


BRITISH WATERWAYS BUILDING • 
CASTLE WHARF • NG1 7EH

COMEDY TOUR SHOWS
THU 2ND NOV 
NICK HELM
SOLD OUT
SUN 5TH NOV 
WOODY ALLEN(ISH)
TUE 7TH NOV 
STEVE BUGEJA
SUN 12TH NOV 
AURIE STYLA

WED 15TH NOV 
JAMES ACASTER
SOLD OUT
SUN 19TH NOV 
MATT RICHARDSON
THU 30TH NOV 
ED GAMBLE

LIVE MUSIC 
WED 8TH NOV

WILDWOOD KIN
THU 9TH NOV

MARK EITZEL & BAND
THU 16TH NOV

REM BY STIPE 
TUE 21ST NOV

JOHN BRAMWELL 
(I AM KLOOT)

WED 22ND NOV

LUCY ROSE 
THU 23RD NOV
MAWKIN
WED 6TH DEC

DUKE SPECIAL
TUE 19TH DEC

BOYZLIFE

SPECIAL EVENTS
TUE 14TH NOV

STEVE LAMACQ 
GOING DEAF FOR A LIVING

SAT 25TH NOV

BIG FISH LITTLE FISH 
DAYTIME FAMILY RAVE

TUE 5TH DEC

THE VAUDEVILLIANS 
JINXX MONSOON 
(AS SEEN ON RUPAUL’S 
DRAG RACE)

SUN 10TH DEC

THE GILDED MERKIN 
BURLESQUE & CABARET

BUY ADVANCE TICKETS  
FOR ALL SHOWS  

ANYWHERE ANYTIME

GLEE.CO.UK
OR

0871 472 0400
CELEBRATE 
CHRISTMAS
WITH GLEE
4 BRILLIANT COMEDIANS • 2 
AND 3 COURSE MENU OPTIONS • 
GREAT DRINKS • AFTER PARTY



EM17 PRESENTS

TUE-FRI 12.00 - 18.00
SAT 11.00 - 17.00

0115 947 0793
SURFACEGALLERY.ORG

16 SOUTHWELL ROAD
NOTTINGHAM NG1 1DL
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Enjoy 
all-inclusive 
student living 
Choose a spacious 
en-suite room or a 
whole flat with your 
friends.

Easy access to 
both Nottingham 
Trent University & 
Nottingham University.

Includes:
> Cinema room 
> Pool table and TV lounge
> Private study areas

Contact us for a viewing 
on 0115 908 2600 
or register your interest  at
libertyliving.co.uk/nottingham 
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 and LeftLion Abroad…

Curtis Powell 
aka “Curtz” is a 
DJ, producer and 
creative on the Notts 
scene. He recently 
joined the LeftLion 
team as an Editorial 
Assistant, and has 
been doing loads of 
different jobs, from 
video and animation 
work to writing 

articles. This lad’s got a few tricks up 
his sleeve.

Curtis has been on it since the age of 
fourteen: cutting up old grime beats in 
music class, putting them back together 
again, and getting his MC mates to lay 
down rhymes over the top. 2009 was 
the start of his DJ career, and he’s since 
supported organisations like BBC 1Xtra, 
Radar Radio and Outlook Festival, to 
name but a few. Oh, and he loves olives… 
a lot.

You can find Curtis’ photos on page 19 and 
20 of this issue.

soundcloud.com/curtz

27 History in the Making
 A “happy birthday” to the   
 community arts organisation   
                 that’s been going for forty years...

30 Wilding Thing
 New Young Poet Laureate   
 Georgina Wilding talks Notts  
 lit, and treats us to one of   
 her poems...

14 A Toilet Attendant in Notts
 A local bloke tells of the   
 all debauched evenings   
 he’s witnessed over the years...

What’s happening, ducky? Feeling the 
code yet?

I bleddy am. But luckily we’ve just moved 
into our new digs down Sneinton Market, 
ready for the blizzards. Ain’t no stoppin’ 
us now. It’s been a proper weird past 
few months for us lot at the ‘Lion; after 
being uprooted from our old gaff on Stoney 
Street, we’ve had to endure everything 
from mid-deadline power cuts, to beef with 
fashionable wrestling enthusiasts. Trust 
meh, you don’t wanna know.

Any road, that’s all in the past now, and our 
new office residence is treating us real good 
so far. We’ve got the infamous GB Café & 
Restaurant up the street, plus the one and 
only Murat International Food Centre – you 
know the tune – for all the surreal, lunch-
based endeavours we could want for. Plus, 
it’s gerrin’ a bit lively round here, with 
creative heads and skateboarders popping 
up all over the shop. Not a hard life, is it?

Your lot have been coming to our LeftLion 
Open House sessions in yer bleddy swathes. 
The last event down at The Angel saw ideas 
flying all over the shop, and although we 
couldn’t work out how to get the music on, 

the disco lights seemed to do the job. Party 
time. If you’re looking to come along and 
have a chat with the family, hang on for a hot 
sec while we sort our baubles out, and keep 
yer peepers peeled for another meetup some 
time in February.

But enough about the future. We’re right 
here, right now, in the thick of a brand 
spanker of a magazine. The cover? Those 
bright, young things in Nottingham 
Contemporary’s Collabor8 Collective got 
their bonces together and created summat 
stunning, to encase all the interesting gear 
waiting for you in the crevices. Nice one, 
youths. You can read about how they created 
the bogger on page 43.

Some more good news, too. The one and 
only Tom Morley – who you might have seen 
around the city snapping drag queens or 
following Fish Man around – is now our new 
Photography Editor, and we’re well chuffed 
to have him in the crew. 

It’s about time to give these pages a little 
tickle, I reckon. Until next time, me owd.

Bridie Squires
bridie@leftlion.co.uk
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ADVERTISING
SECTIONED
Local adverts ripped from the pages of history...

words: Wayne Burrows

words: Joe Earp
illustration: Eva Brudenell

Despite Notts not claiming any of the majestic, 
monastic ruins of Yorkshire, like Fountaindale 
and Whitby, we did once have our fair share of 
monasteries. But, after Henry VIII’s Dissolution 
of the Monasteries, many of the sites passed 
into private hands, and their buildings were 
demolished and/or incorporated into grand 
houses; such places include Newstead Abbey 
and Rufford Abbey. There was however, a 
priory that, being close to the city, suffered a 
different fate.

In the early years of the Norman Conquest 
(1067), William I ordered the building of a 
wooden and earth castle on a sandstone 
promontory high above the River Trent and gave 
it in to the keeping of William Peverel. This was 
the beginning of Nottingham Castle. Peverel, 
with 162 lordships in England, was one of the 
most powerful Norman knights in the country, 
and the King’s favourite; it’s been said that he 
was actually the King’s own son. Some time at 
the beginning of the twelfth century, Peverel 
gave money for the founding of a priory of the 
Cluniac Order, dedicated to the Holy Trinity. 

A site was chosen at Lenton, less than one and 
a half miles from the castle, on the banks of the 
River Leen. Those walking the wooden ramparts 
of the castle must have looked in wonder at the 
stone structure as it began to rise out of the 
water meadows below them. The castle itself 
was not rebuilt in stone until 1170, by which 
time the priory would have been complete. With 
lands and holdings in both England and France, 
Lenton Priory became the tenth wealthiest in 
the country. By 1534, yearly income on land 
alone was rated at £387 10s 10½d, or £150,000 
in today's terms.

We can see why Henry wanted to take over the 
monasteries. In 1538, under the direct orders 
of Thomas Cromwell, the king’s commissioners 
“knocked on the door of the Priory”. Legend has 
it that the last prior, Nicholas Heath, refused to 

hand over the keys and was hanged from the 
gates. This was not the case. Heath, eight of 
his monks and four labourers were arrested for 
treason and thrown into prison. Later that year, 
Heath and several of the others suffered the fate 
of all traitors: being hung, drawn and quartered. 
This dreadful punishment may have taken 
place in front of the priory or in Nottingham’s 
Market Square.

Certainly, the limbs and various body parts of 
the executed were displayed above the priory 
gates. City accounts for 1539 state: “...town 
gave my Lord judges two gallon of wine at 
the cost of 16d. when the monks suffered their 
death.” A further 2d was given for the clearing 
of Cow Lane, the road into Market Square. After 
the Dissolution, the priory buildings seem to 
have simply vanished. Proximity to the city had 
sealed their fate. They were treated as a quarry, 
a convenient source of stone and in 1801, the 
city began to expand, with the remaining 
foundations disappearing under streets 
and houses.

So, where was Lenton Priory? To the south 
of the QMC, from Dunkirk island, take Abbey 
Street towards Nottingham. Past the old fire 
station, you would be entering the priory 
precinct. The southern wall of the church 
would’ve run the entire length of Priory Street, 
from Abbey Street to Old Church Street. All of 
the buildings on the north side of Priory Street 
would have been contained within the body of 
the church, which was as large as Southwell 
Minster. All that’s visible today, though, is part 
of the north wall in Boot Yard and, on a patch of 
grass at the end of Priory Street, the stump of a 
pillar from the east end of the church.

For more on Nottingham History check out the 
Nottingham Hidden History website.

nottinghamhiddenhistoryteam.wordpress.com

Lenton Priory

In the Soviet Union, propaganda posters would 
routinely show industrial and agricultural workers 
pointing decisively into the radiant future of 
International Communism. The British version, 
seen here at the height of the Cold War in the early 
sixties, featured an affluent married couple, one of 
whom casually waves his pipe at a (presumably 
equally radiant) something-or-other inside Pearson’s 
Department Store.

Pearson Brothers stood on Long Row from 1899, 
when Frederick Pearson took over an ironmonger’s, 
formerly known as Wrigglesworths, and employed 
his own sons to assist him in transforming it. The 
store remained both operational and something of 
a local landmark until the site’s freeholders bought 
out the shop’s lease from the Pearsons’ descendants 
in 1988. 

The history of those not-quite 100 years of trading 
included such developments as the rise of electrical 
goods and gas appliances during the twenties; the 
embrace of Scandinavian modernism following a 
1966 redesign of the Georgian-fronted building; and 
the much-publicised display of the Mona Lisa – or 
a copy of it, at least – on one of the floors at some 
point between 1978 and 1981.

This isn’t even to mention such trivia quiz gold 
as the fact that the patent for the first practical 
and safe electric blanket was reputedly filed by 
Frederick’s grandson, Laurie Pearson, during the 

thirties. One to add to the illustrious roster of 
Ibuprofen, Tarmac and the MRI scanner on lists of 
familiar inventions with origins in Nottingham.

So who knows what the tweed-clad husband is 
gesturing at with his pipe in this 1961 advert? Like 
those Soviet workers, it’s likely that the question 
of what he’s actually pointing at is intended to be 
as vague and open-ended as possible. After all, the 
nature of both propaganda and advertising is to stir 
a sense of purpose and aspiration that too specific a 
point can only, usually, undermine. 

Better that we imagine for ourselves what the 
source of this couple’s high-level shopping 
enjoyment might have been. Especially when 
Pearson Bros itself was noted for its many 
departments, covering everything from gramophone 
records to oil heaters, lighting fixtures, settees, a 
cafe and all the latest fashions. In other words, your 
guess is as good as mine.

That said, many of those who experienced the place 
at its sixties and seventies peak often talk with a 
sense of awe about the store’s lift, first installed 
in the thirties and operated in its later years by a 
man named Les, who was said to keep it looking 
“like new” at all times. Perhaps that was more than 
enough to warrant a bit of enthusiastic gesticulation 
with a briar pipe, whichever side of the Iron Curtain 
you happened to have wandered in from. 



WHAT NOTTS
Find out what’s been going off around and about the city over the past month...

Tweet us @LeftLion with your #OverheardInNotts quotes.

Nottingham’s most opinionated grocers on...
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“I love the bantz. Unless it’s 

aimed at me, of course.”

“Yeah, he’ll be all right. One 
day, anyway. I mean, he’s 
in agony now. You have just 
broken his back.”

“You don’t spend that much 

time in pahnd shops.”

“Beg you let me wax your 

brother’s bumhole.”

“Ah, yeah. I remember that one. That was a frigging good kebab.”

Person 1: Lady Gaga is the 

worst person to be an advocate 

for mental health.

Person 2: Why? She’s pretty 

cool, isn’t she?

Person 1: No. She’s evil.

“It definitely smells of ham, 

but it might be my finger.”
“I understand moving from NG4 to NG1, or from NG6 to NG5, but if you’re moving from NG3 to NG3 then that’s rubbish."

“I don’t count it, mate, 

I’m not bothered as long 

as it makes a jingle.” 

– Bus driver

“In this country, I’m a fat bastard. 
I need to move to a country 
where I’d be a sex god.”

“Come on. You’re making me stand here. Watching you. Having a poo. And nothing’s coming out.” – Man to dog

“Do they have 
farms up north?”

Girl: Mum, when I go back to school, I’ve got six periods.
Mum: I’ve told you to call them classes.Girl: But that’s what they’re called!

“You can’t beat me up. I’m vegan.”

“I’m not being overly 

critical, but that woman 

looks like the front end 

of a pantomime horse.”

BONFIRE NIGHT
We won’t be having people round, we’re gonna have a small 
bonfire and about three fireworks and that’ll do us. We can’t 
stand fireworks at the best of times; all you do is get neck 
ache, what’s the point? They sold out of mushy peas at 
Goose Fair so I hope that doesn’t happen at Bonfire Night. It 
was barbaric. 

WHAT’S HAPPENING WITH BREXIT?
We don’t know. No idea what’s going on. We saw on the 
news that there was this posh building, but other than that, 
we know nothing. It’ll all come out in the wash, won’t it? 
Nothing to worry about. 

NEW STAR WARS AND BLADE RUNNER FILMS
Don’t care. It’s a load of mish mash and it’s about time Star 
Wars was in the museum of films. They’re all old now, even 
Ewan McGregor’s getting on. Blade Runner is another one 
we’re not interested in; there’re far better films. The Heat of 
the Night, that’s much better than any of the Star Wars films, 
not that we’ve ever seen them. Kind Hearts and Coronets is 
one of the best films ever, it’s a classic. Alec Guinness is in 
that one, too. He’s a mass murderer, in a nice sort of way. 
What we’d rather talk about is the Garlic Farm on the Isle of 
Wight. It’s thirty acres and it’s the best garlic ever. 

THE KIDS ARE ALRIGHT
The return of the students to our fine city 
has certainly livened things up a tad. 
No longer are the bars propped up with 
locals; instead, the shots are lined up ready 
to be downed by the youth in search of 
educational enlightenment. But it’s not 
all sunshine and roses round this neck of 
the woods, cos the whippersnappers have 
been causing no end of trouble with their 
late night house parties. So much so, that a 
wall outside a student house in Lenton was 
reduced to rubble.

The coppers are proper on one in a bid to 
curb neighbourhood disturbance, so they’ve 
launched a brand new covert operation 
to crack down on the party vibes, prevent 
sexual assault and keep local areas clean 
and tidy. Operation Corridor is in full swing. 
So, students: keep your 4am D‘n’B sessions 
to a minimum, make sure you put yer 
bins out, and there’ll be no need for any 
bobby bother.

SNAKES IN A CRATE
Sometimes, life throws a curveball your way. 
While you might be expecting an uneventful 
morning stroll, what the universe is actually 
planning is placing a crate – containing a 
seven-foot Burmese python – in your path. 
That happened to one poor sod on their walk 
through Sneinton. The snake was found in a 
plastic box in Kentwood Road, Sneinton, and 
is now living it up in the care of a specialist 
exotics vet.

WHO LET THE BIRDS OUT?
Stonebridge City Farm had a right mare 
last month when some bird-brained bogger 
rocked up to the St Ann’s community hub 
and, in a feathered frenzy, broke open the 
aviary door and set all the budgies free. 
While it might look like the perpetrators 
were helping the canaries to make a bid 
for freedom, this code weather means that 
without the proper shelter, the poor things 
probably won’t last very long. So well done 
for that one, kids.

FIXXX UP
The Private Shop in Upper Parliament 
Street has been open for thirty years now, 
and while the contents might be blue, the 
outside is about to become purple. That’s 
right, Nottingham’s oldest sex shop is 
having a saucy revamp to keep up with 
the changing tide of naughtiness, and to 
encourage more couples to spice up their 
bedroom time by walking through their 
doors. They’re also hiring, so spruce up your 
CV and get involved...

DEER, OH DEER
Some right soppy dates have been trying to 
spruce up their Insta profiles with some up 
close and personal snaps of them and the 
deers over at Wollo Park. Photographer Kate 
Thomas took photos of the fools posing in 
between a stag’s antlers, with one hapless 
father practically placing his toddler onto 
the beast. Stags are most aggressive during 
mating season, which is now, so keep your 
distance unless you fancy being gored of a 
Sunday afternoon.

PREHISTORIC DISCOVERY
We’ve all felt the euphoria of finding a fiver 
tucked down the back of the sofa, or a still-
alright Christmas choccie in the bedside 
drawer. But imagine how ‘appeh the folks 
over at the University of Nottingham were 
when they discovered a new species 
of marine dinosaur from a fossil that’d 
been stored in the engineering collection 
for fifty-odd years. The finding – named 
Protoichthyosaurus applebyi – is the first 
known fossil of its kind in the world. 

BISCUIT BEEF 
During a short social media break from the 
daily grind last month, we discovered our 
Facebook was all in a tiswas, thanks to a 
couple of plebs who were lobbing biscuits 
off the top of the Nottingham One building. 
One pissed-off poster said “Apart from 
being a waste of biscuits, this is also 
dangerous”. Your lot ain’t half funneh when 
you gerron one.



Want to get your shots featured in this spread?

Simply email your best high-res Nottingham photos and 
Instagram handle to lefteyeon@leftlion.co.uk.
 
Happy snapping.

Windmill glows, bunting blows.
Andrew Dickinson

The idea flies. 
Sam Maxwell
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Where the Queen meets the King.
Matej Rehulek

Goose, goose, duck.
Jacqueline Dixon

The end of the grind. 
Tom Quigley
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DIY Poets have been running things on the Nottingham poetry 
scene for yonks. They meet on the first Wednesday of every 
month at 8pm, upstairs in Broadway Cinema, to share work 
and plan for future events. This month, you can catch the bards 
doing their thing at The Maze for their quarterly showcase, 
where they’ll be accompanied by featured poet, Kevin Jackson, 
as well as Dave Fagan with his acoustic covers and originals. 
There’s also an open mic if you fancied blasting a few words 
out yersen. This month, we got leader of the poetry pack, Frank 
McMahon, to answer a few questions in photographic form…

DIY Poets perform at The Maze on Thursday 9 November, 8pm, 
£3 entry.

diypoets.com 





TICKETS ON SALE NOW!
 BEATTHESTREETSUK   BEAT_STREETS_   BEAT_STREETS_

FEATURING OVER
80 ARTISTS ACROSS

MORE THAN
TEN STAGES

SUNDAY 28TH JANUARY

MULTIPLE VENUES
NOTTINGHAM

14+

BEATTHESTREETSUK.COM
#BEATTHESTREETS

GET TICKETS:
ALTTICKETS.COM
GIGANTIC.COM

A MULTI-VENUE EVENT
IN AID OF IMPROVING

THE LIVES OF HOMELESS 
PEOPLE IN NOTTINGHAM

ALL PROCEEDS GOING TO FRAMEWORK  INC. BAR / TICKETS / MERCH



It’s precisely 9.20am and I’ve already been up for four solid hours. Not only have I been 
up, but I’ve left the house, done a massive lap of the city centre, and had breakfast; not 
bad for a woman who struggles to make her 10am daily start. The reason for 
my early rise? I’d been invited to get stuck in with the Framework Street Outreach 
team’s early morning round, making sure Nottingham’s rough sleepers are as well as 
they can be.

I arrived at the Framework centre in Bentinck Road at 4.45am, wearing all the clothes I 
owned, plus my boyfriend’s hat. I was greeted by Jason, a proper friendly chap who’s 
been working for the charity for the last thirteen years. “You awake, yet?” he joked, as 
he shook my hand, seemingly unphased by the arse crack of dawn or the nip in the air.  
 
Moments later Kasha arrived, fully decked-out in waterproof trousers. “It’s gonna rain,” 
she announced.  
 
We hopped in the car, Jason at the wheel and Kasha checking reports of rough sleepers 
the charity had received in the night, from both the police and the guys who manage 
the CCTV in the city centre, and making a mental note of priority cases we needed to 
check out. It wasn’t long before we made our first stop in Forest Fields, under a concrete 
awning, where a young man was asleep on cardboard boxes and huddled beneath 
a duvet.  
 
Jason and Kasha apologised for waking him, and it turned out he was someone they 
hadn’t seen for a while as he’d just finished another stint in prison. They handed him a 
card with the Framework freephone number on, said sorry for waking him again, and off 
we went.  
 
“We’d love to go round handing out tea and coffee all morning,” said Jason, when 
we got back in the car, “but we just don’t have the funds. Everything’s being cut; the 
council is stretched, and it’s services like this that suffer.” 
 
The same thing happened with a guy who was sleeping in his car, and someone bedded 
down around the Castle area. Then, the purpose of the outreach team started to become 
glaringly obvious. Yes, Kasha and Jason were there to keep track of the number of 
people who were rough sleeping in Nottingham. Yes, they were there to talk to people 
about missed appointments and get new faces involved with services that are there to 
help them. But they also serve as a reminder to those who find themselves so ostracised 
from the rest of society that there are people that care, and will be there to make sure 
they’re OK. It reminded me of my mum poking her head round my bedroom door before 
she went to work after I’d been on a night out; just making sure I was still there. 
 
Both Kasha and Jason know each of the rough sleepers by name, their medical concerns 
and complaints, mental health history, and personal details about their lives. One 
woman we found sleeping with her partner in a car park even addressed Kasha as 
“Keesh” when asking about her next housing appointment. I wanted to know if there 
was an element of friendship between the outreach workers and the people they help. 
 
“There can’t be,” says Jason. “I’ve seen some of these people in and out of the system 
for the last thirteen years – some of them since they were very young – so obviously 
you build up a connection, of sorts. But we have to maintain a distance and we have to 
remain professional. We see all sorts of people with all sorts of problems: drug addicts, 
sexual offenders, people who’ve been on the streets for so long they don’t know any 
different. We have to remain impartial to all that, otherwise we won’t be able to 
help them.”  
 
“It can be frustrating when you see someone who has been repeating the same cycle,” 
adds Kasha, “but all we can do is keep helping them, to let them know that we’re 
always there when they need us.”

Kasha is an invaluable resource to the front-line team. Having worked in hospitality 
before answering Framework’s callout for a Polish-speaking outreach team member, 
she’s been with the charity for a year. “You know when you find where you’re meant to 
be? I didn’t even realise it before, but this is it,” she said.  
 
We met one very young guy asleep in a car park, shivering on a cardboard box wearing 
just a hoodie. He was clearly scared and wary of us when we woke him and, assuming 
we were there to move him on, began hastily scrambling for his things. He didn’t speak 
much English, so Kasha began talking to him in Polish, and was able to reassure him 
and hand him a card. She wasn’t hopeful that he would be in touch, though. There’ve 
been rumours circulating the rough-sleeper community that Eastern Europeans will be 
deported if they access services. 
 
Jason began his career with Framework on their housing maintenance team, working 
his way up to team leader, and then transitioning to become team leader of the outreach 
team. His experience is vast, as is his knowledge of the system that seems to be failing 
so many. Problems with universal credit, benefits being distributed in bulk amounts – in 
turn feeding drug addictions – and, perhaps surprisingly, the generosity of the 
general public. 
 
“There’s no way people can get clean and break the cycle when they’re handed £40 in 
a few hours by passersby,” Jason told me, and I began to feel really guilty. I’ve always 
given money when asked, and though deep down I knew there was a chance that some 
of those people would spend that money on drugs, I don’t think I fully understood the 
cycle that I was contributing to.  
 
We came across a very polite young man named Jack* bedded down with his dog in a 
tunnel. As we approached, it was obvious that he’d been using. He pulled up his trouser 
leg to reveal a dressing, that he said hadn’t been changed in three months, to show us 
an abscess caused by excessive heroin use.  
 
Jack was provided with housing by Framework last year, but began making the journey 
into town to beg to fund his addiction. Soon, he was rough sleeping three nights a week, 
fell into arrears, and found himself right back where he started. It was heartbreaking to 
hear, and even more distressing to see. 
 
“The fact is, homelessness doesn’t directly cause begging behaviour, but begging can 
and does cause homelessness,” Jason told me.   
 
We met one good samaritan on our morning round who was keen to tell us how he 
frequently delivers food and money to the rough sleeper population before he heads to 
work. I found myself holding back the urge to tell him to stop, that he may actually be 
causing more harm than good. Jason and Kasha just smiled at him, made no comment, 
and got on with the task at hand. 
 
The morning was eye-opening, emotionally draining and confusing in equal measure. 
There were difficult questions raised as to how best to help, but from the comfort of 
my bed, with a hot coffee and a thick slice of peanut butter on toast, it feels quite 
patronising for me to try and offer any answers. But, if there’s one thing I have to leave 
you with, it’s that charities like Framework offer vital front-line services to extremely 
vulnerable and isolated people, and if you happen to have a spare couple of pound in 
your back pocket, you should lob it their way.

If you want to help Framework continue the work they’re doing, get involved in their Big 
Sleep Out on Saturday 18 November. Head over to their website, or to page 33 of this mag, 
to find out more.

frameworkha.org

words: Lucy Manning

Lucy Does… Framework’s Street Outreach
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 It wasn’t long before we made our first stop 
in Forest Fields, under a concrete awning, where 
a young man was asleep on cardboard boxes and 
huddled beneath a duvet. 





agent: Ralph Archer 
illustration: Ned Wilson 

I’ve been doing it for a while now. It’s not an easy job, 
but the people that come in, they do take an interest 
in me. I love them, and they love me. When they come 
in, they say “Yes Sam! Yes Sam!” They shake my hand 
and leave. Some of them, they just come to say hello 
and then they go back, they don’t even go to the toilet. 

It makes me happy sometimes, when I’m passing 
through a lot of difficulty, so I feel happy when I see 
something like that; it puts more encouragement 
in me. But, about the job, it’s not easy, and I have 
to endure some problems because I’m dealing with 
people that are drunk all the time. There’s a lot of 
things going on there, and you have to be good 
enough to handle the type of job.  
 
When I get to work, I check all the toilet paper 
because I don’t want anybody to go in there to find it 
empty. I check the soap, and after that, I wipe all the 
tables, the sink, and I look around all of the toilets, 
pick up the cups, pick up the glasses, pick up the 
cans, because if it goes in, it will block it.  
 
I’m not going to lie; before I come back, some people 
nick my stuff, but if I see friend, the people that I trust, 
I tell them to keep eyes on my stuff. When I finish, I go 
home, I take my bath and relax, that is it. If I want to 
drink, I just have one.  
 

I’ve seen a lot of things happen, like when anybody 
has a little bit of an argument with someone; maybe 
they said hello to their girlfriend, and they follow the 
person to the toilet where it’s quiet. They want to beat 
the person, but I stop them, I don’t let that happen. 
I’ve rescued many people, and I’ll say “No, don’t try. 
If you try it, I will call the security and I will be a 
witness.” Before I know it, they can push someone and 
people rush there, but I stop them.  
 
Some of them hate me because I don’t allow them to 
do whatever they like to do. They hate me because 
of that, but I don’t care. Some people, they want to 

come in with their lady. I said “No, it’s not allowed.” 
People have tried to pass and I said “No, I can’t do 
that because you can’t bring a problem to the club. You 
can’t buy me with money. Go out!”
 
There’s a lot of liquor, you know, and it’s only me. 
Some groups, they come in and they’re nicking my 
stuff. If I try to stop them – there can be three or 
two – they like to fight me. But I’m strong enough to 
tell them “No.” I’ll be stopping them, and I will call 
security. I’ve seen it all. People will come in with blood 
and I look after them, some people will come in with 
sick all over their body, and take off their shirt, so I 
clean it, make them happy. 
 
Some people, they go to the toilet, maybe they were 
drunk or something like that, and they fell over in 
there. When they are in there for ten or fifteen minutes, 
and they’re not coming out, I will go there, and call 
the security who will come and take them out, look 
after them, take them to the coat room, we call the 
ambulance for them and they rescue them. I’ve known 
people that come to me like “Sam, I haven’t died, and 
it’s because of you.” I say, “Hey, that’s why I’m here.”  
 
Some people come to me crying about their girlfriends. 
I talk to them and tell them: “You know what to do: 
don’t cry, don’t feel bad. Go out right now, clean your 
face, and just go to where about six or five ladies is, 
chat with them, talk to them, be happy with them, and 
just look at your girlfriend. She will focus on you. She 
can’t come to you and slap you. So when you started 
doing that, you can get her back.” It works. Sometimes 
it works. 
 
Some people come to me and say “Sam, I don’t have 
girlfriend, I need a lady tonight, I need to pull.” I say 
“Ok, I will look for nice-smelling stuff that can last 
for two days.” It’s my job, I know it. I’ve attended 
weddings twice. They find me, if they have the 
chance. I have some people that still call me. I have 
Kevin, sweet guy, very nice guy, and his girlfriend 
Sarah. They’ve had baby. Until now, they’re still 
together, wedded. They still call me to say hello, so I 
see them sometimes. 
 
When I see people that I love, my friends, who I’ve 
known for a long time, when they come to me, they 
give me hug. That’s what I’m saying; I’m really, 
really happy.

 I’ve known people that 
come to me like ‘Sam, I haven’t 
died, and it’s because of you.’ I 
say, ‘Hey, that’s why I’m here.’
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Arse Full of Chips are a local Notts band who make no apologies for being absolutely bob. After years of taunting dead 
celebrities, parading around their naked mascot, and making ears bleed, they chucked the towel in to wails of both joy and 
disappointment. Now, they’re playing a reunion gig at nowhere other than Rock City’s main room, so we rounded them up 
to ask such questions as “How?”, “What?” and “God, why?” 
 
For the uninitiated, who are Arse Full of Chips? 
Will: Arse Full of Chips started off as a drunken joke; it was supposed to be a one-off gig. 
After our first show in 2007, The King Blues and Capdown discussed us on Radio 1 with 
Mike Davies, so we decided to do another gig. Fast forward ten years and here we are: four 
grown men singing about poo.  
 
We don’t have a drummer, one of us doesn’t even play an instrument – and gets naked 
during our set – and all of our songs contain about 100 swear words. But we like it that 
way. We’ve never tried to be ‘good’, I think that’s our niche. If you like bands that sing 
offensive songs, badly, while drunk… we could be your new favourite band. 
Stan: We are the heroes Gotham didn’t deserve. 
 
What songs might people know you for? 
Will: Our most popular song on YouTube is the Harry Potter song; it’s had over 20,000 
views. That’s pretty mad considering the video is just Stan dancing around in his pants in 
our old house in Sneinton. Another classic Arse Full of Chips song would have to be the 
Michael Jackson one. We used to capitalise on the demise of celebrities; the media do it, so 
why shouldn’t we? 
 
What was the motivation behind your reunion gig at Rock City in November? 
Will: Since the end of AFOC, we’ve all started or continued making music in other bands. 
Normal bands. My wife and I were chatting about how difficult it is to get people down to 
gigs these days, especially if you don’t have a gimmick; it used to be pretty easy for Arse 
Full of Chips because we had a naked guy. We were never going to do another gig, but the 
temptation was always there. A few pints later, I text Stan and Raph asking if we should 
do a one off ‘Chips gig? Both responded: “Yeah, OK.”  
 
The next day, we emailed DHP asking for availability for the small room at Rescue Rooms, 
which is around 100 capacity. We weren’t sure if anyone would come, so we booked it for 
the end of the year, leaving us nine months to sell tickets. We ended up settling for The 
Bodega, which is around 200 capacity, and the gig sold out in a week. We moved to The 
Basement, which sold out in a day.  
 
What were we then to do? Rescue Rooms wasn’t available that night… We could play a 
sold-out Basement or an empty Main Room. Then we thought: “F*** it!” The chances are 
we’ll never get this opportunity again. Arse Full of Chips are going to headline the Rock 
City Main Hall. 
Greg: Plus, Stan probably doesn't want to be doing naked roly polies in his forties. He 
could break his back. I think all of us wanted to do another show at some point. We missed 
an opportunity – after the previous last gig – to play in a cinema, at the premiere of the 
movie Green Room, because we stopped checking messages. Our reaction, at least in part, 
was “Wouldn't that have been fun?” rather than simply brushing it off. It feels like the 
right time. 
 
What can people expect from an AFOC live show? 
Will: For a £6 advance ticket, you’ll get your money’s worth. We play as many songs as 
humanly possible. There will be blood, sweat, tears… and an entirely naked man doing 
hundreds of roly polies. There will be singalongs, balloons, party poppers, costumes, 
stunts; it’s going to be mental.  
 
The usual AFOC gig has a budget of £5, of which we normally get some balloons from 
Poundland. This gig has sold almost 600 tickets, so we have an actual large budget for the 
show and a shopping list as long as Stan’s foreskin. Expect big, ridiculous things. 
Stan: It’ll be like Björk on Sherbert Dip Dabs. 

Raph: If for whatever lame reason you can’t make it; get a NoFX album, rub it with 
sandpaper, microwave it, then play it through the speakers of a 2003 Dell laptop. Pour a 
bottle of vodka down your throat and a bottle of mustard in your ears, trash your living 
room and it’ll be like you were there. 
 
You’ll be performing on a stage that’s been shared by The Kinks, The Smiths, Guns N’ 
Roses, Nirvana and David Bowie. Where would you rank yourselves among those kind 
of bands? 
Will: They might all be rich and famous and have big houses and cars, but do they have 
naked band members? I think not! I’d say our costumes are on par with Guns N’ Roses, 
we’re hated by some people as much as Morrissey, and Stan’s dancing is as sexy as the 
late, great David Bowie’s. Other than that, they’re all actual good bands and 
we’re rubbish. 
Stan: I can’t believe you missed Dappy off your list. 
Greg: We’re like Leonardo Di Caprio in the movie Titanic. He can pretend to be one of 
the successful passengers, and fail to convince anyone, but really he belongs downstairs 
slamming booze and dancing like an idiot. 
 
Which band from the past do you think you could most accurately compare yourselves 
to? 
Will: Kunt and The Gang (RIP) described us as “a poor man’s Kunt and The Gang”, which 
is probably true. We’ve also been compared to the Mac Lads. I like to think we’re a mix of 
Black Lace and Chas & Dave. 
Raph: I think in terms of social impact and musical prowess, probably Jedward. 
Stan: Eiffel 65.
 
You can count legendary TV host Pat Sharp among your celebrity fans after he 
recorded himself in a video promoting the upcoming gig. How much does that sort of 
support help? 
Will: It was great. When we had the idea of a one-off gig, we were only going to do it if 
Pat Sharp would announced it on April Fool’s day. Luckily he got the video to us in time, 
so we announced it at 9am on the first of April, and we’ve never had so many Facebook 
notifications; we thought our phones were going to explode. “Is this real?” “Is that Pat 
Sharp?” “What the f***?!” “Who are Arse Full of Chips?” 
Raph: The response from that video was outrageous. It’s a wonder more promoters don’t 
pay more D-list celebrities to announce stuff, people go mad for it. Imagine Ian Beale 
announcing the next Foo Fighters tour. Imagine it. 
 
Sharp made some big claims in the promo video that there will be prizes to be won at 
the reunion show. Was he telling the truth? 
Will: I’d love to say that Pat and the twins will be there, but the truth is we paid Pat to 
say it all. He probably hates us, but he needed to pay his bills. We all need to pay our 
bills sometimes. 
Raph: Is this an interview about Arse Full of Chips or Pat Sharp? 

Sorry. Do you think there’s any chance of you guys playing more gigs in the future? 
Will: The last time we did a last ever gig was great, but there’s no way we could ever top 
headlining the Rock City Main Hall. This will be the last ever Arse Full of Chips gig. We 
promise this time. 
Stan: No. Rock City really will be the last chance to say goodbye/good riddance to us. 
Raph: A third last ever gig would probably be a bit of a piss take. 
Greg: What they said. 
 
Arse Full of Chips play Rock City Main Hall on Saturday 25 November. 

facebook.com/arsefullofchips
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St Ann’s Community Recording Studio (CRS) is a legendary Nottingham institution lighting fires in the bellies of 
the city’s young people. After setting up in 1991, the facilities have seen the creation of local music legends like 
Scorzayzee, Lee Ramsey and Nina Smith, as well as today’s rising talent in the form of Young T and Bugsey, Jamal 
Sterrett and Nartz, to name but a few. Beyond musical projects, the registered charity acts as a source of support and 
guidance for youths, whacks on theatre productions, makes feature-length films, and has recently started to dabble in 
the fashion world. We thought it was high time we delved into the history of the organisation, and found out what’s 
buzzing in and “out da ville” these days… 
 
Trevor Rose, or “Big Trev” as he’s more commonly known round these parts, acted as 
the main founder of CRS back in 1991, but he maintains that it was a movement that 
grew from a multitude of creative heads on the scene, at a time when studios were 
business-focused. “We were an amalgamation of young people who were involved in 
music,” says Trev. “For example, Nick [Sterrett, Studio Manager] was involved through 
a band, and I was doing a bit of breakdancing. There ended up being about 45 of us 
who were all just like ‘You know what? We’re gonna do summat.’” 
 
Local youth worker and friend Delroy Peterkin told the troupe to get their heads 
together and apply for a local grant, so Trev and friends took the advice. Originally 
taking up residence in the belly of St Ann’s, in the ACNA Centre in Hungerhill Road, 
the plan was to run a three year project in developing music and media, using the 
funding to buy a load of equipment. “It revolutionised our way of moving,” says Trev. 
“We were able to do what we wanted in our own unit in the centre.” 
 
Nick Sterrett aka “Nick Stez” has been at CRS from the start too, now acting as Studio 
Manager, Producer and Youth Worker. He explains how they started stepping it up 
back then: “Craig Chettle [CEO, Confetti] used to have a studio at his, and he did a 
demo tape for our band. He knew a lot about equipment, so we got his advice on what 
gear to buy.” 
 
“We got a S3000 AKAI Sampler; the equivalent of the iPhone 8 now,” says Trev. “When 
it came out it, it revolutionised editing and sampling because it had longer sampling 
time. The FZ1 we used to have got you about five or ten seconds that you could 
extend if you slowed the rate down, but the AKAI S3000 gave you something like three 
minutes if you slowed it. I remember opening the boxes and setting all the gear up. 
With the S3000, the manual was so thick, but it went over the shoulder and we just 
started pressing buttons.” 
 
“We ran it with an Atari ST computer, because in those days you couldn’t record audio 
into a computer, you had to sync it,” says Nick. “The great thing, though, was that 
because it was really limited, you had to be really creative.” 
 
“You had one room, with forty young people and one computer,” continues Trev. “If 
you didn’t reach a certain point, you couldn’t touch the mic. Now, there’s access to a 
multitude of laptops, headphone units and computers. The kids just run in here like 
‘Yeah, let’s get some music up!’ whereas in that day, kids would just look and go ‘Wow, 
I’ve gotta work towards that.’ It was about building up your levels, showing your 
confidence. There was no way we were just gonna stop the whole room and record 
that one person if they couldn’t even do something. They would be like ‘Can I get the 
headphones on and go in the booth?’ and we’d say ‘Yeah, one day.’” 
 
“We had a small set and a big set,” says Nick. “The goal was to get on the big set, so it 
gave them that drive and they knew it had to be good.”
 
Among the hungry youths of the nineties were a collection of individual rappers and 
singers who couldn’t stay away from CRS. Lee Ramsey, Scorzayzee, Tempa, Karizma, 

C-Mone, Fidel Castro, Instinct, Becky, and Sophie Johnson-Hill are just some of the 
people who were around in the early days, and who would go on to formulate the label 
and hip hop group Out Da Ville alongside Nick, Trev and DJ Fever. 
 
“We wanted to get St Ann’s name out there,” says Trev. “We started out as Real Deal 
Records, but there was an internationally famous shop in London called Deal Real 
Records and they contacted us straight away like ‘Hang on a minute.’ If I’m really 
truthful, there was another name we had – 95 Records – which shows you the year we 
started. People kept saying to me ‘Well, what about when it becomes ‘96?’” 

Following the initial naming dilemma, the collective went on to name themselves Out 
Da Ville. “Everyone always called St Ann’s ‘Ville’,” explains Trev, “and it was kind of 
synonymous with rap slang and rap culture. ‘Where you from?’ ‘We’re from Ville!’ We 
were ready for a global takeover, so it became Out Da Ville. Not all the kids were from 
St Ann’s, but the mindset and the fortress we were building was coming out of the 
Ville. Everyone would recognise it.” 
 
Going on to release UK hip hop classics like Blood, Sweat and Tears, the crew began 
working with labels like Sony, EMI and BMG, as well as artists like Groove Armada, 
More Fire Crew and The Prodigy. But even when being featured on and managed by 
MTV, there wasn’t much money being made from the labours of Out Da Ville, with the 
collective continuing on for the love of killing mics up and down the country for around 
ten years. “Looking back, what threaded them together is that they were all kind of 
underdogs,” reflects Nick. “They weren’t all the cool kids.” 
 
“Lee Ramsey was a young kid that we just found there on the street,” says Trev. 
“He was like four foot seven with a coat that was three sizes too big and a baseball 
cap just covering his eyes. But he was larger than life, had a real good energy, and 
was very creative lyrically. He could just freestyle; you’d give him a mic and he just 
wouldn’t shut up, and he had all the confidence in the world. They used to call him 
‘Super Kid’, because everybody else who rapped was in their early twenties, and we 
had this thirteen-year-old who you could put in the room with all the grown men. He 
brought his mate, who we called ‘S’ back then, who became Scorzayzee. When we first 
had him, Scorzayzee used to have a very average haircut and a mouth brace; he was 
definitely not the epitome of the LL Cool J type.” 
 
“He had a terrible time back then. We were really strict,” says Nick. “But thinking back 
to most of them, the strictness helped them shape their craft. I’m old school; my piano 
teacher used to hit me on the knuckles if I went wrong, so I’ve come from that. I think 
it’s just being so passionate, we want it to be right. Now, we’ve mellowed with age.” 

 You had one room, with forty young people 
and one computer. If you didn’t reach a certain 
point, you couldn’t touch the mic.
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On top of being a place to develop music, CRS acts as a place of support and guidance for 
the city’s young people. Initially, it was all about the music for Nick and Trev, and as the 
organisation gathered recognition for its ability to speak to and connect with Notts’ youth, 
people began to reach out and utilise what was being created. 
 
“The local council had a project going with a local drug awareness worker, and they 
wanted to run some sessions that involved the kids learning about the dos and don’ts,” 
says Trev. “The woman had a great insight: ‘You’ve got a room with a load of young kids 
in there. We’ll give you £1,500 if we can run twenty sessions over a certain amount of 
time.’ At that point, we became really aware of the responsibility, and realised that we 
had a business.” 
 

The budgets harnessed from running various youth engagement projects meant Nick and 
Trev could pack in sessional factory work and commit to the organisation full time, as well 
as reinvest funds back into making the music that fuelled the whole thing. Eventually, CRS 
became a registered charity, going on to receive support from the Royal Foundation, and 
implementing interventional schemes like Full Effect in 2014, to prevent youth violence 
and crime, with Prince Harry himsen making several appearances at the studio. 
 
These days, there’s all sorts of creative work being developed out of CRS, which now sits 
in Lowdham Street. As well as the continued strive for musical prowess, there’s theatre, 
film, dance, and now fashion being churned out of the building. Released back in 2013, 
feature-length film The Chase looks at teenage life in inner-city Nottingham; Nott Romeo 
and Juliet was a collaboration that saw the Birmingham Royal Ballet work together with 
dancers from the city to create a performance at Nottingham’s Theatre Royal; Look Sharp: 
The Barbershop was a hip hopera at Nottingham Arts Theatre that told a story through 
rapping. And that’s not even scratching the surface. 
 
Current Youth Engagement Worker at CRS, and artist in his own right, Jourdan Pierre Blair 
talks about seeing the end result of the hip hopera as being one of the most memorable 
moments in his time at CRS: “These kids had never acted, some of them had never even 
performed before, and to see them smash that show... I got kind of emotional. I remember 
looking to Nick and being like, ‘They really killed it.’ To see them perform in front of a big 
crowd was kind of overwhelming. They were all running around signing autographs, and 
it made them feel important. That’s what it’s all about, really; some of them feel worthless, 
like they don’t belong anywhere, but to see them like ‘Yeah, we’re important, people 
wanna interview us and recognise us’, it was good to see. That’s what I’m here for, that’s 
my reward.” 
 
Jourdan, who you might recognise as Jah Digga, started attending CRS as a teenager, 
using the facilities to record songs as a young rapper. After many years grafting away at 
his music, Jourdan was offered a job as a Youth Engagement Worker. “Trev and Nick are 
good guys, humble guys, and not just in music but as mentors, too,” he says. “They grew 
me from when I was a young tearaway doing things I shouldn’t have been doing. I was 
knee-deep in the streets, I was gang affiliated, I was doing all that mad stuff. I went to 
CRS as a kid and it was like ‘Wow’. They believed in man, and it’s the same with today’s 
kids; they come here and it’s like a family, you can come here and be yourself.” 
 
Far from a mainstream school or college, there’s a relaxed atmosphere at CRS that makes 
for an interesting learning environment. Now an established supporter of the city’s young 
people, Jourdan talks about breaking down the boundaries that traditionally exist in 

educational institutions. “I’m a worker, I’m a friend, I’m an artist, and I’m a fan of some 
of these young people,” says Jourdan. “I'm a different generation to these kids; I grew up 
listening to Nas, but this lot will tell me what’s good these days. We can sit down and 
have that dialogue, we can have that debate. We’re all learning off each other.  

“It’s like Young T and Bugsey, we can sit down and talk for hours. They’re doing really well 
and they’ve come through us. They were really trying to master their craft and now they’re 
conquering England; they’re making national noise. When I see that, it’s amazing. I’m a 
fan, and I can’t wait for them to bring out their new music.” 
 
With acts like Young T and Bugsey getting major deals, it’s reminiscent of times past. 
Although Out Da Ville broke up some years ago, Nick and Big Trev continue to fuel the 
future Lee Ramseys and C-Mones of the city, but with a slightly different approach to 
mentoring these days. Nick explains: “Because we’ve all got our own Instagram and 
Facebook, there’s now a bit of ‘You can’t tell me nothing, because I’ve got 200,000 views, 
mate’. All you can do is share your experience and gently guide.  
 
“I do struggle with it because I’ve come out of a ‘That’s rubbish, do it again’ mentality. 
Now, it’s more ‘That’s OK. Go home and practise, come back next week and we can try it 
again.’ We’ve become more sensitive. But we also learn things off young people, like new 
techniques and different ways of looking at music, new creative ideas. Then, we were a bit 
more blinkers-on, a lot more hardcore, and the sound reflected that; now, the music is a bit 
more mellow and a bit more wavy.” 
 
With most members of Out Da Ville going on to make more music, set up their own labels, 
and even get involved in television work, the phoenixes continue to rise from the ashes of 
what was. “A ninja warrior can only last so long; at some point he’s gonna say ‘I might go 
college’,” says Trev. “And it’s quite funny to see a lot of people ten years down the line like 
‘Oh yeah, I remember you’, or being able to say to the new young people ‘What? You didn’t 
know your mum was a rapper?’” 
 
Looking back at the work that’s gone down at CRS over the years, it’s undeniable the 
amount of influence the organisation has had on the local area. Jourdan agrees: “I think 
it’s massive, I’m the evidence. Don’t get me wrong, we can’t save the world… it’s only a 
small place with two or three rooms. But I tell you now, if CRS wasn’t there, some of those 
young people would be out doing things that they’re not supposed to be doing. I can say 
‘Yes, we’ve saved a few lives’ and we’re gonna carry on saving a few lives. I just want to 
see more good news than bad news. I don't want to see young kids on the front page of 
the Nottingham Post getting fifteen to twenty years. I want to see Young Ts and Bugseys 
signing Sony deals, kids being in movies, or being on Eastenders.” 
 
Jourdan is just one of many to have moved up the ranks at CRS, and who’s now giving 
back to the community after years of being propelled through by Nick and Trev. “They’re 
like the super mentors who’ve passed the knowledge onto me, it’s a cycle. I’m gonna 
pass the baton on and support the younger people who’re going through the same kinda 
struggles that I went through. The same thing Nick and Trev have done for me, I’ll do 
for them.” 

 
CRS are currently running a Crowdfunder for new fashion label project St.Anndard, where 
young people will have the chance to take part in workshops ranging in everything from 
design, to marketing and project management. Get donating, duck. 

CRS Live, a showcase of the organisation’s young musical talent, is taking place at Rough 
Trade on Wednesday 21 December, from 6pm. 
 
Community Recording Studio, Lowdham Street, St Ann’s, NG3 2DP. 07921 845 763

crsstudionotts.co.uk

 We learn things off young people, like 
new techniques and different ways of looking 
at music, new creative ideas.



Behind Every Musician

theMU.org              @WeAreTheMU             

MU reps will be available
from 7pm on 16 November
at the TUC Young Worker
event (at Rough Trade,
Nottingham) to talk about
the Union and the gig
economy.

what's left 
   for young people 
in the world of work?

an evening of 
discussion, debate, music 

and spoken word for 
young workers in the world of work?young workers

Thursday 16th November / 7pm  l  Rough Trade Nottingham, Broad Street, NG1 3AJ

Sam Draisey    Stacey McMullen    Super FurnitureFeaturing:

what's leftWe need to talk about pay

Pay for young workers has fallen by 15% over the last 7 years, but prices just keep rising. Come along to this event 
to find out how we increase incomes for young people. Speakers include:

Tony Kearns, Senior Deputy General Secretary, Communication Workers Union  l  Kelly Rogers, Ritzy Living Wage Campaign

Speaker from McDonalds Strike Campaign for £10 an hour minimum wage



Albert’s Medals, Nottingham Castle

Centenary of Albert’s Death Ceremony, Nottingham Castle

Holy Trinity Church, Lenton

Albert’s uniform, Nottingham Castle

Centenary of Albert’s Death Ceremony, Nottingham Castle

Albert Ball Memorial Homes, Lenton
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2017 marks the centenary of the death of Captain Albert Ball, an English fighter jet 
pilot made famous during the First World War. After snapping some of the hidden Notts 
monuments dedicated to the historical figure, we took a look back at probably the most 
famous person not to have their name on a Nottingham tram; a man that the legendary Red 
Baron described as “by far, the best English flying man”...
 
Born in 1896 in Lenton Boulevard, the son of a future Lord Mayor of 
Nottingham, Albert went on to Lenton Church School, Grantham 
Grammar School, Nottingham High School and Trent College. As 
a boy, he conducted target practice in the garden of his family 
home where he became a crack shot and, already displaying an 
adventurous side, he’d go steeplejacking.  
 
When war broke out in 1914, he signed up with the Robin Hood 
Battalion of the Sherwood Foresters, who went on to fight at 
Passchendaele. By the end of October, he’d received his commission 
as a second lieutenant and the following year he transferred to the 
North Midlands Cyclist Company with hopes of getting posted 
to France.

He started taking flying lessons while stationed at the unit, and by 
October he’d qualified for his Royal Aero Club certificate. A week 
later, he was transferred to the Royal Flying Corps (the predecessor 
to the RAF) and in January 1916 he was awarded his wings. He 
started by flying reconnaissance missions but was shot down just 
over a month later, although it wasn’t long before he was assigned 
to the fighter squadron. A little over a week after that, he downed 
his first German reconnaissance aircraft, and a month later, he was 
declared an “ace” after scoring his fifth “victory”.
 
On his twentieth birthday, he was promoted to temporary captain 
and celebrated by downing three enemy aircraft in one sortie, 
becoming the first RFC pilot to do so. He soon found himself back in 
Nottingham on leave and was mobbed; he’d become a household 
name following his exploits in France and couldn’t walk anywhere 
in town without people stopping to congratulate him. Plans for 
peaceful walks around The Park with his family were a no-go.
 
On other visits back to the UK, he was presented with his 
Distinguished Service Order medal by King George V and started 
training other pilots in Suffolk. He also lobbied for the building and 
testing of a new plane, the Austin-Ball AFB1; a machine he’d helped 
to design. He was also the first service pilot to fly the new SE5 
aircraft; the same kind of machine he would die in.
 
In France, he made a little garden for himself and wrote letters back 
home, with many containing some fascinating insights into Ball as 
well as the war itself. One includes the slightly cliched and patriotic 
“hate this game, but it is the only thing one must do just now” 
and, in a letter to his father, it was clear that Ball truly had his fill 
of the fighting: “I do get tired of always living to kill, and am really 
beginning to feel like a murderer. Shall be so pleased when I have 
finished.” But, through it all, he never lost his sweet tooth: “I so love 
to have a huge piece of cake to go flying with in the morning.”

In other letters, he sounds like the typical public schoolboy 
adventurer: “I had a ripping flight over Norwich and did a spiral 
around the church tower. I could just hear the bells ringing, but 
my engine drowned the sound.” At times, he’s remarkably flippant 
about the dangers he faces: “Was shot down yesterday, so am 
getting a new machine today.” When writing to his sister, he says, 
“Yesterday, a ripping boy had a smash, and when we got up to him 

he was nearly dead, he had a two-inch piece of wood right through 
his head and died this morning. If you would like a flight I should be 
pleased to take you any time you wish.” 

As with many of the First World War flying aces, there’s uncertainty 
about Ball’s ultimate fate. Officially, Lothar von Richthofen, the 
younger brother of “Red Baron” Manfred, was credited with 
shooting him down, but subsequent eyewitness evidence has 
pointed to an engine failure that led to Ball dying when his plane 
crashed. Apparently, a young Frenchwoman pulled Ball from the 
wreckage and he died in her arms. So well regarded was Ball by his 
enemy that they considered returning his body back to the British, 
but instead a message tube was carried, at great risk, and dropped 
over British lines informing them that Ball had died in combat.

Albert Ball was buried by the Germans, with full military honours, 
in the Annoeullin Cemetery in France; his is the only British grave 
there, the rest being German. His father purchased the field in 
which he died and a memorial stone was placed at the point where 
he crashed. At Nottingham Castle, a life-sized bronze monument 
was erected and the Albert Ball Memorial Homes were built in 
Lenton to house the families of local servicemen killed in action. 
These still stand and are now Grade-II listed properties. There’s 
another memorial to Ball at the Holy Trinity Church in Lenton and 
in 1967, Trent College, where Ball studied, instituted the Albert Ball 
VC Scholarships.

Ball was confirmed to have shot down 44 enemy planes during the 
war. At the time of his death, he was the leading British ace and, 
by the end of the war, only three other British pilots had downed 
more planes.  
 
He was one of the most decorated fliers of the war, having been 
awarded the Victoria Cross, the highest military honour, for 
conspicuous and consistent bravery. He also won a Distinguished 
Service Order with two bars, Military Cross, the Legion of Honour 
and the Order of St George. These can all be seen in the Nottingham 
Castle Museum, along with parts from some of his planes, the 
message tube confirming his death to the British, and the scroll 
awarding him freedom of the city.
 
Ball was only twenty when he passed away, and he will go down 
as one of the best pilots to be born in the UK. His legend reminds of 
the bravery of those who fought, and continue to fight, in combats 
across the globe, while his short twenty years point to the futility of 
war. Albert’s short story serves as a lesson in a history, and you can 
flick through its chapters in Nottingham’s nooks and crannies. Get 
on the hunt for a bit of ‘istreh...  

 I do get tired of always living to 
kill, and am really beginning to feel 
like a murderer. Shall be so pleased 
when I have finished.



For the last seventeen years, the Nottingham and Nottinghamshire 
Refugee Forum has been providing support, practical advice and 
friendship to the local refugee and asylum seeker population. The centre 
on Hungerhill Road supports those who are seeking refuge, and those who 
have been granted refugee status, as they try to rebuild their lives here 
in Nottingham.

Anike*, a doctor originally from Nigeria, came to the 
UK with her partner and her daughters in January 
2008. Though they’ve been in England for the past 
nine years, the family were moved to Nottingham in 
February last year. “This is the best place I’ve lived 
since I came to the UK,” she says of Notts. “It’s a real 
community; people don’t care about your background 
and the children can play with their friends on 
the street.”

A survivor of female genital mutilation (FGM), extreme 
gender-based violence, and having been accused of 
witchcraft for not giving birth to a son, Anike made 

the journey to the UK to seek a different life for herself 
and her children, who were also accused of witchcraft. 
“My girls would have been expected to go through 
FGM, too. I’m dealing with the consequences of it, 
and I don’t want them to have to. I’m trying to 
protect them.”
 
According to the 1951 Refugee Convention, a person 
is entitled to claim asylum in the UK “owing to a 
well-founded fear of being persecuted for reasons of 
race, religion, nationality, membership of a particular 
social group, or political opinion.” It’s also possible 
for a person to apply for asylum, or for humanitarian 
protection, if deporting the person would result in a 
violation of their human rights, as set out by Article 
3 of the European Convention on Human Rights: 
“No one shall be subjected to torture or inhuman or 
degrading treatment or punishment.”

According to a study undertaken by the Refugee 
Council, 66% of initial asylum claims were refused 
in 2016, with 29% granted asylum. The remainder 
of applications were granted other forms of leave to 
remain, including humanitarian protection. Of those 
who were refused, around 76% appealed, and 40% of 
those appeals were granted.
 
Fiona Cameron, director of the Refugee Forum, 
says “In the UNHCR Handbook on the Procedure 
and Criteria for Establishing Refugee Status, a 
presumption is given to the truthfulness of the 
applicant, and there ought to be an understanding 
that he or she may not be able to prove the whole 

story and should be given ‘the benefit of the doubt’. In practice, this 
doesn’t always happen. The UK legal system is adversarial by nature 
and, because of this, many claims are refused on grounds 
of ‘credibility’.”

Anike’s initial claim for asylum was accepted as credible on the 
grounds of well-founded fear of persecution, and the threat of 
gender-based violence was considered very real. But the Home Office 
declined the family’s asylum application on the grounds that it would 
be possible for them to move to a different area of Nigeria.

Following the refusal, the Refugee Forum helped Anike find 
legal representation to help her submit a fresh claim. In the new 
submission, Anike and her solicitor are contesting the suggestion that 
relocation is a viable option for the family, with one reason being that 
Anike’s career as a doctor, and her partner’s profession, would make 
it easy for her family to be found and subjected to further abuse from 
their community.

The decision for Anike’s claim is still outstanding and, while being 
processed, Anike’s partner was placed in an immigration detention 
centre. Despite the judge at his bail hearing declaring that he 
should not be removed from the centre while the claim is still under 
deliberation, the Home Office deported him. It is illegal in the UK to 
deport someone while they are waiting on the results of an 
asylum claim.

“I don’t know what’s going to happen to my partner,” Anike 
confesses. “I was strong through all the other things, but this – the 
forceful separation of my family – threatened to break me. I thought I 
was going to lose my mind, and I had to seek help.

“Now, I bottle up the emotion, but I fear that I don’t know how this 
is affecting my children. They’re missing a part of their life that they 
can never get back. They’re already so mature, but I don’t want 
them to be so conscious. I want them to be carefree, I want them to 
be children. I’m just hoping the damage is not so permanent that it 
cannot be reversed.”

Without refugee status, an asylum seeker in the UK is not legally 
allowed to work, so for the last nine years, Anike’s family has been 
living on £37 per person, per week. “Being in this system, you find 
yourself losing the person you think you are,” says Anike. “There’s no 
support, no clarity of where your life is going.”

Despite the narrative of the Murdoch empire, refugee and asylum 
seekers are not the huge societal drain they’re made out to be. 
“Governments all over the world use immigration as a rallying 
point when things are difficult economically,” says Fiona. 
“Since the introduction of austerity, the focus has all been on 
immigration rather than on the choices as to where money is 
spent, and unfortunately, asylum seekers have been made a 
part of that argument.”

In addition to the pervasive social stigma faced by 
refugees and asylum seekers in this country, the decision 
to leave the EU and the 2016 Immigration Act point 
towards a bleak future for those seeking sanctuary in 
the UK. From January 2018, bank accounts will be frozen 
while statuses are checked; landlords already 

face imprisonment and hefty fines for renting property to those 
without leave to remain, pointing to discriminatory vetting processes 
for potential tenants; rejected asylum seekers like Anike will no longer 
be entitled to free secondary and tertiary health care, and will only be 
seen if they can prove they have the money to pay for the treatment. 
If it’s an emergency situation, they’ll be billed. When you’re surviving 
on £37 a week, it’s a frightening prospect.

 “Right now, it’s happening to asylum seekers, but how long until it’s 
happening to our other ‘least favourite’ set of people? I don’t know, 
say, people on benefits?” Fiona adds. “I’ve worked with refugees 
in Cairo and Sudan, and it can feel harder here in the UK. We have 
everything we need, the structures are in place, but we just cut a 
whole group of people out. It’s draconian and traumatic, and brutal.” 

“I’m fighting for my children’s future,” says Anike. “I’m protecting 
them from one aspect of torture and trauma, but not the other. Do I 
subject them to the physical violence of FGM, or do I subject them to 
the psychological trauma of the Home Office’s hostile environment, 
and not fitting in?”

The Refugee Forum has provided some comfort to Anike in the midst 
of the struggle. She attends their women’s group once a week, where 
she’s made friends with others who understand what she’s going 
through. “Sometimes, if you’ve not been in it, you don’t know how to 
have a conversation,” she explains. “I’ve made most of my friends at 
the women’s group, and when I’m feeling really bad, I can call them 
and they sort of counsel me because they know what’s going on.”

The services offered by the Refugee Forum extend far and wide. 
Volunteers – of which a healthy percentage are refugees and asylum 
seekers – and staff provide advice surrounding benefit entitlements 
and assistance finding housing, as well as helping vulnerable people 
to access healthcare. Their Children and Families Project provides 
parents and youngsters with opportunities to get out into the local 
community and do something fun, with art workshops, theatre trips 
and days out to Sherwood Pines just some of the activities on the list.

“I do think that if you’re an asylum seeker in Nottingham then you’ve 
probably got a lot more help than other places,” says Fiona.

The future for Anike and her daughters is unknown, and too difficult 
for Anike to think about. When asked what her hopes are, she falters. 
“I want to be able to use my talents, to work and be a positive role 
model for my daughters, and to contribute to society by working 
for the NHS. I want them to see their mum being productive, more 
assertive. The person I’ve become is not the me that I know.”

Anike’s story can be seen repeated within the refugee and asylum 
seeker community across the country. Unfortunately, an increasingly 
ruthless system and social perception suggests that for many, 
things are going to get worse before they can get better. And when 
the government doesn’t provide, places like the Nottingham and 
Nottinghamshire Refugee Forum offer an invaluable lifeline.

You can support the Nottingham and Nottinghamshire Refugee Forum 
by volunteering your time, donating food or money, and becoming a 
member. Head to their website to find out more. 
 
Keep your eyes peeled for a video interview with Fawad Mousawi, a 
refugee and interpreter at the Refugee Forum, on our website.
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thrilling new production.’
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Henrik Ibsen’s thrilling masterpiece in a bold new version by Patrick Marber
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 for our times.’
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‘A Hedda unlike  

any I have ever seen.’
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City Arts is a community arts organisation based at the bottom of Hockley that’s done nowt but good for local people. The 
creative boggers turned forty in September, and are celebrating their anniversary with a year-long series of events for everyone 
to get stuck into. We delved into a bit of their history, had a chat with a few of the organisers, stuck our party hats on, and did 
a little dance... 
“Art is for everyone. Art brings us together. Art can change lives.” That’s the City Arts motto. 

Beginning life as the Nottingham Community Arts and Craft Centre in 1977, City Arts was 
originally based in Hyson Green, at the site of what’s now the New Art Exchange. With the 
help of volunteers through the Youth Opportunities Programme, an empty former dispensary 
building was converted into a centre that offered screen printing and photography dark 
rooms, originally intended as a place where local craftspeople could use the facilities to earn 
a living in return for providing free tuition. At a time when the city was alive with political 
activity, it became popular with anarchists and socialists who used it to print t-shirts and 
banners for rallies.

In 1979, a Manpower Services grant enabled a team of twelve to be employed at the centre, 
where they provided a programme of community arts services including puppetry, street 
theatre and murals, as well as helping to organise events like the Rock and Reggae festival 
on the Forest Recreation Ground. In particular, the activities were aimed at underprivileged 
people who wouldn’t otherwise have had access to the arts. 

“There were many people who were on the outskirts of society looking in; people who felt like 
they didn’t have a voice because they maybe had drug or alcohol problems or were looking 
for shelter and employment,” says Carole Crowe, a long-standing member of the organisation 
who is helping to coordinate the fortieth anniversary celebrations. “City Arts has been a 
place where those people could have a voice, and could to take control of their own lives.” 

In the early days, not everyone had such a positive view of community arts projects. In an 
article from the Nottingham Post in 1979, a Tory councillor commented on a mural in Hyson 
Green, saying: “Allowing people to slap a load of paint on walls cannot be called art, it’s 
graffiti. We are trying to improve the tone of this area but work like this will turn it into
a slum.”

Despite the unfounded criticisms, Hyson Green continued to flourish with artists and creative 
activity and now boasts the New Art Exchange building which City Arts helped to establish 
in 2008.
 
In the eighties, the charity gained new funding from the Inner City Partnership and East 
Midlands Arts, which allowed for more permanent staff to be appointed as the charity 
branched out to provide resources and activities throughout the city. In 2002, all regional 
arts boards were merged to form Arts Council England which continued to provide support 
alongside Nottingham City Council, which today still provides 33% of the budget.
 
The charity went through a number of name changes – Nottingham Community Arts, NCA 
and City Arts Nottingham – before it became known as City Arts in the nineties. In 2008, it 
moved to Radford before finally settling in Hockley in 2014.
 
Since it was founded, City Arts has gone from strength to strength, surviving funding crises 
and defying expectations, making sure their innovative projects reach people of all abilities 
and backgrounds. As Chair Tim Challans says, “City Arts has always given people the 
opportunity to explore art, particularly those on the edge of society, both older people and 
younger people. That’s our strength. It’s about showing that there’s another dimension to the 
arts. It’s about using the arts to give people self-confidence.”
 
City Arts’ recent projects include the Imagine programme which uses the arts to enrich 
the lives of elderly people in care homes. The scheme provides participants with access 
to artistic events and performances as well as involving them in practical sessions like 
printmaking workshops. Another aspect of the project is the development of the Armchair 

Gallery app which allows older people, and those with dementia and Alzheimers to use 
iPads which allow them to take virtual tours of great art collections and places like 
Chatsworth House.

Older people in care can often feel isolated and socially excluded, but schemes like this 
promote a sense of identity, improve confidence and build new friendships. As project 
coordinator Kate Duncan says, “It’s a sad fact that when people get older they often become 
cut off from cultural life; health and mobility issues make visits to cultural institutions a rare 
occurrence. Armchair Gallery will bring the art to them.”
 
City Arts recently organised an accessible troupe for this year’s Caribbean Carnival parade 
by providing floats built around mobility scooters, so older and disabled people could take 
part. Creative Director Madeline Holmes says, “It’s always been at the heart of City Arts to 
make the arts accessible to everyone, no matter what their background. That integrity, which 
allows everyone to get involved, is what I like most about City Arts.” 

Currently, the ninth Here and Now exhibition is on display at the Institute of Mental Health, 
in collaboration with City Arts, showcasing artwork produced by individuals who’ve 
experienced mental health issues as well as carers and healthcare professionals. The aim of 
this exhibition is to allow people to tell their story through the therapeutic medium of art, to 
educate others and to help to improve personal wellbeing. 

Another project run by City Arts which has helped to improve the lives of people with mental 
health issues is the Arts on Prescription programme. This took the form of weekly workshops 
delivered by professional artists, for people who’d been referred to the service by healthcare 
professionals. One participant praised the benefits of the project, saying “When you’ve got 
depression, everything is in greys and black, but Arts on Prescription has brought me into 
contact with colour.” 

Another project participant explained how the scheme improved their self-esteem. “City 
Arts represents bringing people together, and sharing understanding within the community. 
And that is priceless. I think that’s one of the things this group has done; it brings out the 
confidence in you.” 

The brand new art garden is yet another cohesion project thought up by the organisation. 
Thanks to a grant from funding body WREN, they’ve been able to transform the wasteland 
behind their building in Hockley into a space that’ll hopefully attract bees and birds to the 
area, which will not only improve the environment of the city centre but also inspire creativity 
in visitors. 
 
With the help of volunteers and support from the public, City Arts will continue to transform 
people’s lives through art. Their innovative projects have shown that creativity can unite 
communities and break down divisions, and by providing a diverse range of people with the 
tools for self-expression, City Arts has proved that everyone in society has value. 

So what’s next for the organisation? The good news is that the charity has now secured 
double its funding from Arts Council England for the next four years and Chair Tim Challans 
is confident that the future is bright. “I am very confident, due to our track record, that 
we will survive and we will move on,” he says. “We have been a constantly changing 
organisation, but as long as the funding is there and as long as people care enough, there will 
be a future.” 

To celebrate their fortieth anniversary, City Arts will be running a year-long programme of 
events. Details can be found on their website. 

words: Katherine Giddins 
illustration: Alix Verity

city-arts.org.uk
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Sneinton Market in the Creative Quarter is 
arguably one of Nottingham’s best kept secrets, 
and one reason for that is the number of murals 
and artwork surrounding it. I was thrilled when I 
saw that graffiti artist Buber Nebz had created the 
incredible piece portraying Robin Hood in Lego 
form, and knew this was a fantastic opportunity to 
bring my two photography passions together: toy 
photography and bold scenery.
 
My toy-themed photography makes use of forced 
perspective; a fun technique in which the position 
of the camera – in this case, on the ground – gives a 
distorted view of reality and scale, allowing you to 
create an illusion within your photograph. Although I take photos in a number of settings, 
nothing beats the buzz of taking pictures in a busy public area and trying to get the 
perfect shot while avoiding any inadvertent photo bombing. 
 
“Erm, what are you doing?” and “Are you okay?” are questions I’m regularly asked by 
curious and/or concerned passersby when I’m found lying on the floor clutching Lego. 
 
This particular picture was taken early on a Sunday morning, which firstly allowed me to 
lie in the road with a reasonable chance of not being run over, and secondly, provided a 
lovely, soft light from the early morning sunrise. I like to keep editing fairly natural, but I 
added a couple of props to this in order to tell a story and bring the figure to life. 

All my photography is taken on my iPhone, and edited on iPad. The photography editing 
software on phones and tablets now is phenomenal, and techniques that used to take 
me hours in Photoshop can now take a fraction of the time using apps like Enlight and 
Photoshop Mix.
 
At the moment, I do this as a hobby alongside my day job as a teacher, but I love it when 
I’m able to display and sell my art, as well as create personalised commissions for people. 
In the future, I’d love to exhibit my work in Nottingham and I’d like to continue to feature 
lesser-known parts of Nottingham in my work.
 

facebook.com/miniatureadventures  
facebook.com/nottinghamadventures

Adam Brett 
Toy Photography

This is part of my Medieval Illuminations series; a 
personal project of mine I’ve been working on this 
year where I give each letter of the alphabet its own 
theme and narrative. I wanted to bolster my current 
understanding of typography and use of format when 
designing unique typefaces. I’ve noticed a subtle 
improvement after each letter, but it’s an iterative 
process that benefits from experimentation. 
 
The Letter F was initially sketched in pencil using a 

variety of different strengths. I then made it in Adobe Illustrator, which provides print-
perfect designs; its ability to not show any degradation in pixels makes sure it’s always 
crisp and clean.  

Sometimes I do my initial thumbnailing outside or in public areas, then I’ll come back 
and recreate the ideas. I usually make these letters on my iMac, coupled with paper 
and a mechanical pencil (HB/2B). I’ve recently acquired a lightbox too, and that’s 
changed my workflow for the better. This letter took me a bit longer than the previous 
ones I’ve tried due to the colouring aspect of it; sometimes it can be like a jigsaw when 
it comes to creating certain pieces, so allowing my mind to come back to work after a 
walk is always good. 

The project comes from my keen interest and fascination with Medieval England; its 
artisanship and how graphic design was made back then. I’ve always appreciated 
the forms and details present in calligraphy and ornamental texts because of the 
connotations and symbolism within them; it’s not purely for decoration, there’s a story 
being told within the illuminated letter alongside the written text. The themes of 
chivalry and servitude are among some of the recurring themes present in a variety of 
medieval texts, and that’s something I’ve found myself respecting and appreciating. 

Given the time, I’d like to produce an anthology of typographic works and calligraphy 
in book form, including historical snippets of medieval illuminations and calligraphy. 
I’m keen to produce more annotated, small-life drawing books for people to read and 
study, which include written personal accounts of my drawing experiences, and how to 
assist others. 

I’m currently a second-year graphic design student at Nottingham College, but I do 
take on freelance projects and I volunteer at the Nottingham Castle to network and 
develop contacts within the heritage sector. I’ve done a few book covers and other 
printed works, but I’d love to work in a graphic design studio and learn more from 
industry professionals. 

Marcus’s Medieval Illuminations series is currently available to buy in the Robin Hood 
Legacy Shop.

marcusgilmoreart.com 

Marcus Gilmore 
The Letter F

Art Works





Georgina Wilding was announced as Nottingham’s first Young Poet Laureate on National 
Poetry Day. A rising star on the literature scene, Georgina is the founder of independent 
publishing house, Mud Press, and has written for radio and TV, most recently performing 
at the Edinburgh Fringe Festival. A staunch believer in the power of poetry to change lives, 
between now and February 2019 she’s going to be promoting Nottingham worldwide 
through words, and getting as many people involved as she can...

interview: Aly Stoneman
photo: Tom Morley

Congratulations on being appointed Young Poet Laureate for 
Nottingham!
It’s a bloody honour, I’m so chuffed. Thank you! I was actually 
at home, really ill, surrounded by tissues in bed and binging on 
Netflix when I got the phone call. It was Sandy Mahal [Director of 
UNESCO Nottingham City of Literature] on the other end, and she 
asked if I had “time for a quick chat”, so I felt my heart sink a little. 
But the next word out of her mouth was “Congratulations” which 
had me squealing like a bunged-up piglet.

Sounds like you’ve had a whirlwind few weeks since then…
I’ve been lucky enough to be interviewed by the team over at 
Kemet FM, who are real champions of the arts in Nottingham. I’ve 
been in with BBC Radio Nottingham and Notts TV who were all 
great, I’ve had meetings with Sheep Soup, DYT, members from 
Nottingham Council, and hosted a five-hour poetry drop-in session 
at the National Videogame Arcade thanks to the lovely lot at 
Hockley Hustle. I met some crackin’ kids there – real talents – and 
they made their own zines with me and filled them with some 
gorgeous poems. Some of their lines will be featured in a poem to 
be printed on walls all over Hockley, so watch this space.

Why do you think Notts needs a young poet laureate?
Did you see the way that poet Tony Walsh brought thousands of 
people together in Manchester in defiance of the recent terror 
attacks with his poem Mancunians in Union? A poem that’s four 
minutes long reminded the world what it was to be Mancunian, 
to be human, and had people who would never identify as poetry 
lovers talking in pubs, in hashtags and over their tables at dinner 
about the words he spoke on behalf of the city. A young poet 
laureate, to me, is someone who gets involved in as many aspects 
of their community as they possibly can, and tries to celebrate and 
berate the social issues at hand in a way that’s new and hopefully 
strikes a chord where it may not have done before.

So, what’s the plan?
It’s a developing role, so more and more work will crop up as we 
go, but my first residency will be in December at Lakeside Arts. 
Before that, I’ll be performing for BBC Four’s Random Acts at the 
University of Nottingham’s Being Human Festival in November, 
and at She Speaks; a female-led spoken word night in Derby. 
UNESCO City of Literature have organised plenty of teaching 
opportunities for me, such as residencies with City Arts, Hyson 
Green Library, New Art Exchange and NTU, not to mention the 
cultural shares and international trips to places such as Tartu in 
Estonia for their poetry festival.

How will your role support Nottingham’s 2023 European Capital 
of Culture bid?
There’s a lot in the pipeline for the 2023 bid. I’m currently working 
on a commissioned piece for them to represent Nottingham and 
our strengths as a city, and it’ll be shown worldwide, so there’s 
a fair bit of pressure to get this one right. I’m really excited to 
see how the 2023 bid and the availability of the position of young 
poet laureate brings all the people in their poetic capacities 
together across the city, because I think once we’re working more 
collaboratively, we can reach even more people who either need a 
voice or want to develop their own.

What are the barriers to people taking part in poetry?
The biggest barrier can be finding out where to get started. If 
you haven’t attended a poetry class or collective, you can be left 
wondering how to even write a poem. For people who want to 
start and perhaps don’t have access to a class or a group, I’d say 
to get yourself on YouTube. Take a look at Def Poetry Jam or just 
search “spoken word” and you’ll soon find what you like and what 
you don’t, then you can use others to inspire you while you find 
your feet.

There are also some incredible poetry anthologies out there, and 
once you start reading them it’s almost impossible to resist the 
urge to have a go yourself. I’m currently reading Penguin Modern 
Poets 3, Your Family, Your Body, by Malika Booker, Sharon Olds, 
and Warsan Shire. If you haven’t picked it up yet, you absolutely 
should. Of course – shameless plug alert – you can also check 
out the poetry publishing house I set up in 2015, Mud Press, 
which showcases poetry from artists who represent all kinds of 
backgrounds and movements.
 
It’s good to hear you’re still running Mud Press alongside your 
YPL role…
Yes, Mud Press will be running for as long as I can afford the 
paper and ink it’s printed on. We’ve got our Christmas Zine Vol. 2 
hitting the shops – Ideas on Paper, Rough Trade, and Five Leaves 
Bookshop – in November, so keep an eye out for that.
 
How has the city influenced your career and development as a 
writer? 
It’s home. I have generations of family who grew up in 
Nottingham, and their stories always creep into my work, be it the 
night my uncle was banned from the local Chinese; Grom [Gran] 
shotting tequila during freshers’ week; or Grandad taking his 
watch off before a brawl in the Greyhound. They’re a mad lot and I 
love them. 

Nottingham has also provided a plethora of opportunities for me 
professionally, including working for Candlestick Press, a poetry 
publisher based in Arnold, and scriptwriting for BYG Systems. 
I studied Creative and Professional Writing at the University of 
Nottingham and gained teaching and performance work through 
the poetry collective Mouthy Poets before setting up Mud Press. 
Had I not lived in Nottingham, I don’t think I’d have been able to 
achieve even half of the things on that list. It’s a city that gives 
back, and I’m very aware of how lucky I am to have got 
this far.

Besides writing some mint poems and promoting good old Notts, 
an important part of being Nottingham’s Young Poet Laureate is 
to inspire a new generation of poets…
I’ve learned first-hand the importance of being part of a community 
and learning around skilled people. If it hadn’t been for Mouthy 
Poets, I wouldn’t be in the position I’m in today. They developed 
me for over five years and gave me opportunities I would never 
have otherwise had; if I dare say so, more opportunities than my 
degree offered.

I hope to bring the same calibre of opportunity to everyone who 
wants to explore poetry. Nottingham UNESCO City of Literature 
are doing everything in their power to help me realise this, 
including helping me work towards setting up Nottingham’s own 
poetry school, so the community can come together and verse like 
the force of nature it is.
 
Christmas Zine Vol. 2 is out in November.

Catch Georgina performing at the University of Nottingham for the 
Being Human festival, taking place Friday 17 - Friday 24 November.

@nottmcityoflit
@mudpress

 

 A poet laureate, to me, is 
someone who gets involved in as 
many aspects of their community 
as they possibly can, and tries to 
celebrate and berate the social issues 
at hand in a way that’s new and 
hopefully strikes a chord.
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Wilding Thing
At Home in Nottingham

Grey haired uncles
who smelled of herbs
would stay till late, bang on our tables
and sing que sera sera, whatever will be will be
and as the beer spilt like holy water,
I’d laugh away the practicalities
and the tesco two stripe.
3am mornings and home comes Grandma
and her brothers dragging a not so sober granddad,
bevvied, back from the Micro.
He’d swear that Grandmas Tia Marias were all coke
but hers is a liver of iron!
And there’s always proof of a trip to the Fish King
on the walk back – grease paper come family emblem 
spread eagle on the counter top.

Bliss.
I was brought up on Karaoke and Kebab.
Chips are a staple in my house
I’m probably made of them.
Of tangy freezer.
Of soggy emblem.
Of holy chip.
Of shop kind.
Of crumple que sera,
here, at home in Nottingham.
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@LakesideArts #BlackBeauty17

Lakesidearts.org.uk | 0115 846 7777

Saturday 9 December – Sunday 31 December
Nottingham Lakeside Arts
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Nottingham Lakeside Arts
University Park, Nottingham, NG7 2RD

Red Bridge Arts & Traverse Theatre Company In Association with Nottingham Lakeside Arts

“A galloping,
five-star triumph”★★★★★ The Guardian

Created by Andy Manley, Andy Cannon and Shona Reppe

Winner of two Critics’ Awards for Theatre in Scotland for Best
Design and Best Production for Children and Young People,
this is a must-see Christmas production for everyone aged 6+ 
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words: Eileen Pegg
illustration: Raphael Achache
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We’re not short of places to dig in the crates here in Notts; with Forever Records and Plates, and vinyl 
stalwarts Rough Trade even choosing us as the only British city beside London to host a store. However, the 
latest outlet to come from the city is of no fixed abode, and takes on a more nomadic approach. Where-Wax 
is a pop-up record store and music event dedicated to providing and showcasing underground electronic 
music. Set up in 2016, it’s the brainchild of Where You At frontman Dec Shutts... 

By now, the resurgence in popularity for vinyl records can’t be argued, and the 
hard figures back up the cultural observations. In 2016, The Entertainment 
Retailers Association (ERA) found that sales of vinyl albums surpassed that of 
digital downloads, earning the industry £2.4 million in a week compared to the 
£2.1 million that digital made. While the end-of-year figures for 2017 are yet to 
be released, it’s clear that love for the wax has made a comeback, with music 
fans far and wide once again investing in some slabs of sound.  

Right here in Nottingham, Where-Wax founder Dec Shutts delves deeper into 
where his love affair with wax began: “It’s only really been over the past three 
or four years that I’ve been collecting records, I started to get more and more 
into it, but I didn’t have anything to play them on at home. I would always use 
CDJs when I was playing out, until I found an old set of [Technics] 1210s in the 
office of a bar I was resident DJ at. I decided to hook them up and start learning 
how to mix vinyl and it went from there. I started spending all my DJ wages 
on new records to play at the bar the following week, and haven’t really 
stopped since.

“Vinyl quickly became a hobby and a passion. But I found that when I was crate 
digging around the city, the music I wanted just wasn’t there, so the next logical 
step was to put it there myself.”

Like most great ideas, the inception of the pop-up was the result of an idle mind 
and subliminal external influences. “Where-Wax was the brainchild of an Ibiza 
hangover. Last year while sitting at my villa after DC10 or Underground, I’m not 
100% sure which club it was, I uploaded a photo onto Instagram; the photo was 
taken at a Where You At event, and it was of a record spinning with a needle on 
it. The tagline I used was ‘Where-Wax’. The idea was born there and then.”

Where-Wax’s first pop-up took place at Spanky Van Dykes in 2016. Since 
then, Where-Wax has set up camp at Broadway Cinema, proudly part of the 
Nottingham Label Market event, selling its wares alongside local names such 
as Forever Records, I’m Not From London, Dealmaker Records, Plates and 
Leftback Records.

Existing under the same group as the Where You At nights, it makes sense 
that the waxy sideline dips its toes into evening escapades, as it did in April, 
hosting the afterparty at Red Bar for Where You At’s third birthday celebrations.

Dec continues: “We’ve also been at Surface Gallery in Sneinton for an unofficial 
Record Store Day event, Orange Tree as part of Dot to Dot festival and, most 
recently, we headed over to Leicester where we joined up with photographer 
Swehttam as he showcased his latest collection of prints.”

In September, Where-Wax hosted a day-to-night affair at the Lacehouse: “We 
had a couple of local DJs coming to spin some records and showcase their own 
style. I decided to make it more of an event to showcase what Nottingham has 
to offer in regards to local DJs. It’s the reason I started WYA, and something I 
feel strongly about is pushing the local scene.”

When we headed down to get our fingers dusty, our eyes skimmed 
past a Nick Curly EP, a Laura Jones release on Burnski and Jon Woodall’s 
Constant Sound label, and Wigflex crew Metaphi and Metski housed in-

between party classics such as Kenny Dope and The Bucketheads’ The Bomb!, 
as well as an intriguing-looking white label from Ralph Lawson’s 2020 
Vision imprint.

“We stock music from all genres: house, techno, grime, bass, hip hop, minimal, 
ambient and more. Operating as a pop-up store, quality is everything to us. 
Because we can only take a certain amount of vinyl to each event, you can 
expect timeless, high-quality stock as standard.

“We have loads of pre-loved wax that ranges from nineties house all the 
way to UK hip hop, and everything in-between. A special shout out goes to 
[Nottingham based record trading Facebook community] 4TheWax; I found a 
dude called Joey on there and have slowly been taking his record collection 
from him over the course of 2017.”

For Where-Wax, the concept of taking its pop-up shop and combining it with 
DJ acts late into the night was a first, but we’re sure it won’t be the last. When 
asked if he’s planning any more late night “shopping” opportunities in the 
future, Dec responded: “I’d like to think so. 

But for those that can’t make it down to each event in Nottingham, Where-Wax 
also operates digitally. Our online store is up and running, as it has been since 
we started. All our stock is available to browse and listen to, and we do offer 
free drops to Notts because we know postage can be a killer sometimes. The 
end goal is to one day have a fixed location but for now we are enjoying the 
pop-up way of life for sure.

“We did manage to reach Leeds at the start of the year; that was a good day. 
The venue was an old petrol station converted into a cafe-bar with a small 
space out the back where they held a record fair. We sold some good stock, met 
some cool people and also bought some killer wax in the process, we would 
definitely go back.”

Finally, conversation turned to Dec’s other favourite haunts for topping up his 
personal collection. Rather than digging into his own supply, he has a long list 
of other respected vinyl dealers.

“I found a really cool shop in Birmingham that was stocking the sort of stuff I 
was looking for; Manchester record shops always have some wicked records 
and really cool staff. I try to go to Phonica Records in London whenever I can; 
Dacha records in Ibiza Town is amazing, hard to get to for a quick dig, though. 
I’ve bought loads of good stuff from Rough Trade. Also, when I’m putting an 
order in for Where-Wax, if I like the record I’ll always order myself an extra copy. 
Kinda dangerous, but f**k it!”

facebook.com/wherewax

 I found that when I was crate digging 
around the city, the music I wanted just 
wasn’t there, so the next logical step was to 
put it there myself.



Gallery 47
Adversity Breeds
Album (Bad Production Records)
 
Lovers of sad songs, Gallery 47 will be right up your street. 
Adversity Breeds evokes the same bittersweet experience as 
listening to the much-missed Elliot Smith, combining a sweet, 
musical voice with the feeling of bittersweet longing. The 
instruments are played lightly, often mixing the guitar with 
more delicate sounds to create a soft-but-swaying backdrop to 
the vocals, and this blend allows the album to be both light and 
heavy all at once. Touching on dark and vulnerable subjects, 
the lyrics focus on themes like alcoholism, broken relationships and living with regret. Some 
songs like In Odessa muse on war and politics affecting the population, bringing up thoughts 
about right, wrong and practising “common human kindness.” All in all, the collection 
portrays a man thinking about the hardships of life, inspiring the listener to do the same. 
Elizabeth O’Riordan

facebook.com/gallery47

Alice Short
Lo-Fi For Old Times Vol 1 & 2
EP (Self-released)
 
The rapper and poet has been a firm favourite among these 
pages since Small Towns quietly slipped out onto the internet in 
early 2016 and made a big impression on us. Since then, a slow-
yet-steady stream of digital-only releases has firmly cemented 
Short as a lyricist of real flair and skill. These two EPs, released 
back to back, collect together demos and off-cuts. As such, 
the quality is varied; most noticeably on Vol 1 where Short’s 
embryonic rap takes shape while sounding like it was recorded 
with two cans and a piece of string. Vol 2’s higher production values makes it a far more 
rewarding listen and gives us the Alice we know and love: tight rhymes delivered against 
some choice soulful musical cuts, giving her a warm, old-school sound. Refreshingly unflashy, 
much like the artist herself. Paul Klotschkow
 

aliceshort.bandcamp.com

VVV
Apocalypse Trent
Album (Self-released)

Nottingham’s prime hip hop trio are 
back again, this time with a thirteen-
track release. An unashamedly thick 
Notts twang echoing throughout each 
USA-teasing tune, the album acts as 
a prequel to the international release 
of VVV’s double vinyl LP Bozo Boyz, 
released on Halloween this year. And 
if this bogger’s anything to go by, we 
can expect some proper experimental, 
have-a-chuckle rap. To start, there’s a 
tongue-in-cheek opening skit that drops 
into the trap-pastiche muckabout of 
Google Me. Although the song takes the 
piss out of itself and falls down a flight of 
stairs towards the end, it’s difficult not 
to vibe to it as well as laugh out loud. 
The jokes eventually drop into some weighty darkness, with Smokin out the Jar’s haunting 
vocal sample lying under some reflective storytelling that lands you in the thick smoke of 
a dealer’s kitchen. There’s some mad viscous rhyming from Juga-Naut in the 1.50 minutes 
of Painted on Hairline, with optimistic beats whipping up a panpipe storm. Things get a bit 
old-school-bank-heist in Doing my Job, a tune that breaks down into a shrill runaway train 
with combusting, rolling hi-hats. Then the album takes a spooky turn with B.I.C; heart-rate 
monitor beeps dotting themselves throughout some insomnia-infused lyrics that champion 
the graft of making music. Apocalypse Trent has got some decent tracks nestled inside it, 
but it doesn’t take itself too seriously; one minute you’re in the thick of a screwface, the next 
you’re cracking up over some weird vocal sample or misplaced lyric. It’s a cheeky one, and 
the juxtaposition game is strong; a good listen if you’re up for a serious dose of WTF. 
Bridie Squires

juganaut.bandcamp.com
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Rather listen to the tunes on this page than read about ‘em? 
Wrap your tabs round Sound of the Lion, our dedicated 
music podcast. If you want your own tunes reviewed and 
you’re from Notts, hit up leftlion.co.uk/sendusmusic

WIN SIGNED LIMITED EDITION PRINT!
Maximillion Lottery Tickets £5

From: imnotfromlondon.com & Frameworkha.org
£1 of every ticket sold is donated to Framework



When The Sun Hits
Immersed Within Your Eyes
EP (Saint Marie Records)
 
Featuring formers members of 
Spotlight Kid and named after a 
Slowdive song, When The Sun 
Hits were never going to be 
anything other than a unashamed 
shoegaze band. Immersed Within 
Your Eyes, their debut EP, is 
enthralled to the widescreen 
guitars and often glacial pace of the genre. The six-minute 
The Last Light is a slow-burning opener, with Martin Orton's 
emotive vocal delivery sometimes reminiscent of Talk Talk’s 
Mark Hollis. What follows is what you would expect: songs built 
upon a lush soundscape of widescreen guitars, while WTSH's 
pop nous comes to the fore in their big choruses. The urgent 
Lovedead Town with its whooshing guitars and propulsive 
bass energises the latter part of the EP, before the instrumental 
Cooper’s Secret brings the EP to a close. Although clearly 
indebted to Slowdive et al., WTSH are no mere copycats and 
have made an EP that stands up alongside the more celebrated 
shoegaze bands of the nineties. Paul Klotschkow

whenthesunhits.com

Various
30 Years of Earache Records
Album (Earache Records)
 
There are very few record labels that 
are synonymous with a particular 
style of music. Motown is the one 
that springs immediately to mind, 
but for those right-thinking folks who 
get their kicks from death metal, 
Earache Records is certainly another. 
Founded in Nottingham by Digby 
Pearson, the first official Earache release was in 1987, and this 
compilation celebrates thirty years of bringing the glorious racket 
of extreme metal to public attention and kickstarting a global 
music revolution. John Peel once said of Napalm Death (perhaps 
Earache’s best-known signing) that they “sounded as if they were 
playing soundtracks at the end of civilisation”, and that pretty 
much describes this compilation in a nutshell. All the landmark 
bands of the Earache story are here: Napalm Death, Morbid Angel, 
Carcass… but look out too for gems by Woods of Ypres, Rival Sons, 
Bonded by Blood and some splendid ragga-metal by Dub War. 
There’s something heavy here for all the family to enjoy. Tim Sorrell
 

earache.bandcamp.com

Schnez
Real Rave Ting EP
EP (Self-released)
 
Nottingham helped give birth 
to the rave scene of the early 
nineties thanks to the free-spirited 
DiY collective, who took their 
search for a clubbing alternative 
to the warehouses and fields of 
the UK. And it’s the same wide-
eyed spirit and sense of freedom 
of those party pioneers that Schnez takes with him on his Real 
Rave Ting EP. From the happy hardcore to the yellow rave face 
slapped on the sleeve, you can practically smell the Vicks. A 
limited-edition cassette – there’s only 25 available, but you can 
cop it digitally – features the full EP plus an exclusive mix; this 
is twenty minutes of undiluted old-school dance music that 
crams a crateful into its relatively short four tracks. Jungle, 
house, acid house; it’s all here. Real Rave Ting will have both 
old rave heads and young party hounds screwing their faces in 
unison, just like the old days. Paul Klotschkow

schnez.bandcamp.com

Pre-Birds
EP1
EP (Self-released)
 
For a three-piece, Pre-Birds sure do 
know how to make a frantic racket. 
This is the kind of music made by a 
bunch of mates brought up listening 
to Discord Records; exhilarating, 
tense bursts of guitars, into-the-red 
volume and cathartic throaty cries 
combining to create a frantic take on 
the post-hardcore genre. The snarling and angular Bogus Return 
opens the EP, before Repetitive Motions does exactly what it says 
on the tin; the band creating a mean, thundering pneumatic squall 
of a groove. It’s an exhilarating listen. Mine’s An Eagle drops the 
pace down a gear with some tense and taught guitar lines that 
threaten to get all math-rock on us before the band get a grip of 
themselves and do what they do best by letting rip with a blizzard 
of fuzzed-up riffs. Half Full / Half Empty closes this four-track EP, 
the band taking flight among the stop-start metallic clang. 
Paul Klotschkow

prebirds.bandcamp.com

John Malsen
Footnote
Album (Yeti Boy Records)
 
John Malsen’s new album is 
what I’d call a passion project. 
Moving away from commercial 
sales, the whole collection is free 
to download online, its main aim 
being to showcase and bring 
together four amazing guitarists. 
Their sound is varied and warm; 
sometimes leaning towards a country-western feel with a 
twang of the guitar, other times letting rock and blues elements 
emerge. I especially liked Marrocan Tune which seemed to draw 
inspiration from traditional Moroccan music, bringing in fast, 
light beats. The genre blending is done seamlessly, building up 
layers of richness that are topped with the calm, deep voice of 
Malsen himself. Flitting between narration and song, his vocal 
input brings a steady consistency to the collection. Overall, 
while the focus stays on the guitar playing with some incredible 
solos, it couldn’t be done without the input from drums and 
percussion that bring it all together. Elizabeth O’Riordan

yetiboyrecords.com/footnote-by-john-maslen

Georgina Wood
“happiness exists when you don’t 
know a thing”
Album (Self-released)

Part of Wood’s appeal as a solo artist 
is her melancholic style of slow-
burning pop music, but that’s just 
part of what she offers up on her new 
EP. Her unique voice, mixed with the 
late-at-night hush encompassing 
this set of infectious tracks, makes 
it a must-listen as the nights draw in. As the leaves turn orange 
and the weather gets colder, listening to music next to the fire 
on a chilly evening is sometimes all you need. These are the 
perfect set of songs to do just that. With The Longest Love Song 
lasting a whopping 12 minutes 39 seconds, it’s impressive that it 
never becomes tiresome, changing just enough to keep your ears 
pricked. And tracks such as Woman prove she can make songs just 
as meaningful in little more than three minutes. An absolute must-
have EP as winter nears. Hannah Parker

georginawood.bandcamp.com
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Friends of Friends – Crossroads
High-gloss indie-rock that’s so 
shiny you can imagine the band 
doing their hair in front of it.
 
Keto – Blackened Pool
Further evidence that Leah Sinead, 
under the guise of Keto, is one of 
Nottingham’s best songwriters. 

Here, minor key melancholia 
goes for a nighttime 

swim 
among 
tumbling 
piano and 
yearning 
violin.
 

Josh Wheatley – Chemicals
This big-production brooder 
finds the singer-songwriter in 
contemplative mood with only his 
loneliness and mournful guitars 
for company. If you see him around 
town, give him a hug for us.
 
Kagoule – Monsieur Automaton
The band’s latest single is an 
angular and punchy kick to the 
knackers, accompanied by a 
suitably lo-fi surrealist video made 
by their drummer Lawrence.

Nartz – Normal
A swaggy and confident, yet 
slightly low-key track from the 
CRS alumnus.

Hip Priests – Scene is a Crime
High-octane punk-rock with in-
your-face guitars that roar like a jet 
engine and spittle-flecked snarled 
vocals.
 
Zed Boys – 16 (featuring Snowy)
A summit of Notts grime heads that 
crowbars in mentions of Bingham 
and Ripley for true realness.
 
Crosa Rosa – Sweety
A swirling garage-rock psych jam 
that comes on like Tame Impala’s 
hyperactive little brother. 

swim 
among 
tumbling 
piano and 



Based in the heart of Canning Circus, The Ropewalk is the first 
stop on Nottingham’s bustling nightlife scene.

From a relaxed drink to watching all the main sporting events on 
large screen TVs, beer pong, ping pong, table football, open mic 

nights, pub quizzes and more...

Games Areas
Table Football, Beer Pong, Ping Pong & Pool 
we have it all!

Events & Live Music
Dedicated events area for hire with private 

bar, PA system and large screen projector.

Wide selection of Beers & Real Ales
Over 25 types of lager, real ale and 
cider on tap or bottled

ropewalknottingham.co.uk

The Ropewalk
107–111 Derby Road, Canning Circus,

Nottingham, NG1 5AB

0115 847 5062
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Here in Nottingham, fine dining can be a bit up its own arse. If you’re looking for a ten-course summat special to 
treat your main squeeze to, you can expect to remortgage your house around these parts. Now, though, there’s a new 
restaurant on the block that aims to take the stuffiness out of the whole experience. Previous employee of Sat Bains and 
head chef at Turners, Alex Bond has opened Alchemilla on Derby Road following a few supper clubs at Wired Cafe on 
Pelham Street, and it’s got the local gums flapping. With chatter about the restaurant’s potential to be graced with a 
Michelin star, we hit up Alex to find out why he doesn’t give a toss…

“I have no idea why I’m a chef,” says Alex Bond when asked about his earliest food 
memories; pans clattering in the background. “I don’t have a nanna that used to cook or 
a cousin that was a great chef. The nearest thing I can get to is that when I was a kid, 
my dad used to work away, and when he came home he’d go in the kitchen for about 
three hours with a bottle of wine. I always used to like watching him cook. As I got 
older, I realised that he was a terrible cook... but he made a kind of thing about it. My 
mum’s a great baker too.”

There’s something very no-nonsense about the Chef Director at Alchemilla, despite his 
careful considerations, and that’s reflected in the beautifully simple setting of his new 
restaurant: an abandoned Victorian coach house converted into a clean, rough-brick, 
open-kitchen gaff. “I walked away when I first saw the building. It’d been empty for so 
long that it was absolutely knackered, and I was like, ‘No chance,’” says Alex. ”But it’s 
just stunning. We started thinking that maybe we could make it work, and now here 
we are.”

The menu at Alchemilla has a big focus on plant-based ingredients, but without 
eliminating meat altogether. Alex explains: “I personally believe that we eat too 
much meat. I think it’s odd. The farming industry and supermarkets have made it so 
accessible and cheap, and everyone is busy; I understand why people do it. I did it for 
ages, but then I said to myself, ‘You wouldn’t serve this in a restaurant, so why eat it 
at home?’ I stopped there and then. Now I won’t eat meat unless it’s delicious and I 
know where it’s come from, so I eat very little. We don’t use a huge amount here; it’s 
expensive and we don’t charge that much money. Plus, I love the challenge of 
looking at a celeriac and being like ‘Right, what do we do to you? How do we make 
you delicious?’”

In September this year, French chef Sebastien Bras requested the removal of the 
three Michelin stars donning his restaurant La Suquet, because he said it created too 
much pressure. In the same breath, Don and Wendy Matheson of the Scottish hotel 
Boath House have chucked theirs in, saying their customers wanted a more relaxed 
experience than the star implies. But does Alex fancy one for himself? “Don’t get me 
wrong, if people want to give us one then I’ll take it,” he says. “But I’m neither actively 
looking for one or not looking for one. As long as I’m enjoying what I’m cooking, that’s 
fine. The moment we start cooking to get a star, or changing the things we do because 
we think we’ll get a star from it, I’ll pack up my bags and go home.”

We visited Alchemilla on a Tuesday night, and the atmosphere wasn’t exactly a classic 
affair, with everything from hip hop to folk music seeping out of the speakers. We 
walked past a wall with moss embedded into it, and sat down to a table of handmade 
crockery. Soon, we received a wooden paddle of a butter smearer for the most 
deliciously rich and dense-crusted bread.

“Everything is the best, everything is produced to a top quality,” says Alex. “We don’t 
have table cloths and we don’t have waiters carrying trays of food to a table to have 
someone else take it off that table and put it in front of you. If you want to come in here 
with a baseball cap and shorts, I don’t care. If somebody next to you is offended by that 
cap, then they’re in the wrong restaurant. Because the food, the wine, and the service is 
no different whether you’re wearing a baseball hat or a dicky bow.”

There are three tasting menu options at Alchemilla: five courses for £35, seven for £45, 
or ten for £60. We went for the seven-courser, opening with a beautifully presented dish 
of emerald-green, immiscible droplets in a magic potion of a cucumber-based gazpacho. 
There was a nigiri-sized hunk of sashimi salmon holding the fort; atop it, chopped oyster 
gleaming through thin cucumber slices.

The wine list favours radical growers and niche varieties often cultivated far from the 
lands they’re most associated with. The regularly changing list is a refreshing change 
from those dominated by the who’s-who of Bordeaux and eye-wateringly expensive 
Burgundy. If you’re drinking a bottle, ask the really helpful and keen sommelier to point 
out something beyond the conservative options available elsewhere. Alternatively, 
swing for the great value matching wine flight; the best way to get stuck into a fair 
tranche of one of the most exciting cellars in the city. Our introduction to the flight was 
a Portuguese Viognier, the gentle mint and aniseed perfume of which exaggerated the 
salty sea air experience of the dish. 

The next course came brandishing a cluster of hen of the woods – mushrooms it turns 
out, after expecting chicken – hiding a little goldmine of crispy fried onions, and a streak 
of lardo. The lardo was a fatty base of creamy indulgence, and contrasted with the 
sweetness of the crispy onions, with a real punch of an autumn walk in the woods from 
the mushrooms.

The Hawke’s Bay, NZ Chardonnay served with this course was citrusy and unoaked, 
and perfectly balanced with the damp earthiness of the dish. Smuggling in some of the 
classic cat-piss-on-nettles note often associated with NZ Sauvignons, but well hidden 
among a good bash of rhubarb and pencil erasers. Definitely a funky wine. As in, it 
funked. And natural wine is like blue cheese; the smellier the better. 

The third course came with toasted rice grains poking their torched shells out from 
a stack of smoked eel and seriously soft black pudding, all graced with the edge of a 
beetroot ketchup. It was as though a black pudding cob with ketchup from a trucker’s 
cafe had been turned into something magnificent; entirely familiar flavours, but from 
unexpected ingredients.

They were serving the Marcel Lapierre Morgon on the flight; a magnificent wine from 
one of the most legendary Beaujolais producers. Exploding with cooked strawberries, 
a complex and slightly vegetal edge betrays this wine as being far superior to the piss-
poor jammy Beaujolais that got such a bad name in the seventies.

Next up, we had a rich chunk of grouse breast, plus a thin leg, both cooked perfectly. 
It was great to see game on a menu; more sustainable, more delicious. Individually, 
all the parts of this dish were executed with absolute skill, but the dark chocolate, 
pickled raspberries and cep puree battled with the rich meat. Vanilla is always divisive 
on savoury dishes too, and here made matters worse. The matched Australian shiraz-
sangiovese – an unusual blend – was little antidote to a dish that was already a dark, 
gamey assault on your senses.

Alex and his team have created an artistic, surprise-filled menu that’s constantly 
changing, and with just three ingredients listed per dish, it makes for an entertaining 
guessing game. Pear, bay leaf and goat’s milk turned out to be bay-infused goat’s milk 
ice cream served with both poached and pureed pear, crowned with a sharp brandy 
snap. A swig of pink Moscato Italian fizz knocked over senses already tickled by 
snapping brandy and melting ice cream.

The sixth dish’s “chocolate” came thick and moist – somewhere between nougat and a 
dense mouse – with artichoke shavings and hazelnut powder dusted around the dark 
pools like the remnants of a squirrel’s feast. This came with an obscure French aperitif, 
NV Pineau des Charentes Chateau d’Orignac, made by blending unfermented grape 
must and cognac, giving a boozy, old-fashioned punch to the sweetest course of 
the evening.

But the showstopper of the desserts – and probably of the entire meal – was the 
raspberries with black-garlic infused mousse, thick coffee grounds sprinkled over 
everything and Greek basil cutting through all the sweetness to land on a smoky, earthy 
finish. The absolute firework finale. The natural vin doux (sweet) 2014 Rasteau – easily 
mistaken for port, for the uninitiated – was all too easy to miss in its loveliness amidst 
the booming sparks of the dish it paired. 

Jaws repeatedly dropped at the attention to detail put into each bite throughout the 
meal; flavours had conversations with serious precision, and there was a carefully 
crafted narrative that made for a really special experience. We don’t have anything else 
like this in our cowboy-restaurant plastered streets of Nottingham – this connector-
upper of truly stunning food and an unassuming attitude – and things are only just 
getting started.

“On one hand it feels like we’ve been here forever, one the other hand it feels like we’ve 
been here for twenty minutes,” says Alex. “We’ve still got loads to do, but we’re getting 
there. I’m never happy with anything. I’m always trying to make it better, I guess 
people seem to be liking it. If you’ve got an open mind and you want to try something 
new, then come along, everyone’s welcome. Unless you’re a dick. I don’t want dicks.”

Alchemilla, 192 Derby Road, NG7 1NF. 0115 941 3515
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Drinkers of Notts rejoiced upon hearing that the Roxy Ball 
Room, a boozer with a sporty twist, would be opening 
its doors on Thurland Street. It promised to bring a taste 
of London’s nightlife gaming culture to Hoodtown, and 
I couldn’t wait to drag my friend down to the opening 
night. 
 
We were greeted at the door with a glass of Prosecco 
and three drinks tokens and, as we sipped away, we took 
the opportunity to scope out the room. The place is full 
of pool, ping pong and graffiti-adorned beer pong tables 
where groups of people were already battling it out; 
the walls are decked out with neon signs, plus a giant 
picture of “King Pong” the Gorilla.  

We decided to put our drinks tokens to good use and 
sample a few cocktails. We started with a Pingstar 
Martini (£7.50), which was easily my favourite. Complete 
with a shot of Prosecco and a strong presence of 
passionfruit, it was a perfect take on the classic pornstar.  
 
Samples of the menu were being passed around the room 
so that everyone could try a bite from a selection of their 
dishes. My mate is allergic to tomatoes, which makes 
feeding her difficult at the best of times. She was only 
able to try the garlic butter dough balls (£4.50), but she 
was pretty pleased with the warm garlic butter they’re 
covered in. I took it upon myself to sample as much of the 
pizza as possible, and managed to bag a few slices of 
both the Cajun chicken and the meat feast (both £10.90). 
Plenty of toppings with a healthy serving of cheese 
meant it was a big thumbs up from me. 

After failing to nab any of the burgers floating around, we 
went back to drinking. We cashed in our second drinks 
token on a Fast Paddle (£7.50); a gin, elderflower and 
apple juice concoction. Both sweet and refreshing, it gave 
us enough courage to play a game ourselves. We decided 
on ping pong, which on a normal night costs between 
£4.50 and £6. We were given bats, eight or so balls, and 
half an hour to go crazy.

And go crazy we did. There were balls flying everywhere. 
At one point, we attempted to play with four at once, 
but we got too hot and sweaty to continue so took 
up residency in the photobooth instead. Four sets of 
silly pictures later, we now have evidence of the exact 
moment that the gin kicked in. 
 
Finally, it was time to cash in our last token on the 
Ballzee Move (£7.50). The mixture of Havana rum, Briottet 
strawberry liqueur, lime and cranberry juice was lovely, 
and was by far the strongest drink yet. As we sipped, we 
watched the groups of people crowding round the beer 
pong tables and cheered when anyone managed to drop 
one in their opponents’ cup.  
 
By the end of the night, Roxy Ball Room had managed to 
put three kinds of spirits, some pizza and plenty of laughs 
inside me. You can’t really ask for much else on a night 
out, can you? Emily Thursfield

10 Thurland Street, First Floor, NG1 3DR. 0115 684 7200

roxyballroom.co.uk

Roxy Ball Room

The Botanist If you’re looking for a spot of indulgence at middle-of-the-
road prices, look no further than Wezzy B’s brand new 
joint. The Botanist, just down from Central Avenue, is 
taking centre stage; exposed wood beams and creeping 
ivy to boot.

Not mucking about, my dining partner and I kicked things 
off with a round of nibbles to warm up the bellies. First 
up, crispy whitebait dusted with cayenne and served 
with saffron mayo (£3.95). A good coating of breadcrumbs 
encased a proper meaty bit of fish that weren’t too salty 
as can often be the case with the little blighters. The 
nibble that reigned victorious had to be the onion petals 
with creme fraiche (£3.95); wedges of onion carved into 
delicate petals and cloaked in the most incredible salt and 
pepper crust. 

Accompanying our starters were two delightful cocktails 
to get us right into the mix. For myself, an English mojito, 
made with Tanqueray gin, cucumber, mint, lime, green 
apple liqueur and apple juice (£7.95). Refreshing and light, 
just how I like it. The fella went for a gin martini with 
rosemary, Lillet Blanc and lemon bitters (£9.95) that well 
and truly cleansed the palate, but he couldn’t hack it, so I 
necked ‘em both.

Next in line was a homemade scotch egg with piccalilli 
(£5.95) that begged to be sliced to reveal the soft yolk 
inside. It almost went down in one, but we paused to 
lather it in the tangy orange sauce. The gambas pil pil 
cooked in chilli, garlic and olive oil (£7.50) came served 
with some proper soft bread, and were an absolute 
delight. The fattest prawns we’ve seen this side of 
the Med. 

We ordered a couple more bevs while we waited for our 
mains, and an absolute show-stopper of a cocktail arrived 
moments later. The pear and kiwi cup (£7.95) is summat 
straight out of Alice in Wonderland, mixing kiwi, lime and 
apple juice with Licor 43 in a teacup, with a steaming pot 
of green tea on the side. My blackberry and rosemary fizz 
(£7.95) didn’t have the same presentation pizzazz, but the 
flavour was definitely there, packing fresh blackberries, 
rosemary, lemon and apple juice with yet more Tanqueray.

Without further ado, the mains. Before my eyes, two pan-
fried sea bass fillets with spinach, tomato and piri piri 
dressing (£14.95) and a side of spring onion mash (£2.95) 
lay waiting to be devoured. And I was happy to oblige. It 
wasn’t the beefiest portion of fish, but what it lacked in 
content it more than made up for in character; the crispy 
skin complemented beautifully by the spicy drizzle.

Alas, the battle of the banquet was won by my bleddy 
boyfriend. His hanging pork kebab (£12.50) was a wonder 
to behold. The chunks of belly slathered in chilli and 
ginger sauce were tender and the accompanying chips 
were seasoned to perfection. A dining triumph if ever 
there was one. 

Running out of room, we settled on a couple of light(ish) 
desserts: baked chocolate chip cookie dough with vanilla 
ice cream (£5.50) – recommended by everyone in the 
building – and a caramelised banana split, with toasted 
marshmallow ice cream, brownie pieces, peanuts, biscuit 
cream and chocolate sauce (£5.50). We only managed a 
couple of bites of each, but both succeeded in bringing 
that sweet conclusion to an all-round glorious gorging 
affair. Lucy Manning

40 Bridgford Road, NG2 6AP. 0115 704 3700
thebotanist.uk.com
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Here in Notts, we’re lucky to be able to claim some right rich literary heritage, and for 
the next month you can explore it in its swathes at Nottingham Lakeside Arts. That’s 
right, down at the Weston Gallery you can wave the UNESCO City of Literature flag in 
all its wordy glory by having a rifle through the exhibition materials of Collected Words, 
all curated from the archives and collections of printed books held at the University of 
Nottingham. Highlighting the work of Nottinghamshire writers, the exhibition also looks 
at how the county has had an influence on some of the most influential authors to come 
out of the UK through the ages. Expect a “masterpiece of medieval poetry” as well as a 
recently dug-out collection of poems – Pansies, by our DH Lawrence – which the Home 
Office apparently raised an eyebrow at. Bleddy prudes. You’ll do well to get down to 
the exhibition itself, even better if you dob down to the last Lunchtime Talk cracking off: 
Thursday 16 November sees Dr Adam Rounce talk about the second Earl of Rochester 
John Wilmot’s manuscript poetry in all its peculiarities, from 1pm, and it’s set to be 
an interesting one, delving into the emotionally restrained pieces he sent to his wife. 
Whether it’s the plush countryside or the oil-stained mits of a Raleigh worker, there’s 
always been plenty to write about in this place over the years, so get stuck in to the 
undiscovered corners before the exhibition’s up next month. Free entry.

We bleddy love a good zine here at the ‘Lion, so you’ll find us wide-eyed and drooling 
at this Saturday session. For the fourth year in a row, Dizzy Ink and local artist Hannah 
Whitlow have put their heads together to create a fair to end them all, no merry-go-rounds 
required. Last year’s Notts Zine Fest was proper busy, and saw pages upon pages of DIY 
publications blanketing the tables of Rough Trade, including everything from detailed 
illustrations, to photography, to poetry made from WhatsApp messages. 2017 once again 
sees 31 independent creative organisations and artists take up a stall with the hopes of 
flogging their wares; the likes of High-Vis Press, O n e i r o i, Confetti, Amy Blackwell, Rum 
Lad and Stan Charles Roberts featuring, to name but a few. And that ain’t all. There’ll be 
entertainment throughout the day in the form of DIY Poets, rising spoken word star Milla 
Tebbs, and Loose Joints DJs, plus there’ll be workshops, and even tarot card readings 
from artist Joe Winsborrow. Raw Print are back in town following their summer hiatus, 
and top dog of the magazine lecture specialists Matt Gill is set to deliver a talk at 2.40pm 
about all things publishing. The Zine Fest is on all day, but stick around in town for a few 
hours afterwards and you can jump in to Montana’s ninth birthday celebrations with hip 
hop beats from Kold Chillin’, in the same gaff. All-day Broad Street party? Here we come. 
Free entry all round.

Oi. Oi. This one’s a banger. The legendary BBC Radio 
1 DJ Benji B is gracing good owd Hoodtown with his 
disc jockey prowess, and we’re a little bit buzzing to 
be honest. His genre taste spanning everything from 
hip hop to house, the guy knows a thing or two when 
it comes to bridging the gap between the brain-
stimulatingly electronic and the earthily soulful ear 
treats. It’s gonna be summat special, for sure. And if that 
weren’t enough, we’ve got Tusk on the ones and twos, 
plus some local donnies in the form of Congi and Shelter 
Point. Congi, the duo who delve into everything from old-
school dubstep bangers to anime beat tapes, are set to 
deliver good and proper, while synth-laced Shelter Point 
will come through with the warbles to end ‘em all, in one 
of their rare appearances. Did we say we’re excited or…? 
£10 - £20

Mimm presents Benji B
The I Club

Craft Fair
Spoke & Co.

Framework’s Big Sleep Out
Forest Sports Zone

SHEAfriq presents Nottingham African Market
Rough Trade

Maximillion’s Dark Matter
Malt Cross

Fix Not Throwaway!
Primary

The crew over at record label I’m Not From London have 
traditionally and vigorously delved into the music world: 
championing local singers, rappers, and bands on their 
journey of sharing their tunes with the rest of the world. 
This month, they’re branching into visual art by working 
together with a local artist – who hasn’t had a solo 
exhibition in the UK for over 31 years – to whack on a 
showcase at the Malt Cross. Dark Matter brings together 
twenty digital prints that uses collage to explore bodies 
and faces, and how they’ve been portrayed through the 
ages, with all the surrealism of a melting clock to boot. 
Fifties film stars and pin-up girls are meshed together 
with eighteenth-century French portraiture, and the 
works have even been likened to Warhol’s. Top drawer. 
You’ve got this month to clock the bogger, so don’t mess 
abaht. And make sure you get to the opening night on 
Saturday 11 November. Free entry.

There’s nowt worse than the sound of glass smashing 
as your phone falls out yer hands and hits the pavement. 
You know what that sounds like? Money. Money to repair 
the bleddy thing. If you’ve got a few holey jumpers, 
wobbly chair legs or other broken things lying around 
your gaff just begging to be fixed, come along and meet 
the Nottingham Fixers. They’re a group of volunteers 
ready to teach you how to repair your household items 
to save you chucking them or spending all your pocket 
money on replacing them. Pop along to their fun fixing 
event with yer bits and bobs and they’ll talk you through 
what to do. But you’ve gorra take responsibility for your 
items. Back up the data on any devices before you start 
playing rahnd with them, so you don’t lose all those 
summer holiday pics. Free entry, but donations 
are welcome.

It’s never too early to start filling those Christmas 
stockings, is it duck? The folk at West Bridgford cycling 
cafe Spoke & Co. know that the words “Christmas 
shopping” can incite fear into the hearts of the most 
festive of folk, which is why they’re holding a craft fair 
to ease us in to the season. They’ve invited ten local 
businesses to sell their crafts on pop-up stalls inside the 
cafe, and they’re promising a right wide choice of stuff. 
If you're lucky, you could bag gifts for the whole fam, and 
Bob’s your uncle, you’re done. It’s all kicking off at 6pm 
and the bar will be open to supply the masses with hot 
nibbles and mulled wine to devour while perusing the 
stalls. That’s bound to help you forget the stress of the 
festive period. For a little while, anyway. Free entry. 

The nights are getting longer and they’re definitely 
getting colder. If you’ve got a nice warm bed, a toasty 
fire and a Netflix subscription, that’s no trouble, but if 
you’re one of the city’s rough sleepers, it’s a dangerous 
prospect. Framework do incredible work to help improve 
the lives and situations of the homeless and vulnerably 
housed in our community, and this month, they’re asking 
for your help. After a year off, their Big Sleep Out event 
is back, asking you to bed down outside to raise money 
for the charity. Get down to the Forest Sports Zone from 
7.30pm armed with your warmest clothes and a sleeping 
bag where you’ll be greeted by representatives from the 
charity who’ll see you through the night. You’ll need to 
raise at least £50 in sponsorship money, so mek sure you 
let all your family and friends know you’re taking part 
and start raising some cash. £10 fee, plus minimum 
£50 sponsorship.

The latest creative female collective in Nottingham are 
leading the way when it comes to championing African 
heritage. SHEAfriq, who you might have come across in 
our previous issue, have been beavering away to host 
events all over Nottingham, giving residents the chance 
to get stuck in to some culture. After showing the city 
how it’s done with their launch party in October, they’re 
once again taking over Rough Trade, this time to host 
a market that specialises in goods rooted in African 
culture; expect everything from handmade jewellery to 
books, music to fashion and beauty products. You bleddy 
name it, duck. On top of all the wares to browse, there’s 
entertainment running all day in the form of creative 
workshops, storytelling, dance, and even some live 
music. Be sure to pop your bonce in, but don’t blame us if 
you don’t emerge for a while. Free entry.
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WEDNESDAY 1 NOV 

👣 Argentine Tango Class
Lakeside Arts Centre 
£7, 5.30pm 

🎭 Freeman
Nottingham Playhouse 
£12 – £14, 7.30pm 

♫ Celtic Woman
Theatre Royal and Royal 
Concert Hall 
£33.50 – £38.50, 7.30pm 

🎨 Christmas Ceramics with 
Upsydaisy Craft
Malt Cross 
£30, 7pm  

🎥 Grey Gardens (1975)
Nottingham Contemporary 
£5, 6.30pm 

📖 Feature Writing with 
Shreya Sen-Handley
Nottingham Writers’ Studio 
£65 – £85, 10am 

📖 An Evening with 
Eimear McBride 
Beeston Library 
£5, 7pm

THURSDAY 2 NOV

🎨 Silk-Painted Wall 
Hangings 
Curious? Nottingham 
£100, 12.30pm 

😂 Nick Helm
The Glee Club 
£12, 6.45pm 

♫ Bitches Be Brewin 
JamCafé 

🎭 Shakespeare and His 
Black Mates
Nottingham Playhouse 
£3, 7.30pm 

🎭 Opera North: L’enfant et 
les sortilèges & Osud
Theatre Royal and Royal 
Concert Hall 
£15 – £60, 7.15pm 

♫ Henri Herbert & The Fury
The Bodega 
£11, 7pm 

FRIDAY 3 NOV

♫ Kagoule
The Bodega 
£11, 7pm 

🎨 Portraits Galore
Lakeside Arts Centre 
Free, 11am  

🎨 Make a Viking Shield 
or Brooch
Lakeside Arts Centre 
Free, 11am 

🎨 David Appleby
Focus Gallery 
Free, 10am  

♫ Trojan Records – 
Songbook Show
The Maze 
£9, 8.30pm 

♫ Mimm + Benji B (BBC 
Radio 1) + Tusk + Congi + 
Shelter Point
The I Club 
£12.50 – £20, 10pm 

FRIDAY 3 NOV

♫ The Smyths
Rescue Rooms 
6.30pm 

♫ Sensational Sixties 
Experience
Theatre Royal and Royal 
Concert Hall 
£27 – £29, 7.30pm 

😂 Jerry Sadowitz: 
Comedian, Magician, 
Psychopath!
Nottingham Arts Theatre 
£17.50, 7.30pm 

📖 Why Do We Care 
Whodunnit?
Beeston Library 
£3, 11.30am 

🎩 Nefarious Notts: Suffrage 
– Votes for Women
Nottinghamshire Archives 
£5, 2.30pm 

🎲 Quiz Night
Nottinghamshire Hospice 
£10, 7.30pm 

🎨 EM17: [CO]HERE
Surface Gallery 
Free, 9pm 

SATURDAY 4 NOV

♫ Soul Buggin’ 13th 
Birthday
The Maze 
£12 – £15, 10am

📖 Notts Zine Fest 2017
Rough Trade Nottingham 
Free, 12pm 

♫ Kold Chillin presents 
The Montana 9th Birthday 
Takeover
Rough Trade Nottingham 
Free, 7pm 

🎨 Saturday Art Club
New Art Exchange 
Free, 10am 

🎥 NG83: When We Were 
B Boys
New Art Exchange 
Free, 2pm 

😂 Saturday Night in 
Nottingham
Jongleurs Comedy Club 
Nottingham 
£16 – £23, 7pm 

🎩 Open Day
Nottingham Trent University 
Free 

♫ Blancmange
Rescue Rooms 
£21.45, 6.30pm 

😂 Jimmy Carr
Theatre Royal and Royal 
Concert Hall 
£27.50, 8pm 

♫ Rusty Shackle
The Bodega 
£8.80, 7pm 

👪 Autism Family 
Friendly Fun
St Ann’s Valley Centre 
Free, 10am 

💻 Create Digital Text 
Adventure Games in Twine
National Videogame Arcade 
Free, 12pm 

SUNDAY 5 NOV

😂 Woody Allen(ish)
The Glee Club 
£10 – £13, 6.45pm 

👣 Marie Béland (CAN) 
Dance4 
Free, 11am 

👪 Nottingham 
Bonfire Night
Forest Recreation Ground 
Free, 7pm 

♫ Music Production 
Workshop
Nottingham Contemporary 
Free, 6pm 

♫ Bud 
The Maze 
Free, 9.30pm 

👒 The Vintage, Antique + 
Craft Fair in Wonderland
Hopkinson Vintage, Antiques 
and Arts Centre 
Free, 11am 

🌳 Family Conservation 
Fun: Task Morning
Sherwood Forest Country 
Park 
£2, 10.15am

MONDAY 6 NOV

♫ Nordic Giants
The Bodega 
£12, 7pm 

♫ Akala
Rescue Rooms 
£16.50, 7.30pm 

🎭 Designing A Departure: 
The Cherry Orchard
Nottingham Playhouse 
Free, 6.30pm 

♫ OMD
Theatre Royal and Royal 
Concert Hall 
£35, 7.30pm 

📖 Stories for Older People 
with Nicky Rafferty
Beeston Library 
Free, 2pm 

😂 Booze and Board Games
The Maze 
Free, 7.30pm 

TUESDAY 7 NOV

♫ Ghostpoet
Rescue Rooms 
£16.50, 6.30pm 

🎭 The Little Mermaid 
Theatre Royal and Royal 
Concert Hall 
£50 – £60, 7.30pm 

🎭 Jane Eyre: An 
Autobiography
Djanogly Theatre 
£11 – £15, 7.30pm 

📣 The Study Sessions: 
Women Writers in the 
US South
Nottingham Contemporary 
Free, 6.30pm 

♫ Blondie
Theatre Royal and Royal 
Concert Hall 
£50 – £60, 7.30pm 

♫ Island
The Bodega 
£8.80, 7pm 

WEDNESDAY 8 NOV

♫ Musicians Against 
Homelessness 2017
Rough Trade 
Free, 7pm  

📣 Beeston Tales
White Lion 
£5 – £6, 7.30pm 

📣 Crosswords
Malt Cross 
Free, 7.30pm 

♫ Red Kite
Rough Trade 
Free, 7pm 

😂 Should I Stay Or 
Should I Go
The Maze 
£4, 7.45pm

THURSDAY 9 NOV

🎤 D.I.Y Poets
The Maze 
£3, 7.30pm 

♫ Kitty Tray: Valentina 
and Yara Sofia
Rescue Rooms 
£15, 10pm 

📣 2019: Re-Imagining 
Brexit Britain
Nottingham Contemporary 
Free, 6.30pm 

♫ Sleaford Mods
Rock City 
£18.50, 6.30pm 

🏫 Work Well Workshops 
by the WWP
Tiger Boe 
£15, 6pm 

FRIDAY 10 NOV

♫ Detonate: Drum & Bass 
All Night
The Brickworks 
£18.32, 10pm 

🎭 Border Tales
Lakeside Arts Centre 
£12 – £16, 7.30pm 

♫ ASBO Disco + Um 
Kongo
The Maze 
£8 – £10, 10pm 

♫ Eyre Llew
Rescue Rooms 
£5.50, 6.30pm 

♫ Hot Wok presents The 
Heatwave
Rescue Rooms 
10.30pm 

♫ Stealth present... De La 
Swing & Detlef
Stealth 
10pm 

♫ Brix + The Extricated
The Bodega 
£15.95, 7pm 

😂 Eleanor Conway: Walk 
of Shame
Nottingham Arts Theatre 
£12, 8pm 

👪 An Introduction to 
Alternative Therapies
Hucknall Library 
£22.50 

📖 Community Learning: 
Story Fun
Hucknall Library 
Free, 9.30am

SATURDAY 11 NOV

♫ Misfit Fest
The Space, Nottingham 
Contemporary 
£10, 5.30pm 

🎭 Me...
Lakeside Arts Centre 
£7.50, 1pm 

🎨 Illuminated Letters 
with Sheila Smith
Malt Cross 
£45, 11am

♫ Jamie Rodigan + Flagz 
Sound: Dancehall 
Meets Soca
The Maze 
£11, 9.30pm 

🎥 Fortune & Glory Film 
Club presents: Kung Fury 
+ Turbo Kid
National Videogame Arcade 
£10, 7pm  

♫ No-Hate Festival
Rescue Rooms 
£13, 1pm 

♫ Nottingham Symphony 
Orchestra
Theatre Royal and Royal 
Concert Hall 
£6 – £21, 7pm 

♫ George Gadd Single 
Release
Rough Trade 
£4.40, 7pm 

🎨 Dark Matter
Malt Cross
Free, 8.30pm 
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SUNDAY 12 NOV

♫ The Miseducation of 
Lauryn Hill Listening Party 
JamCafé  
6pm  
 
👣  Dan Nicholas (UK) – 
D.A.N.C.E 
Dance4  
£5, 8pm 
 
😂  Aurie Styla 
The Glee Club  
£14, 7pm  
 
♫ The Magic Band 
Rescue Rooms  
£24.75, 7.30pm  
 
♫ ABC 
Theatre Royal and Royal 
Concert Hall  
£32.50 – £75, 7.30pm  
 
😂  Des O’Connor + Jimmy 
Tarbuck Live 
Theatre Royal and Royal 
Concert Hall  
£25 – £32, 7.30pm  
 
♫ The Launderettes + 
Thee Girl Fridays  
Rough Trade Nottingham  
£15, 2pm   
 
MONDAY 13 NOV

🎭  Antigone 
Djanogly Theatre  
£11 – £15, 7.30pm  
 
🎭  Ghost Lights 
Nottingham Arts Theatre  
£10, 7pm  
 
♫ My Vitriol + You Will 
Know Us By the Trail  
of Dead 
Rescue Rooms  
£20.35, 7.30pm  
 
🎭  A Celebration of 18 
Years with Giles Croft 
Nottingham Playhouse  
£5, 7.30pm  
 
📖  Monday Fiction Group 
Nottingham Writers’ Studio  
1.45pm  
 
📖  Stories for Older People 
with Nicky Rafferty 
Beeston Library  
Free, 2pm  
 
 
 
TUESDAY 14 NOV

♫ J Hus 
Rock City  
£17.50, 7pm  
 
👣  Gathering 
Dance4  
Free, 6pm   
 
📖  Going Down Slow – With 
John Harvey 
Five Leaves Bookshop  
Free, 7pm  
 
😂  Steve Lamacq 
Glee Club 
£15, 7pm  
 
🎭  Gathering 
Nottingham Playhouse  
Free, 6pm  
 
♫ Midge Ure, The 
Christians and Altered 
Images 
Theatre Royal and Royal 
Concert Hall  
£28.50 – £32.50, 7.30pm  
 

WEDNESDAY 15 NOV

♫ Every Time I Die 
Rescue Rooms  
£15.50, 7.30pm  
 
🔬  Archaeology Now: The 
Origins of Nottingham 
Djanogly Theatre  
Free, 1pm  
 
🎭  Haunting Julia 
Bonington Theatre  
£8 – £8, 7.30pm 
 
🎨 Silver Ring Crafternoon, 
Platter & Wine  
Debbie Bryan  
£78 – £78, 5.30pm  
 
📣  Wednesday 
Walkthroughs 
Nottingham Contemporary  
Free, 6pm  
 
📣  Patrick Barkham on 
These Islands Now 
Five Leaves Bookshop  
£4 – £6, 7pm – 8.30pm  
 
🎥  Rumble Fish (1983) 
Nottingham Contemporary  
£5, 6.30pm  

 
THURSDAY 16 NOV

📣  What’s Left For Young 
Workers? 
Rough Trade  
Free, 7pm  
 
♫ John Fairhurst Band 
+ Los Labios + Stacey 
McMullen 
The Maze  
£8 – £10, 7.30pm  
 
♫ Jools Holland 
Theatre Royal and Royal 
Concert Hall  
£40, 7.30pm  
 
📖  Steve Katon Crit and 
Role Play Group 
Nottingham Writers Studio  
Free, 6pm  
 
🎨 Wet Felting Fun 
Curious? Nottingham  
£100, 6pm  
 
🎭  Shakespeare’s School 
Festival 
Nottingham Arts Theatre  
£6.50 – £9.50, 7pm 
 
FRIDAY 17 NOV

♫ Ezra Collective + 
Yazmin Lacey 
The Bodega  
£11, 7pm  
 
😂  Stuart Maconie- Jarrow; 
Road To The Deep South 
Djanogly Theatre  
£12 – £16, 7.30pm  
 
♫ The Infernal Sea 
The Chameleon Cafe Bar  
7pm  
 
♫ Stormbringer + Numb  
The Doghouse  
8pm  
 
📣  Shami Chakrabarti, of 
Women in the 21st Century 
Quakers Friends Meeting 
House  
£5 – £6, 6pm   
 
🎭  Stuart Maconie 
Lakeside Arts Centre  
£12 – £16, 7.30pm  
 

FRIDAY 17 NOV 
 
♫ Imperial Daze presents 
Brandon Block & Alex P 
plus Nebula 2, D2 + Moulty 
The Maze  
£10, 10pm  
 
♫ Krudd 1st Birthday  
The Brickworks  
10pm  
 
♫ Absolute Bowie 
Rescue Rooms  
£16.50, 6.30pm  
 
♫ BBC Philharmonic: 
Discovering Copland 
Theatre Royal and Royal 
Concert Hall  
£11, 7.30pm

♫ Deaf Havana 
Rock City  
£14, 6.30pm  
 
♫ Short Weekends  
Single Launch 
Rough Trade Nottingham  
£3, 7pm  

 SATURDAY 18 NOV

♫ Billy Bragg 
Rock City  
£22, 6.30pm  
 
🎨 Christmas Decorations 
in Paper Clay with Sandy 
Bywater 
Curious? Nottingham  
£70, 10am  
 
🎨 Saturday Art Club 
New Art Exchange  
Free, 10am  
 
♫ Let It Shine: Kings 
Chamber Orchestra 
St Nic’s  
£5 – £8, 3pm  
 
🎨  Lace Baubles with 
Suzanne Plamping 
Focus Gallery  
£30.02, 10.30am   
 
😂  Saturday Night in 
Nottingham 
Jongleurs Comedy Club  
£16 – £23, 7pm  
 
♫ Henri Texier Hope 
Quartet 
Lakeside Arts Centre  
£10 – £20, 7.30pm  
 
🔧  Street Photography 
Workshop 2 
Nottingham Contemporary  
Free, 2pm  
 
♫ Plates Third Birthday In-
Store and After-Party  
Plates Records  
Free, 12pm   
 
🎭  Joy To The World 
Nottingham Arts Theatre  
£8 – £12, 7pm  
 
🎨 Professional Arts 
Workshop: Cyanotype with 
Kit Anderson 
Beeston Library  
£65, 10am  
 
👪  Framework’s Big  
Sleep Out 
Forest Sport’s Zone  
£10, 7.30pm 

SUNDAY 19 NOV

🎭  Ugly Duckling 
Djanogly Theatre  
£8, 1pm  
 
🎨 Handmade Nottingham 
Market 
Malt Cross  
Free, 11am   
 
🎭  Awful Auntie 
Theatre Royal and Royal 
Concert Hall  
 
🎭  Stage Russia 2017-2018 
Season: The Suicide 
Savoy Cinema  
£9 – £11, 2.15pm   
 
♫ Bad Touch 
The Bodega  
£15.40, 7pm  
 
👒  The Vintage, Antique + 
Craft Fair in Wonderland 
Hopkinson Vintage, 
Antiques and Arts Centre  
Free, 11am  
 
♫ The Nottingham Jazz 
Orchestra Presents: 
Steve Waterman 
The Federation Club  
8pm  
 
MONDAY 20 NOV

♫ The Stylistics 
The Albert Hall  
£37.50, 7.30pm  
 
👪  Pre-school Family Yoga 
Lakeside Arts Centre  
£5, 10am   
 
🎥  Alien 
Savoy Cinema  
£4.75 – £6.50, 8.30pm  
 
📖  Being Human 2017 
Lakeside Arts Centre  
11am  
 
♫ Re-Tros 
Rescue Rooms  
£8.80, 6.30pm  
 
📖  Stories for Older People 
with Nicky Rafferty 
Beeston Library  
Free, 2pm

 
 

 

TUESDAY 21 NOV

👪  Nottingham TARDIS 
Social Group  
The Stage  
Free, 8.15am  
 
📣  The Rise, Fall, and 
Revival of the Modern 
Bookshop with Prof 
Andrew Thacker, 
Nottingham Trent 
University 
Five Leaves Bookshop  
Free, 7pm  
 
🎭  Harriet Harman: A 
Woman’s Work 
Nottingham Playhouse  
£16 – £33, 7.30pm  
 
♫ Collabro 
Theatre Royal and Royal 
Concert Hall  
£19.50 – £39.50, 7.30pm  
 
😂  Group Therapy presents 
Fern Brady: Suffer, fools! 
Rough Trade Nottingham  
£8.80, 7pm  
 

Nottingham Contemporary’s Collabor-8 
Collective talk us through the beautiful 
cover they made for us this issue, and 
explain why, if you’re young and creative, 
you should get involved with what they’re 
gerrin’ on with... 
 
We were really excited to be asked to design the 
LeftLion cover for the November issue. We had a pretty 
eclectic designing process, and although we were 
given total creative freedom, we were keen that our 
design reflects both us as a collective, but also some of 
the wonderful things featured in this month’s issue as 
well as Nottingham city itself. To get our creative juices 
flowing, we visited Lakeside Arts to see Collected 
Words, an exhibition that highlights Nottingham and 
Nottinghamshire’s brightest literary talents throughout 
the centuries.

We were drawn to the nature that surrounds the 
gallery – especially the lake outside – where one of 
our members snapped a few pictures, which formed 
the basis of our design. We knew we wanted to use 
photography as the main medium for the cover, as we 
were super inspired by all the bold and innovative 
photographs in States of America, Nottingham 
Contemporary’s latest exhibition. So, with the photos 
taken and the inspiration absorbed, we spent a few 
sessions experimenting with the images: printing, 
folding, drawing and photographing. We threw the 
whole thing into Photoshop and out came our design. 
We think it really embodies our creativity and our love 
for all things Notts. 

If this sort of collaborative, creative process sounds 
up your street, you should consider joining us at the 
Collabor-8 Collective. We’re made up of a bunch of 
bright young things from in and around Nottingham, 
and would love to welcome you into our group. Our 
interests are very diverse, from music to politics and 
computer science, but we’re all passionate about 
connecting young people throughout the city with  
art and culture, and acting as a voice for the wider 
youth sector.

We work on regular events and creative workshops 
within our gallery and outreach projects throughout the 
city, developing invaluable skills along the way. We run 
events that include everything from printing courses to 
dance workshops, and all that good stuff in between. 
We’re young, honest and ambitious, and we want our 
voice to represent the arts, culture and communities 
throughout Nottingham.

If you’re 15-25 and looking to gain new skills, make 
new friends and have a bit of a laugh, we’d love 
to hear from you. Drop us an email at collabor8@
nottinghamcontemporary.org and we’ll let you know 
how to get started.

Also, if you’ve already set up your own collective and 
would like to work with us, please holla. We’re always 
looking for other groups to help us run our Exhibition 
Closing Events.  
 
On that note, we’re working with Fan Club for a big 
event on Friday 24 November, so keep tabs on our social 
media channels for all the info. 

The Collabor-8 Collective

@collabor_8 
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NUSIC
BOX

Your new Notts music tip sheet, as compiled 
by Nusic’s Sam Nahirny. 
 
Want more? Check the fortnightly podcasts 
and live sessions in the Nusic website.
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WEDNESDAY 22 NOV

♫ Arrows of Love +  
Babe Punch + Those 
Howlin Sounds 
Rough Trade Nottingham  
Free, 7pm  
 
♫ QTIPOC Notts Fundraiser 
+ B-Day Bash! feat  
Baby Tap  
The Maze  
Free, 8pm  
 
🎥  My Own Private Idaho  
Nottingham Contemporary  
£5, 6.30pm  
 
😂  The Horne Section 
Nottingham Playhouse  
£16, 8pm  
 
♫ I’m Not From London 
present Arrows of Love 
Rough Trade Nottingham  
Free, 7pm  
 
♫ Single Mothers 
The Bodega  
£9.35, 7pm 
 

THURSDAY 23 NOV

♫ Frigg’s Finnish Fiddle 
Tunes Workshop 
Lakeside Arts Centre  
£11, 4.30pm  
 
♫ Mawkin  
The Glee Club  
£12, 8pm  
 
🎤  Speech Therapy  
The Chameleon Cafe Bar  
7pm  
 
♫ David Thomas  
Broughton + Giant Head + 
Polly Hardy 
The Maze  
£7.70, 8pm  
 
♫ The Slow Readers Club 
Rescue Rooms  
£12.10, 6.30pm  
 
🎭  Bikeology 
Nottingham Playhouse  
£21, 8pm  
 
♫ The Magic of Motown 
Theatre Royal and Royal 
Concert Hall  
£23.50 – £26.50, 2am  
 
FRIDAY 24 NOV

♫ Oxjam Beeston Ceilidh 
Beeston British Legion  
£5 – £10, 7.30pm   
 
🍴  Vegan Supperclub with 
Craig Floate 
Debbie Bryan  
£40 – £40, 7pm   
 
♫ Mums + Excuses + 
Today They Are Older 
JT Soar  
7pm  
 
♫ Kid Klumsy 
The Doghouse  
7.30pm  
 
♫ The Kooks 
Motorpoint Arena 
Nottingham  
£30 – £82, 6.30pm  
 
♫ The Prince Experience 
Rock City  
6.30pm  

♫ Quicksand 
Rescue Rooms  
£19.25, 6.30pm  
 

FRIDAY 24 NOV 
 
🎭  No Such Thing As A Fish  
Nottingham Playhouse  
£17 – £19  
 
♫ Bananarama 
Theatre Royal and Royal 
Concert Hall  
£39.50 – £70, 7.30pm  
 
📖  Community Learning: 
Story Fun 
Hucknall Library  
Free, 9.30am 

♫ The In-Here Brothers 
Return! 
The Southbank Bar  
10pm  
 
♫ Stealth present Cause  
& Affect 
Stealth  
£7.70, 10pm  
 
📣  Celebrity Guest Lecture 
and Exclusive Preview 
Lakeside Arts Centre  
£10, 2pm

👪  The History of Male 
Grooming + Fashion  
with Boots 
The Embankment  
10am  
 
😂  Foodie Friday 
The Glee Club  
£7.50 – £19.95, 7pm  
 
👣  Fiesta Latina 
Revolucion de Cuba

 

SATURDAY 25 NOV

😂  Arse Full of Chips: The 
Inevitable Reunion Gig 
Rock City  
£10, 6.30pm  
 
👪  SHEAfriq present 
Nottingham African Market 
Rough Trade Nottingham  
12pm   
 
👪  Viking Board Games 
Lakeside Arts Centre  
Free, 11am  
 
♫ Skyylab presents 3D, 
Hard House, Trance + 
Techno Party 
Nottingham Irish Centre  
£2 – £5, 10pm  
 
🎨 Coin-Striking and 
Friendship Bracelets with 
Toki & Frida 
Lakeside Arts Centre  
Free, 11am   
 
👪  Viking Board Games 
Lakeside Arts Centre  
Free, 11am  
 
♫ The Spitfires 
Rescue Rooms  
£13.75, 6:30pm  
 
♫ Royal Blood 
Motorpoint Arena 
Nottingham  
6.30pm  
 
😂  Henning Wehn: 
Westphalia is Not  
an Option 
Nottingham Playhouse  
£18.50  
 
🎭  Johnny & The Raindrops 
Theatre Royal and Royal 
Concert Hall  
£7.50, 11am   

SATURDAY 25 NOV 
 
😂  Jon Richardson 
Theatre Royal and Royal 
Concert Hall  
£20.50, 8pm  
 
♫ Emily Barker 
The Bodega  
£15.40, 7pm  
 
🏬  Lady Bay Vintage 
Midcentury Antiques Fair 
Nottingham Rugby Club  
£2, 11am   
 
♫ Big Fish Little Fish 
Family Rave Drum and 
Bass Special with DJ SS 
The Glee Club  
£8.50, 1.30pm  
 
♫ Nottingham Bach  
Choir Concert 
St Mary’s Church  
£16, 7.30pm

 

SUNDAY 26 NOV

♫ Cosmic American 
presents Ian Felice 
The Maze  
£14.50, 7.30pm  
 
👪  Messy Play Workshop 
Lakeside Arts Centre  
Free, 2pm   
 
♫ Dave 
Rescue Rooms  
7.30pm  
 
👪  Family Americana Party 
Nottingham Contemporary  
Free, 3pm  
 
♫ Alison Moyet 
Theatre Royal and Royal 
Concert Hall  
£25 – £49.50, 7.30pm  
 
♫ The Travelling Band 
The Bodega  
£11, 7pm  
 
🎭  Stage and Close-Up 
Magic Competition 
The John Godber Centre  
£12.50, 6pm 

 
MONDAY 27 NOV

♫ Stick to your Guns 
Rescue Rooms  
£16.50, 7.30pm  
 
♫ James Arthur 
Motorpoint Arena 
Nottingham  
£33 – £84, 6.30pm  
 
♫ Hunter and The Bear 
The Bodega  
£9.90, 7pm  
 
📖  Stories for Older People 
with Nicky Rafferty 
Beeston Library  
Free, 2pm 
 
🎥  Movie Mondays  
Spanky Van Dykes  
Free, 8pm  
 
👪  Pre-school Family Yoga 
Lakeside Arts Centre  
£5, 10am  
 
📣  Talk Cinema  
Broadway Cinema  
£40 – £60, 2pm 

TUESDAY 28 NOV

♫ Notts In A Nutshell 
The Maze  
£3, 7.30pm  
 
♫ Blaenavon 
Rescue Rooms  
£11, 6.30pm  
 
♫ Nusic Academy: Spotify 
Artist and Manager 
Masterclass 
Antenna 
Free, 5.30pm  
 
♫ Islands in the Stream 
Theatre Royal and Royal 
Concert Hall  
£24, 7.30pm  
 
🎥  Oscar Wilde Season: A 
Woman of No Importance 
Savoy Cinema  
£11 – £13.50, 7.15pm  
 
♫ Sweet Baboo 
The Bodega  
£11, 7pm 

WEDNESDAY 29 NOV

♫ Sophie’s Journey  
The Maze  
£4, 6.15pm   
 
🎨 Christmas Bath Bomb 
Making With Black Acres 
Soap Pantry 
Malt Cross  
£15, 7pm – 9pm  
 
♫ Beans on Toast +  
Skinny Lister 
Rescue Rooms  
6.30pm  
 
♫ Sinfonia Viva 
Theatre Royal and Royal 
Concert Hall  
£8 – £35, 7.30pm  
 
♫ Fastlove: A Tribute to 
George Michael 
Theatre Royal and Royal 
Concert Hall  
£24, 7.30pm  
 
♫ Son of Dave 
The Bodega  
£15.40, 7pm

THURSDAY 30 NOV

♫ Kurupt FM 
Rock City  
£15, 6.30pm  
 
♫ Navarra String Quartet 
Lakeside Arts Centre  
£10 – £18, 7.30pm  
 
♫ Super Furniture + You 
+ The Varletts + The 
Decomposers 
The Maze  
£6, 7.30pm  
 
♫ Purple Rain 
Theatre Royal and Royal 
Concert Hall  
£22.50, 7.30pm  
 
♫ Five Leaves Folk Night 
with Ewan McLennan 
Five Leaves Bookshop  
£8 – £10, 7.30pm  
 
👪  Work Well Workshops by 
the WWP 
Tiger Boe  
£15, 6pm 

Fast Car to Florence 
 
Isaac, Chris and Mike. These three fellas have come 
together to make some of the slickest pop-rock anthems 
we’ve ever heard. The type that would sound just as at 
home on prime-time radio as they would in the midst of a 
sticky-floored Saturday night at Rock City. Debut single, 
English Skin, has the kind of chorus you wanna sing as 
loud as your vocal chords will allow, while flicking your 
hair into a bit of a frenzy. Soz baldies. You can still enjoy it 
too. With hair or not, we are very excited to see what the 
next few singles entail. 

facebook.com/fastcartoflorence
 
 
 
 

Jaymal 

Distinctively Notts. That’s how we’d describe Jaymal’s 
vocal. And the production? Monstrous chart-banger 
material. J slid latest single Lost into our inbox, and we’ve 
been a little bit obsessed ever since. Epic summer electro-
pop vibes with a killer catchy chorus, plus a proper sick 
drop. Seriously, this debut is so good that if it was released 
by a Travis Scott or Joey Bada$$ it would go crazy viral. 
So, you know, it’s probably a good idea to cop this guy 
pronto before he’s best mates with Calvin Harris and has a 
residency on Coachella main stage. Or summat  
like that.

facebook.com/jaymal.davis



ONGOING STUFF LIKE EXHIBITIONS AND PLAYS AND THAT

MONDAYS

 Pub Quiz
Malt Cross
Southbank
The Grosvenor
The Navigation

 Movie Mondays
Spanky Van Dyke’s

 MOBA Mondays
[ALT] Gaming Lounge

 Music
The Bell Inn
Rescue Rooms

 Poker Night
The Navigation Inn
The Grosvenor

 Life Drawing
Malt Cross

TUESDAYS

 Open Mic Night
Filthy’s
Pepper Rocks
Greyhound, Beeston

 Pub Quiz
The Johnson Arms
Sir John Borlase Warren

 Cuban Salsa and 
Rueda Classes
Bad Juju Tiki Bar

 Music
Bar Eleven
Rescue Rooms
The Navigation Inn

 The Racing Room
The Dragon

WEDNESDAYS

 Open Mic Night
JamCafe
Rescue Rooms
The Bell Inn
The Maze

 Pub Quiz
The Lion at Basford
Rescue Rooms
Golden Fleece
Spanky Van Dyke’s
The Hop Pole

 Open Hack Night
Nottingham Hackspace

 Music
The Navigation Inn
Southbank City
Rock City

THURSDAYS

 Open Mic Night
The Navigation Inn

 Pub Quiz
Southbank
The Grosvenor

 Mindfulness Group
Sobar

 Music
Rock City
Southbank City
JamCafe
The Navigation Inn
Rescue Rooms
The Lion at Basford

 Paint a Pot
Harley Gallery

FRIDAYS

 Unplugged 
Showcase
Bunkers Hill

 Bopp
Red Bar

 Ink Fridays
Ink

 Get Lucky
Rock City

 Friday Night Live
Southbank

 The Navigation 
Blues Cooperation
The Navigation Inn

SATURDAYS

 Surface Dwellers
Surface Gallery

 Stealth VS Rescued
Stealth and 
Rescue Rooms

 Music
JamCafe
Rock City
Southbank

🎭 Saturday Sessions
Nonsuch Theatre

🎭 Comedy
The Glee Club
Jongleurs

SUNDAYS

 Open Mic Night
The Johnson Arms

 Pub Quiz
The Trent 
Navigation Inn

 Live Jazz
The Bell Inn
The Lion at Basford

 Acoustic Sessions
Malt Shovel

 Sunday DJ Sessions
The Southbank Bar

 Life Drawing
Place Activiy Centre

WEEKLY STUFF

😂 Nottingham 
Comedy Festival 2017
Nottingham City Centre 
Fri 3 Nov – Sat 11 Nov

🎭 The Cherry Orchard
Nottingham Playhouse 
£32 – £38 
Fri 3 Nov – Sat 18 Nov

🎨 Perfume as Practice by 
Michael Borkowsky
Surface Gallery 
Free, 6pm 
Fri 3 Nov – Sat 18 Nov

🎨 Sara Mackillop: 
One Room Living
Bonington Gallery 
Fri 3 Nov – Fri 8 Dec

🎨 Bonington Vitrines 
#4: Sara Mackillop 
Publications 2008 – 2017
Bonington Gallery 
Fri 3 Nov – Fri 8 Dec

🎨 Celebrating a Year of 
Inspire: An Exhibition
Beeston Library 
Fri 3 Nov – Thu 21 Dec

🔧 Perfume as Practice: 
A Solo Exhibition by 
Michael Borkowsky
Surface Gallery 
Sat 4 Nov – Sat 18 Nov

🎨 Lustre
Lakeside Arts 
£4 – £5
Sat 4 Nov – Sun 5 Nov

🎨 EM17: [Co} Here
Surface Gallery 
Sat 4 Nov – Sat 18 Nov

🎨 Made For The Table: The 
Goldsmiths’ Company
The Harley Gallery 
Free, 10am – 5am 
Sat 4 Nov – Sun 7 Jan

🎨 War & Pieces: Bouke 
de Vries
The Harley Gallery 
Sat 4 Nov – Sun 7 Jan

🎨 Work in Common
Primary 
Mon 6 Nov – Fri 10 Nov

🍴 Beer Festival
West Bridgford Hockey Club 
Thu 9 Nov – Sat 11 Nov

♫ Blast Off! Festival 
Nottingham Irish Centre 
£15 – £65 
Thu 9 Nov – Sun 12 Nov

📖 Five Leaves is Four!
Five Leaves Bookshop 
Thu 9 Nov – Sun 12 Nov

♫ Turning Two Weekend 
Long Party
The Embankment 
Fri 10 Nov – Sun 12 Nov

👪 Community Learning: 
Mental Health Awareness
Arnold Library 
£45 
Fri 10 Nov – Fri 8 Dec

💻 Storysmash: Create 
Digital Text Adventure 
Games
Nottingham Central Library 
Free, 1pm – 3pm 
Sat 11 Nov – Sat 9 Dec

🎭 The Widowing of Mrs 
Holroyd
Lace Market Theatre 
£9 – £10 
Mon 13 Nov – Sat 18 Nov

🎨 Trade: Zoe Spowage
Primary 
Thu 16 Nov – Sun 10 Dec

🎨 Mrs Rick’s Cupboard: 
Paul McDevitt ‘Hogwash’
Primary 
Fri 17 Nov – Fri 12 Jan

🍴 National Game Week
Canal House 
Mon 20 Nov – Sun 26 Nov

🎭 Blood Brothers
Theatre Royal 
£16 – £42.50 
Tue 21 Nov – Sat 25 Nov

🎨 Mosaic Decoration 
Crafternoon & #TastyTea
Debbie Bryan 
£49, 5.30pm – 8pm 
Wed 22 Nov – Wed 29 Nov

🏬 Patchings Christmas 
Market 2017
Patchings Art Centre 
Free, 10am – 4pm 
Fri 24 Nov – Sun 26 Nov

🍴 Black Friday Beer 
Festival
Vat and Fiddle 
Fri 24 Nov – Sun 26 Nov

🎨 Thinking Room
Lakeside Arts Centre 
Sat 25 Nov – Sun 25 Feb

🏫 Vikings: Rediscover the 
Legend
The Djanogly Art Gallery 
Free, 11am – 5pm 
Sat 25 Nov – Sun 4 Mar

🎭 Dear Santa
Theatre Royal and Royal 
Concert Hall 
£12 
Thu 30 Nov – Sat 2 Dec

👪 St Nicholas’ 
Yuletide Grotto
Sherwood Forest Country 
Park 
£5, 11am 
Sat 25 Nov – Sun 17 Dec

Saturday 18th November 2017
Forest Sports Zone, Gregory Boulevard, Nottingham NG7 6LB

Sign up today!
www.frameworkha.org/bigsleepout

Reg. Charity No. 1060941

Supported by Sponsored by

#BigSleepOut/Framework Charity
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LEFTLION.CO.UK
Sign up to receive weekly updates at 
leftlion.co.uk/newsletter

Big Bird

Goals: Getting the alphabet               right

Talents: Ice skating, singing,                       riding a unicycle

Goals: 
            right

Talents:
               riding a unicycle

Big Trev

AKA: Bird

Location: Sesame Street

Species: Canary/lark/????

AKA: Trevor Rose

Location: CRS

Species: Legend

Talents: Music production,     

               breakdancing, 

               youth engagement

Goals: Creative education 

            for the masses

Scorpio (24 Oct – 22 Nov)
Although the secrets of the universe still 
escape you, the secret of good hummus is 
just the right amount of salt and tahini. Use 
them wisely.

Sagittarius (23 Nov – 22 Dec)
You will soon come into a great deal of 
money. This will result in both your dismissal 
from your job refilling cash machines and 
your immediate imprisonment.

Capricorn (Dec 23 – Jan 19)
The friend who said most people think you’re 
a total loser is wrong. The fact is that most 
people don’t even know who you are.

Aquarius (20 Jan – 19 Feb)
You buy a new pair of jeans and get 
some serious chaffing on your thighs this 
Wednesday. Seriously, there are around 200 
billion stars in the Milky Way, but some of 
them can be quite specific.

Pisces (20 Feb – 20 Mar)
I've seen things you people wouldn't believe: 
attack ships on fire off the shoulder of 
Orion; C-beams glitter in the dark near the 
Tannhäuser Gate. All those moments will be 
lost in time, like tears in rain. Time to die.

Aries (21 Mar –  20 Apr)
If you want to save your friends and family a 
series of trivial arguments over the coming 
month, take time this weekend to label all 
your possessions with the names of their 
intended recipient.

Taurus (21 Apr –  21 May)
This week would be a good time to ignore 
anyone trying to predict your future by 
astrological means.

Gemini (22 May –  22 June)
Most people now realise that whales are 
mammals and not fish, but feel free to keep 
telling the lie to your partners. They’re not 
sleeping with you for your brains.

Cancer (23 June –  23 July)
You’ll finally start to get calls about that 
invisible sports car you have for sale this 
week when Scotland Yard declassifies 
thousands of previously classified ads.

Leo (24 July – 23 Aug)
It might seem like you’ve finally received 
evidence of your divine, Christ-like nature 
this week, but it turns out it was just a 
puddle, and everyone can walk over it. 

Virgo (24 Aug – 23 Sept)
The good news is that it’s never too late to 
change and do something better with your 
life. The bad news is that you only have 
seventeen days left.

Libra (24 Sept – 23 Oct)
This month you will finally meet the man of 
your dreams. Sounds like a good thing, 
until you remember how horrific those 
dreams were.

leftlion.co.uk/issue95    46





Find out how one of the UK’s most established and respected creative
universities can help you launch your successful creative career.
• Animation, Graphic Design, and Photography
• Architecture
• Broadcasting and Journalism
• Costume, Theatre, Film and Television Design
• Games Production, Technology, and Art
• Fashion, Textiles and Knitwear Design

LAUNCH YOUR CREATIVE
CAREER AT NTU
OPEN DAYS: 4 NOVEMBER AND 2 DECEMBER

www.ntu.ac.uk/opendays

BUR1096/10/17

• Fashion Management, Marketing and Communication
• Film, Television and Visual Effects
• Fine and Decorative Arts
• Furniture and Product Design
• Music Technology, Performance, and Live & Technical Events
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