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max cooper (wigflex festival)

Part of Nottingham Poetry Festival.
Andrew McMillan’s debut collection,
Physical, was the first poetry
collection to win The Guardian First
Book Award.

Join poet Sandeep Parmar for a
daytime masterclass on the role of
the poetry critic. Learn approaches
to reviewing and explore questions
of style and voice.

Part of Nottingham Poetry Festival.
Linton’s performances are gripping
and true to his quote: “Writing was
a political act and poetry was a
cultural weapon”.

As part of ‘Wigflex City Festival’,
Electronic DJ/Producer Max Cooper
is performing an AV set showcasing
stunning visuals and music.
“A religious experience.” Earmilk
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lisa o’neill

nexus film festival

hello thor PT 1

hello thor PT 2

Described as a modern folk
masterpiece, Lisa O’Neill’s album
was in the Guardian’s top list
of 2018.

Nexus, the East Midlands Film
Network, are hosting their inaugural
short film festival, showcasing films
from all genres.

The ultimate party to celebrate 10
years of Hello Thor Records with
A tribute to February Montaine (ft.
Sam Potter, Late of the Pier), Haiku
Salut and Cantaloupe.

The party continues with FISTS,
Ultras, Moscow Youth Cult, WSUOR,
Sad Eyes and more. Plus videos,
visuals, record stalls and DJs.
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NOTTS TV 5TH BIRTHDAY

gamecity nights

tolfest - bbc introducing

lemn sissay

Join Notts TV for a special edition
of their magazine programme,
Ey Up Notts, in front of an audience
at Metronome.

It’s a variety show for people
who love video games! Meet the
creators of the new Sonic the
Hedgehog game, win prizes and
enjoy the live band.

Hosted by BBC’s Dean Jackson.
Featuring top Inspire Youth Arts
bands and performers, including acts
signed to the First Light Record Label.

A rare chance to see a dramatic
reading of the acclaimed one-man
play ‘Something Dark’.
“A triumph” – The Scotsman

“The best gig sound you’ve ever heard”
For full listings and to book metronome.uk.com
Brought to you by Confetti Institute of Creative Technologies, part of Nottingham Trent University.
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We dug through the Ayup Duck archives to ﬁnd headlines
from the month Nottingham Forest won their ﬁrst European
Cup: May 1979

Our brand new feature asks a well-known Notts’ resident
to name six of their favourite things. First up: Nottingham
Forest Ladies captain, Lyndsey Harkin

Every football fan loves to hate them, but our referee in
Notts shows us that even matchday oﬀ icials are deserving of
our sympathy

Our latest poetry and photography pairing heads to the
banks of the Trent, using the City Ground on matchday as
inspiration

Using ﬁrst-hand fan accounts, we take the ultimate look
back at the evening that put Nottingham Forest on the
global map

We talk to Nottingham Forest Commercial Sales
Manager, Simon Fotheringham, about the past,
present and future of his beloved club

Art of Football talk inspiration for this month’s
glorious retro cover, plus their plans to celebrate the
40 th Anniversary of the European Cup win

We rundown the best podcasts to come out of
Nottingham, and are given some exclusive info on
new-release The Future History of the British Isles

We talk to Marcus Garvey Day Care Centre manager,
Tyron Browne, about the potential closure of the
community cornerstone
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thanks to all our supporters

Derry Shillitto
Reading time:
Not worth yours.
Derry has lived in
Nottingham for
seven years, and
is still ﬁ guring out
what you’re all on
about. He thinks it’s
great craic though!
When he’s not
writing ﬁlms
about what Chris
Eubank refers to
as the “Fighting
Irish Spirit,”
he’s directing
music videos and
commercials, or curating ﬁlm events at various venues
around the city. People often act surprised when they ﬁnd
out he is a Gemini, he doesn’t know what that means. You
can hear Derry bumble through sentences on the LeftLion
Film Podcast, which he co-hosts with Ashley Carter.

You can read Derry’s interview with Jonny Owen on
page 11

Julian Bower, Kaye Brennan, Peteandreet, Basford Lad, Rachel
Hancorn, Neel, Chris Middleton, Barbara Morgan, Ron Mure,
Livi & Jacob Nieri, In memory of Jenny Smith, Spicer, Nigel
Tamplin, Helena Tyce, James Wright

In partnership with:

Love reading a free, independent
magazine every month?
Become a LeftLion Supporter.
We’ll post you every print issue,
plus treats.
leftlion.co.uk/supporters
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Editorial
I’ve always felt quite annoyed by those people
who dismiss football as pointless; “Why would you
want to watch eleven men kicking a piece of pig
skin around for ninety minutes?” Or, worse still,
those who only focus on the negatives; “It’s just an
excuse for men to act like thugs,” or “it’s a disgrace
how much footballers bloody get paid!” But
football has a uniquely beautiful way of bringing
people together in collective celebration in a way
that few, if any, other things can. Just look at the
World Cup last summer when, for a short time at
least, the entire country seemed to be happy - and
we didn’t even get past the semi-finals.
I should start this Editorial by immediately
showing my hand. I’m a Derby County fan, and
have been since my sister bought me my first
shirt when I was little. Why, then, did I decide to
spend the past month living like a spy deep behind
enemy lines, working on an issue dedicated to
the 40 th Anniversary of Nottingham Forest’s first
European Cup win? The answer is pretty simple:
some sporting achievements cross over simple
rivalry lines. Take Leicester winning the 2015/16
Premier League, or that time Notts County kept
a clean sheet, for example. There are moments
in sport that make you forget whatever tribe
you were born into, and simply stand back
and applaud the unbelievable nature of their
achievement.
On 30th May 1979, those players, under the
leadership of Brian Clough and Peter Taylor, did
something so outstanding that it deserves to still
be talked about today. Their accomplishments
went far beyond the sporting realm, and into
something otherworldly. If you’re not into sports,
or football in particular, it’s hard to put into words.
But if you’ve ever mentioned to anyone in another
country that you’re from Nottingham, dollars-todoughnuts the second thing they’ll mention
(after Robin Hood) is Nottingham Forest. That
doesn’t happen with teams that haven’t won the
European Cup.
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I’d like to personally thank Jonny Owen and Simon
Fotheringham at Nottingham Forest for all of their
help and contacts while putting this issue together,
as well as our Sports Editor Gemma Fenyn. I’d
also like to thank the brilliant Art of Football, our
Sneinton Market Avenue neighbours, who have
done such an incredible job on our artwork.
I wasn’t born when Forest won the European Cup
for the first time in ’79 but, after watching the
archive footage of the crowds that greeted them
upon their return to the city, I dearly wish I had
been to revel in that atmosphere. Britain was in the
midst of the Winter of Discontent, with nothing but
a decade of miserable Thatcherism to look forward
to, but every face in that crowd looked like they
didn’t have a care in the world. For a brief moment
in time, that small group of players managed to
help their fans forget all of their problems, and
made them proud to say that they were from
Nottingham. They created a legacy that is still
strongly felt around the world today, and I think
that’s something to be celebrated.

Ashley Carter, Editor
ashley.carter@leftlion.co.uk

Notts shots

In Memory of Rebecca Elcock
27 June 1997 – 9 March 2019
LeftLion contributor, Rebecca Elcock, grew up in Nottingham and attended South
Wolds School before going on to study Digital Media at Confetti, where her love of
photography grew. With a passion for nature and architecture, Rebecca joined the
National Trust and spent time taking photos around Nottingham with her parents, John
and Anne Elcock, as well as with family friend Sandra Bartley.
Anne shares a few words about Rebecca: “She was a very positive person. Rebecca
always enjoyed sharing her photography with others, making cards for people and
hosting stalls locally. She loved the thought of people finding joy in her work, and was
in her element when she was taking photos. She spent a lot of time getting it right.”
“Rebecca was fascinated by things she'd not seen before; we’d go down a new alleyway
in Nottingham and I'd turn around to find her clicking away, or lying on the floor to get
the perfect angle. She was quite shy, and photography brought her out of her shell. We
could see the joy she got from it.”
Rebecca won, and was shortlisted for, several photography competitions. As well
as hosting stalls on Sneinton Market, she made photobooks and calendars, and her
photo of Nottingham Castle is on display in Jessops on Clumber Street. Rebecca had
several of her photos printed by Confetti, and it was the first time the college had any of
their students' work on display in the building. She regularly contributed to LeftLion’s
LeftEyeOn section, where her photography was frequently published.
We dedicate this issue to Rebecca, to her talent, and to the passion she had for her craft
and her city.
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AYUP
DUCK

“What’s been gooin’ off?”
To celebrate the 40th Anniversary of Nottingham Forest winning the European Cup, we’ve had a root around the archives to
see what our feathered-friend about town was saying back in May 1979....
A Tsar is Born

With a beautiful chick back home, you’d think Elton
John would take more care than to rock‘n’roll his way
over the Iron Curtain. But that’s just what that crazy
cat has done, becoming the ﬁrst Western singer to
perform in the Soviet Union, making history with his
recent performance in Leningrad. 10-4 good buddy.

On To Burger And Better Things
Thatching a Plan

Usually, I try and keep my beak out of anything that involves
The Man, if you catch my drift. But I’m diggin’ the funky vibes
that have been ﬂowing from 10 Downing Street this month.
The country has ﬁnally had enough of that jive turkey Jim
Callaghan, replacing him with some greengrocer’s daughter
from Grantham named Margaret Thatcher.
We’re hip to the groove of having a skirt in the top seat,
especially one that has a face like a slapped arse. We can
even dig having the Conservatives in power if it means an
end to this Winter of Discontent. After the way Callaghan
harshed out the economy, surely life for working class people
in the UK can only get better under Maggie T. You dig?

illustrations: Rikki Marr

words: Adrian Reynolds
illustration: Corrina Rothwell
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The skinny on the street is that the head honcho
at McDonalds fast food restaurant is set to launch
a funky new kids dinner called a Happy Meal.
Apparently it includes a hamburger, fries and a drink.
It’s a positively copasetic plan, and one that gets my
seal of approval, Jack.

Udderly Ridiculous

This one has totally harshed my mellow. As if life
hasn’t been enough of a drag recently, some lowdown space cadet has decided to raise the price
of milk to 15p a pint. Take a chill-pill, brother man,
no one in their right mind is going to stand for this
aggression.

interview and photo: Georgianna Scurﬁeld
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Pick Six

All I ever wanted was to be a makeup artist. I remember being sixteen
when my career advisor told me that
I was the ﬁrst decisive person he’d
spoken to.

other more

People think the industry has become
more inclusive, but sometimes I think
it’s all a bit of a façade. Secretly, it’s
the same as it was before. If you’re
a freelance make-up artist, it can be
absolutely savage.

That seems like the best option if
you want kids. That’s not something
I want to do for years and years, but
you have to think about it now. I’m
25, so in my head I’ve got ﬁ ve years
to mess around. When I get to thirty,
though, I need to crunch down.

My favourite thing is working with so
many women. It’s a more genderbalanced industry in terms of
fairness. I feel like that environment
of women being really competitive
with each other is changing, and
we’re all starting to work with each

In terms of the future, I don’t know if
I’m going to go into being a freelance
artist, or go back into training.

There’s a brilliant poet called
Vanessa Kisuule who says: “If it
doesn’t feel better after a wank or
a biscuit: reassess.” That’s a good
mantra to live by.
Gabriella

Our new regular feature asks well-known Notts folk to name a
few of their favourite things. First up, it’s Lyndsey Harkin, the
captain of Nottingham Forest Ladies team....

Book
I love a good crime thriller. I used to
read a lot of James Patterson and Karin
Slaughter, especially the Grant County
series that she wrote, but now I mostly
read Julia Donaldson and other kids
books to my children!

Song
I love Arctic Monkeys’ debut album
and also Kanye West’s College
Dropout. My favourite song from that
is All Falls Down. I think I was in Year 8
when it came out, so it takes me back
to some good memories.

Film
One ﬁlm that I really love is John Lee
Hancock’s The Blind Side, with Sandra
Bullock and Quinton Aaron. It is such
a great ﬁlm that never fails to have me
laughing and crying every single time
I watch it.

Holiday Destination
I went to Cuba with my family when I
was sixteen, which was beautiful. We
stayed in a nice hotel on the beach
and visited the capital, Havana. It was
so interesting, especially all the old
American-style cars there.

Meal
I’m really lucky that my mum is such
an amazing cook, and that she loves
cooking for us all. Her lasagne is
very nice, but I’d choose her beef
Wellington any day as the best thing
she’s made for us!

Notts Spot
When I was young my grandparents
used to take me, my brother and
cousins to Gunthorpe to walk down
the Trent, see the boats and skim
stones in the river. I love taking my
children down there now
to explore.
leftlion.co.uk/issue113
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When I first started, ten or twelve years ago, I did it for a bit of cash on
the side. Soon, though, I found it gave me another view of the game that
I probably didn't get when I was younger. Ten years ago, I never thought
I’d be in a position where I’d be still enjoying what I do.
It all began when I was coaching at college and we were struggling for
referees. I found myself having to referee more games than I should have
been, so I thought why not take the course and do it properly? Nowadays
I'm refereeing national futsal games as well as football games, so there’s
a lot of early mornings and travelling. For example, this weekend I’m
in Bedfordshire to referee a Women's FA cup game on Saturday and in
Reading for a Men’s FA cup game on Sunday.
It does take me quite a while to wind down after a game, especially
during the car journey home. If I’m travelling with someone else I might
not say anything because I’m busy evaluating my own performance.
When I get home I try to have something to eat and switch off with a
comedy box set.

I’ve been quite lucky in a sense,
having been assaulted twice in the past
but by players that would have done it to
anybody, not personally just to me
I come across lots of different people doing this job and it's actually
quite nice not to be dealing with the same people all the time. I quite like
refereeing the women because they just get on with things and don't
moan. It’s also interesting to watch the personality changes in the kids
I’ve refereed for years as soon as they hit puberty. It’s hard nowadays
with kids as there’s so many dropouts. The biggest dropout age for most
sports is around sixteen to nineteen years old. I work for Nottingham
College and we have reduced the number of teams. The sport as a whole
has changed; there’s a lot of funding issues, volunteers come and go and
it’s much harder to keep the sport running now.
I enjoy travelling around the country and getting involved with big clubs
on the national stage. Meeting other referees from around the country

and seeing how they do things is always beneficial too. I also like the
eleven handshakes you get at the end of the game and the recognition
from the players if you've done a good job. Even still, there are players
who will give you trouble no matter what happens. I don't think they’re
good for the game. Everyone is entitled to play sport to be fit and active,
but I think there’s still too many that overstep the line.
There’s been a lot in the news about abuse towards referees. I’ve been
quite lucky in a sense, having been assaulted twice in the past but by
players that would have done it to anybody, not personally just to me.
I was refereeing a five-a-side football game and sent a player off and
he punched me in the face. The case went to court and he pleaded not
guilty up until the day before, but eventually took a prison sentence. The
FA have had a couple of goes at introducing a respect programme. It's
easier to do that with kids but, unfortunately with adults who are set in
their ways, we either stop them playing altogether or put them in their
own league so they can kick each other around and do it on their own.
For the most part I get told by players that I’m a good referee, but that's
taken a lot of work and self-education. Getting to know players works in
your favour as well. When you first start out, you do have to be willing
to ask questions and watch games at various levels. You have to build
relationships with other referees, clubs and players.
A lot of people think that once the game is over, referees just get on
with their lives, but there’s a lot of training that we have to do. We make
mistakes and we do make an effort to try and better ourselves. Certainly,
when I was a bit younger, I’d probably have turned a blind eye to certain
things which should have been punished.
In terms of short-term future plans, I’d like to be involved in a full game
abroad. Going to one of the big footballing countries like Spain, Italy,
Portugal or Brazil would be fantastic. There are lots of quite low-level
international tournaments nowadays and we have teams from all over
the world that come here too. Maybe when my children are a bit older
I’ll be able to do a few of those. I've got a five year old; I think she's going
to be a girly-girl. Every dad wants their daughters to do lots of sport,
but I don’t think she will. She's more of a dancer. I've got one who’s just
turned a year old and she can be a nutcase sometimes, so there’s a bit of
hope in that one.

illustration: Alex McDougall

Heartland
With a heart full of hope, a grandfather smiles
To the glory of when Robbo twisted and turned
Jinking to weave intricate lace before launching a cross
As true as a spoke, for the million pound man
To bury the ball, to lift the European Cup
That set a city alight
Now four decades passed and stories still shared
To lads who became dads who carry their own shoulder high
Saturday rituals of pints, pies and programmes
Friendships forged on terraces
Have echoed down the years
Of when Forest blazed a trail
From Liverpool to Athens to Zurich and Cologne
Before Malmo in Munich to claim the cup as their own
It’s Captains who lift cups
But it’s the fans who ﬁll the stands, week after week
Who inspire the players
To graft and dig deep
To battle and beguile and never give up
From every corner of this outlaw shire
And many pay homage from further still
Husbands, wives, fathers, daughters and sons
Beside a family of four generations
Strides belief as broad as a barrel chest
A unity of smiles as bright as the stars above their crest
Every match day they come
In cars and buses, trams and trains
Walking roads that ripple with anticipation
Streaming through streets bound for glory
Tributaries to a red river that ﬂows by the Trent
Making a pilgrimage of thousands to a sacred City Ground
This great history isn’t over
These faces tell the stories of when Forest ruled the land
And like the tree we’ll grow and we’ll soar
This ground where we gather, forever our heartland.

Snap Notts #13
poem: Daron Carey
photos: Nigel King
location: The City Ground

As an actor, you might know Jonny Owen from his roles in Shameless, Murphy’s Law or Svengali. But it was moving behind
the camera for his hugely successful 2015 documentary I Believe in Miracles – which charted the rise of Nottingham Forest
under Brian Clough and Peter Taylor to European Cup winners in 1979 – that started Owen on a path to becoming a director
at the club he has grown to love...
Was I Believe in Miracles originally meant to be a short film?
It was going to be about forty minutes long for Notts TV. But I thought it could break out
from being a local story to a national one with a larger audience, and that proved to be
the case. At that time, we didn’t expect for it to become what it did over the following
eighteen months. My ‘Road to Damascus’ moment came when I found an old song by the
Jackson Sisters called I Believe in Miracles. It just married so beautifully to those images
from the 1970s, and I don’t particularly know why, but it worked so well. There was
something otherworldly about that soul/funk/disco sound – it was all very inspirational.
And of course, what happened to that Forest team was otherworldly. John Robinson
gave me a great line once. He said, “We went from losing to York away to sharing a jet
to Tokyo to play in the World Club Final with Queen.” That just perfectly summed up the
trajectory of their path and demonstrated what I meant about the music. This glittery,
highly-produced dance music fitted perfectly with footage of this chubby Scotsman
running down the wing.
Everyone has got their own impression of Brian Clough. How did you go about
putting forward your own presentation of a figure that has taken on an almost
mythological status?
It was something that I thought long and hard about. I’m a huge fan of When We Were
Kings, and I saw Brian Clough as quite similar to Muhammad Ali in the impact he had on
British culture in the twentieth century. He lived several lives: a brilliant young footballer
whose career was tragically cut short by injury; the hot young manager at Derby County;
the double European Cup winner at Forest; and then, bless him, his later years. Each of
those chapters could be its own film; he led such a huge life that was so wide ranging,
much like Ali. When We Were Kings just honed in on those three or four years when Ali
was absolutely brilliant, and that’s how I wanted to represent Clough. I wanted to present
an unapologetic look at Brian Clough in his zenith: this is a man touching the sun.
There are so many other great managers who have come over the years and fallen by the
wayside, and were lost to popular consciousness. But Clough is still so popular. He was
funny, irreverent and slightly anti-establishment – all the things that we love. That’s why
he’s stayed in our consciousness.
And were you surprised by the response the film received?
Before we’d shown the film to Universal, we met with a couple of other distributors.
I remember one of them saying, “I love it, but who’s going to watch it? It’s about a
bloke who died ten years ago, and a team from forty years ago. I’d understand if it was
Liverpool or Manchester United, but you must be mad.” I always remember his parting
words: “You’re going to be lucky if you sell 500 copies in the club shop.” I left the meeting
thinking, “Oh God, what have I done here?” But when Universal saw it, they immediately
said that they loved it and wanted to put it into cinemas. It became the biggest sporting
film at the box office in 2015 by quite a distance. It sold 96,000 DVDs in the first six weeks
of release, which was completely unheard of.

So how did you go from making a documentary about Nottingham Forest to
becoming a director of the club?
The club was struggling before the new owner came in. He’d seen the film, and asked me
what we could do as a club to convince the fans that this could be the start of something.
It’s a big decision, but I said that they could cut ticket prices. Obviously that’s easy for me
to say, I’m not the one funding the club. But that’s what he did – out of his own pocket –
and this year we’ve had seven sell-outs, and that’s with only having spent three weeks in
the play-offs all season. From that point we developed a relationship where they would
ask me for my advice on things. Eventually, he asked me to come on board to help with
the media and communications.
What does it mean to be a director of the club?
In terms of social media, Nottingham Forest is now in the top forty European clubs for
media interactions, and that’s a football club that hasn’t been in the top flight for twenty
years. We’ve got remarkable potential, it’s just about realising it. Nottingham Forest is
a club that's close to my heart and I'll do anything for this fan base now, especially after
seeing how they supported the film.
How has being a director changed your perspective?
I see now how much a football club is affected by a result on a Saturday; if you lose, it's
difficult to put anything on social media because you've lost, you know? I don't sleep
particularly well now before a game. I've forgotten what it was like to be a fan where
you just go and have a few pints, have a bit of a sing and go home. Now you're a bag of
nerves because you're so desperate for them to win. You know next week’s tickets will
be much easier to sell, people have a smile on their face and you're nearer the play-offs.
You see how important those things are, and that's just me being on the board. Imagine
being a manager or a player. The pressure they're under is phenomenal, and listen,
they're well paid for it, but it is still massive pressure.
So you’re an actor, and documentary-maker and a member of the Nottingham Forest
board. How do you prioritise?
I'm very lucky. The club are very good with letting me work remotely when I want
to. I won't lie, and my partner Vicky (McClure) will say this in an annoyed voice: I’m a
workaholic. I work long, long days and most weekends. But it’s not work. I make films
and I'm a director of Nottingham Forest. If you want me to put the hours in, I'm happy
to do that, because I absolutely love what I do. It's the great saying: the man that loves
his job never works. One of the big things you learn as you get older is to do rather than
say. Look at LeftLion, for argument’s sake, you guys run a fantastic magazine. It’s really
important to try and do something positive. Without wanting to sound hippy dippy and
all the rest of it, if you can do something you love and that's positive and you can get off
your backside, do it. Why not?

You can listen to the full interview with Jonny Owen by downloading the LeftLion Film
Podcast from iTunes

interview: Ashley Carter and Derry Shillitto
photo: Fabrice Gagos

I wanted to present an unapologetic look at Brian
Clough in his zenith: this is a man touching the sun.
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Line-ups

Olympiastadion, Munich
Attendance: 68,000
Referee: Erich Linemayr (Austria)
Wednesday 30 May, 1979

vs.
Nottingham Forest
1 Peter Shilton
2 Viv Anderson
3 Frank Clark
4 John McGovern (c)
5 Larry Lloyd
6 Kenny Burns
7 Trevor Francis
8 Ian Bowyer
9 Garry Birtles
10 Tony Woodcock
11 John Robertson
Substitutes
Chris Woods
David Needham
Martin O’Neill
Archie Gemmill
John O’Hare

Malmö FF
Jan Möller 1
Roland Andersson 2
Ingemar Erlandsson 3
Kent Jönsson 4
Magnus Andersson 5
Staﬀan Tapper (c) 6
Anders Ljungberg 7
Robert Prytz 8
Tommy Hansson 9
Tore Cervin 10
Jan-Olov Kinvall 11
Substitutes
Mats Arvidsson
Tommy Andersson
Claes Malmberg
Arne Åkesson

Manager
Brian Clough

Match Timeline
8.15pm - Referee Eric
Linemayr blows the
whistle to begin the
game, watched on by
68,000 fans
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You will struggle to ﬁnd a Reds fan who won’t tell you that the arrival of
Brian Clough at the City Ground in January 1975 set Nottingham Forest
on a remarkable course from obscurity in the old Division Two, to the
top of Europe. With this month marking forty years since the team lifted
the European Cup, what better opportunity to revisit that miraculous
journey?
There was a point, following his infamous 44 days
at Leeds United, where Brian Clough genuinely
thought that he might never go back to football.
Fortunately for Forest, this spell didn’t last and,
after four months of quality time with his family,
Ol’ Big Head returned, refreshed and
eager, albeit slightly less brash than
he was in his earlier years.
Already at the club were Ian
Bowyer, John Robertson,
Martin O’Neill, Viv
Anderson and Tony
Woodcock who, despite
eventually gaining 42
caps for England, was
at the time underrated
by Clough and loaned
out to Lincoln City. The
Reds ﬁnished the 1975/76
season eighth in the Second
Tier, a slight improvement on
the previous year where they’d
positioned sixteenth.

Having already picked up the Anglo-Scottish
Cup in December, the end of the 76/77 season
would mark a further change in the
club’s fortunes. Partly down to an
own goal at the City Ground
by Millwall’s Alan Moore,
and thanks to Bolton’s
defeat against Wolves, a
third place Forest were
promoted to the top tier
on an exceptionally low
tally of just 52 points.

I hadn’t got
any money for the
ﬁnal. I decided to sell
everything: my ﬁshing
gear, record player
and anything else I
could get my
hands on

In July 1976, Brian Clough and Peter Taylor
were reunited, and the team really began to gain
traction. Taylor is credited with getting Robertson
into shape and seeing the potential in Woodcock;
further down the line he would set Birmingham

8’ - A pass from John
Robertson ﬁnds Garry
Birtles, but his shot
lands on the roof of
the net

17’ - Trevor Francis comes
alive, ﬂying past three
Malmö players, only to be
swarmed in the box

City’s Kenny Burns in his sights, looking past his
reputation for excessive gambling and drinking.

Forest would be matched
against European
royalty in Liverpool in
the ﬁrst round of the
1978/79 European Cup and,
domestic success aside, the
team would have been forgiven
for thinking that their campaign
was dead in the water against a
team that had won the competition for
the previous two years running. Yet, to Forest’s
delight, home goals by Birtles and Barrett put
them through 2-0 on aggregate. According to
several members of the squad, it was this victory

HALF TIME in Munich, and
Forest look good for their
1-0 lead

45’ - GOAL! A stunning cross
from John Robertson is met
with a diving header at the
far post by Trevor Francis

62’ - Francis tears through the
Malmö defence. His cut back is
met by Robertson, whose shot
thunders back oﬀ the post

The Route to the Final
First Leg
Forest
Birtles 26’
Barrett 87’

that gave the team the belief that they really
could go all the way.
Further wins against AEK Athens (6-3) in the
second round and Grasshopper Club Zurich
(5-2) in the quarters meant they went on to
the semi-ﬁnal where they were set to play FC
Köln. Here however, after a three-all draw
in leg one at home, doubts began to set
in. If Clough had any concerns though, he
didn’t let it show; in a post-match interview,
he stared directly down the camera lens
and uttered those immortal lines, “I hope
anybody’s not stupid enough to write us oﬀ.”
Many fans did not share his
conﬁdence. “I thought our
chances of reaching the
ﬁnal where slim to none,”
recalls supporter Tony
Fenyn, “So with the
money earmarked
for Munich I decided
to go to Cologne
for the second leg”.
But their journey
was far from over:
Ian Bowyer scored
the only goal of the
game and Forest were
in the ﬁnal.

Lifelong memories were being made in the
hours running up to the match, “I remember
hanging around Munich and marvelling
at its cleanliness and the friendly people,
especially the supporters of our opponents
Malmö,” Martin says. “As we made our way
to the amazing Olympic Park, we met a pair
of blonde haired Swedish twins, who shared
their Rum and Coke with us and we discussed
the merits of Swedish music and British; my
buddy John Maddock countering their Abba
with our Rolling Stones. No contest!”

Another lifelong fan, Martin Carey
remembers the spectacle of it all, “I don't
think any of us realised the magnitude of the
achievement. Having gone to Cologne - and
probably expecting to be knocked out - it
was unbelievable that, weeks later, we were
back in Germany at the futuristic Olympic
Stadium in Munich.”

Second Leg
Liverpool

2–0

0–0

Liverpool

Forest

Nottingham Forest win 2–0
on aggregate

Second Round
First Leg
AEK Athens
1–2
Forest
Konstantinou 59’
McGovern 10’
(pen)
Birtles 45’

Second Leg
Forest
5–1
Needham 12’
Woodcock 35’
Anderson 40’
Birtles 66’, 72’

The match itself can be summed up in one
word: disappointing. Malmö weren’t at
their strongest, Bo Larsson and
Roy Andersson had been
lost to injury and Staﬀan
Tapper was ﬁelded with
a broken toe only to
be subbed. In truth,
their opportunities to
score were few and
far between.

I remember tears
of joy rolling down
thousands of Forest
fans’ cheeks and I was
no diﬀerent

Determined to be there
with their team, fans would
do whatever they could to get to
Munich. “I hadn't got any money for
the ﬁnal,” Tony remarks, “I decided to sell
everything: my ﬁshing gear, record player
and anything else I could get my hands on ,
I had enough to see my beloved Nottingham
Forest in a European Cup ﬁnal.” Many fans,
like Tony, found the experience somewhat
surreal, “Were we dreaming? Would we wake
up and ﬁnd it wasn't real after all? No. It was
really happening.”

First Round

For Forest though
it was only ever
a matter of time.
Birtles landed the
ball on top of the net
early on and McGovern
sent a shot wide about
half an hour in. After this,
the Reds really began to put
the pressure on, with Francis in
particular really beginning to make his
presence known and in the ﬁnal moments of
the ﬁrst half, a beautifully timed cross from
Robertson allowed him to score. “The game
itself was very tense,'' says Martin, “It was
more a sense of relief than joy when Robbo's
cross was met at the post by a stooping
Trevor Francis.”

Nottingham Forest win 7–2
on aggregate
Quarter-Final
First Leg
Forest
4–1
Grasshopper
Birtles 31’
Sulser 11’
Robertson 47’ (pen)
Gemmill 87’
Lloyd 89’

Second Leg
Grasshopper
Sulser 33’ (pen)

1–1

Forest
O’Neill 38’

Nottingham Forest win 5–2
on aggregate

Tony sums it up. “We won. Yes, Nottingham
Forest were European champions. I
remember tears of joy rolling down
thousands of Forest fans’ cheeks and I
was no diﬀerent.” It may not have been
particularly remarkable but now everyone
knew their name and, contrary to popular
belief, sometimes life is just as much about
the journey as it is the destination. And by
God, what a remarkable journey it was.

68’ - Tony Woodcock’s chip toward
the far post is oﬀ target, and Birtles
arrives too late to capitilise. Brian
Clough and Peter Taylor are deep in
conversation on the Forest bench

AEK Athens
Bajeviç 50’

Semi-Final
First Leg
Forest
3-3
F.C Köln
Birtles 28’
Van Gool 6’
Bowyer 53’
Müller 20’
Robertson 63’
Okudera 85’

Second Leg
F.C Köln

0-1

Forest
Bowyer 65’

Nottingham Forest win 4–3
on aggregate

The Forest team stand ready to lift
the European Cup for the ﬁrst time in
their history. Captain John McGovern
is handed the trophy, which he lifts
into the air, sending the stadium into a
cacophony of cheers

90’ - FULL TIME! As Viv Anderson breaks forward down
the right, the referee blows the ﬁnal whistle. The Forest
players are hugging one another, whilst Brian Clough and
Peter Taylor applaud the travelling fans
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One scored six goals on the route to the ﬁnal,
one had been at the club since the Second
Division days, one was described by Brian
Clough as the “Picasso of our game,” and the
other was the captain that lifted the trophy on
that famous night in Munich. Together, Garry
Birtles, Tony Woodcock, John Robertson and
John McGovern formed an integral part of that
legendary Nottingham Forest side that beat
Malmö to win the European Cup for the ﬁrst
time forty years ago…

How diﬀ icult do you think it is for younger fans to
appreciate the magnitude of your achievement forty
years ago?
TW: It’s a fairytale, isn’t it? You’ve got a squad coming
from thirteenth place in the Second Division to win the
biggest club competition in the world. It’s a unique story
that will never happen again.
GB: It was the timescale of it that people would struggle
to understand. I signed in 1976, and by the time 1980 came
around I’d won two European Cups, a League Cup, been
voted Young European Player of the Year and won three
England caps. It was just staggering, and it was just a
privilege to be a part of.
JR: Anybody that watches the Champions League can
still appreciate how important it is, and it was even
more important then, especially for a club the size of
Nottingham Forest. I might be wrong, but I think we’re
still the smallest city to have won a European Cup.
JM:I think one of the most diﬀ icult things for them to
appreciate would be that we played in mud, which
modern players probably haven’t even heard of! Young
fans can watch highlights and think to themselves, ‘Yeah,
they were a good side,’ but I guess they’re only seeing
the best bits. They never had the chance to see the live
version, and there were a lot of tremendous, exciting,
physical matches that we played in.
How were you all feeling before kick-oﬀ ?
JR: I can’t really remember to be honest. I do know that
I used to get very nervous before every game, so I’d
imagine it would have been worse for that one. But I do
remember feeling incredibly chuﬀed that we were playing
in a European Cup Final.
GB: My mood was ‘Crikey, what are we doing here?’
Nobody expected us to reach that ﬁnal. I was the
youngest player along with Viv Anderson, and had come
from non-league. Personally, I was absolutely dreading
it. I was feeling very nervous. All the other lads had won
things, so they had experience being champions. But for a
lad from a council estate, it was a little bit diﬀerent.
TW: I felt like it was just a normal game. Obviously it was
a big game, but I tried not to think about it like that. I
remember Garry coming down unshaven, and Mr. Clough
saying to him, “You’ve got three minutes to get that
shaved oﬀ, young man, otherwise you’re not playing.”
GB: I never used to shave before games; it was a bit of
a lucky charm. But he could see that I was nervous so,
before the biggest game of my life, he made me go back
upstairs and shave.
TW: I remember he came back down with blood and nicks
all over his face; he’s lucky he didn’t cut his throat!
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10 Woodcock

GB: When I look back now, I realised that he was giving
me something to occupy my mind. Even if it was for 15-20
minutes, it took the pressure oﬀ and gave me something
else to think about.

I signed in 1976, and by the
time 1980 came around I’d won
two European Cups, a League
Cup, been voted Young European
Player of the Year and won
three England caps. It was just
staggering. Garry Birtles
Did you do anything diﬀerently to prepare for the
match itself?
JM: We didn’t read anything about the opposition. We left
that to the manager who, funnily enough, spoke very little
about them. He said, “Let them worry about us.” It was a
real positive way of thinking.
JR: We felt that by knocking out the current holders,
Liverpool, in the First Round, and then a very good side in
FC Köln in the semi-ﬁnal, we’d earnt the right to be there,
and to go on and win it.
TW: We knew we were a good team, but you couldn’t
help but think of people like Real Madrid, Juventus and
Inter Milan, who would all be more used to playing on
that stage, which created a bit of tension. But then Clough
walked down the coach asking if anyone wanted a beer,
and I remember looking out of the window and seeing a
fan walk into a lamppost. Things like that helped break
the atmosphere!

JM: The ﬁrst thing you thought as a player was, ‘I hope I'm
in the starting eleven’, because you don't want to miss out
on a momentous occasion for the club, and obviously the
whole of Europe's going to be looking at you performing.
Once you know you’re picked in the side, there's just the
build-up of excitement before the ﬁnal actually starts.
TW: When we got to the stadium it was just packed
full with Forest fans. The support we got was just
unbelievable, and it wasn't just Forest fans. There were
English fans everywhere you went in the country, people
were going there, wanting to support Nottingham Forest,
because of the story behind us getting to the ﬁnal. So it
wasn't just that you had to be a Forest fan to support the
team, you were supporting England in the European Cup.
And do you have any overriding memories from the
match itself?
TW: On the pitch it felt like business as usual. Malmö
came to defend, were very solid, and made things very
diﬀ icult for us.
GB: It was a strange one, because we were massive
favourites to win.
JR: They played against us as if we were favourites too. It
was very diﬀ icult for us, and we didn’t play particularly
well.
GB: Obviously, the overriding memory for me was Trevor
Francis’ goal. He did brilliantly to score that.
JR: Yes, I’d say creating that goal! Trevor made up a lot of
ground, and it was a great header. I should have scored
later on, as well. I was pleased to get in the box, but I hit
the post when I should have buried it.
GB:I should have scored too, early on. I’d tried to lift the
ball over the keeper, but it just landed on the roof of the
net. Being a big self-critic, I knew I should have done
better. It was a game that we should have won more
comfortably, and it maybe wasn’t the classiest ﬁnal, but
sometimes you have to win dirty. And all the history
books show is Forest 1 Malmö 0.
JM: For me, it was the ﬁnal whistle. It was just a feeling of
total elation, like a shot of adrenaline. I clenched my ﬁsts
and jumped up and down, hugged my teammates and
anyone that came near me.
JR: When I heard the ﬁnal whilstle, it was a feeling of great
relief rather than happiness. No matter who you play,
even if it’s a Fourth Division side, if you’re only one goal
up with ten minutes to go, it’s very nerve-wracking.
TW: We’d just won the biggest trophy in football, other
than the World Cup, and we were all mates. It was just you
and your mates playing football, like in a Sunday League
team, but it was the very highest level. It was just great,
because it really felt like we were really in it together. I

11 Robertson

remember seeing friends in the crowd, people from back in
Eastwood. That’s what it’s all about, being there with your
mates, winning and celebrating.
And what about the aftermath?
JR: Initially, all you’re thinking about is the importance of
the game. But afterwards, all I remember thinking is, “God,
we’ve won the European Cup.” To me, that trophy meant
Ferenc Puskás and Alfredo Di Stéfano; I couldn’t believe that
I was joining that exclusive, elite group of players. It was
pure elation.
JM: The strange thing was that, as captain, I was standing
there thinking, “What do we do now?” There’s no dress
rehearsal. It was a completely foreign stadium to us, so we
had no idea where to go. Fortunately a UEFA official told me
what to do.
TW: Even though we’d won, after the game we were a little
disappointed that we hadn’t put a show on, because we’d
had such a fantastic tournament. But Clough and Taylor
came in and told us, “Listen, it’s not about this one game, it’s
about the whole tournament, and you’ve been absolutely
brilliant – so go and have a good time.” And we did.
GB: As we sat there in the dressing room afterwards,

It was just a feeling of total
elation, like a shot of adrenaline. I
clenched my fists and jumped up
and down, hugged my teammates
and anyone that came near me.
John McGovern

9 Birtles

4 McGovern

someone came and took all of our medals off us. I was
thinking, ‘Is this a wind-up?’ I think it was so they could
make replicas for all of the other people that were involved,
but we didn’t get them back until pre-season. I’m pretty sure
mine is one of the fake ones!
There’s that famous footage of the incredible reception
you received on your return to Nottingham. What was
that like to experience?
GB: The reception was absolutely unbelievable. We were
a little bit apprehensive because we didn’t know what to
expect, I think it was Larry Lloyd that said, "I bet nobody's
going to turn up for this"
TW: Even getting closer to Nottingham, we could see that
there was no one around.
JR: A few of us even jumped off the coach, and started
running alongside the side as a joke, waving to the players
that were still on, and they were waving back at us.
TW: But the closer we got to Nottingham, we realised that
the whole city was there.
JM: That’s when it really hits you. I couldn’t believe there
were even that many people in Nottingham.
GB: It was just a sea of people. It went as far back as you
could see. If you stand in the Market Square now, from
where the Council House is all the way back to where the
buses are, was just jam-packed with people. That’s what it
meant to the city of Nottingham.
JM: We’d won the match and bought the trophy to the city.
The warmth that we got from that crowd was so heartwarming, and really emotional as well.
Have you kept your winner’s medals, or shirts from the
game?
JR: I’ve still got my medal, and my shirt is hanging on the
dining room wall.
GB: I ended up selling mine when I moved house and
wanted to do up the front room! We weren’t as bothered
about things like that in those days, but as you get older you
wish you’d kept hold of them. But you can’t take away the
memories; they’re still there in black and white.
JM: I ended up selling my shirt too because I wanted to go to
Mallorca one year. My 1980 European Cup final shirt actually
belongs to Brian Johnson, the lead singer of AC/DC, now.
I’m a huge fan of the band, and a friend of his. He used to
give me free tickets all the time, so I gave him my shirt.
What do you think the legacy of winning that first
European Cup was?
JM: Everywhere I go. It's the first thing people mention. It
earns you respect, and it earns the club respect.

I can’t believe that forty years
later people still remember who
you are. I’m proud and privileged
to have been part of the greatest
era of Nottingham Forest’s history.
John Robertson
TW: People throughout the world know the city of
Nottingham because of Nottingham Forest and our fairytale
journey. It used to just be Robin Hood, but we helped put
Nottingham on the map, worldwide, for every football fan.
The fact that we're talking about it today, forty years later
means everything.
GB: I'm a local boy, born in Chilwell, and I know what
Nottingham was like before all those things happened. The
city started thriving, people started asking about it, people
in Nottingham were proud of it, and so they should be,
because it was just a fabulous achievement.
TW: We weren't a prideful lot, our lads. We're a humble
group with our feet on the ground. It’s still a shock after all
these years that people are still interested in it.
JR: I can't believe that forty years later people still
remember who you are. I'm proud and privileged to have
been part of the greatest era of Nottingham Forest's history.
JM: The biggest difference is, when people mention it now,
it’s not so much, “Oh, my Dad used to watch you play,” but
“John, my Granddad used to watch you play,” which makes
you feel about ninety. But it’s still a lovely feeling!
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As both a die-hard fan and Nottingham Forest’s Commercial Sales Manager, it’s fair to say Simon Fotheringham is
living the dream. For many people, he is the face of the club, and within a few minutes of meeting him, you can feel his
infectious passion for the Reds. We got his take on Forest’s magnificent past, its faltering, promising present and, we
hope, bright future …
I get to spend all day, every day talking about Forest. I left school with very few qualifications, but I’ve always been good at talking to people and selling. And the love of my life is
Nottingham Forest. So, day-in, day-out, I get to combine my passions, all while sitting in the City Ground to do it. Why would I want anything else? My wife calls it my “hobby job”
for that reason, but I work so hard because all I want is success for this football club.

Past

Present

Future

I was nine when we first won the European Cup, so
memories are a little hazy, but I clearly remember Trevor
Francis’ goal. What Brian Clough did for this football club
completely transformed my childhood. I only met him
once, at a book signing. I arrived to find an enormous
queue and was told there was no point joining it. But I
stuck it out at the back – he signed all afternoon until he
finally got to me. I said, “You’ve made my day,” at which
point he looked up and said, “You’ve made mine, young
man.” It’s one of those moments that I’ll take to my grave.

When Joe Kinnear arrived as manager in 2004, he
removed all of the photos of Brian Clough, saying,
“It’s gone; it’s in the past.” But when you go to the City
Ground now, the club has really embraced the past.
There are images everywhere of Brian Clough and the
European Cup winning team, and that’s all been done
in the last twelve months. The chairman and owner are
embracing the fact that we’re a worldwide brand because
of those achievements; that’s why they wanted to come
to Nottingham Forest.

My greatest memories as a fan came at Wembley in the
late eighties. We usually got one trip down there per
season, and we often won. It was our second home for
a while. Cloughie had spoiled us a little bit – we were
established in the top flight, we were visiting Wembley
every year and we never thought that we’d ever get
relegated. My biggest regret is not making more of those
finals because it almost became the norm for us. We’re
one of the few teams in the country that have never
played at the new Wembley. Maybe we should play the
County Cup Final there next year.

I think the way the fans have come back to us this year
has been phenomenal. It’s been twenty years since we
were in the top flight, and there’s an entire generation
who have never experienced what that’s like. We’ve
already sold 15,000 season tickets for next season and
have had amazing hospitality sales and sell-out crowds
this current one, which has been phenomenal.

I was so excited when we announced the stadium
development plans a few weeks ago. It wasn’t just that
we were going to have a new Peter Taylor stand, but
we’re also going to spend money on the Trent End, the
Brian Clough stand and the Bridgford Stand as well.
We’re going to have the biggest ground in the East
Midlands with 38,000 seats, and it’s really going to be
a venue that people want to come to. I got up at 6am on
the morning of the announcement and began reading
the comments that had already started coming in. The
reaction was incredible - it was such an exciting moment.

Thinking of how successful we were during the Brian
Clough/Peter Taylor era, it almost feels like a cloud that’s
been hanging over us for the last twenty years. The fact
that we’re not now is something I hear from hospitality
customers all the time, because expectation levels are
just so high, aren’t they?
Bizarrely, someone once told me that Brian Clough was
the worst thing to ever happen to Nottingham Forest,
because he raised us from a provincial club to one
that performed on the world stage, winning back-toback European Cups. Everywhere you go in the world,
everybody knows who we are. For our players to live up
to that is a lot of pressure; our fans are very quick to get
on their backs when things aren’t going well, because
somehow we’re still not used to it. We’re used to Stan
Collymore picking it up on the halfway line, running fifty
yards, beating ten men and sticking it in the top corner.
But we don’t have that anymore.

The Monday morning after a defeat is the worst thing.
It can be pretty grim and, while I understand why fans
complain, I struggle a little bit with some of the things
said on Twitter when it gets personal. I know the players
and none of them go out there and deliberately have a
bad game. I remember there was an incident with Kelvin
Wilson a few years ago when he gave the ball away and
got booed by his own fans. I struggle with that. I would
never boo my own team, even when I was a season
ticket holder.
When you look at the last ten years of mid-to-lower-table
mediocrity, I think we had an opportunity this year. I think
I’m right in saying that our chairman, Mr Marinakis, saw
an opportunity because of the three teams that came
down from the Premier League, and the three that came
up from League One. The fact that Sheffield United – who
have done a fantastic job – are in and around the top
three makes it feel like a missed chance. It’s not
quite worked this season, but we’re not out of it
yet. Let’s have another go at it next year.

I think the way the fans have come back
to us this year has been phenomenal. It’s been
twenty years since we were in the top flight, and
there is an entire generation who have never
experienced what that’s like.

We’re going to talk to fans about what they want, and
things like decent Wi-Fi/4G signal is already on our
shopping list. The thing I love about Trent Bridge is that
you can go to a cricket match and find various outlets
selling different things; you’ll see that at the City Ground.
With these plans in place, I’d like to think that the new
owners are here for the long haul. It’s hard to imagine
that anybody would spend that sort of money only to
leave after six or twelve months. I love the fact that Mr.
Marinakis owns Olympiacos FC and wants to bring us to
that Champions League standard.
I like to think that in ten years’ time we’ll be where
Leicester are now – an established Premier League side.
I don’t think Mr Marinakis will allow us not to be. It’s
going to be hard getting there, and we’ve already seen
that this year. Signing players like Lewis Grabban and
Joao Carvalho show that the ambition is there, but the
Championship is the hardest division to get out of. When
we do, we won’t make the same mistakes as Huddersfield
or Fulham; we’ll follow the Leicester model.

interview: Gareth Watts
photo: Fabrice Gagos

UNDER
COVER
ARTIST
interview: Toby Johnston
If you’re a Forest fan, there’s every chance you will have seen the
brilliant football-themed artwork created by Art of Football on the
front of matchday programmes, in venues at the City Ground or at their
base in Sneinton Market. Celebrating iconic players and moments
from history, they’ve developed a unique, vibrant style that perfectly
encapsulates the passion and dedication of being a football fan. We
caught up with Luke Cuthbert to ﬁnd out what they’re all about…
Tell us a bit about yourself…
Art of Football was started by me and my brother Gabe, who is a
brilliant artist. We’re just massive football fans and the youngest of
ﬁ ve brothers, so it’s always been a huge inﬂuence in our lives. It was
around the time that Sergio Aguero scored that iconic goal against QPR
to give Man City the Premier League when we realised that there was
nothing out there that captured those speciﬁc moments in an artistic
form. So we played around with that idea, tried out a few designs, and
fortunately they worked.
Tell us a bit about the work you did with Nottingham Forest...
That was amazing. We’re huge Forest fans and season ticket holders,
so to actually work with the club that we have supported our entire
lives was incredible. The club commissioned us to help revamp their
Legends Lounge, so we created ﬁfty individual pieces of art celebrating
the greatest players in the history of the club. It was just amazing to get
to do all of that research looking back through the history of the club
you support. It’s a pretty special feeling to go into that bar now and see
it decorated with our artwork. We’re so proud with how it all turned out.
We’ve also worked on the matchday programmes too, which has really
helped us grow. We didn’t have huge sales from Forest before, whereas
now it’s our main support, which is great.

Joanna Whittle
Islanded Tent
I have been a landscape painter for many
years but, more recently, I have begun to
focus on small paintings that create intricate
and intense worlds, which draw the viewer
in and demand scrutiny. Islanded Tent is
part of a series of paintings which focus
on temporary structures, such as festival
marquees and fairground equipment.
Having spent time working at festivals, I had
the opportunity to explore these sites when
no one was around. The structures are often
depicted sinking into mud or water, with an
abandoned look about them. With the lights
still lit though, the viewer can’t be sure of
whether they are in use or derelict; they also
make one question the reality of what we
think we perceive.
I was born in Zambia and lived in Saudi
Arabia during my childhood, before I studied
painting in London at Central St Martins and
the Royal College of Art. I moved to Sheﬀ ield
in 2017 where I now work as a painter. I
haven’t been to Nottingham for a while, but
I think it has a really interesting and diverse
arts scene. It was great to be selected for the
Harley Open and being named as a winner

And ﬁnally, would you ever do any work for Derby County if they
came knocking?
I don't think we would, no.

Art of Football’s ‘Forest Legends’ prints featured on page 16 are
available to buy from their website
art-of-football.com
facebook.com/artoﬀooballLtd
@art_of_football
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I made the poster while exploring a project
called A World of Your Own. I was looking at
art-deco travel posters that enticed people to
go visit places, and found that the use of vibrant
colour mixed with bold text was both striking and
exciting. I also explored a lot of diﬀerent colour
palettes, studying Great Western Railway posters
from the late 1930s and American National Park
posters from the 1940s.

And the LeftLion cover isn’t all you’re doing to celebrate the 40th
Anniversary of that European Cup win…
Yeah, we’re putting on a fan park with Nottingham Forest. Basically, it’s
going to be in the car park at the City Ground with a big screen showing
Jonny Owen’s ﬁlm I Believe in Miracles, and then highlights from the
game itself. Art of Football are decorating it all, so there will be a great
atmosphere and lots of photo opportunities. Some of the actual players
– the Miracle Men – are going to be there too for a Q&A. They’re going
to do a trophy lift at the end. So, you’ll get to see that live in person
with the European Cup, which should be good fun.

What have you got planned for the future?
At the moment we're doing a lot of wall art, prints and t-shirts, so we're
looking to move into other areas of clothing. For the anniversary, we're
making a special edition coach jacket, which is going to be one-oﬀ and
released in limited numbers. It’s a bit of a diﬀerent direction for us, but I
think it’s really nice and does justice to the occasion.

Recently I have begun working with ceramics,
while I’ve also been involved in numerous street
art projects. I am currently making a new body
of paintings that are focussed on similar themes,
but I’m always trying to develop my ceramics
where I can. I’ll be taking part in group exhibitions
at Boston Castle, Asylum Studios in Suﬀolk and
Gage Gallery in Sheﬀ ield, where I've also got my
own solo exhibition at Cupola Gallery in October.
Considering that my paintings can take over a
month to complete, I’m going to be very busy.

practical process of layering diﬀerent colours,
patterns and textures to create a scene by adding
more components as I go along. Currently I work
in our tiny ﬂ at, so I soon ended up with a confetti
of diﬀerent coloured paper spread all over
the carpet. I then scanned the collage into my
computer and digitally edited it.

What was the inspiration behind this month’s cover?
We just wanted to celebrate the whole journey of that entire 1979 team.
Obviously everyone knows the main highlights – Trevor Francis scoring
the winning goal in what was his ﬁrst European Cup game of the season
– but we wanted to highlight everyone, to show how they all performed
a miracle. The achievement was down to the entire team as well as
the fans.

Which is your favourite piece of artwork you’ve created?
I quite liked the series of pieces we did ahead of the last World Cup in
Russia. We used some paintings that Kandinsky – the Russian artist –
created in 1922 as inspiration. They have these really interesting shapes
that just ﬁt perfectly with the movement and feeling of football. We
created a full series called Small Worlds, which featured small players
who could create their own small worlds within football. I thought
it was really interesting because it was completely diﬀerent from
anything else out there at the moment.

was even more of a compliment. It was a great
exhibition with a really strong display of work.

Laura Bosley
Collaged Visions of Nottingham
This is a tourism poster I made to encapsulate
the excitement of visiting Nottingham .
The piece is a collage made from diﬀerent
coloured paper, paint and ink. I enjoy the

GORDY
Life Model

I am now a student at Nottingham Trent
University working on getting my Illustration
MA. Studying art has enabled me to visualize my
thoughts and put my imagination onto paper,
while it’s great to be working alongside other
illustrators who have the passion to become full
time self-employed illustrators. So, watch out
for my work and illustrations – I am available for
commissions and I'm pretty friendly, so drop me
a message.
@illustrationlaurabosley

Available for individuals and
groups, inside or outside.
Hen parties, birthdays etc

Draw
Paint
Photo
Sculpt
Body cast
Body paint

Architects of Air’s new Luminarium
VR Playground

Lakeside’s International Children’s
Theatre and Dance Festival
Sunday 26 May – Sunday 2 June

Videogames from the
British Games Institute
Dance performances from
Motionhouse and Joss Arnott Dance

It’s not just for the kids

Lakeside arts, University Park
Nottingham NG7 2RD

Exhibition by Young Cartoonist
of the Year, Billy Partridge

Supported by the Woodland Trust.
Wheee! Family Weekend Festival Partner

lakesidearts.org.uk/wheee
@LakesideArts #Wheee19

BE PART OF NAE’S INAUGRAL
OPEN EXHIBITION
• Main Prize £3000
• Public Choice Prize £1500
• Future Exhibition Prize
Launch Party
From 6pm, Friday 12 July 2019

Submissions close midnight
Sunday 12 May
www.nae.org.uk/open
www.nae.org.uk
0115 924 8630 | info@nae.org.uk

39 – 41 Gregory Boulevard, Nottingham, NG7 6BE
Opposite The Forest Tram Stop

Open to the public
13 July – 8 September 2019
Awards Ceremony
From 6pm, Friday 23 August 2019

TALK OF
It’s dark, it’s dreary, it’s hopeless. No, we’re not talking about the current political climate (though we could’ve
been); it’s the newest dark comedy podcasting feature to come out of the Midlands. The Future History of the
British Isles takes a satirical look at the world we live in by blowing it up and starting over, this time with a lot
more murder and mayhem. Before things ﬁnally go tits up, we managed to chat with writer and producer, Hugh
Dichmont. He gave us the rundown on the show, the events that inspired it and the seemingly unstoppable force
of the indie podcast medium.
Your show, The Future History of the British Isles, is partway through its ﬁrst
season. Can you tell us a bit about the show?
It’s an apocalyptic sketch comedy show, set mostly in the Midlands. Episode one
starts with Nottinghamshire voting to leave England, with the series culminating
in the county sinking into the centre of the Earth as society descends into
cannibalistic chaos. So, it’s quite upbeat, really.

disappointments. In that sense, I don’t think there is much of a lighter side to
Future History, if I’m honest! I paint a pretty damning picture of people, and
have written to my taste, so sometimes the jokes can be quite crude or gory, but
there are also a few puns in there too. A lot of the comedy comes from everyday
stupidity, family arguments and oﬀ ice politics, set against the background of a
planet slowly dying. So it’s kind of a documentary, really.

What inspired you to produce Future History?
I mean, it’s a bit Brexity, isn’t it? I voted Remain, but was open-minded about
what Leave could mean. I didn’t feel informed, and the more I read, the less I felt I
understood either side of the argument. Ultimately, it felt like another distraction
from the biggest news story of human history, which is the fact that we are slowly
cooking our only planet. But I wanted to make that existential anxiety funny, so I
have crowbarred some mentions of bums in there.

There seems to be a draw towards societal breakdown, dystopia, and
apocalypse in pop-culture right now. Why do you think that is?
It’s like a pressure valve: ﬁctional dystopias channel our anxiety. Every generation
thinks it is living through the apocalypse. One day, though, somebody will be
right. In that sense I think it’s important that art pokes at society’s wounds, but
we can’t be complacent. I genuinely don’t think anything I’ve imagined in Future
History is impossible. The bar has been set so low by the Conservatives. I mean,
the government were actually stockpiling bodybags, in case of a no-deal Brexit!

What are your main inﬂuences as a writer?
Sitcoms. Chris Morris is a major inﬂuence. I grew up watching loads of sci-ﬁ and
cartoons, and though I’m telling myself Future History is a cross between Brass
Eye and The League of Gentlemen, it is probably more like Stargate meets Ren
& Stimpy.
It seems that podcasts are riding high in the cultural consciousness right now.
Why do you think the medium has become so popular so quickly?
It is easier than ever to record and release stuﬀ, meaning artists can dictate
their own terms, away from broadcasters’ marketing demands or box-ticking.
Podcasts can be subversive in that way: as a means for one person to talk directly
to lots of people, unﬁltered. But also, I think they are popular because in today’s
fast culture we are made to feel that every moment of our lives should be full of
meaning. Podcasts give us something to daydream about on our daily commute,
helping to keep our inner monkey from telling us we are dying and that our legs
are too short for trampolining.
Despite eﬀectively being about the end of modern society as we know it,
Future History is labelled as a "dark comedy". How do you maintain the
dissonance between the darkest and lighter elements of the show?
I think comedy isn’t so much a tool, as a philosophy for approaching life’s

Do you see Future History as a prediction? A warning? A cautionary tale?
To call it a prediction or a warning would suggest I know what I’m talking about.
It’s all just a load of shallow, exploitative, lefty propaganda, with too many swear
words.
The show is obviously a very dark look at our future, but being a comedy
there is some levity involved. Do you think that there is hope in our future?
Are you hopeful about things to come?
I think we should all be happier. Overall, there has never been a better time to
be a human. Or maybe I’m just saying that because Nestlé like their victims in an
addled state of self-satisﬁed arrogance? And where will YOU be when they drive
their tanks through Market Square? On your MacBook Air, like me, photoshopping
testicles onto gun turrets, you rebel you. Seriously, though, I think we can get
so downbeat with bad news, that we don’t individually do more to make things
better - myself very much included. The internet isn’t perfect, but am I naïve in
feeling that mainstream media is slowly becoming less relevant? That can only be
a good thing, in my opinion. Podcasts included.

Listen to The Future History of the British Isles on Spotify, iTunes, and all good
podcast streaming apps.

interview: LP Mills
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There’s something strangely addictive about listening to podcasts. While most of them aren't glossy or scripted,
that’s exactly what makes them so listenable. We’ve seen podcasts change lives (Serial Series One), spawn TV
shows (Dirty John) and attempt to solve crimes that the police have long forgotten about ( The Teacher’s Pet).
With many podcasts being recorded by random fans in living rooms all over the world, it all feels a bit DIY. It’s a
culture that, when done well, can be incredibly fun, and seems to be having something of a resurgence of late.
Don’t like the radio DJ? Change the station or, in this case, the app. It’s now possible to find a podcast on every
subject, from gardening to grime. If its niche, you can guarantee there are nerds with mics discussing it. With a
decent number of podcasts coming out of Notts, and even more with strong links to the city, here’s a rundown
of some of the best…

Nottingham Contemporary

Amazingly, this podcast has been running since 2009, but I’m a new
convert to it. The Nottingham Contemporary Podcast was set up to
showcase the events, talks and lectures that take place at the Lace
Market art gallery. As you can imagine, having been going for so
long, there is a huge catalogue of shows to catch up on and art to
immerse yourself in.

My Dad Wrote a Porno

Started in 2015, MDWAP features hosts Jamie Morton, James
Cooper and Alice Levine comically reading the work of Jamie’s
dad, the amazing Rocky Flintstone. While it’s definitely NSFW
listening, it is hysterically funny, and I can guarantee you will never
look at pots and pans the same way again. So, what’s the Notts
connection? Although host Alice Levine now lives in London, she is
originally from Beeston.

LeftLion Film Podcast

The University of Nottingham

UoN offers a series of podcasts covering everything from advice
on student life to psychology and religion, including an offering
from the award winning on-campus radio station, University Radio
Nottingham. It’s a great way to stay in touch with lectures, student
life, helplines and more. Perfect if you’re a current student in the
city, or planning on studying here in the future.

Nottingham Forest Weekly

We’re spoilt for choice when it comes to sporting podcasts, with
shows dedicated to cricket, ice hockey and, of course, football.
For all things Forest, you can check out the Nottingham Forest
Weekly podcast from BBC Radio Nottingham. Hosted by Robin
Chipperfield, Colin Fray and David Jackson, the show is released
every Friday, discussing the latest news, results and rumours from
the City Ground.

History of the Weird Midlands

Did you think we would miss an opportunity to big up one of our
own podcasts? LeftLion Editor Ashley Carter and co-host Derry
Shillitto’s monthly Film Podcast has just celebrated its one year
anniversary. It features interviews, reviews and general nonsense
for the Nottingham film community. Previous guests have included
Nick Frost, Ben Wheatley and kind-of Al Pacino, but be warned: the
language can get rather salty.

Another podcast from the twisted minds at LeftLion, the History
of the Weird Midlands is the brainchild of our Poetry Editor LP
Mills, and features Emily Thursfield, Ben Knight and Becky Brealey.
Season one explored Nottingham’s history of ghostly activity, alien
sightings and even investigated whether Bigfoot ever called this
city home. With season two underway, Christ alone knows what
they’ve got planned next.

Blood Ties

The Guilty Feminist

Technically a London-based production, the fifth episode of the
first season of the Blood Ties Podcast headed to the Midlands for a
show about The Sneinton Strangler. Arriving on the crest of the true
crime wave, Blood Ties can get a little repetitive at times, but it was
fascinating and disturbing to hear an entire podcast about a littleknown, local killer.

While it’s not technically a Nottingham-based podcast, they are
coming to the Theatre Royal on 31 May for a live podcast recording.
That counts, right?! Hosted by comedian Deborah Francis-White and
special guests, a Guilty Feminist episode is released every Monday,
discussing the insecurities, hypocrisies and fears that undermine
their feminist principles. This is one not to be missed!

S’Laughter

NUSIC

You can’t mention Notts podcasts without a shout out to S’Laughter.
Another crime/comedy combo podcast, S’Laughter is hosted by two
’thirty-something’ ladies, Emma and Lucy. While recording in their
front room, they mix the perfect amount of humour with true crime
stories, bringing in loads of listeners in the process. Where the
humour is definitely not safe to listen to at work, it’s perfect for your
long commute home.

Their new music podcast features fourteen tracks of purely Nottsbased musical talent. Hosted by Mark Del, Nusic showcase the best
in new, emerging and established local artists, with each episode
also featuring a throwback track, a live session track and Kemet
FM’s Track of the Week. With over 200 already released, you’ve got
a lot of Notts music to catch up on.
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As a comedian, actor, surrealist, musician, and panel show regular, it’s fair to say that Bill Bailey is something of a
renaissance man in the entertainment industry. As he gets ready to head back to Nottingham for his Larks in Transit
tour, we caught up with him to chat about satire, feminism and Nicki Minaj...
Your standup has always featured a good dose of satire. If you could pick
another period in history to be a satirist, when would it be?
I think that there’s always something going on that lends itself to being lampooned.
There’s grist to the mill at any age, although I think now is a particularly
extraordinary time; it seems there is something happening every hour, not just
every week or month. It’s harder in some ways because the political landscape is
changing so rapidly and it’s difficult to keep up with what’s happening. While there is
selfishness, idiocy, hypocrisy and all those other flaws, then of course there’ll always
be material for comedians, satirists and cartoonists. It’s just the way that we are;
politics is the eternal sea, constantly flowing in and out.
I wasn’t quite sure how to phrase this next question, so in my notes I’ve just
written “Feminism.” I know you’re quite vocal on that subject. Anything you
want to say?
To me, it’s always been common sense really. Half of the world’s population are
women and they’re very capable of doing all kinds of jobs that men do, often doing
them better. Why do we even have to talk about this in 2019? I’m not really about
activism or politicising it. For me, it’s just about a sensible and sane approach to life.

While there is selfishness, idiocy, hypocrisy
and all those other flaws, then of course there’ll
always be material for comedians, satirists
and cartoonists
You are clearly a very technically proficient musician. Why did you decide to
make music a part of your show?
When I first started incorporating music into the show, it was always with a guitar, as
they are more portable when you’re doing gigs up and down the country. I then put
on a show in an Edinburgh venue for three weeks, and it was one of the first times I’d
done a longer run in one place. I realised I could leave a keyboard there overnight,
and that’s when it occurred to me that there’s a lot more to be had out of music
theory. Other than a few comedians like Victor Borge, that hadn’t really been tried
much before.
In your latest show, there’s a section about Nicki Minaj and puffins. I’m
interested in the process you go through to write that kind of material. Do you
trawl through a lot of pop music and find those nuggets, or is it more passive
inspiration?
It’s really quite a logical process. I’m very interested in how music plays
upon our emotions – the relationship between the notes, the sound of
the music and the emotional effect it has on us, and how music has a
way of changing our perception of visuals. The piece about Nicki Minaj
stemmed from the sound of a birdcall in a song. There’s a bird called
a northern diver loon, whose call is liberally sprinkled through many
film soundtracks. It’s got this haunting call that immediately gives

you atmosphere; it’s like a big button that says ‘Atmos’. It crops up in loads of songs
going back about thirty years. I traced this line from 808 State all the way to Nicki
Minaj, and I thought there’s something in that, the way nature is incorporated into
music and used to enhance a piece of art.
I discovered you as a teenager in about 2005 when your first DVD, Cosmic Jam
came out. It dawned on me later on that the show was recorded in 1995 it must
have been somewhat frustrating for you that people were laughing at jokes
you’d told a decade ago.
I guess so, yes. But that’s just the way these things work out. I recorded the show just
after I’d done my first solo show at the Edinburgh Festival. At the time it was exciting
– I’d got a deal to make a bunch of DVDs. It’s quite hard to persuade a big company
to market your DVD when nobody knows who you are. There was a period later on
where I was touring lots, and it was only when I started to get a bit of a higher profile
that my team thought: “Didn’t we record a show about 10 years ago? Let’s put that
out.” But it’s fine, I’m quite happy with that.
I really enjoyed the Shed Game on that DVD.
Ha. Well, it’s probably the only DVD out there with an interactive Shed Game.
Were you in any bands?
When we were at school we were in a band called Behind Closed Doors. We were
sort of cursed by that name, because that’s where we ended up playing most of our
gigs. Another one was The Famous Five. But the band that I do off and on now is
called Beer Gut 100. That’s the punk band I play in for fun.
Tell me about your time in Black Books…
We’d often just have a laugh and muck around a lot. One thing I remember vividly
was the scene where I’m in a piano. The original idea was that I’d be squatting on top
of it playing the spoons, but then I told the crew I owned a prop piano that I’d had
made for a show. It was a baby grand piano with nothing inside it, just a shell. I got it
out of storage and they rigged it up with strings, then I actually got in it and started
to play them from underneath. The thing is, it was so difficult to get into that, once I
was in they just left me. I remember being in there and they’d all gone out for a bit of
lunch and I was just stuck there, abandoned.
On one of your billboards for the new show, Larks in Transit, you are quoted as
the Mozart of comedy. How do you feel about that?
It's a great compliment; obviously he was a bit of a prodigy. I guess it’s meant in a
nice way and not that I’m going to die ill and in penury. I love the fact that
he was a great performer, a bit of joker with an affinity for music. He was a
populist and his music has endured the test of time. If I can apply any of
that to my comedy, I’ll be happy.

Bill Bailey’s Larks in Transit will be at Motorpoint Arena on
Friday 24 May.
billbailey.co.uk

interview: Raphael Achache
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Since that seminal day on 22 June 1948 when the Windrush disembarked 492 people from the Caribbean, the
reception has been less than warm for this group of pioneering eco-migrants. Seventy years ago, they came to
answer the call for “willing hands” to assist the “mother country”. Today, these men and women have retired –
some suffering from dementia, others not as firm on their feet as they were upon their arrival in their twenties
– with many seeking solace in the culturally-specific day care provision provided at the Marcus Garvey Day
Care Centre.
The Marcus Garvey Centre, named after the celebrated black activist, journalist
and Jamaica's first national hero, is situated on the site of the former Raleigh
Cycle Company. The building was designed to be the head office of Raleigh
Cycles, which by 1919 had become the biggest manufacturer of bicycles in the
world, exporting bicycles to the Caribbean and Africa amongst other places.
The company manufactured over a million bicycles in 1951 which, in fact, was
the reason that the African Carribean community made contact with Raleigh;
those “willing hands” needed a place to work.
Today, the space is an important structure in the history of the black
community, notably for the successful challenge to the then racist,
discriminatory employment policies of Raleigh, as documented by Nottingham
Black Archive. Oswald George Powe, a community activist for racial equality,
campaigned for change to the company's discriminatory employment policy.
Having failed in negotiations, Powe sought the assistance of Jamaica's first
Premier, Norman Manley, who promptly placed an embargo upon bicycle
imports from England. This action helped change the company's employment
policy and led to Raleigh becoming one of the largest employers of African
Caribbean workers in Nottingham.
The proposed plan by the City Council to effectively sever ties between the
black community and the Marcus Garvey Centre is another slap in the face.
This is particularly shocking after the Government admitted its treatment of
the Windrush generation had been “appalling”, and promised to reform their
immigration system and better compensate those affected by the hostile
environment policies.
I visited the Marcus Garvey Centre to meet Tyron Browne, centre manager.
Tyron has been involved with Marcus Garvey for forty years and was one of the
founders of the Day Care provision twenty years ago. Tyron explained: “The
building came into play after a local resident that died was not discovered for
two weeks. We recognised then that some members of the African Caribbean
community did not have familial support, so we decided to look after our
elders.”
In the eighties, the Marcus Garvey housed the Association of Musicians and
Artists’ recording studio, the West Indian Cavaliers Sports and Social Club and

the Matsimela creche facility. Today, the Ballroom and the Day Care provision
are the only reminders of what was once a vibrant community. The city’s plan
to effectively shut down the centre and relocate the users to another space
does not take into account the vital role the centre plays in the lives of the
elderly, as Tyron described: “We provide support for our elders with any council
tax or pension issues they may have, we provide a programme of leisure
activities such as day trips out, attendance at prayer meetings and, most
importantly, we assist with day to day living by helping them maintain their
Caribbean dietary needs. We know what our elders need and we provide it.”

The building came into play after a local
resident that died was not discovered for
two weeks
There have been a number of action group meetings held at ACNA in St Anns,
where the outrage is palpable. There is a clear consensus amongst the black
community that relocating would be detrimental; a mixed centre environment
would not meet the language and dietary needs of the elders. There was
also outage at how the City has led on its decision to shut down the centre.
Tyron says: “There has been no consultation, the decision was made and
approved without notifying us. They did not carry out an impact assessment
before deciding to close the centre.” This model of a culturally specific service
has been replicated within other areas of the city, with the Indian Centre in
Carrington and the Pakistani Centre in St Anns.
Marcus Garvey is, for the elders, not only a place for social enjoyment in their
final years but also a space in which their cultural needs are met. The black
community continue to plan a series of events, including a protest march, in
a bid to get the City Council to rethink its plan. Tyron added: “They can’t hide
behind cuts. Our elders have worked and shovelled rubbish for this City so they
should be allowed to live in familiar surroundings during their last years.”

Nottingham Black Archive continues to document the black presence at
Raleigh with its Windrush Day Grant in partnership with Primary Gallery.

words: Panya Banjoko
photo: Curtis Powell

Soft Girls & Boys Club
Welcome to Soft Girls & Boys Club (EP)
It was with a serious bang that Soft Girls & Boys Club
recently launched their EP – we reckon they set a record
for The Bodega’s largest stage invasion. Released on
Phlexx Records, the EP is a honeyed psych dream, with
tracks You Don’t Have the Time and Cross Your Mind
emblematic of the Softies’ sound: charming, full-ofbeans psych rock. But the highlight is Sertralean – a hazy,
introspective song that captures their capacity to twin
darker subjects with inventive tunes. Becky Timmins

You’re Alive But You Are Dead
The Future is Where it Ends (Album)

Theorist
Stolen Songs (Album)

Quirky, ambitious and intriguing, this album provides
plenty of unexpected twists. Mostly instrumental, the
album refuses to be labelled as just one genre, but
could be likened to an electronic/experimental take on
Portishead, with more synths and orchestration thrown in.
It Is Not Going Away provides some beautiful moments
hidden just behind the Pendercki-esque dissonance. Some
parts could be more polished; closing track Passive Moral
People fell a little ﬂ at after its spine-tingling atmospheric
intro. Patrick McMahon

An eclectic mix of hip-hop and psychedelic soundscapes,
Theorist’s twelve-track album is a haunting, hypnotic
musical journey. Tracks like the slow, vocal-led Taste
blend seamlessly with the spoken-word tinges of Death
Will Dance, and the robotic suspense of Words 1 and
Words 2. The psychedelics come out in full force towards
the end of the record with I’m Leaving You, giving a
contradictory sense of restless calm. It’s a brilliant piece
of work that simultaneously grounds you, while helping
you escape the realities of the world. Malvika Padin

Reckless
A Product of My Environment (Album)

The Mont Blanc
Dreamer (EP)

Fans of observational lyrics combined with addictive
melodies, listen up. The latest album from Reckless
should give you enough new tackle to wrap your ears
around, covering everything from egg and chips to boozy
nights and dressing fresh. It’s a witty, well produced “ode
to Bilborough,” the area Andy lives and raps from. Named
A Product of My Environment, the inspiration is clear, as is
the love that has gone into making it. Eileen Pegg

This won’t have you raving till dawn, but instead waving
a lighter in the air with a smile from ear to ear. Though
described as “fresh from the mind of a lunatic”, it does
little to oﬀend the ears and is full of catchy riﬀs and vocals,
accompanied by a thick, funky bass. Garage rock inﬂuences
can be heard, nicely escaping the squeaky-clean norm that
many indie bands now conform to. Listen, and sink into a
pillow of musical tranquillity. Alex Mace

If you’re from Nottingham and want to get added to our music writers list, or get
your tunes reviewed, hit us up at: music@leftlion.co.uk

NUSIC
BOX

Your new Notts music tip sheet, as compiled by Nusic’s
Sam Nahirny. Want more? Check out the fortnightly
podcasts and live sessions on the Nusic website.

Georgia Mckiernan

Self Love

Atmospheric vibes and unique vocals are all topped oﬀ with
some poetic songwriting. That’s the holy trinity of ingredients
that make up a Georgia Mckiernan song and, as that combo
might imply, it’s quite a pleasure on the tabs. Having only
released a handful of tunes so far, it’s already clear that G knows
her way around a catchy melody, as well as the borderline
Hollywood-Movie-Soundtrack vibes. What we mean is that
she’s bloody good and we’re excited to see what she does next.

These guys appeared out of nowhere and straight into our
electronic mail with an album. The ﬁrst thing we heard on
that album was a 35-second masterpiece of punk-y garage-y
goodness called hello honey i’m hi. We then stuck on the rest
of the album and quickly realised this duo have really nailed the
energetic, angry, but with a hint of optimism, tunes. We’re hyped
to see what their live set is like, as we reckon it’s gonna be bat
poo crazy, and that’s the best kind.

facebook.com/georgiamckiernan

self-love.bandcamp.com/album/no
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LAST EVER
Hello Thor
party!
First 33
weekend tix
get free
vinyl!

weekend
Tickets
£14

BOOK BY FRED EBB & BOB FOSSE

th

ANNIVERSARY

LYRICS BY FRED EBB

SCRIPT ADAPTATION BY DAVID THOMPSON

YOUNG CREATIVE AWARDS
21st MAY 2019
NOTTINGHAM PLAYHOUSE

16:30pm - Nominee's exhibition
6:30pm - Awards Ceremony
FREE ENTRY
FREE tickets available from
youngcreativeawards.org/tickets
Sponsored by

MUSIC BY JOHN KANDER

BASED ON THE PLAY BY MAURINE DALLAS WATKINS

STUFF TO DO

Crazy P

Doc’n Roll Film Festival

Duncan William presents: Mind Games

When? Friday 3 May, 7pm
Where? The Brickworks
How much? £16.75

When? Friday 10 - Sunday 19 May
Where? Broadway Cinema
How much? £3 - £5

When? Friday 10 May, 7.30pm
Where? Bonington Theatre
How much? £8 - £10

Set to hit up The Brickworks this month is Notts-born
electronic group Crazy P. With a typically British style
of house and disco, they’ve been on the music circuit
for yonks. Expect their well-established deep house,
funk and disco beats.

Doc’n Roll Notts are taking over Broadway Cinema
for nine days to bring us the best alternative Music
Documentaries, including Gina Birch’s Stories From
The She Punks. Prepare for independent filmmakers
debuting their work, plus Q&As with directors.

Duncan William uses a mixture of psychology,
showmanship and misdirection to tell you the name of
your pet, crack your pin code or reveal what you ate for
dinner in an evening of mentalism and mind games.
Prepare to be amazed.

Ditto Theatre Performance: Rocket Girl

The Party Somewhere Else

Andrea Gibson: Lord of the Butterflies

When? Saturday 11 May
Where? Nonsuch Theatre
How much? £3 - £5

When? Tuesday 14 - Saturday 18 May
Where? Various Nottingham venues
How much? £8 - £14

When? Thursday 16 May
Where? The Glee Club
How much? £22

Specialising in puppetry and storytelling, the awardwinning Ditto Theatre are currently on tour and set
to hit up the Nonsuch stage. Their show, Rocket Girl,
follows the story of eight-year-old Maisie Robinson
on her quest to become an astronaut.

A collective of talented female and non-binary
artists are taking over Notts Playhouse to showcase
innovative performances, workshops and more.
Fuelled by the power of story and debate, they’ll be
bringing all the energy and equality.

Winner of the first ever Women of the World Poetry
Slam, Andrea Gibson is one of the most captivating
performers on the spoken word scene. She’s
authored four poetry collections, released seven
albums and regularly sells out large venues.

Wild Wine Run

Pint of Science

Young Creative Awards 2019

When? Sunday 19 May, 11am
Where? Walton Brook Vineyard, Loughborough
How much? £25 - £30

When? Monday 20 - Thursday 23 May
Where? Various Nottingham bars/pubs
How much? Prices vary - check event page

When? Tuesday 21 May, 4.30pm
Where? Nottingham Playhouse
How much? Free, ticket required

Kick-start your Sunday morning with a quick five or
ten kilometre run around the rolling hills of Walton
Brook Vineyard. Not only will you get a prize for
finishing, but a complimentary wine tasting is
included in the price of your ticket.

For four days in May, sixty scientists will leave their
laboratories and head to our well-loved bars and
pubs to give talks and demonstrations on a range of
fascinating topics, including ‘Untangling the Quantum
World’ and ‘Cannabis and the Brain’.

The annual showcase of Nottingham’s young
creative talent, including an exhibition of entrants’
work, live music and spoken word performances,
and an award show where Nottingham’s Young
Creative of the Year will be crowned.
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Friday 10th May
Stories from She Punks + Q&A
Saturday 11th May
So, which band is your boyfriend
in...? + Q&A with director
Sunday 12th May
Slave to the Grind + Q&A
Grindcore “the fastest and most abrasive
sounding music imaginable”

Friday 17th May
Sepultura Endurance
Saturday 18th May
Rudeboy: The Story of
Trojan Records + Q&A
Sunday 19th May
It Must Schwing! The Blue
Note Story

What’s on?
WEDNESDAY 1 MAY

FRIDAY 3 MAY

SATURDAY 4 MAY

SUNDAY 5 MAY

MONDAY 6 MAY

🎤 NPF Present: Andrew
McMillan + Milla Tebbs
+ Joshua Judson
Metronome
£9.90, 7pm

♫ NTU Big Band Live
+ Dave O’Higgins
Nottingham Trent Students’ Union
£5 - £12, 7.30pm

👪 Melting Pot Festival
New Art Exchange
Free, 12pm

🎨 Maison Brocante
Shopping Evening
Debbie Bryan
Free, 4pm

📖 ExLibris Masked
Charity Booksale
ExLibris the Masked Booksellers
Free, 10am

🎤 Willis the Poet’s
Adventures in Wordyland
The Angel Microbrewery
Pay what you can, 8pm

♫ Wives + PreBirds
+ Stuart Pearce
The Chameleon Cafe Bar
£5, 7pm

♫ The Duran Duran Experience
Southbank City
£8, 7pm

👪 Cardboard Carnival
The Magnificent Spiegeltent
£6.60, 10.30am

♫ Wigflex City Festival
Various Venues
£3 - £40, all day

♫ Gem Radio Silent Disco
The Magnificent Spiegeltent
Free, 12pm

👪 Johnny and the Raindrops
The Magnificent Spiegeltent
£7.70, 2pm

🎭 The Greatest
Nottingham Circus Show
The Magnificent Spiegeltent
£13.20 - £50, 6pm

♫ The Music Of Dizzy Reece
Lakeside Arts Centre
£10 - £17, 7.30pm
🎭 The Importance
Of Being Earnest
Savoy Cinema
£11 - £13.50, 7.30pm

THURSDAY 2 MAY
🎤 Midlands Mix: Big White Shed
Hosts Verve Poetry Press
Waterstones
£5 - £6, 8pm
♫ Nactus Kunan + Celestines
+ George Pannell
The Chameleon Cafe Bar
£6, 7.30pm
🎤 Take Three: Soundswrite
Press New Poets
Five Leaves Bookshop
Free, 7pm

TUESDAY 7 MAY
🏃 The Sunset Run
NTU’s Clifton Campus
£4 - £8, 6.15pm
🔧 An Introduction
to Mindfullness
The Vale Cetre
£60, 10.30am
📣 Leading and Engaging: For,
With and On Purpose
The Newton Building
Free, 6pm
♫ BoatsOnTheOcean
+ The Lapels + Left-Hand-Lane
The Chameleon Cafe Bar
£5, 7.45pm
👣 Open Class With
Tom Dale Company
Dance4’s iC4C
£5, 10am
♫ Notts In A Nutshell
The Maze
£3, 7.30pm
🎭 An American In Paris
Savoy Cinema
£11 - £13.50, 4.15pm

🎤 How to Get Your
Poetry Published
Nottingham Writers Studio
£12, 3pm

📖 Common People: An
Anthology of Working Class
Writers with Anita Sethi
Five Leaves Bookshop
Free, 7pm

🎤 NPF Presents:
Linton Kwesi Johnson, Bridie
Squires and Jamie Thrasivoulou
Metronome
£15, 7.30pm

♫ Deadcuts + A Void
+ The Madeline Rust
Rough Trade
£9, 7pm

👪 Bank Holiday Garden Party
The Embankment
Free, 4pm

📖 ExLibris Masked
Charity Booksale
ExLibris the Masked Booksellers
Free, 10am

♫ Bamalamasingsong
The Magnificent Spiegeltent
£11 - £15, 7.30pm

🎤 Andrew Graves:
God Save The Teen
City Arts
£5.50, 7pm

♫ Bass Invasion Presents:
Kaoss Theory
The Maze
£5, 9pm

🎤 Poetry Cocktail
Holy Calzone
Free, 7pm

📣  A Retrospective of Women In
Soundsystem And Pirate Radio
Rough Trade
Free, 12pm

♫ You Want Fox + Damn Cargo
+ Marvin’s Revenge Live
The Chameleon Cafe Bar
£5, 7.30pm

♫ Empusa + Phoenix Lake +
Cottonmouth + Those Once Loyal
The Maze
£4 - £5, 7pm

♫ Marc Almond
Theatre Royal and Royal Concert Hall
£29.50 - £60, 7.30pm

🎭 The Guilded Merkin:
Burlesque and Cabaret
The Magnificent Spiegeltent
£19.80, 8pm

♫ Nottingham Organ Society:
Claudia Hirschfeld
Bonington Theatre
£5 - £8, 7.30pm

WEDNESDAY 8 MAY

THURSDAY 9 MAY

FRIDAY 10 MAY

SATURDAY 11 MAY

📖 Waymaking: An Anthology
of Women’s Adventure Writing,
Poetry and Art
Five Leaves Bookshop
£3, 7pm

📖 Between The Lines Book Club
New Art Exchange
Free, 6pm

📣 Watson Fothergill
+ T. Cecil Howitt
Nottinghamshire Archives
£5, 2.30pm

📣 Ending Slavery in
Our Communities
The Albert Hall
£35, 9.30am

🎥 Stories From She Punks
+ Q&A
Broadway Cinema
£4.50 - £9, 6.30pm

📷 DSLR Photography:
Beginners One Day Course
Broadway Cinema
£80 - £90, 10am

👊 A Night Of
Championship Boxing
Motorpoint Arena Nottingham
£46 - £68.40, 4.30pm

🎥 So, Which Band Is Your
Boyfriend In?
Broadway Cinema
£4.50 - £9, 2.45pm

♫ Andrew Wood Trio + Tina May
Peggy’s Skylight
£10, 7pm
🎥 50 Greatest Foreign
Language Films
Broadway Cinema
£28 - £56, 2pm

👣 Sneak Peek Of Surge By Tom
Dale Company Ft. Jemima Brown
Dance4’s iC4C
Free, 5.30pm
🍴 Timothy Taylor’s Taster
Evening + Meet The Brewer
The Willowbrook
Free, 5pm
♫ Tree House + Viewfinder
+ The Rain Age + Yumah 9/5
JT Soar
£5 - £6, 8pm

♫ NTU Chamber Choir
Newton Building
£4, 7.30pm
♫ Distant Blue + A Dying Pride +
Omen Machine + Phosphenes
The Maze
£3, 7pm
🔧 Writing Hunt + Zine Making
workshop with Writer in
Residence and Dizzy Ink
Nottingham Trent University
Free, 2pm

♫ Half Cut
The Southbank Bar
Free, 9pm

😂 Out-Spoken
Nottingham Playhouse
£10 - £12, 7.45pm

🎭 Duncan William: Mind Games
Bonington Theatre
£8 - £10, 7.30pm

😂 Suzi Ruffell: Nocturnal
The Glee Club
£12, 6.45pm

♫ Mr Traumatik
Stealth
Free guest list, 10pm

♫ Overlaps (Beta Show)
Rock City
£8, 6.30pm

♫ Tide Lines
The Bodega
£13.20, 7pm

ROOF TERRACE

🎨 Study Day:
The Kirkland Collection
Djanogly Art Gallery
Free, 10am
🔧 How to Write Kickass
Sales Copy
Nottingham Writers Studio
£32.57, 10am
😂 Jerry Sadowitz: Make Comedy
Grate Again!
Nottingham Arts Theatre
£18, 7.30pm
🎨 Young People’s Programme
Backlit Gallery
Free, 1pm

Saturday 4th May
After a successful refurbishment, we’re proud to
launch phase 1 of the big roof terrace project.
Please join us for an evening of complimentary
drinks, live music and fun shenanigans for all.

www.goldenﬂeecenotts.co.uk

105 Mansﬁeld Road, Nottingham NG1 3FN

0115 958 1207
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SUNDAY 12 MAY

MONDAY 13 MAY

😂 Danny Baker: Good Time
Charlie’s Back
Theatre Royal and Royal Concert Hall
£22.50, 7.30pm

📖 An Evening with
Kathryn Mannix
Waterstones
£3 - £5, 6.30pm

♫ Elina Duni + Rob Luft: Songs of
Love and Exile
Peggy’s Skylight
£10, 7pm

📣 Talk Cinema: Afternoon
Broadway Cinema
£24 - £48, 2pm

👣 Centre For Advanced Training
Audition 2019
Dance4’s iC4C
Free, 10am
💪 Unlimited Wellbeing Festival
Motorpoint Arena Nottingham
£8.10 - £32.40, 10am

♫ Idiot King Presents Kal Marks
+ Blessed Twins + Lucy Leave
The Chameleon Cafe Bar
£5, 7.30pm
🎭 The Man Without A Past
The Magnificent Spiegeltent
£13.20, 8pm

♫ Byronic Sex & Exile
Ye Olde Salutation Inn
£5, 8pm

♫ Gospel Music Workshop
with Freddie Kofi
Nottingham Trent University
Free, 6pm

😂 Gary Delaney
The Glee Club
£17, 7pm

♫ UB40 40th Anniversary Tour
Royal Concert Hall
£42.50 - £50, 8pm

TUESDAY 14 MAY

WEDNESDAY 15 MAY

THURSDAY 16 MAY

♫ Notts In A Nutshell
The Maze
£3, 7.30pm

🔧 Open Hack Night
Nottingham Hackspace
Free, 6.30pm

📖 How to Get Published
Without an Agent
Nottingham Writers Studio
£20 - £25, 4.00pm

🔧 Cake & Craft
The Shop at Sneinton Market
£20, 6pm

📖 The Women in the Room:
Labour’s Forgotten History
with Nan Sloan
Five Leaves Bookshop
£3, 7pm

🎤Open Mic Night
The Overdraught
Free, pm
🎭 All My Sons
Savoy Cinema
£11 - £13.50, 7pm
♫ W. H. Lung
The Bodega
£11, 7pm
👪 Blue Stockings’ Brunch:
Mental Health Space
THINK Creative Space
£15 - £20, 10am

🎨 Introduction to Macrame
Curious? Nottingham
£38, 6.30pm
🎥 Worlds Of Ursula K. Le Guin
Broadway Cinema
£4.50 - £9, 6.15pm
♫ Elina Duni & Rob Luft: Songs
Of Love & Exile
Southwell Library
£10, 7.30am
💪 Sunrise Morning Yoga
The Magnificent Spiegeltent
£6.60, 6.45am
♫ Robert Pascall
Memorial Concert
Djanogly Recital Hall
£12, 7.30pm

🎩 Watson Fothergill Walk
Nottingham Tourism Center
£12, 6pm
🎲 Charity Quiz For
Mental Awareness
Kean’s Head
£1, 5pm
🎨 Museum Tour and Object
Handling Session
Lakeside Arts Centre
Free, 6pm
🔧 Writing a Book Series
Nottingham Writers Studio
£12 - £18, 7pm
🎤 Andrea Gibson
The Glee Club
£20, 7.30pm

♫ Nottingham Symphony
Orchestra: Classical Bites
The Albert Hall
£14, 4pm

🎭 Educating Rita
Theatre Royal
£15 - £34.50, 7.30pm

⚛ Nottingham Organic
Gardeners: Plant and Seed Swap
The Ukrainian Federation Club
£2, 7.15pm

FRIDAY 17 MAY

SATURDAY 18 MAY

SUNDAY 19 MAY

MONDAY 20 MAY

TUESDAY 21 MAY

♫ Hello Thor Records: 10th
Birthday Weekender
Metronome
£7.50 - £14, 7pm

♫ Saturday Night Jam
Southbank City
Free, 7pm

🍷Wine Run
Walton Brook Vineyard
£25 - £30, 11am

👪 Life Coaching
Nottingham Womens Centre
Free, 5pm

👪 Young Creative Awards
Nottingham Playhouse
Free, 4.30pm

👪 Everyday
Superstars Celebration
New Art Exchange
Free, 6pm

🔧 Tutored Urban Writing
Retreat
Nottingham Writers Studio
£7 - £12, 10am

🎥 An American
Werewolf in London
Savoy Cinema
£4.85 - £6.60, 8.30pm

🔧 Write Like A Girl:
Scriptwriting with Helen Cross
Nottingham Writers Studio
Free, 6pm

♫ Artmagic
The Florist - Bunkers Hill
£8, 7pm

📖 Midlands Noir
Waterstones
£3 - £5, 6.30pm

👪 Paw Patrol Mighty Pups
Savoy Cinema
£4.85 - £6.60, 10am

📣 Talk Cinema: Afternoon
Broadway Cinema
£24 - £48, 2pm

📣 Dark Times: Psychoanalytic
Perspectives on Politics, History
and Mourning, with Jonathan
Sklar
Five Leaves Bookshop
£5, 7pm

👣 Bolshoi Ballet: Carmen
Suite + Petrushka
Savoy Cinema
£11 - £13.50, 4pm

😂 “Should I Stay Or Should I
Go?” Gong Show
The Maze
£4, 7.45pm

♫ Jazz In The Bar
Bonington Theatre
£6, 7.30pm

🎥 The Keeper
Bonington Cinema
£4.70 - £5.80, 2.30pm

♫ Keto
The Bodega
£6.60, 7pm

♫ Chapter and Verse
Rescue Rooms
£7.70, 6.30pm

♫ Hibushibire + Damn Craters
+ The Contact High
JT Soar
£5.50, 7pm
♫ Castle Rock’s Yard Party
Castle Rock Brewery
Free, 3pm

🔧 Intro to Game Design:
Starting Your Game
MinorOak
£95, 11am

♫ MYOK
The Angel Microbrewery
£7, 7.30pm

♫ Joel Purnell Quartet
Peggy’s Skylight
£10, 7pm

💪 Sunrise City 5K
Old Market Square
£15 - £17.50, 6am
♫ An Evening With
Katherine Jenkins
Theatre Royal and Royal Concert Hall
£29.50 - £85, 7.30pm
🎨 When Words Hurt:
Opening Night
THINK Creative Space
Free, 4pm
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📖 Get Your Kids To Eat
Anything, with Emily Leary
Waterstones
£3 - £5, 11am
🎥 Rudeboy: The Story
Of Trojan Records
Broadway Cinema
£4.50 - £9, 5.45pm
🎭 Cabaret of Dreams
The Magnificent Spiegeltent
£13.20, 7.30pm

♫ Nottingham Jazz Orchestra
The Federation Club
£10, 8pm

♫ Isaac Walters EP Release
Rough Trade
Free, 7pm

👚 Fashion Re:Boot
Rough Trade
£5 - £30, 7pm

📖 Deadly Derbyshire with Sarah
Ward and Roz Watkins
Mansfield Central Library
£3, 2pm
🎭 Rite Of Spring by Seeta Patel
Lakeside Arts Centre
£14 - £16, 7.30pm
📣 Performing Your Poems
and Stories
Nottingham Writers Studio
£12, 6.30pm
👣 Swan Lake
Savoy Cinema
£9 - £11, 4pm
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What’s on?
WEDNESDAY 22 MAY

THURSDAY 23 MAY

🎭 Our House:
The Madness Musical
Nottingham Arts Theatre
£13 - £15, 7.30pm

♫ Ivo Neame Quartet
Bonington Theatre
£5 - £12, 8pm

♫ Soundin’ Off with Maisha
Peggy’s Skylight
£14, 7pm

📣 Crime Club: Women Who Kill
National Justice Museum
£9 - £10, 6pm

♫ Maradeur + Slumb Party
+ Blessed Twins
JT Soar
£5, 8pm

🔧 Needle Felted Stylized Foxes
Curious? Nottingham
£30, 6.30pm

🔧 Writing Alternate History
Nottingham Writers Studio
£13.38 - £16.58, 6pm
😂 Reginald D. Hunter
Nottingham Playhouse
£22.50 - £24.50, 10pm
📷 GEN23: Art and
Design Degree Show
Nottingham Trent University
Free, 10am
🎨 Fashion Knitwear Design
Catwalk Show and Exhibition
Nottingham Trent University
£5 - £8, 8pm

📖 An Evening with
Richard C. Bower
Waterstones
Free, 6.30pm
♫ Babe Punch + Teeff
The Chameleon Cafe Bar
£6 - £8, 7.30pm
👣 Neon Dance Salon Event
Dance4’s iC4C
Free, 5.30pm - 6.30pm
♫ The Leisure Society
The Glee Club
£13.50, 7.30pm
♫ Fuzzy Sun
The Bodega
£8.80, 7pm

FRIDAY 24 MAY

SATURDAY 25 MAY

SUNDAY 26 MAY

🎤 Young Producers Present:
“Friday Fuddle”
City Arts
Free, 7pm

🔧 Creative Writing Workshop:
The Accidental Memoir, Tell the
Story of You with Eve Makis
Mansfield Central Library
£10, 1.30pm

💪 Hula Hooping
Nottingham Womens Centre
Free, 2pm

🎤 Spoken Wordshop with
Bridie Squires and
Panya Banjoko
NTU Brackenhurst Campus
Free, 5pm
♫ Cowshit Bingo Live
The Embankment
Free, 8pm

🔧 Alex Huntly’s Miniature
Sculpting Masterclass
for Beginners
MinorOak
£100, 10am

🎩 Watson Fothergill Walk
Nottingham Tourism Center
£12, 10am
👒 Sunday Market
The Florist - Bunkers Hill
Free, 1pm

♫ Blakey’ Boys
Peggy’s Skylight
£12, 7pm

🎲 Quiz Up in a Brewery
The Navigation Inn
Free, 7pm

🔧 Basic Bike Maintenance
Nottingham Bikeworks
£40, 10.30am

🎭 The Flying Bath
Djanogly Theatre
£8.50, 1pm

😂 Bill Bailey: Larks In Transit
Motorpoint Arena Nottingham
£40.10 - £108.90, 8pm

😂 Saturday Night Comedy
The Glee Club
£10 - £17.50, 7pm

♫ Dot To Dot Festival 2019
Various Music Venues
£14 - £16, 11am

😂 Paul Merton’s Impro Chums
Nottingham Playhouse
£24.50, 8pm

🔧 Art + Feminism Edit-A-Thon
Backlit Gallery
Free, 11am

💃 Mala DMZ
The I Club
£13.92 - £16.58, 9pm

♫ William The Conqueror
The Bodega
£11, 7pm

♫ Mötley Crüde + Nasty High
Alberts
£7, 7.30pm

💃 LoveZoo
NG-One
£11, 10pm

♫ Deathbell + Juniper Grave
+ Dark Mother
Ye Olde Salutation Inn
£TBC, 7pm

MONDAY 27 MAY

TUESDAY 28 MAY

WEDNESDAY 29 MAY

THURSDAY 30 MAY

FRIDAY 31 MAY

👪 Life Coaching
Nottingham Womens Centre
Free, 5pm

🎤 You Can Notts Be Serious
Lord Roberts
2pm

🌳 Guided Tour
St Anns Allotments Visitor Centre
£5, 1.30pm

🎤 Poetry from Davina Prince
and Maria Taylor
Five Leaves Bookshop
£3, 7pm

📣 Talk Cinema
Broadway Cinema
£24 - £48, 2pm

👣 Neon Dance
Professional Class
Dance4’s iC4C
£5, 10am

📣 50 Greatest Foreign
Language Films
Broadway Cinema
£28 - £56, 2pm

♫ Long Play: The Rolling Stones’
Exile on Main St
City Arts
Free, 7.30pm

♫ The Simon King Organ Trio
Peggy’s Skylight
£5, 7pm

♫ Rod Stewart
Motorpoint Arena Nottingham
£62.50 - £168.90, 7.30pm

♫ Acid Cannibals
+ Tarantula + Headcut
The Chameleon Cafe Bar
£6 - £7, 7.30pm

🎭 All Hands On Deck
The Poppy and Pint
7.30pm

♫ Land Wars + Tall Talker
+ Too Piste + Hank
JT Soar
£5.50, 7pm

👪 Zog
Theatre Royal and Royal Concert Hall
£14.50, 11am
♫ Petrol Girls
Rough Trade
£9.99 - £17.99, 6.30pm
🎠 Spring Fair
Strelley Village Hall
1.30pm
♫ Yola
The Bodega
£15.40, 7pm
☕ Artisan Market
Wollaton Hall and Deer Park
Free, 11am
🍷Cocktail Masterclass
Revolution Cornerhouse
£25, 12pm

42 leftlion.co.uk/issue101

🎭 Status
Nottingham Playhouse
£10 - £12, 8pm
💪 Ross Edgley: The Worlds
Fittest Live Show
The Albert Hall
£28.60, 8pm

♫ Saara Aalto
The Glee Club
£35 - £80, 7pm

♫ Shemmdi+ Jan Doyle Band
+ The Killbrides
Ye Olde Salutation Inn
£6, 7pm

😂 Markus Birdman
+ Gordon Southern
Bartons
£10, 7.30pm
📣 There Ain’t No Planet B
Canalhouse
£4, 7.30pm

📣 Mary Portas
Nottingham Playhouse
£21.50, 7.30pm

👪 Developing Middle
Grade Fiction
Nottingham Writers Studio
£12 - £18, 7pm

👪 Zog
Theatre Royal and Royal Concert Hall
£14.50, 2pm

🎥 The Greatest Showman
Bonington Theatre
£4, 2.30pm

🎤 Open Mic Night
The Overdraught
Free, pm

♫ Gio
Rescue Rooms
£16.50, 6.30pm

♫ Mutant Monster
The Bodega
£9.35, 7pm

😂 The Guilty Feminist
Theatre Royal and Royal Concert Hall
£15 - £27.50, 7.30pm

♫ Honeyblood
Rough Trade
£9.99 - £18.99, 5.30pm

🙏 Sunrise Yoga
Forest Recreation Ground
£3, 7am

💃 Kitty Tray Presents Lady
Bunny: Pig in a Wig
Pryzm
£15 - £35, 8pm

♫ WarCrab
Alberts
£5, 4pm

😂 Friday Night Comedy
The Glee Club
£8 - £21.50, 7pm
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ONGOING STUFF LIKE EXHIBITIONS AND PLAYS AND THAT
📷 Connected 2019
Photography Exhibition
Patchings Art Centre
Free
Tue 23 Apr - Fri 3 May
🎭 Motown The Musical
Theatre Royal and Royal Concert Hall
£15 - £57.50
Tue 23 Apr - Sat 4 May
🎨 Mangrané + FELT TIP
Nottingham Contemporary
Free , 1am - 6m
Tue 23 Apr - Mon 6 May
🎨 Shirley Trevena RI and
Friends: Watercolour and
Mixed Media Works
Patchings Art Centre
Free
Tue 23 Apr - Mon 6 May
📷 Circles of Inﬂuence
Wallner Gallery
Tue 23 Apr - Sun 19 May
🎨 Current Archaeology
In The East Midlands
Lakeside Arts Centre
Free
Tue 23 Apr - Thu 30 May
🎨 Homage to the Bauhaus:
The Jack Kirkland Collection
Djanogly Art Gallery
Free
Tue 23 Apr - Sun 2 Jun
🎨 recollecting + Loss,
Rediscovery and Rearrangement
The Harley Gallery
Free , 10am - 5pm
Tue 23 Apr - Sun 16 Jun
🎨 The Path +
Everyday Superstars
New Art Exchange
Free
Tue 23 Apr - Sun 23 Jun
🎥 Fisherman’s Friends
Bonington Theatre
£4.70 - £5.80 , 7.30pm
Fri 3 May - Thu 9 May
🎨 Decade:
3rd Space Studios Exhibition
Surface Gallery
Free
Fri 3 May - Sat 11 May

🎨 Process of Ending + Decade
Surface Gallery
Free
Fri 3 May - Sat 11 May
🎭 The Memory of Water
Nottingham Playhouse
£8.50 - £37.50
Fri 3 May - Sat 18 May
👪 Em-Con 2019
Motorpoint Arena Nottingham
£8.74 - £46.60
Sat 4 May - Sun 5 May
📖 Feminist Book Fortnight
Five Leaves Bookshop
Free , 9am - 9pm
Sat 4 May - Sat 18 May
👪 The Magniﬁcent Spiegeltent
The Old Market Square
Sat 4 May - Sat 18 May
👣 Strictly Come Dancing:
The Professionals
Theatre Royal and Royal Concert Hall
£35 - £45
Tue 7 May - Wed 8 May
🎭 Mack and Mabel
Theatre Royal and Royal Concert Hall
£15 - £26
Tue 7 May - Sat 11 May
🎭 Shadowlands
Lace Market Theatre
£10 - £10.98 , 7.30pm
Tue 7 May - Sat 11 May
⚾ Nature Valley Open
Nottingham Tennis Centre
Wed 8 May - Thu 16 May
🎨 Romantic Facts
And Fantasies
Nottingham Lakeside Arts
Free , 11am - 4am
Fri 10 May - Sun 25 Aug
🎭 Educating Rita
Theatre Royal and Royal Concert Hall
£15 - £34.50
Mon 13 May - Sat 18 May
🍺 Beer From The USA
Fox and Grapes
Free
Mon 13 May - Sat 18 May
🎭 DNA
Djanogly Theatre
£11 - £15 , 7.30am
Tue 14 May - Sat 18 May

🎭 The Party Somewhere Else
Festival
Nottingham Playhouse
£8 - £14
Tue 14 May - Sat 18 May
🎨 When Words Hurt: a Let’s
Talk About Loss Exhibition
THINK Creative Space: Cobden
Chambers
Fri 17 May - Sun 26 May
🍺 Castle Rock’s Yard Party
Castle Rock
£6.20 - £8.20 , all day
Fri 17 May - Sat 18 May
📷 NTU BA Photography
Degree Show Showcase
New Art Exchange
Free
Sat 18 May - Sun 9 Jun
🎭 The Girl On The Train
Theatre Royal and Royal Concert Hall
£15 - £35.50 , 7.30am
Mon 20 May - Sat 25 May
🎭 Annie
Theatre Royal and Royal Concert Hall
£20 - £44.50 , 7.30am
Mon 20 May - Sat 25 May
🎥 Wild Rose
Bonington Cinema
£4.70
Fri 24 May - Mon 27 May
🎁 Bank Holiday Craft and Gift
Fair
Newstead Abbey
Free , 11am - 4pm
Sat 25 May - Mon 27 May
🎥 Wonder Park
Bonington Cinema
£4.70 - £5.80
Sun 26 May - Thu 30 May
🎭 The Stepmother
Lace Market Theatre
£10 - £11 , 7.30pm
Mon 27 May - Fri 31 May
🎭 Kinky Boots
Theatre Royal and Royal Concert Hall
£19.50 - £57.50 , 7.30pm
Mon 27 May - Sat 8 Jun
👪 Wheee!
Lakeside Arts
Tue 28 May - Sat 8 Jun

FOOD REVIEW: SPECIALITY BURGER
Burger me, that’s good!
Sauntering down Trentside on a Saturday afternoon in spring,
the hallowed City Ground before me bathed in glorious
sunshine, there was only one thought on my mind: “I haven’t
had a matchday burger in years.”
Arrayed to my right, a plethora of food stands vied for my
attention, their intoxicating aromas calling to me like a siren
beckoning a sailor to his craggy doom. “No. Show some
resolve. There might be other, better choices further ahead.”
And so, there it was. Emerging from under the shade of the
Trent End outer concourse, the reward for my patience stared
longingly back at me. Nestled in the corner, overlooking the
glistening river, stood Speciality Burger; its crisp, professional
signage promising local, British, farm-friendly food. I didn’t
stop to check the veracity of the statement. I needed to try one
of their oﬀerings, immediately.
A bacon and cheese burger was swiftly ordered.
Competitively-priced at £4.50, it was presented to me wrapped
in mock newspaper; the thick, waxy substrate adding a touch
of quality not usually found at a provincial football ground.
Peeling away the stories of a deﬁant, wartime monarchy, I was
greeted by a not-insubstantial sandwich.
The precisely-sliced bun was tall and soft, ideal for housing
the classic burger ﬁlling triumvirate. The subtly-seasoned beef
patty was succulent and perfectly-seared, complemented
nicely by the ﬁrm texture of thickly-carved bacon rashers; all
topped oﬀ by a layer of golden, melted cheddar. Sinking my
teeth into this beautiful creation, reality very much lived up to
expectation.
The match that afternoon will be soon-forgotten, but I’ll always
treasure my memories of a speciality burger. Ashley Fenyn

For the full rundown, visit leftlion.co.uk/listings
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#NTUDEGREESHOW

Anna Keomegi, BA (Hons) Fashion Design 2019

01 — 09 JUNE 2019
NOTTINGHAM TRENT UNIVERSITY
CITY CAMPUS
WWW.NTU.AC.UK/SHOW2019

