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One Night in Miami… is produced by special arrangement with
Nottingham Playhouse Theatre Company presents

One Night In Miami… received 
its theatrical stage premiere in the 
UK at the Donmar Warehouse on 
Tuesday 11 October 2016.
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LeftLion Magazine has an estimated 
readership of 40,000 and is distributed 
to over 350 venues across the city of 
Nottingham.

If your venue isn’t one of them, or you’d like 
to advertise, contact Ash on 0115 9240476, 
email ash@leftlion.co.uk or visit 
leftlion.co.uk/rates
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Cleo hit up Notts for uni in 2011 and decided to stick 
around. Now a spoken word artist and writer, she’s 
supported Hollie McNish, Roger McGough, and was 
a fi nalist in the search for Nottingham’s Young Poet 
Laureate. Cleo also bagged a full scholarship for her MA 
in Creative Writing, graduating with a Distinction last 
year. Between working full-time for Trigger Publishing, 
you can catch her running laps of the Forest, swimming 
lengths at Vic Centre (trying to maintain sanity) and 
performing at the various Notts poetry nights. Maybe 
she’ll even sing a little tune...
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Jeanie Finlay
The award-winning documentary 
maker talks to us about her two new 
fi lms, Seahorse: The Dad Who Gave 
Birth and Game of Thrones: The Last 
Watch

Game Over
We chat to Bella Ramsey, Game 
of Thrones’ fi erce Lady Lyanna 
Mormont, about trending on 
Twitter, killing giants and life 
after the HBO show

Apocalypse Notts
Seven years, three hundred 
crewmembers, one helicopter, no 
budget and two directors learning how 
to make a fi lm as they went along: this is 
the crazy true story behind Outlawed

Balancing Act
In a bid to combat the male-dominated fi lm industry, 
local fi lmmakers Georgie Levers and Esmee Matthews 
present Flat 21; the all-female written, produced and 
directed web-series

Hidden Talent
We talk to former child actor Martin Arrowsmith about 
Talent 1st, his free-of-charge school for young actors that 
is working to upstage the lack of social mobility in the 
entertainment industry

Blather on Film
Are you a fan of Adrian Reynolds and Corrina Rothwell’s 
regular Blather feature? Well, we’ve got some good 
news: we’re making it into a short fi lm series...

Under Cover Artist
Our new Photography co-Editor Fabrice Gagos talks 
us through the decision to create our beautiful cover 
representing Nottingham’s fi lm community

Sock it to Me
Over two years after production fi rst started, Socks and 
Robbers, the short fi lm about a gang of sock-headed 
bank robbers is ready to be released

Close to Home
We talk to the people behind Host Nottingham, 
the organisation that changes the lives of refugees 
fl eeing inhospitable environments by off ering a 
place to stay

Grassroots Movement
For the last twenty years, Friends of the Forest – a 
community group led by June Perry – has been 
preventing Forest Recreation Ground from being 
built on

Mental Health Column
In the fi rst edition of our new regular feature, we 
discuss eating disorders with Mindfully Micha and 
Notes From a Mental Health Nurse

The Goose is Loose
In the latest issue of the comic, Stan Charles 
Roberts fi lls us in on what that goose has been up to 
in his spare time

Out of Time
Our regular history feature takes a look back at just 
how close Nottingham came to being obliterated 
during The Cold War



Editorial

 Of all the wonderful quotes related to 
cinema, the one that always sticks in 
my head is Orson Welles describing 
fi lm as “a ribbon of dreams.” It perfectly 
encapsulates what, at its very best, the 
medium can be. 

Dreams, like fi lms, can expose you to 
the extremes of the human condition, 
transporting you across landscapes 
both familiar and completely alien. They 
can be fun, compact little narratives 
or swirling collages of loose ends and 
confusion. Whether you see fi lm as a 
form of education, elevation or escapism, 
there’s no doubting its power to shape 
the way we view the world around us. 

Have you ever tried to explain a dream 
you’ve had to someone else? As authentic 
and tangible as it might have felt at the 
time, more often than not, during its 
relaying, you’re likely only to be met 
with confused looks by those listening. 
That’s also the reaction that Adam 
Collins and Luke Radford received during 
production of their independent action 
fi lm Outlawed, which you can read about 
on page 16. Despite having no budget, no 
fi nished script and no real idea of how to 
make a fi lm, they embarked on a seven 
year journey of fulfi lling their dream in 
one of the most bizarre examples of sheer 
willpower ever to grace Nottingham’s 
fi lm scene. 

 You’d be hard-pressed to fi nd a more 
dreamlike opportunity for a documentary 
maker than being granted full access 
to the entire shoot of the fi nal series of 
Game of Thrones, which is the position 
Nottingham-based fi lmmaker Jeanie 
Finlay found herself in two years ago. 
We speak to her about the resultant fi lm, 
Game of Thrones: The Last Watch, as well 
as Seahorse: The Dad Who Gave Birth, 
the second brilliant documentary she is 
releasing this year, on page 12. Speaking 
of Game of Thrones, we talk to the lovely 
Bella Ramsey, who played the fi erce 
young Lady Lyanna Mormont   in the HBO 
hit series, on page 15. 

 If fi lms are dreams, then the events of the 
last few years have shown that the fi lm 
industry can be the stuff  of nightmares. 
Seeking to address some of the exposed 

disparities are Georgie Levers and Esmee 
Matthews  of Flat 21, the all-female 
written, produced, acted and directed 
webseries. You can read about how 
they’re tackling the gender imbalance on 
page 18. 

Another Nottingham organisation 
trying to fi x the industry’s problems are 
Talent 1st, who you can read about on 
page 21. Under the leadership of Martin 
Arrowsmith, they’re a free-of-charge 
school for young actors that is working to 
upstage the lack of social mobility in the 
world of entertainment. 

I’d like to say a special thank you to 
Fabrice Gagos, our recently appointed 
Photography co-Editor, for his incredible 
work on both the fantastic cover and 
the issue in general. Having only 
recently joined the LeftLion team, he’s 
already proven himself to be absolutely 
invaluable. Finally, I would like to say 
thank you to Hazel Ward who has recently 
departed as our Theatre Editor. As a long-
serving member of the LeftLion team, 
her contribution to the success of the 
magazine during her time was enormous, 
and she will be sorely missed. 
 
As a bit of a movie geek, as well as the 
former Screen Editor here at LeftLion, 
creating a fi lm-themed issue was always 
an inevitability, and has been its own 
dream to put together. Nottingham has 
an enormously rich, diverse and proactive 
community of fi lmmakers to rival any city 
outside of London. 

It’s been fun fi nding out how they’ve been 
weaving their own ribbons of dreams. 
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Ashley Carter, Editor
ashley.carter@leftlion.co.uk

“You have forgotten who you are and so have forgotten me” 
photo: @Emma Kelly

“I’m walkin’ here!”
photo: Tom Quigley



Notts shots
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Want to have your work featured? Send your 
high-res photos from around the city, including 

your full name and best web link, to 
photography@leftlion.co.uk

“That’s the kind of a look a man gives when he’s afraid somebody might be 
watching him”

photo: Paul Dennan

“I’ll have what she’s having...”
photo: Aaliyah Deacon

   “I’ve got a feeling we’re not in Kansas anymore...”  
photo: Brenda Baxter

“Life moves pretty fast. If you don’t stop and look around once in a 
while, you could miss it.”

photo: Jon Bambra

“Here’s ya’ names: Mr. Brown, Mr Blue, Mr. Blonde... “
photo: Rich Bell  



AYUP
DUCK
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 “What’s been gooin’ off?”

illustrations: Rikki Marr

words: Adrian Reynolds
illustration: Corrina Rothwell

Cardboard Coppers
Just when you think you’ve heard the lot, good owd Paddy 
Tipping announces that he’s interested in bringing cardboard 
cop cars to Notts in a bid to reduce crime and slow down 
pesky speedsters. The Police and Crime Commissioner says 
that it’s been pretty successful in Turkey, but most of your 
lot seem less than impressed, especially if Twitter is to be 
believed. We do live in pretty lairy times crime-wise, so if 
the bobbies think that papier-mâché squad cards are the way 
forward, then all power to ‘em. I mean, we’ve already got 
cardboard coppers standing guard in Poundland, we may 
as well give ‘em summit to drive back to their little paper 
houses in. 

BT: Own Phone
Ever wanted to own your very own phone box? Me 
neither. Any road, BT are off ering your lot the chance 
to bag one of the iconic red landmarks for as little as 
a quid in a bid to fi nd a new use for them. As if having 
somewhere to light a rollie in the rain wasn’t enough…

Bye Bye ‘Pies
The writing has been on the wall all bloody season, 
but it’s fi nally off icial: Notts County, formerly the 
owedest League club in the world, have dropped out 
of the Football League for the fi rst time in their 157 year 
history. Sad faces all rahnd at Meadow Lane.  Worra 
miserable season.  

Bankers Backlash
On the off  chance that anyone’s after another reason 
to hate the banks, HSBC have gone and put their foot 
in it by accidentally lobbing one of their patronising 
local posters meant for Newcastle in Notts’ Highbury 
Vale, leaving locals scratching their heads about 
being called “Proud Geordies”. Absolute prats. 



Nottingham’s most opinionated grocers on...

Notts County Relegated
We’re devastated. It’s absolutely appalling, what a pathetic bunch of players they were 
this season. The manager has been on radio saying, “We just weren’t good enough.” He’s 
right, but they had all season to get it sorted and they didn’t. They should have the same 
ethos as tennis players and know that every shot counts.  

Craft Beer Week
We like London Pride and Adnams Bitter. Are they craft beers? What you want is a good 
smooth and delicious dark beer, not something citrusy and hoppy that completely blows 
your head off . Locally we like Castle Rock and Magpie. But we like pints of beer that you 
can drink gallons of, rather than drinking in halves.

World Cup Cricket
Apparently England are going to win? I heard Stuart Broad on the radio saying they’re 
picking players based on those who are best at one-day cricket. That makes a lot of 
sense, since it’s a one-day tournament.

Game of Thrones
We’ve never watched it. No idea what all the fuss is about. Ultimately there’s no way 
it’s up there with the three best TV shows ever: M*A*S*H, Dads Army and Whatever 
Happened To The Likely Lads. Everything about them is superb. We’ve also bought our 
tickets to see Kind Hearts and Coronets at Broadway Cinema on Sunday 2 June. It’s 
probably the best fi lm ever made.  

Bloke: I've fi gured out what 

I've got to do to lose weight.

Woman: Is it stop eating,

you fat c**t?

“Stop running. You’ll mek yourself ill.”

“I'm not ready to 
adopt a monster.”

“Can you drink cider on 
a juice cleanse?”

Woman: I really think 

you’re losing it.

Man: What? For 

bollocking pigeons?

“Eat all them 
strawberries and 
you'll be shitting over 
nine hedges.”

“Sugar on strawberries? You bloody wimp.”

“Argh! I just farted 

where my head’s 

going to be.”

“I thought she sez ‘I got a penis allergy’ and I thought ‘As if’.”

“I'm on the end of 

a doodah. I’m two 

sheets to the wind 

darlin’.”

“I'm 15 stone, last four year. That's all 
I'm bothered abaht.”

“You don't want to have your elastic snapping in crocodile-infested waters, do you?”
Man 1: When was the 
last time you went to 
the gym?
Man 2: What day is 
it today?
Man 1: Tuesday
Man 2: … About 2009.

“If I had a choice of living in 

Radcliff e or Gamston, I’d live 

in Radcliff e or Gamston.”

“His dad won a 

dog at a fair.”

“Ooh I like your dress, is it from HMV?”

“This one didn't need two fl ushes mate, it needed a f**king midwife.”

“Don't get me wrong, 

I could absolutely 

f**king batter 

grandma.”

words and photos: Georgianna Scurfi eld

I’m studying at the University 
of Nottingham, but didn’t 
have class today. It's really 
sunny, so I just came out 
to chill. I always feel happy 
when it's sunny. My life 
mantra would be carpe 
diem; seize the day. You only 
live once.

I’m doing my masters in 
TESOL at the University 
of Nottingham, which is 
teaching English to speakers 
of other languages. I did my 
undergrad in Education, but 
that was in China. It's always 
been my dream to teach.

Nottingham is the fi rst place 
I've ever lived in England, and 
I fi nd it very peaceful and cozy 
here. It's not like London, 
Manchester or Birmingham, 
which are all very crowded.

I usually wear a hoodie, jeans 
and sneakers. I love hoodies 
because they're very useful, 
especially in England. If it's 
windy or raining, I can just use 
a hoodie and not have to take 
an umbrella with me. Comfort 
is key. Teachers in China 
aren’t allowed to have their 
hair dyed in too many colours, 
so at the moment I’m dying 
mine every three months. 
I’m doing every colour I want 
while I can.

My shoes are limited edition 
from Nike. They only sell 
them in China, and they have 
"the Year of Pig" on them, as 
well as the symbol for a pig 
written in Old Chinese. I was 
born in 1993, so I'm the Year 
of the Rooster, but I don’t 
really think these animals can 
represent your personality.

                         Jeanie  
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Stirring

A woman sits at a table
with a peppermint tea

steam unfurling like a spell
she’s stirring in brown sugar

feels eyes exploring her contours 
she knows who the eyes belong to
turns her face into the light 

to appear coy and to question her morals
she fingers her hair,

then brings the cup to her lips
allows her eyes to meet his 

she holds the attention, exhales in it
for a second, before his attention
is snapped back to his girlfriend 
who is unaware of her, behind.
The couple sit facing each other 

lean in, their fingers touch
the space between them a womb 
keeping their words scared.



Snap Notts #14

poem: Ioney Smallhorne 
photos: Thomas Comery 
location: Broadway Cinema

INT. BAR - EVENING

LONE WOMAN climbs the stairs to the bar. Up here the light is dim and blue from the fizzing sun. The bubbles are tiny, 
the size of flying insects and float close to the ceiling, making it easier to breathe. People in the bar are like 

portraits in a stately home. Eyes follow her but their heads don’t turn. This is interrupted by:

CUT TO
MAN WITH TOO MUCH UNCHECKED PRIVILEGE 1

Remember Jeremy? Who had that girlfriend he never married? I shagged her. Didn’t mean to, but I did... 
This is going back 20 years now.

MAN WITH TOO MUCH UNCHECKED PRIVILEGE 2
Thought so. Do you ever see her?

MAN WITH TOO MUCH UNCHECKED PRIVILEGE 1
No, don’t want to. She got involved in politics and got prettier as she got older. She had massive boobs, but too floppy...

MAN WITH TOO MUCH UNCHECKED PRIVILEGE 2
That’s a real downer when you like someone but then discover a flaw.

MAN WITH TOO MUCH UNCHECKED PRIVILEGE 1
I didn’t like her attitude either, too intellectual and ambitious.

MAN WITH TOO MUCH UNCHECKED PRIVILEGE 2
So there was nothing you liked about her, apart from being pretty?

CUT TO

There’s a gargantuan battle in the sky. The rain gathers confidence, hurls itself against the windows of the bar. As the 
sun, feeble and dying, makes one last attempt to shine; throws lights and shadows and makes everything look epic. The 

speakers scream out Europe’s The Final Countdown and everything sounds epic. The ticking is unbearable.

MAN WITH TOO MUCH UNCHECKED PRIVILEGE 2
Was she some sort of working-class revolutionary?

MAN WITH TOO MUCH UNCHECKED PRIVILEGE 1
Very middles class, but against institutions. The reason she fell out with him. Well, Jeremy called me tonight, 

inviting me to dinner after all these years…

MAN WITH TOO MUCH UNCHECKED PRIVILEGE 2
Hah. I wonder if he’s found out? 

After all these years?

MAN WITH TOO MUCH UNCHECKED PRIVILEGE 1
...he’s networking, that’s what he’s doing. He’s left his job at local government and wants free consultancy...

LONE WOMAN, tired and losing hope, lifts her head at the battle bursting through the windows. A portal of light cuts 
through the voices, slows the ticking, creates a conveyor belt of glitter in the air like stars. And, like a hologram, 
Grace Jones, Una Marson and Amy Garvey float in on the glitter and stand there in front of LONE WOMAN, who can’t really 

take much more of this day.

LONE WOMAN
Errm... can no one else see this?

GRACE UNA & AMY (in unison)
No. We’re here for you...

UNA MARSON (whispering in LONE WOMAN’S ear)
They will only see or hear you if you’re crazy, naked or arrested.

And then there it was, clear and sharp as tuning fork. It had been a while since she’d heard it, but yes, she recognised 
this sound. The clocks and watches, slow and synchronised, began to follow the rhythm of LONE WOMAN’s heart. The eggs 
cracked open and a rainbow of hummingbirds to fluttered and danced. No one else could see it and the LONE WOMAN didn’t 

care.

She’d found it, rising above the bubbles: her own voice.

FADE TO BLACK



During the closing credits of Seahorse, it says that 
the initial concept for the fi lm came from Freddy, 
the subject of the documentary. Did he approach 
you to make the fi lm?
About three years ago, my friend Charlie Phillips 
– who runs the documentary department at The 
Guardian – approached me with an interesting story 
that was looking for a director. He only told me a tiny 
bit about the fi lm, but asked if I would come to London 
to meet with Freddy. At that time, Freddy was meeting 
with lots of directors because he knew he wanted to 
get pregnant, and recognised that it was an unusual 
journey. He asked me to tell his story, and I said that I 
would do it if I made it with him.

I'm not transgender and I don't need to be to tell this 
story, but I needed to understand the ways in which 
trans stories had been told in the past that may have 
been hurtful. Equally, he had to give me freedom and 
to trust me. I can't tell you why Freddy chose me as 
the right person, because we're so diff erent. I'm older 
than him, and I'm a cis-straight woman, but I think 
that, ultimately, we connected on an emotional level. 
Freddy gave me so much and was open in so many 
ways.

Assuming that a story like this hinges on whether 
Freddy was able to get pregnant, was there ever a 
worry of that not happening?
Absolutely. It was a risk for everyone involved. There 
were a lot of questions: have we got a fi lm if he doesn't 
get pregnant? Do we make a fi lm about the struggle to 
get pregnant, or is the fi lm about how a body changes 
when you're pregnant? We probably fi lmed for a year 
on and off  before he did conceive. Sometimes, when 
you’re making a fi lm you just have to wait, trust the 
process and see what happens.

There is a decent amount of footage in the fi nal fi lm 
that Freddy shot himself, as well as recorded phone 
calls between the two of you. Was that a stylistic 
choice or a practical one?
It's a bit of both really. It's hard when you're making 
such a personal fi lm and you can't be there 24/7. The 
thing I prize above all in my fi lms is intimacy; being 
fi lmed is awkward, and can take a while to get used 
to it, and sometimes you don’t get used to it at all. So 
I came to this idea of me phoning him, which allowed 
him to be more vulnerable and confessional. It was 
an additional layer in the storytelling that I really 
liked – it felt more intimate than an interview, more 
immediate. A lot of the fi lms I've made recently like 
Orion and The Great Hip Hop Hoax are telling a story 

of the past. Because this was an unfurling story, I had a 
real desire from me to show rather than tell and to live 
it in the present tense. 

Is it more challenging to present a story that's 
happening as you tell it?
All fi lms are hard, but you've got to be enthused and 
love the challenge. I love making fi lms; it makes me 
feel like myself and I think everyone's yearning for 
that in their life, aren't they? The job where you get 
to do the thing that makes you feel like it's touching 
the core of your being in some way. This fi lm has 
been enormously challenging, but when I remember 
every other fi lm, they're all hard. If it wasn't hard, you 
wouldn't do it.

How did your own relationship with gender identity 
change during this? 
I think I went into the project thinking I was pretty 
liberal but there was a lot in the journey that was 
unfamiliar to me. I'm an open person, so I'm always 
interested to hear about other people's lives. The most 
simple and fundamental thing that became really 
clear to me as I was making the fi lm was that Freddy is 
transgender; Freddy’s a man, he has a male passport, 
if he committed a crime he’d go to a male prison. And 
when he got pregnant, his gender identity did not 
change. This is an experience he had as a man, and it's 
a diff erent experience to a woman being pregnant. 

Most of the fi lms that I've seen about trans stories are 
about the transition. I think it's too delicious for people 
as a subject matter. I wanted to get Freddy's transition 
out of the way in the fi rst two minutes and then say: 
“What does life look like? Here's the rest of the story.” 
The fi lm is quite domestic; it shows someone having 
a normal life, arguing with their parents and walking 
their dog in amongst more extraordinary things. 

Do you think it’s a human instinct to try and label 
things so people can understand it rather than try 
to get their heads around a more complex issue?
Absolutely. Also, public understanding of what it 
means to be trans is still really nascent so people 
make mistakes, or misunderstand, and I think people 
always want to be right. I read this great article 
the other day, which said the internet is an outrage 
machine based on the concept of “Why wasn't I 
asked?” Constantly, it's people complaining, saying 
“Well, this is my opinion,” and I think things would be 
better if we were all a bit more open to “Well how is 
that for you?” or “What does that feel like?”

Do you want this fi lm to have a wider infl uence than 
a piece of entertainment?
I'd really like it to. I want people to be moved by 

Freddy's humanity. Freddy is a vulnerable, obstinate, 
passionate, funny and interesting person. In all of 
my fi lms I want to have a moment with people and 
move an audience. I don't really make fi lms for social 
change, but I also know that fi lms have an impact. If 
people see this and gain a bit more understanding 
of what it means to be trans or what it means to be a 
diff erent sort of parent, that would be really great. Or 
just to get their head around the idea that a man had a 
baby and it didn't stop him being a man. I think that's a 
really simple but sort-of challenging idea. 

It is a very striking, visceral moment at the end of 
the fi lm where we actually see Freddy giving birth. 
Was it always your intention to involve that?
Yes, but right up until the last minute I didn't know 
whether we'd still get it. It was a risk. I was there about 
two weeks before the baby was born because I was on 
standby. Deal, where Freddy lives, can be a fi ve-hour 
drive from Nottingham, and I was terrifi ed of missing 
it. It was written into Freddy's birth plan that the 
fi lming would be there, but also that Freddy had the 
right at any point to tell us to leave if it was intrusive. 
I didn't want to spoil the birth because it's something 
you can't repeat. 

They phoned when they were on their way to the 
hospital so we were driving like crazy to get there. 
While he was having a contraction I had to sneak 
across the room, angle the camera, focus it, switch 
it on, pray the battery would last for the whole birth 
and then hide behind my other camera. You can't say 
“Excuse me midwives, can you get out of the way 
because you're spoiling my shot.” 

Are you worried about drawing negative attention 
to Freddy when the fi lm comes out?
Oh, of course. People can be awful. We're worried, 
but not to the extent that we wouldn't make the fi lm. 
Freddy wants to go out and change the world and I 
imagine that he wants to spark debate. 

Seahorse: The Dad Who Gave Birth will have its 
European premiere at Sheff ield Doc Fest, and will be 
released theatrically later this year

seahorsefi lm.com
  

founding father

 I love making fi lms; it 
makes me feel like myself 

and I think everyone’s 
yearning for that in their 
life, aren’t they? The job 
where you get to do the 

thing that makes you feel 
like it’s touching the core 

of your being in some way.

 I don’t really 
make fi lms for social 

change, but I also 
know that fi lms have 
an impact. If people 

see this and gain a bit 
more understanding 

of what it means to be 
transgender or what it 
means to be a diff erent 

sort of parent, that 
would be really great.

 We might only be in June, but 2019 has been a very busy year for Jeanie Finlay. The Broadway-based fi lmmaker has 
followed up the success of her 2015 fi lm Orion: The Man Who Would be King with not one, but two enormous, yet 
wildly diff erent fi lms. We caught up with the award-winning documentary maker to talk about both projects, starting 
with Seahorse: The Dad Who Gave Birth, a fi lm that follows Freddy McConnell, a transgender man, on his path to 
parenthood after making the decision to carry his child himself…

interview: Ashley Carter

“A TENDER – AND RATHER WONDERFUL – DOCUMENTARY ABOUT 
LOVE, FAMILY… AND THE COMPLEXITIES OF IDENTITY” 

THE BRITISH BROADCASTING CORPORATION A FILM BY JEANIE FINLAY  /  SEAHORSE
EDITOR ALICE POWELL PIP NORTON

ORIGINAL SCORE TARA CREME FREDDY MCCONNELL

EXECUTIVE PRODUCERS ORLANDO VON EINSIEDEL, PATRICK VERNON, MANDY CHANG, CHARLIE PHILLIPS ANDREA CORNWELL & JEANIE FINLAY  /  DIRECTOR JEANIE FINLAY

SEAHORSE
THE DAD WHO GAVE BIRTH

A FILM BY JEANIE FINLAY

THE GUARDIAN
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In part two of our interview with Jeanie Finlay, we talk to the Notts-based documentary maker, about Game of 
Thrones: The Last Watch, the film she crafted after spending a year embedded during filming of the final series of 
the HBO hit series… 
How did the opportunity to make a documentary 
about the final season of the biggest series in 
television history present itself?
About two years ago I received an email that just said, 
“HBO want to speak to you tomorrow. Take the call.” 
I Googled the name, and found out that it was about 
Game of Thrones. Of course I knew “Winter is coming” 
and “You know nothing, Jon Snow,” but I didn’t know 
the show inside out like I do now. So the call came, 
and HBO asked me how I would approach making a 
documentary about the final season. My answer was 
that I’d approach it like I would any other film - by 
observing, listening and thinking about what seemed 
interesting. It’s weird, because Seahorse and Game of 
Thrones are both examples of a film finding me, and 
they’re the only two films I’ve ever said yes to after 
being approached with ideas. 

How did you go about making the film your own?
The challenge for me was in wondering whether I 
could make a film that looks like my films look, and 
has the intimacy that my films have. Could I find the 
small details in the biggest canvas in the world? I’ve 
made a career out of films that look at the dirt under 
the glitter of pop culture, so I was really interested in 
the smallness within all of the spectacle. That was my 
own personal challenge. I was then told that Bernie 
Caulfield, the show’s Executive Producer, wanted to 
meet with me that week in LA. After that, it was a case 
of meeting the showrunners and immersing myself in 
the world of Game of Thrones. I was training for a half 
marathon at the time, the morning of my interview 
I ran eight miles and watched The Battle of the 
Bastards on a treadmill. They were so generous and 
open, and I just felt that the more I was myself, the 
more they responded to the ideas that I had. 

So, you had unlimited access to one of the biggest 
television productions ever made. Where did  
you start?
You just pick up a camera and start filming. I was 
filming three weeks after being told I got the gig. 
My first move was to call Mark Bushnell (Finlay’s 
regular Director of Photography), and tell him to drop 
everything. A lot of the process with HBO was making 
sure they trusted me to make the film I wanted to 
make. If you’re making an observational film, what 
you have to do is observe, and trust your gut. I went 
out to look at the potential filming locations with the 
producers, the designer Deb and Miguel (Sapochnik - 
director of episodes three and five of Season Eight) to 
Dubrovnik, Spain and all around Northern Ireland. 
I remember standing in the Dragon Pit in Italica, Spain 
and they were saying “We’re definitely not going to 
film here.” Cut to a year later, and we’re all there  
again, filming. 

Game of Thrones already has an enormously 
successful behind-the-scenes team that generate 
hundreds of hours of great material – but it has a 
very clean, distinct style. Interviewees know what the 
questions are going to be ahead of time and it’s shot 
on big cameras with sliders and lighting. I wanted to 
make sure we did something different, to see if we 
could make a run and gun film, that was nimble and 
responsive. I wandered around the set and studios 
talking to different people, and once we’d started, it 
became really apparent which people were going to 
be the focus of my documentary.

What traits do you look for when you’re deciding 
which people to focus on?
Making documentaries is a bit like falling in love. 
Sometimes it’s hard to define, but you’ve got to 
really fall in love with people. I’m always looking for 

someone that has a story to tell, or someone who 
defies expectations. You might think they’re one thing 
at the beginning of the film, but at the end you feel 
completely different about them. The gap between 
those two points is where the film lies. One of the 
things that’s interesting about both this and Seahorse 
is that they’re both films without interviews, I talk to 
the people from behind the camera, and the audience 
is witnessing our relationship, but I never sit them 
down and make them talk to me in a structured  
way. They’re always doing something, they’re  
always working.

I’m guessing that approach to filming makes the 
edit a lot more difficult…
Oh yeah, it’s a total nightmare! But you get a much 
better film as a result, because it’s so much more 
intimate. 

What lengths did HBO go to to ensure that no 
spoilers from the shoot were released?
Oh, it was ridiculous and hilarious. The existence of 
the film itself was secret, which meant that for almost 
two years, no-one outside of my family and close 
friends knew what I was doing. HBO sent a tech team 
of three people over from New York to Broadway 
Cinema – they photographed the office, installed 
cameras and installed a secure line so that all of the 
encrypted material could be sent from New York. 
I think we had about five thousand non-disclosure 
agreements signed throughout the production – 
literally everyone that was involved on any level had 
to sign one, and we even had to use code names when 
we were mapping the edit out on the office wall. 

There have been quite a few stories about how 
punishing the night shoots for Season Eight were. 
What was your experience of them?
Hand warmers do not work! Yeah, it was freezing and 
really, really tough. Not only because of the weather, 
but the physicality of filmmaking; holding a camera 
for so long when you’re in Iceland and it’s -18C. You’re 
wearing enormous snow gear, and every single step 
you make can be heard on camera. Obviously, I knew 
I was in this absolutely beautiful location, but it was 
pretty hard going. 

Did those night shoots provide the biggest 
challenge?
No, I’d say the biggest challenge was just holding 
stamina. The shoot for the series was ten months, but 
we shot for fourteen, and then a further seven months 
of editing. The challenge comes in keeping in mind the 
film I wanted to make, making bold choices and being 
okay with them. This isn’t an indie film that I’ll put out 
in the cinema, and people may or may not see it. The 

Last Watch will have an audience, and that made me 
glad that we made the film in secret. It’s only now 
that the show has gone out and I’ve heard the volume 
of the audience that I would have been too scared to 
make it, or that I would have felt the weight of that 
pressure. But actually, I was just able to ignore  
it completely. 

Was there still a sense of pressure and expectation 
that you were documenting the end of one of the 
biggest franchises in the world?
I had to just make a film that I believe in; it’ll live or die 
on that. It’s the same as Seahorse: will the audience 
like it or not? Whether it’s pronounced dead or alive 
doesn’t change the film itself. When you finish a film, 
you have to let it go. That’s really hard to do when it 
just goes out on TV, so we’ve organised two public 
screenings, one in Belfast and one at Broadway 
Cinema. The film is really emotional, because it’s 
about saying goodbye, so I wanted to take the film 
home to the heart of Game of Thrones - to Belfast and 
to Nottingham, to be with my family, my friends and 
the people at Broadway who helped us keep it  
a secret. 

How did you react when you found out that 
demand for tickets for the Nottingham screening 
crashed the Broadway Cinema website?
I was a bit worried that people wouldn’t book tickets, 
because people sometimes don’t view documentaries 
in the same way as they do fiction. Then it broke the 
website and I thought, oh, ‘I guess people are going to 
come then!’ 

I guess watching Season Eight when it aired was a 
pretty surreal experience...
It was like watching a home movie. I watched the 
finale in a hotel room in London with Alice Powell, 
my editor and Hannah Peel, who wrote the beautiful 
score for the film. It’s hard to watch it with fresh eyes, 
but I was just cheering everything, especially when I 
saw my daughter, who was an extra in the final scene. 
I went to the world premiere of the show at Radio City 
Music Hall in New York, which was just brilliant. I just 
had that feeling of, ‘Oh my God, this is magic’. And it 
is magic. The process has been like watching a chef 
preparing all of the ingredients, and then seeing the 
final meal. That’s how the show felt for me,  
it’s amazing. 

Game of Thrones: The Last Watch aired on Sky 
Atlantic on Monday 27 May and is available On 
Demand now

jeaniefinlay.com
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interested in the smallness 
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With the television juggernaut that was Game of Thrones leaving our screens for the final time last month, fans are starting 
to adjust to life without the enormous cast of incredible characters the HBO show has given us over the years. Amongst the 
most memorable was the fierce Lady Lyanna Mormont, played by Nottingham actress and Television Workshop alumni Bella 
Ramsey. We caught up with the young giant slayer to talk about trending on Twitter, life post-GoT and her new role as an 
ambassador for SkillForce’s Prince William Award... 
First things first: how crazy has this past month been for you?
Probably one of the busiest periods I've had so far! After my final episode aired I ended 
up doing seven interviews in one day. I feel the same as I always have, but can't quite 
comprehend that all these people suddenly know who I am.

Do you get recognised a lot?
Mainly by kids, from The Worst Witch, but it’s becoming more common from Game of 
Thrones now. There's a certain look people give you – then they get their phones out and I 
can see them Googling to see if it’s actually me.

Your character is in Game of Thrones is fierce. If fans come up to you, are they ever a bit 
intimidated?
Yeah! People have come up to me, done a little bow and said: “My Lady.” It's kind of weird. I 
think if I met an intimidating character in real life, I'd find it a bit scary. It's just about breaking 
down those barriers and reassuring people that I'm not going to stab a dragon-glass dagger 
in their eye or anything.  
 
When did you know that your character was going to stab a giant in the eye?
Probably a year and a half ago, if not more. I've had to keep it quiet all this time. It was just 
me and my mum who knew, and then my dad found out quite recently. Everything in Game of 
Thrones is a big secret until it comes out. It’s hard to keep quiet sometimes, especially when 
people are talking to me and speculating. A few people thought I might die, but they didn't 
know how.  
 
Which shoots did you most enjoy?
The night shoots in season eight, where the giant comes in and knocks me out of the way. I 
was in a harness and they pulled me onto a crash mat – it was great. I thought I'd wrapped 
about four or five times but they kept ringing us up to say “Sorry, we need a little bit more to 
pick up.” There were lots of layers to it. 

When you saw the scene for the first time, was it as you’d imagined?
I didn't really know what to imagine. They showed me what the giant was going to look like 
but, in the context of everything else, it was mind blowing. So real. It's all done on a massive 
green screen and when I was on the set, I stabbed the dagger into a green polystyrene ball 
symbolising his eye. 

When you first appeared on Game of Thrones, you were a young girl in an important 
role but, within two or three lines, you'd established yourself as one of the leading 
people in that room. How did you approach giving your character that much presence?
There was a mantra I recited before I did it: “I am Lyanna Mormont, I am powerful, I am 
strong.” It’s about instilling that confidence Lyanna has. You have to throw away any 
inhibitions or embarrassment and just go for it - otherwise it ends up being half-hearted. 

What was it like being part of that ensemble cast knowing it was the final series?
Everyone was making the most of it. There was almost a melancholy undertone, especially 
in the last few weeks. Everyone was taking it in and reflecting on the whole eight seasons. 
There was a lot of nostalgia. I still can't really believe I'm part of it.

As one of the younger cast members of the show, were you treated differently at all?
They were really welcoming and treated me like an adult, which I was pleased about. Being 
treated differently for being a child is something Lyanna Mormont doesn't like, and it’s the 
same with me.  

You've recently become an ambassador of the Prince William Award. Can you tell us 
about the new scheme?
It's an amazing offshoot of the charity SkillForce, who work to build life skills, resilience, 
confidence, self-belief and teamwork within school children. It's something I would have 
benefited from immensely when I was at school, so I want to make sure others get the 
opportunity to be part of it. I’ll be promoting the award through more school visits like I did 
recently, going to events and hopefully inspiring people my age. 

As you mentioned, you recently visited Our Lady and St Edward's school in St Ann's. 
What did you get up to with the kids?
We did lots of structured games, talked about the skills we used – like teamwork, trust, and 
self-belief – and did a journal session at the beginning and the end, discussing how we were 
feeling and measuring how that changed by the end of session. 

In an interview you did with us a few years back, you said that if you hadn't become 
an actress you wanted to work with special needs kids doing theatre and acting 
workshops. Will your new role as ambassador facilitate you to be able to do anything 
like that?
It’ll give me experience, definitely. The Prince William Award goes to special needs schools 
too, so that's something I want to get more involved in. I want to see what works, what 
doesn't, and the way they approach things.

Can you tell us a bit about how the Television Workshop prepared you to work on a big 
TV series?
I auditioned for Workshop when I was ten and I didn't get in the first year, but auditioned the 
year after and got into the main group. It's an incredible organisation. What's so important is 
that they nurture what's already there. Everyone has some sort of ability and they work with 
you to develop what you already have. They nurture naturalistic acting, so they focus on film 
and TV rather than stage and theatre which was very helpful. It's not drama school-y at all; 
it's another kind of family, which is clichéd but true.

Now that Game of Thrones is coming to an end, what does the future have in store for 
you?
There's a few things that I shot last year, and the year before, that are coming out. There's 
a film called Resistance which I think is coming out late in the summer. It's a biopic about 
Marcel Marceau and the part he played in the war helping German-Jewish kids escape Nazi 
Germany. Lots of people don't know that about him. I play a German-Jewish girl called 
Elspeth. It's an incredible story of crossing the border into a safe space. 

There’s also Zero, a short film which was premiering at Tribeca Film Festival, and Judy, a film 
about the later years of the life of Judy Garland. I think this year’s going to be a big year. 

skillforce.org
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Seven years, over three hundred crewmembers, one Chinook helicopter, no budget and two directors learning 
how to make a film as they went along. For anyone that has worked in the Nottingham film industry over 
the last decade, the production of Outlawed took on something of a mythological status. Everyone knew 
someone that had been involved at some point, many doubted it would ever get completed, and the stories of 
firearms, exploding buildings and pissed off Council officials quickly became the stuff of legend. With the film 
now picked up for distribution, including a Netflix deal in the United States and a worldwide DVD release, we 
caught up with co-directors Adam Collins and Luke Radford to find out the truth about the most insane film 
production in Nottingham’s history. 

words: Ashley Carter
illustration: Raphael Achache

“We were trying to figure out a way to end the film,” says Adam Collins, the 
co-director, co-writer and star of Outlawed, the self-financed, feature-length 
action film. “I knew it was going to be a big siege, and I looked out of our office 
window, and saw the Nottingham City Council building,” he remembers, “I 
turned to Luke and said, why don’t we just blow that up?”

The idea to destroy one of Nottingham’s most famous landmarks was neither 
the beginning nor the end of the Outlawed story. The seven-year odyssey 
started when Collins, a former Royal Marine, found himself caught between 
careers. “I was training as a stuntman, as well as trying to establish myself as 
an actor,” he says, “but my agent kept sending me out for roles that I was never 
going to get.” Unlike the majority of struggling actors, Collins found himself in 
the relatively unique position of having a new day job that provided him with a 
lot of down time, “I worked in anti-piracy, protecting commercial vessels from 
hijackings off the coast of Somalia. 90% of the job just involved looking out at 
the empty sea, and it could get pretty boring.” 

Frustrated by the lack of opportunity, the actor utilised this time to write his 
own script. “By making my own film, I realised that I could play any role I 
wanted to. So, sitting in my cabin on the outside of the ship, and with a G36 
assault rifle locked and loaded by my side, I started typing away.” The result 
was the first draft of Outlawed – the story of Jake, a former Marine on a one-
man mission to save his girl from a corrupt criminal gang that has ties with the 
highest levels of Government. 

It was on his return to the UK that Luke Radford, Collins’ co-director, first got 
involved. “I’d made some music videos and a short film, but I never really had 
any intention of directing an action film – I’ve just never been drawn to that 
type of cinema. But when the offer of making this big, loud Hollywood style 
action film in the vain of Die Hard or the Bourne films was put in front of me, I 
would have been an idiot to turn it down.”   

The process of making low-budget short films over a free weekend can feel like 
a Sisyphean task at the best of times, so how did the pair convince other people 
to get involved in something so ambitious? Time and again, the answer is sheer 
force of will. “We had no funding, but we wanted to make this huge action film,” 
Collins says, “Everybody was responding the same way, thinking it was just 
going to be this little weekend project like any other Nottingham short film.” 

But the turning point came when Collins was able to use his military 
connections to secure the perfect filming location at Chilwell Barracks. “Initially, 
I was just after a locker to shoot a couple of scenes, but I ended up leaving with 
permission to film at this huge Afghanistan compound, including a full-sized 
Chinook helicopter.” Secured just one day before they were set to film the 

original locker scene, Collins immediately contacted Radford, and the pair re-
wrote a scene to include the new desert location that night. 

But with no budget – other than their own personal funds – no real industry 
standing and a script that was constantly changing, shooting was sporadic, until 
the pair reached a crossroads in the production. “I remember it vividly,” recalls 
Radford, “we had about twenty minutes of a pretty bad film, Adam was about 
to become a Hollywood stuntman, I was in the middle of doing a PGCE, and 
we were both exhausted. The film didn’t really work, even though we’d been 
working on it for two years. I said that we either had to commit to it properly, or 
just release what we’ve got and put an end to the whole thing.”

This was the case throughout the entire production, it was the borderline-
insane relentlessness of Collins that kept the film in production. “We’d come 
this far, giving up at that point wasn’t really an option,” he recalls. “I knew that 
the film had developed a reputation, and people probably thought I was a bit of 
a twat, but we were just trying to make something amazing at any cost. There’s 
no reward without sacrifice.” 

But, in 2017, when neither Collins nor Radford could even remember how many 
shoot days they’d actually done during production, they finally reached a stage 
where they were ready to stop filming and start editing. “The entire process 
was a huge learning curve, but the edit was the biggest,” Radford says. “When 
we first started out, all I knew how to do was drag and drop footage onto a 
timeline, but I know Premier Pro inside out now.”

Armed with an edit of the film, the pair embarked into even newer territory: 
trying to find distribution. “We went to Cannes with a trailer, having been 
contacted by a couple of distribution companies who had spotted the film 
on IMDb,” says Collins, “and one of them pretty much bit our hands off. They 
immediately said they wanted it.” 

“It was literally two days after we’d finished the trailer,” he continues, “But 
then I had to teach myself contract law in two weeks, because, being first time 
filmmakers, we were at risk of being shafted by distributors.” 

With a worldwide distribution deal sorted, and a world premiere at Cineworld 
Nottingham (at which Collins made his entrance by abseiling down the front of 
the Cornerhouse building) behind them, the pair are free to reflect on whether 
the seven-year journey was worth it. “We always just wanted to see how far 
we could take the whole thing,” Radford tells me, “it helped elevate us to the 
next level.” For Radford, the next level was the brilliant Saturday Night and 
Sunday Morning inspired short film I’ll Be Here After The Factory is Gone, 
which was released earlier this year to widespread acclaim, and for Collins, 
stunt performances in big-budget productions like Aladdin, Dunkirk and Game 
of Thrones, as well as Hood: A Legend Reborn, his directorial follow-up to 
Outlawed which is currently in production. 

”There is always going to be a demographic for films like Outlawed,” Collins 
concludes, “it’s the 15-30 year old guy who gets a beer and a curry on a 
Saturday night and just wants to watch a shit action film.”

Outlawed will be available on DVD and VoD from Monday 10 June.

 I knew that the film had developed a 
reputation, and people probably thought I was 
a bit of a twat, but we were just trying to make 
something amazing at any cost.
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Unless you’re an actor seeking work, the odds of you seeing a casting call for “Sexy zombie pole dancer in lingerie. No pay” 
or “Mid-20s woman, really attractive - pretty but still accessible” are pretty slim. Sadly, those are two real casting calls, 
but things in the film world are starting to change thanks to the hard work and dedication from those who have first-hand 
experience of how male-dominated the industry can be. We sat down with Georgie Levers and Esmee Matthews, the brains 
behind web-series Flat 21, to talk about how they’ve rounded up the all-star gals of the East Midlands to make the film 
industry a more level playing field… 

interview: Alex Kuster
photo: Georgianna Scurfield

Tell me a bit about Flat 21…
Georgie: We’re on our way to creating a six-part web series about two girls who have 
their first bid for independence in a new flat, only the flat is falling apart around them. We 
are hoping to get a mixture of the girls in the flat and the realities of female experiences, 
against a horrible, decrepit environment. We want to make it as funny and relatable as 
possible in terms of the way women are represented within film. We also wanted to get 
female characters that we actually want to see and want to play ourselves. 

And you are creating all of the above with a female cast and crew?
Esmee: Yup, that’s the plan! We put out feelers with the minisodes and had a great 
response to that. We want to create a bit of a platform for females in the film industry 
within the East Midlands. 
Georgie: We are saying that, by having a female crew, we’re tipping the balance. We are 
saying that women are working in the industry, and we shouldn’t feel isolated. We should 
all support each other and not be afraid to come forward and get involved. 
Esmee: The majority of sets that we’ve been on are male dominated. We want to  
change that.

Are you hoping that this will prove there is space for more film work for women 
within the East Midlands?
Georgie: We want to start a conversation around creating more opportunities and 
awareness of needing a wider representation in your crew, especially in the East Midlands. 
But the money struggle within the arts is difficult; another goal for this project is providing 
paid work.
Esmee: Yes, we want to pay all of our crew! We find that we’re always doing free bits, 
which is fine – when you’re gaining experience you have to go through that. But there 
comes a time when you get fed up with it, and that’s when people go to London. 
Georgie: The BFI and BBC are trying to find creatives out of London. If we can create this 
platform and show that we have interest and deserve funding, then we are fighting for 
representation. Come to us, let us do the work and help us out. 

What are your thoughts on the current state of the film industry? Have things 
improved since #MeToo?
Georgie: It was a long time coming. It’s amazing that it happened during our generation, 
due to social media giving people a platform for their voices. It’s coming along 
with representing women in film. We’re trying to fight for our values by sharing our 
experiences. 
Esmee: Just to be equal as well, and get paid the same. There are so many occasions 
where the male lead has been paid more than the female lead and that is dated  
and boring. 
Georgie: The film industry is meant to go along with the times and represent the society 
that we’re in.

What do you two get up to when you’re not working on Flat 21? 
Georgie: Sitting in my parents house trying to write! 
Esmee: I’m trying to get into acting as a full-time thing. We’re trying to get more directing 
experience also.
Georgie: I started in theatre and in Nottingham, theatre is more accessible. I started at 
the Lace Market and got loads of great experience there. We met at Actors Workshop and 
learned to collaborate with local theatre makers and learned from them. Nottingham has 
been good for that. 

What’s the next step to progress Flat 21?
Esmee: We need money! And a producer. We’re looking into funding options. 
Georgie: We want to get people excited and try to make sure we market ourselves 
properly. We are trying to create an Instagram platform where we do little sketches and 
try to get the tone of the comedy across. You can dismiss it as a passion project, but 
ultimately it’s getting our goals across to people. 

Tell us a bit more about the minisodes... 
Esmee: They are teaser episodes, and you can find them on our website, YouTube and 
Vimeo. In May Contain Molluscs I pass Georgie a wrapped up tampon, and we show red 
blood on a tissue. We wanted to address that it’s fine to show that. Then in Tripping Bulbs, 
I’m in the shower and I do not look attractive, I’ve got a triple chin and am shaving my 
armpits. In this industry, women are still put on a pedestal. It was a bit of a horror parody.
Georgie: It’s taking the piss out of that, because in horror, women are typically blonde and 
petite and look like they couldn’t punch anyone. 
Esmee: And oh, I can. So May Contain Molluscs focused more on the female, whereas 
Tripping Bulbs was more about the flat and how crap it is.

Why have you focused specifically on living in a rundown flat as young women? 
Georgie: We just have so many stories of people our age trying to start out, working 
loads of hours only to live in these really horrible flats that aren’t looked after. They never 
meet their landlord, and have so many problems that they have to fork out money for. We 
wanted to make it relatable and get across the way the flat is deteriorating, because your 
environment affects everything. 
Esmee: In one part of the series I contract cystitis from the stress of it all. Georgie also 
comes off the pill. We wanted to show how close and boundaryless female friendships  
can be. 

How can people reading this help to get the web series off the ground? 
Georgie: Get involved! We want to hear from creatives who maybe need experience on set 
or help us develop the script.
Esmee: It’s a collective, we aren’t precious about it – we were just fed up with how things 
were going, with the casting calls we were receiving. So we wanted to do something 
about it. We’re gonna rebel against things wrong in the industry, show our cellulite, 
periods and bodies!
Georgie: We are looking into crowd-funding soon. We’re doing it by ourselves alongside 
working full time and other projects, so it’s difficult. If anyone wants to help, then join in! 

facebook.com/flat21webseries
Instagram: @flat21webseries
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 We’re gonna rebel against things wrong in the 
industry, show our cellulite, periods and bodies!



Every year we run over 50 courses throughout July 
and August. Whether you dream of spending a week 
away from work indulging your creative side or you’re 
at college and want a university experience you’ll fit 
right in.  

• Animation

• Architecture

• Creative Writing

• Fashion, Textiles and Costume

• Fine & Decorative Arts

• Game & Fantasy Arts

• Graphic Design and Illustration

• Photography

• Product & 3D Design

  WHAT ARE YOU DOING THIS SUMMER?   

www.ntu.ac.uk/creativeshortcourses 
www.ntu.ac.uk/15-17shortcourses  

Tel: 0115 848 2813 
Email: creativeshortcourses@ntu.ac.uk
 

@NTUshortcourses

 CREATIVE SHORT COURSES
 SUMMER 2019 
  FOR ADULTS
  FOR 15-17 YEAR OLDS

8454/05/19
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words: Adam Ridgely
photos: Fabrice Gagos

Hidden Talent
Hidden in the heart of Hockley is one of Nottingham’s best industry secrets: Talent 1st, a free-of-charge 
school for young actors that works to upstage the lack of social mobility in the entertainment industry. We 
spoke to the community interest company’s founder, Martin Arrowsmith, to talk about the recent decline in 
membership, and why Martin’s so passionate about reversing the trend... 
Lying beneath a business complex, the basement-based acting studio Talent 1st 
provides various weekly sessions for groups of young people aged 8-25. The 
organisation has bred Bafta-winning talent in Three Girls star Molly Wind sor, 
who bagged Best Leading Actress in 2018, with co-star and fellow Talent 1st 
alumni Liv Hill picking up a Best Supporting Actress nomination.  
 
The organisation was born from a volunteer-led drama group, started in 
Nottingham by former child actor and the organisation’s founder, Martin 
Arrowsmith. Rebranded as Talent 1st two years ago, the community interest 
company aims to challenge and defeat the “them and us” attitude in the 
industry. Through fundraising, the group are able to offer classes where “young 
people from the most privileged to the most deprived meet as equal.” 
 
As Martin puts it, the organisation operates under a core principle: “Acting and 
the arts should be available to everyone, and be based on an individual’s work 
ethic and merit – not the person's back ground.”  
 
Talent 1st selects can didates based on their per formance in trial group 
sessions, with strong emphasis on giving eve ryone an equal opportunity. 
Martin insists that social mobility in the enter tainment industry is vital: “The 
vast majority of society is not privileged – all stories need to be told, and be 
told properly. Without a diverse cast of actors, the stories relevant to most 
people would be ignored.”  
 
Much success has been found in the pro gramme, with a grow ing alumni 
of talent now starring in TV, film and theatre. The organisation also places 
emphasis on the quality of the roles they put their talent forward for, selecting 
projects and auditions carefully, and only sending talent in for productions 
they deem high quality.  
 
Despite gaining recognition from the BAFTAs and a special feature on BBC 
Radio 4 in 2018, the group has seen a drop in membership in recent years, 
which currently sits at around 58. This is a trend noted throughout the industry, 
with a reported decline in acting studios and a decreasing pool of young 
actors. Currently, Talent 1st aims to add twenty new actors to the 18-25 

age group, and forty to the 11-16 age group, without putting a cap on their 
membership goals. 
 
Martin largely attributes this decline in youngsters taking up acting due to cuts 
in school arts programmes, noting the struggle to get in touch with schools 
and universities. He is hopeful, however, that Talent 1st can be on the front line 
in exposing drama to “the gen eration that have had no contact with acting  
in schools.” 
 
The former Whizzywig star says: “It’s such an important life skill to have. You 
learn how to interact and manage people, and it gives you so much confidence. 
Acting gave me my life, not just my career. I think that should be available  
to everyone.” 

 
Not all former members become actors either; alumni have pursued careers as 
teachers and barristers, too. Martin notes how many have written to thank the 
organisation for the confidence they gained from being involved: “It’s not just 
performance skills acting can give you, but life skills,” he says. “It gives you the 
confidence to move forward.” 
 
Talent 1st, 1 Kayes Walk, The Lace Market, NG1 1PY. 0115 860 2197 
Apply for a Talent 1st group trial session by visiting the website below. 

 
                                                     talent1st.org 
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 As Martin puts it, the organisation 
operates under a core principle: “Acting and 
the arts should be available to everyone, and 
be based on an individual’s work ethic and 
merit – not the person’s back ground.



Wed 24 Jul, 6.30pm
BUT I’M A CHEERLEADER

Wed 31 Jul, 6.30pm
STAND BY ME

Wed 7 Aug, 6.30pm
SPLENDOR IN THE GRASS

Wed 14 Aug, 6.30pm
DONNIE DARKO

Wed 21 Aug, 6.30pm
ROMEO + JULIET

Wed 12 Jun, 6.30pm
GIRLHOOD

Wed 19 Jun, 6.30pm
PERSEPOLIS

Wed 3 Jul, 6.30pm
CRUEL INTENTIONS

Wed 10 Jul, 6.30pm
AMERICAN GRAFFITI

Wed 17 Jul, 6.30pm
PRETTY IN PINK

TEEN FEVER DREAM
For our summer season of The Screen at 
Contemporary, we look back to the long 
days, languid nights and haze of our youth. 

£5 per ticket or five tickets for £20. Book online or call 0115 948 9760.

Presented by
The Screen at
Contemporary

CREATIVE SUMMER SCHOOLS 
FOR 15-17 YEAR OLDS 
Realise your creativity on a summer school at Nottingham Trent University. Our 
expert tutors will inspire you to create amazing new work for your portfolio by 
exploring materials, processes and new ways of thinking. 
 

 

  DESIGN YOUR SUMMER WITH NTU

Doing your Duke of Edinburgh Gold Award Residential? Book accommodation on campus to make your course eligible.  
Tel: +44 (0)115 848 2813 
Email: creativeshortcourses@ntu.ac.uk 
Connect with us: @ntushortcourses

• Animation

• Architecture

• Art and Design Portfolio 
 

• Concept Art for Game Design

• Creative Writing

• Fashion Design Portfolio

• Fashion Styling 

• Furniture Design

• Graphic Design

• Journalism

• Photography 

• Product Design

• Theatre Design

• Magazine Design

• Playwriting

www.ntu.ac.uk/summergold
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If you’re a fan of Blather – our regular feature from writer Adrian Reynolds and illustrator Corrina Rothwell, found in its usual home in page 8 – we’ve got some good news for you. From next month, LeftLion will be turning the feature into its very own short film series. Using the stories 
created by Adrian, and embracing Corrina’s visual style, Blather on Film will see their stories brought to life by the production team of Ashley 
Carter and Derry Shillitto, cinematographer Paul Mottram, editor Georgi Scurfield, and a host of different Nottingham directors. 

Here’s a cheeky peek at some behind-the-scenes stills from the very first day of filming on Mr. Big Potatoes, directed by Georgie Levers and 
starring Joseph Maudsely...

If you’re a Nottingham filmmaker and would like to get involved in directing a future Blather short film, drop us a line at editorial@leftlion.co.uk
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I've always had people laughing at my work 
– the stuff that was meant to be funny, that 
is  – which was great, but laughs aren't what 
I'm after now. 

I'm originally from Lancashire but I've 
been living in Nottingham for twenty-odd 
years now. For the past ten years, I’ve been 
using a graphics tablet to create humorous 
illustrations and greeting cards which a lot of 
people locally know me for. 

But lately I've gone analogue again and I'm 
painting abstracts – I feel deeply passionate 
about this new direction; it's really exciting.

The work I'm doing is all about creating really 
interesting surfaces. I build up lots of layers 
using acrylic paint, sanding them down and 
working on top of them again. 

I'm really into colour and currently I like 
using orange and grey – they're so sexy 
together! I love to use colours which give 
me, and hopefully the viewer, a little zing of 
excitement. 

Recently I started using bits of collage too, 
to add more texture and interest. I was after 
some handwriting but I couldn't really be 
bothered to do any – then I thought “Aha! 
I've got Blather!” (I do the illustration for 
Adrian Reynold's Blather pieces on page 8). 

I layered up a few of them in Photoshop and 
printed it out, and that's the black and white 
section you can see in the painting. I get a 

bit of a kick out of that merging of two very 
different aspects of my work.

Since I've started showing the paintings, I've 
had some great responses and sales, which 
is fantastic. It's always a bit nerve-wracking 
putting something new out there, and going 
in a new direction can be scary, especially 
when people know you for doing something 
totally different. 

I've had to be quite firm with myself and 
not let those doubts stop me from doing 
what I really want to do. But people call the 
paintings beautiful, and delicious – which'll 
do me!

corrinarothwell.co.uk

My childhood was mostly spent at the table, 
drawing and redrawing characters acting 
out a story on a piece of white cardboard – 
cardboard wouldn’t tear like paper under my 
worn eraser head. 

Much to my parents’ dismay, I decided to 
study animation and screenwriting, which is 
where I learnt about storyboarding. I took 
interest instantly, as it’s the perfect marriage 
between drawing and storytelling. It became 
my main business when I graduated from my 
MA and began working as a freelancer.  

This poster was created for the upcoming 
feature film Witch West by Hidden Door 
Productions, directed by Jane Gull. The film is 
about a teenage girl accused of witchcraft.

As I was reading the synopsis given to me 
by the producer, the idea of a floating girl 
immediately popped into my head, inspired 
by the scene where the girl has to swim in 
the village pond to prove her innocence – 
apparently witches couldn’t swim. 

I came up with a few different compositions 
drawn from my research, and after a brief 
discussion, the director brought up the idea 
of the girl staring straight at the viewer, which 
works wonderfully.

The general feedback I get from my friends 
and connections is very positive. As I work 
mostly in independent film, my biggest 
problem is a problem that many other 
independent filmmakers share – budget 
constraints. 

More often than not, clients come to me with 

a limited budget, which limits the time I have 
to work on the storyboard or poster. The 
challenge then is to find a way to strike that 
‘Goldilocks’ balance between quality and 
turnaround. 

However I am given more freedom to 
experiment and to take things in a more 
illustrative approach, different from 
mainstream trends. People in the industry 
do notice and appreciate what they call an 
“independent feel” in my work, for which I am 
very grateful.

congstoryboard.com

LeftLion Photography Editor Fabrice Gagos gives us the lowdown 
on this issue’s mush... 

Tell us a bit about yourself…
I'm French, and I was born the same year as Dawn of the Dead 
and Halloween. I grew up in an unremarkable environment, so to 
make life more interesting I started telling stories. My background 
is in the comics industry, but I decided to focus on writing when 
I arrived in the UK, so started a journalism course. For my first 
assessment I needed some pictures. I had an old camera I didn't 
know how to use and the results were awful. So, I started learning 
how to use a camera and discovered photography as a way to tell 
stories with way less work than drawing or painting.  

Tell us about some projects you’ve worked on in the past...
I once started an independent label focused on horror comics 
and books, and self-published two artbooks. One gathered my 
personal works from the past few years, the other was a short 
horror story featuring monster designs painted both digitally and 
with acrylic on canvas. Before that, I started my own comic about a 
bunch of metalheads fighting a mesopotamian curse in a church. 

What was the inspiration behind this issue’s cover?
I knew this issue would have a “film” theme, so I asked Ash [Ed] if 
I could do the cover, and suggested a photograph at Broadway, 
including film-related people from Nottingham. Although 
managing to gather very busy people at the same time seemed 
unlikely, when we met to talk about the project, we came up with 
the idea of making it a collaborative piece involving LeftLion 
illustrators. 

How does it compare with other projects you’ve created?
It feels logical to mix illustration and photography. I’ve never 
drawn ‘real people’ before, and the fact that I'm doing this as my 
first real project since I arrived in the UK is quite symbolic, since I'm 
also transitioning from painting to photography.

What sort of reaction does your work usually get? 
Illustration-wise, people either love it or hate it. I love to play 
with the macabre, and in France people think you must be a bit 
deranged to draw horror and gory stuff.

What are some of the obstacles you have to overcome with 
creating your work? 
Starting, staying focused and finishing. That's also why I like 
photography, it's pretty straightforward. Although you need to 
interact with people, and I'm full of anxiety, but I'm working on it - I 
think it's worth the effort.

fabricegagos.com

Corrina Rothwell
Untitled Abstract Painting

Cong Nguyen
Witch West Poster





For the uninitiated, what is Socks and Robbers about?
David: It’s a short film about a gang of notorious sock-headed 
criminals committing the biggest bank heist of their careers. 
But things start to fall apart when they find out an undercover 
cop has infiltrated their ranks. It’s a black comedy with lots of 
different elements to it, and pays homage to the crime films 
of the seventies, eighties and nineties. 

Was the concept hard to sell to people?
Kel: Our Crowdfund campaign helped. After that, 
everyone seemed to know about us.
David: We shot a lot of test footage in the run up to that, 
and designed the sock puppet masks quite early. There 
was a lot of passion for the project from the team we 
were assembling, so it wasn’t really a tough sell. I think 
I got the script pretty bang on, so that helped.

How did your Crowdfund campaign go?
David: I did a lot of research beforehand but, to 
be honest, it was pretty horrendous. We really 
struggled to get the money together. I don’t know 
why, but there was just something about the 
campaign that wasn’t quite right, and at several 
points we thought about just canning the whole 
project. I think one of the biggest problems we 
had was with the rewards - I was just thinking 
about getting the film out to people, and 
didn’t really consider making any physical 
rewards like t-shirts or DVDs, which are the 
things that really appeal to people. We got 
there in the end, but it was a real struggle 
to get over the line. 

When did the actors first get involved?
AJ: I’d seen the proof of concept videos 
on social media and Jenn Day, the other 
producer of the film, had been in touch 
with me. At that stage, the film had 
already been cast, but changes in 
their schedule meant that it opened 
up to re-casting. 
Kel: Yeah, that rescheduling meant 
that loads of people that were free 
were now busy on other projects, 
so we had to replace almost the 
entire cast and crew. It wasn’t 
through choice, just through 
circumstance. 
AJ: I really wanted to be 
involved. Out of all the local 
short films being made, 
this one really stood out as 
being the most stylised 
and having the strongest 
sense of itself. It was 
like a whole little world 

that people could buy in to, and the script was wicked. Even on first 
reading it, you could tell that it was a real testament to what you 
can achieve in the short film format. It had an amazing pace, and I 
loved the idea of the audience just being dropped in the middle of 
the action.

Did you have any preconceptions before you started filming?
AJ: One thing I was excited about was the use of green screen. I'm 
quite a physical performer and I'm used to doing theatre. I loved the 
challenge of not just the dialogue, but also what do you do when 
you've got a sock on your head and you have to walk around. There 
were points where we couldn't see what was going on because of 
the sock masks. I really enjoyed that, because we were basically 
doing it all blind. 
Kel: I remember walking on set and seeing you do that with your 
eyes closed, practising.
AJ: Everyone was wondering what I was doing, and I was like, “Just 
give me two minutes, and I'll get it in one take!”

Were the sock puppet masks a big issue during filming?
Kel: From a production point of view, it provided a lot of health and 
safety problems. All of the actors were just walking around blind, 
and we had one runner on set whose only job was to make sure 
they were ok. It was really hot in the sock puppet masks, and they 
couldn’t breathe…
David: The sock heads had to evolve out of practicality. The initial 
concept was to do it all digitally, and we stuck to that throughout 
all of pre-production. But the closer we got shooting, the more I 
started to get concerned about the time and delivery, as I had a very 
specific look that I wanted. 
Kel: We thought about that a lot. We were asking the costume 
department if we could get eyeholes, but the masks were so 
close to the actors’ faces. I think one actor could see his feet, but 
everyone else was basically blind. 
David: I’d been testing the masks at home, but I hadn’t factored 
in that David Shabeaux, who plays the character Sniffer, has a 
much bigger head than me. His head ended up getting wedged in 
the mask, and trying to get it off was probably one of the biggest 
challenges of the whole shoot. We ended up having to cut it apart. 
Kel: All of the actors were struggling; as soon as Dave called “cut”, 
masks came off and people were around to fan them and get them 
water. Some of them were looking pretty rough!
AJ: It was pretty full on. I don’t think us actors had really factored it 
in. For a lot of film work, you sign up on the basis that the focus of 
the camera is mostly going to be on your face and voice, whereas 
this was the exact opposite – it was everything but that. It was all 

 This is the cause of a lot of the issues 
you have to face - there’s always someone 
that’s been there before and messed it up 
for you. You say you’re a filmmaker and 
they just see arsehole written across your 
forehead 

Sock it to me
interview: Ashley Carter
photos: Fabrice Gagos

After over two years in production, the highly anticipated Socks and Robbers, a Notts’ short 
film about a gang of sock-headed bank robbers, is almost ready to be released into the world. 
We caught up with director David Lilley, producer Kel Webster and actor AJ Stevenson to 
find out how they managed to pull it all off…

David Lilley
 Director

AJ Stevenson 
Actor

Kel Webster 
Producer



 His head ended up getting 
wedged in the mask, and trying to 
get it off was probably one of the 
biggest challenges of the whole 
shoot. We ended up having to cut  
it apart.  

physical bodywork. One of the actors, Pete 
Bennett (2006 Big Brother winner), was pretty 
much rooted to one spot, but the rest of us 
were moving all over the place without being 
able to see where we were going. But we 
worked together really well as a team, and 
eventually figured out a system of solving the 
problems the masks presented. 

What were some of the other challenges 
you faced?
Kel: On the run up to the shoot it was 
definitely finding a location. David really 
wanted the Council House, but it was difficult 
to get through to them and explain what we 
were trying to do. They'd had bad experiences 
with filmmakers in the past [Editor's note: see 
page 16]. We all worked hard to put them at 
ease, and the crew’s professionalism on set 
was amazing. 
David: The other location we wanted was 
a cool looking diner. We talked to a couple 
of venues and shot some test footage, 
but a lot of places had had problems with 
filmmakers before too. This is the cause of 
a lot of the issues you have to face – there's 
always someone that's been there before 
and messed it up for you. You say you're a 
filmmaker and they just see arsehole written 
across your forehead. But we eventually 
managed to find a great diner that allowed us 
to film there in exchange for some  
promo videos.
Kel: Other than that, it was actually a pretty 
fun shoot!
David: There was no stress, really. It was 
one of the most fun sets I've ever been on. 
You'll see from the behind-the-scenes stuff, 
everyone was just having a laugh constantly, 
but not at the expense of the film. We were 
obviously really busy, because me and Alex 
(Withers, First AD) and Kel made sure it kept 
moving, but there was enough breathing 
room for us all to have a right giggle.
AJ: Yeah I’d agree with that – it was one of 
the best sets I’ve ever been on. It was such 
a productive atmosphere. There was no faff, 
and David was really open to hearing  
people’s ideas. 

How important is getting that sense of 
camaraderie and collaboration on set?
Kel: It’s the most important thing. Even if 
one person is upset about something, it 
spreads like wildfire. From my point of view, 
it's making sure everyone is happy, fed, and 
watered. That way, everybody can just get 
on with the job that they’ve been brought 
in to do. I had crew come up to me and say 
it was the most fun set to work on; at any 
given moment they knew what was going on. 
Sometimes you can be on a set wondering 
what everyone is waiting for.
David: It's just such a 

waste of time to have people hanging around 
unnecessarily. I'd never let that happen. If your 
job is done, get yourself home. Otherwise, it's 
just frustrating for everybody. The first thing 
I'll do on any of my shoots is go round and say 
good morning to everybody. I've been on sets 
where the director doesn’t talk to anybody, and 
that's not how you get the best out of people. 
Two seconds of “Hey, how are you doing? 
Thanks for coming. Do you need anything?” 
goes such a long way. If you feel valued on set, 
you'll just do a better job. 

How did you all feel once you’d seen the 
finished film?
David: It was just relief. I remember watching 
one of the earlier cuts and thinking that it just 
didn’t work. I didn’t really know what we had 
until quite late. Even after I showed it to Kel, 
and she said it was great, I didn’t really believe 
her. I think the turning point came when we 
held a cast and crew screening at Broadway 
Cinema. Screening your film in public lets you 
know whether what you’ve got is any good 
or not. Sometimes you get that eerie silence 
that either means everyone is in awe and 
thinks you’re a god, or they think what you’ve 
made isn’t very good and don’t know how 
to articulate that. In this instance, everyone 
was coming up and telling me how great they 
thought it was, and in detail too. That’s when 
you know you’ve got something. 
Kel: There's nothing worse than hearing a half-
hearted, “Yeah that was good man, I enjoyed 
it”. When I first saw it, it just clicked into place. 
AJ: It’s hard to watch something objectively 
when you’re involved with it, but I was able to 
see this as just a fan. Even when I popped up on 
screen I just didn’t really take it in. 

So what are the next steps for the film?
Kel: I’ve really enjoyed researching film 
festivals, and visualising how this would look 
in a festival run down. That’s made me really 
excited; I can’t wait to see where this film can 
end up. 
David: Early in my filmmaking career I made 
a load of awful, long and overly-written 
pieces that just rambled on and didn't go 
anywhere. With this, I knew that I wanted to 
make something like Speed that just drops you 
right in the middle of the action, and doesn’t 
stop from there. Film festivals are extremely 
competitive, especially the top tier ones that 
we’re going to be entering. You have to create 
five-star films that will appeal to a niche 
audience. God knows what festival organisers 
are going to like at any given time because 
they’re all so different and have their selection 
process; but I’m hopeful that it will resonate at 
some big festivals and find its own momentum. 
We’ve created the best film that we could as a 
team. I'm very proud of it – I think it’s unique 

and it’s got a chance. That’s 
all you can really do, 

isn’t it?
facebook.com/

socksandrobbers





 Compassionate, altruistic and essential, Host Nottingham changes the lives of refugees fl eeing inhospitable 
environments by off ering a place to stay with local hosts. We talked to the organisation’s founders, families who 
off er their support, and former guests, to fi nd out more about the project…
Current Chair, Jane Henson, founded Host Nottingham in 2011. Hosts are people 
who provide accommodation in their own home for destitute guest asylum 
seekers, for anywhere between a few days to three months. I visited Jane at the 
Refugee Forum, based at The Sycamore Centre, St Ann’s, where she told us how 
and why she started this invaluable provision.

“Before we set up Host, a group of people were privately supporting a young male 
refugee in the process of seeking asylum,” says Jane. “Due to his circumstances, 
his mental health was rapidly deteriorating. It was a weekend, the hosting family 
did not know where to go for advice or support services, and the young man’s 
anxiety became so high that he took his own life.”

This traumatic event motivated Jane and others to set up a structured hosting 
scheme, off ering training and round-the-clock telephone support. This means 
hosts with queries or concerns for a guest’s welfare can get in touch for guidance 
at any time. Guests are also assessed to ensure they aren’t experiencing severe 
mental health issues and are suitable for hosting in a family environment.

These mostly young-adult refugees leave their families behind to escape 
circumstances where their lives are at risk so, understandably, they need 
accommodation and support through their navigation of a gnarly and chaotic 
asylum application process.

Two female guests, who lived in Sherwood with hosts Lee and Richard, told 
their story of alienation from family, repeated application rejection and hostile 
interviews with the Home Off ice, “We were looked down upon and made to feel 
inferior. You have all the stress of your claim and, on top of that, not having a 
house is a lot to take in. Because we had somewhere to stay, we could focus solely 
on our claim.”

Jane says, “To make matters worse, there’s no way of predicting how long it will 
take the Home Off ice to confi rm either way if refugees have been successful in 
their application. This leaves them in a position of great uncertainty, which is why 
hosting is so important.”  

The generosity and compassion from hosts Lee and Richard moved their guests to 
tears: “You would think after so long we would have stopped crying by now, but 
the kindness and acceptance we have been shown after everything we’ve been 
through… we still can’t believe it.”

Like all asylum seekers, until being granted refugee status, these two bright 
young women face the additional challenge of being unable to work or enrol 
in education. Periods of unemployment can lead to self-blame, feelings of 
worthlessness and low self-esteem, so mental health struggles, including anxiety 
and depression, are common and often exacerbated by deportation worries and 
reliving traumatic events. Lee and Richard’s guests explain: “The whole process 
damages you psychologically and people think we don’t want to work or that we 
came here for a better life, but if we could go back, we would.”

Refugees seeking asylum are as varied as the individuals themselves. In countries 
like Iran, where the death penalty is retained, converting from Islam is a capital 
off ence. D fl ed Iran due to his conversion to Christianity, and experienced a culture 
shock when arriving in the UK for the fi rst time: “The rights for people are totally 
diff erent in my country. In the UK, there are no diff erences between women and 
men – they are both equal. People here are very polite and I’m not used to living 
like this. 

“It doesn’t matter what your situation is, everyone is treated the same and you 
have your rights. That’s the best thing about being here, but it was hard for me to 
get used to it. My hosts Roger and Sue helped me a lot. The only thing that made 
my life better was living with them. It wasn't like just living with friends. We were 
like a family.”

Of his experience at being a host, Roger says, “It’s very rewarding. It means such 
a lot to the guests. It’s asymmetrical; the amount of eff ort you put in is relatively 
small yet the benefi t to the guest is transformational. It can be overwhelming 
for them.”

I ask D for his views on how the press portray refugees, and he explains: “The 
media show refugees as people always needing help who can't get better.” Roger 
agrees, saying: “It’s wrong. The idea that somebody would come by lorry or foot 
then walk all that way because they want to claim benefi ts is ludicrous. There’s 
a notion that Britain is some sort of magnet for refugees but we take fewer than 
most European countries. The idea that we are a soft touch is completely false 
and people scapegoat refugees who are easy targets. Occasionally though, there 
are positive reports. The Guardian sometimes feature articles about how much 
refugees have contributed.”

Jane describes the media as a huge hindrance, calling it orchestrated, “It’s diff icult 
to fi ght the press when what they portray is biased. Hosting enables people to 
say they’ve met somebody. We’re not going to change the general public opinion 
unless they themselves encounter someone who’s gone through it. All we can do 
is painstakingly change people one by one.

“It’s great that we’ve now hosted over 200 asylum seekers and newly-recognised 
refugees, however, a challenge we’re continually faced with is that there just aren’t 
enough hosts.”

“A drop in the ocean” is how Jane conveys her sense of being able to help 
only a small number of refugees over an eight-year period. Hosting is a huge 
commitment and won’t be viable for everybody, but there are other ways to 
support, like volunteering at the Refugee Forum clothes bank, sponsoring bus 
passes or donating bikes. Additionally, when guests need to attend medical 
appointments or interviews at the Home Off ice, befrienders or chaperones are 
always very helpful.

Current member of the Management Committee, and host, Roger, concludes, 
“Behave well to people who look diff erent. Make normal conversation. Step in if 
you think somebody is being spoken to abusively. They’ve had a rough time. Let 
people know they are welcome, trusted and have a safe space.”

National Refugee Week runs from Saturday 15 - Saturday 22 June. There’s a 
full programme planned for Nottingham, with events all over the city and 
opportunities to learn fi rst-hand about asylum seekers, refugees and ways to 
support them. 

nottinghamrefugeeweek.org

CLOSE TO HOME

words: Cleo Asabre-Holt
photo: Fabrice Gagos

 You would think after so long we would 
have stopped crying by now, but the kindness 
and acceptance we have been shown after 
everything we’ve been through… we still can’t 
believe it
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Considering hosting or think you can help? 
Contact Host Nottingham on:

Phone: 07963 740 175
Email: hostnottingham@gmail.com

Web:  host nottingham.org.uk



For the last twenty years, Friends of the Forest – a community group founded and led by June Perry – has been 
opposing the Forest Recreation Ground from being built on, defending our right to use the area to enjoy a picnic on a 
Saturday afternoon, or a kickaround on a Wednesday evening. In other words, for public recreation...

words: Georgianna Scurfield 
illustration: June Perry

Originally from down south, June Perry moved to Nottingham for work around 
forty years ago – these days, she lives in a house near The Forest. We start our chat 
looking out onto her beautiful, and very well-cared-for garden.  
 
In 1998, when Nottingham City Council floated the idea of putting a leisure centre on 
Forest Recreation Ground, June was one of around fifteen people who attended an 
initial meeting to discuss the proposal with a representative from the Council.  
 
“That poor councillor who was responsible for holding the meeting...” remembers 
June. “It wasn’t his idea, but he was left holding the baby. The poor chap got really 
pummelled that evening. I think he got the idea it wasn’t really popular.”

The threat to public space sparked something in regular users. People liked the 
facility as it was, and they began to look for ways to stave off the threat.
A member of the group found that The Forest and other parts of Nottingham are 
covered by an Act of Parliament which essentially means the land is protected from 
being built on with things like the proposed sports centre. “Developments have 
to be for park users,” June clarifies, “not just for the general public who want to do 
something different. That was quite a strong item in the defence.

“We were fighting off something and that went on for some years before it gradually 
died away,” says June. “I think they eventually realised it wasn’t a good idea after all.”
Back in the 1800s, Nottingham was dangerously overcrowded. In an attempt to 
address this, common farmland around the town was sold off by the Lord Mayor to 
private investors in order to expand the town. Understandably, folk in Nottingham 
weren’t too happy about land being taken from the poor and handed out willy-nilly 
to the rich – to appease the masses, the powers that be gifted us 130 acres of allotted 
recreation ground through the 1845 Inclosure Act. And so, The Forest Rec, The Arb, 
Robin Hood Chase, Victoria Park and many other beloved green areas in the city, 
were born. 

Armed with The Inclosure Act, and with June at the helm, Friends of the Forest has 
worked tirelessly over the years to keep Forest Rec clean, fenced, and free for our 
benefit. Holding regular meetings out of June’s home, over the past twenty years 
they’ve had burnt-out cars cleared, piles of old fridges removed and have ensured 
the yearly bonfire is cleared up swiftly the day after. Their scope has widened too: “As 
Friends of the Forest, we started to acknowledge that the other little parks and walks 

were suffering this sort of abuse taking place, so we’ve started to protect the other 
areas as well.'' 

It hasn’t been purely reactive work either – educating us on the history of Forest Rec 
and other spots is a huge part of what they do. “We put together a booklet, about 100 
pages long, of pictures and accounts of The Forest over time, and what its basic uses 
and limitations are,” says June. “We gave a copy to each of the councillors and every 
school and library across the city. People just need to know. 

“We also started an Enclosure Walk in the second or third year. Having discovered 
what these protected places were, we made sure it went through all of them.” The 
walk, which happens every year, starts down by the river, loops around the city and 
“finishes up on The Forest at The Enclosure Oak, which was planted there 150 years 
ago to celebrate all of those places.” 

We make a move from June’s house to have a stroll around The Forest itself, and as 
we approach the far side near the car park, she indicates to the area: “You have to 
watch it all the time, because it’s so easy to just nibble bits off the edge and people 
don’t notice.”  
 
June explains that the section we’re walking around started off being temporarily 
set aside for parking three days before Christmas. The first nibble happened before 
Friends of the Forest had joined together. “If we’d have been around then, we’d have 
objected and it would have been stopped,” says June. It’s developed over time to be 
what it is now: a huge area permanently unuseable for public recreation.

The Forest Sports Zone is also an area of contention for June, in which 63 trees had 
to be cut down. “I can appreciate that people are really enjoying it, but they could 
enjoy it somewhere else.” It’s not that she doesn’t want people to use the space for 
football, she just strongly believes that everyone has been given the right to be able 
to use the space however they want to – having fenced areas that only footballers 
can use, isolates others. 

This year, June plans to step down from her position as chair and pass the reigns to 
someone younger, but she’s still fiercely dedicated to preserving the green spaces in 
our city. As we follow the path along, June smiles at a group of people playing cricket. 
We pass a guy drinking a shady-looking can on a bench and as we walk, she says: 
“There are some interesting people sitting on these benches sometimes. There’ll be 
a man sitting there with a plastic bag by him and he’ll look rather guilty, but in fact 
he’s just someone who’s only got a little flat somewhere in a block, got nowhere to 
go and comes and sits here, bringing his beer with him.” 

Next time you’re sat on a park bench with your beer in hand, or munching a meal deal 
on your lunch break somewhere in the city centre, take a moment, listen to the birds 
tweeting in the trees, soak up all that greenness, and thank your lucky stars that June 
and others who believed in our green spaces stopped the building of a leisure centre 
on our Forest Recreation Ground twenty years ago.

 As Friends of the Forest, we started to 
acknowledge that the other little parks and 
walks were suffering this sort of abuse taking 
place, so we’ve started to protect the other 
areas as well
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Friday 26 July, 7.30pm
Adults £16, Concessions £12, Family £48

Lakeside Arts, University Park, Nottingham, NG7 2RD
Tram stop: University of Nottingham (Toton Lane/Hucknall Line)

lakesidearts.org.uk | 0115 846 7777 @LakesideArts

Oddsocks Productions presents

A Midsummer 
Night’s Dream
Join us for outdoor music, magic and mayhem as Oddocks 
return to Lakeside with the Shakespearean favourite, 
A Midsummer Night’s Dream, as you’ve never seen it before.



It might sound odd, but eating disorders 
can be helpful. Initially. Not eating, 
over eating, excessive exercise, laxative 
use, and finding somewhere quiet to be 
sick are all examples that can focus the 
mind.  Maybe you’ve found that food 
management is something that you are 
really good at. 

Maybe it helps you to cope when things 
are tough. Maybe you start to feel more 
in control over at least one aspect of your 
life. At the same time, when life is tough, 
comfort eating is a way of satisfying a 
need with instant gratification. 

At first there’s nothing better than 
comments of, “Hey, you look good. 
Have you lost some weight?” However, 
the problems start when eating habits 
escalate, take over and become the  
only focus. 

Thinking becomes centred on “What do 
I eat?” “When can I go for a run?” “Who’s 
in the toilet as I need to be sick?” The 
anxiety of managing this turmoil can be 
overwhelming, causing panic attacks and 
low mood. 

People start to reduce their social life, as 
it no longer fits in with their eating pattern 
or calorie count. Friends and family 
start to feel put out or rejected. You stop 
getting invited out. 

Life starts to get smaller. And lonelier. 
Sadly, this often leads to the eating 
problem escalating, there are less people 
to dilute your thoughts.

Feeling guilty or ashamed can be a huge 
barrier; yet underlying any eating problem 
is a sadness or concern that needs 
addressing. The sooner this happens the 
better, as any habit is hard to change.

Where do you start? You could speak to 
a friend, or if that’s too much then check 
out helpful organisations such as Beat or 
Mind. They can offer advice, information 
or signpost you to locally accessible 
services. 

beateatingdisorders.org.uk 
mind.org.uk

Pick Six Book 
My favourite book is probably 
Double Indemnity. The noir 
of James M. Cain is a fully 
realised hell populated with 
doomed lovers. The ending of 
the book never made it into the 
film. It’s very bleak, but darkly 
romantic. Loved it.

Film 
My favourite film changes all the 
time, but The Texas Chain Saw 
Massacre is a perfect example of 
the power of collaboration – this 
is the best work from everyone 
involved, from the grave-robbing 
art department to the eyeball-
searing cinematography.

Song 
A song I put on to cheer me up 
is most probably Boredom by 
Buzzcocks or Outdoor Miner by 
Wire - they're both so snappy. 
But thinking about it now, one 
is pretty angry and the other 
introspective. I'm quite a happy 
person, really. 

Meal 
It was probably a veggie pie 
and chips from the chippy on 
College Road in Stoke-On-
Trent when I was a student. 
We would sit on the street 
wall and cry salty tears onto 
our chips thinking about our 
grades.

Holiday Destination 
I don't really go on holiday all 
that often, but whenever I do 
it's always to Jersey, where 
I’m originally from, to see my 
Mum, brother and sister. Every 
time I’m there I try to find a bit 
of time to stare out at the sea… 
looking all moody.

Notts Spot 
Broadway Cinema always feels 
so welcoming, it’s like a second 
home – you can find shelter there, 
in the dark. After that I love the 
laundrette on Mansfield Road 
in Carrington, it's such a restful 
place to sit and take stock in - I do 
thinking there.

Chris Cooke, one half of the curation 
team behind Mayhem Film Festival, 
picks a few of his favourite things...

This month, Mindfully Micha talks 
to Hope Virgo, who runs the Dump 
the Scales campaign, using her lived 
experiences to influence change in the 
way we look at eating disorders..

What led you to launch the campaign? 
I relapsed in 2016 and was unable to 
access any support due to the fact that I 
was not underweight. I am lucky as my 
family helped me get through that time, 
challenging my thinking and being my 
support network. Unfortunately, many 
don’t have this same support, which can 
make it really hard to recover. 

Eating disorders are not about weight, 
and we need to stop judging individuals 
on that basis. The fact that people are 
judged solely on their BMI completely 
simplifies a very serious illness, and is a 
complete injustice. 

What advice would you give someone 
struggling? 
Know that the voice in your head that 
you think gives you so much is all short 
lived value and life beating the eating 
disorder is so much better.

What are some of the stigmas and 
misconceptions surrounding eating 
disorders? 
Unfortunately, there are a lot: it’s a 
woman’s disease; it’s a way to attention 
seek; as long as a person is eating, they 
are recovered; it only affects thin people 
and if you have an eating disorder,  
you’re able to ‘snap out of it.’ It is never 
that easy. 

How can people with eating disorders 
seek help in Nottingham? 
FREED (Freedom from Eating Disorders), 
who have been going since 1996, 
provide a service that doesn’t make 
you compartmentalise your diagnosis. 
They’re available for anyone over the 
age of fourteen, and you are able to 
self refer. They offer support for carers 
as well as those diagnosed, with no 
catchment area and a variety of support 
including dieticians, therapists, CBT and 
those with lived experience. 

hopevirgo.com 
@hopevirgo 

 freedbeeches.org.uk 

Our new regular feature takes a look at mental health concerns from two perspectives: Notes from a Mental Health Nurse, 
a trained professional with over twenty years of experience, and Mindfully Micha, who uses her lived experience to interview 
mental health champions in the city, as well as bringing awareness to helpful events, organisations and campaigns in 
Nottingham. This month, they discuss eating disorders...



105 Mansfi eld Road, Nottingham NG1 3FN

www.goldenfl eecenotts.co.uk

0115 958 1207

THE BEST SUN TRAP BEER GARDEN 
NOTTINGHAM HAS TO OFFER

LOOK OUT FOR SUMMER MUSIC EVENTS, 
OUTDOOR BARBECUES AND FROLICKING IN THE SUNSHINE
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If you’re from Nottingham and want to get added to our music writers list, or get 
your tunes reviewed, hit us up at: music@leftlion.co.uk

Your new Notts music tip sheet, as compiled by Nusic’s 
Sam Nahirny. Want more? Check out the fortnightly 
podcasts and live sessions on the Nusic website.

NUSIC
BOX
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Amulet
Let’s Dance (Single)

The local lads’ new single Let’s Dance is an edgy blend 
between an eighties pop ballad and a modern indie/
dance anthem. With rich bass notes and catchy guitar 
riff s, you could just as easily fi nd yourself chanting this 
tune at a crowded gig as you could dance along to in 
your kitchen cooking pasta. If you want a track that you’re 
going to catch yourself humming under your breath for 
the next few days, we’ve found it. Hannah Beresford

February Montaine
As Late As The Light That Hides It

Created from lost recordings of a late, local musician, this 
is another example of a creative talent whose recognition 
came too late. We’re glad Sam Potter (formerly Late of 
the Pier) discovered the tapes though, and released them 
for us to enjoy. The album off ers a mixture of styles, 
from Gameboy-esque beats to emotion-soaked sax riff s. 
Bordering the line between ambient soundscapes, retro 
pop and shoegaze, it’s a creative and unique collection of 
sounds with a heartwarming backstory. Eileen Pegg

Cinema Gold 
Mise En Abyme (Single)

The new single from talented trio Cinema Gold is your 
new late-night summer track; even if you're only slightly 
into psychedelic tunes, this song is for you. Turn the 
sound up and embark on a trippy journey through space 
and time, all in exactly three minutes and 36 seconds. A 
beautiful combination of alternative, electronic, synthy 
and lo-fi  sounds - you'd be a fool not to listen - go on, 
“put your head in a bag of colour”. Rachael Halaburda 

Babe Punch 
Shrinking Violet (Single)

Unless you’ve had your head buried in the sand for the 
past few years, you’ll have heard local powerhouse Babe 
Punch. Molly Godber’s vocals punctuate the fi ery punk 
sound, demonstrated on new single Shrinking Violet. 
The track kick-starts with an athletic bassline, followed 
by humming amps harnessed to enticing eff ect. Lyrically, 
it’s prime Babe Punch: cutting, catchy and frenzied. We’re 
bleddy obsessed with the grunge-drenched guitar hooks 
and layered vocals. Becky Timmins 

Crazy P
Age Of The Ego

Nottingham’s long standing funk/pop/synth masters are 
back with their eighth album, launched at The Brickworks 
last month. They said it would have more ‘aggyness’ 
than the rest, and with track titles including We Will F**K 
you up, they weren’t lying. If we had to choose, SOS and 
Lean on Me are our standouts, but it’s an eleven-strong 
package of groove-infused earworms, proving they pull 
off  the ‘attitude problem’ perfectly. Disco just got darker. 
Eileen Pegg

Archie

Having initially known Archie as someone making music videos 
for fellow Notts homosapiens, we then discovered his music 
and wondered how one person can be so bloody talented at so 
many diff erent things. He’s currently at two EPs, both diverse 
as owt and full of everything from turn-up Afrobeat through 
to spoken-word-esque refl ective hip hop. He’s produced the 
majority of the beats himself, and they’re diamond quality. All in 
all, pretty amazing stuff .

facebook.com/archiestephenmusic

Velvet Blush

We fi rst became aware of these humans at NTU and Confetti’s 
Battle of the Bands, where they smashed the judges’ vote. And 
for good reason. This indie-pop four piece are a proper punch of 
live awesomeness, mixing together catchy melodies and guitar 
lines, while adding just a sprinkling of punky raucousness to 
their sound. They’ve got bags of catchy tunes already. Plus, they 
look freakin’ cool. There’s every reason to be very excited about 
this lot. 

facebook.com/velvetblushband



BOOK BY FRED EBB & BOB FOSSE           MUSIC BY JOHN KANDER           LYRICS BY FRED EBB
BASED ON THE PLAY BY MAURINE DALLAS WATKINS                        SCRIPT ADAPTATION BY DAVID THOMPSON
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BEST OF JUNE

Forest Live
When? Friday 28 - Sunday 30 June
Where? Sherwood Pines
How much? Day ticket for £48.50

Forest Live, the live music series 
managed by Forestry England, 
is back, and they’re bringing the 
part to Sherwood Pines Forest. 
Headline acts include Paul Weller, 
Jess Glynne and Jack Savoretti, and 
the money raised from ticket sales 
helps look after the nation’s forest 
sustainability. 

Chicago
When? Monday 3 - Saturday 6 July
Where? Djanogly Theatre
How much? £13.50 - £15

We all love a tale of glitz, glamour, 
and murder, right? Get down to the 
Djangoly Theatre next month to 
watch Roxie and Velma fi ght it 
out in a bid for fame and celebrity 
in Encore’s performance of this 
legendary stage classic.
 

Gate To Southwell Festival
When? Thursday 6 - Sunday 9 June
Where? Southwell Racecourse
How much? £27 - £140

Gate to Southwell Festival, a 
leading international roots and 
acoustic music festival, kicks off  
on Thursday 6 June. There are over 
fi fty artists performing over the 
four days, which will also include 
workshops, spoken word, theatre 
and much, much more. 
 

 Alternative Bring & 
Buy Market
When? Saturday 8 June
Where? Alberts
How much? 50p entry

Most of us own way too much stuff  - 
probably more than we’ll ever actually 
need. So why not take the opportunity 
to get rid of some of that clutter? 
For 50p, you can reserve a table 
at Albert’s on Saturday 8 June and 
sell some of your unwanted things. 
Alternatively, if you make your own 
items, you can use the opportunity to 
sell those as well. The only catch is: it 
has to be alternative. 

Lis Rhodes’ Dissident Lines
When? Saturday 25 May - Sunday 
1 September
Where? Nottingham Contemporary
How much? Free

Lis is well known as a pioneer of 
experimental fi lmmaking and has 
been a major fi gure in the history of 
artists working with fi lm in Britain.
The Contemporary are exhibiting her 
fi rst-ever survey exhibition, which 
will span almost fi fty years of work. 
It’s the fi rst time the Contemporary 
has dedicated all of its galleries to a 
retrospective like this, so it’s set to be 
pretty special. 

 

Gin Society Festival 
When? Friday 28 - Saturday 29 June
Where? St Mary’s Church
How much? £12.50

Drinking gin in summer is like a rite 
of passage. It’s logical. It just makes 
sense. Not only does it taste good, but 
it’s also low in calories (less than in a 
banana), and the natural botanicals 
are full of health-stimulating 
properties like antioxidants and 
vitamins. That’s why you should 
defi nitely get your booty down to the 
Gin Society Festival this month, where 
they’ll have 120 listed gins, a variety of 
new and local gins for you to sample, 
and tasters and masterclasses from 
industry experts. If you fi nd yourself 
swaying at any point and in need of a 
rest and some grub, there’ll be street 
food and snacks on site too. 

The Nottingham Plant Swap
When? Saturday 1 June
Where? Rough Trade
How much? Free

If you want a wholesome activity to 
welcome in the month of June, look 
no further than the Nottingham Plant 
Swap. Bring your plants down to 
Rough Trade and spice up your life 
for free with some new, funky-fresh 
plants. You can mingle with fellow 
plant lovers and there’s also going 
to be loads of stalls to shop from 
while you decide what swappin’ you 
wanna do.

ONIN Free Party: Last Rave at 
the Maze
When? Saturday 1 June
Where? The Maze
How much? Free

We’ve all heard the news by now 
- after years and years of crazy, 
incredible events, The Maze is 
shutting its doors for the last time at 
the end of June. Now, we can either 
cry, or we can see it out in style with 
some epic partying… The choice 
is obvious. Come get your techno 
groove on and party with ONIN one 
last time; it’s going to be emotional, 
but it’s also going to be wild. Plus, the 
boogying comes at the low, low price 
of nowt, so no excuse...
 



 

THURSDAY 6 JUNE 
 
🔧 Festival Headdress 
Debbie Bryan  
£35, 5pm  
 
🍺 Home Brew Night 
The Overdraught  
Free, 8pm  
 
👾 Ghost Teas 
Green’s Windmill  
£12, 7pm 
 
🎨 The Place Is Here: The Work 
of Black Artists in 1980s Britain 
Nottingham Contemporary  
Free, 6pm 
 
♫ Cave Drumming 
The Old Salutation Inn 
£5 - £7, 7pm 
 
💃 Juicy: End of Exam Party 
Bar Eleven  
£3, 10.30pm  
 
🎲 Dreamworks vs Pixar Quiz 
Rescue Rooms  
Free, 7pm 
 
♫ INFL’s Open Mic Showcase 
The Angel Microbrewery 
Free, 8pm 
 

FRIDAY 7 JUNE 
 
🎥 Karima: A Day in the Life  
of a Henna Girl 
New Art Exchange  
Free, 7pm  
 
🎨 Open Studio  
Helena Tyce Designs  
Free, 11am 
 
🍺 NCBW19 Official Launch Party 
Junkyard  
Free ,  5pm 
 
🎩 Meet the Ghosts of Wollaton 
Wollaton Hall  
£18, 7.30pm 
 
💃 Friday Night 
Sneinton Market Avenues  
Free, 5pm  
 
♫  Louis Cypher EP Launch 
The Maze  
£7, 7.30pm  
 
🎭 Steve Steinman’s  
Anything for Love 
Theatre Royal and Royal Concert Hall  
£28 - £35, 7.30pm  
 
♫ Verbal Warning 
The Hop Pole  
Free, 9pm   

SATURDAY 8 JUNE 
 
💃 Detonate Festival 
Colwick Country Park  
£10.60 - £20, 11am  
 
🎭 Hannah and Hanna 
Lace Market Theatre  
£10 - £11, 2.30pm  
 
🔧 Needle Felted Little Owl 
Curious? Nottingham  
£45, 10am  
 
🍺 Bands! Burgers! Beavertown! 
The Lion at Basford  
Free, 2pm 
 
♫ Civilised Society +  
Intense Degree 
The Angel Microbrewery  
£10 - £13, 7pm  
 
👪 Open Days 
Nottingham Trent University  
Free, all day  
 
🎭  Wheee!: Strange Creatures 
Wollaton Library  
£2, 10.30am  
 
🎁 Alternative Bring and  
Buy Market 
Albert’s  
£0.50, 12pm  

SUNDAY 9 JUNE 
 
🍺 Bread Talks with Castle Rock 
Brewer Dan Gilliland 
The Bread And Bitter  
Free, 8pm 
 
🎁  Shopping with House of Flint 
Debbie Bryan  
Free, 4pm  
 
🎩 The Historical Pub Tour 
The Bell Inn  
£7, 7pm  
 
♫ Devastator + Saarkoth 
Foremans Bar  
£3, 7.30pm  
 
♫ Clonk + Sobriquet + By Design 
The Maze  
£3, 7pm  
 
👣 Kathak 
New Art Exchange  
£60 - £100, 10.30am  
 
👣 As Seen on Stage + Screen 
Bonington Theatre  
£4.50 - £7, 6.30pm  
 
🔧 Candle Making 
Tilly Pots 
£20, 7pm 
 

MONDAY 10 JUNE 
 
🎥  Van Gogh + Japan 
Broadway Cinema  
£4.50 - £9, 3.30pm  
 
📖 Insiders/Outsiders:  
Refugees from the Nazis  
and Their Contribution to  
British Visual Culture 
Five Leaves Bookshop  
£3, 7pm   
 
👪 Heron Music Cafe 
The Poppy and Pint  
Free, 10.30am  
 
♫ Music of the Night 
Rough Trade  
£5, 6.30pm  
 
♫ Follow Deep & The Confines  
+ RedMile 
The Chameleon Cafe Bar  
£5 - £7, 8pm  
 
♫ Jeffrey Lewis & Los Bolts + Alex 
and the Christopher Hale Band 
The Maze  
£12, 7.30pm  
 
♫ Music of the Night 
Rough Trade  
£5, 6pm 

What’s on? 
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SATURDAY 1 JUNE 
 
♫ Summer Celebration 
The Albert Hall  
£5 - £10, 3pm  
 
♫ Out of Afrika: We Are One 
New Art Exchange  
Free, 7pm 
 
👊 Joshua VS Ruiz JR 
Southbank City  
£5 - £10, 11.45pm  
 
💃 ONIN: One Last Rave 
The Maze  
Free, 9pm  
 
♫ Sean Paul 
Motorpoint Arena Nottingham  
£40, 8pm   
 
📣 LGBT Festival: Bold  
Strokes Books in the Spotlight 
Waterstones  
£3 - £5, 11am  
 
🔧 Botanical  
Embroidery Workshop 
THINK Creative Space  
£25, 1pm  
 
⚛ Plant Swap 
Rough Trade 
Free, 11am 
 

SUNDAY 2 JUNE 
 
🎲 Game of Thrones Quiz 
The Loxley  
Free, 7pm  
 
🌅 Cancer Research UK:  
Race for Life 
Victoria Embankment  
£10 - £14.99, 9.30am  
 
📖 T.M. Logan: The Holiday 
Waterstones  
Free, 11.30am  
 
♫ Turbonecro + The Hip Priests  
+ Bloody Head  
The Chameleon Cafe Bar  
£7.50, 3pm  
 
♫ EFTC: Night of Music and 
Dancing with Mas y Mas 
Baresca  
£20, 6pm 
 
🎥 Britain on Film Week 
Bonington Theatre  
Free - £5, various times 
 
🎨 Larry Achiampong Tour 
Primary  
Free, 2pm  
 
♫ Camelphat 
Stealth  
£14, 9pm 

MONDAY 3 JUNE 
 
🎥 In Fabric:  
Preview + Introduction 
Broadway Cinema  
£4.50 - £9, 6pm  
 
🎲 The Maze Charity Pub Quiz 
The Maze  
£2 - £3, 7pm  
 
📣 Critical Cinema:  
Beyond the Theory of Practice, 
with Clive Meyer 
Five Leaves Bookshop  
Free, 7pm 
 
📖 Book Club Live Special: 
Women’s Prize for Fiction 
Shortlist Evening 
Beeston Library  
£6, 7pm  
 
🎲 Super Mario Monday: Retro 
Nintendo Wii Tournament 
The Old Salutation Inn 
£4, 8pm 
 
🎨 Learn to Paint Oil Portraits 
The Place Activity Centre  
£100, 10am  
 
🎥 Britain on Film: Coast & Sea 
Bonington Theatre  
Free - £5, 2.30pm  

TUESDAY 4 JUNE 
 
👣 Tom Dale Company  
Open Class 
Dance4’s iC4C  
£5, 10am  
 
🎭 Whee! On Tour:  
Strange Creatures 
Strelley Road Library  
£2, 10.30am  
 
🎤 Open Mic Night 
Six Barrel Drafthouse  
Free, 7pm 
 
♫ Sophie Ellis Bextor 
Theatre Royal and Royal Concert Hall  
£30 - £50, 7.30pm  
 
🎭 Letters from the Front 
Lakeside Arts Centre  
£10 - £12, 7.30pm 
 
📖 Finding Inspiration in Nature 
Nottingham Writers Studio  
£12 - £18, 6.30pm 
 
👪 Writing for Fellowship 
City Campus, NTU  
Free, 12pm  
 
🎥 Van Gogh + Japan 
Savoy Cinema  
£9 - £11, 6.30pm 

WEDNESDAY 5 JUNE 
 
🎩 The Hine: The Buildings of 
Thomas Chambers Hine 
Nottingham Playhouse  
£12, 6pm 
 
🎨 Degree Showcase 
Confetti  
Free, 2pm  
 
🎨 Summer Jewellery School 
Focus Gallery  
£150, 10.30am  
 
🎭 The Hallé 
Theatre Royal and Royal Concert Hall  
£10 - £35.50, 7.30pm  
 
📖 Nottingham Booklovers Walk 
Nottingham Tourism Center  
Free, 7pm 
 
🌳 Grow Me A Colour 
Primary  
Free, 5pm  
 
🔧 Use Your Story to Position 
Your Brand with Impact 
Cafe Sobar  
Free, 5pm  
 
🎭 RSC: The Taming of the Shrew 
Savoy Cinema  
£11 - £13.50, 7pm 
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TUESDAY 11 JUNE 
 
📣 Original Gravity Live 
The Herbert Kilpin  
Free, 7.30pm  
 
♫ Doggerland 
City Arts   
£6.50, 7pm 
 
🎲 Crafty Quiz 
Crafty Crow  
£1, 7pm   
 
👣 Knot by Nikki Rummer and JD 
Nottingham Lakeside Arts  
£13 - £15, 7.30pm  
 
📣 Voicing the Political:  
The Polyvocal is Political 
Nottingham Contemporary  
Free, 6.30pm 
 
♫ Notts In A Nutshell 
The Maze  
£3, 7.30pm 
 
🎭 ROH Live: Romeo & Juliet 
Bonington Theatre  
£10 - £15, 7.15pm  
 
📖 An Evening with Nathan Filer 
Waterstones  
£4 - £5, 6.30pm 

WEDNESDAY 12 JUNE 
 
🍺 The Brewers Lectures 
Canalhouse  
Free, 12.30pm 
 
🎤 Write The Poem:  
Monthly Writing Workshop 
Debbie Bryan  
£3, 5pm 
 
📖 Placeless People:  
Writing, Rights and Refugees  
Five Leaves Bookshop  
£3, 7pm  
 
📷 Skate Photography Workshop  
The Photo Parlour  
Free, 4pm 
 
🎤 Crosswords Open Mic 
The Cock and Hoop  
£3, 7.30pm  
 
♫ Confidence Man 
Rescue Rooms  
£13.20, 6.30pm  
 
🔬 Biomedical Sciences  
Research Seminar Series 
Clifton Campus  
Free, 1.15pm  
 
 
 

THURSDAY 13 JUNE 
 
🍺 Wilde Child Brewing Co Tap 
Takeover + Meet The Brewer 
Six Barrel Drafthouse  
Free, 7pm  
 
🎨 NCBW19 Drink & Draw Social 
Rough Trade  
Free, 8pm  
 
🍺 Beer Yoga 
Bunkers Hill  
Free, 6.30pm  
 
♫ Dog Explosion  
+ Yumah + Meddla 
The Chameleon Cafe Bar  
£5 - £5.92, 7pm  
 
♫ Scott Bugg + The Vital Few  
The Maze  
£4, 7.30pm  
 
♫ Ryan Hamilton + 
The Harlequin Ghosts 
The Bodega  
£11, 7pm  
 
👪 Nappy Social 
Cafe Sobar  
Free, 10.30am 
 
 

FRIDAY 14 JUNE 
 
🔧  Sherwood Writers Group 
The Place Activity Centre  
£2, 7.30pm  
 
♫ Matty Haynes  
The Hockley Rebel  
Free, 8pm  
 
♫ Hey Colossus + Blind Eye  
+ Daphnellc 
The Maze  
£7 - £9, 8pm  
 
🎭 Outdoor Theatre: Much Ado  
About Nothing 
Holme Pierrepont Hall  
£10 - £15, 7.30pm 
 
♫ Subtone Society X Membrain 
Festival Launch Party 
Rough Trade  
Free, 7pm  
 
🎥 Woman At War 
Bonington Theatre  
£4.70 - £5.80, 7.30pm  
 
👪 Friday Freelancers’ 
Workspace 
THINK Creative Space: Cobden 
Chambers  
Free, 9am  

SATURDAY 15 JUNE 
 
🎨 Cocktails and Crime:  
Murder in the Speakeasy 
National Justice Museum  
£21.95, 7pm  
 
📖 Booklovers’ Cafe  
with Mahsuda Snaith 
Worksop Library  
£5, 4.15pm 
 
📖 Crippled: Austerity and 
the Demonization of Disabled 
People, with Frances Ryan 
Waterstones  
£4 - £5, 2pm  
 
♫ Revenge of Calculon vs 
Motormouf Single Launch 
Rough Trade  
Free, 8pm  
 
🎩 Learning from History: The 
Art of Portraits with Rory Lewis 
The Harley Gallery  
£7.50, 12pm  
 
😂 Jamali Maddix 
The Angel Microbrewery  
£10 - £13.20, 7.30pm 
 
🚲 Intermediate Bike Bearings  
Nottingham Bikeworks  
£65, 10.30am

SUNDAY 16 JUNE 
 
👣 The Gilded Merkin:  
Burlesque + Cabaret 
The Glee Club  
£15, 6pm  
 
♫ Madonnatron + Gaygirl 
The Chameleon Cafe Bar  
£6.60, 7pm  
 
👪 Father’s Day Heritage Tour 
Debbie Bryan  
£15 - £30, 1pm  
 
♫ NottingJam Orchetsra + 
Motormouf & Revenge of 
Calculon + Dathan Horridge 
The Maze  
£4, 7.30pm  
 
🎥 The Movement 
Broadway  
£4.50 - £9, 1pm  
 
♫ Binns Organ Choral Concert 
The Albert Hall  
£6, 2.45pm  
 
👣 ROH: Romeo and Juliet 
Savoy Cinema  
£11 - £13.50, 2pm 
 
 

MONDAY 17 JUNE 
 
📖 Fully Automated Luxury 
Communism, with Aaron Bastani 
Five Leaves Bookshop  
£3, 7pm 
 
🎨 Learn to Paint Oil Portraits  
in Three Steps 
The Place Activity Centre  
£100, 10am  
 
♫ Daf Drumming Workshop 
City Arts  
Free, 5pm  
 
📣 An Island of Refuge 
The Television Workshop  
Free, 7.30pm  
 
🎥 Amazing Grace  
+ Live Gospel Choir 
Bonington Theatre  
£4.70 - £5.80, 7pm  
 
📣 Nottingham Refugee  
Week: ‘A Life Robbed’, with  
Faith Gakanje 
Waterstones  
Free, 6.30pm  
 
🎥 We The Kings 
Savoy Cinema  
£5 - £6.95, 8.15pm 
 

TUESDAY 18 JUNE  
 
📖  Verve Poetry Press Launch 
Five Leaves Bookshop  
£2 - £4, 7pm  
 
♫  University Philharmonia  
+ Festival Choir 
Djanogly Recital Hall  
£6 - £12, 7.30pm   
 
🎲 Gamecity Nights 
Metronome  
£8, 7pm  
 
🎨 Fashion Show for Nottingham 
Breast Institute 15th Anniversary 
Sherwood Hall  
£5, 7pm 
 
♫ Westlife 
Motorpoint Arena  
£73.32 - £250.90, 6pm 
 
🔧 Streetwise Opera  
Singing Workshop 
Theatre Royal and Royal Concert Hall  
Free, 4pm  
 
🎥 A Life Not Ordinary 
Nottingham Playhouse  
Free, 5.30pm  
 
 

WEDNESDAY 19 JUNE   
 
🔧 Cake & Craft 
The Shop at Sneinton Market  
£20, 6pm  
 
👚 Fagee Fashion Show 
City Arts  
Free, 12pm 
 
♫ Mutes + The Rain Age + Avory 
The Chameleon Cafe Bar  
£6, 7.30pm  
 
♫ Lucas Walters Quintet 
Peggy’s Skylight  
Free, 7pm 
 
🎭 Pizza Shop Heroes 
Nottingham Playhouse  
£10 - £12, 7.45pm  
 
🔧 Creating Engaging Video 
Content for Your Business 
Broadway Cafe Bar  
Free, 9.30am  
 
🎥 The Importance Of  
Being Earnest 
Bonington Theatre  
£10 - £12.50, 7pm  
 
📖 The Yorkshire Shepherdess 
Waterstones  
£4 - £5, 6.30pm  

THURSDAY 2O JUNE 
 
🎥 Beats of the Antonov 
New Art Exchange  
Free, 6.30pm  
 
👪 Celebrating Ten Years in  
the Lace Market 
Debbie Bryan  
Free, 5pm 
 
📣 I Wouldn’t Start from  
Here: The Second Generation 
Irish in Britain 
Five Leaves Bookshop  
£3, 7pm  
 
♫ This Feeling: Wild Front + 
Black Cats + Magpies 
The Chameleon Cafe Bar  
£6 - £7, 7.30pm  
 
👣 Open Class with Katye Coe 
Dance4’s iC4C  
£5, 10am  
 
👪 Stranger Flings 3 
The Maze  
£6, 7pm 
 
📖 Writing Poetry in the  
Digital Age 
Nottingham Writers Studio  
£10 - £15, 6.30pm 
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FRIDAY 21 JUNE 
 
👪 Make and Create 
National Justice Museum  
Free, 10am 
 
👣 Life Class by Bodies in Flight 
Nottingham Lakeside Arts  
£10 - £15, 7.30pm  
 
♫ Pesky Alligators 
The Embankment  
Free, 8pm  
 
💃 Black Parade:  
00’s Emo Anthems 
The Maze  
£4.98, 11pm  
 
♫ KSI 
Rock City  
£24.75 - £110, 6.30pm  
 
📖 A Life Robbed: A Reflection  
of an Asylum Journey and 
Migration Impact 
The Britannia Hotel  
£25, 4pm  
 
🎥 Human Flow 
Quakers Friends Meeting House  
Free, 6.15pm  
 
 

 
SATURDAY 22 JUNE 
 
👪 Beeston Picnic in the Park 
Dovecote Lane Recreation Ground  
Free, 3pm   
 
🎠 Secret Garden Craft Fair 
Sherwood United Reformed Church  
Free, 11am  
 
🔧 Council for British 
Archaeology: East Midlands 
Training Workshop 
Djanogly Recital Hall  
Free - £10, 9.30am  
 
♫ Pat McCarthy Quartet  
+ Shannon Reilly 
Peggy’s Skylight  
£10 - £12, 7pm  
 
🎥 Outdoor Cinema:  
Bohemian Rhapsody 
Wollaton Hall  
Free - £15.50, 7.30pm 
 
👪 The Hyson Green  
Cultural Festival 
Forest Recreation Ground  
Free, 12pm  
 
♫ Refugee Week Finale Party  
Nottingham Contemporary  
Free, 6.30pm 

 
SUNDAY 23 JUNE 
 
♫ Peter Horsfall Trio 
Peggy’s Skylight  
£10, 12pm  
 
📷 Skate Photography Workshop 
The Photo Parlour  
Free, 10am 
 
🎩 The Historical Pub Tour 
The Bell Inn  
£7, 7pm  
 
👣 Anything Whatsoever 
Dance4’s iC4C  
Free, 12pm  
 
♫ Shipstone Street  
Jazz Orchestra 
The Lion at Basford  
1.30pm  
 
👣  Kathak 
New Art Exchange  
£60 - £100, 10.30am  
 
♫ Black Midi 
Rough Trade  
£9.99 - £17.99, 1pm  
 
♫ Jollyboat 
Alberts  
£10, 7.30pm  

 
MONDAY 24 JUNE 
 
♫ Heron Music Cafe 
The Poppy and Pint  
Free, 10.30am  
 
📢 Forever Records  
Second Birthday Party 
Broadway Cinema  
4pm  
 
🎨 Learn to Paint Oil Portraits  
in Three Steps 
The Place Activity Centre  
£100, 10am 
 
♫ Acoustic Rooms:  
Joe Hicks + Adam Barnes 
Rescue Rooms  
Free, 8pm  
 
🎭 An Evening with Gill Simms: 
Why Mummy Doesn’t  
Give a ****  
Nottingham Playhouse  
£16.50, 7.30pm 
 
🎭  Design for Living by  
Noël Coward 
Lace Market Theatre  
£10 - £11, 7.30pm 
 
 

 
WEDNESDAY 26 JUNE 
 
🌳 Guided Tour  
St Anns Allotments Visitor Centre  
£5, 1.30pm  
 
🎩  Nottingham’s Pubs: An 
Illustrated Talk by David Mooney 
Five Leaves Bookshop  
£3, 7pm  
 
♫ Empathy Test +  
In Isolation Actors 
The Maze  
£14, 7.30pm  
 
♫ Jeanie Barton “Moments of 
Clarity” Album Launch 
Peggy’s Skylight  
Free, 7pm 
 
🎨 Life Drawing 
The Place Activity Centre  
£135, 6.30pm  
 
🔧 Open Hack Night 
Nottingham Hackspace  
Free, 6.30pm  
 
🌳 Grow Me A Colour 
Primary  
Free, 5pm 
 
 
 

 
THURSDAY 27 JUNE 
 
🎭  States of Independence: 
Unanima Theatre 
Nottingham Contemporary  
£4, 7pm  
 
📖 Five Leaves Book Group: 
Brooklyn by Colm Toibin 
Five Leaves Bookshop  
Free, 7pm  
 
♫ Tolfest: BBC Introducing 
Metronome  
£3 - £4, 7.30pm  
 
♫ The Soapgirls + Desensitised  
+ The Dandylions + Marty 
The Maze  
£8, 7.30pm  
 
♫ Now Hear This 2019:  
Fly Me To The Moon 
Theatre Royal and Royal Concert Hall  
£3, 1.30pm  
 
♫ The DriveTime Concert & Choir  
Theatre Royal and Royal Concert Hall  
£7.50, 6pm  
 
🎭  National Theatre Live:  
Small Island 
Savoy Cinema  
£11 - £13.50, 7pm 
 

 
FRIDAY 28 JUNE 
 
♫ Long Play: Joni Mitchell’s The 
Hissing of Summer Lawns 
City Arts 
Free, 7.30pm  
 
🎩  Gallows and  
Gravestones Tour 
National Justice Museum  
£10, 6pm  
 
😂 Craig Murray 
Bartons  
£10 - £11, 7.30pm  
 
🎭  John Barrowman: Fabulous 
Theatre Royal and Royal Concert Hall  
£25 - £55, 7.30pm  
 
🎥 Island of the Hungry Ghosts 
Nottingham Playhouse  
Free, 6pm  
 
📣 A Youth Studies  
Perspective on the Discourse  
of Youth Violence 
The Newton Building  
Free, 11am  
 
♫ Kolars 
The Bodega  
£9.90, 7pm  
 
 

 
SATURDAY 29 JUNE 
 
♫ Sathamel + Soulphernus  
+ Exhumation + Marw 
The Chameleon Cafe Bar  
£5, 8pm  
 
🚲 Junior Bike Mechanics 
Saturday Course 
Nottingham Bikeworks  
£60, 10.30am  
 
🔧 Create with Copper 
Lakeside Arts Centre  
£40 - £50, 10am  
 
🎥 Fortune & Glory Film 
Club Presents.: Masters of  
the Universe 
City Arts 
£8, 7pm 
 
👪 Roof Terrace Opening 
Golden Fleece  
Free, 5pm  
 
👒 Dickinsons Real Deal 
The Albert Hall  
Free, 8pm  
 
👪 Framework’s Summer  
Sleep Out 
The City Ground  
£2.50 - £10, 4pm 
 

 
SUNDAY 30 JUNE 
 
🎩  Watson Fothergill Walk: 
Debbie Bryan Edition  
Nottingham Tourism Center  
£12, 10am 
 
♫ Andrew Wood Trio + Tony Kofi 
Peggy’s Skylight  
£8, 12pm 
 
♫ Jamie Taylor Trio + Matt 
Ratcliffe + Steve Hanley 
The Lion at Basford  
1.30pm  
 
👣 Kathak 
New Art Exchange  
£60 - £100, 10.30am  
 
♫ Gladys Knight 
Theatre Royal and Royal Concert Hall  
£45 - £63, 7.30pm  
 
👒 Swish iT: Clothes Swap 
Non Such Studios  
£3, 11am  
 
👪 Nottinghamshire  
Hopsice Summer Fair 
Nottinghamshire Hospice  
Free, 11am 

What’s on? 
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TUESDAY 25 JUNE 
 
📣 Beeston Word: Joelle Taylor 
 + Lydia Towsey 
Beeston Library  
£4 - £6, 7pm 
 
🍴 Lunch Club: Little Ramen Shop 
Debbie Bryan  
£16, 12pm 
 
🎥 Mary Shelley 
Djanogly Theatre  
£3 - £5, 7pm  
 
🎤 Open Mic Night 
Six Barrel Drafthouse  
Free, 7pm 
 
🎭  Conversations with Nick Cave 
Theatre Royal and Royal Concert Hall  
£30 - £85, 7.30pm  
 
📖 Writing for Young Adults 
Nottingham Writers Studio  
£12 - £18, 6.30pm 
 
🔧 TILT Festival of Learning 
Clifton Campus  
Free, 9am 
 
👣 The Northern Ballet: Victoria 
Savoy Cinema  
£9 - £11, 7.30pm
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ONGOING STUFF LIKE EXHIBITIONS AND PLAYS AND THAT
🔧 Historical Fiction 
Writing Course
Arnold Library 
Free - £46.20 ,  10am
Fri 24 May - Sat 1 Jun

🎨 Homage to the Bauhaus: 
The Jack Kirkland Collection 
Djanogly Art Gallery 
Free 
Fri 24 May - Sun 2 Jun

🎨 NTU GEN23 
Photography Festival
Surface Gallery 
Free ,  12pm
Fri 24 May - Wed 5 Jun

🎨 Loss, Rediscovery and 
Rearrangement + reCollecting
The Harley Gallery 
Free 
Fri 24 May - Sun 16 Jun

🎨 Liberated Voices: 
Stories of Women In-Justice
National Justice Museum 
Free ,  9am - 5pm 
Fri 24 May - Sun 16 Jun

🎨 Hassan Hajjaj: The Path 
+ Everyday Superstars
New Art Exchange 
Free 
Fri 24 May - Sun 23 Jun

🎨 Journeys into Abstraction
Patchings Art Centre 
Free 
Fri 24 May - Sun 23 Jul

🎨 Romantic Facts 
And Fantasies
Weston Gallery, Nottingham Lakeside 
Arts 
Free ,  11am - 4pm 
Fri 24 May - Sun 25 Aug

🎭 The Stepmother
Lace Market Theatre 
£10 - £11 , 7.30pm 
Mon 27 May - Fri 31 May

👪 Luminarium 
Lakeside Arts Centre 
£4 - £5 ,  11am - 5.15pm 
Mon 27 May - Sun 2 Jun

🎭 Kinky Boots
Theatre Royal and Royal Concert Hall 
£19.50 - £57.50 , 7.30pm 
Mon 27 May - Sat 8 Jun

🎥 Shots in the Dark 
Broadway Cinema 
Thu 30 May - Sun 2 Jun

👪  Wheee! 
Free Family Weekend
Lakeside Arts Centre 
Free ,  11am 
Sat 1 Jun - Sun 2 Jun

👪 Paddle in the Park 2019
National Water Sports Centre 
£5 - £16 ,  10am - 6pm 
Sat 1 Jun - Sun 2 Jun

🍺 Free of Tie: 
LocAle Mini-Beer Festival
The Lord Nelson 
Free 
Sat 1 Jun - Sun 2 Jun

🚗 Nottingham Motor Show
Wollaton Hall 
£3 - £6 
Sat 1 Jun - Sun 2 Jun

🎨 Art and Design Degree Show
City Campus, NTU
Free ,  11am - 3pm 
Sat 1 Jun - Sun 9 Jun

🎨 Laura McCaff erty
Lakeside Arts Centre 
Free ,  11am 
Sat 1 Jun - Sun 25 Aug

♫ Gate to Southwell 2019
Southwell Racecourse 
£23 - £47 
Thu 6 Jun - Sun 9 Jun

🍺 Nottingham Craft Beer Week
Various Venues 
Free 
Sat 8 Jun - Sat 15 Jun

🎭 One Night in Miami
Nottingham Playhouse
£8.50 - £37.50, 7.30pm 
Fri 8 - Sun 16 Jun

⚾ Nature Valley Open 
Nottingham Tennis Centre 
£8 - £126 
Sat 8 Jun - Sun 16 Jun

🍺 Bottle Shop Pop Up
Malt Cross
Free, 11am - 8pm 
Sat 8 Jun - Sun 16Jun

🎥 Tolkien
Bonington Theatre 
£4.70 - £5.80 
Mon 10 Jun - Thu 13 Jun

🎭 The Bodyguard
Theatre Royal and Royal Concert Hall 
£22 - £49.50 
Tue 11 Jun - Sat 22 Jun

👣 Flesh & Text Exhibition: 
Thirty Years of Bodies In Flight
Nottingham Lakeside Arts 
Free ,  10am 
Tue 11 Jun - Sun 30 Jun

🎥 Open Air Theatre
Wollaton Park 
£11.50 - £16 
Thu 13 Jun - Sat 31 Aug

🍺 Nottingham 
Craft Beer Festival
Sneinton Market Avenues 
£10 
Fri 14 Jun - Sat 15 Jun

🍴 Father’s Day Weekend 
Afternoon Tea
Debbie Bryan 
£21
Sat 15 Jun - Sun 16 Jun

🎨 #I Welcome
Nottingham Central Library 
Free 
Sat 15 Jun - Sat 22 Jun

🎠 Beeston Craft and Gift Fair
Beeston Town Centre 
Free 
Fri 21 Jun - Sat 22 Jun

🎨 Earth and Fire 
International Ceramic Fair
The Harley Gallery 
£6 - £11 ,  10am 
Fri 21 Jun - Sun 23 Jun

🎭 Design For Living
Lace Market Theatre 
£10 - £11 ,  7.30pm 
Mon 24 Jun - Sat 29 Jun

🎭 Calendar Girls: The Musical
Theatre Royal and Royal Concert Hall 
£19.50 - £57.50 
Tue 25 Jun - Sat 6 Jul

🎩 Steampunkalia
Nottingham Industrial Museum 
Free - £5 
Sat 29 Jun - Sun 30 Jun

We chat to a current Nottingham Trent 
University student about their studies... 

Ranvia Kaur Johal – MA Documentary Journalism

What’s life like as a Documentary Journalism student? 
Being a documentary journalism student is particularly 
exciting because of the freedom to explore any subject 
you like. You can use your deepest interests and personal 
passions to drive the work that you produce. 

What made you choose to study in Nottingham?
I completed my undergrad at NTU in Law with 
Journalism, so I was able to catch a glimpse of the 
facilities and I was very impressed. Nottingham itself is 
also such a wonderful all-in-one city. 

Tell us something people won’t know about studying 
at the Centre for Broadcasting & Journalism… 
No matter what level your skillset is or what path of 
journalism you want to delve into, you will have the 
chance to get to grips with all angles of industry-
standard equipment, software and productions; you are 
free to be as creative as you want!

Tell us about your documentary...  
The documentary is based on an off -license in Long 
Eaton. I was inspired to create it after watching a 
documentary short called Lift (2001), which portrayed the 
lives of working-class residents in a high rise building 
in East London. I was instantly reminded of my younger 
years growing up behind a shop counter while my dad 
worked, and witnessing the interactions and lives of the 
weird and wonderful customers who came through our 
doors.  

Where are you hoping your Documentary Journalism 
degree will lead you?
I hope to get into investigative documentary journalism 
and presenting; one of my main infl uences is Emmy 
Award-winner documentary fi lm director Deeyah Khan. 
I am interested in diving into the human condition of 
people, and I would love to be able to bring the stories 
of everyday society to life. Promoting even the smallest 
positive changes in the world with documentaries after 
completing this degree is the ultimate dream. 

It’s In Nottingham and Nottingham Business Improvement District (BID) are launching 
their annual, two-month campaign on Saturday 1 June to fi nd 2019’s best independents.

The competition is split into seven categories; cafe/coff ee shops; giftware and 
homeware shops; health, hair and beauty shops; pub, club, bar or music venue; 
restaurant; retailer; attractions and things to do. All you have to do is vote for the best. 

The winning business of each category, plus the overall winner of the competition will be 
announced on Thursday 4 July. Plus, this year there’s even more happenings – events and 
workshops will be taking place throughout the month, and the Independent Festival on 
Saturday 6 July in Trinity Square will be a free family fun day chock-full of entertainment, 
music and activities.

itsinnottingham.com/vote

VOTE FOR NOTTINGHAM’S BEST INDEPENDENT BUSINESS 2019
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Our regular history features takes a look at just how close Nottingham came to being obliterated during 
the Cold War...

 
illustration: Evelyna Hadass

Our city has an entangled history with the Cold War – the period of political 
and military tension between countries in the capitalist West (Britain, the 
US, France) and the communist Soviet Union. The fractious relationship was 
born from a post-World War II insecurity on both sides over their respective 
political and economic systems; the Soviets were convinced of America’s 
determination to destroy communism, and the US feared that Stalin would 

infiltrate the West and dismantle their way of life. Despite never escalating 
to full-scale armed combat, the Cold War lasted from 1947 to 1990, and 
included some now infamous events such as the building of the Berlin Wall, 
the Cuban Missile Crisis and the Space Race. 

This conflict was also responsible for a huge threat that we still face; nuclear 
weapons. The US conducted its first nuclear explosion in 1945, dropping two 
atomic bombs on Hiroshima and Nagasaki, killing over 226,000 people. The 
power and dominance of the US was obvious, but it wasn’t long until their 
Eastern enemy developed their own nuclear weaponry.

Life after WWII in Nottingham was arguably as good as life post-war could 
be. More fortunate than most large British cities, we were subjected to 
relatively few German air raids; apart from the damage caused during the 
“Nottingham Blitz” on 8 May 1941. With much of the city centre intact, the 
city council were not under immediate pressure to rebuild. Industry was 
strong, with the three major companies - Boots, Raleigh and Players - 
continuing to prosper.

But in August 1949, the Soviet Union successfully tested their first atomic 
bomb, ensuring that the US and Britain were fully aware that they 
remained determined to infiltrate the West. The newly-formed NATO began 
developing precautions against nuclear attacks; while one group of military 
tacticians plotted where to drop bombs on Soviet territory, another was 
tasked with predicting where the Soviets would detonate their bombs in 
Britain. A list of 81 potential targets was drawn up, with Nottingham named 
as one of the most likely destinations. 

It was thought that Nottingham would be the target of a ten megatron air 
bomb, dropped on the heart of the city: Market Square. A bomb of this 
power would have resulted in the total destruction of buildings within a four 
mile radius; with an estimated temperature of ten million degrees at the 
hyper-center, all matter would instantly have been vaporised - everything as 
far north as Bestwood, south as Gotham, west as Wollaton and east  
as Colwick. 

It was also believed that the power station at Radcliffe-on-Soar would be 
targeted during a second-wave of bombings. With NATO predicting that 
Leicester, Birmingham and Manchester would also be targeted, there was 
concern that the entire north-to-west of the country would have been  
wiped out. 

Both sides continued developing their nuclear arsenal during the fifties, 
and it soon became apparent that the side who won this “war” would be 
the side who best survived a nuclear blast. As such, work began on keeping 
our city safe. The main priority was the survival of the state, the protection 
of military and government officials given utmost importance. A number of 
command centres were also built and the country was divided into thirteen 
regions, with Nottingham being the centre for the north Midlands. 

In 1953, the construction of specially designed nuclear shelters, also known 
as Regional War Rooms, began. They were designed to survive all but a 

direct hit of a nuclear bomb, protecting occupants from any radioactive 
fallout that could occur. Nottingham’s RWR was built on government land in 
Chalfont Drive, Aspley. Constructed completely with reinforced concrete, the 
two-floor structure was to be used as a regional control centre, expected 
to support 45 staff and protect government officials. As part of the overall 
operating system, several civil defence bunkers were also constructed in 
each region – Nottingham’s was on the site of an old WWII air-raid shelter 
between Hucknall and Annesley. 

By the time construction was completed in 1965, RWRs had already become 
redundant. Instead, it was decided that the central government would 
remain in London and all cities would become autonomous. Each city would 
also be given a Regional Commissioner of cabinet rank; post nuclear-
attack, this official would hold absolute power in governing the surviving 
population of the area. In 1959, the Home Office issued a specification for 
an expanded network of bunkers, with space for 300 staff and the ability 
to run unaided for several months. However, a financial crisis and new 
assumptions about Soviet strategy meant Nottingham became one of only 
three destinations that did not receive new bunkers.

Bunker construction was done in complete secrecy, with Parliament, the 
public and the press completely unaware of the progress. But this didn’t 
stop the locals from catching on to what this big, windowless building was – 
nearby residents even nicknamed it “The Kremlin.”  
 
As for the majority of the Notts populace, provisions for surviving a nuclear 
attack included the installation of air-raid sirens in the late sixties, on top 
of both the Council House and Wollaton Hall, which would each emit what 
became known as the “Four Minute Siren”; the supposed length of time 
between the detected launch of the weapon and its impact on the target 
city. Residents would then retreat to their makeshift bunkers, built using 
instructions from a government-issued pamphlet called Protect and Survive.

By the time the extension to the Chalfont Drive bunker were completed, the 
site was again rendered obsolete; both the East and West had successfully 
developed hydrogen bombs, predicted to be over a thousand times more 
powerful than the A-bombs used on Hiroshima. The Aspley structure would 
have had no chance of survival. 

In the end, neither the West or the Soviets wanted to go down in history as 
the first side to use their weapons of mass destruction, and the Cold War 
ended with the disbanding of the Soviet Union in 1990. Across the country, 
the RWRs were quickly adapted and repurposed, however “The Kremlin” 
remained in operation until 1992, in case the Council House was targeted.

Since then, the building has been used for a number of purposes, including 
as a storage room for a furniture company. In 2009, a planning application 
was submitted for the building of 500 new houses on the surrounding site, 
with the idea of incorporating the structure into a Peace Garden. 

It was later revealed that there were two more purpose-built bunkers in 
Nottingham: one is now part of Rushcliffe Borough Council’s Recycle 2go 
Scheme, and is used for general storage, and the other was auctioned off to 
the public in 2015. It’s clear that, due to the constant game of catch-up being 
played with the building of provisions, Britain was not prepared for the 
fallout of a nuclear war. There’s little doubt that, had the Cold War reached 
the nuclear conclusion most had anticipated, Nottingham would have been 
wiped from the face of the earth. 

 It was thought that Nottingham would 
be the target of a ten megatron air bomb, 
dropped on the heart of the city: Market 
Square. 

 There’s little doubt that, had the Cold 
War reached the nuclear conclusion most 
had anticipated, Nottingham would have 
been wiped from the face of the earth





YOUR CHANCE TO VOTE FOR YOUR FAVOURITES 
FROM THE FOLLOWING CATEGORIES:
Attractions & Things to Do
Café or Coffee Shop
Giftware & Homeware
Health, Hair & Beauty
Pub, Club, Bar or Music Venue
Restaurant
Retailer, other

VOTE BEFORE 4PM ON 27TH JUNE
ITSINNOTTINGHAM.COM/VOTE 
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