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featured contributor

Eve Smallman

Eve originally hails from Lichfi eld, which is one of the 
smallest cities in the UK (which is apt considering her 
surname). She has just graduated from NTU with a 
degree in Journalism, and was the Editor of the student 
magazine Platform while she was there. 

She has been helping with editorial bits and bobs at 
LeftLion, as well being the Editor of the 2019 Welcome to 
Nottingham student guide. When she’s not writing 
or editing in some shape or form, you can fi nd her 
swishing around Nottingham trying out food spots 
or attempting to take Insta-worthy snaps. The key 
word there is attempting. 

 Leading Light
Stage and screen icon Robert 
Lindsay fi lls us in on Prism, the 
innovative play he’s bringing to 
Nottingham this month

Queen Vik
We catch up with award-winning 
comedian and musician Vikki 
Stone as she brings her new show, 
Songbird, to town

Twin Feature
Theatre legends Sir Trevor Nunn 
and Kenny Wax on Identical, the 
new musical they’re premiering at 
Nottingham Playhouse

Funny Business
Co-founder Helen Stead lets us know what to expect 
from this year’s Nottingham Comedy Festival

Comedy of Eras
We look at back at some of the biggest comedy names 
to have  made Nottingham laugh

 Shed Talk
Beeston-based comedian Scott Bennett talks regional 
comedy and his new tour, Leap Year

Homage to Hancock
James Hurn, the multi-talented actor, writer and 
impressionist discusses all things Tony Hancock 

Drink the Bard Dry
Ever thought that Shakespeare needed more drunk 
actors? You’re in luck …

Can Do
We check out Can Samba, the inclusive organisation 
that brings the Carribbean Carnival spirit to Notts

Born Hustlers
It’s Hockley Hustle o’clock, which means it’s time to 
talk to our Tommy Farmyard...

Generation Phlexx
The Notts label who signed the likes of Do Nothing, 
Megatrain and Soft Girl & Boys Club

Ain’t Seen Nothing Yet
Notts quartet Do Nothing talk to us ahead of their 
European headline tour

Metronome: One Year On
We look back on the fi rst anniversary of the 
innovative Huntingdon Street venue

Stand Together                                           
The educational facility that uses stand-up comedy 
to raise awareness about knife crime

Out of Time
Fred Karno, the legendary music hall impresario who 
discovered Charlie Chaplin and Stan Laurel
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Editorial

Ashley Carter, Editor
ashley.carter@leftlion.co.uk

We’re living in a weird time for comedy. It’s hard 
to pinpoint exactly when it started, but for the 
last fi fteen years or so, there’s been a puritanical 
vitriol levied against comedians who make jokes 
about certain subjects. And the worse part is, 
it’s working.

Protests have been staged, gigs have been 
cancelled and careers have been destroyed, all in 
the name of erasing the people whose entire life’s 
work is dedicated to the pursuit of making 
people laugh. 

I say pursuit, because they’re not always 
successful: sometimes a joke misses the mark, 
sometimes people get upset. But we’re all 
off ended by something, and either everything is 
fodder for humour, or none of it is. To paraphrase 
the late, great Patrice O’Neal, it’s the attempt to 
make jokes about any subject that should be 
defended. Sure, they might not be funny, but 
they’re all motivated by the attempt to be.  

We rarely bat an eye when fi lms are made about 
sexual assault, racist characters appear in theatre 
productions or songs are written about sexuality, 
but making any of these, or a myriad of other 
topics, the subject of a joke is likely to have a 
hugely detrimental eff ect on a comedian’s career.

 It’s worth remembering that zealots are very 
rarely on the right side of history; no-one looks 
back fondly at the time we managed to clear all 

of those pesky witches out of Salem in the 1690s, 
or gives thanks to Joseph McCarthy for smashing 
through countless Hollywood careers like a 
fanatical freight-train in the fi fties. 

To me, the answer is pretty simple: if you don’t 
fi nd something funny, just don’t watch it. We’re 
drowning in entertainment choices at the 
moment, and life is too ridiculous and diff icult at 
the best of times to concern yourself with what 
other people are laughing at. 

With that in mind, I hope you enjoy this bumper-
sized issue of LeftLion recognising all the great 
things about comedy in Nottingham. As with 
everything creative in this beautiful city, there’s 
much to celebrate.

Happy reading, and remember: they’re 
just jokes. 

Until the next one

Nice arse
Tom Quigley 

tomquigley.co.uk

One ring to rule them all
James Foy @j_andj_photography

Air mail
Tom Quigley 

tomquigley.co.uk
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Notts shots

Want to have your work featured? Send your 
high-res photos from around the city, including 

your full name and best web link, to 
photography@leftlion.co.uk

Legs eleven minutes past seven
Richard Ashton @ashton9505photography

Clipstone, meet the Clipstone
Sam Booker @sam_booker_the_conqueror

I can’t, I shan’t, I won’t 
Malcolm Hall @malcolm_p_hall

Some prick’s just unfollowed me
John Clark 

brickbats.co.uk



AYUP
DUCK
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 “What’s been gooin’ off?”

illustrations: Rikki Marr

words: Adrian Reynolds
illustration: Corrina Rothwell

Fountain frollicking 
Sometimes the weather calls for whipping off yer top and 
splashing in the water. Most of us tend to do that in the comfort 
of our own paddling pools, however some barmy bloke had it all 
hangin’ out in the fountains in Old Market Square.  

He caused a proper hullabaloo, but the coppers didn’t cuff him 
up coz they thought he’d just had a bit too much to drink. One 
rule for sweaty topless men, another rule for the rest of us. 
We’re not sure how often they clean it out — so just remember 
next time you’re dippin’ your tootsies that you might be soakin’ 
in some man-boob juice.

Spooky spesh 
It’s all getting a bit spooky round here. The shops are 
stocking terrifyingly terrible tat and a haunted hotel is 
comin’ to Old Market Scare. We love celebrating the 
good work of St. Pumpkin ‘Money Maker’ Jack, and he 
sure deserves a whole month of shenanigans. Sayin’ that, 
we’ll take any excuse to munch on a loada tuffies, and 
it’s always nice to remind St. Nick he needs to keep his 
choccies outta Tescos until November at least.

Diamonds are forever 
Last year a snazzy tiara was stolen from the Welbeck 
Estate, and they still ain’t caught the crooks who swiped 
it. A £100,000 reward has now been offered up for 
any info that can help get it back. Mind you, whoever 
snatched it has deffo raked in the cash from it by now, 
and probably got a fair more bob than that on the black 
market. Stingy snouts shoulda coughed up when it 
got nicked. 

Make off with it
Three of the city’s fancy-shmansey make-up gaffs have 
announced they’re gonna shut up shop, all in the space 
of a month. Apparently all the gals and guys are buyin’ 
their stuff on the web, or just at fine and dandy Boowts. 
Me Lady Duck ain’t too impressed though, and when I 
told her to smear some raspberries on her beak instead, 
she gave me some lip and told me to stick that idea up 
me feathers.  



Nottingham’s most opinionated grocers on...

interview and photo: Georgianna Scurfi eld
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‘

Woman 1: Oi, parka boy! Do you like a 

labia that’s an inny or an outy?

Woman 2: I can zip mine up like a 

sleeping bag!

"It was sick. Like shooting fi sh in 
a barrel. 25% commission on life 
insurance sales. I was 21."

"I've lived 82 long years 

and I purrit down to binge 

drinking." "I wore them on Valentine's Day and got wapped out let me tell you." – Girl in Primark 
underwear section

"...F for fi re, Q for cute."

Man on phone: Yeah, 
it's great to speak to you 
again. Pause. Thanks for 
giving me your phone 
number. Longer pause. I had 
a great time. Really long 
pause. Do you wanna hear 
me spit some bars?

Lad 1: Is it your payday?
Lad 2: No, not till Friday.

Lad 1: Bro, this is why we need 

to do a revolution.

"He dumped her at the cinema 
because she farted. Only it 
turns out it was his friend 
who farted."

"What's healthier, a chocolate bar or chocolate chip cookies?" – Kid in Aldi

"I knew this girl at uni who kept 

getting Ubers to our house 

cos she fancied one of my 

mates. She looked like Uma 

Thurman, so we called her Uber 

Thurman."

"The thing is, it's a waiting game here." – Bloke in the QMC 

Man: This tram is for hot dog?

Woman: Hucknall.

Woman: So, Goose Fair, talk me through it.Man: Food, lots of food, and that’s the only important bit.

Kid: Grandma's dead good 

at juggling. Can you juggle 

grandad?

Grandad: No, but I do 

admire your grandma 

for it. In fact, there were 

many women to choose 

from back in the day, but 

I thought I'd go for the 

juggler.
"It must be nice 
having fur... It'd be like wearing your pyjamas all day."

"I enjoyed that jungle set but all I could think about was munching down on them rocks."

Woman 1: What day is it?

Woman 2: Today is 

Tuesday tomorrow.

"Would you like 
the beans in the 
second hole?"

Woman: What's a passage man?Man: I dunno, probs like a roadman who's a bit more discreet.

"Have you ever tried 

Poundshop milk? 

It's like summat aht 

Chernobyl."

"Had to unload his bloody van. Full of eggs and Hoovers."

"Greenhouses don’t throw stones."

"This is proper Ilkeston 

yeah, but we used to 

put our coats on the 

wrong way round with 

our hoods on our faces 

and run at each other 

to try and knock each 

other out."

"I’m not watching that 
David Walliams on telly 

tonight. He’s a prat. He’s 
about as funny as a boil 

on your arse and let me 
tell you that is not funny."

Kid: Why's it called a zebra 

crossing?

Mam: Why do you think it is?

Kid: Is it cos zebras cross on it?

I left school in '69. Seems like 
yesterday. I'm exactly the same as 
when I left school, only fi fty years 
older. If I left school now, I would 
be a millionaire within two years. 
I'd borrow that much money that I 
couldn't fail and put it into a business. 
If you do fail, it don't matter. It's like 
thieves and crooks — they're no 
worse thought of than an honest guy 
at the end of the day. 

If you've got no interests in life, you 
go stale. All the nicest people I've ever 
met are well-educated. All the crap 
I've ever met aren't. It's as simple as 
that. If you've got no interests, you 
can't share anything with anybody. 
Everybody's got their heads stuck in 
their phone nowadays. They think 
they're more sociable because they've 
got all these “friends”, but they ain't. 
It's just people doing the same as 
them. People keep saying "I'm busy — 
I ain't got time." They have, they've got 
loads of time. But they're convincing 
themselves. I can't fi gure people out. 
It's weird.

That's why I just meander around. I 
like it when you go into a shop with 
a suit on and they shake your hand. 
When I left school, you couldn't get 
in clubs without a suit. Some pubs 
wouldn't serve you a drink without a 
tie. All that's gone now. All the pubs 
are more or less the same. There's no 
upmarket pubs, everything's down to 
one standard and it's a low standard. 

I'm retired now so I like travelling 
about diff erent places. I just jump on 
a train or a bus. I don't plan anything 
because it will all go wrong. You can't 
plan nowadays. Everything's too 
hectic, innit. 

Comedy
There are three comedy shows we will adore forever: Whatever Happened To The Likely Lads, 
M*A*S*H and Dad’s Army. They are the best TV comedy shows ever. Cheers was wonderful 
too, but not as funny. Some of the Carry On fi lms were good, Carry On Screaming and 
Carry On Up The Khyber being the best. We didn’t like Monty Python that much, we always 
preferred The Goon Show.

Stand-up
We’re not big fans of stand-up. We saw both Lenny Henry and Michael McIntyre in 
Nottingham and they were mildly amusing, but they weren’t hilarious. We went to see 
Eddie Izzard and that was just hard work. He did his entire encore in French. We didn’t 
understand any of it. He didn’t do the ‘pear joke’ either.

Goose Fair
We have awful memories of it as children for reasons we don’t want to go into. But we 
will be going this year. Our birthday falls at the same time of the year, so we like to go 
to the pub, have a skinful and then move on to the fair. We’ll have some peas, but we 
never really go on any of the rides. We’re not into the cocks on sticks either, all of that is 
a little bit coarse for us.

Halloween
We won’t be doing anything that night. We can’t stand it. It’s an American invention 
and there’s no room for it in this country. If people invite us to their parties we’ll 
turn them down. However, we’ll be selling pumpkins in the shop because they’re a 
marvellous food which beats the old fashioned swede. And people seem to like them. 



Circus 
After Walt Whitman 

Why, who makes much of a circus?
As for me I know nothing else but the circus
Whether a trapeze behind a pillar, like hair behind an ear,
Or the smoke in clouds, rising, and the lights which stripe the smoke,
Or the showtime countdowns for gentlemen and ladies, 
Or the bendy prince and sisters balancing on iridescent balls,
Or brother acrobats from Kazakhstan, 

jewels on the pockets of their jeans, the brilliance of their hair like coal,                        
Or glittered lips and hairbands, and low-cut high-leg leotards,
Or pull-on noses, or noses made with putty, 
Or poles and pulleys, and silks and ballets, and straps and pyrotechnics, 
Or cages, feats of daring, and stomachs twisting in the audience

because they cannot look – or look away,
Or the fact there is no more searching in the dark;
These with the rest, one and all, are to me the circus,
The whole referring, yet each distinct and in its place. 
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Chico Rico 

When he was a child, the world inside his head
was sometimes better than the world outside. 
He was quiet at school. He loved how the boys
made the girls smile and dip their eyes, coy with delight.
He wasn’t good at sport, was chosen last; 
they called him butterfingers. He listened to a ball 
sucked into a palm on landing, saw the fielders 
hold their arms high and tilt – their gift of timing.
He observed his grandfather improvising, long fingers 
splayed across the keys, the way he threw out a motif 
then changed it, then hoiked it back – at the very moment 
when the melody was on the brink of being cut loose.  
When he watched the tiny Russian gymnast score a 10, 
he understood that practice led to great precision.
In bed at night he edged his radio dial, imagined 
who was speaking on the other side, heard
their guffaws in many dialects, plucked chortles 
from the airwaves, gathered armfuls of the stuff. 
He read the great sadness in his heart 
until he knew it like a lullaby. 
And, with not very many words, thrown away 
yet knowing, he came to me in the darkness, 
and made me laugh.  

Snap Notts #17

poems: Becky Cullenn 
photos: Rich Hughes 
location: Gandeys Circus



Before my first attempt at hosting a festival gig, I sought out some tips in 
how to quell nerves. “Try and imagine your audience without any clothes 
on,” they said. “Imagine that all of the crowd are on the toilet,” they said. 
And “Just imagine you’re only talking to one person.” I tried my best to 
take it all on board, but I was still feeling nervous. There’s a big difference 
between listening to advice and actually using it when you’re under 
pressure. As I walked out onto the stage, I immediately 
lost track of my script, and made some awful 
ad-lib about feeling nervous. My eyes fixed 
on one poor woman in the crowd, who 
began to shift nervously in her seat. 
Somehow, my brain kicked out a 
mutated hybrid of the advice 
I’d been given: “I’m going 
to imagine you having a 
poo, naked,” I shouted 
at her. Suddenly, I was 
having an out-of-
body experience as 
my consciousness 
attempted to flee 
the scene.  

Male, 45
Beeston

There’s a big 
difference between 
being funny and 
being a comedian, 

which I learnt in the 
most humiliating way 

imaginable. My mate 
was turning fifty and, 

being the skinflint he is, 
asked me if I’d tell a few 

jokes at the party he was 
throwing. I’d always been 

the ‘funny one’ in the group, 
and a bit of a gobshite, so I said 

yes – if nothing else, it would save 
me having to buy him a present. What’s 

the worst that could happen? The answer 
to that question is: the most embarrassing 

experience of my life. I hadn’t even written anything 
– I thought I could just wing it. After attempting to crack a 

few jokes at his mum’s expense, I realised that not only were people 
not laughing, but they’d stopped listening and just started talking 
among themselves. I didn’t even get to finish my awful ‘set’, as the pub 
just drowned me out with music. Brutal.  

Male, 62
West Bridgford

I saw a poetry 
night listed, so 
I decided to get 
myself across 
town to Hotel 
Deux to see what it 
was all about. When 
I arrived, not much 
was happening apart 
from a load of hippies 
chucking some fire poi 
about in the yard, so me 
and my mate tanked two 
or three bottles of red wine, 
smoked a load of fags, and tried 
to avoid having our eyebrows singed 
off by Tarry – the level-three pyromaniac 
who happened to be missing a finger. We 
headed back inside to find the poets, who were 
now in full swing. I was battered and struggling to walk 
straight, which my friend took as a sign to put my name down 
for the open mic. When I got up there, I slurred my way through a few 
teenage Tumblr scribbles, and tripped over the mic cable as I was leaving 
the stage. Luckily for me, the audience were very kind people.  

Female, 28
St Ann’s
 

Something happened during my teenage years that seriously knocked 
my confidence, so much so that I would rather run and hide than get 
up on stage and speak. When I was 22, I landed myself a new job 
recruiting students across the country. My shitty boss called me one day 
to tell me that I would be speaking at a lecture with less than an hour 
to prepare. When I got there, my head was spinning. Palms sweating, 

I nervously stood up in front of the students. I introduced 
myself, and it was going fine until I froze and didn't 

know what else to say. My heart was racing, I felt 
overwhelmingly dizzy and had a complete 

inability to talk. To my horror, I realised 
that I was having a panic attack in 

front of over sixty strangers. 
Some people even started 

laughing at me. I made the 
decision to bolt for the 

door, leaving my bags 
behind, and proceeded 

to hide in a café for the 
next thirty minutes, 
feeling mightily 
embarrassed.  

Female, 30
Sherwood

Illustration: Alex Vine

My First Time...
Public speaking
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LUSTRE
Beautiful things for you and your home
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Saturday 9 – Sunday 10 November
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I wasn’t necessarily the funniest kid in my school, but 
I certainly tried to be. I don’t want to sound like a sob 
story, but I probably didn’t get the attention I needed 
at home, so I sought validation in other ways. Doing 
impressions of teachers, throwing things at the smaller 
kids and telling jokes — anything to try and get a 
reaction. I can still vividly remember the first time I 
made someone laugh; it was like I’d injected a shot of 
Lucozade straight into my veins. It was electric.  

After briefly flirting with acting and magic, I ended up 
doing an ad-hoc apprenticeship with a circus that was 
travelling around Europe when I was nineteen. My 
parents both passed away when I was quite young, and 
that was the first time I really felt like I had a family. 
I didn’t get paid, but I got to travel, eat and, most 
importantly, learn what it took to be a clown. There’s a 
closeness within a circle of itinerant people that’s hard 
to describe unless you’ve been a part of it. We were all 
lost souls, in our own way, looking for acceptance. It 
took a little while for them to accept me, but once they 
did, they were my friends for life. Everything I know 
about being a clown, I learnt from them. 

Before I was allowed to perform regularly, I was 
basically the promo guy. I looked like a clown, I acted 
like a clown, but all I really did was drum up interest 
in whatever town or city we were in. But all the while I 
was learning everything: stilt-walking, miming, comedy 
timing, juggling, costume making. The circus survives 
by one generation passing knowledge on to the next, 
and on and on it goes. 

Like with any family, there were fights, and sometimes 
they turned physical. When you’re working in tense 
situations with a live audience, the slightest error gets 
magnified one hundred times over. It sounds silly, but 
I’ve watched two men in their fifties throwing punches 
in full clown costumes. They know what the stakes are, 
especially when someone’s well-being is at risk, so 
there really isn’t any room for error. 

The first time I got to perform properly remains the 
greatest moment of my life. Many of the specific details 
got lost in the adrenaline-fuelled rush of excitement, 
but there’s one thing I remember as if it happened 
yesterday: the noise of kids laughing. It’s like a chorus 
of angels; the sound you’ve been chasing your entire 
life. It’s confirmation that all of your work is worth 
something, that everything you’ve been doing actually 
has a point. 

Naturally, as with any form of entertainment, there are 
low points in a clown’s life. Shows go badly, people 
don’t laugh and you question why the hell you’re doing 
it. Those introspective moments seem worse when 
you’re a clown, because you’re looking at yourself in 
a mirror, thinking ‘I’ve got one shot at life, and this is 
what I’m doing?’ while a ridiculously painted face is 

grinning back at you. Who’s meant to cheer up the 
person whose job it is to cheer up other people?  
It’s like that great line from Watchmen: “A man goes 
to the doctor. Says he's depressed. Says life seems 
harsh and cruel. The doctor says, ‘Treatment is simple. 
The great clown Pagliacci is in town tonight. Go and 
see him. That should pick you up.’ The man bursts out 
crying and says, ‘But doctor... I am Pagliacci.’”

The writing was on the wall for my circus a few years 
before we actually decided to call it a day. Crowds 
were dwindling, the animal acts were starting to come 
under scrutiny and the whole thing just became too 
expensive to sustain. 

In a world where everything that’s ever happened is 
available at the touch of a button, people just didn’t 
want to see clowns anymore. We struggled along, 
but deep down, I think we all knew it was over. My 
circus had been going for almost a century, with 
every clown passing on his knowledge to the next 
generation. I guess I was last in that long line, 
and there was no-one left for me to share what 
I’d learnt. 

I moved back to Nottingham and worked with 
a few different groups, mostly behind-the-
scenes stuff, as well as doing a magic and 
clown act for kids’ parties, but it wasn’t the 
same. I’ve never been particularly business 
minded, and I’m not great with social 
media, so the work was pretty sparse. 
 
Even the gigs I did get weren’t 
fulfilling; I don’t know if it’s 
just me getting old, but kids 
seem different now. Half of 
them are bloody terrified 
of clowns anyway, and the 
ones that aren’t don’t want 
to concentrate when they’re 
being entertained. Why 
would they? They’ve all got 
phones and computers that 
let them fly in space or play 
football with David Beckham. 

I guess no one has time for 
clowns anymore. 

 I can still vividly remember 
the first time I made someone 
laugh; it was like I’d injected a 
shot of Lucozade straight into 
my veins

illustration: Jenny Mure

A CLOWN IN NOTTS
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Ben Harper
My Family (2000-11)

Tony Blair
The Trial of Tony Blair (2007)

LEADING LIGHT
From studying drama at Nottingham College – then known as Clarendon College – in the 
sixties, Robert Lindsay has gone on to become one of the most respected and well-loved 
stage and screen actors of his generation, picking up a BAFTA, a Tony Award and three 
Olivier Awards along the way. Not too shabby for the boy from Ilkeston. We caught up 
with the actor as he prepares to head back to the local stage with a starring role in Prism, 
the story of legendary Oscar-winning cinematographer Jack Cardiff…

You’re bringing Prism to the Theatre Royal this month, having 
previously starred in the 2017 London run. Are you looking 
forward to getting back into the role of Jack Cardiff?
Yes, I am. It’s with a new cast, which is always exciting and really 
freshens the whole thing up. I’m also working with my lovely 
friend Tara Fitzgerald, who I’ve worked with before – we are 
very simpatico with each other. It feels like starting afresh really. 
I'm really proud of Prism, I think it's one of the best things I've 
ever been involved with.

How did you find the process of getting back into a character 
you’ve played previously?
I thought it was going to be a little easier than it is, because I 
thought I just had to relearn it. I didn’t realise I had to rethink 
it, and there have been a few changes. When we first did it in 
Hampstead in 2017 we discovered so much more that we started 
to freshen up. It was a bit of a trial, because we had originally 
conceived it as a movie. I said to Mason Cardiff – who is Jack’s 
son and a close friend of mine – that we needed to get it on its 
feet as a stage production. And the writer, Terry Johnson, is the 
perfect person to get it right for both the film world and the 
theatre world.

I wouldn't even call it a play; I would call it an event, because 
it's filmic as well. As it's about a cinematographer, the audience 
isn't just going to sit and watch a play, they'll see bits of movies 
and various other extraordinary things that happen in Jack's 
mind, because it's a point in his life where he's got Alzheimer's 
and he prefers to live in his head than in real life.

What level of pressure comes with portraying one of the 
most innovative and influential cinematographers in the 
history of film?
I didn’t feel very much pressure at all because I’ve become good 
friends with his son, Mason, and he and I had been working on 
this project for eight years. I knew Jack briefly at the end of his 
life, and actually read a eulogy at his funeral, which is where 
Mason and I met. We had a few drinks together, as you do at a 
wake, and started discussing a photograph of Marilyn Monroe, 
which she had signed and inscribed to him. It said, “Dearest 
Jack, if only I could be the way you have created me. I love  
you, Marilyn.”  

After his father had died, Mason took all of the artefacts, 
photographs, cameras and Oscars and built a shrine to his 
Dad’s memory in a garage. When we found Terry, we took him 
there, and decided to set the play there. So the play actually 
takes place in the garage, and transforms into all the sets that 
Jack created. 

What was it that made Jack Cardiff so special as a 
cinematographer?
He was a theatre man – his Mum and Dad were musical 
performers and he understood and loved the stage very much. 
And you can see in his movies, whether it was The Red Shoes or 
the African Queen, that he was inventive. He didn’t have CGI or 
special effects, but his knowledge of lights and cameras was 
second to none. That’s why Martin Scorsese still rates him as 
the greatest cinematographer of all time. 

Did writing your own autobiography affect how you 
approached playing a character reflecting back on his life?
Yes, in many ways. I was approached to do that at a time where 
I’d lost both of my parents, and was in a bit of a panic because 
they were my memories. I felt like I owed it to my kids to start 

giving them a sense of my background, because they’re growing 
up in a very different way to my own childhood in a council 
house in Ilkeston.  

You seem to have a reverie for that Golden Age of 
Hollywood, and I remember a beautiful passage in your 
book in which you describe meeting and dancing with 
Katherine Hepburn…
It’s really strange that you should mention that, because I’ve 
just been talking to Tara Fitzgerald, who plays Katherine in the 
play, and she asked if I knew her! It’s very surreal. But then the 
business is surreal. So very surreal. 

Having already performed Prism in London, do you expect a 
different reaction from Nottingham audiences considering 
your local connection?
I haven’t toured for a long, long time. We bought Onassis to 
Derby, because I wanted to help save the theatre, which was 
ailing at the time. I realised that, being a local, I was attracting 
a bigger audience than they would normally get, which was 
great. There was so much warmth. Onassis was not received very 
well in London because of its subject matter, but the reaction in 
Derby was extraordinary. People up there don’t tend to stand 
up; “I’ve paid for this bloody seat and I’m sitting in it” is the kind 
of attitude! So when we came to tour Prism, I rang up the tour 
organisers and said we had to do Nottingham. It’s nice to come 
home and feel the city again. 

This issue is comedy-themed, and you have an eclectic 
career in both comedy and drama. Do you prefer performing 
one over the other?
I like combining both if I’m honest. I think G.B.H. was one of the 
greatest things I’ve ever been involved with in terms of drama 
and comedy together. I think Prism has that quality too. It’s 
terribly tragic in many ways, because you see a man losing both 
his mind and his sight, which is awful for a cinematographer. 
But he’s also brilliantly witty and funny, because he says such 
outrageous things. 

We found that the audiences in Hampstead were reluctant to 
laugh because it was about a man with Alzheimer’s, and we 
discussed that perhaps we should let the audience in on that 
fact when we take the play on tour. I’ve spoken to many families 
with elderly parents who have Alzheimer’s, and they’ve said 
that the only thing that has kept them going is having a sense  
of humour.  

Do you ever manage to get back to Ilkeston?
When you’ve lost both of your parents, and have a family of 
your own, including grown-up kids, it’s very difficult. But my 
brother still lives there in the house my parents used to live in, 
so I do go up as much as I can. But people of my generation 
are sadly moving on, so it’s always a bit strange. I find it very 
emotional now. My son is about to go to university in the area, 
so I took him up last year to show him where I grew up and 
where his roots come from.  

As this is a Nottingham publication, and we are both Derby 
County fans, it would be remiss of us not to discuss the Rams 
for a minute…
Careful where you go… I sang the Derby anthem [Steve Bloomer’s 
Watching] back in the Jim Smith days, and we had such a blast. 
The next thing I know they’re playing it before every match. In 
fact, I took my kids to the Play-Off Final last year, and they were 
over-the-moon when they heard it. It’s a very personal thing to 
me, as my Dad sang on it too, and passed away not long after. I 
got to take him to Pride Park and hear it before a game, which 
was great.  

Derby County keep asking me to go on to the pitch and sing the 
song live before a Forest game. Are you totally insane? I don’t 
fancy getting torn apart. No, thank you. Just play the record.  

You can see Prism at Nottingham Theatre Royal from Monday 21 October – 
Saturday 26 October

trch.co.uk
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Career Defining Roles

Jakey Smith 
Get Some In (1975-77)

Michael Murray 
G.B.H. (1991)

Fagin
Oliver! (1997)

Sir Edward Pellew
Hornblower (1998-2003)

Fagin
Oliver Twist (1999)

Wolfie Smith
Citizen Smith (1977-80) 

Bill Snibson
Me and My Girl (1984)



Since its inception in 2009, The Nottingham Comedy Festival has been consistently bringing the laughs 
to our city year after year. With 2019 set to be the biggest and best festival yet, we caught up with co-
founder and director Helen Stead… 

photo: Natalie Owen

For the uninitiated, what is Nottingham 
Comedy Festival?
The Nottingham Comedy Festival is an annual 
festival that comes to the city. Established in 
2009, it brings together comedians from all over 
the country, from brand new artists to household 
names. You will fi nd stand-up, improvisation, 
sketch, musical, poetry and eve n podcasts!

What can people look forward to at the 2019 
Festival?
This year’s festival is the largest festival yet, 
with over 125 shows taking place in 23 venues 
across Nottingham - there is something for every 
taste.  You can watch top names like Rob Beckett, 
Russell Kane and Gary Delaney; support local 
acts such as Scott Bennett, Katie Mitchell and 
MissImp, or see one of the many other great 
shows. If you can't decide, then there are also a 
few compilation shows taking place with a few 
diff erent acts each night. It's going to be a great 
ten days.

Do you try and fi nd a mixture of local 
comedians and comics from further afi eld?
We like to bring comedians from all over to 
Nottingham - we have such a fantastic comedy 
scene here. Each year we see a rise in local 
talent and love to be able to give these artists a 
platform to perform. We also think it’s important 
to have a variety of shows, so love being able 
to bring a selection of shows from across the 
country to the city. We are an open access 
festival so everyone is welcome. 

What are some of the challenges you face in 
organising a comedy festival every year?
One of the biggest challenges is the logistics. 
We work alongside so many venues and 
promoters across the county so there are a lot of 
discussions and negotiations taking place with 
many diff erent people!

Finance is another issue. We like to keep costs 
down to a minimum for the artists, and we aim to 
make the festival aff ordable to those taking part 
and to those coming to watch. However festivals 
do cost a lot of money to organise and run so we 
are always working on a tight budget.

What is the average Notts comedy fan like?
Nottingham has some of the best audiences. 
We can be tough as we know what we like, but 
generally we fi nd that Nottingham audiences are 
very supportive and are great crowds.

During your time with the festival, how much 
have you seen the comedy scene change?
A lot has changed in ten years. In recent years, 
there’s been a big push to promote women 
in comedy. There are some incredible female 
comedians on the circuit and on TV and we 
are now seeing this infl uence new acts, every 
year we are seeing an increase in female talent 
coming through. Also, the Nottingham scene 
has grown rapidly, there has defi nitely been an 
increase in local talent. 

After Hannah Gadsby’s Nanette came out, a 
few high-profi le publications wrote about us 
living in the age of “post-comedy” – where 
stand-up is more about the emotional impact 
than making people laugh. What are your 
thoughts on that? 
Comedy has always been an outlet for people 
to share their views  — over the years you can 
see how comedy has changed depending on 
what is going on in the world, and these shows 
do refl ect this. I have seen some fantastic shows 
where there is an important message but it is 
done with humour; it’s about getting the balance 
right. It is important to remember that comedy 
is an outlet to escape from reality, people like to 
have a laugh to forget about their troubles. 

There is a lot of variety in comedy and it is very 
subjective. If someone wants a show with an 

‘emotional impact’ then these are available, but 
some people just want to watch a show full 
of jokes.

Are there any topics that you think comedians 
should stay away from on stage?
Comedians can get away with most things if said 
carefully, but there is a line. I once saw someone 
joke about a very recent attack, which was too 
soon and very ill-judged. They quickly realised 
and have never done that again!

There have been a few high-profi le instances 
of comedians — like Kevin Hart, Shane Gillis 
and Hasan Minhaj — losing work due to the 
‘controversial’ nature of their past jokes. Is 
this something you have to consider when 
booking comics for the festival?
Each venue in the festival does have to consider 
acts before booking. We aim to be an open 
access festival, however we do want everyone 
to enjoy themselves and have a laugh so it is 
important to consider who is booked.

If you could arrange a comedy night with any 
four comedians, dead or alive, who would 
you choose?
I’ve always loved Robin Williams and Rowan 
Atkinson so I would love to have those on. 
Locally, I think Scott Bennett is one of the 
strongest acts around and deserves to be a 
household name so I would ask him to get 
involved. And then for the fourth act, I’d ask 
Laura Lexx. Laura is another act who I don’t think 
gets the recognition she deserves. I have always 
enjoyed her shows and she is an incredibly 
strong MC.

What’s your favourite joke?
Any that make me laugh!   My favourite joke from 
this year's Edinburgh Fringe came from Adele 
Cliff , who said: "I accidentally booked myself 
onto an escapology course; I'm really struggling 
to get out of it."

 The Nottingham Comedy Festival is taking place between 
Friday 1 November – Sunday 10 November

nottinghamcomedyfestival.co.uk

It is important to 
remember that comedy is 
an outlet to escape from 
reality, people like to have 
a laugh to forget about 
their troubles

 Funny Business
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Tommy Cooper

The Empire Theatre, which was demolished in 
1969, hosted countless famous names during its 
heyday. One such legend was Tommy Cooper, 

the lumbering, bumbling magician who became 
one of the most well-loved comedians of the 

1960s and 70s. His fi rst appearance there came 
in October 1953 as part of a variety show.

Charlie Chaplin

A young Charlie Chaplin made his debut on the 
Nottingham stages at the tender age of ten with 
a troupe of bugle-blowing boys called the Eight 
Lancashire Lads on 10 July 1899. As part of Fred 

Karno’s travelling comedy group, he visited 
Notts fairly frequently over the next decade, 

spending several weeks recuperating from an 
illness at a house on Hucknall Road. Bizarrely, 
there’s also a record of Chaplin receiving £25 

for winning a twenty-mile walking race around 
Nottingham city.

Billy Connolly

The legendary Scottish comedian, who Channel 
4 twice voted as Britain’s Greatest Stand-Up, 

is no stranger to Nottingham. Amid an eclectic 
career that included acting in Hollywood 

blockbusters, presenting travel shows, playing 
music and painting, The Big Yin did stand-up 

here on several occasions since the 1970s, last 
performing to a sold-out Theatre Royal in 2016.

Ricky Gervais

Whether you love him or hate him, few can 
argue that Gervais, along with his former 

writing partner Stephen Merchant, created one 
of the greatest British sitcoms of all time in The 
Office. After a decade-long hiatus from the city, 
he returned to Nottingham in 2017, performing 
his stand-up show Humanity in front of almost 

10,000 people.

Tony Hancock

Described by JB Priestly as “a man in a leaky 
lifeboat, throwing away one pair of oars after 
another,” Hancock was as troubled in private 

as he was hilarious in public. July 1963 saw the 
iconic comedian bring The Hancock Show to the 

Theatre Royal for a week of performances, fi ve 
years before he took his own life in Australia.

Laurel and Hardy

Legendary fi lm duo Stan Laurel and Oliver 
Hardy undertook a busy four-week residency 

at the Empire Theatre over Christmas 1953. 
The venue hosted the pair for a string of 

sold-out shows, including a special Christmas 
performance during their otherwise tumultuous 
UK tour, which was recently the subject of biopic 

Stan & Ollie. The pair even found time to visit 
Laurel’s sister Olga at The Bull Inn, her pub in 
Bottesford, where they pulled pints and made 

jokes with the locals.

Doug Stanhope

Despite being one of the most infl uential 
comedians of his generation, it’s fair to say that 
Doug Stanhope might not be a household name 

to those who don’t follow comedy - mostly 
due to his own desire to stay as anonymous 

as possible. Fortunately, he tours the UK fairly 
frequently and always visits Notts, last playing 

Just the Tonic in June 2018.

Joan Rivers

Arguably the greatest female comedian of all 
time, Rivers always divided opinion. Some saw 

her as a trailblazer, while others thought her 
material was too close to the bone - like the 
infamous 9/11 set she did just after the Twin 

Towers fell. Even at the age of 79, she presented 
a faultless set at the Royal Concert Hall in 

October 2014.

Norman Wisdom

Described in the Radio Times as “one of the 
greatest British comics of all time,” Sir Norman 
Wisdom visited Notts frequently after turning 

professional in 1946. The slapstick legend’s 
appearances included a turn in the touring 

Walking Happy in 1966 and a visit to Broadway 
Cinema in the 2000s.

Morecambe and Wise

Years before they became one of the most 
beloved double-acts in British comedy history, 

Eric Morecambe and Ernie Wise shared the 
stage of the Empire Theatre as young members 
of Jack Hylton’s Youth Takes a Bow production 

in 1939. The two teenagers didn’t get off  on 
the best foot, with Eric complaining that Ernie, 
who was six months his elder, referred to him 
as ‘Sonny’. Fortunately, the pair soon became 

inseparable, after Ernie bought his new friend a 
chocolate bar.

Chris Rock

“I went to St Ann’s earlier, that was a mistake,” 
Rock said after taking the stage at the 

Motorpoint Arena in 2018. “Did they fi lm The 
Wire there?” While taking shots at local areas 
is a well-worn trope for touring comedians, it 
still seems surreal that Rock, one of the most 

successful comedians in recent history, actually 
visited St Ann’s.

Benny Hill

Before he was chasing heavy-chested girls 
around to goofy music, Benny Hill toured 

his variety show all over the UK, stopping in 
Nottingham several times in the 1950s. He 

shared the stage with the Waldron Sisters in 
1955, performed Light Up The Town at the Empire 

Theatre in 1957 and was even photographed 
writing new material in Nottingham Park.

illustration: Agnes Papp

Comedy of Eras 
Legendary Acts That Played Nottingham



Join the award-winning Florilegium for a 
magnificent evening of chamber music 
at University Hall – Nottingham Trent 
University’s stunning new concert venue.

University Hall Concert Series 

FLORILEGIUM

Bach | Brandenburg Concerto No. 5 in D major 

Purcell | Chacony in G minor

Buffardin | Flute Concerto in E minor

Handel | Concerto a quattro in D minor

Corrette | Concerto Comiques Op.25 Les 
Sauvages et la Furstemburg

Friday 11 October, 7 pm 

University Hall, Shakespeare 
Street, Nottingham, NG1 4FQ

£5 – £25 

For information and tickets:  
www.ntu.ac.uk/florilegium 

The Riot Ensemble
INNOVATIVE. EXCITING. EXPERIMENTAL. 
CHALLENGING. 

ONE OF THE UK’S MOST EXCITING 
COLLECTIVES – SHOWCASING THE 
VERY BEST IN CONTEMPORARY MUSIC 
FROM THE WORLD’S TOP COMPOSERS. 

GET READY TO BE AMAZED.

GROUNDBREAKING AT UNIVERSITY HALL

FOR INFORMATION AND TICKETS:  

WWW.NTU.AC.UK/THERIOTENSEMBLE 

TUESDAY 22 OCTOBER, 7 PM 

UNIVERSITY HALL, SHAKESPEARE  
STREET, NOTTINGHAM, NG1 4FQ

£5 – £15

CURATED & 
CREATED
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You’ve been described as the bastard love child of Victoria Wood and Tim 
Minchin with a Kate Nash edge. Would you say that’s accurate? 
It’s always flattering to be compared to people who have pioneered the form. 
They are a blend of stand-up and musical theatre, so it's interesting to think 
about the origins of those things, rather than necessarily comparing myself 
to other people. There’s been criticism before that I’m not pure stand-up, 
but that’s not what I’m trying to do — I’m just trying to present something 
that I enjoy. 

Why were you inspired to combine music and comedy? 
I went to the Royal Academy of Music to study Musical Theatre. When I was 
nineteen, I was trying to audition for all the funny parts in musicals, like 
Madame Thénardier in Les Misérables or Mrs Lovett in Sweeney Todd, but they’re 
generally for older women. I started writing my own funny songs; I didn’t 
really know where to take them, but then I got the idea to put them out into 
the stand-up world. It was either that or cabaret, and I didn’t know much 
about cabaret. I just guessed my way through and here I am!

Who were your comedy inspirations? 
Growing up, Bette Midler was an inspiration. She can move from a serious 
song to a sketch to being daft, and, watching her, you see her represent what 
she wants to represent. In this country, and this business in particular, we like 
putting people into little boxes, like how the Edinburgh Festival is arranged 
into theatre, comedy and music. If you’re someone who straddles all 
of those areas, you feel like you don’t fit in.

When you’re writing new material, which comes first — the 
comedy or the music?   
Normally it’s the lyrics. A song can sound nice and the jokes 
all work, but it’s just not quite in the right style. The hard 
work comes with the premise — chucking tunes on things is 
quite easy.

I love your Brian Cox song! Did you have any idea that he 
was going to turn up on stage when you performed it on 
the John Bishop Show? 
No I didn’t! They deliberately kept it a secret from me — 
it was very stressful. The show didn’t go out live but, 
as a comedian, you don’t want to retake your material 
because it won’t get the same reaction from the 
studio audience. We were at the Hackney Empire 
and I wanted to get the sound right. It was all a bit 
fraught — the BBC were trying to get me  
to remove lyrics and we were fighting to keep 
them in. My call time kept getting pushed 
back too, and I thought I was going to  
end up getting cut out. What I didn’t 
realise was that they were pushing 
it back because Brian Cox was at a 
dinner party!    

Was it hard to keep a straight 
face when you were serenading 
Phillip Schofield on This 
Morning? He really wasn’t that 
far away from you… 
Yeah, it was the first time we’d 
met! We’d rehearsed it with 
two floor managers, so I was 
prepared for how close he 
was going to be. Because 

it was live, I was far more nervous about getting the lyrics right because 
I’d rewritten the ruder bits to make it broadcast friendly. I was having to 
concentrate quite hard to make sure I didn’t go into any muscle memory and 
sing the original lyrics, which was far more stressful than the proximity of 
Phillip Schofield. 

Did you find giving a TEDx talk in Cern intimidating? 
The TED talk was actually quite easy. It was really eye-opening because there 
were twelve of us filming at the same time. Imogen Heap and I were the only 
two arts performers, and everybody else was a scientist or a leader in their 
field and were incredibly nervous, desperately trying to memorise their talks. 
Me and Imogen do it for a living, so we felt fine! As a performer, you can 
sometimes forget how nerve-wracking it can be. 

After being in Howard Goodall’s Girlfriends, would you like to do more 
theatre?  
I’m going into hiding and writing for four months as soon as I finish my tour! 
I’ve got three commissions to finish — one pantomime, one play and one 
musical. I’m really trying to establish myself as a theatre writer, and being  

in Girlfriends was a real step out of my comfort zone. We recorded 
a live album, and it had been such a long time since I’ve stood 

there and sang rather than trying to get laughs. But I  
would like to do more of it, because it pushes me to do 
something different.  
 
You’re bringing your new show Songbird to Nottingham 
this month. Is it your first time in the city? 
I have been to Nottingham before; it’s a really forward-
thinking, contemporary city. You get to travel to loads 
of places when you’re doing my job, including lots of 
cities that you wouldn't necessarily go to on holiday. 
But Nottingham is a great place and the Nottingham 
Playhouse is a fantastic venue. I’m really looking 

forward to performing there.

Can you tell us a little bit about your new 
show? 

Songbird is a stand-up show that’s really 
joyful. It’s escapist. I’m deliberately 

trying to make it more playful, fun 
and funny. And it’s the sort of 

show that actually manages to 
straddle generations, which 

is not what I intended to do, 
but when your audience 

come you realise there’s 
something in there for a 
wide range of people. 
I’m really pleased with 

it.

Vikki Stone will be 
performing Songbird at 
Nottingham Playhouse 
on Monday 21 
October 

She’s serenaded the likes of Professor Brian Cox and Phillip Schofield, and now Vikki Stone is bringing her 
new stand-up show Songbird to Nottingham. We caught up with the award-winning comedian and musician to 
talk about her comedy inspirations, creative process and what she thinks of our fair city… 

interview: Miriam Blakemore-Hoy

 I’m going into hiding and writing for four 
months as soon as I finish my tour

 A song can sound nice, and the jokes all 
work, but just not be in quite the right style. 
The hard work comes with the premise - 
chucking tunes on things is quite easy

vikkistone.com

QUEEN VIK
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 Yorkshire lad Scott Bennett uprooted to Beeston a while ago, but he made sure he brought his Northern sense 
of humour with him. Ahead of his new tour Leap Year, which was nominated for Best Show at Leicester Comedy 
Festival, the comic invites us into his shed to talk touring, writing for some of the UK’s biggest comedians and his 
comedy heroes. ..

interview: Shariff  Ibrahim
photo: Fabrice Gagos

You’ve described your new show Leap Year as “a show about sacrifi ce, 
support, love and discovering who you really are.” It sounds like it’s 
quite personal then?
Sounds deep, doesn’t it! The show comes from a point where I couldn’t juggle a full-
time job and comedy any more. My wife Gemma, who’s incredible, just said “Right, 
are we going to do this or what?” and I went for it. She went back to work to allow me 
to follow this dream, and the show is all about that moment, and trying to balance 
the glamour of comedy with the reality of being a dad and a husband. The easy bit 
is making the decision, the reality is the fallout afterwards. A lot of the show is quite 
introspective, but there are lots of funny routines too, I assure you!

Do you fi nd being a dad is a rich vein of comedy to mine? 
It’s an endless source of comedy. When I do a gig, I like to start by finding the parents 
in the room who have got babysitters, because you can just see the relief on their 
faces. For those without kids, you can just go out and there’s no thought, but for 
them, it’s been in the Google Calendar for months, and I can see the excitement in 
their eyes like it’s their first night out. 

What other topics do you cover?
You can only write about your experiences, so it’s easy to just be stuck doing 
parenting stuff, but I want to look at something different. I’m thinking of going to this 
shed festival. It sounds weird but I’ve got a shed that I write in which my wife Gemma 
got for me as a surprise when I quit work. It’s all decked out and has power - I’m not 
just sat on the lawnmower with a torch. I think she basically wants to keep me in the 
garden, like a dog in its kennel. But it’s good because it’s the only place in the house 
that the kids haven’t taken over and I’ve got a bit of me left. 

As well as your tour show, you gig at various club nights around the UK, as 
well as holiday resorts…
And yet not one of them will give me a free holiday! The interesting thing is that 
when you start comedy, you don’t realise how big the comedy world is. I did some 
gigs in Dubai recently and it was really interesting seeing what worked and what 
didn’t. Universal themes translate; people are tired parents across the world, people 
know the British drink too much and people hate a baby on an aeroplane. 

Is there much of a regional diff erence in British humour?
Billy Connolly said that there’s no such thing as regional comedy – if it’s funny, it’s 
funny. I have a theory that the more affluent the area, the more difficult the gig. 
People laugh against adversity, so if people are mortgage-free and retired and going 
to the Algarve for a month, they don’t have much to laugh at. Traditionally, the North 
East are always great audiences, Liverpool and Manchester are great, but it depends 
on the gig rather than the audience.  Oh, and Nottingham audiences are the best. 
Especially the ones on 17 October – they’re going to be giving a standing ovation 
and whooping like I’m Chris Rock before I even come on! 

Have you found many cultural diff erences between Yorkshire and Beeston?
My parents still live in Yorkshire. I notice differences in the accent, obviously, and 
the word ‘duck’ threw me. My wife’s parents drink tea constantly, like it’s on a drip, 
and even as a Yorkshireman I thought I can’t compete with that level. Nottingham’s 
weird, I don’t think there’s any particular identity. You’re not all riding round on 
Raleigh bikes and eating mushy peas on the way to Boots. My wife was a ball girl for 
Notts County and went to see them lose the playoff at Wembley, and I don’t think 
she’s ever recovered. 

You’re chocka with tour dates and gigs, but you’re also doing a lot of writing 
for other comedians, as well as podcasts and videos. How do you fi t it all in?
I’ve got a very understanding wife! You can’t rest on your laurels – it’s not enough 
any more to just do stand-up. The writing came about after this pilot show called 
Panelbeaters, where you had to write jokes for different rounds, and they were looking 
for comics. What it meant was that every time I had to write loads of jokes, which got 
me into writing. 

Then from that I met Jason Manford who hosted the pilot in Leicester. He saw me and 
got me in to write for him, so it was sort of self-networked. With Chris Ramsey, I was 
at a gig and someone pulled out, I dropped in at the last minute and he asked me to 
take notes when he was on stage. Then he asked if I’d like to write for his TV show. 

What’s your favourite strand of what you do?
I’ll always have a love for stand-up because I think there are not many art forms 
now where you can think of an idea and instantly go out and do it. But it is the most 
frustrating medium – you can write bits you really like, but it just doesn’t finish right 
or you’ve not got the right words yet. It’s never finished, and a bit is never done, 
which can send you mental. It takes a lot of hard work to be good, and the people 
who make it look easy are the people working the hardest. I would love to have a 
fifty-fifty balance of stand-up and writing – that would be the dream. 

Scott Bennett will be performing Leap Year at Squire Performing Arts Centre on 
Thursday 17 October

            scottbennettcomedy.co.uk

 When I do a gig, I like to start by finding the 
parents in the room who have got babysitters, 
because you can just see the relief on their faces
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What can people expect from Hancock & Co.?
It’s three half-hour episodes presented as a 
one-man show to a live audience in the style of a 
radio show. It’s me, in costume, with an old 1950s 
microphone, a little bit of scenery and lots of 
sound effects. It’s based on Hancock’s Half Hour, so 
I’ll be doing the five regular characters, as well as 
two or three additional parts. It’s comedy that’s 
still popular and funny sixty years on. 

What’s the demographic of your audience?
When I first started, I thought the majority of 
the audience would be my age — mid-forties 
and upwards. But I discovered that the people 
coming were bringing their teenage children and 
introducing them to comedy from that era, because 
it’s timeless. There’s nothing in the material that 
ties it to the time it was made, so it doesn’t date. 
It’s also harmless and family-friendly, so anyone 
from children to the elderly can enjoy it. I’ve had 
kids quoting lines from the show that you really 
wouldn’t expect twelve or thirteen year olds  
to know. 

Was introducing a younger audience to the 
material an ambition of yours?
It was definitely part of the idea. I guess I was 
afraid that generations were gradually forgetting 
it and not passing it on. Everyone still remembers 
Laurel and Hardy — they’re still going strong more 
than a century on —  and I think the characters 
in Hancock & Co. were great comedy figures, and it 
would be an absolute tragedy to lose them to time. 

As well as Tony Hancock, the show includes 
some of the most iconic voices from British 
comedy history, including Sid James, Kenneth 
Williams and Hattie Jacques. How did you go 
about learning their voices?
That was definitely one of my concerns before 
I started the show. Tony Hancock and Kenneth 
Williams have always been in my repertoire, but all 
I had ever really done of Sid James was that laugh. 
Getting his voice right was key in being able to do 
the whole show. I actually managed to get it quite 
quickly, which surprised me. His voice had always 
had a gravelly, deep quality to it, but that’s because 
I was remembering him from when he became 
really famous, which was much later in his career. I 

first tried the show out in a little theatre in London, 
and the feedback I got was fabulous. 

Do you know if Ray Galton and Alan Simpson, 
the original writers of Hancock, knew about  
your work?
I actually got permission from Galton and Simpson 
before they sadly passed away. I sent them a little 
sample of my work and they were both really 
happy. I was gobsmacked, because I thought they’d 
be against me writing new material in their style. I 
did invite them to come and see some of the early 
shows I was performing, but at that time their 
health wasn’t great. It was a shame, but age had 
just caught up with them. But I’m just honoured 
that the two people who were responsible for this 
great material, as well as things like Steptoe and Son, 
were happy with me mimicking their style.  

It’s staggering to look at the viewing and 
listening numbers Hancock got. Does that legacy 
create an additional pressure for you? 
A little bit, yes. You wonder whether you’re going 
to be able to give people what they remember and 
what they want. We’ve had some people on social 
media making comments, but they’re judging it 
before they’ve even seen it. Other people say that 
you can never replace the original, but I’m not 
trying to — I’m just trying to keep the memory 
alive. I’m fairly confident in myself as a performer, 
so I try to encourage people to give it a chance. 

The influence of Tony Hancock can be seen 
in more recent British comedy, especially 
in characters like Alan Partridge and David 
Brent. Do you think his influence is fairly 
acknowledged?
I think so. If you asked any of the actors in these 
very successful sitcoms, or even some stand-up 

comics, and asked them to be completely honest, I 
think they would say Hancock was a big influence. 
He had such a specific way of delivering his lines 
and jokes, and the timing of when he landed the 
punchline. People like Ricky Gervais and Lee Mack 
in Not Going Out are very much the same. It goes 
further back, too, with people like David Jason and 
Ronnie Barker. You can see the influence of Tony 
Hancock on all of them. 

As funny as he was in the public eye, Tony 
Hancock was notoriously unhappy in private, 
and wrote, “Nobody will ever know I existed. 
Nothing to leave behind me. Nothing to pass on. 
Nobody to mourn me. That's the bitterest blow 
of all” in the suicide note he left before taking 
his own life in 1968. What do you think led to 
this unhappiness?
I think with a lot of comedic actors, they discover 
that they’re particularly good at something at an 
early age. They get accepted by their peers and 
society, but when they’re alone, probably feel that 
people ignore them. I think it’s the way comedians 
perceive life, not the way people actually treat 
them — they just feel that they’re not accepted 
unless they’re being funny. You see it with people 
like Jim Carrey and Robin Williams; as time goes 
by, unfortunately, they reach a level of super-
stardom in which they’re surrounded by people, 
are brilliant at what they do, but think they have 
no friends. But it’s just a construct they’ve built in 
their own minds — most people would love to be 
their friend. For people like Tony Hancock, being so 
great at what they did was as much of a curse as it 
was a blessing. 

It’s great that you’re proving his final words to 
be untrue, and keeping his  
legacy alive. 
I still listen to him all the time in the car, and have 
done since I was seventeen. I must have listened to 
them all hundreds of times, and it’s all still funny. It 
shows how much of an impact he made. 

James Hurn will be performing Hancock & Co. at Nottingham 
Theatre Royal on Monday 14 October, and touring his new 
show, The Navy Lark, in 2020

jameshurn.com

At the height of its popularity, Hancock’s Half Hour attracted audiences of more than 20 million people. For 
context, that’s almost 40% of the entire population of Britain at that time, and four times as many UK viewers 
of the Game of Thrones series finale. Described by Mark Lewisohn as “the yardstick against which all subsequent 
British sitcoms have been measured”, its influence can still be seen in anything from Alan Partridge and The Office 
to Seinfeld. This month sees actor, impressionist and lifelong Hancock fan James Hurn return to Nottingham 
with his one man-many voices Hancock and Co. show, featuring brand new material and lost sketches… 

interview: Ashley Carter

 People say that you can 
never replace the original, 
but I’m not trying to — 
I’m just trying to keep the 
memory alive
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STAND UP FOR YOURSELF
Nottingham’s longest-running comedy club Just the Tonic is back with a brand new residency at Metronome. To 
celebrate, we’ve delved deep into the LeftLion archives to let owner Darrell Martin know what some of Britain’s most 
famous comedians really think of him and his club...

“Lots of my favourite stories are from gigs 
that’ve happened in Nottingham. Once I 
arrived really late and they had to close the 
venue, so we all went into the car park at 
the back instead and I ended up auctioning 
off  everything from my bag – toiletries and 
all that. Then there was a night where I was 
singing in a wheelie bin, being passed around 
the tables like pass the parcel. When I’d stop, 
the table would win a round of drinks. I think 
it’s a sign of a really good comedy club when 
you don’t have to do your greatest hits, but 
can go and play about instead.” - Issue #26, 
December 2009

Darrell: There were lots of drunken nights 
with Johnny when he was on. He’s probably 
one of the funniest comedians I’ve ever 
booked. We had some incredibly stupid 
nights; he just created so much mayhem. 
There must be hundreds of people in 
Nottingham who have amazing memories of 
those nights, and probably remember a lot 
more than I do. 

STAND UP FOR YOURSELF
Nottingham’s longest-running comedy club Just the Tonic is back with a brand new residency at Metronome. To 
celebrate, we’ve delved deep into the LeftLion archives to let owner Darrell Martin know what some of Britain’s most 
famous comedians really think of him and his club...

singing in a wheelie bin, being passed around singing in a wheelie bin, being passed around 
the tables like pass the parcel. When I’d stop, the tables like pass the parcel. When I’d stop, 
the table would win a round of drinks. I think the table would win a round of drinks. I think 
it’s a sign of a really good comedy club when it’s a sign of a really good comedy club when 

Issue #26, Issue #26, 

Nottingham who have amazing memories of Nottingham who have amazing memories of 

“This is the kind of man he is: my dad used 
to be obsessed with boiled sweets – he died 
recently and I picked up some of his stuff  
from his brothers. There were loads and 
loads of packets of sweets – I put them in the 
glove compartment of the car and thought 
‘As I eat those, I’ll think of my dad’.

I gave Darrell a lift up to Nottingham from 
London. In the glove compartment of my 
Mini were a load of boiled sweets. At one 
point I got out to get petrol. A few days later, 
I noticed that all the packets of sweets had 
gone except for one. I asked Darrell about it 
and he said it wasn’t anything to do with him. 
Then that guy he works with said that Darrell 
had stolen them all and they were all in his 
off ice and that he used to sit and laugh about 
how he’d got all these sweets off  me.” - Issue 
#37, October 2010

Darrell: Yeah, that didn’t happen. It made me 
laugh though.

“I used to come up and play Just the Tonic 
for years, and I still come up whenever I can. 
It’s a really well run club. I do the odd secret, 
unannounced gig if I’m about to go on tour 
or whatever. I used to perform and compère 
there quite a bit – it’s partly to do with the 
Nottingham audiences and partly the club 
itself, but I always have a really good time. 
There’s a real die-hard comedy scene in 
Nottingham and a lot of top comedy fans who 
just appreciate something a bit diff erent. Plus 
there’s a Nando’s within walking distance.” - 
Issue #60, August 2014 (LeftLion Issue #60)

Darrell: Ross did ten minutes for us when he 
was really new – he was only about sixteen, 
and dressed in a shiny silver suit. I didn’t really 
know what I was doing to be honest, so I just let 
him do what he wanted. I didn’t know that an 
opening act was only meant to do fi ve minutes, 
but Ross would open with forty minutes of 
amazing, off -the-cuff  improvisation. One night 
he cut an audience member’s hair on stage 
because he had a mullet. I think we gave them 
£100. You couldn’t get away with that now. 

“Darrell Martin is a cheeky cunt. The fi rst time 
I met him, he invited me to play his club in 
Nottingham. The second time I met him I didn't 
recognise him. I thought he was a homeless 
drunk who'd just started talking to me at the 
bar. The third time I met him he asked me to 
do a 1700-seater venue in the West End and let 
him keep the box off ice money to start a new 
club. I said, ‘Yes, of course.’ Why wouldn't I? 
He's a man I'd met twice. The tickets sold out 
in a few hours and he immediately called me 
to say we could put the next night on sale too. I 
said, ‘Yeah. Sure .’

The fi rst night, the car he'd said he'd sent for me 
didn't turn up. I just jumped in a black cab. Only 
eight quid. The two nights were a huge success 
and I think he made about eighty grand.  

I hear the club is doing well. He occasionally 
texts me to invite me to play there. I usually say 
I'm busy but the truth is I'm worried it will cost 
me too much money.  

 The last text I got he asked me to do some 
press or write a little article about him. I said 
no. Yes, he gave me my fi rst gig. Yes, he's got 
a nice, friendly hobo face. And, yes, he's a 
funny guy and a great promoter. But enough is 
enough. Cheeky cunt.” September 2010, 
never published. 

Darrell: That’s pretty much all true.  

Metronome is perfect for a comedy club; it’s 
a good location, it’s got great equipment, 
and I think it will really take us up a level. I 
feel like we’ve found a decent home that will 
help us grow. I love the fact that it’s unique 
to Nottingham and not a chain, and everyone 
seems to like it. 

Darrell on JTT’s new venue

Ross NobleJohnny Vegas

Stewart Lee Ricky Gervais



live christmas 
comedy shows
live christmas 
comedy shows
superb stand-up comedians, delicious 
festive food & an after party to keep 
celebrations going into the night
book your festive party now at glee.co.uk/christmas 
& celebrate christmas with glee!

THE GLEE CLUB
NOTTINGHAM

With all of this comedy talk going on, it’s only fair that we 
deliver a reminder of the organisations and venues dishing 
out laughs in Notts...

The Glee Club

Glee hosts some of the best 
up-and-coming and established 
stand-up comedians.

Coming soon: Geoff  Norcott 
(Thursday 17 October) and Lou 
Sanders (Thursday 24 October)

glee.co.uk/nottingham
Canal St, NG1 7EH

Just the Tonic

Few comedy promoters can 
match the long and impressive 
history of Just the Tonic.

Coming soon: Ivan Brackenbury 
(Saturday 5 October) and Rob 
Rouse (Saturday 19 October)

          justthetonic.com
Huntingdon St, NG1 1AP

Nottingham Theatre Royal

The Theatre Royal consistently 
delivers a steady stream of top-
tier comics.

Coming soon: Josh Widdicombe 
(Saturday 5 October) and Eddie 
Izzard (9 - 10 October)

trch.co.uk
Theatre Square, NG1 5ND

Nottingham Playhouse

This top theatre always have an 
eclectic collection of stand-ups 
and comedy shows.

Coming soon: Andy Parsons 
(Friday 11 October) and Al Murray 
(Wednesday 16 October)

nottinghamplayhouse.co.uk
Wellington Circus, NG1 5AF

Funhouse Comedy Clubs

This nationwide comedy 
company arranges club nights 
in Bartons, Ruddington, West 
Bridgford and Wollaton

 Coming soon: Andrew Bird 
(Friday 25 October, Barton)

funhousecomedy.co.uk
High Road, Chilwell, NG9 4AJ

Motorpoint Arena

The venue where the biggest 
names play when they’re in 
town, with past performers 
including Chris Rock in 2018.

Coming soon: Jack Whitehall 
(27 - 28 November)

motorpointarenanottingham.com
Bolero Square, NG1 1LA

MissImp

Nottingham’s improv theatre 
and comedy group has been 
going since 1998.

Coming soon: Improv Nonsense 
at Nonsuch Studios (Saturday 26 
October)

                               missimp.co.uk
                 St James’s St, NG1 6FG

Lakeside Arts Centre

The university-run venue hosts 
a selection of live events, 
including big stand-up names.

Coming soon: Shappi Khorsandi 
(Saturday 26 November)

lakesidearts.org.uk
University Park, NG7 2RD

NCF at The Canalhouse 

They were awarded Best Small 
Club Award at the 2018 Midlands 
Comedy Awards.

Coming soon: £1 Comedy 
Night (Wednesday 9, 23 and 30 
October)

ncfcomedy.co.uk
                         Canal St, NG1 7EH

Castle Rock Comedy Club 

This new club is quickly 
becoming a favourite on the 
Notts comedy scene.

Coming soon: Danny Posthill 
(Saturday 2 November) and John 
Pugh (Tuesday 8 November)

facebook.com/
castlerockcomedyclub

Queensbridge Rd, NG2 1NB

Find Your Happy Place



Fright Nights

Visit nationaljusticemuseum.org.uk for details

Alternate Saturdays with extra dates for Halloween

Body Snatchers

Do you dare to enter the Museum after dark...?

SUN.27.OCTSAT.26.OCT

PATRICK TOPPING 
B2B 

DENIS SULTA
AND MORE TBA

MICHAEL BIBI 
DANNY HOWARD
LATMUN
ARCHIE HAMILTON
SEB ZITO

STEALTH

HALLOWEEN
FESTIVAL

wollaton park
NOTTINGHAM

tickets on sale now 
alttickets.com



Back in Shakespeare’s day, the water was so dirty that alcohol was the preferred drink of choice, meaning that 
there’s every chance actors performed his work half-cut. Shit-Faced Shakespeare are taking the Bard’s work 
back it’s roots, with one member of the cast getting tipsy during each performance. We spoke to members 
Saul Barron, Lucy Norris and Beth-Louise Priestly about their boozy exploits ahead of a performance at the 
Nottingham Playhouse...
How did you come up with the idea? 
Saul: Louise and Chris came up with the idea when they were drunk. The 
Independent called us one-day, as they were doing an article about theatres and 
musical festivals, and Chris told them about the idea. Originally, they never 
thought they’d actually do it, as it was one of those little ideas you just write 
down on a napkin. But because they’d mentioned it to such a big newspaper,  
they felt like they had to! 

What is it about Shakespeare specifically that lends itself to being 
performed drunk?
Lucy: Because people don’t speak that way any more, it’s really obvious when 
someone is changing the plot, improvising or messing things up. If you were 
doing any other modern play, you wouldn’t necessarily know that people were 
doing that. Shakespeare’s work plays on the extremes of the human condition, 
and those emotions become more heightened when you’re drunk. 

So one of you gets drunk before each performance. How do you decide who 
it’s going to be? 
Beth: Originally, we drew names out of a hat to see who the drunk one was going 
to be, because there was only going to be a few shows, and everybody wanted to 
be the drunk. But these days taking care of our bodies and livers is important,  
so we have a strict rota to make sure the same person isn't drinking three  
nights in a row.  

How do you make sure it doesn't go too far? 
Lucy: We have a show-runner, whose job is to look after the drunk during each 
performance. The drunk isn't allowed to pour their own drink because the more 
drunk they are, the more excitable they get and, as a result, the bigger their 
measurements become. Each time they finish a drink, they hand it to the show-
runner who decides whether they have another one or not. 

We drink four hours before the show, but that person is dedicated to the drunk; 
they make sure they eat during that four hours, as well as ensuring that they’re 
drinking steadily, rather than downing pints. It’s become quite scientific over 
the years in order for it to work and be sustainable. We want them to be happy, 
excitable, giddy, silly and making mistakes when they go on stage, not falling 
over, tired or asleep.  

What surprises has the ‘drunk’ character brought to performances?
Beth: In the early days we did have a few incidents. During the first ever Shit-
Faced show, our drinker only got ten minutes into the play before passing 
out - which was one of the reasons it became successful so quickly. She’d been 
plied with too much booze, we’d never done the show before and it was more 
of a group of friends than a professional theatre company. But it was at a music 
festival, and a rumour went round that a girl had died on stage.  
Saul: The next night it was packed out because everyone had heard that the 
show killed people. But she was great the next day, she was absolutely fine, she 
got over her hangover and was desperate to go back on stage and do it justice. 
And so, the next night it was Saul who got drunk and he was fantastic, even 
singing along to Britney Spears. 

What’s been a stand-out moment?
Lucy: One of the times we did Romeo and Juliet, which is by far the most 

well-known Shakespeare play, Stacey played the nurse and decided to kill 
Romeo just before the bedroom scene with Romeo and Juliet’s last night 
together. She then decided that an audience member was going to play 
Romeo instead. The actor playing Romeo went backstage and asked if he 
should come back as a ghost, but I said he shouldn’t. This poor audience 
member had to play Romeo for the last half an hour of the show with 
Stacey basically telling him what to do. It was one of the best shows 
that I have ever been in because nobody could keep it together. That 
poor guy didn't know what to do. 

Is there anything else you’d like to add?
Lucy: It’s our first show with an interval that we are doing on tour, 
which we are really looking forward to. Keeping the drunk happy 
and awake off-stage is a whole different game for us. We've got 
brand new things that we have introduced, and there's gonna be 
a few new games for the audience members. For anyone who 

has seen us before, it's going to be a whole new experience, 
and we are excited to play around with it. 

Shit-Faced Shakespeare will be performing at Nottingham Playhouse 
on Saturday 5 October 

 Shakespeare’s plays play on the extremes 
of humanity, and the extremes of emotions 
become more heightened when you’re drunk

interview: Hazel Ward
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Andrew Johnson
B-9 Armchair

This armchair is from my fi rst collection. 
It’s upholstered in the colourful Maharam 
fabric, made in collaboration with Paul Smith, 
and I’m honoured to have it on show in the 
Paul Smith shop. It’s got to be my biggest 
achievement yet.

Like my design heroes, ultimately I want to 
make an impact, and for people to interact 
with my art. I love fl owing architectural lines, 
and this is my modern artistic take on the 
classic armchair shape. Each piece in this fi rst 
collection is limited to a number of 200 – 
they’re hand built and upholstered right here 
in Nottingham.

My inspiration for the B-9 collection came 
from the silent existence of the infrastructure 
that surrounds us in a cityscape. I love how 
we are surrounded by all of this stunning 
architecture that we don’t notice until we 
really gaze at and admire it. That’s exactly 
how I want you to look at the furniture that 
I create.

The biggest challenge that I encountered was 
prototyping: ensuring that the armchair was 
functional while maintaining the artistic vision 
that I had created in my mind. Another aspect 
has been the fi nancial business side of it all. I 
turned to The Prince’s Trust for help and they 
set me up with a business mentor. He’s been 
fantastic with advice and guidance. They’re an 
amazing charity.

My goal is to continue to work and 
collaborate with distinguished brands. I’d also 
love to see more pieces from my collection in 
other locations around Nottingham. I’m proud 
to be a Prince’s Trust young ambassador now, 
and I hope to help young people achieve their 
dreams just as I’ve been able to.

asjohnson.co.uk

Kate Shipman-Shiel
Colour Scape

When does a refl ection or shadow become as 
physical as a 3D object? At what point does 
light become a sculptural component in an 
installation? What is solid, what is immaterial 
and does it really matter? 

My work looks at the importance of the 
curious gaze on natural phenomena. 

My main interests have always been light, 
refl ections and space – I love stage set 
design and how it can be capable of creating 
new worlds. I’ve always experienced light 
refl ections, especially of water, as very 
transcendental experiences. It bridges the 
physical with other realms. 

I made this piece for the Castle Ruins exhibition. 
The theme for this year was 'For Health, 
Strength and Beauty’ so I was interested in 
exploring the esoteric notions of elemental 
signifi cance; how the primal idea of the four 
elements enables life on earth.

This work is part of a new body of pieces I 
am working on. I’ve fi nally moved away from 
light, glass and water. For a long time I was 
totally focused on those things which became 
quite limiting, and I was experiencing a severe 
case of artist’s block. This opportunity has 
been an amazing way for me to break out of 
my dormant creative state. 

Another big project of mine was an 
installation at Light Night. I had a huge 
perspex tank made, fi lled it with water, 
hung a massive mirror from the wall outside 
World Service, and cast a big rainbow on the 
opposite buildings. I love watching people’s 
faces when they gaze into the light and 
water refl ections – it can send you into a 

dreamy state, and that’s exactly what I want 
people to experience.

It was diff icult moving away from my comfort 
zone. I’m still working with light, but it’s a 
lot more of a compact piece – not as fragile 
or temporal. And there are no glass tanks 
involved this time.

 LeftLion photographer Louise Clutterbuck
has taken some time out from greeting 
pooches to create a cover and poster for 
this issue...
Tell us a bit about yourself…
I'm just a Nottingham girl who loves taking photos and I can't 
stop myself from saying hello to every dog I see. My favourite 
things to photograph are people. There's so much you can 
convey with a portrait – there are so many moments and 
emotions to capture. 

What was the inspiration behind the cover?
We wanted a little twist on the comedy theme, to bring in 
something diff erent to just a standard funny photo. Halloween 
was defi nitely on the mind too!

How does it compare with some other projects you’ve 
worked on?
It was defi nitely the creepiest! Especially when there was just a 
spotlight on, not being able to see off  the stage and knowing 
that somewhere in the theatre a clown was sat watching me. I 
prefer to be able to keep my eye on people I'm photographing. 

How do you feel about clowns?
Terrifi ed! For as long as I can remember I've been scared of 
clowns, which isn't fun. Especially since IT has been remade and 
it's being posted everywhere. I like to avoid them at any cost. 

What was the biggest challenge that you faced in creating 
the piece?
Probably trying not to run away or asking for the lights to be 
turned on. Then having to process the photos – I would prefer 
not to have to look at a clown for a couple of hours. 

Tell us about some projects you’ve worked on in the past…
I've been looking to improve my gig photography over the 
last couple of years and have tried to get myself out there for 
diff erent types of shows. On the back of that, I've done a lot of 
work on the drag scene in Nottingham which has been a lot of 
fun. The live shows are always entertaining and full of surprises. 
My favourite part is getting to photograph the queens that I've 
met on a one-to-one level in the studio and fi nding a way to 
showcase their personalities.  

What have you got planned for the future?
I'm planning to continue to grow my knowledge in diff erent 
areas of photography and start a couple of new portrait projects 
along the way. I'd love to make a start on other ideas I have in 
my mind and put myself out there more. 

Is there anything else you’d like to tell LeftLion readers?
I've been trying to use Instagram to showcase my work more – 
you're all welcome to check it out . Plus,  please don't dress as a 
clown for Halloween!

@louiseclutterbuck.photography







One of them is the multi-award-winning producer of The Play that Goes Wrong, Top Hat and Six. The other is one of the 
most legendary fi gures in the history of theatre, winning numerous Tony and Olivier Awards, directing the likes of Cats, 
Starlight Express and Les Misèrables, and being named by The Telegraph as one of the most infl uential people in British Theatre. 
Together, Kenny Wax and Sir Trevor Nunn are launching Identical, a brand-new musical premiering as part of the new 
season at Nottingham Playhouse… 
Tell us a bit about Identical…
Kenny: Identical is a brand-new stage musical adapted from the book, Das Doppelte 
Lottchen, which was written in the late 1940s. Disney turned into a fi lm called The Parent 
Trap in 1961, and it was remade in 1998 with Lindsay Lohan. We don’t want to do the 
movie on-stage though; we very much want to make an adaptation of the book. If you 
know the story, it can’t take place in a contemporary world because the girls would be 
phoning each other, and we need to keep them separate. 
Sir Trevor: It’s a fascinating project and, for me, it connects to the works of William 
Shakespeare. He was fascinated by the notion of twins, especially their being separated 
and discovering each other. He used them in comedy, and in Twelfth Night discovered 
that, not only is there potential for it being immensely funny, but also incredibly 
moving - especially if twins are able to reunite their parents. The novel on which Identical 
is based is brilliant at exploring all of those ideas and doing it truthfully.

Why do you think people are so fascinated by twins?
Sir Trevor: There’s something emotional that connects them. A wonderful actor named 
Alan Bates once came round to my place for dinner with his wife and twin baby boys. 
They were in separate cots, and when I went in to check on them they both grunted 
and turned over at the exact same time. It was the most extraordinary thing; it was like 
they had one mind, one breath. They were completely in touch with each other. I was 
overwhelmed to witness it. 
Kenny: It’s also a nature/nurture thing. Because the girls in our story are identical 
to look at, but they’ve been brought up very diff erently. One in Munich by a single 
mother who works very hard, while the other lives with her father, eats in hotels and 
enjoys quite a lavish lifestyle. They’ve grown up with a diff erent mentality and they like 
diff erent things, but there’s still a real spiritual connection. 

You’re both bringing a wealth of experience to the project. How do you think it will 
compare to other productions you’ve been involved with?
Sir Trevor: Good heavens! I have worked on a number of projects that are completely 
mad and crazy. If someone tells you that they want to do a show where everybody 
is going to be a cat, and we’re going to base it on some cat poetry by T.S. Eliot, 
that sounds absolutely doomed from the word go! Everyone I spoke to during the 
preparation for Cats sniggered and thought we were bonkers. Shortly after that we 
did a show about railway trains where everyone has to sing at forty miles per hour. 
I decided that they should be on roller-skates, as that was the only production idea 
I could come up with. That was Starlight Express. Of course, Identical has got a bit of 
madness involved because we have to fi nd a number of pairs of talented twins. 
Kenny: I’ve never produced a show with children in the lead role, so that’s quite a 
big deal because it means you have chaperones, tutors and a very diff erent casting 
process. We have to scour the country to fi nd completely identical pairs of female twins 
aged between eight and ten and, if we literally can’t fi nd them, there will be no show. 
So, the pressure’s on and the stopwatch is ticking!

What still gets you excited about starting a new project?
Kenny: It’s wonderful to have the opportunity to create, and when the idea was 
fi rst suggested, my mind started ticking, thinking of how I was going to put these 
pieces together.
Sir Trevor: It’s almost impossible to put your fi nger on it. Sometimes you feel that 
you’re going to be the wrong person or a project just doesn’t ring your bell, but other 
times, your imagination is triggered by something. The most important thing in my 
life is the works of William Shakespeare, and I’ve done all 37 of his plays. I don’t know 
whether anyone else has done that – you can’t really get any luckier. I get intrigued 
when something reminds me of a Shakespeare play, or a story that I feel he would have 
been fascinated by. 

This is a really big deal for Nottingham’s theatre scene in general, and specifi cally 
for Nottingham Playhouse. What made you choose the city?
Kenny: Trevor said something very specifi c when we fi rst met. We were originally going 
to open this show in a much bigger theatre and he said, “No, this is a small story. It’s a 
big adventure but in its central position you’ve got these very young girls”, and that we 
needed it to be in a Playhouse.  I off ered him some thoughts and he got very excited 
about Nottingham Playhouse, and here we are. 

Sir Trevor: I fi rst came here at the very beginning of my career, and I’ve returned a few 
times over the years, so it’s lovely to be back. It’s obvious that Nottingham is extremely 
enterprising and has all sorts of exciting, new projects. It’s great to be slotting into 
a period of work where there are high expectations and a lovely energy about the 
space. And of course, we are part of a great tradition; so many shows have started 
life at a regional theatre before fi nding their way to London, where a show can turn 
from a certain small-scale delight into a long-running piece, because of the vast local 
audience and tourist audience that you can call upon. For Nottingham to be our fi rst 
home, in that great tradition, couldn’t be better.

Identical is part of Nottingham Playhouse’s Spring 2020 season. 
Auditions for identical twins will take place in Nottingham on Saturday 26 October. For more information 
or to enquire about an audition, email jo.hawes@icloud.com

nottinghamplayhouse.co.uk

 It’s obvious that Nottingham is extremely 
enterprising and has all sorts of exciting, new 
projects. It’s great to be slotting into a period of 
work where there are high expectations and a 
lovely energy about the space

interview: Rebecca Buck
photo: Tom Quigley

leftlion.co.uk/issue118 33

Twin FeatureTwin Feature



can 

Music, drumming, dancing, vibrant costumes and 
an inclusive community spirit. Meet Can Samba, the 
organisation that brings the Carnival spirit to Nottingham...

words and photos: Rich Hughes

‘We are Can Samba, You Can Samba 
too .’ These words are prominently 
displayed on the social media pages of 
Nottingham-based street theatre and 
carnival-arts troupe, Can Samba. Part 
of the UK carnival scene for the past 
fi ve years, their bold, colourful and 
wonderfully noisy performances thrill 
audiences in Nottingham and beyond. 
Their proclamation is more than a gentle 
play on words, it’s a statement about 
inclusion. Carnival is for everyone. 

Established in 2014, Can Samba is 
the creation of Nottingham residents 
Sarena Kay and Ceri Howells. Bringing 
a Brazilian infl uence to Nottingham’s 
annual Caribbean Carnival, it’s always a 
particular highlight of the city’s cultural 
calendar. They encourage everybody 
to be part of the carnival scene, if only 
once. From costume creation to parade 
performance, volunteers are drawn
 to be part of this vibrant and 
aff irming experience.    

 In 2013 Sarena and Ceri journeyed to 
Rio de Janeiro in Brazil, the home of the 
biggest carnival on the planet. With an 
average of around 5000 members per 
carnival troupe, it is carnival on a truly 
massive scale. This immersive 
and profoundly moving adventure proved 
to be an event which would go on to 
inform and infl uence Can Samba’s work.

 But carnival isn’t just about sequins 
and feathers, drums and dancers. There 
are many stories being told; frequently 
poignant and often political. During their 
trip to Brazil, Sarena and Ceri were able 
to embrace the spirit of Rio Carnival, 
and experience fi rst-hand the carnival 
community in South America. What was 
clear was the contribution made by all 
members, regardless of their age.   

The sense of inclusion was shown by 
performers remaining as members of the 
troupe throughout their lives, progressing 
through the diff erent tiers of costume and 
dance routine in accordance with their 
experience and maturity. 

 “Since going to Rio and seeing every 
age represented, we wanted to bring 
that ethos to our work in Nottingham,” 
Serena says. “We wanted to champion 
the inclusion of elderly people and their 
involvement in the cultural events of our 
city. We like having a purpose. Performing 
and parading aff ects our troupe in such 
a positive way. We know the audience 
shares this positivity.”   

This recognition of larger values, such as 
confi dence and self-worth, is intrinsic to 
understanding the character of carnival. 

In 2015, during Can Samba’s residency at 
City Arts, Sarena would often work with 
older citizens at the Thursday Group, an 

art workshop. The workshop promoted 
art and craft activities in order to 
maintain healthy, active and social lives. 
Through this workshop, Sarena was able 
to encourage members of the group to 
participate with Can Samba in the 2015 
Nottingham Carnival. No less than 100 
performers attended, with the youngest 
being eleven, and the oldest being 94. 
 Winning ‘Best Troupe’ and ‘Best 
Band’ awards that year was a fi tting 
testament to the work, commitment 
and contribution that everyone had 
made; proof of how the removal of social 
barriers can work wonders. 

Can Samba’s eff ort to include all 
members of the community in the rich 
cultural vein of Nottingham continues. 
Chelsey Everatt, Cultural Development 
Off icer at Nottingham City Council 
understands the importance of inclusion, 
and supports community groups to 
further promote diversity in the arts. 

 Chelsey shares Can Samba’s passion 
for community engagement: “There are 
barriers and larger issues to overcome, 
such as loneliness,” she says. “Events 
like Lightest Night, where there’s 
intergenerational integration, helps to 
address these issues. It’s really important 
for everyone to have a sense of value, to 
feel that they are part of 
a community.”

The Lightest Night 2019 event, hosted by 
Nottingham City Council and Nottingham 
BID, featured senior citizens in a 
prominent role on parade. Can Samba, 
working closely with Shop Mobility, 
dressed mobility scooters in the fi nest 
carnival style, so the senior members of 
the troupe could drive around Nottingham 
in fi ne style.

It was the fi rst of its kind in Nottingham 
and a great success, both for the audience 
and elderly performers. Is carnival a 
metaphor for successful community? Of 
course. The importance and need for 
inclusion is essential.

Can Samba will be parading around the streets as 
part of Hockey Hustle on Sunday 27 October

facebook.com/cansambacarnival

We like having a 
purpose. Performing 
and parading aff ects 
our troupe in such a 
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Born Hustlers
Summer might be bowing out for another year but that doesn’t mean the festival fun is over just yet. We catch up 
with our mate Tommy Farmyard, one of the brains behind Hockley Hustle, to fi nd out what to expect from this 
year’s edition of the much-loved community festival...
Can you refresh us on how Hockley Hustle started?
Adam Pickering started it in 2006. He just pottered up to me at a gig one night 
and told me he wanted to start this festival. I told him that it was nuts, and that 
he’d need a lot of help, so I ended up doing just that. It’s always been a charity 
event, and we’ve raised about £150,000 so far  for people like  Rethink Mental 
Health, Emmanuel House, Equation, IMARA and Notts Refugee Forum. It stays in 
Notts and helps people in the area.

What has been the biggest diff erence over the years?
We started off  in 2006 with eight venues so it’s always been big but the festival 
has defi nitely grown.

We’re lucky to be supported by many in Nottingham including Confetti, Castle 
Rock, Nottingham BID and The Creative Quarter. The Arts Council and Youth 
Music sponsor Young Hustlers, people like Gigantic, OnPoint and LeftLion are 
hugely supportive and we are very grateful.

Do you have any stand-out moments from the past thirteen years?
There are so many! Liam Bailey singing with UFO Orchestra was spellbinding. The 
fi rst time we got the Truth & Lies silent disco on was so special too. Ben Welch 
puts a huge amount of eff ort into curating the street entertainment and the 
carnival, which always ends up on Broad Street for a fantastic fi nale. I love how 
they’ve painted the rainbow roads there now, and Pride are actually hosting a 
stage for the fi rst time this year. It’s going to be another fun, chaotic Broad Street 
session, that’s for sure.

Do you have a booking policy for the acts that play? 
We don’t really have a policy, but we ask local promoters to host a stage. We 
give as much freedom to them as possible so they can put on what they want — 
it’s everyone’s festival. For our stages it could be our favourite current bands, 
or maybe we try to tempt an old Nottingham group out of retirement. It’s a real 
mixture, we just make sure it’s good. We do get some national acts but it’s around 
90% local. The festival is about Nottingham music as much as anything and why 
not, it’s worth celebrating. 

Can you tell us which promoters are involved this year?
We have Pride, I’m Not From London, Button Pusher, Gully 45, Nottingham Poetry 
Festival, Nottingham Comedy Festival, BBC Introducing, LeftLion, and Gigantic 
Tickets, to name just a few  The Poetry Festival are hosting Sue Ryder and the 
Comedy Festival are at Wired, so there is going to be all sorts. 

 Tell us some more about the acts you have this year...
The P Brothers are DJing, Circle of Light are doing a few slots and Notts-based 
world champion Mr Switch is doing a mash-up extravaganza with some other 
wicked DJs. The Invisible Orchestra and UFO Orchestra are playing again, with 

lots of surprise vocalists including one I’m particularly excited about. We’re doing 
a Hustle Singalong at Suede, which will be a hoot, and have loads more in store. 

What should parents know about your sister festival, Young Hustlers?
A lot of festivals are eighteen or over, but there are a lot of parents and younger 
humans out there who want to have fun too. We think it’s important for the kids to 
experience live music, as well as giving them all sorts of other cool things to do.

It is a separate festival with a range of workshop going on throughout the day 
and in the weeks leading up to it at NonSuch studios. Young Hustlers can get into 
certain Hustle venues with their parents (who have a ticket) as well, so they can 
dip in and out, and then pop up to Hockley for a dance. 

Any little surprises in store?
We’re going in a more eco-friendly direction. City Arts is going to be packed with 
environmental talks including ‘Low Waste Living’, ‘Nurture by Nature’ and ‘Let’s 
Talk about Coff ee’, told over a bicycle-powered PA. You can get discounted travel 
on trams and buses with your ticket, and we’ve cut out a lot of waste and nasty 
materials. For every pound that goes into the charity buckets that are dotted 
around the festival, we’ll plant a tree afterwards too. 

It might be too early to ask, but what are your plans for next year?
The plan is to become ‘The Hustle’ and to spread out. We’ll still be Hockley 
Hustle, but if all goes well, we’ll start something separate and hope to trial it 
next year. We have some really cool people involved, with new partners, gigs and 
venues booked already. 

Anything else you’d like to add?
If you’ve never been before you can expect wicked entertainment curated by 
Notts’ fi nest promoters, lots of dancing, street food, a carnival atmosphere and 
awesome vibes. You really should book the Monday off  work… 

Thanks to everyone who buys a ticket and enjoys the Hustle, have fun and if you 
fancy getting involved then please do volunteer, we’d love more help on the day. 

Hockley Hustle takes place on Sunday 27 October

We ask local promoters to host a stage. 
We give as much freedom to them as possible 
so they can put on what they want - it’s 
everyone’s festival

hockleyhustle.co.uk 

interview: Eileen Pegg
photo: Fabrice Gagos
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Generation Phlexx
Since 2013, Trekkah Benjamin has been at the helm of Notts music label Phlexx Records. A&R 
Manager Maddy Chamberlain and Marketing and PR Coordinator Cate Grundy complete the 
Phlexx family, joining Recording Director Trekkah in 2017. Between them, they’ve got the industry 
nailed – but they aren’t stopping yet. We grabbed the trio for a chat ahead of our joint stage stint 
at the Hockley Hustle...

words: Becky Timmins
photo: Fabrice Gagos

What began as a collective of artists releasing music and organising 
live events has steadily evolved into a fully-functioning, established 
record label. Phlexx Records are currently working with a diverse 
bunch of local acts including Benjamin Zięć and the Rarebreeds, 
Brown Lion Zoo, Do Nothing, Megatrain and Soft Girls & Boys Club. 
“It’s very much built on personality - if an amazing musician submitted 
their music to us, but they were known for not treating people nicely 
at gigs, we wouldn’t work with them,” Cate says. “And it’s whatever’s 
good,” Maddy adds. “I don’t care what the genre is — if it’s doing 
something diff erent, I’m interested.”

Phlexx off ers studios and recording expertise, marketing and PR, 
artist and events management – the list goes on. “We’ve discovered 
we need to do diff erent things with diff erent artists – it’s not a one 
size fi ts all approach,” Cate explains, with Maddy adding, “As an 
indie label, a lot of our bands have their fi rst release with us, so they 
don’t necessarily know what they want.” Trekkah elaborates: “The 
DIY musician is as big as it’s ever been, so as a label we need to off er 
something beyond the release. That’s where our networks come in – 
we’ve been on the scene for years and have those infl uential contacts.”

The team are developing a rep for scoring big Spotify playlist places 
and radio plays for their artists. “It’s something we’ve worked very 
hard at – it requires a lot of legwork, but it’s so worth it,” Maddy tells 
me, “Our bands have been played on BBC Radio 6 Music and BBC 
Radio One, and it’s always so exciting!”s says Cate. Trekkah adds, “It’s 
always a ‘wow’ moment; it starts off  with this small seed and, with the 
help of the label, that seed keeps growing.” 

Phlexx have their fi ngers slap-bang on the pulse of our city’s music 
scene, and they proper rate it. “I think it’s one of the best in the UK,” 
Cate says, and Maddy agrees: “Everyone knows everyone, and so 
many local bands go to one another’s gigs.” Phlexx really care about 
the community they’re part of, too, with lots of their events supporting 
local charities. “It comes from a belief we share that music and 
creativity should be used to enrich the community; that what it’s there 
for,” Trekkah adds. 

They do harbour concerns in the light of the recent closure of The 
Maze, where Phlexx cut their teeth. Trekkah tells me pensively, “There 
are too many venues shutting and not enough opening. We need 
more venues where you can book it for free and put on a damn good 
party.” That’s not to say there aren’t venues in the city smashing it. “I 
love The Chameleon for that reason,” Maddy says. “They work so hard, 
don’t overcharge local promoters, and are doing really well.” Trekkah 
reckons it’s a political issue: “With rent prices and the council resisting 
events, it’s hard. You’re seeing iconic venues closing in Sheff ield and 
Manchester, too. I don’t think it’s a creative thing at all.” 

Phlexx have certainly got big plans for the future. “We’d like to spread 
our wings into diff erent cities,” Cate tells me, with Trekkah adding, 
“It’s not us saying ‘goodbye Nottingham’, but rather opening doors 
for our local bands. Ultimately we want to achieve as much as we can 
for every act we sign, whatever their goals.” And they’re also set on 
getting back into events which unite artists, musicians and creatives: 
“That’s where people can best feel part of the scene,” says Trekkah. 
“We love doing all the local festivals too, and we’re looking to do 
more,” Maddy smiles. We just know they’ve got some Phlexx-ceptional 
stuff  up their sleeves…

Check out the LeftLion x Phlexx stage at Hockley Hustle on Sunday 27 October

phlexxrecords.com

Music and creativity should be used 
to enrich the community; that what it’s 
there for
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It’s exciting to witness the rise of local quartet Do Nothing. They’ve played some massive shows this year — 
including a sold-out gig at The Bodega — and are soon to embark on a European headline tour, featuring a highly-
anticipated hometown show at Rescue Rooms in November…

words: Becky Timmins
photo: Tom Morley

I’m sat in an empty cinema screen with Do Nothing, 
and they’re debating who is the funniest band 
member. “It’s Kasper,” frontman Chris Bailey tells 
me, of guitarist Kasper Sandstrøm. Drummer Andy 
Harrison replies: “Well Chris, you’re more into comedy 
than the rest of us,” to which Chris retorts: “Yeah, but it 
doesn’t make me funny.” 

Bassist Charlie Howarth completes Do Nothing, and 
together their divergent, razor sharp art-rock has been 
causing quite a stir over the past year. Acerbic guitar 
riff s, strapping bass lines and exhilarating drumming 
coalesce during their live performances, and at the 
core, Chris’ on-stage persona — a confrontational, 
rambling character whose lyrical delivery fuses 
traits of Mark E. Smith and Stewart Lee — creates 
something slightly sardonic and totally thrilling. 

While this comedic character is clearly considered, 
they didn’t set out with such an intention; it evolved 
from Chris no longer playing guitar during gigs. “You 
have to do something with your hands and feet – it 
creeps the audience out if you just stand there,” he 
explains dryly. Andy elaborates: “I’ve seen it develop 
in him. The more shows we’ve played, the more he’s 
realised he can push it.”

Softly spoken and somewhat inscrutable off stage, 
Chris sits twiddling his fi ngers like he’s messing with 
something. As he discusses his palpable song writing 
style, it makes sense; fragments from Chris’ mind 
form the basis of Do Nothing’s output. “I demo lots 
of stuff  at home. Then we’ll learn it or play it live, and 
usually the parts get changed after that,” he says. “It’s 
a growing, changing thing, and I agonise over every 
single song. We’ll play certain tracks for a while, then 
fi lter them out of the live set, so I can steal elements 
and turn them into something new.” 

Resultantly, you’ll be unlikely to hear exactly the 
same song twice when you see Do Nothing, besides 
their current three recorded tracks. It’s an inventive 
approach which is as tantalising as their actual sound. 
“There have been songs that Chris has slaved over, 
only to tell us he’s through with them. But he sends 
them to us anyway, and they often become our 
favourite live tunes,” says Kasper. Andy agrees, adding: 
“It means that our roster of songs is always weirdly 

fl uctuating, because we’ll add a new element to a 
song, and another will get harvested for pieces.” 

It’s an approach that’s as eff ective as it is experimental 
— their latest single, Gangs, has been picked up by 
all kinds of industry bigwigs. When I ask why this 
one soared, Chris says: “It was written to be a good 
live song. Often when I write, I think about the part 
that song will play in the wider set.” Charlie agrees: 
“Gangs had been going down well for a while before 
we released it, so we were excited about putting it out 
because of the reaction it got.” 

Do Nothing’s idiosyncratic slant is fuelled by a 
cacophonous pool of infl uences, particularly Canadian 
quartet Ought and UK indie dismantlers Black Midi. 
“This new scene is emerging that we’re all super 
excited about, with bands like Squid, Black Country 
and New Road,” says Charlie. So, the mild indignation 
they have for their frequently garnered post-punk 
label isn’t surprising. Andy tells me: “There’s a lot of 
post-punk happening at the moment, and maybe we’re 
riding that wave. When you listen to our early tracks 
Waitress and Handshakes more closely, they do have 
those elements, and Gangs is a bit of a post-punk tune. 
But they also play with rhythm in a way that post-punk 
doesn’t. It’s not as linear as that.” 

He continues: “Chris and Kasper do a lot of DJing, 
and I’ve been sensing more disco and funk infl uences 
lately, which we’re defi nitely trying to zone in on.” 
Kasper adds: “Those kinds of music are always really 
fun, so taking elements from there gives songs a 
groove you can get behind.”

There’s a discernible trust between these four, which 
only comes from playing together for a long time, 
and which is necessary when harbouring an ambition 
as ablaze as theirs. It’s certainly earning them 
increasingly sizeable shows, like supporting Interpol 

in Moscow back in June. Kasper laughs: “It was such an 
insane show. Bands of our size don’t get to do that — 
ever. So we felt really lucky.” While they don’t currently 
have any preparation rituals (though they assured 
me they have one in the pipeline) it didn’t matter 
in Moscow. Andy says: “We consciously tried to do 
what we know we’re good at, and not play diff erently 
because of the size of the stage or crowd. We felt very 
assured of each other out there.” 

Do Nothing’s simultaneous fascination with 
experimental song writing and the audience 
experience at their shows is striking. When I ask about 
a recent gig that’s made an impression on them, they 
recall Confi dence Man: “They’re very inclusive and 
fun — it’s a real stage show,” says Chris. “It taught 
us something about how you can achieve audience 
participation without forcing stuff ,” adds Andy. 

While taking liberating cues to develop their live 
performances, Do Nothing are also edging further 
left fi eld with their writing, and are keen to baulk the 
industry trend of putting their existing songs out as 
an album.“Even we don’t necessarily know when it’ll 
happen,” Chris says when I ask about their anticipated 
debut. “Technically we could put an album out now – 
we have enough material. But it’s got to be a proper 
record.” Kasper elaborates: “We want to take time over 
it. We like albums which have an actual fl ow to them, 
rather than just being a bunch of songs.”

By the end of our chat, they’ve convinced me that 
it will be worth the wait. Despite already being an 
explosive force to be reckoned with, Do Nothing’s 
sound is a living, breathing thing, and that’s part 
of what makes it so enthralling. United by a desire 
to shatter boundaries, they’re here to challenge 
audiences, and to coerce us into a proper good boogie 
in the process. Music inherently needs change makers, 
and while it’s a tricky line to tread, I get the feeling that 
if anyone can do it, Do Nothing can. 

Do Nothing play Hockley Hustle on Sunday 27 October, and 
Rescue Rooms on Thursday 21 November

                 
facebook.com/thebanddonothing

We consciously tried to do 
what we know we’re good at, 
and not play diff erently because 
of the size of the stage or crowd
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Metronome: One Year On
Since opening its doors, Metronome has provided Nottingham with one of the most innovative and exciting live venues, 
delivering a visual experience few in the city can rival. To celebrate their first birthday, we take a look back at an eclectic year of 
highlights, ranging from theatre and poetry, to DJ sets and ensembles…  

Aloma de Balma, Metronome Launch Event  
5 October 2018 - photo: Sam Kirby

The Invisible Orchestra
19 April 2019 - photo: Sam Kirby

Linton Kwesi Johnson - Nottingham Poetry Festival
4 May 2019 - photo: Fabrice Gagos

Queer Noise Club
13 September 2019 - photo: Tom Morley

The Invisible Orchestra
19 April 2019 - photo: Sam Kirby

The Petebox
19 April 2019 - photo: Sam Kirby
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Acid Mothers Temple 
5 November 2018 - photo: Ty Kelly

Acid Mothers Temple 
5 November 2018 - photo: Ty Kelly

Don Letts
2 March 2019 - photo: Fabrice Gagos

Wendy and Peter Pan - The Television Workshop
26 -30 March 2019 - photo: Aimee Stones



booking now for christmas specials

just the tonic NOW at the metronome!

COMEDY EVERY SATURDAY

ivan
brackenbury

t i c k e t s  £ 1 2.5 0 / £ 5  | O C T O B E R  L I N E- U P  I N C L U D E S

SEE WEBSITE FOR DETAILS:  w w w.just thetonic.com/christmas/not tingham

garrett
millerick

STEVE
HARRIS

saturday 12th october

RED RICHARDSON | DARIUS DAVIES | THOMAS GREEN JACOB HAWLEY | ROB ROUSE | PETE OTWAY

saturday 19th october

J u st  t h e  T o n i c   |    M E T R O N O M E,  M a r c o  I s l a n d ,  H u n t i n g d o n  St,  N o t t i n g h a m  N G 1  1 A P

just the tonic comedy NOTTINGHAM                        justthetonic                        justthetonicUK

All tickets from:  www.justthetonic.com

WILL DUGGAN | JULIAN DEANE | DAVE LONGLEY

launching saturday 5th october



Stone Soup Academy is a secondary school in the centre of Nottingham that works with troubled students, 
helping them do better both inside and outside of the facility. We spoke to Headteacher Kerrie Henton and 
Head of Engagement Oliver Sillito about its recent Stand Up to Knife Crime comedy event and how it 
engages its students...
In the European folk story Stone Soup, a hungry traveller arrives at a small 
village. The villagers cannot off er him any food, saying they had a poor 
harvest. He says not to worry – he plans to make them all stone soup. Stone 
Soup Academy has this story pinned up in their reception area. You may have 
walked past their black door on High Pavement and not thought much of it, 
but tucked behind it is a school — one that works a bit diff erently.

“All the students have all either been excluded or have been at risk of 
exclusion at their previous school. A lot of schools have to create their 
curriculum to meet government targets, whereas we look at the needs of the 
students and work out what needs to be put in place,” says Kerrie Henton, 
Headteacher of the academy. “This is based on our core vision of creating 
unimagined futures; that underpins everything we do because our learners 
come to us thinking they cannot achieve anything. They come to us looking at 
the fl oor, both physically and internally.”

  Building trusting relationships with their students is a key goal of Stone Soup: 
“If a student knows that you care whether they're successful, and you care 
about whether they had a good night last night or if they had a meal with 
their family, they become more engaged, and start to buy in to what we are 
doing,” Kerrie continues. “These students have been punished enough, so 
we want to show them what a diff erence their choices will make.” The school 
clearly knows what it’s doing – earlier this year it maintained its Ofsted 
Outstanding status. 

Tailoring lessons to students is how stand–up fi rst made its way into the 
school. When he fi rst applied for a Media teaching job at the school, Oliver 
was off ered the chance to meet with a student who was at risk of exclusion 
to teach him all about stand–up, after Ollie had mentioned his past 
performance at the Nottingham Comedy Festival. “I had to embed English 
into it – he wrote it while I taught him boundaries.” If the student didn’t turn 
up to school, he off ered his time to the engagement team, which he was later 
asked to join full time. Last year, he was promoted to head of the department. 

Finding innovative ways to draw in students is something the school is 
always keen to do. Over the past year they’ve worked to combat concerns 
over one of the most pressing problems in the country today – knife crime. 
Unfortunately, many of the students at Stone Soup have had experience with 
knife crime or have seen it happening around them. “I think it’s spoken about 
so much that it gets watered down. But when you look at the reality of it, 
that's another person aff ected or another family aff ected or another young 
person in jail,” Ollie tells me. “If you're not coming together as a community 
or think of it as just another thing on the news, it's going to carry on.”

From this thought came the idea for the fi rst Stand Up to Knife Crime event. 
Ollie wanted to ensure the event was still as positive as possible: “It's not 
about making a joke of it, but about getting parents and others involved 
too,” he says. Kerrie agrees, saying, “Engaging the parents is actually more 
challenging, because their only experience of being invited into schools is 
negative. We wanted to turn that on its head.”

With Ollie being a stand–up comedy pro, he is used to organising events. 
“The point of Stone Soup Academy is that everyone gets involved and one 

person isn’t left with all the work. But everyone chipped in. Everyone knew 
why we're doing it,” he says. Considering the nature of the event and their 
target audience, Ollie was nervous about how it was going to go down with 
the audience on the night. “I hid behind a door for the fi rst half of it! But then 
I squeezed in the back and just watched. The audience and the students all 
loved it.” 

The importance of events like this was made clear by the people who 
attended. Not only did they have students, staff  and parents in the audience, 
but there were also appearances from Police Commissioner Paddy Tipping, 
members of the executive team at the council, and CEO of the Ben Kinseller 
Trust, Pat Green.  

While there are plans in the works to make Stand Up to Knife Crime bigger 
and better – Ollie is keeping hush hush about big comedians he has been 
in talks with – the school are continuing to fi nd alternative ways to raise 
awareness about knife crime. They’ve worked with the National Justice 
Museum and Nottinghamshire Police, and even took students down to 
the anti–knife crime exhibition in Islington dedicated to murdered teen 
Ben Kinseller. However, they are keen for local businesses to help them as 
well. “Ideas like the stand–up event – ones that are based in Nottingham, 
collaborating with Nottingham people and businesses – are amazing for the 
students because it gives them a diff erent viewpoint,” Kerrie says. “We want 
students to experience things they've never had before.”

 The staff  at Stone Soup hope that hosting events like this will encourage the 
kids to become more invested in their own lives and focus on their studies. As 
a school, 84% of their learners achieved GCSE English and Maths – students 
that for all intents and purposes had been given up on. At the end of each 
academic year the school has a Suits Day, where the students achievements 
are celebrated at a special ceremony.  As well as individual awards, every 
student gets a plaque congratulating them on fi nishing their journey. Kerrie 
tells me: “We put belief back into them. You see the diff erence in them. 
They're looking up, and they see that they have a future.”

That old folk tale doesn’t end with a bowl of watery dirt. In the story, the 
hungry traveller convinces the people of the town to each share a small 
amount of their food in order to make a meal that everyone enjoys. The 
school fosters the same sense of community both inside and outside the 
school. It wants more people to be involved in its community – especially 
when it comes to talking about knife crime. Ollie says: “There's no quick fi x, 
and if you can save a couple of people, then you've done your bit. If more 
people do their bit, it will be spoken about much diff erently.” 

stonesoupacademy.org.uk

We put belief back into them. You see 
the diff erence in them. They’re looking up, 
and they see that they have a future

words: Eve Smallman
photo:  Fabrice Gagos
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Mental Health: Psychosis
Psychosis is a difficult illness to explain, as cultural context can influence an individual’s 
perception. We all have our own ‘funny little ways’, superstitions and family traits, but that does 
not mean that we are mentally unwell.
MIND states that “psychosis is when you 
perceive or interpret reality in a very different 
way from people around you.” It can present 
itself as hearing, seeing, smelling, tasting 
or feeling things that other people do not. 
People can develop false, fixed beliefs 
referred to as delusions. I’ve noticed that 
altered beliefs and perceptions can be 
influenced by current media and global 
happenings. For example, in the nineties it 
was not uncommon for people to experience 
imagined persecution from the IRA, whereas 
today it’s more likely to be ISIS.

How can you make sense of a voice telling 
you that you’re going to come to harm when 
there is no-one else in the room? What 
additional false thoughts might be built 
around that experience? Understandably, 
you’re trying to make sense of something 
that does not make sense. This can lead 
to isolation and odd behaviours, with you 
internalising and concealing symptoms in 
order to protect yourself and others. These 
altered perceptions can be frightening and 
lonely, so early intervention is key.

Symptoms of psychosis can arise quickly 
or develop over months. A slower onset 
is sometimes more difficult to identify 
and others often notice something is not 
quite right before you do. Like any illness, 
outcomes improve the sooner psychosis is 
diagnosed and treated. Barriers to accessing 
help include stigma and a fear of being 
“locked up”. However, improved community 
support and treatment from specialist teams 
are available. See your GP promptly and 
they can refer you urgently to mental health 
services, where you should be seen within 
ten days. 

Early intervention in Psychosis services 
can offer practical and emotional support. 
Community Psychiatric Nurses, Occupational 
Therapists, Support Workers and 
Psychiatrists can help you and those close to 
you understand what’s going on and guide 
you to seek the right path to recovery. It’s not 
all about medication. Staff working in these 
teams are trained to help you, so access 
them. They are there for a reason.

Groups offered within Early Intervention 
Services in Nottingham:

• Hearing Voices Groups

• Football Groups run at Forest 

• Social Groups e.g. snooker

• Support to access personal interests/
hobbies/education

• Cognitive Behavioural Therapy for 
Psychosis (one-on-one sessions)

Wider access for mental health support:

• NGY ( Base 51): under 25s

• Wellness in Mind
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 New Menu 
Rugby World Cup Breakfast - Annie’s Burger Shack 

 
If you’re a rugby fan, head down to Annie’s to watch 

all the World Cup in style with a slap-up breakfast for 
company. You can even console yourself with a stein 
of lager twhen the All Blacks inevitably win it, again. 

 
anniesburgershack.com 

To follow 
Effy  

 
The pretty cafe is the perfect place to satisfy your 
need for pleasing interiors and Insta-aesthetics. 

Not to mention their yummy food and drink 
postings that will have your mouth drooling.  

@effynottingham  

Event  
Nottingham Robin Hood Beer Festival  

Think you can handle your beer? Bring some 
friends to the Motorpoint Arena and see how 
many of the 1000 casks of real ale you can get 

through (without one of you stacking it). 
  

Wednesday 9 - Saturday 12 October

Despite the city already being home to a plethora 
of South Asian food spots, Notts’ latest Indian 
fine dining restaurant seems to be proving 
popular with local foodies. Maharaja’s Retreat, 
on Maid Marian Way, opened its doors to the 
public in September, with a menu and interior fit 
for kings.  
 
A Maharaja is the title given to a great ruler who 
enjoys nothing more than getting stuck into a 
plateful of colours, fragrances and textures, and 
the menu at this eatery has been designed to 
replicate that — as well as classic menu items 
like Gosht Zaika or Tadka Daal Panchmel, they’ve 
also added some regional dishes to give diners 
something a little different.  
 
Maharaja’s Retreat is a family-owned business, 
the newest venture from the brains behind 
Calcutta Club, situated just a few doors up the 
road. The restaurant is managed by sibling-duo 
 

Suraj Dhaliwal and Andeep Mann with support 
from their dad John Dhaliwal, while the food is 
left in complete control of John’s brother, award-
winning head chef Barry Dhaliwal.  
 
The official opening of the restaurant was 
attended by around 120 people, including a 
couple of us from the ‘Lion, who were especially 
impressed not only by the lavish interiors, but 
the selection of tasty bites we got to try. Our 
advice? Definitely give the Sev Pappadi Chaat a 
try — sev, chickpeas and crispy pappadi tossed 
in coriander leaves, mint, yoghurt and tamarind 
chutney. Delish. 
 
It’s been a few weeks since the opening, and 
Maharaja’s Retreat is already proving popular 
with local diners, bagging itself some raving 
reviews on Google. Looks like we’ve got another 
welcome addition to Notts’ “curry mile” on our 
hands — let’s hope it sticks around. 

Maid Marian Way, NG1 6GF 
@maharajasretreat

Yolk

If you’ve eaten at 31K, you’ll know that the service is great, 
the menu is concise and the food is fantastic. Following 
on from the success of the cocktail and meatballs bar, the 
same team has now opened Yolk; a sister-café next door 
that aims to deliver the best in eggy breakfasts. 

Based in Hockley, with a focus on all things Notts – from 
the locally sourced ingredients to the bespoke wooden 
tables – the concept is simple: you choose your style of 
egg, then select your bread, and finish it all off with either 
spinach, garlic mushrooms, ham, prosciutto, salmon, 
avocado or maple bacon. 

In a world of fussy eaters and over-loaded menus, it 
was refreshing to see a sleek, simple menu that offered 
enough choices to suit any mood or diet, all for the fairly 
decent price of £7 (+£2 for additional toppings). As well as 
the beaut grub, Yolk offers a decent selection of coffee, 
supplied by North Star Coffee Roasters, and a selection 
non-dairy milks, including oat, coconut and soya.

I plumbed for poached eggs on wholemeal toast, 
accompanied by avocado. The eggs were cooked to 
perfection, the toast was tasty and the avocado was 
fresh and full of flavour. As a non-meat eater, even I was 
tempted by the enticing maple bacon… Ashley Carter

One of the problems of Western society is that we have 
too much choice and it leads to a state of perpetual 
anxiety. This is why I liked Yolk:, I chose the omelette, 
English muffin with maple macon. The combination  
was supremely satisfying, with lashings of their lovely 
homemade hollandaise sauce. Ash Dilks

I went for scrambled egg and garlic ‘shrooms on a 
bagel. As someone who has spent many a weekend 
morning perfecting my own scramble, I was more than 
happy when my plate arrived, eggs the right side of 
fluffy. Emily Thursfield 

Goose Gate, NG1 1FE
@yolk.notts



Best VEGGIE BURGERSFOOD REVIEW

New Menu  - Extended Menu - Turtle Bay Bringing a taste of the Caribbean to the breakfast table, the new Blackwell’s Breakfast ain’t one for those who can’t handle their spicy stuff . turtlebay.co.uk

Son of Steak Masterclass

I’ve always wanted to know the secrets behind a 
well-cooked sirloin. Luckily for me, I got to do just 
that when I was invited to Son of Steak’s tasty 
steak masterclass with two of their expert chefs. 
On arrival we were greeted by refreshing mojitos 
on tap and a few snacks: crispy onion loaf, crispy 
garlic butter mushrooms, caulifl ower wedges, fries 
with beef dripping gravy and a cheesy hash brown 
smash, all of which feature on their menu as sides. 
The hash brown dish was undeniably my favourite.

The chefs welcomed us all by presenting us with 
fresh cuts of beef, explaining which part of the 
animal they each came from — they serve fl at iron, 
ribeye, sirloin, rump, New York strip and picanha. 
After sampling a bit of each, I concluded that the 
fl at iron was my favourite, so it’s no wonder they 
class it as their signature dish. They even do a 
vegan version of the fl at iron, which is 100% plant-
based with natural protein from soya and wheat. 

Throughout the course of the evening, we learnt 
plenty of meaty tid-bits. Son of Steak’s meat is 
carefully sourced from selected British and Irish 
farms, then dry and wet-aged for 28 days. I was 
also surprised to learn that a good steak comes 
from a happy animal — if the animal is in distress, 
the cut of meat can become what experts called 
DFD: dark, fi rm and dry. The restaurant also resists 
using plastic when storing their steaks, instead 
using a precision cooker that uses water vapor for 
two hours in a 400 degree grill, fi nishing them off  
with butter to ensure they don’t dry out.  

Filling myself with both tender meat and cooking 
knowledge, I’d say it was a great evening all round, 
and I would defi nitely recommend booking a table 
in future if you’re after tasty food at aff ordable 
prices. Natalie Owen

Trinity Square, Nottingham NG1 4AF
sonofsteak.co.uk

Annie’s Burger Shack 
We’re sure we don’t need to tell you, but this place has the ability to make any of the thirty 
burgers on the menu 100% veggie or vegan. That, coupled with their Man vs. Food style 
portions, means you really can’t go wrong at this burger joint. 
               @anniesburgershacknotts 

                    The Angel 
The fl avoursome smoked harissa, red lentil and kidney bean burger — launched by the 
Microbrewery this summer — will certainly not disappoint. Topped with lime mayo and 

served with their own Angel ‘slaw, it’s bound to get your taste buds buzzing. 
                       @angelmicrobrewery

Mocky-D
Mouth-watering vegan burgers are never in short-supply at this fast-food vendor, 

especially of the seitan variety. A recommended try would be their version of the              
McDonald's classic, the cleverly titled ‘Big-Mock’; messy but so worth it. 

                    @_mocky_d

Bohns Best Burgers
This Broadway eatery has made sure to take proper care of non-meat eaters with their 
vegan spin on the classic cheeseburger: a ‘beef-like’ patty topped with lettuce, tomato, 

melted vegan cheese, fi nished with their yummy fi ve-bean puree ketchup.  
            @bohns_off icial

Secret Burger Club
A garlic butter ‘shroom topped with halloumi, secret sauce, onion and pickles? Count us 
in. Despite what their name suggests, this one won’t be a mission to fi nd — you’ll most 
likely see ‘em shacking up with some of these bad boys at Nottingham Street Food Club.
       @secretburgerclub

George's Great British Kitchen
While it might not be an obvious choice for a plant-based punter, George’s strays away 
from the traditional for their veggie burger, forming a patty with spiced chickpea and 
spinach and topping it off  with goat’s cheese, roast peppers and spicy mayo. Delish. 

Must-try dish
 Chip Butty (£6.95) - Mowgli 

Take a roti wrap, jam pack it with fenugreek-kissed 
turmeric fries, chilli pickle, red onion, coriander, 

green chilli and Mowgli tomato relish, and what do 
you get? A fl avour grenade!

mowglistreetfood.com



Sleep out so others don’t have to
Saturday 23rd November

Nottingham Forest’s City Ground,
West Bridgford, Nottingham NG2 5FJ

Sign up and start fundraising today
w. www.frameworkha.org/bigsleepout

e. fundraising@frameworkha.org
t. 0115 970 9558

Reg. C
harity N

o. 1060941



If you’re from Nottingham and want to get added to our music writers list, or get 
your tunes reviewed, hit us up at music@leftlion.co.uk

Your new Notts music tip sheet, as compiled by Nusic’s 
Sam Nahirny. Want more? Check out the fortnightly 
podcasts and live sessions on the Nusic website.

NUSIC
BOX

Jinda Biant 
Restless (Album) 

Following a near sell-out album launch at The Bodega 
last month, big bluesy tunes are the name of the 
game with local singer-songwriter Jinda Biant, and 
they characterise his album Restless alongside heaps 
of stomp and soul. Album opener Sisters sets the bar 
high, drenched in an uplifting energy that stops you in 
yer tracks, and barely relents throughout the album’s 
duration. Believe and Rollin’ Train are super swaggering 
numbers that proper show off  Biant’s musical mastery. 
Becky Timmins 

Jimi Mack 
Run To The Sun (EP) 

Barely breaching ten minutes, Run To The Sun EP 
crystallises this Notts artist's rich and weathered 
folk storytelling. Charming cascades of fi ngerpicking 
and stark lyrical vignettes create a visceral, textured 
collage. As loose buzzing strings and laidback brushed 
drums recede to ardent strums, Mack eff ortlessly 
captures a sense of being stuck within, and of breaking 
free. At the close of haunting down-stepping ballad 
Milk and Honey, it doesn’t feel like an ending, but a 
beginning. Naomi Obeng 

Kinkajous
Hidden Lines (Album) 

Fresh from a mesmerising album launch at Rough Trade 
this summer, this is Notts label Running Circle’s debut 
release from a band that’s not from these parts, and it’s 
a cracker. From its fi rst dreamy note you’re transported 
to smoky New York jazz bars; a time of opulence and 
glamour, reimagined with a fresh and bewitching 
contemporary fl avour. Featuring lashings of seductive 
sax and ultra-cool synth, it's the perfect album for lazy 
Sunday afternoons. Addie Kenogbon 

Animist
Gritter (EP) 

Local lad Lee Eden is a serial PRO-ducer, chucking 
out so many tracks it’s hard to keep up with ‘em, 
but his newest EP under his Animist moniker caught 
our attention. Out on Vanilla ACE’s label, WyldCard 
Records, Gritter off ers three driving tech house tracks 
with just enough vocal to keep things funky without any 
added cheese. If that sound is your style you’ll fl ippin’ 
love thisun, already proven with his Beatport Top 50 
charting success. Eileen Pegg 

Various Artists
Roadman Joel presents Roadman Anthems: 

The Resurrection 

As the late night dancing season is just about to start, 
there’s no better time to draw attention to this seventeen-
track output from Tumble Audio, featuring forgotten dubs, 
label favourites and new releases too. The bios tell ya 
it’s packed full of leftfi eld-bass, garage and bassline. To 
you and me, that means infectious skank-ready anthems 
made by plenty of Notts talent, with highlights such as 
Major Oak’s dubby Beeston Bandit, alongside Majora’s 
hectic Boss Key. Defi nitely not for the behavers. Eileen Pegg

Concrete Rose
Euphoric and resonant. Heart-warming while thought-provoking. 
Concrete Rose are a reggae band from the city, and have already 
nailed the summer anthem that gets you feeling reflective. 

They’re basically a Notts supergroup, consisting of members from 
Unknown Era, Ferocious Dog and more, and have got the roots 
reggae sound nailed with a wicked local touch. Catchy, vibey, and 
enough groove to skank your way up Mansfield Road, we’re hyped 
to see this lot live very soon. 

facebook.com/concreteroseband

George Gretton
It’s always tricky when someone leaves a sick band to start a solo 
project — you’re forever gonna have comparisons to your previous 
work. So, it’s important that it’s freaking awesome. 

Luckily for Gretton, not only is what he’s doing great, it’s also 
unique — and that’s only part of what makes this so exciting. Like 
a musical fruit salad :, his sound is sweet , and good for the soul. It’s 
full of interesting effects that makes for tunes unlike anything we’ve 
heard before. He’s only two singles in, but it’s already very exciting.
  

facebook.com/georgegrettonmusic
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Pick Six

This month, we ask Mayhem Film 
Festival co-curator Steven Sheil to 
pick a few of his favourite things… 

Book
I read a lot, and recently it’s been 
vintage crime fi ction, writers like 
Margaret Millar and H. Vernor 
Dixon. One series I keep coming 
back to is Peter O’Donnell’s 
Modesty Blaise of which A Taste For 
Death is probably my favourite.

Film
It’s hard to pick a favourite, 
but any fi lm with Deborah 
Kerr losing her senses in a 
big house somewhere usually 
appeals — so either Powell and 
Pressburger’s Black Narcissus or 
Jack Clayton’s The Innocents.

Song
I love Mickey Newbury who 
wrote Just Dropped In (To See What 
Condition My Condition Was In), so 
maybe something by him. But 
the song I’ve probably listened 
to most over the years is Patti 
Smith’s Gloria.

Meal 
My teenage daughter has been 
developing her cooking skills over 
the past few years and now she’s 
pretty good, so I’d go for a home-
made veggie curry made by her. 
If it’s eating out, then something 
veggie at Kushi-ya in town.

Notts Spot 
I buy a lot of things second-hand, 
so my favourite spots are probably 
the very many charity shops of the 
City Centre, Sherwood, Arnold and 
West Bridgford, where I’m often to 
be found rummaging through the 
bookshelves.

Holiday Destination
I wrote a fi lm a few years ago 
set on the island of Gozo, just 
off  Malta. It’s very hot, quiet and 
relaxing, with great beaches, 
and regular festas involving brass 
bands, fi reworks and the parading 
of religious icons. 

Mayhem Film Festival will take place at Broadway Cinema 10–13 October 2019

Katya Nosek peddled faster than felt safe, hoping to fi nd 
Nic before things got heavy. For the eleventh consecutive 
day there’d been no meds delivery, and things were lively 
on Mafeking Street. Tough anyway, tougher steering down 
a road pockmarked with potholes holding a can of Soporol. 
Regress and pacify, read the label in reassuring blue 
letters – in practice, people came round to discover tourists 
laughing at them after they’d explosively shit themselves.  

Ahead of her, two werewolves snarled and snapped. The 
look came from holographic wraps provided by Benway Inc, 
who had the mental health contract for Nottingham. They 
operated a safari for gawpers and gamers to fake-shoot 
the mentally ill, profi ts supposedly spent on medication. 
But people proved surprisingly resilient to shooting 
the distressed, as manager Dawn Tilley pointed out. A 
brainstorm with Hockley’s most dangerous marketing 
disruptor hatched the Halloween-themed werewolf concept, 
to nudge the potentially-aggressive into pretend violence.

“You know Benway make Soporol,” her dad had said last 
night, cooking up mushrooms they’d picked on a graveyard 
stroll. “Targets traumatic toilet-training memories.” 

Katya whisked pigeon eggs and ignored him. What income 
they had mostly came from her. That meant tolerating an 
employer whose fi rst line of support was to hand out phones 
that auto-played inspirational TED talks before they could be 
used for anything else. 

The noise of a bullet –
No, an actual bullet –

One werewolf was down, wrap fl ickering away to reveal Nic 
Baggott’s skull peeled open like a ruby grapefruit. Katya had 
felt like killing her before now, but at least that would have 
been personal. For whoever shot her, Nic was just a glitch in 
a game that – staff  gossip had it – was set for live streaming 
if today’s pilot went well.

Katya looked around, then up. Hovering above, held aloft 
by a drone, a baby-faced man took a picture of his kill. Her 
phone sounded. 

“I know what you’re thinking Katya, and you’re right,” said 
Dawn. “It’s not ideal.” 

“Someone shot Nic.”

“We can talk about it at your review.”

“Nic got killed because there’s more money making out 
vulnerable people are werewolves than helping get their 
lives on track.”

“I hear you Katya, and Gareth said the same. But, if you cared 
that much you could have helped Nic out by giving her your 
own meds.”

This was Dawn’s power. Most of her team were paid partly 
in pharmaceuticals required for their own conditions, a 
stash kept separate from those Dawn referred to as chaotic 
individuals.

Dawn kept talking, while Katya held the other werewolf, 
who drooled onto her hi-viz tabard and shook silently. Much 
more and he’d soon be catatonic, thought Katya, wondering 
how to get him to safety – 

Two more shots –

Wolf-man dropped dead.

The other week, Katya shelled peas while her dad dug over 
the allotment. Later, they made a fi re and drank last year’s 
damson wine. He was a git, but had his points, and listening 
to Katya talk about work was one of them.

“It’ll catch up with you one day,” he said. “And if you’re lucky 
you’ll see it before things get out of hand.”

“Yesterday’s event means we can provide meds for fi fty 
service users for three months,” Babyface’s voice wavered. 
“Give yourselves a pat on the back.”

Katya and her colleagues did just that, bestie Gareth giving 
her a wtf look, Dawn keeping a watchful eye on them all. 
It was the fi rst team meeting for Babyface, a Benway exec. 
There was the usual stuff  about standards, remembering 
who they were there for, which allowed Katya to talk 
about Nic.

“There’s a lot I could say about Nic. We all 
could.” Everyone nodded. “Some of us 
will remember how she made muff ins 
when it was her birthday.” Even 
Dawn smiled.

Katya brought out the box from 
under her chair. “I made these 
specially,” she said, passing 
them round.

Babyface was fi rst, took the 
biggest as Katya expected. 
Other team members took 
ones for themselves, Dawn 
watchful but unable to see 
signs of betrayal. They sat 

eating, and Gareth came through with tea – only he could be 
relied on to remember who used which mug.

Finishing his brew, Babyface stood to go, but collapsed, legs 
buckling, a tsunami of bodily fl uids surging into his trousers. 
Aghast, Dawn looked at the team, then into her Proclaimers 
mug, until she caught the wave and submerged under 
the tide of her own catastrophic diarrhoea. Curled up like 
babies, the two of them looked almost cute.

Katya and team continued the meeting outside. The buzz 
was palpable. Would they blackmail Benway Inc with a video 
of what just happened to cover up their mutiny? Crowdfund 
something for Mafeking Street the way it could be done? 
There’d be consequences. But for the fi rst time in a long time 
Katya felt like they were ready for that, whatever happened.

Werewolves of Sneinton
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BEST OF OCTOBER

BEST OF HALLOWEEN

Tradition Hi-Fi 
When: Saturday 26 October, 9pm
Where: Irish Centre 
How much: £5 on the door 

It’s been 35 years since Tradition 
played their fi rst sound system in  
Lenton Boulevard, and to celebrate 
they’re putting on a cup clash.  

Nottdance Festival
When: 9 - 13 October
Where: Various venues
How much: Various

Dance4 present a festival of 
choreographic ideas, new works, 
discourse and research with events 
across the city
.

Hockley Hustle
When: Sunday 27 October
Where: Various venues
How much: £17.60

The annual festival is back, with music 
and performances taking place all 
over Hockley in aid of a wide range of 
local charities

 The Man Booker Prize 
Shortlist Evening
When: Thursday 10 October, 7.30pm
Where: West Bridgford Library
How much: £6

Held just a few days before the winner 
is announced, this is your chance to 
get to know this year’s shortlist.

Neal Pike's Five Years
When: Tuesday 8 October, 7.30pm
Where: Nottingham Playhouse
How much: £10 - £12

As part of this year’s Amplify Festival, 
Neal Pike will be performing Five Years. 
It’s about holding on to your identity 
during those challenging youth years. 

Just The Tonic Comedy Club
When: Saturday 5 October, 8pm
Where: Metronome
How much: £5 - £12.50

Ivan Brackenbury, Will Duggan, Julian 
Deane and Dave Longley will all be 
handing out chuckles at JTT’s new 
home of Metronome.

MARVELus
When: Thursday 10 October, 7pm
Where: Glee Club
How much: £10 - £12

Fresh from a season at the Edinburgh 
Fringe and a tour of Australia, The 
Just Us League are bringing  their 
superhero show to Notts.

Don’t Touch My Hair
When: Sunday 26 October, 1pm
Where: New Art Exchange
How much: Free

This workshop will explore the issue 
of ‘hair petting’ - aka the touching 
of black or mixed race people’s hair 
without them giving you the a-okay. 

Fright Nights
When: From 28 September, 6.30pm
Where: National Justice Museum
How much: £9.95 - £10.95

The year is 1827, and Notts is home to 
a group of bodysnatchers. Find your 
way through a jail in the shadows, and 
meet terrifying characters on the way.

Mayhem Film Festival
When: 10 - 13 October
Where: Broadway Cinema
How much: Full festival pass for £80

The annual festival is back at 
Broadway to showcase the best in 
contemporary horror, science-fi ction 
and cult cinema and television.

Old Market Scare
When: Friday 25 - Thursday 31 October
Where: Old Market Square
How much: Free entry

To celebrate Halloween 2019. the city 
has pulled out all the spooky stops, 
and this year you can enter the new 
Horror Hotel live maze.

Stealth Halloween Festival 
When: 26 - 27 October, 11am - 11pm
Where: Wollaton Park
How much: £22 - £27.50

In celebration of their 15th birthday, 
the folk at Stealth are putting on 
two ghoulishly grand nights for their 
favourite time of year. 



 

MONDAY 7 OCT 
 
📖  An Evening with  
Harry Redknapp 
Theatre Royal and Royal Concert Hall 
£30, 7.30pm 
 
🏫  WEA: Beginner and Improvers 
Drawing and Painting Course 
The Nottingham Mechanics Institute 
£90, 10am 
 
👪  Super Mario Monday: Retro 
Nintendo Wii Tournament 
Ye Olde Salutation Inn 
£4, 8pm 
 
📖  Bosh! How to Live Vegan with 
Henry Firth and Ian Theasby 
Waterstones 
£4 - £12, 6pm 
 
🎥  Northern Soul:  
Living for the Weekend 
Peggy’s Skylight 
£2.25 - £3, 6pm 
 
♫ Mark Thompson 
Bonington Theatre 
£6.50 - £8, 7.30pm 
 
😂  Basile: UK Tour 
The Glee Club 
£20 - £50, 6.30pm 

TUESDAY 8 OCT 
 
♫ Alice Wallace Band  
+ Broken Bones Matilda 
The Running Horse 
£12, 7.30pm 
 
🎥  Artists’ Film: Jarman Award 
Touring Programme 2019 
Nottingham Contemporary 
Free, 6.30pm  
  
🎥  Gershwin’s Summertime:  
Film +Q&A 
Peggy’s Skylight 
£2.25 - £3, 6pm 
 
🎭  ROH Live: Don Giovanni 
Bonington Theatre 
£10 - £15, 6.45pm 
 
🎭  Giselle by Dado Masilo 
Theatre Royal and Royal Concert Hall 
£13 - £28.50, 7.30pm 
 
🎭  Five Years 
Nottingham Playhouse 
£10 - £12, 7.30pm 
 
♫ Black Peaks 
Rescue Rooms 
£14.30, 6.30pm 
 
 
 

WEDNESDAY 9 OCT 
 
🎩  Beeston Tales 
The White Lion 
£6 - £7, 7.30pm 
 
😂  £1 Comedy Night 
Canalhouse 
£1, 8pm 
 
👪  Nottingham City WI 
International Community Centre 
£4, 7.30pm 
 
♫ Soundin’ Off with Layale 
Chaker & Sarafand 
Peggy’s Skylight 
7pm 
 
🎭  Tony Stockwell 
Bonington Theatre 
£19.50 - £21.50, 7.30pm 
 
👪  Board Games Night:  
We R Here Fundraiser 
Sobar 
£5, 7pm 
 
🎭  Metallica + San Francisco 
Symphony: S&M2 
Savoy Cinema 
£9 - £11, 8pm 
 
 
 

THURSDAY 10 OCT 
 
♫ Georgie 
The Pillar Box 
Free, 8pm 
 
♫ Kelvin Jones  
The Bodega 
£13.20, 7pm 
 
📖  The Man Booker Prize 2019 
Shortlist Evening 
West Bridgford Library 
£6, 7.30pm 
 
🔧  Do You Spot the S in 
Copywriting? with Ben Braber 
MinorOak 
£240 - £240, 9.30am  
 
♫ Circle of Light Album Launch 
Metronome 
£5.50, 7.30pm 
 
🍴  Vegan Sweet Tooth:  
Beer & Dessert Tasting 
BrewDog Nottingham 
£20, 12pm  
 
♫ Cosmic American Presents: 
Drivin’N’Cryin’ + Fargo Railroad 
Company 
The Old Cold Store 
£14, 7.30pm 
 

FRIDAY 11 OCT 
 
👪  Sherwood Writer’s Group 
The Place Activity Centre 
£1.98, 7.30pm 
 
♫ Root Down: with Theon Cross 
Peggy’s Skylight 
£12 - £22, 7pm 
 
😂  Jonathan Pie 
Theatre Royal and Royal Concert Hall 
£17.50 - £24.50, 7.30pm 
 
♫ Bricyard 
Metronome 
£3.30 - £5.50, 8pm 
 
🎭  Bye Bye Baby 
Nottingham Arts Theatre 
£22.50 - £24.50, 7.30pm 
 
👪  When Women Gather:  
Inspire and Empower 
Sobar 
Free, 6.30pm 
 
🎭  Andy Parsons:  
Healing the Nation 
Nottingham Playhouse 
£17, 7.30pm 
 
♫ The Psychedelic Furs 
Rock City 
£31.35, 10pm

What’s on? 
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TUESDAY 1 OCT 
 
📖  NTU Creative Writing Hub 
presents Helen Tookey 
Five Leaves Bookshop 
Free, 7pm  
 
🏫  Study Sessions: Sonic Bauhaus 
- Being in a Band 
Nottingham Contemporary 
Free, 6.30pm  
 
🎭  Placido Domingo: 50th 
Anniversary Gala Evening 
Savoy Cinema 
£9 - £11, 7.30pm 
 
  

THURSDAY 3 OCT 
 
📖  Celebrate National Poetry  
Day with Nafeesa Hamid & 
Rupinder Kaur 
Five Leaves Bookshop 
£5, 7pm  
 
📖  Henry Normal:  
A Normal Universe 
Lakeside Arts 
£12, 7.30pm 
 
😂  Viva Las Vegans 
The Angel Microbrewery 
£10 - £14, 7.30pm 
 
👪  Walk the Talk:  
Wellbeing and Self Care 
Wollaton Park 
Free, 11am 
 
📖  Poetree: In Aid of the  
Wooland Trust 
Barley Twist 
Free, 7pm 
 
🎲  Big Mad Andy’s  
Peep Show Quiz 
The Playwright 38 
£7, 7pm 
 
📖  A Quite Enormous  
Poetry Event 
Nottingham Playhouse 
£12 - £18, 8pm 

FRIDAY 4 OCT 
 
😂  Friday Night Comedy 
The Glee Club 
£8 - £14.50, 7pm 
 
📖  Speaking Truth to Power 
with Jess Phillips MP 
Quakers Friends Meeting House 
£3 - £10, 7pm 
 
🎭  D. H. Lawrence and Nostalgia 
Lakeside Arts 
Free, 7.30pm 
 
♫ The St Pierre Snake Invasion + 
Cassels + Beat Combo 
The Chameleon 
£6.60, 8pm 
 
♫ Stealth Presents: Folamour 
Stealth 
£14 - £16, 10pm 
 
📣  Speaking Truth to Power 
Five Leaves Bookshop 
£3 - £10, 7pm 
 
🎭  Count Arthur Strong: Is There 
Anybody Out There? 
Nottingham Playhouse 
£23, 7.30pm 
 
♫ Reflekter 
Rough Trade 
£9.99, 5.30pm 

SATURDAY 5 OCT 
 
📣  Keynote: Ines Weizman 
Nottingham Contemporary 
Free, 5pm - 7pm 
 
😂  Just the Tonic Comedy Club 
Metronome 
£5 - £12.50, 6.45pm 
 
🎨  Harvest Gathering 
New Art Exchange 
Free, 12pm - 5pm 
 
🔧  Make Your Own Sanitary Ware 
Workshop 
Malt Cross 
£32, 10am 
 
🔧  Writing for Wellbeing and 
Self-Discovery 
Nottingham Writers Studio 
£18 - £22, 10am 
 
♫ Peach Fuzz 1st Birthday 
The Chameleon 
£8, 10pm - 4am 
 
🎭  Shit-Faced Shakespeare: A 
Midsummer Night’s Dream 
Nottingham Playhouse 
£21.50, 7.30pm 
 
♫ Amber Run 
Rock City 
£16.50, 6.30pm 

 SUNDAY 6 OCT 
 
🎭  War of the Buttons 
Lakeside Arts 
£8.50, 1pm  
 
♫ Young Hustlers: DJ Workshop 
with Aicha Daffe 
Nonsuch Studios 
Free, 1pm 
 
🎨  Truth Black History 
New Art Exchange 
Free, 12pm - 4pm 
 
♫ Hugh Pascall 
Peggy’s Skylight 
£8 - £10, 5pm 
 
♫ Johnny & the Raindrops:  
Gig for Cool Kids! 
Mapperley Social Club Annex 
£6 - £20, 2.30pm 
 
😂  Gary Meikle 
The Glee Club 
£15, 7pm 
 
🎭  Wireless Wise:  
A Celebration of BBC Radio 4 
Nottingham Playhouse 
£20.50 - £29.50, 7.30pm 
 
♫ Gender Roles 
Rough Trade 
Free, 7pm

 
WEDNESDAY 2 OCT 
 
📖  Journalism: Researching, 
Writing + Pitching 
Nottingham Writers Studio 
£65 - £80, 6.30pm 
 
📖  Atwood Book Club: ‘The 
Testaments’ with Catharine 
Arnold and Sandeep Mahal 
Waterstones 
Free, 6.30pm  
 
🎥  Fleabag 
Savoy Cinema 
£11 - £13.50, 8pm 
 



leftlion.co.uk/issue106 43

SATURDAY 12 OCT 
 
📣 How Miniatures Tell Big 
Stories and Big Truths with 
Simon Garfield 
The Harley Gallery 
£7.50, 12pm  
 
🔧  Introduction To  
Silver Smithing 
Nottingham Jewellery School 
£95, 10.30am  
 
🔧  Social Media Marketing: 
Instagram for Business 
Sherwood Community Centre 
Free - £30, 9.30am 
 
🎨  When The Snow Melts 
Exhibition Launch 
New Art Exchange 
Free, 2pm 
 
♫ Karl Jenkins: The Armed Man 
The Albert Hall 
£8, 7.30pm 
 
♫ Plates Takeover 
The Angel Microbrewery 
Free, 9pm 
 
🎩  Fright Nights: Bodysnatchers 
National Justice Museum 
£10.95, 6.30pm 

SUNDAY 13 OCT 
 
🔧  Rap and Spoken Word 
Workshop with Karizma and 
Bridie Squires 
Nonsuch Studios 
Free, 1pm 
 
👚 ShopZero & Style Swap 
Events: Clothes Swap 
Malt Cross 
£12, 11am 
 
👪  Punjabi Cafe 
New Art Exchange 
Free, 12pm 
 
🏃 Mikkeller Running Club 
Brew Cavern 
Free, 11.30am 
 
🎭  Austentatious 
Nottingham Playhouse 
£16.50 - £18.50, 7.30pm 
 
💃 Crucast Indoor Festival: 
Darkzy + Skepsis + Bru-C  
Rock City 
£15, 9pm 
 
♫ Faux Pas 
Rough Trade 
Free, 1pm 
 
 

MONDAY 14 OCT 
 
♫ The Rheingans Sisters 
City Arts 
£12 - £14, 7.30pm 
 
😂  Hancock & Co 
Theatre Royal and Royal Concert Hall 
£10, 2pm  
 
♫ Acoustic Rooms 
Rescue Rooms 
Free, 8pm 
 
♫ Skinny Pelembe 
Metronome 
£11, 7.30pm 
 
📖  An Evening with Garth Nix + 
Alexandra Christo 
Waterstones 
£4 - £5, 6.30pm 
 
♫ Bloxx 
The Bodega 
£8.80, 7pm 
 
♫ Jonny Mansfield 
Beeston Library 
£10, 7.30pm 
 
♫ Paper Beat Scissors 
JamCafe 
£5.50 - £8, 7pm 

TUESDAY 15 OCT 
 
📣 Engineering Theme Park Rides 
The Albert Hall 
£5, 7.45pm 
 
👪  #NottsSoup: Arts and Mental 
Health Special 
THINK Creative Space  
£5, 6pm 
 
♫ K-Pop Party: DJ EMKAY 
Revolucion de Cuba 
£5 - £7, 10.30pm 
 
🚲  Lachowicz Invitational 
Motorpoint Arena Nottingham 
£5.60 - £16.20, 7.30pm 
 
📣 Roddy Doyle in Conversation 
with Jon McGregor 
Five Leaves Bookshop 
£7 - £15, 6pm 
 
♫ Kapil Seshasayee  
+ Cheap Jazz + Benjamin Luhis 
JT Soar 
£6, 7.30pm 
 
♫ Pizzagirl 
Rough Trade 
£9.99 - £17.99, 6.30pm 
 
 

WEDNESDAY 16 OCT 
 
🎲  Big Foxy Quiz 
Fox and Grapes 
£1, 8pm 
 
♫ Open Mic 
JamCafe 
Free, 8pm 
 
🎨  Wednesday Walkthrough: 
Bauhaus for Non-Humans 
Nottingham Contemporary 
Free, 6pm 
 
🔧  Beginners Oil Painting  
with Liz Wood 
Patchings Art Centre 
£50, 10am 
 
🔧  Open Hack Night 
Nottingham Hackspace 
Free, 6.30pm 
 
♫ Jonny Mansfield 
Southwell Library 
£10, 7.30pm 
 
🎭  Al Murray: Landlords of  
Hope and Glory 
Nottingham Playhouse 
£29, 7.30pm 
 

THURSDAY 17 OCT 
 
📣  Q&A with Creative Design 
Coach Lucy Renshaw 
Debbie Bryan 
£6, 5pm 
 
😂  Scott Bennett: Leap Year 
Squire Performing Arts Centre 
£12, 8pm  
 
♫ Snapped Ankles 
Metronome 
£13.20, 7pm 
 
👪  Misogyny Hate Crime  
Rush Hour Action 
Nottingham Womens Centre 
Free, 5pm 
 
🔧  How to Develop Your  
Writer’s Voice 
Nottingham Writers Studio 
£13 - £19, 7pm 
 
🎨  Life Drawing with  
Oliver Lovley 
Hopkinson Vintage Antiques and Art 
Centre 
£13, 7pm 
 
 ♫ Boyzone 
Motorpoint Arena Nottingham 
£51.60 - £62.80, 7.30pm  

FRIDAY 18 OCT 
 
👣  Rip It Up the 70s 
Theatre Royal and Royal Concert Hall 
£25 - £42, 7.30pm 
 
🔧  Pastel Course with  
Chas Wood 
Patchings Art Centre 
£50, 10am 
 
🍷 1920s Speakeasy  
Cocktail Tasting 
Malt Cross 
£25, 7pm 
 
🔧  Peer Review Networking  
and Open Evening 
Nottingham Writers Studio 
Free, 7pm 
 
♫ For Adams Life: Damn Craters 
+ Merricks Tusk + Cheap Jazz 
JT Soar 
Donations accepted, 7pm 
 
🎭  Little Movers by  
Oksana Tyminska 
Dance4’s iC4C 
£3 - £5, 10am  
 
💃 Black Parade:  
00s Emo Anthems 
Alberts 
£5, 10.30pm 

SATURDAY 19 OCT  
 
👪  The Greatest Masquerade Ball 
Colwick Hall Hotel 
£60, 7pm 
 
♫ Fastlove: A Tribute To  
George Michael 
Theatre Royal and Royal Concert Hall 
£24 - £27, 7.30pm 
 
♫ Oxjam Beeston  
Beeston Town Centre 
£6 - £12, all day 
 
♫ Thom Whitworth’s  
Funky Organ 
Peggy’s Skylight 
£8 - £10, 7pm 
 
🎭  Tom Dale Company:  
Step Sonic 
Djanogly Theatre  
£16, 7.30pm 
 
🔧  Improvised Theatrical 
Comedy for Beginners 
Nottingham Playhouse 
£30, 11am 
 
♫ Royal Republic 
Rock City 
£16.50, 6.30pm 
 
 

SUNDAY 20 OCT  
 
🔧  Cynotype Print #1HRMAKES 
Lakeside Arts 
£8, 1pm  
 
🔧  Young Hustlers:  
Songwriting with Rob Green 
Nonsuch Studios 
Free, 1pm 
 
🎥   Miles Davies:  
Birth of the Cool 
Peggy’s Skylight 
£6 - £16.50, 5pm 
 
🔧  Halloween SFX Workshop  
by Fake Up 
Malt Cross 
£45, 12pm 
 
📣 An Evening with  
Steve Backshall 
The Albert Hall 
£20 - £105, 7.30pm 
 
♫ Loud & Proud: Vicky Moroziuk 
The Federation Club 
£10, 8pm 
 
♫ Swim Deep 
The Bodega 
£11, 7pm 
 
 

MONDAY 21 OCT 
 
♫ Roy Orbison + Buddy Holly 
Theatre Royal and Royal Concert Hall 
£45 - £52, 7.30pm 
 
📖  Poetry from Neil Fulwood, 
Andy Green and Char March 
Five Leaves Bookshop 
£2 - £4, 7pm  
 
📖  An Evening of Poetry with 
Deborah Tyler-Bennett and  
Pam Thompson 
Waterstones 
Free, 7pm 
 
🍴  How We Roll:  
1 Year Anniversary! 
BrewDog Nottingham 
Free, 7pm 
 
♫ Real Friends 
Rescue Rooms 
£16.50, 7.30pm 
 
😂  Vikki Stone: Song Bird 
Nottingham Playhouse 
£10, 8pm 
 
🎲  Backgammon 
The Lion at Basford 
Free, 8.30pm

leftlion.co.uk/issue118 51



 

42 leftlion.co.uk/issue101

 
TUESDAY 22 OCT 
 
♫ Overdraught Open Mic 
The Overdraught 
Free, 8pm 
 
👪 Make a Face Pot 
Lakeside Arts 
Free, 11am 
 
🔧 Finding Space and Time  
in your Life to Write 
Nottingham Writers Studio 
£22 - £28, 6pm 
 
♫ Kawala 
The Bodega 
£11, 7pm 
 
👪 Journey to the Northern 
Lights Multi-Sensory Workshop 
Nottingham Playhouse 
£2 - £6, 3pm 
 
♫ Hot Chip 
Rock City 
£29.15, 7pm 
 
🎭 Matthew Bourne’s  
Romeo and Juliet 
Savoy Cinema 
£9 - £11, 2.30pm 
 
 

 
WEDNESDAY 23 OCT 
 
♫ Soundin’ Off with  
Maria Chiara Argirò 
Peggy’s Skylight 
£5, 7pm  
 
🎥  Grease 
Nottingham Contemporary 
£5 - £20, 6.30pm 
 
♫ Oso Oso + Prince Daddy  
& The Hyena 
The Bodega 
£9.90, 7pm 
 
🎭  Wasteland Youth Dance 
Workshop  
Dance4’s iC4C 
£10, 1pm 
 
😂  Dombovari Istvan:  
Dombi A Javabol 
The Glee Club 
£19.95, 7pm 
 
♫ Gloryhammer 
Rescue Rooms 
7pm 
 
📣  Foreground Music: A Life in 
Fifteen Gigs with Graham Duff 
Rough Trade 
£14.99, 6.30pm 

 
THURSDAY 24 OCT 
 
🎥  The Great Wars, Race, And 
Empire: Film Screening + 
Discussion 
New Art Exchange 
Free, 6.30pm 
 
♫ BBC Introducing 
Metronome 
Free, 7pm 
 
♫ Soft Machine 
Bonington Theatre 
£5 - £15, 8pm 
 
♫ Trudy & The Romance 
The Bodega 
£9.90, 7pm 
 
♫ Soft Machine 
Bonington Theatre 
£5 - £15, 8pm 
 
♫ Vertical Noise + Segarra + 
Steam Kittens + Jess Breame 
The Golden Fleece 
Free, 7pm 
 
😂  Adam Rowe 
The Glee Club 
£14, 7pm 
 
 

 
FRIDAY 25 OCT 
 
🍴  Murder Mystery Dinner 
Hart’s Hotel and Restaurant 
£60, 7.30pm  
 
♫ Flamingods 
Metronome 
£10, 7.30pm 
 
♫ Good Times Fun  
Times Karaoke 
Ye Olde Salutation Inn 
Free, 9pm 
 
🔧  Sip and Paint 
New Art Exchange 
£7, 6.30pm 
 
😂  Funhouse Comedy Club: 
Andrew Bird + Steve Shanyaski  
+ Thomas Green 
Bartons 
£11, 7.30pm 
 
🎭  Flaming Theatre’s Free 
LGBTQ+ Writing Workshop 
Nottingham Playhouse 
Free, 6pm 
 
♫ A Deep Dive Into Britpop:  
The 90s Soundtrack 
Rough Trade 
Free, 7pm

 
SUNDAY 27 OCT  
 
♫ You Win Again: Celebrating the 
Music of the Bee Gees 
Theatre Royal and Royal Concert Hall 
£21 - £27.50, 7.30pm 
 
♫ Doug Seegers Band 
The Old Cold Store 
£12, 7.30pm 
 
♫ Hockley Hustle 
Various Venues 
£17.60, all day 
 
♫ Irish Traditional Session 
Malt Cross 
Free, 3pm  
 
👪  Lou Lou’s Vintage Fair 
The Albert Hall 
£2.50, 10am 
 
🎥  ROH: Don Pasquale 
Bonington Theatre 
£10 - £15, 2pm 
 
😂  Spontaneous Potter 
The Glee Club 
£10, 6.45pm 
 
 
 
 
 

 
MONDAY 28 OCT 
 
📖  The Government of No-One: 
the Theory and Practice of 
Anarchism, with Ruth Kinna 
Five Leaves Bookshop 
£2 - £4, 7pm 
 
🎥  A Nightmare on Elm Street 
Savoy Cinema 
£5 - £6.95, 8.30pm 
 
♫ Archipelago 
JamCafe 
£5.50, 7pm 
 
📖  Poetry Scum #5 
The Golden Fleece 
Free, 7pm 
 
♫ Honeyblood 
Rescue Rooms 
£13.75, 7.30pm 
 
♫ Acoustic Rooms: Comedy 
Night ft. the Edi Johnston Bit 
Rescue Rooms 
Free, 7pm 
 
♫ Liz Lawrence 
Rough Trade 
£9.99 - £16.99, 6.30pm 
 
 
 

 
TUESDAY 29 OCT 
 
🎩 Lunchtime Talk: Luddites 
and the Framework Knitters - 
Collective Bargaining by Riot 
Djanogly Theatre 
£3, 1pm 
 
🔧  Earcandy: Discover Game 
Music with the National 
Videogame Museum 
Lakeside Arts 
£20, 10am 
 
🎩 Spirit Tours: National Justice 
Museum + The Alchemist 
The National Justice Museum 
£28, 6.30pm 
 
🎩 Meet the Ghosts 
Wollaton Hall  
£18, 7.30pm 
 
♫ Melt Banana 
The Bodega 
£14.85, 7pm 
 
♫ Cassia 
Rescue Rooms 
£13.75, 6.30pm 
 
🎥  Exhibition on Screen Season 
Seven: Leonardo’s Full Story 
Savoy Cinema 
£9 - £11, 6.30pm 

 
WEDNESDAY 30 OCT 
 
📖  An Audience with  
Simon Reeve 
Theatre Royal and Royal Concert Hall 
£25, 7.30pm 
 
📖  And What Do They Call You? 
Anthology Launch  
Antenna 
Free, 8.30pm 
 
🎥  West Side Story 
Nottingham Contemporary 
£5 - £20, 6.30pm 
 
👾 Shivers: An Evening of Creepy 
Stories & Spooky Sounds 
Waterstones 
£4, 6.30pm  
 
😂  Nottingham Comedy Festival 
Launch Show: £1 Comedy Night 
Special 
Canalhouse 
£1, 8pm 
 
♫ Dustbowl Revival 
Metronome 
£15.40, 7pm 
 
♫ TheCityIsOurs  
+ The Uncharted + Lastelle 
Alberts 
£8.80, 6pm 

 
THURSDAY 31 OCT 
 
🔧  Day of the Dead Mask Making 
Lakeside Arts 
£8 
 
🎥  Horror Noir 
New Art Exchange 
Free, 8pm  
 
📣  An Evening with Sir Alastair 
Cook and Graham Gooch OBE 
Southbank City  
£38.50 - £80, 6.30pm 
 
👪  Halloween Fun Day 
Wollaton Hall, History Museum and 
Industrial Museum 
Free, 11am 
 
♫ Jungle Brown 
The Bodega 
£8.80, 7pm 
 
🎭  360° Video Virtual 
Environments with Kerryn Wise 
Dance4’s iC4C 
£8 - £10, 10am  
 
🎭  The Northern Ballet:  
Dracula Live 
Savoy Cinema 
£11 - £13.50, 7.15pm

What’s on? 
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SATURDAY 26 OCT 
 
💃 Tradition Hi-Fi 35th Anniversary 
Old Hits Cup Clash Session 
The I Club 
£5, 9pm 
 
💃 Stealth Halloween Festival 
Wollaton Park 
£22, 11am  
 
🎩 Meet the Ghosts 
Newstead Abbey 
£18, 7.30pm 
 
♫ The Second Emmanuel  
House Charity Concert 
The Poppy and Pint 
7pm 
 
👪  Pagan Market and  
Samhain Event 
MinorOak 
Free, 10am 
 
🎥  Hocus Pocus 
Savoy Cinema 
£2.15, 10am 
 
♫ DirtyFilthySexy Presents:  
Trick or Treat, Freak 
Alberts 
£6 - £8, 9pm
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ONGOING STUFF LIKE EXHIBITIONS AND PLAYS AND THAT
🎨 Derek Carruthers
Djanogly Art Gallery
Free
Mon 23 Sep - Sun 20 Oct

🎨 Fully Fashioned: 
Archival Remnants of the Textile Trade
Weston Gallery
Free ,  11am - 4pm
Mon 23 Sep - Sun 1 Dec

🎨 Memory of Land
New Art Exchange
9am - 6pm
Mon 23 Sep - Tue 31 Dec

🎨 Men, Women and Things
The Harley Gallery
Free ,  11am - 4pm
Mon 23 Sep - Fri 31 Dec

🎭 Pulse
Lakeside Arts
£9.50 - £10
Fri 27 Sep - Mon 28 Oct

🎨 Waking the Witch: 
Old Ways, New Rites
Bonington Gallery
Free ,  10am - 3pm
Fri 27 Sep - Sat 16 Nov

🎨 When The Snow Melts: The World 
Wars, Empire And Muslim Soldiers
New Art Exchange
Free ,  9am - 6pm
Fri 27 Sep - Tue 31 Dec

🎨 Beyond Diagnosis
New Art Exchange
Free ,  9am - 6pm
Fri 27 Sep - Tue 31 Dec

👪 Goose Fair 2019
Forest Recreation Ground
Free
Wed 2 Oct - Sun 6 Oct

🎨 Exploring Foundations of Art
Nottingham Contemporary
£13 - £40 ,  10am
Wed 2 Oct - Wed 23 Oct

🎥 Downton Abbey
Bonington Theatre
£4.70 - £5.80
Fri 4 Oct - Thu 10 Oct

🎨 Chameleon
Surface Gallery
Free
Fri 4 Oct - Sat 19 Oct

🎨 Ghost Horses and Guns
The Harley Gallery
Free ,  10am
Sat 5 Oct - Sun 5 Jan

🎨 Little Machines 
The Harley Gallery
Free ,  10am
Sat 5 Oct - Sun 5 Jan

🎨 L & A St. Leger: Tiny Movements
The Harley Gallery
Free ,  10am
Sat 5 Oct - Sun 5 Jan

🎭 Amplify Festival 2019
Nottingham Playhouse
£3 - £12
Tue 8 Oct - Sat 19 Oct

🎭 Dada Masilo: Giselle
Theatre Royal and Royal Concert Hall 
£13 - £28.50
Tue 8 Oct – Wed 9 Oct

🍴 Nottingham Robin Hood Beer 
and Cider Festival 2019
Motorpoint Arena Nottingham
£10.80 - £21.60
Wed 9 Oct - Sat 12 Oct

🎭 Nottdance
Various Venues 
Various prices & times
Wed 9 Oct  - Sun 13 Oct

🍴 The Best of Locale
The Stratford Haven
Free
Wed 9 Oct - Sun 13 Oct

🎥 Mayhem 2019
Broadway Cinema
£30 - £80
Thu 10 Oct - Sun 13 Oct

👪 UK PonyCon 2019
Nottingham Conference Centre
£11 - £74
Sat 12 Oct - Sun 13 Oct

👣 Joseph & the Amazing 
Technicolor Dreamcoat
Theatre Royal and Royal Concert Hall
£15 - £36
Tue 15 Oct - Sat 19 Oct

👪 Robin Hood Pageant
Newstead Abbey
£11.50 - £15.50 ,  11am
Sat 19 Oct - Sun 20 Oct

👪 We’re Going on a Bear Hunt
Lakeside Arts
£11.50 ,  12am
Sat 19 Oct - Wed 23 Oct

👪 Halloween Pumpkin Trail
Wollaton Hall
£2
Sat 19 Oct - Sun 3 Nov

🎭 Black Men Walking 2019
Nottingham Playhouse
£14 - £16 ,  7.30pm
Mon 21 Oct - Tue 22 Oct

🎭 Prism
Theatre Royal and Royal Concert Hall
£17.50 - £39.50
Mon 21 Oct - Sat 26 Oct

🎭 Two Trains Running
Derby Theatre
£13 - £15
Tue 22 Oct – Sat 26 Oct

👪 Old Market Scare
Old Market Square
Free
Fri 25 Oct - Thu 31 Oct

🎩 Underground Wollaton
Wollaton Hall
£6
Sat 26 Oct - Thu 31 Oct

🎨 Angela Verdon
Djanogly Art Gallery
Free
Sat 26 Oct - Sun 9 Feb

🔧 Forgotten Stories
New Art Exchange
Free ,  10.30am - 12.30pm
Tue 29 Oct - Thu 31 Oct

👣 The Sound of Music
Theatre Royal and Royal Concert Hall
£13 - £25
Tue 29 Oct - Sat 2 Nov

🎭 Assassins
Nottingham Playhouse
£8.50 - £45
Wed 30 Oct - Sat 16 Nov

😂 Nottingham Comedy Festival
Nottingham City Centre
Free - £23 ,  6pm - 9.30pm
Fri 1 Nov - Sun 10 Nov

🎭 Debbie Tucker 
Green: Trade
The Old Library, Mansfield 
Pay what you can, 7.30pm
Thu 3 Oct

♫Truth Black History
New Art Exchange 
Free, 12pm
Sun 6 Oct

🎥 Black Nurses: The 
Women Who Saved 
the NHS Screening 
and Discussion
Lecture Theatre 3, QMC 
Medical School
Free, 5pm
Mon 7 Oct

🎭 Rush
Nottingham Playhouse 
£16.50 - £21.50, 8pm
Tue 8 Oct

📣 Black History 
Month: Caribbean 
Journeys
Newton and Arkwright
Free, 2.30pm
Wed 9 Oct

📣 Black Friends: 
A Celebration of 
Nottingham’s Black 
Archives
Rough Trade
Free, 7pm
Wed 9 Oct

🎥 I Am Not Your 
Negro Screening 
University of Nottingham
Free, 4pm
Wed 9 Oct

🎭 Ballet Black: Triple 
Bill featuring Ignoma
Nottingham Playhouse
£14.50 - £20, 7.30pm
Tue 15 Oct

👪 Black&
New Art Exchange
Free, 12pm - 1.30pm
Sat 19 Oct

📣 Seminar: 
Windrush – The Past 
in the Present
University of Nottingham
Free, 12.30pm
Wed 23 Oct

🎭 Getting The Third 
Degree
Nottingham Playhouse 
£10 - £12, 7.30pm
Wed 23 Oct

🎨 Don’t Touch My 
Hair
New Art Exchange
Free, 1pm - 4pm
Sun 26 Oct

🎨 Black Futurity And 
Resistance
New Art Exchange
Free, 4.15pm - 7.45pm
Thu 31 Oct

Celebrate
Black History Month

Want your event featured?
Email us at 

editorial@leftlion.co.uk

by August Wilson directed by

Nancy Medina
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If you’ve ever enjoyed the work of Charlie Chaplin, 
Laurel and Hardy or a good old-fashioned pie-in-
the-face, then you owe a debt of gratitude to Fred 
Karno, the music hall impresario who many credit 
as the “Father of Slapstick”. In a time where the 
foundations of modern comedy were being laid, 
Karno unwittingly prepared a young generation of 
talented comedians to blaze a trail into the brand 
new medium of film. Ironically for Karno, it was 
the unprecedented popularity of moving pictures 
that would eventually herald an end to music hall 
dominance and leave him bankrupt. Some hated 
him, more loved him, but all respected the impact 
he made during his tumultuous life. In British 
comedy history, few cast a shadow quite as large as 
Fred Karno’s. He was a king in his own lifetime. 

A pioneer, innovator and notoriously harsh 
taskmaster, Karno, who was born Frederick John 
Westcott, spent his formative years in Nottingham, 
having moved here from Exeter as a young child. 
His unconventional route into show business came 
while working as a plumber when, after doing 
some repairs at a gymnasium, he enquired about 
joining. A born athlete, Fred was a natural, and 
soon found himself competing and winning prizes 
in various Nottingham fêtes. An interest in juggling, 
collaboration with other gymnasts and a stint in 
the circus all led to a turn in pantomime, where he 
adopted his new stage name: until the day he died, 
Frederick John Westcott was only ever known as 
Fred Karno. 

His career continued to gather momentum until 
the 1890s when his focus shifted to promoting 
slapstick acts with an array of different performers. 
By 1906, Karno was living in London and pushing 32 
different sketches around the country, achieving a 
level of success that saw his house turn into the ‘Fun 
Factory’, a headquarters designed for managing 
acts, storing props and nurturing fresh talent. 
Among those new faces were a young Charlie 
Chaplin and Arthur Jefferson – the real name of Stan 
Laurel, both of who received their first break in the 
business from Karno. 

At that time, slapstick comedy was virtually 
unknown on the music hall scene but, having 
spotted an apparent gap in the market, Karno 
developed a repertoire of sketches that audiences 
took to immediately. Working around the licensing 
restrictions that prohibited dialogue, his innovative 
use of visual and physical comedy exposed 
contemporary audiences to something they had 
never seen before. It was well-orchestrated, highly-
skilled chaos, leading one reviewer to write that his 
show was “one of the most fantastically funny ever 
known.” Such was the popularity of his troupe, that 
the phrase “Karno’s Army” entered popular parlance 
as a byword for chaos, a phrase regularly used by 
British troops to describe the disordered nature of 
service in World War One.

His innovation didn’t stop at the stage, as Karno 
firmly established himself as the master of self-
promotion and one of the pioneers of the publicity 
stunt, reaching a point where his name alone was 
enough to guarantee any venue in the UK sold 
out weeks ahead of his troupe’s arrival. This fame 
facilitated his ability to develop young talent, and 
it isn’t an exaggeration to say that, without Karno, 
there would be no Charlie Chaplin or Laurel and 
Hardy. In fact, Stan Laurel once said of Karno, “He 
didn’t teach Charlie and me all we know about 
comedy, he just taught us most of it. Above all he 
taught us to be supple and precise. Out of all that 
endless rehearsal and performance came Charlie 
Chaplin, the most supple and precise comedian of 
our time.”

Karno was also something of an eccentric and a 
womaniser, having twice married and had two 
sons, and spent £7,000 (around half a million 
pounds in today’s money) on Astoria, a lavish, 
palatial houseboat on the Thames, which would 
later become a floating recording studio for Pink 
Floyd’s David Gilmour. Additionally, he built an 
extravagant new hotel on Tagg’s Island named 
The Karsino, which became the playground for 
Edwardian high society. 

The success in the British music halls saw the Karno 
Company – including Chaplin and Laurel – embark 
on several tours of the United States. However, it 
was on one such tour that talent scouts spotted the 
highly-skilled, physical comedy talent in his troupe, 
leading to many of his most talented performers 
being poached for work in the burgeoning silent film 
industry. Resultantly, the early Chaplin and Laurel 
and Hardy silent comedy films are packed full of 
Karno talent. 

For years, Karno had been inadvertently digging 
his own grave. The talent he’d helped nurture 
and shape had quickly helped launch film as the 
foremost form of entertainment. The era of music 
hall dominance was over, and Karno either had 
to adapt or die with it. His fall was almost as fast  
as his rise, and Karno was forced to declare 
bankruptcy in 1927.

He travelled to Hollywood in 1929 to catch up with 
Chaplin and Laurel and was offered an assistant-
director job by Hal Roach, a monolith of the silent 
film era. The offer wasn’t tokenistic, as Roach had 
once described Karno as, “Not only a genius, but 
the man who originated slapstick comedy. We in 
Hollywood owe much to him.”

But having spent almost his entire professional life 
as the man in charge, Karno was either unwilling 
or unable to adapt to playing second fiddle in the 
studio system, and found himself on a boat back 
to England in 1930, having made no impression on 
Hollywood whatsoever. 

He found limited success on the stage again, 
but a further foray into the world of film, 1935’s 
Don’t Rush Me, was a monumental flop, and Karno 
found himself bankrupt for a second time. The 
man who had done so much to shape the British 
entertainment landscape was now a penniless 
outcast; the comedy world had moved on and left 
him behind.  

Karno spent his declining years in Dorset until his 
death in 1941 at the age of 75, a shadow of his  
former bombastic self and largely forgotten by the 
comedy community. 

However, there was one man that never forgot. 
Having heard that Karno was in financial trouble, 
Charlie Chaplin gifted his old mentor the money 
to buy an off-license, enabling him to earn a living. 
In the midst of his unprecedented global success, 
Chaplin remembered the debt he owed to Karno, 
the man who plucked him out of relative obscurity 
and put him on the path to becoming the most 
famous man in entertainment history. 

 The era of music hall 
dominance was over, and 
Karno either had to adapt or 
die with it

 His name alone was 
enough to guarantee any 
venue in the UK sold out 
weeks ahead of his troupe’s 
arrival

From growing up on the streets of Nottingham to becoming a pioneer of British comedy, few people made as 
great an impact on the entertainment industry as Fred Karno. Credited with discovering Charlie Chaplin and 
Stan Laurel, his meteoric rise to fame was only matched by his rapid fall from grace with the advent of film…

illustration: Natalie Owen



WAKING THE WITCH: 
OLD WAYS, NEW RITES
FRIDAY 27 SEPTEMBER - SATURDAY 16 NOVEMBER 2019

Launching our 2019/20 season, we are delighted to present Waking the Witch: Old 
Ways, New Rites – an exhibition looking at the importance of craft, ritual and land to 
the practice of the ever-shifting figure of the witch. 

FREE ENTRY | Bonington Gallery, Nottingham Trent University, City Campus 

www.boningtongallery.co.uk
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