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City of Lost Children
Having fi rst uncovered the scandal 
in 1987, we talk to Margaret 
Humphreys CBE about The Child 
Migrants Trust and her tireless 
work to bring justice to the victims 
of the British government policy of 
Home Children

Evelyna Hadass

Originally from London, Evelyna now lives in Nottingham 
after graduating from university with a degree in 
Architecture and the Built Environment. Since leaving 
uni, she spent some time travelling, exploring Asia and 
spending eight weeks teaching English and Russian in a 
Nepali School. 

In the last few months she has started working part-
time as a graphic design intern at Studio Renton and a 
bartender at Das Kino. With an avid interest in both the 
arts and fi lm photography, she wanted to contribute to 
LeftLion to up her creative game.

You can see Evelyna’s Out of Time illustration on 
page 46

The Brink of Extinction
We chat to Etienne Stott MBE 
about his work with Extinction 
Rebellion, and his journey from 
gold medal winning canoeist 
at the London 2012 Olympics to 
being arrested during climate 
protests in April

Child of the Holocaust
Arek Hersh MBE was only eleven 
years old when the Holocaust 
began, but somehow survived the 
horrors of Auschwitz. We heard his 
inspirational story at The National 
Holocaust Centre and Museum 
in Newark

My First Time: Being Arrested
Our brand new feature delves deep into your fi rst 
time stories, kicking off  with a quartet of tales about 
being on the wrong side of the law

A Probation Off icer in Notts
The regular feature is back with a brand new 
illustrator in Jenny Mure This month, we hear 
about the highs and lows of life as a probation 
off icer in Nottingham

Be Faithful Unto Death
You might have heard of David Koresh and the 
Waco Siege, but did you know about its links 
to Nottingham?

Guilty Treasures
The National Justice Museum let us loose in their 
stores, where we picked out ten of the most 
fascinating objects from the history of justice

Under Cover Artist
Ryan Lee Boultbee talks his through his vibrant, 
evocative cover and poster art, which was inspired 
by the campaigning of Margaret Humphreys CBE

Bad Gals from Notts
Our Assistant Editor Emily Thursfi eld talks us 
through some of the most inspiring and game-
changing women in the history of our fair city

Life on Death Row
Kobutso Malone’s life may have begun on the 
streets of Nottingham, but it carried him to 
America, where he dedicated his life to prison 
reform while working as a death row chaplain

Staring into the Abyss
Why are we so obsessed with criminals? We talk 
to Dr. Nicholas Blagden, one of NTU’s Forensic 
Psychology professors to get some answers...

Main Stage
From  supporting Michael Bublé at Hyde Park and 
playing Glastonbury, it’s been a wild couple of 
years for Notts-born singer/songwriter Rob Green

Out of Time
We celebrate the justice issue by taking a look back 
to the seventeenth century, when highwayman 
John Nevison ran his criminal operation in Newark



Editorial
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Ashley Carter, Editor
ashley.carter@leftlion.co.uk

One of the most interesting and challenging 
aspects of creating a magazine themed around 
the idea of justice came in trying to determine 
exactly what the word means. The world can be 
a remarkably unjust place, and it’s never quite as 
simple as bad people getting punished for doing 
bad things, or good people getting rewarded 
for the good they do. Life is rarely that binary, 
and our interpretation of justice depends on any 
myriad of factors; what is justice for one person 
may be revenge to another. 

It’s hard to think of another daughter of 
Nottingham who has dedicated as much of 
their time and eff ort to the pursuit of justice as 
Margaret Humphreys MBE, who we interview 
on page 14. Since 1987, she has worked with 
indefatigable determination to help victims of the 
British Government’s Home Children programme, 
in which 150,000 poor British children were 
forcibly relocated to Australia, Canada, New 
Zealand and other commonwealth countries. 
Her tireless exploits also inspired the brilliantly 
talented Ryan Lee Boultbee to create our issue’s 
cover and poster artwork, which you can read 
about on page 26. 

Some crimes are so abhorrent in their nature 
that any amount of justice, no matter how swift 
and severe, will never suff ice. Few events in 
history have left such a shameful stain on our 
species as the Holocaust, which Arek Hersh MBE 
miraculously survived by outwitting his Nazi 
guards at Auschwitz. Even in the context of that 
darkest of chapters in our history, his story is a 
remarkable one. You can fi nd out more about 
Arek’s story, who we were fortunate enough to 
meet at the National Holocaust Centre in Newark, 
on page 18. 

Since winning a gold medal in the London 
2012 Olympics, canoeist Eitenne Stott MBE has 
devoted his time to the pursuit of justice for our 
planet. We caught up with him on page 16 to fi nd 
out how his life has changed since being arrested 
during the Extinction Rebellion climate change 
protests in London earlier this year.

With the theme of this issue, it would have been 
foolish not to consult the wonderful team at the 
National Justice Museum, who we’ve worked 
with on a couple of diff erent features this month. 
Firstly, they were crazy enough to let us loose in 

their museum stores, which was more fun than I 
could ever begin to describe here. We ended up 
picking ten of the most fascinating, weird and 
macabre items to talk about on page 22. The NJM 
have also joined us for a new regular feature, 
in which we take historical artifacts out into the 
public for a series of photo essays. You can take a 
peek at the very fi rst Object Walk on page 46. 

Our Literature Editor, LP Mills, has also been 
exploring the remarkable true story of the 
Nottingham resident who was involved in the 
Waco Siege, in which cult leader David Koresh 
and many of his followers were killed by the US 
military after a 51-day standoff , on page 28. We 
also talked to Kobutso Malone, whose eventful 
life saw him go from a young boy growing up in 
Nottingham to a death row chaplain in the United 
States. Both stories encapsulate the extremes of 
what justice can mean, and how it can be used to 
justify acts of unspeakable violence.   

Justice can mean a million diff erent things to 
a million diff erent people, and I’ve thoroughly 
enjoyed exploring the broad spectrum of ideas 
and emotions that the word can evoke, as well as 
the complex, fascinating history our city has with 
it. Ultimately, I still don’t really know what my 
defi nition of justice is. What’s yours?

A trip to the Upside Down 
Chris Greasley

Built for man’s absence 
Dan Turner - @dan_turner_photo

Blending in 
Dani Bacon - @danijuliette_



Notts shots
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Want to have your work featured? Send your 
high-res photos from around the city, including 

your full name and best web link, to 
photography@leftlion.co.uk

The calm before the storm 
Dani Bacon - @danijuliette_

Life in the rearview mirror 
Dani Bacon - @danijuliette_

Idolised out of all proportion 
Never A Dull Moment - @n.a.d.m

Richard tests out Lady Bay Skatepark 
Tom Quigley - tomquigley.co.uk

Meeting of minds, The New Art Exchange 
Richard Chung - @rykchung



AYUP
DUCK
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 “What’s all this then?”

illustrations: Rikki Marr

words: Adrian Reynolds
illustration: Corrina Rothwell

Grand Theft Arnold
I had no idea that the law had started their own Uber service, 
did you? For all the good they might do around the citeh, 
the coppers do make some questionable calls. But this one 
tops ‘em all. Our boys in blue spotted some chump in Arnold 
helping himsen to stuff  out of a car at 3am but, instead 
of arresting the shady bogger, they gave him a free lift to 
Calverton, apparently concerned for his well-being. 

How daft do you reckon they felt when he tried to nick 
another motor there? Fortunately, its owners were at hand 
to stop him, and the bobbins burglar got caught properly 
second time around. I guess the lesson is,  if you want 
summit doin’ right, do it yersen. 

Game of Drones
It’s the rise of the machines, as Notts’ police have just 
shelled out thirty grand on a new drone. The coppers 
are hoping it’ll help track down suspects and missing 
people. Not to be all Terminator 2, but I wouldn’t trust 
a bloody robot as far as I could throw it. First they 
started taking all the factory jobs, and now they’ve 
moved in on to plod territory. They’ll be writin’ this 
column next… 

The Right to Remain Stupid
Sometimes writing these stories gives my arse a 
headache. We’ve got an early contender for the worst 
burglar of the year and, of course, he’s a son of Notts. 
A sharp exit and a nifty vault over a garden wall 
means sod all if you leave behind any evidence at the 
scene of the crime. And this tit left something pretty 
incriminating – his bleedin’ prison discharge papers. 
You can’t mek this stuff  up. 

Facecrook 
Despite police putting out a Facebook appeal to fi nd 
a wanted man in May, the boys in blue are yet to get 
their hands on him. The cheeky bogger has popped up 
to comment on the post though, writing “Yeah sex is 
cool but have you ever run away from the police and 
successfully got away?” Criminal, troll, legend, or a 
mixture of all three? I can’t mek me mind up…



Nottingham’s most opinionated grocers on...

interview and photo: Georgianna Scurfi eld
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“Just put your hand over your Stone 

Island patch as you walk in, that 

should work.”

“I'm just not sure Nottingham is ready for couture.”

“Mum packed everything but 
my pants so I played free willy 
all the way home.”

It was 42 years ago that I fi rst plaited my beard. It had grown a bit unruly and I kept 
catching it when I was doing close up soldering. The smell of burning hair is not 
the best aroma in the world. I think it’s a Nottingham thing; when you go around 
the country, no one else has plaited beards – and those that do have had them 
stuck on to work in fi lms. It’s part of my identity – if you’ve got something that 
works, why change it? Also, if you shave your beard off , you can get really cold. It’s 
surprising how much it insulates you. 

I frighten people for a living, which is great. I’m one of the Nottingham Ghostwalk 
actors around the city, but it’s not for small children. We warn parents that if they 
bring their children on our ghost walks, they’ll end up having to deal with the 
interesting questions afterwards. “Dad, what’s a knocking shop?” That sort of 
thing. I thought I knew about Notts history, but gosh, I’ve found out so much more 
since doing the walks. The city has tons of medieval history attached to it. 

My name is actually Tony Ghostwalker on Facebook – it’s a public thing, like 
actors and musicians. I didn’t really want to be on social media, but I had to with 
this job. I just think it utterly dominates people’s lives, and makes you not have to 
concentrate very hard. I’m probably going to have a bazillion friend requests when 
this goes out! Or not, depending on how it goes. 

Tony Ghostwalker

“I like sorting through old drawers, it’s like going shopping but you don’t have to spend any money.”

“First time I went to the 

canteen at work they said, 

‘Bacon cob, duck?’. And I 

was like ‘You what? Bacon? 

With corn? And duck?’.”

“I think it's Joanna Lumley's 

cousin on keyboards.”

[Kid picks leaf off privet hedge, 
gives it to dad.]
Kid: This is for you, Dad.
Dad: Aw, thanks.
Kid: That’s because 
you’re the best dad ever.

Woman: And that’s why you don’t call the police on people!
Man: I know, I’m stupid.

“A tenner for twelve donuts? I wouldn't mind that, especially if I'm feeling particularly donutty.”

“I have seen THE 
WHOLE ASS.”

“I go shopping twice a 

week. I likes to splash 

out, does me.”

“I got a new bike, but a 

couple of months ago I 

stained the seat.”

“Look at the turd 

cutter on that.”

“Nowadays there's too 
many Gary Barlows 
and not enough Brian 
Harveys.”

“I'm gonna eat my crisps 

off  the fl oor because I'm 

in a good place in my life 

right now.”

Lad: Dad, can water kill you?Dad: No.

“Ugh, you can tell you’re 

a Huff lepuff .”

“I don't think you can make dogs have a wee just by shouting at them.”

Cyclist: "If I were to video you 
standing in the cycle forward box you 
would get three points and a fi ne." 
Range Rover driver: "If you were to 
video me I would kill you."

Nottingham Craft Beer Week
We liked the beer with the yellow bird on it (Jay IPA by Magpie brewery) a lot. We also 
liked the one with the monkey on it (Funky Gibbon by Blue Monkey). But the other one 
(Drink Beer, Hail Satan by Black Iris) was too rich and sharp for our tastes. You can’t 
drink six pints of that stuff , which is what we like to do. Have they thought of watering 
those beers down a little bit?

Summer Festivals
The Glastonbury line-up this year was superb! We’d love to see The Killers and 
The Cure again. We saw them back in the eighties when Lovecats was fi rst released. 
Although we don’t like open air festivals, and we’d much prefer to be in the Royal 
Concert Hall sitting down on proper seats in the dry. We might go to Splendour this 
year though; All Saints, The Specials, Fine Young Cannibals and the Manic Street 
Preachers. Plus that Rag’N’Bone Man too. It’s their best line-up yet.

Shots In The Dark
We went to see the greatest fi lm ever made, Kind Hearts and Coronets, twice last 
month at Broadway. We had to go a second time because we were disturbed the fi rst 
time by people rustling their popcorn all around us. They should stop selling food in 
the cinema, it’s horrible. Can we also mention that we’re selling bedding plants for £1 
please?





My First Time...

It started after getting a complete paranoia attack at a rave. 
I’d been up for three days, and had consumed too many 
drugs and not enough water. I tried to escape, but my legs 
wouldn’t work and the bouncer was trying to smash me in 
the face with a bottle. I later found out that he was trying 
to give me water. I managed to get away, but ran straight 
into a meat wagon and got arrested. I woke up in QMC not 
knowing where I was, in an empty room with a guy in a 
doctor’s coat. I know I was tripping balls, but I swear 
he turned around and said in the creepiest 
voice, “I’m making you better!”. Saw had 
just come out, so I ran out of there 
and down the corridor. Every 
door was locked, and two 
male nurses tackled me. I 
passed out, flatlined for 
twenty seconds, and 
woke up handcuffed 
to a bed. I don't do 
drugs anymore, 
but I still go 
raving, because 
you only live 
once. Or twice. 

Male, 35 
St Ann's

I was a heroin addict when I was arrested for the first 
time. I’d learnt that there was a big police operation that 
day, and 140 people had been arrested. Undeterred, a 
friend and me still went out to try and score. I found 
out that the police had taken my door off, and had been 
round my Grandmother’s house. Furious, I decided to 
go to the police station and have it out with them. An 
officer immediately put me in cuffs, and told me that 
I was being arrested for supplying heroin. It was only 

when I talked to my solicitor that I started to 
connect the dots. I had been selling drugs 

a couple of months previously, and 
the evidence they had on me was 

overwhelming: descriptions 
of my build, address, 

layout of my flat, even 
the small scar next to 

my nose. It turns out 
that I’d sold heroin 

to an undercover 
police officer. 
That night was 
an extremely 
sombre one. 

Male, 37 
Clifton

Me and the lads 
were on holiday 

in Torremolinos in 
the seventies. We’d 

all had too much to 
drink when we decided 

to steal a little sailing 
boat. The idea was to sail to 

Africa, grab as many diamonds 
as we could, and head back to live 

out our lives as rich men. We’d barely 
even made it off the beach before the 

Spanish authorities arrested us and threw us all 
into the dingiest, dirtiest prison cell you’ve ever seen. The 
place was absolutely crawling with cockroaches, it smelt 
horrendous, and we had no idea how long we’d have 
to stay locked up. To make matters worse, we were all 
starting to sober up, which meant facing the reality of the 
situation we were in and dealing with one of the worst 
hangovers I’ve ever had. They eventually let us leave 
after a couple of days, but it was years before I dared go 
back to Spain. I’ve still never been to Africa. 

Male, 67  
Ilkeston

When I was 15, 
me and my mates 
would go down 
to Bramcote Park 
every Friday night to 
drink and snog boys. 
Some of the lads looked 
over eighteen, so they 
would pick us up Lambrini and 
White Lightning. One night there 
were about fifteen of us, all pissed as 
a fart, when my best mate and me decided 
to get the bus back to Lenton. We argued about 
something, and I punched her square on the nose. There 
was a lot of blood, and I ended up stumbling home. The 
next morning my Mum woke me up because there were two 
police officers in my living room who wanted to talk to me 
about the night before. I had no idea what they were talking 
about before it all came flooding back. I was mortified, 
and broke down in tears before confessing. Fast-forward 
nineteen years and I’m now a copper, working for the same 
police force that arrested me all those years ago.

Female, 34 
Beeston

being arrested
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I saw an advert in the paper that described working with people with 
behavioural issues and trying to help them change. It also off ered 
a paid degree – which was nice, because I love to study. I used to 
think about what I could do to help people, so this seemed to link 
everything together. 

I didn’t really know what the job was going to be at all. I wasn’t as 
worldwise as other people who were doing the job – I didn’t grow up 
in a city, and had quite a pleasant upbringing, so I hadn’t really been 
exposed to the sheer trauma that some people had in their lives. I 
guess I was quite naïve in that sense; I didn’t know what was coming. 
But one of the fi rst things I noticed is that there is always a reason.

If you’re a probation off icer in a fi eld team – which is the front line of 
probation – you usually have a caseload of about fi fty or sixty people, 
which has increased massively over recent years. My role is essentially 
to monitor the clients; fi nd out who they’ve been associating with, 
what activities they’ve been involved in and making sure they’re not 
taking part in any risky behaviour. It’s also about trying to support 
them in changing their behaviour and talking about their thought 
processes. 

You’re constantly assessing all areas of the person’s life. How risky 
are they? How likely are they to reoff end? How likely are they to 
potentially hurt somebody? You’re always refl ecting on that. If you’re 
working with someone who has been released from prison and you 
think something has gone wrong, or that they’re not following the 
rules, we instigate a recall, which results in them going back to prison. 
That’s done immediately so they don’t have time to do something 
wrong. That’s the sort of thing that tends to hit the headlines. 

It can be a lot of pressure. I don’t want to lock everyone up when 
we can try and work with them, but equally we don’t want to create 
any more victims. That’s on my mind every day. I carry my work 
around with me and think about my clients a lot. When you see that 
someone’s been stabbed on the news, the fi rst thing in my mind is, 
“Has my client done that?”. The Inspector of Probation governs us, and 
one of the key aspects they focus on is staff  wellbeing. Seeing how we 
deal with the stress this job causes has become quite a hot topic. 

One of the biggest challenges is the number of cases you deal with. 
I don’t have the time to double-check every decision I make out of 
fear I might have missed something. Since 2014, some probation 
work has been outsourced to private companies. Fortunately, the 
Government has announced that it will all be coming back into public 
management, which is really important. I hate the idea of profi t being 
made out of this type of stuff . I hope that the emphasis comes back to 
understanding the needs of the individual person.

Being a female probation off icer has never been a problem in my 
experience. In fact, the vast majority of probation off icers, particularly 
in Nottingham, are women. There’s a nationwide issue with 
recruitment and it’s being heavily directed at young women. But a new 
delivery system is seeing more probation off icers going into prisons, 
which could be problematic with sending women into male prisons. 
In some respects I feel a lot safer as a woman, as a lot of the people I 
work with have childhood trauma and abuse that is most often caused 
by a man.

I don’t see myself leaving probation any time soon, but I do feel 
that I’ve done all I can. When I was younger, I had no idea what I’d 
end up doing – but it all started with that advert in the newspaper. 
About eighteen months ago I found a little piece of paper when I 
was moving house. It was from a careers advisor that I’d been to 
when I was about seventeen. Back then, I had thought about being a 
clinical psychologist, but after meeting the advisor, they’d matched 
me up with the career that best suited me as a person. I’d completely 
forgotten that this piece of paper even existed, but I turned it over and 
read the job that suited me the best – it said probation off icer.  

illustration: Jenny Mure

 When you see that someone’s been 
stabbed on the news, the fi rst thing in 
my mind is, “Has my client done that?”
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 City of Lost Children
Since first uncovering the scandal in 1987, Margaret Humphreys CBE has worked tirelessly to bring justice to 
the victims of the British government programme of Home Children, which involved forcibly relocating up to 
150,000 poor British infants all over the globe. Empty Cradles, her written account of the establishment of the 
Child Migrants Trust, was even made into the feature film Oranges and Sunshine, in which she was played by Emily 
Watson. With no plans to curtail her tireless work to reunite the families of those affected, we caught up with the 
inspirational Nottingham social worker to discuss the past, present and future of the Trust. 

words: Benedict Cooper
photos: Louise Clutterbuck

Gripped with terror, a young mother races along the 
crowded platform at Liverpool’s Lime Street station, 
her eyes wildly scanning for any sight of her son. She 
hasn’t lost him in a moment of lapsed attention – her 
little boy has been taken from her.

Then suddenly, amidst the tumult and the smoke, 
there he is. Her only child, helpless and confused, on 
board a train that in a few seconds is going to grind 
into movement and take him away. The stricken 
mother calls out to her son through the window. 
Hearing her desperate voice, he jumps up to an open 
window and cries out to her as she rushes down the 
platform towards him.

“Stop the train! Stop the train!” she screams, 
straining with all her strength to get into the carriage 
to reach her boy. But it’s too late. The machine has 
already begun to creak, groan and hiss into motion. 
A few moments later she stands alone on the 
platform, helplessly watching the train slip away 
under a tower of smoke rising up into the cold, grey 
sky. Her little boy is gone.

What took place that awful day in the late 1940s 
became one of countless traumatic memories that 
emerged when the scandal of UK child migration was 
finally exposed. By the time it was stopped in the 
1970s, the shameful policy that claimed the little boy 
on the train led to as many as 150,000 children being 
shipped from Britain as chattel to the most remote 
corners of the former Empire. They were amputated 
from their roots, stripped of their identities and fated 
to suffer violence and sexual abuse on a mass scale.

The suffering they endured would cling to them long 
into their adult lives. Many died before the world had 
even learnt of their pain. But many more did receive 
salvation, thanks to a social worker from Nottingham 
who has dedicated more than thirty years of her life 
to the lost children of the empire.

A single letter back in 1986 changed Margaret 
Humphreys’ life, and began a series of extraordinary 
events that would eventually touch millions more. 

The letter was from a woman in Australia who was 
planning to get married. As she waited to take the 
next step forward in her life, she had been forced to 
look back. It was a confusing, unsettling experience: 
the woman didn’t know who she was.

All she knew about her early life was that she’d 
grown up in Nottingham, and somehow ended up in 
Australia after being told of the death of her parents. 
She didn’t have a birth certificate, which she needed 
to get married, and was looking for help back in 
Nottingham to track it down. And there was a chilling 
detail in the letter: she remembered that on the boat 
to Australia there were lots of other children, all 
orphans.

Margaret was the right person to ask – at the time 
she was a Nottinghamshire County Council social 
worker, operating around Radford and Hyson Green 
in child protection and adoption services. She 
agreed to do some research for the woman, even try 
to track down her parents’ graves.

When Margaret found the woman’s mother alive 
and well, living less than 25 miles away from 
Nottingham, she knew there was something wrong. 
Why would social services lie about a thing like 
that? Why had mother and daughter been separated 
and left in the dark for so long? And if this was just 
some terrible clerical error, what about all the other 
children on the boat?

What Margaret uncovered over the next two years 
was that the woman had been one of thousands of 
vulnerable children lied to and forcefully deported 
from Britain in the post-War period, to the former 
colonies of Australia, Canada, New Zealand and 
Rhodesia. Even worse, this was part of a systematic 
government-approved programme of institutional 
abuse, colonial callousness, racism and deceit.

The letter she had received in 1986 was just the 
first in a vast paper trail of thousands of human 
stories. Stories of impoverished families torn apart; 
parents and children, brothers and sisters. Stories 
of crammed dormitories full of children crying 
themselves to sleep on mattresses soaked with their 
own urine. Stories of forced labour meted out with 
punishment beatings and humiliations. And stories 
of sexual abuse by priests and so-called carers.

The policy of deporting children dated back to the 
seventeenth century, as long as Britain has had an 
Empire. But these were not remote stories from 
ancient history – the practice had been resumed in 
1947, and had been going on as late as the 1970s.

The apparent explanations for it don’t offer any 
comfort. The unfathomable truth that emerged, and 
what historical documents now confirm was that the 
children were shipped out to the colonies, ultimately, 
for their ethnic stock.

As natural migration to Australia from surrounding 
Asian countries increased, the white inhabitants 
developed a theory. If this continued, the whites 
would soon be the minority – it was called the 
“yellow peril,” though today we can rightly call it 
what it was: white supremacy. 

The Australian Government’s solution was to tap 
into sources of what they described as “good white 
British stock” to keep the undesirables at bay. And a 
willing British Government, along with pillars of the 
establishment including the Church of England, the 
Catholic Church, even children’s charity Barnardo’s, 
were happy to comply. 

Addressing a group of British children who had just 
stepped off the boat in Australia in 1938, a grateful 
Bishop of Perth said: “If we do not supply from our 
own stock, we are leaving ourselves all the more 
exposed to the menace of the teeming millions of 
our neighbouring Asiatic races.”

As many as 150,000 vulnerable children were taken 
from care homes and charities and trafficked in the 
nineteenth and twentieth centuries, the majority in 
the pre-war period going to Canada. Between 1947 
and 1970, some 3,000 vulnerable British children 
were effectively kidnapped from orphanages and 
care homes and sent to Australia with the promise 
of happy lives riding to school on horseback and 
picking oranges in the sunshine.

Margaret Humphreys established the Child Migrants 
Trust in 1987 in West Bridgford, when the true scale 
of the scandal began to emerge and it was clear that 
serious, coordinated action was needed. Surrounded 
by the photographs that cover every wall of her 
office – grainy black and white pictures of groups 
of children huddled by the gangways of ships, and 
newer, colour photos of the adults they become – 
she tells me the story that has gripped her for over 
thirty years.

“Kids that weren’t old enough to cross the road on 
their own were suddenly on the boat to the other 
side of the world, told their mothers and fathers 

were dead, boys told that they were the sons of 
whores. And many were abused, more or less, from 
the day of arrival.”

Over the past thirty years, she has worked 
unremittingly to expose the truth behind the 
deception, support the thousands of victims who 
have come forward, and where humanly possible, to 
reunite the families torn apart decades ago.

Numerous TV shows and dramatisations have come 
out since the ground-breaking Lost Children of the 
Empire documentary first aired in 1989; books have 
been written, including Margaret’s own famous 
memoir, Empty Cradles; and in 2011 the story was made 
into a major internationally-acclaimed movie, Oranges 
and Sunshine.

Much of the campaigning has been centred on 
persuading unwilling British and Australian 
governments to pay attention, let alone apologise. 
And in 2010, in what Margaret describes as a “turning 
point” moment, an official apology did finally come 
from Prime Minister Gordon Brown, who praised the 
Child Migrants Trust as “a voice for many who were 
so long unheard”. 

That apology led to the establishment of a £6 million 
Family Restoration Fund to enable child migrants 
to search for their loved ones. It set into motion the 
inclusion of the child migrants scandal into the wider 
Independent Inquiry into Child Sexual Abuse (IICSA), 
and similar inquiries in Australia. And later that year, 
Margaret received an OBE for her life’s struggle.

But there is still much to do. Despite numerous 
inquiries and Royal Commissions, there has never 
been an official judicial inquiry with the powers 
to summon people and institutions to answer 
questions. There is some hope: Labour’s Lisa Nandy 
and Jackie Doyle-Price, Conservative junior minister 
in the Department of Health, have taken up the fight 
for an inquiry, though this is currently clouded by the 
political chaos of Brexit.

Since 2010, over 1,000 families have been reunited, 
many from Nottingham where Margaret’s 
investigations began. It is in this city that she is 
campaigning to have a major national memorial 
established for the many victims and family 
members who visit Nottingham each year, in thanks 
for the work the trust has done. 

And it’s here she says that there should be more 
recognition for the support she received, right from 
the start, from the County Council. Thanks to former 
head of Nottinghamshire Social Services Joan Taylor, 
who now chairs the Child Migrants Trust, and former 
leader of the council Sir Dennis Pettitt. “They were 
the only people that came forward at that point with 
any conscience,” she says. “At first they funded me 
for a year, and that went on for fifteen years.”

In thirty years of fighting for justice Margaret has 
enabled, and witnessed, many extraordinary 
reunions. She will always remember the moment 
a mother and her son were finally brought back 
together in the early nineties. By then he was a man; 
she was an older woman, and they had each been 
through so much.

The last time she had seen her son was through a 
cloud of smoke at Lime Street station, a desperate 
helpless mother, standing alone on the platform. It 
had been over forty years since they were wrenched 
apart. Finally her little boy had come back.

childmigrantstrust.com
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The Brink of Extinction
Following a long and illustrious career as a slalom canoeist, which included a gold medal win at the London 2012 Olympics 
in 2012, Etienne Stott MBE has focused his attention on the growing problem of climate change. We caught up with him to 
find out what Extinction Rebellion is all about, and how it led to his arrest at the protests in London earlier this year… 

interview: Alex Kuster
photo: Fabrice Gagos

At what point did you transition from an Olympic gold-winning canoeist to an 
environmental activist?
I started canoeing with the scouts when I was about ten, and kept going until I was good 
at it. I became a professional and it was my entire life’s purpose; I lived and trained 
mostly in Nottingham, and it led to winning the London Olympics with my crew mate, 
Tim Baillie. I think I’d always been interested in environmental issues, because canoeing 
is an outdoor sport. As far back as 2010 I was a member of 10:10, which was another 
environmental group – I was quite into it, but really my life was all about canoeing . After 
I retired I started to learn more about it, and became quite conscious of sustainability, 
which led to me becoming a vegetarian, and eventually a vegan. 

Are you still a vegan now?
Yes, I am! I was learning more about the climate emergency and the ecological crisis, 
and had been studying Psychology with the Open University. I started to become more 
interested in social psychology, and that’s when it all came together for me. I became 
aware of the Extinction Rebellion towards the end of 2018, and it seemed like their ideas 
were really good. They were trying something different, because up until that point, 
nothing else had really worked.

For the uninitiated, what is the Extinction Rebellion?
Extinction Rebellion is a grassroots environmental movement whose aim is to get our 
leaders and Governments to tackle the threat of global warming and the mass extinction 
of plants and animals. They don’t try and blame the individual, and you don’t have to 
have any specific qualifications to join. Some people say that you can’t eat meat or drive 
a car to be a serious environmentalist, but it’s not about that. I strongly believe that, 
although individuals can make a difference, it’s down to our leaders to make changes 
on a systemic level. It’s really important to me that they’re committed to non-violence, 
because I absolutely hate violence – that’s one of the reasons I do canoeing! Extinction 
Rebellion essentially has three simple demands.

Which are?
The first one is that both the Government and the media tell the truth, because most 
people don’t grasp the dire situation that we’re currently in. The second demand is to act 
now and immediately start working towards the commitments we’re already signed up 
for. We have to treat this situation as the emergency that it already is. The third demand 
is really powerful: they want to have a citizen’s assembly, which is an idea they have 

called Beyond Politics. That involves selecting people from the public at random, sort 
of like a jury, and giving them the power to decide how we progress forward. Although 
Extinction Rebellion has opinions on how to tackle the crisis, it would come down to 
the people to decide where we need to be to stop killing ourselves, and avoid the utter 
misery and devastation a lack of action will bring. It’s not about getting bogged down in 
politics, it’s about cracking on with a single focus of saving our lives and our futures. 

How much is the Extinction Rebellion a search for justice?
I completely believe that the ecological crisis we’re in is a symptom of the world we live 
in. It’s a social justice issue, and a symptom of greed that has spiralled out of control. We 
are consuming the earth and turning it into money. 

Do you feel a personal responsibility to speak out about these issues?
There are two levels of responsibilities. Firstly, there is the recognition that your carbon 
footprint is closely correlated to your wealth. The richest 10% of the world contribute 
50% of the carbon emissions through their lifestyle choices. Personally, I recognise that 
my responsibility is the level of my position in society, in the most modest sense of the 
word, as an Olympic champion. I occupy a small platform thanks to London 2012, and 
people respect me, and tend to listen to what I have to say. Perhaps not as influential 
as people from Love Island, but I do what I can! I could be using that status to do stuff 
to earn lots of money, but the public has constructed my status in society, and I owe 
them something. I know I can’t possibly be an expert in this, but I can be as passionate, 
clear and rigorous in presenting my opinion of the world. I believe that’s what all social 
influencers should do.

How did this lead to your being arrested at the London protests in April this year?
It’s a big step to break the law intentionally in that way, and was definitely something I’d 
spent a lot of time considering. But I was determined to add my weight to the cause and 
be truthful to what I believe in. It was extremely peaceful, and the police were very good 
to us. On the bridge where I was arrested we were singing a very powerful song that 
went, “Police, we love you, we’re doing this for your children too.” I don’t think they quite 
knew how to handle us, but they were very careful and polite. I was arrested, put in the 
back of a police wagon, taken to the station and put in a cell, which was quite  
an experience. 

So how can your average Nottingham resident make a difference?
Nottingham is a pretty radical city; it’s got a history of rebellion. It’s just about adopting 
a mindset that says you’re worried about this issue. Extinction Rebellion is saying 
non-violent, civil disobedience will get the attention of the authorities; and if we can 
build the numbers and support, then we can get attention in a big way. I think people 
feel quite disempowered, and have come to realise that they have no influence on the 
larger questions in their lives. I disagree with that, and am all about empowering people 
and telling them that they can make a difference. You just have to realise that there is a 
problem and notice that everything we’ve done up to this point has failed. To me, this 
seems to be the next best idea. 

 I know I can’t possibly be an expert in this, 
but I can be as passionate, clear and rigorous in 
presenting my opinion of the world as possible. 
That’s what all social influencers should do
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Aiming to inspire research and understanding, The National 
Holocaust Centre and Museum in Newark is dedicated to keeping 
alive the memory of all who died during one of the darkest chapters 
in human history, while spreading a message hope through 
education. With one eye set on the past, the other is firmly looking to 
the future, promoting an understanding of the roots of discrimination 
and prejudice to hundreds of school children every week. We spent 
the day at the inspiring Centre, where we talked to Arek Hersh MBE, 
a ninety-year-old Holocaust survivor whose remarkable story saw 
him endure the horrors of Auschwitz. 

There’s something about the scale and savagery of the Holocaust that will forever 
render it impossible to truly comprehend. The average human mind is simply not able 
to grasp the magnitude of a number like six million, let alone begin to contextualize 
the apocalyptic tragedy which those men, women and children suffered at the hands 
of the Nazi Germany regime. It’s only through the details of individual stories that we 
are able to, on a minute scale, understand the Holocaust, learning the lessons of the 
past in order to avoid repeating them in the future. And few stories are as harrowing,  
extraordinary and inspirational as that of Arek Hersh MBE. 

This appears to be the thinking behind The National Holocaust Centre and Museum in 
Newark; a remarkable venue dedicated to preserving the memory of those affected 
by the the Jewish persecution during World War II, while promoting a message of 
hope, understanding and compassion. Their comprehensive Holocaust exhibition 
details the roots of antisemitism in Europe, the subsequent rise of Hitler, Kristallnacht 
and the Holocaust itself through an incredible collection of artefacts, and their 
innovation Journey Exhibition, which provides an interactive experience for younger 
children, and their beautiful Memorial Gardens all place an emphasis on inviting 
Holocaust survivors to share their stories of survival. One of those speakers is Arek 
who, as a young Jewish boy living with his family in Sieradz, Poland at the outbreak 
of the war, experienced unimaginable suffering and heartbreak but, somehow, 
miraculously survived. 

There was an air of excited nervousness in the room full of secondary school children 
as they awaited Arek’s arrival to the stage. This was a result of having just viewed a 
short documentary chronicling his story, which included footage of his return to the 
concentration camp sites where he had been held during the War. Accompanied by 
his wife, Arek ostensibly looked like any other ninety-year-old man as he entered  
the room, moving well for a man of his years and well-equipped with a warm,  
friendly demeanor.  

Welsh poet George Herbert wrote that “the eyes have one language everywhere” and 
it’s only when Arek turned to face his audience that the endless, melancholic depth 
of his dark eyes struck. Eyes that have witnessed the depraved, cruel extremes of the 
human experience at an age when most of us are only concerned with what our next 
birthday present is going to be. Eyes that can never forget the merciless violence, 
starvation, torture and murder meted out on family, friends and neighbours  
over those endless, hellish years. Eyes that have seen the depth of man’s potential  
for barbarism. 

Arek’s childhood was a pleasant one. The son of a boot-maker for the army, he 
and his three siblings enjoyed the comforts of a close-knit family and the simple 
pleasures of life that pre-war Poland afforded. When the German army invaded 
Poland on 1 September 1939, eleven-year-old Arek and his family fled to Łódź, making 
the forty-mile journey on foot over three long days. Passing by hordes of German 
soldiers travelling in the opposite direction, Arek recalls how they were mocked and 
humiliated, with several older Jewish men having their beards forcibly cut off. 

Forced into the Łódź ghetto, and made to wear the Star of David on their outer 
clothing, the Hersh family lived in dire conditions until 1941, when the German 
authorities arrived to take Arek’s father to a work camp. At some point during the 
confrontation, both his father and elder brother managed to escape, meaning that 
Arek was taken in their place, and transported to a camp called Otoschno, near 
Poznan. Having been severely beaten upon arrival, Otoschno was to be the scene 
of incredible cruelty for Arek over the next eighteen months, not least of all from a 
foreman named Rudi, who would arbitrarily kill prisoners by hacking them to death 
with a spade. 

Days consisted of fourteen hours of backbreaking forced labour, food was extremely 
scarce, and the constant threat of death forever lingered in the air. Prisoners were 
hanged for begging for extra food or urinating without consent, with Arek and his 
fellow prisoners forced to watch the executions. Arek recalls one particularly cruel 
incident in his book, A Detail of History, during which a young man named Shymek was 
executed. “Twice those brutes hanged him and twice the rope snapped,” he writes, 
“and each time, in a dreadful state of shock, he begged for his life. However, those 
barbarians succeeded a third time.” 

Arek survived Otoschno through his job cleaning the camp commander’s office, 
which allowed him the opportunity to steal food. After eighteen months, he was 
one of only eleven of the 2,500 prisoners still alive. Miraculously, he was allowed to 
leave and return home to his family. But his return to the Łódź ghetto was short-lived, 
however, as the Nazis began to liquidate the 4,000 remaining residents in August 
1942. Huddled together in a small church awaiting transport to an unknown location, 
Arek left his family momentarily to get some water. While outside, he was confronted 
by a Nazi guard who asked him his profession. Lying, he answered that he was a tailor, 
instinctively knowing that his chances of survival would be increased by knowledge 
of a useful trade. He was then taken to join a separate group of workers. It was the 
last time he would ever see his family. “At the time I didn’t know that they had killed 
my parents and everyone I knew,” he says, “But they were taken into a forest, gassed 
in a van, and buried in three mass graves with 65,000 others. My whole family is 
buried there, somewhere.”

Returning to the ghetto, Arek found some semblance of solace in an orphanage, 
which he describes as “a haven amidst my nightmare”. Warmly welcomed by the 
other boys staying there, Arek was shown the bed where, for the first time in years, he 
would be able to sleep alone in comfort, as well as a wardrobe and drawers, though 
the only possessions he had was three prized photos of his family. In relative peace, 
Arek was to spend the next two years living there, while working in a nearby textile 
mill. “Everything was so much better there,” he recalls “There was no more sleeping 
on a wet mattress in a freezing cold room, no more squalor, dampness and misery.” 
Despite his new surroundings, the events of the previous few years still haunted his 
young mind. “My nights were often filled with terrifying nightmares, from which I 
would wake shaking and sweating.” 

While The National Holocaust Centre and Museum serves as a fitting memorial 
to these victims, its primary ambition is to educate and inspire, providing young 
visitors with the opportunity to spend an entire day learning from the lessons of the 
past. Survivor testimony like Arek’s facilitates critical and independent thinking, as 
students are asked to draw conclusions from what they have learned, ask questions 
and discuss what they have heard. They are then taken through the award-winning 
Holocaust exhibiton by one of the Centre’s educators, where they are challenged 
to critically evaluate evidence from the perspectives of perpertrator, victim and 
bystander in a contemplative setting.  

Some comfort was found in the presence of a young girl named Genia, who Arek 
describes as his first love. “She was a beautiful girl; big brown eyes, black curly hair 
and a delightful smile,” he remembers. “Just seeing her and speaking to her made 
me feel wonderful.” But in 1944, with the advancing Russian army closing in, the 
decision was made to definitively liquidize the ghetto once and for all. The remaining 
population, including Arek, Genia and the other 183 orphans, were forced onto 
a goods train for a two-day journey. Their destination was Auschwitz. Arriving at 
the notorious death camp, the prisoners were separated into two lines, those who 
were to work, and those who were to be immediately gassed. Making that decision 
was Dr. Josef Mengele, the infamous Nazi officer and physician, whose deadly, 
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aberrant human medical experiments earned him 
the nickname The Angel of Death. The orphanage 
children were placed in one queue but, using his 
experience of surviving Otoschno, Arek noticed that 
the other queue consisted of strong, relatively healthy 
men. With the guards distracted by the screams of a 
woman whose child was being ripped from her arms, 
he made the split-second decision to jump into the 
other queue. It was a decision that would save his 
life, as Genia, his young love, and most of the friends 
he had made in the tranquility of the Łódź ghetto 
orphanage, were all murdered that day, gassed in the 
same Auschwitz death chambers that would claim 
over 1.1 million lives before the war was over. 
 
When asked his age on his arrival to Auschwitz, Arek 
again used his experience to outwit the Nazi guards. 
“I was fourteen when I fi rst arrived, but I told them I 
was seventeen,” he says, during his emotional talk, 
“If they’d found out I was only fourteen, I would have 
been sent to the gas chambers.” Having lost all of 
his friends, Arek then lost the only other things he 
had left in the world: the photos of his family and his 
name which, after having his head forcibly shaved, 
was replaced by the tattooed number by which he 
would be referred to as during the rest of his time at 
Auschwitz: B7608. Standing from behind the table at 
which he sits to tell his traumatic life story, Arek rolls 
up the sleeves of his suit jacket, revealing the tattoo 
that still marks the skin of his left arm. 

Life was even more treacherous and cruel at 
Auschwitz than it had been previously. Assigned 
agricultural work duty, his job was to plough fi elds. 
“They brought me fertilizer,” Arek recalls, “It was 
sacks of ashes from the crematorium. I threw it on 
the ground and could feel the bones of those people 
they burnt in my hands.” After six months in the 
isolated hell of Auschwitz, Arek noticed a change in 
the outside world. “I heard fi ring in the distance. The 
Russians were nearing us, and the Germans started 
to move.” In -25 degree snow, and wearing little more 
than his pyjama-type uniform and wooden clogs, 
Arek and the rest of the Auschwitz prisoners were 
force-marched for two days and nights. “Those who 
could not walk anymore were shot in the back of the 
head by an SS guard who marched at the rear of the 
column,” Arek remembers. 

Unfortunately for Arek, his worst experience was 
still ahead of him. On what he refers to as “the train 
of damnation”, 3,000 people were loaded on to 
open wagons and sent on a month-long journey to 
Theresienstadt. The journey was designed to kill 
those who had somehow survived Auschwitz and the 
forced march through freezing cold snow, with 
many dying of exposure to the torrential conditions, 
and more still succumbing to starvation. Driven 
almost to the point of madness by the lack of food, 
Arek only survived by cooking and eating strips of 
leather from a pair of boots. When the Russian army 
fi nally liberated the train, only 600 of the prisoners 
were still alive. “I never felt like giving up,” Arek tells 
the room full of school children, “I wanted to live. I 
wanted to survive.”

 Poignant memorials to the victims of the Holocaust 
are spread around the refl ective, beautiful 
gardens at The National Holocaust Centre and 
Museum, providing visitors with the opportunity to 
contemplate the information they have been given 
during their visit. Sculptures of Anne Frank and Raoul 
Wallenberg, a Children’s Memorial that gives visitors 
the opportunity to place a stone to remember the 1.5 
million young victims of the Holocaust as well 
as a stunning rose garden are all designed 
to inspire creativity and facilitate the 
understanding of young visitors. 
Arek spent his fi rst three months 

away from German occupation in Terezin near Prague, 
where he was slowly nursed back to health. Then he 
was fl own in a Lancaster Bomber to Lake Windermere 
to start a new life in England where, two years after the 
end of the war, Arek learnt that one of his sisters had 
also survived by escaping to Russia. Having married 
and raised three children, Arek now lives in Leeds, but 
regularly travels to The National Holocaust Centre and 
Museum in Newark to tell his story. Having written an 
account of his survival, Arek decided that all proceeds 
from A Detail in History were to go the Centre. 

More than simply remembering the past, the Centre, 
which was started by brothers James and Stephen 
Smith in 1991, is keen to use stories of survival like 
Arek’s to educate a younger generation of visitors 
about the dangers of discrimination. With a focus very 
much set on using the dark past to manifest a brighter 
future, their comprehensive educational programme 
provides a tangible, accessible introduction to the 
Holocaust while challenging visitors to respond to 
contemporary discrimination and persecution. Given 
the current political climate, there has never been more 
of a need for organisations like The National Holocaust 
Centre and Museum. 

The message they put out is clear; it isn’t one of hatred, 
vitriol or revenge, but a message of hope, and the role 
that we can all play in ensuring a future of understanding 
and empathy. “I talk because people should learn what 
human beings can do to one another,” Arek tells us, 
bringing his captivating talk to a close, “What hurts the 
victim the most is not the cruelty of the oppressor, but 
the silence of the bystander.”

The National Holocaust Centre and Museum, Acre 
Edge Road, Laxton, Nottinghamshire, NG22 0PA

                                                                     holocaust.org.uk
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Bone-Carved Items

The National Justice Museum stores are full of items created and crafted 
by prisoners during their time behind bars – from hand-carved 

soap fi gurines to injection moulds for making lead animals and 
wooden cars made for children. It’s thought that this item could 

have been carved from the bones of an animal that was eaten 
in the prison canteen, providing an opportunity for the 

inmates to keep themselves occupied for an afternoon. 

The resulting carving provides an interesting insight into the brain of the inmate on that 
particular day – the clenched fi st almost suggests a triumphant feeling. Perhaps this 
was to symbolise a feeling of autonomy or satisfaction from being able to freely create            

while being stripped of most other basic daily comforts. 
 We delved deep into the weird 

and wonderful stores at the 
National Justice Museum to 

fi nd ten of the most interesting, 
bizarre and macabre items 

from the history of crime and 
punishment… 

Reggie Kray’s Prison Shirt 

Along with his brother Ronnie, Reggie Kray ran a criminal empire from the East End of London during the fi fties and 
sixties. Now immortalised in cultural history, their gang was involved in armed robbery, arson, protection rackets, 
assault and murder. This, as well as mixing with the likes of Frank Sinatra and Judy Garland, established them as 
household names.

Their exploits caught up with them, however, as both Ronnie and Reggie were sentenced to life imprisonment in 1969. 
Not one to let prison life ruin the lifestyle to which he had become accustomed, Reggie’s blue and white striped shirt, 
which he wore while being incarcerated in Nottingham Prison, still has its Harrods label attached. Most bizarrely of 
all, the shirt was a gift from astronaut Buzz Aldrin. How the most famous gangster in London’s history and the second 
man to ever walk on the moon became friends is anyone’s guess. 

Antique Amputation Kit

The medical implements found in this antique kit would have been used for a number of brutal procedures, including 
amputation and the removal of bone and other debris from wounds. The wooden case contains a bone-saw, fl esh 
cleaver, fi ve varying types of knife, a razor wire, scissors, three types of pliers and four hooks – all the tools used 
for amputation.

Kits like this were used as far back as 1860 – a time in which the attitudes towards surgery, and medicine in general, 
were rapidly changing. With no anaesthetic, speed was key to ensuring that the patient suff ered as little as possible.  
It was said that pioneering Scottish surgeon, Robert Liston, was so consumed by speed that, during one operation 
in which he removed a patient’s leg in under two and a half minutes, he also accidentally cut off  the fi ngers of his 
young assistant. On a separate occasion, during which Liston was removing another leg in similarly speedy time, he 
accidentally cut off  the patient’s testicles. During yet another blunderous operation, he inadvertently cut through the 
coattails of a spectator who, so terrifi ed at the thought that he had been mortally injured, dropped dead from fright. 

Oscar Wilde’s Prison Door

 On 25 May 1895, Irish writer, poet, raconteur and wit Oscar Wilde was sentenced to two years hard labour in Reading 
Gaol, having been tried and found guilty of ‘gross indecency’ – a byword for homosexuality, which was illegal in the UK 
until 1967. Initially denied any writing implements, and no other reading material other than the Bible, the combination 
of the living conditions, harsh environment and brutal forced labour had an enormous toll on the legendary writer, 
and just over two years after his release, Oscar Wilde died at the age of 46, a destitute shell of his former self, exiled in 
Paris, France.

Having spent parts of his sentence in Newgate, Pentonville and Wandsworth prisons, this is the door to his cell at 
Reading Gaol, which he attested constituted the lowest point of his incarceration. Upon his arrival, crowds jeered and 
spat at him, and throughout his time there, Wilde was only referred to as “C33” – the occupant of the third cell on the 
third fl oor of C ward. It was during this time that Wilde witnessed the execution of Charles Thomas Woolridge, which 
inspired his later poem The Ballad of Reading Gaol.



words: Ashley Carter and Emily Thursfi eld

An 18th Century Death Row Letter

This hand-written letter from the late eighteenth century comes from the pen of Henry Parish, writing to his mother as he awaited 
execution. Parish was a member of the Oxford Militia (which also included Henry Austen – brother of writer Jane Austen), who had 
been posted in Sussex to safeguard against an anticipated French invasion in 1795. Conditions were dismal, and food was scarce 
for the militiamen, leading to a small group breaking into a local butcher’s shop to steal meat. The following day, 500 fellow 
militiamen followed suit, mutinying against their off icers and taking control of a ship full of fl our 
and supplies. 

Prince Frederick, the Duke of York (son of King George III, and the inspiration for the famous nursery rhyme) soon arrived to 
quash the rebellion, and the mutineers quickly surrendered. With the British aristocracy extremely cautious of a repeat of the 

revolutionary activity that had swept through France and America, it was decided that repercussions would be swift and brutal. Parish, along with another man 
named Edward Cooke, were chosen to be executed for their part. Their selection, as well as the choice of six other men to receive 300 lashes, was seemingly 
random, with none of the chosen men having played a signifi cant role in the mutiny. 

At 5am on 13 June 1795, thirteen full regiments were assembled in Goldstone Bottom in Hove to witness the punishments. On the advice of a doctor, the fl oggings 
were stopped prematurely, as the intended 300 lashes would have constituted a death sentence. Parish and Cooke were then led out and, having been disturbingly 
forced to kneel in their own coff ins, faced a fi ring squad made up of their fellow mutineers. After the grim spectacle was complete, the remaining members of the 
Oxford Militia were made to slow-march past the bodies of their slain friends. The entire ordeal lasted over three and a half hours.  

Concluding the heart-breaking letter to his Mother, Parish writes, “I fear not what man can do unto me if they persecute my body, for they cannot hurt my soul. From 
the hand of your ever loving and dutiful and dying son…”

 An Executioner’s Noose

In Britain, hanging was the principal method of execution from 
Anglo-Saxon times until the suspension of capital punishment in 
1964. It’s estimated that between 1735-1965 over 10,000 people 
were executed using this method. Up until May 1868, all hangings 
were carried out in public, attracting large crowds of people who 
revelled in the macabre spectacle. It was used for people as young 
as eight, including John Dean who was hanged for arson in 1629, 
and for any manner of crimes, including at one stage, “being in 
the company of Gypsies for one month”. So free was the use of 
the gallows in Britain that in 1810 Sir Samuel Romilly commented, 
“there is no country on the face of the earth in which there have 
been so many diff erent off ences according to law to be punished 
with death as in England.” It isn’t known whether this ten inch 
noose was ever used in a hanging, but it carries a label stating that 
it has been tested and approved for execution. 

Improvised Bedspring Key

Hollywood has provided us with many examples of how one might go about breaking free from a prison cell – whether it be a 
nineteen-year plot like Shawshank Redemption or a more far-fetched scheme like Chicken Run – but none are quite as cunning or subtle 
as this one. We can only assume that this key, fashioned from a bedspring, was created as part of one prisoner’s master plot to 
taste freedom. As the item still sits in the museum’s stores today, it’s safe to assume their plot failed – however, it is interesting 
to note that bed springs were used in one successful prison break: in 1995, 29 inmates escaped a Turkish prison using the wire to 
fashion a ladder. 

Victorian Time Capsule

 It’s intriguing to think that this collection 
of historical artefacts was buried with 
the deliberate intention of 
communicating with future generations. 
Perhaps the owner wanted to help 
archaeologists decipher life in the years 
before them, or to simply inform future 
generations of their existence. This 
collection of items is presumed to have 
been buried in Kent, and contains a 
water-damaged book, eleven Victorian 
coins, a clear jar containing a small 
amount of soil and a selection of water-
damaged newspaper clippings. 

A Man Trap 

This grim device does exactly what its 
name suggests, and is essentially a 
human equivalent of a smaller trap used 
to catch animals. Their use was most 
common during the 18th century, when 
rural labourers resorted to poaching 
in order to keep from starving. With 
enormous sharp metal teeth, the 
spring-loaded trap would ensnare its 
victim’s leg, sinking its spikes down to 
the bone and holding them until they 
were either found and arrested or bled 
to death from their injuries.
 

Swallowed Items

This collection of seemingly random items all have one grisly detail in common – they have all passed through the digestive system 
of prison inmates. Yes, even the fork. The ingestion of sharp objects, such as the rosary beads, pen nibs and razor blades shown 
is still a common occurrence in prisons today. Items would be swallowed for several reasons – to cause illness and therefore gain 
respite in the hospital infi rmary, to smuggle materials to make weapons or escape tools, or with the intention to cause death. In 
many cases, this was and still remains the outcome. In fact, a 2015 report revealed that the intentional ingestion of foreign objects 
could be attributed to the deaths of up to 1,500 prisoners per year in the US alone. Whatever the intentions, collectively these 
objects capture that feeling of sheer desperation that prisoners must feel during their time behind bars. 

National Justice Museum, High Pavement, Nottingham NG1 1HN. 0115 952 0555

nationaljusticemuseum.org.uk
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University of Nottingham graduate and 
Midlands-based artist Ryan Lee Boultbee 
tells us how he put together the nuts and bolts 
of this issue’s cover…  
 
Tell us a bit about yourself…
I’m trying to establish myself as a visual artist working across the 
Midlands and beyond. I was slightly lost and thought there was no 
better time to try and follow my passion, so, I am trying to make 
a living out of it. I like to describe it as a “Tate or break scenario”. 
Designing a LeftLion cover was a cracking opportunity and I couldn’t 
really think of a better way to get my work into every gallery and 
cultural hub in Nottingham at the same time…

What was the inspiration behind this month’s cover? 
It’s inspired by the fantastic work of Margaret Humphreys. Have a 
flick through the magazine, she has been interviewed as part of this 
issue. The cover is adorned with jelly babies, a stereotypical British 
baby themed sweet you can find exported all over the world.  
The childish and colourfully styled illustration with sinister 
undertones is a reference to the Home Children, the secretive  
child migration scheme.

How does it compare with other projects you’ve worked on?
I’ve never created a magazine cover before, however, being a bit of a 
LeftLion fan I have seen the issues lurking in various corners around 
Nottingham. I designed this cover to pop, to catch your eye even if 
it's hidden away or been pushed to adorn the fire-exit. Most of the 
projects I have been involved in recently have been gallery-based 
and need a fair amount of organisation. As bad as it sounds, it’s nice 
to participate in a project where I can just do my part and sod off!

Tell us about some projects you’ve worked on in the past…
I don’t really have that much of a creative past. I have been lucky 
over the last six months to have had exhibitions across the Midlands 
and to have been supported by charities such as the UK Young 
Artists. My first solo exhibition was at the start of this year in 
Nottingham’s Focus gallery – they rent out a wonderful toilet space 
if anyone is looking for something cheap. Every opportunity from 
that just kept getting bigger and bigger. As I write this, I’m prepping 
for a group exhibition titled Made/unmade that will be ongoing at the 
Quad in Derby until Sunday 29 September. 

What do you think about Nottingham’s creative scene?
I love it. There is always something going on. Almost too much – I 
end up missing so much stuff I wish I could attend or be a part of. We 
have so many amazing galleries that operate across a diverse range 
of the arts. If you don’t know what I’m talking about, have a search 
for the Nottingham Art Map.

What have you got planned for the future?
Good question. I’m gearing my practice towards supporting 
other grassroots and emerging artists. I’ve just got my hands on 
a studio in the high street of Newark-on-Trent through support 
from Axisweb. I’m going to use the space to run a series of projects 
aimed at re-enlivening the dying high street through the arts and 
various collaborations. If you have any ideas, would love to be 
involved, or are able to support the project please feel free to email 
meryanboultbee@me.com. 

Have you got anything else to say to the readers of LeftLion?
Stop wasting your time reading about me. There are some way more 
interesting articles in this issue.

boltandbee.co.uk

Sally Sheinman
Lost and Confused

I’m an American that grew up on a dairy 
farm close to the Canadian border. I studied 
art at university but, like most artists, didn’t 
graduate with an immediate commission 
or exhibition. Instead I got a job on Wall 
Street. It took me a while, but I eventually 
returned to my art. I have lived in Britain for 
over thirty years, and I’m currently working 
on a collaboration with the National Justice 
Museum and Nottingham Prison, which is 
why this piece was commissioned. It was 
inspired by a person currently serving time 
at HMPS Nottingham, and their answer to 
the question, “What makes you, you?” 
 
This commission is a daily challenge. I am 
creating all of the images on an iPad. You 
might think that an iPad would be fast, but 
it actually takes many hours to draw in fine 
detail. I often work pixel by pixel. What 
makes using digital technology so exciting 
for me is that I literally have my canvas with 
me. No more studios and no more stuff. It is 
liberating to no longer be concerned with 
materials but to simply concentrate on a 
single image. It has given me freedom in 
a way I never thought possible; I can work 
anywhere in the world and I can connect 
with one individual anywhere. 
 
This image was the first in this collaboration 
series, so I wanted it to be representative 
of what was to come but at the same time 

represent one individual’s answer to the 
question. This public, yet intimate, project 
is a constant in my life, a series of endless 
stories. I wake up knowing I have something 
important to do, the challenge of visualising 
the words people have written about 
themselves. It is a responsibility but also a 
great joy to have a never-ending art project.  

Lost and Confused was just one of a number of 
responses gathered from conversations with 
people living and working at Nottingham 
prison when asked “What makes you, you?” 
With their names removed to protect their 
anonymity, other responses included:
 
“I am an angel falling from the sky.”

“My past and the ever-flowing present from 
which I am constantly upgraded.”

“Rebirth of the phoenix – self-destruct then 
get back on track.”

“Never think of the future, it comes soon 
enough.” 

“Logical then irrational, confident then lack 
of self-esteem, consistently unpredictable.”

“Cut me open and you will see food flow out 
like blood.” 



With more books, TV series, films and documentaries on the subject being made than ever before, our interest in true crime 
stories has never been better catered for. But what is it about humans that makes us so fascinated by criminals and the 
violent crimes they commit? We talked to Nottingham Trent University’s Dr Nicholas Blagden, an Associate Professor in 
Forensic Psychology and Co-Head of the Sexual Offences Crime and Misconduct Research Unit, to find out…

What is it about criminals and violent crime that people 
find so interesting?
It’s really hard to pin down exactly what it is. There’s a 
number of things – some of it is human nature; we’re 
fascinated by things that are different, novel, not routine. 
Most of the time when there has been a motor accident, 
the traffic jams are caused by people rubbernecking. 
People want to see the incident. It’s the same with 
watching violent programs or films – it’s one step removed 
from your own life, so it’s okay to look at it. 

There’s a voyeuristic element; pleasure from watching or 
from the mixed emotions of being horrified yet intrigued 
by it. Some are interested because they want to know 
about the darker side of humanity – what makes people 
do it. At heart, I’m a narrative psychologist, and some of it 
is the power of a good story; bad things happen, then they 
get worse, but ultimately they are caught or punished in 
some way.

What sort of reaction can people have to it?
You can find something really interesting, but be horrified 
by the content. It’s an emotional response. Humans are 
always interested in the dark side of things, and it can 
be quite addictive. You watch one programme, feel that 
emotional response, so you watch another and then 
another. There’s actually a form of pleasure that comes 
from exposing yourself to that distress and pain from a 
safe distance.

Does that reaction fuel your own interest? 
People or behaviour that cannot be easily understood 
fascinate a lot of those working in this profession. We’re 
all made of the same stuff, so for me, it’s about 
understanding people, their lives and their story. It’s 
an uncomfortable question when you ask, “given their 
life experiences, would I act the same?” I’ve always 
been interested in understanding those aspects of 
human behaviour and what makes a person commit 
these sorts of acts.

Do you enjoy watching crime-related films or 
programs yourself?
I’ve worked and researched in many prisons, and have 
sat with many men who have shared detailed aspects 
of their lives with me. Some of these men – men 
with sexual convictions or murders – have had really 
traumatic lives and have committed awful crimes. 
Sometimes these can be quite corrosive interviews. 
They can play on your mind. 

When I’ve spent the whole day interviewing men 
about the worst parts of their lives or even just spoke 
about the content for hours, I’m more likely to go 

home and watch Location, Location, Location to be honest. 
My viewing habits are probably much more different than 
most. Once you’ve experienced all that heaviness, you 
want to sit down and watch something softer. Or at least I 
do, because it can be difficult to process. 

You’ve spent a lot of your career working with men with 
sexual convictions. How did you first get involved in 
that field?
During my degree I became really interested in it, and 
got a job working in probation. I was just lucky in that 
opportunities came at the right time. I started working in 
prisons from about 2006 and was lucky to get a funded 
doctoral position between NTU and HMP Whatton. I’m 
interested in prevention and rehabilitation – whether you 
can make prisons rehabilitative and what that means for 
the treatment process. At the moment, much of my work 
is focused on the transition from prison to community, 
as leaving prison can be a very hostile experience. I’m 
interested in the difficulties and barriers when men with 
sexual convictions return into society. 

From your experience, what are some of the biggest 
misconceptions about prisoners with sexual convictions 
and murders? 
In some ways, it’s how risky they are or how they can’t 
change. Men with sexual convictions have the lowest rate 
of reoffending compared to any other group of offenders, 
at between eight to ten per cent. This would probably 
be less if there was better community integration. The 
number is pretty small, partly because the client group 
tend to be older, or they won’t have access to who they 
offended against, but mainly because the men are deeply 
ashamed and don’t want to go down those paths again. 

The big misconception about murderers – people always 
think that it’s premeditated or well-planned by some ‘sick’ 
individual, when in reality it’s not like that at all. For a lot 
of people it’s a one time thing, like a bar fight that’s gone 
wrong, or something gang-related, or domestic. For both 
offences, you are much more likely to be offended against 
by someone you know.

Do you think that the advent of the 24-hour news cycle 
and sensationalist approach to covering violent crimes 
has had a detrimental effect on society?
We are exposed to a lot of violence. There’s an 
interesting statistic which shows that if a child watches 
evening TV for two to four hours a day will have seen 
8,000 acts of violence and murder by the time they’re 
twelve, which makes you think. But the effect is different 
for different people. 

For some, it has no impact at all. For others, it can have a 
positive effect, like making them more aware of grooming 
behaviour and things like that. But it can also have a 
negative impact, in that it desensitizes you to violence. 
This is only usually the case when someone already has a 
hostile view of the world. 

If you think the world is a violent nasty place and
you’re a child playing Grand Theft Auto, this can feed into 
your view of the world, make you think people are always 
out to get you. So there can be a dangerous element to it. 
But the real risk factors for violent crime tend to be other 
triggers, rather than the media. Things like poor parenting, 
poor school attainment, poor parental attachment 
or being excluded from school, which are the biggest 
triggers for violent crime. Media can then feed into this by 
contributing to an already corrupted view of the world.

Do you think that the media’s insistence of focusing 
on the perpetrators of violent crimes, rather than the 
victims, is problematic at all? 
When it comes to violent or sexual crime, people are much 
more interested in demonizing. There’s a lot less interest 
in the victim. I think it does have a knock-on effect, but in 
terms of funding, victims definitely need more awareness 
more funding. 

Victims get much more funding than perpetrators do 
for reintegration, but it still isn’t enough. There needs to 
be much more help like immediate counseling, which is 
when it counts the most, not twelve months down the 
line. But we need more funding for both victims and for 
reintegration.

I guess our interests can be seen in the fact that there’s 
an entire tourism industry dedicated to Jack the Ripper, 
but most of us can’t name any of his victims…
Yes, there’s now a big market for dark tourism and it comes 
back to what we were talking about earlier. It’s taking your 
interest to the next level; like walking the streets where a 
murder happened, it becomes more immersive. 

interview: Ashley Carter
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 Humans are always 
interested in the dark side 
of things, and it can be quite 
addictive

 If a child watches evening  
TV for two to four hours a day  
will have seen 8,000 acts of 
violence and murder by the time 
they’re twelve
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26 years ago, a religious centre in Texas was home to one of the most brutal massacres in US history. Among the survivors 
was Livingstone Fagan, a young man from Nottingham – but how did he get there, and what part did he have to play in the 
infamous and calamitous Waco siege? 
It is April 19, 1993, and the skies above Waco, Texas, are filled with smoke. The Mount 
Carmel Centre, a religious compound currently occupied by members of the Branch 
Davidian sect of Christianity, is under fire from federal agents representing the United 
States government. This is the culmination of a two-month long siege on Mount Carmel, 
in which both the FBI and the Bureau of Alcohol, Tobacco, Firearms and Explosives (ATF) 
sought to round up and capture as many Branch Davidians as possible – including their 
charismatic and notorious leader David Koresh – and take them into custody. 

Seventy-six people are killed during the raid. 

This is the world in which Livingstone Fagan found himself in 1993. Fagan was one of the 
few Branch Davidians to escape the compound alive, sent out on Koresh’s request to  
act as a “witness.” His subsequent conviction – one count of voluntary manslaughter  
and another of possession and use of a firearm during a criminal activity – led to a 
lengthy prison sentence in the United States, followed by a swift deportation to his 
hometown of Nottingham. 

The question remains: How does a theology student and former social worker from 
Nottingham come to be a key player in one of the greatest tragedies in American history? 
What sequence of events can take a man from a promising academic career and lead him 
to spend fourteen years behind bars? 

Fagan’s story actually begins some five years earlier, at the Newbold College of Higher 
Education in Bracknell, one of many Seventh Day Adventist education centres across 
the UK. The Seventh Day Adventists, a branch of Protestantism of which both Fagan and 
Koresh are members, are, as a rule, preoccupied with the Second Coming of Christ, an 
event described in the Bible as narrowly preceding the end of days. It was here, in 1988, 
that Livingstone Fagan was studying to join the ministry. Described as “impulsive, bright, 
[and] articulate” by his former lecturer Albert Waite, Fagan was, by all accounts, an 
intelligent man, happily married and with an auspicious future in the church ahead of him. 

It was at this time Fagan encountered a youthful, enchanting preacher by the name of 
Vernon Wayne Howell – the birth name of the man soon to become David Koresh. Koresh 
had come to the Newbold College as part of a speaking tour/recruitment drive, and it 
would become a consistent source of new followers for the fledgling Branch Davidians. 
Including Fagan, three Newbold alumni would go on to join the church, and from there 
many more would be converted from across London, Manchester and Nottingham.

Fagan was immediately taken by Koresh and his teachings. As with many who became 
indoctrinated into the Branch Davidian cult, Fagan was of the belief that Koresh was an 
incarnation of Christ, and that he was blessed with the divine gift of prophecy. Though 
unlike many of the public religious figures in the United Kingdom in the late eighties, 
Koresh was cool. He was handsome, engaging, a skilled guitar player with radical views 
and the kind of self-possession not often seen outside of a rock star. 

“He was, in many ways, like Jesus,” Fagan says in a 2018 interview for the BBC podcast 
End of Days. The comparison was very much intentional on Koresh’s part – the name 
he adopted in 1990 combined elements of King David, the proto-Messiah discussed at 
length in the Old Testament, and a corrupted form of the Persian name Cyrus, a name 
shared by the historical emperor famed for freeing Jewish slaves from Babylonian 
captivity. This, combined with his electrifying public presence and previously-established 
cult of followers back in Texas, gave Koresh the kind of messianic aura seemingly hand-
crafted to draw people like Fagan in. 

In an interview with journalist Ed Caesar, Fagan says that he had “only spoken for a few 
hours” with Koresh before realising that he was in the presence of someone special, and 
later that year Fagan and his wife Yvette decided to visit Koresh at the Mount Carmel 
compound in Texas for Christmas. On subsequent visits Fagan would bring along his 
family, including his two children and eventually even his mother, Doris. 

Both Yvette and Doris died in the ATF raid on the Mount Carmel compound in 1993. 

While there are certain stereotypes immediate to the discussions surrounding cults, 
Fagan is quick to remind outsiders that those within the Branch Davidians “were not 
brainwashed”. To hear him speak, you’d most likely agree with him. Fagan is a confident, 
erudite speaker, explaining his more outwardly radical tendencies as part of his 
“committed” nature. Brainwashed or not, Fagan soon became instrumental to the Branch 

Be Faithful Unto Death

 How does a theology student and former 
social worker from Nottingham come to be a  
key player in one of the greatest tragedies in 
American history?
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Davidian’s recruitment program, inviting people from across the country to his home in 
Nottingham in the hopes of introducing them to Koresh’s teachings. Indeed, the sister of 
Bernadette Monbelly, one of the twenty-four Brits to die in the Waco siege, partly cites 
Fagan as being responsible for her sister’s introduction to the cult. 

Looking back, it now seems inevitable that disaster would strike eventually. The Davidians, 
believing as they did in the apocalypse described at length in the Biblical Book of 
Revelations, soon became convinced that war was on the horizon. Under the banner of their 
new messiah, the Davidians would go on to stockpile arms – ostensibly for the purpose of 
re-selling them on at gun shows. While legal, this activity soon drew the attention of the 
ATF, and when allegations of sexual misconduct involving underaged girls were thrown into 
the mix, Koresh soon became a person of interest in the eyes of the US judicial system. 

The ATF’s siege began on February 28, 1993, and during the initial gun battle four ATF 
agents and six Branch Davidians were killed. Fagan, who had briefly been a member of 
the Territorial Army and had some degree of training in firearms, was one of the Branch 
Davidians to take up arms against the US government during the siege. In his interview  
with Ed Caesar, Fagan claims that Koresh had foreknowledge of the ATF’s plans on  
account of his divine gifts, though he and many of the other surviving Branch Davidians 
remain insistent that Koresh’s increasing stockpile of weapons was exclusively for 
commercial and defensive purposes. 

Regardless of the intent expressed by Koresh and his followers, the siege was set to be 
an important moment for the US government. Less than twelve months prior to the siege, 
the ATF had received extensive criticism following the deaths of Vicki and Samuel Weaver, 
the wife and infant son of suspected terrorist Randy Weaver, at their home in Ruby Ridge, 
Idaho. Eager to gain some favour in the public eye and hoping to prevent a repeat of the 
1978 Jonestown Massacre, the ATF set about their preparations for the ostentatiously-
named “Project Showtime”. An undercover agent, Robert Rodriguez, was sent to  
investigate the cult and, although his identity was quickly uncovered by Koresh, Rodriguez 
was able to remain within the Mount Carmel centre long enough to report back to the ATF. 

If the Branch Davidians, with their apocalyptic teachings, were preparing for the end of 
days, so too were the ATF. In a move jarring in both its fatalistic and eerily practical nature, 
ATF agents were advised to enter the compound with their name and blood type written 
on their neck in permanent marker, should they need a sudden transfusion as a result 
of unexpected gunfire. Going off of Rodriguez’s findings and what intelligence they had 
already gathered regarding the Branch Davidian’s firearm stockpile, the ATF knew to expect 
resistance, though looking back it is difficult to ascertain just how quickly they anticipated 
the conflict to escalate. 

“We were not about killing people,” Fagan tells Caesar in the 2008 interview. “We were 
about a message.” When the ATF arrived, Koresh sent Branch Davidians out to speak with 

ATF agents and members of the press, seeking a peaceful resolution to the siege and 
assuring onlookers that the Branch Davidians had not engaged in any criminal activity. 
Despite this, Fagan does note that it would have been easy for the Branch Davidians to take 
out the oncoming ATF trucks during the initial raid, asserting that much as the Pharisees 
and Roman Senate has ordered the death of Christ, the US government were intent on 
destroying Koresh and his followers. 

It wasn’t until he was specifically asked by Koresh to leave the compound twenty-one 
days into the siege that Livingstone Fagan put down his weapons and walked into police 
custody. He was swiftly arrested and held at a nearby jail, where he watched the final days 
of the siege unfold on television. Three fires broke out across the compound and Koresh, 
along with Fagan’s family and seventy-six other Branch Davidians, died.

Once sentenced, Fagan was sent to the McLennan County jail, but over the course of his 
fourteen years in prison he would be moved nine times. Fagan’s time behind bars was 
an unpleasant, degrading experience, in which he was kept in solitary confinement for 
upwards of seven years and subjected to near-daily beatings from prison guards. In one 
particularly harrowing story, Fagan talks about how staff at a Virginia holding centre would 
forcibly remove his blood to store it on a database, and in another he speaks about how 
guards at the state penitentiary in Leavenworth, Kansas, would blast him with a firehose 
before sitting him in front of an electric fan. 

Livingstone Fagan was released from prison and deported back to the UK in 2007. He 
returned to Nottingham where he lives to this day, spending much of his time studying the 
word of God. Unlike his children, both of whom left Waco some time towards the beginning 
of the siege to live with Fagan’s siblings, Fagan still firmly follows the teachings of Koresh 
and still anticipates the rapidly-approaching Day of Judgement. 

There is plenty to be learned from the events at Waco. For many, it is a case study into how 
delusional behaviour is contagious, spreading from one mind to the next and taking root 
wherever it is allowed to settle. To others, it is proof of how the manipulative and insidious 
abilities of one person can lead to the deaths of countless innocents. To those like Fagan 
and the remaining Branch Davidians, it is evidence that a nation’s government does not 
always act in the best interests of its people, and that the path to a better world is one slick 
with bloodshed. 

Be Faithful Unto Death

 As with many who became indoctrinated into 
the Branch Davidian cult, Fagan was of the belief that 
Koresh was an incarnation of Christ
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As a seven-year old saying goodbye to Nottingham, Kobutso Shindo Malone – born Kevin Malone – would never have 
imagined the incomprehensible life he would embark upon. He survived Catholic clerical sexual abuse at his New Jersey High 
School, was abused in prison at the age of eighteen, and lived as a conscientious objector during the Vietnam War. 
 

A practising Buddhist priest for over four decades, Malone established the Dharma Song Zendo in New York State’s notorious 
Sing Sing Prison, and serves as a death row chaplain. Now in his sixties, we talked to Malone as he reflected on a life spent 
trying to reform America’s broken justice system through Buddhist teachings…

“Prison is abominable. It fosters violence and neglect. It’s a very, very brutal place,” 
Kobutso Shindo Kevin Malone, the Nottingham-born Zen Buddhist priest tells me. He’s 
talking from his house in Maine, New England; the emotion in his gruff, raspy voice is 
palpable, even over the phone. “I was beaten and raped while I was in prison. It was 
extremely traumatic.” 

Malone is referring to his 1968 arrest in Washington DC when, while visiting a friend’s 
house, he was charged with being present in an illegal establishment and possession of 
implements of a crime. The event acted as a catalyst to his life-long association with the 
American prison system. “I was just in the wrong place at the wrong time,” he recalls. “A 
couple of hours either way and I would never have been involved.” Suffering 
physical and sexual attacks within the first 72 hours of his fourteen-day jail sentence, 
Malone deliberately stuck his foot into an electric gate to access the relative safety of the 
prison hospital. 

Malone’s life began in Nottingham, where he attended St. Theresa’s School in Aspley. “I 
was only seven years old when I left, but I still remember Nottingham,” he reminiscences, 
“especially Nottingham Castle.” From Nottingham, Malone’s parents relocated to The 
Bronx, New York in 1957, where Malone survived Catholic clerical sexual abuse at Bergen 
Catholic High School. 

Jump forward more than two decades, and Malone has firmly established himself as an 
activist in some of the biggest social movements of the seventies and eighties. Taking 
part in civil rights and anti-war activism, Malone was a conscientious objector during the 
Vietnam War, finding Buddhism along the way and studying under several preeminent 
Buddhist teachers like Chögyam Trungpa and Eido Tai Shimano.

1992 saw him establish the Dharma Song Zendo at New York’s Sing Sing Prison, which was 
notorious for its harsh conditions. “It’s the second oldest prison in the country, and it’s an 
absolute hellhole,” Malone tells me. “Prison conditions hadn’t changed. It was as brutal as 
it was when I was in jail.”  
 
Over the next nine years, he volunteered as a Zen priest, bringing dharma – a fundamental 
Buddhist doctrine that constitutes a universal truth to all individuals at all times – to the 
prisoners there. “I was giving them hope and dignity,” Malone remembers. “It provided 
them with a stable platform to examine their lives and question their actions.” Malone 
went on to co-found the Engaged Zen Foundation, which aimed to foster contemplative 
meditative practice in prisons, developing monastic alternative sentencing and post-
release programmes. 

Of course, Malone’s time volunteering at one of America’s most notorious prisons didn’t 
pass without incident. “I had a couple of scary moments with particular prisoners who had 
psychological issues coming up against me,” he tells me, “but I had a lot more issues with 

the guards. They tend to be very brutal and extremely paranoid. There are twenty prisoners 
to every guard, and they’re only armed with a billy club and a radio. They’re dealing with all 
kinds of people, including murderers.”

It was in 1996 that Malone first got involved with death row chaplaincy, when he served 
as a spiritual advisor for Jusan Frankie Parker. Awaiting execution for the murder of his 
former wife’s parents, Parker’s case had drawn attention from the Dalai Lama, who wrote 
to oppose the sentence, and fellow Buddhist Richard Gere, who had attempted to visit 
Parker on death row. “It’s very difficult dealing with death row prisoners. You’re the only 
friend they have,” Malone tells me. “They’re surrounded by men who want to kill them, 
and eventually do – legally. I witnessed two executions, both by lethal injection. It’s not a 
pleasant experience at all.” 

Moments before his death, Parker invoked his Buddhist beliefs with his final words, “I seek 
refuge in the Buddha. I seek refuge in the Dharma. I seek refuge in the Sangha.” Malone 
recalls an interaction with one of the guards present at the execution who had volunteered 
for the duty for extra money. “After sitting there for the final few hours, watching and 
listening to us interact with one another, he decided that he would never, ever do it again.”

The extent to which Malone is involved in the final hours of the death row victims differed 
depending on their needs. “It’s my policy not to initiate contact – that has to come from 
their side. I’m not out there looking for people on death row,” he says. “I offer them 
correspondence, literature and visits if I’m able. It all depends where they are. The two 
executions I’ve witnessed have been in Florida and Arkansas.” 

The second execution he witnessed was that of Amos Lee King Jr., who had been found 
guilty of the rape and murder of 68-year-old Natalie “Tilly” Brady in 1977. On the final hours 
spent with a prisoner before their execution, Malone tells me, “I just try and be the very 
best friend I can in what is a very, very tense situation. Sitting with somebody who’s only 
got hours to live is not very much fun at all. As the time ticks by, hours turn to minutes and 
it gets to the point where you’re actually watching people legally kill another human being. 
Some of them maintain their innocence right to the end, and some don’t. Some confess to 
their murders, some deny it right until the needle goes in.” King Jr. was firmly in the latter 
category, ending his life by saying, “I would like the governor and the family to know I am 
an innocent man, and the state had evidence to that effect. I'm sorry for the victim's family, 
for all the things we have gone through…” 

King continued to talk but, having had his microphone turned off, those present could only 
see his mouth move as he was administered a lethal injection. 

As someone who has witnessed executions first hand, Malone’s thoughts on the capital 
punishment are firmly set. “I don’t subscribe to the death penalty at all. I don’t think it does 
any good. I think it brutalises not only the prisoner, but also everyone who is involved.” 

As our conversation draws to its conclusion, I tell Malone that, from growing up in 
Nottingham, he’s led a remarkably eventful life during which he’s been exposed to the 
absolute limits of the human experience. “I just did my best, and it is what it is,” he replies. 
“I’m an old man, and I can’t go to prisons any more – I’m pretty much retired. I’m still alive, 
though. It ain't over yet.” 

words: Ashley Carter 
illustration: Fabrice Gagos

Life on  
Death Row
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 It’s very difficult dealing with death row 
prisoners. You’re the only friend they have
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Ruth Adam (née King) 

Smashing gender stereotypes since the early twentieth century, 
Ruth Adam was a woman who refused to be confi ned to one 
particular role. Born in Arnold in 1907, Ruth King had a privileged 
upbringing, attending St Elphin’s Girls boarding school in 
Derbyshire. She became an elementary school teacher in 
impoverished mining areas of Nottingham and, in 1932, married 
Kenneth Adam, a journalist who later became the director of 
BBC Television. 

Not entirely fulfi lled by domestic life, Ruth embarked on a 
writing career which would see her become a respected 

journalist and author of novels, comics and non-fi ction 
feminist literature. Her writing always included 

fi ercely independent female characters and did 
not shy away from diff icult themes; her fi rst 

novel, War on Saturday Week (1937) dealt with 
the political extremism in Britain during the 

lead up to WWII, and I’m Not Complaining 
(1938) depicted the life of an unmarried 

female teacher living during the great 
depression.

However, it is her work with comic 
strips that has earned Ruth her bad 
gal status. Ruth began her comic 
career by writing strips for Girl, a 
publication launched by Reverend 
Marcus Morris in 1951. With these 
stories, Ruth was determined to 
counteract the passiveness shown 
by many female heroines by creating 
characters who were brave, clever, 
resourceful and unashamedly 
badass – best known was Susan of 
St Brides (1954 - 61), a strip about 
a student nurse known for her 
resourcefulness. By the end of 
her career, Ruth had penned 
twelve novels and a number of 
biographies.

Alice Zimmern

Alice is fondly remembered for 
fi ghting to improve the standard 

of education for women. She was 
raised in the Lace Market, having been 

born in 1855 to German immigrant parents. 
After receiving a private education, she was sent 

to Bedford College in London before being accepted 
to Cambridge where she read Classics. Alice became 

a teacher soon after and taught at several girls schools 
around the country. 

While teaching, Alice began to translate important 
European texts into ‘school editions,’ in an attempt 
to make learning more interesting for her pupils. In 
1893, she was awarded a Gilchrist Scholarship to 
study the education system in the US. Although 
this ended her teaching career in the UK, the 
scholarship kickstarted her campaign for better 
education for women. Her book Methods of 
Education in America (1894) praised the articulacy of 
American students and their passion for classic 

English literature, but also highlighted the poor 
standard of textbooks and what she described as 

“ludicrously patriotic” history lessons. Alice continued 
to travel and document the diff erences in education 
systems around the world, with a particular focus 

on the education of females, and wrote several 
journals and books on the topic. These proved 

greatly valuable in the campaign for women’s 
suff rage, along with some historical 

precedents she uncovered during 
research for her 1909 book 

Women’s Suffrage in Many 
Lands. She completed 

most of her writing at 
the British Museum 

Reading Room, 
where she would 
mix with fellow 
suff ragists Edith 
Nesbit, Eleanor 
Max and 
Beatrix Potter. words: Emily Thursfi eld

illustration: Liv Auckland

1893, she was awarded a Gilchrist Scholarship to 
study the education system in the US. Although 
this ended her teaching career in the UK, the 
scholarship kickstarted her campaign for better 
education for women. Her book 
Education in America
American students and their passion for classic 



Florence Paton (née Widdowson) 

Florence may not have been born in Notts, but as the city’s fi rst female MP, she 
worked tirelessly for the lives and wellbeing of the Rushcliff e constituency she 
served for fi ve years, and defi nitely warrants a place on this list. 

Beginning her career as a teacher, Florence found herself particularly sympathetic to 
children with special education needs. Initially a Liberal, her political career began 
when she joined the Independent Labour Party in 1917. Under her maiden name, 
Florence fi rst stood for parliament at the Cheltenham by-election in 1928, and the 
following year contested for the Rushcliff e constituency, which at the time included 
Gedling, Colwick and Carlton. 

It wasn’t until 1945 that she fi nally secured her seat, but quickly made up for 
lost time, becoming the fi rst woman to be appointed to the Speaker’s Panel of 
Temporary Chairmen in 1946, serving as a parliamentary delegate to the United 
Nations and the only female MP on the UN General Assembly Social Humanitarian 
and Cultural Committee the year after.

During her time in off ice, she campaigned heavily for better working conditions 
in mines, and improved health services for women and children. In 1948, Florence 
made history once again when she became the fi rst woman to preside over a 
House of Commons debate. A powerhouse in every sense of the word, Florence 
was honoured with a sculpture on Carlton Hill earlier this year, which serves as 
a constant reminder of the trail she blazed for the generations of women who 
followed her. 
 

Florence Boot (née Rowe)

Florence Boot’s numerous charitable acts for the city changed the lives of many 
local workers and led to her becoming Lady Trent in 1929. Born in 1863, Florence 
spent her childhood working in her father’s stationery shop. It’s assumed that this 
is where Florence fostered her ability to entice customers, something which proved 
extremely valuable after meeting her husband. 

Florence met Jesse Boot in 1885 in her hometown of Jersey, and the pair married the 
following year. Florence quickly became an integral part of the company, having 
a massive infl uence on both sales and the development of welfare initiatives for 
Boot’s employees. In 1889, she oversaw the introduction of paid lending libraries 
into Boots stores; users would pay 2d to be able to borrow a book, something 
considered somewhat of a luxury at the time. Florence more than deserved her 
status as an equal partner in the business. 

 Among the fi rst welfare initiatives she introduced was social outings, followed by 
sporting and social facilities for all employees. She oversaw the employment of 
welfare off icers, implemented provisions of free breakfast for staff  and introduced 
factory surgeries and schools for the youngest employees. 

When Jesse relinquished control of Boots in 1920, he and Florence became 
philanthropists, investing much of their wealth back into Nottingham. Together, they 
donated over seventy acres of land to the city, including the Highfi elds Estate to 
the University of Nottingham and, ever the campaigner for women’s rights to 
higher education, Florence founded the fi rst university hall of residence specifi cally 
for women.  
 

Henrietta Carey 

Henrietta was born in 1845, the granddaughter of Alderman George Carey, a wealthy 
man who resided in mansions on Heathcoat Street and Broad Street. She was one 
of seven children, all of which led philanthropic lives. Each of his daughter’s entered 
into social work later in their lives, but it was Henrietta who particularly excelled. 

In 1875, Henrietta and her sisters established the Nottingham Town and County 
Social Guild, which undertook numerous charitable schemes – the guild provided 
blanket loans, ran a girls club and cheap dinner scheme for children, established a 
residential hostel for women working in the city, a social club for working woman 
and a dining hall in Trinity Square. 

The object of the organisation was for the social betterment of the local people, 
and even off ered leisure activities such as wood-carving classes. One role Henrietta 
took particular pride in was heading the Ladies Sanitary Association, which helped 
women transform many workmen’s dwellings, running competitions for the 
cleanest homes or the prettiest window fl ower box displays. 

Due to her involvement in these kind of inspections, some saw Henrietta as 
something of a snooper, going against the morals of John Ruskin, a prominent 
social-thinker of the time who Henrietta greatly admired – but she didn’t allow these 
criticisms to stop her work. 

Also heavily involved in the set up of the National Union of Women Workers in 1895, 
Henrietta helped provide a platform for women wanting the “social, moral and 
religious elevation of their own sex.” 

Tryphena Anderson

Uprooting your entire life at the age of nineteen and journeying across the world is 
commemorable enough, but doing so with the aim of dedicating your life’s work to 
helping others – plus unashamedly smashing social barriers as you do so – is the 
real reason that Tryphena has made it onto this list. 

Born in 1933 in Jamaica, Tryphena attended a Church of England school until 1952 
when, just a week after completing her education, she boarded the HMS Franconia 
and sailed from New York to Liverpool to pursue a career in nursing. Upon arriving 
in the UK, Tryphena was shocked to realise that her English was better than most 
people already living here. 

She soon made it down to the Midlands, and completed her training at Nottingham 
General Hospital, where she worked as a junior nurse. In 1954, Tryphena took a 
break from nursing and had her fi rst baby – something that was considered quite 
controversial; it was tough to fi nd jobs in the NHS as it was, and at the time nearly all 
nurses were live-in staff . 

After stints at both Grantham Hospital and the Coppice, in the early sixties she 
began her postgraduate training at Nottingham City Hospital, where she later 
qualifi ed as a midwife and became the fi rst black person to receive a bursary to 
train as a health visitor. After more than thirty years working for the NHS, in 1988 
Tryphena bought a nursing home, which she ran for fourteen years until 2002.  
 

Usha Sood 

Many of the women on this list are known for their ruthless nature and desire for 
justice, but none more so than Human Rights lawyer Usha Sood, who worked 
tirelessly to change the lives of those around her. 

Born in 1952, Usha’s upbringing in Malaysia heavily focussed on religion and, after 
attending a convent school, she was off ered an unconditional place to study English 
at Cambridge University. Luckily for us, her father convinced Usha to instead attend 
the University of Nottingham and study law. 

Usha and her family arrived in Nottingham in the late sixties and, after completing 
her degree at UoN, she was snapped up by Trent Polytechnic to teach law at the 
university. Usha was called to the bar in 1974, and continued to teach for 37 years. 

After completing her pupilage, Usha began to practice in 1990, and two years later 
took on the most defi ning case of her career. Lasting 22 years in total, it saw the 
fi rst successful use of the Wardship in Immigration law. This was also one of the 
underlying cases which, in 2009, lead the government to pass legislation to make 
children’s welfare a priority in immigration cases. Other career highlights include 
her winning the fi rst successful dowry case in England and advising the Home Off ice 
on making forced marriage illegal. 

 When Cineworld in Nottingham stopped streaming Bollywood fi lms a few years 
back, Usha launched a campaign and fought tooth and nail to change their minds. 
Unsurprisingly, she won that battle too. 

Helen Watts

Possibly the most notorious bad gal of them all was Helen Watts: suff ragette, 
activist and female advocate. Her commitment to the fi ght for women’s rights might 
have earned her an extensive criminal record, but it also cemented her as a local 
hero with a lasting legacy – in 2016, a juniper tree was planted in Helen’s honour in 
the Arboretum. 

Born in 1881, Helen’s family moved to Nottingham when her father became the vicar 
at Holy Trinity Church in Lenton. In 1907, she joined the Women’s Social and Political 
Union becoming an instrumental part in setting up the Nottingham branch of the 
organisation. 

In February 1909, Helen and the WSPU attended the Women’s Parliament at Caxton 
Hall, where a number of women formed a deputation to Parliament, demanding 
their case be taken to Prime Minister Herbert Asquith. Helen was one of thirty 
women to be arrested and charged with obstruction. 

The court agreed that if she could promise good behaviour they’d release her – but 
Helen refused, accepting a sentence of one month’s incarceration at Holloway 
Prison instead. No more than six months later, she was arrested again for causing 
trouble in Leicester, only to be released after a ninety-hour hunger strike. 

 After parting ways with the WSPU in 1912 and joining the Women’s Freedom League, 
Helen worked as a nurse in the Mineral Water Hospital in Bath during the war, and in 
1965 left for Canada, before eventually returning and settling down for a quieter life 
in the UK.

Uprooting your entire life at the age of nineteen and journeying across the world is 
commemorable enough, but doing so with the aim of dedicating your life’s work to 
helping others – plus unashamedly smashing social barriers as you do so – is the 
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 Nottingham is twinned with nine cities across the world including Karlsruhe (Germany), 
Ghent (Belgium) and Timişoara (Romania). We went to take a look at Ningbo, our twin city 
in China, a place you may only be aware of because of a bridge near the QMC, but one that 
defi nitely seems to know a lot about us…
Ningbo is Nottingham’s twin city in China. It’s located on the 
east coast, about two hours south of Shanghai and is part 
of Zhejiang province. It’s a medium-sized city by Chinese 
standards, with a population of around nine million. That might 
seem massive by UK standards – indeed more than London – 
but in a country with a population nearing 1.4 billion, it’s still in 
their second tier.

Unsurprisingly, a major source of business for Ningbo is 
shipping, with its port among the busiest in the world. The name 
Ningbo is a combination of two words; ‘ning’, meaning serene 
and ‘bo’ meaning waves – a reference to its seaside location. 
If you’ve ever purchased a Chinese-imported item, there’s a 
decent chance it passed through here on its way to Nottingham. 

A delegation from Nottingham went out there in April at the 
invitation of the local government to attend the Ningbo Cultural 
Industry Fair. This included various representatives from 
Nottingham City Council, as well as a group of creatives who 
were each given a stall to showcase the work they produce 
in Nottingham.

Among those creatives present were: Bruce Aspestos (Trade 
Gallery), Debbie Bryan (Debbie Bryan shop), Richard and Gill 
Taylor (GH Hurt & Son), Assim Ishaque (Simbrix), Joe Piliero 
(School of Artisan Food), Martin Somerville (By Our Hands We 
Make Our Way), Chanel Gericke (Fein Jewellery), Richard Ellis 
(George and Dotty) and Joan Kennedy (Joan Kennedy Artist). 
And of course, me, Jared Wilson from LeftLion.

The fair itself went brilliantly. We went out there to showcase 
our fi lm The Lord of Milan, with Chinese subtitles – its second 
screening in China after being selected as part of the 2018 
Beijing Olympics anniversary. They even built us our own private 
12-seater cinema, with hundreds of people stopping by to watch 
it over the three-day event. All of the stalls clearly captured 
the interest of the Chinese audience, but none more so than 
Martin, whose live wood carving made thousands of passers by 
stop in their tracks, and even ended up with him being featured 
on China Central Television News (which carries the awkward 
acronym CCTV). 

“This is a country with a world-class history of crafting, so at 
fi rst I felt a bit out of my depth,” said Martin. “But I guess that 
carving wood in a country whose history has been heavily 
bamboo-orientated made me stand out as a spectacle. It 
was a strange confl uence of events where you fi nd yourself 
performing in front of around a thousand people, then being 
broadcast to over a billion people while wearing a wooden 
bow tie.”

Speaking of the CQ, while we were there Ningbo also 
launched their very own Creative Quarter, to act as a sister 
to the Sneinton Market Avenues hub of creative businesses. 

Obviously it’s a diff erent country, so they’ll end up giving it 
their own take, but one of the things pitched at the kick-off  
meeting was the idea of free hotdesk space for any Nottingham-
based businesses who want to try their hand at working out 
there. If that sounds like your thing then get in touch with the 
Nottingham branch of the CQ to explore the opportunity. 

Another notable event was the opening of a Nottingham 
collection at the 31,000m² Ningbo New Library. A collection of 
65 Nottingham-themed books were donated to their collection, 
which varied from children’s books, to local history and works 
from local authors. Copies of LeftLion: 100 Covers, The Lord of Milan 
by Robert Nieri, Dawn of the Unread by James Walker and Holiday 
by Stanley Middleton were all donated by LeftLion, and will sit 
there in pride of place for years to come as a little bit of Notts 
in China.

The primary reason that links are so strong between the two 
cities is that in 2004 the University of Nottingham Ningbo 
Campus (UNNC) was established there, where approximately 
5,500 students study each year. The campus has some striking 
visual similarities with the main UoN campus at Highfi elds 
Park, including a man-made lake and the word Nottingham in 
colourful photomosaic letters. They’ve also adopted the duck as 
their mascot, and seemed surprisingly aware of our city, with the 
word Nottingham appearing all over the place on bookshops 
and displays across campus. Many students there look forward 
to spending a term in our city as part of their third-year. 

After the University was launched, the cities decided to twin 
and, in 2015, Nottingham donated a replica of our city’s famous 
Robin Hood statue to Ningbo. This takes pride of place in their 
new Cultural Plaza district. 

Overall it seems that, as a city, Ningbo represents Nottingham 
a lot more than we do them. Granted, they have a presence 
on the University campus and in 2014 they also named the 
walking bridge between the QMC and the Uni campus ‘Ningbo 
Friendship Bridge’ in their honour. But these guys have shops, 
ducks and signs all over the place repping us. If you ever get the 
chance to go out there, I highly advise that you do. 

Martin Somerville receives his award

Creative Nottingham area mobbed by public 
and press

Nottingham-themed bookshop in Ningbo
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 It was a strange confl uence 
of events where you fi nd yourself 
performing in front of around 
a thousand people, then being 
broadcast to over a billion people 
while wearing a wooden bow tie           

Tyrian, a student on the UoN Ningbo campus



main Stage 
“My manager Skyped me while I was 
in a coff ee shop, asking me what I 
was doing on 28 June. I said nothing, 
and then she asked ‘Do you want to 
play Glastonbury?’ You know when 
you just want to scream?” The way 
in which Rob Green tells me about 
Glastonbury is quintessential of his 
character; he speaks a lot, but with 
conviction and warmth, the humour 
and candidness that have made 
his live performances so beloved 
rippling through every answer. 

A self-taught musician, Rob began 
writing poetry in his early teens, 
later adding guitar and keyboards 
to transform his writing into songs, 
which fuse acoustic pop with spoken 
word and rap. “It’s a bit of a hot 
mess really,” Rob laughs. Yet with 
industry accolades aplenty – his 
self-titled 2016 EP reached number 
three in the iTunes RnB charts – and 
crowds fl ocking to see him whenever 
he plays, I struggle to agree. “I’m 
more interested in the stories behind 
the artwork than how high it gets 
in the charts,” Rob says when I ask 
him about the importance of that 
mainstream recognition.

The sunny soul that bathes Rob’s 
sound sometimes belies the 
darker meanings behind his songs, 
which candidly deal with personal 
struggles. On his song Blue, Rob 
refl ects: “That was probably the 
fi rst time I wrote something quite 
emotionally sensitive to me. It was 
actually a song I didn’t want to 
write. However, I learned something 
important by doing it: the things 
you think isolate you the most from 
people are actually the things that 
most connect you. I really took that 
lesson forward onto the album.”

Rob’s as-yet-untitled debut album is 
due out next year, and he is working 
on it with producer Glen Scott, who 
has previously worked with James 
Morrison and Beverley Knight – 
two artists who had a particular 
infl uence on Rob. “Glen is amazing, 
and working with him has been a 
real baptism of fi re. He sees in you 
the things you want to try, but are 
too afraid to,” Rob tells me, before 
pausing. “I’m so excited about the 
album, but also a little bit terrifi ed of 
it. But that’s great – it means that I’m 
invested.” 

When we chat more about 
infl uences, Rob is particularly 
animated: “Tank and the Bangas 
– have you heard of them? They’re 
amazing; you should watch their 
Tiny Desk Concert. They do a lot 
of poetry mixed with beats, like 
the stuff  I do in my live shows.” But 
beyond individuals, he’s full of praise 
for how platforms like Spotify are 
helping to diversify pop music: “The 
way playlists work makes you realise 
that you’re a lot freer to do what you 
want.”.

Equally as diverse, in Rob’s opinion, 
is the Nottingham music scene. 
“Festivals like Hockley Hustle are 

unbelievable. Doing something like 
that, which has grown year on year, 
says so much about the city and its 
music culture. The fact that there 
is enough artistry in Nottingham 
to fi ll all those stages, too – I don’t 
know anywhere else that could do 
that, London included. It may have 
loads of artists, but it doesn’t have 
the community to make it happen. 
That’s what sets Nottingham apart.” 
Perhaps that stems from the genuine 
support local artists from across 
genres have for each other; Rob’s 
tight with Ferocious Dog, Nina 
Smith, Harleighblu, Joel Baker and 
Ady Suleiman. “It’s not competitive 
in a negative way; we’re around each 
other and it’s aspirational. I hope it 
stays that way!” he laughs. 

As a city renowned for nurturing 
emerging talent, back in 2012 
Rob scooped the Young Creative 
Award for music. “It was such a big 
confi dence booster. My prize was 
to record an EP at Confetti, and 
so I was introduced to the whole 
network. But even if you don’t win 
these competitions, the judges are 
Nottingham’s music people, so they 
become aware of you. That’s the 
other thing Nottingham does that 
other cities can’t do: I have been 
trying to get live gigs in Manchester 
for fi ve years! Even though there are 
loads of venues, that connectedness 
isn’t there.” 

It looks like Manchester is seriously 
missing out, then. Rob’s love of 
people and his craft make for 
seriously special live sets. The 
moment he cemented his star quality 
to the masses was back in 2016, 
when he enchanted a packed Quarry 
Stage at Y Not? Festival after BBC 
Introducing’s Dean Jackson invited 
him to play. “Everyone was singing 
and dancing, and I got a genuine 
encore – it was overwhelming.

“I distinctly remember looking at 
the crowd and realising the power 
of it all.” Equally overwhelming 
for Rob was supporting pop giant 
Michael Bublé at London’s Hyde Park 
last summer. “There was adivine 
intervention moment during that 
gig; I was in the middle of Blue, had 
just hit the biggest note and then 
lightning struck in the background – 
it was amazing!” 

Playing Glastonbury is just one 
of the many milestones on Rob’s 
agenda this year – he’s also playing 
the Splendour mainstage for the fi rst 
time, having played smaller stages 
at the Notts festival twice before. 
“Yeah, I’m a bit scared,” he tells me, 
“because I want to do a set with all 
my new music. I’m more nervous 
about the reaction to that than the 
show itself.” But, of course, he’s also 
really excited: “I will always love 
gigging in Nottingham – audiences 
here are so open and comfortable. I 
just feel so at home.”

Rob Green is playing Splendour Festival on 
Saturday 20 July.            

2019 is shaping up to be Rob Green’s biggest year 
yet. Off  the back of a bumper 2018 that saw him 
touring with Earth, Wind and Fire, and supporting 
Michael Bublé at Hyde Park, the Notts-born singer-
songwriter has played Glastonbury, is fi nalising 
his debut album, and will take to the Splendour 
mainstage later this month…

words: Becky Timmins
photo: Fabrice Gagos

  The things you 
think isolate you the 
most from people are 
actually the things that 
most connect you.            



It’s the last straw that often triggers an 
exhausted, sad and weary individual 
to contemplate taking their own life. It 
might not seem like a rational response 
to face death just because your benefits 
have stopped, your physical health is 
deteriorating or friends on social media are 
having a great time without you, but in that 
moment in time it can seem like the only 
reasonable option. It’s lonely, frightening 
and ultimately life-threatening. 

History has taught us that humans are 
skilled problem-solvers, especially when 
faced with great difficulties. In my work life, 
I support many individuals who face these 
problems on a daily basis, be it depression, 
anxiety or substance addiction. Thinking 
about suicide, and even researching and 
planning it, can make people feel more 
in control. It’s the ultimate solution to a 
perceived intolerable hell.

It sounds like a hopeless situation. An 
inevitable conclusion. Wrong. Suicide is 
only one solution in a choice of hundreds. 
So why choose it?

Let somebody in to help you make sense 
of the turmoil and despair –  after all, “two 
heads are better than one!” That somebody 
could be the Samaritans, SANELINE or 
Papyrus (Prevention of Young Suicide). 
In May, a new text support service called 
SHOUT (Crisis Text Line), supported by the 
Duke and Duchess of Cambridge was also 
launched.  These are just a few services 
that can listen without judgement. They are 
there to reach out to lonely and vulnerable 
people, who feel isolated and alone with 
their sadness.

Try to hold on to the fact that any thought 
or feeling is not permanent. Emotions can 
change from minute to minute, so don’t 
do anything impulsively. Look at what 
you have overcome already and use this 
strength and determination to seek help. If 
you are weary, then let somebody  
guide you.

Pick Six

Our new regular feature takes a look at mental health concerns from two perspectives: Notes from a Mental Health Nurse, 
a trained professional with over twenty years of experience, and Mindfully Micha, who uses her lived experience to interview 
mental health champions in the city, as well as bringing awareness to helpful events, organisations and campaigns in 
Nottingham. This month, they discuss eating disorders...

The Tomorrow Project

The Tomorrow Project is a free, 
confidential suicide prevention project 
set up to support those at risk of 
suicide or those bereaved due to the 
loss of a loved one. 

A common misconception around 
suicide is that attempts will not lead 
to completion.  
 
What tips would you give to families 
or friends that may have adopted 
this societal stigma? 
 
Firstly, any expression of suicide must 
be taken seriously. Attempts increase 
the risks of completion.  
 
Asking does not make someone more 
suicidal, it can have mediating effects.  
 
Ask how they are, or why they are 
feeling that way. You don’t need to be 
qualified to ask – suicide is everyone’s 
business. Have the confidence and 
courage to ask “Are you ok?” 

How can Notts support the 
continuity of this vital project? 
 
Fundraising for us would be a great 
help to keep us going, and we also 
have a donation page.  
 
However, sharing the project to 
highlight why this is needed in the city 
is also a great help. 

tomorrowproject.org.uk

Citizens UK

Citizens UK are a dedicated and 
passionate group of people who 
are working to make Nottingham a 
place in which no one is embarrassed 
to admit to having mental health 
problems. Members Jeff and Lesley 
are putting on an event on the evening 
of Monday 7 October called Time to 
Talk, in memory of their son Ben, who 
sadly ended his life in November 2018. 
They are also hoping to have a mental 
health workshop CCG commissioned 
in the hopes of suicide prevention. If 
this is something you would like your 
organisation trained on, please get in 
touch via the link below.

citizensuk.org/nottingham

Book
I can’t actually remember when 
the last time I read a novel was! 
That makes it quite hard to say 
what my favourite book is. To 
be honest, I tend to read boring 
stuff like research and articles 
related to my work.

Film
It’s hard to pick a favourite… 
As a child I used to watch the 
same Christmas films every 
year, but the last time I went to 
the cinema was with my son to 
watch Avengers: Endgame. I tend to 
enjoy action films! 

Song
My favourite song would have 
to be The Greatest Love of All, which 
American guitarist, singer and 
songwriter George Benson 
released in 1977. I can really 
relate to the lyrics and it means 
so much to me. 

Meal
I love all kinds of food, but 
my favourite would be the 
curries my Mum used to cook, 
particularly saag, paneer, Kaari, 
chickpeas with bhaturas. It’s 
making me hungry just thinking 
about it!  

Holiday Destination
As a child I watched a lot 
of American films and TV 
programmes, so I would say 
the USA is my favourite. I love 
venturing out to the different 
parts and we are organising 
another trip there next year. 

Notts Spot
It has to be Nottingham Castle 
and the Robin Hood statue. I 
take some of his principles of 
helping the less fortunate... 
just not by stealing! I love 
Nottingham, and I always take 
any visitors to this location.
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We challenged Gurmit Kaur MBE, 
Nottinghamshire Police’s Community  
Cohesion Inspector and Britain’s first  
female Asian Sergeant, to select a few 
of her favourite things…



  Mollie Ralph
 Soul-pop is probably the best genre to defi ne Mollie 
Ralph. You may have seen her around Notts in many 
forms: solo, part of a duo with Chloe Rodgers and their 
beaut harmonies, or with full band bluesy-goodness at 
Rough Trade. In any form, Mollie’s tunes are full of super 
catchy melodies and instrumentation.

facebook.com/mollieralphmusic

Jacob Fowler
Yikes — Jacob sure knows how to write a pop song. A 
very 2019 pop song. Blissful electronic productions and 
bleeps, layered with a stunning soulful vocal. He’s a 
proper popstar, and we’re excited to see how he’ll fi ll out 
this sound on that legendary Rock City main stage. 

facebook.com/thejacobfowler

Remy
Pairing everything you love about singer-songwriters 
(you know – the heartfelt songwriting, emotions you can 
relate to, etc.), and then bossing it with an incredibly slick 
and unique vocal, Remy is quite an artist. He’s already 
got a bunch of really catchy songs. Including one about 
tea – so, you’re sure to love that. 

facebook.com/remycbmusic

NUSIC
BOX

Desensitsed
All the raucousness of a great punk band with all the 
fun singalong potential of your favourite pop band. 
Desensitised bring the two genres together – though 
we wouldn’t call them ‘pop-punk’. The three piece bring 
bags of sass, stage presence, and rock and roll-dom to 
the stage, and pair it with an arsenal of ear-worm tunes. 

facebook.com/desensitisedUK

Exchecker
Getting through on the musical diversity rule, Exchecker 
take old school hip-hop vibes and pair it with clever 
wordplay and rhyming structures that’ll have you trying 
to come up with one liners of your own. We also sense 
quite a bit of cheek from their entry track.

facebook.com/exchecker

Near Mrs
The best parts of indie rock – super catchy riff s (the 
kind you fi nd yourself singing along to in the oddest of 
places), air guitar-friendly breakdowns, plus loads of 
catchy melodies. Yeah, your vocal chords are gonna get 
a workout this year. Near Mrs defi nitely ain’t missing the 
proper catchy criteria (sorry). 

facebook.com/off icialnearmrs

Don’t Forget Rupert
Stage presence almost as high as the number of 
shirtless men on stage, Don’t Forget Rupert are pop 
indie-rockers that run around the stage in a frenzy of 
happy popdom that would have even the grumpiest of 
humans with ears smiling. Super slick. Super uplifting. 
Super.

facebook.com/dontforgetrupert

There’s summat in the water at the bottom of Hockley. Sneinton Market is thriving its 
creative butt off , local print artists Dizzy Ink have recently opened up The Carousel 
and, just around the corner, theatre company Nonsuch have moved into the old 
Service Graphics building on Lower Parliament Street. We sat down with Artistic 
Director Edward Boott to hear about the movements…

words: Bridie Squires
photo: Amelia Sawyer-Stone

It’s April, and Edward Boott is guiding me through the 
rooms of Nonsuch’s new premises – drilling and hammering 
sounds ricochet off  the chipboard; bits of stage, boxes and 
abandoned off ice equipment are dotted around the place. 
“We’ve got 400 school kids coming to see a show here in two 
weeks,” he says, eyes smiling. Ed reminds me of that meme 
with the dog sat in the middle of a burning room: “I’m fi ne. 
This is fi ne.” 

Of course, that comparison doesn’t refl ect Boott’s impressive 
ability to pull a challenging situation together – more so his 
calm attitude that clearly steadies the steer on Nonsuch’s 
stream of projects.

The next time I see him, Ed’s decked in usher attire, wired up 
to an earpiece and guiding people into Antosh Wojcik’s How 
to Keep Time for Nottingham Poetry Festival. The simple 
black cloth adorning the walls, bunting and new bar have 
totally transformed the place and it’s clear everything is, in 
fact, fi ne.

“I was told some wise words by an old manager at John 
Lewis,” he says. “‘Whatever happens, we’re working in a 
shop. No-one is going to die.’”

After a stint studying European Theatre at Rose Bruford 
drama school, Edward returned to Notts in 2013 and noticed 
a lack of artist development programmes in regional 
theatres. Nonsuch have played a key role in bettering the 
scene locally and beyond over the past six years; with Ed’s 
knowledge of European theatre, he was asked to be a part of 
the European Capital of Culture bid team.

With their fi rst off icial studio opened on Clarendon Street in 
2015, Nonsuch have been building on their work as theatre-
makers with a focus on community project development. 
Their new space is six times bigger and is the only dedicated 
theatre rehearsal space in the city.

“I'm sat in meetings saying that people aren't engaging in 
the arts because it's all inside the city centre, and we need 
to be doing things outside of it,” says Ed. “We know there's 
the demand for it, but we need to redouble our eff orts to do 
things outside of the city centre too. We're using the strength 
of a bigger space to make more things happen elsewhere.”

Nonsuch deliver sessions in schools, community centres 
and care homes, from Clifton to Aspley. They’ve also been 
working with the women of Emmanuel House to run events 
and activities in a project called Womanuel. “We use our 
organisational experience as artists to help people unlock 
their own skills,” says Ed. “It's not ‘Hi guys, we're here to 
teach drama!’ More like ‘Let’s have a discussion, what do you 
like to do?’”

The new space on Lower Parliament Street has been open 
since April and, after the off icial launch last month, the doors 
have been fl ung wide to local artists needing a space to 
develop work, as well as anyone who wants to see incredibly 
forward-thinking theatre, or get involved in workshops and 
masterclasses. 

On Wednesday 27 July, To Infinity & Japan! becomes the fi rst 
in a series of evenings that marries up fi lm and food, as a 
collaboration between Nonsuch and Berlin Blue Door – 
there’ll be a screening of Infinity, a documentary that looks at 
the life of Yayoi Kusama, paired with gourmet Japanese fast 
food. The event is just one example of the fun, fresh take on 
events happening down at the new venue.

“We’re a space to be creative,” says Ed. “Just come. Tell us 
about interesting stuff  you’ve seen and we’ll try to bring 
it here too. Let’s not make art boring, and let’s not kill 
ourselves while doing it. The world is bad enough. Let’s 
celebrate the good stuff , and just have a bit of a party.”

Nonsuch Studios, 92 Lower Parliament Street, NG1 1EH. 0115 837 1950

wearenonsuch.com

FAIR PLAY

The Future Sound of Nottingham final takes place at Rock City on 
Sunday 7 July from 6pm

 nusic.org.uk

Your new Notts music tip sheet, as compiled by Nusic’s Sam Nahirny. This month sees 
the return of Future Sound of Nottingham, where local acts take to the stage at Rock 
City to battle it out for a slot on the main stage of Splendour Festival. Meet your 2019 
fi nalists… 



TICKETS AVAILABLE FROM: 
TRCH.CO.UK
0115 989 5555

A SENBLA PRESENTATION

SATURDAY 
3 AUGUST
ROYAL 
CONCERT 
HALL
NOTTINGHAM

70 TH BIRTHDAY CELEBRATION AND 40 TH ANNIVERSARY TOUR
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If you’re from Nottingham and want to get added to our music writers list, or get 
your tunes reviewed, hit us up at music@leftlion.co.uk
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Jack’s Got A Plan
Heartache In The Making (EP)

Mellow instrumentals and smooth vocals make up the 
foundations of Jack’s Got A Plan’s latest collection. 
Released in February, each song comes with a 
distinctly upbeat tone despite slightly melancholy 
lyrics. Acoustic instrumentals and happy, solid vocals 
make for a light, calming listen. Coupled with well 
thought-out and personal lyrics, this is a collection 
of depth and interest. It is a release meant for sunny 
days and quiet contemplation, off ering songs that 
command focus. Alex Keene 

George Gretton
Tread Water (Single)

Ever-changing and impossible to pin down, George 
Gretton’s new single is an alt-pop masterclass 
in eff ortlessly changing a track’s pace and tone. 
Electronic instrumentals set up a beat early on, 
with Gretton’s sharp and impressive vocals quickly 
following. But this song never settles or establishes 
a common thread. This makes it impossible to step 
away; every time you think you know what this track is 
about, another layer comes in to change it. Alex Keene 

Do Nothing
Gangs (Single)

Notts rising stars Do Nothing have pulled a blinder 
with their latest single Gangs. Conceived by frontman 
Chris Bailey as he wandered around listening to 
techno, it traverses seriously addictive territory while 
keeping things nice and depraved. A tantalising bass 
loop rumbles its way through the core of the track, 
joined by textured percussion and lyrics that both 
alienate and enthral, making for one heck of a post-
punk banger. Extra points for shooting the video in 
The Bodega’s beer garden too. Becky Timmins 

                                   Louis Cypher
                            Cypher Sore Eyes (EP)

An old-school, boom bap time capsule has been 
unleashed from the vault. Louis Cypher shares the mic 
with fellow 1st Blood rappers, as well as chart-topping 
vocalist Liam Bailey, in serious tracks that were built 
three years ago. With Pete Chilvers on the roster of 
producers, beats fl it from Clifton tunnels to duvet 
to Spanish beach; a collaborative eff ort of conscious 
thought, threaded together with the inimitable sound 
of Cypher’s gruff  voice of reason. Bridie Squires

Rudi 
Diamond (EP)

Isn’t it good when local talents collaborate to make 
something great? The new Diamond EP from Rudi is 
just that. Featuring two catchy synth-pop hits and a 
dancefl oor ready rework, it’s dripping with eighties 
nostalgia but feels anything but dated. Though 
predominantly produced and performed by Rudi himself, 
it has input from The Elementz, and features vocals from 
Georgia Copeland and Roseveldt on the remix duties. 
We’ve heard he puts on a cracker of a show too, so keep 
your eyes peeled for his upcoming gigs. Eileen Pegg

                                    The Further
                               For Sorrow (Album)

Hailing from the nearby town of Belper in Derbyshire, 
this Indie Rock four-piece features Barrington Molé, 
Peter Backler, and James Douse; names you may 
recognise from their previous band EJECTORSEAT. The 
boys return in style with this thirty-minute triumph, 
kicking off  with lead single Ordinary and culminating 
in the emotional closer Suffocate Yourself. A personal 
highlight is The Otherside Of The Valley, a visceral listening 
experience best enjoyed along with its beautiful music 
video. A great listen. Conor McGarry

Pulses
Binary Star (EP)

Binary Star is the brainchild of local musician, composer 
and teacher Chris Miles. His fi rst solo project, this 
album takes infl uence from a variety of genres from 
electronica to funk. The seven tracks explore a variety of 
experimental themes. From the suspenseful Devil to Go To 
Bed Little Robots – which evoked memories of classic retro 
video games – Binary Star is an absorbing listen that can’t 
help but draw you into its world. 
Conor McGarry
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BEST OF JULY

The Nottingham Beach 
When? Saturday 13 July - 
Sunday 1 September
Where? Old Market Square
How much? Free 

It’s all the sand, sea and fairground 
malarkey without having to trek all 
the way to Skeggy. Yes, the beach 
is back, back again. This year will 
also feature a luxury day club and 
restaurant, for those of you who 
want the Love Island lifestyle without 
having to embarrass yourself on 
national telly. Happy days. 

Interstellar
When? Saturday 27 July
Where? Motorpoint Arena
How much? £28.40

Houston, we think we’ve got 
a concert. Celebrate the 50th 
anniversary of the Apollo Moon 
landing with this fi fty-piece 
orchestra, who will be playing 
space jams from out of this world 
bands like ELO and Muse. These 
bops, played alongside special 
FX and NASA footage, will take 
you to infi nity and beyond.

East Midlands Chilli, Beer 
and Artisan Food Festival 
When? Friday 12 July - 
Sunday 14 July
Where? The Orchard Farm
How much? Adult weekend ticket 
for £14.00

Fancy spicin’ up yer weekend? 
Chill out with beer, check out the 
stalls (some peppery, some not), 
and get groovy with some live 
music at this festival. Doggos 
are allowed, and there’s even a 
pirate and mermaid zone for the 
kiddlywinks. Sounds like hot stuff  
if you ask us. 

Lady Bay Open Gardens
When? Saturday 6 - 7 July
Where? Lady Bay, 
West Bridgford
How much? £3.50

Green fi ngered folk, you’re gonna 
want to get a load of this. Sixteen 
gorgeous gardens will be ready 
for you to ooh and ahh at. The 
ones you can go into without 
bein’ done for trespassing will 
have signs outside. All dosh 
raised will go to the Lady Bay 
Community Fund and other 
charities. Lovely. 

Nottingham Chamber 
Music Festival 
When? Friday 12 - Sunday 14 July
Where? Various venues
How much? £2 - £25 per show

It’s music to our tabs that this 
festival has come around again. 
Trot across the city centre, 
where diff erent venues will have 
musical groups playing some of 
that sweet, classy music. It’s all 
happening over three days, so 
you ain’t got an excuse not to 
go. Bow ties and snazzy dresses 
aren’t mandatory.

Uncertainty and The 
Unknown 
When? 5th June - 11 October
Where? The Institute of Mental 
Health
How much? Free 

The Institute of Mental Health 
has teamed up with Nottingham 
charity City Arts to put on a four 
month long art exhibition looking 
at people’s experiences with 
mental health. With featured 
artists such as Claudia Milena 
Gonzales, Ellie Harper and 
Froktopus’s Catch 22 collages, 
there is sure to be something that 
will resonate with you. 

DirtyFilthySexy Alternative 
Pride 
When? Saturday 27 July
Where? Nottingham Contemporary 
How much? £12

Sprinkle your face with glitter 
and get those dancing shoes on. 
DirtyFilthySexy will be putting 
on an absolute corker of a night, 
celebrating both the diversity of the 
LGBTQ+ community and the music 
industry, beyond the mainstream 
stuff . It’s gonna be a proper knees-up 
and a half. 

Big City Reads 
When? The whole month of July
Where? All over the city
How much? Free

Four powerful books have been 
chosen by Big City Read’s young 
ambassadors, and loadsa copies 
of them have been scattered all 
over the shop. Libraries. Hospitals. 
The beach. Everywhere. Find ‘em, 
read ‘em, rename Nottingham 
‘Bookingham’. Oh wait, that’s 
already a place. 



 

SUNDAY 7 JULY 
 
♫ Future Sound of Nottingham 
Rock City  
Free, 6.30pm  
 
🔧 Design A Wallpaper Panel 
Debbie Bryan  
£45, 4pm 
 
🎠 Nottingham Vegan Event 
at1.Space  
£3 - £15, 12pm  
 
🎥 Wayne’s World: Food + Film 
Rough Trade  
£18 - £18, 7pm 
 
🔧 Introduction to  
Botanical Watercolour  
MinorOak  
£18 - £18, 2.15pm 
 
👪 Dinosaur World 
Theatre Royal and Royal Concert Hall  
£14, 1pm   
 
🎥 70th Anniversary:  
Kind Hearts + Coronets 
Bonington Theatre  
£4 - £5, 7.30pm  
 
♫ NYTO + NYIO Summer Concert 
The Albert Hall  
£10, 3pm 

MONDAY 8 JULY 
 
👪 Life Coaching 
Nottingham Womens Centre  
Free, 5pm  
 
🎲 Pub Quiz 
Malt Cross  
Free, 8.30pm  
 
🔧 Hands On Pottery 
The Place Activity Centre  
£8, 6.30pm  
 
📖 An Evening with  
Hannah Witton 
Waterstones  
£4 - £11, 6.30pm  
 
🎥 Gloria Bell 
Bonington Theatre  
£4.70 - £5.80, 2.30pm  
 
♫ Nottingham Organ Society 
Bonington Theatre  
£5 - £8, 7.30pm  
 
📣 Inspiring Entrepreneurs:  
The Wellness Edition 
Nottingham Central Library  
Free, 6.30pm 
 
📷 Photographing Your Products 
Think Creative Space  
£50, 6pm 

TUESDAY 9 JULY 
 
🎤 Open Mic Night 
The Overdraught  
Free, 8pm  
 
🎲 Tuesday Night Board Games 
The Vat and Fiddle Brewery  
£5, 6.30pm 
 
♫ Phlebas  
Bar 11  
Free, 10pm  
 
♫ Women’s Voices: Singing 
Nottingham Womens Centre  
Free, 10.30am 
 
♫ Jesca Hoop 
Rough Trade  
£10.99 - £19.99, 6.30pm 
 
🎥 English National Opera:  
The Mikado  
Savoy Cinema  
£5 - £6.95, 7.30pm  
 
👪 Speed Dating: Ages 26-38 
The Pitcher and Piano  
£15.64 - £20.04, 7.30pm 
 
♫ Chip Wickham:  
Spiritual Jazz Flute 
Peggy’s Skylight  
£12, 7pm  

WEDNESDAY 10 JULY 
 
🎤 Write The Poem 
Debbie Bryan  
£3, 5pm  
 
♫ Phlexx Records: Benjamin Ziec 
& the Rarebreeds EP Launch  
Peggy’s Skylight  
£6.60, 7pm - 11.45pm  
 
👪 Open Day 
Nottingham Trent University 
Free, all day 
 
♫ The Big Chris Barber Band  
70th Anniversary Concert 
Nottingham Playhouse  
£22, 7.30pm  
 
🎭 Lea Salonga 
Theatre Royal and Royal Concert Hall  
£27.50 - £85, 7.30pm  
 
♫ Drug Church 
The Bodega  
£12.10, 7pm  
 
📣 Beeston Tales 
The White Lion  
£6 - £7, 7.30pm 
 
😂 NCF Comedy Night 
Canalhouse  
£1, 8pm  

THURSDAY 11 JULY 
 
♫ Doggerland:  
North Sea Folk Music  
City Arts 
£6.50, 7pm 
 
🎨 d’bi.young anitafrika: 
Concrete Jungle 
Nottingham Contemporary  
Free, 8pm  
 
♫ The Cure: 1978-2018 Live  
in Hyde Park 
Savoy Cinema  
£4.98 - £6.95, 8pm  
 
🎲 Masters of the Quizzical  
Mind Quiz 
The Golden Fleece  
£1, 7.30pm  
 
🎨 Work in Common: Nathalie 
Anguezomo Mba Bikoro 
Primary  
Free, 6pm  
 
♫ Battle of the Bandstand Final 
Rough Trade  
£4 - £5, 7.30pm 
 
😂 Viva Las Vegans 
The Angel Microbrewery  
£7 - £10, 7.30pm

What’s on? 
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ROOF TERRACE THE BEST SUN TRAP BEER GARDEN 
NOTTINGHAM HAS TO OFFER

LOOK OUT FOR SUMMER MUSIC EVENTS, 
OUTDOOR BARBECUES AND FROLICKING IN 

THE SUNSHINE

 
MONDAY 1 JULY 
 
📖 Waiting for the Revolution? 
The British Far Left from 1956  
Five Leaves Bookshop  
£2 - £4, 7pm  
 
🎭 Shine Sharing 2019 
Nottingham Playhouse  
Free, 7pm  
 
🔧 Social Media for Artists  
and Makers 
THINK Creative Space 
£50, 6pm 
 
 
  

WEDNESDAY 3 JULY 
 
💪 Vinyassa Yoga with Lou Barr 
The Vale Centre  
£8, 6.30pm 
 
🎥 Cruel Intentions 
Nottingham Contemporary  
£5, 6.30pm 
 
📖 An Evening with Mick Herron 
Waterstones  
£4 - £5, 6.30pm  
 
♫ Band Factory  
Rough Trade  
Free, 7pm 
 
👪 Open Hack Night 
Nottingham Hackspace  
Free, 6.30pm 
 
👪 SGT Peppers Lonely Hearts 
Club Speed Dating 
Pepper Rocks  
£6.50, 7pm 
 
♫ Soundin’ Off with Tank +  
The Bangas 
Peggy’s Skylight  
£20 - £30, 7pm 
 
💪 Meditation Wednesdays  
Nottingham Womens Centre  
Free, 6.30pm 
 

THURSDAY 4 JULY 
 
📖 Dorian Lynskey on The 
Ministry of Truth 
Five Leaves Bookshop  
£2 - £4, 7pm  
 
📣 An Evening at the Belle Hotel, 
with Craig Melvin 
Waterstones  
£4 - £5, 6.30pm  
 
🔧 Peer Pleasure Workshop With 
Nicola Carter 
Dance4  
£5, 9.30am  
 
👣 Urban Explorers 
Nottingham Playhouse  
£7.50 - £11.50, 7.30pm  
 
🔧 Comic Making Group 
Nottingham Hackspace  
Free, 7pm  
 
🎨 The 2nd Global Heritage 
Showcase and Exhibition 2019 
Nottingham Trent University  
Free, all day  
 
♫ Jazz Lines: Roger Knott-Fayle 
Peggy’s Skylight  
Free, 7pm 
 
 
 

FRIDAY 5 JULY 
 
👪 Make and Create 
National Justice Museum  
Free, 10am - 12.30pm  
 
♫ Ooasis live at The Vaults 
The Old Wine Vaults  
Free, 8pm 
 
👪 Friday Night Market 
Sneinton Market  
Free, 5pm  
 
♫ Steelyard Blues 
The Lion at Basford  
Free, 9pm 
 
♫ MakeDamnSure 
Alberts  
£3, 10pm  
 
♫ Hypnum + Blitz + Apache Rose 
The Angel Microbrewery  
£4, 8pm  
 
👪 Psychodrama  
Psychotherapy Group 
Nottingham Womens Centre  
Free, 10.30am  
 
👣 Dance Night with DJ Daddio 
Peggy’s Skylight  
Free, 7pm 
 

 SATURDAY 6 JULY 
 
🔧 Skate Photography Workshop  
The Photo Parlour  
Free, 10am 
 
📣 Ghost Tour 
National Justice Museum  
£9.95 - £10.95, 6pm 
 
📖 Lis Rhodes:  
Telling Invents Told 
Nottingham Contemporary  
Free, 5pm  
 
😂 Nottingham Comedy Club 
Bartons  
£10, 7.30pm  
 
♫ Jamie Lenman  
Rough Trade  
£9.99 - £17.99, 6.30pm 
 
🎥 Westlife: The Twenty Four Live 
Savoy Cinema  
£5 - £6.95, 8pm  
 
👪 It’s in Nottingham 
Independent’s Festival 
Various Venues  
Free, 12pm   
 
💪 XRunner Water Wipeout 
National Water Sports Centre  
£16.50   
 

 
TUESDAY 2 JULY 
 
📣 Voicing the Political: Attuning 
to Voice 
Nottingham Contemporary  
Free, 6.30pm 
 
♫ Karma with Levitation Room + 
Captain Suun + Moon 
The Chameleon Cafe Bar  
£8, 8pm

📷 Bulwell Arts Festival: Jagdish 
Patel Photography Workshop 
Bilborough Community Centre  
Free, 1pm 
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FRIDAY 12 JULY 
 
🔧 Sherwood Writer’s Group 
The Place Activity Centre  
£1.98, 7.30pm  
 
🎭 Sister Act 
Nottingham Playhouse  
£15 - £18, 7.30pm  
 
♫ Leonore Piano Trio 
Theatre Royal and Royal Concert Hall  
£15, 3pm  
 
♫ The Infernal Sea  
+ Necronautical + Burial 
Alberts  
£9, 6.15pm  
 
🎥 Sometimes Always Never 
Bonington Theatre  
£4.70 - £5.80, 2.30pm  
 
♫ The Legend Of Barry White 
The Albert Hall  
£25.85, 7.30pm  
 
♫ Good Times Fun Times Karaoke 
The Old Salutation Inn  
Free, 9pm 
 
👪 Make and Create 
National Justice Museum  
Free, 10am   

SATURDAY 13 JULY 
 
🔧 Miniature Sculpting 
Masterclass for Beginners 
MinorOak  
£100, 10am  
 
📖 An Evening with Jane Harper 
Waterstones  
£4 - £5, 6.30pm  
 
🚲 Open Bike Workshop 
Nottingham Bike Works  
Free  
 
🎭 Splash! 
Nottingham Playhouse  
Free, 3pm  
 
🎥 Pavarotti + Satellite Q&A 
Savoy Cinema  
£5 - £6.95, 7pm  
 
♫ Override and Kynch 
The Golden Fleece  
Free, 8.30pm  
 
♫ Songs in The Tunnel  
The Park Tunnel  
£5, 7.30pm 
 
♫ Waterfront Festival 
Canal House  
£7, 1pm 
 

SUNDAY 14 JULY 
 
📖 Robert Chandler on Vasily 
Grossman and Stalingrad 
Five Leaves Bookshop  
£2 - £5, 7pm 
 
♫ Sunday Vinyl Sessions 
The Running Horse  
Free, 2pm 
 
👣 Kathak 
New Art Exchange  
£60 - £100, 10.30am 
 
♫ Vendetta + Last Orders + 
Broken Down + Truth Equals 
Treason 
Alberts  
£5, 6.30pm  
 
👪 Teen Book Club 
Waterstones  
Free, 2pm  
 
🎭 Flying High-20th Anniversary 
Showcase 
Bonington Theatre  
£5 - £7, 7pm  
 
🔧 How to Price Your Products 
for Retail and Wholesale  
Handmade Nottingham 
£30, 10.30am 
 

MONDAY 15 JULY 
 
🎥 Scarface  
Savoy Cinema  
£5 - £6.95, 8.15pm 
 
🎲 Pub Quiz 
Malt Cross  
Free, 8.30pm  
 
🎨 Mimesis: African Soldier 
New Art Exchange  
Free  
 
🔧 Hands On Pottery 
The Place Activity Centre  
£8, 6.30pm  
 
♫ Penelope Isles 
Rough Trade  
£9.99 - £19.99, 6.30pm 
 
👪 Death Cafe 
Waterstones  
Free, 6pm  
 
🎥 Sometimes Always Never 
Bonington Theatre  
£4.70 - £5.80, 2.30pm  
 
♫ B D Lenza 
Peggy’s Skylight  
£10 - £12, 8pm 
 
 

TUESDAY 16 JULY 
 
🎲  Pub Quiz 
The Sir John Borlase Warren  
Free, 8.30pm  
 
🎤 Open Mic 
The Overdraught  
Free, 8pm 
 
♫ Phlebas  
Bar 11  
Free, 10pm  
 
♫ Women’s Voices: Singing 
Nottingham Womens Centre  
Free, 10.30am 
 
🎤  Open Mic 
Pepper Rocks  
Free, 10pm 
 
♫The Hot 8 Brass Band 
Rescue Rooms  
£22, 6.30pm 
 
🎥 Rory’s Way 
Bonington Theatre  
£4.70 - £5.80, 2.30pm 
 
🎨 Preview: Mastered 2019 
School of Art and Design, NTU  
Free, 5pm 
 
 

WEDNESDAY 17 JULY 
 
🔧 Cake & Craft 
The Shop at Sneinton Market  
£20 - £20, 6pm  
 
🎥 Pretty in Pink 
Nottingham Contemporary  
£5, 6.30pm 
 
🔧 Creative Braiding 
Nottingham Womens Centre  
Free, 5.30pm  
 
🎨 Life Drawing 
The Place Activity Centre  
£135, 6.30pm  
 
♫ Zach Lount King:  
No-One Solo Show 
Rough Trade  
£8.25, 7pm 
 
🔧 Skillshare: Sewing 
Primary  
Free, 6.15pm  
 
🎥 Lady Windemere’s Fan 
Bonington Theatre  
£10 - £12.50, 7pm  
 
🎥 To Infinity and Japan: 
Japanese Film + Food Night 
Nonsuch Studios 
£30, 6.30pm  

THURSDAY 18 JULY 
 
👣 Open Class with Katye Coe 
Dance4’s iC4C  
£5, 10am  
 
💪 Arrows Archery 
Nottingham Womens Centre  
Free, 1.30pm  
 
🎥 Artists’ Film:  
Deep Implicancy - 4 Waters 
Nottingham Contemporary  
Free, 6.30pm  
 
📖 An Evening with  
David Nicholls 
Waterstones  
£4 - £5, 7pm 
 
♫ Thom Whitworth Trio 
Peggy’s Skylight  
Free, 7pm 
 
♫ Jenny Lewis  
Rescue Rooms  
£20.35, 6.30pm  
 
💃 Drag Bingo 
Rough Trade  
£2 - £5, 8pm  
 
♫ This Feeling  
The Chameleon Cafe Bar  
£6 - £7, 7pm 

FRIDAY 19 JULY  
 
👪 Make and Create 
National Justice Museum  
Free, 10am 
 
💪 Pilates 
Nottingham Womens Centre  
Free, 11am 
 
♫ Root Down!: Thom 
Whitworth’s Funky Organ 
Peggy’s Skylight  
£6 - £8, 7pm  
 
🎥 Rafiki Screening  
+ Pre Pride Party 
Rough Trade  
Free, 7pm 
 
♫ Stiff Bizkit  
Alberts  
£7.70, 7pm 
 
 🎭 Bear Left Theatre:  
Much Ado About Nothing 
Bonington Theatre  
£11 - £14, 7.30pm  
 
♫ Lady Rose Live! 
The Hop Pole  
Free, 9pm 
 
 

SATURDAY 20 JULY  
 
♫ Splendour 
Wollaton Park  
£22 - £56.65, 1pm  
 
🔧 Intro to Game Design 3: 
Finishing Your Game 
MinorOak  
£95, 11am 
 
🎩 6th Nottinghamshire History 
and Archaeology Festival  
Lakeside Arts Centre  
Free, 12pm 
 
♫ July’s Requiem 
Alberts  
£4, 8pm  
 
👪 Nottinghack Open Day  
Nottingham Hackspace  
Free, 11am  
 
🔧Urban Writing Retreat 
Nottingham Writers Studio  
£10 - £15, 10am  
 
♫ 80s + 90s Recycled  
The I Club  
£8 - £11.25, 10pm - 3:00am  
 
 
 

SUNDAY 21 JULY 
 
🎩 Watson Fothergill Walk: 
178th Birthday Edition 
Debbie Bryan  
£12 - £20, 12.30pm  
 
😂 Josh Wolf 
The Glee Club  
£15, 6.30pm  
 
♫ Ider 
Rough Trade  
£9.99 - £16.99, 2.30pm 
 
♫ By Your Request 
The Federation Club  
Free, 10.30pm  
 
♫ Binns Organ Recital  
+ Tom Corfield 
The Albert Hall  
£6, 2.45pm  
 
🎠 Lady Bay Mid  
Century Antiques Fair 
Nottingham Rugby & Sports Club  
Free, 11am 
 
🎥 Ella: Just One of Those Things 
Peggy’s Skylight  
£5, 6pm 
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MONDAY 22 JULY 
 
🔧 Aurora Drama Group 
Nottingham Womens Centre  
Free, 6pm 
 
🎤 Prose Pride: An Evening of 
Readings with Paul Burston 
Waterstones  
£5 - £5, 6pm 
 
🎲 Pub Quiz 
Malt Cross  
Free, 8.30pm  
 
🔧 Hands On Pottery 
The Place Activity Centre  
£8, 6.30pm  
 
📖 Generation Share  
Book Launch 
Rough Trade  
Free, 7pm 
 
♫ Tori Sheard 
The Bodega  
£5.50, 7pm  
 
🎥 Yesterday 
Bonington Theatre  
£4.70 - £5.80, 2.30pm  
 
 
 

 
TUESDAY 23 JULY 
 
💪 Yoga 
Nottingham Womens Centre  
Free - £2, 1.30pm  
 
📣 Voicing the Political: The 
Subject of the Sentence  
Nottingham Contemporary  
Free, 6.30pm  
 
🎥 Film Pride: An Evening of 
Networking & Screenings with 
Oli Mason 
Nottingham Writers’ Studio  
£5, 6pm  
 
♫ Emily Isherwood 
Rough Trade  
£10.99 - £15.96, 7pm 
 
🎲 Pub Quiz 
Sir John Borlase Warren  
Free, 8.30pm 
 
🍷Ragtime Rye Presents:  
The Art of Blending 
Cottonmouth 
7pm  
 
🎭 Stones in His Pocket 
Theatre Royal 
£16.50 - £33.50, 7.30pm 
 

 
WEDNESDAY 24 JULY 
 
👪 Women Write at the Centre 
Nottingham Womens Centre  
Free, 5.45pm  
 
😂 NCF Comedy Night 
Canalhouse  
£1, 8pm 
 
♫ Olly Chalk Trio  
Peggy’s Skylight  
Free, 7pm  
 
🎥 But I’m a Cheerleader 
Nottingham Contemporary  
£5, 6.30pm 
 
🔧 Lyric Pride Masterclass 
Rough Trade  
£5, 2pm 
 
📣 Talk: I am Ashurbanipal 
Lakeside Arts  
Free, 1pm  
 
♫ Lauren Alaina  
The Bodega  
£16.50, 6.30pm  
 
📣 Tell Me Something  
I Don’t Know 
Primary  
Free, 6pm 

 
THURSDAY 25 JULY 
 
🎨 Circulating Feminist  
Moving Image 
Nottingham Contemporary  
Free, 6.30pm 
 
📖 Book Launch:  
T. M. Logan - The Holiday 
Waterstones  
Free, 6.30pm  
 
🎤 Poetry Pride: An Evening of 
Spoken Word with Joelle Taylor 
Nonsuch Studios  
£5, 7pm 
 
🎥 The Lehman Trilogy 
Broadway Cinema  
£13 - £15, 7pm  
 
♫ Bloodywood 
Rescue Rooms  
£16.50, 6.30pm  
 
📣 First Contact with Joe Levi  
+ Mick Kenyon 
The Golden Fleece  
Free, 8pm  
 
♫ Spellbound Club 
Ye Olde Salutation Inn  
Free, 9pm

 
SATURDAY 27 JULY  
 
🎨 Interstellar 
Motorpoint Arena Nottingham  
£28.40 - £90.90, 7.30pm  
 
♫ DJ’s All Day 
Six Barrels Drafthouse  
Free, 12pm  
 
♫ INFL Presents: Joe Levi  
+ Mick Kenyon 
The Golden Fleece  
Free, 8pm  
 
♫ Buenos Treehouse  
+ George Gadd  
Rock City  
£3.50, 10pm  
 
🎭 The Magic Lantern  
Backstage Tour 
Theatre Royal and Royal Concert Hall  
£9, 10.30am  
 
♫ Nottingham Pride 2019  
Various Venues  
Free, all day  
 
♫ The Underground: Nottingham 
Pride Alternative Afterparty 
Nottingham Contemporary  
£8 - £12, 9pm 
 
 

 
SUNDAY 28 JULY 
 
🎲 Poker Night  
The Grosvenor  
£5, 8pm 
 
♫ Andrew Wood Trio feat. Pete 
Beardsworth  
Peggy’s Skylight  
£8, 12pm  
 
💪 British Open  
Wheelchair Tennis 
Nottingham Tennis Centre  
Free  
 
🎥 Yesterday 
Bonington Theatre  
£4.70 - £5.80, 7.30pm 
 
🎥 MIB: International 
Bonington Theatre  
£4, 5pm  
 
🍺 Abbeydale Brewery Tour 
The Fox And The Crown  
£20, 10.30am 
 
♫ Quake Summer Party! 
The Chameleon Cafe Bar  
£3 - £7 ,  11am 
 
 
 
 

 
MONDAY 29 JULY 
 
👪 Life Coaching 
Nottingham Womens Centre  
Free, 5pm  
 
📣 Radical Places: How 
Skateboarding Can Change 
Our Cities 
38 Carrington Street  
Free, 10.30am 
 
🎲 Quiz Night 
Castle Rock Brewery  
Free, 8pm  
 
🎲 Pub Quiz 
Malt Cross  
Free, 8.30pm  
 
🔧 Hands On Pottery 
The Place Activity Centre  
£8, 6.30pm  
 
🎥 Yesterday 
Bonington Theatre  
£4.70 - £5.80, 7.30pm 
 
🎨 Spanish and Art Classes: 
Pintar – Painting Verbs 
City Arts  
£15, 7pm 
 
 
 

 
TUESDAY 30 JULY 
 
💪 T’ai Chi 
The Place Activity Centre  
£6, 7.30pm 
 
🎲 Tuesday Night Board Games 
The Vat and Fiddle Brewery  
£5, 6.30pm 
 
❤ Speed Dating  
Pitcher & Piano  
£20, 7.15pm  
 
💃 Phlebas  
Bar 11  
Free, 10pm  
 
👪 Women’s Voices  
Nottingham Womens Centre  
Free, 10.30am 
 
🎤 Open Mic Night 
Pepper Rocks  
Free, 10pm 
 
🎲 Pub Quiz 
Sir John Borlase Warren  
Free, 8.30pm  
 
🎤 Open Mic Night 
Six Barrels Drafthouse  
Free, 8pm 
 
 

 
WEDNESDAY 31 JULY 
 
🌳 Guided Tour  
St Anns Allotments Visitor Centre  
£5, 1.30pm 
 
📖 Five Leaves Book Group: 
Scavengers by Darren Simpson 
Five Leaves Bookshop  
Free, 7pm 
 
🎥 Stand By Me 
Nottingham Contemporary  
£5, 7pm  
 
💪 Meditation Wednesdays 
Nottingham Womens Centre  
Free, 6:30pm - 7:30pm  
 
🎨 Life Drawing 
The Place Activity Centre  
£135, 6.30pm  
 
🎨 Wednesday Walkthrough: 
Art/Writing 
Nottingham Contemporary  
Free, 2pm 
 
🎭 Measure for Measure 
Broadway Cinema  
£13 - £15, 7pm  
 

What’s on? 
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FRIDAY 26 JULY 
 
🎩 Gallows and Gravestones Tour 
National Justice Museum  
£10, 6pm 
 
🎨 Notts Queer Pride x 1525 
Presents: Happy Birthday Marsha! 
Nottingham Contemporary  
Free, 7pm 
 
♫ Damn Teeth + A Headless  
Horse + Pave 
JT Soar  
£5, 7pm  
 
♫ Michael Messer’s Mitra 
Peggy’s Skylight  
£12 - £14, 7pm  
 
🎭 Theatre Pride Masterclass with 
Bonnie and the Bonnettes 
Nottingham Playhouse  
£5 - £5, 11am 
 
🎭 Oddsocks: Midsummer Night’s 
Dream  
Highfields Park  
£12 - £16, 7.30pm  
 
♫ Nottingham Pride  
Alternative Pre-Party 
Rough Trade  
£6, 8.30pm
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ONGOING STUFF LIKE EXHIBITIONS AND PLAYS AND THAT
🎨 Curating Course
Nottingham Contemporary 
Free,  5pm 
Mon 24 Jun - Thu 4 Jul

🎭 Small Island 
Broadway Cinema 
£13 - £15,  12pm 
Mon 24 Jun - Sun 7 Jul

🎥 Exhibition on Screen Season Six: 
Van Gogh & Japan
Savoy Cinema 
£9 - £11 , 6.30pm 
Mon 24 Jun - Tue 9 Jul

🎨 Six Week Pottery Course 
with Sarah Burton
Focus Gallery 
£150,  10.30am 
Mon 24 Jun - Thu 11 Jul

👪 Storytelling Stay and Play
Bulwell Library 
Free,  1.30pm - 3pm 
Mon 24 Jun - Wed 24 Jul

🎨 EM19: Call for Submissions
Surface Gallery 
Free 
Mon 24 Jun - Mon 5 Aug

🎥 Open Air Theatre
Newstead Abbey 
£11 - £16 
Mon 24 Jun - Wed 21 Aug

🎨 Romantic Facts And Fantasies
Weston Gallery, Nottingham Lakeside Arts 
Free ,  11am - 4am 
Mon 24 Jun - Sun 25 Aug

🎨 Laura McCaff erty
Lakeside Arts Centre 
Free,  11am 
Mon 24 Jun - Sun 25 Aug

🎨 Lis Rhodes: Dissident Lines
Nottingham Contemporary 
Free 
Mon 24 Jun - Sun 1 Sep

📣 The Original Nottingham Ghost Walk
Ye Olde Trip To Jerusalem 
£3 - £6,  7pm -  8.45pm 
Mon 24 Jun - Sat 7 Dec

👪 Art Investigator Max
Djanogly Art Gallery 
Free ,  12pm - 4pm 
Mon 24 Jun - Fri 2 Dec

🎭 Calendar Girls: The Musical
Theatre Royal and Royal Concert Hall 
£19.50 - £57.50 
Tue 25 Jun - Sat 6 Jul

🎨 Crafters Corner
The Place Activity Centre 
£4.50   10am 
Thu 27 Jun - Mon 1 Jul

♫ Hallelujah 
Box Underground 
Free ,  10pm - 3.30am 
Fri 28 Jun - Sat 29 Jun

🎨 Street Art Festival 2019
Surface Gallery 
Free 
Fri 28 Jun - Sat 20 Jul

🎩 Steampunkalia
Nottingham Industrial Museum 
Free - £5 
Sat 29 Jun - Sun 30 Jun

🎭 New Youth Theatre: 
Alice in Wonderland Jr
Bonington Theatre 
£8.50 
Sat 29 Jun - Sat 6 Jul

👪 Creative Short Courses: Summer 2019
Nottingham Trent University 
Free 
Throughout July and August

🎥 Spider-Man: Far From Home
Savoy Cinema 
£5 - £6.95 
Tue 2 Jul - Thu 4 Jul

🎭 Chicago
Lakeside Arts 
£12 - £15, 7.30pm 
Wed 3 Jul - Sat 6 Jul

👣 Lights, Camera, Dance!
Nottingham Playhouse 
£14.51,  6pm 
Sat 6 Jul - Sun 7 Jul

🎭 Club Tropicana
Theatre Royal and Royal Concert Hall 
£15 - £42 
Mon 8 Jul - Sat 13 Jul

🎭 Eff ie’s Burning + Swan Song
The Studio Theatre 
£8.50 - £10 ,  7.30pm 
Wed 10 Jul - Sat 13 Jul

♫ Nottingham Chamber Music Festial: 
What is Your Music?
Various Venues 
Free - £25 
Friday 12 Jul - Sun 14 Jul

🎨 Sounds Like Her
New Art Exchange 
Free 
Fri 12 Jul - Sun 15 Sep

👪 In the Night Garden Live
Theatre Royal and Royal Concert Hall 
£15 - £19 
Sat 13 Jul - Sun 14 Jul

🍴 Chilli, Beer + Artisan Food Festival
Orchard Farm, Rolleston 
£6 - £50 
Friday 12 Jul - Sun 14 Jull

👪 The Nottingham Beach
The Old Market Square 
Free 
Sat 13 Jul - Sun 1 Sep

🎭 Avenue Q
Theatre Royal and Royal Concert Hall 
£19 - £41 
Mon 15 Jul - Sat 20 Jul

♫ Soundin’ Off  with Juga-naut
Peggy’s Skylight 
Free,  7pm 
Wed 17 Jul - Thu 18 Jull

👪 Mastered
Nottingham Trent University 
£11 - £12,  7.30pm 
Mon 22 Jul - Sat 27 Jul

🎭 Stones In his Pockets 
Theatre Royal and Royal Concert Hall 
£16.50 - £33.50 
Sat 20 Jul - Sat 27 Jul

♫ Deerstock Music Festival
Newton Cross Country Course 
£5 - £60,  2pm 
Fri 26 Jul - Sun 28 Jul

🚲 Open Skateboard Comp 
+ Free Jam for Mental Health Awareness
Flo Skatepark 
Free ,  1pm - 6pm 
Sat 27 Jul - Sun 28 Jul

🎭 Andre Rieu Maastricht: 
Shall We Dance? 
Savoy Cinema 
£5 - £6.95 
Sat 27 Jul - Sun 28 Jul

PRIDE EVENTS

🎤 Prose Pride: An Evening of Readings 
with Paul Burston
Waterstones 
£5, 6pm
Monday 22 July 

🎥 Film Pride: An Evening of Networking & 
Screenings with Oli Mason
Nottingham Writers’ Studio 
£5, 6pm 
Tuesday 23 July

🎥 But I’m a Cheerleader
Nottingham Contemporary 
£5, 6.30pm 
Wednesday 24 July

🔧 Lyric Pride Masterclass
Rough Trade 
£5, 2pm
Wednesday 24 July

📖 Write Pride: Poetry Masterclass
Nonsuch Studios 
£5, 2pm 
Wednesday 24 July

🎨 Notts Queer Pride x 1525 Presents: 
Happy Birthday Marsha!
Nottingham Contemporary 
Free, 7pm
Friday 26 July

🎭 Theatre Pride Masterclass with 
Bonnie and the Bonnettes
Nottingham Playhouse 
£5, 11am
Friday 26 July

♫ Nottingham Pride Alternative Pre-Party
Rough Trade 
£6, 8.30pm
Friday 26 July

♫ Nottingham Pride 2019 
Various Venues 
Free, all day 
Saturday 27 July

👪 Big Queer Picnic 
The Arboretum 
Free 
Saturday 27 July

♫ The Underground: Nottingham Pride 
Alternative Afterparty
Nottingham Contemporary 
£8 - £12, 9pm
Saturday 27 July

For the full rundown, visit leftlion.co.uk/listings



Any mention of the word ‘highwayman’ is likely to conjure up a romanticised image 
of a mysterious caped figure with a flintlock pistol in each hand, a tricorn hat atop his 
masked face and the immortal command, “Stand and Deliver!” In popular mythology, 
the idea of the gentleman thief roaming the countryside on horseback, taking what he 
needed from those who could afford to lose it and always being one step ahead of the 
law, personified the aspirations that exist – albeit often well hidden – within us all. The 
highwayman was unconventional, he was a libertarian, he was charming, adventurous, 
gallant and, most importantly, he was free. 

Naturally, when such a group captured the imagination of the public, what was 
subsequently written about highwaymen in Britain became so wildly embellished to 
the extent that fact is now hard to distinguish from legend. But while the finer points 
will forever remain lost to history, we do know that highwaymen operated in Britain 
from the seventeenth century until the early 1800s, making a living from robbing those 
who dared to travel the roads without proper protection. 

Among the most notorious and flamboyant of these men during the Golden Age of 
highway robbery was John Nevison who, although born in Yorkshire, plied his trade in 
Newark during the seventeenth century. At that time, the Great North Road ran like a 
scar across the length of Britain, serving as the main coaching route that joined London 
to North Scotland. As one of the more central rest stops along the route, Newark 
provided the ideal base for Nevison and his gang, providing rich pickings from York to 
Huntingdon. 

By the mid-1670s, Nevison’s reputation as a gentleman thief who only targeted the rich, 
refused to use violence and was never less than polite was cemented, and his activities 
began to garner attention from the authorities. It was in 1676 that his most famous 
exploit, riding from Kent to York in a single day, occurred – although, thanks to William 
Harrison Ainsworth and his novel Rookwood, posterity has wrongly attributed it to 
fellow highwayman Dick Turpin. 

The story goes that at 4am one summer morning, Nevison robbed a wealthy traveller 
at Gad’s Hill, near Rochester. Escaping via a ferry across the Thames, he proceeded to 
gallop some 200 miles away from the scene of the crime, arriving at York at sunset. 
Ensuring his presence was noted, he met with the city’s Lord Mayor, even entering into 
a wager over a bowls match. When he was eventually arrested for the robbery, the Lord 

Mayor supported his alibi, claiming that there was no possible way that a man could 
have made the journey in such a short space of time. With the law stating that a man 
could not be tried for the same crime twice, Nevison earned enormous notoriety from 
his exploits, even allegedly earning praise from King Charles II, who took delight in 
giving him the nickname “Swift Nick”.

But as much as the public revelled in the adventures of Nevison and his fellow 
highwaymen, the authorities were clamping down on a problem that plagued the 
British coaching roads. Nottingham was the setting for one of the more macabre 
examples when, in 1766, James Bromage and William Wainer were sentenced to death 
for highway robbery. After being led to St Mary’s Church on High Pavement, they were 
read their execution sermon but, before the act itself was carried out, the pair were 
forced to lie in their own graves to ensure that they would fit. 

“Swift” Nick Nevison’s own demise came seven years after his famous ride from Kent 
to York. The law had come close to delivering justice several times previously, but the 
ever-evasive Nevison wasn’t a man to be taken easily. He escaped Wakefield gaol in 
1674, and in 1676, having been sentenced to transportation to Tangiers, jumped from 
the ship that was to take him to his fate before it had left port. Having been arrested yet 
again in 1681, he arranged for an accomplice to masquerade as a doctor who, having 
declared Nevison “dead”, quickly carried his very-much-still-alive body out of prison 
and to freedom once more. His luck ran out, however, in 1684 when, following an 
uncharacteristic bout of violence, he killed a constable named Fletcher during an arrest 
attempt. Constantly the target of bounty hunters who were after the £20 price on his 
head, the net tightened around Nevison, and he was captured in Wakefield, and hung at 
York Castle on 4 May 1684. 

Far from being exclusive to Britain, the practice of highway robbery took root all over 
the world: the Wild West of the USA had bandits and road agents like Jesse James and 
Butch Cassidy, Australia had bushrangers like Ned Kelly, Greece had Klephts and India 
had its Thuggees. The exploits of these highwaymen captured the public’s imagination 
in a way that few other criminal exploits have done before or since, living their lives as 
many of us wish we could, but few of us are brave enough to, and meeting their deaths 
at the gallows with laughter and humour, showing no fear in the face of the authority 
they’d spent their lives rallying against.  

In a new regular feature, we’ve teamed up with the National Justice Museum to put objects 
from the past into the hands of people of the present…  
Andrea Hadley-Johnson, the Artistic Programme Manager at the NJM, said “Our aim is to share objects in the places where people are, 
to inspire curiosity and conversation. To amplify the voice and perspective of the people of the city in the exhibitions and activities we 
coproduce.” For the first edition, we met with Martin Sommerville, an artist and woodworker who runs By Our Hands We Make Our 
Way in Sneinton, to show him a set of three hand-carved soap figures that had been created by prison inmates in the past… 
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It feels very strange and eerie holding 
them. You wonder who made them, 
what they were thinking, who they were. 
If I was in prison, I couldn’t not make 
things like this.

Maybe I’m over-egging the pudding 
when I work. You see what people can 
do with no tools at all. There’s so much 
power in that, just using what you’ve got 
to hand. It’s inspiring.

I wonder if the same prisoner made 
these. The context is gone, so it’s hard to 
tell. The styles are different, but it might 
be the same person experimenting and 
finding their own artistic voice.

They’re rehabilitating themselves in a way. 
That’s what we all do when we make art. 
It’s far more interesting and moving than 
anything I’d find in a gallery. There’s no 
artifice, it’s just experience. 
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