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For full listings and to book metronome.uk.com
Brought to you by Confetti Institute of Creative Technologies, part of Nottingham Trent University.

Marco Island, 
Huntingdon Street, 
Nottingham, NG1 1AP

nintendo notts Meet up
Video games, art contests and a 
mega raffle. Plus, the chance to 
get to the UK finals of the European 
Smash Ball Team Cup!

MONDAY 11 FEBRUARY Saturday 6 April

rhymes against humanity
The highly acclaimed improvised 
musical. No scripts, no pre-
prepared tunes. Just a non-stop 
joyride of musical hilarity.

MONDAY 11 FEBRUARY Saturday 13 April

Positive Hip Hop LAUNCH
The night will feature several live 
performances and top quality DJs 
to support positive hip hop and 
urban music.

MONDAY 11 FEBRUARY Thursday 18 April

the invisible orchestra
A huge line-up, as always, 
featuring The Invisible Orchestra 
and special guests, projections and 
a top-spec sound system..

MONDAY 11 FEBRUARY Friday 19 April

Poetry festival
Shining a spotlight on a thriving 
literary scene featuring critically 
acclaimed poets Andrew McMillan, 
Caroline Bird and more. 

MONDAY 11 FEBRUARY 26 April - 4 May

max cooper (wiglex festival)
Electronic artist Max Cooper is at 
Metronome for an audiovisual set. 
His performances have earned him 
several RA top 100 listings. 

MONDAY 11 FEBRUARY Sunday 5 May

lisa o’neill
Described as a modern folk 
masterpiece, Lisa O’Neill’s album 
was in the Guardian’s top list 
of 2018. 

MONDAY 11 FEBRUARY Wednesday 8 May

nexus film festival
Nexus, the East Midlands Film 
Network, are hosting their inaugural 
short film festival, showcasing films 
from all genres. 

MONDAY 11 FEBRUARY Sunday 12 May

hello thor 10th birthday
The ultimate party. Featuring a 
tribute to February Montaine (ft. 
Sam Potter, Late of the Pier), Haiku 
Salut, FISTS and more!

MONDAY 11 FEBRUARY Friday 17 & Saturday 18 May

gamecity nights
It’s a variety show for people 
who love video games! Meet the 
creators of the new Sonic the 
Hedgehog game, win prizes and 
enjoy the live band.

MONDAY 11 FEBRUARY Tuesday 18 June

tolfest - bbc introducing
Hosted by BBC’s Dean Jackson. 
Featuring top Inspire Youth Arts 
bands and performers, including acts 
signed to the First Light Record Label. 

MONDAY 11 FEBRUARY Thursday 27 June

lemn sissay
A rare chance to see a dramatic 
reading of the acclaimed one-man 
play ‘Something Dark’. 
“A triumph” – The Scotsman

MONDAY 11 FEBRUARY Friday 28 June

“The best gig sound you’ve ever heard”
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LeftLion Magazine has an 
estimated readership of 
40,000 and is distributed to 
over 350 venues across the city 
of Nottingham.

If your venue isn’t one of them, 
or you’d like to advertise, 
contact Ash on 0115 9240476, 
email ash@leftlion.co.uk or 
visit leftlion.co.uk/rates
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Love reading a free, independent magazine 
every month? 

Become a LeftLion Supporter.

We’ll post you every print issue , plus treats.

leftlion.co.uk/supporters
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 Eileen Pegg

Born and raised in the North East, Eileen never left 
Nottingham after her university days, and has now made 
a home here in the Midlands. Recently crowned ‘Queen 
of the Rave’ at LeftLion’s Christmas Party Awards, she 
proudly wears this title as a badge of honour. You can 
often fi nd Eileen loitering in Nottingham’s darkest clubs 
and basements until the early hours and, as part of the 
Music Editorial team, her focus is on sharing the ‘bleepy 
bleepy stuff ’ that occurs in our city. 

You can read Eileen’s interview with Max Cooper of 
Wiglex City Festival on page 33, and her article about 
Four Four DJ Academy on page 37. 

Notts Shots
A fresh collection of beauteous photos from 
around the city to cast your eyes upon

Ayup Duck
A brand new Blather, plus all the latest Notts 
news, City Stylin’ and Overheard in Notts

Snap Notts
Our Assistant Editor heads to Wollaton Park in 
our latest poetry and photography mash-up

A Magician in Notts
You think magicians get all the girls? Think again

The End of an Era
Our exclusive interview with Jon Collins as he 
announces his decision to step away from politics

Away With Words
Our Poetry Editor, Chris McLoughlin, previews an 
action-packed Nottingham Poetry Festival

Fighting Talk
The BAFTA-winning Spaced star, Jessica Hynes, 
on her directorial feature fi lm debut The Fight

Under Cover Artist
Liv Auckland talks us through her beautiful 
performance-themed cover and poster art

Yabba-Dabba-Doodles
The enigmatic artist Kid30 tells us how growing 
up without a TV informed his Misspelt Youth 
exhibition

Big Wig
We chat to electronica producer Max Cooper as he 
heads back to Nottingham for Wigfl ex City Festival

 Going on Record
We catch up with Sam Allison as Rough Trade 
gears up to celebrate fi ve years on Broad Street

All Hands on Decks
Ever fancied trying your hand at DJing? Four Four 
DJ Academy have got you covered...

Review Page
Featuring the latest music and food reviews, 
including the boozy bottomless brunch at 
Copper Cafe

Out of Time
Our new regular feature begins with a look at 
Wollaton Park’s use as a pre-D-Day training base 
during WWII

The Nature of the Beast
American comedian Reginald D 
Hunter tells us how the world has 
gone and lost its mind

Con Artist
Fighting with My Family star, Nick 
Frost, is heading to Nottingham 
for EM-Con

Playing It Safe
How one group is using theatre 
to engage the young people of 
Nottingham in the fi ght against 
knife crime

In partnership with:

22 28

Al Addin
Alan Gilby (alan.gilby@leftlion.co.uk)

Editor-in-Chief
Jared Wilson (jared.wilson@leftlion.co.uk)

Editor-at-Large
Bridie Squires (bridie.squires@leftlion.co.uk)

Editor
Ashley Carter (ashley.carter@leftlion.co.uk)

Assistant Editor
Emily Thursfi eld (emily.thursfi eld@leftlion.co.uk)

Designer
Natalie Owen (natalie.owen@leftlion.co.uk)

Sales and Marketing Manager
Ash Dilks (ash.dilks@leftlion.co.uk)

Sales and Marketing Executive
Matteo D’Alesio (matt.d'alesio@leftlion.co.uk)

Videographer
Georgianna Scurfi eld 
(georgi.scurfi eld@leftlion.co.uk)

Creative Digital Assistant
Curtis Powell (curtis.powell@leftlion.co.uk)

Art Editor
Alex Kuster (alex.kuster@leftlion.co.uk)

Fashion Editor 
Anna Murphy (anna.murphy@leftlion.co.uk)

Literature Editor
LP Mills (books@leftlion.co.uk)

Poetry Editor
Chris McLoughlin (poetry@leftlion.co.uk)

Music Editors
Eileen Pegg (eileen.pegg@leftlion.co.uk)
Becky Timmins (becky.timmins@leftlion.co.uk)

Stage Editors
Hazel Ward (hazel.ward@leftlion.co.uk)
Dom Henry (dom.henry@leftlion.co.uk)

Sports Editor
Gemma Fenyn (gemma.fenyn@leftlion.co.uk)

Photography Editors
David Hammond (david.hammond@leftlion.co.uk)
Tom Quigley (tom.quigley@leftlion.co.uk)

Cover and Poster
Liv Auckland

Interns
Cleo Asabre-Holt
Emily Durham
Evelyna Hadass
Dan Lyons

Writers
Jamie MacDonald
Patrick McMahon
Sam Nahirny
Malvika Padin
Adrian Reynolds
Tina Sherwood
Derry Shillitto
Tim Sorrell 

Photographers
Neal Arkley
Cristina Câniliuc
Louise Clutterbuck
Mann Hans
Tom Morley
Matthew Pearce

Illustrators
Raphael Achache
Rikki Marr
Alex McDougall
Corrina Rothwell



Editorial
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Ashley Carter, Editor
ashley.carter@leftlion.co.uk

All the angles
@lensthroughmyworld

Leap of faith 
Tom Quigley - tomquigley.co.uk

When I grow up…
Matthew Pearce - @matthewpearcephotography

I don’t want to brag, but I once played the 
Head of the Lollipop Guild in the Takapuna 
Primary School production of The Wizard of 
Oz. Was I nervous? Sure. Did I make my two 
sisters practise my three paltry lines with me 
for hours on end? Defi nitely. But did I nail it 
once it came to show time? Not remotely. 
In fact, I got dry mouth and, as my eyes 
desperately looked for the comforting face 
of a family member in the audience, stood 
there in silence until a lesser member of the 
Guild said my lines for me. 

Performing isn’t for everyone. No matter 
the discipline, it takes something special to 
be able to share your skills with the world, 
be it dance, music, art, drama, comedy, 
or any other artistic form. While my own 
performance career started and ended by 
bombing it in that sweaty school gym, others 
would have felt a giddy thrill at having all of 
those eyes watching their every move. We 
talked to two of them in this issue: Jessica 
Hynes (page 20) and Nick Frost (page 22), 
who both started out performing in the TV 
show Spaced, before carving themselves 
successful, award-winning careers in 
television and fi lm. 

Performance can also be encouraged among 
those with no previous experience, like at 
the DJ Academy (page 36); as a means of 
guidance, such as the brilliant work The 
Pythian Club are doing (page 28); or as a 
way of reconnecting with a location, as 
Max Cooper tells us ahead of Wigfl ex City 
Festival (page 33). 

Performing for the public isn’t all happiness 
and positive reviews, however. Stand-up 
comedian Reginald D Hunter tells us how 
he thinks the world has lost its mind when it 
comes to being off ended by jokes on page 14, 
and our Magician in Notts has had enough of 
would-be alpha males trying to ruin his shows 
(page 13). 

All of our regular features are also here, 
including a brilliant new Blather from 
Adrian Reynolds and Corrina Rothwell, a 
beautiful Snap Notts from our own Emily 
Thursfi eld, and the fi rst edition of our brand 
new regular feature, Out of Time, which will 
focus on lesser-known historical events from 
Nottingham’s past. This time, we discover 
how Wollaton Hall acted as host for the 508th 

Airborne Division during World War II, ahead 
of their dropping into Normandy during D-Day. 

We’ve tried to include as many diff erent 
performance disciplines as possible, as 
illustrated by our stunning cover and poster 
art from the brilliant Liv Auckland. She’s done 
a wonderful job at highlighting how the need 
to perform isn’t dictated by your gender, race, 
age or sexuality.  

After we’ve secured shelter, warmth and 
food, our next instinct is to sit around and 
tell our stories; the need to perform, or to 
watch others perform is in our DNA. From 
painting hands on cave walls 40,000 years 
ago, through singing songs and telling jokes 
up to live-streaming your innermost thoughts 
and feelings, we all share the need to express 
ourselves, regardless of our ability levels.  
 So sit back and enjoy our performance themed 
issue, and remember:  as long as there are 
people willing to perform, we’ll continue to 
write about them. 



Notts Shots
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Want to get featured? Send your high-res photos 
from around the city, including your full name and 

best web link, to photography@leftlion.co.uk

Said the actress to the Pope
Mann Hans - @mannhansphotography

88-miles per hour
Cristina Câniliuc - @cristinas_perspective

All craic’d out          
Mann Hans - @mannhansphotography

The luck of the Irish
Mann Hans - @mannhansphotography

Neon Notts
Neal Arkley -  @neal.arkley 



AYUP
DUCK
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 “What’s been gooin’ off?”
illustrations: Rikki Marr

Jon Voyage
After sixteen years at the wheel, Jon Collins has decided to 
call it a day as Leader of Notts’ City Council. Love him or hate 
him, it’s hard to deny that he mixed things up, ruff led a few 
feathers and made an impact on the city, mekin changes to 
Owd Market Square and Triniteh Square, and droppin’ tram 
tracks all over the shop. But, more importantly, he decided 
to give us at the ‘Lion the exclusive scoop on his resignation, 
leaving some folk at other papers rahnd the city feelin’ more 
than a bit salty. 

Ah well, we dint want that lot followin’ us on Twitter any 
road. After over three decades on the council, Jon has earnt 
a bit of R&R, and plans to spend more time climbing and 
walkin’ rahnd mountains. It can’t be easy being a politician 
nowadays, and it sounds like a bit of a busman’s holiday to 
me, swapping one uphill struggle for another.  

Storm in a Teacup
We’re survivors ‘ere in Notts, we always have 
been. No matter how lairy life gets, you can 
always count on us lot to band together, adapt 
and overcome. That’s why we’ll not let Storm 
Gareth ger’us dahn. Yes, a breeze might have 
wafted a little tree over on the M1 and caused 
minor delays, but we will rebuild. 

Between a Cock and a 
Hard Place
What the heck is crackin’ off  down at Meadow 
Lane? Not only are County lookin’ like droppin’ 
out of the Football League for the fi rst time, with 
their chairman accidentally popping a photo of 
his tonk on Twitter, but now they look set for 
administration too. Sort ya sens out, lads. 

Basil’s Brush With the Law
Remember when those owd codgers pulled off  
the Hatton Garden heist? Well, the last suspect 
has been caught and found guilty. Michael 
“Basil” Seed, who went to the Universiteh of 
Notts, was one of the big cheeses in the £14 
million raid, and has bagged himsen almost 
twenty years at her Majesteh’s Pleasure. Who 
says you don’t learn owt at Uni?

words: Adrian Reynolds
illustration: Corrina Rothwell



Nottingham’s most opinionated grocers on...
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“What happened to the 

F**KIN’ WHEEL?!”

"Can you remember on Titanic when them three blokes are playing while the ship goes down? That's warrit reminds me of." – Woman watching violin busker

"I've got a new boss. Yep, 

another 25-year-old c**t."

"Mate, a male bus driver 
just called me 'duck'. Is 
that normal?"

“If you've got a fanny, you've 
got a fanny. If you've got a 
dick, you've got a dick. So long 
as you're not hurting anyone, 
just be what you wanna be. 
But, you know, if you're a bird, 
you're a bird. I dunno, so long 
as it's not hurting anyone.”

"I'm tryna lose weight. 

I'll save a fortune on 

soap in the shower." Person 1: Did you know 
there's a Japanese fan 
club for the grandfather 
Bramley apple tree in 
Southwell?Person 2: I like Aspley.“Tell you what... I feel 

like a bleddy forty 

pence piece.”

“So I called the fi ve-o to tell 

them what had happened 

and they said they'd be 

around about half one. And 

I said ‘You f**king won't, I'll 

be asleep.’”

Person 1: Escuse me, do you know wh…Person 2: I'm from New York, I don’t even know where I am.

"Back in Year Ten, I 

used to troll ballet 

forums and see how 

long it would take to 

get banned.”

“These remainers, they all kick up a fuss about human rights and that...”

“All these bloody 

remainers who think 

they're tryna save 

us from ourselves… 

It annoys me 

intensely.”Man 1: I mean... May, 

Putin and Trump?!

Man 2: There's a joke 

there somewhere

Woman: That is the joke, 

mate.

"What, is my sperm not 
a delicacy enough for 

you?"

"Just wave to them and stop chewing your dress."

“Oi, Jermaine! Ya ugly, alligator-mouthed ba***rd.”

The 30th Birthday of the World Wide Web…
We don’t know anything about the internet. We don’t own 
a computer, we don’t have mobile phones and we don’t 
use it at all. There’s a website and a Facebook page for 
our shop, but we don’t do anything on them ourselves. 
If people want to talk to us, we much prefer telephone 
wires. They’re over one hundred years old, you know…

Brexit
It’s a mess, but we’ve got to fi nally get it over and done 
with. It’s a bad time of year for us in the shop as we source 
loads of our stock from Europe. There are probably only 
a handful of MPs in the House of Commons that actually 
want us to leave the EU, but it was a public vote and we 
need to respect that and get on with leaving.

Easter holidays
Easter is late this year, but it’s still too early to go away 
for the weekend. If you go to the seaside, you’ll end up 
freezing to death. We went away to Ireland a couple 
of years ago and when we got out of the car and it was 
snowing! Best to save the holidays until August. 

I’m from Liverpool, but I’m visiting the area for 
work. I’ve never done Nottingham, so I thought 
I’d come and see what it’s all about. 

The clothes I put on in the morning depends on 
what mood I’m in. Sometimes it can be jeans and 
boots, the next day it could be a blouse, jeans 
and trainers, on another day, a skater skirt. I was 
in a comfortable mood this morning. I’m not 
usually a fan of high street stores, but I bought 
this jacket from Marksy’s. Whenever I wear it my 
husband calls me Adam Ant. 

I’m a seamstress, so every now and then I’ll 
make something myself. I’ve got two weeks left 
to fi nish making my dress for Aintree, and the 
material is just sitting there, staring at me. I love 
making my own clothes; it means I don’t have to 
look like anyone else. It’s the same with my hair. 
One day, I walked into the hairdresser and said, 
“Just chop it all off  and bleach it.”

words and photos: Georgianna Scurfi eld

’
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Snap Notts #12

poem: Emily Thursfield 
photos: Tom Morley 
location: Wollaton Park

I said I would call yesterday 
I’ve not text them back in a month
their message unread sits and stares at me
a steady beating drum
every day when I say hi to mum 

Remind me this, remind me that
get milk, take it back 
When did it get to Friday morning?

That red coat was barely worn but now showers tickle my arms
because I didn’t bring a jacket
when I was running out the door
forgetting to pack the lunch I got up an hour early for

The red soon matches lights on trees 
candles burning cinnamon
the chatter doesn’t stop until the wick burns down
the room becomes dark and the thoughts start to drown

I didn’t get the stain out of my dress 
or get tickets to that gig
that documentary’s no longer online 
and I’m struggling to find the time 

Each year we wish for light in our life, 
to start the clock again
though it never stops to listen, mind 
tranquility is hard to find

The first hand ticks and the second crawls
the third races round in my head 
but when the bell tolls and the fireworks fall 
it’s apparent that not much has changed at all 





A MAGICIAN IN NOTTS
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illustration: Alex McDougall

When you were little, you could pick up a massive leaf in your garden and, 
for you, it would be astonishing. But if you showed it to your mum or dad, 
they wouldn’t really be bothered, because they would seen loads of leaves. 
The older we get, the more we lose our sense of wonder and astonishment. 
I became a magician because of my love of making people smile and 
bringing that infantile sense of amazement back. 

I didn’t always want to be a magician. I was working in administration, 
where I would watch the sun rise in the morning and set in the evening, 
doing the same crappy job and thinking that this can’t have been what I was 
put on the planet for. There had to be something more than this, not just 
something more exciting for me, but also something that allows me to give 
back to the world. I suppose that was the ‘ta-da’ moment, if you like.  

Even now, I question whether magic is my true purpose in life. That’s a good 
question everyone should ask themselves: exactly what is my purpose? If 
you ask that, over time it will evolve. Even if you want to be an astronaut 
when you’re little, the reality of what that actually entails is probably going 
to be quite different from what you first thought. What you want to do with 
your life, and where you want to go, and what you want to be remembered 
for is constantly evolving. 

The most challenging thing is overcoming people’s belief that magic is just 
for children, because they’ve grown up too much. I also have to deal with a 
lot of people who you don’t like having the centre of attention drawn away 
from them. If you’ve got a wannabe alpha-male in the group who thinks 
he’s going to be a clever dick, he won’t like someone else coming in and 
performing magic. It’s increasingly regular, and is a sad by-product of the 
increasingly narcissistic world that we live in, which is fuelled and propelled 
by social media. Alpha-males are often, down at their core, extremely 
insecure, and think that a magician is going to make them feel silly, or 

that magic is automatically linked with a trick, and they don’t want to see 
themselves as someone who can be tricked. 

You don’t get loads of girls being a magician. Everybody thinks you do, but 
it’s quite the opposite. In a performance situation, you’re the main man who 
is amazing everybody and people are clapping and cheering. But in your 
personal life you’re not in that performing mode. You go into a party as this 
mystical character who can read people’s minds and tell them the name 
of their first pet, but when you leave that party, you go back to being just a 
normal guy who’s got to pay his gas and electricity bill. 

If you ever do anything that you absolutely love, and you take it to a full time 
career, that love will go. You can liken it to chocolate: if you loved chocolate, 
and had a limitless supply, you’d eat it all the time. Each time you ate it, 
you’d get that little dopamine hit, but eventually you’d start to get bored 
of it. It’s the same with magic: you love it, perform it, and people have an 
amazing experience, but over time, those little dopamine hits become less 
enjoyable than when you first started. 

That gives you a constant need to reinvent what you do, be it through mind 
reading, digital magic or stage shows. The world also evolves, and people’s 
reactions to magic changes. As a result, the murky waters of magic become 
a bit tainted. My hopes would be to move away from close up magic more 
into stage magic, and then on to something completely different from it 
altogether. Maybe doing something that allows me to give back more than 
just two seconds of astonishment, to something more holistic, like a retreat 
for people. 

No matter how much David Blaine or Dynamo are on TV, people will always 
say the same old jokes when a magician turns up anywhere. “Oh, careful 
of your wallets!” or “Can you make my wife disappear?” You have to feign 
laughter every time. I must have heard that in excess of five thousand times, 
and it never gets any funnier. 

I think people still want to be amazed and wowed, and do something new 
in their lives. That’s why we want to buy the latest iPhone, or visit new 
destinations in the world. It’s why people like spending time with children, 
to look through their eyes and see a world full of astonishment and wonder. 
People still want to believe in magic.  

 Even now, I question whether magic 
is my true purpose in life. That’s a good 
question everyone should ask themselves: 
exactly what is my purpose?



interview:: Ashley Carter
illustration: Raphael Achache



Astute, insightful and, above all else, hilarious, Reginald D Hunter has 
firmly established himself as Britain’s favourite comedian from across the 
pond. To celebrate his twentieth year as a working comedian in the UK, 
he’s heading back to Nottingham with his Facing the Beast tour… 

How is everything going?
First of all, what sort of name is Ash Carter? That 
sounds like an action hero name. That’s the last 
thing a bad guy wants to hear in a movie: “You know 
that Ash Carter is looking for you…” 

I’m afraid you could not be further from the 
truth… You’re about to embark on a new tour to 
celebrate twenty years as a comedian in the UK. 
How much has changed in that time?
The main thing that’s changed is that the world has 
lost its fucking mind. I started watching The West 
Wing again last night, and I was like, ‘Goddamn, 
that was just a whole other world’. Compared to 
now, Republicans look sane in that show. But that 
America seems to be gone.

What impact has that had on the comedy world?
More than anybody, comedians are acutely aware 
that we live in a world where, if you say the wrong 
thing, there is a cluster of people that feel that they 
have the right to take away your livelihood forever. 
For comedians that have deftness, and who can 
make a point with nuance, they’ll be ok. But the 
decent working comedians – those that interpret 
things the way we’ve always interpreted things – 
it’s just pulling their teeth. They’d rather not talk 
about an entire subject rather than do the tightrope 
dance trying to work their way through it. It ain’t 
good for society when society’s spokespeople are 
scared to speak. 

Do you think that ‘offensive’ jokes and 
‘inoffensive’ jokes all come from the same place 
of just trying to make people laugh?
That is a truth, and it is a great truth. But for me, a 
greater truth is that everything on Earth is supposed 
to be here. That includes kittens and cancer, and 
means humorous people have to share this world 
with humorless people. The consumer age is 
taking over everything; when people complain 
to me about my comedy, they don’t sound like 
someone that has a point about the philosophy or 
the morality of your joke, they’re coming at you as 
an angry consumer that wants a refund on their 
experience. I’ve said it to people before: if you 
don’t like the things I say, don’t ask me questions 
or come around when I’m talking. Jesus, I take the 
time to craft the words, and to say them just right, 
anticipating as many feelings and thoughts as I 
can. If I put that level of effort into constructing the 
words, am I supposed to perceive them for you too?

You once said that “if you get upset by something 
a comedian says, that implies your life is really 
good.” Why is that? 
(Laughs) Yeah, I remember saying that. If you’re 
sitting in a comedy room, losing your mind and 
getting upset not because a joke is about rape, 
but because rape was mentioned in a joke, rather 
than going and comforting actual rape victims or 
protesting in front of Parliament, you might think 
you’re in the fight, but you’re far away from the front 
lines. 

What do you think fuels that sort of behaviour?
If you ask anybody to name who is responsible for 
the world being fucked up, we’ve all got an answer. 
I call it the ‘resident evil’, and what that does is put 
a lot of junk in the game to create confusion and 
distraction. It has convinced us to take everything 
personally, and to stop using our emotions to feel, 
and start using our emotions to listen. The resident 
evil’s greatest power comes from not allowing us 
to connect and join up. There is no problem on 
this earth caused by human beings that cannot be 
solved by human beings without fifteen minutes of 

honest, considerate direct conversation. The fact 
that these issues keep going on for years means 
that somebody wants the issue, rather than the 
solution. We’re being kept in perpetual issue mode, 
rather than resolution mode. 

So it’s a societal issue?
I think society is unwell, in that our legal and 
political systems say that the ends justify the 
means. If you have the gift of the gab, or if you can 
hire a good enough attorney, it doesn’t matter if 
you’re right or wrong, it’s just what you can get 
away with. That has bled into society at large. Our 
society is traumatised by a number of things, not 
least of which is finding out that our history is full 
of lies, prescription drug use is making people 
crazy and we have a lot of soldiers returning that 
are broken physically and mentally. All of that has 
got into the system, and during that time, we’re 
constantly having titties and ass blasted at us, and 
we are being made fucking crazy. I don’t believe 
that any of these things are an accident of man’s 
tendency towards violence, or that women are 
naturally crazy, or people are naturally greedy; I 
think people who are treated well, grow up to treat 
other people well. That’s consistently true. Not 
always, but consistently. 

Do you think people are less willing to embrace 
new ideas or change their minds now?
Malcolm X changed his mind! This is what led to his 
death. In 1964, Malcolm X went on a pilgrimage to 
Mecca, and when he returned, he wrote that over 
the last twenty years, he’d been preaching about 
the blonde-haired, blue-eyed devil that is the white 
man. But in Mecca, he saw Muslims that were 
blonde-haired and blue-eyed, and their faces didn’t 
tighten in recognition of him. He had to rethink his 
position that it might not be all white people. That’s 
when he came back and started saying that maybe 
white people could join his group, and the next 
thing you know, BANG! BANG! BANG!

How do you think this can change?
We all have to stop calling stupid people stupid, no 
matter how dumb they are. Because I have never 
seen a stupid person react well to being called 
stupid. When you tell racists that they’re stupid, it 
doesn’t make them change, it makes them double 
down. 

Like a siege mentality?
It’s what the alt right does – and I’m not talking 
about the ones that are actually racist – I mean 
the ones that sound racial in what they’re saying, 
and get over attacked by the left. They get even 
more mad, and start saying, “Ok, fine then… fuck 
immigrants!” The resident evil has put a contagion 
in our language that keeps us constantly pissed off 
with each other, no matter what group it is. What 
the individual has to do is decide that they aren’t 
going to participate in that. You have to have your 
position, and state it if necessary in as polite a way 
as you’re allowed to be, and just proceed on. The 
thing you have to remember is to open your mind to 
change if you’re wrong, and otherwise, stand your 
fucking ground, mister. 

I have the answers to all of these things in my 
show. It’s not about being right; I’m just trying to 
start a conversation. I’m a long way from being the 
smartest guy in the world, and I smoke weed, so if I 
can figure it out…

Reginald D Hunter will be bringing his Facing 
the Beast tour to the Nottingham Playhouse on 
Wednesday 22 May

 I take the time to craft 
the words, and to say them 
just right, anticipating as many 
feelings and thoughts as I can. 
If I put that level of effort into 
constructing the words, am I 
supposed to perceive them for 
you too?

The Nature of the Beast
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He’s been a fixture in local politics for many people’s entire lifetime. 
To date, Jon Collins has served for 32 years as councillor of St Ann’s 
and for sixteen years as Nottingham City Council leader. Now, in an 
exclusive and frank interview, he reveals that from May he will leave 
our local authority behind…

Why is now the right time for you to step down?
I always think it’s a shame when politicians hang on to power until the bitter end. We’re in a political 
environment where some of our national politicians carry on regardless; it doesn’t seem to matter 
how badly they do, how big a defeat they get in the House of Commons or how unpopular they are. I 
want to go out at a time that suits me, which is now. I want to stress that I’m not leaving because I’m 
unhappy with the Labour Party, its leadership or programme. Far from it. In fact, I was more than happy 
to campaign on Labour’s manifesto at the last election. Basically I’ve had to make a decision now about 
whether I want to carry on for another four years. By then I’ll be 62, and that seems a lot older than 58. 

You came to Nottingham in 1983 and was first elected in 1987. How has the city changed since 
then?
There are a lot of physical changes, but the identity of the place feels the same. It was a multicultural 
city back then and it’s the same now, with people from different communities generally getting on very 
well. Of course, the local economy has changed. Back then we had the last semblance of coal mining, 
Raleigh was big and the Players factory (Imperial Tobacco) was one of the biggest employers in the 
city. Now we have a lot of small businesses, creative and cultural companies and clusters of high tech 
jobs. The Old Market Square looked very different and there was no tram network. The shape of the city 
centre looks dramatically different now. 

You were recently critical of Chris Leslie (Nottingham East) for not spending enough time 
in his ward. Is that something you think local politicians should be concentrating on? How 
important is that part of the job?
It is the job! A councillor is elected to represent their constituents. If you’re not doing that, you’re not 
fulfilling the most basic duties of the post, and the people who elect you should hold you to account for 
it. When you get on the council there are opportunities to get involved in lots of projects, locally and 
nationally. But doing the casework, surgeries, walkabouts and serving your constituents is the most 
basic duty of it all. I think most councillors put themselves forward at elections for the right reasons 
and generally do it well. You have to live or work in the council area you get elected for, but this isn’t the 
case for MPs who are sometimes parachuted in by the Party. Personally I’d like to see the Labour Party 
insist that a candidate should be resident in the area for three to five years before they are allowed to 
stand as an MP. I think that would reduce the cynicism people have about politics, as they’d be electing 
someone who understands the place they represent.

What are the things you wished you’d been able to change in Nottingham, that you couldn’t or 
didn’t?
The current situation with rough sleeping upsets me. We have a “no first night out” policy and make sure 
there’s enough accommodation for those who need it. We work with Framework and other agencies and 
we work hard, but the fact is that some people still choose to sleep rough, despite these other options. 
Clearly at the moment the figures for rough sleeping in Nottingham are going in the wrong direction 
and we need to find a way around that because people will end up living shorter lives as a result of 
living on the streets. It’s a wider issue than just accommodation, it’s also about support for people with 
drug, alcohol and mental health problems and much more. But it’s also about money, and with the 
amount we get from Government for this kind of work going down from £26million in 2010 to nothing in 
2019, you can come to your own conclusions about why the problem has grown. 

As a layman, the structure of local government in Nottinghamshire can seem convoluted and 
confusing. We have a County Council, a City Council and seven borough councils. Is all this strictly 
necessary to run a city?
No, I don’t think it is necessary at all. The whole structure seems mad to me too. The system of local 
government in England is a compound of various decision-avoidance exercises over many decades. 
Nobody in central Government is brave enough to try and reorganise local government in the way it 
was successfully reorganised in Scotland and Wales in the nineties. The current system doesn’t work for 
this city. 

What do you think of the quality of politicians representing us nationally at present?
It’s dreadful to be honest and perhaps at an all-time low! I think we’ve got some of the worst, most 
incompetent national politicians that I’ve seen in my lifetime. The Prime Minister is clearly incapable 
of doing her job, and her cabinet members regularly do and say shocking things that in the past they 
would have been booted out for. Politicians like Chris Grayling, Amber Rudd and Karen Bradley in 
previous decades would have been shown the door by now. Personally, I think part of the problem is 
about how parties select candidates for MPs. It’s no longer a meritocracy where the best people get the 
best jobs but a mate-ocracy, where people get jobs because of who they know. It’s just a fact that some 
people have more time and money than others to ingratiate themselves with those with the power to 
decide.

Is there anything else you’d like to say?
There are a lot of really good and hardworking people in the council. Things can seem bureaucratic at 
times, but I see a lot of people who do difficult jobs with a smile on their faces. I’ve been out with our 
bin men, street cleaners and Community Protection Officers and it’s hard work. They do it day in, day 
out in all weathers and they deserve our thanks for what they do. I’ve also had the opportunity to work 
with people from right across the city, from the public and private sector, in community groups and 
charities, from all walks of life and backgrounds and I can honestly say the commitment to making this 
city a great place to live and work is amazing. I’d like to finish by thanking the people that voted for me, 
and all those who helped me along the way. It’s the greatest job in the city and it’s been constantly 
challenging, interesting and exciting. It’s been an honour to do it for so long. Thank you. 

You can read the full interview with Jon Collins at leftlion.co.uk/joncollins.

The End of an Era
words: Jared Wilson
photo: Curtis Powell

 I think we’ve got some of the worst, most incompetent 
national politicians that I’ve seen in my lifetime. 







Now in its fourth year, Nottingham Poetry Festival 2019 looks set to be the biggest and busiest yet, with 
an eclectic array of events, workshops and performances filling a jam-packed ten-day schedule between 
26 April - 5 May, filling venues like Lakeside Arts Centre, New Art Exchange and Metronome. Our Poetry 
Editor Chris McLoughlin gives us a run down of some of the highlights...

words: Chris McLoughlin

With book sales hitting an all-time high in 2018, poetry in all its forms is on 
the up. Now, we’ve got Nottingham Poetry Festival coming our way at the 
end of April, showcasing the city’s incredible home-grown poetic talent, 
alongside some huge names coming to our landlocked shores.

We’re spoilt for words at the moment, and there’s never been a better time 
to pick up a pen and pour yourself onto the page, or out loud on stage. Just 
in case you need some inspiration, we’ve collated some of Nottingham’s 
amazing regular poetry nights and writing collectives appearing in the 
festival, some ways you can get involved in poetry, and some names to 
watch out for...

(Poetry) Night Fever 
If you wanna see just how big poetry is in Nottingham, just look at the huge 
list of poetry nights. Sometimes it can feel like Nottingham’s got more 
poetic events than Shakespeare had plays, each with a unique voice and 
feel. So, where to start?

Say you fancy hearing a load of poets perform a poem each, and you want 
the chance to get up and try your own words out loud. For that, look no 
further than Crosswords, which has twenty available open mic spots and 
just one headliner. Or, perhaps you’d rather sit back and enjoy longer 
sets by featured poets, with a diverse range of voices. We’d recommend 
Between the Shadow and the Soul, over at City Arts.  

There really is a poetry night to cater for almost any taste. What about an 
atmospheric array of poets hosted by Nottingham’s charming cockney 
son? Speech Therapy. Tucking into a sarnie surrounded by warm words and 
interesting art? Big White Shed. A pint of ale, an electric atmosphere and a 
night that prides itself on inclusivity? Clickbait. 

Let’s not forget the poetic explosion brought to you by Word Jam, 
showcasing intercultural and multi-lingual poetry, and the incredible 
things we can learn from each other. Blackdrop, Totally Wired, Chapter and 
Verse… the list goes on! They’re all fantastic nights with their own feel, and 
many are hosting events at the Poetry Festival, so be sure to check the full 
Festival brochure.

Write The Fight 
For those of you wanting a chance to try your own wordsmithery, there will 
be plenty of writing workshops and collectives kicking off at the festival. 
DIY Poets are a long-running, friendly and welcoming poetry collective. 
They’ll be strutting their stuff, so be sure to catch them performing and see 
what they’re about. Then there’s Write The Poem, where you can grab a 
coffee, mix craft and community, and jot down some words. 

As well as performing, the legendary John Hegley will also be hosting an 
adult workshop. Hegley’s work spans poetry, comedy and song writing, 
and his performances are varied and often include the audience in exciting 
ways. For all those younger pens looking to get involved, there’s also the 
Young Writers’ Group over at Nottingham Central Library. This is a fantastic 
opportunity for the next generation of Nottingham poets to develop and 
get support with their writing. 

From Aht of Tahn 
So, we’ve established that Notts is chock full of poetry. We couldn’t fit 
anymore in, right? Not so fast, the Poetry Festival will also bring some of 
the UK’s leading poets to our doors. Caroline Bird is an incredible poet 
whose performance switches from hilariously funny to vulnerable and 
raw in an instant, often in the same line. Bird’s work spans five poetry 
collections and is dynamic in range and themes; when describing her 
collection Watering Can, she says the poems “contain prophetic videos, 
a moon colonised by bullies, weeping scholars, laughing ducks, silent 
weddings - all the fertiliser that pours on top of your head.” 

We will also be welcoming the incredible Patience Agbabi, a poet who 
flows between the written and spoken word, often mixing contemporary 
themes with traditional forms. As her poem The Word puts it, "Give me a 
stage and I'll cut form on it / give me a page and I'll perform on it. / Give 
me a word / any word".

For those more musically minded, there’s world-renowned Reggae 
Poet, Linton Kwesi Johnson. With a career spanning forty years, and 
accomplishments such as creating his own record label, to being the 
second ever living poet to have his work published in Modern Penguin 
Classics, Johnson amazes his audience, performing his incredible words in 
Patois over Reggae. Definitely not one to miss.

And with a line-up including poets such as Andrew McMillan, Ian McMillan, 
Lorraine Mariner, John Hegley and Roger McGough, there’ll be no shortage 
of rhymes and good times.

Unheard Verse 
There’s something special happening in Nottingham. We’re Poetry mad 
here, and some of the most interesting and inspiring poets in the UK come 
from down our way. Plenty of these wordy warriors will be performing 
at the festival, so be sure to catch some of these fresh voices redefining 
poetry. 

Over at Leftlion, we’ll be hosting an event to showcase four diverse but 
crucial voices in Nottingham poetry: Midnight Shelley, Tee Peters, Ravelle-
Sadé and Margaret Gosley. Whether they’re exploring mental health 
stigma, using their words as a force for change or combining art forms 
in unique ways, these poets are part of the wave of artists redefining 
the discipline, and Nottingham’s proud to have ‘em. You can catch 
these incredible artists, as well as poems from a collection of LeftLion’s 
SnapNott Poets, at Unheard Verse, taking place at the Fox & Grapes on 
Sunday 5 May. 

Like we said, poetry’s on the rise. Young and old are using it as a form of 
self-expression, to connect with others, and to create communities. There’s 
the want to be heard, to listen to other voices. People are taking back 
poetry, and the power of words. Nottingham’s always had a reputation as a 
rebellious, diverse and brave city. Maybe it’s no surprise the Spoken Word 
is rising. 

Nottingham Poetry Festival runs from Friday 26 April – Sunday 5 May. 

nottinghampoetryfestival.com 

leftlion.co.uk/issue112 19



20   leftlion.co.uk/issue112

As an actress, Jessica Hynes has been a mainstay of British film and television since her breakthrough role 
alongside Simon Pegg and Nick Frost in Spaced. Since then, she’s gone on to star in The Royle Family, Son of 
Rambow and W1A, for which she won a BAFTA Award in 2015. This year saw her step into the ring as a director for 
the first time with The Fight, a drama about a mother of three who uses boxing as a way of facing her demons…

After such a successful career as an actress, what made you want to move 
into directing?
It’s something that I’d wanted to do for a long time, but by the time I reached 
my forties, I’d kind of given up on the idea. Then I met a great, prolific filmmaker 
called Jamie Adams, who makes micro-budget feature films that only take a 
few days to shoot with his friend, Director of Photography Ryan Eddleston. He’s 
made loads of features that way, and I think it’s a really interesting phenomenon. 
Seeing how they made these sorts of films made me think I could make this 
idea work. 

It was on the set of one of Jamie’s films that I met Noel Clarke and Jason Maza (of 
Unstoppable Films, who produced The Fight), and Maggie Monteith (the head 
of Dignity Films). I asked her if I could send the feature idea over to her, because 
there was no harm in asking, and she said yes! That was January 2017, and we 
started filming in July of the same year. 

Where did the initial concept come from? 
I was doing a boxfit class in this amazing Victorian boxing gym – the same one 
that we ended up filming in. I walked down this old metal staircase, and the first 
thing I saw was a bit of graffiti that said “Ellie smells of shit.” I took a photo of it 
for some reason. The whole place just felt so amazing and cinematic.  
 
I was doing some classes there and, on one occasion, these two local female 
amateur boxers got into the ring to spar. I was watching them, and looking at the 
other women that were also there. We were all different ages, shapes and sizes, 
and it made me wonder what would drive a woman to actually get into the ring. 
Who would she be? What would her story be? That was the initial seed of the 
idea, and from there it evolved into a story about rage, cycles of dysfunction and 
why people harbor pain and anger, and the effect that has on their families. 

What makes boxing a good conduit for exploring those sorts of themes?
It’s because it’s all about anger and rage. Combative sports are the only sports – 
other than ice hockey – where you’re supposed to fight. Some of the best boxers 
are the angriest, but if you’re an indiscriminate brawler that is out of control 
physically, life will get very hard for you. Boxing allows you to understand and 
channel that rage, because once you do that, you can control and harness it –  
that’s what the sport is about. It has a great redemptive quality.

Is it difficult to promote a film about boxing that isn’t a tradition Rocky-style 
movie, without it getting put into that category? 
This is not a traditional boxing film, and I’ve been very upfront about that. It 

isn’t Million Dollar Baby; there is no end fight. I wanted to make a film that had a 
visceral triumph. I love fighting films, one of my favourites of all time is Kung Fu 
Hustle, which I feel has the best end sequence of any film ever. The protagonist 
has this mental, emotional epiphany that is combined with this epic battle, and 
the relief is so tangible and visceral. So I wanted to create something similar, but 
for middle-aged women. There are a lot of rewarding visceral moments in The 
Fight, but it’s not about winning, it’s about getting in the ring. 

What was the biggest challenge about directing for the first time?
The challenging part was everything that led up to getting finance. It was 
continuing to believe that I could make all of this happen, and allowing myself 
to keep believing. As time goes by, it can be easy to let go of your dreams and 
think that it probably won’t happen. But as soon as it began, even though I knew 
that there was still a lot of things that could go wrong or fall apart, it all felt very 
natural and extremely unstressful. It was just a joy; I loved it. 

How did it feel to see the finished film for the first time?
It was very much what I wanted it to be, but there are always moments that 
you’re not happy with. I compromised on a couple of things with one of my 
editors, and as soon as I saw the film on the big screen, I realised that I was 
never going to do that again. I don’t care what they say! The first time I saw the 
finished film was in Folkestone, and I invited everyone that worked in the old 
people’s home, factory and school that we’d filmed in. I’d just found out that the 
film had got into the London Film Festival, and it was just magic. I knew it was all 
going to be ok when, after the screening, a lady came up to me. She couldn’t talk 
at all because she was just too overcome with emotion. That’s when I knew that 
I had my audience. The film might not be for everybody, and people will review 
it however they want, but there’s an audience there. That’s all the validation I 
needed. 

You can listen to the full interview with Jessica Hynes by downloading the 
LeftLion Film Podcast from iTunes

 As time goes by, it can be easy to let 
go of your dreams and think that it probably 
won’t happen

interview: Ashley Carter & Derry Shillitto
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Nick Frost has come a long way since the cult TV series Spaced; never quite as far as Nottingham, however. We caught 
up with the Hot Fuzz and Shaun of the Dead star to talk about how he plans to rectify that when he attends EM-Con 
Nottingham on May 4-5, and his latest film, Fighting with My Family. 
You’re scheduled to appear at EM-Con Nottingham on May 4-5. What’s the best 
thing about getting the opportunity to meet fans face-to-face? 
Everywhere I go, the fans are all the same. They love what I do and appreciate the effort 
I put in. They’re a happy bunch, which is nice. It would be awkward to have fans that 
hate you! You don’t really get a chance to go out and meet a lot of people, shake hands 
and say hello, so it’s a real treat to be able to do that. 

Your TV and film projects tend to have large cult followings, is there one role in 
particular that you get recognised for that most?
At these kind of things, it’s Ed from Shaun of the Dead. A lot of people in this kind of 
genre bracket love Dr. Who too, so they remember me playing Father Christmas in the 
Christmas episode. Also, Paul was about two guys who go to Comic-Con to meet their 
favourite author so, as characters, that film was an homage to people who go to things 
like EM-Con.

In Paul, the character of Adam Shadowchild (played by Jeffrey Tambor) was pretty 
awful to his fans. Was that based on any of your own experiences? 
I am a human being, and my fans are human beings, so I treat them how I would like to 
be treated. I’m very aware that young men and women have saved up money to come 
and have a photograph with me, so the least you can do is genuinely be nice. It’s not 
even put on, it’s a nice thing to have a body of work that has affected people so much 
that they’re willing to queue up and say ‘hello’ to you. Adam Shadowchild came from 
doing a Con about fifteen years ago. I’d never done one before, and I was next to a 
very famous American actor. I won’t say who it was, but he was so horrible, mean and 
moody. Every time someone shook his hand, he seemed really pissed off, and would 
pump his hand sanitizer in front of them. I just thought, “They’re paying £30 for your 
fucking signature – you’re an actor, the least you can do is act. Just pretend to give a 
shit.”

What would your dream line-up be if you were attending a Convention as a fan?
Definitely Sigourney Weaver, Robert Kirkman and… has Spielberg ever done any of 
these things? Seeing him go and talk about a movie would be amazing. I love sci-fi, so 
Steven Spielberg talking about Close Encounters of the Third Kind would be the dream. 

Fighting with My Family has had a fantastic reception so far, including a 92% score 
on Rotten Tomatoes. What did you enjoy most about playing Ricky Knight?
Oh yeah! Probably the mohawk…

Was that real?
It was real! It gave me a valid excuse to say, “Yeah, sorry, I just need to grow a mohawk 
for four months.” I liked playing Ricky, especially when he’s in his wrestling persona. 
I’ve been a wrestling fan for years, so watching the way wrestlers interact with the 
audience is always funny for me. I enjoy how massive they were in their performances. 
My performances are usually fairly small and natural, so having the chance to be 
someone as big as Ricky in wrestling mode was a real treat. I always love it when 
wrestlers tell the audience to shut up, so I get that in there whenever I can in the film. 

Did you watch the initial Channel 4 documentary or meet with the real Ricky in 
preparation?
I didn’t meet Ricky until the night of the UK Premiere, which was weird, because I’d 
played him. When I actually saw him, it was emotional! It was like meeting my Dad for 

the first time. I had a weird reaction to it. I had watched the documentary years ago, 
but Stephen Merchant (who directed Fighting with my Family) sent it along with the 
script when he offered me the part, so I watched it again. It’s kind of amazing, I’m glad it 
happened to them. 

We talked to your Spaced co-star Jessica Hynes about making her directorial debut 
with The Fight. Is directing something that has ever appealed to you?
I haven’t really looked in to it, but I’d totally like to do it. Acting is really hard! I’d love to 
see what it was like. I think it gets to a point when you’re producing things, as well as 
writing and starring in them, where eventually you just say, you know what, let’s just 
direct it as well. I’d say that sometime in the next couple of years, I’d really love to do it. 

Have you got a specific project in mind?
We’re writing a thing called Truthseekers at the moment – it’s an eight-episode series 
about ghost hunters. 

Is that through Stolen Picture, the production company that you started with 
Simon Pegg in 2016?
Yes, definitely. We’re literally just trying to get the first and second drafts of those 
eight episodes down, and we’ll hopefully be shooting in the summer. We’ve spent the 
last year developing things, and this is the first year where we’ll really start to go into 
production. 

Despite being known primarily as a comedic actor, you’ve also shown a flare for 
more dramatic moments. Is straight drama ever anything that you’d like to try?
I’d suggest that you can’t split the two things. There’s no such thing as a balls-out 
comedy, even if you look at something like Step Brothers, there are still moments of 
drama there. Good comedy should have drama in it, and good drama should have 
elements of comedy. I always call it ‘putting the fun into funeral’. Yes, it will be shit, but 
funerals will arguably be some of the funniest, happiest days you can have. Unless it’s 
your own. 

So with EM-Con coming up, is there anything you’re looking forward to doing in 
Nottingham? And have you ever been before?
I have never been to Nottingham before!

You’ve never lived, Nick…
You know what, maybe I haven’t.  I’ll be working I guess when the football is on, so 
maybe I could take a ride into your famous forest. What famous food stuff do you have 
in Nottingham? Have you got a mince pie called a ‘biddy’ or something?

I guess mushy peas would be our local delicacy... 
That’s it? I guess it’s a regional pleasure. Have you got a curry mile? 

Yes! 
Fantastic, that’ll do then. 

Nick Frost will be appearing at EM-Con Nottingham on May 4-5. You can listen to the 
full interview by downloading the LeftLion Film Podcast from iTunes

nottingham.em-con.co.uk 

CON
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interview: Ashley Carter & Derry Shillitto
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I am a Greek artist with a multidisciplinary practice, focusing 
primarily on performance and video. After moving to 
England at the age of fifteen, coming to Nottingham to study, 
I fell in love with the city and, after graduating, decided to 
call it my home. I mainly work with themes of tenderness in 
the body, and fluidity of identity.

This piece titled Rodon (rose), which was photographed by 
Louise Clutterbuck, represents where I am with my practice 
currently, documenting my start to strip my body of the 
obscure. I am learning to reveal my raw form, combining 
it with hyperreal elements to create my own unique 
fantasia. I display these pictures either in print or digitally 
as both mediums have different results and create different 
atmospheres in the space.

While I’m exploring the unreal transformations made on 
my body, I have delved into my roots, taking elements of 
oneiromancy and its interpretations in twentieth-century 
(and earlier) Greece.

Delving into where I came from has been uncomfortable, and 
this piece represents the beginning of a challenge for me to 
unravel the relation of my past to my present.
A project that I am most proud of is called Immersive Femme: 
an installation performance, where I merged all methods 
I use in my practice to portray a mode of fantasy to the 
spectator.
Nottingham is full of lively creatives and that’s one of the 
reasons it’s difficult to leave. 

There are a lot of self-initiated projects by upcoming 
and established artists, with a lot of opportunities to get 
involved. Art spaces, businesses and people are open to 
create the most outrageous events and concepts including 
all creative modes. All that can be difficult to find elsewhere.

A lot of exciting things are happening this summer, so 
keep an eye on my social media and website as things are 
revealed.

christosgkenoudis.myportfolio.com

Tell us a bit about yourself…
I’m a writer, illustrator and designer from Sussex. I came to 
Nottingham for uni back in 2009, stuck around for the summer 
after my third year, and before I knew it I’d built a life here. My 
accent’s a little funky now. 

What was the inspiration behind this month’s cover? 
I was thinking about Nottingham Poetry Festival and the act 
of reading great literature. Reading is one of the most solitary 
acts you can embark on, yet it never makes you feel lonely. If 
anything, it’s one of the warmest, most loving places you can be. 
The clouds formed when I was considering all the pockets of 
community and creative spaces across Nottingham. They provide 
us with somewhere safe to escape to. They’re higher places, in 
a way. There’s something rebellious about taking back time for 
yourself. 

How does it compare with some other projects you’ve worked 
on?
This was probably the most freedom I’ve ever had on a project. 
There was no brief to follow or guidelines to stick to, which is, of 
course, exciting and terrifying in equal measure. But my process 
is always the same, no matter what. First there’s a big rush of 
ideas and sketching, then panic, self-doubt, more panic, and 
eventually a breakthrough. Then, it takes over all my thoughts 
until it’s finished. It’s always served me well, somehow. 

Tell us about some projects you’ve worked on in the past…
I’m the brand and communications manager at Castle Rock 
Brewery, so my day job is where I do the majority of my design 
work. They really let me loose a couple of years back and it’s 

great fun. Designing can labels for new beers has quickly become 
a favourite pastime of mine. 

I did Creative Writing undergrad and postgrad degrees at Trent, 
and writing projects have definitely been my focus. For a long 
time my art was just for me, or for work, so I decided I’d share 
more this year. I’ve got some exciting commissions lined up and 
doing this cover is definitely one ticked off the bucket list. So far 
so good. 

What do you think about Nottingham’s creative scene?
I think we’re very lucky. Creativity is everywhere here, if you know 
where to look. Honestly, it can be really hard to make friends as a 
“grown up”, but having such a thriving creative scene means there 
are lots of ways to connect with other like-minded people. I made 
an amazing group of friends through Nottingham Writers’ Studio. 
I’m collaborating on a textiles venture with one of them. It’s a 
really supportive, inclusive, vibrant community. 

What have you got planned for the future?
I’d really like to buy a house on the coast and spend my days 
writing, painting, doing pottery, and tending to my many pets 
and plants, all while wearing elegant thrifted gowns. And I want 
to be sending my novel out by this time next year. Either will do 
nicely. 

Have you got anything else to say to the readers of LeftLion?
Just to keep going to those higher places and making time for 
yourself. It all moves way too fast. Also, I’d really like to know if I 
have accidentally drawn someone’s doppelgänger. 

lrcreates.com

I have always been a collector, and a reoccuring theme 
of my work is making order out of chaos. I like putting 
disparate objects together to make images that tell a 
story. My work that jointly won the Harley Prize was 
inspired by last year’s 250th anniversary of circus, 
an ideal opportunity for me to use some of my large 
collection of theatre and circus memorabilia.

It’s hard to compare this piece with my other projects, 
as everything I do is varied. For instance, I am currently 
working on a series of small objects portraying medieval 
saints and martyrs, using old boxes, tins and dolls. The 
result is something a bit tongue in cheek.

I studied Art at Chesterfield College of Art and Leeds 
University in the 1960s and seventies, and then worked in 
theatre design and museums. Later, I became an antiques 
and junk dealer. I live in Derbyshire, having moved back 

five years ago after forty years in West Yorkshire.
Obviously I was very pleased to be named a winner of the 
Harley Prize, but I was also extremely surprised as there 
was so much good work on show. The Harley Gallery 
has had some really impressive exhibitions and it’s a 
wonderful space to have your work exhibited. Before this, 
I have exhibited in London, Leeds, Halifax, Accrington and 
a few other places. One thing I really enjoyed and which 
gave me a lot of satisfaction was an arts project with 
adults with learning disabilities. 

In the future I hope to exhibit more widely, and am taking 
part in the Derbyshire Open Studios weekend at the end 
of May and have a joint exhibition in Leeds in September. 
But mainly I just want to keep working at what I love 
doing. I don’t really care if people like it or not; it’s the 
doing of it and the process that matters to me. 

Christos Gkenoudis 
Rodon

Susan Dodd 
250 Years of Circus

Do you love the cover and poster artwork as much as we do? We’ve got the extremely 
talented Liv Auckland to thank for that. We caught up with the Notts artist to find out how 
she managed to come up with such a cracking performance themed piece for us…





In a bid to fight back against an increase in knife crime, The Pythian Club set out with the aim of engaging a generation 
of young Nottingham residents in creative projects. The result? Double Edge, an interactive theatrical project, written and 
directed by Syed Ali. We caught up with Syed and Ben Rosser to find out what impact they want the project to have… 

words: Gemma Fenyn
photo: Tom Morley

I first met with Ben Rosser back in January to talk about his work at The Pythian Club, 
an organisation that seeks to engage young people through sport, training and 
performing arts. We took a walk around New Basford, as he often does, where he told 
me more about their ongoing projects and plans. Occasionally we stopped to chat to 
local residents and popped our heads in at the various businesses along the way. On 
first impressions, it seemed like any other morning for Ben. 

The mood, however, was somewhat marked by events that had unfolded earlier that 
week. On the previous Tuesday, a fourteen year old had been stabbed and killed in 
plain sight on the streets of London. A former pupil at Redhill Academy, his name 
was Jayden Moody. The details of the attack were enough to shock even the most 
hard-bitten individual, but for the Pythian team, who had already been trying to raise 
awareness of knife crime through their performance Double Edge, it was yet another 
realisation of their worst fears. 

At the conceptual stage, Double Edge, which was written and directed by Syed Ali, 
brought together both victims and offenders, drawing on the experiences of those 
directly impacted by knife crime. The result is an authentic script which not only looks 
at how serious violence can shatter lives, but how lesser-known factors such as joint 
enterprise can incriminate an individual. Put simply, you do not have to be the person 
carrying the blade to be implicated in a crime. “Many of the young people we work 
with do not know this to be the case”, says former police officer Ben, “the performance 
shows that even being around someone carrying a knife could lead to some serious 
consequences.”

The piece also closely explores how social media can be a catalyst for knife crime. 
Increasing press coverage over the years has exhibited how online platforms can 
be used to incite gang-related violence, but the production sets this aside, instead 
illustrating how the simplest altercation might lead to dire consequences. Indeed, 
this is all too often the case. According to Detective Superintendent Simon Firth, 
Nottingham’s Knife Crime Strategy Manager, the police are increasingly investigating 
serious crime that has been the result of initially minor alterations and mundane 
matters; in an age of instant comments or images, feuds are rapidly ignited. 

So how exactly did the Double Edge project come about? Syed, who has been involved 
in the third sector for around twenty years, was working with the Global Centre for 
Mental Health when he first got chatting to Ben. Before long, he was facilitating drama 
workshops at the Pythian Club. It was here that he got a real sense of the scale of the 
problem on a local level, “The young people I worked with were coming in and talking 
about stabbings, you could see the trauma in their faces as they told their stories,” 
he tells me, “they wanted to do something about it.” Undeterred by an initial lack of 
funding, the two of them decided to push on with the project. 

Drawing on both his personal experiences and those of the groups he encountered, 
Syed recognised the importance of engaging with members of the community to build 

an authentic picture of what was going on. Then, with a bank of genuine stories, they 
set about working through some scenarios. “It wasn’t always easy,” Syed recalls, “we 
had to take a short break at one point because I could sense that the subjects coming 
up were a bit too close to home, particularly for one member of the group.” 

Interestingly, the pair also decided to incorporate an interactive element to the 
accompanying workshop which allowed students to answer questions posed 
anonymously on their devices, helping pupils engage without fear of recrimination. 
Importantly, even at this early stage they could see that they were making an 
impression, “I know at least one young person isn’t carrying a knife as a result of what 
we have done already.” Syed tells me, “Double Edge is already having an impact, it is 
forcing people to think twice before they make their choices.” And now, it seems that 
the team’s hard work is starting to pay off, in last year’s Knife Crime 

Strategy, Nottinghamshire Police and Crime Commissioner Paddy Tipping 
acknowledged the vital role that third sector organisations such as the Pythian Club 
could play in the days ahead and, to his credit, it has recently been announced that the 
police will be investing £30,000 into the project. “We’re really grateful for the funding 
that’s coming through now,” Syed remarks, “it’s great to think that we’ll finally be 
getting the support to get the play into schools where it can really make a difference.”

On streets and in community centres throughout Nottingham there is a stirring 
rebellion; one which Pythian believe should and can be led by the young people 
themselves if they are given the right information and tools. Ben Rosser and his team 
are all about creating positive vibes and their passion and energy is boundless, but this 
simply isn’t enough on its own; we, as a city, need to wake up to the reality now and 
accept that discussions need to be had in classrooms, this play needs to be performed 
in classrooms. 

Perhaps many of those who have contributed to the project along the way never 
imagined that they would ever be involved in something like Double Edge, never 
thought they’d be a victim, never saw themselves carrying a blade, never imagined 
their own child would be stabbed; despite this, they have come together to create a 
performance that is their own unique rallying cry. 

thepythianclub.co.uk

28   leftlion.co.uk/issue112

 We had to take a short break at one point 
because I could sense that the subjects coming up 
were a bit too close to home, particularly for one 
member of the group

Playing it Safe
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Your Misspelt Youth pieces merge 
cartoon characters. Tell us about 
this…
It’s based on growing up in the 80s 
without a TV. I’d pretend I’d watched 
shows but really had no idea. I was more 
into illustration – Tintin and Asterix. 
I paint original characters but picked 
this style because of my 3 year-old 
and reliving cartoons through him.  It’s 
taken two years of watching, hunting 
and hacking characters up to see what 
happens.

How did you source all the figurines at 
Misspelt Youth?
Ha. OCD! Car boots mostly. The 
Krusty’s came from eBay. I once cut up a 
Futurama Bender then saw it selling at 
£100 on eBay. That’s cursed me. I wasn’t 
even happy with the figure I’d hacked up. 

Did you get many people buying at 
the exhibition?
I sold half. The most I’ve sold a piece for 
was at Misspelt Youth. People focus too 
much on monetary value though. I do 
shows where nothing’s for sale: you just 
have to be happy with what you do.

Tell us about Spit & Sawdust on 
Mansfield Road
The shop that never opens. Myself 
and Boaster set it up as a junk shop 
selling ‘high-end tat’. It’s also studio 
and storage space. It’s had pop-ups and 
Blue Barrel Cider nights. We had UKYA 
paintings, which were really good. It’s 
run as a weird organic thing.

When did you start doing street art?
I always drew as a kid. In the 80s there 
wasn’t graffiti culture like now. There 
was the New York scene and a few 
books. I copied pictures but was a late 
starter with spray cans. It wasn’t till 
moving to Notts and Coverage opened 
(now Montana shop) that I got the bug.

You’re not from Nottingham?
No. Down south, near Oxford. There 
wasn’t much to paint on – just a lot 
of trees. The rave era’s how I moved 
to Nottingham; I enjoyed the culture 
and doing flyers for bigger raves like 
Detonate.

Is that how things moved from hobby 
to job?
Yeah. It took a while to be full-time. I 
was part of Oxygen Thieves, then we 
started getting private and festival 
commissions.  

Are there messages within your public 
murals?
My stuff is light-hearted. Sometimes 
there are personal themes but I just 
want people to relate – even just 
recognising characters.

Tell us about the conflict between 
legal and illegal graffiti…
If you’re not aloud to paint somewhere 
then it’s illegal. There’s tolerated spaces 
like skate parks. There’s ‘halls of fame’, 
where you learn by going over each 

other’s stuff. There’s politics to each 
environment. I like to keep myself to 
myself so often hunt out my own spots.

Has anyone ever painted over your 
work?
Yeah, loads! That’s the ever-changing 
nature of graffiti. Unless it’s commercial 
work or the spot isn’t a regular graffiti 
spot, then its bad form.

Is the commercialisation of street art 
good or bad for the scene?
Both. The more exposure to the general 
public, the less they feel threatened by it 
– opening opportunities. This makes the 
scene grow. But when things become 
mainstream they can become watered 
down, removing some truer aspects of 
the form.

How do people respond to your work?
I don’t see reactions because I just do, 
then exit. I got really good responses to 
Misspelt Youth. I was buzzing. People 
write lots of positive posts but there’s 
negative press too.

What can we expect at the upcoming 
‘Cell Colour’ exhibition at Hung Up 
Gallery on the 5thof April?
A group show curated by Onga, 
featuring works from Boaster, Toddjerm, 
Emily Catherine , Onga and myself. Each 
artist will be showing a collection of 
recent paintings with P Brothers, with 
Detail DJing on the opening night.

What’s been your biggest 
commission?
Glastonbury. That was a highlight. The 
piece I’m personally happiest with is the 
monkey on the side of Brass Monkey, 
which Grim Finga helped with.

What challenges do street artists 
face?
Adapting to client’s ideas and doing less 
what you want to do. Working unpaid 
hours. Pitching ideas you don’t get 
funding for. Funding all your own stuff 
and it’s an expensive hobby.

Who are some of your favourite local 
artists?
Notts has loads of talent. Grim Finga, 
Anna Wheelhouse, Boaster, Dilk, Craze, 
Masio, Daps, Ricki Marr, Ego Warrior. 
Too many to mention everyone.

Who would your dream collaboration 
be with?
Dran. A French artist from Metal Vaporz 
Crew. Love his stuff!

What’s next for Kid30?
A few upcoming commercial bits, some 
group shows and open submission 
pop-ups later in the year. Might take up 
gardening…  

Anything else to add?
Massive thanks to Rob Howie Smith for 
the space in Hockley for Misspelt Youth. 
He took a big risk on me and deserves 
props for that. Blue Bell Cider and The 
Angel for their support, and LeftLion.

interview: Cleo Asabre-Holt

Boaster, also presenting fresh works, is recognised for his creation of Notts 
Property - an innovative graffiti group - known for making waves in the city. He’s 
loved for his large-scale character paintings all over Nottingham and has been 
commissioned by Nike, EA Games and Dr Martens: Boaster is an established artist 
of high quality.

Jerms, a man of many aliases, is known in the graffiti world for being part of the 
innovative TFD crew. He’s a musician himself and works closely within the culture 
of Punk. His contribution to Cell Colour will showcase his extensive range of skills 
with surprising and refreshing effect. 

Onga has been making graffiti and studio paintings for over twenty years, with 
a client list including BBC1Xtra, Run The Jewels, Heathrow Airport and New Art 
Exchange. He’s exhibited at Somerset House London, Upfest Gallery Bristol and 
painted at international festivals in Paris and Copenhagen. Onga organised the 
largest Street Art Festival in Nottingham to date, and regularly paints in the city.

Emily Catherine is a Nottingham-based illustrator who found success through 
her large-scale street art pieces. She’s well loved in the city and is published 
worldwide. Emily has exhibited at the Design Museum London, and her clients 
include Pharoahe Monch, Penguin Books, FerArts and Sway Dasafo, amongst 
others. Emily will be showcasing a brand new series of personal works.





Wigflex City Festival is set to be an impressive showcase of the musical talent Nottingham has spawned. One of these 
names is Max Cooper, an established producer who’s returning to his uni hometown this May. We quizzed Max on the Notts 
he knew, before he heads back to play...  

When Wigflex City Festival launches this May, there’s no doubt that Nottingham’s in for 
something it’s never experienced before. Wigflex first launched in 2006, meaning this 
multidisciplinary event is over a decade in the making, as the brand has steadily gained 
respect from the electronic music community at home and further afield. Sprinkled 
throughout a lineup of global-reaching acts are names of individuals and crews who’ve 
played a part in shaping Nottingham’s creative pulse.

One of these people is Belfast-born electronica wizard, Max Cooper. He spent seven years 
in Notts, gaining a Ph.D in computational biology from the University of Nottingham in 
2008, holding down residencies at techno party Firefly, and carving out a career that now 
sees him tour the world.  

Before Max returns to the city, we sat down with him to learn about his student years, his 
new album and his thoughts on coming back with an audio-visual show that’ll knock yer 
socks off. 

Did your relationship with music start in Nottingham? 
I was already into DJing, but a lot of my musical education happened here. In my second 
week of uni, a friend took me to the Marcus Garvey for a d’n’b night. I think it was called 
Synaptic. I’d never seen anything like it before and it changed everything.

You’re renowned for your residency at the famous Firefly parties…  
I was there when it launched in 1999, in the common room of a campus hall at university! It 
was tiny, with one of the original residents and founders, Jeet, playing. He came over and 
asked to borrow some records. That’s why I found out about it. I used to give him my old 
trance tapes but he never asked me to play until I took some musical influence from the 
city and our travels, and started doing something more interesting. It was my turntablist 
breaks mixtape that led to me playing.

What is your favourite memory from your time in Notts? 
There are far too many good memories to choose just one. It was a great time, particularly 
the undergrad years when we could have fun and experiment rather than being totally 
academically focused. 

Alongside other venues, Firefly used to be at The Bomb. Were you here when 
it closed?  
I seem to remember attending at least four different closing parties at The Bomb! People 
kept saying it was the final party, but then there was another. It was a big loss, I had a lot 
of special nights there. 

Were there any other notable places in Notts for you? 
I used to DJ every Wednesday at a bar in Hockley called Synergy, playing hip-hop, funk 
and turntablist stuff, scratching and beat-juggling. It certainly didn’t leave a mark on the 
city, but it was another important part of my development as a DJ. I already mentioned the 
Marcus Garvey, but that was a serious venue for a mad night out and the main home 
of Firefly.

You recently returned to Notts when touring your Emergence album in 2017, with an 
audio-visual show for Wigflex at Brickworks. What were your thoughts on it all? 
I was pleasantly surprised to be honest. Lukas Wigflex used to come to the Firefly events 

and I knew him back then; he’s always been a big character and a great DJ, but he knows 
how to put on a party. Not that sterile black-box thing, a bit more chaotic and loose like 
a proper night should be. That’s what Firefly always was, and when I played at Wigflex I 
could see he’d captured the same thing. It was great.

You’ll be performing an immersive AV show at Metronome in May. Do you know much 
about it? 
I’ve been told it’s a beautiful space for doing the visual show. These days I’m playing as 
many concert hall spaces as sweaty raves, but that’s exactly what I’m into. There’s artistic 
merit in both.

You have a new album out, One Hundred Billion Sparks. Will you be playing your new 
work? 
It will be a combination of the new and old work, which I’ll attempt to spin into a visual 
story as well as a musical one. It’s an interesting way to approach the shows. I never pre-
plan them; I have a load of visual and audio content that I control and rework live.

Apparently, someone you met in Nottingham has remixed one of the album’s 
tracks too… 
I used to sit in his studio and watch him produce, very confused, until eventually I started 
getting the basics down. He has a new project called Llyr, which is being released on my 
label, Mesh. He’s also remixed an album track along with Roly Porter, Robag Wruhme, 
Etapp Kyle, Acid Pauli, Barker and more.

Another Notts connection is with Nick Cobby, who’s made some of your music videos. 
Do you still collaborate now? 
Nick is amazing. We’ve done a lot of projects together and are currently working on a new 
one, part of my forthcoming commission for the Barbican in London in September. There’s 
Andrew Brewer (Whiskas FX) too, who created a lot of my early videos and has always 
been a big inspiration to my development on the visuals. 
 
Has your musical output always been connected with your visual work? 
I always loved visual art, but I didn’t have the skills to express it, so it’s taken time to 
develop a working process that allows me to do so. I write each album with a visual story 
created in parallel from the outset, with each track acting as a score to a chapter that’s 
created through collaborating with artists. 

Tell us some more about the process of making your most recent album.  
I wanted to make an album about the mind, so I decided to shut off all incoming 
information and not talk to anyone, see anyone, or have any social media or emails for a 
month. I tried to delve in and find what was in there with complete focus. It was a great 
experience, but difficult at times. 

Are you excited to be part of the Wigflex City Festival project as it launches? 
Absolutely, I’m very much looking forward to seeing the new chapter of electronic arts 
in Notts.

Max Cooper is performing a live AV show, joining over 60 acts, talks and workshops as 
part of Wigflex City Festival on Sunday 5 May at Metronome. 

Wigflex.com

words: Eileen Pegg
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SUN 30 JUNE
SHERWOOD PINES

NR MANSFIELD NOTTS
INFO: JACKSAVORETTI.COM

TICKETS: 03000 680400 
BUY ONLINE/INFO: FORESTRYENGLAND.UK/MUSIC

PRESENTED BY FOREST LIVE BY ARRANGEMENT WITH CODA

JACK SAVORETTI
SINGING TO STRANGERS TOUR 2019

PLUS
GUESTS

Friday 17th May  
Sepultura Endurance 
 
Saturday 18th May
Rudeboy: The Story of 
Trojan Records + Q&A
  
Sunday 19th May
It Must Schwing! The Blue 
Note Story

                     Friday 10th May
                     Stories from She Punks + Q&A
 
           Saturday 11th May
           So, which band is your boyfriend                
           in...? + Q&A with director

Sunday 12th MaySunday 12th May
Slave to the Grind + Q&A  
Grindcore “the fastest and most abrasive 
sounding music imaginable”



It’s hard to remember Broad Street without Rough Trade as an occupant. The record store, bar and gig venue turns five 
later this year, and over the past half-decade has earned its stripes as an integral part of Nottingham’s music scene. We 
caught up with bar manager, Sam Allison, to talk Drag Bingo, Record Store Day, and footprints on the ceiling…

Some people were surprised that Nottingham was chosen for the first UK Rough 
Trade outside London. Do you think the doubters have been proven wrong?
I don’t think there were any doubts to begin with – just a lot of positivity. It was the 
time when Jake Bugg and Sleaford Mods were around, and Maximo Park had just 
recorded an album here. Nottingham had a history of bands doing big things. You 
had Music Exchange, a charity-run music organisation, and Rob’s Records, selling 
primarily second-hand stuff. The city was crying out for an independent record store 
that was bringing out new releases every week. Nottingham swiftly becomes the 
favourite store of people working in the company and also with artists. They’ll play 
all three Rough Trades – East London, Bristol and here – and often say how amazing 
the Nottingham store is.

Has the record industry changed since Rough Trade opened in Nottingham?
The industry itself has grown. Music Exchange went shortly after we arrived, but 
you’ve got Forever Records now, which is a great record shop doing fantastic things. 
They have a nice niche amount of records, and stock things which we perhaps don’t. 
You see a lot more record fairs popping up now too, so the record scene is much 
healthier. And we’ve grown as a business year on year. We’re doing better and better, 
with bigger artists coming through, and local acts doing great things in store. We’ve 
hit a little bit of a plateau now, but the record scene has certainly flourished since 
we’ve been here.

What do you think caused the vinyl revival?
When I joined Rough Trade over three years ago, I had a few pieces of vinyl, but 
nothing to play them on. Since working here, I’ve seen people bringing out records 
which have something different about them. It’s the enjoyment of a piece of physical 
media which someone has put a lot of time into. It’s music, but also artwork, inserts, 
special things that come with the record. There’s a Father John Misty record, I Love 
You, Honeybear, that pops up and plays the intro to the first track when you open it 
up. I also think we had got into an attitude of only listening to a few songs off albums, 
because they were the ones we liked. Now, people want to listen to albums in full 
again; there is something more immersive about it.

Rough Trade is so much more than just a music store. Was it always the plan to 
have such a jam-packed events programme?
Throughout the whole of March, I think there were three nights when there wasn’t 
something happening. The scope here was always to use the space upstairs not just 
as a venue for label-related stuff, but as a hub for the community to put on events, 

not always related to music. We go from having the likes of Jason Williamson from 
Sleaford Mods doing a Q&A, to a plant swap, to a night hosted by the Punk Society 
at Trent Uni - three nights that are completely different. We try to be a venue where 
people can come and try things out. Drag Bingo is a good example - it’s such a good 
laugh. It’s one of those events where you see people from different walks of life just 
having a good time, playing some bingo, laughing along with some drag queens.

The in-store shows are so intimate, and you host some major artists. Tell us some 
highlights from the past five years…
Idles last year was absolutely insane. And we did the in-store for Sleaford Mods 
when they released English Tapas, and that was an amazing show too. Another one 
that stands out is Frank Carter & The Rattlesnakes. It was the only time we have ever 
cleared all the furniture out from the bar and let the band play on the floor; they set 
up the drums and amps in the corner and played with everyone in the space. Frank 
Carter is one of the best frontmen I’ve ever seen – he was on the bar, upside down in 
the crowd…his footprints are still on the ceiling somewhere.

What have you got planned for Record Store Day this year?
It’s a real celebration of records and the industry as a whole. Last year we actually 
had someone queuing outside the store from 2:30pm the day before! But the majority 
of people start to queue from about 3am onwards. We have the same approach 
every year: the queue forms outside, we bring them up to the bar early, and then 
call people down in groups of twenty. With Record Store Day releases, nobody gets 
reservations. What’s there is there, and it’s first come, first served, so the earlier you 
get there the better. We run that system until about midday, then the record floor is 
opened to the public. We have live music upstairs from the early afternoon, and that’s 
when people start to chill out a bit.

Have you got any celebrations planned for your fifth birthday later this year?
We’ll have to wait and see. With the amount of stuff going on here, there isn’t time 
to think about the fifth birthday just yet. But birthdays are always a really good one. 
We have local bands in who we’ve worked with on a regular basis, and that’s really 
special.

What are Rough Trade’s ambitions for the future?
I personally hope there will be a new Rough Trade store opening somewhere soon, 
and it’ll be interesting to see where that might happen. But here in Nottingham, right 
now it’s business as usual. Things are good, and you know what they say: don’t fix 
what ain’t broke. We’re just happy to be so well-loved by everyone in the city.

Record Store Day takes place on Saturday 13 April

roughtrade.com

Going on Record
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 Things are good, and you know what they 
say: don’t fix what ain’t broke.
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Calling all soundboys and soundgirls. The ball is properly rolling inside the National Justice 
Museum, for all your mixing, scratching and clashing needs. We headed down’s been cracking 
off since they opened in September, by chatting to one of three head honchos Charlie 
Fletcher...

All HANDS ON DECKS
words: Eileen Pegg

If you’re involved with electronic music, there comes a point 
when learning to mix your favourite tunes together seems pretty 
appealing; whether it’s just to go back-to-back with your mates at 
the after party or for playing your own gigs. But DJing and music 
production can be pretty expensive to begin with. Even if you’ve 
invested in your own kit, it can be tricky to work the bleddy stuff. 
Believe me, I’ve tried. 

When Four Four DJ Academy sprung up last September, the 
wannabe selector inside me screamed with joy and I couldn’t wait 
to take a look. Housed inside the National Justice Museum, the 
academy is more than just a space to learn new skills, and looks set 
to be a central hub for the community too.

In under a year, Four Four have already made a lot of noise: 
throwing intimate parties live streamed on Facebook, hosting 
masterclasses with Seb Fontaine and becoming a permanent 
residence for Lukas Wigflex, Son of Philip, and their hefty 
collection of synths. After meeting them it seems that this really is 
just beginning.

I popped through the National Justice Museum’s courtyard and 
headed upstairs to meet Charlie Fletcher for a tour of the venue. 
After introducing ourselves, we checked out the studios to see 
them packed with activity; one room is used to stream radio sets 
and another operates for one-to-one sessions, each space decked 
out with enough equipment to make a tech nerd drool. We sit in 
the main area, otherwise known as the Vinyl Lounge, where a bar is 
conveniently placed in the corner.

Charlie explains: “There are three of us in the business: myself, 
Charlie Clay and Scott Warren. We’ve all known each other through 
running various companies over the years.”

He reveals he’s juggling the academy with another, surprising 
venture: servicing and maintaining wind turbines alongside Four 
Four’s business partners. Couple this with the fact that he's also a 
dedicated husband and father of two, and you begin to understand 
the hard-working, entrepreneurial spirit behind the founder. 

We delve into his own introduction to DJig and music: “I’ve been 
DJing since 1994. My mum bought me some Technics 1210s for 
my seventeenth birthday and I guess the rest is history. My first 
early experiences of music were with her, listening to people like 
Donna Summer, Georgio Moroder’s stuff, even Talk Talk. The first 
time I really got into house music was because of Pete Tong; he 
was definitely the biggest influence at that time. Then you do the 
seminal trip to Ibiza and, before you know it, you’re hooked!

“I’ve been doing this for years but the brainwave to start Four Four 
started when, a few summers ago, a friend asked me to DJ for 
them. I still had my own equipment at home but I hadn’t done it 
for a while and needed someone to give me some hints and tips. I 
started searching for somewhere I could do that but I couldn’t find 
anywhere in Nottingham, Leicester or Derby where you could pay 
for a service for someone to show you the more advanced stuff. 

“Eventually, I found a place in Manchester and I just thought it was 
something that Nottingham, even the East Midlands, was lacking. 
So I decided to build it.” 

Rather than being a formal institution with full-time courses over 
a number of years, Four Four Academy prides itself on its boutique 
offering. Whether you need a one-off session to touch up your skills 
like Charlie, need to hire the equipment or space, or want to learn 
from scratch, you can do it all there. 

“Our goal is to provide people with a place to learn about the 
electronic music industry. To learn how to produce and play 
electronic music, both from a beginner level right the way through 
to advanced. We are flexible, will create bespoke packages and we 
don’t pigeonhole anyone.”

His ethos is clear and well rehearsed, which isn’t surprising when 
you learn more about the quick and intense route he’s taken to 
make the brainwave a reality.

“Our journey started in early 2018. We approached First Enterprise, 
a local business support company, and in the background we were 
finding our premises, putting a plan together, and fundraising. 
Eventually we had to pitch in a Dragon’s Den-type scenario in front 
of the council, the banks and so on.”

Charlie explains that it wasn’t difficult convincing the board: 
“Most of them knew about the artists and DJs we were talking 
about! Finding the premises was a little harder. A lot of landlords 
were put off by our naturally noisy nature. However, as soon as 
we mentioned what we were trying to do, our agent was really 
supportive and things fell into place with the National Justice 
Museum. We couldn’t be happier.”  

Four Four Academy has already built strong links with the 
electronic community here, seen in the events hosted already and 
those planned for the future. Every week, the Trent Bass music 
society practice in the studios, and the University of Nottingham’s 
Underground Music Society threw a charity event there last 
March. A masterclass with local producer Phillip George has also 
followed a similar session from Seb Fontaine and, to launch the 
Vinyl Lounge, the academy invited DJs from local crews including 
Leftback, Sound Picnic, Wild Brunch and Wigflex to play. They’ve 
even hosted a Tekken tournament.  

Perhaps most exciting though, and the chance for the city to 
explore the studios, is the open day it’s running as part of the 
Wigflex City Festival. Additionally, a discussion led by Tusk Wax 
around the resurgence of vinyl is held at the academy, alongside 
a natural healing workshop. “I’m definitely looking forward to the 
festival. I can’t say much about what we’re going to do exactly, but 
the tech day is going to be really good.

“Looking back, it’s hard to pick my favourite moment. Getting the 
first student to sign up was definitely a milestone. We also ran 
an experience day for the students at Stone Soup Academy; it 
offers alternative learning opportunities for pupils who struggle in 
traditional education. We showed them about the varied careers 
in the music industry, not just DJing, but about being sound 
technicians and engineers too. It was great to be recognised and 
work with another educational body.” 

As our conversations end and I get up to leave, I’m invited back in 
to have a go in the booth one day. The welcome at Four Four DJ 
Academy is warm, and I urge anyone who’s interested in DJing to 
knock on their door and say “Ayup”. 

Four Four DJ Academy, Second Floor Suite Shire Hall, High 
Pavement, NG1 1HN. 0115 697 6444 

fourfourdjacademy.co.uk

photos: Curtis Powell

 I’ve been DJing since 1994. My 
mum bought me some Technics 1210s 
for my seventeenth birthday and I 
guess the rest is history



Lois 
Guns of the Governor 

These days, the longevity of a band 
can be measured in months, or even 
weeks. Lois were retro-tinged when 
they started out some fi fteen years ago, 
so it stands to reason that they should 
probably be considered “vintage” now. 

Some sounds are just timeless though, and there’s more than 
enough jangling guitar and funky organ here to know that Lois 
are mining a rich seam of classic rock for their inspiration. Sure, 
many other bands have done it, but somehow Lois manage to 
make it sound fresh and distinctive. Besides, that riff  on She’s 
My Girl is worth the price of entry on its own. Tim Sorrell

Dad Nap
Worn Out

A one-man DIY folk punk antidote 
to the anodyne disappointment of 
modern-day, Auto-Tune-riddled 
music. Worn Out was recorded in a 
kitchen with no budget, using free 
recording software and a very old 

microphone, and it sounds brilliant. In just four tracks, we 
have songs about politics, inequality – featuring a sample 
of Jeremy Corbyn – love and an utterly inspired cover of I 
Will Survive. K-Pop sensations BTS might have all the dance 
moves down pat, but Dad Nap has got them well beaten 
where it matters the most; this EP has got heart. Sensational. 
Tim Sorrell 

Ty Healy
Bury 

Local rapper and poet Ty Healy 
explores human emotions and 
responsibilities in a journey of seven 
short-but-impactful hip hop tunes. 
Title track Bury, featuring Dayseye, 
opens the album and fl its between 

song and spoken word with tranquillity and thoughtfulness. 
Genesis explodes in rhythmic rap, cleverly transitioning into 
the catchy melodies and picturesque storytelling of Shadows 
and Black Shorts, while fi nal track Quiet charms with intelligent 
lyricism. With fast beats mixed with soft, dreamy instrumentals, 
Bury is sure of itself, and complicated in its refl ection of the 
human existence. Flitting between clarity and dreamlike 
speculation, we land on the realisation that life is beautiful. 
Malvika Padin

If you’re from Nottingham and want to get 
added to our music writers list, or get your 
tunes reviewed, hit us up on:
music@leftlion.co.uk

Your new Notts music tip sheet, as compiled by Nusic’s 
Sam Nahirny. Want more? Check out the fortnightly 
podcasts and live sessions on the Nusic website.

NUSIC
BOX

Origin One
Deeply Rooted

Compiled over two years, the debut 
album from Nottingham producer Kevin 
Thompson (Origin One) comes following 
a number of single releases on Nice Up! 
Records, and features some of the best 

bass-focused artists around: think Soom T, Nanci Correria, and 
MC Spyda. The album’s roots-and-reggae-inspired sunshine 
vibes and dancehall rhythms infuse with contemporary dubstep 
frequencies, as well as some grime- and jungle-inspired 
bangers. Production value is high, with Thompson mixing, 
sampling and layering from his own Deeper Than Roots studio 
setting. Tribute echoes nostalgia for early-seventies sounds, 
when the richness of Caribbean roots music was still young to 
the UK; K.O.G’s melodic hook blends over MC Spyda‘s rhyming 
perfectly. My Yout, featuring south-London artist Irah, declares 
a strong anti-violence message to younger listeners, with 
powerful lyrics and an infectious ragga beat standing fi rm 
among a solid selection. Tina Sherwood

Lambert and Dekker
We Share Phenomena 
    
Classically infl uenced and 
emotionally charged. Lambert’s 
piano playing in  We Share 
Phenomena complements earnest 
and heartfelt songwriting from 
Dekker in this collaboration. The 

intimate, double-tracked vocals reminds of Justin Vernon 
when he climbs down from his falsetto range, particularly 
on one of the album’s highlight songs You’re Free to Cut. 
Opening track The Tug kicks things into motion with its 
lilting rhythm and percussive guitar phrases, set underneath 
Dekker’s ghostly harmonies. The consistent sound might 
feel “samey” to some, but the raw emotion is engaging 
throughout. With its slick production and personal depth, 
Lambert and Dekker’s fi rst album together is a convincing 
one. Patrick McMahon

Soft Girls and Boys Club

Ironically, considering their name, these gents make quite 
wavey, psychedelic Indie songs, and also boast quite an 
impressive range of haircuts too. They’ve got big riff s, but also 
soft intricate guitar lines. They’ve got keys for days, and plenty 
of catchy melodies too, and some NSFW lyrics. They’re also BIG 
live. Like, musically big, not fat. A wall of sound, to use a bit of a 
naff  term. Plus, they’ve already got a bunch of… well, really good 
songs. So, you know, they’re kinda bossing this life thing. 

facebook.com/softgirlsandboysclub/
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Wavez

Two humans, both with experience in the world of bossing 
music, coming together - sounds like a recipe for success right? 
Mate - it's more than that. Wavez is like the recipe for the best 
organic homemade rum cake your nan could make: super slick 
R&B spread over electronic beats, like a beautiful frosting. 
Whether it’s a bedroom jam perfect for your late night Spotify 
playlists, or an electro-grimey banger, they’re already exploring 
all sides to their sound, and doing it so well, it wouldn’t sound 
out of place on daytime radio.

facebook.com/ItsWavez/



31K’s building was previously sat 
idle for over a decade. Now, security 
grates and degradation have been 
replaced with a smart, minimalist 
exterior.

The relaxed interior holds a lofty 
mezzanine for drinking and snooping 
at altitude. Real potted plants and 
local art adorns the walls. Nice 
touches. You don’t want to be 
surrounded by plastic leafy lies, or 
cookie-cutter art bought wholesale 
from the 2019 edition of Hippy and 
Trendy Industries.
The food menu is simplifi ed into four 
levels: ball, sauce, carb and green. 
Pick one of each and combine to 
make a meal. There’s some brains 

behind a successful assembly, so we 
left the decisions in the safe hands 
of 31K.
The food comes served in high-
walled cardboard takeaway boxes. 
This is get-stuck-in food; let the 
napkin do its work after. Working on 
a shift rotation, we sampled a bit of 
everything. From the ball options, it 
was the vegan “foodballs” that stood 
out. A satisfying initial crunch with 
a fl avour-packed centre of onion, 
thyme, parsley and oregano. This is 
vegan food that converts.

The mustard mash came out on top 
in the carb options; it was creamy 
without being baby food, thanks 
to the added texture of wholegrain 
mustard. We’ve all fallen into the 
trap of enjoying a side too much and 
ruining your dinner. The mustard 
mash is the type that’ll turn you 
into an idiot and ignore the rest of 
your meal. Credit is also due for the 
Mediterranean veg, which hits the 
right balance of soft but not mushy, 
and crisp but not hard. 31K hits the 
right balance overall: the menu is 
tight, the setting is cool, and it’s 
proving itself to be a promising 
addition to Hockley. Matt D’Alesio

31K, 31 Goose Gate, NG1 1FE. 
0115 958 0446

bar31k.com

 

Nottingham is blessed with a fair few 
solid Thai food establishments, but 
chief amongst them is Tarn Thai, the 
George Street mainstay that has been 
delivering consistently great food 
since it opened in 2006. 

While the price jumps up a bit in 
the evening, they off er a lunchtime 
menu that provides great value for 
money. For £11.95, you can choose a 
starter, main, rice and tea or coff ee 
which, for the quality of food, is pretty 
decent. I started with the Tord Mun 
Kao Pod, their deep fried sweetcorn 
cake that comes with a sweet chilli 
dipping sauce. Crispy, light, fresh 
and fl avoursome, it was a perfect 
start to the meal, off ering a tasty few 
mouthfuls without leaving you too 
full. 

My curry came out as quickly as 
the starter which, considering how 
busy the restaurant seemed, was 
impressive. I’d decided to go for the 
Panaeng Tofu, their creamy red curry 
cooked in coconut milk and kaff ir 
lime leaves, along with egg fried rice. 
The curry was deliciously rich, and 
came with just the right kick of spice 
in the aftertaste. They’d also used the 
perfect texture of tofu, not too silky so 
that it falls apart in your mouth, and 
not too fi rm so that it feels like you’re 
chewing old leather. It was a style of 
tofu that perfectly complemented the 
silky peanut fl avour in the curry. 

The price seemed more than 
reasonable for the amount and quality 
of the food on off er, and the service 
was fast, eff icient and amiable. As I 
sipped my coff ee, which was included 
in the price, I considered whether 
anywhere else in Nottingham off ered 
as good an option for lunchtime 
dining. Nowhere better immediately 
sprung to mind. Jamie MacDonald.

Tarn Thai,  9 George St, Nottingham 
NG1 3BH

tarnthai.com

Local woman Emily Leary has written 
Get Your Kids to Eat Anything to help 
parents do exactly what it says on the 
tin with her fi ve-phase programme...

What fuelled the idea behind the 
book?
My food blog has given me great 
insight into what parents want to know 
and cook, and the approach they need. 
I wanted to tackle the most burning 
questions and off er tried-and-tested 
solutions. I didn’t want to just arm 
parents with seventy new recipes and 
send them on their way; the fi ve-phase 
programme utilises diff erent activities 
to make it fun. 

What are the challenges you’ve 
faced in your family at dinner time? 
In balancing work, family and 
everything else, we kept serving the 
things we were sure our kids would 
eat. Having one child suff ering from 
croup and another with sensory issues, 

I knew they’d soon be living on the 
three beige items they still considered 
acceptable, if we weren’t careful. 
My experimentation with my kids is 
now the core of the book: gradually 
introducing variety and discovering 
new fl avours, textures, and colours on 
the plate.

What are some of your favourite 
recipes in the book? 
The outlandish ones like strawberries 
and cream pasta; it’s an utterly 
delicious butternut squash macaroni 
cheese with balsamic strawberries. 
Who would’ve thought children would 
eat such a weird-sounding meal?

Play and creativity feels integral to 
the programme...
My mum studied for a Psychology 
degree and became a lecturer in 
Child Development, so she was on 
hand to help me understand my kids’ 
development. Getting messy and 
creating food art strengthens their 
relationship with food.

What plans and hopes do you have 
for the future?
My biggest hope is that the book 
makes a diff erence to family mealtimes 
up and down the country and beyond. 
I’d love to take the concept to TV 
and work with families to take them 
through the fi ve-phase programme.

@amummytoo

I’m the sort of person who sees 
a bottomless brunch as more 
of a personal challenge than an 
opportunity to enjoy an hour and a 
half of enchanting company. Whether 
that makes me a classless scumbag 
aside for now, I decided that the highly 
recommended Copper on Market 
Street was the venue to test my mettle 
and, as the clock struck 11am, the 
ninety-minute countdown began. 

If you’ve never embarked on a 
bottomless brunch before, the premise 
is relatively simple. You pay a set 
price - £20 per person in this case – in 
order to drink as much alcohol as you 
like within a set time. I kicked things 
off  with an enormous jug of Bloody 
Mary, which, as any self-respecting 
booze-hound will confi rm, is the only 
acceptable way to drink before the 
clock has hit midday. Mixed beautifully 

and seasoned to perfection, it was an 
ideal choice to set the ball rolling. 
Other options available on the 
bottomless brunch menu included 
Prosecco, Bellinis (raspberry, 
strawberry, passionfruit or mango), 
Mimosa and Pimms. We worked our 
way through all of them, with the 
only rule being that your drink must 
be fi nished before you could order 
again. Our poor waitress got more 
of a work out during that ninety 
minutes than your average Premier 
League footballer, but the service was 
attentive, light-hearted and excellent 
throughout. 

Our food arrived at around the midway 
point, and was a welcome distraction 
from the alcohol.

I chose the Columbian eggs, a 
deliciously simple concoction of 
scrambled eggs, sourdough, salsa 
and guacamole. The food was all 
faultless, but we were there to drink, 
and the combination of alcohol 
worked perfectly. If you’re looking 
to kick off  your Sunday in the tipsy-
ist way possible, the bottomless 
brunch at Copper cannot come highly 
recommended enough.  Ashley Carter

Copper Cafe, 27-33 Market St, 
Nottingham NG1 6HX

coppercafe.co.uk

Tarn Thai
Food to Thai for

31K
Got Balls?

Emily Leary’s Get Your Kids 
to Eat Anything

Bottomless Brunch 
@ Copper Cafe
Copper load of this





STUFF TO DO

The Path Exhibition Launch
 
When? Friday 5 April, 6pm 
Where? New Art Exchange 
What? Hassan Hajjaj’s latest exhibition explores our 
globalised world in a unique and timely way. Pulling 
from his Moroccan and English roots, it presents 
work inspired by the London hip-hop and reggae 
scene, plus photography and North African studio 
portraiture tradition. 
How much? Free

Mods: Shaping a Generation
 
When? Friday 12 April - Sunday 30 June
Where? New Walk Museum and Art Gallery, 
Leicester 
What? A major exhibition with memorabilia, 
costumes and art from the height of the Mod 
movement. Curated by local history author 
Shaun Knapp, the exhibition includes stories and 
photographs from Leicester and Nottingham’s 
Mods. 
How much? Free

DJ Yoda 

When? Saturday 27 April, 7pm 
Where? Brickworks 
What? The hip-hop turntablist is dropping into town 
for two extra-special shows. Forget loud bass drops, 
this night will see classic reggae basslines, vintage 
drum machines and samples aplenty.  Meet us down 
the front. 
How much? £10 - £17.50
 

Masked Charity Booksale

When? Friday 26 April - Monday 6 May 
Where? 16 Vernon Avenue, Carlton
What? A charity book sale with over 15,000 titles at 
cheap-as-chips prices. You’ll find something from 
every genre imaginable, from classic fiction and 
poetry, to crafts and cookery. All money raised will 
be donated to three local charities.  
How much? Free 

NTU x NTSU Spoken Wordshop with 
Chris McLoughlin

When? Sunday 28 April, 7pm 
Where? The Landing, Nottingham Trent University  
What? As part of Nottingham Poetry festival, this 
event sees our Poetry Editor, Chris McLoughlin, take 
to the stage for an evening of poetry and spoken 
word. They’ll also be open mic slots up for grabs, 
and two talented support acts.   
How much? Free

Fortune and Glory Film Screening: 
Empire Records
 
When? Saturday 6 April, 6pm 
Where? City Arts 
What? Feel all the nineties nostalgia with a 
screening of the 1995 classic. Not your normal film 
viewing, you’ll enjoy enjoy themed goody bags, 
drinking games, an innuendo horn and a playlist to 
really get you in the mood. 
How much? £8.80

Emerge Festival 

When? Saturday 6 April, 12pm - 5pm 
Where? Rufford Park 
What? This family friendly festival showcases the 
talents of young local folk, with live music, poetry 
and visual art performances. Festival organisers 
The Mighty Creatives have established 28 festivals 
across the region, but this is their first time in Notts.  
How much? Free

Erratica 

When? Friday 12 April, 7pm 
Where? Middle Street Community Resource Centre 
What? Local writer and music fan, Dave Wood, will 
be spinning his personal collection of records in 
support of the Beeston Resource Centre and their 
mini-bus fund. He’ll be playing everything from jazz 
and classical to spoken word and dub.  
How much? Donations encouraged

The South Nottingham Soul Society 
Family All-Dayer
 
When? Sunday 7 April 
Where? Malt Cross  
What? A day of soulful music from some of the best 
selectors in the East Midlands. Resident spinners Dj 
Mouse will be joined by some special guests, plus 
Lemondrop Kids will be running a craft workshop 
for all the mini soul shakers.  
How much? Free



 

SATURDAY 6 APRIL 
 
🔧 Clay Animation Workshop 
Broadway Cafe Bar  
£6 - £8, 2pm  
 
♫ Wildside 
Ye Olde Salutation Inn  
£2 - £3, 9pm  
 
🎭 Seussical Jr. 
Nottingham Arts Theatre  
£12 - £14, 2pm  
 
♫ Howie Reeve + Career + Proto 
Idiot + Ez H Fry 
JT Soar  
£5 - £7, 7.30pm  
 
🎭 Losing Her Voice 
Djanogly Art Gallery  
Free, 2.30pm  
 
😂 The LastMinuteComedy Club  
New Art Exchange  
£10, 8.30pm  
 
🎭 Pervert Wasp: Oh Blimey! 
Surface Gallery  
£3 - £8, 7.30pm  
 
👪 Alternative Market 
Alberts  
£0.50, 12pm  

SUNDAY 7 APRIL 
 
👪 Family All Dayer: The South 
Nottingham Soul Society 
Malt Cross  
Free, 1pm  
 
♫ Meraki 
Peggy’s Skylight  
£8, 6pm  
 
📖 Proud: Stories, Poetry and Art 
on the Theme of Pride 
Five Leaves Bookshop  
£3, 4.30pm  
 
♫ On Hollow Ground + Derange 
+ Those Once Loyal + Infirm of 
Purpose + I, The Mountain 
The Maze  
£7, 7pm  
 
♫ Circa Waves  
Rough Trade  
£8.99 - £19.99, 11am  
 
♫ Colt48 + Down In One  
+ 10 Gauge 
Alberts  
£5.50, 6pm  
 
👣 Bolshoi Ballet 2018-2019 
Season: The Golden Age 
Savoy Cinema  
£11 - £13.50, 3pm 

MONDAY 8 APRIL 
 
🔧 Drawing Workshop: 
Beginners Portraiture 
City Arts 
£6, 7pm 
 
👣 Argentine Tango Lessons  
White Lion  
£4 - £5, 7.30pm 
 
👪 Reiki 
Nottingham Womens Centre  
£5, 2pm  
 
🎥 Sing-a-long:  
The Greatest Showman 
Theatre Royal and Royal Concert Hall  
£16, 2pm  
 
♫ James Allsopp, Conor Chaplin 
+ Dave Storey Play Sonny Rollins 
Beeston Library  
£10, 7.30pm  
 
♫ Cirque Du Soul 
Rock City  
£17.92, 10pm  
 
♫ Emmure 
Rescue Rooms  
£16.50, 6.30pm 
 
 
 

TUESDAY 9 APRIL 
 
♫ 10 Years of Acoustickle  
Peggy’s Skylight  
£5 - £8, 7pm 
 
♫ Led Zeppelin Masters 
Theatre Royal and Royal Concert Hall  
£30 - £75, 7.30pm  
 
♫ Rare Americans 
The Chameleon Cafe Bar  
£10 - £12, 7.30pm  
 
😂 Ivo Graham 
The Glee Club  
£12, 7pm  
 
🎭 We Are What We Overcome 
New Art Exchange  
£5 - £7, 7.30pm  
 
🎨 Calculative Environments: 
Evangelia Apostolopoulou 
Nottingham Contemporary  
Free, 6.30pm  
 
🎭 Amplify Event: JMK Directors 
Workshop 
Nottingham Playhouse  
Free, 6pm   
 
♫ Sam Kelly & Ruth Notman 
The Bodega  
£13.75, 7pm  

WEDNESDAY 10 APRIL 
 
🎤 Write The Poem  
Debbie Bryan  
£3, 7.30pm  
 
🎭 Start Swimming 
Nonsuch Studios  
£6, 7.30pm 
 
🎤Crosswords Open Mic 
The Cock and Hoop  
£2, 7.30pm 
 
♫ KaBen 
Peggy’s Skylight  
Free, 7pm  
 
📣 Beeston Tales 
The White Lion 
£6 - £7, 7.30pm 
 
📣 Preparing for Trade Artist Talk 
Focus Gallery  
£28, 6pm  
 
😂 Extreme  
Championship Improv 
The Glee Club  
£10 - £12, 7pm  
 
🎥 Banff Mountain Film Festival 
World Tour 2019 
Nottingham Playhouse  
£13 - £15, 7.30pm  
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MONDAY 1 APRIL 
 
🔧 Drawing Workshop:  
Sculptural Drawing 
City Arts 
£6, 7pm 
 
🎥 Taxi Driver 
Savoy Cinema  
£4.85 - £6.60, 8.30pm 
 
👪 Life Coaching 
Nottingham Womens Centre  
Free, 5pm  
 
🔧 Jester Sticks with Jess Kemp 
Curious? Nottingham  
£35, 6pm 
 
♫ UB40 featuring Ali  
Campbell and Astro 
Theatre Royal and Royal Concert Hall  
£39.50, 7.30pm  
 
♫ Matthew Bason 
Bonington Building  
£6.50 - £8, 7.30pm  
 
♫ The Quireboys + FM 
Rock City  
£27.50, 7pm  
 
♫ Sounds Against Slavery 
Rough Trade  
£5, 6.30pm  
 

TUESDAY 2 APRIL 
 
🚲 Intermediate  
Bike Maintenance 
Nottingham Bike Works  
£65, 6pm  
 
🔧 Women Write Science  
Nottingham Writers Studio  
£20 - £30, 12pm 
 
👪 LEAP: Creative Industries Expo 
City Campus, Nottingham Trent University  
Free, 11am 
 
🎥 ROH Live: La Forza  
Del Destino  
Bonington building  
£10 - £15, 6.15pm  
 
📖 An Evening with Jess Kidd 
Waterstones  
£5, 6.30pm  
 
🎲 Lincoln City F.C Themed Quiz 
The Golden Eagle  
Free, 7.30pm  
 
♫ The Zutons 
Rock City  
£30.25, 7pm  
 
🔧 Thinking Revolution 
Think Creative Space  
Free, 6pm 

WEDNESDAY 3 APRIL 
 
🎤 Prose Poems with  
Jeremy Noel-Tod 
Five Leaves Bookshop  
£3, 7pm 
 
🏫 Open Hack Night 
Nottingham Hackspace  
Free, 6.30pm 
 
♫ Midlands World Music 
Consortium Launch Party 
Peggy’s Skylight  
£5 - £7, 7pm  
 
♫ Jamnesty Live 
The Chameleon Cafe Bar  
£5, 7pm  
 
🔧 Creative Writing  
For Therapeutic Purposes  
and Wellbeing  
Nottingham Writers Studio  
£55 - £65, 6pm 
 
♫ An Evening with Tom Russell 
The Glee Club  
£22, 7pm  
 
📣 Britain is Broken: We Can’t 
Afford Austerity 
St Peter’s Church  
Free, 7.30pm  
 
 

THURSDAY 4 APRIL 
 
😂 Lee Nelson 
The Glee Club  
£20, 6.45pm  
 
🎤 INFL’s Open Mic Showcase 
The Angel Microbrewery  
Free, 7.30am  
 
♫ Escher Quartet 
Djanogly Theatre  
£10 - £18, 7.30pm  
 
👪 Comics Making Group 
Nottingham Hackspace  
Free, 7pm 
 
🎲 The Office USA Quiz 
The Orange Tree  
7pm  
 
🎭 Skellig: Relaxed Performance 
Nottingham Playhouse  
£8.50 - £30.50, 1.30pm  
 
♫ Noble Jacks 
The Bodega  
£12.10, 7pm  
 
🎥 Lancaster Skies 
Savoy Cinema  
£4.85 - £6.60, 7pm 
 
 

FRIDAY 5 APRIL 
 
🎨 Exhibition Launch: The Path 
New Art Exchange  
Free, 6pm 
 
😂 WillNE & Stephen Tries 
Theatre Royal and Royal Concert Hall  
£19.99 - £39.99, 7pm  
 
👪 Friday Nights  
Sneinton Market  
Free, 5pm  
 
♫ Dance Party with Squid  
Bunkers Hill  
Free, 9pm  
 
📣 Exhibition Preview: 
ReCollecting  
The Harley Gallery  
Free, 12pm  
 
🍴 Beer Tasting in the Caves 
Malt Cross  
£25, 7pm  
 
♫ Mr.B The Gentleman Rhymer 
+ Homeless Shakespear + 
Motormouf + CompreHend 
The Maze  
£8 - £11, 8pm  
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THURSDAY 11 APRIL 
 
🎨 Life Drawing  
The Florist  
£3, 7pm 
 
♫ Hunter-Gatherer + Freek  
+ Saints Bay 
The Chameleon Cafe Bar  
£4, 7pm  
 
🎨 Crafty Club 
Nottingham Womens Centre  
Free, 10am 
 
♫ James Allsopp + Conor Chaplin 
+ Dave Storey Play Sonny Rollins 
West Bridgford Library  
£10, 7.30pm  
 
🎲 Let’s Get Quizzical 
The Navigation Inn  
Free, 7pm  
 
🎨 Artist Talk: Elizabeth Price 
Nottingham Contemporary  
Free, 6.30pm  
 
📖 NPF: Lorraine Mariner  
Waterstones  
£9, 7.30pm  
 
♫ MC Lars 
The Bodega  
£9.90, 6.30pm    

FRIDAY 12 APRIL 
 
♫ Into the Groove 
Theatre Royal and Royal Concert Hall  
£24 - £27, 8pm  
 
♫ James Allsopp + Conor Chaplin 
+ Dave Storey  
Peggy’s Skylight  
£15, 7pm  
 
♫ Bamalamasingsong 
Rescue Rooms  
£7.70, 7pm  
 
♫ Jake & The Jellyfish + Toodles  
+ The Hectic Pity 
JT Soar  
£5 - £7, 7pm  
 
♫ Emo Disco 
The Maze  
£5.50, 11pm  
 
😂 Mo Amer + Gus Khan 
Nottingham Playhouse  
£15 - £26.50, 7.30pm  
 
♫ Subculture + Myles Knight + 
Rolling People + Emma Rafferty 
Alberts  
£5.50, 6.30pm  
 
 

SATURDAY 13 APRIL 
 
📖 Making a Monster: How to 
Create a Killer Character 
Nottingham Trent University  
£45, 10am 
 
♫ The Story of Neil Diamond 
Theatre Royal and Royal Concert Hall  
£24, 7.30pm  
 
♫ Rhymes Against Humanity 
Metronome  
£10, 7.30pm  
 
🔧 Allium Sculpture Workshop 
Focus Gallery  
£70, 10.30am  
 
♫ Record Store Day 
Forever Records  
Free, 8am  
 
🎤 Nottingham Poetry Festival: 
Validate Your Voice 
New Art Exchange  
Free, 1pm  
 
♫ Chloe Foy 
The Bodega  
Free, 7pm  
 
♫ CC: Disco 
Stealth  
£5, 10.15pm  

SUNDAY 14 APRIL 
 
🎭 The Hine Hike  
Nottingham Playhouse  
£12 - £12, 10am 
 
🎥 Kendal Mountain Festival  
UK Tour 2019 
Broadway Cafe Bar  
£10 - £18, 7.30pm  
 
🎥 Game of Thrones Season 8 
Cave viewing party 
The Angel Microbrewery  
£20, 9pm  
 
🎭 The Gingerbread Man 
Djanogly Theatre  
£8 - £8.50, 11am  
 
♫ Joe Tilson & The Embers Band 
+ Boss Caine + Benjamin Ziec & 
The Rarebreeds + Jake Burns 
The Maze  
£4 - £6, 7.30pm  
 
♫ Devlin 
The Bodega  
£13.75, 7pm  
 
🎥 Exhibition on Screen Season 
Six: Rembrant 
Savoy Cinema  
£9 - £11, 12.30pm 

MONDAY 15 APRIL 
 
♫ National Youth Choir of Great 
Britain and National Youth Boys’ 
Choir of Great Britain 
Theatre Royal and Royal Concert Hall  
£10 - £15, 7.30pm  
 
🎥 Rembrandt 
Broadway Cafe Bar  
£4.50 - £9, 3.30pm  
 
💪 Reiki 
Nottingham Womens Centre  
Free, 2:00pm - 3:00pm  
 
🎲 Backgammon 
The Lion at Basford  
Free, 8.30pm  
 
👪 Making Muppet Puppets 
Handmade Theatre HQ  
£16.60 - £41.80, 9am  
 
👣 We Move 
New Art Exchange  
Free, 2pm  
 
👪 Easter Family Festival:  
Songs of the Sea 
Nottingham Playhouse  
£6, 10am  
 
 
 

TUESDAY 16 APRIL 
 
🔧 Introduction To  
Writing For Children 
Nottingham Writers’ Studio  
£12 - £18, 7pm 
 
🎨 Life Drawing 
Focus Gallery  
£13, 6.30pm  
 
🎭 Auditions for Stepping Out 
Lace Market Theatre  
Free, 7.30pm  
 
♫ Basque 
The Albert Hall  
£10, 7.30pm  
 
📖 Sex & Politics: Lucy-Anne 
Holmes + Robert Woodshaw 
Waterstones  
£5, 6.30pm  
 
🎭 The Boy and the Mermaid 
Nottingham Playhouse  
£9 - £10, 11am  
 
♫ Circa Waves 
Rock City  
£17.60, 7pm  
 
♫ Fontaines D.C. 
Rescue Rooms  
£16.50, 7pm  

WEDNESDAY 17 APRIL 
 
🔧 Cake + Craft 
The Shop at Sneinton Market  
£20 - £20, 6pm 
 
♫ Take Your Pain &  
Turn It Into Art 
The Chameleon Cafe Bar  
£6.88, 7.30pm  
 
🚲 Dr Bike 
Nottinghamshire Refugee Forum  
Free, 10am  
 
🎨 Shapes and Places 
Lakeside Arts Centre  
Free, 11am  
 
🎥 RSC: As You Like It 
Bonington building  
£10 - £12.50, 7pm  
 
🎥 The Wicker Man 
Nottingham Contemporary  
£5, 6pm  
 
👪 The Teeny Tiny Orchestra 
Nottingham Playhouse  
£6, 10am  
 
♫ Luke Sital-Singh 
The Bodega  
£16.50, 7pm  

THURSDAY 18 APRIL  
 
🎤 Remembering Hillsborough, 
with David Cain 
Five Leaves Bookshop  
£3, 7pm 
 
🎩 Watson Fothergill Walk 
Evening Edition 
Nottingham Tourism Center  
£12 - £12, 6pm 
 
♫ The Solid Silver 60s Show 
Theatre Royal and Royal Concert Hall  
£29.50 - £33.50, 7.30pm  
 
🎥 Art of Animation 
Broadway Cafe Bar  
£45 - £50, 9.30am  
 
👣 Open Class with Katye Coe 
Dance4’s iC4C  
£5, 10am  
 
😂 Andrew Lawrence 
The Glee Club  
£11 - £13, 7pm  
 
♫ Coalition of the Willing 
The Maze  
£6, 8pm  
 
👪 Baby Disco 
Nottingham Playhouse  
£6, 10am  

FRIDAY 19 APRIL  
 
♫ The Invisible Orchestra 
Metronome  
£16.50, 8pm  
 
♫ Dance Party with Squid 
Bunkers Hill  
Free, 9pm  
 
♫ Town Portal + Body Hound  
+ A-Tota-So 
JT Soar  
£5.50, 7pm  
 
♫ The Haggis Horns 
Peggy’s Skylight  
£15, 7pm  
 
🍺 Beer Tasting in the Caves 
Malt Cross  
£25, 7pm  
 
♫ Kongo’s 4th Birthday Bash 
The Maze  
£6 - £12, 10am  
 
♫ ACDC UK 
Rescue Rooms  
£13.20, 8pm  
 
♫ Crosslight EP Launch 
Alberts  
£3.30, 7pm  

SATURDAY 20 APRIL 
 
📖 Nottingham Young  
Writers Group 
Nottingham Central Library  
£5, 10am   
 
♫ Blind River + These  
Wicked Rivers + Line of Fire  
+ Damn Craters 
The Angel Microbrewery  
£6, 7pm  
 
🔧 Make Your Manuscript Shine 
With Good Self Editing 
Nottingham Writers’ Studio  
£45 - £60, 10.30am 
 
😂 Saturday Night Comedy 
Just The Tonic  
£7 - £12.50, 6.45pm  
 
👪 Ghost Hunt 
Strelley Hall  
£45, 8pm  
 
♫ Triple Header #3: Headsticks + 
Interrobang + Slice of Life + Jessi 
from Eastfield 
The Maze  
£10, 7.30pm  
 
♫ Stealth Saturdays: Willow 
Stealth  
£5, 10.15pm
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SUNDAY 21 APRIL

🎥 Monty Python’s Life of Brian
Broadway Cafe Bar 
£4.50 - £9, 3pm 

😂 Wahala Comedy Clash: 
Jamaica VS Africa
The Glee Club 
£20, 6.30pm 

♫ Death By Shotgun + 
Sun Spot + George Gadd Band 
+ Good Hustles
JT Soar 
£5, 7pm 

🎥 The Kid Who Would Be King
Bonington Building 
£4.70 - £5.80, 5pm 

♫ The Nottingham Jazz Orchestra 
Presents: Old School Swing
The Federation Club 
£8 - £10, 8pm 

♫ Bon Giovi
Southbank City 
£5.50 - £8.80, 7.30pm 

👪 Activity Day
St Anns Allotments 
Free, 11am

MONDAY 22 APRIL

🎭 MissImp’s Improv Level Two: 
Creating Characters
Malt Cross 
£105 - £120, 7pm

👪 Life Coaching
Nottingham Womens Centre 
Free, 5pm 

🎲 Backgammon
The Lion at Basford 
Free, 8.30pm 

🎥 The Kid Who Would Be King
Bonington building 
£4.70 - £5.80, 5pm 

♫ Skyharbor
The Bodega 
£13.20, 7pm

🍴Buy Some Colston Basset
The Thompson Brothers 
£13 per KG, all day every day

😼 Bank Holiday Bunny Calm
Stonebridge City Farm 
£5 - £10,  11.30am 

👪 Peacock Egg Trail
Newstead Abbey
£2,  10am

TUESDAY 23 APRIL

📖 An Evening with Ali Smith
Waterstones 
£4 - £6, 6.30pm

👣 Open Class with 
Tom Dale Company
Dance4’s iC4C 
£5, 10am 

🎨 Life Drawing
Focus Gallery 
£13, 6.30pm 

♫ Arcades + The Honeymoon 
Suite + Phosphenes 
+ Jacob Holroyd
The Maze 
£4 - £5, 7.30pm 

🔧 Macrame Statement 
Necklace Workshop
The Bead Shop 
£25, 2pm 

🎭 The Long Walk Back
Nottingham Playhouse 
£12, 8pm 

♫ Puppy
The Bodega 
£11, 7pm 

WEDNESDAY 24 APRIL

♫ Tenderlonious presents 
Ruby Rushton + Quake DJs
The Chameleon Cafe Bar 
£8 - £12, 7.30pm

📖 Radical Readers
Nottingham Womens Centre 
Free, 5pm

🚲 Dr Bike
Bulwell Riverside Centre 
Free, 10am 

♫ Hannah Aldridge 
+ Goat Roper Rodeo Band
The Maze 
£12, 6.30pm 

🎥  A Star Is Born 
Bonington Building 
£4.70 - £5.80, 2.30pm 

🎭 Charge: Relaxed Performance
Nottingham Playhouse 
£12.50 - £18.50, 2pm 

🌳 Heritage Tour
St Anns Allotments 
£5, 1.30pm

FRIDAY 26 APRIL

♫ Simon & Garfunkel 
Through the Years
Theatre Royal and Royal Concert Hall 
£20, 7.30pm 

🎥 Broadway’s Mystery Film
Broadway Cinema 
£3.50, 6.30pm 

♫ DJ Dibz Birthday Bassbox Bash 
The Angel Microbrewery 
£8, 10pm 

♫ Witch Tripper + Line of Fire + 
Butcher in the Fog + 
Ten Days Later
Ye Olde Salutation Inn 
£5, 7pm 

🎭 Spring Awakening
Nottingham Arts Theatre 
£8 - £10, 7pm 

🔧 Stone Set Ring
The Harley Gallery 
£160, 10am 

🎤 Nottingham Poetry Festival: 
Poets Against Racism
New Art Exchange 
Free, 7pm 

SATURDAY 27 APRIL

🍴 Nottingham Viva! Vegan 
Festival
Nottingham Conference Centre 
£3, 10.30am

📖 ExLibris Masked Charity 
Booksale
ExLibris the Masked Booksellers 
Free, 10am

♫ Saturday Night Jam
Southbank City 
Free, 7pm 

👣 Boys Experience Day
Dance4’s iC4C 
Free, 10.45am 

🔧 Doodle Poetry
Nottingham Writers’ Studio 
£9.12 - £11.25, 3pm 

🔧 Intro to Silversmithing
Focus Gallery 
£85, 10.30am 

📣 (In)Visible Bodies: Artist Talk
New Art Exchange 
Free, 12.30pm 

♫ Ferocious Dog
Rock City 
£22, 6.30pm 

SUNDAY 28 APRIL

🎩 Watson Fothergill Walk
Nottingham Tourism Center 
£12, 10am 

♫ Global Poetry and Music
Peggy’s Skylight 
Free, 7pm 

🎤 NTSU Present: 
Chris McLoughlin
Nottingham Trent Students’ Union 
Free, 7pm

📣 Big Day Out 2019: Free Trial 
of William Saville 
National Justice Museum 
Free, 10am

♫ Irish Trad Session
Malt Cross 
Free, 3.30pm 

♫ My Pet Fauxes
The Bodega 
£4.40, 7pm 

📣 Spoken Wordshop with 
Bridie Squires + Chris 
McLoughlin
Nottingham Trent Students’ Union 
Free, 4.30pm 

MONDAY 29 APRIL

📖 ExLibris Masked 
Charity Booksale
ExLibris the Masked Booksellers 
Free, 10am - 6:00pm 

🎤 A Write Royal Performance
Theatre Royal and Royal Concert Hall 
£7.50, 7.30pm 

♫ Upset Stomach + Ooh Rah 
Archie Kah + Best Mara 
The Chameleon Cafe Bar 
£5, 7pm 

📖 Five Leaves’ Open Book 
Group: Nan Shepherd’s The 
Living Mountain
Five Leaves Bookshop 
Free, 7pm 

🚲 Harlem Globetrotters
Motorpoint Arena Nottingham 
£20.50, 7.30pm 

🎥 Missing Link 
Bonington Building 
£4.70 - £5.80, 10.30am 

📖 An Evening of 
Contemporary Iranian Poetry
Waterstones 
£7, 6.30pm

TUESDAY 30 APRIL

🎤 NPF: Poetic Justice featuring 
Nafeesa Hamid & Arch Femmesis
National Justice Museum 
£5 - £7, 7pm 

🎨 Capital Punishment Exhibition 
National Justice Museum 
£10.95, 10am

👣 Taster Bharatanatyam
Dance4’s iC4C 
£5, 10am 

👣 Silent Lines
Lakeside Arts Centre 
£16 - £18, 7.30pm 

🎨 Life Drawing with 
Oliver Lovley
Focus Gallery 
£13, 6.30pm 

🎭 Silent Lines
Djanogly Theatre 
£10 - £18, 7.30pm 

♫ M Huncho
Rescue Rooms 
£18, 6.30pm 

🎥 ROH: Faust
Savoy Cinema 
£1 - £13.50, 6.45pm 
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THURSDAY 25 APRIL

🎤  John Harvey
Five Leaves Bookshop 
Free, 7pm 

🎨 Life Drawing
The Florist 
£3, 7pm

♫ Fuzzbox: Los Pecadores
The Angel Microbrewery 
Free, 8am 

♫ Bumi Thomas
New Art Exchange 
£10, 7.30pm 

🎥 Tamar Guimaraes: 
Latent Revolutions
Nottingham Contemporary 
Free, 6.30pm 

♫ Monster Truck
Rescue Rooms 
£16.50, 6.30pm 

♫ Eyre Llew
The Bodega 
£8.80, 7pm 

👚 The VTG Pop-Up Vintage Fair
Nottingham Trent Student’s Union 
Free, 12pm 
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ONGOING STUFF LIKE EXHIBITIONS AND PLAYS AND THAT
📣 WEA: Lessons and 
Memories for the  
21st Century 
Nottingham Mechanics Institute  
£46.20 , 10am - 12pm  
Fri 22 Mar - Mon 1 Apr 
 
🎨 Sylva: To Slowly Trace 
the Forest’s Shady Scene  
Weston Gallery  
Free  
Fri 22 Mar - Sun 7 Apr 
 
🎭 Skellig 
Nottingham Playhouse  
£8.50 - £30.50  
Fri 22 Mar - Sun 7 Apr 
 
🎨 Separation: What Does 
Brexit Mean for Love?  
New Art Exchange  
Free  
Fri 22 Mar - Sun 14 Apr 
 
🎨 Exhibition: Daniel 
Steegmann Mangrané 
Nottingham Contemporary  
Free ,  10am – 5pm  
Fri 22 Mar - Mon 6 May 
 
🎨 Elizabeth Price: Felt Tip 
Nottingham Contemporary  
Free ,  10am - 5pm  
Fri 22 Mar - Mon 6 May 
 
🎨 Charles Poulsen: 
Gridations  
Angear Visitor Centre  
Free  
Fri 22 Mar - Sun 26 May 
 
🎨 Familiar Machines 
Backlit  
Free  
Fri 22 Mar - Sun 26 May 
 
🎨 Homage to the Bauhaus  
Djanogly Art Gallery  
Free  
Fri 22 Mar - Sun 2 Jun 
 
🎨 Shirley Trevena RI: 
Watercolour and Mixed 
Media Works 
Patchings Art Centre  
Free  
Sat 23 Mar - Mon 6 Mar 
 
🎭 The Television 
Workshop Presents:  
Wendy and Peter Pan 
Metronome  
£7 - £11 ,  6.30pm  
Tue 26 Mar - Sat 30 Mar 
 

🔧 Social Media Marketing 
for Beginners 
Pearson Centre for Young People  
Free - £38.50 ,  9.30am - 3pm  
Wed 27 Mar - Wed 3 Apr 
 
🎨 Connected 2019 
Photography Exhibition 
Patchings Art Centre  
Free  
Sat 30 Mar - Fri 3 May 
 
🎨 Women in Prison 
Exhibition 
National Justice Museum  
£10.95 ,  10am – 4pm 
Mon 1 Apr - Tue 30 Apr 
 
🎭 Rock of Ages 
Theatre Royal  
£19.50 - £46  
Tue 2 Apr - Sat 6 Apr 
 
🎩 Cave City 2019: 
Underground Festival 
Various Venues  
Fri 5 Apr - Wed 10 Apr 
 
🎨 Chloe Maratta and 
Joanne Robertson 
Bonington Gallery  
Free  
Fri 5 Apr - Sat 18 May 
 
👪 Easter Holiday  
Activities: Lost Forest 
Nottingham Contemporary  
Free  
Sat 6 Apr - Mon 22 Apr 
 
🎨 reCollecting 
The Harley Gallery  
Free ,  10am - 5pm  
Sat 6 Apr - Sun 16 Jun 
 
🎨Loss, Rediscovery and 
Rearrangement 
The Harley Gallery  
Free  
Sat 6 Apr - Sun 16 Jun 
 
🎨 Hassan Hajjaj: The Path 
New Art Exchange  
Free  
Sat 6 Apr - Sun 23 Jun 
 
🎨 Everyday Superstars 
New Art Exchange  
Free  
Sat 6 Apr - Sun 23 Jun 
 
🎭 Turn of the Screw 
Theatre Royal 
£13 - £31.50  
Tue 9 Apr - Sat 13 Apr 

📷 Circles of Influence 
Wallner Gallery  
Tue 9 Apr - Sun 19 May 
 
🚲 Predictorbet Playoff 
Motorpoint Arena Nottingham  
£37  
Sat 13 Apr - Sun 14 Apr 
 
👪 Easter Family Fest 
Nottingham Playhouse  
£5 - £10  
Mon 15 Apr - Thu 18 Apr 
 
🎭 Rough Crossing 
Theatre Royal  
£16.50 - £34.50  
Mon 15 Apr - Sat 20 Apr 
 
😂 Mrs Brown’s Boys 
Motorpoint Arena Nottingham  
£26.10  
Fri 19 Apr - Sun 21 Apr 
 
🍺 Nottingham Ale Trail 
Various venues  
Free, but ££ needed for beer  
Fri 19 Apr - Sun 23 Jun 
 
🎭 The Lady Boys  
of Bangkok 
Sabai Pavilion 
£18 - £36  
Sat 20 Apr - Sun 28 Apr 
 
🎭 Compleat Female  
Stage Beauty 
Lace Market Theatre  
£10 - £11  
Mon 22 Apr - Sat 27 Apr 
 
🎭 Motown The Musical 
Theatre Royal  
£15 - £57.50  
Tue 23 Apr - Sat 4 May 
 
🔧 Social Media Marketing 
for Beginners 
Sherwood Community Centre  
Free - £38.50 ,  6.30pm – 8.30pm  
Wed 24 Apr - Wed 22 May 
 
🎥 A Clockwork Orange 
Broadway Cinema  
£4.50 - £9  
Fri 26 Apr - Sun 28 Apr 
 
🎭 The Memory of Water 
Nottingham Playhouse  
£8.50 - £37.50  
Fri 3 May - Sat 18 May 
 
 
 
 

Promote your business through LeftLion
New media pack out now

leftlion.co.uk/mediapack

Offering free acting workshops for young people aged 
between 8-25 years old, Talent 1st are an industry-leading 
organisation committed to improving social mobility 
within the acting profession. With over 32 years of 
combined industry experience, the team at Talent 1stare 
at the forefront of unearthing, developing and delivering 
exceptional young acting talent from all walks of life.  
 
From their workshops, a small number of talented 
performers are selected to benefit from their renowned 
program of ongoing training and industry support, which is 
all either free or heavily subsidized, helping working-class 
actors gain access to an industry which can otherwise be 
difficult to break in to.    
 
Their track record includes securing roles for young actors 
in BBC’s Casualty, feature films Pin Cushion and Dark River, 
and training BAFTA nominee Liv Hill (The Fight) and Molly 
Windsor (Three Girls), who won a BAFTA Television Award 
for Best Leading Actress in 2018. 

talent1st.org

TalenT 1sT



For the first edition of our brand new regular feature which explores lesser known stories from Nottingham’s 
history, we take a look at when, during World War II, Wollaton Hall was used as a base for the 508th Infantry 
Regiment of the 82nd Airborne Division as they prepared for D-Day.  

Spot the Difference

As the tide of World War II turned - following a series of disastrous military 
defeats that saw the German military machine decimated in Russia, North Africa 
and over the skies of England - eyes turned to Europe, and plans began to form 
for the final push to rid the world of the Nazi threat for good. That plan was known 
as Operation Overlord, a codename for the Battle of Normandy, during which the 
Allied forces would launch a cross-channel invasion with over 160,000 men into 
Nazi-occupied Europe. The strategy for D-Day was underway. 

The concept of the paratrooper was a relatively new one on the global stage of 
war. Often among the most rigorously trained and skilled soldiers, airborne units 
were also among the highest casualty rates through the conflict. One of the most 
feared was the 508th Infantry Regiment of the American 82nd Airborne Division, 
known as the “Red Devils” or, perhaps more aptly, the “Fury from the Sky”. 
Before going on to play an integral role in the success of D-Day, the more than 
two thousand strong unit - most of whom were under the age of twenty - were 
stationed in Wollaton Park for a number of months. 

Their time stationed there, pitched in endless rows of tents, was spent doing all 
the training they could while battling the British weather, running exercises every 
day from 6am until 6pm. Drills were limited to map reading, first aid and smaller 
tactical sessions, with a palpable sense of anxiety and frustration rising from 
their inability to complete more than two practice jumps due to the incessant 
rain. Among their number was twenty four year old Captain William H. Nation, 
who had originally been drafted into the U.S. Army from his home in Arlington, 
Texas in January 1941. During his time in the city, Nation spent a large amount of 
his downtime filming, capturing footage of his fellow troops playing bowls on 
the grounds of Wollaton Hall, exploring Nottingham Castle, and the Old Market 
Square, then still equipped with trolley buses. His footage still survives, offering a 
priceless glimpse into a unique time in the city’s history. 

Surviving letters and diary entries show that the residents of Nottingham took 
to Nation and his fellow paratroopers as if they were their own flesh and blood, 
welcoming them into their pubs, churches and even their own homes; keen to 
share what meagre food they had available during rationing. The warmth was 
reciprocated, as the American’s handed out their cigarettes and chocolate. On an 
afternoon in May, just over a week before D-Day, 7,000 residents even turned out 
to watch the 508th play a game of baseball against another regiment at Meadow 
Lane. 

Their stay was not without incident, however. One diary entry tells the story of 
a paratrooper who spent a decent chunk of his pay packet buying a bike from a 
young Nottingham boy on the banks of the Trent. Seeing it as the best way to view 
the city, it was only when he found the local police waiting for him on his return 
to base that he discovered that the stolen bike was never the boy’s to sell in the 
first place. On another occasion, a hastily written order was sent around the entire 
division informing the soldiers that deer were not to be killed and eaten, causing 
several of the unit’s cooks to speedily remove venison stew from the menu. 
Dozens of local girls found themselves left with more permanent memories of 

the 508th, with more than a few of the children sired during their short stay never 
finding out who their real fathers were. 

But on one summer day, the pubs of Nottingham suddenly found themselves 
empty of their, now regular, American patrons. The order had been given that 
Operation Overlord was imminent, and Wollaton Park became closed off to 
outsiders. The mood within the camp changed immediately; their focus shifting 
away from girls, beer and baseball, and on to the task at hand: the largest 
amphibious invasion in the history of warfare.  
 

They were as prepared as they could be, despite the disadvantageous weather 
conditions, with Brigadier General James M. Gavin commenting that the men 
looked “as good as any new outfit that I have ever seen, if they cannot do 
it, it cannot be done." On the eve of their departure, Colonel Lindquist, who 
commanded the unit throughout the entirety of the war, sent the following 
message: “I hope that a month or so from today we will be back here preparing 
ourselves for our second mission. Until then, a happy landing on the Continent, 
good hunting and good luck.”

The 508th played an integral role during D-Day, jumping into Normandy at 2.15am 
on June 6 1944 and securing several key objectives, but they paid a heavy price. 
First Lieutenant Robert Mathias became the first American officer to be killed 
by German fire during D-Day, and the 508th suffered extremely heavy losses. Of 
the 2,056 paratroopers that had left Nottingham, only 995 returned. Wollaton 
Park remained a training base for the unit as they embarked on two further 
drops, Operation Market Garden and the Battle of the Bulge, during which their 
involvement was vital. It was here that Captain Nation, the man responsible for 
capturing so much footage during his stay in Nottingham, was killed in action by a 
88mm German shell. He was 25 years old.

During their short stay in the city, the paratroopers of the 508th and the residents 
of Nottingham formed an inseparable connection that has survived over the 
years. Locals were proud to have U.S. troops stationed in their city, grateful for 
the role they were playing in turning the tide of the war, whilst the paratroopers 
enthusiastically explored a city and culture so wildly different from their own. 
Their stay at Wollaton was far from being the only role that the hall played during 
World War II, also finding itself, at different times, a home to over 1,000 Dunkirk 
evacuees, a prisoner of war camp and a new location for Radford Boulevard Boy’s 
School (who counted Alan Sillitoe amongst their number). But it was doubtlessly 
the men of the 508th that left the biggest impression, a fact that is remembered 
with a memorial that, since its erection in 2010, serves as a reminder of the young 
men for whom Nottingham was the last place they ever called home. 

 Of the 2,056 paratroopers that had left 
Nottingham, only 995 returned



 DEVELOP YOUR 
 CREATIVITY AT NTU
Take the next step in your career with our 
postgraduate courses. 
Whether you’re honing your skills or changing 
industries, we offer a range of creative 
postgraduate qualifications to help you pursue 
your passion. Tailor your learning to suit your 
interests and career aspirations, supported by our 
inclusive and inspiring academic community. 

We offer postgraduate courses in: 

•  graphic design 
•  journalism    
•  products and furniture
 
 

Come along to our next open event to speak to 
our academics and find out more.

Tuesday 11 June 2019
Newton building, City Campus  
4 pm – 6.30 pm 

www.ntu.ac.uk/pgevents
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