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Honey Williams 

This issue’s cover 
and poster artist is a 
member of SHEAfriq; 
a Nottingham-based 
collective of black, 
female creatives. You 
might know Honey as 
the director of local 
alt-choir The Gang 
of Angels, who were 
invited to perform 
at Karlsruhe’s 300th 
birthday back in 2015. 
She also runs Natural 
by The Pickyheads; 
a blog inspired by 
marginalised beauty, 
with a focus on increasing the love for women of African 
descent. Honey’s also a former member of Mouthy Poets; 
she designed their brand and performed with the collective 
on their European tour. On top of all that, Honey’s a singer-
songwriter, and a PT Lecturer in Music at Nottingham Trent 
University. Woi!
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LeftLion Magazine has an 
estimated readership of 
40,000 and is distributed to 
over 350 venues across the city 
of Nottingham.

If your venue isn’t one of them, 
or you’d like to advertise, 
contact Ash on 0115 9240476, 
email ash@leftlion.co.uk or 
visit leftlion.co.uk/rates
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Adam Chippendale, Alex Dick, Alison Evans, Amanda Simons, 
Andrew Cooper, Andy Kitt, Barb Raynor, Barbara Morgan, Baz 
Byfi eld, Bryn Attewell, Carol Williams, Chris George, Chris Middleton, 
Chris Rodgers, Chris Sloandog Sloan, Christopher Chant, Craig 
Durbin, CTRL Entertainment, David Cooper, David Knight, Dom 
Henry, Duncan McKenna, Elizabeth Watkins, Emma Bowden, 
Frances and Garry Bryan, Geoff  C, Helen Stirland from the Kilpin, 
Ian Brewster, Ian Chaplin (a good egg), James Cooper, Jayne Tinsley, 
Jeremy Gibbard, Jerome Robinson, Jim from Lee & Fletcher Coff ee, 
John Dabell, John Shaw, Jonathan Woodcock, Joshua Sayers, Julian 
Bower, Kaye Brennan, Kaye Brooks, Liam Clark, Livi and Jacob Nieri, 
Manon de Moor, Mark D, Mark Durkin, Matthew Riches, Justin Clark, 
Mum/Kay, Nicola Greer, Nicola Williams, Nigel Cooke, Nigel Tamplin, 
Paul Argyle, Paul Jarman, Paul Spicer, Peteandreet, Philip Radnell, 
Qanon TheGreatAwakenening, Rachel Hancorn, Ray Sharpe, Richard 
Goodwin, Ron Mure, Ruth McIntosh, Simon Blackham, Stephen Legg, 
Stuart Wilson, The Smiths, The Team at Toast Nottingham, Toni 
Price, Tormund Giantsbane, UK Young Artists, Zoë Cooper

If you’d like your name printing in every issue, plus loads of other 
LeftLion gifts and perks then hit up  leftlion.co.uk/subscribe 
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Ayup Duck
News from the mallard’s mouth, plus Blather, Overheard 
and City Stylin’

Snap Notts: Bulwell Bogs
A continuation of our poetry and photography marriage, 
featuring gobby guests

Photo Opportunities
Nottingham’s Young Creative Awards was host to some 
right snappy talent this year

An Archivist in Notts
A look inside the mind of Nottingham Black Archive 
founder, Panya Banjoko

The Mighty Usha
She’s a human rights lawyer who serves the vulnerable and 
saved Bollywood in Notts

Honey Williams Poster
Our cover artist treats us to a double-page spread that’ll 
knock your socks off 

Art Works
Featuring Jasmin Issaka’s squiggly-countour lines, and 
Dolly Loves Dallas’ paper dolls

Language Barrier
Local artist Ryan Heath on Backlit Gallery’s new exhibition, 
Mountain of Tongues

Saint Valentine
Nottingham is the fi rst UK city to declare a zero tolerance 
to Female Genital Mutilation (FGM), thanks to Valentine 
Nkoyo 

Stanhope and Glory
None of the holds are barred when it comes to the 
anecdotes of comedian Doug Stanhope

Hallouminati Confi rmed
The cheese and cabal specialists are fi nally launching 
an album at The Maze this month

Music Reviews
All the good stuff  for your tabs, and a goodbye from 
our long-standing Music Editor

The Right Foot
How to get your nippers running abaht with The 
Renewal Trust, plus World Cup Pub Trumps

How to Make Bhel Puri
Our mates at Kar-O-Bar have given us a recipe for a 
light and refreshing snack with nuff  punch

Noshingham: Craft Beer Week Spesh
We’ve found some of the craftiest pubs in the city who 
do a crackin’ bit of snap to boot

Stuff  to Do
Some of the best events to be gerrin’ on wi’ over the 
course of the month

More Stuff  to Do
Plus, our Screen Editor has his say on why you 
shouldn’t give a bob about spoilers

The Goose is Loose
Our gang of comics continue to ask the question: 
Where has the goose gone?

It’s a Party, Not a Riot!
We delve into St Ann’s history ahead of 
Shebeen’s world premiere at the Playhouse

Freestyle Enterprise
Bard and revolutionary Benjamin 
Zephaniah shares words with us

Cover and Poster
Honey Williams 
(thehoneyeff ect@yahoo.com)



On the morning of Saturday 19 May, two 
blokes sat on Sneinton Market eating 
sandwiches, blasting reggae from their 
council roadsweeper while skateboards 
carved concrete towards mates. A daughter 
and dad said “Ayup” to a lady with fi ve 
shopping bags and helped her carry the 
weight. Hands were shook; owd codgers 
grinned, hugging; and a big fella handed a 
homeless guy half his Mars Bar outside Tesco 
on Angel Row.

Weddings are great. They’re a chance to get 
mashed with your family, fall in love with 
your new cousin-in-law, and celebrate the 
joining together of people. But while last 

month the nation swooned over one particularly rich couple getting stuck in to 
a bit of matrimoneh, I reckon we’d do well to pay more attention to the lives 
amalgamating on Nottingham’s streets every day.

This city is built on its people. So when we hear news of Nottinghamites – 
who’ve lived here their whole lives – being asked to leave, or not being let back 
into the country, we’re inclined to stick two fi ngers up to the administrative 
cyborgs sitting lavish in Government. Friday 22 June marks seventy years 
since MV Empire Windrush arrived at Tilbury Docks with people from the 
Caribbean who worked to help rebuild the UK following the war. This June 
issue is a celebration of their arrival and of our diverse communities, as well 
as a condemnation of the recent immigration scandal and all racism, past and 
present.

The cover and centre-spread poster have been masterfully and emotionally put 
together by local songwriter and artist Honey Williams; our Featured Contributor 
for the month. Alongside Honey’s visual showstoppers, we’ve got photography 
aplenty; both in our new Snap Notts series, and in a gallery of images taken from 
this year’s Young Creative Awards winners and runners-up. That lot’ll peak too 
early if they’re not careful.

Talking of talent, the incredible poet and revolutionary Benjamin Zephaniah is 
hitting the Notts stage as part of his book tour, so we grabbed him on the phone 
to talk about everything from cultural appropriation to the time he rejected 
the off er to be an Off icer of the Order of the British Empire. You can fi nd the 
interview on page 23 of this rag.

June also sees the world premiere of the award-winning Shebeen at Nottingham 
Playhouse. Written by local bloke Mufaro Makubika, the play is set against the 
backdrop of St Ann’s in the fi fties, so our Bea Udeh has had a proper delve into 
the city’s history of coming together to party, at the same time grabbing a few 
wise words from Mufaro.

We’ve also got the etchings of some incredible women dispersed throughout 
these pages: Panya Banjoko gives us a nosey into her work at Nottingham Black 
Archive; human rights lawyer Usha Sood tells us the ins and outs of some of her 
biggest cases; and we explore the eff orts of Valentine Nkoyo, the woman who 
helped Nottingham to declare itself as the fi rst UK city to have a zero tolerance to 
female genital mutilation.

There’s loads more – from the world-famous comedian Doug Stanhope, to Kar-
O-Bar’s bhel puri recipe, to Hallouminati grillings – but there’s one little note 
from our longtime Music Ed in the album reviews that sees our Paul signing out. 
This rag wouldn’t be what it is today without the knowledge and hard graft of 
that bogger, and we’re seriously sad in our hat tips. Paul, duck, you did the damn 
thing.

Like Nottingham, LeftLion is built on people working together to create 
something. So here’s to the muckers, the lovers, the masher-uppers, and the 
dobber-inners who keep this city and this magazine ticking with fi st bumps.

Now, let’s dance.

editorial
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#LookUpDuck 
Zara’s bonce on Pelham Street. photo: Nigel King

#LeftEyeOn
Elliot Maynard rolling through. photo: Tom Quigley

#LocalBobtech
Cheeky bleeders spotted in Arnold. photo: Benjamin James

Want to get featured? Send your high-res photos and social 
media links to editorial@leftlion.co.uk
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AYUP
DUCK
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 “What’s been gooin’ off?”

words: Adrian Reynolds
illustration: Corrina Rothwell

illustrations: Rikki Marr

BOWED OVER
I’m not one for swooning over sponging, diamond-studded 
boggers with nowt but genetics to show for themselves, but I 
shoved me grumbles in me pocket last month when that local 
lad and BBC Young Musician of the Year 2016 winner Sheku 
Kanneh-Mason bust out his cello for the royal wedding. Megs 
might be bricking it with owd Liz the Lizard huff in’ down her 
neck, but she managed to steady her hand, pick up the phone, 
and book our kid after her main squeeze clocked him on BBC 
Proms.

I tried belling the maestro to see what the craic was, but he 
weren’t allowed to talk to the press. Fair enough, I s’pose; the 
blue-bloods must have a hard time keeping all them reptilian 
sacrifi cial ritual rehearsals under wraps. Any road, dunnit warm 
yer heart, seeing that talented bogger showing the world how 
it’s done on the strings? Well in, youth. We’re dead proud. 

TEA OFF
Lee Rosy’s has shut tea shop. Where the bob am 
I gonna sit at me compooter pretending to work 
now? I used to love popping me bonce in to have 
long whiff s of their jars while staring at the staff  
dead in the eye. Chuff in’ Alley Caff ’s just gone an’all. 
Looks like we’re in for mugs of hipster tears instead.

FOUR SHEEZY
Yer what? Nottingham’s dobbed in a bid to host 
Channel 4’s new headquarters? I mean, I’m all 
forrit, but they better not be comin’ round here 
stickin’ any more cameras in me face. The duck 
community has already had it up to here with 
having their souls stolen by that bloody Notts 
TV lot.

WEED IT OUT
Apparently there’s some proper strong skunk 
knocking about now them ‘Mericans are legalising 
the stuff  left, right and centre. As a responsible 
member of my community, I’ve tekken it upon 
mesen to “weed” the wheat from the kush, so if 
anyone hears of owt to do wi’ it, gerrin touch. 



City Stylin’
interviews: Emily Thursfi eld      
photos: Georgianna Scurfi eld
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“I want to showcase individuality. My hair’s been every colour under the sun; I started 
out with purple, then pink, then I found this blue and loved it. I get lots of comments 
about it, which I like, but it annoys my husband when people stop their cars and 
shout out to me. As a female manager working in the retail industry, it’s important 
that I show that I care about grooming, especially when you work in a male-
dominated world.
 
My life mantra is to support other women. I’ve got a three-year-old daughter 
and I worry about females in this society. Since having my daughter, I’ve been 
trying to make sure the world’s a better place for her, more so than ever. Female 
empowerment is really important, so I do quite a lot through my work to encourage 
that. When you’ve got a female management team, it’s important to show that 
you’re working together rather than against each other, where it can become quite 
competitive. It’s just about trying to create a support network.”

Beth Tufnell, Retail Manager

 
“When it comes to buying clothes, I’m a bit of a hunter. I get a lot of my stuff  through 
my shop, The Hip Store, where I love labels like Armor Lux and Patta, but if I can’t get 
it locally, I’ll fi nd it online. I’m really into Scandinavian minimalism, I feel like they’ve 
got it right. I don’t like to wear branding and at the moment, especially round the 
Hockley part of town, everything is very slim fi tting, with lads wearing skinny jeans. 
My style? The baggier the better.
 
I think what you wear does represent a part of who you are; you feel better when 
you take the time to put on a good outfi t. It’s confi dence in expression. My motto is 
‘There’s always gonna be another day.’ In modern society, a lot of people in my age 
group care too much about stuff  that doesn’t matter. We’ve lost the value of things. 
We should just count our blessings in this crazy world.”

Max Loelz, Musician

Woman: What are you doing tonight?

Man: Going out for a curry.

Woman: You can't have hot food in hot weather.

Man 1: I don't really understand football.Man 2: Yeah me neither, I just like gambling.

"I've got homicide, and then I've got Hannah's birthday."

"I want to go into the chocolate area."

“I want to make a curry but I'm not 

sure I've reached that point yet.”

Woman 1: I like my Sunday dinner 

swimming in gravy.

Woman 2: Yeah, I do like the dry bit 

though. I like to have a deep end. “The best guitar solo of all time is Candy by Robbie Williams.”

“Someone just gave me Magnum Tonic 
Wine and now I've got headache.”“Danielle, get them f**king 

sausages out the oven you t**t.”

“They're always fi ghting, they 

go at it hammer and tooth.” “That's not a cake, that's a traybake at best.”

"I'm happy to be monogamous, I just need to fi nd someone to be monogamous with me."

Woman 1: Well I think she’s taking too much of that medicine.Woman 2: I know.Woman 3: I’ve seen her.Woman 1: She just swigs it back, she don’t just tek a spoon.Woman 2: Well, that’s the quickest way to, you know…

“He said that I basically 
dislocated his shoulder with 
the weight of my thumb on 
his forehead.”

Man: How you fi nding 

Notts so far then?

Woman: Oh it's 

beautiful, isn't it?

Man: Laughs “Boy, it's going to 

be a long autumn.”

“I hope work isn’t busy today, I’m jet lagged 

from my fl ight back from Barcelona.” "Taking m-kat in the toilet possibly ruined my life."

“It was at that point where he'd sweated in it and that.”

"I've not been to Wagamama. 

I'm scared of it."

"Geoff  was being a bit overenthusiastic in the garage and 
threw out my dahlia tubers."

“If you kill a pigeon 
here you can go to jail.” 
– Man on phone

“I know a lot about beef, I can 

smell it from a mile away.” "Ya know what you're gerrin on your birfday? 
An orange, mate." – Mum to screaming 
two-year old 

“I mean I'm all for an Airwaves, 
but not in the rave.”

"That's not déjà vu mate, that's 

just a thing happening twice."

"PLEASE... GIVE MY COMPLIMENTS 

TO THE CHEF!" – Teenager being 

thrown out of McDonalds by 

the bouncer



Sorry I’m Late I Didn’t Want to Come: Buleuuelle
 
Today the sun smiles
trees bust moves, shower confetti
benches throw shadow shapes
new iron bridge shows off its curves
old stone bridge is still
as the Leen trickles under
and remembers (because a river can remember)
that for 900 years kids have come to play and run about right here.
And once-upon-a-time the people marched in hundreds
set down for lunch at these bogs
a picnic protest!
Stick it to the mayor. 
This is Common Land, our land
And the public record shows they were:
         impeccably well behaved and peaceable to a man;
         indeed rather joyous of spirit.
They will always rally to protect this place
because this is Bulwell Bogs
and this land shall always be for the pleasure and leisure of the Bulwell people.
Today these bogs are singing with pride. 



Snap Notts #2 
 
Location: Bulwell Bogs 
Poem: Anne Holloway 
Photos: Dan Skurok

Boys and girls dip toes
wade through ripples.
So I dip in, wade through shouts and laughter
find four old school pals stretched across the new clipped grass.
Each with an eye on their kids running free
they chat about the days – oh my days
and I’m not from here, I’m from Arnold
(her T-shirt emblazoned with how I felt until this moment)
like Arnold is a far off land and she is an in-comer
like me, from far off Mapperley.
Charlene might write a book, got an A for that essay
         D’you remember?
Jade loves picture-taking, has stashed 300 quid to get a camera
         A good one
And Margaret throws back her head, laughs at something the kids have said.
A small boy tugs on the lead of his dog, proud and responsible.
Beside us a quiet girl sits legs curled under, picking at grass clippings.
Down at the stream a quiet boy dangles his legs in, trousers soaked.
And I wonder if they will remember this day 
like the river Leen.



Photo Opportunities
Last month, the city’s creative youths did the damn thing down at Nottingham 
Playhouse for the Young Creative Awards, this year sponsored by Nottingham 
College. 2018’s photography category was judged by representatives from the 
Press Association, Scene Photography and previous YCA winner Aria Shahrokshani. 
Well in, ducklings.

Photo: Sam Collishaw (13 - 15 Category Winner)

Photo: Albert Nieciecki (16 - 18 Category Winner)

Photo: Emma Price (19 - 24 Category Winner)

Photo: Chloe Fox (Highly Commended in 16 - 18 Category)

Photo: Jessica Pearson (Highly Commended in 19 - 24 Category) Photo: Shehzaib Zubbair Khan (Highly Commended in 16 - 18 Category)
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Photo: Leah Wareham 
(Highly Commended in 19 - 24 Category) 

Photo: Alice Rodgers (Highly 
Commended in 16 - 18 Category) 

Photo: Rasha Kotaiche 
(Highly Commended in 19 - 24 Category) 
 

Photo: Ciaran Foster (Highly 
Commended in 13 - 15 Category) 

Photo: Harry Starbuck (Highly Commended in 16 - 18 Category) 
 

Photo: Sam Strutt (Highly Commended in 19 - 24 Category) 
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Awarded the Alfred Fagon Award for Best New Play in 2017, Shebeen – written by local bloke Mufaro 
Makubika, and directed by Matthew Xia aka DJ Excalibah – has its world premiere at Nottingham Playhouse 
this month. With the play set against the backdrop of St Ann’s in the fifties, we delve into the shebeens and 
race-riots of 1958, the relationships between them, and the stories being told today in our city...

words: Bea Udeh                                                                                                                                                          
illustration: Gemma Leggett

You may be surprised to learn that the origins of a shebeen is in Irish culture; 
an illegal, all-night drinking den with dancing and gambling. It also has a 
global reach as far flung as South Africa and the Caribbean. Panya Banjoko, 
Nottingham Black Archive founder and curator explains: “When people came 
from African countries and the Caribbean islands to England, one of the places 
they resided was St Ann’s. They were living back-to-back, practically on top of 
each other.’’
 
As Caribbeans settled into St Ann’s, the setting up of shebeens was led mainly 
by the Jamaican community. Shebeens were a place to come together, drink and 
be yourself. David Beckett records in A Centenary History of Nottingham that 
shebeens existed because a colour bar meant that alcohol licences were not 
granted to this community.

Sharing her thoughts on the impact that riots have on a community, especially 
one stemming from racial tensions, Panya continues segueing Nottingham’s 
history focussing on the riots. “The 1958 riots were about race and relationships. 
The riots of the eighties were about the lack of opportunities and resources 
such as housing, employment and the ‘Stop & Search’ campaign by the police. 
The 2011 riots, a year ahead of London 2012 Olympics, stemmed from the Mark 
Duggan incident, thus was a response to injustice.”

Sonia Davies is Nottingham-born and a sessional lecturer in Black Studies at 
Birmingham City University.  “I can remember my dad talking about the 1958 
riots,” she says. “He said that it wasn’t a riot in the immediate sense of the 
word, it was more like gangs of white men beating on black men.” 

Sonia, Panya and Lisa McKenzie provide separate accounts of how the riots 
– occuring over three consecutive Saturdays in the late August and early 
September of 1958 – came to place Nottingham on a historical map. We know, 
from written records and memories passed down by elders, that on Saturday 23 
August two white Teddy boys got into a physical altercation with two Jamaican 
men out with their white girlfriends. The altercation exploded out of St Ann’s 
Inn pub and onto Wells Road, and quickly grew into a mass of 1,000 people 
fighting each other and damaging property.

Derbyshire-born Lisa McKenzie places much importance on the stories of the 
working classes and how ownership of the voice of these stories is represented 
in the historical context. One of her books, Getting By: Estates, Class and 
Culture in Austerity Britain, published in 2015, is about St Ann’s from the sixties 
to 2010, and provides a detailed account of how the working classes shaped the 
communities in the area. Lisa grew up spending the majority of her life living in 
St Ann’s, meeting her then husband and raising their child.
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“In 1958, there was a shop. Only one shop. And you 
had to go to the shop,” Lisa continues. “If you had 
a disagreement with someone and you bumped 
into them in the shop and had a fight, the next day 
you had to go back to this same shop.  You couldn’t 
sustain having a fight every time, so you had to find a 
way to mend relationships and get on.’’

“This is what I think happened with the 1958 riots. 
The black working class had nowhere else to go and 
the white working class had nowhere else to go, so 
they had to look at each other and make the choice to 
build relationships with each other. And now, decades 
later, there are lots of mixed-race children, like mine, 
who come from the best, and are the best.”

Nottingham-based writer, Mufaro Makubika, has 
written a play about a fictional moment in an actual 
days-past  St Ann’s, against the backdrop of a 
shebeen. “I wanted to write a play about a specific 
people in a specific place at a specific time, which 
turned out to be St Ann’s, its Caribbean community, 
and their history. I wanted to write a play about a 
home and ambition, and I wanted to write about the 
people who’ve called it home and still do to this day. 
This was the Windrush generation questioning their 
lives, value, and aspirations against the hostility of 
the society that had invited them to come to Britain. 
1958 allowed them to explore their story through 
the prism of the ‘race riots’ and I’d never heard 
that story.”

Mufara began his journey about five or six years ago, 
by researching how St Ann’s became an estate with 
the support of Nottingham Black Archive, and other 
key individuals. It soon became apparent to Panya 
that some wanted to share their St Ann’s histories, 
reflecting moments which were integral to the 1958 
race riots in St Ann’s.

“We spoke to black and white members of the 
community who had a connection with St Ann’s. 
They told us how people lived and what they did for 
entertainment, like the shebeens,” says Panya. “The 
white men were not happy that the black men were 
dating their white women. The black men said that 
there were not many black women at the time. The 
black women said that they were around, but they 
were not out at the all-night parties; they were either 
at home or they went to church. I could especially feel 
the tension from some of the older black women as 
they were sharing their stories.”
 
For Mufaro, the research was a humbling experience: 
“It was a real privilege and honour to listen to their 
experiences. I felt like a child listening to them – a 
little bit like oral history – but these stories were 
real. I also felt a need for their accounts to be 
respected and told. Shebeen is also set among the 
Caribbean community and the wider community of 
St Ann’s. I have African heritage, so I was very wary 
of appropriating their experience; people’s history 
rightly has great importance to them.”

In later decades, a shebeen became known as a 
“blues party”.  If there’s a modern-day equivalent 
of a shebeen, what makes its legacy relevant to the 
current and next generation? With the current news 
headlines of violent attacks on the streets, are people 
bold enough to exercise their rights and ability to 
attend social meet-ups in niche Nottingham spaces? 
“I wasn’t around during the time of the shebeens of 
the fifties,” proclaims Sonia. “I did go to blues parties 
in the eighties, though. These were places where we 
could be a community. We got together, could let
our hair down, share pleasantries and dance. This 
is where community was formed. We don’t really 
have these opportunities now; to just be, to have 
a community.”

Lisa disagrees and believes that even though 
shebeens do not exist in the same way, communities 
do exist. She is on the edge of evangelising as she 
speaks: “Nobody today says why shebeens are 
important to young working-class black and white 
kids. We survived things that we as people shouldn’t 
have survived. My child has a mother whose 
grandparents and parents went down the mines. My 
child has a father that comes from a line of kings and 
queens, whose family survived slavery and ended up 
in Nottingham. There’s nothing wrong with wanting 
what we have in the communities of St Ann’s. What 
we’ve got in Nottingham is worth standing for.

“With the shebeens and blues, you learned how 
to behave yourself around alcohol. And we’ve 
let that go. Now, they’re binging at eighteen and 
nobody is watching. The saddest thing for me to 
see in Nottingham, is a wall on the site of the old 
Westminster pub, near the police station in St Ann’s. 
Go there now and you’ll see people sitting on that 
wall, drinking. There are no more shebeens, lock-ins 
or pubs. That’s about the police not giving licenses, 
because they think that the people ‘there’ can’t 
handle it.”

For Mufaro, his frankness is clear: “A shebeen is 
about companionship and relating. Yes, there is 
partying, but ultimately it’s about people trying to 
commune. I think that’s very important to many 
current communities in Nottingham.”

In the production of Shebeen, George and Pearl 
(played by Karl Collins and Martina Laird) are the 
central characters holding a shebeen to try to bring 
relief from the summer heat, from social oppression 
and from their relationships. Mufaro explains: “Every 
character I try to write is a challenge. I really had to 
find who Pearl and George were as people and what 
they wanted from their world and beyond it. I think if 
I can find them as human beings, then I’m on the right 
track. There are always limitations to what I can write, 
but this is where our brilliant cast come into play, to 
bring these characters to life which previously only 
existed on page.”

But what was Mufaro’s inspiration for the play? 
“I knew the world. It’s a world full of life, which 
makes it inherently dramatic,” he says, keen to 
point out that he’s no expert on Nottingham’s 
working-class culture. “I wouldn’t want to mislead 
anyone on that,” Mufaro continues. “The characters 
in the play are all working class – either immigrants 
or from the local community – but the play’s themes, 
like having dreams, apply to everyone. I hope it 
appeals to working-class Nottingham as well as the 
wider community.”
 
Lisa knows all about working-class communities, 
renowned for her PhD analysis, which included Rice 
’n ’peas ’n ’chicken and other white working class 
traditions. While Lisa’s activism was previously based 
in supporting white working-class women living in St 
Ann’s raising children who are of mixed Caribbean 
and white-British heritage, she now supports the 
Bengali community, and a melting pot of other 
communities, in Tower Hamlets, an area in London 
moving towards gentrification. 

She’s pleased that St Ann’s is holding on to its 
community values, but notes: “I live in London 
now and I can see how these young, working-class 
children don’t know about the systematic destruction 
of their community.”

“Outside of London, Nottingham has one of the 
highest mixed-race populations,” Panya states. “And 
if you’re looking at an area in Nottingham that has 
the highest mixed-race population, then it’s in areas 
like St Ann’s. The riots didn’t do anything to stop that 
mixing of people building relationships.”  

This play, which brings relationships and communities 
under hot scrutiny, is to be staged in Nottingham at 
the end of spring. Even though he might have been 
shy at the first day of rehearsals, Mufaro thoroughly 
enjoyed the creative process. Working with artistic 
director Matthew Xia has caused much excitement. 
“I’ve had the chance to hang out with Matthew in the 
lead-up to rehearsals. He’s always sharing his latest 
discoveries into the world of the play; be it music 
or sharing images from the show’s designer Grace 
Smart. It’s always hard to see what a production will 
become, but at the minute Matthew and I are having 
a good time putting it together.”

Many versions of shebeens still exist all over the 
world and have evolved very little, so which part 
of the world would Mufaro most like to share his 
production? “The rest of country and beyond,” 
he says. “The play was written in Nottingham for 
Nottingham. I couldn’t have wished for any more. 
The play has already exceeded my expectations; 
everything else is a bonus.” 
 
Museumand: The National Caribbean Heritage 
Museum will be hosting a day of free events in 
Nottingham Playhouse’s Ustinov Room on Monday 4 
June. From 12pm, there’s the chance to share stories, 
photos, and memorabilia from 1948 - 1988, and from 
6.15pm, there’s a talk and discussion with Matthew 
Makubika and Museumand Director Catherine Ross. 
 
Shebeen shows at Nottingham Playhouse from Friday 
1 – Saturday 16 June 2018. 

nottinghamplayhouse.co.uk
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The Colin McIntyre

Classic ThrillerS 
Season 2018

TABS PRODUCTIONS & THEATRE ROYAL NOTTINGHAM PRESENTS

TUE 31 JULY – SAT 4 AUGUST

Sleighed to Death
BY PETER GORDON

TUE 7 – SAT 11 AUGUST

A Touch of Danger
BY FRANCIS DURBRIDGE

TUE 14 – SAT 18 AUGUST 

The Scarlet Pimpernel
BY LOUISE PAGE ADAPTED FROM BARONESS ORCZY

TUE 21 – SAT 25 AUGUST

The Nightmare Room
BY ARTHUR CONAN DOYLE 
ADAPTED BY JOHN GOODRUM

SUPPORTED BYTHEATRE ROYAL, NOTTINGHAM

TRCH.CO.UK  I  0115 989 5555



*Offer applies to any World Cup game. For a full list 
please ask a member of staff or check our Facebook 
page. Reserved tables are upstairs only, and must be 
occupied 15 minutes before kick-off.  Bookings of 10 
people or more will require a deposit, cancellations 
must be at least 48hrs before the game. Any tables 
not taken up within 15 minutes will be relinquished. 
Sweepstake entry is free, one per pizza and Freedom 
beer offer. Entry requires picking a team from our 
sweepstake ball. Competition closes 10pm Thursday 
28th June. The winner will be notified by email on 
Sunday 15th July, with details of how to collect their 
prize. All entrants must be aged 18 or over. 

T&C’s



In 1944, at the age of seventeen, Oswald George Powe signed 
up as a radar operator in World War II. After the war, he spoke 
openly about the senseless brutality and the terrible scenes he 
he’d witnessed. While he wasn’t one of the many thousands who 
suff ered from post traumatic stress disorder, it was clear the war 
had had an impact upon him. George went on to be a Labour 
councillor, community activist and secondary school teacher. 
He became highly instrumental in campaigning against racial 
discrimination and advocating self-help. George is one of many 
narratives housed in the Archive; one of so many that have not 
been forgotten because they were never remembered by wider 
society in the fi rst place.

I could say, because it’s a question I’m often asked, that I set up 
Nottingham Black Archive because the museum’s service within 
Nottingham was not documenting a comprehensive narrative 
of black people’s experiences. There seemed, at the time, to 
be a preoccupation with slavery. But really it’s got nothing, yet 
everything, to do with our local heritage sector. I set up the 
Archive because people like Oswald George Powe; Winston 
Murphy, a merchant seaman; Louise Garvey, founder of the Time 
Out Respite Care project; and hundreds more, needed to be 
remembered for their bravery, for their work towards building 
community, and for being positive role models. Something much 
needed to counteract the negative profi ling we receive from a 
range of institutions.

When I decided to set up Nottingham Black Archive along with 
Laura Summers, who served two and half years before leaving, 
I knew it had to become a part of who I am. In order for it to 
succeed, it needed to be beside my bed at night, on my table at 
breakfast, and in the passenger seat of my car as I travelled to 
and from work.
 
There isn’t a typical day at the Archive; it varies from day to day. 
A few weeks ago, I attended an art show and met Bini Butuakwa 
who curates a black archive in Birmingham. We got chatting 
about nothing and everything; the next thing you know, he was 
inviting me to visit his archive and even promised to donate 
items to our collection. It was only through talking to him that I 
found out that the very fi rst African Liberation Day (ALD) in the 
country happened right here in Nottingham in 1975.
 
I visited Bini at what is probably the oldest African Caribbean 
centre in the country, collected a range of political pamphlets 
and posters of ALD, and listened to him talk about the struggles 
he faced from the sixties onwards. To be able to sit and talk, on 
a one to one basis, with a man like Bini who’s been described as 
“history itself”... well, that’s just tremendously brilliant.
 
Often, time is spent transcribing or setting up the next project, 
which for us right now is looking at Raleigh, with it being one 
of the oldest employers of the black community in the city. We 
have a letter in the Archive written by Oswald George Powe 
to Norman Manley, imploring him to refuse consignments 
of bicycles from Raleigh because they did not, at the time, 
employ black people. It worked! It also proved that the pen is 
mightier than the sword. That was the starting point for Raleigh 
employing people that looked like me.
 
I never thought I’d have the responsibility of caring for an archive 
and yet here I am, along with my colleague Ioney Smallhorne 
who manages the marketing side of things. We have a great 
team of volunteers who assist with diff erent projects and a 
fabulous council of elders who advise us as and when.
 
It’s worth it, totally worth it; every interview, every project, every 
object accessioned into the collection, every fi rst we achieve, 
like our Black Writers Network anthology of poetry, When We 
Speak. Everything we do to ensure there is a legacy for the future 
generation is a massive buzz.
 
While we can bask in many successes, including our move to 
Nottingham Writers’ Studio, I am ever mindful that mainstream 
society seems to be at more of a distance and the gap is not 
closing; not meaningfully anyway. It’s still a tick-box culture; 
you just have to look at the statistics for diversity in terms of 
employment as a starting point and the lack thereof. What 
annoys me considerably is when mainstream organisations do 
venture into our terrain; they have this attitude that we should be 
grateful for their attention, it’s as if they’re saying “Without us, 
the work you do is not valid.”
 
What we will be working towards in the future is having an 
administrator. Then I can concentrate on the fi rst draft of that 
novel I have under my bed; it’s historical crime fi ction, based on 
the eighties when communities like ours were fl ooded with crack 
cocaine to disable us. 

I’m really pleased about setting up the Archive and our 
partnership with NWS; it means we’ll be achieving much more 
in the future, but it’s disappointing that the heritage scene is 
still insular and still has a nepotistic attitude. While I’ll continue 
to advocate for change, and while we wait for that change to 
happen, we’ll continue to build our infrastructure.

What’s that saying? You can take the woman out of the Archive, 
but you can’t take the Archive out of the woman?

nottinghamblackarchive.org

words: Panya Banjoko
illustration: Alex McDougall
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Barrister, academic, mother and dedicated Bollywood fan, Usha Sood has many an accolade under her belt. The award-
winning human rights lawyer has spent the past twenty years fi ghting for the legal rights of vulnerable people, taking on 
cases in everything from forced marriage and dowry abuse, to child abduction and immigration. A previous senior lecturer 
in law at Nottingham Trent University, she now practises at Trent Chambers. We nipped over to pick her very big brains...

You’ve dealt a lot in dowry cases...
Although it may occur more in South Asian or Middle Eastern families, dowry has genesis 
within Western culture. In South Asian culture, jewellery, clothing, and gifts are often 
abused by the in-laws or husband, who use it as a mechanism to demand more dowry, or 
retain it when a marriage breaks up. Women are being denied a right to their possessions 
and it’s an injustice to the bride and her family; people save for their daughter’s dowry 
from birth.

I did the fi rst ever dowry case in the country. The husband’s family had already got rid of 
the dowry so she didn’t get her stuff  back, but she got compensation. She knew it would 
all go to legal aid, but she wanted it to run as a case in principal. I’ve met many brave 
human beings who will strike a blow, not just for their individual circumstances, but for a 
wider cause. 

What role has your faith played in your career?
I’m not a very religious person, but I do believe in the principles common to all faiths. I 
come from Malaysia, a country that is multi-religious; I know about Islam, Chinese beliefs, 
learned about Hinduism at home, and about Catholicism by attending a convent. My 
parents believed that the more you learnt about religions, the better. The Hindu faith is like 
a way of life; just do good and don’t hurt anybody.

I’m comfortable being of Indian origin and enjoy being able to wear a sari for work. I’m 
the only lawyer in the country that wears one in court, but I’m still in the same mode as 
everybody else. It’s not a refl ection of your ability; it’s your persona and personality.

Could you tell us about the case of the seven refugee children? 
In 1992, a local councillor knocked on my door with a child she’d found sheltering in a 
house with his mother and siblings. The father was being deported in a few days and 
she didn’t know what could be done. I taught public law, so I knew about deportation, 
but also about family law; I told her the solicitor should use something called wardship 
[proceedings to make the Court the legal guardian of a child]. 

During the initial meetings, one of the children said to me ‘’They’re going to send us to this 
place called India. Will they have neighbours there?’’ I said: ‘’Of course, every country has 
neighbours.’’ Then I realised he meant the television programme. It was very moving; I was 
thinking they’d be lucky to have a roof over their head, let alone a television set.

The solicitor wasn’t buying it, but in the end the mother said ‘’Just do it for the children.’’ 
Using a duty solicitor, we did it, and it’s been the only successful use of wardship in 
immigration law. A year after, the Home Off ice deported the mother, but the children were 
protected until they were adults. Barry Brazier, a local race equality campaigner, helped 
the children. Unfortunately he passed away, and his last words to the children were that I 
would make sure that their parents came home. I’d been given a mission, and I succeeded 
in getting the children’s parents back after 22 years. It’s the longest case I’ve ever done, 
and was one of the underlying cases that in 2009 lead to the government passing 
legislation that made children’s welfare important in immigration. 

Are there any other cases that have had a big impact on you? 
I did a case for a ninety-year-old Derbyshire man who wanted his wife to be allowed home 
from her care home from time to time. The case gathered a national profi le because of the 
regulations the local authority had put into place; they’d been married for 68 years yet 
he was supervised in every visit, and wasn’t allowed to kiss her except for when he came 
and left. 

I believe state intervention must have clear boundaries, and shouldn’t go into the private 
domain to that extent. When his wife passed away, they supervised his fi nal visit to the 
body, and that broke my heart. We’ve done cases on Calais children, traff icking, female 
genital mutilation, forced marriage, child abduction and some other, very unusual cases. 
There’s that saying: “Truth can be stranger than fi ction.” Sometimes I do think “this can’t be 
a real-life event” but it is. 

What spurs you on? 
Making a diff erence to situations. I couldn’t have kept going without this wonderful team 
around me; we’ve built up student research bases, had paralegals, interns and volunteers 
in. I don’t think there are any other chambers in the country with this level of support. 

Do you ever regret your decision to move from classroom to courtroom? 
Never. I enjoyed teaching, but even then I was a bit of a rebel. I would teach in a diff erent 
way from the others, infusing it with a certain amount of realism. It meant my students 
were absorbed, but very often I was told off  because I hadn’t quite fi nished the tutorial 
sheet or whatever. But they got good results, so I thought it didn’t matter. 

Did you always know that law was for you?
When I came to the UK, I had an unconditional place to study English at Cambridge, but 
my dad persuaded me to apply to the University of Nottingham to study law instead. He 
said it was a tool I might be able to use later, so I followed his advice. I do still have a love 
for writing and might think about it if I stop active practice, but I understand that it was all 
meant to be. I’ve been here fi fty years; I really love Nottingham. 

A few years after arriving in the UK, I lost my mum and dad and I became the breadwinner 
for my siblings. I found Nottingham of great help and comfort, because the neighbours 
showed us how to manage. These are very British, white neighbours who gathered around 
and helped us out. It made me realise that it isn’t about where you are, it’s who’s around 
you that matters most.

How do you like to wind down?
I’m a hardcore Bollywood fan. The only place that streams Bollywood fi lms in Nottingham 
is Cineworld, and some years ago they decided to stop showing them. I led a campaign 
that was in the Evening Post: “Human Rights Barrister Fights for the Return of Bollywood”. I 
couldn’t contemplate that they weren’t going to show any movies in Nottingham.
 
There was a whole group of us, and we got them to bring it back! The community may 
not have noticed some of the things I’ve done particularly, but somebody really elderly 
will come up to me and say “Bless you child, you got back movies for us!” For a lot of the 
elderly Asian community, that’s their sphere of enjoyment and to be deprived of it would 
have been a blow. But I did it for myself, really.

What advice do you give to any budding lawyers?
Do as many work placements as you can in diff erent spheres of law, to work out whether 
you feel satisfi ed in this role. There’s no point in being in law if your aspirations and 
interests are not achieved. Find out if you have a passion for the job, which sphere gives 
you that passion, and then go for it. 

interview: Emily Thursfi eld
photos: Georgianna Scurfi eld
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You recently presented Nottingham's Five Leaves Bookshop with the Independent 
Bookshop of the Year Award at the Nibbies. We've been ripping 'em for going full 
capitalist and sticking on dickie bows; what do you reckon to fancy award ceremonies?
It's funny because I refused to wear a black tie and suit, I just wore a shirt with no collar. I'm 
always suspicious of awards; I look at who’s behind them, what their motivations are, and 
who's sponsoring them. I’ve turned down awards before. But I love independent bookshops, 
I feel passionate about them; as I said in my speech, it wasn’t a publisher that fi rst got me 
published, it was an independent bookshop.

At those kinds of events you just have to think, “Why am I here, and what have I got to say 
to these people?” My fi rst words were “Hello, I am the Windrush generation." Because 
somebody before me had just done a speech about Britain leaving Europe, which is of 
interest to a lot of people, but I'm interested in black people who go to Jamaica for a holiday 
and can't get back in the country.

You said in a Channel 4 interview that the Windrush scandal didn't evoke rage but 
tears, and that an incident around the time of Brexit reminded you of seventies racist 
Britain. Can you see a time where black people will be comfortable in the UK?
We have to be very careful when talking about what’ll happen in the future, because you 
don't know how things can fall apart. When things are going smooth, it's diff icult to imagine 
it. If you told someone the Roman Empire was going to fall eighty years before it happened, 
I'm guessing some of them would laugh and say “Are you crazy? We run things from 
Palestine to Scotland.” 

It's really hard to predict. I'd like to think that being black wasn't an issue. There's lots of 
good stuff  that goes on in the world, but you never know when the bad stuff  will be raised 
over your head. It just takes one person to get in power and say “Right, this is the solution.”

A lot of British slang derives from Jamaican patois. Do you think it's appropriation or 
appreciation?
When it happens at street level, I think it's great. I hate when politicians and news readers 
start using it to make it look like they really know what's going on; then it's just tokenism. 
I've got no problem with white kids doing it on the street; that's blacks, whites and Asians 
playing music and having sex together. It's cultural intercourse, as I call it.

“Bling” was a Jamaican thing, and “Big up” is from the soundsystem days; now you hear 
people saying it in casual, everyday English. There's a part of me that says “So be it”. English 
is appropriated from Latin and Greek, and that's what makes it evolve in a way that other 
languages can't.

Your relationship with poetry is rooted in the spoken word and freestyling at blues 
parties. How do you compare the thought process with sitting down to write?
My second book, The Dread Aff air, is my only book of poetry that's not in print now. I've 
been asked to put it back in print and I've said no, because it's a book of poems written for 
performance and I didn't think about how they work on the page. I think they’re two slightly 
diff erent arts; there are some great performance poets, but it doesn’t work when you write 
it down, and vice versa.

It's important when you write to listen to the voice in your head, and not make it an 
intellectual exercise. There are places where the written and the oral tradition cross over, 
but I do think if you're going to write poetry that's not going to be read aloud, you should be 
able to hear it in your head at least. If you can't, you're basically doing a kind of puzzle.

For a long time in Britain and Europe, it was felt that poetry was for upper-class people 
because it was hijacked by an intelligence who put it in the bookshelves and said “If you 
can't decode this stuff , you're not part of it.” Before that, poetry was an oral tradition, even 
in Britain. People think of oral tradition as Asian and African and all that. Nah. Beowulf and 
all these great epic poems were created to be heard.

How do you approach working with form?
In my version of Philip Larkin’s This Be The Verse, I talk about how the government f**ks 
you up instead of your mum and dad. And The Death of Joy Gardener – my version of If – is 
a poem about a woman who was killed when the immigration off ices were trying to deport 
her. It's a very old English style and meter, but I'm talking about a really brutal murder of 
a woman.

I like juxtaposing things. I take old traditional forms and put some reggae in them. I don’t 
really latch onto one style; dub poetry is where I started, but that doesn’t talk about my 
whole work. Rong Radio Station, for example, is very jazzy and the music to it is quite 
hip hoppy.

You've referred to your way of stealing back in your hustling days as “Robin Hood 
style”. If he was about today, what writers and musicians would you recommend 
to him?
Noam Chomsky. Zadie Smith for stories. Robin Walker for history. There's loads of 
interesting people about in British music at the moment, but I'm a little saddened at 
the loss of more political stuff . In terms of bringing reggae up to date, I'd say someone 
like Natty.

You publicly rejected an appointment as an Off icer of the Order of the British 
Empire. Why?
When I started creating poetry, I wanted to talk about the conditions that I was living 
in, and things that I felt passionate about. The police were making things very diff icult 
for us, and there were gangs of racist thugs patrolling the streets wanting to beat us 
up. I wanted to connect with people and send a message to the establishment, so 
joining it would be crazy. 

The monarchy is outdated, over-privileged and undemocratic. They can call themselves 
royalty if they want, but don’t live off  the backs of the people and convince them they’re 
lucky to have you. I'm an anarchist, so I don't even believe in the state. I think there's another 
way of doing politics generally; maybe we need to really have respect for ourselves as 
citizens and understand the things we can achieve.

You used to live in the House of Dread, a community based on the idea of collective 
ownership. How could that translate to a national or even global scale? 
We live in a society that won't allow an alternative like that to work because of the people 
who are interested in making profi t from people being sick or going to work. All the forces 
around you work against you. Back then, there were organisations we didn’t want to go to, 
and we tried really hard not to use money. We thought we could help ourselves and for a 
long while it worked, but then the landlord wanted higher rent, and someone reported the 
kids to social services for being vegan. We were alright when we were left alone, but when 
people from outside got involved, it started falling apart.

You’re a vegan and involved in various campaigns for animal welfare. What’s your spirit 
animal?
I’m torn between a monkey and a lion. I love the way monkeys move through the trees and 
their playfulness, and I love the power of a lion, although I wouldn’t like to kill other animals. 
Birds and fi sh are wonderful because they’ve got so much freedom. Ironically, those two 
animals are taken and put in the smallest places. It’s one extreme to the other. 

What can we expect from your next visit to Notts?
I don’t live too far away actually; last time I was there, I did a poetry gig for Black Drop. This 
time, I’ll be talking about my book and my life, there’ll be some poems about Joy Gardener, 
about the riots – or the uprisings as I prefer to call them – in the eighties.

Anything else you want to say to LeftLion readers?
Stand fi rm in the downtown.

Catch The Life & Rhymes of Benjamin Zephaniah at Glee Club Nottingham on Sunday 10 
June, 7pm. Tickets are £23.50

Poet, activist, and self-proclaimed “naughty boy”, Benjamin Zephaniah has just released a new book and is coming to 
Nottingham’s Glee Club on his tour stop. We grabbed him on the phone to ask a few questions about his recent run-in with 
Five Leaves, the Windrush scandal, and the diff erences between spoken and scribbled words…

Freestyle Enterprise

interview: Bridie Squires 
and Ioney Smallhorne

benjaminzephaniah.com





Paper Dolls 
Dolly Loves Dallas
I started making paper dolls 
about two years ago when 
I created a Bowie doll for a 
friend's birthday present, and 
afterwards received a few 
requests. I then created a mini 
collection, and started to sell 
them online. Now, I have over 
150 dolls and make at least five 
new characters a week. 
 
All the dolls are illustrated 
based on cult icons and film 
characters from the eighties and 
nineties. A lot of the dolls made 
at the beginning were based on 
gay icons, women, drag queens 
and artists such as Bette Davis, 
Leigh Bowery and Divine; all 
people that my friends and I 
were inspired by or loved for the 
pure, kitsch aesthetic 
they embody.

I’m currently working on a 
DIY paper theatre of the drag 
festival Wigstock. You can cut 
and piece it together yourself 
and it’ll have the faves such 
as Lady Bunny, RuPaul, Jackie 
Beat and Bowery. An explosion 
of colour and a celebration of 
drag, it’s part of a series of DIY 
theatres that include a B52 and 
Pink Flamingos set.

At the moment, I’m packing and 
framing dolls while working 
on a performance project and 

Broadfest 
Jasmin Issaka  
 
My work is all my favourite things: 
experimental mixed media, visual texture, 
patterns, colours, and squiggly-contour line 
drawings. Someone once described my 
style as ‘’Psychedelic cartoons, intensely 
blended with vibrant rainbows.’’ I think that 
sums it up. 
 
In the beginning, perfect straight lines 
meant everything to me. Now I embrace 
chaos with my unruly pen. I create an 
outline with Indian ink, scan it onto my 
mac, then clean up with Photoshop and 
Illustrator. I then apply patterns, textures 
and colours, usually pre-made by capturing 
pavements, walls, paper, textiles, liquids, 
oils, paint being squished together, and 
so on.

Broadfest was inspired by the colours 
and energy of the festival. I wanted to 
capture the spirit of the moment, and this 
became the start of Nottingham in Colours; 
my illustration series capturing locations 
around the city. I’m selling them as prints 
and cards now. 

I originally came to the city to study 
graphic design. My years at Trent 
consisted of me scrambling around 
researching whatever I could. At one 
point I was baking paint and freezing ink; 
sometimes I wonder how I made it through 
uni. I couldn't decide what to focus on, so 
tried as many techniques as I could. It was 
a bit hit and miss. 
 

Currently I work part-time and as a 
freelance graphic designer and illustrator, 
with the aim of going full-time. Right now, 
I'm enjoying experimenting and advancing 
my visual style, taking on commissions, 
and selling prints of my illustrations. I'm 
also part of the SHEAfriq collective: a 
group of talented and creative women of 
African heritage based in Nottingham who

collaborate to share skills, ideas and set 
up events to promote our creativity. I 
would love to turn my illustrations into 
animations. I’d also like to create murals, 
to see the rich visuals work within an 
environment. 
 
Jasmin’s cards can be found at the 
Nottingham Tourist Center and Robin 
Hood Experience.

organising a pop-up shop. I 
recently went live with my 
website which has a selection 
of my dolls and bunting listed; 
alongside my other online 
shops, this has turned into a full-
time job which is great. 
 
You can find more of my work 
at We Built This City in London, 
The Shop in Sneinton Market 
and by visiting my Instagram 
account. I’m really excited to 
dress Divine Coffee House’s 
window for Sherwood Art Week 
and would like to continue to 
create bigger visual pieces so if 
you’re a shop owner out there 
and fancy pimping your window 
up, get in touch. 
 
Sherwood Art Week takes place 
from Saturday 16 - Sunday 24 
June 2018.

dollylovesdallas.co.uk

issaka.co.uk

Art Works



Tell me a bit about the exhibition...
Mountain of Tongues is a phrase used to 
describe the Caucasus region; about 64 
individual languages are spoken there. 
Exhibiting artists are either from that 
region, or are making work about the use of 
language. Me being from Nottingham, I’ve 
created my own visual language based on 
Sneinton – where my home and studio at 
Backlit are – and I’m presenting that in the 
form of paintings. 

What sort of works can we expect to see?
There’s gonna be a couple of video pieces, 
including a viral video on an iPad somewhere; 
you’ve got to fi nd it. Slavs and Tartars will be 
showing a couple of pieces; one of them is 
a huge, infl atable balloon. It’s quite comical, 
a big sculptural piece. I’m hoping they’ve 
managed to fi nd somewhere to put it; it’s 
absolutely massive! It must be about six 
meters wide.

Can you tell me a bit more about Slavs and 
Tartars?
There are two members fundamentally, and 
they work with multiple people. They’re 
interested in the space that spans between 
the west of the Great Wall of China and the 
east of the Berlin Wall. When I found out they 
were involved, I was really excited but also a 
bit intimidated because they are such a big, 
well-respected collective of artists. 

How does your work interpret the idea of 
blurred boundaries?
I’ve got two paintings; one’s wall-based, and 
a more poetic version of visual language in 
the form of an abstract painting. The other 

one’s a sculptural painting piece and a bit 
of a deviation from my normal work. I’ve 
used these roadside frames before, to give it 
some context in relation to inspiration. I’ve 
modifi ed it and put some spikes on top of 
it to reference territory; it’s kind of playful 
and hopefully won’t seem too violent. It’s 
presented almost as a warning sign, it feels 
quite territorial. 

What’s the Grand Tour UK Partnership?
It’s basically a Midlands initiative to get the 
public to see art spaces; Backlit and Mountain 
of Tongues are being promoted through it. 
It’s to link places of English heritage like 
Chatsworth House and local museums, so it’s 
interesting to have Backlit in there alongside 
these regal art spaces. There’ll be some 
workshops alongside the exhibition too.

Anything else you wanted to add?
I’m also part of a project called In Another 
Place, which shows artists’ work on ten 
billboards in ten places for six weeks. I’m 
doing the artwork for Backlit’s billboard, and 
it connects to the current exhibition, so I’ll 
be doing a walking tour that starts there and 
ends up at Backlit. Hopefully it’ll be sunny 
and we can have some ice cream on the way.

Ryan Heath’s walking tour starts on 
Saturday 2 June at 3pm, at Backlit’s In 
Another Place billboard located on the side 
of Motorpoint Arena

Mountain of Tongues shows at Backlit Gallery 
until Tuesday 17 July 2018

                                           backlit.org.uk

Language Barrier interview: Alex Kuster

Backlit’s new exhibition Mountain of Tongues is devoted to the transmission 
of languages in the Caucasus region – on the border of Europe and Asia – 
which Arab geographers call "Jabal Al-Alsun" or "Mountain of Languages". 
The show features works by local artists like Leila Al-Yousuf and Ryan Heath, 
as well as the internationally renowned collective Slavs and Tartars, or the 
“archaeologists of the everyday” as they call themselves. We grabbed a 
coff ee with Ryan Heath to fi nd out more…

Samson Young 
(Hong Kong)

Ramin Haerizadeh 
(Tehran, Iran)

Rokni Haerizadeh 
(Tehran, Iran)

Hesam Rahmanian 
(Knoxville, USA)

TausMakhacheva 
(Moscow, Russia)

Leila Al-Yousuf 
(Nottingham, UK)

Ryan Heath 
(Nottingham, UK)

Mountain of Tongues 
Exhibiting Artists

Images courtesy of Slavs and Tatars, and Kraupa Tuscany Zeilder Gallery (Berlin)





Meet Valentine Nkoyo; the woman who’s been fi ghting tirelessly against FGM (Female Genital Mutilation), changing 
the lives of women locally and around the world through her activism. Her organisation, the Mojatu Foundation, has lead 
the way in declaring Nottingham as the fi rst city in the UK to have a zero tolerance to FGM, and has joined with Farmeco 
Community Care Farm in Screveton to host an area where people can pay their respects to victims of the practice. We met 
Valentine at the farm to fi nd out more about what she does...

photo: Louise Clutterbuck
words: Joanna Mwansa

Growing up in a Kenyan Maasai community, Valentine noticed that she wasn’t getting the 
same educational opportunities as her brothers. All she wanted was to go to school and 
learn. She knew that speaking to her father would be diff icult, so she decided to write 
him a poem instead. She recalls saying: “‘Dad, why am I diff erent from my brothers, why 
are they in school and I am not?’ And for the fi rst time my father opened his arms and 
embraced me. He said ‘I will make sure you get the best education’.”  

Valentine fi nds art to be a useful tool in helping FGM survivors, as it can be used to talk 
about experiences, as well as being enjoyable. Valentine has been using art since a young 
age; she has a passion for poetry and it’s brought new opportunities about for her. Sadly, 
a few months after exercising to her right to education, she lost her father to cancer and 
took it upon herself to not only to support her immediate family, but to invest in other girls 
and women.

When Valentine moved to Nottingham in 2014 to study for her Master of Business, she 
contacted an FGM specialist and was shocked when she heard that up to 200 cases of 
FGM were recorded in Nottingham alone. “These are high numbers,” says Valentine. “I was 
thinking ‘What is happening here? Who are these survivors? Who is supporting them?’” 
She noticed that nothing was being done, so began writing to politicians, and created an 
FGM steering committee, which became the core of the Mojatu Foundation.

The organisation’s aim is to challenge and change the media coverage of specifi c 
communities; including African communities, refugees and asylum seekers. Their 
magazine publishes six issues a year, both in print and online, and focuses on community 
media, health, education, training and gender empowerment, with the aim of bringing 
communities together by celebrating diverse cultures.

 Valentine does not refer to FGM as a cultural practice but as a tradition, because the 
moment we use the term “culture”, we start to demonize an entire community. “Culture is 
something very positive that should be celebrated,” says Valentine. 

According to UNICEF, FGM is “all procedures involving partial or total removal of the 
external female genitalia or other injury to the female genital organs for non-medical 
reasons.” Valentine says it’s a traumatic experience that can lead to infections, severe 
bleeding, pain during menstruation and diff iculties in childbirth, as well as being 
detrimental to women’s confi dence. FGM is generally performed on girls as young as 
three and as old as seventeen, depending on the community they belong to. 

According to the World Health Organisation, it’s estimated that more than 200million girls 
and women alive today have undergone female genital mutilation worldwide and there 
are an estimated 3million girls at risk of undergoing the procedure every year. 

Many communities in North Africa, the Middle East, and East Africa consider FGM a rite of 
passage and a representation of a girl entering womanhood, with the practice connected 
to child marriage. However, it’s not just limited to those parts of the world, with FGM 
practised privately in the UK. Although it’s been illegal in the UK since 1985, it doesn’t stop 
families from sending their daughters abroad, or fl ying someone in to perform 
the cutting.

Valentine’s motivation and strength to fi ght against FGM started when she was living in 
her Maasai community in Kenya; her community was actively practicing FGM for decades. 
She says “about 73% of the total population of women have gone through it, but that’s 

changing now thanks to people speaking out and standing up against some of these social 
injustices.” Progress has been made; many families including her own have banned FGM. 
Valentine believes that they should still celebrate traditions like the positive aspects of the 
rite of passage – which involve teaching a girl how to cook and be a wife – but they should 
get rid of the cutting practices.

2017 saw Nottingham become the fi rst city in the UK to take a zero-tolerance stance 
towards FGM, all thanks to the work done by Mojatu and the community leaders of 
Nottingham. But despite the huge success for Nottingham, a lot more work has to be done 
for the rest of the UK and worldwide.

Community involvement is key to tackling FGM. Mojatu speaks to diff erent members of 
community and educates them on the dangers of the practice through facts and statistics, 
and the organisation is growing incredibly with the support of many people: “We started 
with three people in our off ice in March of 2013,” says Valentine. “As we speak now, 
we have more than 80 members from more than 27 diff erent countries where FGM is 
practised.”

Mojatu off ers one-to-one support, counselling and therapy work for FGM survivors. Some 
of this important work takes place at the Ecocentre Community Care Farm in Screveton, 
Nottinghamshire, owned by David Rose; visitors can pet and feed the lambs, take walks 
and have a place where they can escape from city life. 

David met Valentine at the Kenya Day event he held on his farm, where hundreds of 
people turned up. After hearing about the dangers of FGM, he decided to donate a huge 
piece of land to the campaign, and over 4,000 trees were planted. People can adopt a tree 
and write a personal message on a plaque to dedicate to their lost loved ones.

Mojatu has also been involved in the University of Nottingham’s research work including 
two projects based on the experiences of FGM survivors, looking into access to healthcare 
as well as healthcare providers.

Valentine shares information about an upcoming project for Mojatu with excitement. 
The Maasai Cricket warriors from her community in Kenya will be coming to the UK from 
Thursday 16 August to Saturday 1 September. The amateur cricket players, who play in their 
traditional attire, have been using their hunting skills in cricket and raising awareness of 
HIV, wildlife conservation and ending FGM. Collectively, they’ve spoken to community 
elders: “The Maasai men said that they will not marry the girls if they are cut,” says 
Valentine. “Who doesn’t want their daughters to get married?” The eff orts of the warriors 
are paying off  and community elders are starting to change their minds.

Valentine has many plans for the next few years, like setting up a scholarship programme 
for girls and women in Kenya, so they’re able to access education and set up small 
businesses, and she’ll be pursuing a PhD to develop these plans on a larger scale. Mojatu 
also has partnerships in Burkina Faso, The Gambia, Somaliland and Kenya, and Valentine 
hopes to see the foundation registered in those countries. Meanwhile, the FGM campaign, 
and the wider work of the Mojatu Foundation, continue to change the perspectives of 
communities, encouraging them to keep and celebrate their culture without any harmful 
and degrading practices.

Mojatu Foundation, 167 Alfreton Road, NG7 3JR. 0115 845 7009
mojatufoundation.org
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STANHOPE AND GLORY

words: Jared Wilson
photo: Brian Hennigan

He’s one of those stand-ups that you’ve either never heard of or are obsessive about. British viewers may know him from 
a glut of appearances on Charlie Brooker’s Newswipe and Screenwipe back in the early- and mid-noughties, but there’s a lot 
more to Doug Stanhope than that...
He’s created dozens of books, DVDs, CDs and hundreds of podcasts, and has gigged 
every year since 1990. With so many performances in the bag, Doug admits that he 
doesn’t get to know many of the places he visits: “I’m in and out, I don't make any 
vacation time out of it. If I'm working, it's 'Wake up, hit the next town'.”

But he does remember some things about our city, having performed here a couple of 
times for Just The Tonic. “I always play that same comedy club because I know they put 
on quality shows,” says Doug. “Last time there was a guy walking through the crowd with 
a dirty case selling fi sh and people were buying it and eating it. What was that about? I 
hope he’s still there when I come back. That kind of weird shit never gets old to me.”

Doug might think Dave “The Fish Man” Bartram is odd, but this comes from a man who’s 
made a career of doing some really strange things. He fi lmed his own vasectomy to 
boost ticket sales for his tour, he once took a job in gay phone-sex to gather material, 
and takes class As on stage to experiment with the eff ects on his performance. 

“Ecstasy's the best one to do for a gig, especially when you're trying to yell and rant 
with a big smile on your face,” Doug says. “I’ve done hallucinogenics several times but 
even when it seems like it's a good idea, it rarely is. Some of my worst shows ever were 
on mushrooms or acid; you’re highly aware that you’re the only one doing acid. I can’t 
smoke pot on stage ever again, either. I get weirded out and paranoid, but I wouldn't 
do that off  stage for the same reasons. Cocaine can be good if you're tired after a long 
fl ight. Unfortunately, the only time anyone off ers you that is after a show, and I don't 
wanna hang out afterwards.”

In 2008, Doug was present when his 64-year-old mother Bonnie, who suff ered from 
emphysema, killed herself with a heavy cocktail of White Russians and prescription 
morphine. A couple of years ago, he released the book Digging Up Mother: A Love Story. 

“It was a fun night, it's defi nitely the way to go,” Doug says. “It shouldn’t be like that 
104-year-old guy from Australia that had to fl y to Switzerland to kill himself. Everyone 
should be able to go when they choose. She was always a big infl uence on me. She 
drank the Kool-Aid, so to speak. 

“She got into AA while we were kids, so I’d be there as a ten-year old doing my 
homework in the back, listening to people's horror stories. That was a major infl uence 
on my storytelling because those guys still exist in their prior days, you know? They 
celebrate all of their scars but they also tell great f**king stories and you'd get subjected 
to a lot of that.”

The book also contained a foreword written by his friend Johnny Depp. But how did he 
become friends with one of the world’s most famous actors?

“He called me up and told me he liked my stuff ! That's pretty much how it happened,” 
recalls Doug. “I was in a car park at the time, about to play a gig to 65 people. He asked 
if I wanted to meet up, so we hung out a few times. I haven't seen him in a few months 
because I don't live anywhere near him. But then I never see any of my friends because I 
live in the middle of nowhere on the Mexican border and I'm always on the road.”

Another bizarre moment in the life of Doug Stanhope was in the late nineties, when he 
posed as a travelling salesman whose wife was leaving him on The Jerry Springer Show. 

“I was unknown back then, so no-one even questioned it. That was when Springer was 
just exploding. I pulled it off  for the entire time of fi lming, but it didn't air because 20/20 
[US news magazine show] started doing an investigation, so I ended up on there with my 
story instead. They cut out my segment from the main show, but inexplicably I’m still in it 
at the end where all the guests on the episode are answering questions.” 

That’s not the only TV he’s done either. He worked here in Blighty with Brooker on 
Screenwipe. “I had a lot of fun doing those shows,” says Doug. “Working with the BBC is 
so diff erent to television in the US. Over here you’d have a crew of 25 people minimum, 
but the BBC just sent a producer and a cameraman and that was it. We would sit out 
there and drink beers and then fi lm, try it again and have another beer. It's all much 
simpler and it looks better. It was great working with Charlie Brooker too. I'm waiting for 
the call from him to do an episode of Black Mirror. I'm a terrible actor, so he’ll probably 
just have to write an episode about me.”

As a comedian who’s made a career out of saying the unsayable, I wanted to know if 
there was anything that’s not okay to use as material. “My answer to that question was 
always no, but recently I was playing a show in Bangkok and I had to draw the line at the 
King of Thailand. They have these laws where you can go to prison for off ending the King 
and people are actually getting jailed for liking a Facebook comment that was deemed 
off ensive. I’m like, ‘Holy shit! I've got get out of this country straight away.’ But now I’m 
out I’ll be talking about it in my sets for the rest of the tour, and probably never going 
anywhere near that place again.”

Doug Stanhope performs at The Belgrave Rooms as part of Just The Tonic, on Sunday 3 
June. Tickets are £29 .                      
                                                                                                                    dougstanhope.com  
                                



Hallouminati. A conspiracy theory combining two of the world’s most powerful infl uences. There’s not much about 
the band online, yet somehow everyone round here has heard of them. They’ve become well-known enough to play 
at festivals across Europe, and have even performed in front of Snoop Dogg. We tracked down the band’s bouzouki 
player, Korg player and loud person, Emilios Georgiou-Pavli, for the cheesiest interview you’ll ever read...

I’m sure you get this a lot, but what’s the story behind your name?
About seven years ago, we wanted to come up with something that sounded vaguely 
Greek, because I’m Greek, and I wanted to show that it was Greek music, but not strictly 
that. We’re also obsessed with really bad puns. I wanted to call it Boom Boom Halloumi 
to begin with, but luckily we changed that. I’ve had loads of people come up to me and 
say “Oh, respect bro, nice one” who genuinely think we are part of the Illuminati and 
quite terrifying people.

You have your album coming out this month. Why has it taken you eight years to 
release it?
We’re really f**king disorganised. When we started, we quickly did an EP, lost 
members, gained members, then lost some members again, so we’ve never had a solid 
enough line-up to write. Also, our music is never in one genre; it purely depends on 
what we are listening to, and if I go to a concert I’m like “Oh, I want to do this!” 

We spent four years writing and recording this, and then laziness turned into getting 
particular about things. I’m just relieved to get the damn thing out now. I’m fi nally 
happy with it, so now I can send it away and never have to think about it again.

You’re playing at Boomtown again this year...
We’ve been playing it on and off  for six years, and it’s easily one of my favourite 
festivals of all time. I’m getting to the point where I get scared each time we go; I’m 
thirty now and I wonder if I’m getting too old for it. This year we’ve got our best slot so 
far; 9pm on a Saturday, which is what real bands do rather than playing on a Sunday 
afternoon when everyone’s knackered. Boomtown’s the funniest place in the world; it’s 
where we belong.

What’s been the most brie-lliant thing to happen to you so far?
We’ve been really lucky. We aren’t very good at promoting ourselves so it looks like 
we haven’t done a lot. We’re really bad at social media, we’re really bad at advertising 
and we’re just terrible at our media game. When I was younger, I looked like Will from 
The Inbetweeners so much that I never thought I’d be doing anything cool. Without 
sounding too cheesy, I think the best thing to happen to us is that people have been 
watching us for eight years. The nicest thing in the world is having people come up to 
us and saying how much we’ve cheered them up.
 
You’ve promised your grandma’s moussaka recipe to people who donate to 
your album launch Kickstarter. What makes it stand out from all the other 
moussaka recipes?
We’ve defi nitely not just Googled “moussaka recipe.” My grandma wasn’t the best cook 
in terms of appearances so it’s going to look pretty grim, but it’ll taste peng. Without 
giving too much away, it’s all in the béchamel sauce.
 
What was the last thing to make you cheddar tear?
I was hungover, and I was watching Ice Age. The baby runs off  and comes back to hug 
the mammoth. It was three o’clock on a Sunday afternoon. I was so glad no one was 
there because I was trying to fi gure out why the f**k I was crying so much.

Imagine if you were the Willy Wonka of cheese. What would the factory be like, 
and what sort of products would you produce?
I’d try and stop the cheese factory smelling horrendously bad, because I can’t imagine 
a cheese factory smells that good. I’d be making the original halloumi you can get from 
Cyprus; the original stuff  is really hard, with bits of mint in it. You could make a house 
with that stuff . You can’t bring it back from Cyprus, so I would make it so we can have 
it in England. There would also be loads of Greek goats, and someone playing the 
bouzouki in the corner. With the windows open, so it doesn’t stink too badly.

If Hallouminati became a secret, world-dominating organisation and you guys 
ruled over it, what cheesy controls would you implement?
When we started the band I wasn’t trying to be vegan, and now I’m vaguely aware of 
how bad cheese is. I would make it an obligation that everyone must learn how to make 
vegan feta with cashew nuts, because that is ridiculously nice.

Are there stiltons of things you guys want to achieve as a band?
We’re all getting a little bit older, and we can’t gig fi ve days a week like we used to 
when we’d sleep for an hour and keep going. We all desperately need to start doing 
more yoga. It’s never been about being massively big. It would be amazing to play in 
Greece and at as many parties as we can. It would be great to just carry on with what 
we’re doing, making sure people have a really fun time.

Hallouminati’s album launch takes place at The Maze on Friday 8 June. Tickets are £5.50 
and available from Gigantic.

hallouminati.bandcamp.com
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You Want Fox
Reverse The Curse
Album (Inflight Music Distribution)
 
Look online and you’ll see a bunch of 
lazy comparisons about this band. The 
worst being that You Want Fox “are a 
female Royal Blood.” You Want Fox are 
as musically close to the cap-wearing 
H&M blues-rock of Royal Blood as they 
are to a sack of spuds. Yes, they may be 
a two-piece made up of drums and guitar, but that’s where the 
comparison ends. You Want Fox’s pedigree – they were formally 
the rhythm section in snarling punk band The Smears – means 
that on Reverse The Curse, the band’s debut album, they combine 
punk’s bratty attitude with their obvious love for pop; especially 
evident on the breezy, sugar rush of recent single Low Low Low. 
Elsewhere, Fright Night marries their grungy fuzz to a seventies 
chug, while Begin The Beginning’s droning rumble is a welcome 
change of tempo towards the end. Paul Klotschkow

facebook.com/youwantfox
 

Nadia Rae
YOLO
EP (Self-released)
 
YOLO cements Nadia Rae’s reputation as 
one of Nottingham’s finest r’n’b and soul 
singers. This EP has got it all, taking the 
listener along on her musical journey from 
upbeat groove through to the emotional 
highs and lows she experiences along the 
way. The control and passion in Nadia’s 
voice is admirable, and as a listener, it is impossible not to share 
in her experiences; we feel the power and devotion behind every 
single word. Nadia’s music is well made; she produces a soulful 
balance of classic r ‘n’ b style backing beats and rhythms, blended 
with her own vocals. In particular, Good Love has an incredibly 
catchy rhythm – it would fit right in as a late night club track, all 
the way to a chill out tune for the car playlist. Nadia Rae is a name 
you have to watch; she’s making Nottingham proud. 
Rachael Halaburda 

nadiaraemusic.com

Monumentals
Irregular Head
Album (Self-released)
 
When Cult of Dom Keller took a break in 
2017 after touring their third album, two of 
its members, Ryan and Neil, decided to use 
the downtime to try out some new ideas and 
flex their creative muscles. From listening 
to Irregular Head, it’s obvious that the time 
away from their main band has opened up a 
whole new avenue of musical ideas to explore. Based around a loose 
concept of soundtracking imaginary films – specifically those of the 
David Lynch variety – Irregular Head is a far-out and far-reaching 
musical journey that explores the outer galaxies of the musical 
cosmos, referencing musical genres like krautrock, drone and primitive 
electronica. However, many of the songs, such as the glowing Berliner, 
drift and float within their own worlds, unmoored from conventional 
structures. A refreshing and rewarding listen for those with an 
adventurous ear, Monumentals feel like they could become something 
more than a side-project. Paul Klotschkow

monumentals.bandcamp.com

Lone
Ambivert Tools Volume Three
EP (R&S Records)
 
Producer extraordinaire Matt Cutler is now 
three EPs deep in to his Ambivert Tools series 
that sees him creating breezy, atmospheric 
house crafted specifically with the dancefloor 
in mind. The two tracks on this instalment 
throw back to the halcyon days of dance 
music. The psychedelic, trance-like Temples 
is based around a clattering breakbeat percussive sample which Lone 
uses to build an array of textures upon; pulsating and shimmering 
synth lines shoot across the track like rapid-firing synapses, while the 
eastern-flavoured flute sample that weaves in and out gives it that 
authentic-nineties, one-love, new-age, partying-out-in-a-field vibe. 
Hyper Seconds continues the woozy throwback rave; a mind-spangling 
kaleidoscope of synth lines lift the song further and further upwards 
towards some sort of euphoric utopia in the sky before piledriving back 
down to earth and crash landing with a satisfying bludgeoning close. 
Paul Klotschkow

lone.bandcamp.com

Hallouminati
Tonight is Heavy
Album (Batov Records)

Do you like music that sounds like the 
climax of a nineties Guy Ritchie film? 
Do you like feeling like you’re at a 
Sicilian mafia wedding? Or standing in 
line for a pirate-themed kiddy’s ride? 
Fuggeddabouddit, that’s just the intro 
track. The album’s second track quickly drops into a very busy dub-
carnival number, with rolling drums and plenty of brass fanfare. 
Close your eyes and you could be dancing the streets of Rio or 
riding a unicycle while juggling fireballs with a bunch of clowns. 
Unafraid of exploring different sounds from across the world, 
Hallouminati stray between Middle Eastern, Balkan and Brazilian 
flavours seamlessly. Trumpet flares are present throughout the 
album, alongside the electric guitar and strums of the bouzouki by 
main man, Emilious Georgiou-Pavli. His vocals also get a switch-
up, moving from bursts of rapid singing to spoken verses in The 
Bufdoon. But this purposeful racket enjoys some softer moments 
too, like the percussion on Koqatwo, which isn’t dissimilar to the 
sound of a metal spoon being tapped delicately on the base of 
a glass; it’s a delight for the eardrums. As is normally the case 
with party-starting bands like Hallouminati, there are a couple 
of reggae and ska numbers in there which would make fantastic 
driving tunes. The variety of styles demonstrates Hallouminati’s 
musicianship and understanding of what makes a cracking album. 
In all, these tunes do bits to convince us to quit our day jobs and 
join a circus. Meet you in the big top. Ashwin Balu and 
Emily Thursfield

Rather listen to the tunes on this page 
than read about ‘em? Wrap your tabs 
round Sound of the Lion, our dedicated 
music podcast. If you want your own tunes 
reviewed and you’re from Notts, hit up 
leftlion.co.uk/sendusmusic

Thank You For The Music (Reviews) 
 words: Paul Klotschkow 

In 2008 BJ (before Jake Bugg, you dirty boggers!) LeftLion asked 
me to be Music Editor. Nottingham was a different place back then, 
musically at least. The biggest brag was that the bassist in Hepburn 
went to college here.

One of the best things about this city is its fierce independence; 
there’s a certain type of tough spirit that runs through it. Look at 
Rock City, the totem of our music scene, refusing to part its sticky 
arse cheeks to accept the corporate dollar. This is symbolic of the 
way in which the best music in this city is made; doing it on our 
own terms and in our own way. And Nottingham has made some 
of the best over the past decade: Lone, Harleighblu, Kagoule, 

Sleaford Mods, to name but a few of the artists who’ve spread the 
Nottingham name far and wide, and whose journey I’ve had the 
pleasure of following as part of this magazine. 

LeftLion is built on this spirit too. Fiercely pushing on in its own 
particular style under very trying circumstances, while shining a 
light on the amazing things the people of this city do. It’s been 
an honour to be part of it, but it’s now time for me to hang up my 
earplugs and step down as Music Editor. 

In 2018 our music gets on the radio, plays stadiums and travels 
overseas, and it’s been great to tell you about it. 

leftlion.co.uk/issue102 33



We think Football should be for everyone, not just overpaid prima donnas. That’s why we were well excited to hear about 
The Renewal Trust’s new Footie Starz programme in St Ann’s...

The Right Foot

World cup pub trumpsWorld cup pub trumpsWorld cup pub trumps
The Herbert Kilpin Bierkeller

Southbank City

Location: Bridlesmith WalkOff ers: Pizza and pint of Freedom lager for 
£11 during gamesScreens: Three 52” screens and a projector 

outside

Soak up a bit of ‘istreh down Bridlesmith and 
visit the pub dedicated to the founder of AC 
Milan and local bloke Herbert Kilpin. They’ve 
got cheap pizza, proper beer, and they’ll be 
doing a sweepstake for 32 customers, with 
pints up for grabs. All games will be shown; 
it’s fi rst come, fi rst served downstairs, but if 
you want a seat up top, make sure you book 
in advance as the beltin’ atmosphere will
get snapped up sharpish.

Location: Friar Lane

Off ers: Food and drink packages from £5 

per person

Screens: Two 20ft LED walls, over twenty 

HDTVs around the bar

Grab yer stein and clink it with the best of 

‘em down at Bierkeller. This lot don’t muck 

about with screens, and they’ve got a variety 

of food and drink packages for your crew 

when you book. If you’re after the rowdy, 

big-crowd madness then this is the place to 

be with the venue holding 250 people. Shove 

that English rivalry to the side and get Bavar-

ian for the games. Prost!

Location: Friar LaneOff ers: Eight-pint Carling beer tower with 

booth bookingScreens: 155” HD projector, 24 4K screens, or 

book a private-screen boothPreviously The Approach, Southbank City 

don’t do things by halves when it comes to 

sports. They’ll be showing every game with 

full surround sound, plus they’ve called in the 

eight-pint beer towers from their mates at 

Carling. If you book yourself a booth, you can 

bag one for free as well as getting a waitress 

service. They’ve got decent pub grub with 

a US twist, a large selection of beers, and 

great staff . Gerrit done, duck!

words: Gemma Fenyn
photo: James Marvin and The Renewal Trust

The World Cup kicks off  in a month and it’s already starting to get a bit barmy. If you fi nd your-
self being pestered by football-crazy kids, Hungerhill Road’s Brendon Lawrence Sports Centre 
might be able to off er you a helping hand with your active nipper. The project caters for kids 
up to the ages of twelve, and is open to any stage of ability; from absolute beginners to more 
experienced players. 

The long-term aim of the project is to give talented kids a way to progress into professional 
football which builds on the centre’s already impressive track record. “Over thirty young peo-
ple from Brendon Lawrence Sports Centre have gone on to play with professional academies 
at Nottingham Forest and Notts County football clubs,” says Jonathan Morley, the centre’s 
Sports Strategy Director.

At just £3 a session, it’s also a pretty aff ordable way to get the sprogs off  the sofa and running 
about. Inclusivity is an important part of the scheme, as Jonathan says: “We believe that all chil-
dren deserve the chance to try out as many sports as possible.” And he’s keen to point out the 
added bonus of getting kids active from a young age: “Sessions will give children a great head 
start when it comes to getting their recommended sixty minutes of physical activity each day.” 

Headed up by qualifi ed, experienced FA coaches, Footie Starz promotes healthy habits as well 
as off ering the opportunity to develop technique and participate in games or mini matches. 

“Sports help children develop a whole range of skills,” says Jonathan. “There’s motor skills, as 
well as social and life skills, like being able to listen and work as part of a team.”
From the moment your toddler can ransack the living room, up until the age of fi ve, they’ll be 
eligible for the 45-minute, long-entry sessions, and have their fi rst taste of the beautiful game 
while developing their balance, coordination and social skills. Older children can join the hour-
long class, where they build on these foundations and potentially work on progressing to a 
professional level. 

Jonathan is keen to stress what a positive environment they’ve fostered at the centre: “We 
provide a fantastic, welcoming environment to excite and encourage children as they take their 
fi rst step on their football pathway.” 

And if football isn’t for you, there are loads of other sports going on around the city this 
summer. The Renewal Trust off ers a host of activities at the centre, including tennis, archery, 
cycling and even wrestling. 

The World Cup 2018 starts on Thursday 14 June

To fi nd out more about Footie Starz, or other sports at Brendon Lawrence Sports Centre, visit 
their website, call 0115 911 2226 or email sports@renewaltrust.org.uk 

renewaltrust.co.uk



NOW TAKING
WORLD CUP BOOKINGS

SHOWING ALL THE GAMES ON OUR 
TWO 4X2M HD LED SCREENS

15-17 FRIAR LN, NOTTINGHAM NG1 6DA
SHOOTERSPORTSBAR.CO.UK | 0845 533 3000

BOOK NOW



The new Indian street food gaff down Hockley – Kar-O-Bar – has been tickling the tastebuds of the Notts 
populace ever since it opened its doors last month. The masters behind the munch have treated us to 
a recipe for one of their popular dishes that’s perfectly light and refreshing for this sweltering sunshine 
we’ve been having. Bhel puri is a great vegetarian snack that’s easy to make, and sold every day from the 
carts and vendors in India as one of the country’s most popular street-food dishes. It’s packed with fresh 
flavours of herbs, salad, spices and puffed rice, and goes perfectly with a can of craft beer...

Ingredients 

200g puffed rice 
50g gram flour sev 
Half a red onion
50g potatoes 
50g fresh chopped tomatoes
50g chickpeas 
20g diced mango
2 tbsp mint coriander chutney
2 tbsp tamarind chutney
1 tsp chaat masala 
1 tbsp pomegranate seeds
5 chopped mint leaves 
10 - 12 coriander leaves
 

Method

1. Peel and dice the potatoes (Jersey Royals or new potatoes are best), boil a pan of water and chuck 
them in for 5 - 10 minutes on a medium heat. Add the chickpeas to the water to soften.

2. Chop the red onions, mint and tomatoes finely, then add them to a mixing bowl. Peel and dice a 
handful of mango flesh and whack that in there too.

3. Once the potatoes are cooked and chickpeas softened, strain the pan and run some cold water 
over everything to cool the ingredients down. Then add to the mixing bowl.

4. Gradually stir in the chutneys, chaat masala, gram flour sev, and puffed rice. 
 
5. Garnish with pomegranate seeds and chopped coriander.

There you have it; a traditional, refreshing bhel puri. Put your own spin on it by adding different 
ingredients or seasonal fruit and veg, and make sure you tweet us @LeftLion with your results. If you 
want to try the dish out before making it, be sure to get yersen down to Kar-O-Bar to see how it’s 
done best.

Kar-O-Bar, 38 Goose Gate, NG1 1FF. 0115 924 1742
kar-o- bar.com



You're unlikely to hear a millennial refer to 
a “pre-theatre” menu when Deliverooing 
themselves dirty tacos at 2am. I picture pre-
theatre people as being named Christine and 
Terrence, dressed “to the nines”, driving into 
town in their Ford Capri without need for a 
parking ticket, and having a swift pre-theatre-
pre-drink at the Black Boy Hotel.

But people must eat food before they 
culturally enlighten themselves with a play, 
and the Theatre Royal and Royal Concert 
Hall recently underwent a £3million revamp 
including a right good redesign of their bar, 
in partnership with the good old chaps and 
chapesses over at Castle Rock. So your pre-
theatre meal can now be enjoyed right there, 
within the TRCH. 

They've got a mixed off ering of light bites, 
pizzas and tapas which you can wash down 
with the ubiquitous Harvest Pale (£3.40 a 

pint) or a selection of other fi ne ales. Wines 
and spirits are available too, but when 
in Rome...

It was a lovely spring day on our visit, so we 
went for a few tapas. The Greek salad (£3.95) 
was fresh and included feta as well as good-
quality black and green olives. The chorizo 
in red wine (£4.95) came in a terracotta dish 
with slowly cooked onions as a base. The 
stuff ed vine leaves (£3.95) were really tasty. 

My personal favourite was the meatballs in 
tomato sauce (£4.95); the balls were moist 
– ahem – and the sauce was rich in reduced-
tomato fl avour.

We were surprised that there was no dessert 
menu, but were told there probably will be 
one in the not-so-distant future, as they're 
still fi nessing the menus. Good to know. We 
fi nished with a couple of coff ees instead, 
which did the job just fi ne. 

Defi nitely check Yarn out for their lunch and 
light-bite options. It's also a great shout for 
your pre-theatre snap, whether your name is 
Christine, Terrence, Doris or Bob. Ash Dilks

Yarn Bar, 5 North Sherwood Street, NG1 5ND. 
0115 989 5569

yarnbar.co.uk

Pubs around Nottingham have realised 
that pizza is king, and we’re now 
inundated with the best doughy options 
to choose from while whetting the owd 
whistles. Beverage bosses BrewDog 
Nottingham have bagged themsens 
a little ninety-second pizza oven and 
stashed it behind the bar, so you can 
order your piece and be yamming in 
no time.

There’s a proper relaxed feel to the gaff , 
with loads of cool chalkboard-scrawl 
event announcements and available-to-
buy prints from local artists on the walls. 
Plus, there are a load of board games 
and consoles to kill time on.

Another nice touch is the bogs. Don’t 
know about the blokes’, but the women’s 
have got a stash of deodorant, dry 
shampoo, and tampons; plus, there’s a 
bucket of chalk to get arty with in 
the cubicle.

Beer-wise, Magic Rock’s bright purple 
Mexican gose, Amanecer Mexicano 
(£4.40 for a half), had hints of chilli, lime 
and hibiscus, and went down a treat. 
BrewDog’s lime gose, Zephyr (£3.55 for a 
half), was crisp with margherita-cocktail 
fl avours poking through.

We bagged ourselves a Halloumi (£9), 
and a King of Pigs (£9.50) pizza. Both 
packing wafer-thin-base and Scottish-
mozzarella excellence, the Halloumi 
came fronting that complementary 
balsamic-glaze vibe, plus red peppers 
and aubergines. King of Pigs donned 
gyula sausage slices, leeks and fi stfuls of 
watercress. They both got smashed.

The pizzas could have done with a 
fraction longer in the oven I reckon, but 
the topping game was on point and we 
had no complaints after another couple 
of beers: Buxton’s tart Chardonnay BA 
Berliner Weisse, Very Far Skyline (£4.65 
for a half), and BrewDog’s refreshing 
Brewgooder Lager (£4.90 for a half). 

As you might have noticed, we’re all 
about the fruity sour stuff , but the bar 
has got a serious array of interesting 
quaff ables to sink. Don’t muck abaht, 
and get yersen down for a sample. 
Bridie Squires

BrewDog, 20-22 Broad Street, NG1 3AL. 
0115 958 3613

brewdog.com

Chips, cheese and gravy with panache, 
“poutine” is as essential to the 
stereotypical Canadian diet as maple 
syrup. With Six Barrel Drafthouse 
recently welcoming new poutine pop-up 
Squeaky Beaver, it was time to give it a 
go with a couple of beers.
 
Wolf Down Pop-Ups’ Neil Scotney 
sources the best cheddar cheese curds 
to use for Squeaky Beaver. You can opt 
for the Classic Poutine of fries, curds 
and a splosh of gravy, or one of four 
Canadian luminaries: Gretsky, Lavigne, 
Dion or Bublé.
 
Despite being months away from 
Christmas, I plumped for The Bublé (£7); 
a poutine base topped with a heady mix 
of pulled Buff alo chicken, blue-cheese 
dressing, spring onions and sesame 
seeds. The double-cooked fries still had 
a great crunch despite the gravy dousing, 
and the curds – a half-halloumi-half-
mozzarella-style cheese – had a pleasing 
squeak to the tooth.
 

My veggie companion went for The Dion 
(£6), which packed crunchy fried paneer, 
tamarind sauce, minty yoghurt, and a 
dash of fresh chilli and coriander for 
colour. The tangy tamarind and assorted 
oriental aromas was a great twist on 
the dish.
 
A genuine Quebecois woman on the 
neighbouring table told us she hadn’t 
had poutine this good since being back 
in French Canada. She may have been a 
plant, but the accent seemed legit.
 
Six Barrel Drafthouse has established 
itself as something of a city-centre beer 
haven, with an impeccable selection on 
draught from the likes of Castle Rock, 
Brewsters, Pentrich and Exmoor, plus 
a great bottle and can selection. We 
had the highly hoppy Heathen IPA from 
Northern Monk (7.2%, £5.50, 440ml can), 
the juniper-heavy, unfi ltered Mother’s 
Ruin from the always excellent Black Iris 
Brewery (7%, £5.60, 440ml can), and a 
tart little Timmermans Framboise lambic 
(4%, £4.35, 330ml bottle). There’s also 
15% off  packaged beer to take away, and 
30% off  all craft on Mondays.

As well as top-notch consumables, 
manager Ezra and the staff  make for 
a very welcoming stop-off , and four-
legged furry companions get well spoilt 
too. Shariff  Ibrahim
 
Squeaky Beaver runs Thursday to 
Saturday at Six Barrel Drafthouse. 
14-16 Carlton St, Nottingham NG1 1NN. 
0115 950 1798

Six Barrel Drafthouse’s Squeaky Beaver
Poutine Work

BrewDog
Hair of the Hound

Fox & Grapes

Not only do this friendly team serve great beer, they’ll bang together a 

pizza and whack it in the oven for you, too. There’s meat, veggie and 

vegan options aplenty, so grab yersen a pint, some sauces and take a pew.

 
Some feel the delicacy of authentic pizza would be compromised by 

additional sauce. If that’s your scene, please enjoy another fi ne LeftLion 

article. This one’s strictly for the red-stuff  enthusiasts, duckeh!

 
If you’re still with me, you’ll agree that quality dough-based discs are 

elevated by a fi ne relish. Mr Domino knows it and Tommy K knows it, 

too. The sauce at the Fox & Grapes is proper Notts: locally crafted by 

Lacehouse Kitchen Ltd. They won a 2017 Great Taste Award for their 

“Sauce Shop” range and they campaign for #realsauce with no thickeners, 

no stabilisers and no added water. We’re talking saucy… #realsaucy

 
The “K” is rich and tangy. Garlic, onion and brown sugar accentuate bags 

of juicy, even smokey, tomato goodness. These scientists have only gone 

and put bleddy red grape vinegar in the mix an’all, so expect a sophisticated, 

rounded palate, with fruity sweetness and a mellow tang to keep 

everything in balance.

All fi nished off  with a lovely swig from behind the bar, there’s little fault to 

take here. Be sure to dip in, youth.

Yours, with condiments,

Tommy K
@tommykevents

Yarn Bar
Eat in Stages

squeakybeaver.com

Nottingham Craft Beer Week runs 
from Saturday 9 – Saturday 16 June



Windrush Anniversary 

Special Celebration 

Where? Antenna 

When? Friday 22 June 

What time? 8pm 

How much? £5 in advance, 

£8 OTD 

In reference to the ship MV Empire Windrush, the men, women and children 

who arrived in the UK from Caribbean countries between 1948 and 1971 have 

been dubbed the Windrush generation. Arriving at Tilbury Docks on June 22 

1948, those on board travelled to the UK from Jamaica, Trinidad and Tobago, 

St Vincent and other islands, in response to the post-war labour shortage that 

the UK was facing. Britain wouldn’t be the country it is today without those 

who gave up the comfort and familiarity of home, and who were often forced 

to endure prejudice, racism and injustice as thanks. This month, celebrate the 

seventieth anniversary of Windrush with a right good knees-up at Antenna, 

featuring spoken word and music performances from the likes of Victor 

Richards, as well as a screening of BUFF Award-nominated music video 

Streets Paved with Gold. 

Nottingham Independents 
Festival 
Where? Nottingham 
City Centre 
When? Saturday 30 June 
What time? All chuffin’ day 
How much? Free, with goodies 
given away
Our high street is more than a string of super-massive-chain-hole stores; 
the business mix includes some right independent gems to be giving our 
pennies and pounds to. It’s time to celebrate all they do for our community 
with a day of music, events and giveaways courtesy of It’s In Nottingham. 
The city centre’ll have stages dotted about, and there’ll be a ton of fringe 
events from our local-gaff flag flyers. Check out Trinity Square for Disney 
characters, Marshall from Paw Patrol and football juggler Charlotte Lade; 
head down to Pelham Street and Middle Pavement for local music; and 
visit Hockley’s Carlton Square for circus activities with Ringmaster Mark. 
Belting stuff.

Nottingham Craft 
Beer Festival Where? Sneinton Market 

When? Friday 15 - Saturday 

16 June What time? 5.30pm Friday, 

12pm + 6pm Saturday 
How much? £16.50 per 

session We’re all partial to a pint round these parts. To celebrate 

our love for hop-based beverages, we’ve teamed up with 

Nottingham Craft Beer Week and NFU Mutual to bring barrels 

– of both the booze and laugh variety – to Sneinton Market 

Avenues. The two-day event will be split into three sessions, 

and gives your lot the chance to sample beers from the best 

local, national and international bars and breweries; think 

Beavertown, Black Iris, Liquid Light. Yep. Get your tickets pronto 

to avoid disappointment, and prepare for a sore head on 

the Sunday...

Sharewear: Uncovered 
Screening + Q&A  
Where? Broadway 
When? Saturday 9 June 
What time? 
10.30am - 12pm 
How much? Free, 
booking required 

Get your tickets booked for the premiere of Jim Boxall’s new 
film that documents the issue of clothing poverty among 
the good people of Nottingham, and find out what local 
charity, Sharewear Clothing Scheme, are doing to combat it. 
You might remember our article on Louise Cooke, founder 
of the charity, from a few issues back, when she told us all 
about the incredible work she and her team are doing. She’ll 
be doing more of the same in a Q&A following the film, 
discussing how she’s working to lighten the load for those 
living in vulnerable or critical economic situations.

Windrush Poetry  
Where? Old Neale’s 
Auction House  
When? Friday 22 June 
What time? 6.30pm 
How much? £6.52 

Celebrating the Windrush generation amid all the disgraceful 
stories emerging from the Home Office, Old Neale’s Auction 
House will be taken over by some of Nottingham’s finest 
poets. The lineup includes Panya Banjoko, Saraa Rain, Ioney 
Smallhorne and Fonzse, as well as The Forward Prize 2014 
winner, Kei Miller, one of the Caribbean’s finest writers. Big. 
Cheese. Dotted in among the contemporary offerings will 
be Windrush-themed poems that’ve been held within the 
Nottingham Black Archive. It’s bound to be an evening to 
remember. Get involved, and book your tickets pronto.
 

 

The Remarkable 

Recycling Gala 

Where? Middle Street 

Resource Centre, Beeston 

When? Saturday 9 June 

What tim
e? 10am - 5pm 

How much? Free 

Stop chucking your slightly scuffed and barely broken 

bits and bobs out like that baby to that bath water, and 

get on over to the Middle Street Resource Centre in 

friendly owd Beeston, where you can get stuck into the 

wonderful world of recycling. There’ll be over twenty 

stalls at this, the fifth Remarkable Recycling Gala, all 

exhibiting stuff from recycled art to
 music and poetry, 

as well as Nottingham Fixers, who tweak all things 

electrical, textile and jewellery back to life. Not only 

that, there’ll be some cracking entertainment in the 

form of music and poetry, and there are even plans 

to create a mini cinema experience at this 

 year’s festival.  

Woodland Playday  
Where? Bulwell Toy Library 

When? Saturday 23 June What time? 12pm How much? Free Get the kids stuck into some right 

wholesome outdoor play, whether you’re 

posh enough to have a big back garden or 

not, courtesy of Bulwell Toy Library. The 

little bundles of joy can have a crack at 

making their own woodland gnomes, and 

homes to go with ‘em, with the chance to 

have their faces painted, and even pay the 

fairy houses a visit.



Quarrylab – a not-for-profit artist support programme – 
are putting on a mini arts festival-cum-exhibition that’ll 
transform a right quirky space into a unique art gallery 
for one month and one month only. See Here will feature 
visual art works from the likes of Beverley Bennet, Trudi 
Entwistle, Katja Jock, Dickens Otieno and Gurminder 
Sikand, in a celebration of the diverse communities and 
cultures we have in Notts. You can catch the likes of 
Sunset Nebula, Liam Bailey and Harleighblu lending their 
vocal chords to entertain your lot, an’ all. 

Lamar Francois’ Venturing 

into Nocturnal Nottingham 

Where? Sobar 

When? Runs throughout June 

What tim
e? Various times 

How much? Free

 One of our many ultra-talented photographers is 

launching a solo exhibition at Sobar this month. Head 

down to Friar Lane to catch a glimpse at some of 

Lamar’s latest work, focussing on the transition of 

evening to nightfall, and vice versa. There’s bound to 

be some top snaps with some right moody lighting, 

and some cracking Notts landscapes thrown in for 

good measure. 

Cibele Alvarenga has organised a mighty charity single in 
aid of Framework and Emmanuel House. Featuring Josh 
Kemp, Motormouf, The Most Ugly Child, and the rest of 
the 37-person-strong band, the track, entitled Back on My 
Feet, uses words from Nottingham’s homeless community 
and will be played for the first time at The Bodega this 
month. Don’t forget yer quids. 

Woodland Playday  
Where? Bulwell Toy Library 

When? Saturday 23 June What time? 12pm How much? Free 

Woman:Kind - 
Celebrating Mindful 

Living Where? Dance4’s iC4C 

When? Thursday 14 June 

What time? 1.15pm 
How much? £30 - £35 

Calling women of all shapes, 

sizes, ages and attitudes. Dance4 are opening the 

doors of their iC4C to you. Round up a bunch of 

your pals and get stuck into an afternoon of mindful 

meditation and movement, led by mindfulness 

specialist, Emma Mills, and Feldenkrais practitioner, 

Adam Ward. They’ll encourage you to discover new 

ways to connect your mind with your body, and you’ll 

leave feeling thoroughly refreshed.

Preserve Nottingham’s Caribbean History!

The National Caribbean Heritage Museum are looking for 
folk to help them celebrate the seventieth anniversary of 
Windrush. They’ve already got stuck into some exciting 
projects to mark the occasion, including the release of their 
collectable magazine called 70 Objeks & Tings, and the 
launch of their Windrush beer, lager and pale ale. 

The museum, also known as Museumand, are after people 
who’d like to share their personal stories, or donate or loan 
items relating to Caribbean culture or heritage, so they can 
expand their collection. By getting people involved, they’re 
hoping to preserve and share Nottingham’s Caribbean his-
tory with future generations. Get in touch if you can help. 

museumand.org

 
Do YOU have the best dang dog or cat in the citeh? 
Next month, we will adorn our rag with pictures of your 
domesticated loved ones, then leave it up to your lot to 
vote and crown the dengest catto and most boofin’ doggo 
of the year.  
 
We want to see fluffers and floofs, wrinkly borkers, big ol’ 
kitters with crazy eyes, and plenty of good boys. No sneks 
allowed. Email your photos to heck@leftlion.co.uk to be in 
with a chance of winning some very special prizes for your
pooch or puss.
 

See Here by Quarrylab  
Where? Old Neale’s 
Auction House  
When? Thursday 14 June 
- Friday 13 July 
What time? 10am - 5pm 
How much? Free 

Back on My Feet Launch 
Where? The Bodega 
When? Friday 22 June 
What time? 7pm 
How much? Donations 

illustration: Craig Humpston

Nottingham’s 
Dengest Catto 

and Most 
Boofin’ Doggo 

Awards
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FRIDAY 1 JUN

👪 Wheee! 2018: Is This A Dagger?
Djanogly Theatre 
£8, 11am 

♫ 1919 + Guests 
The Chameleon Cafe Bar 
£8, 8pm 

🔧 Willow Chickens with 
Chris Baxter
Curious? Nottingham 
£70, 10am 

👪 Friday Nights: Street Food + 
Craft Stalls + Drinks
Sneinton Market 
Free, 5pm 

♫ Chantel McGregor
The Bodega 
£16.50, 7pm 

♫ Abba Party
Stealth 
£3.30 - £4.40, 10pm 

♫ Disco in Paradise 
Rough Trade 
Free, 7pm 

😂 Dara O’Briain
Theatre Royal and Royal Concert Hall 
£23, 8pm 

♫ 999 + Freedom Faction + 
Queen Mantis + XMA
The Maze 
£8.80, 8pm 

🔧 Digital Art Consultation
The National Videogame Arcade 
Free, 4pm

SATURDAY 2 JUN

🎭 Stick By Me
Djanogly Theatre 
£8, 11.30am 

♫ Church of the Cosmic Skull: - 
Science Fiction
Nottingham Contemporary 
£8 - £10, 8pm  

👣 Emma Lewis-Jones’ - 
Walkshops: Market. Path. Park
Dance4’s iC4C 
£10 - £20, 10.30am 

♫ Return of The Fighting 
Nightingales + Matt Blick
Cafe Sobar 
£6, 6pm 

♫ Wolfbastard + Absinthropy + 
Christgrinder + Abduction
The Chameleon Cafe Bar 
£5, 8pm 

♫  Marquis Hawkes
Stealth 
£5.50, 10pm 

♫ Blackballed + Sons of Clogger 
+ Pretty Babs
Rough Trade 
£11, 8pm 

♫ Saint Raymond 
Rescue Rooms 
6.30pm 

🔧 Screen Printing With 
Karoline Rerrie
Malt Cross 
11am 

♫ Unknown Era + Popes of 
Chillitown
The Maze 
£7.70, 8pm 

SUNDAY 3 JUN

👣 Dani Spooner: 
Sunday Supplement 
Deda 
£3 - £3, 11am  

🔧 Relaxing Gong Bath
Earthtones Sound Therapy 
£10, 11.30am 

👣 Dani Spooner: 
Sunday Supplement 
Dance4’s iC4C 
£3, 11am  

♫ NTU Summer Concert
The Albert Hall 
£5 - £10, 2pm  

📣 May 1968 Remembered
Broadway Cinema 
Free, 12pm  

👪 Family Conservation Fun: 
Tracks, Trails and Signs
Sherwood Forest Country Park 
£3, 10am  

♫ Emp!re
Rescue Rooms 
£7.70, 6.30pm 

🔧 Body Casting Workshop 
with Fake-Up
Malt Cross 
£55, 12pm 

♫ Bad Machines + Merrick’s Tusk 
+ Edith Keeler Must Die + more
The Maze 
£4, 7pm 

📣 Shouting for Joke
Old Market Square 
Free, 12pm  

MONDAY 4 JUN

👣 Argentine Tango: Beginners 
and Improvers Classes
The Orange Tree 
£4 - £5, 7.15pm 

📖 Alicia Kopf reads from 
Brother in Ice
Five Leaves Bookshop 
£3, 7pm  

🎭 Mega Drive Monday
Bunkers Hill 
Free, 4pm 

♫ Tony Stace
Bonington Theatre 
£5 - £8, 7.30pm 

🔧 Community Learning: Creative 
Writing - How to Get Your Work 
Out There
Southwell Library 
£24, 10am 

♫ Triple Cooked: Nottingham 
Summer Jamboree
Stealth 
£7 - £11, 11pm 

♫ Anoa + Distant Blue 
The Maze 
£2, 7.30pm 

🎭 The Caribbean Shebeen 
and Blues Party Culture in 
Nottingham
Nottingham Playhouse 
Free, 12pm 

🎥 Growing Pains: 
Representations of Childhood
Broadway Cinema 
£25 - £35, 7pm

TUESDAY 5 JUN

♫ Gareth Malone
Theatre Royal and Royal Concert Hall 
£27.50 - £37.50, 7.30pm 

📖 Trans* – Talk by Jack 
Halberstam
Five Leaves Bookshop 
£3, 7pm  

🎲 RuPaul’s Drag Race Quiz: 
All Stars Edition
BrewDog 
Free, 8pm 

👣 Silk Road: José Agudo
Lakeside Arts Centre 
£12 - £16, 7.30pm 

🎩 Family History Club
Newark Library 
Free, 10am  

👪 Socially-minded Network
THINK Creative Space: Cobden 
Chambers 
£5, 6pm  

♫ Peggy Gou
Stealth 
£19.80, 10pm 

😂 Drag Bingo Goes on 
Summer Holigays
Rough Trade 
£2 - £5, 8pm 

♫ Cirque Du Soul: 
Summer Showdown
Rock City 
£15 - £18, 10am 

🔧 D+D By Numbers with 
Matt Zxodiac
Malt Cross 
£10, 5.30pm 

What’s on? 
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7-10th June 2018

WWW.GTSF.UK

An international event on your doorstep, with fantastic music on 
5 stages, family fun, children’s events, storytelling, arts  
& crafts, street theatre and great bars.  
See website for more details.

7-10th June 20187-10th June 2018

GRETCHEN PETERS 
LINDISFARNE • CARA DILLON & SPECIAL GUESTS  

THE YOUNG UNS • NINE BELOW ZERO
HABADEKUK • BLUE ROSE CODE • THE FITZGERALDS • DALLAHAN  

JOHN SMITH • THE FURROW COLLECTIVE  • THE DESTROYERS 
KRIS DREVER • LIL' JIMMY REED BAND  

TRUCKSTOP HONEYMOON • LUKE JACKSON TRIO 
 GREG RUSSELL & CIARAN ALGAR • RORY MCLEOD  

THE BOXCAR BOYS • THE OUTSIDE TRACK • VIKKI CLAYTON 
OL' SAVANNAH • JAMES KEELAGHAN & HUGH MCMILLAN 
MARTIN HARLEY • THE SHACKLETON TRIO • MONGOOSE  

JOHNNY DICKINSON • JEFF WARNER • LUKE DANIELS • RANAGRI  
 ... AND MANY MORE

TICKETS ON SALE NOW
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WEDNESDAY 6 JUN

♫ Marti Pellow 
Theatre Royal and Royal Concert Hall 
£39.50 - £42.50, 7.30pm 

🎥  In the Cut
Nottingham Contemporary 
£5 - £5, 6.30pm 

💻 Open Hack Night
Nottingham Hackspace 
Free, 6.30pm  

 ♫ Higgs Bo’sun
City Arts - 
£5 - £7.50, 7.30pm 

📖 Words For Wellbeing
Nottingham Writers Studio 
£40 - £55, 10am 

🔧 Intellectual Property for 
Designers and Makers
City Campus
 Nottingham Trent University 
Free, 9am  

🔧 Rebecca Beinart: From Plants 
to Pills Workshop
Primary 
Free, 6pm 

♫ Hallouminati Album Launch
The Maze 
£5, 8pm  

🎭 Shebeen: Pay What You 
Can Performance
Nottingham Playhouse 
£0.50, 7.30pm 

THURSDAY 7 JUN

🎨 Lost Wax Ring Carving 
Crafternoon + Food
Debbie Bryan 
£78, 5.30pm 

😂 My Dad Wrote A Porno
Theatre Royal and Royal Concert Hall 
£27.50, 8pm 

♫ INFL Open Mic
The Angel Microbrewery
Free, 8.30pm

♫ King Witch + Master Charger
The Chameleon Cafe Bar 
£5, 8pm 

📖 Using the Sensory Envelope
to Improve Your Writing: 
Taster Course
Nottingham Writers Studio 
£10 - £15, 6.30pm 

♫ Blues Legends Night
Gate to Southwell Festival
£22

♫ Flat Worms
The Bodega 
£11, 7pm 

🎭 Opera National De Paris: 
Boris Godounov
Savoy Cinema 
£9 - £11, 6.45pm 

📣 Ekow Eshun Africa: 
Image 
and Identity
New Art Exchange 
Free, 6.30pm

FRIDAY 8 JUN

♫ The Shires
Theatre Royal and Royal Concert Hall 
£23.50 - £33.50 

🎥 Let The Sunshine In
Bonington Theatre 
£4.70 - £5.80, 2.30pm 

📖 Rob Palk: Animal Lovers
Waterstones 
Free, 6:30pm 

👪 Friday Freelancers’ Workspace
THINK Creative Space: Cobden 
Chambers 
Free, 9am 

♫ Grey Hairs + Half Hunter
JT Soar 
£5, 8pm  

♫ Expert Death Presents: 
Riz La Teef + Saint P
Rough Trade 
£8 - £10, 10pm 

♫ For The Girl
Rock City 
£11, 6.30pm 

🎩 Heritage Tour
Malt Cross 
£3, 12.30pm 

📣 Baptist Coelho: What Have 
We Done For You?
New Art Exchange 
Free, 7pm  

🍺 Tiny Rebel Tap Takeover
The Overdraught 
5pm 

SATURDAY 9 JUN

🚲 Nottingham Hellfi re Harlots 
Roller Derby Double Header
Lee Westwood Sports Centre 
£5 - £7, 12.15pm 

🎥 Directing Drama for the 
Screen with Sarmad Masud
Broadway Cinema 
£135 - £150, 10am 

🍴 Chef Jugz Summer Saturday 
Special Pop Up 
MinorOak 
£13.95 - £18.45, 6pm  

🎨 LittleWolfParade Presents: 
SLAP 
Rough Trade 
Free, 7pm  

♫ Miss Bowie & The New
Killer Stars
Bunkers Hill 
Free, 9pm 

📖 Book Launch: Life’s Whispers
Waterstones 
Free, 12pm 

♫ Carl North & The Lonely 
Hearts
The Bodega 
Free, 7pm 

♫ Kamakaze
Rescue Rooms 
£7.70, 6pm 

♫ Smokescreen Soundsystem: 
Andy Riley (Inland Knights) 
The Maze 
£5, 10pm 

SUNDAY 10 JUN

♫ Gate To Southwell 
Southwell Racecourse 
£20 - £200, 12pm   

♫ Mt. Desolation
Bodega 
£13.75, 7pm  

😂 Edinburgh Preview with Tom 
Houghton and Ahir Shah
Canalhouse 
£1 - £1.25, 7pm 

👣 Emma Lewis-Jones - 
Soft Edges 
Dance4’s iC4C 
Free, 11am  

😂 1Night Special Edinburgh 
Preview: Tom Houghton + 
Ahir Shah
Canalhouse 
£1, 7pm  

📖 Tutored Urban Writing Retreat
Nottingham Writers Studio 
£5 - £10, 10am 

📣 The Life & Rhymes of 
Benjamin Zephaniah
The Glee Club 
£22 - £23.50, 7pm 

♫ Denis Sulta X Mall Grab
Rock City 
£22, 9pm 

🎭 Bolshoi Ballet 2017-2018 
Season: Coppelia
Savoy Cinema 
£11 - £13.50, 4pm 

MONDAY 11 JUN

👣 Argentine Tango: Beginners 
and Improvers Classes
The Orange Tree 
£4 - £5 

🎥 Avengers: Infi nity War
Bonington Cinema Arnold 
£4.70 - £5.80, 4.30pm 

📣 Heritage Afternoon
17 Castle Gate 
£10, 2pm  

👪 Ghost Lights Theatre Tour
Nottingham Arts Theatre 
£5 - £6.50, 7pm 

🎨 How To Approach Galleries
Focus Gallery 
£25, 10.30am 

🔧 Community Learning: 
Mindfulness 
Mansfield Central Library 
£36, 10am 

♫ Deli
Beeston Library 
£8 - £10, 7.30pm 

♫ Tee Peters x UoN Presents: The 
Journey EP Launch Party
Rough Trade 
Free, 7pm 

📣 An Evening with Roger Protz
Crafty Crow 
Free, 7.30pm  

🎲 The Imara Pub Quiz
The Maze 
£2, 7pm 

TUESDAY 12 JUN

🔧 Hackspace 2.5 Work
Nottingham Hackspace 
Free, 7pm 

👪 Adventures in Music
Hucknall Library 
Free, 10.45am 

♫ Jeff  Beck
Theatre Royal and Royal Concert Hall 
£45 - £58.50 

🎭 The Royal Opera House Live: 
Swan Lake
Bonington Theatre 
£12 - £15, 7.15pm 

♫ Anda Union
The Djanogly Art Gallery 
£10 - £18, 7.30pm 

♫ PicaPica
Rough Trade 
Free, 6.30pm 

🔧 D+D By Numbers With 
Matt Zxodiac
Malt Cross 
£10, 5.30pm 

🔧 Community Learning: Makeup 
for the Mature Woman
Hucknall Library 
£30, 1pm 

♫ Notts in a Nutshell
The Maze 
£3, 7.30pm 

♫ Cello Sound Bath
Nottingham Contemporary 
Free, 6.30pm

WEDNESDAY 13 JUN

🎥 The Birds
Nottingham Contemporary 
£5 - £5, 6.30pm 

📣 An Evening with Pete Brown
The Herbert Kilpin 
Free, 6pm  

♫ C.W. Stoneking
The Bodega 
£16.50, 7pm  

📣 Crosswords Open Mic
Malt Cross 
£2 - £2, 7.30pm 

📣 Beeston Tales: How to 
Spin Enchantment
The White Lion 
£5 - £6, 7.30pm 

📖 Words For Wellbeing
Nottingham Writers Studio 
£40 - £55, 10am 

🔧 Jewellery School
Focus Gallery 
£145, 10am 

♫ The Flavells + Ajay Henry + 
Josh Levertone + Guy Ellerton + 
Kate Auburn
The Maze 
£4, 6pm 

 📖 Alia Pathan: Fire Rooster 
Reading Group and 
Panel Discussion
Primary 
Free, 2.pm

🔧 Community Learning: IT for 
Total Beginners
Beeston Library 
£42, 10am

THURSDAY 14 JUN

♫ The Picturebooks
The Bodega 
£8.80, 7pm 

👣  Woman:Kind - Celebrating 
Mindful Living 
Dance4’s iC4C 
£30 - £35, 1.15pm 

🎩 Bloomsday in Nottingham
Five Leaves Bookshop 
£3, 7pm 

♫ Presence X Fleur
Bar Eleven 
£4, 9pm 

📖 Edouard Louis: History of 
Violence
Waterstones 
£3, 6.30pm 

😂 Kitty Tray Presents: Jinkx 
Monsoon Is Cursed
Rescue Rooms 
£25 - £45, 6.30pm 

♫ The Soapgirls + You Want Fox 
+ Desensitised + Crosslight
The Maze 
£7.70, 7pm 

💻 Out of the Box with Chimera
National Videogame Arcade 
Free, 7pm 

📣 Symbolic Devices: On the 
Hieronymous Machine and 
Other Magical Technologies
Nottingham Contemporary 
Free, 6.30pm

FRIDAY 15 JUN

🎨 New Perspectives Gallery 
Tour: Scaling The Sublime
Djanogly Art Gallery 
Free, 1pm 

🍴 Meat and Fish Supperclub 
with Craig Floate
Debbie Bryan 
7pm 

♫ Elvis Costello & The Imposters
Theatre Royal and Royal Concert Hall 
£48 - £55 

♫ Cameron Sinclair Harris
The Bodega 
£5.50, 7pm  

📖 Feminist Book Fortnight 
Launch!
Five Leaves Bookshop 
Free, 5.30pm  

👪 Friday Freelancers’ Workspace
THINK Creative Space: Cobden 
Chambers 
Free, 9am 

♫ Distant Blue + Black Cats & 
Magpies + The Chase + Komino
Rough Trade 
£7, 7.30pm 

📣 Defi nitely Not Respectable
The Malt Cross 
£7, 7pm 

♫ Kefaya
New Art Exchange 
£10, 7.30pm 

📣 Culture Unwrapped: 
Being Brown
New Art Exchange 
Free, 2pm
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What’s on? What’s on? 
SATURDAY 16 JUN

♫ The Get Down: 
Framework Fundraiser
The Chameleon Cafe Bar 
£3, 8pm  

📖 101 Beads: Kurdistan in 
War Book Launch
City Arts 
Free, 6pm  

♫ The Northern Soul Night
Rough Trade 
Free, 7pm 

♫ Caribbean Summer Party
The Maze 
£11, 9.30pm 

📢 The Big Spin - DJs 
Against Homelessness
Synthetic Pro Audio 
Free, 12pm 

🔧 Witchcraft, Herbalism 
and Healing: An Anointing 
Oil Making Workshop
Nottingham Contemporary 
Free, 2pm 

📣 Culture Unwrapped: 
Big Picture
New Art Exchange 
Free, 2pm 

SUNDAY 17 JUN

🎨 Scenic Screenprints
Djanogly Art Gallery 
£50 - £55, 10am 

♫ Vice Squad + Headstone 
Horrors + 2 Guitars Clash 
The Maze 
£10, 3pm 

♫ Roopa Panesar
New Art Exchange 
£10, 10.30am 

♫ Sura Susso
New Art Exchange 
£10, 6pm 

📣 Culture Unwrapped: 
Word Power
New Art Exchange 
Free, 2pm 

👪 Family Concert: Movie 
Music Mayhem
West Bridgford Library 
£3 - £5, 1pm

🎥 Eat, Sleep, Piano: Pete 
the Feet – His Musical 
Journey
The Place
Free, 7.30pm

MONDAY 18 JUN

🎨 Felt Appliqué Rosette 
Brooch Crafternoon
Debbie Bryan 
£12, 11.30am 

⚽ World Cup 2018!
Cafe Sobar 
Free, 6pm 

📷 Notts Photo Meetup
Rough Trade 
Free - £10, 6pm 

🎭 Drama Workshops with 
Phosphoros Theatre
Theatre Royal and Royal 
Concert Hall 
Free, 1:30pm 

♫ The Wave Pictures + 
Dactylion + Alex Hale
The Maze 
£13.75, 7pm 

🔧 Community Learning: 
British Flowers Week - 
Craft Sugar Flowers
Southwell Library 
£13.50, 10am 

TUESDAY 19 JUN

📖 Tiger and Clay: Syria 
Fragments, with Rana 
Abdulfattah, Juan delGado 
and Anna Ball
Five Leaves Bookshop 
Free, 7pm 

🎥 Lean On Pete
Bonington Theatre 
£4.70 - £5.80, 2.30pm 

🎭 Opera National De Paris: 
Don Pasquale
Savoy Cinema 
£9 - £11, 6.15pm 

🔧 D+D by Numbers 
 Malt Cross 
£10, 5.30pm 

♫ Notts in a Nutshell
The Maze 
£3, 7.30pm 

🎭 Dear Home Off ice:
Still Pending
Nottingham Playhouse 
£8 - £10, 8pm 

📣 Top Ten Scandals of 
Sherwood Forest
Mansfield Central Library 
£3, 2pm 

WEDNESDAY 20 JUN

📖 Global Capitalism, 
Global War, Global Crisis, 
with Andreas Bieler and 
Adam Morton
Five Leaves Bookshop 
Free, 7pm 

📖 Words For Wellbeing
Nottingham Writers Studio 
£40 - £55, 10am 

♫ Thomas Wynn & The 
Believers
The Bodega 
£11, 7pm 

♫ VCTMS + Lifetight + 
Miscreant + This.Is.Hate
The Maze 
£5 - £7, 8pm 

🎭 Lava: Pay What You Can 
Performance
Nottingham Playhouse 
£0.50, 7.45pm 

♫ Sir Simon Rattle’s 
Farewell Concert
Broadway Cafe Bar 
£10 - £12.50, 6.30pm 

THURSDAY 21 JUN

😂 Jason Manford: 
Muddle Class
Theatre Royal and Royal 
Concert Hall 
£27.50 

📖 The Inking Woman: 
250 Years of Women 
Cartoon and Comic Artists 
in Britain, with Nicola 
Streeten and Cath Tate
Five Leaves Bookshop 
£4, 7pm 

♫ Richie Kotzen
Rescue Rooms 
£22, 7pm 

💻 Max Cancel
The National Videogame Arcade 
£2.50 - £5, 6.30pm 

😂 Bridget Christie: 
What Now?
Nottingham Playhouse 
£17.50 - £19.50, 8pm 

📣 Refugee Week: The Art 
of Empowerment
New Art Exchange 
Free, 6.30pm 

FRIDAY 22 JUN

♫ The Skids
Rescue Rooms 
£22.50, 6.30pm 

🎨 Necklace + Earring Set 
Crafternoon and Food
Debbie Bryan 
£50, 11am 

♫ Sheryl Crow
Theatre Royal and Royal
Concert Hall 
£29.50 - £55 

♫ Mick Harris aka FRET
The Angel Microbrewery 
£9 - £12, 8pm 

🎨 Form and Function with 
Adam Frew
The Harley Gallery 
12pm 

♫ Ginger Wildheart
Rock City 
£16.50, 6.30pm 

😂 Count Arthur Strong: 
Alive and Unplugged
Nottingham Playhouse 
£23, 8pm

SATURDAY 23 JUN

🎭 The Snail and 
the Whale
Djanogly Theatre 
£8.50, 11am 

🎤 Big White Shed X 
EqualiTeas
Debbie Bryan 
£8, 5.30pm 

♫ Rufus Wainwright
Theatre Royal and  
Royal  Concert Hall 
£27.50 - £55 

♫ TRC
Rock City 
£11, 6.30pm 

♫ Short Weekends
Rescue Rooms 
£6.60, 6.30pm 

📣 Migraines, Mystics
and Burnt Toast
Nottingham Contemporary 
Free, 2pm 

👪 The ‘Ooo’ Factor
Nottingham Playhouse 
£16.50, 7.30pm 

SUNDAY 24 JUN

📣 Women’s Circle: Explore 
the Sacred Feminine
Earthtones Sound Therapy 
£15 - £15, 10:30am 

👣 Bakani Pick-UP 
Dance4’s iC4C 
£8 - £10, 10am 

🎥 Classic Screening: The 
Sound of Music 
Bonington Theatre 
£4 - £5, 11am 

♫ Forever Records Second 
Birthday Party
Broadway 
4pm 

😂 The Gilded Merkin: 
Burlesque & Cabaret (18+)
The Glee Club 
£15 - £16.50, 6pm 

😂 Caitlin Moran: How to 
Be Famous
Nottingham Playhouse 
£25, 7.30pm

MONDAY 25 JUN

👣 Argentine Tango: 
Beginners and Improvers 
Classes
The Orange Tree 
£4 - £5 

📣 Canary Girls on Film
St. Mary’s Church, Attenborough 
Free, 7pm 

🔧 Community Learning: 
Crochet for Beginners
Arnold Library 
£36, 1pm 

😂 David Baddiel My 
Family: Not The Sitcom
Nottingham Playhouse 
£26.50, 7.30pm 

🔧 Knit and Natter
Arnold Library 
Free, 2pm 

🎥 On Chesil Beach
Bonington Cinema Arnold 
£4.70 - £5.80, 2.30pm

👪 Community Learning: 
Baby Massage
Arnold Library 
Free, 9.30am

TUESDAY 26 JUN

💻 Hackspace 2.5 Work
Nottingham Hackspace 
Free, 7pm 

📖 The Things I Would 
Tell You: British Muslim 
Women Write with 
Nafeesa Hamid and
Aliyah Hasinah
Five Leaves Bookshop 
£4, 7pm 

🔧 D+D By Numbers With 
Matt Zxodiac
Malt Cross 
£10, 5.30pm 

♫ Notts in a Nutshell
The Maze 
£3, 7.30pm 

🎩 Lenton Priory and the 
Archaeology Beneath the 
Tram Lines
West Bridgford Library 
£3, 2.30pm 

👪 Sing, Shake and Smile
Arnold Library 
Free, 9.30am

WEDNESDAY 27 JUN

🌳 Guided Tour of St Anns 
Allotments
St Anns Allotments Visitor Centre 
£5 - £5, 1.30pm 

🔧 Cake and Craft
The Shop at Sneinton Market 
£20 - £20, 6pm 

📖 Elif Shafak
Djanogly Art Gallery 
Free, 6pm 

📖 Words For Wellbeing
Nottingham Writers Studio 
£40 - £55, 10pm 

♫ He Is We
The Bodega 
£12.10, 7pm 

📣 The Storytellers of 
Nottingham 
Malt Cross 
£4, 7.30pm 

🎩 Virtual Tour of Wollaton 
Road Cemetery
Beeston Library 
£3, 2pm

It’s In Nottingham and the Nottingham Business Improvement District (BID) are bringing us 
a mighty fi ne celebration of the independent businesses we have in Hoodtown. 

Now, it’s down to your lot to vote for your favourite independent business, and it’s dead 
simple. There’s seven categories – attractions and things to do; cafe/coff ee shops; health, 
hair and beauty; homes and giftware; pub, club, bar and music venue; restaurant; retail – 
for you to nominate your faves from, with the top three then visited by an independent 
judge who’ll rate ‘em on everything from their customer service to product knowledge and 
friendliness of the staff . The winning business in each category and the overall winner will 
be announced at a special brekkie event on Wednesday 4 July. 

itsinnottingham.com/vote

Vote for Nottingham’s 
Best Independent 

Business 2018
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ONGOING STUFF LIKE EXHIBITIONS AND PLAYS AND THAT

words: Ash Carter

Spoiler Alert

With what feels like the 300th Marvel release of the year 
currently clogging up 90% of all cinema screens across the 
city, social media is once again bursting with posts about 
spoilers. The obsession with avoiding knowledge of a fi lm 
– with a likely predictable plot – reached such a fever pitch 
that I saw one person post the same threat six times to 
anyone that dared ruin the ending for him. 
 
The sheer levels of idiocy involved in this are mind-blowing. 
Firstly, there’s the absolute, solipsistic arrogance of it. None 
of us actually need social media — as addictive as it might 
be — it’s a time-wasting mechanism we utilise to make 
people think that our awful lives are infi nitely better than 
they actually are. In addition, there are more than a billion 
active Facebook users. 

That’s billion, with a b. That’s one Facebook account for 
every seven people on the planet. To demand that every 
other user maintain levels of secrecy that adhere to your 
schedule, rather than simply show enough discipline to 
avoid seeing your auntie share the same fake Marilyn 
Monroe quote for the twentieth time, reaches an almost 
incomprehensive level of self-centeredness. 
 
And even if you do fi nd out a spoiler, so what? What 
diff erence does it actually make? Is the threat of you 
envisioning something you’ve heard a description of so 
devastating? Is your imagination so wonderfully accurate 
that a mere sentence or two will destroy two and a half 
hours of fi lm watching? 

I went to see Michael Fassbender in a fi lm version of 
Macbeth a couple of years ago, not because I wanted to 
see if (spoiler alert) he still dies at the hand of Macduff , but 
because it was an experience to see it. Having seen the play 
in three diff erent stage productions, and on the big and 
small screens, the plot was overwhelmingly spoilt ahead of 
time for me. But it didn’t matter. 
 
What is actually at stake? We’re already on the fi fteenth 
Spider Man of my lifetime; if they kill him off , they’ll just 
wait eighteen months and relaunch the franchise again. It’s 
a world where literally nothing is to lose; it exists purely for 
entertainment. 

But witnessing grown-up, actual-adult human beings cover 
their ears like they’re fi nding out Santa isn’t real when the 
topic of a new Marvel fi lm comes up, makes me despair for 
society. On top of that, a study by a San Diego Psychology 
professor named Nicholas Christenfeld actually suggested 
that the majority of people enjoy a story more once they 
know what will happen. 
 
So stop demanding that the entire world shut their mouths 
until you’re ready to know about a fi lm, and rest easy in the 
knowledge that Bruce Willis was a ghost, Keyser Söze was 
Kevin Spacey and half the cast of the Avengers dies in the 
end.

Ash Carter is LeftLion’s Screen Editor. Want to get signed up 
to our Film Writers list? Email Ash on the address below.
ash.carter@leftlion.co.uk

ash.carter@leftlion.co.uk

THURSDAY 28 JUN

♫ Gavel: The Record Auction
JamCafé 
Free, 7pm 

👣 Dance4 In The Park
Dance4’s iC4C 
Free, 10.30am 

👣 Swing Dance Classes: Beginners 
Mapperley Community Centre 
£5 - £7, 7pm 

📖 Year Of Publishing Women
Five Leaves Bookshop 
£3, 7pm 

♫ D.H. Lawrence And The 
Vaudeville Skiff le Show
The Hand and Heart 
Free, 8pm 

♫ The Drivetime Concert 2018
Theatre Royal and Royal Concert Hall 
£7.50, 6pm 

♫ For The Many Not The Few: 
The Sequel
The Maze 
£3 - £6, 7.30pm 

FRIDAY 29 JUN

♫ Body Hound 
JT Soar 
£5, 7.30pm  

♫ Blasphemer + Pemphigoid + 
Nagasaki Birth Defect + Mordhau
The Chameleon Cafe Bar 
£5, 8pm 

♫ Drahla
The Bodega 
£6.60, 7pm 

♫ Public Image LTD
Rock City 
£29.15, 6.30pm 

🍴 Gin Festival 2018
Rescue Rooms 
£5.50 - £10, 4pm 

🎩 Heritage Tour
Malt Cross 
£3, 12.30pm 

♫ Legends of Reggae: DJ Night
The Maze 
£5, 9.30pm 

👣 Madd: Annual Showcase
Nottingham Playhouse 
£18.50 - £23, 7.30pm

SATURDAY 30 JUN

🎨 Intro to Copper Embossing
with Dawn Feeney
Curious? Nottingham 
£38, 10am 

👪 Independents Festival
Various venues
Free 

🔧 Charm Pendants with Alys Power
Focus Gallery 
£100, 10.30am 

♫ Klubfoot
The Golden Fleece
Free, 7pm 

♫ Sideshow 
Rock City 
£3.30, 10pm 

🔧 Plant Pot Ceramics for Beginners 
with Upsydaisy Craft
Malt Cross 
£45, 11am 

♫ Valis Ablaze + Unprocessed + The 
Five Hundred + Pendulums Fall + The 
Parallax Method
The Maze 
£7.15, 7pm

🎨 Mountain of Tongues
Backlit 
Free 
Mon 28 May - Tue 17 Jul

🎥 Sherlock Gnomes
Bonington Theatre 
£4.70 - £5.80 
Fri 1 Jun - Wed 6 Jun

🎭 Shebeen
Nottingham Playhouse 
£8.50 - £37.50 
Fri 1 Jun - Sat 16 Jun

👪 Wheee! Family Weekend
Highfields Park 
Free , 12pm 
Sat 2 Jun - Sun 3 Jun

🎨 Art and Design Summer Show: 
Public View 
City Campus, Nottingham Trent University 
Free , 11am 
Sat 2 Jun - Sun 10 Jun

👪 The House of Fame: Families and 
Learning
Nottingham Contemporary 
10am 
Sat 2 Jun - Sun 2 Sep

🎥 That Good Night
Bonington Theatre 
£4.70 - £5.80 
Sun 3 Jun - Thu 7 Jun

🎭 Sherlock Holmes: 
The Final Curtain
Theatre Royal and Royal Concert Hall 
£17 - £36.50 
Mon 4 Jun - Sat 9 Jun

🎨 Dohm Shop
Nottingham Contemporary 
Free 
Mon 4 Jun - Sun 24 Jun

📷 Novus: NTU Off  the Screen 
Photography Festival
Surface Gallery 
Free , 12pm 
Tue 5 Jun - Fri 8 Jun

🎥 Jurassic World: Fallen Kingdom
Savoy Cinema 
£4.85 - £6.60 
Tue 5 Jun - Sun 10 Jun

🎥 Avengers: Infi nity War
Bonington Theatre 
£4.70 - £5.80 
Fri 8 Jun - Thu 14 Jun

🚲 Nature Valley Open
Nottingham Tennis Centre 
£7 - £31 
Sat 9 Jun - Sun 17 Jun

🎭 The Band
Theatre Royal and Royal Concert Hall 
£19.50 - £49.50 
Tue 12 Jun - Sat 23 Jun

🎨 Zines Exhibition
West Bridgford Library 
Free 
Tue 12 Jun - Thu 26 Jul

🍺 Nottingham Craft Beer Festival
Sneinton Market Avenues 
£10 - £15, 5pm 
Fri 15 Jun - Sat 16 Jun

📣 Darbar Fringe Festival
New Art Exchange 
Free - £10 
Fri 15 Jun - Sun 17 Jun

🎭 Lava 
Nottingham Playhouse 
£14 - £15.50 
Fri 15 Jun - Sat 30 Jun

🎨 Sherwood Art Week
Various Venues 
Sat 16 Jun - Sat 23 Jun

🎨 Earth And Fire
The Harley Gallery 
£5 - £13, 10am 
Fri 22 Jun - Sun 24 Jun

🎨 Stephie Richards
Lakeside Arts Centre 
Free 
Sat 23 Jun - Thu 26 Jul

♫ Gate to Southwell Festival 
Southwell Racecourse 
£20 - £200
Thurs 7 – Sat 10 Jun

w
🎭 Rough Crossing
Lace Market Theatre 
£9 - £11, 7.30pm 
Mon 25 Jun - Sat 30 Jun

🎭 Cirque Berserk
Theatre Royal and Royal Concert Hall 
£14 - £29.50 
Tue 26 Jun - Sun 1 Jul

🎨 Exhibition: Mariam & Waleria and 
Other Prints by Pamela Clarkson
Malt Cross 
Free 
Wed 27 Jun - Sun 22 Jul











mr switch
4x world dj champion

MUSIC FROM

NOTTINGHAM CRAFT BEER FESTIVAL
15 - 16 juNE at sneinton market avenues

 nottinghamcraftbeer.co.uk
tickets £15+bf  Includes Festival Glass and £5 of tokens 


	LL001-COVER
	LL002-ADVERT
	LL003-ADVERT
	LL004-ADVERT
	LL005-CONTENTS
	LL006-EDITORIAL
	LL007-ADVERT
	LL008-AYUP-DUCK
	LL009-OVERHEARD
	LL010-SNAPNOTTS1
	LL011-SNAPNOTTS2
	LL012-YCA
	LL013-YCA
	LL014-ADVERT
	LL015-SHEBEEN
	LL016-SHEBEEN
	LL017-ADVERT
	LL018-ADVERT
	LL019-MADE-IN-NOTTS
	LL020-USHA
	LL021-ADVERT
	LL022-ADVERT
	LL023-BEN
	LL0024-25-POSTER
	LL026-ARTWORKS
	LL027-BACKLIT
	LL028-ADVERT
	LL029-VALENTINE
	LL030-ADVERT
	LL031-DOUG
	LL032-HULLOMINATI2
	LL033-MUSIC-REVIEWS
	LL034-WORLD-CUP
	LL035-ADVERT
	LL036-RECIPE
	LL037-NOSHINGHAM
	LL038-STUFF-TO-DO
	LL039-STUFF-TO-DO
	LL040-LISTINGS1
	LL041-LISTINGS2
	LL042-LISTINGS3
	LL043-LISTINGS4
	LL044-ADVERT
	LL045-GOOSE-IS-LOOSE
	LL046-GOOSE-IS-LOOSE
	LL047-ADVERT
	LL048-ADVERT

