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It’s coming. Can you smell it? The days are 
getting longer, the sky is showing a bit of 
that blue leg, and there’s a distinct lack of 
misery in the air. Ah, back up the hill again. 
Feels good, dunnit? With the impending 
return of our long lost mate Sun Shine, 
we’ve decided to chuck a magazine your 
way that will make you want to get involved 
in much indoor, square-eyed activity.

Sense made? None. But we’ve never been 
ones to adhere to the ~n0rm~ around 
here, and neither have the boggers 
featured in this issue. We’ve got innovative 
photographers aplenty, weird and 
wonderful social media stars in the mix, 
plus a stunningly cheeky front cover and 
inside poster from local collage don: Keith 
Bloody Mary.

I don’t know about you, but I’m equal 
parts amazed and petrified by the digital 
revolution. It weren’t too long ago that we 
were all fuming at each other for scrolling 
on phones when hanging out. Now it’s 
much more acceptable to sit quietly with 
friends while you all research your 

respective interests, namely: red hot nickel 
balls bunning through various materials; 
Donald Trump playing a cartoon accordion; 
and cat butts. What a time to be alive.

It won’t be long until we’ve all got cameras 
strapped to our eyeballs, taking pictures 
of stuffed pitta breads, paid for with 
microchips embedded into our face. Mek 
the most of this real-world rag while you 
can. Feel the print goodness between your 
fingers. Hold it to your ears! If you listen 
carefully, you can hear the trees crying.

This issue of arboreal tears waves goodbye 
to the double figures – au revoir, ciao, auf 
Wiedersehen, inabit youth, etc – in a lovely 
hello to the big 1-0-0. Yes, we’re still gooin’ 
strong 99 issues on, and are set to continue 
in our Luddite ways for the forthcoming. 
Join us in celebration by boxing your 
mate’s phone out their hand, calling them a 
dickhead, and shoving this copy of LeftLion 
Magazine in their paws instead.
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Dev Spinner
Alan Gilby (alan.gilby@leftlion.co.uk)

Editor-in-Chief
Jared Wilson (jared.wilson@leftlion.co.uk)

Editor
Bridie Squires (bridie.squires@leftlion.co.uk)

Assistant Editor 
Lucy Manning (lucy.manning@leftlion.co.uk)

Editorial Assistant
Emily Thursfield (emily.thursfield@leftlion.co.uk)

Designer
Natalie Owen (natalie.owen@leftlion.co.uk) 

Creative Digital Assistant
Curtis Powell (curtis.powell@leftlion.co.uk)

Sales and Marketing Manager
Ash Dilks (ash.dilks@leftlion.co.uk)

Sales and Marketing Assistant
Ashwin Balu (ashwin.balu@leftlion.co.uk)

Videographer
Georgianna Scurfield 
(georgi.scurfield@leftlion.co.uk)

Sub Editor
Shariff Ibrahim (shariff.ibrahim@leftlion.co.uk)

Art Editor
Alex Kuster (alex.kuster@leftlion.co.uk)

Music Editor
Paul Klotschkow 
(paul.klotschkow@leftlion.co.uk)

Literature Editor
LP Mills (books@leftlion.co.uk)

Poetry Editor
Aly Stoneman (poetry@leftlion.co.uk)

Photography Editor
Tom Morley (tom.morley@leftlion.co.uk)

Stage Editors
Hazel Ward (hazel.ward@leftlion.co.uk)
Dom Henry (dom.henry@leftlion.co.uk)

Screen Editor
Ash Carter (ash.carter@leftlion.co.uk)

Sports Editor
Gav Squires (gav.squires@leftlion.co.uk)

Cover
Keith Bloody Mary

/leftlion

@leftlion

@leftlionmagazine

06 What Notts
 A rundown of Notts news, plus a  
 dose of Ayup Duck, courtesy of  
 Rikki Marr

07 Overheard in Notts
 Big Baby’s been out, waiting for  
 your lot to say summat daft. He  
 didn’t have to wait long

08 Hey Lamar, Lamar
 After winning the Young Creative  
 Awards in 2012, there’s been no  
 stopping this local photographer

10 Developing Talent
 The Photo Parlour are keeping film  
 photography alive, so our Art  
 Editor went to check it out

12 Capturing Imaginations
 Chris “Faceiro” Underwood,   
 snapped a portrait-a-day for a  
 whole year. We asked what’s up

15 A Cinema Attendant in Notts
 Ever wondered what the lads and  
 ladies who serve your popcorn  
 think about your film choice?

18 Viral Infection
 From LadBaby to Toys AndMe,  
 Nottingham’s YouTube stars are  
 smashing it on the small screens

20 Poster
 Our cover artist has treated you  
 to a rather delightful poster to pop  
 on your wall for all to see

23 Art Works
 More from our cover artist, 
 Keith Bloody Mary, and illustrator  
 Siddharth Varma

25 The War Path
 Theatre duo, Zoo Indigo, have  
 been retracing European   
 immigration paths as research for  
 their play

27 Write Lion
 Our City of Literature book   
 review competition winners are 
 revealed, among a plethora of  
 local scribblings

29 NCT Soundsystem
 Bus driver turned record label  
 kingpin, Steve Underwood talks  
 the success of Sleaford Mods and  
 Harbinger Sound

30 Music Reviews
 Tabs at the ready, folks. There’s  
 plenty of top Notts tunes to   
 devour on these here pages

33 Pick of the Month
 There’s no time like the present  
 to run around the city with your  
 hand up a puppet’s arse

34 Events Listings 
 Loads of bits and bobs cracking  
 off this month. Plus Nusic Box,  
 RideWise Cycling and Sue Ryder

38 End Page
 With Rocky Horrorscopes, Art  
 Hole, and LeftLion Abroad

  

17 All Over The Shop
 Bulwell lass Charity Shop  
 Sue has hit the big time with  
 her show on Sky Arts. She  
 popped in for a natter about  
 it all

19 Martyn Poliakoff
 The chemist and research  
 professor at University of  
 Nottingham talks about his  
 mad-popular YouTube  
 channel

26 Magic Words
 A look at Riding on   
 Soloman’s Carpet: the  
 poetry anthology by  
 refugees living in the East  
 Midlands   

Gemma Finch is 
a recent Film and 
Television Studies 
graduate from 
the University of 
Nottingham, who 
remains manically 
dedicated to 

the world of film; to her family’s wary 
amusement. Gemma can often be seen 
at Showcase Cinema, frowning with 
intellectual self-righteousness as she 
dissects the latest blockbuster. Fuelled 
by a love of her city, Gemma has written 
film reviews for LeftLion and last year, 
conducted an interview with Hollywood 
director, Geremy Jasper, about his film 
Patti Cake$. 22-year-old Gemma’s TV and 
film tastes are old-school, her favourites 
including Star Trek and Hammer horror 
films; all very confusing for her colleagues, 
who suggest a spot of clubbing instead. At 
the moment, Gemma is planning her next 
piece on famous Nottinghamites from the 
world of film and TV.

Read Gemma’s interview with Charity Shop 
Sue on page 17.
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WHAT NOTTS
Find out what’s been going off around and about the city over the past month...

BEAT THE STREETS
On Sunday 28 January, DHP opened the 
doors of Rock City, Rescue Rooms and The 
Bodega to bring a charity music festival 
to the good folk of Nottingham, with the 
aim of raising some well-needed dosh 
for Framework. The likes of Rob Green, 
Sleaford Mods, Nina Smith and Babe Punch 
performed to packed rooms, and all bar 
takings, proceeds from merch and collection 
buckets went towards the grand total. 

And you lot didn’t half splash out ‘cos, with 
all them things combined, a grand total of 
£100,000 was raised for the charity. That’s 
a cracking amount of money that’ll go 
towards: putting qualified social workers 
in place to assess people on the streets, 
resettlement workers who enable smooth 
transitions from the street to a tenancy, and 
providing emergency accommodation to 
keep people inside during the cold winter 
months. Well done, you lot.
 

FIRESTARTER
Nottingham Train Station was engulfed 
in flames and smoke in January, with 
firefighters battling for the best part of 
a day to get the situation under control. 
It all started in a cubicle of the women’s 
toilets and a 33-year-old woman has now 
been arrested on suspicion of arson, and is 
currently being held in custody. The British 
Transport Police are urging anyone who 
might have seen owt to get in touch by 
phoning 0800 405040, or texting 61016 and 
quoting log 85-12/01/2018.

SHAFTED
Emergency services were called to the 
Britannia Hotel, just off Maid Marian Way, to 
rescue a bloke who’d got himsen stuck in a 
utility shaft. We have many questions about 
this situation. What is a utility shaft? How 
does one manage to get oneself stuck in a 
utility shaft? When one finds oneself stuck 
in a utility shaft, how does one ask for help? 
If anyone has the answers to these, our 
pressing questions, please do drop us a line.

ROBIN’S RECORD
Wollaton Park are inviting you to help ‘em 
make a name for themselves in the Guinness 
Book of World Records on 7 May this year. Kit 
yourself out in your best Robin Hood clobber 
and see if you could be one of the folk who 
help smash the “Largest Gathering of People 
Dressed as Robin Hood” record. The title is 
currently held by the Camping and Caravan 
club, with a grand total of 1,215 Robin Hoods 
turning up. C’mon, Hoodtown. Surely we’ve 
got this one in the bag...

CHOPPIN’ HELL
Redhill residents are right mardy, and for 
good reason, too. They were woken up at 
the crack of dawn to the sound of chainsaws 
ripping down two 100-year-old oak trees 
that had sat pretty behind their houses. The 
land is owned by Notts property developer, 
Langridge, who chopped down the oaks 
to build on the land. A representative from 
Gedling Borough council called the felling 
a “wanton destruction” and we’re inclined 
to agree.

HEY, ARNOLD!
There’s a new celeb in town, and she goes 
by the name of Arnold the Daybrook Duck. 
The Muscovy duck set up her residence in 
a puddle next to a Daybrook bus stop, and 
was named Arnold by Owen Baxter, an art 
and design technician at NTU, ‘cos she lives 
on the Arnold bus route. But experts have 
said our Arnie is definitely a she, who could 
even be bringing ducklings to The Vale bus 
stop in spring-time. 

GO WILDCATS
There’s cause for celebration round these 
parts; the Nottingham Wildcats have only 
gone and won their first major women’s 
basketball trophy, breaking their five-
game losing run in the major finals. The 
women beat Scottish team, Caledonia Pride 
70-66 at the Arena Birmingham back in 
early February. The WBBL cup is the most 
prestigious knock-out competition in the 
women’s game and we reckon the whole 
team is well-deserving of a pint or four.
Goo on, gals.
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Bag yersen the new Overheard in Notts Tea Towel at leftlion.co.uk/shop

“I’ll be honest, if you paid the 

£75 up front, I wouldn’t have 

been so confused.”

Girl 1: Have you ever jet skied? 

Girl 2: Dunno, what's the one on snow?

Girl 1: Er, skiing!Girl 2: I've jet skied.

"Wish I was an ill person 

so I could drink Actimel."

"No, Hamas were fully booked 
but having tits gets you a table."

"I'm going to keep the chickens in the 

lounge at night. You never know with 

people round here; they might come 'ere 

in the night, kill 'em and have 'em for 

their Sunday dinner. I'm not having that."

“Don't compare my favourite way of relaxing to a vagina.”

“Let's get something snack related.”

“When she comes down yeah, I'm gonna 
take her to a restaurant, take her to the pubs 
round my ends, then take her to a hotel.”

"Put the lipstick 
on the horsie."

Girl: What was the best year out of 

your 55 years of marriage? 

Old bloke: Fost 'un, I s’pose.

"I thanked my wife for making me 

menstruation soup and couldn't work 

out why she looked at me funny."

"We all come from ballbags. 
That freaks me out."

"People get farting at bar."

"I'm having a Five Guys, but you're 

having ten guys. Cos you're a slag."
“I literally know no Spanish. Well, 
apart from ‘un, deux, trois’.”

"Let's drink our water, tek our 

pills and get the night going.” 
“Do blind people pick up their dog’s poo?”

“I love walking through Broadmarsh. 

It gives me a boner.”

“I went to get a haircut and 
the fittest police man I've ever 
seen arrested the barber.”

“You know the illuminati can 
control our weather, right?”
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Since winning the Young Creative Awards in 2012, 
photographer Lamar Francois has gone from strength  
to strength. We had a word to find out more about the 
man behind the lens...
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When did you first realise you were 
interested in photography?
I’d always enjoyed art at school, though 
I didn’t excel as much as I did in maths 
and science. I’d been curious about 
photography since a family friend bought 
a Polaroid instant camera, but it wasn’t 
until 2008 that I was able to explore 
my interest by hiring a camera from the 
University of Nottingham’s PhotoSoc.

What photographers do you 
particularly admire?
Scott Wilson, a former Nottingham-
based photographer, has always been 
a massive inspiration for his photos of 
night-time urban landscapes. Thom 
Hogan is another photographer I admire; 
I appreciate the quantitative approach 
he brings into his camera reviews and 
commentary, in addition to the wildlife 
work he does.

What common threads run  
through your work?
For me, photography is about seeing 
things other people don’t. Stylistically, 
I lean towards bold styles and colours, 
with plenty of detail in areas of shadow; 
I’ve never been one to explore minimalist 
compositions. I love capturing people’s 
candid emotions, too. 

Does your Aspergers affect  
your work at all?
One of the known traits of Aspergers 
is being able to work in a systematic 
manner, which really helps with finding 
compositions and developing ideas. 
However, in the creative industry, 
things are geared around networking 
and having a personal touch. As a 
result, I found it challenging to build 
relationships in the beginning, but I’ve 
found a way. 
 
You won Nottingham’s Young Creative 
Awards in 2012. How were the awards 
important to your progress?
I’d entered the awards as a hobbyist, 
having taken some photos which 

matched the overall theme, and 
didn’t expect to win. The experience 
encouraged me to believe I had a future 
with the craft I love so much, and seeing 
my work being recognised was very 
encouraging.

What are your proudest  
career moments?
Seeing the early stages of the Team GB 
Rowing trials in Boston and working 
under the eye of Sir David Tanner was 
a very proud experience. Working with 
Wolfgang Buttress to help portray his 
intricate public artworks was also a 
highlight. Donating prints from a photo 
essay of the memorial to Owen Jenkins 
in Beeston Weir to his mother was 
something I was very happy to be able 
to do.
 
What tips do you have for  
new photographers?
Think about what you enjoy 
photographing and why; you should 
be connected with a purpose, and 
explore often. Don’t be constrained 
by preconceived notions of what 
a photograph should be. You don’t 
need the most expensive gear either, 
particularly camera bodies. DSLR sensors 
are approaching diminishing returns, 
so cameras made around 2007 are still 
useful despite being ten years old. 

Any exciting plans for the future?
I’ve just released a series of limited 
edition prints, putting my spin on urban 
landscapes familiar to many, which 
will expand to include greetings cards 
that’ll be stocked in local galleries and 
gift shops. I’m particularly interested 
in documenting public art installations, 
theatre companies and creative 
organisations. I’m also considering 
offering one-on-one workshops and 
aiming to host an exhibition
around autumn, so watch this space! 
 

picturedbylamar.co.uk



Ah, film photography. Somewhat romanticised in this day and age, innit? With phone cameras getting better and 
better, it makes you wonder if people use the format anymore. But don’t fret, member of the Notts populace. The trade 
is not lost. Hidden near the train station, up several flights of stairs, lies one of Nottingham’s very own flag flyers:  
The Photo Parlour. And what a gem it is. We spoke to owner, Dan Wheeler, and followed him round for the day to 
learn how to develop photos, and to find out just what the organisation brings to Notts… 

words and photos: Alex Kuster

Light streams in from every which way. Cameras galore. 
Prints hang on the walls, so beautiful they’ll take your 
breath away. The Photo Parlour is a cornucopia of all 
things photography. There’s something truly magical 
about the place, something I can’t quite put my finger 
on. Perhaps it’s the view over the city, perhaps it’s Dan’s 
raw passion and charm, or perhaps it’s the curiosity and 
anticipation of learning more about capturing moments 
in the “old-school” way. 
 
I took an old Olympus Trip 35mm camera – very 
user-friendly for a complete newbie like myself – and 
documented a few months, completely unaware 
of whether what I was doing was working or how 
my shots would turn out. I visited Dan to learn how 
to process the film by hand with an abundance of 
machines, all salvaged from years past. 

Dan has always been a lover of photography, having 
previously taught media at Derby College as well as 
running a community darkroom in the same city. One 
day, he was approached by a fellow photographer, Mick 
Payne, who offered him the space he currently occupies. 
“I mean, how would you feel if someone turned to you 
and said, ‘Hey, would you like to buy my business?’ I 
was utterly shocked,” says Dan.

Having been warned that if he saw it, he’d have to have 
it, Dan viewed the space, quit his job, got a bank loan 
and took on the project.

In the Parlour, there’s a fully equipped, professional 
black-and-white darkroom where you can print from 
a variety of film. People are always coming in and out; 
once you know how to use the facilities you can drop in 
whenever you like and develop photos.

The Parlour hosts workshops for all abilities, and Dan 
likes to cap them at around six people, so you take loads 
away from them. One he’s particularly excited about is  
 

with John Blakemore, or “Photography Yoda” as Dan 
calls him. Other workshops include introductory-level 
sessions and pinhole workshops. 
 
We headed into the colour darkroom, mapped out by 
smatterings of glow-in-the-dark dots to help navigate. 
Good job, because I couldn’t see my hand in front of my 
face. Dan, a seasoned pro, worked happily away; testing 
strips of paper and checking the colors on his Back to 
The Future-esque machines. I felt like Charlie in the – 
albeit cocoa-lacking – chocolate factory, moving through 
the rooms seeing one crazy machine pulsate and hum, 
then onto the next.  
 
The highlight of experiencing such wacky and 
wonderful constructions was most definitely the dip-
and-dunk machine which processes the negatives from 
the film, carefully dropping them into each chemical; 
contrary to the high-street dragging  
 
method, which can occasionally compromise the quality. 
There are only nine dip-and-dunk machines in the 
country, and Dan’s the proud owner of two of them: one 
fully functioning, and the other used to salvage parts 
and keep the other one going. 
 
Dan emphasises that because of the lengthier process 
of doing everything by hand, you may have to wait a 
few more days for your film to be developed if you want 
to drop your negatives off, but the price is not much 
different to that on the high street.

On the last Wednesday of every month, there’s a 
photography social where people can gather and abide 
by a “no screens” policy, which literally means no 
showing images on screen. If you want to share them, 
they must be printed out, and you can get feedback for a 
project. “There are no pricks telling you that your work’s 
shit,” says Dan. “It’s just a dead good environment with 
dead good people.” And that’s exactly the atmosphere 
embodied by The Photo Parlour in its entirety. 

After my negatives came out, Dan showed me how 
Photoshop tools came from “IRL” hand tools that are 
used to correct prints after they’ve been processed. A 
buffer, for example, is a wad of bluetack on a stick. Then 
there’s the teeny paintbrush set used to spot correct, 
which I was told is the most tedious part of the whole 
procedure. You sit down and look for white specs on the 
images – where there was dust on the negatives – and 
quite literally paint them out by hand. Dan’s preferred 
method is to stockpile these to do all in one afternoon, 
with music blaring to spur him on. 
 
 
 
 
 
 
 
 
 
I suppose part of the charm of The Photo Parlour falls 
on knowing the maker and seeing him in his element. 
Dan knows the process like the back of his hand, and 
he remembers how his photographers like their film 
developed. Plus, anyone can just go in, have a look at 
the camera or photography books and have a chat.  
 
There’s such a friendly atmosphere that’s completely 
lost elsewhere; nobody’s going to put you down for not 
knowing how things work, with people happy to teach 
those willing to learn. You can go in as a one-off and  
get your film developed, learn how to process your  
own film, have a chat with good people and just  
enjoy the experience. 
 
 
The Photo Parlour, Unit 8, 19 Queensbridge Road,  
NG2 1NB. 0115 986 7776

photo-parlour.com

 It’s just a dead  
good environment with  
dead good people 
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s t e a lt h  p r e s e n t :  bas s -
b oy,  ja m i e  d u g ga n  & 
m o r e  t b a 
 
sat. 24 . f e b 
s t e a lt h  s at u r d ay s :  
m e l l a  d e e  [ wa r e h o u s e 
m u s i c ] 
 
S U N . 25 . F E B  
S t e a lt h  p r e s e n t :  
S o l a r d o  S e s s i o n s

sat. 0 3 . m a rc h 
s t e a lt h  s at u r d ay s :  
n y r a 
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[ t q d ] 
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z i n c 
 
SAT. 24 . m a rc h 
s t e a lt h  s at u r d ay s   
b i g  m i z  [ d i x o n  av e n u e 
b a s e m e n t  j a m s ] 
 
SAT. 21 . A P R I L 
S t e a lt h  V i n y l  S p e c i a l   
R e c o r d  Sto r e  Day 
2 018 
 
S U N . 0 6 . M AY  
E v e ry w h e r e  2 0 18  w i t h 
Pat r i c k  To p p i n g, 
l at m u n ,  d e t l e f  & 
l o t s  m o r e  t b a
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We love a challenge and few come tougher than the  
Faceiro 365 project; a portrait-a-day plan thought up by  
Chris Underwood, one of Nottingham’s finest photographers. 
Now the dust has settled, we had a word to find out how the 
year went for him… 

Capturing 
Imaginations

8

9

10 11

How did the idea for Faceiro 365  
come about? 
I’d been thinking about doing a series of 
portraits for quite some time. I woke up on 
New Year's day, still feeling the effects of the 
party the night before, and decided I needed 
to do it. I knew it was going to be big, but 
I could never have imagined just how big a 
challenge I’d set myself. 
 
Tell us about the equipment you use... 
I use a Canon 5Ds, which is a 50.6 megapixel 
camera; the quality is what you’d expect on 
a commercial shoot. Most portraits were shot 
with either a Canon 50mm f/1.2, or 85mm 
f/1.2 which give a clarity to the images. I 
have some old Bowens studio lights set up 
at home, which is where a lot of the portraits 
were taken. Occasionally, I’d shoot at Scene 
Studios and use the Profoto packs which 
give a much cleaner light. I went to work in 
Shanghai during the project, and decided to 
take a little softbox with my Speedlite so I 
could take it around the streets with me.  
 
What were some of the biggest challenges 
you faced? 
In the early stages, it was getting interesting 
people in front of the camera. A handful of 
times someone would cancel last minute, 
and I’d panic about who I was going to 
shoot. That left me running up against the 
clock, but I didn’t miss a day. 
 
Who were some of the most memorable 
characters you photographed? 
Getting to shoot you lot at LeftLion was 
great. Then there’s Will Robinson, legend 
of the Nottingham music scene, and boxer, 

Tim Sobers – former Midlands Super 
Welterweight Champion – who, after 
spending time behind bars, is now trying 
to help kids avoid his mistakes. I also had 
the pleasure of meeting Alex Bond, chef and 
owner of Alchemilla.  
 
Another interesting character was a Scottish 
chap called Magi who lives in a den near 
Loch Voil. His camp had a stream running 
around it, with bells and crystals hanging 
in the trees. With the incense burning and 
smoke from the fire swirling around us, it 
was like a fairytale land.  
 
The photos are aesthetically different, but 
they all have your signature... 
It’s strange because I tried to do them 
differently to reflect different personalities, 
but many people have told me that they see 
my style running through. Maybe it’s the 
way I do the post-processing, maybe it’s 
subconscious. 
 
What plans do you have for the future? 
I’d like to do more work with celebrity and 
sports portraitures, and brands. Ultimately,  
I want to focus on what I’m passionate 
about: people.  
 
Is there anything else you’d like to say? 
I’d like to thank everyone who’s been 
involved. It was a huge challenge, and the 
help and support I’ve received has been 
incredible. I’ve met such a diverse range of 
people through Faceiro 365, and made a lot of 
good friends; that’s a fantastic result.

faceiro365.co.uk

1. Videomat, Artist and Photographer
2. Bradley Rice, JamCafe Owner
3. Raj Pathak, Filmmaker
4. Will Robinson, Music Promoter at I’m Not From London
5. Hannah Torrance, Director and Writer
6. Rob Maddison, Musician and Producer 
7. Natasha Foster-Wilson, The Sweet Stuff Cake Designer
8. Chloe Rodgers-Ratcliffe, Singer-Songwriter
9. Alex Bond, Alchemilla Owner
10. David Pyper, Musician
11. Nat Nelson, Digital Composer and DJ

 

WHO'S  

WHO?
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When I got my first job in a cinema aged 
seventeen, I definitely didn’t think I’d still be 
working there when I was 23. But here I am, 
scooping popcorn for a living and sweeping 
the exact same popcorn off the floor twenty 
minutes later. Originally, I didn’t even get the 
job. I only got the call when somebody else 
dropped out. Dad called me “the best loser” 
but I think “the worst winner” has a better 
ring to it. 

Like any job there are pros and cons, and 
“typical hours” isn’t a phrase that really 
exists in the world of cinema. You might start 
work at 9am, hopping on the bus with the 
rest of the morning rush, or you might finish 
at four in the morning on a Saturday night, 
battling the drunkards for a taxi home.  
 
“I’ve been at work!” You desperately plead 
with the taxi driver. “There’s absolutely no 
chance of me throwing up in the back of your 
car! Please, pick me!” As I said, there are no 
typical hours. Just shifts. All day, every day...

The Morning Shift 
The Holy Grail of shifts. The suckers from the night 
before have stocked everything up for you, and you have 
nothing to do but throw some popcorn into a warmer 
and smile gorgeously at the people who come in. Unless 
you’re hungover. Then you resist the urge to vomit in 
the little staff sink in the kitchen, willing every single 
customer who walks through the door to suddenly 
change their mind and walk back out. 

The morning shift has always been my favourite as 
there’s time to chat. I have a lot of time for the seniors 
who shuffle in to ask if we have any live operas coming 
up. They’re always very polite and full of interesting 
stories, and they’re usually bored enough to stick 
around and have a good natter. Unlike the woman 
who once stormed up to me with “GET ME A BAG OF 
MALTESERS” only to be reminded by her young son that 
the proper phrase is “Please may I have.”

At the end of your morning shift you swan out buoyantly, 
waving goodbye to your co-workers who’ve just arrived 
to start the dreaded afternoon shift. 

The Afternoon Shift  
Fancy going out for breakfast? Or getting some scran 
tonight at that new, hipster AF new place in Hockley? 
Nah, sorry, you’re on the afternoon shift. You start at 
11am, giving you no time to effectively utilise your 
morning, and you leave at 6pm; wanting nothing more 
than to go back to bed because your feet hurt, you smell 
like popcorn and you suspect you’ve done your back in 
bending over to sweep everything up.  

If you didn’t know, people in cinemas eat like animals. 
What happens to you all? Do you just forget where your 
mouth is when the lights go down? Are you guessing? 
Also, feel free to just leave your shit all over the place. 
Honestly, I love it. I love picking up your half-eaten 
chocolate bar, and I especially love picking your orange 
peel out of the cup holder, you animal.

I’ll admit that the afternoon shift isn’t all bad. On a 
quiet day, it gives you a lot of time to sit and chill out. 
Especially in a little independent cinema that lets you 
work on your uni essays, read books, and rock up with 
an adult colouring book to fill the time. I once read an 
entire book during a shift and served about two people. 
It was great.  
 

The Night Shift 
It’s a bit of a mixed bag, to be honest, and you can be in 
for a bumpy ride. Generally starting around 6pm, some 
lucky ducks are allowed to leave at 10pm. But, if you’re 
the one closing, it’s a bit like the boat scene in Willy 
Wonka. There’s no knowing where you’re going. Will it 
be a quiet night where everyone is tidy and you’re out 
before midnight? Or will it be the opening weekend of 
a new Star Wars film, that leaves you crawling through 
the rows of seats, weeping and trying to fish out a stray 
Maltesers packet at three in the morning? You just  
don’t know. 

And, oh, the things you find when cleaning a screen... 
A used condom? It’s happened. A bottle full of actual 
human wee? Could you really not stand to miss three 
minutes of the film? A child’s nappy? Yes, absolutely. 
A suspicious, singular pill. Well, whatever it takes for 
you to enjoy the latest Marvel film, I guess. But also, 
miraculously unopened packets of sweets. Yes, thank 
you, I will have this pristine bag of Cadbury Nibbles,  
you fool.  
 
When it comes down to it, I love working in a cinema. 
It’s not something that I’ll do forever, but when you 
manage to grind the managers down enough that they 
allow you to have a private, singalong staff screening of 
High School Musical, with everyone dressed in onesies 
and shamelessly helping themselves to the popcorn, it 
can be alright.  
 
And for all the moaning customers who insist that your 
popcorn is so salty that it could actually kill a child – yes, 
this was really said to my face – there are the customers 
who will chat to you for ages about their favourite films 
and ask you about yours. 

Plus, unlimited free films is never going to be a bad 
thing, is it? 

illustration: Alex McDougall
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Over Christmas, a piece of Nottingham-grown comedy gold was released on UK tellyboxes. Charity Shop Sue’s Xmas 
is a mockumentary centering around a fictional charity shop which co-starred Nottingham actress and BAFTA award-
winner, Vicky McClure, and featured on Sky Arts.

The Bulwell-based sitcom pilot was conceived in 2001 by Nottingham lads Stuart Edwards, Tim Chesney and Matthew 
Chesney. Sue – played deftly by the hilarious Selina Mosinski – has whipped up a sizable online following with her 
webisodes about her shop, Sec*Hand Chances, that encourage her fans to immerse themselves in her wonderful world 
of donated merchandise. We caught up with Charity Shop Sue herself, who’d had another manic day managing her 
shop schedule...

interview: Gemma Finch 
photo: Tom Morley

How’s your day going so far?
I woke up today with a feeling I would have a weird 
day. And guess what? It's been a weird day.

What’s your favourite thing about living in Bulwell?
It's a place I can vibe off. Everyone knows me 
‘round here.

You’re a bit of a local celeb these days. How did 
you feel when Sky Arts said they wanted to have 
a nosey in your shop?
Pretty annoyed actually darling, because I had to 
get a subscription.

Before this exclusive peek into your life, you’d 
already built up quite a following on social 
media. Has fame changed you? How do you 
handle the crowds?
I’ve always been a popular gal, so I'm used to it. Put it 
this way: I know how to stick up for myself if anyone 
messes with me!

What does the noble institution that is a charity 
shop mean to you?
It’s like snakes and ladders, darling; the more ladders 
you climb, the more snakes you will find.

Vicky McClure came to visit your shop. What did 
you reckon to her when she popped in?
All I'm gonna say is that she's a good actress. Make of 
that what you will.

Nottingham shoppers know a good bargain. 
What’s the biggest one you’ve ever bagged?
I noticed that a top I liked had a tiny mark on it, so 
I ended up getting 75% off. It was already in a 
50%-off sale. 

If you were an item to be sold in your shop, how 
would you market yourself?
Rare, priceless, funky and has a penchant to have a 
hell of a lot of fun!

What's been the highlight of your charity shop 
career so far?
Having a hunch about a donated item that helped put 
a monster behind bars. 

You were nominated for Best New Sitcom at the 
comedy.co.uk awards...
Didn’t you hear? We didn’t win darling. It was rigged. 
Thanks for rubbing it in.

You’ve released a fair few albums, too. Do you have 
any other hidden talents we don’t know about?
I’m really good with numbers and can always tell 
when someone’s talking shit.

Is it South-well or Suth-all?
It’s Bulwell.

How do you relax after a long day at the shop?
A bubbly foot spa, a Flake, a rose petal tea and Alison 
Moyet blaring from the kitchen. 

What are your hopes for the future of Sec*Hand 
Chances now you’ve been on the telly?
That when you type in “charity” on the net, I come 
up top on the search.

Do you have any messages for our 
Nottingham readers?
If you see me about and I look like I’m wound 
up, I probably am. Don’t bother me.

@charityshopsue

·   



These days, loads of boggers have chucked in the telly for the magical 
internuts in all its streaming glory. While days past saw the battle for fame 
flail down a fairly standard path, these days there are all sorts of characters 
doing their thing, their way. We’ve hunted down some of the best and 
most popular faces to grace the YouTube realm, all hailing from our little 
Nottingham in some way, shape or form... 

 
LadBaby 

Subscribers: 139K
Most popular video: 
When dad choosers [sic] 
the Halloween outfits
 
Being a first time dad is hard. A little bump appears and 
all of a sudden, you’ve gotta give up your laddish ways 
and start acting like a proper grown-up. LadBaby follows 
local lad Mark on his “journey from lad to dad”, and his 
constant pranks designed to wind up his missus. He’s the 
proud inventor of the toolbox lunch box and skip paddling 
pool, and he’s made such a name for himsen that they 
even hauled him in for an interview on This Morning to 
talk about about his laddish, daddish ways. Turns out 
his missus don’t mind too much, as baby number two is 
currently on the way. 

 
JemVenturez 

Subscribers: 1K
Most popular video: 
Somewhere in Hull
 

It seems there’s no love stronger than that between 
JemVenturez and his bike. Having joined the YouTube 
world in September 2017, Jem’s only blessed us with 
nine videos so far, but we’d happily bet our last pahnd 
that he’s going places. Literally. The premise is simple; 
he gets on his bike, straps a camera to his chest and 
takes us all out for a ride. And what rides they have been. 
So far we’ve seen mandem drinking coffee with gyal at 
the UoN campus, dancing bossman in Manchester, and 
mountains in Switzerland. Watch out for his stickers 
dotted around town an’ all.

 
 

 
Toys AndMe 
 
Subscribers: 7.7M 
Most popular video: 
ORBEEZ  
Challenge #3

There’s not many folk who can boast over 1.7 billion 
views on their YouTube channel, an extensive range of 
merchandise and a game on the app store… especially 
when they’re just ten years old. For her Toys andMe 
channel, little Tiana gets her hands on the latest toys, 
gadgets and gizmos, and tests them out in a series of 
challenges with her family and friends. A typical day in 
her life can include filling her house with a giant balloon, 
driving round town in a miniature car or just mucking 
about with the latest board games. She’s well and truly 
living the dream. 

Just Joel 

Subscribers: Unknown 
Most popular video:  
Trick Questions with Drunk Students 

For reasons unknown to us mere mortals, Just Joel 
has decided to keep his subscriber count hidden, but some quick snooping shows his 
most popular video earned him over 40,000 views, so he’s probably doing alright for 
himsen. While interrogating drunk students out on the lash seems to tickle the fancy of 
his fans the most, his “story times” and chats dishing out general life advice are also full 
of the charming cheek of the chap. 

Sophia and Cinzia 
 
Subscribers: 112K
Most popular video: Prom Get Ready With Us

YouTube’s beauty community is extensive and 
notoriously hard to crack. But this pair are storming 
things, having bagged over 10 million views on their channel since 2014. Their Get 
Ready With Us series is the most popular with viewers, but they also film plenty of 
vlogs, hauls and chatty-style videos. They were recently invited to spend some time at 
the Pretty Little Thing fashion headquarters, so they must be doing summat right.  

Tom Scott 

Subscribers: 1M
Most popular video:  
The Image That Can Break Your Brain 

While Tom has seen success thanks to his Things 
You Might Not Know YouTube series and his stint on the Sky One series Gadget Geeks, 
that’s not what makes him one of the most commendable ‘Tubers on this list. That’s 
down to the fact that he once ran for UK parliament as “Mad Cap’n Tom” and bagged a 
vote from Noel Gallagher. While he’s now given up his hometown of Mansfield for the 
big smoke, we’ll forgive him just cos he’s so bleddy brilliant.

 RyanL83 

Subscribers: 17K
Most popular video: F1 2014 Gameplay:  
100% Canadian Grand Prix Live 

The YouTube gaming spectrum is broad, but our 
Ryan has gained popularity for his formula one 
gameplay. Viewers watch him whizzing around the tracks in various cars while he gives 
a running commentary about the game, including passing on his tips and tricks and 
answering questions from his subscribers. As an aspiring F1 journalist, it’s clear Ryan 
knows his stuff, and he’s also set up a blog to write about all things petrol.   



 Professor Sir Martyn Poliakoff
Subscribers: 1M
Most popular video: Cheeseburger in Hydrochloric Acid

Nottingham is crazy about science, with a grand history of making leaps and bounds in innovation and research. The 
University of Nottingham has a large part to play in this, and for those who get a kick out of seeing what happens 
when you mix up chemicals, set a flame to gases, and the behaviour of volatile substances, their Research Professor of 
Chemistry, Professor Sir Martyn Poliakoff, has made a series called The Periodic Table of Videos to satiate the inner nerds 
in us. Science experiment videos are all over YouTube, which is great, but what a lot of them lack is a decent explanation 
that a layman can understand. With his distinctive shock of white hair and calm manner, Martyn Poliakoff isn’t your 
typical YouTube star, but he and his team have won over audiences around the globe. After ten years of educating and 
entertaining the masses, we thought it was high time to chat to the man with an unrivalled passion for chemistry and 
periodic table-themed ties…

How did The Periodic Table of Videos 
first come about?
The filmmaker, Brady Haran, was making a 
series of videos for the University of Nottingham 
called Test Tube, and he had the idea of making 
a YouTube series of each element of the periodic 
table. I told him he was mad. It’s easy to make 
videos about sodium and hydrogen, which 
explode, but what do you do about element 117, 
of which in 2008 – when we started – not even 
an atom had been discovered. But he persuaded 
me, and we made 120 videos in five weeks.

Five weeks?! That sounds intense.
It was the summer; Brady was still working at 
BBC East Midlands at the time and there isn’t 
much news in the summer, so we packed it all 
in. After that, our fans wanted us to keep going. 
It was more stressful for Brady than me because 
he was working all hours of the day and night. 
But it was fun. Not that I would want to do that 
every year.

You’ll have been making the series for ten 
years this summer and you’ve covered 
all 118 elements, some a few times over, 
and branched out into molecules. Did you 
anticipate the response that you’ve received, 
and is that what’s driven you to continue for 
so long?
There were messages such as, “I don’t care 
what you do, but keep making the videos.” 
How could we refuse? We’ve got over a million 
subscribers, our most popular video has more 
than 19 million views, and we have about 
eighteen videos that have over a million views 
each. It's quite pleasing. 

How do you go about structuring the ideas 
for each video?
We try and do a combination of things. My 
colleagues take part too, and we don’t have 
any scripts; if I say something boring, Brady 
cuts it out.

I like that you still show the ones that haven’t 
quite gone to plan…
It can produce interesting results. It’s what is 
known as serendipity. We do try and make them 
go to plan, obviously.

Do you have any particular favourites from 
the series?
My all-time favourite is Hassium, which is a 
synthetic chemical element, number 108. In 
the original video I was recorded without my 
knowledge in what is known in the trade as a 
pre-credit sequence saying, “I know nothing 
about Hassium, should we make something 
up?” We then visited the institute in Hesse, 
Germany, where it’s made.

Have you had a good response to the videos 
from the scientific community?
Yes. I’ve probably become better known for 
my videos than I have for my contributions to 
science because of my funny hair. I think I might 
be the most recognisable chemist in the world.

You’ve had a long career in science. How old 
were you when it struck that chemistry was 
what you wanted to dedicate yourself to?
My father and grandfather were physicists, 
and my father decided when I was very 
young that I was going to be a scientist, so 
I didn’t really have any choice. I thought I’d 
become a physicist too, but my maths wasn’t 
good enough.

So it wasn’t a rebellion?
I had an exceptionally good memory when I was 
young – it isn’t bad now but it’s not as good as 
it used to be – so I found remembering the facts 
in chemistry very easy.

In one of your videos you say that you 
used to do “chemical conjuring” at your 
children’s birthday parties, which is a lovely 
thought. Magic and science can sometimes be 
perceived as indistinguishable…
Science and magic are rather different, but some 
of the changes you see in chemistry do look 
like magic. Apparently scientists are some of 
the easiest people for conjurers to fool because 
we’re trained to observe nature and we don’t 
expect nature to cheat, so we get really taken 
in by it.   

I guess the sense of wonder that videos like 
yours provoke is part of the reason that the 
series is so popular. It's nice that you and your 
colleagues still get excited by what you’re 
seeing and doing.
I must say that some of the simple reactions 
we film give me great pleasure and I see things 
that I've never seen before. It may be fifty years 
since I've tried doing a reaction, and then I just 
do it quickly in the test tube. 

You received the Royal Society of Chemistry 
Nyholm Prize for Education for taking 
chemistry to a wider audience. As an 
educator, that must have been quite an 
accolade to receive. Was it for the video work 
alone or your larger research?
I think it was partly for the videos, partly for 
being a general champion of chemistry, and I 
suppose partly for my research. There’s a book 
called Surely You're Joking, Mr Feynman! about 
the Nobel prize-winner Richard Feynman, who 
said that the only justification for people doing 
research is that they also teach.

The Periodic Table of Videos has, on the 
whole, an unusually positive YouTube 
comments section; there’s a lot of excitement, 
asking for more, and debating what they’ve 
seen. What advice would you give to 
someone who might want to move into 
the field of science?
I get very nice emails from all over the world, 
and we get nice comments on the videos. 
Regarding advice, first is to encourage people 
because the training in chemistry opens up 
a huge number of careers, not just being a 
research chemist. But also, people should read 
as much as they can, watch videos, listen to 
their teachers and lecturers at college, and most 
of all, enjoy their science. 

One exciting thing that’s happening is that 2019 
has been declared the International Year of the 
Periodic Table to mark the 150th anniversary of 
Mendeleev’s first presentation of it. I think this 
will be a great opportunity for chemistry, and a 
great opportunity for us to celebrate things in 
Nottingham as well. I'm a member of the global 
steering committee for the year, and we're 
trying to coordinate events in Nottingham with 
other events around the world. 

Professor Martyn Poliakoff, whose research 
interests are focused on supercritical fluids, 
continuous reactions and their applications 
to Green Chemistry, can be seen on YouTube 
and the University of Nottingham website. 
If physics or computing is also your thing, 

interview: Ali Emm
illustrations: Mark Leary

then he highly recommends the University of 
Nottingham’s other channels, Sixty Symbols 
and Computerphiles.

periodicvideos.com





Jonathan Church Productions and Headlong present
the National Theatre and Chichester Festival Theatre production of

This House
Produced in the West End by Nica Burns, Neal Street Productions and Headlong

‘Ferociously witty’ Daily Telegraph

Tue 10 - Sat14 April
Box Office: 0115 989 5555 
Online: trch.co.uk



Before I came to the UK, I was a 
designer in an advertising agency for 
three years in India. Being from a family 
of goldsmiths, I’ve always been inspired 
by designs, artists and the craft behind 
making something look beautiful. 

I’ve been observing and experimenting 
since my younger years. I started off by 
being an active part of almost all cultural 
events in school, so I knew that my 
interests lay in the world of creativity. 
Every vacation, picnic or break I got 
from being a conventional student, I 
would grab my pencil and draw what I 
saw around me.  
 
As I grew older, my interests in the 
creative world widened, and I tried my 
hand at some photography. With no 
professional training, my design work, 
illustrations and photographs have 
been published by a few national and 
international magazines and websites.
 
This particular artwork is an illustration 
of Nottingham’s Council House building 
in Old Market Square. It’s all hand-
drawn; I’m an ink specialist, so I decided 
to illustrate with photo ink and ink 
colour pens.

I illustrate each and every thing I can; 
it’s my passion, and I like to explore 
places. The Council House is greyish-
white in colour, so I was wondering 
how it would look if I felt the colours 
in it. I started to illustrate it, and got a 
good result. I do tend to colour a lot of 
colourless things, mostly white things. 

I created the cover and poster for this 
issue, which are all about the modern left 
lion. There are multiple stories embedded 
into the artworks, with some cool, young 
lions off to a Notts screening, as well as 
some headed home for Netflix and chill.  
 
There’s also a stylish lioness facetiming a 
friend, being watched by a gadget-laden 
cub; a bored lass, trying to get her mate 
to pay attention to something other than 
his gaming; a data-driven head of the 
pride, capturing it all on his cameras; two 
big cats looking on and checking out silly 
videos on their snazzy phones; and don’t 
ask about the yoga fox. 
 
I tend to only use images cut from 
magazines, rather than from the internet, 
which can be frustrating when I can’t find 
the image I really want. Although, I feel 
like I’ve worked harder that way. 
 
This piece is called Eat Out Often – it’s 
advice I recommend to everyone – and 
I made it to make myself laugh. I enjoy 
collage, and I enjoy a crude pun, so I just 
put the two together. I’d like to say that 
the piece is some comment on sexism but, 
to be honest, that would just be word-
padding and art bollocks.  

Art Works

Keith Bloody Mary 
Eat Out Often

Siddharth Varma 
Ink Illustration
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I have a stash of images already stolen 
from magazines, so it’s just a case of 
sifting through them and putting them 
together until I arrive at a vaguely 
strong concept; only then will I search 
for specific things. Cutting out and 
placing the images can take a long 
time, especially if I’ve had a couple of 
glasses of wine. Then it takes a couple 
more hours.

When I graduated from university, I was 
making conceptual pieces of work, but 
wasn’t really enjoying it. It all seemed 
a bit boring, so I decided that I was 
going to make collages to amuse myself 
instead of making work to exhibit.  
 
I like words, I like jokes, and I like 
sex; so I created crude puns to start 
enjoying making art again, and it 

worked. My themes are a bit broader 
now, although I always come back to 
cock jokes.  
 
There seems to be an unlimited amount 
of images of objects that are phallic, but 
maybe that’s just me 

keithbloodymary.tumblr.com 

I made this illustration around 
Halloween last year. It took around 
fifteen to twenty minutes, but that’s 
because of my ten-years’ practice 
in the creative field as an artist, 
visualiser, designer, and children’s 
book illustrator. 

Although I’m a night owl, I do prefer 
to get up early in the morning. I made 
this piece in the middle of the rush of 
Old Market Square, and I was crowded 
with viewers. I remember hearing 
voices in the background saying 
things like “Nice painting!” and “Cool 
drawing!”, while other people came  
up to me directly and said “You made  
my day” and ask “Do you come  
here everyday?”
 
I consider my craft to be both a hobby 
and a job but, first and foremost, this 
is my passion. I firmly believe in the 
saying “Do what you love, and follow 
your heart.”

siddharthvrma@gmail.com





Far from the generals and politicians who instigate conflict, the ordinary people who suffer in wars are 
often forgotten. In their production No Woman’s Land, local theatre duo Zoo Indigo – made up of Rosie 
Garton and Ildikó Rippel – shine a spotlight on the extraordinary women who struggled under threat 
of violence and rape to find a safer place for their families after the end of the Second World War. We 
caught up with Ildiko to find out more... 

interview: Hazel Ward

What’s No Woman’s Land about?
It’s based on a journey that Rosie and I undertook in 2015, when we 
retraced my grandmother’s walk from Poland to Germany after she was 
expelled following the Second World War. She walked 220 miles over three 
months with her two young children. We did that same journey over three 
weeks, walking about twenty miles a day, carrying flatpack versions of our 
own kids; life-size cardboard cutouts strapped to our backpacks.  

 
In the performance, we’re dealing with historical 
events as well as the experience of my grandmother, 
and also our personal experiences of the walk. There’ll 

be song, gallows humour and some tap dancing 
because that’s relevant to the time period, 
but also to tell a very harrowing story using 
very dark humour. During the production, 
somebody’s always walking on a treadmill 

to represent the endurance experience of the 
project. Audience members are encouraged to 

participate too. 

What were your experiences of the walk, 
physically and emotionally?
I lost all my toenails. I had so many blisters it 
was horrendous. They all had names like Bob 

or Brian so I thought of myself as “Ildikó 
and the Blisters” like some sort of crazy 
eighties band. Every day there were points 
where you thought you just couldn’t do it 
anymore but because I was so motivated 
to to do the project, we continued.  
 
We talked a lot about my grandmother 

and had some voice recordings that my 
aunt did, who was on the walk herself as 
a child. We listened to those occasionally 
when we came to particular points where 
she had a memory. Those moments were 
quite emotional; we felt particularly 
connected to the past at the end, when 
we arrived in the small village where my 
grandmother ended up. At that time, 
millions of people were looking for new 
homes, so they walked from village 
to village until they eventually found 
somewhere. Finally arriving at that 
very small village in the former east 
of Germany felt really humbling. 
 
Did the legacy of the war affect 
your family when you were 
growing up?  
My grandmother is from a 
very small place in Selesia, 
which became Poland after 
the Potsdam Agreement that 
decided that Germany should 

lose some land. My grandmother 
didn’t know where her husband was 

as he fought in the war – he wasn’t a 
Nazi but they were all pulled in to fight – 

and he went missing for eight years.  
 
She ended up in Saxony with her two 
children and, assuming he had died, 
fell in love with a younger guy who 
is actually my father’s real father. 
The Red Cross eventually brought 
people back together and after eight 
years, her husband found her and 
they emigrated to the south, to 
Bavaria. My father tried to find his 
biological father, but back when it 
was East and West Germany, it was 
impossible to find people. There have 

been three generations over seventy 
years, but the events of the war still 

affect the lives of people today.
 

 
 

Doing the walk meant revisiting those connections and memories, and 
the fact that the family was pulled apart. Everybody living in Germany 
is haunted by this past, this guilt of the holocaust, with so many people 
affected and so many families being torn apart. With the flatpack children 
on our backs, people were noticing that we weren’t just hiking.  
 
Whenever we told the story they were saying, “Yes  
my grandfather too, my grandmother too,” because 
so many people had to leave their homes at the 
time. For me, my grandmother became the main 
protagonist because she was a woman and she 
had that sense of agency to keep walking, to 
survive and protect her children. 

What was your family's reaction to  
the project?
There was a lot of admiration for the 
the concept and also for reliving 
my grandmother’s story. They 
all participated in interviews 
and voice recordings, and helped 
me find photographs of which 
there weren’t many at the time. My 
parents walked for a day with us, too.

How are you going to translate all the 
media and your experiences to the stage? 
We’re using the Weimar cabaret style of 
twenties Berlin with gallows humour to 
tell the story. There’s a mixture of archival 
footage from ‘45 that we found, together 
with footage that we took on the walk. 
We’re also using projection mapping 
on the floor. We filmed all the different 
textures of the walk, so if you’re one 
of the audience members walking 
on the treadmill, it feels like you’re 
walking on that surface. It’s in the style of 
autobiographical performance, but it’s not 
following a chronological storyline.

There’s a lot of humorous stuff, like the song 
about having had no training for the walk 
and about our blisters and toenails ripping 
off. This is then juxtaposed with other songs 
about trying to avoid rape, because the 
women had lots of different mechanisms. 
Some women lived as men for years by 
cutting off all their hair and wearing suits in 
order not to be raped. There’s a lot of positive 
stuff about the different means of surviving 
those situations, with much more hard-hitting 
footage of interviews of other people whose 
families have had similar experiences. 

What do you hope audiences will get from 
No Woman’s Land? 
We want the audience to relate it to the 
refugee crisis today. There are some visual 
references to current events, but most people 
who have seen the show say it doesn’t need 
to be spelled out. Even though my grandmother 
finished her journey, there’s still this endless 
cycle of migrations.  
 
We always see the male war hero, with women’s 
stories not often told. It was important to tell of the 
kind of migration that happened after the Second 
World War, but we also want people to laugh and be 
moved. When you laugh at something and then it’s 
turned on its head, you realise how harrowing and 
hard-hitting it actually is. 
 
No Woman’s Land shows at Nottingham Lakeside 
Arts’ Djanogly Theatre on Friday 2 March at 
7.30pm. Tickets are £11/£13/£15.

zooindigo.co.uk
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“Projects like this open doors for people like me,” says Victoria Mponda, of her experience with Riding on Solomon’s 
Carpet, an anthology of poetry from refugees and asylum seekers living in the East Midlands. Published in 2017, the 
collection was the result of ten months’ work and 45 creative writing sessions across Nottingham, Derby and Leicester. 
The project brought together more than 140 refugees and asylum seekers, who in their home countries had been doctors, 
scientists, teachers, human rights activists and PhD students, and are now able to call themselves published poets. 

words: Chloe Campbell
illustration: Emmy Smith

Aimee Wilkinson, of Writing East Midlands, recalls meeting a Libyan aeronautical 
engineer through the project, reflecting that “the people we met and worked with 
didn’t fit the stereotypes associated with a refugee background in mainstream media.” 
The varied experience and expertise of those involved in the Writing East Midlands 
writing residency project made for a truly multi-faceted collection of striking poetry and 
storytelling, funded by the Paul Hamlyn Foundation and the Rayne Foundation.

Known for its artistic character and scene, the city of Nottingham perfectly lends itself 
to such a collaborative and creative movement. Victoria, coordinator at the Women’s 
Culture Exchange and the Nottingham and Nottinghamshire Refugee Forum, found 
herself as a participant on the project and writing poetry for the first time.

Reflecting on the city’s energy and renowned arts scene, Victoria expressed how “the 
creative scene in Nottingham allows people to access ways for them to be themselves, 
and be open.” The workshop sessions that operated in Nottingham cultivated 
accessibility and inclusivity, with the thirteen drop-in sessions providing crèche services 
so women could take part without worrying about childcare. Creating and maintaining a 
safe space – both literally and creatively – was at the heart of the project.

The anthology is a compact, well-designed and thought-provoking assembly of odes and 
poignant poems from which readers can gain vital insights into both the unimaginably 
extraordinary and recognisably mundane aspects of life as a refugee or asylum seeker. 
When speaking to those involved in the venture however, the book’s most valuable 
aspect is revealed; the magic of Riding on Solomon’s Carpet lay in its function as a 
tangible testament to the courage and openness of the writers. The physical outcome 
of the creative journey allowed those involved to retain evidence of their own ability 
and experience. 

Victoria, who had three poems published in this collection, expressed the importance of 
retaining physical evidence of such a fruitful creative journey: “People are always coming 
in to ask ‘What’s your story?’ Then they go away, and they never come back. From the 
beginning, I knew this project was something we could keep, something we could own, 
and we could have our personal copy to show our families and say ‘This is what I did!’”

Conventional journalism and narratives tend to focus solely on the trauma of refugees, 
bringing much-needed attention to the plight of people who’ve had to flee from their 
home countries. With projects like Riding on Solomon’s Carpet, autonomy is returned to 
the individual and the result is both illuminating and multi-dimensional. Subject matter 
in the collection ranges from experiences with travel, bureaucracy, family, love, protest, 
injustice, food and fashion, to the happiest and darkest days of people’s lives.

Performance poet and writer, Jess Green, acted as a workshop facilitator, a lead 
writer for the project and editor to the collection. She was pleased to see creativity 
and storytelling cultivated in such a way, noting that the arts are “undervalued in 
mainstream society and, in the lives of people like refugees and asylum seekers, often 
non-existent. When there is such strong evidence, however, that creative writing and 

poetry can be beneficial for mental health, confidence and community – to name just 
three things – it’s vital that projects like this continue.” The outcomes of projects like 
these certainly raise awareness of the experiences of refugees and asylum seekers – 
who make up roughly 0.24% of the UK population – but their benefits exceed the 
purely educational.       

Creative outputs serve as a conduit of therapeutic catharsis to people who have 
experienced inconceivable trauma, as evidenced by research conducted by the 
University of Nottingham. The research portion of the Riding on Solomon’s Carpet project 
saw Writing East Midlands partner with Dr Theo Stickley, Associate Professor of Mental 
Health, to study how creative writing might bring refugees and asylum seekers together 
and help them feel comfortable, confident and settled in their host communities.

The research was made up of narrative enquiry, analysis of diary entries from the various 
lead writers, and evaluations and interviews with the participants during and after the 
project. The results were clear, with the success of the project and satisfaction of the 
writers speaking for itself. The research found that the most valuable outputs were the 
enjoyment of sessions by the group, as well as the collaborative efforts and discussion 
that developed. The groups benefited from having a dedicated space to create something 
new, and having a safe space to explore their own creative abilities and interests. 
When asked whether she would recommend writing as an outlet for other people who 
have been through trauma and displacement, Victoria resolutely responded, “I would 
recommend writing, period.”

The findings from the research project, and some guidance on workshop structure, have 
been transformed into a toolkit, aimed at organisations and institutions that may be 
interested in orchestrating a project similar to that of Riding on Solomon’s Carpet. The 
toolkit is available free of charge at the Writing East Midlands website, and print copies 
are available at their events.

With this book, the Writing East Midlands residency programme, Write Here: Sanctuary, 
set out to empower participants to cultivate their own voices and tell their own stories, 
rather than speaking on behalf of refugees and asylum seekers in the area. Sanctuary, the 
residency project, arranged for six professional lead writers to cultivate and advance the 
perspectives and outlets of people situated in the East Midlands, and the result is perfect 
in its simplicity; it’s essential reading. Though echoes of trauma and upheaval permeate 
the pages of the succinct collection, warmth, strength and joy radiate from the voices.

Solomon’s legendary magic carpet was said to have been made of verdant green silk, 
and adorned with gold, spanning sixty miles long and sixty miles wide. The carpet flew 
so swiftly, Solomon was able to have breakfast in Damascus and be in Iran by supper; 
under his command, all those who rode on the carpet reached their destination. Readers 
of the collection will be similarly transported between places and cultures, and should 
appreciate the necessity of making it to a safe destination.

For Jess Green, the experience affirmed that everyone has a story in them and they 
most likely already possesses the ability to tell it in some way, and that all we need 
do is listen. 

Copies of Riding on Solomon’s Carpet are available at Five Leaves Bookshop, Nottingham, 
and copies can be requested by contacting info@writingeastmidlands.co.uk.

writingeastmidlands.co.uk

 Though echoes of trauma and upheaval 
permeate the pages of the succinct collection, 
warmth, strength and joy radiate from the voices.



Back in January, we celebrated Nottingham’s literary prowess with a whole issue dedicated to 
the wordy goods that’ve come out of the city and its edges. In the same breath, together with 
UN ESCO City of Literature, we asked your lot to review your favourite Nottingham books in a 
competition to win book tokens and a feature in this here rag. 

The winners of said competition were Sue Barsby and Melanie Jane, the top two reviews on this 
here page. Check ‘em out in all their critiquing mastery, and remember: if you’re from Notts and 
want to get your pages poked, drop us a line on books@leftlion.co.uk... 

What Lies in the Dark
CM Thompson
£8.99, Hookline Books 
As tempting as it is to try and place a book by a 
local author within this area, I’m glad What Lies in 
the Dark is set in an anonymous city rather than 
Nottingham. The subject matter – a serial killer 
targeting young women – could make me think 
twice about going out. Here, the anonymity of the 
city fits with the book which is a distant piece of 
writing. We rarely get inside anyone’s head. The 
investigating police officers, Victoria Bullrush and 
Aaron Fletcher, are driven by exhaustion rather 
than any other motivating factors and, while this 
seems accurate, I would have liked to learn more 
about them.
 
Nevertheless, this is a compelling story. The victims 
are all found with a number carved in their hands. 
Do the numbers mean anything? Could there be 
more bodies? There is no pattern to his targets, 
no clues to his identity. It’s a mystery. What Lies... 
shows us the everyday nature of death, the tragedy 
that could be around the corner, serial killer or 
not, and how differently we can all be when faced 
with the death of our loved ones. It’s a promising 
debut and I look forward to reading Thompson’s 
forthcoming book, Who Killed Anne-Marie? 
Sue Barsby

Harris’s Requiem
Stanley Middleton
£8.99, Windmill Books
1960, a year of the provincial novel. Lawrence 
and Sillitoe films hit the cinema, the Chatterley 
trial permits its publication, and Harris’s Requiem 
is released. Set in Nottingham in all but name, 
we follow Thomas Harris who, like his creator 
Stanley Middleton, works as a schoolmaster. 
Harris navigates an unpredictable plot of personal 
highs and lows as he tries to gain recognition as a 
composer. “I’m Thomas Harris I am. I’m somebody,” 
he wants to shout, but Harris also possesses the self-
doubt that curses many a creative mind. 

Combative, outspoken and not one to curry favour, 
Harris engages in a number of prickly encounters 
in a novel brimming with middle-class conflict 
and astutely-drawn anxieties. The Nottingham 
dialect and realistic humour have aged well, and 
the authentic sense of time and place make for a 
sixties that’s not yet swinging. Readers with a deep 
knowledge of classical music will delight in the 
detail while others may feel they’re missing out. In 
1974, Middleton won the Booker prize for Holiday 
but, of his 44 novels, it’s Harris’s Requiem that was 
his personal favourite. It might just be yours, too. 
Melanie Jane 

Loving the Life Less Lived
Gail Marie Mitchell
£9.99, RedDoor Publishing
It’s been said that dealing with anxiety is like trying 
to memorise all of the conversations being had in 
a restaurant. In contemporary culture, the sheer 
volume of work regarding anxiety, and the ways we 
deal with it, in itself is a cause of intense frustration. 
But Loving the Life Less Lived is a welcome breath 
of fresh air. Gail Marie Mitchell recounts, through 
troubling experiences and beautiful lessons learned, 
how we are all in this together. To encourage us 
along the way, each chapter contains a “toolbox” 
of helpful and practical aids – from mindfulness to 
music – that we can employ in our daily lives. While 
these are not “one size fits all”, the author observes 
that healing will come from sharing our thoughts and 
heartfelt stories with one another and slowly but 
surely, we will gather the collective strength to lift 
the weight of this universal affliction. 
Patrick Lonergan

Shtetl Love Song
Grigory Kanovich
£14, Noir Press
The characters in Grigory Kanovich’s autobiographical 
Shtetl Love Song are so sharp, nuanced and well-
formed, it becomes easy to forget that they’re 
not purely well-thought figments of the author’s 
imagination; they are real figures from Kanovich’s 
own remarkable past. Book One, set prior to Grigory’s 
birth, focuses on life in the Lithuanian Jewish shtetl 
of Jonava. The narrative is lovingly anchored on 
the powerful matriarchal figures of both Kanovich’s 
mother and his paternal grandmother, and the 
personal and cultural struggles they encounter. 
Book Two details Kanovich’s childhood which, at 
age twelve, saw him and his parents flee to Russia, 
escaping persecution and genocide. Honouring the 
past, and commemorating those who have passed 
away, is central to the novel's enduring wisdom. 
Memory is, as Kanovich says, “the shared roof under 
which all of us settle.” Shtetl Love Song is not only an 
astonishing read, it is a necessary one. 
Chloé Campbell

The Boy With The Perpetual Nervousness
Graham Caveney
£14.99, Picador
Graham Caveney has previously authored books 
on William Burroughs and Allen Ginsberg, but this 
latest effort is quite different. Instead of writing about 
the lives of others, Caveney has finally turned the 
spotlight onto himself, and to the darkest skeletons in 
his closet. Named after a song by relatively obscure 
American band The Feelies, this is a deeply personal 
memoir about a young man growing up in the 
North of England and being abused by a man who 
was his teacher, mentor and priest. It’s a tale of a 
childhood confused, and at times lost, because of the 
interference of a sexual predator. Despite the obvious 
gravitas and horror of the subject, Caveney manages 
to also bring pathos and levity with a quick turn of 
wit, chapters beginning with pop culture quotes – 
usually alternating with Kafka – and a truly great use 
of collective nouns. He never makes light of the abuse, 
but instead balances it with a poignant innocence and 
compelling charm. Jared Wilson

Book Reviews
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Underneath
Anne Goodwin
£8.99, Inspired Quill
When Steve returns home after years of travelling, 
he finally decides to settle down after a chance 
meeting with the vivacious Liesel. Domestic bliss 
is soon shattered however, when Liesel demands 
something Steve is not ready to give: a child. Steve, 
unable to bear the thought of losing Liesel, makes a 
decision that plunges the relationship into darkness 
and obsession. To quote the blurb, “it would be a 
shame not to make use of the cellar…” The premise 
of this book is truly exciting; reminiscent of Emma 
Donoghue’s Room, the novel offers to explore the life of 
a captive, while examining what it takes for a person 
to succumb to such chilling cruelty. Underneath, 
however, is a novel that promises much but delivers 
little. With unsympathetic characters and plot twists 
that end up more confusing than thrilling, Underneath 
offers a fascinating concept that would have benefited 
from a tighter execution. Anna Murphy 





Steve Underwood is the former Nottingham City Transport bus driver who runs Harbinger Sound; a record label at the 
forefront of the UK’s underground and DIY scene, putting out a diverse and sometimes challenging selection of artists 
that span punk, noise, experimental and avant-garde. It was a chance meeting with Sleaford Mods’ Jason Williamson 
that would see the label have a top-twenty album and Steve becoming the band’s manager. We grabbed a pint with 
him in Broadway to find out more…

interview: Paul Klotschkow                                                                                                                                         illustration: Raphael Achache

How did Harbinger Sound start?
The first record was in 1992. I’ve been involved in gigs since 1982; helping out and 
organising stuff, normally with other people. Then I hit a point where, like most record 
collectors, I thought “You know what, I’m gonna put one out myself.” The first release 
was a Japanese artist called Kohei Gomi, who operated under the name Pain Jerk; 
he would get me these records and I would send him some back. I was into a lot of 
Japanese post-punk, like The Mirrors.
 
A lot of stuff on Harbinger Sound is music that exists on the periphery of the 
underground…
Definitely. There are two or three phases of the label; the first is electronic, noise, 
avant-garde, experimental. Then I had a period at the start of the noughties where it 
was directionless. Then Sleaford Mods, not financially but in terms of energy, enabled 
me to start putting out bands that I’m really into, which is where I am now. It’s a new 
lease of life.
 
Putting something out to a small group of people, I did okay, but there was no 
challenge to it; it was boring and repetitive. Doing gigs, you knew who the thirty 
people that turned up would be. It was predictable, and hence, comfortable. I don’t 
really like that. I’ve always had this thing where I don’t like music to be a cult thing, I 
think it should be for everybody. I still refuse to do a twentieth-anniversary festival or 
pat myself on my head like most labels would have done by now.

How did you meet Jason Williamson?
I was always the quiet partner in [Nottingham-based promoters] Rammel Club. 
Whenever I had a band I’d give Pieter [Rammel Club co-promoter] a call to arrange a 
Nottingham show. I’d asked Pieter to sort out a gig with a couple of support bands, 
and he said “I’ve got this guy sofa surfing at mine, he needs a gig.” That guy was 
Jason. I remember being sat in the corner of The Chameleon and hearing Jason doing 
his thing. I could pick out bits of lyrics from Wire or Conflict, back when he was sample 
heavy; I got obsessed with it for a couple of months. I was involved in an accident 
and was lying in bed with my computer playing these old Sleaford things. I loved it 
because it was full of Nottingham references like the Orange Tree or Kool Kat. I loved 
the energy of that anger.
 
About a year and a half later, Rammel Club had the idea of doing a three-day festival 
at The Chameleon. That was the first gig Jason did with Andrew [Fearn]. I remember 
Andrew turning up and he had this Run DMC t-shirt, a massive gold chain and cap on 
his head. I remember Pieter saying to him that he’d broken every rule of the Rammel 
Club dress code. Andrew didn’t give a shit, he totally loved it. I think Jason gave him 
instructions not to smile while they played, but Andrew couldn’t help himself, he was 
loving it that much. That was a fantastic show.
 
How surprised were you when Key Markets went Top 20?
Actually, it went in at number nine for two days, though it settled at eleven between 
Lionel Richie and Taylor Swift. I bank rolled the first two albums myself. By the time of 
Key Markets we knew it was going to be a big seller, and our distributor Cargo agreed 
to finance and press everything. When the first charts came around I was in hysterics, 
you had Harbinger Sound wedged between Tamla Motown and Universal.

It’s an incredible achievement for a DIY label…
Exactly. If I can do it, anyone can do it. There is no black art to it. People just need that 
music putting out there. A cliche, but if it’s got legs, it’s going to walk.

How long were you a bus driver for?
Thirteen or fourteen years; I was a spare driver for Nottingham City Transport. It was a 
job I enjoyed as it allowed me the freedom to do other stuff. I’d do the school runs that 

no one else would do, and the last bus at night. I’d do fourteen-hour days as long as I 
could do what I wanted to do. There were days when I’d be doing Sleafords gigs and 
we’d drive back to Nottingham overnight; I’d get in at two or three in the morning and 
have to be up at half four to drive a bus. I’d be pretty battered sometimes, but I could 
do it. It was a good company to work for and I enjoyed it.
 
In the end, I was tired and stressed and I didn’t have the time to focus on Sleafords cos 
I was doing NCT all the time. It made more sense for Jason to quit his job, but I just 
couldn’t trust those two to sort out the business side of things. They just want to have 
a good time. Sleafords was getting bigger, and you hit a point in your life where you 
think “If I don’t do it now, am I going to sit back and think ‘what if’?” I don’t need flash 
clothes or a car, if it fails I can go back and drive a delivery van, it’s no big shakes.

 You borrowed an NCT bus for the Tied Up In Nottz video…
I was working the 45 route on that day, a Sunday morning. I agreed to meet Andrew, 
Jason and Parf [Simon Parfrement, director] down at Victoria Centre. I pulled 
around the corner and dropped everyone off while they went upstairs and prepared 
themselves. I did the route back up to the Turning Circle [the last stop on the route in 
Gedling], then I drove the bus back in town, got to Victoria Centre and they jumped off. 
Job done. A million YouTube hits later... if NCT had ever found out I would have been 
sacked, but fortunately I left before they could do that.

What’s next for Harbinger Sound?
A band from Blackpool called The Ceramic Hobs. They’ve been around since 1985 
and are infamous for being part of the Mad Pride movement, which campaigns for the 
rights of mental health patients to be able to choose their own treatment. There’s a 
Consumer Electronics seven inch coming out, and an album by a band from Sheffield 
called Nachthexen. They supported Sleaford Mods on the last tour and I loved the  
idea that you had these women in their late twenties and thirties screaming at this 
bunch of middle-aged blokes, who for the larger part didn’t get it, which is pretty 
shameful. So many women were bowled over by the fact that they went out in front  
of 5,000 blokes.  
 
We wanted to deliberately piss off that lad element that Sleafords attracts, because 
personally, I hate that. When we did the last Rock City gig, there were people in the 
audience singing “You reds, you reds.” Where the f**k did that come from? Nobody 
involved gives a f**k about football. Why on earth would you come to a Sleaford Mods 
gig and start singing “You reds”? Some people just don’t get it. 
 
We always try and put on bands that are a bit divisive or not what you’d expect; 
anything that’s not indie. We always try and support Nottingham bands when we 
can. We had Cappo out with us on one tour and Endless Grinning Skulls at Spanky’s. I 
would love to get Grey Hairs out on tour with us, too. 

A longer version of this interview is available at leftlion.co.uk/steveunderwood.

harbingersound.bigcartel.com
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Georgie 
Too Much TV
EP (Columbia Records)
 
Eighteen months ago, the often-
poisoned chalice of Nottingham’s Next 
Big Thing was handed to Mansfield 
singer-songwriter Georgie. After a 
support slot on Jake Bugg’s intimate 
UK tour, she flew out to Virginia to work 
with legendary producer, Matthew E 
White, on her debut single Company of 
Thieves. While the single has hints of 
the late Amy Winehouse, this new EP 
is a more muscular affair. The chorus of 
lead single Too Much TV shifts pace in 
an unexpected way, and even manages 
to pull off an odd refrain where the 
Mansfield troubadour uses the third 
person to sing about herself. It’s a hugely 
catchy, clever and mature piece of songwriting. Be The Fire has hints of Amy Macdonald and 
a hook that you’ll be singing along to by the end. But it’s the Matthew E White-produced Wild 
Cat which is arguably the best song. Its fuzzy, scuzzy guitar allows the singer to go full-on 
Stevie Nicks, an approach which suits her down to the ground, but what’s really apparent is 
the quality of the songwriting. These are three impressively constructed tracks, all of which 
suit Georgie’s lush and powerful vocals. Powered by thumping bass and drums, this EP is 
a collection of foot-stomping anthems, and when she heads back out on the road with Jake 
Bugg this spring, I can imagine live audiences lapping it up. It’s been a long wait for new 
material but on the evidence of this new EP, it’s certainly been worth it. Nick Parkhouse

georgieofficial.co.uk 

Charlotte Evans
The Apart
EP (Self-released)
 
Taking inspiration from folk and pop artists, Charlotte Evans 
is channeling Birdy, Jake Bugg and James Bay in her debut 
EP. The songs have a raw-cut acoustic vibe, focusing heavily 
on guitar and vocals. The four-track release, featuring songs 
Sinking Ships, Believe in You, Apart and Stand In My Way, is 
full of emotion. Varying in tempo, the title track is upbeat and 
energetic whereas others are more obviously bittersweet, 
playing soft notes paired with melancholic lyrics. Evans’ music looks at themes of love and 
relationships, showing the listener a perspective of hopeful sadness through lyrics like “I 
don’t know whether I believe in love but I believe in you” and “Do you think about it half as 
much as I do?” The female vocals, and the EP overall, are light, sweet, optimistic and worth a 
listen. Elizabeth O’Riordan 

soundcloud.com/charlotteevansmusic
  

Cecille Grey
Old Love
EP (Self-released)
 
A cursory glance through YouTube will tell you that some of 
these songs have been in the band’s live set for a while; there’s 
a version of Sparrows from 2012, while Malt Sweetness has been 
knocking around since at least 2014. But the long gestation 
period has worked to benefit the songs, the band obviously 
using the time to fine-tune, and in places, beef-up, their sound. 
Malt Sweetness is all breathlessly pulsating vocals and angular 
guitars tangling and tumbling over an anxious rhythm, it’s fair to say that it’s a thrilling 
opener. Elsewhere, we’re in low blood sugar minor key territory; the lush acoustic yearning 
of Flock of Sparrows, and the indie folk of Tall White Bones with its rush of electric guitars, 
while the title track’s stately delivery captures Cecille Grey’s elegant performance style. The 
time the band have spent writing and creating makes this EP a richer, sweeter and more 
rewarding listen. Paul Klotschkow

 facebook.com/cecillegrey
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Rather listen to the tunes on this page than read about ‘em? 
Wrap your tabs round Sound of the Lion, our dedicated 
music podcast. If you want your own tunes reviewed and 
you’re from Notts, hit up leftlion.co.uk/sendusmusic



 Dacodac - Ruskin
New band on the NG block, this 
fuzzy and breezy indie-rock has us 
wanting to hear more.
 
Lone - Hyper Seconds
Hypnotic house that giddily glides 
along before hitting the listener for 
a sucker punch in the final third, 
taken from the third volume of the 
producer’s Ambivert Tools series.

 

Bru-C feat. Skepsis & Darkzy - 
Affiliation
This late-night, dirty-bass rager 
comes on harder than Jean Claude 
Van Damme on ‘roids.
 
These Your Children - Get Up 
and Go
Lusty, soulful pop shaken out of 
its slumber by some gloriously 
soaring vocal harmonies.
 
Magic Mountain - It’s Over
Wouldn’t have been out of place 
on a mid-eighties Top of the Pops 
episode, with deadly serious 
mullets swaying in the dry ice. 

 

Re Teu - Unknown (Part of Me)
Widescreen and autumnal, this is 
a melancholic stroll over gentle 
acoustic guitars and whispered 
vocals.

New Apostles - New Soul 
in Heaven
Swampy blues jam that’s a bit The-
Doors-going-nineties-britpop.

Joseph Knight - I Found 
(Amber Run cover)
A tip of the hat from one local 
artist to another, stripping the 
song down to piano and vocals.

VVV
Bozo Boyz
Album (Self-released)
 
VVV’s combination of pedigree 
lyricism and grin-inducing 
humour makes this a singular 
offering to the UK scene, perfectly 
encapsulating rap in the internet 
age. Cappo’s cask-aged voice 
delivers signature serene flows 
and intricate rhyme schemes; as youthful and hungry as ever, he 
documents the peaks and troughs of an artistic career spanning 
two decades with composed finesse. Vandal Savage presents 
gaudy symbolism with a somewhat surly delivery. His solo flight, 
Collage, paints a picture of his upbringing and personal growth, 
but he goes one better on Junior’s Birthday, his best verse on 
the LP. Juga-Naut’s vivid imagery, wordplay and flow forge 
boisterous bars. An evident student of the culture, Jugz shines 
brightest on Empty with a jaw-dropping verse that merits several 
reloads. Carpathian producer Hellawaq Beats journeys between 
eighties-flavour trap and a modern approach to soul chops, 
with a dusting of glam-rock guitar and arcade-style 8bit synths. 
Ashwin Balu 

juganaut.bandcamp.com

Le Terme
Isolation
EP (Self-released)

Fans of the Mouldy Peaches; you’ve 
waited a lifetime for a fella like Le 
Terme. The youngster – originally 
from Nottingham but studying in 
Cambridge, by the sounds of things 
– has mastered the art of literal 
lyricism that’s so blunt it’s poetic, 
all of which he’s set atop some crackingly simple, droning guitar 
chords. in your mum’s car is a lyrical highlight, detailing that 
unshakeable, unsettled feeling you get during times of change 
that’s only made worse by being a grown up, entirely responsible 
for your own emotions: “I wanna feel like a safe fifteen-year-old 
kid in your mum’s car”. With 31 releases on Bandcamp, all with 
titles ranging from a bit overwhelmed to feeling lonely/confused/
lost, it’d be great if anyone who knows Le Terme could drop us a 
line. Just to let us know he’s okay... Lucy Manning

leterme.bandcamp.com

Jetlines
Bridges
EP (Self-released)
 
The debut offering from Jetlines 
is a musical rendition of an 
open teenage diary. The piano 
is the backbone of each track, 
with Beautiful Stranger backed 
up by some dead atmospheric 
synths and a punchy electronic 
drum beat on Fly Away, but the collection is driven by Jess 
Matthews soaring vocals. It’s got to be said, she’s got a 
cracking set of pipes on her, and a lovely tone to her voice. 
If I was going to be brutal – which I’m gonna do – I’d say 
there’s room for her to lose the affected American accent she’s 
adopted. In my humble opinion, there’d be nothing lovelier 
than hearing our Jess ask her apparently unfaithful lover on 
Beautiful Stranger “Tell me about the time you decided that 
you didn’t love me quite as much as I would have liked” with a 
distinct Notts twang biting up the crystal clear vocals. Just a 
suggestion. Lucy Manning
                                                     soundcloud.com/jetlinesmusic

The Hip Priests
No Time (Like Right Now)
EP (Cracking Stuff Records)
 
The first side of this limited 12” – also 
available in the not-so-limited digital 
format – opens with No Time (Like 
Right Now); a defiant statement of 
intent that proves that after twelve 
years of noise and flamboyant fuzz, 
gnarly punks The Hip Priests show 
no signs of slowing down. This is ten minutes of adrenalin-fuelled 
rock ‘n’ roll, with southern-fried horns injecting a touch of soul, 
and featuring enough dips and turns to disorientate the most 
experienced fighter pilot. Think Rocket From The Crypt guzzling 
gasoline with MC5; it’s punk channelling classic rock ‘n’ roll with 
a stick of dynamite shoved where the sun refuses to shine. On the 
flipside, both I’m Too Good and She’s a Queen are a return to the 
bombastic Hip Priests template; buzzsaw guitars and hollered 
vocals that come out the traps at 1000 mph. All My Rowdy Friends 
Are Dead, originally by The Quadrajets, sees out the EP in typically 
frantic fashion. Paul Klotschkow

 thehippriests1.bandcamp.com

Hellebore
Monster
EP (Self-released)

The debut EP from Hellbore is a 
bit of a corker. Title track, Monster, 
is a stoner-rock trudge through 
the grunge-era gone by; layering 
reverbing riffs with some proper 
pure female vocals. Outside turns 
the tempo up a notch with a driving 
rhythm and somewhat off-beat guitar riff that’s a little unsettling. 
We’re pulled back from the brink with some sultry vocals, and the  
call to take vocalist Chez outside. What for? We don’t know. The 
track ends abruptly after one minute forty seconds, landing in So 
Open which don’t half hit you where it hurts. It’s a biting lament 
about giving all you have and leaving nothing for yourself, with 
Chez jumping so swiftly between intervals in the chorus it almost 
sounds like she’s wailing, albeit remarkably in tune. This collection 
is a solid first release. Lucy Manning

helleboretheband.bandcamp.com
 

Distant Blue
Holy Water EP
EP (Self-released)
 
Yet another pop-punk release packed 
with energy has hit the scene in the 
form of Distant Blue's four-piece EP, 
Holy Water. It’s clear from the start 
that these guys have some serious 
talent when it comes to music that’ll 
get you up and moving. Grow Up 
Slowly kicks things off with a loud, thundering display of what rapid 
drums and an excellently played electric guitar backup can add to a 
song. Their second track Grebo backs it up with more of the same, 
before album closer Red, White & Blue carries it home. The Long 
Eaton-born lads have mixed it up for their third song with a way 
slower number that really shows off vocalist Ed Binding. All in all, 
this is well put together with some serious mileage in the pop-punk 
world. It's safe to say that I'm certainly looking forward to more 
Distant Blue music in the future. Alex Keene

soundcloud.com/distantblue
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   The city’s first ever puppet festival is coming our way this month, with the streets 
set to be overrun with puppets great and small, including festival mascot, Maid 
Marionette. Over the course of the four days, there’ll be plenty for you and the kids to 
sink yer tegs into, including the touring production of War Horse over at the Theatre 
Royal with some incredible horse puppets to gawp at. Alongside other puppet-themed 
theatre productions, including A Heart at Sea at the NVA on Friday 23 March, you 
can take the nippers along to a selection of libraries to get ‘em right involved with 
a Pinocchio puppet-making workshop. For the grown-ups who’ve managed to bag 
babysitters, Theatre Royal is hosting a puppet cabaret on Saturday 24 March, complete 
with a burlesque strip tease. Oo-er. Talks and workshops on all things puppet – from 
how to write for puppets, to puppetry, disability and health – will see your grey matter 
well and truly stimulated an’ all. Best of all though, there’ll be a pop-up puppet village 
in Old Market Square over the weekend with free performances, weird and wonderful 
characters walking around, and even a giant Iron Man puppet the size of a double-
decker bus. We can’t wait. Prices vary per event.

Nottingham Puppet Festival
Nottingham City Centre

Cooking up fresh talent since way back when, the BAFTA award-winning Television 
Workshop are opening their doors for their annual play season. This year, they’ve got 
four absolutely cracking productions on offer, with a little summat to tickle everyone’s 
fancy. First up is ENRON, on Tuesday 6 March, a dramatic realisation of one of the most 
infamous scandals in financial history, followed by Nell Gwyn, a raucous Restoration 
comedy starting on Tuesday 13 March. Next up is a Television Workshop original, 
Instinct, which sees a brand new app take over the lives of a bunch of kids; written and 
developed by current and ex-Workshoppers themselves, and a good one for the young 
‘uns. Rounding up the season is The Power of Darkness, Leo Tolstoy’s tragic drama set 
in a bleak, nineteenth-century Russia, exploring themes of greed and deceit, opening 
on Tuesday 27 March. There’s a whole bunch of concessions available, so you won’t 
be out of pocket for bagging a ticket. With the likes of Vicky McClure and Toby Kebbell 
hailing from the organisation, you might just get the chance to see the next big thing 
before they get all rich and famous. Tickets available online. £5 - £10

The Television Workshop Play Season
The Television Workshop

There’s no rest for The Irish Centre this month, and 
for those of you who like it loud with a heavy dose of 
summat special, bleddy Nora are you in for a treat. 
The Dojo massive have managed to bag two major 
heavyweights on the dubstep scene, to bring you 
nothing but the best vibes to kick the month off to a 
cracking start. Both Kahn and Commodo are stepping 
up behind the decks to supply the good party people 
of Hoodtown with extended sets and top class tunes. 
According to the Facebook event, this one’s going to be 
“seriously special.” We’re sold. See you there. £10 - £12

The Dojo 007
The Irish Centre

Comedian Rosie Wilby will be pulling up a pew at Five 
Leaves Bookshop to talk you all through her brand new 
page turner, Is Monogamy Dead? After four serious – and 
failed – relationships, Wilby took a long, hard look at the 
reasons history seemed to repeat itself: “Being gay was 
not the problem. The monster yapping at the heels of my 
happiness was called monogamy.” It’s set to be a dead 
funny, open and frank discussion about love, sex and 
everything in between. Expect humour, heartache, and a 
little bit of science thrown in for good measure. £4

Is Monogamy Dead? 
Five Leaves Bookshop

The University of Nottingham’s Anti-Slavery Society are 
back at it again, whacking on an event at Rough Trade, 
to bring you a whole heap of cracking music. To raise 
money for the society, students have rounded up the 
likes of Kwoli Black, The Long Islands, Katie Cooper and 
Leonora to serenade you as you dob a couple of quid 
in their bucket. The money will go towards helping the 
society spread awareness about trafficking here in the 
UK and worldwide, and campaign for the freedom of all 
those in need. Last year they managed to raise £950, 
and they’re on a mission to top it this year, so dig deep 
duck. Donations

Sounds Against Slavery 2 
Rough Trade

Comedian, poet, TV producer and writer, there are 
many a string to Henry Normal’s bow. After co-writing 
national favourite, The Royle Family with the late, great 
Caroline Aherne, our Henry’s back in Nottingham 
to grace our city with some right wordy magic. This 
month, he’s launching his brand new book, A Normal 
Family: Our Son, Autism and Us. Johnny, Henry’s 
eighteen-year-old son is severely autistic, and will 
probably never leave home. In his latest work, Henry 
writes about “the hope, the despair, and the messy, 
honest, sometimes hilarious day-to-day world of 
autism.” It’s bound to be emotional. Free, but 
booking required.

Henry’s Normal Family 
Waterstones

The city has seen the return of some excellent dubstep-
based events so far this year and following suit in the 
month of March are UK promoters Freerange, who’re 
throwing one hell of a bash at The Irish Centre as part 
of their tenth birthday celebrations. Following their 2008 
inception at the O2 Academy in Oxford, they’ve been 
all over the shop, booking DJs like nobody’s business. 
Now, they’re off on a UK tour, partying up and down 
the country, and bringing the likes of absolute legends 
Caspa, Bukez Finezt, Kromestar, Egoless and Joker to 
The Irish Centre to skank out with you reprobates. 
£13 - £15

Caspa + Joker + Egoless + 
Kromestar  + Bukez Finezt
The Irish Centre

 The Remember Lady Gaga’s infamous meat dress? 
Course you do. Well, the artist behind the creation is 
bringing a full body of work over to ‘Tempreh, strictly 
for your viewing pleasure. British artist, Linder Sterling 
– Morrissey’s best pal and album cover artist for the 
Buzzcocks’ Orgasm Addict – has gathered almost 150 
pieces of art, some from as early as the 1600s, and 
popped some of her own work in the mix to bring you 
a part-retrospective exhibition of the past forty years of 
Linder’s career. Works from the likes of Max Ernst, Mike 
Kelley and Moki Cherry will be on display, so it’s well 
worth a visit. Free

House of Fame 
Nottingham Contemporary

SUN
25 MAR

THURS
22 MAR



For more events, check out leftlion.co.uk/listings
THURSDAY 1 MAR 
 
♫ Louis Lortie Piano 
Djanogly Recital Hall  
£10 - £18, 7.30pm  
 
♫ Stone Broken 
Rescue Rooms  
£13, 7pm  
 
📣  Process in Practise 
New Art Exchange  
Free, 6.30pm  
 
🎭  Black Widow 
The Studio Theatre  
£8.50 - £10, 7.30pm  
 
👪  Tales with the  
Tooth Fairy 
Bilborough Library  
Free, 10.30am  
 
🎥  Stage Russia 2017-2018 
Season: Three Sisters 
Savoy Cinema  
£9 - £11, 7pm  
 
😂  Bill Bailey 
Theatre Royal and Royal 
Concert Hall  
£27.50, 8pm  
 
🎤  Howie Reeve, C Joynes, 
Hi-Vis Poets and  
Stuart Pearce  
JT Soar  
£5, 7.30pm  
 
♫ Metal 2 The Masses: 
Heat Six 
The Maze  
£4, 6.30pm  
 
😂  Ellie Taylor 
The Glee Club  
£10 - £12, 6.45pm 
 

FRIDAY 2 MAR 
 
♫ Jake Bugg  
Theatre Royal and Royal 
Concert Hall  
£22.50, 7pm  
 
🎭  Zoo Indigo: No  
Woman’s Land 
Djanogly Theatre  
£11 - £15, 7.30pm  
 
♫ Moose Blood 
Rock City  
£16, 6.30pm  
 
♫ The Style Councillors 
Rescue Rooms  
£15, 7pm  
 
♫ The Dojo 007:  
Kahn + Commodo 
The Irish Centre  
£1.30 - £10, 10pm  
 
😼 Nottingham Panthers v 
Dundee Stars 
Motorpoint Arena 
Nottingham  
£9 - £50, 7.30pm  
 
♫ Jonjo + Rye Shabby + 
Space Dolphin + Sunsan 
Rough Trade  
£5, 7pm  
 
👪  Teletubbies Live 
Theatre Royal and Royal 
Concert Hall  
£14 - £22, 4pm  
 
🎭  Mark Steel: Every Little 
Thing’s Gonna Be Alright 
Nottingham Playhouse  
£16, 7.30pm 
 
 
 

SATURDAY 3 MAR 
 
📖  Short Stories:  
Writing On  
Waterstones  
£115 - £120, 1pm  
 
♫ UK Foo Fighters  
Rescue Rooms  
£15, 6.30pm  
 
📖  Wanderlust: Travel 
Writing with Kerry 
Featherstone 
Nottingham Writers Studio  
£30 - £45, 2pm  
 
♫ Nottingham Symphony 
Orchestra: Margarita 
Balanas 
The Albert Hall  
£12.50, 7.30pm  
 
♫ Fan Club Third  
Birthday Party 
Rough Trade  
Free, 7pm  
 
👣  Katie Wright  
School of Dance: The 
American Dream 
Nottingham Playhouse  
£14, 6pm  
 
🍴  Chef-Jugz Pop-Up  
MinorOak  
£10 - £10, 6pm  
 
🎨 Collabor8: Art and 
Activism Course 
Nottingham Contemporary  
Free, 10am - 4pm  
 
🎨 Paper Cutting  
and Crafting with  
Sarah Holden 
Malt Cross  
£12, 11am  

SUNDAY 4 MAR 
 
♫ Music Production 
Workshop 
Nottingham Contemporary  
Free, 5pm   
 
♫ Elli Ingram  
The Bodega  
£8, 7pm  
 
♫ Yerba Mansa + Nick 
Jonah Davis  
The Chameleon Cafe Bar  
£5 - £6, 6pm  
 
🎭  Royal Ballet 2017-2018 
Season: The Winter’s Tale 
Savoy Cinema  
£11 - £13.50, 2.15pm  
 
👣  Born to Dance 
Bonington Theatre  
£8 - £10, 2pm  
 
👣  Bolshoi Ballet 2017-2018 
Season: The Flames  
of Paris 
Savoy Cinema  
£11 - £13.50, 3pm  
 
♫ Rolo Tomassi  
Rough Trade  
£10.99 - £21.99, 4.30pm 
 
🎲  Quiz Up in a Brewery 
The National Videogame 
Arcade  
Free, 7pm  
 
♫ Alibi Clothing Five  
Year Anniversary 
The Maze  
£5.50, 5pm  
 
😂  Larry Dean  
The Glee Club  
£8, 6.45pm 

MONDAY 5 MAR 
 
♫ Magnum 
Rock City  
£22.50, 7pm  
 
📖  Commercial Writing 
Waterstones  
£115 - £120, 11am  
 
♫ Paul Draper 
Rescue Rooms  
£19.50, 7.30pm  
 
🎨 Life Drawing with 
Oliver Lovley 
Malt Cross  
£10, 6pm  
 
👣  The Great Big Dance  
Off 2018 
The Albert Hall  
£11, 6pm  
 
♫ Nottingham Organ 
Society Presents  
Chris Stanbury 
Bonington Theatre  
£5 - £8, 7.30pm  
 
👪  Community Learning: 
Meditation, Chakras  
and Reiki 
Arnold Library  
Free - £33, 9.30am  
 
😂  Georgie Morrell: A Poke 
in the Eye 
Theatre Royal and Royal 
Concert Hall  
£8, 7.30pm  
 
🎭  Black Men Walking 
Nottingham Playhouse  
£16, 8pm 
 
 
 

TUESDAY 6 MAR 
 
♫ Obituary 
Rescue Rooms  
£18, 6.30pm  
 
♫ Holding Absence 
The Bodega  
£10, 7pm  
 
🔧  Verbal Imaging Tour 
and Workshop 
New Art Exchange  
Free, 10.30am  
 
🎭  Yard Young People’s 
Theatre (7-10yrs) 
New Art Exchange  
Free, 5pm   
 
🎤  Roots Live Music 
The Wellington Inn  
Free, 8pm  
 
💻  Hackspace 2.5 Work 
Nottingham Hackspace  
Free, 7.30pm  
 
🎭  Royal Opera House  
Live: Carmen 
Bonington Theatre  
£10 - £15, 6.45pm  
 
🎭  Enabling Innovation: 
Financing Growth 
Nottingham Playhouse 
Free, 10.15am  
 
🎭  Matthew Bourne’s 
Cinderella 
Theatre Royal and Royal 
Concert Hall  
£19.50 - £44, 7.30pm  
 
♫ Notts in a Nutshell 
The Maze  
£3, 7.30pm 

Sitting pretty at the bottom of Hockley is a treasure trove of goodies. 
You might’ve feasted your eyes on their Stranger Things-themed 
window for Halloween, or drooled over one of their fabulous vintage 
chests. Through the doors of Sue Ryder, you can find gadgets and 
gizmos aplenty, and whozits and whatzits galore. 
 
With everything from kitsch table lamps to seventies-style shoes, kilts 
to teapots, and fur coats to Raleigh bikes under their roof, there’s not 
much to want for.  
 
The charity shop donates all funds towards the Sue Ryder 
organisation, providing person-centred hospice and neurological care 
to people facing life-changing diagnosis and terminal diseases, and 
they don’t half do a crackin’ job.  
 
We’ve gorra give ‘em major props for helping us out with props for our 
photo of Charity Shop Sue, on page 17 too. Pay ‘em a visit and splash 
some cash; it’s all for a dead good cause. 
 
30 - 32 Goosegate, Nottingham, NG1 1FF. 0115 958 2483

sueryder.org

SUE RYDER RIDEWISE
As we start to leave the cold nights behind us and enter spring, 
RideWise are encouraging us lot to lay off the gas-guzzlers and get 
riding two-wheelers instead. With an aim of giving Hoodtown  
folk the knowledge, training and opportunity to ride their bikes, 
they’ve announced the opening of four Cycle Centre venues, designed 
to give inexperienced riders more confidence and promote cycling in 
and around Notts.  
 
Close to all the main city cycling corridors, the centres can be found in 
Arkwright Meadows Community Gardens, Lenton Abbey Park, King 
Edward’s Park in Sneinton and Bulwell Forest Recreation Ground. 
Between March and October, each hub will be offering a programme 
of events, including short community guided rides, cycle classes and 
maintenance sessions with Dr Bike, to ensure you’re safe for the roads.  
 
All events will be free for Nottingham city residents, so there’s really 
nothing to lose. Dust off yer pushbike, and gerronnit.  

ridewise.org.uk
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WEDNESDAY 7 MAR 
 
🎨  Trio Concrete Casting 
Crafternoon 
Debbie Bryan  
£40, 5.30pm  
 
♫ Roots Live Music 
(Heanor) 
King of Prussia  
Free, 8pm   
 
🎭  A Journey  
Through Cycling 
Nottingham Arts Theatre  
£15 - £27.99, 7.30pm  
 
📖 An Evening with 
Joanna Cannon 
Waterstones  
£3, 6.30pm  
 
♫ Vuromantics 
The Bodega  
£6, 7pm  
 
🎭  Matthew Bourne’s 
Cinderella 
Theatre Royal and Royal 
Concert Hall  
£19.50 - £44, 7.30pm  
 
🎨  Life Drawing 
The Lacehouse  
£5, 6pm  
 
🔧  Ben Braber  
Copywriting Workshop 
MinorOak  
£200, 9.30am 
 
🎨  Stitch & Bitch 
Malt Cross  
Free, 6pm  
 
 

TUESDAY 13 MAR 
 
♫ The Wailers 
Rock City  
£23.50, 7pm  
 
♫ Turbowolf 
Rescue Rooms  
£11, 6.30pm  
 
♫ Outlya 
The Bodega  
£11, 7pm  
 
🎥  The Shape of Water 
Bonington Theatre  
£4.50 - £5.50, 2.30pm  
 
👪  Blue Stockings Brunch 
THINK Creative Space: 
Cobden Chambers  
£15, 10am  
 
🎥  Macbeth 
Savoy Cinema  
£9 - £11, 7.45pm  
 
🎭  Madama Butterfly 
Theatre Royal and Royal 
Concert Hall  
£15 - £60, 7.30pm  
 
♫ God Is My Co-Pilot + 
Nightwatchers +  
Slumb Party  
JT Soar  
£7 - £8, 8pm   
 
♫ Fast Car to Florence 
The Maze  
Free, 7.30pm  
 
🎭  Whistle Stop Opera 
Malt Cross  
Free, 7pm  
 
 
 
 
 
 
 

THURSDAY 8 MAR 
 
♫ Dance Gavin Dance + 
Veil of Maya 
Rescue Rooms  
£15, 6.30pm  
 
🎥  Bombshell: The  
Hedy Lamar Story + 
Satellite Q&A 
Broadway Cinema  
£4.50 - £8.80, 6.30pm  
 
👪  21st Century  
Scientist: Engaging 
Scientific Writing 
Clifton Campus  
Free, 12.30pm   
 
♫ Rattle, SOS DJs + more 
Rough Trade  
Free, 7pm  
 
♫ BBC Philharmonic 
Royal Concert Hall  
£8 - £25, 7.30pm  
 
♫ Chris Martin 
The Bakehouse 
£5, 7.30pm  
 
♫ VR Music Night 
The Bodega  
£7.50 - £10, 7.30pm  
 
♫ Cultural Vibrations: 
International  
Women’s Day 
The Maze  
£5, 7pm  
 
♫ The Jackhammers + Cut 
+ Those Howlin Sounds 
JT Soar  
£5.50, 8pm 
 

WEDNESDAY 14 MAR 
 
♫ Stiff Little Fingers 
Rock City  
£20, 6.30pm  
 
📣  Crosswords  
Malt Cross  
Free, 7.30pm  
 
🎭  Yard Young People’s 
Theatre (11-16yrs) 
New Art Exchange  
Free, 5pm   
 
📖  Beeston Tales 
The White Lion - Beeston  
£5 - £6, 7.30pm  
 
😂  Is Monogamy Dead? 
with Rosie Wilby 
Five Leaves Bookshop  
£4, 7pm  
 
🎥  My Generation + Live 
Satellite Q&A with  
Michael Caine 
Savoy Cinema  
6.15pm  
 
🎭  War Horse 
Theatre Royal and Royal 
Concert Hall  
£18 - £55, 7.30pm  
 
🎭  Australia’s Convict 
Colonisers: The Men and 
Women of the First Fleet 
and the Penal Crisis Which 
Sent Them There  
Nottingham Playhouse  
Free, 6.15pm  
 
🎭  Our Country’s Good: 
Pay What You Can 
Nottingham Playhouse  
£0.10, 7.30pm  
 
♫ She’Koyokh  
Lakeside Arts Centre  
£10 - £18, 7.30pm 
 

FRIDAY 9 MAR 
 
♫ As It Is 
Rescue Rooms  
£13, 6.30pm  
 
♫ The Rails 
The Bodega  
£15, 7pm  
 
♫ Mist 
Rock City  
£16.50, 6.30pm  
 
♫ Mega Dog Soundsystem 
The I Club  
£8, 10pm  
 
📣  Women Say Stuff 3 
Cafe Sobar  
£1 - £5, 6pm   
 
👪  Friday Workspace 
THINK Creative Space: 
Cobden Chambers  
Free  
 
🎭  Superposition 
Nottingham Playhouse  
£9 - £11, 8pm  
 
😂  John Bishop: Winging It 
Motorpoint Arena 
Nottingham  
£39, 8pm  
 
♫ UK Jungle + Nest 
Collective + Tekonta Secta 
+ more 
The Maze  
£5 - £7, 9pm  
 
♫ Subtone’s Birthday Bash  
Market Bar  
£6, 10pm  
 

THURSDAY 15 MAR 
 
📖 The Church of Stuart 
Pearce Book Launch 
Waterstones  
6.30pm  
 
♫ Orlando Consort: 
Passion 
Djanogly Recital Hall  
£10 - £18, 7.30pm  
 
♫ Astroid Boys 
Rescue Rooms  
£12, 6.30pm  
 
🔧  Body as Canvas 
New Art Exchange  
Free, 10.30am  
 
🎨  Introduction to 
Macrame  
Curious? Nottingham  
£38, 1pm 
 
♫ Nightfish! 
The Southbank Bar - 
Nottingham City  
Free, 9pm  
 
🎤  Poetry from Nisha 
Ramayya, Robert Kiely, 
and Matvei Yankelvitch 
Five Leaves Bookshop  
£3, 7pm   
 
🎭  War Horse 
Theatre Royal and Royal 
Concert Hall  
£18 - £55, 7.30pm  
 
♫ Metal 2 The Masses: 
Heat 7 
The Maze  
7pm 
 
♫ Rue Royale 
The Bakehouse  
£5, 7.30pm 
 
 
 

SATURDAY 10 MAR 
 
♫ Belle & Sebastian 
Rock City  
£29, 6.30pm  
 
♫ Brotherhood 
Rescue Rooms  
£15, 6.30pm  
 
♫ Robin Hood Pageant 
Nottingham Castle  
£9 - £30, 11am  
 
♫ Insecure Men 
The Bodega  
£8, 7pm  
 
👪  Collective Therapy 
New Art Exchange  
Free, 1pm  
 
🎨  Mass in B Minor 
Nottingham Cathedral  
£10 - £18, 7.45pm   
 
♫ Everything Went 
Heavier 2018 
Rough Trade  
Free, 1pm  
 
♫ Nottingham Label 
Market #2 
Malt Cross  
Free, 11am   
 
🎨  Collabor8: Art and 
Activism Course 
Nottingham Contemporary  
Free  
 
🎭  Grandad’s Island  
Lakeside Arts Centre  
£8.50, 3pm  
 
 

FRIDAY 16 MAR 
 
♫ Feeder 
Rock City  
£27.50, 6.30pm  
 
🎤  Word! with John 
Hegley, Lydia Towsey and 
Special Guests 
Beeston Library  
£5 - £7, 7pm   
 
♫ Definitely Oasis 
Rescue Rooms  
£10, 6.30pm  
 
♫ John Otway & The  
Big Band 
The Maze  
£12, 8pm  
 
♫ Joseph Knight +  
Roiael, Matt Humphries  
+ Rory Hope 
Fox Talbots  
£5 - £7, 7pm  
 
♫ An Evening with Mik 
Artistik’s Ego Trip 
The Chameleon Cafe Bar  
£10 - £12, 8pm  
 
🎭  Opera North:  
Don Giovanni 
Theatre Royal and Royal 
Concert Hall  
£15 - £60, 7pm  
 
🎨  Castle Ruins II: A 
Celebration of Rejection 
The King Billy  
6pm  
 
♫ Benny Page meets  
Parly B 
Market Bar  
£8 - £12, 9pm  
 
 
 
 
 

SUNDAY 11 MAR 
 
🎨  Investigating Painting 
with Rob Hart 
Lakeside Arts Centre  
£40 - £50, 10am  
 
♫ Tonight Alive  
with Confidence the 
Gospel Youth  
Rock City  
£15, 7pm  
 
🎥  Semiramide (Rossini) 
Broadway Cinema  
£13 - £20, 12.30pm  
 
🎭  The Gilded Merkin 
The Glee Club  
£15, 6pm  
 
🎭  Royal Opera 2017-2018 
Season: Carmen 
Savoy Cinema  
£11 - £13.50, 2pm  
 
♫ Ady Suleiman  
Rough Trade  
£10.99 - £19.99, 5.30pm  
 
💻  Arduino Automatons: 
Programming Puppets 
The National Videogame 
Arcade  
£8, 10am   
 
📣  Notts Poetry4Grenfell 
The Maze  
Free, 6pm  
 
🔧  Prosthetic Workshop 
With Fake Up 
Malt Cross  
£40, 12pm   
 
 

SATURDAY 17 MAR 
 
♫ Turin Brakes 
Rescue Rooms  
£20, 6.30pm  
 
👪  Zootropolis 
New Art Exchange  
Free, 10.30am  
 
🎨  Spring Planters and 
Plant Pots  
Curious? Nottingham  
£70, 10am  
 
♫ Thick Syrup + Bus Stop 
Madonnas + Giant Head 
JT Soar  
£5 - £5, 8pm  
 
🎭  Amhráin ó Bhaile 
Nottingham Arts Theatre  
£12 - £14, 7.30pm  
 
📖 Editing with  
Victoria Villasenor 
Waterstones Nottingham  
£140, 10am  
 
👣  XZIBIT Young  
Creatives 2018 
Dance4  
£8 - £10, 7.30pm  
 
🎭  Opera North: Un Ballo 
in Maschera 
Theatre Royal and Royal 
Concert Hall  
£15 - £60, 7pm  
 
♫ Alternative St Patrick’s 
Day Celebration with The 
Band from County Hell 
and DJ Mongrel 
Nottingham Contemporary 
£5 - £5, 8pm 
 
 
 
 
 
 

MONDAY 12 MAR 
 
♫ The Stranglers 
Rock City  
£27.50, 7pm  
 
♫ The Men That Will Not 
Be Blamed For Nothing  
Rescue Rooms  
£10, 7.30pm  
 
♫ Carnival Club 
The Bodega  
£7, 6.30pm  
 
♫ Rammel Club: Thomas 
Bonvalet + Will Guthrie  
The Chameleon Cafe Bar  
£5 - £7, 7.30pm  
 
🎥  Rocky 
Savoy Cinema  
£4.75 - £6.50, 8.30pm  
 
🎥  4 + Q&A 
Broadway Cinema  
£4.50 - £8.80, 8pm  
 
🎥  Lady Bird 
Bonington Theatre  
£4.50 - £5.50, 2.30pm  
 
🎥  The Shape of Water 
Bonington Theatre  
£4.50 - £5.50, 7.30pm  
 
📣  The Conductor  
Theatre Royal and Royal 
Concert Hall  
£10.50, 7.30pm  
 
💪 After Work Yoga and 
Pizza Club 
The Lacehouse  
£14, 6pm  
 

SUNDAY 18 MAR 
 
🎭  Episodes 
Djanogly Theatre  
£6 - £8, 7.30pm  
 
♫ Johnny and the 
Raindrops 
The Polish Club  
£4 - £14, 3pm  
 
♫ Nottingham 
Philharmonic Orchestra: 
Callum Smart 
The Albert Hall  
£11, 3pm  
 
🎩  Tea, Cake and William 
Morris, with Florence Boos 
Five Leaves Bookshop  
Free, 4.30pm  
 
👪  Activity Day on the 
Community Orchard 
St Anns Allotments Visitor 
Centre  
Free, 11am   
 
🎥  Stage Russia 2017-2018 
Season: Three Sisters 
Savoy Cinema  
£9 - £11, 2.15pm  
 
😂  Suggs: What A  
King Cnut 
Theatre Royal and Royal 
Concert Hall  
£20 - £28.50, 7.30pm  
 
♫ Andy Gunn Band 
The Maze  
£6, 7pm  
 
👪  Handmade Nottingham 
Spring Market 
Malt Cross  
Free, 11am   
 
😂  Stuart Goldsmith 
The Glee Club  
£8 - £10, 6.45pm
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NUSIC
BOX

Your new Notts music tip sheet, as compiled 
by Nusic’s Sam Nahirny. 
 
Want more? Check the fortnightly podcasts 
and live sessions in the Nusic website.

For more events, check out leftlion.co.uk/listings

Akomplis 
 

We first met these guys during the recording of one of 
our Future Sessions. As a lucky coincidence, one half of 
Akomplis was helping another Nottingham band – Fast 
Car to Florence – look very cool; we then got chatting, and 
discovered that him and his mate make some of the slick-
est, liquidy d ‘n’ b goodies we’ve heard in a long time. With 
dirty – in the best possible sense of the word –  
bass, infectious drums and an ear for a catchy melody, 
we’re excited to see what this duo... Akomplish. 

facebook.com/akomplisofficial

Matt and the Beanstalk 
 
 
Bouncy, heart-warming and lovely; that would be three 
attempts to sum up the euphoric joy in Matt and the 
Beanstalk’s music. At the mo, he’s only graced our planet 
with a handful of songs, but all have a cracking sense of 
optimism. You know those songs you listen to and you’re 
like “life is approximately 14% better than it was before 
I listened to this song”? Yeah, that. Also, they’re really 
bloody catchy. I don’t know if it’s that beanstalk he’s carry-
ing abaht, but he’s already mastered the knack of a super 
ear-wormy hook. And come on, you gotta admit that it’s a 
great artist name.

facebook.com/mattandthebeanstalk
 
 

Want to meet Daniel P Carter (BBCR1 Rock Show DJ), Sian 
Anderson (1Xtra Grime DJ), Mike Walsh (Radio X - Head of 
Music) and Kate Holder (Huw Stephens’ Producer - BBCR1) 
for free? Visit the link below. 

nusic.org.uk/academy

MONDAY 19 MAR 
 
♫ Live Jazz 
The Bell Inn  
Free, 12pm  
 
♫ Doll Skin 
Rescue Rooms  
£7, 6.30pm  
 
♫ Mansfield Folk Club 
The Black Bull  
£5 - £5, 7.45pm  
 
🎭  War Horse 
Theatre Royal and Royal 
Concert Hall  
£18 - £55, 7.30pm  
 
♫ Jeanie Barton Band:  
The Songs of Doris Day 
Theatre Royal and Royal 
Concert Hall  
£10, 7.30pm  
 
👪  Repro-dates:  
Speed Dating Night 
The Maze  
£3, 7.30pm  
 
👪  Pre-School Family Yoga 
Lakeside Arts Centre  
£5, 10am   
 
🙌 Netflix and Chill 
Your yard 
Free, 8pm
🐩  Perm-a-Poodle 
Gert’s Grooming 
£40, free if you bring your 
own poodle 
 
 
 
 
 
THURSDAY 29 MAR 
 
🔧  Introduction to  
Laser Cutting 
Nottingham Trent University  
Free, 12pm  
 
♫ Dreadzone 
Rescue Rooms  
£17.50, 7pm  
 
♫ Yazmin Lacey 
The Bodega  
£7, 7pm  
 
♫ Nightfish! 
The Southbank Bar - 
Nottingham City  
Free, 9pm  
 
🎭  The Importance of  
Being Earnest  
Nottingham Arts Theatre  
£11 - £13, 7.30pm  
 
👪  Cover Versions:  
Opening Night  
THINK Creative Space: 
Cobden Chambers  
Free, 6pm 
 
🎭  Auf Und Davon  
(Birds On The Wing) 
Lace Market Theatre  
Free, 7.30pm  
 
😂  Simon Evans 
The Glee Club  
£14, 7:00pm 
 
🍷 Wine O’clock 
Round yours  
£6.50 for a decent 
bottle, 6.45pm 
 
 
 
 
 
 
 

TUESDAY 20 MAR 
 
♫ Django Django 
Rescue Rooms  
£17.50, 6.30pm  
 
🎤 Open Mic Night  
The Loft  
Free, 7pm  
 
🎭  Yard Young People’s 
Theatre (7-10yrs) 
New Art Exchange  
Free, 5pm   
 
♫ Tera Melos + Tangled 
Hair + A-tota-so 
Rough Trade  
£10 - £12, 7pm  
 
📖  The Magic Toyshop by 
Angela Carter 
Five Leaves Bookshop  
Free, 7pm   
 
♫ Ryan Hamilton &  
The Traitors  
The Bodega  
7pm  
 
🎥  Vincent Van Gogh: A 
New Way of Seeing 
Savoy Cinema  
£9 - £11, 6.30pm  
 
🎭  Lady Windermere’s Fan 
Savoy Cinema  
£11 - £13.50, 7.15pm  
 
🎭  Dr Jekyll and Mr Hyde 
Theatre Royal and Royal 
Concert Hall  
£15 - £31.50, 7.30pm 
 
 
 
FRIDAY 30 MAR 
 
♫ Oh My God! It’s  
The Church 
The Bodega  
£10, 7pm  
 
♫ Memory of Elephants, 
Madilan, Dead Kaczynski & 
Salt the Snail 
JT Soar  
£5, 7pm  
 
♫ Rikki Thomas Martinez  
Baresca  
Free, 8pm 
 
♫ The Goldleaf Duo 
The Malt Shovel  
Free, 9.30pm  
 
🎭  The Importance of  
Being Earnest  
Nottingham Arts Theatre  
£11 - £13, 7.30pm  
 
♫ Friday Night Bands  
The Embankment  
8pm  
 
👪  Friday Workspace 
THINK Creative Space: 
Cobden Chambers  
Free  
 
♫ Lone + Congi + Geiom  
Rough Trade  
£6 - £12, 10pm  
 
♫ Embrace 
Rock City  
£23  
 
♫ Roy Stone Foundation: 
Bestwood To Hollywood 
with Doggen’s All  
Star Band 
Rescue Rooms  
£11, 4.30pm  
 
 

WEDNESDAY 21 MAR 
 
♫ Aly Bain & Phil 
Cunningham 
Djanogly Theatre  
£10 - £18, 7.30pm  
 
♫ Mary Spender 
The Bodega  
£12, 7pm  
 
♫ Julian Siegel Quartet 
Bonington Theatre  
£5 - £12, 8pm  
 
🎭  Yard Young People’s 
Theatre (11-16yrs) 
New Art Exchange  
Free, 5pm   
 
📣  60 Years of CND: 
Britain’s Most Enduring 
Mass Movement, with  
Kate Hudson 
Five Leaves Bookshop  
£3, 7pm   
 
♫ Julian Siegel Quartet 
Bonington Theatre  
£5 - £12, 8pm  
 
🎭  Dr Jekyll and Mr Hyde 
Theatre Royal and Royal 
Concert Hall  
£15 - £31.50, 7.30pm  
 
🎭  A Rough Guide to Our 
Country’s Good 
Nottingham Playhouse  
Free, 6.30pm  
 
🎭  Beasts and Beauties  
Lace Market Theatre  
£7.50 - £11, 7.30pm  
 
 
SATURDAY 31 MAR 
 
♫ The Fillers 
Rescue Rooms  
£12, 6.30pm  
 
🎨 Professional Art 
Workshop: Paper Bird 
Boxes with Jennifer Collier 
Beeston Library  
£70, 10am  
 
🎨 Saturday Art Club 
New Art Exchange  
Free, 10.30am  
 
♫ Reasons To Be Cheerful 
The Rose of England  
Free, 8pm  
 
♫ Saturday Night Jam 
The Southbank Bar - 
Nottingham City  
Free, 7pm  
 
🎭  The Importance of Being 
Earnest  
Nottingham Arts Theatre  
£11 - £13, 2.30pm  
 
🎥  Wallace & Gromit: Curse 
of the Were-Rabbit 
Bonington Theatre  
£4.50 - £5.50, 11am  
 
🎥  Dirty Dancing: 30th 
Anniversary Screening 
Bonington Theatre  
£4.50 - £5.50, 7.30pm  
 
🎨 Professional Arts 
Workshop: Paper Bird 
Boxes with Jennifer Collier 
Beeston Library  
£60, 10am  
 
 
 
 
 
 

THURSDAY 22 MAR 
 
🔧  The Art of the Hip Hop 
Album Cover 
New Art Exchange  
Free, 6.30pm  
 
♫ Fears Chella 
The Bodega  
£6, 7pm  
 
🎭  National Theatre Live: 
Julius Caesar 
Savoy Cinema  
£11 - £13.50, 7pm  
 
♫ One Giant Causeway  
Rough Trade  
Free, 7pm  
 
🔧  NTU Talks:  
Digital Puppetry 
Theatre Royal and Royal 
Concert Hall  
Free, 2.30pm  
 
🎭  Our Country’s Good: 
Relaxed Performance 
Nottingham Playhouse  
£12, 1.30pm  
 
📣  Everything You Always 
Wanted to Know About 
Puppetry But Were Afraid 
to Ask 
Theatre Royal and Royal 
Concert Hall  
Free, 1pm  
 
🔧  Workshop: Pinocchio 
Puppet-Making 
Clifton Library  
10am 
 
 
 
SATURDAY 31 MAR 
 
♫ Deco + The Mocking 
Jays + Lunah + Black Cats 
& Magpies 
Rough Trade  
£7, 7.30pm  
 
🎭  Fat Friends: The Musical 
Theatre Royal and Royal 
Concert Hall  
£19.50 - £45, 7.30pm  
 
♫ The Fallen State 
Rock City  
£3.30, 10pm  
 
🎩  Malt Cross  
Heritage Tour 
Malt Cross  
£3, 10.30am  
 
😂  Saturday Night Comedy 
Just The Tonic  
£12.50, 6.45pm 
 
🍺 Beers on Raph 
King Billy  
£££ for Raph, free for you 
 
🎪 Build A Pillow Fort 
Your front room 
Free, 8pm 
 
⚽ Massive Chuffin’ 
Kickabout 
Wollo Park 
Free, 3pm 
 
🚀 Building a Rocket Out of 
Toilet Roll Holders 
Round ours 
Four toilet roll holders 
minimum entry fee, 5.30pm 
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Highlight your event on these pages and online at leftlion.co.uk/highlight

ONGOING STUFF LIKE PLAYS AND EXHIBITIONS AND THAT

🎤  Roots Live Music 
The Blacks Head  
Thu 1 Mar - Thu 4 Apr 
 
🎭  Black Widow 
The Studio Theatre  
£8.50 - £10 , 7.30pm  
Fri 2 Mar - Sat 3 Mar 
 
📣  Jennifer Collier 
Exhibition 
Focus Gallery  
Free, 10am  
Fri 2 Mar - Sat 14 Apr 
 
🎨 Rob Hart 
Lakeside Arts Centre  
Free  
Sat 3 Mar - Tue 6 Mar 
 
 

🎤  Roots Live Music 
Brown Cow  
Sun 4 Mar - Sun 31 Mar 
 
🎤  Roots Live Music 
Thorn Tree  
6pm - 9pm  
Sun 4 Mar - Sun 28 Apr 
 
🎤  Open Mic Night 
Pepper Rocks  
Free, 9pm  
Tue 6 Mar - Tue 27 Mar 
 
🎠  Media Festival 
Nottingham Lace Market  
£9 - £595  
Thu 8 Mar - Sat 10 Mar 
 
 
 

🎭  Our Country’s Good 
Nottingham Playhouse  
£12.50 - £37.50  
Fri 9 Mar - Sat 24 Mar 
 
👪  Friday Social Eating 
THINK Creative Space: 
Cobden Chambers  
Free  
Fri 9 Mar - Fri 6 Apr 
 
🎭  Grandad’s Island 
Djanogly Theatre  
£8.50  
Sat 10 Mar - Sun 11 Mar 
 
🎨 Zines Exhibition 
Beeston Library  
Free  
Sat 10 Mar - Sat 21 Apr 
 

♫ Speed Dating  
The Pitcher and Piano  
£20 - £20, 7.15pm  
Tue 13 Mar - Tue 10 Apr 
 
🎭  Opera North:  
Don Giovanni 
Theatre Royal  
£15 - £60, 7pm  
Wed 14 Mar - Fri 16 Mar 
 
🔬  British Science Week 
Green’s Windmill  
Free  
Wed 14 Mar - Sun 18 Mar 
 
🍴  Lenton Lane Tap 
Takeover 
The Malt Shovel  
Free, 12pm  
Thu 15 Mar - Sun 18 Mar 

🎭  Pippin 
Duchess Theatre  
£11 - £16.50, 7.30pm  
Tue 20 Mar - Sat 24 Mar 
 
🎭  Beasts and Beauties 
Lace Market Theatre  
£9 - £11, 7.30pm  
Wed 21 Mar - Sat 24 Mar 
 
🎭  Grandfather’s House 
Djanogly Theatre  
£8  
Sat 24 Mar - Sun 25 Mar 
 
🎨 Scaling The Sublime 
The Djanogly Art Gallery  
Free  
Sat 24 Mar - Sun 17 Jun 
 
 

👣  Tessa Bide:  
A Strange New Space 
Dance4  
£8, 3pm – 3.45pm  
Sat 24 Mar - Sat 28 Jul 
 
🎨 A Myriorama for 
Nottinghamshire 
West Bridgford Library  
Free  
Wed 28 Mar - Sun 13 May 
 
🎭  Holes 
Nottingham Playhouse  
£8.50 - £30.50  
Sat 31 Mar - Sun 22 Apr 
 
🎨 Lichtung 
The New Art Exchange  
Free  
Sat 31 Mar - Sun 29 Apr

FRIDAY 23 MAR 
 
♫ Rae Morris 
Rescue Rooms  
£13, 6.30pm  
 
🎭  New Youth Theatre: 
Madagascar 
Bonington Theatre  
£8.50, 7.30pm  
 
👪  Death Cafe 
Waterstones  
Free, 11am  
 
📖  Henry’s Normal Family 
Waterstones  
6.30pm  
 
📣  NTU Talks: Puppetry, 
Disability and Health 
Theatre Royal and Royal 
Concert Hall  
Free, 2pm  
 
👪  A Heart at Sea  
Theatre Royal and Royal 
Concert Hall  
£8  
 
🎭  The Luckiest Girl Alive 
Theatre Royal and Royal 
Concert Hall  
£5, 7.30pm  
 
♫ Scant Regard + In 
Isolation + Courtesan + 
DJ Gadge Europa  
The Maze  
8.30pm  
 
📣  Meet the Puppets 
Theatre Royal and Royal 
Concert Hall  
Free, 1pm  
 
 
 

SATURDAY 24 MAR 
 
♫ Tom Grennan 
Rock City  
£13, 6.30pm  
 
🎭  The Addams Family  
Nottingham Arts Theatre  
£12 - £14, 7pm  
 
📣  Rat Scabies in 
Conversation with John 
Robb 
Rough Trade  
£16, 6.30pm  
 
🎭  The Diabolical  
Mr Punch 
Malt Cross  
£5, 12pm 
 
🎭  A Strange New Space 
Dance4  
£8, 3pm   
 
📣  NTU Talks: Writing  
for Puppetry 
The Newton Building 
Free, 3.30pm  
 
🎭  Mrs Brewster  
Moves House 
City Arts  
£5, 6.30pm  
 
🎭  Puppet Cabaret 
Theatre Royal  
£5, 10.30pm  
 
♫ The Wytches + Crosa 
Rosa + more 
The Maze  
£12, 8pm  
 
🎥 Thunderbirds Are Go + 
Q&A with Jamie Anderson 
Broadway Cafe Bar  
£3.80, 1pm  

SUNDAY 25 MAR 
 
♫ L.A Witch 
The Chameleon Cafe Bar  
£7, 7pm  
 
♫ Spring Spectacular: NYO 
The Albert Hall  
7.30pm  
 
🎭  New Youth Theatre: 
Madagascar 
Bonington Theatre  
£8.50, 4pm  
 
♫ Vök 
The Bodega  
£8, 7pm  
 
🎥 Eos Encore - Vincent 
Van Gogh: A New Way of 
Seeing 
Savoy Cinema  
£9 - £11, 2.15pm  
 
🎥 The Harder They Come 
Food & Film Night 
Rough Trade  
£15 - £15, 7pm  
 
🎭  David Baddiel My 
Family: Not The Sitcom 
Nottingham Playhouse  
£26.50, 7.30pm  
 
♫ Cosmic American 
Presents: Rod Picott 
The Maze  
£12, 7.30pm  
 
♫ Jake McMahon Quartet 
The Lion at Basford  
Free, 1.30pm  
 
♫ Fusion #1 
The Chameleon Cafe Bar  
Free 
 

MONDAY 26 MAR 
 
♫ The Fratellis 
Rock City  
£17.50, 7pm  
 
♫ Alex Lahey 
The Bodega  
£9, 7pm  
 
♫ Live Jazz 
The Bell Inn  
Free, 12pm  
 
🎭  New Youth Theatre: 
Madagascar 
Bonington Theatre  
£8.50, 7.30pm  
 
👪  Spring Open Exhibition 
Selection Day 
THINK Creative Space: 
Cobden Chambers  
2pm  
 
🎭  War Horse 
Theatre Royal and Royal 
Concert Hall  
£18 - £55, 7.30pm  
 
🎭  Fat Friends: The Musical 
Theatre Royal and Royal 
Concert Hall  
£19.50 - £45, 7.30pm  
 
🎭  La Malade Imaginaire 
(The Hypochondriac)  
Lace Market Theatre  
Free, 7.30pm  
 
👪  Pre-School Family Yoga 
Lakeside Arts Centre  
£5, 10am 
 
🏃 Time You Went  
For A Jog 
Round the block  
No time like the present 

TUESDAY 27 MAR 
 
🎭  Yard Young People’s 
Theatre (7-10yrs) 
New Art Exchange  
Free, 5pm  
 
🎨 Recycled Bird  
Sculpture Workshop 
Curious? Nottingham  
£36, 1pm  
 
📣  Byron’s Women, with 
Miranda Seymour 
Bromley House Library  
Free, 7pm  
 
🎭  New Youth Theatre: 
Madagascar 
Bonington Theatre  
£8.50, 7.30pm  
 
🎭  ROH: Royal Ballet  
2017-2018 Season: 
Bernstein Centenary 
Savoy Cinema  
£11 - £13.50, 7.15pm  
 
🎭  Fat Friends: The Musical 
Theatre Royal and Royal 
Concert Hall  
£19.50 - £45, 7.30pm  
 
🎭  Holes:  
Members’ Preview 
Nottingham Playhouse  
£5, 6.30pm  
 
🎭  La Malade Imaginaire 
(The Hypochondriac)  
Lace Market Theatre  
Free, 7.30pm  
 
♫ Notts In A Nutshell 
The Maze  
£3, 7.30pm 
 
 

WEDNESDAY 28 MAR 
 
👪  Speed Dating 
Fat Cats  
£20 - £20, 7.15pm  
 
♫ Ne Obliviscaris  
Rescue Rooms  
£11, 7.30pm  
 
😂  NCF Award Winning £1 
Comedy Night 
Canal House  
£1 - £1, 8pm  
 
🎭  21st Century Scientist: 
Infographics 
Nottingham Trent Uni 
Free, 5pm  
 
💻  Open Hack Night 
Nottingham Hackspace  
Free  
 
🎭  Auf Und Davon  
(Birds On The Wing) 
Lace Market Theatre  
Free, 7.30pm  
 
🎨 Life Drawing 
The Lacehouse  
£5, 6pm  
 
♫ Our Hallow + Our Home 
+ InVision + Black Ink + 
Infirm of Purpose 
The Maze  
£8.80, 6.15pm  
 
🎭  Lake Enders  
Public Sharing 
Lakeside Arts Centre  
Free, 7.30pm  
 
📣  The Storytellers of 
Nottingham  
Malt Cross  
£4, 7.30pm 
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Pisces (20 Feb – 20 Mar) 
You’ve felt a domestic unease around the 
house of late. Check that your socks are 
folded into neat little sock-balls. Neptune 
plays havoc with underwear at this time  
of year. 
 
Aries (21 Mar –  20 Apr) 
Your fractured visions 
of being a cat in Theresa May’s haunted 
gallery are a warning sign to prevent  
you from smearing your Morrissey albums  
in Bovril.  
 
Taurus (21 Apr –  21 May) 
You become increasingly irked by crazy golf 
courses being rebranded as “Adventure 
Golf”. You are an intrepid explorer, and feel 
that the use of “adventure” only serves to 
marginalise your kind.
 
Gemini (22 May –  22 June) 
This month, you’ll visit both the Nottingham 
Caves and Wimpy’s in one fell swoop. Who 
are you trying to impress? 
 
Cancer (23 June –  23 July) 
The most wonderful moments in life come 
from the most unexpected places, and are 
outside your control. Sell your soul on eBay 
and let someone else take the reins.

Leo (24 July – 23 Aug) 
The planets bring you fragrant prose of 
margarine and old blokes, covered in wires. 
Send your lyrics to Radiohead, advocating a 
potentially disastrous, future reggae album.

Virgo (24 Aug – 23 Sept) 
If you’re level 24 or above, there’s a high 
chance you can summon “The Mice 
of Worksop”. They can handle North Notts 
temperatures and are resilient 
to most magic. 

Libra (24 Sept – 23 Oct) 
How were you to know that Lego and acorns 
weren’t suitable fillings for a cake? You tried 
your best and it was structurally sound. F*ck 
the haters.

Scorpio (24 Oct – 22 Nov) 
It’s a great time for you to give up smoking. 
If you don’t smoke yet, start, and then wean 
yourself on with patches. The outcome is 
the same.  
 
Sagittarius (23 Nov – 22 Dec) 
It’s a bit of cold reading for you, I’m afraid. 
That thing that you’re worried about  
may or may not happen. Swings and 
roundabouts, mate.

Capricorn (Dec 23 – Jan 19) 
Life’s so busy at the moment you don’t  
have time to update your social media, 
let alone wash your clothes. Save time by 
inviting friends around for a pants-socks- 
and-suds party. 

Aquarius (20 Jan – 19 Feb) 
Your existential crisis can be alleviated by 
using spaghetti bolognese to recreate a 
bomb site, utilising your dissected cuddly 
toys spread in a circle. 
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