 
hallucinogenic sounds evoke an image of being on a surreal 
carousel ride, going round and round. Not only is her music 
entertaining, it’s also chock-a-block with strong and clear vocals 
that have an incredible range. From sweet to powerful, her voice 
and lyrics are full of integrity and honesty. My favourite tracks 
are Off the Radar, Failure and Golden Cloud, but the whole album 
is worth a solid listen through. Elizabeth O'Riordan
 

rosieabbott.co.uk

Kirk Spencer
Zu Year
EP (Strangerzoo)
 
Kirk Spencer has pulled off 
something remarkable here – he’s 
managed to combine his love of 
worldly sounds and electronic 
music without coming off like a 
tie-dyed, lentil-knitting, gap-yah 
crustafarian. The result is he’s 
woven together a collection of 
sublimely crafted sounds that should please both the more 
sonically adventurous listener and those simply wanting a 
speaker-shaking collection of banging techno. Tracks such 
as Yamo Trip and Regime are suitably equipped with enough 
thrust to fire up those post-club parties. Elsewhere, the skittish 
Hotel and the glitchy organ sounds of Fires tip their hats to 
DJ Shadow’s cut-and-paste techniques. The massive rave-up 
that is Forward has some pleasingly retro sounds; with Zero 
bringing things to a suitably euphoric end. There’s plenty going 
on here that listeners will be rewarded whether sticking in their 
headphones looking for some headspace or cranking up their 
speakers at the weekend. Paul Klotschkow
 

kirkspencer.co.uk

Mowbeck
Talkabout
EP (Self-released)
 
Grit-pop band Mowbeck will get 
Notts chatting with their latest 
EP, as the four-piece are straying 
from the poppy boy band path and 
instead, heading down a darker 
route; embracing a grungier vibe 
in their latest batch of songs. 
Among the tracks here, Vaseline, I 
(Don’t) Care, Talkabout, and Runaway manage to be hypnotic 
and exciting all at once. Played with a mix of honest vocals, 
electric guitar, keyboard and drums, they create a classic indie 
feel that’s got versatility. It’s the perfect Friday night set of 
killers that are still thoughtful enough to be listened to during 
your down time. The lads have been performing all over the 
place and are quickly becoming crowd favourites everywhere 
from Nottingham to London. All the tunes can be found on 
Spotify and SoundCloud, but if you’re into feeling the beats 
properly, get down to their next show. Elizabeth O'Riordan
 

soundcloud.com/mowbeck

Matt Blick
Everything In The World Is 
Fighting Everything In The Sky
EP (Self-released)
 
Songs of faith and devotion from 
a former pastor who’s roped in a 
bunch of fellow Notts-muso types 
to assist in delivering his musical 
vision on this succinct EP. The 
impression you get of Blick over 
these three songs is a man who 
struggles with and is constantly questioning his beliefs. If there 
ever was a style of music suited to singing about your struggles 
with the Lord it’s gospel and blues, and this is where the opener 
Fingernails takes its cues. Over a pleasingly twangy riff Blick 
asks why his higher power has forsaken him; while on Me And 
The Devil he pulls off a mean Tom Waits impression. Much of the 
religious stuff is laid on a little too thick for my particular tastes, 
although that’s not to say everyone will be put off, I’m sure that 
there are plenty who’ll be able to relate to Blick’s questioning of 
his faith. Paul Klotschkow

 
mattblick.bandcamp.com
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Josh Wheatley - Runaway
Giving himself a technicolour pop 
makeover with lush swirling keyboards 
snuggling up alongside his soaring 
voice. A precocious talent.
 
Alice Short - Another Night’s Bad Sleep
Anxiety-filled sleepless nights fuel this 

old-school sounding taster from 
the Notts wordsmith’s 

forthcoming EP.
 

London Grammar - Big Picture
Uni of Notts alumni ready their second 
album with this wide-screen epic 
ready-made for the stadiums they’re 
sure to be filling quite soon.
 
Nat Turner & Courtney Marke - 
Be Yourself
St Ann’s CRS-nurtured young talent at 
its gob-smacking best on this smooth 
and soulful production.
 
Mannequin - Sanctuary
Grungy Notts three-piece do the quiet/
loud thing in a typically melodramatic 
and heavy style.
 

The Varletts - City of Sin
Swampy indie that grows from 
moody teenager slow jam to blustery 
classic rock.
 
Keto - Superstar
Underpinned by a simple melody 
and an evocative, picked electric 
guitar, it’s another example of Keto’s 
brooding, bittersweet folk that is as 
heartwarming as it melancholic.
 
Domz - Skank (Ft. Mez)
Hypo-manic rap that doesn’t let up 
over its two-and-a-half minutes of 
relentless rhymes.

forthcoming EP.
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Happy Hour 6-8pm
10% off beer | wine | cider
live DJ | a monthly event

Happy Hour 6-8pm

NEXT DATE: Fri 31 March

Northern Soul

10% off beer | wine | cider
live DJ | a monthly event

NEXT DATE: Fri 31 March

Northern Soul

st. patrick’s day

Irish Stew & Pint* £10  | Happy hour 6-8pm
Guinness & Jameson offers | Live music

Fri 17 Mar

c e l e b r a t i n g  t h e  b e s t  o f  t h e  b e s t
w i t h  b e e r  f r o m  l o c a l  b r e w e r i e s

t h i s  e a s t e r  w e e k e n d

1 4 t h - 1 7 t h  A P R I L  2 0 1 7 

16 10CASK all LocAleKEG
& key kegbeers

bouncy castle  |  hair  braiding 
from pix i  wraps  |  face  painting 

candy cart  |  happy hour 3-5pm l ive 
music  1 -3pm l ive  DJ 5-9pm

F A M I L Y  F U N  D A Y S u n  1 6  A p r
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These days, we could arguably do without post offices, but most 
would agree that gin is absolutely indispensable. Luckily then, 
Sherwood now has its very own gin bar, residing in the former post 
office on Mansfield Road. 

The Pillar Box is no gimcrack gin joint – the small room tastefully 
decked out with locally-sourced antiques and art, with long red 
curtains framing the small bar to give a feel as theatrical as genial 
director Karl Routledge’s magnificent tache.

Taking centre stage is the gin, the bar shelf creaking under the 
weight of some 100 varieties (and counting) sourced everywhere 
from Nottingham to Japan to Mombasa, as well as their own Penny 
Black gin distilled with Portobello Road. The cocktail menu is a neat 
mix of a dozen house specialities, and a dozen Eccentric Classics. As 
we were in for a long performance, the friendly barmen very kindly 
offered to mix up miniature versions of some of their favourites and 
best sellers.

We started off with a few fruity numbers (all £6.95 each): the Mile 
High Club combined gin with orchid syrup, maraschino cherry and 
lemon, and was finished with egg white for something smooth, sweet 
and a little saucy; the It’s a Ginting – gin, grapefruit and watermelon 
topped up with Ting soda – had a big tropical, sherbert-y hit that 
made yer tabs laugh; the Cocoloco Daiquiri mixed gin with Koko Kanu 
coconut liqueur, coconut puree, lychee and lime for a sophisticated-
yet-cheeky take on a pina colada.

Next up, a few classics. Their gin bramble, with basil and rose syrup 
replacing the usual blackberry, was very well balanced and not 
as overly floral or herby as it could have potentially been, and the 
Elder Collins (with elderflower and cucumber) was a very refreshing 
long drink.

A negroni with warming bitters and orange went down a treat, and 
that beloved tipple of secret agents and bar staff, the martini (£7.95), 
was also expertly mixed using Hayman’s Family Reserve gin (the 
house gin is Portobello Road) giving an extra subtle touch of woody 
whisky-barrel aroma, and served dry with a twist of lemon. Class.

And that’s really the watchword with the Pillar Box. There are no 
novelties like temporary tattoos, half pound bags of pic’n’mix or big 
yellow sharps boxes – just great, sophisticated drinks done with flair 
by a bar staff with over 100 years’ experience between them.

It’s not all about cocktails either, with a full menu boasting 
interesting beers, soft and hot drinks, as well as a small food 
selection of crepes, cheese and meat boards (including exclusives 
from Johnny Pusztai at JT Beedham’s butchers), homemade cakes 
and afternoon high teas. Even more excuse to drop in after a hard (or 
not so hard) day’s work. Shariff Ibrahim

566 Mansfield Road, NG5 2FS. 0115 841 0489.

facebook.com/pillarbox

Pubs. I bleddy love the boggers. And don’t get me wrong, I’m not 
averse to the more posh-beer, hipster-esque gaffs that’ve been 
opening up of late, but there’s nowt quite like the nostalgic feel of a 
proper British tavern. Takes me right back to the days of Panda Pops, 
Space Invaders, and out-of-tune karaoke numbers.

Luckily, The Nav provides all those memorable vibes, but with proper 
goods. Local, independent, and glowing next to the canal, they’ve 
got live music nearly every night, loads of real ales, a heated smoking 
area, and a brand new food menu that screams pub grub. Plus, the 
staff will make you feel like you’ve just landed in your living room, 
ready for dad jokes and mammar sympathy.

We started with a Martson’s EPA from the cask and an Addlestones 
Premium Cloudy Cider from the keg – just what we needed on a chilly 
Friday night. That, and a good owd chinwag with new owner and 
head chef Bud, and director Pete. They let us know about the local 
bands that take the stage, plus the top-scoring edible selection. 

“It’s all cooked fresh and locally sourced,” says our Bud. You won’t 
find a microwave in sight and nothing is frozen. “Apart from the peas,” 
he laughs.

First up: a delicious French onion soup (£3.50) served with a massive 
chunk of bread and an additional cheesy slice sailing atop its waves. 
It was really salty, full of flavour, 

and got wolfed in a hot sec. My dining partner had garlic breaded 
mushrooms (£3), which came served with three big pots of sauce – 
sweet chilli, garlic mayo and barbecue. The ‘shrooms were breaded 
carefully, and weren’t completely encased as to possess that hot pool 
of oil you so commonly burst and burn yersen with. No, these were up 
there with the best of ‘em.

For mains, we had toad in the hole (£5.45) and a Yorkshire pudding 
filled with chilli (£5.45). I got four massive sausages, peas and gravy 
for the toad, while the chilli came served with cheesy tortillas, and 
was actually quite spicy. Kicking flavours all round. Bud chucked a 
portion of chips our way too, and I’m glad he did. Twice cooked, they 
had almost a buttery element to them. Proper chip shop chips. No 
messing about.

We were bursting at the seams, but a pudding sample was imperative. 
Despite promising ourselves a simple mouthful, we managed to scoff 
an apple crumble with custard and ice cream between us. It was 
without a doubt one of the best I’ve ever had – in fact, I’m gonna nip 
in on my way home just for that. Don’t judge me. Bridie Squires

Castle Lock, Wilford Street, NG2 1AA. 0115 837 1930

thenavinn.com

Having had my ear bent numerous times about how great Café Roya 
is, I thought it was high time I found out what the fuss was about. 
Hopping off the tram in Beeston, being welcomed by smiling staff, 
low lighting, and pleasant décor melted away any winter chills. 

Sitting upstairs, we browsed the menu. Well, I did. My date was my 
five-year-old son. The menu was heavy on flavours and choice, with 
specials to make deciding even tougher. I chose mini haggis, neeps 
and tatties with a whisky, mustard and chive cream sauce (£6.95) 
to start. The texture differed from the classic Scottish dish, but the 
herbs were spot on and the sauce was inspired. My lad had the 
Smallfood Bakery sourdough bread and marinated olives served 
with dukkah, red pepper and sun-dried tomato dip, rapeseed oil and 
balsamic dip (£4/£8 for 2 to share). If you’ve not had dukkah, it’s a mix 
of dry-roasted herbs, spices and nuts that have been pounded to give 
you the most flavoursome, crunchy bread experience of your life. My 
son was sold from his first dunk, and the other dip, smooth and sweet, 
complemented its textures perfectly.

After taking our time over the starters, we were eager for the mains. 
My companion had fresh herb, Lancashire cheese and spring onion 
sausages with carrot and ‘parmesan’, puy lentils with roasted 
Mediterranean vegetables, and broad bean and lemon puree (£14). 
He got stuck straight into the sausage. He wasn’t a fan of the carrots, 
which makes him a fool. Pureed, they were creamy and sweet with 
tiny crunchy bits in every bite; delicious. The broad beans were like 

a variation of hummus, the puy lentils were cooked to perfection, and 
the sausage was herby and ample to boot.

I can’t resist Middle Eastern cuisine, so I had the almond and tofu 
kofta baked in a tomato, cardamom and rose water sauce served with 
rice, shirazi salad, flatbread and pickles (£14). I was not disappointed 

– the kofta’s subtle flavours danced around my mouth, elevated by 
the finely-diced, fresh salad. The pickle had a right kick so I didn’t 
indulge too much, savouring the more delicate side of the dish.

I was done, but he of hollow legs and sweet tooth was not, opting 
for the chocolate and tahini tofu cheesecake with pouring cream and 
fruit (£6.95). Apparently, as far as desserts go, this is as healthy as 
it gets: no added sugar, vegan, all natural. I’m not sure if they were 
pulling my leg, but the half-portion I took home was divine.   

Owner and chef Roya, and Dena, chef, not only cook a mean meal, 
their ingredients are all fresh and their passion for exciting and 
healthy food is apparent in their frequently changing, eclectic menus. 
That it’s a vegetarian restaurant with enough vegan and gluten- and 
nut-free options to satisfy any dietary need is a big selling point, but 
the main one’s got to be that the food is to die for. Ali Emm

130 Wollaton Road, Beeston, NG9 2PE. 0115 922 1902

facebook.com/caferoya130

The Pillar Box
Gin it to win it

The Navigation Inn
Quality at the helm

Cafe Roya
Where dreams are made
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Pisces (20 Feb – 20 Mar)
They say that he who laughs last laughs longest. But 
you’re confusing laughter with hiccupping, and after your 
diaphragm contracts for four days straight, it might be time 
to see the doctor. 

Aries (21 Mar –  20 Apr)
It was written that you will affect a major societal 
change and help your species overcome war and poverty. 
Unfortunately, it was written by you and no one else has 
bothered to read it.

Taurus (21 Apr –  21 May)
The key to happiness is taking everything one day at a time. 
Even if you have the ability to exist outside of the space-
time continuum, it doesn’t mean you should.

Gemini (22 May –  22 June)
Like Meatloaf, you would do anything for love. But for God’s 
sake, no current or prospective partner wants to see you 
doing that.

Cancer (23 June –  23 July)
They say there’s nothing quite like the unbreakable bond 
between a mother and her child. But they haven’t seen 
what you can do with superglue and duct tape.

Leo (24 July – 23 Aug)
The good news is that your ex will finally stop burning 
effigies of you this week. The bad news is, they’re coming 
straight for the source. 

Virgo (24 Aug – 23 Sept)
You’ve always struggled to make friends, but it’s still 
unexpected this week when you have a blazing row with 
your imaginary ones.

Libra (24 Sept – 23 Oct)
Everybody gets excited about the idea of being whisked 
away by a tall, dark and handsome stranger. But you’re 
going to have to settle for ‘kidnapped by a pale and 
mentally unstable pygmy’. 

Scorpio (24 Oct – 22 Nov)
Your New Year’s resolution of getting into shape isn’t quite 
going to plan. But remember, you never specified what 
shape you meant. The obese rhombus could be a strong 
look for you.

Sagittarius (23 Nov – 22 Dec)
Time efficiency is all well and good, but the guy from 
Scotland Yard was right – you’d have been more successful 
if you’d sent the ransom note after you kidnapped 
the child...

Capricorn (Dec 23 – Jan 19)
They say that clear and direct communication is the key to 
successful relationships, but insisting your loved ones only 
use the phonetic alphabet may be a step too far.

Aquarius (20 Jan – 19 Feb)
You’ve always been scared of commitment, but spending 
your lunch hour proposing marriage to random people in 
the street might not be the best way to overcome this.

MOGS
H&M Pogs

Est: Nineties
Original name: Milk caps
Instrument: Round pieces of thing

Est: Fifties

Original name: ??????

Instrument: Saxophone

Japanese varient: Yaz Takagi

Location: Busking outside Japanese varient: Menko
Location: Crisp packets
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Find out how one of the UK’s most established and respected creative
universities can help you launch your successful creative career.

•   Animation, Graphic Design and Photography
•   Architecture 
•   Costume, Theatre, Film and Television Design
•   Fashion, Textiles and Knitwear Design

•   Fashion Management, Marketing and Communication
•   Fine and Decorative Arts
•   Furniture and Product Design 

LAUNCH YOUR CREATIVE
CAREER AT NTU
PLACES STILL AVAILABLE THIS SEPTEMBER!

Come along to one of our open days in February and March.
www.ntu.ac.uk/opendays

BUR0987/01/17
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